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EXT. H LLTOP MONASTERY - DUSK
SUPER: " Shagov Monastery, Bucharest - 1476"

The isolated hilltop nonaster¥ juts ominously above the thin
veil of fog that engulfs the forest below A crunbling wal
surrounds 1'ts ancient cenetery, sinple nonks' dormtories,

and smal | chapel .
EXT. UPPER HI LLSI DE - MONASTERY - DUSK

A lightly arnored SCOUT (20s) of the Royal Romani an Arng
smnftIY and stealthlly_snakes down t hrough the fog and brush,
a small, silver crucifix glistening around his neck.

EXT. LONER HI LLSI DE - MONASTERY - DUSK

SI X SOLDI ERS anxiously await the Scout in a natural alcove.
They too wear silver crucifixes and the arnor of the Royal
Romani an Arny.

Leading themis LORD VLAD MR (30s), handsone and i ntense.
VIl ad' Mr | ooks up as the Scout joins them The Scout
gestures, "Three tall, five small." Silently, Mad Mr
assigns three men with swords to the "tall" and the ot her
three with crossbows to the "small."

Taking a quick glance at the nearly setting sun, Vla
makes the sign of the cross, grabs his S|Iyer-t|pPed
and | eads the quiet assault up the steep hill that |

EXT. H LLTOP MONASTERY — WALLED PATI O - DUSK

TWO TALL GYPSY SENTRI ES, wearing di shevel ed cl ot hing and
deadly sharp scimtars, their eyes ringed by dark circles and
t heir skin unnaturaIIK nmoi st, toss raw rat neat to the FIVE
MALNOURI SHED WOLVES they hold tethered with chains. They
LAUGH as the wolves fight and GROAL for every juicy norsel.

A THI RD GYPSY SENTRY, with the sanme dark circled eyes and
noi st skin, throws a | og on a nearby canpfire.

The Romani an Sol diers with swords attack w th qui ck, machine-
| i ke precision, incapacitating the three Gypsy Sentries
bef ore any of them can react.

Si mul t aneously, the Romanian Archers fire on three of the
five Wl ves while Viad' Mr skewers the | ast two together
with a quick, powerful thrust of his |ance.

Viad'Mr frees his |ance and gives another silent signal to
his nmen. Wth practiced efficlency, each Soldier renoves a
smal | axe from his pack and, in a quick series of CHOPS,
decapitates the fallen man or beast nearest him

The Sol diers gather the severed heads and throw theminto the
dyi ng canpfire.

Vlad' Mr checks the sun again. Lower yet. He notions to his
men to split up, pairing themoff in Search teans.



They grab snal | flaninﬂ | ogs and branches fromthe canpfire
to use as torches in the dimmng |ight.

I NT. H LLTOP MONASTERY - MAUSOLEUMS - DUSK

In short order, the Soldiers find four assorted wood and
stone coffins. They throw back the [ids and expose an eerily
| um nescent MOTI ESS VAMPI RE | ying within each.

LBinP silver spikes and wooden mallets, the Soldiers quickly
i npal'e the sl eeping Vanpires.

Each awakens with a SHRIEK, revealing their tell-tale fangs
and bl oodshot eyes. The spikes instantly poison the vanpires’
bl ood, causing their veins and bl ood vessels to turn dark, a
dar kness that quickly spreads throughout their bodies.

Even as the Vanﬁires SHRI EK, squi rm and GURGLE bl ackened
Blo?ﬂ, xHACK! the Sol di ers behead t hem and gat her the heads
y e hair.

EXT. H LLTOP MONASTERY - ANCI ENT CRYPT - DUSK

The Sol diers drop the decapitated heads into the nowraging
canpfire, as Vlad' Mr energes dejected fromone of the other
crths. One of the older Soldiers pauses at the fire to say a
silent prayer.

The Scout hurries towards Vlad’ Mr, nodding with deference.

They speak in Ronanian, indicated here by énclosing brackets.
Onscreen, this text will appear as SUBTI TLES.

SCouT
<Lord M ad"Mr, you nust cone.>

~ VLAD MR
<Is it hinP>

The Scout shakes his head "no" and rushes into one of the
nore distant dormtories. Viad'"Mr is right on his heels.

I NT. H LLTOP MONASTERY - DORM TORY HALLWAY - DUSK

After several turns, Viad' Mr energes in a corridor, where
t he Scout's PARTNER stands, towering over another dead,
decapitated Gypsy Sentry. The Scout shrugs.

_ SCOUT
<| m ssed one.>

VLAD M R
<So | see.>

The Scout takes a step towards the roomthe Sentry was
guardi ng. He turns back to Viad"Mr with concern.

_ SCaUT
<It is not pleasant.>



I NT. H LLTOP MONTESTARY - DORM TORY ROOM - DUSK

The bodies of three dead MONKS are scattered around the room
Viad' Mr and the Scout enter, swatting away flies and _
avplglng the sticky blood on the floor. Each Monk has a slit
Wi st.

Viad' Mr picks up a shard of broken gl ass.

VLAD M R
<Better to choose death than
undeat h. >
_ SCcaut )
<Still, the church wll not

appreciate their sacrifice.>

Vi ad' Mr crosses hinself when a slight WH MPER from a near by
cabinet draws their attention. Mlad"Mr points his bl ood-

ti pped | ance as the Scout grabs the door handl e of the _
cabl net. The door sw ngs open to reveal a frightened, frai
young woman, ZOYA (19).

ZOYA
<Pl ease don't kill ne.>

VI ad' Mr says nothing until he checks the woman's neck, then
her eyes. Satisfied, he lowers his | ance.

VLAD MR
<You are safe now, child. The
denmons have been destroyed. >

ZOYA
<You’'re the one they call “the
| mpal er” ?>

VLAD M R
<I am Ml ad, yes.>

ZOYA
<The nonks hoped you woul d cone.
But they could not wait, did not
want to be forced to performthe

ritual.>
_ VLAD M R
<Ri t ual ?>
ZOYA |
<He was waiting for the night of
the full noon. | was to be the
Master's sacrifice.>
VLAD M R
<You have seen the Master?>
ZOYA

<Yes, he is here. In the crypt
beneath the raven. >



Vliad'Mr and the Scout turn to each other with a | ook of
di sbelief. Excited, they race outside, |eaving the stunned
Zoya behind with the Scout's partner.

EXT. H LLTOP MONASTERY - CEMETERY AREA - DUSK

Only a few slivers of sunlight remain. Vlad' Mr rushes
towards his nen. He shouts.

_ VLAD M R
<He is here! W nust | ook for-->

Then he sees it: an ancient crypt with a stone raven perched
nenaC|ngIK_above it. He runs for it, quickly finding a
stai rway hidden by brush behind it. H's teamfoll ows.

I NT. H LLTOP MONASTERY - UNDERGROUND CRYPT - DUSK

Vlad'Mr and the Scout rush down the crunbling steps, past
t he cobwebs and debris, and arrive in a chanber where they
find a nmassive stone coffin.

VIl ad' Mr brushes amaY dust to reveal the enbossed g aque
bearing the Dra' Ghoula famly crest: a prom nent "D' engul fed
by a tal oned raven. The Scout hands Mlad'Mr his sinple
si |l ver spike.

VI ad' Mr shakes his head, reaches in his own pack and

wi thdraws a cloth wapped, ornate silver spike.

The Scout and anot her Sol dier slide open the heavy coffin lid
to reveal DRA GHOULA (40s), Prince of Darkness, |Vying
notionless inside. Hs skinis tinged with the sane )

| um nescent gl ow as the other vanpires, but his dark hair and
handsone, regal features strongly resenble Viad'Mr’s.

Wth solemm reverence, Viad' Mr renoves Dra' Ghoul a's arnored
breastplate. He then takes a mallet fromhis ﬁouch and pl aces
the silver spike over Dra' Ghoula's now bare chest. He nakes
the sign of the cross and pulls his mallet back.

_ VLAD M R ( CONT' D)
<Forgive nme, ny brother.>

He swi ngs. SPLUNK! Bl ood splatters as the spike pierces flesh
and bone. A second SPLUNK drives the spi ke deeper yet.

Dra' Ghoul a' s eyes pop open, bloodshot and filled wth hate
and a fiery red glow. The veins on his face, chest and hands
turn dark as the poison quickly spreads.

H s nouth opens, gasping dark bl ood, but Dra' Ghoul a does not
shriek. He tries to grasp the spike, his strength wani ng fast
as his body darkens. The fading Ilght catches the "D'-crested
ring he wears on one finger.

Dra' Ghoul a | ocks eyes with Viad'Mr, h
Finally the glowin his eyes, and the
out. Dra’ Ghoula collapses in his coff

oIding hi s ﬁaze:
hatred, both flicker
in wth nal

ke
a final HI SS.



Viad' Mr wipes a tear and turns away. The Scout hands his axe
to Vlad' M r.

SCaUT .
<You nust fIPISh it, ny liege, or

i
his soul wl never rest.>

VLAD MR
<No. What ever beast he became, he
is still my brother and our bel oved
Brlnce. W will not desecrate his
ody. >

) SCoUT

<But, sir, his soul-->

VLAD M R

<--Is in God's hands now. Only He
can decide if the neasure of a nan
is the sumof the deeds of his
lifetime, or sinply the actions of
his final days.>

~Scadtr
<| fear history will only remenber
himfor the denhobn he becane. >
VLAD M R

<Let us hope God shows a little
nore charity. >

VIad" M r sPots a shinx_gold | ocket in the coffin. He renoves
it and gently closes his brother's now vacant eyes. They
slide the heavy coffin Iid closed.

_ VLAD M R ( CONT' D)

<Bring sonme chains. And tell the

others the nightnare is over.

Dra' Ghoul a i s dead. >
The | ast rays of the sun fade from view.

FADE TO

EXT. YUMA TERRI TORI AL PRI SON - NI GHT
SUPER: "Yuma Territorial Prison, Arizona 1886
Over 400 Years Later"
A tunbl eweed rolls past a foreboding ﬁrison conpl ex on an
ot herwi se barren stretch of desert. The noon above is not
quite full.
I NT. PRI SON CELL - NI GHT
Har dened cri m nal BROCK TANNER (SP?

COIP steel, is exercising on the
cel | .

), solid, with eyes |ike
oor of his dirty, spartan



Seated on one of the bunks is his wiry, bespectacled
cellmate, CHARLIE (40s). They both wear torn and faded
striped convict unifornmns.

KRUMP (40s), an inposing guard, saunters up to the outside of
the cell wth an envel ope.

KRUMP
Brock Tanner, CGot a letter for you.
gardgn says it's fromthe appeals
oar d.

Brock says nothing; he just continues doing crunches.

_ KRUNP(§CONTID
| ain'"t got all day. Warden wants
you to have it.

BROCK
Then | eave it.

KRUMP
You're taking it if | have to cram
it down your goddam t hroat.

Charlie nervously watches as Brock stops his workout. d aring
back at Krunmp, Brock rises and takes the envel ope. He .
crunples it unread and tosses it in the corner, turning his
back to Krunp.

Kru is furious. He reaches through the cell bars and | ocks
Brock in a chokehold. Charlie starfs in alarm
CHARLI E
Br ock!
KRUMP

Not so tough now, are you?
Brock struggl es against the towering Krunp.
_ KRUMP éCI)M'[)
Still got a few days to knock the

sass out of you before %ou hang,
you sorry son of a bitc

Brock is turning beet red.
~ BROCK _ S
Warden.ain't gonna like it if you
cheat the hangman, Krunp.
Krunp | oosens his grip and Brock drops to the fl oor.
KRUMP

| can't wait to piss on your grave,
Brock Tanner.



I NT. PRI SON - HALLWAY - NI GHT

Krunp bangs his night stick on the cell bars and saunters
dommkthe al  way, banging on other cells as he wal ks. He
sm rks.

: KRUMP ( CONT" D).
Lights out in five, girlies.

I NT. PRI SON CELL - N GHT

Brock massages his neck. Charlie scurries to the corner to
grab the crunpl ed envel ope. He tears it open as he adjusts
is mangl ed wre-framed spectacles with one broken | ens.

CHARLI E
It don't do no good to get Krunp
mad |i ke that, Brock. This could be
good news.

The crunpled, typed letter inside is clearly a Stay of
Execut i on.

_ BROCK
It ain't, Charlie.

Stanped inside the fold in bold red letters is the single
word "DENIED'. Wthin the body of the letter we can al so read
words |ike "hang by the neck until dead".
CHARLI E
How d you know?

BROCK _
It don't matter. I'm/| eaving

t oni ght .
Charlie coughs, wiping blood into a dirty rag. A stray droE
spills on the [etter. Brock stuffs his tattered spare bl anket
in the rough shape of a body in the top bunk.

_ CHARLI E
Br eaki ng out ? But how?

Brock reveals a ring of keys he's been clutching in his hand.

CHARLI E ( CONT' D)
You |l et Krunp grab you?

' BROCK
Ain't about to neet nmy maker,
dancing fromthe end of a rope.

CHARLIE
Hot dam! We're making a break! Un,
you is taking ne with ya', ain't
ya', Brock?

Brock says not hi ng.



_ CHARLI E ( CONT' D)
| mght be scrawny, but | can track
i ke a hound dog and clinb |ike a
pol ecat .

BROCK
You'd sl ow ne down, Charli e.

~ CHARLIE
(t hi nki ng qui ckly)
There's, uh, there's a treasure. W
could split it if you take ne with
y?u. Hel I, you could have nost of
it.

Charlie coughs nore bl ood.

CHARLI E ( CONT' D)
s easy pickin's, and it'd be

It
ri ght on our way.

_ BROCK _
| ain't said where |I'm going.
CHARLI E
South; | figure it's got to be
Mexi co. Get yourself a pretty
little senorita, lie low for a

whi | e.
Anot her cough.
BROCK
Wuldn't hurt to have a little
spendi ng noney, | guess. Were is
this treasure of yours?
EXT. WLCOX STAGE DEPOT - DAY
STUWPY (|l ate 50s), a crusty, crotchety, old coot of a cowboy

wi th a wooden peg—leg, | eads a team of horses and a
st agecoach towards a small bench, shouting to anyone in

ear shot .
STUWPY
Sul fur Springs, Tonbstone, and
Bi sbee! di aboar d!
Behi nd him EL DORADO KI D (20s, Hispanic? struggles with sone
saddl e bags and a bag of mail. He is athletic, attractive,

and greener than he'd care to admt.

Seated at the bench are three passengers: the primand Broper
PRUDENCE BEAUMONT gﬁld 30s), her precocious son, TAD (10)
BE (40s, thick Irish accent).

Prudence is wearing a sash that reads, "REPENT AND YE SHALL
BE SAVED', Tad strug?Ies with his too-tight collar and tie,
and Abe adjusts the [eather pouch that carries his ever-
present, well-worn notebook.

and the scholarly



Abe's bushy red hair, wild nmoustache and tall, brutish
count enance seem at odds with his gentle deneanor.

They all turn at Stunpy's approach, gathering their things.

STUWMPY ( CONT' D)
Hope you all got a chance to
stretch your [egs and visit the
Brlvacy, ‘cuzz we're ready to get
ack on the trail. That sound
alright?

rnacul ar of you
t he appropriate
s

a-wasting.”

ABE
In the colorful
Colonials, | thi
response i1s: “Ti

R

Prudence and Stunpy share a | ook as they start to |oad in.

In the distance, G NA (20s), stunninP_in her colorful red
dress, rushes thrpugh the drab, bustling crowds towards the
st agecoach, carrying a suitcase and parasol. A LUGGAGE PORTER
scurries behind her, struggling to bal ance her other bags.

G NA
(shouting to Stunpy)
Excuse me, excuse ne, Sir!

STUWPY
VWhat's the hurry, m ss?

G NA
The gentleman at the train station
said you m ght be going near Sulfur
Springs?

STUWPY
Yes, ma'am It's our next stop.

G NA
Excel l ent. M ght | book passage
with you, then?

STUMPY )
Reckon we got room for one nore, if
you don't mnd sharing your seat
wWith a bag o' U S. Mll.

G NA
The mail and | shall be dear
friends by the end of our journey.

G na smles and notions to the
forward. El Dorado Kid, wanting
G na's nearest bag, which is he
passengers | oad in.

Luggage Porter to cone
to inpress, reaches for
avier than 1t |ooks. The other

: TAD : :
She ain't taking nmy wi ndow seat, is
she, ma?



10.

PRUDENCE

No Tad, she "isn't." There's a
wi ndow for everyone. Now cone
al ong. We've got a long ride.

That
full

STUWPY
we have, M ss Prudence. It's a
day to Sul fur Springs.

ABE
And how nmuch farther to Tonbstone,
nmy good nan?

STUWPY

Anot her day on top of that, if'n we
don't get scal ped by Injuns.

Abe turns pale.
Luggage Porter,

Tad is excited. G na hands sone coins to the
who nods and wal ks away.

STUMPY ( CONT' D)

I"mjust funning with you, Abe. Not
much” I njun action in these parts

si nce roni no surrendered. W'l
get you all to Tonbstone as sound
as an old church bell.

TAD

Then we'll see Papa?

PRUDENCE

If this rickety contraption wll
hol d, son.

St unpy Wi nces.

He hol ds the door for G na.

NA
t hank you ever so nuch for
accommodating ne, Mster..?

STUVPY

Stu I Folks just call me Stu .
Tha?pyoung buck riding shotgunnPgr
ne is--

~EL DORADO KI D
(tipping his hat)

--The Eldorado Kid, at your
servi ce.

No

No
m

f
a

0
I

n
0
I

. G NA _
relation to that rascal Billy
the Kid, | trust?

e
I

EL DORADO KI D _
mam he's definitely no kin of

. And don't let the nicknane
you neither. | assure you |'m
man.
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Prudence rolls her eyes. Stunpy shakes his head as he nounts
t he stage.

G NA
"1l have to take your word for
t hat .

ABE
I don’t believe we caught your
nanme, |ass?

G NA
Heavens, where are nY manners? |'m
M ss G na Harker. Well, Harker for
a few nore days, at |east.

El Dorado Kid kisses the back of her extended hand.

EL DORADO KI D
M ghty pl eased to nmake your
acqual ntance, M ss G na Harker.

Once she's safely seated, El Dorado SLAMS the door cl osed.
Stunpy CRACKS the reins, driving the stagecoach forward and
knocki ng the passengers back in their seats.

El Dorado Kid waves at the departing coach until he .
renenbers: he's not on board! Stunpy | aughs as El Dorado Kid
scranbles to catch up. Gna stifles a giggle.

El Dorado Kid grabs the side of the coach and nakes an
i mpressive acrobatic swing into the bench next to Stunpy.

EL DORADO Kl D
She saw that, didn't she?

STUWPY
"Course she did. He yaw

EXT. WOODED AREA - DAY

Brock, still wearing his prison uniform quietly rushes
t hrough t he woods.

Charlie is resting on a tree stunp nearb%, surrounded by
ragged Pgush and trees. There is an old barn several hundred
yards off.

Suddenly, Brock's hands cone out of nowhere, cover Charlie's
nout h, and yank himto the ground. Brock keeps his voice to a
menaci ng whi sper.

B
Two nen, by the barn on the other
side of those trees. Here's the
plan. Don't fuck it up



12.

EXT. OLD BARN - OTHER SI DE OF TREES - DAY

TWO COABOYS | oad bales of hay into a rickety wagon, their TWO
HORSES tied to a nearby post. Arifle protrudes fromthe
saddl e of one horse. In the distance, Charlie cones running
forward, scream ng nadly, naked as a jaybird.

CHARLI E
Hel p, hel p!

CONBOY #1
VWhat the hell?

Bot h Cowboys stop what they're doing and rush towards
Charlie.

CONBOY #2

Jesus, M ster, what happened to
you?

CHARLI E
Some bushwhacker s Lunped me! Took
ny cl othes, everything

CONBOY #1
Hel | the did!l Pete, let's get the
rifles "Il take care of em for
ya.

CONBOY #2

Heyawl Tinme for some Texas justice!

The Cowboys turn -- to see Brock conplete his nmad dash to
their horses. In one snooth, graceful notion, Brock grabs the
rifle, cocks it, and BLAM BLAM

The Cowboys fall to the ground, a huge, gaping hole in each
of their toreheads. Charlie is stunned.

Brock cones forward, the rifle still snoking in his hands.
Charlie is slack jawed and gi ddy.

CHARLI E ) _
Dang! That was sone fine shooti ng.

Brock exchanges clothes with one of the dead Cowboys.
BROCK
Did what needed doing, that’'s all.
Now get dressed.
Charlie heads over to the other dead Cowboy.
CHARLI E

| nean, BLAM BLAM | al nost pissed
nyself with excitenent.
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~ BROCK S
| get no JOK outta k||||n?. Just
Don’t |ike having to ask for
not hin’.
CHARLI E

Y?PIpert' near shot their heads
of f !

) BROCK _
Didn't want no bl oodstains or
bul I et holes. Now nove it.

Charlie hustles with the shirt.
A twi g SNAPS behi nd them Brock turns and BLAM he fires at a

SHA| hiding in the barn. Another dead body hits the ground.
Brock quickly scans the area then goes back to dressing.

~ BROCK (CONT' D)
So what is this "treasure" anyhow?
CHARLI E
Oh, we'll be set for life!

S i fi Sul f Sprin

pPeci 11 CS. ul tur pri S, ou
Cd. | K g y

' | ot hes are about a size

Brock is al nost dressed. Charlie's ¢ _ I
the pants tight with the belt

and a half too large. He pulls
he has to tie.

CHARLI E
Better than that. A funeral parlor!

BROCK )
, Charlie, stealing gold
|ngs of f of corpses now? G nme
e boots.

Shi t
fill
t hos
Charlie takes the boots off his dead CbmboY and hands themto
Brock, then | ooks at the beat-up boots on the other Cowboy.

~ CHARLI E
No, no, it ain't like that! There's
this foreigner runs this place,
see? He's got this big fancy box he
keeps | ocked up tight as a schoo
marm on a Saturday night, but it
ain't guarded good.

BROCK
Don't sound |i ke nuch

_ CHARLI E _
Oh, it's sonmething, alright! You
should o' seen the | ook he gave ne
when he saw ne eyeing it.
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Brock rifles through the pockets, finding a handful of
change, a few bills, a pocket watch and a small, coll apsible
spygl ass.
BROCK
Well it better be sonething. These
| osers were ‘bout as broke as we
are.
CHARLI E
"' mgonna go check that other guy,
see If his duds fit any better.
. BROCK
W ain't headin’ to no fancy ball.
Charlie scurries to the dead body in the barn. Brock finds a
hol stered revol ver on one of the horses.

CHARLI E (O 9)
Brock! Cone quick

I NT. OLD BARN - DAY

Brock rushes over as he fastens on the holster. He whips out
t he revol ver and sees..Charlie hovering over a dead CONG RL.
Her shirt is unbuttoned and breasts nearly exposed, a gaping
wound in her torso where Brock shot her

BROCK
Shit! Never shot a girl before.
This ain't good.

CHARLI E
What's the difference? AKkillin's a
killin".

BROCK

No, it ain't.
Charlie is down on his knees, perversely touching her

~ CHARLI E
She's still alittle warm Brock.
We coul d, you know...

BROCK
She' s dead, Charli e!

CHARLI E
So?

Brock turns in disgust.

BROCK
W' re | eaving. Now.

Brock wal ks toward the horses.
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EXT. DESERT ROAD - DAY

Stunpy's stagecoach hurries along a deserted stretch of dirt
road, with no towns or buildings for mles and mles.

