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FADE | N:
| NT. RESTAURANT - 6 P.M ( PRESENT)

RECEPTI ON AREA

STELLA BONK, seated, plays with the brass clasp of her
beaded purse in the busy waiting area.

PURSE CLASP

Her unsteady hand, that of a woman in her early thirties,
obsessively opens and closes the tightly held purse, creates
a series of |loud, sharp snaps.

BACK TO SCENE

The purse open, she extracts a piece of chew ng gum
attenpts to renove its foil with her short red fingernails.
O her CUSTOVERS, well dressed, wal k past, approach the
hostess stand, are greeted and seated.

Unable to free the gumfromits foil, Stella jans it back
into the purse. Her attention is suddenly drawn to her
feet.

STELLA' S FEET

She is wearing two shoes of simlar style, but different
col ors.

BACK TO SCENE

STELLA
Oh, for Christ's sakel Shit!

RECEPTI ON AREA

Everyone stops talking, turns their attention to Stella.
She buries the toes of her m smatched shoes beneath her
el egant chair. People return to their conversations. A
young HOSTESS approaches Stella. O's. thunder boons.

HOSTESS
Still no word, Ms. Bonk? Wuld you
li ke to be seated, have a cockt ai
while you wait?

Stella scowW s, w pes her powdered, anple nose.
STELLA
You kidding? Think I"mgoing to
run up a tab waiting for this jerk,
who m ght not even show up?

The hostess, taken aback, steps back, |ooks up.



HOSTESS' POV

St andi ng behind Stella's chair, tall, drenched, enbarrassed
ED PLINTH, thirty-five, searches for the right words.

BACK TO SCENE

The hostess retreats to her stand. Stella | ooks up and over
her shoul der, back down at her purse. Her shoul ders sl unp.
Ed, dripping, steps in front of Stella, squats.

ED
Stella? M apologies -- ten years
in southern California and it has
to have its worst stormin twenty
t he ni ght we neet.

STELLA
| assune you're Ed Plinth?

Ed stands, puts his hand to his forehead, snooths back his
bl ack, wet hair.

ED
Yes, yes | am |I'mafraid |I'moff
to a terrible-

Stella stands, adjusts her circul ati on-stopping, |ow cut
dress.

STELLA
Li sten, | was hungry an hour ago.
Let's get seated, okay?

Ed nods; they approach the hostess stand.

ED
Plinth, party of two.

The hostess checks her nonitor.

HOSTESS
Certainly, please follow ne.

The threesonme enters the cavernous, nodern dining room The
din of conversation and plates clattering is ear splitting.
Tabl es are ridiculously close, aisles narrow. The hostess
turns sideways to negotiate the aisle, as do Ed and Stell a.

OCCUPI ED TABLE

The hostess' rear end glides along the upper surface of a
white linen tablecloth, followed by Ed's and Stella's.

BACK TO SCENE
The hostess stops at a table for two, pulls back a chair for

Stella. Ed and Stella hesitate, as a second table only an
inch away, is occupied by an ELDERLY COUPLE, who scrutinize



t he newconers.

ED
(to hostess)
Wien | made this reservation, |
requested a nore private table.

OLD MAN
Don't be such a stick in the nud.
And don't worry about us |istening
to your sweet talk -- the m ssus
and nme are practically stone deaf.

The old man raps his knuckles on the table.

OLD WOVAN
Even if we could hear you, we
couldn't, on account of the racket
in here.

OLD MAN
VWhat racket?

The ol d coupl e | augh.

ED
(to hostess)
This will do.

They sit, are handed nenus. Stella, unconfortable, adjusts
her chair, then adjusts it a second tine.

HOSTESS
Conni e, your server, wll be over
shortly.

The hostess departs. Ed slowy | ooks to his right.
ED S POV

The elderly couple stare at himand Stella w de-eyed,
unbl i nki ng.

BACK TO SCENE

Waitress CONNIE, |ean and stern, cones to the table, renoves
ear plugs, sets them down next to the salt and pepper.
Stella picks at the corner of her nenu, puts it down,

adj usts her chair yet again.

STELLA
How about sone bread? Can we get
sone bread here?

O.D MAN (O S.)
They' re out of bread.

Conni e huffs, shakes her head.



OLD WOMAN (O. S.)
They're out due to that yeast
crisis. It's dreadful, positively
dreadful. Not just Bay View,
either. Al of Californiais
inpacted. It's worse than | ast
year's arugula crisis.

CONNI E
Can | start you off with a
cocktail ?

ED

The sooner the better.

Conni e fidgets, adjusts her chair.

ED
| s there sonmething wong with your
chair?

STELLA

Qoviously.  You got any w ne
cool ers, honey?

CONNI E
| doubt it. What exactly is a w ne
cool er?

STELLA
Forget it. Gn on the rocks, with
atwst -- nmake it a double.

CONNI E

And you, sir?

Ed sets his nmenu down, strokes his right tenple, closes his
eyes, as if in pain.

ED
"1l have a martini, as |arge as
al | owabl e.

CONNI E
How do you want it, shaken or
stirred?

A long, low runble silences the room
DI NI NG ROOM

Tabl es, silverware, windows rattle in unison. Light
fixtures sway. Patrons are petrified. A woman yells o.s.
The trenor ceases after thirty seconds. The cacophony

i mredi ately resunes.

BACK TO SCENE



ED
The gods have deci ded.
CONNI E
Shaken it is. If you're interested

in an appetizer, our seafood tower
i s exceptional.

ED
(to Stella)
You gane?
STELLA

Am | gay? Wiy would you ask-

OLD MAN (O S.)
He asked, "Are you ganme?" for the
seaf ood tower?

Stella turns to the old couple.
STELLA' S POV
The old couple await Stella's barb.

STELLA (Q.S.)
| thought you said you're deaf?

CLD MAN
Sorry, |I'm having a good day.

OLD WOVAN
Aren't you about due to adjust your
chair again, sweetie?

BACK TO SCENE

ED
Bring it.

FI FTEEN M NUTES LATER

Stella sips her gin as Ed, detached fromthe situation, sips
his martini.

OLD MAN (O S.)
One of you, say sonething.

ED
(to Stella)
So, how | ong have you and Katie
been nei ghbors?

STELLA
About five years. She said you're
in the toy business?

Ed stops stirring, brightens up.



ED
Yes, that's right. For nearly ten
years, over in Bay View Mll.

STELLA
Bay View Mall? Wasn't that
condemed?
ED
It's hanging in there.
STELLA
So, like you sell dildos, French

ticklers and-
Ed nearly knocks over his drink.

OLD WOWAN (O S.)
How di sgusti ng!

Stella turns in the old couple's direction.

STELLA
M nd your own goddammed busi ness.

She turns back to Ed, adjusts her chair.

OLD WOWAN (O S.)
Your shoes don't match.

STELLA
(to Ed)
| just assunmed you neant adult
toys. So, it's like regular kids'
toys? You're a grown nan..
selling children's toys?

Ed shrugs.
ED
Yeah, of course. | mean, who el se
but an adult would sell toys?

Stella finishes her gin.

STELLA
Just seens odd, an adult selling
kids' -- whatever.

The conversation is interrupted by two struggling STAFF
MEMBERS. They drop off a massive seafood tower that takes
up nost of the table. Ed and Stella's eyes bulge. Oysters,
clams and crab claws fall off.

ED
This is an appetizer?



OLD MAN

OLD MAN
A hundred and fifty dollars worth,
sucker.

BACK TO SCENE

The staff nenbers chortle, depart. Stella picks up her

kni fe, pokes, inspects, frowns. Ed |ooks around the tower's
side to see her

ED S POV

Stell a keeps poki ng.

ED (O S.)
Sonet hi ng w ong?

STELLA
| don't see any fish sticks.

ED (O S.)
Fi sh sticks?

BACK TO SCENE
Di sgusted, Stella drops her knife.

STELLA
Yeah, fish sticks, popcorn shrinp,
fried fish fillets -- you know,

seafood. There's none of ny
favorites, just this low tide
debris you have to break out of a
shel | .

She plucks out an oyster shell, bangs it on the table,
tosses it back onto the pile.

OLD WOWAN (O S.)
There's a McDonal d's next door
deari e.

EXT. MALL PARKING LOT - 8 A M (THE NEXT DAY)

Ed's five-year-old Prius sputters, cones to a stop in a
pothole, in the nearly enpty parking | ot of Bay View Mall.

Assorted garbage bl ows about. The exterior walls of the
encl osed, dated structure are dirty, cracked, peeling. A
| arge, worn banner hung near the entrance announces
vacanci es and a Realtor's phone nunber with the last digit
m ssi ng.

Ed exits his vehicle. Stormclouds fromthe previous night
are breaking up. Ed, coffee cup and briefcase in hand,



trudges toward the mall's entrance.
| NT. MALL ENTRANCE - M NUTES LATER

Ed sips coffee, as he walks along a mgjor dimy-1lit
corridor. He |ooks up.

CEl LI NG

Passi ng hi gh overhead, a succession of light fixtures
flicker, or are conpletely out. A pair of old sneakers,
tied together, dangle fromone. A sparrow, startled, flies
out of one of them

BACK TO SCENE
Ed continues wal ki ng, | ooks side to side.
ED S POV

Most stores, large and small, are permanently closed, with
signs in their windows indicating availability. O her
stores, open for business, are peculiar in thene.

MONTAGE - QUI RKY STOREFRONTS

-- "Make Your Own Shoel aces!"

-- "Dented Canned Goods Depot™

-- "Rulers and Nuts"

-- "Expired Health & Beauty A ds"
END MONTAGE

VARGAS, the proprietor of Expired Health & Beauty Aids,
waves to Ed, indicates he'd like to talk. Ed approaches
Vargas, a short, bearded man in his fifties.

VARGAS
Mor ni ng, Ed. Ready for another day
inretail hell?

Ed sips, |laughs, spurts coffee, splashes sone onto the
floor.

ED
Hey, Vargas. Actually, sales have
picked up a little lately. Well, |
guess they have. M inventory is
down, so |I'm assum ng we sold
sonething. Wat's newin the
expired health and beauty aids
busi ness?



VARGAS
We accidentally got a shipnent of
cold capsules that were in-date. |
have to put themin storage for six
nonths until they expire, or the
state will be on ny ass about false
advertising. Crazy business, man.

ED
Yeah, you got noney tied up in
inventory you can't turn over. One

ni ce thing about toys -- no
required expiration dates, at |east
not yet.

Vargas takes a step closer, |ooks side to side before
speaki ng, lowers his voice.

VARGAS
Just wanted to warn you, | saw that
bastard property manager, Maynard
Poe, out in the parking lot early
this norning. He fined ne $125.00
for not bundling ny garbage to his
I'iking.

ED
What a |louse; | hate that guy. He
once fined nme for having a crooked
sign in ny w ndow.

VARGAS
He'd | ook for a way to fine his own
grandnot her for maki ng Thanksgi vi ng
di nner.

Vargas | ooks about one nore tine.

VARGAS
Like | said, be on the alert.
ED
Thanks, I'll be on ny best
behavi or.
VARGAS

Oh, one nore thing. Don't know if
you heard, but Make Your Omn
Shoel aces is shutting down today.

ED
That's too bad; they couldn't nake
shoel ace ends neet ?

Vargas starts to | augh, catches hinself.
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VARGAS
No, it's no joke, Ed. That's five
stores down in just two nonths.
It's a bad sign. Sonething' s wong;
managenent of this place couldn't
care | ess.

Ed grinmaces, continues on his way, turns a corner.
ED S POV

A small, grimmn (MAYNARD POE) wears a black suit and tie,
stands in the mddle of the hallway. Stone-faced, he hol ds
up his smartphone, which displays a photo, taps its side.

BACK TO SCENE

ED
Morni ng, Poe. Fam |y dinner photo
you care to share?

Poe clears his throat, extends his phone into Ed's face.
PHONE

The photo shows di scarded burger wappers and french fries
on the floor, in the hallway outside of Ed's store, Joy's
Toys.

BACK TO SCENE
Poe | owers his phone, snooths his unruly conb-over.

ED
Wrst famly di nner photo ever --
see the dinner but there's no
famly.

POE
You' |l notice |I'mnot |aughing, Ed.
And neither will you, when you see
t he $200. 00 fine added to your
monthly rent invoice.

Ed wal ks past Poe, continues down the corridor. Poe turns
in his direction.

POCE' S POV
Ed keeps wal ki ng.

PCE (O S.)

Leaving wi t hout hearing nme out?
ED

| think 1've heard enough.
PCE (O S.)

Oh, no you haven't.



11.

Ed stops, turns, faces Poe.

PCE (O S.)
You' re only one violation away from
triggering an automati c non-renewal
of your | ease.

Ed finishes his coffee, drops the enpty cup, turns and
continues on his way.

I NT. FRONT OF JOY'S TOYS - MOMENTS LATER

The hallway in front of the store is clean. A WOMAN in her

early thirties tends twn boys, SAM and DAN, age four. One

on each side of her, they hold her hand and repeatedly reach
across, tag each other, |augh.

VWOVAN
Sam Dan, for the tenth tine,
behave yoursel ves.

They ignore her, continue playing tag. She sniffs, coughs
into the crook of her arm A few feet away stands a chunky,
jowly man in his early sixties. H's name is WALTER
SCHAEFER; his expression indicates his mnd is a blank. His
tight, yellow corduroy trousers are way too short.

Ed funbles in his pocket for keys as he approaches those
wai ti ng.

ED
Morni ng, Katie; norning, Walter.
Who's wi nning, Sam you or Dan?

The boys giggle, retreat behind their nother, who will now
be referred to as KATIE. She sneezes agai n.

KATI E
Morning, Ed. Sorry, but | had to
bring the twins in again.

Ed produces the keys, steps to the front door.
ED
What's their preschool in violation
of this week? Not another indoor
fireworks denonstration | hope.

Kati e shudders, sniffs.

KATI E
Thank god, no. This time it was
for asbestos... covered with | ead

pai nt .

Ed unl ocks and opens the front door. A grow stops himand
the others in their tracks. The growl turns into barking,
as a huge German shepherd bursts through the entranceway.
Everyone junps back; the twins cry, Walter burps.
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ED
What the hell?! How did a dog get
in?
CERVAN SHEPHERD
A junp rope entangled with its tail, the dog runs in
circles, bolts away down the corridor, still barking.
BACK TO SCENE
ED
Everyone's bl ood pressure back to

nor mal ?

Katie | ooks at her startled sons; they nod. Walter picks
his front teeth, inspects the find.

ED
Wal ter, you closed | ast night.
Didn't you see a dog in the store
the size of a Shetland pony?

Wal ter squints, tugs an earl obe, awaits enlightennent,
finally snaps out of his reverie.

WALTER
Back in Nebraska, when | was this
hi gh (he lowers a hand to
m d-t hi gh), a neighbor, the Kl auses
-- they had a Shetland pony and it
caused no troubl e what soever.

Ed, baffled, takes a deep breath, exhales slowy.
ED
kay, then. What do you all say we
get to work?
I NT. JOY'S TOYS - CONTI NUOUS

Four thousand square feet of disorder are a testanent to
Ed' s | ack of managenent skills.

MONTAGE - THE STORE | N DI SARRAY
-- Piles of unopened cases of nerchandi se clog an aisle.

-- A dozen twisted tricycles occupy a wire bin mxed with
beach balls, dolls and bent hul a hoops.

-- Awall of pegged nmerchandise is coated with silly string.
-- On the floor, a battery-operated nonster truck, topped
with an inflatable T-Rex, repeatedly bangs into an upside
down Lego castle.