EXT. STAGECOACH - DAY
Stunpy drives the horses hard. El Dorado plays his harnonica.
| NT. STAGECOACH - DAY

Tad is stariag out the window, fidgeting in the seat next to

hi s not her, 0 is knitting. Abe wites in his notebook.
TAD
Are we there yet, mama?
PRUDENCE

No, son, and pl ease stop asking
every few m nutes.

Tad makes a face. G na snmles. Abe says a silent "thank you"
EXT. STAGECOACH - DAY

El Dorado gl ances back toward the passengers. G na | ooks up
and catches El Dorado eyeing her. Another smle.

_ ~ STUWPY
She is quite the | ooker, that one.

EL DORADO Kl D
Ahh, she ain't that nuch

Stunﬁy grins. El Dorado Kid yawns and stretches, pocketing
hi s har noni ca.

EL DORADO KI D ( CONT' D)
Maybe | shoul d go nmake sure they're
all .settled in down there.

STUMPY
You do that.

I n anot her daring show of acrobatics, El Dorado Kid sw ngs
down fromthe top of the noving stagecoach

I NT. STAGECOACH - DAY

El Dorado Kid swings inside the coach, |landing in the seat
bet ween G na and e and a sack of U S. Mil

EL DORADO KI D
Howdy, fol ks.

TAD
Whoa, teach nme to do that!
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EL DORADO KI D
Maybe | ater, Tadpol e!

TAD
It's TAD

PRUDENCE
Be respectful of your elders,
Thaddeus, even if they are
|ncorr|g|ble

El Dorado Kid turns to G na.

EL DORADO KI D
M ss Prudence try recruiting you
yet?

_ G NA
Recruit nme for what?

EL DORADO KI D
That group she's starting in
Tonbstone. Sisters of Tenperanent
or sonet hi ng,

PRUDENCE
Tenper ance.

~_ EL DORADO KI D
She's fixin' to be a regular Watt
Ear p.

He smles at his joke, but Prudence isn't |aughing.

PRUDENCE
Hardly. Firearnms and brute force
will not rid that foul city of
l'iquor and vice. The only certain
cure is |ike-mnded wonen with the
courage of their convictions.

ABE
Amen, Sister Prudence. One nust
aImaKs be wary of the "evils" of
al co

PRUDENCE
So says the Irishman.

_ EL DORADO KI D
Irishman? | been trylnﬂ peg that
accent o' yours. Whatcha d0|n
out here, Abrahanf®

El Dorado Kid snatches Abe's notebook, absently thunbing
t hrough t he pages.

ABE
Abe, pl ease.
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Abe grabs his book back.

~ EL DORADO KI D
You a witer or sonethin'?

ABE
Witing is only a hobby of m ne.
I'"'ma scholar actually. Phil osophy,
net aphysi cs, literatur medi ci ne.

e,
You m ght say |I'm a nodern day
Renai ssance man

EL DORADO KI D
In these parts we m ght say you was
a jack of all trades--

PRUDENCE
--And naster of none, |'d wager.

ABE
Touché, Madam Truth to tell, | was
hoPlng this Wld West holiday would
hel p I'nspire nmy vocationa
i ndeci si on.

EL DCORADO KI D
You sure got a way with words for a
feller who ain't a witer, M. Abe.

G na laughs. El Dorado Kid smles.
G NA _ )
And you M. El Dorado Kid, m ght we
have read any of your exploits?

~ EL DORADO KI D
My gunslingin' career's just

gettin' started, but 1'Il nake a
nane for nyself one day, you'll
see.

Prudence rolls her eyes. El Dorado turns to Gna, a tw nkle
in his eye.

EL DORADO KI D ( CONT' D)
Now par don HY French, ma'am but
why's a Pret y little gal |1ke you
heading to a shithole town |ike
Sul fur Springs?

Tad perks up. Prudence flashes a scathing | ook.

G NA
Way, |1'm going to neet ny husband.

El Dorado Kid's 8rin fades. He looks with curiosity at Gna's
bare weddi ng hand.
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_ EL DORADO KI D _
Ch, didn't realize you was narri ed,
M ss- M sses- Ma' am

G na discretely covers her hand.

G NA
|"'mnot married--not yet. W'l
have our nuptials in Sul fur )
Springs. I'mwhat you'd call a mail-
order bride.

PRUDENCE
Fresh out of that newfangled Sears
& Roebuck catal og? Qught to be
ashaned.

. G NA
It's alittle nore respectabl e than
that, | assure %ou, M ss Prudence.
Vh{, it's all the rage in the big
city.

EL DORADO KI D
Wl |, where is this woul d-be-
husband of yours, anyhow?

G NA
W were supposed to neet at the
in station tonorrow, but | POt
otown early, so | thought I'd
prise himby taking your coach.

~ PRUDENCE _
Rat her i npetuous, don't you think?

S

—_t

ra
nt
ur

.. GNA
It is, isn't it? This whole
adventure has been gloriously
i mpet uous.

ABE
Ahh, the exuberance of youth. |
dare say, what kind of work does
your chap do?

G NA : o
Vel |, girlfriends think this is
erfectly ghastly, but ny fiancé is

he town undert aker.
The stagecoach hits a big bunp, bouncing everyone.
EXT. SKORZENY FUNERAL PARLOR - DUSK
Undort kot Denrs a sl i Gnt T eeonblance o Viad Mr. CHe I 0ads

a few bags onto a funeral buggy parked in front of his
weat hered shop at the outskirts of town.
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EDNA (605% a sturdy pioneer woman, is standing near,
st udyi ng he painted portrait in a small antique gold LOCKET

A FLASH SHOAS VLAD M R HOLDI NG THE SAME LOCKET.
BACK TO SCENE- -

G ven the age of the | ocket, the image inside is remarkably
wel | preserved. The woman in the Portralt is the spitting
i mage of G na; an identical twin from another era.

- EDNA o
So this is the gal you're fixin" to
marry? She's |ovely, N colai

She hands the | ocket back to Nicol ai.

NI COLAI
That | ocket is of nY great, great
Aunt Katrina, actually. But the
resenblance to my G na i s uncanny.

EDNA
You don't say?

NI COLAI
By chance, | spotted her photograph
ina catalog, and | knew i nstantly
we were nmeant for each other.

EDNA
If'n you say so, N ck. You
Romani ans got sone strange ways.

Edna gl ances over at N colai's funeral buggy.

_ EDNA ( CONT' D)
You ain't fixin to ride out
tonight, is you?

NI COLAI .
It's a cooler ride in the evening.
Besides, if | don't |eave tonight,
"Il mss my Gna's train when it
arrives tonorrow norning. I'll be
back in a few days

. EDNA )
Want W/ bur and nme to check in on
your shop while you re gone?

NI COLAI
Coul d you, please?
EDNA
It'd be our pleasure.
NI COLAI

Just ...



20.

EDNA
.l know, "keep away fromthat box
in the back.”™ Don't know why you
keep that nusty old thing around,
anyhows.

NI COLAI _
It has been the legacy of nmy famly
for hundreds of years. VMen.P}sg

Wi e

;
G na and | have a son, it
s | egacy too.

' ~ EDNA
Like | said, you sure have sone
pecul i ar ways. Anyhows, bring that
pretty new wfe to supEer one
ni ght, you hear? Lord knows this
town don't get nuch fresh bl ood
t hese days.

She gives Nicolai a pinch on the cheek and departs.
EXT. RI DGE OVERLOCKI NG FUNERAL PARLOR - DUSK

Brock and Charlie lie on their stomachs, their horses tied
near by. Brock watches with the spyglass as Edna | eaves.

Ni col ai | ooks at the | ocket one last tinme and steps back
inside the funeral parlor. Brock speaks in a hushed voice.

_ BROCK )
| still say he don't |ook like
much.

CHARLI E
He's a foreigner, Brock. People
i ke them don't belleve_ln banks
and shit. They hide their noney
under the bed or lock it upin a
box. The treasure is PO|ng to be
sonmet hing el se, you'll see.

BROCK
| ain"t holdin' ny breath.
Brock scans the area and spots a tel egraph pole.

~ BROCK (CONT' D) _
Il wait till it gets a bit
ker out. Shimy UP t hat pol e
re and cut those tel egraph
es

NI
dar
t he
Wi r

Charlie nmakes a face.

_ CHARLI E o
Last time | did that, | was picking
splinters out of ny pecker for
days.
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BROCK _
You're the one who said he could
clinb I'i ke a polecat. Now git!

Charlie scranbles toward the pole.
EXT. STRETCH OF REMOTE PRAIRI E - DUSK
Stunpy's stagecoach is pulled off to the side of the road.

Stunpy, El Dorado Kid and Abe tr¥ to fix a wagon wheel as
Prudence, G na and Tad | ook on. Tad kicks the dirt.

TAD
Shithol e, shithole, shithole, shit!

PRUDENCE ,
Thaddeus Qui ncy Beaunont, what did
you say?

TAD

Just practicing ny French, mana.

Everyone | aughs, excePt Prudence, who eyes El Dorado Kid with
a stern expression. El Dorado Kid shrugs.

STUWPY
Back to work, everyone. On three.
One. Two. Three.

They push with all their mght, but they still can't lift the
stage hi gh enough to nmount the wagon wheel on the axle.

The sound of APPROACHI NG HORSES draws their attention. E
Dorado Kid reaches for his nearby shotgun. He turns to see...

..Two rmount ed US CALVARY SOLDI ERS appr oach.

SERGEANT FRANKS 403b, a tough, bigoted career Arny soldier
has poi nt. PRI VATE "USELESS' EUSTACE (30s), his crude, _
t obacco-chew ng subordinate is rlght behi nd, leading a third
horse wi th Apache Indian LONE WOLF (20's) hog-tied to the
back. The Indian's nuscul ar, bruised and bl oody back is
gﬁposed, reveal ing a nunber of vicious welts froma recent

| ppi ng.

FRANKS
Seens you fol ks got a problem here.

El Dorado Kid | owers the shotgun.

_ EL DORADO KI D _
Pin broke. Having trouble nounting
t he wheel .

Egank does a quick survey of the group. His eyes stop on
na.
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~ FRANKS
Looks like you could use sone rea
nmuscl e.
STUWPY

Be m ghty ﬂrateful if you nmen could
| end us a hand, Sergeant..?

FRANKS
Franks. Sergeant Franks. That's
Private Eustace there. W just cal
hi m Usel ess.

pits a wad of chewi ng tobacco; leaving the juice to
own his well-worn flannel undershirt.

USELESS
W got to get the prisoner here to
Tucson, Sarge. The Major said: "No

del ays!"

. FRANKS ,
Afraid of breakin' a little sweat,
Usel ess?

Franks hops off his horse, his saber Jangllng. Usel ess
reluctantly follows; a bloody whip colled around his saddle
horn. He secures Lone WIf's horse to the rear of the

st agecoach, spits, then joins the other nen.

Tad is the first to notice Lone Wl f.

TAD
Is that a | ndi an?

ABE
By Jove, an honest to goodness
Anerican Red | ndi an?

Prudence and G na hesitantly approach Lone Wl f.
RANKS

F
Careful, |adies; Lone WIf there's
a renegade Apache.

PRUDENCE
What happened to this poor savage?
FRANKS _
You coul d say he tripped on a whip.
USELESS

Yeah, ours, hehe.

_ G NA
Graci ous! What's he done?

FRANKS
He's an Injun. Ain't that enough?
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EL DORADO Kl D
Let's heave, nen.

As the nen heave and work to nount the wheel back on the
axel, Lone WIf |ooks up to the ladies with pleading eyes.

LONE WOLF
Water. Pl ease.

G NA
You speak English?
Lone Wl f nods. Prudence brings a canteen, then hesitates.

_ PRUDENCE _
Is it safe? Letting a heathen drink
from our canteen?

G na takes the canteen fromthe reluctant Prudence.

G NA
Don't be silly.

LONE WOLF
Thank you.

WHAM St unpy pounds in the pin. The nen | ower the coach.

STUWPY )
There! Good as new. Miuch obliged.

Abe and Tad quickly join the wonmen near Lone Wbl f.
FRANKS

Aw, cone on! Ain't none of you seen
an I njun before?

ABE
Only in photographs, constable.
These wounds shoul d be bound.

FRANKS
Wiy bother? He's just gonna be
hanged, or worse, relocated.

ABE
Has anyone got sone cloth we coul d
use for bandages?

G NA
Her e.

G na hikes up her dress a wee bit to rip sone of her
lentiful petticoat off. Prudence tries to shield the nen
rom vi ew ng.

. PRUDENCE
Not sure it's wse to expose your
ankl es to these hooligans.
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G NA
I"'msure these boys have all seen
an ankl e before.

Fromthe | ook on each man's face, not an ankle quite as
shapely as G na's. Even Tad is fascinated. Prudence sighs.
Abe takes the r|Pped fabric and nakes strips he uses to
bandage Lone Wl T.

Franks sneers at Abe.
FRANKS )
You sone kind of doctor? O just
sone I njun | over?
G NA .
Just a man with sone conpassi on
|'"'m sure.
G na smles at the bashful Abe and then turns to Stunpy.

G NA (CONT' D)

It's getting late, M. Stu .
Thinkgme'llgstill make it ?BySquur
Springs?

STUMPY
Not tonight, |I'mafraid, Ma'am It

ain't safe to ride in these parts
after dark.

FRANKS _
We could give you an escort if you
like. W're passing that way
anyway.

STUWPY
Thanks for the offer, but we
oughtta nake canp and get an early
start in the norning.

FRANKS
Then we'll join you. Keep an eye on
your perineter.
But it's not Stunpy's perineter he's interested in.
EXT. SKORZENY FUNERAL PARLOR - NI GHT

Brock and Charlie walk up to the door, just as N colai puts
his "CLOSED' sign in the w ndow.

NI COLAI
I'"'msorry, gentlenmen, but ny shop
is closed. "mgetting ready to---
BROCK

---This is an energency, Mster.
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NI COLAI
It's always an energency. Oh well,
step in, please, and tell nme who
has passed.

I NT. SKORZENY FUNERAL PARLOR - NI GHT

As Nicol ai closes the door, Brock draws his gun, aimnng at
Ni col ai's stonach.

BROCK
That woul d be you if you don't
cooper at e.

He nods to Charlie to go in the back room

NI COLAI
Excuse me? What do you want from
me?
BROCK _
The treasure you keep in the back!
NI COLAI

| don't know what you have heard,
but I ama hunble..

~ CHARLIE (O'S.)
| found it, Brock.

NI COLAI
No, no. There's no treasure here--

BROCK _
--CGuess we won't be needing your
hel p after all.

BLAM Brock fires. Nicolai grabs his stonmach and col | apses on
the floor. Brock holsters his gun and steps over the body to
join Charlie.

I NT. SKORZENY FUNERAL PARLOR - BACK ROOM - NI GHT

Charlie pulls a fabric covering off a large, very solid stone
coffin secured with rusty old chai ns. ck approaches.

CHARLI E
Cotta be something in here. Look at
t hese chai ns!

BROCK

Looks nore |ike a fancy coffin than
a treasure chest. | swear, if we've
conme all this way...

CHARLI E
You wouldn't lock it up so tight if
it was just a coffin.
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Brock brushes away sone of the dust to reveal a crest with an
ornate "D' in the center. It is the sane coffin Dra' Ghoul a
was inpaled in four hundred years earlier. Charlie coughs

with excitenent, dribbling a little bl ood.

_ BROCK )
This box ain't been opened in ages.

They both tug and pry on the chain and padl ock when N col a
staggers in, a trall of blood behind him

NI COLAI
StOP! You don't understand! The box
must never be opened!

BLAM Brock shoots himagain and then, BLAM once nore for
assurance.

BROCK
Some fol ks just won't stay dead.
Brock turns his attention back to the coffin.

BROCK ( CONT' D)
Now, let's see just what all the
fuss i s about.

res into the padl ock and the rusty iron chain

BLAM He fi
the fl oor.

falls to

Brock and Charlie struggle to nove the lid. At last, it
budges and slides open with a H' SS of escaping air.

Inside the coffin, remants of deteriorated clothing cling to
t he badly decayed skel etal remains of Dra' Ghoul a. Though

dul l ed now from age, the ornate silver spike still protrudes
fromhis chest.

Brock YANKS out the spi ke and pokes around the coffin, _

searching the weathered |ining for hidden treasures. Charlie
ries the "D' crested ring free froma bony, skeletal finger.
rock tosses the spike to the ground.

BROCK ( CONT' D)

Dam fool gave his life for _

not hi ng; sone trinkets and a pile

of dirt!
Brock picks UP Ni col ai ' s bl eedi ng body, resting himover the
coffin. He ritles through his pockets and pulls out a few

bills and coins.

Charlie puts the ring on his own finger and then grabs the
spi ke fromthe floor, looking it over.

CHARLI E .
I-1"msorry Brock. | thought this
was the nother |ode for sure. Maybe
the silver?

( MORE)
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CHARLI E( CONT' D)

M ght be worth a few drinks and a
couple o' dance hall girls.

BROCK
Some treasure. Be glad | don

t toss
Your sorry ass in the box with this
oser.
Frustrated, Brock pushes Nicolai's bodY_into the coffin. He
qgui ckly scans the room seeing a wall Tined wwth a few dozen

sinmpl e pine coffins, but nothing of any val ue.

BROCK ( CONT' D)
| need one of themdrinks.

The two nmen exit while N colai's blood seeps down through the
dirt and dust in the bottomof the coffin.

Debris CLINGS to the bl ood and REANI MATES. Fl esh and bone
take the formof a man, OLD DRA' GHOULA, a pale, aged version
of the earlier Dra' Ghoula. Suddenly, his eyes pop open with a
hint of an unearthly gl ow.

Nicolai's body is flung fromthe coffin, landing with a THUD
on the floor.

Naked, O d Dra' Ghoula rises out of his coffin, his back to
us. He is gaunt and thin with blotchy skin and a shrivel ed
pat ch of ite hair on his head.

H s bones CREAK and CRACK as the dislocated bones of his
frail body SNAP back into place. He WRI THES i n agony.

A d Dra' Ghoul a pauses over N colai's dead body. He pulls him
up to his face, their profiles very simlar

He extends his finger, the nail grow ng supernaturally |ong.
He slices Nicolai's cheek with the sharp nail tip and tastes
Ni col ai's bl ood. He speaks in a weak whi sper.

DRA' GHOULA _
<The bl ood of the CGhoula is strong
in you. A nephew or great nephew,
perhaps? No matter.>

He tosses the body aside and heads toward a coat rack, where
sonme dark cl ot hes” hang.

DRA' GHOULA ( CONT' D)

<You and your village will suffer
greatly for ny brother's
sentinental folly. He should have
destroyed ne while he had the
chance. >

He passes a full length mrror.
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POV OLD DRA' GHOULA -

He casts an even nore gruesone reflection, and sees hinself
as an evil BAT BEAST.

BACK TO SCENE- -

To us, he is just a shriveled old man. A d Dra' Ghoul a smashes
the mrror and grabs the clothes. He painlessly steps on the
shards of glass as he exits.

EXT. MAIN STREET - SULFUR SPRI NGS - N GHT

The nearly full noon dom nates the clear western sky. Brock
and Charlie sIomAY_rlde their _horse down the quiet,
occaS|onaII% gas-lit street. They pass many cl osed and
boarded up businesses in the dying, dilapidated town.

EXT. IKE'S SALOON - SULFUR SPRI NGS - N GHT

Brock and Charlie pull their horses up to a post and di snount
outsi de the two-story sal oon, one of the |arger
establ i shnments on the street, but just as run down as

everyt hing el se.

FAINT PIANO MUSIC filters out froma badly tuned piano

i nside. A sign above themreads "Ilke's Sal oon, The
Friendliest Bar in Towmn." A smaller sign near it reads: "No
I njuns, Chinks, Darkies or Irish allowed".

_ BROCK
One drink. Then we part conpany.

INT. IKE'S SALOON - SULFUR SPRI NGS - NI GHT

Brock and a dejected Charlie enter the swinging doors of the
sal oon. Two wagon wheel chandeliers hang from the high
ceiling. One wall is decorated with a faded, life-sized

pai nting of a voluptuous full-figure nude wonman.

The SHERI FF, (40s), sits in a darkened table with his back to
t he door. IKE, (50s), the |ﬁﬁp$|ng bart ender, polishes a
ehind the bar. Two or three BAR

glass with spit and a rag b
ATRONS are pl ayi ng cards.

LACY, (30s), the buxom pretty, no-nonsense nadam plays the
uErlght pi ano whil e JULI E BELL, (20s) another saloon girl,
t hough nore frail and petite, stares off into space.

Brock goes directly to the bar. Charlie follows.

BROCK ( CONT’ D)
A coupl e of whi ski es.

SHERI FF )
Howdy, boys. Don't think |I've see
you round these parts before.

Brock doesn't | ook up. He gul ps down his drink.
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BROCK
W're not nmuch on snall talk...

M d-Pqu, he glinpses the Sheriff's shiny badge reflecting in
the 'ong mrror that |ines the wall behind the bar. The
Sheriff"s gun is resting on the table in front of him
_ BROCK ( CONT' D)
.Sheriff.

Brock bites his lip and forces a smle, discretely keeping
his face in the shadows.

SHERI FF
I know you?

_ BROCK
Don't think so. Just got one of
t hem f aces.

SHERI FF _
Coul d be. What brings you into
t own?

BROCK

We're just passing through. |
needed a drink, and ny buddy here
had ot her needs.

LACY
"1l bet Julie Bell here can_take
?are of your friend s needs just
i ne.

Lacy signals to Julie Bell, who takes Charlie by the hand and
| eads himto the stairs. Charlie turns to Brock for approval.
Brock grunts. Lacy sashays over to Brock.

LACY ( CONT' D)
Now you on the other hand, well, I
woul dn't m nd polishing your six-
gun nysel f.

BROCK o
When ny guns need polishing, 1'l]
be sure to let you know.

| ke shakes his head at Lacy. The Sheriff watches Brock with
keen interest.

EXT. SULFUR SPRI NGS CEMETERY - NI GHT

A d Dra Ghoul a passes a row of tonbstones. Suddenly -- a
RATTLESNAKE bites him The vanpire continues unscathed as the
snake slithers away.

He spots a small farm house with a |light on
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EXT. WLBUR S FARM HOUSE - MOMENTS LATER

A d Dra' Ghoul a approaches the house. A MANGY DOG bar ks,
rushes at himand then turns tail and runs YELPING t he ot her
way.

W LBUR E?Os) an old farmer, ainms his rifle fromthe doorway
as dd a' Ghoul a approaches.

W LBUR
Just hold it right there, mster.
We don't cotton to strangers in
t hese parts. Wiy don't you...

Wl bur's jaw drops as the noonlight hits the stranger.

W LBUR ( CONT' D) _
Junmp'n G Jehosivat, you | ook |ike
death warnmed over. Whatcha doi ng
out here in the nmiddle of the
ni ght ?

A d Dra Gioula grabs his own throat.

_ W LBUR ( CONT' D)
Thirsty? M ght have sone coffee
inside. Warmup that tired old bag
of bones.

W bur noves to help Ad Dra' Ghoula up the wal kway to his
home. When he touches him W I bur's hand pulls back.

W LBUR ( CONT" D)
Jeez, your skin is cold. W better
get you inside right away.

A d Dra' Ghoula grabs WIbur with surpri
pul I's himclose, opening his nouth to
decayed teeth.

sing stren
reveal hide

His incisors extend i nto TWO RAZOR- SHARP YELLOW FANGS. He
sinks them deep into the startled WI bur's neck, gorging
hi nsel f on the bl ood.

As he drinks, Od Dra' Ghoul a's hands TRANSFORM becom ng | ess
frail. H's body inflates with nmuscle and vitality.

W bur stops struggling, white fromloss of blood. Ad
Dra' Ghoula' s face I's not so old; his weathered skin is
snmoot her, his thin patch of hair a shiny silver mane.

--BLAM A gunshot sounds. Dra' Ghoul a, stunned, drops W/I bur
andhturﬂs Eo face Edna, now standing on the porch, a shotgun
i n her hands.

EDNA .
Leave W bur alone! | ain't
afraid to use this.
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Dra' Ghoul a advances...BLAM She fires; Dra' Ghoul a jerks back
a |l ook of surprise as his hands go up to his chest, where a
red bl ood staln appears.

DRA' GHOULA )
<What manner of weapon is this?>

He renoves his hands to reveal a wound that is already _
heal i ng. Pani c spreads on Edna's face. BLAM She fires again,
but Dra' Ghoul a braces for it this tinme and barely budges.

He grabs the shotgun fromthe dunbstruck Edna and pulls her
t!g t. He puts the bite on her, and his silver hair turns a
vi brant bl ack. H's skin becones even nore snooth, but the
unearthly gl ow renai ns.

He drops Edna's bl ood-drai ned corpse and exanmines the rifle
before he snaps it in two with his bare hands.

He turns, drawn by the |ight and nodest sounds of Main
Street, Sul fur Springs.

FADE TO
EXT. OUTSKIRTS OF SULFUR SPRI NGS - DAWN

A red sky | oons ahead as Franks and Usel ess escort the
st agecoach over the rough road. They pass a sign that reads
"Sulfur Springs, 2 mles ahead".

- STUWPY _
"Red skies in norning, sailors take
war ni ng".

EL DORADO Kl D
VWhat's that?

~ STUWPY _
Just thinking of sonmething nmy pappy
used to say.

EL DORADO KI D
Oh, was your pappy a pirate too?

STUWPY
How many tines | got a tell ya?!
Havin' a wooden | eg don't make ne a
pirate. \Woal

The EUIl to a stoP as they near a MEXI CAN MAN (505% and a
LITTLE GRL (6) wal king aimessly along the trail, both in a
state of shock.

MEXI CAN VAN
D ablo. El D ablo.

El Dorado Kid junps off the coach and approaches the man. The
two Soldiers renaln seated on their horses, indifferent.
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~ EL DORADO KI D
Its OK, mster, sit down.

MEXI CAN VAN
El Di abl o.

EL DORADO Kl D
The denon?

VEXI CAN MAN
Si. E D ablo.

The Mexican Man falls face first to the ground, dead. Abe
rushes forward to exam ne him G na conforts the Little Grl.
Prudence stays in the coach, holding back her son.

Stunpy watches as Abe cl oses the Mexi can Man's eyes.

STUWPY
You reallg know sonet hi ng about
doct ori ng™

ABE
A wea Ith of theoretical know edge,
M. Stunpy, but very little
P ac c experlence hb stonach
r bl oo | "' m afrai d.

FRANKS

It don't take a doctor to see the
fool died of fright.

G na shields the Little Grl from watching.

G NA
You OK, sweetheart?

The Little Grl stares off into s
stuffed toy bear with a half;rle
button eye. Abe checks the Little

ace, hol ding a handmade
d-off head and a dangling
Grl next.

p
e

ABE
She appears catatonic. Watever

frightened them was di sturbing,
|nd ed.

EL DORADO KI D
We' d best get her inside.

FRANKS
Usel ess, strap the Mexican to the
back of the coach. Someone in town
oughtta know who he is.

G na takes the girl as Useless and El Dorado Kid secure the
dead man to the coach.

Stunpy notions to a distant hill.
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POV STUWPY -

Three SI QUX | NDI AN MEDI CI NE MEN: ONE FEATHER, TWO TREES, and
t he ol dest, THREE BEARS, sit on horseback at the edge of the
di stant hill. They stare solemly off at some distant point.

BACK TO SCENE- -

i ckly back on their horses, the Soldiers ride with caution.
| Dorado Kid turns to Stunpy, he clenches his rifle.

EL DCORADO KI D
VWar party?

STUMPY
Renegades, nore likely.

Usel ess eyes Lone Wl f, now bandaged, but still hog-tied to
t he back of a horse.

USELESS _
Maybe they want to rescue their
buddy here?

~ FRANKS . _
Wong tribe. They | ook |ike Sioux
to ne. The Sioux hate the Apache
wor se than they hate us.

o LONE WOLF
Medi ci ne nmen. Not braves. They
sense bad spirits ahead.

_ FRANKS
Ain't no bad spirits...

POV LONE WOLF -

They foll ow the Indian's gaze...

.What appears to be a DARK CLOUD hangi ng over the town

dlsBerses into a large flock of fluttering bl ack BUZZARDS and

BACK TO SCENE- -

Stunpy cracks the reins on the horses-- hard. Usel ess spits
Enot Sélpad of tobacco and holds tight to the horse hol di ng
one :

USELESS
Gonna be a hell of a day.

EXT. MAIN STREET - SULFUR SPRI NGS - DAY

A dozen or nore dead BODIES |itter the streets of the deathly
uiet town, all frozen by rigor nortis in agonizing poses.
uzzards and crows hungril evour their exposed remains.

Some birds scatter as Franks' |eads the group into town.
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STUWPY
Jesus H Christ.

Al'l the horses are reluctant to nove any further.
Franks di smounts, tying his sk
i

hitchi ng post. He cocks his r
troubl e.

}tish horse to the nearest

[
fle and scans the area for

El Dorado Kid junps off the coach to join Franks. He shows

off with a couple of fancy quick-draw spins of his very

Egllshed pistols. Franks is not inpressed and turns to
eless wth a hushed voi ce.

FRANKS '

Usel ess, keep an eye on that Injun.
USELESS _ _

What cha want ne to do with hinf

FRANKS
I don't care. But if he makes any
racket, shoot him

Usel ess spits anot her wad of tobacco, disnmounts and roughly
grabs Lone Wl f and sone rope. They head for a hi t chi ng post
near |ke's Sal oon.

Franks and El Dorado Kid slowy npbve down the street, eyeing
bui I di ngs and tops of buildings, but avoiding the bodies.

S EL DORADO KI D
Think it was them I njuns?

~ FRANKS )
They still got their scalps. But it
sure stinks of I|njun.

EL DORADO KI D
No arrows or spears, though

FRANKS
No horses neit her.

EL DCORADO KI D
Fun off | reckon, |ike ours want
0.

' FRANKS
Li ke maybe you wanna?

More birds scatter as the nmen wal k cl oser, but npst continue
to ni bble on the pal e-skinned corpses, fighting for scraps of
flesh or a dangling eyeball

EXT. STAGECOACH - SULFUR SPRI NGS - DAY

The passengers huddl e to one side, peering out with equal
parts fear and norbid curiosity.
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Stunpy can't get the horses to settle. He grabs his shotgun
and drops down, still keeping his voice |ow.

STUWPY
These horses are scared sonething
fierce. Yall ain't safe in there.

PRUDENCE
You aren't suggestlng that we stay
here, are you? Can't we go on to
Tonbstone and |l et the soldiers
handl e this?

The Little Grl clings to Prudence. Tad and Abe are
fasci nat ed.

STUWPY o
Now t hat woul dn't be too Christian,
"mam We gotta | ook for survivors.
Find that beau of Mss G na's.

G NA
Yes, Nicolai! He could be |ying
right here., | don't even know what
he | ooks 1i ke.

ABE
If he's here, we shall find him

m ss.
They exit the coach with trepidation, except Abe, who breaks
fromthe group and heads for the nearest dead BODY.
STUWPY
Hold on, fella! You' d best stay
back with us till we know what we's
up agai nst.
ABE _ )
The answers naz be obvious if we
only exam ne the dead.
STUMPY )
| wouldn't go touch'n nothin'! If
it ain't the Injuns, it could be
t he pox.
ABE

"Il be sure to rinse with vinegar
when |' mt hrough.

Abe nmoves past Stunmpy and quietI%_shoos away sonme birds. He
shields his mouth and nose with his handkerchief as he rolls
over the lifeless nale Body |ying face-down in front of him

More birds fly away SQUAVKI NG over head, maki ng everyone junp
or cringe. Prudence turns to Stunpy, sternly.

PRUDENCE _
And where do you suggest we wait?
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Stunpy notions towards |ke's Sal oon.

STUWPY
Well, for starters, there's--

Prudence becones | oud and i ndi gnant.

PRUDENCE

--A sal oon! Those vile dens are no
pl ace for Cod-fearing wonen and
chil dren.

EXT. MAIN STREET - SULFUR SPRI NGS - DAY

Franks and El Dorado Kid are several paces ahead of the
otPehs. Eranks turns back towards Prudence, his voice quiet
yet harsh.

FRANKS
Qui et back there!

STUWPY
(under his breath)
Not i ke we coul d wake the dead.

FRANKS
VWhat was that?
. STUMPY
Not hi n' .
ABE
We' Il need |inens of sone sort to
cover these bodi es.
STUMPY

"Il put "emon ny grocery list.
EXT. STAGECOACH - SULFUR SPRI NGS - DAY

Prudence takes in the corpse lined street and then | ooks over
at the gU|et, inviting saloon. She, Gna, and the little gir

follow Stunmpy towards it. Tad |ingers near Abe.
PRUDENCE _
Perhaps the Lord will forgive us
t hi s once.
STUWPY

| don't think He's been payin' nuch
never - m nd.

Bef ore Prudence can reglr Stunpy cocks his rifle and
di sappears inside the Sal oon.

Prudence notices Tad Iagging behi nd, fascinated as he watches
Abe turn over another dead body. She whispers |oudly.



37.

PRUDENCE
Thaddeus! Cone al ong, the nen have
work to do.

TAD
I can help 'em Mana.
PRUDENCE

This is not the time to argue.
Cone!

EXT. IKE'S SALOON - SULFUR SPRI NGS - DAY

Usel ess shifts his weight as he stands guard over Lone Wl f.
G na notices the "unwel come" sign out front.

: G NA :
What ki nd of people |live here?

Usel ess chuckl es and spits.

USELESS
Li ved here, hehe, |ived here.

G na noves closer to Prudence. Stunpy pokes his head out.

STUWPY
Al'l clear, 'cept for all the glass
on the floor.

PRUDENCE
M ght as well grab a broom and make
the best of this...Is there coffee?

INT. I KE'S SALOON - SULFUR SPRI NGS - DAY
They enter, G na holdinﬂ the little girl tight. Seein
e

near - nude_pai nting on t wal | , Prudence gasps and qu
turns to Tad, who's still fum ng.

—QQ
-2

=+

c

PRUDENCE ( CONT' D)
On second thought, son, maybe you
should go out with Abe and’the’ nen.
Bﬁ c?re ul what you touch. Now
shoo!

Tad smiles and runs out. Prudence turns back to the painting
and crosses herself.

EXT. MAIN STREET - SULFUR SPRI NGS - DAY

Abe turns yet another body over as Tad joins him Face up,
t he bod¥ shows no sign of bullet wounds or other trauma
except for two small punctures on the neck.

Up ahead, Franks is curious too. He uses the end of his rifle
to turn over a body near him



He traces the rifle tip up the body, slows at
the Sheriff's chest, an
on the his pale white throat.

~ FRANKS
You seeing any marks?
_ ABE
Twi n puncture wounds near the

jugul ar?
Tad tentatively steps up and takes a | ook.

TAD
Dang! They been bit?

Abe nods.

EL DORADO KI D
Maybe sone ki nd of poison?

. ABE
Exsangui nati on.

TAD
Exsangu-whut chit ?

ABE
Drai ned of bl ood. Fromthe | ooks of
it, nearly every drop.

TAD
Then where'd all the bl ood go?

They scan the ground surroundi ng the bodies.
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the tin star on

d pauses at the tw n puncture wounds

There is

surprisingly lirttle blood on any of the pasty white corpses

or anywhere around them

EL DORADO KID
And who -- or what -- drained 'enf

FRANKS ,
My noney's still on some Injuns.
_ LONE WOLF
Ni ght f eeder.
~ ABE
Conme agai n?
_ LONE WOLF
ad tribal |egend.
_ USELESS
Ain't no one wants to hear about
our superstitious bullshit, Injun
oe. Now, shut up before | shoot

you |i ke Sarge ordered.
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INT. IKE'S SALOON - SULFUR SPRI NGS - DAY

Stunpy sweeps the floor as Prudence uses a needl e and thread
to sew. Gna holds the Little Grl as they both watch
intently. Behind them a sheet now covers the nude painting.

G NA
| hope to God ny fiancé is alright.

PRUDENCE _ _
Don't take His nane in vain, child.
It's times |ike this when you need
H m nost .

Prudence makes a final stitch on her unseen handi wor k.

PRUDENCE ( CONT' D)
There! Good as new.

She holds up the freshly nmended bear and hands it to the
Little Grl who sniles and pets it tenderly. G na, Prudence
and even StunBy smle until the Little Grl takes the bear
and savagely bites its neck. Stunpy is visibly shaken.

STUMPY
I'"l'l see if | can find that coffeel

EXT. SULFUR SPRINGS - MAI N STREET - DAY

Franks picks up a gun fromthe hol ster of one of the dead
cowboys and checks the chanbers.

_ FRANKS
This one never even got off a shot.
Irish, you ever shot a gun before?

ABE
good friend Buffalo Bill Cody

showed ne once. \Wy?
Usel ess spits a wad of chew.
~ USELESS

Buffalo Bill, right!

~ ABE _

W're quite good friends, actually.

USELESS
So are nme and Santy C ause. Har!

Franks hands the gun to Abe.
FRANKS

We all oughtta be armed till we
figure out what happened here.



ABE _
Let ne see if | renenber this
correctly.You just pull this |ever
here, and then--

Abe pul | . ; ( : !
twice, the recoil knocking himon his Irish arse.
bul l et pierces Usel ess' hat.
USELESS
Way, you liney shit!
FRANKS

So much for keeping quiet.
Stunpy pokes his head out of the sal oon.

. STUWPY
Everyt hi ng OK?

: FRANKS : :
Irish here was just showin' off his
shootin' skills. W weren't
i mpr essed.

Mut ed SHOUTI NG cones from down the street.

FRANKS ( CONT' D)
You hear that?

EL DORADO KI D
Fromthe jail, | think.
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s back the hammer and BLAM BLAM He accidently fires
A stray

Franks turns back towards Usel ess. He no | onger whispers.

FRANKS
Usel ess?

USELESS
Yeah, yeah, "keep an eye on that
I njun.”™

FRANKS

Enchilada, Irish, with ne.

EL DORADO Kl D
It's "El Dorado."

FRANKS
VWhat ever .

Franks checks the chanmbers in his gun as he hasti

S
El Dorado Kid and Abe towards the Sheriff's O fi
Abe still funbling with his gun.

FRANKS ( CONT' D) _
Better holster that thing, Irish.
Don't want no nore accidents.

il
ce

y leads the
. He sees
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Abe | ooks at his gun with distaste, sticks it in his pouch,
and takes out his notebook and pencil instead.

~ FRANKS (CONT' D)
That's just great. We run int
trouble, you can beat it with
book of yours.

O sone

S
t hat
Tad runs to join them

) ~ FRANKS (CONT’ D)
Ain't this ny lucky fucking day?

I NT. SHERI FF' S OFFI CE - DAY

A small office with a desk in front and a small iron cel
cage in back. The cell is crowded with surviving TOAWSFOLK
all" talking at the sane tinme as Franks and crew enter.

W see Lacy,tthe_saloon mat ron, ORVILLE (40s) the thin,
u

nervous, S tering tel egraph operator, and MOSES (30's,
Bl ack), the towering, muscular, stoic blacksn1th. ses has a
scar down one side of his face and an off-putting al bino eye.
LACY
Thank God soneone's cone.
MOSES .
W' ve been stuck in here all night.
_ FRANKS
We just got here. Heard your
shoutin'.
LACY

Them gunshots? Was it hin? |Is he
back?

EL DORADO KI D
What are you tal ki ng about?

MOSES
The shots? The man?

ORVI LLE
You gotta get us out of here!l W
gotta, gotta |eave town before t-
that man- -

EL DORADO KI D
What man? There ain't no "man" out
there; just us, a couple |adies,
and a.whole ness o' dead fol ks.

The survivors hold still for a nonment--then panic sonme nore.
Franks shakes his head at El Dorado.
FRANKS

You' re good at this.



42.

El Dorado grinmaces, Franks turns to the crowd and BLAM fires
a shot into the ceiling.

_ FRANKS ( CONT' D)
Al right, everyone, cal m down;
you're getting on ny nerves! |I'm
Eonna send this boy out to find the
ey to your little bird cage.

TAD
Me?

FRANKS _
Yes you, squirt. | seen the sheriff

| ayi hg out there; should have a
ring of keys on him Bring 'em

Tad is clearly not confortable with the idea.

FRANKS ( CONT' D)
You got a problemw th that?

Tad shakes his head no, turns to | eave, then turns back and
sahutes. He rushes outside as Franks turns to his captive
audi ence.

FRANKS ( CONT' D)
In the meantine, | want you to tell
ne -- one at atime -- at
happened here | ast night.
~ (turns to Abe) _
Irish, you best wite it all down.

ABE _
I"'mreally not a witer.

Franks | ooks at him and w thout another word, Abe readies
his pencil to wite.

FRANKS
Now t hen, what's this talk about a
"man"? You sayin' one man did al
the killin" out there?

MOSES
Wasn't a man. Coul dn't have been

LACY
He was a denon.

A QUI CK FLASH
EXT. SULFUR SPRINGS - MAIN STREET - NI GHT - FLASHBACK

It's the night before; Dra' Ghoula is wal king down Main Street
[

tl
nto town.

HORSES rear as he approaches, sone knocking RIDERS to the
ground, others pulllnﬂ free of their hitches, PEDESTRI ANS
panic as the horses charge off in all directions.
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A smal | buggy careens down the street, knocking its
PASSENGERS out of their seats. A MOMW and her dau?hter (the
Little Grl with the teddy bear) try to nove out of the way,
but the bngy crashes into them injuring the M . The
Little Grl cries, trying desperately to nove the buggy.

Al'l along Main Street, TOMSFOLK come out to check on the
commotion, curious and frightened of the pal e-skinned

Dra’ Ghoul a and the panic-stricken horses. Hs eyes bla2|n?
wi th bl oodlust, Dra CGhoula revels in the chaos, grabbing the
nman closest to himand pulling himin for the kil'l, his arns
flailing as his Iife force drains.

where, several townsfolk, including the Mexi can Man from
re, fiee for t he sinple run-down, wood-franme church
her down the adjacent street.

They POUND desperatelK on the church doors, but the doors
stay shut, and then the shutters get SLAMVED tight too.

Back in the main street, Dra' Ghoul a goes for the easiest
Prey: Momry, still trapped under the buggy. Dra’ Ghoul a casts

he bu%gy aside with one hand, then effortlessly lifts Mmy
fromthe ground. He sniffs, tracing her neck with his
nostrils. Momry shivers in fear and feints.

DRA" GHOULA
<Shhh. Suffer no | onger.>

Dra’ Ghoul a smiles and goes for her jugular. The Little Grl,
a few feet away, SCREAMS in terror

| POUNDI NG on the church door with
the girl's scream He rushes over,
es fromtown on foot.

The Mexi can Man, stil
several others, hears
pi cks her up, and fle

The Sheriff hurries out of Ike's Sal oon, |eading an inpronptu
posse consisting of ke and TWDO OTHER COABOYS from t he bar

_ ~ SHERI FF _
Hold it right there, mster. Drop
the lady and turn around sl ow

The Sheriff fires a warning shot. Dra' Ghoul a stops, turns t
face the posse, and drops the body, bl ood drIPPlng fromhis
nmouth. He licks his lips and glares at themall.

DRA'" GHOULA
<You dare to interrupt ny feast?>

o

The Sheriff steps forward, his gun raised.

SHERI FF
Don't know what | anguage you're
speaki ng, nmister, but you been
war ned!

The Sheriff fires another shot, this tinme directly at the
vanmpire. Dra' Ghoula flinches, but continues to advance.
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Ast oni shed, the others joi
men back away, but the She
smiles, blood on his teeth.

DRA' GHOULA _
<| commend your courage, warrior,
though it does you little good!>

fire. Several of the
[

i e
i f ground. Dra' Ghoul a

Dra' Ghoul a grabs the Sheriff and pulls himin for the kill

ke tries to beat Dra' GChoula frombehind with his rifle butt,
but Dra' Ghoul a hardly noti ces.

| KE
What the hell are you?

Dra' Ghoula throws the Sheriff's [inp bOdK out in
and grabs Ike's rifle in md-swing. He throws that
t hen seizes lke in a deadly grip.

to the street
t oo, and
QUI CK FLASH CUT:
I NT. SHERI FF' S OFFI CE - DAY
Oville is shaking his head.
ORVI LLE

Son, son, son of a bitch was
unst oppabl e.

LACY
We'd all be dead if that drifter
hadn't saved us.

_ FRANKS
Drifter? What drifter?

Lacy and the others nove away to reveal ..Brock, all his past
bravado | ost, huddled in the corner of the small cell

BROCK
Last night | danced with the devil,
and got a real taste of hell.

EL DORADO KI D
El D abl o.

QUI CK FLASH CUT:
EXT. IKE'S SALOON - SULFUR SPRI NGS - NI GHT- FLASHBACK

Brock,lkagx and a couple of the Bar Patrons cone out to see
e

what a commotion is. Oville has flattened hinself
agai nst the nearest wall, cowering but unable to turn away.
Brock i medi ately notices the horses are gone.

BROCK

Qur horses..?
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Moses hel ps soneone who's trapped under a wagon.

MOSES
Gone. All over town, they ran off.

Mbses turns, and Brock is taken aback by his discol ored eye.

Dra' Ghoul a notices Brock and his group watching him He
advances on them and they instinctively back up.

) ORVI LLE _
Aw, shit! This ain't real. This
ain't happening'!

Brock spots the Sheriff's office across the street.

BROCK
Sheriff keep nore rifles?

LACY
He's got a rack of them But they
ain't doin" no good!

BROCK _ )
Shoot enough hol es in anything and
| prom se you, it'll go down.

Brock nmakes a dash for the Sheriff's office. Mises, Oville,
and Lacy follow. Mre townsfolk run the opposite way.

A nonment later, Charlie cones manderin% out of the sal oon,
fastenln% his too | oose pants. Brock shouts at himfrom
across the street.

_ BROCK ( CONT' D)
Charlie!l Get over here, you fool!

Charlie is fixated on Dra' Ghoul a standingxs!ack-jamed as
Brock and the others enter the Sheriff's fice.

INT. SHERI FF'S OFFI CE - NI GHT - FLASHBACK
s of f the rack.

e
e, then takes one
om out si de. Brock

Brock rushes in first, grabbing several rif
He tosses one to Moses and another to O vil
for hinmself. SCREAMS and GUNFI RE conti nue f
turns to Lacy.

I
I
r

BROCK ( CONT' D)
You better stay back.