END MONTAGE
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I NT. ED S OFFI CE

A cl austrophobic roomwith a ridiculously low ceiling, Ed's
of fice window has a view of the sales floor. The sound of
footsteps is heard o.s.

Ed, bent at the waist, steps up and into his office, careful
not to bunp his head on the foamceiling tiles. The
intensely bright fluorescent fixture above is headache

i nduci ng.

Ed sits behind his desk, the top of which is cluttered with
paperwor k, a desk phone with all message |lights flashing,
and defective toys. He picks up an action figure whose head
falls off, lands on the fl oor.

FLOOR
The rolling head stops at the center of the top step.
BACK TO SCENE

Katie ascends the stairs into the office and is just about
to step on the toy's head.

ED
Watch your step, Katie. Another
Onyx Man's head canme off.

Kati e brushes back her auburn hair, |ooks down.
KATI E' S RAI SED FOOT

is just above Onyx Man's head.

BACK TO SCENE

KATI E
Thanks for the 'heads up.'

Short, she steps into the office w thout having to bend at
t he wai st .

ED
| think that nakes an even dozen
we've had returned with that sanme
problem Mention it to the sales
rep the next time he's in.

She picks up the head, deposits it in her snock pocket,
sneezes.

KATI E
"1l add that to the list, if | can
find it, and I'lIl have himissue a
credit. On another matter, you
really need to have a fire and
brinstone talk with Walter. |

( MORE)
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KATI E (cont' d)
don't nean to blame himfor the
entire mess around here, (Ed rolls
his eyes when Katie points at him
but he's definitely contributing
nore than his share.

Ed stands, bunps his head on a foamceiling panel, dislodges
it, sets it back in place.

KATI E
| asked hima week ago to put
together that display for the magic
kits and it's still not done. It
only has three parts! The tw ns
coul d have assenbled it in fifteen
m nut es.

ED
Geat. GCet themstarted on it. |If
they can do it, they can each have
a magic kit -- say, where are they?

A drone, with a plastic dinosaur dangling fromit, cruises
into the office through its open wi ndow, hovers. Katie and
Ed stare at it in disbelief.

KATI E
Drones -- the kids are in aisle
six. I'"lIl get themstarted on the

di spl ay.
She heads for the stairs, turns back towards Ed.

KATI E
| nearly forgot -- how did the date
with Stella go |ast night?

KATIE' S POV
Ed pauses, makes the nuffled sound of an atom c bonb going

of f, noves his hands in a manner imtating an expandi ng
mushr oom cl oud.

KATIE (O S.)
C nmon, seriously. | set you guys
up; | want to know.
BACK TO SCENE
ED

We both lived through it. Ddn't
she say anything to you?
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KATI E' S FLASHBACK
I NT. KATIE' S KITCHEN - PREVI QUS NI GHT (9 P.M)

Kati e, exhausted, stands at the kitchen counter in her
nodest suburban hone, prepares next-day |unches for the
tw ns.

Hard knocki ng at the backyard door, behind, startles her.

STELLA (Q.S.)
Katie! Open up! It's nme, Stellal

Katie goes to the door, lets Stella in. Stella, half gallon
of ice creamin hand, barges in still dressed up from

di nner. Wi npering, she charges to a kitchen drawer, flings
it open, retrieves an ice cream scoop.

Stella pries off the lid, digs in with the scoop, devours a
massi ve chunk of ice cream alternately chews and cries.

END OF FLASHBACK

KATI E
Yeah, she stopped by for dessert.
Stella thought it went... well,
quite well -- | better tend to the

boys.
Katie exits the office; Ed | owers his head.
SALES FLOOR - M NUTES LATER

Walter, as if paralyzed, stands at the sales counter, stares
off into space, waits for custoners, though there are none
in the store. Ed, arns full of nerchandi se, approaches.

ED
Contenpl ating the infinite?

Wal ter breaks fromhis trance, tucks in his ill-fitting
flannel shirt, despite it having no further to go.

WALTER
No, but would you like me to? |It's
pretty quiet this norning.

Ed sets the nerchandi se onto the counter, along wth a
pricing gun.

ED
That's because we don't actually
open for another twenty m nutes.

WALTER
Then I'1l start contenplating.
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Walter's eyes wden; he returns to his trance.

ED
No, no, no and no!

Ed snaps his fingers. Wlter blinks rapidly, conmes around.

WALTER
Ed, please nmake up your m nd

ED
When | hired you for this job,
didn't you say you had previous
retail experience?

Walter runs his fingers through his abundant gray hair,
t akes on a | ook of angui sh.

WALTER
It was so, so | ong ago.
Remenbering hurts.

ED
It was | ess than two nont hs ago.
After you told ne you flunked the
US Postal Service entrance exam for
the eleventh tine, you said you
worked in retail.

Walter's face brightens. He points an index finger upwards,
grins.

WALTER
| remenber now | washed corpses
at a funeral parlor!

ED
You consider that retail ?

VWALTER
It's not wholesale; it's not
manuf acturing, so that |eaves
retail, right?

Ed picks up the pricing gun, places it to his tenple,
squeezes the trigger. An orange price sticker is ejected,
sticks to his skin. He hands the pricing gun to VWalter,
slides the nerchandi se his way.

ED
Price these, okay? Wen you're
done they go in aisle four, next to
the car nodels. Try to get it done
in the next six nonths.

Ed wal ks away, munbl es.
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Al SLE SI X

Sam and Dan sit on the floor anong open drone boxes. Dan
wor ks the controls; Sam eagerly observes. A particularly
| arge drone at his feet engages, rises three feet.

Sam stands under it, grabs on -- up it goes, slowy. Dan
works the levers, watches with glee as his brother is lifted
a few nore feet off the ground. They giggle.

Katie enters the aisle, gasps.

KATI E
Stop that this instant! Get your
br ot her back down right now

She runs to Sam reaches up, grabs his feet. The drone
descends, shuts down. Katie takes the renote control away
from Dan, wags her finger in his face.

KATI E
Don't you ever do that again
ever! You hear ne?!

Dan's lower lip extends. Crinson, he pouts, turns away.

SAM
| want up again! | want up again!

Kati e conmposes herself, grabs each boy by the hand.

KATI E
Ed has sonething fun for the two of
you to do, and when you get it
done, you each get a very nice
gift.

The boys are elated, intrigued.

DAN
A drone?
KATI E
No, no drones -- it's a magic kit.
The ki ds droop.
DAN

That's for kids.
A DI FFERENT Al SLE

Standing in front of shelves of baby toys, DOM Nl QUE CARTER
a young, brunette woman in smart business attire, attenpts
to make a selection. She inspects a stuffed animal, blows
dust fromit, returns it to the shelf, continues her search.

Ed enters the aisle clutching an assortnment of stuffed toys,
drops a few, is startled at the sight of the unexpected,



attractive custoner. She turns in his direction.

DOM NI QUE
Bal | s?

Ed gul ps.

ED
| beg your pardon?

DOM NI QUE
Your balls? Were are your balls?

Ed drops nore stuffed toys.
DOM NI QUE

This is a toy store -- | assune you
have balls.

18.

Ed nods repeatedly. The orange price sticker flakes off.

ED
Yes! I, that is, we have plenty.
What, uh, exactly. ..
He wi pes his brow. Dom nique playfully smles.

DOM NI QUE
It wasn't a personal question, |-

Katie enters the aisle, startles Ed.

KATI E
Need any hel p here?
ED
(to Katie)

No-no, everything's fine, Katie.
We're | ooking for ny, for 'sone'
balls. Please check to see if
Wal ter's consci ous.

Kati e shrugs, sneaks an extra | ook at Dom ni que,
exits the aisle.

DOM NI QUE
As | was saying, |'mlooking for
sonething like a small, stuffed
soccer ball, or basketball, for a
very young girl. Everything |I've
seen so far is kind of prissy.

Ed settles down, focuses.
ED

| think we have what you're | ooking
for. Let nme take a | ook.

t hen Ed,
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Ed steps past Dom ni que, goes to a nearby shelf,janms his
hand to its back, up to his shoulder. After a few tugs, he
pulls out a small, stuffed soccer ball. He proudly smles,
as if he just reeled in a forty-pound sal non, presents the
toy to Dom ni que.

DOM NI QUE
That's perfect, exactly what | was
| ooki ng for.

She takes it fromhim

ED
Geat. N ce to see our inventory
systemstill works.

Dom ni que | aughs, |ooks around, takes in the disarray.

DOM NI QUE
Are you the owner?

Flattered, Ed straightens his necktie.

ED
Yes, | am [|I'mEd Plinth, pleased
to meet you.

DOM NI QUE

| don't mean to be rude, but does
this place always | ook, umm. .

ED
Post - apocal ypti c?

Dom ni que conceal s anusenent with her delicate hand.

DOM NI QUE
That's the word I was thinking of,
but | was searching for sonething
| ess bl unt.

ED
Oh, that's okay, |'ve heard worse.

Enbarrassed, Ed reflexively straightens out a few m spl aced
items on a shelf. Dom nique takes notice.

DOM NI QUE
Oh, there, that does it. Now the
store is in perfect order.

They both | augh.

DOM NI QUE
Fromthe little | observed, your
store seens to be lacking in
t echnol ogy.
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ED
Not a huge fan. Don't trust it.
You becone too dependent on it and,
when it fails, you're in serious
trouble, plus it's trenendously
expensi ve.

DOM NI QUE
| assume you have a cell phone.

Sheepi shly, Ed produces an old flip phone fromhis shirt
pocket, waves it for a second, clunmsily puts it back.

DOM NI QUE
Oh, so there are exceptions. And
you do own a car, or do you
hi t chhi ke here every norning?

Ed senses defeat, |eans back agai nst shelving, knocks off
nmerchandi se. One item breaks. He gently kicks it away.

ED
Ckay, you got ne...

DOM NI QUE
Dom ni que, Dom ni que Carter.

Ed extends his right hand; Dom ni que shakes it.

ED
I"'mEd Plinth. 1 already nentioned
that, didn't 17

DOM NI QUE
Yes, you certainly did, Ed.

She opens her purse, retrieves a business card, hands it to
Ed, who fails to read it.

ED
So, do you sell point of sale
systens?

Dom ni que taps the card in Ed's hand.

DOM NI QUE
DeMarco Consulting. |I'ma
consultant to retailers and a
vari ety of other business owners.

Ed studi es the card.

ED
| see your conpany is close-by.

DOM NI QUE
Wal ki ng di stance fromthe nmall
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ED
How ni ce.

DOM NI QUE
|'d be happy to give you a free
initial consultation sonetine,
per haps over a drink after work. |
t hi nk you'd be surprised at how
organi zed and efficient your store
coul d becone.

Ed | ooks at the card again, then back at Dom ni que.

ED
Sure, I'd like to get together.
|"d like that very nuch. How s
tonorrow evening, say 7 p.m?

There's a Chili's about a bl ock
from here

DOM NI QUE
Excellent. 1'll see you then, Ed.

(she holds up the ball) And thanks
for finding your balls.

INT. ED S OFFI CE - M NUTES LATER

Seated at his desk, Ed | eans back | ooks at Dom ni que's card,
smles. Katie, business papers in hand, enters, shows
surprise over Ed's countenance.

KATI E
Make a new friend today?

Ed, caught off guard, clears his throat, sits upright,
stashes the card in his desk drawer.

ED
No, well, yes, actually. Dom nique
is a business consultant.

KATI E
Uh- huh.

ED

She's got sone ideas she'd like to
talk to ne about. She thinks she
could make this place nore
efficient.

Kati e makes a face, shows concern.

KATI E
That makes two of us.

She pl aces her papers on Ed's desk, spreads them out.



22.

KATI E
Take a look at the itens | circled
and nade notes about.

Ed conplies, silently reads, |ooks up at Katie.

ED
WO w.

KATI E
Yeah, wow. The sanmpling | did
agai nst nerchandi se on the shel f
showed nearly half our marked
prices don't reflect current
whol esal e cost. W're priced too
| ow.

ED
By at |least ten percent. That's a
real eye opener. Geat work,
Katie. 1'll have to nmake sone tine
to change them

Katie gathers up the papers.

KATI E
You shoul d have Walter work on it
in the nornings. He just stands at
the register with that bizarre

expression on his face -- |like sone
constipated zonbie -- it creeps ne
out. If not, hire a part-tiner to
work on it.

Ed stands, dislodges a ceiling tile, resets it.

ED
We don't exactly have the spare
cash for a new hire.

KATI E
And what do you think a consultant
is going to charge? They don't
conme cheap.

ED
| know, | know. | haven't
commtted to anything. |1'Il hear
her out tonorrow ni ght when we get
together for drinks. | can handle
it.

Katie sniffs, shows doubt.

KATI E
Oh, drinks?

ED
You sound a little...



Ed, enbarrassed,

nods.

Kati e,

KATI E
VWhat? What do | sound like?

ED
Not hi ng. Concerned, | guess, with
a cold com ng on

KATI E
To tell you the truth, I am
concerned. Wen it cones to
drinking, you don't exactly have a
holl ow I eg. A couple of cocktails
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and you're |liable to sign anything.

KATI E
You shoul d be enbarrassed. It's
only two years ago that you went
out for lunch with that sal esman
and not only bought forty dozen
teddy bears that were-

ED
M ssing an eye-
KATI E
And one foot. Besides that, you-
ED
Bought his rental car. | know, |
know. [|'Il be careful, Katie,

prom se. Thanks for | ooking out
for me.

KATI E
|'ve got ny Husky Hel pers neeting
inten mnutes. First tinme at the
new | ocati on.

ED
VWhat they need is a new nane.
KATI E
| can't conplain; |I've |ost
ei ghteen pounds. |'m back to what

| wei ghed when | was a senior in
hi gh school .

ED
That's fantastic; you | ook great.

Kati e places her hands on her hips, pivots,
acconpl i shnent .

shows the palns of both hands, silently

skeptical, smles, changes the subject.

gl oats over her
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ED
Wsh | could say the sanme. So,
what's the new | ocation?

KATI E
Over in the Davenport Buil ding.

Ed's brow furrows. He retrieves Dom nique's card, inspects
it.

ED
Hm That's a coincidence. Send
up the boys; 1'll keep them busy
whil e you' re gone.

KATI E
Thanks. FYl, they built that
di splay in ten m nutes.

ED
That's less tine than it woul d take
Walter to open the box.

EXT. DAVENPORT BUI LDI NG - DAY (M NUTES LATER)

Katie wal ks up to the two-story stucco buil ding, ascends
steps, stops to ook at the exterior directory board.

DI RECTORY BOARD

The board shows Husky Hel pers on the second floor and
DeMarco Consulting on the first.

BACK TO SCENE

Katie proceeds to the front door, enters.

| NT. DAVENPORT BUI LDI NG

Katie goes partially upstairs, stops, |ooks to her right.
KATIE' S POV

The view through the high, glass-walled entrance to DeMarco
Consul ting reveal s a dozen cubicles, nostly occupi ed.
Dom ni que energes froma private office adjacent to the
cubi cl es, wal ks out of view

BACK TO SCENE

Katie takes one step, pauses. A runbling sound o.s. and
vibration of the stairwell quickly stop her. It ceases
after a few seconds. Katie continues upstairs.

TOP OF THE STAI RVNELL

Katie reaches the top step, is startled by a well dressed

man in his thirties, BRIAN HOVLAND. The cl osed, straining
m ddl e button of his suit jacket explains his presence.
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Brian is out of breath.
Katie reaches for the door knob, notices, stops.