LACY
1. | can out-shoot, out-
man in town. And | know
a man than Oville here.
rass pounder!

She gr abs ?

( rifle and cocks it |ike an expert. Oville is
still funmbling with his. Mses finds sone boxes of ammo.
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~ MOSES _
Hey, wait a mnute! Oville, can
you tel egraph for hel p?

ORVI LLE
Can't! The, the damm line's been
down for h-hours.

BROCK
Less chatter!

Brock bolts the front door closed and uses his rifle butt to
smash the glass in the barred store-front w ndow.

ORVI LLE .
How s he still sta-sta-standin'?

BROCK
Knew a | awman i n Pecos once who had
an iron vest.

MOSES
Yeah, that's it. Body arnor!

LACY
Son of a bitch!
BROCK
We'll aimfor the head.
EXT. KE'S SALOON - SULFUR SPRI NGS - N GHT - FLASHBACK
Charlie retreats back inside as Dra' Ghoul a foll ows.
INT. IKE'S SALOON - SULFUR SPRINGS - N GHT - FLASHBACK

Charlie finds the place deserted except for Julie Bell, the
saloon girl, who ducks into in a cubby hole behind the bar.
Charlie spots her and tries to squeeze in beside her.

JULI E BELL
W won't both fit!

CHARLI E
Too bad for you.

Charlie roughly forces her out and works hinself into the
tight space. Julie Bell cowers in tears.

CHARLI E ( CONT' D)

Now, git!
Julie Bell frantically |ooks for another hiding place when
Dra' Ghoul a enters and spots her. She backs up slowy towards
a small broomcloset, terrified.
Dra' Ghoul a advances, but sonething in the way she trenbl es
and bites her lip touches him The red blood lust in his eyes
flickers away for a nonent.
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DRA'" GHOULA
<Such | ovely eyes. Do not trenble
so. >
JULI E BELL
Don't hurt me mster, please. |...
DRA'" GHOULA
Shhh.

He quickly sniffs her neck.

_ DRA' GHOULA ( CONT' D)
<A pity you are not a virgin. |
have need of one.>

He bares his teeth and ﬁent!y sinks them deep into her neck.
Her eyes flutter, and she dies.

Dra' Ghoul a gently pushes her into the closet and cl oses the
door. He then | ooks around for Charlie, the red gl ow
returning to his eyes.

Charlie still cowers behind the bar, stifling a cough. _
Dra' Ghoula sniffs the air. Charlie holds his breath, fearin
to nove a nmuscle. He tries to use the long mrror behind th
bar to see the reflection of Dra' Ghoul a.

)
e

POV - DRA' GHOULA - REFLECTION IN M RRCR -

Once again, this is no ordinary reflection. Dra Ghoul a sees
hinmself as a horrific bat creature. He effortlessly picks up
a table and throws it at the mrror.

CHARLIE'S POV OF THE M RROR -

Charlie onl¥ sees Dra' GChoula in his nortal forman instant
before the table hits the mrror, smashing it into pieces.

BACK TO SCENE- -
Dra' Ghoula sniffs the air and heads out of the bar.

A bead of sweat pours down Charlie's forehead. He pulls a

pi ece of broken mrror glass fromhis cheek, the "D' ring he
stole fromthe coffin visible on his finger. Alittle blood
trickles fromthe wound.

Dra' Ghoul a snells the blood instantly. His nostrils flare.

H s bl ood-shot eyes sparkle as he unerringly reaches behind
the bar and grabs Charlie, pulling himover the counter with
one hand. Charlie SCREAMS.

I NT. SHERI FF'S OFFI CE - N GHT - FLASHBACK
Brock and the others hear Charlie’'s scream
BROCK

Dunbass Charlie. Always did scream
like a schoolgirl.
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LACY
Ee shoul da cone with us. You told
im

Brock steals a glance out the w ndow and sees Dra' Ghoul a exit
t he sal oon, headed their way.

BROCK
Renmenber, the head.

They take their positions, their fingers itching on the
triggers. Dra Ghoula steps into range.

) BROCK ( CONT' D)
Bl ast hi mback to hell!

They all fire at the sane tine.

Dra' Ghoul a takes three, four, five direct hits to the head. A
chunk of ear goes flying. H's body is riddled with nore

bul | ets, rlgplng t hrough his clothes, revealing no iron vest,
just bare, bullet-ridden pasty-white flesh.

Fai nt glinpses of noonlight shine through the holes in his
body until, at last, the shooting stops. Dra' Ghoul a staggers
and col | apses with a THUD to the ground.

Brock turns to take a breath. Shell pasings litter the floor
everywhere. Lacy is still staring, riveted.

BROCK ( CONT’ D)
A man. Only a man.

Brock catches sonethinP in Lacy's eye and turns to face the
mnndom4aPa|n. Dra' Ghoula slowy rises to his feet, his body
i npossi bly contorted fromall the wounds.

BROCK ( CONT' D)
VWhat the..?

They stare in disbelief as the wounds on Dra' Ghoul a's face
and chest HEAL right in front of them

Dra' Ghoul a squints as three bullets gﬁp out of his forehead,
t he wounds sealing behind them Dra' Gioula spits out a bl oody
nmout hful of nore bullets. He smiles, exposing his fangs.

DRA'" GHOULA
<Fools. Petty, nortal fools.>

He noves towards them but is nonentarily stopped by the
barred wi ndow. He finds the door |ocked and YANKS it off the
hi nges. He noves i nside.

_ BROCK
Fucki ng shit!

They back uP wi th nowhere to go except into the cell. They
fire until they expend the I|asi of ei LANG

st of their ammo.
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Brock slans the cell door shut in front of him keeping
Dra' Ghoul a just out of reach.

Brock throws his enpt istol at the advancing vanpire.
Dra' Ghoul a snatchegpiY gut of the air. J P

DRA' GHOULA
<Usel ess pl ayt hi ngs! >

Dra' Ghoul a tosses the gun and pulls on the bars of the cell
Brock notices the distinctive "D' ring he is now wearing, the
one Charlie found in the coffin.
To Dra' Ghoul a's surprise, the steel bars hold. He snashes a
chair against the bars, but it does no good. The cell is
built solid, and strong as the vanpire s, he can't bend
steel with his bare hands.

QUI CK FLASH CUT:
INT. SHERI FF' S OFFI CE - DAY

Brock is finishing the story.

_ BROCK
.He finally gave Uﬁ on us and
headed back Into the street.
LACY

We heard scream ng
[

) gl ass breaki ng
and gunfire all n t

ght .

- MOSES
And then it just stopEed. we
t hought he' d cone back and finish
us off. But it was quiet once the
sun conme up

~ LACY
Dead quiet. Until you fol ks cane
into town.
FRANKS _
That's sone story, folks. If it
weren't for a street full of dead
bodi es outside, I'd say you was al

full of shit.

MOSES _ )
Trust me, we're all hoping it was
all sone damm ni ght mare.

with a ring of keys. He presents the keys and

Tad rushes in w
"s tin star to Franks.

the Sheriff

TAD
Found t he keys. Got his badge too,
if you need it.



FRANKS
Thanks, boy. You
fol ks step” back.

Franks unl ocks the door as
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keep the star. You

Tad pockets the star.

ORVI LLE .
Hurry up, man! He, he could stil

cone back! Ain't

BROCK
Just settle down,

safe, ain't safe.

Oville.

ORVI LLE
S—Settle down?! You know what he

did!l We gotta get
Rl GHT hKﬁV 9

QUT of here,

EL DORADO Kl D

"Fraid that ain't
et. Too many fol
or ses.

ABE

happeni n ust
Ks; pﬁot enobgh

Certainly the wonen and children

shoul d be evacuat

_ TAD
The girl can go.

Oville' s eyes glaze over,

ed.

"' m stayi ng.

he starts sweating and paci ng.

ORVI LLE

"WWonen and chi
no, no. Not now.

MOSES
Oville...

dren," hell! No,

ORVI LLE

No. F-Fuck this.
hi nsel f!

surFrlsing stren th, Oville
00 Dor ado Kid

o ts out the

FRANKS
Jesus! That f ool

Every man for

pushes past Franks and
Is the first to foll ow

I's wound tighter

than a two bit pocket watch.

Brock is the | ast one out of the cell. Franks stops him as

the others all exit.

FRANKS
You | ook fam liar.

BROCK
| get that a |ot.

( CONT' D)
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Franks frowns, unconvinced, but lets it go as he foll ows
Brock out si de.

On the wall, next to where they were standi ng, are a nunber
of faded wanted posters, including one of Brock Tanner:
"WANTED FOR MURDER, ROBBERY AND ASSAULT." Brock is a little
younger in the drawing, but it's obviously him

EXT. MAIN STREET - SULFUR SPRI NGS - DAY

Oville makes a bee-line for the soldiers' horses. El Dorado
Kid is hot on his heels.

Stunpy and G na are lining up the sheet-covered bodies. _
Prudence is on the saloon porch with the Little Grl, who is
now nore sedate. Lone WIf is still tied nearby as Usel ess
lazily watches him

Al'l eyes turn as Oville speeds toward them Stunpy
recogni zes Oville and waves.

~ STUWPY ) _
Hey, Oville! You still handling
the mail 'round here?

EL DORADO KI D _
He's gone | oco, Stunmpy. G ab him

But Orville is already too far along for Stunpy to catch him
El Dorado Kid picks up sone speed.

Back near the Sheriff's office, Franks and the others are
wat chi ng the chase. Franks brings up his rifle and takes aim
He shouts at El Dorado Kid.

RANKS

Ht the dirt, Enchilada!l You're
bl ockin® my shot!

ABE .
I sa¥, Kou don't really intend to
shoot that man?

FRANKS

Them horses is U S. gov' nent
property. It'd be |egal.

Moses grabs the rifle barrel and points it upwards.

_ MOSES _
But it wouldn't be right.

The two nmen stare each ot her down.

FRANKS
We gonna have a problem boy?

_ ~ MOSES
W will if you call me "boy".
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El Dorado Kid leaps at Orville, but Oville counters and
kicks the Kid in md junp. El Dorado goes down, but he bl ocks
Oville fromreaching the nearest horses. Frantic, Oville
heads for the stage coach instead.

~ STUWPY
Ahh, shit!
Junping up into the driver's bench, Oville grabs the reins.
The already-frlghtened horses take off with a vengeance,
tranpllngiover t unpy' s neat row of dead bodies and narrowy
m ssi ng na

ifle away and fires, which only makes the

Franks pulls the r :
Ile nore desperate to fl ee.

horses and Orvi

The stagecoach doesn't get far when it hits an overturned
cart in the street, sen |nP t he stagecoach careening on its
side. Still, the horses will not stop. They break free from
their harnesses, jolting Oville fromhis seat.

He lands with a loud THUNK as he hits the ground dead.

The townsfol k rush to check the danages, the horses stil
running strong, far into the distance.

FRANKS _
'Been a helluva |ot better if you
fol ks just woulda | et nme shoot him

Mbses is the first to reach El Dorado's side.

MOSES
You OK, kid?

El Dorado Kid picks hinself up off the ground.

EL DORADO KI D
Caught nme unexpected is all.

He dusts hinself off, too enbarrassed to look in Gna's
di recti on.

BROCK
It that all the horses you got
left?

_ FRANKS _
Yeah,mkust the three. 'Less we find
nor e en we finish scouting the
t own.

_ - STUWPY
So, like it or not, we're stuck
here till we get sone help.
FRANKS

That's the way | figure it.

Brock eyes the horses, bites his lip alittle.



53.

BROCK
One of us should go for he!P. If he
rides hard, he could nake it to
Tonbst one bef or e nightfall. Maybe
make it back by norning.

FRANKS
Usel ess?

USELESS
Sar ge.

FRANKS

| need You to go to Tonbstone, get
a wre to Maj or Davi es.

) USELESS
Ain't there a tel egraph here?

FRANKS
No good. Dead Dunbass told us the
[ ines are down.

USELESS
Vell, what'Il | say?

FRANKS _

Just tell themwe got into town,

t here was sone kind of massacre and
to send reinforcenents.

Usel ess chews on it a nonment and spits a wad of tobacco.
USELESS
That's a pretty |l ong haul, there
and back by norning.

EL DORADO KI D

If he can't do it, | can.

FRANKS _
He can do it. Get back quick as you
can.

Usel ess nods, spits another big wad, and heads to one of the
| ast three horses. He rides off and doesn't | ook back. G na
turns to Brock.

G NA _
Maybe you know ny fiancé? | need to
find him

BROCK
Don't really know anyone here,
| ady.

LACY
| do. Who is this fella you're
| ooki ng for sweetie?
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) _ G NA
Ni col ai, the town undert aker.

Brock is notionless for a nmonment. Lacy puts a conforting arm
around G na

LACY ' .
Wel |, you nust be N cky's nmnai
or der ssus! He was all excited
about you com ng.

G NA
You..know Ni col ai ?

| LACY .
Not in the Biblical sense, if
that's what you' re worried about.
G NA
No, |I...
LACY

H's place is on the outskirts of
town; could be he got through this
K. Can you cone wth us, Brock?

BROCK
M ght not be good to bring the
girl, just in case he's...

G NA _
No, no, I'Il be strong. | just..need
to know.

Franks wat ches Brock | eave wth G na and Lacy. He turns to
the others and shoulders his rifle.

FRANKS _
The rest of you: let's pair off
spread out, and see if anyone el se
is still breathin". Meet back here
in an hour. Granpa, you mnd keep'n
an eye on the Injun?

_ STUMPY
| ain't your (}anPa, but yeah, 1'11I
nmake sure he's all confy and cozy.

FRANKS
Not too confy.

EXT. ROAD TO SULFUR SPRI NGS - DAY

Usel ess is riding away fromtown. A shadowy FI GURE noves into
franme, a RIFLE in his hands.
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SI GHTS OF THE RI FLE
Usel ess riding as fast as he can.

BACK TO SCENE- -
BLAM Useless falls to the ground, his horse racing on.

The figure turns slightly...It's Charlie. He's no |onger
wearing his glasses or coughing, but the dark circles under
his eyes and the unnatural sweat betray a grow ng sickness of
anot her sort.

A MOSQUI TO | ands near his face. Charlie snatches it quickly
in his fingers and eats it with a | oud CRUNCH.

EXT. OLD CHURCH - SULFUR SPRI NGS - DAY

Abe and Franks head for the weathered church. The |arge
silver cross on the uppernost steeple sparkles in the sun.

Ihey pass fewer bodies as they nove away fromthe center of
own.

FRANKS
Well, Irish, what'd you make of
that story back in the jail?

ABE
I've made a study of the
net aphysi cal sciences, and | am
quite convinced there is much in
this world man does not understand,
nor will he ever.

FRANKS _
Don't you ever just speak English?

They approach the door. It's |ocked, covered in scratches.
FRANKS ( CONT' D)
It's bolted frominside. Someone
nmust still be in there.
Franks beats on the door. Abe | ooks for another entrance.
FRANKS ( CONT' D)
Padre! Padre, you in there? It's
saf e now.
They hear a CRASH i nsi de.
I NT. OLD CHURCH - SULFUR SPRI NGS - DAY

A bl ack-garbed figure scurries across the dusty, cobwebbed,
dimy it church.

EXT. OLD CHURCH - SULFUR SPRI NGS - DAY

Abe cones back toward Franks with a pani cked thought.
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ABE
f it's hin? That bl oody "El

What i
Di abl 0" ?

FRANKS _
What ever he was -- and | ain't
saying | buy all that shit -- he's
| ohg gone, or we'd all be buzzard
bait by now.

FATHER RUPERT, "PADRE" (40s), peers out of the door's peep-
hole. He is unkenpt, dressed in winkled black, with a soiled
white clerical collar. A wooden cross on a gol den chai n hangs
fromhis neck

PADRE
Who's out there?

FRANKS
Howdy, Padre. We too late for
Sunday school ?

Franks forces his rifle inside the peep-hole and ains it in
Padre's face.

FRANKS ( CONT' D).
Just open the door. My trlﬁger
finger s been a little itchy
lately.

PADRE _
Pl ease, please, no nore violence.

EXT. RESI DENTI AL STREET - SULFUR SPRI NGS - DAY

El Dorado Kid and Mbses peek inside a small house, their guns
drawn. Every mirror inside is snmashed to pieces.

EL DCRADO KI D
Look at these mrrors. Everywhere
it's the same thing. Guess that
"Di ablo" ain't big on vanity.

Seei ng no one inside, he | eans back out and joins Mdses on
the street.

MOSES = .
You woul dn't be joking if you'd
lived through what we did [ast
ni ht:tLots of good people didn't
make it.

EL DORADO KI D _
Sorry, Mbses. | always crack w se
when  |' m nervous.

He points off the nearby ridge.

EL DORADO KI D ( CONT' D)
What's down that way?
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MOSES
An old gold mne. Place has been
abandoned since the cave-in back in
seventy-nine. Town's been dying
ever since.

They cone to the last house on the left. It's run down, but
has”a fem nine touch. The door is ajar.

EL DORADO KI D
What's the story with this place?

o MOSES
This is Ad Lady Llng's Place. She
runs..can the dry goods store.

I NT. LING S HOUSE - LIVING ROOM - DAY
El Dorado Kid tenses as they enter.

EL DORADO KI D
Jesus! What's that snell?
Definitely sonethin' dead in here.

MOSES _

No, no, that's her cookin'. Ad
Lady Ling |iked some weird shit;
fish heads, cow guts.

EL DORADO KI D

Swel | .
INT. LING S HOUSE - BEDROOM - DAY

The two men slowy enter the bedroom HANNA LI NG (80s
Chinese) lies notionless in bed, her neck surrounded by a
ring of garlic cloves.

Her eyes and toothless nouth are gaPing open. Her false teeth
float in a glass on the bedside table.

EL DORADO KI D ( CONT' D)
Wew What's up with the neckl ace?

. MOSES .
Garlic, one of Ad Lady L!ng's
Oiental renedies. She tried to get
me Lo wear sone last tine | took
si ck.

EL Dorado checks her neck.

~ EL DORADO KI D
Looks like it kept Diablo from
biting her, so maybe it was good
for somet hi ng.
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MOSES
That guy survived nore bullets than
Gettysburg; | doubt he's afraid of
some” veget abl es.

EL DORADO KID
Now | ook who's cracking w se.

MOSES
Hee, yeah. Poor thing was Probably
aIreadK dead when he cane t hrough
bl ess her soul .

They turn to | eave when Hanna blinks a single blink.

_ EL DORADO KI D
Did you see that?

MOSES
See what ?

EL DORADO Kl D
She blinked. I"'msure of it.

They both stare at her a nonment. Another blink. El Dorado Kid
ainms his guns. She blinks again repeatedly, then wakes up.

~_HANNA LI NG .
Wio is it? What are you nen doi ng
in ny hone? Did you violate ne?

The nmen | ook at each other.

HANNA LI NG ( CONT' D)
Turn around while |I fetch ny teeth.

EXT. I KE'S SALOON - SULFUR SPRI NGS - DAY
It's quiet; no sound but the BREEZE. Prudence brings a pot of

hot coffee out to the porch, pouring a cup for Stu and
anot her for Lone W)If.p P g P Py

PRUDENCE _
What do you nmake of all this, M.
St unpy?

STUMPY

One man couldn't a' done all this.
No how, no way.

_ LONE WOLF
Ni ght f eeder.

STUWPY
Wul d you hush up with that
Ni ght f eeder al ready?

St unmpy si ps the coffee.
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STUWPY (CONT' D)
How s that little girl getting
al ong?

PRUDENCE
| think she's fina!IY cal med down.
Ead is playing a little game with
er.

INT. IKE'S SALOON - SULFUR SPRI NGS - DAY

Tad | eans against the far wall near the counter, now wearing
}hedtln star he found. His eyes are closed as he counts out
oud.

_ . TAD
Ei ght, nine, ten. Ready or not,
here | conel

Tad opens his eyes and easily finds the Little Grl standing
a few yards away, staring into the now opened broom cl oset.

TAD (CONT' D)
You know how to play, right?

She nods her head yes. He approaches her.

. TAD (CONT' D)
Wiy didn't you go and hide, then?

She sIomA¥ rai ses her free hand, pointing straight ahead.
a

Curi ous, d approaches her, looks in the closet, and sees--
Julie Bell, dead and stiff as a board. She teeters and falls
between Tad and the girl, landing with a THUD.
TAD ( CONT’ D)
MOMVM

EXT. SKORZENY FUNERAL PARLOR - DAY
Brock enters first, Lacy and G na follow ng cl ose behind.
| NT. SKORZENY FUNERAL PARLOR -FRONT ROOM - DAY

There is a trail of blood | eading to the back. G na sees it
and stifles a gasp.

~ BROCK
l...1 tried to warn you

_ G NA
| just need a nonent.

BROCK
"1l check the back.
As Brock exits to the back, Lacy conforts G na.



60.

. G NA .
Did you | ose anyone speci al ?

LACY
Me and | ke was pretty cl ose.
He' s..He owned the sal oon. Cuess
"Il be running the place now.

I NT. SKORZENY FUNERAL PARLOR - BACK ROOM - DAY

Brock enters the back room He sees Nicolai's body on the
floor, but not where he left him

Dra' Ghoul a's coffi
fragnments of the b
Brock drops to his

nis mssing too. Only a dust outline and
roken chain and | ock mark where it rested.
knees, hol ding the chain.

A FEW QU CK | MAGES fromhis earlier raid on the coffin

BACK TO PRESENT- -

Brock scans the room and notices that all the coffins on the
opposite wall are al so m ssing.

Lacy and G na enter and see Brock kneeling; LacY spot s
Ni colai's bOdK' She gently closes his eyes and then notes the
three bullet holes in his torso.

LACY ( CONT' D)
That's odd. He's been shot; he
ain't bit Iike the others.

G NA
The poor soul

Brock | ooks away.

BROCK
VWhat did | unl eash?

LACY
Don't be too hard on yourself. You
coul dn't have stopPed t hat thing.
No one could. We all tried.

G na notices Nicolai is clutching sonmething in his hand. She
unl ocks his fingers to reveal the gold | ocket. She opens it
to find the picture of Katrina, her splitting i nage. Her eyes
go wi de in confusion and surprise.

I NT. OLD CHURCH - SULFUR SPRI NGS - DAY
Padre's head is bowed as Franks and Abe question him

PADRE
Yes, God forgive nme. Sone of the
eopl e, they did seek sanctuary.
he poundi ng. Those screans. | am a
man of God. |'m not a soldier.
MORE)
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PADRE( CONT' D)

There was nothing | could do for
t hem but pray.

FRANKS _
You could have let a fewin. You
made it okay.

PADRE _ _
My flesh was weak. | nust live with
ny shane for a long tine.

FRANKS o
Yeah, but at |least you're livin'.
Al'l them fol ks outside, well, they
ain't so |ucky.

PADRE
"Judge not, lest ye--"

FRANKS

Save your sernonizing for soneone
who gives a shit, Padre.

Franks | ooks over to a nearby half-enpty cup of sacranental
wi ne, then back at Padre.

FRANKS ( CONT’ D)
You been drinkin'“

PADRE
I ... was preparing the sacranent.
FRANKS
Yeah, | bet.
_ (beat .
Al right then, grab your Bible and
pul | “yourself together.
PADRE
| beg your pardon?
FRANKS
Gonna need you sober for the

funer al .
Padre nods and noves towards the back of the church.
EXT. BOOTH LL CEMETERY - MONTAGE - SULFUR SPRI NGS - DAY

The sk¥ turns pink in the late afternoon. Gna sings in a
beautiful voice as a MONTAGE OF | MAGES punctuates the buria
of the dozens of dead townsfol k of Sul fur Springs.

_ G NA (QS)
Amazi ng grace, how sweet the sound...

The grimand sweat-covered faces of Brock, El Dorado Kid,
Stunpy, Lacy, Mses, Franks, Tad and Abe dig a huge nass

grave as the Padre, Bible in hand, |ooks on. Lone Wlf is
tied to one of several enpty carts nearby.
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G NA (OS)
a wetch

That saved tch I'i ke ne...
Prudence, G na, Hanna and even the Little Grl help bind the
sheet's which cover each of the dead bodies. An arm slips out

of one of them

GNA (QS.)
| o b

| once was t, ut now am f ound...

Padre sernoni zes as the survivors stand with their heads
bowed, hats in hand. Padre nakes the sign of the cross and
tosses a handful of dirt into the grave.

G NA
"Twas blind, but now | see.

They shovel the last of the dirt on the corpses. The Little
Grl places a yell ow dandelion on the massive grave..and they
ﬁolennly head down the hill, the sun now very near the
orizon.

On the distant hill behind them the three Indians have
barely noved from where they stood earlier. Padre stays back
as everyone heads away fromthe cenetery towards Main Street.

Once they're out of sight, Padre opens his Bible to reveal a
hi dden silver flask of liquor. He takes a swig and then

bl esses hinsel f.

EXT. I KE'S SALOON - SULFUR SPRI NGS - DAY

The townsfol k are gathered in front of the door. Lacy bl ocks
the entrance, holding arifle.

El Dorado Kid carries the Little Grl on his shoulders as he
stands near G na. Lone Wl f's hands are tied behind his back,
and Frank is |eading him
LACY _
No, no, no. It ain't right! Ilke's
rules still got to be foll owed.

BROCK
Jail mght be safer anyway.

FRANKS _
No way we'd all squeeze in there.
S

It was tight with just the four of
you.
_ - BROCK
Still, this guy cones back...
FRANKS
Nah, your Diablo's whatever he was,
is long gone. I"mnore worried

about those Injuns up on the hill
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| told you...

FRANKS

Shut up, Lone Wbl f.

PRUDENCE

The church, then; plenty of room
t here.

STUWMPY

You ever try sleeping on a pew? |'m
with Sarge, the sal oon nakes nost
sense: |lotta rooms upstairs, plenty

of grub.

LACY
I ke'd roll over in his grave if he
knew | let just anyone in.

G NA

Look, M ss LacY, you sai d yourse
ac

this is your p

All

| f
e now. Your rules.

_ LACY
right, maybe the old ways do

gotta change. Hanna Ling, ses,
you can cone in. The Injun too, |
guess.

ABE
And the Irishman?

LACY

You? | gotta think on.

The group, except for Abe, gives a quick chuckle.
a last | ook back toward the three Indians on the h
starts barking orders.

FRANKS

W' || board up all the doors and
wi ndows. Just in case theminjuns
are plannin’ a night attack.

STUWPY

Seens |ike they' re just watchin’,
wai tin for sonething to happen.

FRANKS

Better grab sone extra ammo too.

EXT. OUTSKIRTS - SULFUR SPRI NGS - DUSK

The sun sets,
and they all
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Frank takes
ill, then

_ | eaving the town in noonlit darkness. The
Medi ci ne Men watch from above. Three Bears nods to the others

unrol | cl oth-w apped instrunents.
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INT. IKE'S SALOON - NI GHT

The wi ndows are boarded up. The piano bl ocks the door. Stunpy
is keeping a | ookout through the slats in the front w ndow.

El Dorado Kid is playing a sorrowful Spanish-influenced tune
on hi s harnoni ca.

A wind rustles through the saloon as Lacy wal ks down the
stairs with a few bl ankets. Nearby, Prudence is dishing out
stewwith a |l adle. She sets a coupl e of smal | plates on a
table where Tad is playing a card gane with the Little Grl.

PRUDENCE
Put the cards down, dear. They're
the tools of the devil. And eat
your food before it’s cold.

She ignores Tad's protests and noves through the crowd
sl opping out small portions of stew. Lacy waps a bl anket
around nna, who's sitting near the pot-bellied stove.

~ LACY .
You feeling better now, Mss Ling?
HANNA LI NG
fever's broke, but ny heart
still hurts for all those poor

souls we buried. Town ain't gonna
be the sane.

Prudence hands a plate of stew to Franks, who nods thanks.
She then slops sone on Brock’s plate. He grabs her |adle hand
bef ore she | eaves.

BROCK
Mor e.

TAD
Mama says you al ways gotta say
“pl ease.”

Prudence stares Brock down.

PRUDENCE
Now son, not all grown-ups were
brought up with your good nanners.

BROCK _
Ehg nmeans | ain’'t used to askin’,
id.

Stunpy chuckl es and cuts between Brock and Prudence. He
spoons a big portion of stew off his own plate.

STUWPY
Take sone of mne. | only got one
leg to fill, anyhow.
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feeds Lone WIf, who is nowtied to a chair. She turns
ook with everyone el se. Abe | ooks up from his notebook.

ABE
That's a rather haunting nel ody, E
Dorado. Do | detect a bit of a
Spani sh flavor to it?

EL DORADO KI D
| hear it's the song Davy Crockett
was playing at the ano.

G na
to |

) TAD _
Didn't everyone die at the Al anp?

El Dorado strikes a sour note and stops playing. There is a
nonent of silence. Stunpy turns fromthe w ndow.

STUWPY
Shhh. You hear that?

Mbses and Brock are seated at a table, |oading their guns.

MOSE
| don't hear nothin'.

. STUWPY )
That'sElust it. No crickets. No
ow s. Even them buzzards seened to
run off |ike they had nore good
sense than we do.

The horses are tied up in front. They WHI NE and nmake noi se.
Brock turns to Franks.

BROCK
You sure them horses are secured?
FRANKS _ _
Good and tight. They ain't goin'

nowher e.
Stunpy turns back to the w ndow.
POV STUMPY - EXT. IKE'S SALOON - N GHT
Qut the wi ndow SNAP! The hitching post breaks under the

strain, and one of the horses runs off, |eaving just one
terrified horse.

BACK TO SCENE-
Brock and Franks share a | ook. Then the DRUMS start. The

Little Grl suddenl bolts upright. She grips her bear tight.
The druns beat Ioudgr. prig arip J

EL DORADO Kl D
War druns?
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FRANKS
Must be.

LONE WOLF
Not war drunms. Medicine druns, to
ward of f bad spirits.

PADRE
God help us all.
_ LONE WOLF
Wiite man's magic is no match for

this.
A coyote HOALS in the distance.
EXT. HILL TOP - SULFUR SPRI NGS - NI GHT

One Feather and Two Trees are beating their druns. Three
Bears waves a nedi ci ne spear and CHANTS.

EXT. BOOT H LL CEMETERY - N GHT

The mass ?rave they dug earlier. HANDS scratch and cl aw and
reach up fromthe dirt. The druns grow | ouder.

INT. I KE'S SALOON - SULFUR SPRI NGS - N GHT
Peopl e nervously sit and |isten.

LI TTLE G RL
Momry..l hear Monmy!

Everyone turns to |l ook at the Little Grl. It's the first
wor ds she spoken since they found her.

PRUDENCE
No, Momry has gone to Heaven.

The Little Grl noves to the door and BANGS on the piano to
nove it out of the way.

LITTLE G RL
Momry! Momy! Mommy!
) FRANKS
Sit her down, wonan!
BROCK
Easy, Sarge.

Prudence tries to calmher, but the Little Grl keeps bangi ng
on the piano.

PRUDENCE
Let's..open the door and show her no
one's out there!

Stunpy peeks through a slit in the w ndow.
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POV STUWPY- EXT. I KE' S SALOON - SULFUR SPRINGS - N GHT -

No one is outside. It's deathly still.
BACK TO SCENE- -

Stunpy turns back to the group.

STUWPY
Couldn't hurt, | reckon.

El Dorado Kid helgs Abe nove the piano, then opens the door
to reveal .Mommy! She's pale white, with a scarf around her

neck and face.

LITTLE G RL
Momy !

_ STUWPY
VWhat in the SamH I ? Wiere'd she
cone fronf

| ks inside. The Little Grl rushes to neet her, but
few feet short of her.

MOMWY
It's OK baby, Mnmmy's back
Momry' s here for you.

~ PRUDENCE
Cone inside, mss. You'll catch
your death of cold out there.

Momry wa
stops a

El Dorado slowy backs away, ending up near Prudence.

EL DORADO KI D
| saw that [ady buried.

PRUDENCE
Nonsense.

EL DORADO KI D
No...No, | put her in the ground
nysel f!

ABE _
By Jove, perhaps you're right.

The guys cl ose the door behi nd Mommy.
LITTLE G RL
You're so cold, Momy.

It's just a little chill, darling.
G ve my a big hug. | mssed you
so.
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The youngster hesitates, but allows her Momry to draw cl oser.
Turned away fromthe crowd, Mnmny opens her nouth, her pretty
;ace contorting as her incisors expand into razor-sharp

angs.

Her eyes now reveal the same BURNING GLONthe Vanpire's did.
Catching a glinpse of her reflection in a bottle on the
counter, Brock shoves Momry away.

PRUDENCE
What are you doi ng?!

BROCK
She ain't right!
' aling the sane scarring and hal f -

Mo lin
teh buried earlier.

s scarf falls off \%
eaten f

ff, reve
ace as the bodies they

MOMMY
She's nmy child. M ne.

She bares her fangs and claws and SNARLS at the nen. Abe and
El Dorado Kid back away.

EL DORADO Kl D
VWhat the hell ?!

BLAM BLAM Brock shoots ann% twice in the chest. She falls,
breaki ng a small stool when she | ands. G na screans and
covers her eyes.

LITTLE G RL
Momy!

BROCK
That ain't your nmommy, Kid.

MOMWY
Momry' s. Just changed. Baby.
Mommy rises back up, her joints tw sting at unnatural angles.

) EL DORADO KI D
Ain't nuthin' human can do that!

e FRANKS
|1 rel

El Dorado Kid, Brock, Stunpy, Lac%, Moses and Franks all open

fire on Momy, but this time, it arely slows her down. Brock

spots the leg fromthe broken stool, |ooking just like a

wooden stake. He grabs it and SPLUNK! thrus%s t he pointed end
y

into Mommy's chest, causing her to finall all. Her eyes
cl ose.
PRUDENCE
VWhat on Earth..?
LACY

It's starting again.
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BROCK _
Get the door! Move her outside
whil e we can.

They turn to open the door, but while their attention is

di verted, annY S eyes poE open. She GASPS and quickly pulls

?Ht bhe stool leg, grabs her daughter, and shoves her way out
e door.

Brock SLAMS the door, boItinﬂ it tight. Padre nmakes the sign
of the cross and sneaks anot her k fromhis fl ask.

PADRE

God save that girl's soul fromthat
abom nati on.

LACY
God save all of our souls.

EXT. MAIN STREET - SULFUR SPRI NGS - N GHT

Dra' Ghoul a l eads his small arny of the undead fromthe
graveyard, down into town towards the sal oon

INT. I KE'S SALOON - SULFUR SPRI NGS - N GHT
Prudence is flabbergasted. She turns to Brock.
PRUDENCE

You..You shot her. You all shot her!
You st abbed Rgr t hrough the heart!

This...Thi s..
) LONE WOLF
Ni ght f eeders.
STUMPY

How many tines | gotta tell you--
BROCK

No, hold up atick. Wat's a

Ni ght f eeder ?

LONE WOLF
Dead, but not dead.

FRANKS
Bul | shit.
BROCK
What do you know about 'enf
LONE WOLF
The oId ones sPeak of a tine |ong
when Ni feeders preyed on a
tFibe in a faraway Fand
EXT. SULFUR SPRI NGS - MAIN STREET - N GHT

Dra' Ghoul a' s sl avering horde advances up the street.
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LONE WOLF (V. 0O.)
Denpbns who feared the darllght, t he
Ni ght f eeders drank the bl ood of the
iving to survive.

INT. I KE'S SALOON - SULFUR SPRI NGS - N GHT
The crowd is riveted to Lone WIlf's story.

LONE WOLF (CONT' D)
Those that were bitten, and died,
rose fromthe dead and becane
Ni ght f eeders thensel ves, jOInIn%
themin drinking the blood of those
who had not yet been bitten.

G na |looks terrified. Prudence shakes her head.

PRUDENCE .
Pl ease, you'll scare the boy with
your heat hen nonsense.

. TAD
| ain’t scared, Mama.

BROCK
The ol d ones say how to stop 'enf?

LONE WOLF _
Legends say, when the N ghtfeeders
ran out of the living, they sinply
ate each ot her.

_ FRANKS
Fucki n' I njun canni bal s.

Stunpy spies out a crack in the w ndow.
STUWPY ) )
Y all better come quick. This don't
| ook good.
POV - CRACK I N BOARD -

Fromthe |ight of the noon, the dead march down Main Street.

Eyes nissing, flesh-eaten by the buzzards, they | unber

towards the saloon, glowing in the dark

Si |l houetted in the noon is their ringleader, Dra' Ghoul a.
BACK TO SCENE- -

Pani ¢ spreads throughout the sal oon as everyone | ooks through
t he cracks.

HANNA LI NG _
Mercy. It's all the fol ks we just
buri ed.
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ABE
Must be sone rational explanation.
A venom perhaps, that only
si nul at es deat h.

~ PADRE '
Some things Man can't expl ain.

FRANKS
Damm, maybe the Injun's right.

Brock is already reloading his revolver. He passes the ammo
box to Lacy.

PRUDENCE
W don’t know they mean us harm W
can’t assune they’'re hostile.

ABE
We buried them and they're not
dead.

LACY )
And they ain't livin' neither.
Didn't You hear the I njun? They're
un- dead!

PRUDENCE
What ever they are, maybe they can
be reasoned wth.

FRANKS
Are you fucking serious?!

PRUDENCE
You nmen and your guns! It's al ways
vi ol ence with you

. EL DORADO KI D
You just saw that thing take the

girl, right?

. PRUDENCE
And i f soneone had ny Tad, |'d be a
nonster too! I'mgoing out to talk

to them See what the want.

TAD
Mama, don't do it!

PRUDENCE

It's all right, son.
pats himon the head)

God wll protect ne.

She grabs a white rag off a table, steels her resolve, and
| ooks to the Padre. He says nothing and | ooks away. Then to
Abe, and he shakes his head "no" as well.

Brock readi es the piano.
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_ BROCK
Thi nk of your boy, [ ady.

~ PRUDENCE
| am mster. I am Now nove that
damm thing out of ny way.

EXT. IKE'S SALOON - NI GHT

Prudence exits and cl oses the door behind her, the bolt SLAVS
shut frominside. Every eye inside the saloon is again

| ooki ng out the cracks in the boarded wi ndows as she steps
of f the porch.

As the dead townsfol k nove toward the sal oon, we recognlze
many fanmiliar faces: W/|bur, Edna, Julie Bell, I'ke, the
Sheriff; everyone who died but Nicolai, Oville, and the
Mexi can Man.

Dra' Ghoul a | ooks with curiosity as Prudence waves her white
Eagkand approaches them He notions to the others to hold
ack.

DRA' GHOULA _
<What manner of lunacy is this?>

Prudence speaks slowly, enunciating every word.

PRUDENCE
Do. You. Speak. English?

Dra' Ghoula notions for Julie Bell to cone forward.

JULI E BELL _
Well, aren't you a pretty thing?

PRUDENCE
Who speaks for you?

i e Bell sIomA¥ and playfully circles around Prudence
ng the end of the rag |ike she was dancing at a bal I .

JULI E BELL
th we all speak for ourselves,
silly.

PRUDENCE
I nean, who is in charge?

JULI E BELL
You nust nean the Master.

Prudence rel eases the rag and noves closer to Dra' Ghoul a.
PRUDENCE
We-We're sorry we buried you all.
Pl ease, don’t be upset.

ﬁs Dra' Ghoul a hol ds Prudence's gaze, Julie sneaks up behind
er.
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JULI E BELL
Aww, sweet heart, nobody's upset.
We're just thirsty!

Julie Bell grabs Prudence and stuffs the white rag in her
mouth with one hand, holding her tightly in place with the
ot her. Prudence's confidence turns to horror as Dra' Ghoul a

approaches, his fangs extendi ng.

DRA' GHOULA
(to Julie Bell)
<Watch cl osely and | earn. The bl ood
is finest when fueled by fear.>

He bites the squirm ng Prudence on the neck. Julie Bell's
f angs slomd¥ extend in anticipation as she watches.

Dra" Ghoul a takes only a small drink and then trades_PIaces
with Julie Bell. Julie Bell gorges on the bl ood unti

Dra' Ghoul a swats her away.

A particularIY gruesonme Cowboy Vanpire, his face severely
chewed up by the birds, noves forward to take a dri nk.

Julie Bell sensuously licks the blood off her fingers as she
wat ches the Cowboy Vanpire's gruesone face heal

More undead townsfol k nove into a very anxi ous and eager
line, each of their fangs extending inh anticipation.

. DRA" GHOULA ( CONT’ D)
<Patience, fledlings. A feast
awaits us at the tavern. Bl ood
enough for everyone! >

Prudence | oses consci ousness. Her eyes flutter. She | ooks off
to the side and sees--

POV PRUDENCE-

Momry, dragging the dazed Little Grl off as she drains her
of life. Another Vanpire joins in as well.

BACK TO SCENE- -

Dra' Ghoul a tosses Prudence's body aside, her sash of
repentance drifting away in the wind. He beckons his forces
f orwar d.

INT. IKE'S SALOON - SULFUR SPRINGS - N GHT

Tad | ooks out the wi ndow in horror.

TAD
Mama!

He scanpers for the door, but Brock hol ds hi m back.
BROCK

She nmade a choice, boy. W al
gotta live by the choices we nake.
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_ STUWPY
O die by '"em

G na cones and takes Tad. He fights back the tears.

Brock spots a stool and breaks off a few nore | egs. Mdses
does the sanme with another stool, so they're both armed with
wooden stakes. Brock | ooks down at Stunpy’ s |eg.

STUWMPY ( CONT’ D)
Don’t even think about it. *Sides,
they didn’t really do nuch good.

MOSES _
Sl owed ‘em down a bit, though.

Brock stuffs a few stakes in his belt and cocks his gun.

_ BROCK
Slowing ‘em mght be all we got.

They cock their weapons and prepare for the worst.
EXT. I KE'S SALOON - SULFUR SPRI NGS - N GHT
The m nions SHRI EK an unholy noi se.

DRA" GHOULA _
<Angel s of the night, attack! Drink
and revivel >

The Vanpires charge the building, ripping and tearing at the
barri cades.

INT. IKE'S SALOON - SULFUR SPRI NGS - NI GHT

The buil din is_coning apart at the seans. d ass SHATTERS and
boards CREAK. G na and Hanna SCREAM

Tad, fearless with anger, grabs an enpty bottle off the table
and breaks it to use as a weapon. G na pulls near him as do
Padre and Hanna Ling. Lone Wbl f struggles with the ropes
tying himto the chair. Brock tosses the Padre a gun. He
takes it and nods.

HANNA LI NG
Wsh to hell I had ny Wnchester.

CRASH A barricade falters. The sheet surrounding_the nude
painting falls to the floor. |Ike the bartender, his eyes now
g|0MAnﬂ red, pokes his head through an opening in the wall

e

near t pai nting. Lacy sees him-
LACY
I ke!
| KE

Lace! Way'd you | ock us out? Cone
pull me in; it’s cold out here.
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Lacy stands frozen in confusion. |ke pushes nore of his body
t hrough the w dening gap. The red glow in his eyes grows

bri ghter.

ip o lke's head. ke HOAS in pain

BLAM Brock fires squarely t
n o Lacy.

and reels back. Brock turns

) BROCK

Li sten! The fol ks you know, the
folks we buried; they're al
goddam nlghtfeeders now. They’'re
cunning and they're clever. It we
ain't as ruthless as they are,
ain’t none of us gonna survive.

Lacy nods.

FRANKS
Don't nothing hurt 'enf

| KE
Oh, it hurts, alright. It hurts
I'i ke hel ! But nothing |ike you
all’s gonna hurt once we get

i nsi de.
Two new Vanpires snmash through the fragile wall directly
behi nd the provocative galntlng, heads protrudi ng between
| egs and breasts. They SHRI EK 1'n uni son and struggle to break

in further.

Abe ains at | ke, whose wound is healing. He cocks the gun at
oi nt bl ank range, but can't pull the trlgger. Lacy wraps her
and around Abe"s and BLAM bl ows anot her bi g hol e through

I ke.
~ LACY
Brock's right. Let's blast these
RIPPP sucki ng bastards back to
ell!

Everyone takes aimand fires, but no sooner is one down than
two nore Vanpires nove into take their place. The wooden
stakes help a little, but nothing is permanent.

Franks backs away from another wall, reloading. He steps past
Lone Wl f.
LONE WOLF
Free nme. Please. | can help.

Franks gives hima | ook and then cuts through
his wists. He hands Lone WIf the knife to f

FRANKS _
Don't nmake ne regret this.

~the bonds on
inish his feet.

Lone WIf uses the knife to cut the rope around his feet--.
then he throws the knife toward Franks, narrowy nissing him



76.

Franks junps up and points his gun at Lone Wl f.

FRANKS ( CONT' D)
Way you | ousy son of a bitch

_ TAD
VWai t !
Franks turns to see a very large Vanpire teeter and topple to
the floor with a THUD, the knife | odged deep into his scalp.

Franks di sl odges the knife fromthe fallen ghoul and hands it
back to Lone

_ FRANKS _
This don't nean we're fri ends.

More Vanpires work their way in through weak boards, the
wounded quickly rising back into action.

LACY o
W got to get back to the jail
Squeeze in sonehow

. FRANKS _
W ain't all gonna nake it, anyway.

The Vanpires have all but taken the main room forcing the
living toward a door in the back. El Dorado Kid is swnging a
chair, keeping the nonsters at bay.

EL DORADO Kl D
"Il keep 'em busy. Meet you for
cof fee arterwards.

STUWPY
Kid, NO

BROCK
Back door! Now

Franks throws open the back door. The coast is clear!

_ FRANKS
Move it!

The living rush out into the night as El Dorado Kid kicks the
door closed and drops a huge china cabinet in front of it,
stranding himinside with a dozen bl ood-crazed Vanpires.

. EL DORADO Kl D
Ek, F@ICh one of you wants to go
irst?

Slowy they approach, licking their lips.
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EXT. BACK ALLEY - SULFUR SPRI NGS - NI GHT
The survivors nove quickIK down the alley, Lacy |eading the
way. G na hol ds back by the door
G NA :
WWe can't just |eave him

BROCK _
He bought us some tine. Got to nake
it count.

Brock turns to Franks, virtually pulling G na al ong.

) BROCK (CCAW'E? )
Fld had nore grit then pegged him
or.
FRANKS

Maybe he'll be lucky and they don't
eat Mexi can

Stunpy gives Franks a nean | ook.
INT. I KE'S SALOON - SULFUR SPRI NGS - N GHT

El Dorado Kid swings the chair as a Vangire | unges for him
FE knocks the Vanpire off bal ance, but breaks part of the
chair.