KATI E
Was it the trenpr, or the clinb?

Bri an, doubtful, rocks his head side to side.

BRI AN
You |l eft out anxiety. A bit of al
three, but truthfully, nostly the
climb, I"'mafraid. That's why I'm
her e.

KATI E
Oh, a Husky Hel pers first-tinmer? |
don't recall your face.

Brian straightens his sandy hair, bites his |lower |ip.

BRI AN
Yeah, believe it or not, |'ve been
standing here for ten m nutes
wondering if | should go through
withit.

Katie taps Brian's | apel.

KATI E
You're going to love it -- what's
your namnme?

BRI AN
Brian Hovl and, and you are?

KATI E
Katie Venturi. Pleased to neet
you, Brian. Best way to do this is
not to overthink it. Junp in with
both feet.

She grabs Brian's hand, opens the door.

BRI AN
The sanme way | | earned zorbing.
KATI E
|"ve seen that! The giant plastic
ball rolling dowhill wth you
inside! Always wanted to give that
atry -- didn't have the nerve

| NT. HUSKY HELPERS

Katie and Brian enter the nodest sized neeting room
continue their conversation MOS. They wal k past wall
posters depicting heavy people eating and enjoying fattening
f oods.
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BRI AN
Well, maybe there's a deal we can
work out here. |If you can get ne

t hrough Husky Hel pers, perhaps |
can hel p you overcone your fear of
zor bi ng.

KATI E
We'll see. [|'ve known you for al
of two m nutes.

Katie and Brian walk further into the room Brian |ooks the
interior over as they search for a place to sit, in the |ast
row of concentrically arranged sem -circles of seats. The

roomis nearly full. Brian is drawn to a particul ar poster.

BRI AN S POV

A poster of a large man hol ding and taking a bite from an
entire roast turkey.

BACK TO SCENE
They sit next to each other.

BRI AN
VWhat's with the posters?

KATI E
They maki ng you hungry?

BRI AN
| "' m about ready to eat ny own hand.

KATI E
Good, that should hel p.

BRI AN
Hel p? | don't get it.

Dramatic nusic fills the room

KATI E
Just try to be open m nded.

Brian's nostrils flare.

BRI AN
What snells so good?

DOORVAY

The lights dim except at a nearby double doorway that is
suddenly spotlit. The audience turns its attention to it.
The doors fling open.

Long banquet tables are wheeled in by uniforned, corpulent
ATTENDANTS. The tables, packed with exquisite desserts and
the nost tenpting appetizers and snacks, are brought within
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a few feet of the nmesnerized, oohing attendees. The
grinning attendants stand erect by the tables.

BACK TO SCENE

BRI AN
VWhat the hell is-

Katie taps Brian's knee, silences him
DOORVAY

TANYA, a tall, trim fit woman in a sequined junpsuit blasts
into the roomto raucous appl ause. She prances to the
center of the concentric seating area. The random appl ause
turns rhythmc, intensifies. Sporadic cheers erupt.

CROVND
Tanya! Tanya! Tanyal

BACK TO SCENE
Katie claps, notions to Brian to join in.
TANYA

rai ses her arnms. Energized, she does a back flip, evokes
cheers, then raises her arns again, silences the psyched
crowd.

TANYA
Wel cone! Wl cone, existing and new
menbers to Husky Hel pers! Are you
ready to test your wll power?!

CROND
No!

TANYA
Good! (Go eat!

The crowd rises to its feet, stanpedes the banquet tabl es,
begi ns devouring everything in sight wthout plates or
utensils.

KATI E AND BRI AN
Still seated, Brian, shocked, turns to Katie for guidance.
BRI AN

This is the nost disgusting display
of human gluttony |I have ever

wi t nessed! |'m about to throw up!
KATI E
Sanme here -- that's how | | ost

ei ghteen pounds. You ready to
| eave?
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He concurs. They stand, dodge a few | ateconers, head for
the exit.

BANQUET TABLES

are inundated, besieged. Food is consuned in a manner great
white sharks could only envy. Tanya buries her face into an
O eo-t opped cheesecake.

EXT. PARKI NG LOT - M NUTES LATER

Brian, baffled, wal ks beside cal mKati e.

KATI E
Not quite what you expected, was
it?

BRI AN

When | found their business card on
nmy wi ndshield a few days ago, |
assuned it was a weight |oss
program

Kati e snorts, covers her nouth.

KATI E
| did, too, at first -- but it's
t he exact opposite. Their whole
thing is over-indulging. They |ove
it, but it turns me off to food for
days at a tine.

BRI AN
Did you see that guy in the blue
sweatshirt? He-

Kati e | aughs, pokes Brian in the shoul der.

KATI E
| know | know Quesadilla on top
of German bl ack forest cake! Ecch!

They conti nue wal ki ng, |aughing, then stop next to an
i mmacul ate | uxury sedan.

BRI AN
Well, here's ny car.

| npressed, Katie | ooks the car over, runs her hand along its
pol i shed surface.

BRI AN
Can | give you a lift somewhere?

KATI E
No, thanks, | work right here in
Bay View Mall.
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BRI AN
Oh, the '"haunted' mall. |Is that
store that sells the dented canned
goods still open?

KATI E
Dent ed Depot: (she sings their
jingle) "No two cans alike!" Yeah,
they're still there.

An awkward sil ence bl oons.

BRI AN
Wul d you |ike to go out sonetine,
for coffee, or a drink?

KATI E
Sure, just no buffets.

Bri an sm rks.

BRI AN
Great, here's ny card.

He hands her his card; she reads it.

KATI E
Metro Processing, Inc. General
Manager, inpressive. Kind of
vague, though. What do you

process?

BRI AN
Meat. We're a meat processing
conpany -- everything, fromthe

ordinary to the exotic.

KATI E
Hmm  Uh, always good to know
soneone in the neat processing
busi ness. Never know when you're
going to need sone cartil age or
t endons.

She takes a deep breath, pauses, suddenly funbles for her
card, pauses again.

KATI E
| just renmenbered -- | don't have a
business card. | work at Joy's
Toys.

BRI AN
Well, you' ve got mne. Call nme or

emai | nme whenever you like. Nice
nmeeti ng you, Katie.

Brian gets into his car, waves, drives off.
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EXT. APARTMENT BUI LDI NG PARKI NG LOT - THAT EVEN NG

Ed's Prius pulls into a spot, enters a pothole, jerks to a
stop. He gets out, stretches, reaches in for his briefcase,
heads for the building s entrance.

| NT. APARTMENT BUI LDI NG HALLWAY

Ed wal ks hal fway down the well-lit corridor. O's. the sound
of gunshots, a fading siren. Unfazed, he stops, digs for
keys. The door to the apartnment across from Ed' s opens.
Jazz music is heard, female giggles o.s.

SAL BENITEZ, a slimLatino in his twenties, enters the
hal |l way. He wears only a red Speedo, spots Ed.

SAL
Toy dude, good tim ng.

Ed pauses, |looks in Sal's direction, waves.

ED
How you doing, Sal? (raises
eyebrows) As if | needed to ask.

Sal dances over to Ed, points to his own apartnent, then
outlines a wonan's curves in the air. He bites one of his
knuckl es.

WOVAN (O S.)
Sal ? Sal -va-tore? The oven, she
is set to broil, baby.

ED
"1l bet you're not cooking ribs.

Sal fans hinself, gives a toothy grin.

SAL
(to o.s. womnan)
Be patient, ny sweet. Your
Sal vatore wll be there to do sone
basti ng i n un-nonento.

Sal returns his attention to Ed.

SAL
Ed, | assune, being in the toy biz,
you nust get free sanples fromtine
to time, right?

ED
Sur e.

SAL
You have anything interesting ne
and ny sizzling lady friend m ght
find, um stinmulating?



ED
It's not that kind of toy store,
Sal. | don't know why everyone |
meet automatically assunes-

SAL
Okay, okay, sorry.

WOMAN (O. S.)

Sal vatore, this oven gets any
hotter, the racks, they gonna nelt!

Sal takes a step back towards his place, |ooks to Ed.

SAL

(quietly)
Can you believe | just net her an
hour ago, while waiting on line for
a lottery ticket?

He junps in the air, punps his fist.

SAL
And she says she has two sisters
who insist on sharing everything.
Ever yt hi ng!

ED
You are the master.

Ed salutes, turns towards his door.

SAL
You gotta nove fast with the
| adi es, man. You hesitate, you
j ust mast urbate.

WOMAN (O. S.)

Salvatore, it's a five-alarmfire!
SAL

Com ng, ny sweet! The fireman nust

check the hose for |leaks. (to Ed)

Don't you have anythi ng goi ng on,

man?

Ed turns back to Sal.

ED
Well, | did neet soneone today.
I mthinking of asking her out.

SAL
Don't think -- act. Look, you know
| work for that online trave
agency.

Ed affirns.

31.
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ED
Yeah, you go around checki ng out
crui se ships -- ones that offer
| ast m nute deals.

SAL
That's it. Well, | just canme
across an unbel i evabl e snokin’
deal. Huge discount. Nice ship,
not too big, maybe a thousand
passengers, tops. It's a
twenty-four-hour cruise to nowhere.

ED
Nowhere? They have cruises that
just stay tied up at the pier?

WOMAN (O. S.)
Sal! [1'mgoing to spontaneously
conbust!
SAL
(to Ed)

No sanple novelty clittora
stimulators |lying around? You
sure?

ED
It's not that type of toy store.

Sal snaps the waistband of his Speedo.

SAL
The ship goes out, cones back, al
in twenty-four hours. You ask your
new | ady friend to go onit. You
won't regret it, man. She wll
| ove you till-

Heavy noaning o.s.

ED
Till?
SAL
Till your dick falls off.
ED
How romanti c.
SAL
| gotta go. 1'll slide the coupons

under your door.

Sal runs to his door, stops, |ooks in.
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SAL
(to woman)
Baby, your first responder has

arrived!
He dashes in, slans the door shut.

ED
| wonder what the markup is on sex
t oys.

Ed enters his apartnent, closes the door.
INT. ED S OFFICE - 6:30 P.M (THE NEXT EVEN NG

Cor ded phone recei ver wedged between his jaw and shoul der,
Ed, seated, converses while shuffling though handfuls of
i nvoi ces.

ED
Del i nquent? How can | possibly be
del i nquent on nerchandi se | have no
i nvoice for? Merchandise | never
recei ved

He waits, listens, continues shuffling, peers at paperwork.

ED
Wl l, you may think you shipped
twenty-four Little Carpenter play
sets, but | can tell you, you
dreamt it. Goodbye!

Ed hangs up, jans the |oad of invoices into a nearby file
cabinet, huffs. He picks up a cup of coffee, prepares to
take a sip, looks in the cup, stops. He fishes out a toy
sol dier, addresses it.

ED
Were's the rest of your unit,
soldier?... Not talking, aye?

Ed tosses it over his shoulder, takes a sw g of coffee.

An ol d, framed bl ack-and-white photo, hanging inches away,
catches Ed's eye. He sets down his cup, takes the photo off
the wall, studies it.

PHOTO
A husband and wife, with their young son, proudly stand in
front of a brick-and-nortar store. It bears a sign: "Joy's
Toys. "

Katie enters the office, surprises Ed.

KATI E
Taking a wal k down nenory | ane?



Ed | ooks up fromthe photo, hangs it back up.

ED
Yep, not always a pleasant thing to
do.

KATI E
Tell me about it. | cane across
sonme old pictures of Jack |ast
night; | nust have cried for an
hour .

ED

How | ong has it been?

Katie refl ects.

KATI E
Going on three years -- hard to
bel i eve.

ED

Sure is. You think a piano falling
on sonmeone fromten stories up is
sonet hing that only happens in a
cartoon or a-

Katie sniffs, w pes her eye.

KATI E
Those Little Carpenter play sets
really blew out of here in no tine.
You really need to get on the phone
and order another two dozen, maybe
nore. They're sure to be a hit for
Chri st mas.

Ed's nouth flops open.

ED
Uh, yeah. 1|'mglad you nentioned
that. Cood idea.

KATI E
You probably haven't even paid the
bill yet for the first batch

ED
Oh, I"'msure of that. | al nost
forgot to ask you. How did your
Husky Hel pers neeting go | ast
ni ght ?

Katie takes a step towards the stairs, turns to Ed.

KATI E
G eat, thoroughly disgusting.
could hardly even think about
( MORE)

34.
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KATIE (cont'd)
eating after it. Onh, and | net
soneone. Nice guy, drives a sweet
car, probably worth nore than ny
house. He wants to get together.

Ed takes a hard swallow, nonentarily |ooks away.

ED
Oh, nice. That's... really good
news. Good luck with that.

KATI E
Speaki ng of getting together,
aren't you supposed to neet with
your curvy consultant friend for
cocktails and a quickie this
eveni ng?

ED
It's not |like that.

Katie laughs. Ed |ooks at his watch, bolts to his feet,
di sl odges a foam ceiling panel.

ED
Dam this ceiling! Thanks for
remnding me. |'mleaving now --
can you | ock up?

KATI E
Sure, and try to stay sober.

Katie steps out of Ed's way as he runs downstairs.

EXT. BAY VIEW MALL -- M NUTES LATER

Ed exits, takes two steps, is engulfed in thick, gray sooty
snoke. He coughs, gags, as do PASSERSBY noving quickly. Ed
grabs the sleeve of an old GRI ZZLED ONE

ED
Hey, guy, what's all this?

The Gizzled One cackles, coughs, pulls his arm away.
GRI ZZLED ONE
Just another idyllic day in the
Gol den State, bub. Now let nme be
on ny way.
Ed grabs his sl eeve again.

ED
C non, what is it?

The Gizzl ed One wheezes, spits copiously.
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GRI ZZLED ONE

Freight train carrying organic
produce went off the rails two
mles fromhere. (spits again) It
hit and bl ew up an et hanol storage
tank adjacent to a wind farm That
spread the fire onto five hundred
acres of tinder-dry biodynam c
wheat -- just like two years ago.
Kind of a nutty snell, ain't it?

The Gizzled One spits a third tinme, hurries off. Ed pulls
up his jacket collar, continues on his way for his date.

INT. CHILI'S - TEN M NUTES LATER

Dom nique sits at the al nost enpty bar, converses MOS with
t he BARTENDER.  Ed, soot covered, approaches. The surprised
bart ender | ooks on.

ED
Hey, Dom ni que, nice to see you;
t hanks for waiting.

Ed takes off his jacket, shakes it, spreads a cloud of soot,
coughs.

DOM NI QUE
You a chimey sweep in your spare
tinme?

ED

No, there's this cloud of snoke out
there. Sone sort of fire caused by

a train... an ethanol storage tank

bl ew up, then sonething about a

wind farmspreading it -- weird.
DOM NI QUE

Oh, just like two years ago.
Ed sits next to her.

ED
So |I've heard.

The bartender clears her throat.

BARTENDER
So, M. Chimey Sweep, would you
and the young | ady care to have
sonet hing to wash down the soot?

DOM NI QUE
Moscow nmul e for ne.

ED
have the sane, but shoot the



37.

BARTENDER
Shoot the nule? Does that nean
just vodka on the rocks, line
tw st?

ED
Yeah.

The bartender squints, departs. From an oversized | eather
bag, Dom ni que produces a thick folder, places it on the
bar .

ED
VWhat's all that?

DOM NI QUE
Just a fewreports | wote up
based on what | observed the other
day.

Ed picks it up, assesses the folder's weight. Dom nique
takes it back.