Seeing his chance, El Dorado feints a retreat, then runs
headl ong into the crowmd. He rans the chair into the chest of
a startled Vanpire, junps onto the seat, and then |eaps
upwar ds, grabbing the first of the wagon-wheel chandeliers

apove.

' ~ EL DORADO KI D
Yi ppee kai yay!

The cable pulls | oose, but El Dorado Kid uses his nomentumto
swi ng above the reach of the ghouls' outstretched hands. He
| eaps to the second chandelier and then catapults hinself
over to the banister on the stairway.

Swi ngi ng around the banister, El Dorado's already on the top
of the Second floor before the first of the Vanpires has even
reached the bottomstair.

Toppl i ng anot her cabinet, El Dorado Kid continues to run down
Lhﬁlhal way and crashes out the wi ndow at the end of the
all .

EXT. BU LDI NG ROOFTOP - SULFUR SPRI NGS - NI GHT

El Dorado Kid | ands on the roof of a neighboring bui
then turns to his attackers Peerlnﬂ at himfromthe
em

dinE,
I _ ( br oken
sal oon window. He tips his hat to t
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EL DORADO KI D ( CONT' D)
Youdfolks be sure to send a postal
card.

The frustrated Vanpires watch as El Dorado Kid races away
across the roof.

EXT. ANOTHER ALLEY - SULFUR SPRI NGS - N GHT

The surv vor? are nowin an alley across the street fromthe

rvi
Sheriff's Ofice. There's still plenty of NO SE fromthe
sal oon.

BROCK )
That boy nust still be putting up
quite a fight.

El Dorado Kid wh

[ istles quietly fromthe rooftop before
dropping gracefully to the earth.
EL DORADO KI D
You fol ks mss ne?

El Dor ado!
She gives hima big hug.

STUWPY _
You gave an ol' cowboy quite a
scare, Kid. Now, where all them

dead people at?
Franks eyes the crowd. Lone WIf is no longer with them

EL DORADO KI D

Alot of "emstill inside the
sal oon. But theK'II be onto us
soon. | think they're toying with
us.
FRANKS
Anybody see the | njun?
~ LACY
He was right behind...
MOSES
Must a' slipped away.
_ FRANKS
Shit.
Still in the back alley, the survivors see the Vanpires
gathering to their left.

ABE : :
Yes, well, first things first; how
does one propose we cross this
street?
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EL DORADO KI D

Ain't nothing tricky. mama used
to say, "Just gotta | ook both
ways. "
EXT. MAIN STREET - SULFUR SPRI NGS - NI GHT
Breaking the relative security of the alley, the men forma
corr!For around G na, Tad, Lac Hanna, and the Padre as they
'y

hast meke their way across Yhe street.

There is an ear piercing SHRIEK as the undead energe from

ei ther side of them

The dead advance in a slow rhythm c notion, in no

?Pd their game just yet. Their eyes all glow wth
ame.

hu
a

Dra' Ghoul a noves forward, and the crowd backs away. Franks
and Brock stand their ground, while the other survivors inch
backwards. Dra' Ghoul a éyes them savoring their fear.

DRA' GHOULA
<So many flavors of flesh.>

FRANKS _
Anyone catch what he said?

BROCK
I don't speak nonster.

BLAM BLAM Franks fires at Dra' Ghoula wth both barrels.

Dra' Ghoul a grabs the rifle and tosses it aside. Brock fires a
shot to cover as Franks whips out his saber. He points it at
Dra' Ghoul a, who sm | es.

DRA' GHOULA
<At last. A civilized weapon!>

A cloud drifts ama¥ fromthe noon and |ight shines on G na,
who is cowering with the group inside the circle of nen.

A spark flashes in Dra' Ghoula's eye. He ignores all else.

_ DRA' GHOULA ( CONT' D)
<Katri na?! >

He |l ets out another | oud SHRI EK. Man and nonster alik

e sto
in their tracks. Dra' GChoula practically glides through the
crowd, pushing aside anything that gets In his way.

STUWPY
VWhat the hell ?

Brock turns and sees Gna, lit by the noonlight.

BROCK
--The girl.
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G nat EL DORADO KI D
na:

G nal FRANKS
na!

They both nove to protect her. G na stands transfixed.

Brock turns to Stunpy and speaks under his breath.

BROCK
Stunpy, Lacy, while he's )
di stracted, "get the others into the
jail. Men, cover QG na.
G NA | |
I...1 can't nove. It's like he's in
ny head.
ABE _
Some sort of hypnotic trance?
_ DRA' GHOULA
<Katrina, it has been so very
| ong. >
ABE

Gna, try to resist. Don't | ook him
in the eyes...

El Dorado Kid and Franks are now the closest to Gna. E
Dorado fires several ineffectual shots as Franks thrusts with
t he saber, piercing Dra' Ghoul a's side.

Still Dra' Ghoul a does not slow. He grabs each man 'bK t he neck
gnfjl lifts himoff the ground, tossing themaside |ike rag
ol | s.

El Dorado Kid and Franks hit the ground hard, nonmentarily
stunned. Dra' Ghoula then w thdraws the bl oody saber and
tosses that aside as well.

Everyone else is transfixed, watching silently as Dra' Gioul a
approaches the nmesnerized G na.

The fire in Dra' Ghoul a's eyes fades as he | ooks deep into
Gna aterrified eyes. He smles as he caresses her cheek,
Wi ping a tear wth the back of his hand.

DRA' GHOULA
<You could be her twin. But alas,
you are not her, are you?>

G NA
N- No.

DRA’ GHOULA
<Anot her cruel twi st of fate.>
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He gently brushes away her hair, then is aghast as he reveals
-- a shiny silver CRUC FI X

Dra' Ghoul a i s repul sed, but quickly recovers and | ooks
intensely into her eye, the red gl ow back.

DRA" GHOULA ( CONT’ D)
<Do not encunber yourself with
js%/rrbol s of the false God. Renove
it.>

G NA
..Yes, | obey.
] BROCK
G na, don't!
Hands trenbling, G na undoes the clasp from her neck and
flings the crucifix away. It |ands near Tad, who grabs it.
Wth a blank stare, G na wal ks towards Dra' Ghoul a. He
enbraces her and snells her neck. He smles w ckedly.
DRA' GHOULA
<Your blood is still pure. Qur
union will be glorious!>

The undead separate as Dra' Ghoul a takes G na's hand and | eads
her back through their ranks.

Tad | ooks at the cross as Brock urges himtowards the
Sheriff's office. They speak under their breath.

~ BROCK
Keep novi ng, boy!

TAD

But m ster, don't you see? Mom was
right! He 1s afraid of God!

ABE
The lad could be on to sonething.
The church wasn’t attacked.

BROCK
And neither was the jail.

ABE

So why make her renpve it?
- FRANKS _

That's quite a leap of faith, tough
guy.

BROCK
Padre, get up here! Everyone el se
to the church.

Padre is in the mdst of the fleein% group, hesitant to stop.
Stunpy reluctantly detours to the church
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PADRE
Me?

~ BROCK _
Yeah! This just becane your fight!

FRANKS
Good luck with that.

Padre hastens forward, clutching his Bible in one hand and
his cross in the other.

PADRE )
But, but.Yes. | can do this. God
Al m ghty, grant nme strength.

Dra' Ghoula is nearly ﬁast hi s m ni ons when Padre grasps his
wooden crucifix and shouts at him

~ PADRE ( CONT' D)
Unholy thing, | command you: return
the girl unharned!

Dra' Ghoul a, intrigued, slows. Padre steps forward as the
ot her Vanpires pull back. Dra' Ghoula |ocks Gna in place with
a wave of his hand then noves towards Padre.

DRA' GHOULA
<You dare to address ne?>

PADRE _

In the nanme of Jesus Christ our
savior, return the girl or face His
ri ght eous wrat h!

Dra' Ghoul a grabs the wooden crucifix and tosses it aside. He
sl aps the priest, sending himback a few steps.

Franks is near Brock. He speaks under his breath.

FRANKS
Still think that church was a good
i dea?

DRA' GHOULA

<You and your petty God! | amthe
death and the resurrection.>

PADRE _
You are an abomi nati on of nature!
cast you back to Hell

Dra' Ghoul a delivers another slap, but the Padre catches this
one with his Bible.
The vanpi

ire's flesh SIZZLES on contact with the Bible.
Dra' Ghoul a and the Padre start in surprise.

BROCK
Yeah.



83.

FRANKS
"1l be god dammed. The church,
everyone! Hurry!

Despite the pain, Dra' Ghoula slans the Bible to the ground.
The Padre quickly retrieves it, but unseen by others, the
hi dden silver flask is left lying on the ground.

Enbol dened, the Padre thrusts the Bible at Dra' Ghoul a again --
but this tine, it has no effect. Dra' Ghoula breaks into a
smle, Padre Instantly cowers.

~ PADRE
God Al m ghty. Have you no nercy?

~ DRA" GHOULA
<Mercy is for the weak. Cower,
cleric. You nust swear allegiance
only to ne.>

PADRE
| obey, ny Lord.

ext ends

Padre kneel s before the gloating vanpire. Dra' Ghoul a [
offering his

the nail of his index finger ang cuts hinself,
bl eeding wist to Padre.

_ GHOULA
<Drink the bl ood of bl ood. And
be one wth your new l[ord. >

Dra' Ghoul a grabs Padre bx_the back of the head and forces him
to drink the blood fromhis wist. Padre's resistance fades
as the bl ood fever quickly takes hold.

Ex?ichoula forces the Padre away and pulls himup by his
col | ar.

DRA" GHOULA ( CONT' D)
<Enough! >

Dra' Ghoul a raises his hand to Padre's tenple and Padre passes
out cold. Dra' Ghoul a hands Padre off to | ke, who stands
nearest him

~ DRA' GHOULA ( CONT' D)
<Take himand join us.>
(turning to his m nions)
<W¢ have toyed with this human
cattl e |l ong enough. Feast
fl edglings. Feast on themall!>

As Dra' Ghoula, G na, |Ike and Padre depart, the remaining
EEOUlS turn to their pre¥. The undead Sheriff takes the | ead.
| ooses a SHRIEK, and the other vanpires fall in |ine.

STUMPY
Hurry fol ks! W' re back on the
nenu.
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Further up the street, Brock, Franks, Mses, and El Dorado
Kid re-group, putting thenseives bet ween the Vanpires and the
fl eei ng survivors. Franks has his saber again.

BROCK
Hol d fast, nen.

Franks teanms up with El Dorado, while Mses joins Brock.

EL DORADO KI D
We gotta rescue G na.

BROCK
One step at a tine. Now, stay
focused. Make every shot count.

FRANKS
Yeah, don't fire till you see the
reds of their eyes.

st, and the
saber. Vanmpires
and the fallen

The Vanpires are within range. Brock fires fir
ot hers %0|n hi m Franks sl ashes amay with the
drop left and right, but there are too nmany,
ones quickly rise.

Moses runs out of anmob. He picks uE two attacking VanPires
and WHACK! slanms their heads together. He spots some tools
sitting near a wheel barrow and grabs a huge sl edge hamer.
L MOSES . .
This fight just got interestin'.
EXT. CHURCH - NI GHT

Qut of breath, the survivors reach the door at l|ast. Stunpy
tries the handle. It's | ocked!

_ STUWPY
Shit! Padre nust have the key.
LACY .
Qut of the fucking frying pan...

ABE
Tad, you're with ne!

Abe rushes around the side of the church, Tad right behind.
EXT. MAIN STREET - SULFUR SPRI NGS - NI GHT

Franks | ooks |ike he's |lost, but he rises uP with his saber,
sl ashing away. El Dorado's trying to cover for him but gets
flung away by a ranpagi ng Sherifft.

Near by, Mbses sw ngs the sIedPe, sl anm ng heads and w eaki ng
havoc. Bl ood splatters as skulls crash on inpact.

A ghoul junmps on Brock and sinks his fangs into him Brock
slans himinto a post, pulling free.
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tabs the Vanpire with his | ast wooden stake, pining him
he post. Still, nore Vanpires advance.

&

WHOOP! WHOOP! It's a piercing, throaty noise.

It's foll owed by ARROAS. Dozens of them They bury thensel ves
into the undead with alarm ng accuracy. Lone Wl f | eads the
charge, thundering forward on horseback with the trio of

Si oux medi ci ne nmen behind him

EL DORADO KI D
It's the goddam | njun caval ry!

MOSES
Hal | el ui ah!

BROCK
Fal | back, nmen. Where's Franks?

EL DORADO Kl D
e ﬁpt separated. CGot to get back
to him

BROCK
Go. Moses and | will cover for the
I nj uns.

Brock sees Mbses' bl oody face.
_ BROCK ( CONT' D)
You bit?
. MOSES
Ain't ny bl ood.
EXT. SIDE OF CHURCH - NI GHT

Abe stunbles through the dark, |ooking at the side of the
bui | di ng.

TAD
VWhat're we | ooking for M. Abe?

_ ABE _
Something | saw earlier. There!

He points to a small open w ndow high on the wall.

_ ABE ( CONT' D)
You' re 90|ng to have to be brave,
. It"I'l be dark when you get 1n.

_ TAD _
| ain't scared. Just give ne a
boost .

EXT. MAIN STREET - SULFUR SPRI NGS - NI GHT
Three, four, five, six of the undead go down with arrows in

their chests! This tinme though,_tmo or three of them stay
down, their veins rapidly darkening from bl ood poi soni ng.



86.

O hers stagger back up, rip the arrows fromtheir chests, and
conti nue to nove forward.

Despite their initial charge, the Indians' horses react
violently to the Vanpires and toss off their riders. They
staﬂPede t hrough the Vanpire horde and di sappear into the

ni g
The Vanpires regroup and circle the recovering Indians.

EXT. CHURCH - NI GHT

Tad unbolts the front door fromthe inside as StunPK ushers
e

Lacy, Tad, Hanna and Abe inside. Lacy is watching fight.
LACY
W got to get them nore ammb!
HANNA LI NG
Shoul d be plenty in the back room
of my store.
STUWPY

Stay here! Lenmme handle it. And
don"t open that door for anything
that ain't breathing.

EXT. MAIN STREET - SULFUR SPRI NGS - N GHT

Stunpé hobbl es qui ckly back towards the Dry Goods store. He
sees El Dorado in trouble, and rushes to help. He plows into
t he nearest ghoul, saving El Dorado, but then another ghou
bi tes himfrom behi nd.

El sewhere, Franks is down and bl eeding. H s attackers have

hi mtoo closely pinned for his saber to do any good. Wth one
| ast effort, he hurls the saber straight into the back of the
ghoul who's biting Stunpy.

As the ghoul falls, Stunpy grabs the saber, swinging it to
cover EI Dorado.

STUWPY
I"'mbit! Get out of here, kid!

_ EL DORADO KI D
| ain't |eavin'!

STUMPY _
The hell you ain't! You still got
shit to do!

He chops off a ghoul's head, clearing a path for El Dorado to
escape.

Seat STUMPY ( CONT' D)
cat !

El Dorado takes one | ook back at his friend, then runs to
join the others. The ghouls, including several of the ones
who were attacking Franks, now surround Stunpy.
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The wounded ol d cowboy stands tall, proudly brandi shing
sword and peg-leg. He chuckles, slanms his peg into a fa

hi s
| en
Vampire, and then slashes as they pounce.

El sewhere, El Dorado Kid catches up with Brock and Moses as
they cover for the Indians. Al are being pushed back towards
%hehfhurch. One Feat her is overwhel ned, and goes down

i ghti ng.

At | ast, they near the church. Two Trees and Three Bears fire
parting shots at the undead as Lacy lets themall inside. The
door SLAMS shut behind them

I NT. CHURCH - SULFUR SPRI NGS - NI GHT

Huddl ed inside are all the worn and weary survivors: Brock,
El Dorado Kid, Mses, Lone WlIf, Abe, Lacy, Tad, Hanna Li ng,
Two Trees and Three Bears. Everyone Is out of breath.

HANNA LI NG
Oh ny God!

She pulls Mses aside, worried about all the blood on his
face. She sits himon a pew.

MOSES
I"'mfine. See to Brock.

Moses noves to bowl of holy water. He dabs a rag in to clean
his face of bl ood.

Hanna sees Brock clutch his neck as he turns away from her.
VWHI SPERS ECHO IN HI' S HEAD. Abe is preoccupied, staring out of
one of the shuttered wi ndows. Lone Wl f joins him

ABE
Remar kabl e.

_ LONE WOLF
White father magic strong.

EXT. CHURCH - SULFUR SPRI NGS - NI GHT

The undead surround the church, but SHRIEK in pain if they
get within a few yards of it.

I NT. CHURCH - SULFUR SPRI NGS - NI GHT

Brock still clutches his neck. The WH SPERS IN H S HEAD are

getting | ouder. He |ooks around frantically, spots the stove,

?Pd rushes towards it. He prods a poker into the stove's
amnes.

Lacy breaks Abe's focus, whispering to him

LACY _
Brock don't | ook so good, Irish.

ABE _
Dear ne, he's been infected?
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The others are all aware of Brock’s plight, unsure whether to
hel p Brock or back away from him Abe steps forward.

Brock draws the red-hot poker tip out of the flane. Three
Bears starts a little chant.

] ABE ( CONT' D) _ _
You seriously aren't considering--
BROCK _
--No other choice. Not much tine.
EL DORADO KI D
Must be sone ot her way--

) BROCK
No. | will not die a nonster.

Brock rips off his handkerchief. He bites down on it as he
grabg t he poker. HSSSS! He sears his neck, cauterizing the
wound.

Cringing in pain, Brock lets it burn until he can stand no
nore. H's eyes roll back and he coll apses on the floor.

Everyone in the church | ooks on in horror. Abe noves forward
to EFIp Brock sit up. Brock stirs, waves Abe off. He speaks
weakl y.

_ BROCK
The voi ces. They're..gone.

_ EL DORADO KI D
Voi ces?
BROCK
Tal ki ng. Inside ny head.
Lacy is now keeping watch out the shuttered w ndow.
LACY
Wl |, THEY ain't gone. But_ they
ain't trying to break in either
POV: EXT. CHURCH - SULFUR SPRI NGS - NI GHT
The undead gather in a semcircle and nove in a rhythmc
pri mal dance. They SHRI EK and HOAL up at the noon, but cannot
advance any further.
BACK TO SCENE- - -
Abe rejoins Lacy at the w ndow.
LACY
How i s he?

ABE _
He’s tough. He' Il survive.
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EL DORADO Kl D
So what now?

It takes Brock a nonent to realize that all of themare now
| ooking to him
~ BROCK _
You're with ne on first watch.
HANNA LI NG
No, you rest. |'Il watch.

El Dorado gets up and shoul ders his gun. Brock | ooks at Hanna
and backs down.

BROCK
You watch. Everyone el se, grab sone
shut - eye.
Lacy | eads Tad as they all find confortable resting spots.
EXT. ENTRANCE TO ABANDONED M NE - NI GHT

Dra' Ghoul a carries G na past siEns readi ng "Danger"” and "Keep
Qut." Sone boards have been broken away to create an entry.

I ke carries the Padre. Charlie, with his rifle strapped to
his back, is waiting with a box and sone |ighted torches.

CHARLI E
| got the stuff you wanted.

Dra' Ghoul a says nothing. He wal ks past Charlie and passes
t hrough the cobwebs and spider webs w thout disturbing them
Charlie is anazed.

NT. M NE - ENTRY TUNNEL - NI GHT

Charlie follows Dra' Ghoul a inside, getting tangled in the
webs as he goes.

Wthout a word, Dra' Ghoul a hands the linp body of Gna to
Charlie. He then grabs a torch and the box and di sappears
further into the m ne.

I NT. DEEP M NE CHAMBER - NI GHT

After a series of twists and turns, Dra' Ghoula cones to a
chanber with a nunber of wooden coffins in it, including the
heavy coffin in which we first found him

Dra' Ghoul a reaches into his coffin and presses a cleverly
di sgui sed | ever enbedded in the decor.

ir as a small hidden drawer
om revealing a sealed
, and a cerenonial knife.

There is a H SS of escaping a
slides out of the coffin bott
contai ner, a tarnished gobl et

Dra' Ghoul a snmles and closes the drawer again.
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INT. M NE - ENTRY TUNNEL - NI GHT

Wiile Ike is distracted with Padre, Charlie takes a nonent to
take a good | ook at G na. He runs his hand down her throat
and over her breasts. Dra' Ghoula returns, instantly outraged.

DRA" GHOULA
<You dare defile her?>

He slaps Charlie so hard he flies across the tunnel.

CHARLI E _
Master, don't hurt ne! | didn't
mean nothin'!

. DRA' GHOULA o
<The ritual requires a virgin. If
you have soil ed her.>

Dra' Ghoul a stiffens.

DRA' GHOULA ( CONT' D)
<Qut, you worthless dog, and be
rateful I still have need of you.
umon the others. There is nuch to
do tonight.>

CHARLI E
Yes, yes, Master.

Charlie exits as Gna slowy awakens and finds her voice.

G NA
Who... What are you?

~ DRA' GHOULA
<I am Prince Dra' Ghoul a; last of a
once-proud and nobl e dynasty. >

G NA
Your |anguage...How can | understand
you?

DRA' GHOULA
<Because | will it so.>

a
Wiy am | here?
DRA" GHOULA

<In a manner of speaking, you are
to becone ny bride.>

G na faints again. Dra' Ghoula effortlessly picks her up and
di sappears deep into the m ne.

EXT. MAIN STREET - SULFUR SPRI NGS - PRE- DAWN

A rooster CROANS in the distance, The few remai ni ng undead
give up on the church and qui ckly nove away.
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I NT. CHURCH - SULFUR SPRI NGS - DAWN

Abe and Lone Wl f are on watch. The weary survivors watch as
the first rays of the sun begin to peek over the horizon.

ABE _
Wake up. They're | eaving.

Brock, lying on the floor, wakes up.

B
Leavi n' ? What ?

ABE
Most of them di sappeared a few
hours ago. The others drifted off
just now.

POV ABE- OQUT THE SHUTTERS - DAWN

Through the w ndows, the¥ can see sone of the bodies that
were hit by the arrows start to snolder and snoke as they are
touched by the glowi ng rays of the sun.

BACK TO SCENE- - -

LACY
VWhat the hell ?

ABE
Sonme form of spontaneous _
conmbustion...Hurry! Get the bodies
out of the sun before they burn
away!

B
You kiddin'?
EXT. CHURCH - SULFUR SPRI NGS - DAY

Abe is aIreadK out the door and draggi ng the nearest body
towards the shade on the side of the church.

ABE
Come on! ..For sciencel

The ot hers hol d back.

ABE (CONT' D)
We need to understand themnl

No one budges.

ABE ( CONT' D)
If we understand them we can
destroy then
Munbl i ng in agreenent, they trudge out

That does th i ck.
c pitch in.

e
of the church
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El Dorado grabs a body near where the Padre fell. Finding the
bi ble laying with the cut-out pages open and then the flask,
he carries themw th himas he drags the body.

Tad struggles with a body, too heavy for him
ABE ( CONT' D)
Grab a few arrows, lad. W'l get
t he bodi es.
Tad grabs some of the arrows that are lodged in the dirt.

EL DORADO KI D

VWhat if they wake up while we're
doin" this?
_ ABE
Unli kel y.
LACY

Unl i kel y's been happenin' a | ot
lately, Irish.

Lone Wl f | ooks over at a burning
across the street. He carries him

_ MOSES
Wy didn't they burn up yesterday?