ED
You weren't in the store for ten
m nut es. How di d-

DOM NI QUE
' mvery observant and |'ve been
doing this a while. At this point
| probably know nore about your
busi ness than you do.

The bartender returns, sets down drinks, departs.

ED

(quietly)
So do Katie's tw ns.

Dom ni que and Ed sip their drinks.
DOM NI QUE

Before we get to the nuts and bolts
of Joy's Toys, tell me sonething

about yourself. | like to know the
person, before nmaking over their
busi ness.

Ed takes another sip, hesitates.

ED
It's hard to know exactly where to
start.

DOM NI QUE

Are you a married man?
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ED
No, not currently -- never have
been, actually. |In fact, | hardly
even date.

DOM NI QUE

You sound al nost proud of it.

Ed | ooks at his glass, runs his finger along its rim plays
with the stirrer.

ED
In a way, | am Mre to the point,
| have m xed enoti ons about
settling down, or even a serious
rel ati onshi p.

The bartender returns.

BARTENDER
Fifteen mnutes left to happy hour.
I f you want a hal f-off appetizer,
the deep fried, gouda, jal apefio
bacon balls are a steal at $7.99.
Anot her round of nules, |iving and
shot ?

ED
Sure, but we'll hold off on the
bacon bal |l s.

BARTENDER
They're a steal. Cot regulars,
except for one who recently died of
a coronary, that order 'emevery
single night. Conmes with a side of
Tums. Did | nention they're al
nat ur al ?

ED
So' s henl ock. No, thanks.

She shrugs, departs.

DOM NI QUE
Getting back to our conversation,
do you |ike wonen?

ED
Absol utely. M reluctance i s about
splitting conmtnments. Running a
business is a full-time thing, and
so is a serious relationship. If
you try to juggle two, one has to
suffer. M dad tried and it didn't
work. He couldn't handle it, so he
took off. Running the store al one
was too much for ny nom so she
liquidated it for next to nothing.
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DOM NI QUE
|'"mso sorry to hear that. | had
no i dea.

She places her hand on Ed's arm

ED
Thanks. My folks' store, a
nei ghbor hood toy store, was al so
called Joy's Toys. W lived in the
apartnment above it. Qutside of one

or two good nenories, | can tel
you there wasn't a |lot of joy at
Joy's Toys.

Ed |l owers his head, takes a deep breath. Dom nique takes a
long sip of her drink. Ed regroups.

ED
(head still down)
Wul d you like to go on a cruise
wi th nme next weekend?

Dom ni que gags on her drink, spits intoit. Ed raises his
head, goes pale, sweats.

DOM NI QUE
| beg your pardon. Wat did you
j ust say?

The bartender arrives with the second round, gingerly
pl aces the drinks, |ingers.

ED
It's, it's like a day cruise.
That's it, a day cruise, except for
alittle bit of night time -- just
one night's worth, in fact. The
crui se doesn't even go anywhere.

He slurps down the remants of drink nunber one, starts on
the second. Dom ni que puts her hand to her chest, steadies
her breat hi ng.

BARTENDER
Only five mnutes left on those
bacon balls, folks. Then they go
back to their regular price of
$12.99. Did | nention they're al
natural ? Comes with a side of-

Ed slans his pal mon the bar.
DOM NI QUE
Doesn't go anywhere? Wat ki nd of
crui se doesn't go anywhere?

Ed gul ps, slaps his hands to his cheeks.



ED
Crui se to nowhere. Goes out, cones
back. You don't even know you went
anypl ace, which you didn't --
because it's a cruise to, uh
nowhere. You know what Sal says,
"Don't hesitate, masturbate!"”

BARTENDER
|'' moutta here.

The bartender | eaves.

DOM NI QUE
VWhat ?! Who's Sal ?

ED
My, uh, travel agent.

DOM NI QUE
Your travel agent tells you when to
mast urbate? That's ridicul ous.

ED
You don't know Sal

40.

Ed lowers his head to the bar, shudders. Dom nique pl aces

her hand on his back.

DOM NI QUE
Li sten, Ed, you're a good guy at
heart. |'msure of that, but let's

tap the breaks here and keep this a
busi ness neeting, okay?

Ed raises his head, nods. Dom ni que opens her folder, hands

Ed a report.

DOM NI QUE
This is a summarization of all the
ot her detailed reports in this
folder. You can see here all the
headi ngs for the other reports,
pl us brief synopses.

Ed wi pes his forehead with a cocktail napkin,
reports. The bartender returns, |istens.

ED
kay, | see. Qite a few topics
covered here: inventory, point of
sal e, in-store comuni cati ons,
ordering, web strategy. It covers
everything, even security.

DOM NI QUE
Wi ch you shoul d pay particul ar
attention to. Enployee theft alone
can kill a retail business.

f ocuses on the
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ED
| conpletely trust Katie and
Walter. W can skip increased
security.

DOM NI QUE
Al right. W can go over the
remai nder now, in a cursory way
and, at your |eisure, you can read
all the details. Sound good?

ED
So you're saying I'mfree to take
t hese hone?

Dom ni que pauses.

DOM NI QUE
You can take them hone, but all
this (she points to the reports) is
not free.

ED
It's checkbook tine?

DOM NI QUE
Ed, think of it as an investnent,
not as an expense.

BARTENDER
Unl i ke your tab.

The bartender presents the bill.
INT. ED S OFFI CE - THE FOLLOW NG MORNI NG

Katie paces inside Ed's office, Domnique's reports in hand.
Ed sheepishly enters, holds two cups of coffee, presents one
to Katie.

KATI E
Thank you so nuch, but | don't need
anything to warmme up this
norni ng, Edward -- |I'mboiling as
it is. Boiling, as in boiling nad!

Ed sits at his desk, cowers. Katie continues pacing.

KATI E
In the six years |I've worked here,
| " ve made countl ess suggestions on
how t o nake your business
efficient, and not once have you
i npl emented any of them

ED
That's not entirely accurate. |
di d nove the bubble water bottles
( MORE)
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ED (cont'd)
to a higher shelf, so toddlers
woul d stop drinking fromthem

Kati e does a nocking bow towards Ed.

KATI E
Wel |, thank you sooo much, your
royal retail magnificence. |I'm

about to bust w de open wth pride,
that you heeded nmy bubbl e water
suggestion. |I'msure a statue wl|
be erected sonmewhere in my honor
for that nonunental contribution.
Maybe 1'Il even win the Nobel Prize
for bubbl e water placenent.

Katie slans the reports onto Ed's desk. A snall drone
enters the office through the window Katie sees it, bares
her teeth, plucks it out of the air, throws it against the
wal I behind ducking Ed. Katie sticks her head out the

of fice wi ndow.

KATI E
Saml  Dan! Put down that
controller and get your tiny tushes
up into the office this instant!

SAM & DAN (O S.)
Chhh!

Katie turns her attention back to Ed.

ED
| admt | have probl ens del egating.
I'"mset in my ways. | haven't

i npl enment ed your suggestions, which
are good, because-

The desk phone rings. Ed picks up, raises his index finger,
pauses the fireworks.

ED/ DOM Nl QUE PHONE CONVERSATI ON - | NTERCUTTI NG

DOM NI QUE
H, Ed. | just wanted to follow up
on our neeting |ast night.

Dom ni que rel axes, sits back in her |eather office chair.

DOM NI QUE
| appreciate you being open to
maki ng maj or changes to how your
busi ness operates, and for
conmmitting wwth a check for one
full year of consulting services.

Dom ni que pauses. Background vyelling, by Katie, is audible
on her phone.
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NI QUE
t yeII| ng in the
d?
ED
d be, uh, Katie.

KATI E
hat! A year's worth of
g! Wat did that cost,
old you not to drink.

he office, cry over Katie's agitation.

DOM NI QUE

r crying. Are those
crying in your office?
ED
our-year-old boys. They
part tine... and cry a
KATI E

he office checkbook?
ee what you paid.

DOM NI QUE
his is a bad tine to talk.

ED
; 1t's always like this.
hid it in the trash

ugh the trash basket, finds the
| ocates the entry.

KATI E
How are you going to cover
k? Ei ghteen-thousand
Maybe | msread it.

sl ans the checkbook back into the

ED

Katie, I"'mfunding it with what's
left of nmy inheritance.

KATI E
Money... down... the... drain.

ED
Think of it as an expense, not an
investnment... or the other way.

Katie snarls, gathe

rs up the boys, heads downstairs.
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DOM NI QUE
| hope | haven't caused a rift.
ED
No, not at all. It'Il blow over in
a generation or two, hopefully.
DOM NI QUE
Li sten, Ed, |'ve given sone thought

to your offer last night and I'm
interested in going on that cruise
with you. You still feel |ike

goi ng?

Ed falls out of his chair.

END | NTERCUTTI NG

SALES FLOOR - M NUTES LATER

Walter stares, stands |like a statue at the checkout counter.
Katie and the boys approach. She picks up Sam then Dan,
each hol ding Nerf guns, seats themon the counter. They
gape at Walter, pepper himwith Nerf bullets wthout
pronpting a response.

KATI E
Walter, are you anong the |iving?

Wal ter snaps out of his trance.

WALTER
| amnow. That was a deep, deep
trance -- a real doozie.
Apparently, in a past life, | was

the king of Australia's dingoes.

KATI E
Sorry to take you away fromthe
pack, your highness. Have you
wai ted on any custoners today?

WALTER
Yes, unless | imagined them too.

Ed cautiously walks up to Katie, weakly smles.

ED
Uh, Katie, | was wondering if we
coul d speak, privately, over in

ai sle two.
Katie turns to Ed, takes a step closer.
KATI E
Oh, 1'd love to. Boys, keep an eye
on the dingo king.

Katie and Ed wal k away.
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Al SLE TWO

An el aborate, eight-foot-high structure conposed of puzzle
boxes sits in the mddle of the aisle. Ed, foll owed by
Katie, enters the otherw se unoccupied aisle. They are
instantly stunned by the creation. They cone closer to it,
i nspect .

ED
Looks |i ke Sam and Dan's worKk.

KATI E
It's no poltergeist. You should
see what they do wth ny pots and
pans. So, what's on your m nd?

Ed takes a step back. Hands on hips, he | ooks askance.

KATI E
Get it off your chest -- you're
firing ne.

Al arnmed, he reaches for Katie, places his hands on her
shoul ders.

ED
What ?!'  No! No! That's the farthest
thing fromny mnd.

KATI E
"1l bet Dom ni que put you up to
it, too. Technology in, Katie out.

ED
Never. You're the glue hol ding
this teetering house of cards
t oget her.

KATI E
That's news to ne, coming fromyou
Wiy did it take six years for you
to say it?

Ed starts to take down the puzzle box tower, returns boxes
to shelves, then stops.

ED
Because |I'm not the perfect
manager .

Kati e cl asps her hands, | ooks heavenward.

KATI E
Well, hallelujah! | never thought
|'d hear those words, but you still
haven't told me what's on your
m nd.
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ED
|'mcomng around to it.
Still attentive to Ed, Katie hel ps deconstruct the puzzle
t ower.
ED

Next Saturday-

KATI E
The day I'mtaking ny boys to
Di sneyl and for their birthday...

Ed forces a cough, Katie stops her task.

ED
Y-Yes, next Saturday |'m going on a
twenty-four-hour cruise, so | need
to ask you to work open to..
cl ose.

Katie wlts, springs back to life, grabs and throws a boxed
puzzle at Ed. It hits himin the gut, opens, scatters a
t housand pi eces.

KATI E
O all the Saturdays! And it's
wi t h Dom ni que, of course!

ED
Yes.

KATI E
Way don't you ask Walter to work
open to close? He'd do a great job
of it.

ED
As we both know, Earth m ght not
survi ve.

Katie folds her arns, stews.

KATI E
Sure, Ed, sure. You go and have a
good time with Dom nique. You've
certainly earned it. Now excuse ne
while | break the news to Sam and
Dan. No need to go with nme, you'l
be able to hear themcry from here.

Katie stornms out of the aisle. Ed pushes over the tower,
si ghs, resunes placing boxes back on shel ves.

EXT. PIER - MORNI NG (THE FOLLOW NG SATURDAY)
In the early norning, a thousand-passenger cruise ship, tied

to the pier, is in the mdst of processing assenbl ed
PASSENGERS. They range in age fromearly twenties to
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seniors in their seventies. No children are present.

Dom nique exits an X-ray security booth, retrieves a
carry-on, followed by Ed, who does the sane. They join the
Il ine of those boarding. Another couple, KELLY and BRUCE
imediately falls in behind them

ON LI NE

DOM NI QUE
We certainly |lucked out
weat her-wi se. There was a threat

of showers today, until late |ast
eveni ng.

ED
Yeah, the weather is perfect. [|I'm

real ly happy you agreed to go.
This should be a | ot of fun.

The woman of a couple (BABS and LQU) in front of Ed and
Dom ni que, turns in their direction.

BABS
First-tiners on this cruise |line?

ED
Yes, we're newbi es.

DOM NI QUE
It's a beautiful ship, immacul ate.

KELLY
It is, frombowto stern. You two
are in for areal treat. This is
our... eighth time, Bruce?

Bruce pushes back his Panama hat, grins.

BRUCE
Eight it is -- nost relaxing way to
spend a Saturday. |'d go every
weekend if | could afford it.

KELLY
Oh, it goes way beyond rel axi ng.
It's liberating.

BABS (O S.)
You said it, Kelly; liberating suns
it up perfectly.

DOM NI QUE
How nice -- liberating, that's not

a word I woul d have expected to
have heard describing a
twenty-four-hour cruise.
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ED
Me neither.

Dom ni que puts her armaround Ed's waist. He waps his
around her shoulder. They all continue to inch their way
forward

DOM NI QUE
Not thinking about the store,
hope.

ED
It's a mllion mles away.

I NT. SHI P CORRIDOR - THI RTY M NUTES LATER

Anmong ot her | aughi ng, enthused PASSENGERS engaged in the
sanme pursuit, Ed and Dom ni que search for and find their
st at eroom

UNI DENTI FI ED PASSENGER (O S.)
See you all up on deck, everyone.

ED
(to Dom ni que)
Alively group. Quite a few people
seemto know each ot her

DOM NI QUE
Yeah, but a little older than |
woul d have expect ed.

Ed opens the door. They enter with their carry-ons.
| NT. ROOM
ED & DOM Nl QUE' S POV

A post age- stanp-si zed stateroomw th a | opsided single bed.
The open bat hroom door reveals a tiny sink and stall shower.
The door to the bathroomrepeatedly swi ngs open and bangs
shut wth the rocking of the ship

A small porthole provides the only view of the outside,
which is partially obstructed by an exterior netal pipe.

BACK TO SCENE

Dom ni que gingerly sets her carry-on onto the bed, produces
a loud screech. Stunned, they | ook the place over.

DOM NI QUE
Did you say a 'friend of yours got
you the tickets, for this?

ED
He's nore of an acquai ntance,
actually. And based on this, it
( MORE)
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ED (cont'd)
doesn't look like it's going to
devel op beyond t hat.

Dom nique tries to open a clothes drawer. It only opens an
inch, then janms. Ed tries to open it farther, breaks off
the handl e. Dom ni que steps towards the bat hroom entrance.

DOM NI QUE
Let's have a better | ook at the
shower. Maybe it'll | ook bigger

froma different angle.
She peers in.
DOM Nl QUE' S POV

The rust-stained shower is two feet wide. The cheap narrow
vanity, patched wth duct tape, slants, can accommpdate
not hi ng.

BACK TO SCENE

DOM NI QUE
Nope. | think the best thing we
can say is that we won't be
spendi ng much tine in here.

O's. the ship's foghorn blares, causes the entire roomto
vibrate. Ed and Dom ni que place their hands over their
ears.

ED
Sounds like we're right under the
hor n!

DOM NI QUE
They probably charged you extra for
t hat !

The foghorn stops after fifteen seconds. Ed |ooks around,
senses sonet hi ng.

ED

Can you feel 1t? W' re underway.
DOM NI QUE

You're right -- there's no turning

back, even on a cruise to nowhere.
Dom ni que and Ed start unpacki ng.
M NUTES LATER

They finish unpacking. Dom nique picks up a plastic ice
bucket, hands it to Ed.
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DOM NI QUE
Wul d you fill this up, please?
saw an i ce nmachine at the end of
t he hal | way.

Ed takes it, displays doubt.

ED
You sure this place has room for
ice?

DOM NI QUE

Pick small cubes. Wiile you're
gone |'mgoing to change ny
cl othes, so take your tine.

Ed heads for the door as Dom ni que | ooks for an outfit. He
opens it, takes one step out, |ooks down the hallway, to his
right.

ED S POV

A few doors down, Kelly and Bruce exit their stateroom
Carryi ng canvas totes, they wear sandals, hats and not hing
el se. Bruce |locks their door, they proceed towards the

el evat or.

BACK TO SCENE

Ed steps back into the room takes a deep breath, catches
Dom ni que's attention.

DOM NI QUE
C non, shoo -- no Peeping Tons. |
told you I want to change.

Ed clears his throat, rubs the back of his neck. Dom nique
shows concern.

ED
There's, uhhh. .

DOM NI QUE
There's a what? That expression of
yours -- it's like that of a child

who accidentally enters his
parents' bedroom at a delicate
noment .

Ed sets down the ice bucket.

ED
You're pretty close.

O's. laughter, giggling, festive music are heard.

DOM NI QUE
Well, what did you see?
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ED
Maybe | imagined it, or maybe that
old couple is just... forgetful.
t hi nk. ..

DOM NI QUE

What do you think?

ED
| think we may have over packed.

Dom ni que puts down her outfit, hurries to the porthole,
peers out.

DOM NI QUE' S POV

Men and wonmen of all ages, shapes and sizes mll about,
converse, engage in activities in the nude.

Facing away from Dom ni que, a bald man in his seventies
drops his sungl asses, bends over, picks them up.

BACK TO SCENE

Dom ni que, ashen, turns to Ed, nouth agape, but only

briefly. She pounds her fists into her hips, scows, funes.

DOM NI QUE
A nudi e cruise!? You conned ne
into going on a twenty-four-hour
nudie cruise!? Ed Plinth! Wat is
the matter with you?!

Ed searches for a reply, hopelessly, takes a step back,
shakes hi s head.

DOM NI QUE
Oh, the shy ones! It's always the
shy ones!

Ed picks up the ice bucket, steps towards the door.

ED
"1l get that ice now.
DOM NI QUE
You're going to need it -- for the

| unps on your head!
Dom ni que grabs the small desk lanp, throws it, barely
m sses Ed. Rapid knocking on their door startles both of
them pauses the conflict. Ed goes to the door, opens it.
ED S POV

Babs and Lou stand at Ed's door -- all smles in the
al t oget her.
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BABS
H again! W got the roomnext to
yours and we were just heading up
for the free bon voyage cocktail
Didn't want you two to mss it.
Since this is your first
i n-the-buff cruise, we thought we'd
hel p you get accli mat ed.

LOU
It's a great intro cocktail hour
They meke a helluva Sex on the
Beach.

BACK TO SCENE
Babs and Lou, grins chiseled into their faces, eagerly await

the slowin-comng reply. Shell-shocked Ed turns to
Domi ni que.

ED
They make a helluva Sex on the
Beach.

DOM NI QUE
l"'min -- | could use severa
dri nks, maybe nore.

BABS (O S.)
Stiff ones?

DOM NI QUE

D d you have to say that?
Ed and Dom ni que capitul ate, start to undress.
CORRI DOR - TWDO M NUTES LATER

Ed, Dom ni que, Babs and Lou walk to the elevator door. Lou
pushes the button, they all wait in wunconfortable silence.

Dom ni que wears a |arge sun hat, nmakes a point of | ooking
away from Ed. Ed wears sungl asses and a baseball cap. He
takes off the cap, renoves and | ooks at his cell phone.

ED
Wsh | could think of soneplace
el se to put ny phone.

DOM NI QUE
|'ve got one in mnd and |I'm
willing to assist.

Babs and Lou chuckl e.
BABS

You fol ks are gonna fit in just
fine.
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An Asian couple, in their forties, join the foursone. The
el evat or door opens, reveals a carful of NUDI STS.

LU
Room for six nore?

ELEVATOR PASSENGER
You bet, the nore the nerrier.
Everybody breathe in -- and watch
t hose hands.

DOM NI QUE
It's not the hands |'mworried
about .

The six squeeze in, acconpanied by tittering.
EXT. MAI N DECK - SECONDS LATER

The el evator doors open. Happy nudists exit, except for the
| ast two: Dom nique and Ed.

DOM NI QUE
"' mnot exactly feeling
"liberated,’ Edward.

Cheerful clothed staff carry trays of cocktails, hand them
to Dom ni que and Ed, then nove on. Bright sunshine enhances
the festive atnosphere. Ed and Dom ni que wal k to a nearby
shady area, anxiously sip their drinks.

DOM NI QUE
| don't think there's enough vodka
on this ship to fix the situation.
You really did not seemlike the

type.
ED

" mnot, trust ne.
DOM NI QUE

Trust you?

She nockingly | aughs, takes a quick downward gl ance at Ed's
front, then goes eye to eye.

DOM NI QUE
In ny experience it's the nmen with
the smal | est penises that are the
| east trustworthy. And right now
|'d say Bernie Madoff is Abe
Li ncol n conpared to you

ED
Dom ni que, |'ve trusted you with
the future of ny business,
sonething |I've commtted ny entire
adult life to. | wote you a check
( MORE)
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ED (cont'd)
for the last of ny inheritance
because | trust you. | don't think
it's too nuch to ask you for a
nmodi cum of trust in return.

Ed wal ks away, finds a seat away fromthe crowd, takes his
phone out from under his hat.

EXT. ON DECK/INT. JOY'S TOYS - | NTERCUTTI NG
Ed and Kati e converse.

ED
Katie? It's Ed. | just wanted to
check in and see how everything is
goi ng. Everything okay? Sounds
like the store is busy.

Kati e wal ks through an aisle, phone in hand. Bedlam a
horde of raucous little KIDS in party hats run by, stop
open packages, play with toys. Balloons waft through the
aisle, along wwth a kite and two drones.

Katie points to Walter, who nods, wal ks away. He holds a
| arge box of toys.

BACK DOOR TO STORE

Walter, still carrying the box, opens the door. He exits,
puts the box in the back of a waiting blue station wagon

| oaded with nore full boxes. He closes the vehicle's hatch,
re-enters the store, closes the back door.

BACK TO SCENE

KATI E
Yeah, it's busy all right, Ed.
Since | mssed taking the twins to
Disneyland | figured I'd throw a
little party here.

ED
Oh? kay, what better place than a
toy store? Wio knows?, soneone
m ght actually buy sonet hi ng.

Katie enters a second aisle. MOMS with their TODDLERS wave
to Katie, silently conplinment the cupcakes they devour.
Confetti and streaners fill the air, thrown from adj acent

ai sl es.

KATI E
| suppose that's possible. So, you
enj oying the cruise? Wrking on
your tan? GCetting better
acquai nted wth your 'consultant?



55.

Ed takes the phone away fromhis ear, thinks. An athletic,
forty-ish black woman jogs by.

ED
It's been quite revealing.

Still wal king, Katie turns a corner, cones fact to face with
di spl eased M. Poe. She cones to an abrupt stop. Sam runs

into the aisle, sprays Poe with silly string, keeps running.
Poe, poker-faced, slowy renoves the string, wipes it onto a
near by stuffed ani nal.

KATI E
Ed, | better go. See you when you
get back.

END OF PHONE CONVERSATI ON

Ed puts his phone back under his hat, mulls over the
conversation. Dom ni que approaches, takes the seat next to
Ed.

DOM NI QUE
Kati e have everything under
control ?

Ed shows indifference to her question.
DOM NI QUE
| imagine she's still ticked about
the I ast m nute change in plans.

Ed silently finishes his drink. Dom nique slowy runs her
long fingernail along the arnrest of Ed's chair.

DOM NI QUE
Sorry about what | said back there.
Thi ngs happened so quickly. | was
just caught off guard; | over-

react ed.
Ed | ooks at Dom ni que, smles.

ED
That makes two of us. I|I'msorry if
| made it sound as though you had
no reason to doubt ne.

Two naked nen wal k by, hand-in-hand, lick ice cream cones.

DOM NI QUE
| m sjudged you. How about we go
back to our room and make up?

ED
Let's.
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I NT. ED S OFFI CE - MORNI NG (TWO DAYS LATER)
El bows on his desk, eyes closed, Ed's hands hold up his

head. His expression is sullen. Katie, seated, shows
regret.

ED
_CI all the tines for Poe to wal k
in.

KATI E

Coul d only have been worse if | was
hosting a jousting tournanent.

ED
As they say, no vacation goes
unpuni shed.

Ed rel eases his head, picks up a piece of correspondence,
| ooks it over, |eans back.

ED
Poe cited fifteen violations, and
he was here for what, five m nutes?

Kati e shakes her head.

KATI E
Not even that.

ED
He wites that he's going to go
before the board of directors,
present the matter to them
Meanwhi | e, Dom ni que intends to
start inplenmenting her changes
tonmorrow. She's got a signed
contract and ny check. Frankly, |
don't know what the hell to do.

KATI E
| took the liberty of |ooking over
the | ease after Poe recited all the
al | eged vi ol ati ons.

ED
And?

KATI E
Wiile the situation isn't good,
it's not as though he can just
bounce you out, as long as you keep
payi ng your rent on time. You can,
can't you?

Ed aimessly shuffles papers on his desk, tosses them one
by one, in the air.
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ED

A few nmonths ago | woul d have said
yes, but the m ssing inventory has
really thrown off our cash flow.
Odinarily, | could have nmade up
for that by | ending noney to the
busi ness fromwhat was |eft of ny
i nheritance, but-

Katie bolts to her feet, kicks the garbage pail.

KATI E
But you spent all of it -- all of
it! -- on a consulting contract!

Ed's eyes bulge. He maniacally runs his fingers through his
hair, over and over. He stands, dislodges the usual ceiling
tile, yells, crushes it to dust.

KATI E
Ed? Ed? Get a grip. Renenber two
years ago? The flood through the
ceiling on Christmas Eve? W got
t hrough that; we'll get through
this, too. Possibly.

Fearful, Katie stealthily noves towards the stairs. Ed

| ooks about, spies the old famly photo on the wall, pulls
it off, glares at it. O's. the sound of Katie's footsteps
headed down the stairs.

ED
(to the photo)
Mom Dad? | think it's tinme for a
cl earance sal e.

Ed gently dusts off the photo with his sleeve, lovingly sets
it back on the nail on the wall, fromwhich it falls,
shatters. Calmy, he heads down the office steps.

SALES FLOOR

Ed saunters, wld-eyed, into a nerchandi se aisle, sw pes
toys off two shelves, stops when an indi gnant OLD WOVAN

mar ches up to him shakes a plush toy in his face. Ed, with
a wy expression, listens, feigns interest.

OLD WOVAN
My granddaughter only wants Sassy
the Rapping Llama in yellow You
have it in green! You have it in
red! You have it in pink -- but no
yellow Way don't you have it in
yel l ow?! You hear ne? Yell ow

Ed first stares at the woman, then | ooks about, places hands
on either side of his nmouth, rotates his head, m mcs
sear chi ng.
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ED
Oh, yell ow Sassy, where are you?
He places a hand to his ear, listens for a reply.
ED
Yel | ow Sassy? Not tal king today?
H ding? That's okay; 1'Il cone
find you.

He lowers his hands, fully extends his arns in the narrow
aisle, nmonmentarily focuses on the old woman. Katie enters
the aisle, along with the twins and Walter.

ED
Pardon nme, madam while | | ook.
Ed sprints through the aisle, arns still extended, sweeps

mer chandi se off shelves on either side, as he proceeds. The
shocked onl ookers cautiously follow

NEXT Al SLE

Ed repeats the crazed shelf clearing, noves on to another
aisle, followed by all.

ED
Yel | ow Sassy, yellow Sassy, where
are you, sunshine?

WALTER
(to Katie)
This | ooks |ike fun.

Wal ter knocks remai ni ng goods off the shelves. The tw ns
[ augh. Katie kicks Walter in the rear end, stops him

CLD WOVAN
(to Katie)
| think I'"ll buy it on-line -- and

| don't even know what that nmeans.
The ol d woman departs.
ANOTHER Al SLE

Ed, alone, sweaty and exhausted, pauses, catches his breath
anong the w eckage.

ED S POV

The aisle turns blurry, back into focus, then blurry again.
BACK TO SCENE

Katie, frombehind, steps in front of Ed, turns to him

KATI E
Ed, it doesn't come in yellow
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Ed's eyes roll, close. He passes out, falls to the floor.
| NT. HOSPI TAL ROOM - DAY (THE NEXT DAY)

Asl eep, Ed tries to toss and turn, fails, due to restraints.
Hi s eyes jerk open.

ED
Sassy the Rapping Ll ama doesn't
come in yell ow

He ceases struggling, |aughs heartily, crazily, suddenly
st ops.

ED
VWhere the hell am|?

Two qui ck knocks o.s. on the roonmi s door.

FEMALE VO CE (O S.)
M. Plinth? My | enter?

ED
That depends. Are you Sassy the
Rappi ng LI ama?

FEMALE VO CE (O.S.)
No, I'"'mDr. Mabel Penbrose, head

of... I"'mDr. Penbrose.

ED
And you don't know what you're the
head of ?

Dr. Penbrose enters, politely smles, stops at the foot of
the bed. A busty, dimnutive woman, over sixty, she wears
an unbuttoned white snock over a | owcut sweater, carries a
cl i pboard.

DR PEMBROSE
To answer your question, Edward, |
do know what | amthe head of.
It's just that under circunstances
such as these, the word
"psychiatry' can be a little..

ED
Terrifying as shit?

DR PEMBROSE
Terrifying is a bit strong. Let's
j ust say, disconcerting.

ED
You can say that, Dr. Penbrose, but
I|"msticking with terrifying as
shit. Wat's with the restraints?
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Under his bl anket, he tugs at the bands binding his wists
and ankles to the bed. Dr. Penbrose cones around to the
si de of the bed, pinches his cheek.

DR PEMBROSE
In a case like yours it is the
standard procedure. W don't want
you accidentally hurting yourself,
or anyone el se. You nmay not
recall, but you were rather
vigorous until we got you sedat ed.

ED
Wth what, rhino tranquilizer? M
head feels |like The Rock is
stepping on it.

She weakly | aughs, taps the edge of her clipboard with a
fingernail.

DR. PEMBROSE
It's all in the chart. The bigger
guestions are: how are you
feeling, and what brought on your
br eakdown?

ED
There's a third question: when do
| get out of here?

She rocks her head, fromside to side, |oses her snle
pi nches Ed's cheek again, only harder.

DR PEMBROSE
The answer to the | ast question
depends on the answers to the
previ ous two.

ED
It's not as though I'm a physical
threat to anyone.