ABE
This is only conjecture, of course,
but the infection could take tine
to set in. They nmay have still been
human yesterday. Dead, of course
but human. You’il note none of the
recent dead are burning.

LACY
What do you know?

ghoul ' s headl ess body
into the shade.

Their dead conrades |ie unaffected where they fell the night
before. A few birds start to return

EXT. SHADY SI DE OF CHURCH - DAY

Once in the shade, the undead bodi es stop snol deri ng.

ABE
Fascinating: lethal sensitivity to
dayl i ght.

LACY
V?#I, it explains why they all ran
of f.

_ BROCK
Now, if we could figure out where
they ran to.
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Abe paces in front of the ghouls' bodies, stopping when he
sees the silver flask. He picks it up and sees the cut-out
pages in the Bible.

EL DORADO KI D

| found that over.bx the bible. |
think the Padre might a' kept it
hi d inside.

ABE
Most peculiar. | wonder...

taps the silver flask and then | ooks at a few of the

arrowneads. He then takes an arrowhead out of a snDIderlng

Pﬂdy. He examines it closely, then takes out another and does
e

sane.
~ BROCK _
You maki ng sonme connection, Abe?
ABE _ _
Gentlenmen, ladies, | believe this

is what the scientific comunity
calls an "Eureka Mnent."

He hol ds a handful of the arrows, waving themin the air to
punctuate his coments.

ABE ( CONT' D)
Al'l of these arrows struck hone,
t hanks to our excellent narksmnen...
(nods to the Indians)
But these...
(waves ot her arroms%
..had no effect, while these...

He reaches down and pulls a silver-tipped arrow out of a
third ghoul's chest.

ABE
.kept them down. The common
denom nator: silver! Like Padre's
flask and Mss Gna's crucifix,
t hese arrowheads all show traces of
silver. The others do not.

) LACY )
Silver. You saying these things are
al l ergic?
ABE

Precisely! And | daresay it wasn't
God who saved our bl oody arses | ast
ni ght, but the silver in that

cross!
They al | Iook_uP at the big silver cross on the peak of the
church. It glistens in the rising sun

TAD
Un M. Abe?
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Tad points to the nearest Vanpire. The burning scars are
heal I ng.

ABE _
Such remarkabl e recuperative
powers.

Brock grabs several of the silver-tipped arrows fromthe
shunPe Abe and slans theminto the reviving Vanpires'
chests.

BROCK )
Lesson's over, Red. Tine to put 'em
down. Agai n!

LACY _
| don't get it. Wiy silver?

ABE
Why sunliﬁht? Who knows? But the
fact is they can be hurt, and now
we know how.

BROCK | _
Yeah, hurt. But it ain't permanent.

LONE WOLF
Headl ess body stays dead...

He shows the charred body of the ghoul Stunpy decapitated.

remai ns quite dead.

EL DORADO KI D
Stunpy' s wor k.

ABE
A d chap did a jolly-good job.
BROCK
Looks like silver poisons them and- -

ABE .
--The decapitation makes it
per manent .

Brock grabs a nearby shovel.

BROCK
Well, let's get to work, then...

MOSES
What about our peopl e?

The "joy" of decapitating the ghouls quickly disappears.

BROCK
If we don't finish 'emtoday, we
coul d be seeing 'em again tonight.

It
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LACY
| suppose.
- BROCK
W'll do it while we bury them
LACY
Hopeful ly, this time they' Il stay
buri ed.

EXT. BOOTH LL CEMETERY - SULFUR SPRI NGS - DAY

The survivors gather around the |arger of two nounds of
recently covered Earth. This tinme, Tad puts a yellow _
dandel i on on the grave as Three Bears NTS a little Indian

magi c. Lacy whi spers to Brock.
LACY (CONT' D) o
The other mound what | think it is?
BROCK
Had to bury the heads sonmewhere.
Lacy crosses herself. El Dorado | ooks out in the distance.
EL DORADO KI D

That sol di er shoul da' been back by
now. Somethin' mnusta' happened.

MOSES
A horse wandered back. We could
send soneone el se.

LACY
Brock should go. W'll be safe
tonight in the church, now that we
know how to hurt 'em

ABE
Al though I don't thi

ink we can
assunme they won’'t find a way to get
in there.
HANNA LI NG
Or get us out.

BROCK
I don't know...

Every eye | ooks up at him pl eading.

) BROCK ( CONT' D)
Aww, shit.

EXT. LIVERY STABLES - SULFUR SPRI NGS - DAY
Lacy steadi es the horse as Brock finishes shaki ng hands.

LACY
Get back quick as you can
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Brock | ooks at all the faces staring at him Tired. Beaten.
Battered. He nods.

) LACY ( CONT' D)

Li sten.l never got the chance to
t hank you properly for saving us
all the way you did

She gives Brock a big kiss. The survivors clap.

LACY (CONT' D) _
That one's on the house. Ride safe.

Brock kicks his horse and rides away.
EXT. ROAD | NTO SULFUR SPRI NGS - DAY

Brock slows his horse, his attention drawn to sone CROAS
pi cki ng over the body of Useless. Brock sees the bullet hole.

_ BROCK
Shit.

Charlie once again |ooks through the scope of his rifle.
Brock is turned away fromhim A bead of sweat drips across
Charlie's brow

BLAM He fires, hitting Brock's horse, knocking Brock to the
ground. Brock quickly spins around to see who shot at him He
squints into the sun:

CHARLI E
Br ock?

_ BROCK
Charli e?

Brock slowly wal ks over to Charlie, his hand inches away from
his gun. Charlie | ooks very w |l d-eyed. The sickness has
gotten much wor se.

BROCK ( CONT' D)
| thought you was done in?

CHARLI E
I nearIK was. The Master had ne by
t he neck...

BROCK
Mast er ?

CHARLI E

That foreign gur, that's what he
|ikes to be called. H's real name's
Dra' Ghoulie or sone shit.

BROCK
You tal ked to hinf
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CHARLI E
Tal ked to hin? I"mhis right hand
man now

- BROCK
But back in the sal oon, your
scream | thought you were a goner?

CHARLI E
Nearly was, but then the Master saw
t hat rlng | took. He figured out
what we done. He was grateful we
set himfree.

smeatinﬂ_up a storm A nosqu
i ri

I to | ands near him but
s focus, and his l e

[

fle, trained on Brock.
_ CHARLI E ( CONT' D)

Said he needs a nan |ike ne. He's

keepin' ne human, nostly, so's |

can wal k around i n daylight and al

that. | make sure nobody | eaves
town or goes into the old m ne.
_ BROCK
The m ne?
CHARLI E

It's where he keeps his coffin hid
durin' the da¥.|§ it! Probably
o]

shouldn't o you t hat.

He raises the rifle back up at Brock. Brock shrugs it off.

BROCK _
It's okay. We're partners, right?
CHARLI E
Wl l, we was.
BROCK

Maybe | could.Loin up with you
fellahs? Be like old tines.

i flies by and alights on the rifle barrel.
hungrily as he continues speaki ng.

CHARLIE
Coul d be. He's got big plans, you
know? Now he's got the girl and the
Padre; he'll be even stronger.

to
t

BROCK
He ain't bitten that bitch yet?

CHARLI E
Naw, and don't |et him hear you
tal king shit about her, neit er.
Sl amred ne pretty bad for trying to

cop a feel
MORE)
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CHARLI E( CONT' D)

He's savin' her for some kind of
cerenony tonight, 'cause she's a
virgin.

BROCK

Maybe you could take nme to hin®
Vouch for ne?

Charlie relaxes the rifle so he can grab the bug. He squeezes
the guts out onto his tongue and then plops it I'n his nouth.

CHARLI E

| reckon that m ght work. He's a
| ot |ike you, you know? Only he
likes to drink what he kills.

Brock | ocks eyes with Charlie, and w thout even thinking--

--BLAM BLAM! Charlie slunps to the dusty ground. Bl ood
spills out of his head.

- BROCK _
No, Charlie, you're wong. He ain't
like me. Not now, not never.

Brock hol sters his gun and heads over to Charlie's horse. He
calns it and feels a lunp in one of the saddl e bags. He
reaches in and Pulls out the ornate silver spike they' d taken
fromthe funeral hone.

He puts it back and rides off, amaY fromtown. Then he spots
sonmething floating to the ground. Tt's Prudence's sash:
"Repent and Ye Shall Be Saved."

Brock grins. The grin becones a | augh, then an out-1loud roar.
| NT. BLACKSM TH SHOP - DAY

El Dorado now wears G na's crucifix as he and Tad drop off
boxes of silverware, candlesticks and other silver itenms wth
Moses. Moses nixes a small vat of nolten silver. A larger vat
rests behind themin the shadows.

. EL DORADO Kl D
No silver bullets?

MOSES

Can't make themfire right. The

I njuns and M ss Ling got sone
Pretty good i deas, though. Cone on,
"Il show you

Moses, El Dorado Kid and Tad pass Three Bears, the el der
medi ci ne man, who is chanting a spell, "blessing” freshly
"di pped" silver arrowheads and tonmahawks.

I NT. SHERI FF'S OFFI CE - DAY
Abe and Lacy runmage through the jail |ooking for silver and

ammo. Lac appens across the wanted poster on the wall:
"BROCK TANNER -- WANTED FOR ROBBERY, ASSAULT AND MURDER. "
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LACY
Uh, oh.

ABE
Vell, we certainly didn't think he
was a choir boy.

_ LACY
StlH
Quess that)s the |l ast we'll see of
hi m

EXT. SHERI FF' S OFFI CE - DAY

Abe and Lacx exit, Lacy with the poster in hand. TheY see a
dust trail eadlng tomards them close and getting closer.

They brace thensel ves for...

Brock. He pulls his horse to a stop

BROCK
Get the others. | know where Di abl o
is.

Lacy crunples the poster and lets it fall to the ground.
I NT. BLACKSM TH SHOP - DAY

Once again, the survivors are Eathered Brock grabs a mal | et
a handful of silver-coated spi and a tomahawk. He packs
then1|nto a saddl e bag.

ABE
The m ne? Yes, of course. Dark,
secl uded, deep in the earth...

_ EL DORADO KI D
So this am go of Yours just up and
told you all abou

BROCK
That's Charlie for you. Once he
starts yapping, he can't shut up

EL DORADO KI D
And Mss Gna's still alive?

BROCK
That's what he said. D ablo's
I anni ng sonme kind of sacrifice
oni ght. The Padre's invol ved
sonehow, too.

EL DORADO KI D
W gotta save her
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BROCK ) _
That’ s what |’ m packing for. Figure
I’Ilmﬁut down as many of ‘emas |
can ilel"mat it.

El Dorado grabs sone spi kes as wel | .

EL DORADO KID
Then both of us can get tw ce as
many.

~ BROCK
That thing and ne, we got sone

unfini shed business. | can't |et
you cone.

) EL DORADO KI D

First off, I ain't askin' your
perm ssion. Second, | got business
of ny own.

~ BROCK
Reckon it's settled, then.
. TAD :
I got unfinished bizzness too.

~ BROCK
Sorry, kid, this is man's work.

Tad kicks the dirt. Mdses pats his head.

BROCK ( CONT’ D)
You fol ks still outta nmake plans,
in case we-- we don’'t make 1t back
ABE

I’ve al ready given thought to sone
peri nmeter defenses...

BROCK
Hold it, Irish. If one of us gets

bit, he could make us tell. Lacy?
LACY

Brock?

: B :
We still need sonmeone to ride out
to Tonbstone in case Charlie was
wong. Can you really handle a
horse as good as you shoot ?

LACY _
Hel |, yeah! 'Bout tinme you boys
!ea{ned a gal is good for nore than
ust - - -
: (Tad catches her eye)
- - Baki ng peach cobbl er.
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BROCK )
e get t hrough this in one piece,
may

e l'll take you UP on t hat
peach cobbler after all.
LACY

I'll be sure to pick up sone

mhlpﬁlng cream on the way back

Heyahh!
Lacy hops on the back of the horse like a pro. She gives the
horse a quick kick and races out of town. Brock and El Dorado

Kid sling their saddl e bags over their shoul ders, grab a
coupl e of Ianterns and head off towards the m ne.

EL DORADO KI D
Let's go kick sonme Nightfeeder ass!

Tad kicks the dirt again.
EXT. ABANDONED M NE ENTRANCE - SULFUR SPRI NGS - DAY

Brock and El Dorado Kid aPproach the mne, the Yamninﬂ,
cobweb-infested entrance | oom ng darkly in front of them
They light their lanterns and nove inside.

EXT. BLACKSM TH SHOP - SULFUR SPRI NGS - DAY
Moses dips nore arrows into the vat of liquid silver.

_ MOSES
Thi nk we nust have grabbed every
scrap of silver in town.

ABE
VWhat about the cross on the church?

MOSES
Got some thoughts about that | need
to run past you.

INT. M NE TUNNEL - DAY

Brock and El Dorado Kid nmove through the dark, debris-
cluttered tunnels. As they turn the first bend, they are
besi eged by a NEST OF BATS. But the bats don't attack; they

just swoop over and fly past.

EL DORADO Kl D
VWhat the hell?

Nei t her man wants to show he was frightened, but their eyes
meet and they both rel ease a nervous | augh.

TheK pass a couple of LONG DEAD M NERS, one still holding a
pick 1n his skeletal hand.

_ EL DORADO KI D ( CONT' D)
You ain't much for jawin', is ya
Brock?
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Brock says not hi ng.

EL DORADO KI D ( CONT' D)
We all got a sense you been doin'
this a while.

_ BROCK
Not this crazy shit.

Brock spots
is empty, b

? ple of crates of dynamte. The first crate
u
ot her one. He

cou
there are a few dust-covered sticks in the
takes them as they speak.

EL DORADO KI D
You scared of dying, Brock?

BROCK
Just scared of goin' to Hell

They continue through a series of tunnels, going deeper and
deeper into the nine.

I NT. ABANDONED M NE - BI GGER CHAMBER - DAY

At |ast, Brock and El Dorado | eave the narrow tunnels and
grglye In a larger chanber filled with shadow boxes and
ebris

BROCK ( CONT' D)
We're here.

Brock raises his lantern to reveal nearly a dozen sinple
wooden cof fins.

Brock opens the nearest cof

f fin as El Dorado Kid readies a
silver spike. He nods and they f

i nd- - -

---Momy, and the Little Grl! Both lie in a bed of dirt, the
Little Grl cuddled up next to Momry. Both are deathly still,
and in the dimlight of the mne, emt an especially
brilliant glow

EL DORADO KI D
Jesus, why'd the%_haye to be the
first we open? This is going to be
t ougher than | thought.

Brock pulls the Little Grl out of the coffin and opens an
eyelid to reveal just the hint of a red gl ow
BROCK
You can still wal k away, you know.

. EL DORADO Kl D
Not till we're done.

El Dorado Kid renoves a spike and positions it on the girl's
chest. He hesitates.
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~ EL DORADO KI D ( CONT' D)
After this one, the rest shoul d be
a pi ece of cake.

SPLAT! El Dorado Kid drives the spike through the Little
Grl's chest. She wakes with a SHRI EK, her veins darkening
until Brock decapitates her with a WHACK

El Dorado Kid positions the next spike over Mnmy. Another
SPLAT, another SHRIEK, and Mommy's head is pulled out of the
coffin, a stunned expression frozen on her dead face.

Brock puts both heads in the corner. The eerie glow is gone.

BROCK
Never did |i ke cake.

He gl ances around at the remaining coffins and readies a
spi ke.

EXT. MAIN STREET - SULFUR SPRI NGS - SUNSET

gt??ﬁGE of the surviving townspeople preparing for the fina
attle:

Abe stocks the church with nedical supplies.

Two Trees cuts sone fuses.

Moses continues making silver arrowheads and ot her weapons.
Abe, Tad and Three Bears dig a trench.

NbFes shar pens sone | ong pointed spikes and dips themin
silver.

Hanna wheel s a wooden barrel marked with a fiery "danger"
synbol out of her closet.

And finally, Lust as the sun nears the end of the day, the
eﬂtlrﬁ group builds a sinple scaffolding in front of the
chur ch.

I NT. BlI GGER CHAMBER - ABANDONED M NE - DUSK

WHACK! WHACK! ElI Dorado Kid and Brock finish the | ast two
decapi t ati ons.

EL DORADO Kl D
That still ain't all of them

_ BROCK
No, just the weaker ones. Bastard
used t hem as cannon fodder.

Brock stacks the two heads on the now towering stack then
peaks at his pocket watch.
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BROCK ( CONT' D) _
Gonna | ose our dayllght soon, Kid.
This coul d get prickly. You stil
up for this~

] EL DORADO Kl D
Little | ess chatter

Brock smles and they nove deeper into the tunnel.
EXT. SULFUR SPRI NGS - CHURCH - DUSK

A sweating Abe |owers his hanmer as the survivors finish up
t he scaffol di ng.

ABE
Capital job! Shall we wal k through
the schedul e one nore tine? Are we

all here?

Lone Wl f | ooks around at the others, who all stand nearby --
except for Tad.

LONE WOLF
The boy!

He picks up the tin star fromthe ground.
EXT. ABANDONED M NE ENTRANCE - SULFUR SPRI NGS - DUSK

Tad approaches the entrance with a lantern and a silver
tomahawk. He hesitates a nonent, then ventures inside.

I NT. ABANDONED M NE - DARK TUNNEL - N GHT

Brock and EIl Dorado Kid creep down a long, dark corridor, the
sound of an EERIE W ND draw ng them near

EL DORADO KI D
God damm, how big is this place?
Wiere the hell's he keepin' G na?

_ BROCK _
Hold it together, Kid.
I NT. ABANDONED M NE - LARGE CAVERN - ALCOVE - N GHT

The lid to Dra’ Ghoula’ s stone coffin slides open as )

Dra’ Ghoul a bolts upright, livid. He lets out a wild shri ek,
rai ses his arms, and throughout the alcove, the eerie w nd
bui | ds nonentun1cau3|nﬂ_the lids to fly off the dozen wooden
coffins that surround him They snmash and splinter against
the cavern walls, echoing |ike thunder.

I NT. ABANDONED M NE - LARGE CAVERN - NI GHT

The floor slopes and twists as the tunnel expands into a
massi ve bow -1i ke chanmber with several upper ma!kmars. ad
m ning cars, tracks and wooden frameworks | ead in all
directions. Brock and Montana enter with caution.
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Torches and candl es cast eerie shadows. The w nd and sl amm ng
noi se echoes here as well.

. EL DORADO KI D
Sounds | i ke someone got up on the
wrong side of the coffin.

DEA‘GHCULA‘S VO CE boons from sonewhere in the shadows up
above.

DRA' GHOULA (Q. S.)
<Insolent fools, jest while you
can. Did you seriously think you
could destroy ne as sinply as ny

m ndl ess m ni ons?>

BROCK
That was the general plan, yeah.

El Dorado grabs his silver-plated tonmahawk, Brock the antique
5ﬁ|ke. They search the upper |evels as Brock raises the spike
t hr eat eni ngl y.

_ BROCK ( CONT' D)
I think this belongs to you!

Dra' Ghoul a energes fromthe shadows on the upper wal kway. The
Sheriff, lke, Julie Bell, and several others join him

EL DORADO KI D
What'd you do wth G na?

_ DRA'" GHOULA
<The girl is unharned, for now >

Several Vanpires effortlessly drop down to the cavern's | ower
| evel , approaching Brock and  El Dorado. They hesitate as they
near the silver-di pped weapons.

_ DRA" GHOULA ( CONT' D)
<Spi nel ess dogs. >

Dra' Ghoul a | eaps down and stornms toward the nen. He grabs a

cowering Vanpire and shoves himhard into El Dorado, sending
bot h man and nonster slamming to the floor with a SPLAT! as

t he tomahawk pierces the Vanpire's stomach

El Dorado struggles to break free, the Vanpire's face inches
away, sl obbering and SHRIEKING in pain as the poison races
t hrough its bl ood.

EL DORADO KI D
Get of f of me, you fucking freak

Brock sees an openi ng andmLu s toward Dra' GChoula with his
spi ke, only to M “get acked from behi nd by a board.

Brock SLAMS to the ground hard and then turns to face his
attacker; it's Charlie! Hs face is still regenerating from
t he gunshot wounds.
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CHARLIE
I know, "sone people just won't
stay dead." You shouldn't a' done
what you did, "partner."

Charlie slanms Brock with the board agai n, knocking himout.
| NT. Bl GGER CHAMBER - ABANADONED M NE - NI GHT

Tad is winding his way into the coffin-filled chanber, wth
only his weak lantern to Igght the way, He stunbles in the
dark, falling on his backside as the pile of decapitated
heads rain down on him

I NT. ABANDONED M NE - LARGE CAVERN - NI GHT

Brock cones to, tied to a support beam al ongsi de El Dorado
and the Padre, his eyes now deeply circled, his skin
unnatural ly noist. Their silver necklaces are gone. They
speak in i spers.

BROCK
VWhat'd | mss?

El Dorado nods upwards and Brock follows his gaze toward
G na. Her nouth gagged, she is tied to two wooden beans that
forma sinple cross. The cross in turn is suspended above a
makeshift slab altar with a narrow pentagram shaped channe
crudely chiseled into its face.
: BROCK (CONT' D)
What kind of shindig is this?

PADRE _
The Master says he wll be
transformed--no | onger shall he
fear the sun

Brock tries to shake of f the headache.

_ EL DORADO KI D

Li ke he wasn't tou%h enough. Well,
we' |l get out of this sonehow,
Padre. Don't |ose faith.

_ PADRE
ky faith has never been stronger.
| ny life, 1've been | ooking for
sone proof of a hlPher ower. Hi s
power, it's tangible. The Master is
ny sal vation

Brock and El Dorado share a | ook

The light flickers as a supernatural wind again stirs w n
the dark recesses of the mne. Dra' Ghoula joins them He

rel axed, prideful, as he approaches Brock.

t hi
'S
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DRA' GHOULA
<Ahh, you awaken at last. | was
grow ng concerned you m ght mss
the festivities.>

BROCK
What do you want from us?

DRA" GHOULA
<want? | want you to suffer for
what you' ve done to mny children.
But the ritual requires norta
Wi tness, so | nust delay ny
gratification.for the nonent.>

EL DORADO KI D
What about G na? Let her go!

DRA' GHOULA
<Al as, that is not possible. The
ritual also requires a virgin
sacrifice.>

Dra' Ghoul a wal ks over to Padre. H's fingernail extends to
slice the ropes that bind him

DRA' GHOULA ( CONT' D)
<And you, cleric, do you join
freely and of your own wll ?>

PADRE
Yes, Master. | am here to serve.

e

Dra' Ghoul a breaks open his seal ed contai ner. He hands an aged
parchnment to Padre.

DRA" GHOULA _
<| trust You've studi ed your Latin?

The incantation nust be read
exactly. No m stakes>

PADRE _
Yes, Master, | will not fail.

Dra' Ghoul a beckons into the shadows. Charlie, lke, and the
Sheriff cone forward. They operate a pulley, |owering down
two wooden beans arranged in a cross simlar to Gna's

Dra' Ghoul a positions hinself on the cross as his mnions
drive old iron spikes through his bare hands and feet.
Dra' Ghoul a doesn't nobve a muscle, but G na flinches with
every WHACK! of the hamrer.

cured, he is raised above the altar, so
y opposite G na. Charlie holds one side
[

Once Dra' Ghoula is sie
riff the other.

t hat he hangs direct
of the rope, the She

_ - DRA" GHOULA _
<It is time, cleric. Let the ritual
begi n. >
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Both EIl Dorado Kid and Brock try to break free of their
bonds, but they hold fast.