He tugs harder on the restraints, shakes the bed.
DR PEMBROSE

| don't believe the mall security
guard woul d agree with you about

t hat .

ED
Teddy bear Carl? Wiat? Wiat'd |
do?

DR. PEMBROSE
Ach!  Amesia, too. Mist add that
to your chart. Not so good.

She jots a note.
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DR. PEMBROSE
You jamred a Lego up his nose,
right before you... hit your head
on his night stick.

ED
Gh, ny god.

DR. PEMBROSE
Lucky for you he did not press
charges. Oherw se, you would be
in the psychiatric ward of the
county penitentiary -- a very
unfriendly place conpared to
Pl easant Vi st as.

She circles the bed, | ooks Ed over, scribbles additional
notes. Ed is suddenly aware of sonething very wong, turns
crinson.

ED
VWere is it Dr. Penbrose?

She stops witing, runs the top of her pen along the
bl anket, fromEd's hip to his shin. She considers his
question, seductively smles.

ED
| want to know You can't keep it
fromme. It's not right! 1It's not

your s!
Dr. Penbrose wal ks to the door, shrugs.

DR. PENVBROSE
In due time. We'll see, Eddie.

Dr. Penbrose noistens her |ips, makes a purring sound,
exits.

HOSPI TAL CORRI DOR
Dr. Penbrose stops MARIORIE, a uniforned attendant.

DR PEMBROSE
Marjorie, please double M.
Plinth's sedative.

I NT. JOY'S TOYS - DAY (THREE DAYS LATER)

Returned to order, the store is busy with activity, but not
fromcustoners. A crew of WORKERS add hi-tech sensors to
shel ves, install comunications hardware. Kati e,

di spl eased, wal ks about, observes, kids in tow

SAM
What are they doing, MnP
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KATI E
They're preparing Mommy for a
ni ght mar e.

Dan reaches down into a box of sensors.

DAN
Can we play with these?

He picks one out, holds it up. A YOUNG MALE WORKER pl ucks
it fromDan's hand, puts it back in the box, holds it up out
of reach.

YOUNG MALE WORKER
These aren't toys, little guy.
They're shelf sensors, very
expensi ve and easy to break.

Katie pulls Dan away.

KATI E
Then what sense does it nake
installing then? What exactly do
they do? How is their cost
justified?

YOUNG MALE WORKER
" mnot a cost accountant, |ady, so
| can't explain that, but the
sensor provides data on what the
custoner picks up, how | ong they
hold it, and if they put it back.
It al so picks up changes in the
custoner's body tenperature as they
interact with the product. And, if
that isn't enough-

A TALL SECOND WORKER approaches, chines in.

TALL SECOND WORKER
The sensor can actually detect what
credit cards the customer carries
and what their blood type and eye
color are. Awesone, huh?
Conbi ned, they'll collect terabytes
of data for you to anal yze every
si ngl e day.

KATI E
| can hardly wait. How are we
supposed to analyze all that, with
a super conputer? | don't believe
we have one. Even if we did,
what's the good of spending half
t he day crunchi ng nunbers?



63.

TALL SECOND WORKER
(to coworker)
Sonme people just don't appreciate
t echnol ogy.

WALTER

stands at his check-out counter, passively watches as the
old register is renoved and a new, conputerized point of
sale systemis installed. A thick, bound manual is set in
front of him opened by RAYMOND, a bearded technician.

RAYMOND
H there, 1'm Raynond. You are?..

WALTER
| am

Raynmond extends his right fist, expects a bunp. Wlter
| ooks at it, then at Raynond.

WALTER
Can we start over?

Raynond cl oses the manual, notices Walter's nane tag.
NAVE TAG

Walter's tag bears the handwitten name, M Pl oyee.
BACK TO SCENE

Sam and Dan approach, listen to the conversation.

RAYMOND
A bit intimdated by the new point
of sale system Enf? No need to be.
You own a conputer, |'msure. And
you have a router, a nodem and a
server at hone, right?
Undoubt edl y, you know what an
Et her net connection is, and you
have experience working and
col |l aborating in the cloud -- |
mean, who doesn't these days?

SAM AND DAN ( Q. S.)
We do it!

Placid Walter reaches into his pants pocket, pulls out half
a coconut, takes a noisy bite, chews cowlike. Raynond
senses an uphill battle, closes the manual .

RAYMOND
Can we start over?

Walter's response is another bite fromhis coconut. A
yout hf ul FEMALE CUSTOMER approaches the sales counter with a
hal f dozen itens, sets them down, expects service.
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| mpati ent, annoyed, she |ooks at Walter, then Raynond.

FEMALE CUSTOMER
wel | ?

WALTER
Do you know what an Et her net
connection is?

SAM AND DAN ( Q. S.)
W do! We do!

FEMALE CUSTOVER
O course, who doesn't?

Walter instantly shines with enlightennent.

WALTER
| know the answer to that: nel

I NT. MALL CORRI DOR - THAT EVEN NG

Qutside the entrance to Joy's Toys, Walter eats a snow cone,
stands by Katie and the twins, as she |ocks up the darkened
store.

WALTER
If only Ed was here.

Katie, sonber, feels the weight of the keys in her hand,
pockets them

KATI E
| f he was here, this would probably
kill him so maybe he's better off
where he is, at least for a few
nore days. | just hope there's a
store for himto cone back to.

WALTER
He should try to be nore |like ne.

Katie flinches, sniffs. Walter loudly slurps his snow cone.

KATI E
Either the store or this cold are
going to be the death of ne. (she
notices the snow cone) Walter,
where'd you get a snow cone?

Unsure, he | ooks upward, finally recalls.

WALTER
| found it in the garbage.

SAM
| want a garbage can snow cone!
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DAN
| want two!

KATI E
No snow cones. You're going hone,
havi ng di nner and then Stella's
com ng over to babysit so | can get
to Husky Hel pers.

The tw ns whi ne. Dan tries to take Walter's snow cone, but
is too sl ow

EXT. PARKI NG LOT - LATER THAT NI GHT

An ol d sedan enters the parking | ot of the Davenport
Bui l ding, pulls into a spot.

| NT. SEDAN

Katie turns off the engine, |ooks at the far end of the
hal f-enpty | ot.

KATIE' S POV
Brian Hovl and's car is parked, enpty.
BACK TO SCENE
KATI E
Hm Brian's back. Wsh |I'd had
the tinme to call him
Katie exits her car, sneezes, coughs.

| NT. ENTRANCEWAY OF THE DAVENPORT BUI LDI NG

As Katie ascends the unlit stairwell, she |looks in the
direction of DeMarco Consulting.

KATIE' S POV

The offices are dark -- then a light flashes on as a door

opens to one of the larger offices. Brian, Dom nique and
M. Poe are recogni zable. They speak MOS

KATIE (O S.)
There's an unlikely trio. Wat
could they be up to?

The office Iight goes out. The three shadowy figures wal Kk,
progress towards the door adjacent to the stairwell.

BACK TO SCENE
Kati e ascends a few nore stairs, watches, listens. The trio

exits DeMarco Consulting, pauses, |istens, before anyone
speaks in the weak glow of the red exit sign.
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KATI E/ TRI O - | NTERCUTTI NG

DOM NI QUE
We're getting close. Are you
positive there's no other clause in
Ed's | ease that can get him
i mredi ately evicted?

POE
|'ve been through it five tines.
Unfortunately, Plinth signed the
| ease with the previ ous nmanagenent,
who was far too lenient. | try to
intimdate him but it doesn't seem
to get results.

The door to the Davenport Buil ding swi ngs open. A CHUBBY
MAN enters wearing a food-stained Husky Hel pers T-shirt. He
is startled by the threesone.

Katie quietly gasps, inches up one additional step.

CHUBBY MAN
Pardon ne, folks. Hope | didn't
i nterrupt anything diabolical.
Husky Hel pers neeting tonight --
and man, did | bring an appetite!

He pats his stomach.

DOM NI QUE
No, nothing sinister I'mafraid --
have an eclair for us.

CHUBBY MAN
More |ike six, wth guacanol e!

The chubby man beans, bounds up the stairwell, pauses when
he spots Katie. She puts her index finger to her lips. He
silently acknowl edges her, farts, continues on his way.

BRI AN
Bet ween the two of you, you should
have himout in short order. Using
t he | ease to maxi num advant age,
pl us wrecking his finances with
your consulting work should be nore
than sufficient to kill that
pi ssant toy store.

Kati e swoons; her eyes bulge at the revelation. She feels a
sneeze comng on, stifles it.

POE
Well, he's had a nervous breakdown,
so |'d say we nmust be doing
sonething right. He can't take
much nore. |'Il keep | eaning on

( MORE)
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PCE (cont'd)
the board of directors for an
evi cti on.

BRI AN
The inportant thing is to not |et
up. Once the toy store fails, the
few remaining tenants will walk
away fromtheir |eases. Then we
can proceed to the next phase.

A low runble grows in intensity; the building shakes,
sil ences the conversati on.

PCE
Not anot her.

Katie grabs the bannister. The shaking stops.

DOM NI QUE
Just a little California Cha-Cha.

Unfazed, she does a quick inprovised Cha-Cha.

POE
You know, Katie, that enpl oyee of
his -- she's an inpedinent. |If it

wasn't for her, Joy's Toys woul d
have gone belly-up years ago.

Katie pats herself on the back
PCE
VWhat's nore, | think Ed has the
hots for her.
Katie sm | es.

END | NTERCUTTI NG

DOM NI QUE
At this point | doubt even she can
save the store. Still, it mght be

a good idea, Brian, to cross her
path again and pay her a visit.
Lay on the charmto nmake Ed

| eal ous.

BRI AN
Anyt hing for the cause.

DOM NI QUE
Whi ch rem nds ne, have you |ined
up the financing for your offer for
the mal | ?
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BRI AN
It's set. | actually had two banks
at each other's throats for the
| oan.

PCE

Once the transaction is conplete
and you bul | doze the pl ace, how
long will it take to build the new
processi ng plant?

DOM NI QUE
(to Poe)

| thought | was bad; you're even
nore antsy for your cut than ne.

Brian thinks, places his hands on his hips, tilts his head
back, suddenly | ooks up towards the stairwell, winkles his
br ow.

BRI AN S POV

A vague shadowy figure on the stairwell.

BACK TO SCENE

Bri an dashes half way up the stairs, stops. The door to
Husky Hel pers, at the top of the stairs, opens, briefly
illumnates the stairwell. Two MEMBERS rapidly descend,
food in hand, nmouths chewi ng. They pass Brian, who stands
al one.

EXT. PARKI NG LOT - ONE HOUR LATER

Katie slowy exits the Davenport Building, |ooks about.
KATIE' S POV

The |l ot is deserted.

BACK TO SCENE

She runs to her car, enters, slans the door shut.

| NT. CAR
KATI E
|'ve got to talk to Ed. Wy hasn't
he cal | ed?
I NT. JOY'S TOYS - AFTERNOON (THE NEXT DAY)

As the technology installation continues, Katie stands in an
aisle, fusses with an in-store comuni cati ons headset.
Frustrated, she fiddles with the size adjustnent feature.

BRIAN (O S.)
They do tend to stick, don't they?
Try a little silicone spray.
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Al armed, Katie turns, faces Brian.

KATI E
Brian, what a surprise. Thanks for
the tip.

Nervous, she fusses with the device, then gives up, sets it
on a shelf. A YOUNG WOMAN with a CH LD wal ks by. The child
pi cks up the headset, instantly adjusts it, places it on her
own head. They exit the aisle.

BRI AN
Don't you want your headset back?

KATI E
Not really; it | ooked cute on her.
So, what brings you in?

BRI AN
When | gave you ny card, | hoped
you'd get in touch, maybe agree to
get together wwth nme for a drink,
or maybe go zor bi ng.

KATI E
It's not that | wasn't interested,
but between work and the twins it's
not exactly easy to plan even one
day ahead. And nowwth Ed in the
hospital it's even harder

BRI AN
VWho' s Ed?

KATI E
The owner. He's going through a
bit of a rough patch, so I'm
runni ng things until he gets back
| "' m absol utel y exhaust ed.

BRI AN
|'"msorry to hear that, but even
so, you deserve a little
di straction of sonme sort.

Bri an touches Katie's hair; she w nces.

BRI AN
Doi ng sonmething fun, just for a few
hours, would do you a world of
good.

Katie forces a smle, stops, rumnates for a few seconds,
pokes Brian's | apel.

KATI E
Maybe you're right, Brian.
Tonmorrow i s Sunday; the store
( MORE)
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KATI E (cont'd)
doesn't open till ten-thirty. If
you'd like to get an early start,
"1l go zorbing with you for a few
hours. Sound good?

She produces a pen, scribbles on a scrap of paper, hands it
to Brian.

KATI E
Here's ny cell nunmber. Text ne and
| et me know where and when to neet.

BRI AN

G eat, you won't regret it.
KATI E

Oh, I"'msure of that.

| NT. HOSPI TAL ROOM - SUNDAY MORNI NG

Ed awakes in his bed, stretches, realizes he is no | onger
bound. El ated, he sits up, rubs his wists, pronptly

rel apses fromthe effects of the sedative. The door opens.
Dr. Penbrose enters, carries a plastic bag behind her

She | ocks the door, sashays to bedsi de.

DR PEMBROSE
You' re | ooking better this norning,
Eddi e. Enjoying being unbound? It
was at ny direction, handsone.

She puckers her lips. Ed |eans away.

ED
Thanks, Dr. Penbrose. Al ways good
to start the day with bl ood
circulating, | always say. You've
got sonmething in back of you. 1Is
it what | think it is?

Dr. Penbrose keeps the bag behind her back w th one hand.
Wth the other, she pushes back her poorly dyed hair, throws
open half of the front of her snock, reveals her curves.

Her breathing quickens, turns to panting. She |unges

cl oser, stunbles, regains her bal ance.

DR PEMBROSE
Does this do anything for you,
Eddi e baby?

ED

Yeah, |'m about ready to piss ny
pants.
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DR. PENMBROSE
That's an understandable initial
reaction, but I'mthinking of
sonet hi ng beyond that... sonething
vi scer al

ED
Is this sonme sort of psychol ogi cal
test, Dr. Penbrose?

She runs her free hand over Ed's bl anket, stops short of his
crotch, bats her fake eyel ashes, one of which detaches. Dr.
Penbrose | owers her voice, attenpts to nmake it sexy, but it
conmes out phl egny, guttural

DR PEMBROSE
You can fantasize that, if you care

to, Eddie. |1'd like that. And
pl ease, call me Mbel. ..
avail able... Mabel.

She coughs, sputters, sits on the bed s edge, purrs, dangles
the bag in front of Ed.

DR PEMBROSE
You want it, don't you?

Ed nods |i ke a bobble-head in a hurricane.

DR PEMBROSE
Then say it; say you want it, want
it badly, from avail abl e Mbel .

She puckers again, leans in for a Kkiss.

ED
Al right, 1'll say it! Gve ne
back ny goddammed f oot!

Ed snatches the bag from Dr. Penbrose, extracts a prosthetic
left foot. The second he rejoices having it back, Dr.
Penbrose grabs it, junps off the bed. She Iovingly holds
the foot to the side of her face, caresses it.

Lustfully, she licks the big toe. Ed throws off the
bl anket, hobbl es out of bed, gives chase.

ED
| want nmy foot! | need ny foot to
get out of here!

DR PEMBROSE
Earn it, baby!

ED
Dr. Penbrose!

Ed | unges, m sses her, falters, reaches. Dr. Penbrose ducks
and weaves, opens the door exits. The sound of the door
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| ocking stops Ed. He linps back to the bed, sits, buries
his head in the pillow pounds the mattress.

EXT. PARK ENTRANCE - EARLY SUNDAY MORNI NG

In the soft, early light of a clear norning, Katie's sedan
enters a park entrance. To the car's right is an expansive
sign: "Zorbing Thrills Park."

I NT. KATIE' S CAR
Katie drives, makes side glances at the facility.
KATIE' S POV

The gravel road rises, winds. It is bordered on both sides
by grass, tall trees. On the right is a high, long green
enbankment. O's. nuffled cheering is heard.

BACK TO SCENE

Her car reaches the crest of the hill, enters a nearly ful
parking |lot, cruises about. She cones to a stop a few feet
shy of Brian's car, which is parked. He waves to Kati e,
points to the open spot next to his vehicle. She takes it,
exits her car.

KATI E AND BRI AN

Brian grins, notions as if he's about to give Katie a hug,
t hen hesitates when she takes a step back, sneezes.

BRI AN
Any trouble finding the place?

KATI E
Are you kidding? How could | mss
it? That sign could qualify as the
fifty-first state.

Brian produces two tickets fromhis shirt pocket. They
start wal king towards the facility's entrance.

BRI AN
|'ve been zorbing for over a year
now. | love it so much |I'm pricing

getting ny own ball and using it at
ny sunmmer pl ace.

KATI E
How big is your sumrer place?
BRI AN
Just shy of twenty-five acres. It

has plenty of suitable hills. |
figure | can get a zorbing run
built for about a hundred thousand
dollars -- one-fifty tops.
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Surprised, Katie stops, as does Brian.

KATI E
Wait a second -- you told ne you're
t he manager of a neat-processing
pl ant .
BRI AN
That's what ny card says.
Actually, I own the business.
KATI E

That makes nore sense, but not

conpl ete sense. You'd drop a
hundred grand, or nore, just to be
able to roll down a hill, like an
oversi zed hanster, inside a plastic
ball? Wy not give that noney to a
worthy charity?

They resunme wal ki ng, reach the entrance turnstile.

BRI AN
It wouldn't give ne the sane sort
of rush. You'll see.

TEN M NUTES LATER

Waiting on a short line, Brian and Katie observe the park's
oper ati on.

KATI E AND BRI AN' S POV

A zorbing ball, ten feet wde, rises to the top of the hill
on a conveyor, where a PARK ATTENDANT positions it at the
starting point for its descent. She waves for the next
COUPLE on line to advance.

BACK TO SCENE

Katie gets Brian's attention, pats her chest, exhales
sharply in eager anticipation.

COUPLE AHEAD OF BRI AN AND KATI E

The couple squirnms their way through a portal in the
exterior ball, then enters a smaller ball inside the first.
Hundreds of small fasteners connect the inside sphere to the
outside one. A heavy strap inside the smaller ball allows
passengers to steady thensel ves.

PARK ATTENDANT
You fol ks ready to roll?

The coupl e give the okay sign. The attendant, with aid from
a HELPER, |ean their shoulders into the ball, send it
cascadi ng downhill. It quickly gains speed. Yelling from
inside the ball and o.s. onlookers is heard.
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Partway down, the ball rolls slightly up one bordering
enbanknment, then diagonally across the course's trough and
partway up the opposite enbanknent. Water cannons atop both
enbanknment s engage, douse the zorbing ball, cause it to
accel erate.

KATI E AND BRI AN

cheer, get caught up in the excitenent with the rest of the
crowd.

BACK TO SCENE
The ball comes to a rest at the bottomof the hill, where

ot her ATTENDANTS assist in the exiting. The enpty ball,
gui ded to the base of the conveyor, ascends for reloading.

TOP OF H LL
The ball, back at the top, is placed into position for Katie
and Brian. The attendant notions to them Katie hesitates.
KATI E
| don't know, Brian. | may be

getting cold feet.

AT TENDANT
C nmon, folks, don't overthink it --
j ust have fun

BRI AN
Too | ate now, Katie; you heard the
attendant. 'Roll' with it.

Os., others on line offer encouragenent.

KATI E
kay, okay. Alnost funny, Brian --
‘roll" with it.

Katie, with assistance, squeezes in, followed by Brian.
Onl ooker o0.s. rev up their cheering.

| NT. ZORBI NG BALL

Katie and Brian try to get confortable in the cranped space.
They are practically on top of one another.

KATI E
| wasn't this entangled with ny
| ate husband until our fifth date.

Brian | aughs.

BRI AN
"' m honored. What a great way to
get to know each ot her.
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KATI E
Hey, wait a sec-

EXT. ZORBI NG RUN/ I NT. BALL - | NTERCUTTI NG
Pushed, the ball inverts, rolls, gains nmonmentum

Katie and Brian tunbl e about, over and under each other,
side to side and upside down, intertw ne.

KATI E
Ch, my god! Oh, ny god!

Bri an whoops and hol |l ers.

KATI E
Wat ch those hands! How nmany do you
have?! That's not the strap you're
gr abbi ng!

The ball spills over and over, up one enmbanknment then down,
across the grassy trough and up the opposite one. \Water
cannons fire, pelt the noving sphere.

| nsi de, the sound of water striking plastic |ike machi ne gun
fire. Katie and Brian's bodies are junbled, knotted.

The ball finally comes to a stop. The attendants turn it so
the portal is in a position to allow the occupants to exit.

BRI AN
Was that awesone, or what?

KATI E
If I knew | was going to be getting
a gynecol ogi cal exam | would have
prepared for it.

END | NTERCUTTI NG

Wth help, they flip, flop, fall, eventually exit the ball,
step to the path |l eading back to the hilltop. Katie gives
Brian a |ight shove. He takes it good naturedly, smrks.

BRI AN
What ever happened was purely
accidental, and enjoyable. Want to
go agai n?

Katie delivers a weak punch to his shoulder, forces a grin,
keeps wal ki ng.

KATI E
Try to stop ne.

TOP OF THE HI LL - TEN M NUTES LATER

As before, the attendant notions for Katie and Brian to
approach the newy delivered zorbing ball. They step to the
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portal. Katie pauses.

KATI E
You get in first this time, and
pl ease, go in all the way so I'|
have sone breathing room All
right?

Brian's shoul ders slunp. He comcally pouts.

BRI AN
OChh, if you insist.

KATI E
| do.

Brian enters, goes in as far as possible. Katie turns down
assistance fromthe attendant, notions for her to step back.
She conpli es.

KATI E
(to attendant)
| can handl e this.

Katie turns back to the ball.
KATI E' S SHORTS POCKET

She secretly produces a box cutter fromthe small pocket on
her cargo shorts, exposes its bl ade.

BACK TO SCENE

BRIAN (O.S.)
Ready for round two of 'frisk and
shout ?'

Katie makes two quick, deep cuts in the exterior of the
ball, stashes the razor, then |eans hard into the sphere.
The sound of escaping conpressed air is audible.

The ball descends, noves erratically. Brian's nuffled yells
can be heard. Katie feigns surprise, |ooks on, watches

approvingly.
KATI E
Fri sk yourself, fathead.
KATIE' S POV

The ball gains speed, wobbles, noves eccentrically,
accel erates downhill. It swiftly rises up an enbanknent,
| aunches conpletely up and over it. QO's. the crowd roars.

PARK ROAD ADJACENT TO EMBANKMENT
A passenger car on its way up the sane road Katie took

earlier screeches_to a halt mhen Brian's ball |lands five
feet in front of it, bounces, rises, bounces on the car
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roof, lands in back of it. The ball continues down the
road.

BOTTOM OF PARK ROAD

The bounci ng ball advances down the road, approaches the
park's entrance.

LARCE SI GN AT PARK ENTRANCE

The ball bursts through the center of the sign, |ands on the
busy street, where it is struck by a noving bus traveling at
hi gh speed. The zorbing sphere goes airborne.

SOVE DI STANCE AVAY

A huge wooden vat of grapes is surrounded by eager TOURI STS
awai ti ng the stonping denonstration advertised on the sign
next to it. The perturbed EVENT HOST, next to the vat, is
on the phone.

EVENT HOST
What do you nean, you can't nake
it? |1've got a vat of pinot noir

grapes sitting here and forty fully
pai d out-of-towners waiting for
themto be crushed. Wo' s gonna
crush these goddamed grapes?!

The host hears sonething, pauses. O s. the sound of Brian
screamng grows in intensity. Tourists, also attracted to
t he sound, | ook up, point.

Al RBORNE ZORBI NG BALL

Wat's left of the ball, wth Brian inside, plumets,
crashes into the vat of grapes.

VAT

Brian energes fromthe wecked ball, flails around in the

grapes. Tourists watch. Satisfactorily entertained, they
appl aud. The host resunes his phone conversation.

EVENT HOST
Never m nd.
He ends the call, watches Brian struggle.
EVENT HOST

(to tourists)
| told you you'd be inpressed!

I NT. ED S HOSPI TAL ROOM - LATER THAT DAY

Ed wakes from face-down slunber at the sound of o.s.

tapping. He stirs, |ooks about. The tapping repeats on the
room's | one window. He gets out of bed, cautiously draws
back the vertical blind, reveals Walter chew ng on an ear of
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corn.

Aghast, Ed yells, stifles hinself to avoid drawi ng staff
attention. Wilter taps the wi ndow again, with the ear of
corn.

ED
Wal ter, you can stop tapping now,
"' mright here.

WALTER
Yeah, you're probably right.

ED
VWhat are you doi ng here? And where
did you get a | adder that can reach
the third floor?

WALTER
Aren't you going to ask about the
corn?
ED
No.
WALTER
It's really good for found corn.
ED
I"msticking to nmy original two

guesti ons.

Wal ter deeply thinks, throws away the corn, after one | ast
bite.

WALTER
VWhat was the first question? Oh,
wait, | remenber. |'m about six
feet tall, give or take. | can't
i magi ne why you'd ask that at this
tine.

Ed opens the w ndow.

ED
| didn't. | asked you what you're
doi ng here.

WALTER

|"mhere to get you out. |
overheard Katie. She's concerned
about you. In fact, | think she
may even |ike you.

Ed is pleased to hear that.

ED
Real | y?



WALTER
Absol utely, | can tell those
things. As a result, | felt
conpelled to act. You know ne, Ed
-- I'"'ma ball of energy.

Doubt ful Ed scratches his head.

ED
Sure, you're regular runaway
nucl ear reactor. And the | adder?
Maybe it's better | don't know.

WALTER
From t he painters next door.
They' Il find a way to get down. |
won't tell you that, if you don't
want to know.

ED
Thanks. Are you parked far from
her e?
Wal ter picks his teeth.
WALTER
Do you have any floss? Mnt,
waxed, that's all | use.
ED
No! \Where are you parked?
WALTER
In a great spot closeby. It's the
chief admnistrator's according to
t he sign.
Ed gri nmaces.
ED

Hopefully, it won't get towed in
the next fifteen mnutes. Listen,
t hey' ve got ny street clothes

| ocked up sonmewhere, so |I'm going
to have to wear this hospital gown,
which is, unfortunately, open in

t he back.

Ed funbles with the gowmn and its strings.

WALTER
Don't be ashanmed, Ed; the human
body is a beautiful thing. Well,
sone of them Besides, it |ooks
great on you and very confortable.
They're all 1 wear at hone.
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ED
Remi nd ne never to visit. [|'1lI
need you to take nme to ny apartnent
first, so | can get a change of

clothes. Then we'll go to the
store. | want to see Katie -- |
need to.

WALTER
You sure? You look fine as is.
Sporty!

ED
Let's go.

Walter starts his descent. Ed renenbers sonething.

ED
Hol d up, Walter.

WALTER (Q. S.)
Sheesh, Ed. Make up your mind. Be
nore decisive, |like ne.

ED
Sorry, it's just that | need you
take it slow, Walter, not get too
far ahead.

WALTER (Q. S.)
Ladder phobi a?

ED
Sort of. At the nonment | only have
one foot.

WALTER (O S.)
Are you sure?

ED
Yes, \Walter.

Walter, back at the top of the ladder, is visible in the
wi ndow. Curious, he | ooks down to confirm then back up.
He speaks with determ nation.

WALTER
Ri ght you are, Ed. Count on Walter
to be your other foot! You'll be

happy to know | have previous
experi ence.

ED
You're a man of many... strange
tal ents.

Wal ter descends, followed by Ed.
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I NT. ED S APARTMENT BUI LDI NG - DAY (M NUTES LATER)

Walter and Ed wal k along the hallway |eading to Ed's
apartnment. They stop at the sound of a goat's baas o.s.

WALTER
Quite a progressive place you live
in, Ed. | wsh they allowed goats

in my building.
They continue down the corridor, reach Ed's door

DOOR

The door is padl ocked, with an official letter taped to it.
Ed | eans towards it for a better | ook.

LETTER

"BEvicted -- Failure to pay rent" is enblazoned at the
letter's top.

BACK TO SCENE

ED
| guess that saves ne from
conpl ai ni ng about not having ny
key.

Across the hall, Sal's door opens.
ED S POV

Sal steps into the hallway, smles at the sight of Ed. He
wears traditional 19th century Dutch peasant garb, conplete
wi th wooden shoes and a yel |l ow bl onde wig. A goat runs out
his door, into the hall, baas. Sal shoos it back in.

BACK TO SCENE

SAL
Ed! \Where have you been?

ED
It's kind of a long story that |
can't get into right now. \en did
t hey padl ock ny apartnent?

SAL
Yesterday, | think. They cl eaned
it out, too.

ED
VWhat ?!

Ed | ooks at the witten notice a second tine, |ooks back at
Sal .



ED
| only m ssed one nonth's rent!

SAL
A landlord without a heart -- what
a shock.

Sal | ooks harder at Ed, points, nockingly |aughs.

SAL
What's with that getup, man?

ED
| was going to ask you the sane
thing. You auditioning for the
lead role in Heidi?

Sal | ooks down, notices Ed's m ssing foot.

SAL
Landl ord take one of your feet,
t 00?

ED

Actually, it was stolen by a
sex-crazed psychiatrist.

SAL
Ki nky. Can you give ny her phone
nunber ?
Ed waves Sal off.
ED
Sal, | need sonething to wear.

W' re about the sane size. Do you
have anything | can borrow t hat
isn'"t out of a painting by Van
Gogh?

The goat re-enters the hallway, nibbles at Sal's pants.

SAL
Sure, I'lIl take a look. 1'd ask
you in, but I"'m'entertaining a
friend. Wait here.

WALTER
How about nme? Can | cone in?
get along especially well with
goat s.

SAL
When a manatee wins Dancing with
the Stars, pal

WALTER
Qoh, 1'll have to start watching.
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EXT. APARTMENT PARKI NG LOT - TEN M NUTES LATER
Back in the parking |lot of Ed's apartnent building, Ed,
wearing a |l avender velour junpsuit, and Walter approach the
latter's blue station wagon

WALTER
VWhere to now, boss?

Ed drunms his fingers on the car roof, ponders.

ED
VWhat tinme is it?

VWALTER
Ri ght now?

Ed stares at Walter, who produces a pocket watch.

WALTER
It's nearly ten-thirty in the
nor ni ng.

ED
Thanks, | never woul d have known it

was norni ng unl ess you specified.
Let's run over to the store. Katie
shoul d be opening and | can get ny
spare foot fromthe office.