Padr e aPproaches the altar and begins reciting the Latin
i ncantati on.

Padre makes the sign of the cross, then picks up the gol den
gobl et and cerenonial knife and noves closer to G na. He
steps up on a small stool, Pently slitting her wist. He lets
her blood flow into the goblet.

EL DORADO KI D
Padre! You son of a bitch...

| gnori ng hinh Padre then positions G na's armso the bl ood

drops into the pentagram shaped channel below. Slowy, the

E}ooghflfms as Padre raises the goblet and noves over to
a' Ghoul a.

INT. M NE - DARK TUNNEL - NI GHT

Tad rushes down the tunnel with his |antern. Suddenly, a hand
rabs himfrombehind and lifts himup off his feet. It's
ulie Bell.

JULI E BELL _
Hey there young' un! Wat's a little
boy |i ke you runnin' around al
al one here for?

TAD
I"m | ooking for the man who killed
ny mana!

Tad squirns, trying to
spots it first and hold
it beyond his reach.

grab his tomahawk, but Julie Bell
s it fromthe | eather handl e, dangling

~ JULIE BELL '

I thinking you' re lookin" for this,

sugar.
Julie Bell |oosens her hold on Tad, teasing himas he tries
to grab the tomahawk. She %lg | es, tosses the tomahawk away,
andkfllps Tad onto his back. She straddl es himand bares his
neck.

JULI E BELL (CONT' D)

Now, the Master says the bl ood

tastes best when you're really

scared. I'mthinking it mght taste

just as good if you're a little

exci ted.
Julie Bell licks her lips and bends down for the bite. TWACK!

A silver arrowhead pierces her chest. She | ooks down in
shock, her veins turning dark as she flops onto her back
squi rm ng, grasping for the arrow. Lone | f stands behi nd,
| oweri ng hi s bow.
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Shaken, but unhurt, Tad gets up. Lone WIf grabs the tomahawk
and approaches. Tad puts out his hand to stop him

TAD
Mama al ways said a nan's gotta
finish what he starts.

Lone Wl f nods and hands the tomahawk to Tad. Julie Bel
spits out black, toxic blood and | ooks on in horror as Tad
arches his armfor the sw ng.

I NT. ABANDONED M NE - | NNER SANCTUM - NI GHT

Padre recites nore Latin as he lets blood drip from
Dra' Ghoula's wist into the gol den ?oblet. Dra' Ghoul a' s
wound, however, quickly seals itsel

Charlie, lke, and the Sheriff are distracted by the ritual
and don't see Lone WIf and Tad sneak into the chamber.

SPotting Brock and EI Dorado, Lone WIf notions for Tad to
stay back as he sneaks towards his conrades, cutting them
free with his knife.

Brock finds their saddl e bags nearby and grabs a coupl e of
a%gcks of dynamte, then tosses El rado his tomahawk. Brock
i spers.

BROCK _
You and Lone Wl f get Gna. |'ll
bl ow t hese bastards back to hell.

_ EL DORADO Kl D
Onit!

El Dorado Kid and Lone Wl f s
reaches for the matches. In h
smal |l crevice in the floor

BROCK

lip off towards G na as Brock
is haste, he drops them down a

Shi t!
The crack is too small for his hand to fit through.

Lone Wl f hangs back as El Dorado races behind the framework
?Rd flndﬁ a dangling rope. Lone WIf sees Brock struggle with
e crack.

Breaki ng cover, Lone Wl f screans a WAR CRY, and fires a
silver arrow, hlttlng | ke right between the eyes. Shrieking
in pain, the undead bartender staggers towards Lone Wl f.

El Dorado grasps the rope and swings up to the rafters above
G na. He ninbly bal ances atop the thin beamthat suspends
her. He takes his knife and cuts her binds.

EL DORADO
Hol d on, baby.



110.

Charlie is furious, but he and the Sheriff are both hol ding
t he ropes suspendi ng Dra' Ghoul a.

Padre i s dunbfounded, unsure of what to do.

o - DRA' GHOULA
<Finish it, fool!l>

The Padre continues reciting in Latin, raising the goblet and
offering it to Dra' Ghoula to drink.

Tad comes out of hiding and runs to Brock, easily grasping
t he mat ches.

Lone WIf rushes towards ke with his tomahawk. WHACK! [|ke's
heaglrolls down onto the altar, knocking over severa
candl es.

Dra' Ghoul a, still nailed to the cross, SHRIEKS in rage.

Brock |ights the fuse on one of the sticks of dynamte and
hurls it down one of the tunnels.

The sound of MANY ANGRY GHOULS roars up the tunnel. They're
com ng.

The Sheriff grabs Charlie's end of the rope so Charlie can go
do sone danmage.

KABOOM The chanber shakes as the tunnel expl odes.

El Dorado frees G na, catching her and pulling her back as
she falls. She is faint and weak fromthe | oss of blood. He
bi nds her wist with his bandana.

But still, down below, G na's blood continues to flow,
nonents away fromconpletely intersecting the pentagram

EL DORADO Kl D
The bl ood, Brock!

Brock rushes to stop Charlie. They westle.

CHARLI E
Not so weak now, am|?

Lone Wl f grabs Padre and hurls himat the Sheriff, causing
himto |l et | oose the ropes which sends the cross hol di ng
Dra' Ghoula CRASHI NG to the ground. Padre is pinned

under neat h.

Dra' Ghoul a | ooks at the chaos and chuckl es.

DRA' GHOULA o
<You are too late. It is finished!>

ul'ls one hand free fromthe cross, the spike still
ched. He starts pulling the spike out with his nouth.
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El Dorado Kid chops the rope near him dropping the tomahawk

as he swings with Gna to the ground.

Brock sees the blood, then ro
top of it, blocking the fl
connects.

Brock grabs the tomahawk and Cha by the hair.

|1's Charlie and sone debris on
ow the instant before the last |eg

VWHACK!

riie
Charlie's head rolls across the floor. Brock turns to |ight

anot her fuse.

BROCK
Qut everyone, now

Carrying G na over his shoul der

Dor ado | eads the char

El e
out of the chanber. Tad grabs t he saddl e bags and Lone Vb?f

is right behind him

Brock throws the dynam te and rushes out as Dra' Ghoul a works

on freeing his feet. The Sheriff tries to help.

DRA' GHOULA
<Stop them!>

| NT. ABANDONED M NE - TUNNEL - NI GHT
KABOOM A HUGE STORM OF DUST roars up the tunnel,

Dor ado, Lone Wl f, Tad, and G na. But no sign of B

EL DORADO Kl D
Br ock!

El Dorado shouts again through the cloud of dust.

EL DORADO KI D ( CONT' D)
Br ock! !

cat chi ng El
rock.

Coughi ng and stunbling through the dust, the SILHOUETTE OF A
DAR% FI %U S. ?t 3

RE appear
dust, but okagp

~ BROCK _ ]
Keep nmoving! The roof is com ng
down.

s Brock, bl oodied and covered in

They rush out, the SOUNDS of expl osions continuing behind

t hem

EXT. MAIN STREET - SULFUR SPRI NGS - N GHT

Most of the townsfolk are all gathered in the center of the
street, reacting to the RESI DUAL SMOKE AND EXPLOSI ONS stil |

coming fromthe nne

Brock and the others return, tired but in a hurry. El Dorado

Kid still carries G na. She | ooks bad.
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I NT. OLD CHURCH - SULFUR SPRI NGS - NI GHT

Abe has El Dorado |lay G na down on a pew near the altar
where he's already set up a variety of medical equipnent.

Hanna Li ng shoos everyone el se back outsi de.

EL DORADO KI D
Where'd you get all this stuff?

ABE
The barber shop, nostly, though I
did pilfer the hardware store too.

Abe qui ckly checks the unconscious G na.

o ABE ( CONT' D)
This is terrible. She"s | ost far
t oo nmuch bl ood.

EL DORADO Kl D
If it's blood you need, | got
bl ood! G ve her m ne!
Abe is distracted as he runs the nental cal cul ati ons.

ABE
Yes! Yes, | recall now there has
been sone recent progress in that
regard. Transfusion, they call it.
They take the bl ood of a donor--

EL DORADO KI D
Pl ease, Abe, just do it, or she
ain't gonna nake it.

' ABE
Lie down next to her and roll up
your sl eeve.

El Dorado Kid lies in the pew, head to head with G na.
Abe noves over to the altar and finds sone rubber tubing,
needl es and an ol d-fashioned suction punp. He quickly jerry-
rigs the tubing to the needl e and approaches El' Dorado Kid.
ABE (CONT' D) _

| should tell you, this is going to

sting.
El Dorado cracks a smile.

EL DORADO KI D _
Do your worst, Doc. Just save G na.

At the sound of her name, G na wakes up with a start and sits
bol t-upright, her eyes wde in horror.

. G NA
He's still alive.



113.

She screans.
| NT. ABANDONED M NE - | NNER SANCTUM - NI GHT
G NA' S SCREAM ECHOES down the dark tunnel.

A few torches survived the blast and cast an eerie |ight on
t he ﬁartlally col | apsed chanber. CHARLIE S SEVERED HEAD | i es
on the debris-covered floor.

A bl oody hand pops up through the rubble. Then another, and
gnotEe;. Rocks begin to nove away as the surviving Vanpires
reak free.

Soon Dra' GChoula is uncovered, a huge rotted tinber stil
{uttlng t hrough his chest. Wth incredible strength, he pu
t he beam out, the gaping hole supernaturally sealing itse

I n nonents.

Ils
f
DRA' GHOULA

<Those wretched fools have fail ed!
I can feel the change in ny bl ood

al ready. >
He | ooks at his hand as it rapidly beconmes nore hairy and
defornmed, turning into a web-fingered, bat-like claw. His
arms, his back, and then his head are all changing.
Hi s upper body CONTORTS AND EXPANDS, ri pping out of his
cl ot hing and nmaki ng Dra' Ghoul a withe in agony.

The other Vanpires continue to free thenselves and | ook on
with a mxture of awe and fear as their naster's
met anor phosi s conti nues.

At |last, the change is conplete. Dra Gioula is transfornmed
into a STRYGD - LI KE BAT TURE, standing at |east three or
four heads taller.

He finds the Padre buried under some rock, barely alive. He
Yanks himfree and hol ds himclose, his hideous hose and
eeth inches away fromthe Padre's face.

DRA" GHOULA ( CONT' D)
<You! You did this!>

PADRE
No, Master, | did it exactly...

Dra' Ghoul a riPs of f Padre's head and throws it hard agai nst
the wall. He then flings the body in disgust. He turns to the
ot hers
_ DRA'" GHOULA
<Failure will not be tolerated.>

EXT. MAIN STREET - SULFUR SPRI NGS - N GHT

lined with torches, lighting a Path to the

The street n
maps out their noves in the dir

is
church. Brock
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Two Trees, Three Bears, and Lone Wl f, all wearing war paint
and silver crosses, watch intently.

BROCK _
..Remenber, no heroics. Wait for
Moses' signal and retreat.

Tad, now in war paint too, joins the nen. His sleeves are

cut, and he wears the sane silver cross necklace the nen do,

&Lus he's pinned back on the tin star. Brock frowns, but Lone
| f gives hima | ook, and he nods grudgi ngly.

The group SB|ItS into two teans, Lone WIf with Tad and Two
Trees, and Brock with Three Bears. Lone Wl f shouts in
Apache. The I ndians cheer. Brock | ooks at Lone Wl f, who
provides a transl ation.
_LONE WOLF .
"NBK we fight with courage and die
wi th honor."

BROCK
Amren to that, brother.

The teans take their positions on either side of the street.
Lone Wl f scanpers up the side of a building where he
rel eases a fire arrow that brightens the noonlit sky.

The arrow trails up, revealing six apProaching ghoul s: the
Sheriff, bat-creature Dra' Ghoul a and tfour other Vanpires.

TAD
VWhat the heck is that?

BROCK
Fucki n' Di abl o.

On one side of the street Tad grabs silver tipped arrows as
Lone WIf and Two Trees stand ready with bows drawn taut.

On the other side of the street, Brock and Three Bears hel
Hanna Llngsﬁut the final touches on an | MPROVI SED FI REWORK

LAUNCHER. e lights the fuse.
BROCK (CONT' D).
You sure these things still work?
HANNA LI NG .
They' re Chi nese, not cheap Anerican
crap. They'Ill work.

A nmonent later, there is a | oud CRACK and WH STLE as three
E]EXER-TIPEED CHI NESE FI REWORKS ROCKETS | aunch fromtheir
i dden rack.

Al'l the Vanpires except Dra' Ghoul a panic as the rockets bl ast
toward themin a zigzagging pattern. Wiile two of them pass
pveaheadhmn%hout harm one rocket hits the Sheriff squarely

in his chest.
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He is driven back, |aunched airborne by the force, then BOOM
He exEIodes intoa mllion bits of flesh and a dazzling
cacophony of color! As flesh rains fromthe sky, his head
lands in"a water trough on the far side of the street.

TAD
Whoal

Brock and Hanna hel p Three Bears | oad the next rack of
rockets as the Vanpires regroup.

On the other side of the street, Lone WIf and Two Feat hers
join the fray. They fire silver-tipped arrows as the second
voll ey of fireworks is |aunched.

Two nore Vanpires go down, angui shing on the ground as their
bl ood i s poisoned by the silver-tipped arrows.

This | eaves just two nore ghouls and Dra' Ghoula, who is
conpl etely unfazed by the attack and his | oss of nmanpower.

Dra' Ghoul a stands firmas the third vplley_of fireworks is
| aunched and head straight for him Wth [ighting-fast
refl exes, Dra' Ghoula grabs two rockets in md-flight, spins
t hem around and sends them back from where they cane.
Brock and Three Bears a

[

TLunp for cover, Three Be
Hanna on top of him The returnlng rockets str
filled with the remaining fireworks.

rs pullin
i ke Phe ba?re
KABOOM ! The suppIK blows in a spectacular ball of flame and
sparkling color. Three Bears ends up on top of Hanna.
_ HANNA LI NG

Ki ndly renmove your hands from ny

bosons!
Lone WIf gives the signal to pull back.
Dra' Ghoula and his last two Vanpires nmarch forward.
INT. OLD CHURCH - SULFUR SPRI NGS - NI GHT
The SOUNDS OF THE FI REWORKS rock the church. G na tw tches,

her brow covered in sweat. Abe dabs it away as he squeezes a
Eybber hand punp, punping the blood out of El Dorado Kid into
na.

' ~ EL DORADO KI D
Fight, Gna, fight!

G na's eyes bolt open. She |ooks frantically around, pulling
out the transfusion tubing, blood squirting on the floor.

G NA
The nmaster! He sunmmobns ne. Mist
obey.

ABE

G na, no! You' re in no conditi on—
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But mﬂth_anazin%bstrenﬂth, G na junps fromthe altar, E
Dor ado Kid and e both try to subdue her, but she fights
with all the fury of a wldcat.

EXT. SULFUR SPRINGS - MAIN STREET - N GHT

The townsfol k retreat back towards the church as Dra' Ghoul a
and the two renmining Vanpi res advance.

Brock | ooks back to the church, |ooking for sonethin?. Then
he spots Mdses, who raises his lantern and waves it left-to-
right. Brock turns to Lone Wl f

That's th
n

Ru
church a ey

e signal! n for the
d hope th fol | ow

LONE WOLF
They' || follow. We're the only food
for ' mles. Tad, stay cl ose.

Lone WIf gives a double whistle. Two Trees, Three Bears and
Hanna break left, while Lone WIf and Tad break right. Brock
stays in the center.

Dra' Ghoul a signals the Vanpires to split. Dra' Ghoul a takes

t he center.

Brock hurls his siIver;PIated tomahawk directly at

Dra' Ghoul a; who grabs it with incredible dexterity even as
the silver burns his flesh. He throws the tomahawk to the

ground.

G ad to see you ain't |lost your
touch, Draghoulie.

Brock renoves the ornate silver stake again and tosses it
from hand to hand.

Droppi ng their bow and arrows, Lone Wl f and the others fire
their guns at the advancing Vanpires. Quickly out of
annu?ltlon, they throw therr guns at the over-confident
creatures.

Brock | ooks nervously. He turns to Dra' Ghoul a.

BROCK ( CONT’ D)
Spare the wonan and boy.

_ DRA' GHOULA )
<W will feast on their beating
hearts. Attack!>

The Vanpires rush the cowering townsfol k. Then, nearly

si mul t aneously, they droB i nt o CAMOUFLAGED PITS. One of them
grabs the side in tine, but the other SHRIEKS as he is
Inmpal ed on the silver-tipped spi kes bel ow.
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Lone Wl f runs forward, th
Vanpi re, knocki ng hi m back i
hi s doom

romﬁn% hi nsel f at the other
n the pit. The creature falls to

The two Vanmpires SHRIEK in pain as the silver burns their
flesh. Dra' Ghoula is livid!

~ DRA" GHOULA (CCNTI?
<You think yourself clever? can
rai se anot her arn% as eaS|IY as |
raised this one. Perhaps I'll start
with you!>

Brock and the others all back towards the church. For the
first time, we see the silver cross is now m ssing.

_ DRA" GHOULA ( CONT' D)
<Cretins! The sanptltY of Your
church nmeans nothing to nel>

Dra' Ghoula is less than a hundred yards away. The survivors
race under the scaffolding and into the church. Brock turns
to Lone WoI f quickly.

BROCK
Lone WIf. Go up with Mdses. Be
strong, no matter what.

Brock pushes Lone Wl f inside and SLAMS t he door, barricadi ng
it wwth a nearby board.

I NT. OLD CHURCH - SULFUR SPRI NGS - NI GHT

Lone WIf stares angrily at the door for a noment, then turns
towards a roof hatch | adder. He scurries upward, oblivious to
t he chaos around him as everyone el se struggles to subdue the
near superhuman G na. Abe and an Indian get flung agai nst
opposite wal | s.

EXT. OLD CHURCH - SULFUR SPRI NGS - NI GHT
Brock continues to taunt Dra' Ghoula with the ornate spike.

BROCK ( CONT' D) _
Got your girl inside, Ghoulie. But
ou

being you're so ugly now, not sure
she's still interested.

DRA' GHOULA _
<You still dare to taunt me? | wll
rip the flesh fromyou | ayer by
| ayer. >

Brock takes a smneg wi th the spike, knocking back into the
scaffol ding. Dra' Ghoul a sl ows, suspicious of the fram ng,

t hough t he danger is not obvious.
Brock scrapes his neck with the spi
is distracted, greedily eyeing the
Brock's throat.

ke. |
bl ood
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_ BROCK _
Is this what you want? Is it, ugly?
Conme on!

Dra' Ghoul a's fangs extend as his bl oodl ust takes over. He
grabs Brock and sinks his teeth deep into Brock's throat.

SPLAT! Brock swings the spike into Dra' Ghoul a' s back
I NT. OLD CHURCH - SULFUR SPRI NGS - NI GHT

G na shrieks in agony and collapses in a heap, all fight and
strength now gone. Picking thenselves up off the floor, the
ot hers approach her with trepidation.

EXT. OLD CHURCH - SULFUR SPRI NGS - NI GHT

Dark bl ood dripping fromhis lips and shrieking in pain, his
veins darkening fromthe silver, Dra' Ghoula tries to pui! t he
spi ke fromhis back with one hand while continuing to grip
Brock with the other.

Brock uses Dra' Ghoul a's inbal ance to ease himinto position.
He shouts upward.

. BROCK ( CONT' D)
Now Let it go!

Up on the scaffolding platformabove, Mses and Lone Wl f
readX a huge boiling vat of liquid silver. They hesitate as

Brock is still in Dra' Ghoula's grip.
. BROCK ( CONT' D)

Just fucking do it!! Please!
Still reeling in pain fromthe silver spike in his back
Dra' Ghoul a instinctively | ooks up and---
SPLOOCSH! Lone Wl f tilts the vat, the nolten silver pouring
out in a great wave over the two conbatants bel ow
Moses watches in horror as the steam ng |iquid quickly
solidifies, trapping Brock and Dra' Ghoul a where they stand,
encasing themin the pose of their nortal conbat.

It’s a big nolten silver statue, the features ghastly
distorted like nelted wax...

SLOW FADE TO.
EXT KE'S SALOON - SULFUR SPRI NGS - DAY
The saloon is in shanbles. The "unwel cone" sign in front
changed so that all the mnorities are crossed off and the

word “Nightfeeder” is handwitten in red. El Dorado Kid, his
armin a sling, sits on the porch with Mdses and Tad.
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EL DORADO KI D
.50 you follow us, into the dark
and you kill a full-grown [Iady
Ni ghtf eeder on your own?

TAD
Wel |, he hel ped.

They | ook over to a distant hill, where Lone WIf, Two Trees,
and Three Bears are nmaking their exit.
TAD ( CONT’ D)

Wiy can't they stay?

EL DORADO Kl D
' Cause of them

They see a dust cloud approach in the distance, and a glinpse
of a US flag and bl ue uniforns.

~ MOSES _
LPst like Mss Lacy made it after
a

Abe has a bl ack eye and brui sed cheek. He and Hanna |l ead a
recover!nﬂ G na out on the porch. G na's getting sonme col or

Paﬁk.hVVé a smle, she sits down next to El Dorado Kid. They
ake hands.

G NA
I’mso, so sorry--

_ EL DORADO KI D
--Nothin” to be sorry about, Mss

Gna. I"'mjust glad you're back to
bei ng yoursel f.
TAD

What' s going to happen to nme?
El Dorado lets go of G na's hand and tussles Tad's hair

EL DORADO KID
Me and M ss G na were thinking,
once she's—we’re well enoughto
ride, we'd take you to your daddy
i n Tonbst one.

TAD

So | ain't gonna be stuck in this
shithol e town?

-G NA _ _
No, you ain't stuck in this
shithol e t own.
And everyone has a good, |ong, |oud |augh.

Lacy arrives with a disbelieving CAVALRY. Riding with themis
none ot her than Brock's old prison guard, KRUWP.
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Lacy dismounts first, |ooking concerned.

LACY
You all that's left?

_ EL DORADO
"Fraid so.

_ LACY
Shit.

(to the Sol di ers)
You bOYS PO in and make yoursel ves
confortable. 1I'Il fix us sone
drinks and see if we can get Irish
here to tell us the whole story.

Lacy pats Abe on the shoul der as she | eads the caval rynen
i nside the sal oon. Krunp stays behind, hol ding out a wanted
poster of Brock.

KRUWVP
You fol k seen an outl aw round t hese
parts? Brock Tanner?

EL DORADO Kl D
Don't _know no outl aw by t hat
name..But we did know a hero call ed

t hat .
Krunp foll ows everKone's gaze toward the big silver statue,
now sparkling in the sun. As Mses and Tad [ead the
bewi | dered guard towards it, Abe takes out his notebook and
pencil and starts to wite

On the inside cover page is the title, "Dra' Ghoul a by Abraham
Stoker." He crosses out a few letters and changes it to
"Dracul a by Bram St oker."

SMASH CUT TGO
EXT. REMOTE END OF MAIN STREET - SULFUR SPRI NGS

A rustling...Covered in the dirt is the RATTLESNAKE who bit
the O d Vanpire. It slithers along and then suddenly--

--Lunges towards the screen!

SVASH TO BLACK:
THE END