They get into Walter's car, drive off.
EXT. BAY VI EW MALL PARKI NG LOT - FI FTEEN M NUTES LATER

Walter's car proceeds through the nearly enpty |ot, parks,
takes up two spaces. They exit the vehicle. Ed takes a few
steps, Walter eval uates his parking.

WALTER
Hold up, Ed; | want to repark the
car.

Ed stops, |ooks at the car, then peruses the enpty, nmassive
| ot.

ED
What difference does it nake? For
crying out loud, the lot's enpty,
Walter. Let's go.

Wal ter shakes his head, opens the car door.

VWALTER
| take great pride in ny parking
skills. 1 really blew this one. |

need you to spot for ne.

Ed di sm ssively waves, starts wal king towards the mall.
Walter's sobs are heard o.s.
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WALTER (Q. S.)
| just saved you fromcertain
death. That sex mani ac m ght have
taken your other foot, if it wasn't
for me. That's sone gratitude.

Ed stops, sighs, linps back to the car, pats Walter on the

shoulder. It starts to rain heavily.
ED
Get in, I'"lIl spot for you.

Walter wipes his eyes, gets in, starts the car. Ed spots,
signal s when the car occupies one space. Wilter exits the
car, inspects.

VWALTER
There's still roomfor inprovenent.

Soaked, Ed gives Walter a | ook of imm nent doom grabs him
by the sleeve. They nove quickly towards the mall's
entrance.

ED S POV

A |l arge, depressed section of the | ot bears significant
cracks into which rain water drains and steam escapes.

BACK TO SCENE

Ed and Walter sidestep the depression. Alarned, they | ook
back, nonentarily, enter the nmall

I NT. MALL - CONTI NUQUS

Ed and Walter proceed, pass an unending series of
storefronts, all closed.

ED
| s anybody left in this place
besi des Joy's Toys?

WALTER
Joy's Toys?

ED
Yes, ny store, where you work.
Renmenber ?

WALTER
So that's the name. | al ways
wonder ed.

Vargas, owner of Expired Health & Beauty Aids, energes from
a nearby restroom recognizes Ed. They all stop to talk.

VARGAS
Ed, | didn't think 1'd get to say
goodbye.
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ED
You cl osed up, too?

VARGAS
| just put the last box in the
truck. Bastards railroaded ne.
(he points to the restroonm) Thought
|'d | eave the owners a not so
little token of ny appreciation
bef ore headi ng out.

ED
Really sorry to hear that, Vargas.
The nei ghborhood needed a reliable
pl ace to buy expired products.
Looks like I may have a nonopoly
on this place now.

Vargas turns sonber, rolls his eyes, wal ks away, waves
goodbye. Walter and Ed continue on, turn the corner.

ED S POV

Froma different entranceway, Katie enters the corridor, a
short distance fromJoy's Toys. She |ooks at the store
entrance, then blankly at Ed and Walter.

BACK TO SCENE

Ed and Walter walk up to Katie. She enbraces Ed. He
responds in kind, holds her tightly.

KATI E
Ed! | was so worried! | started
t hi nking the worst when | didn't
hear from you

They rel ease.

ED
It was horrible, a healthcare
ni ght mare, but fortunately, fully
paid for by the state. 1'm okay
now.

She smles, they enbrace a second tine. Unenotional Walter
observes, pulls a candy bar from his pocket, unwaps it,
takes a bite, slowy chews.

WALTER
They took Ed's foot.

Shocked, Katie tears herself away.

KATI E
VWhat ?

She | ooks down at Ed's feet, covers her nouth, swoons. Ed
catches her by her shoul ders.
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ED
My prosthetic foot. Sone crazy
doctor took it away so | couldn't
| eave... or to nmake love to it.

Wal ter sticks out his chest, pokes it.
WALTER

But they didn't count on ne,

Walter, comng to the rescue!

Proud of his achievenent, Walter steps away, heads for the
store's front door, nunches his candy bar.

KATI E
You never nentioned having only one
f oot .
ED
Does it nmake ne | ess of a stand-up
guy to you?
She | aughs.
KATI E

O course not.
Ed puts his armaround Katie's shoul der.

ED
Good, let's goin. [|'ve got a
spare foot in the office, plus
t here's about a thousand things |
need to do.

Kati e hesitates.

WALTER
You're not going to be able to do
anyt hi ng, Ed.

ED

Oh, dam, the keys again. Wit --
Katie, you've got yours.

Katie, sullen, points to the front door.

PCE (O S.)
Go read it, Ed. CGo read the notice
on your door, or what was your
door. It's the notice Katie saw
when she wal ked in a m nute ago,
but couldn't bring herself to
mention, anongst all the hugs.

Poe joins the threesone, then steps to the store's entrance,
pulls off the I egal notice, attaches it to Ed's wet
junpsuit, fromwhich it immedi ately falls off.
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WALTER (Q. S.)
Masking tape won't stick to wet
vel our, not ever. | know, |'ve
tried many tines.

Ed picks it up, silently reads, slouches.

POE
The board of directors finally cane
to its senses. Joy's Toys is
finished. Watever inventory is in
there will be liquidated at the
order of the bankruptcy court and
t he proceeds used to pay past due

rent.

KATI E
Don't worry, Ed. There'll be noney
left over. You'll get sonething.

Ed curls up, hides his face in the crook of his arm

ED
When, in six nmonths? A year?

Poe sni ckers.

POE
You'll be lucky to get enough for a
Not - so- Happy Meal after the list of
fines and penalties for that
birthday party is added to the
unpai d rent.

Ed, stunned, stands up straight, takes a deep breath.

ED
Then that's the end of Ed Plinth.
|'ve got nothing -- no store, no

apartnment, no famly, no future.

Walter presents Ed with the renmai nder of the candy bar. He
ignores it, crunples the legal notice, janms it into a
pocket. Nunmb, he heads for the closest door, exits into
driving rain. Katie runs to the exit, opens the door.

KATI E
Ed! Ed! Were are you goi ng?
You' ve got to fight this!

KATIE' S POV

Ed, oblivious to Katie's words, wal ks away in the downpour.
The German shepherd that was trapped in the store days ago,
crosses Ed's path, the junp rope still entangled in its
tail.

Ed crosses the parking |lot, reaches the sidewal k, slowy and
ai m essly conti nues.
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BACK TO SCENE

KATI E
(to Poe)
You and your scunbag partners nust
be pleased with yourselves. You
finally got what you conspired to
t ake.

POE
What ever are you-

KATI E
Shut the hell up, Poe.

Katie surges towards Poe; he defensively steps back.

KATI E
| overheard you, that slimy bitch
Dom ni que and Brian in the
stairwell of the Davenport
Bui I di ng. You pushed out decent,
har d- wor ki ng peopl e and
intentionally killed this mall for
your own personal gain -- for a
goddammed conmi ssi on!

Poe remains icily calm

POE
Admttedly true and, happily, the
ink is dry on all the contracts.
Bay View Mall now belongs to Brian
Hovl and.

DOM NI QUE (O . S.)
Slinmy bitch? Sliny? Bitch?
Sounds | i ke someone coul d use a
refresher course in business
etiquette.

Katie turns, looks in the direction of Dom nique's voice.
KATIE' S POV

Dom ni que slinks around the corridor's corner, coolly struts
her way to Poe's side, smrks.

BACK TO SCENE

DOM NI QUE
You' re taking everything that
happened way too personally, M.
Venturi. Business is not always a
vi rtuous endeavor. Sonetines those
i nvol ved get stepped on, crushed
under... buried alive. It's the
nature of the beast.
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Kati e, disgusted, shakes her head, approaches Walter.

KATI E
C nmon, Walter, let's get out of
here. | have no intention of ever
| etting anything or anyone bury ne
alive. It's tinme to get Ed.

EXT. STREET ADJACENT TO MALL - DAY (M NUTES LATER)

In still heavy rain, Katie drives along the mall's
peri phery, |ooks out the side window for Ed. Walter follows
in his car.

KATIE' S POV

Ed sits on a concrete bench, slunps forward. A torrent of
rai ndrops pelt his soaked junpsuit. A HOVELESS MAN pushes a
wobbly shopping cart | oaded with junk, stops in front of Ed.
He pulls out a large, black plastic garbage bag, drapes it
over Ed, conpletely covering him noves on.

BACK TO SCENE
Katie's car pulls up to the curb, close to wear Ed sits.

She gets out, runs to him \Walter approaches, stays a few
feet away. Katie pulls off the bag.

KATI E
Ed, snap out of it. You're better
than this. Come with nme; I'm
t aki ng you hone.

ED
| don't have one -- it nust be
Nati onal Eviction Day. | got

ki cked out fromny apartnment, too.

WALTER
It's true, Katie. And
goat-friendly apartnents are few
and far between. Good |uck finding
anot her one.

ED
| have absol utely not hing.

KATI E
Ed, you've got nme. W're going to
ny place. You can stay there.

Ed | ooks up, smles, stands. He puts his arm around Kati e.
They wal k to her car.

WALTER
Can | tag along? I'mcurious to
see how this ends.
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Katie waves Walter on, indicates he should follow He takes
two steps, stops, as do Katie and Ed. The ground shakes,
loud runmbling is heard o.s. followed by creaking and

cracki ng.

Ed, Katie and Ed | ook back at Bay View Mall, labor to remain
st andi ng.

KATI E
That's no California Cha-Cha.

THE THREESOVE' S POV

A two- hundred-foot section of the parking | ot buckles,
col | apses, sends up geysers of dust, steam The quaki ng
continues. QOher sections of the |lot collapse, adjacent to
the mall, with simlar results.

A huge crack in the mall's edifice starts at ground | evel,
rises, spreads like tree branches. The wall shatters, falls
i nto what becones a w deni ng si nkhol e.

BACK TO SCENE

Wth deer-in-the-headlights expressions, the threesone
wat ches the catastrophe unfold. They are joined by the
honel ess man.

MALL

The devastation progresses. Steel girders, interior walls,
briefly evident, slide into the grow ng abyss. Wall after
crunmbling wall sinks into oblivion. Seconds |ater, the nal
and nost of the parking |ot are swall owed up

Al that's left is a circular pit. The quaking stops, the
rai n subsi des.

BACK TO SCENE

HOVELESS MAN
Damm! | needed to take a w cked
crap in there. Now where the hel
am | supposed to go?

WALTER
| highly recommend the Denny's
across the street -- stall three.

The honel ess man gestures thanks, departs.

KATI E
Dom ni que was right after all.

ED
What do you mean?
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KATI E
She said that in business,
sonetimes you can get buried alive.

They turn away, head for their respective cars. Ed goes
with Katie.

EXT. RESI DENTI AL NEI GHBORHOOD - DAY (TVENTY M NUTES LATER)

Katie's car, followed by Walter's, pulls into the driveway
of a somewhat neglected home with a detached garage. The
cars stops short of the garage door; their engines are
turned off. Walter exits his vehicle.

I NT. KATIE' S CAR

ED
Aren't you going to pull into the
garage? It looks like it could
pour agai n any second.

KATI E
Um no -- no, not right now

Katie is distracted when Walter wal ks to the garage door,
reaches down to lift it.

KATI E
VWalter? Walter, no!l Don' t -

Walter lifts the garage door all the way up, stands aside.
Os. the twns yell

SAM AND DAN (O. S.)
Monmmy' s honme! Mommy's hone!

KATIE' S POV

The twins exit the house, stand on a small porch, followed
by bel eaguered Stell a.

BACK TO SCENE

Ed is transfixed, dunbfounded over the garage's contents.
He stunbles out of the car. Katie exits, is at a loss for
wor ds.

ED
VWhat the hell?

ED S POV

The garage is packed, floor to ceiling, with stacks of
unopened new t oys.

SAM AND DAN ( Q. S.)
Look at all the toys! W're rich!
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BACK TO SCENE

Ed linps to the garage entrance, stares at the nassive
assenbl age, lightly runs his hand over the cl osest pieces.
Katie stands by him He ignores her, wal ks away, down the
driveway, to the sidewal k, continues on.

Katie runs after him catches up. She grabs his junpsuit,
stops him He turns to her.

ED
Tears run down his cheeks.
KATI E AND ED
ED
How coul d you? You of all people,
the person | trusted nost. The one

person | actually felt sonething
for.

When he tries to wal k away, Katie tugs harder on his
j unpsui t.

KATI E
| didn't steal those toys from you
Ed! Well, | sort of didn't.

ED

Isn'"t that the m ssing inventory
| " ve been obsessi ng about for
nont hs?

Katie folds her arns, stonps her foot.

KATI E
Yes! Technically, yes.

ED
That m ssing inventory put me out
of business. You killed Joy's
Toys.

Walter cones within a few feet of Ed and Kati e.

WALTER
And | hel ped.

KATI E
Get |lost, Walter.

Wal ter sul ks, wal ks away.



93.

KATI E
Ed, you're a wonderful, sensitive
t houghtful man, and | can honestly
say that over the past few years
|"ve quietly cone to | ove you --
but you're a lousy retailer.

Katie gives Ed a |ight shove.

ED
| ve nmentioned having ny faults.

KATI E
Oh, it's a whole | ot worse than
that. You're oblivious.

ED
To what ?

KATI E
| recogni zed a year ago that Joy's
Toys and Bay View Mall were both
doonmed. | al so knew t hat
'persistent, oblivious Ed Plinth
was blind to that fact and that the
store's end woul d be a bad one.

Ed steps closer to Katie. The rain resunes.

KATI E
So | began a secret stash of
inventory in my garage, and kept
adding to it.

WALTER (Q. S.)
And | hel ped.

KATI E
(peeved at Valter)

And Walter hel ped. You needed to
have goods that were outside the
reach of Poe and Bay View s

| andl ord. Merchandi se that woul d
all ow you a fresh start sonmewhere
when you were ready. | did it for
you. | did it because | |ove you.

Ed enbraces Katie; they kiss |long, passionately. Ed
separates. Revived, he senses a nonment of clarity.

ED
"' mready right now, Katie, but I
can't do it alone -- and I'm
t hankful for that. | need you and

your |ove to anobunt to anything. |
| earned that through you

They enbrace, kiss again.
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EXT. KATIE S TOYS - DAY
SUPER: " THREE MONTHS LATER®

Bounded on either side by other small businesses in a quaint
setting, Katie's Toys, with its colorful storefront, is a
hub of activity.

I NT. KATIE' S TOYS

The neat, well-lit store is busy. Ed carries a |oad of
toys, sets themdown in an aisle. He interacts with a
custonmer MOS, opens a package, denonstrates how the toy
wor ks.

Katie, |ooking managerial, enters the aisle, approaches Ed,
clears her throat.

KATI E
Excuse ne, Ed, may | speak with
you, privately, for a nonent?

ED
Sur e.

Ed excuses hinself fromthe custoner, walks with Katie.
They pass Walter, happily ringing sales at the counter on an
ol d-time manual cash register. Sam and Dan do the baggi ng.

| NT. COMBI NATI ON STOREROOM OFFI CE

Katie and Ed enter, close the door. Alone, they hug, kiss.
Katie turns serious, separates.

KATI E
| really do need to talk to you
about sonet hi ng.

She steps to her desk, picks up a spreadsheet.

ED
What's up?

KATI E
Look at these nunbers.

Ed peruses the spreadsheet.

ED
Fantastic. You're doing an amazing
job running this place.

KATI E
... W are.

ED
You are.

Katie nods in agreenent. They hug.



Ed' s eyes

They ki ss.

KATI E

| think we've earned a little
vacation tine together. Wat do

you say?

light up.

Yeah! [

ED
know of a little cruise to

nowhere that | think you're going

to | ove.

THE END

FADE QUT.
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