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   FADE IN:   
1  EXT. BUS STOP(MEXICO CITY 1956) – DAY                   1

A YOUNG MAN is sitting at a bus depot. His name is CHRISTIAN RIVERA. He is dressed in a black suit. 

He is sitting in a state of awareness, and staring at something directly ahead of him. After a few moments he reaches into his jacket pocket.

We see a pistol strapped to his torso. 

From his pocket he pulls out a cigar and lights it.

As he smokes his cigar he reaches into his army green bag that is resting beside him. He pulls out a piece of paper and a pen. 

He begins to scribble something on the paper. 

TWO FEET in BLACK SHOES plant themselves directly in front of him. Before Christian can stand up, the tall MAN (FIDEL), sporting a clean mustache and beige suit, gestures for him to remain seated. The man’s smile is warm but with the hint of an aristocratic killer.

Christian looks at his watch. 

The man sits down beside him. Christian offers Fidel a cigar. He takes the cigar in his long fingers and inspects it. 

FIDEL

Montecristo. Number 4.

CHRISTIAN

 It’s a number 2 sir.

FIDEL

Number 2? Do you have a light?

CHRISTIAN

Take it.

Fidel lights his cigar and waves the match violently until it goes out. 

Fidel lets a plume of smoke escape through his nose. 

FIDEL

Christian. What did you leave behind before coming to Mexico?

CHRISTIAN

Nothing sir.

FIDEL

Why is that?

CHRISTIAN

I brought everything with me sir.

FIDEL

Everything? That’s a fucking lie. It’s a lie against our ideals and that’s your legacy. What you leave behind is the spirit of the revolution. You must breathe a man’s sorrow before you can diagnose it. You must live in the fucking heat before you can fight in it. Most importantly, and remember this if nothing else, you must be ready to kill for a better quality cigar. 

CHRISTIAN

Yes sir. Sir?

Fidel looks intently at Christian. He pats his leg and grits the cigar between his teeth.

FIDEL

Nothing my friend. We’re going to send the boys to hell and back.  

Christian stares straight ahead, his eyes more confident than ever.

ROLL MUSIC: A SPANISH MELODY 

2  INT. LA ROSA RESTAURENT (1956 Buenos Aires) - NIGHT        2

A banner hangs below an Argentinean flag. It says in Spanish “JULY 9 INDEPENDENCE DAY CELEBRATION.”

Below the banner is a small GROUP of PEOPLE. They are dancing on a small make shift dance floor next to tables and HAPPY PATRONS minding their own business.

Smoke and the smell of rum perfume the air. It’s a lively atmosphere.

3  INT. RESTAURENT MEN’S ROOM – NIGHT                         3
Christian enters the men’s room in a waiter’s uniform. With a handkerchief he wipes the sweat off his brow and takes off his shirt. 
He grabs a clean dress shirt and a black coat from his back pack. He dresses himself.
4  INT. LA ROSA RESTAURENT - NIGHT                            4
Christian is sitting at a table near the entrance of the restaurant. He is smoking his cigarette and playing with a half empty glass of white wine.

His eyes drift causally across the restaurant. His eyes have an apathetic but melancholy demeanor. 
A YOUNG COUPLE embrace each other on the dance floor.

Christian sighs to himself, and glances at his watch. 
The music ends.
Across the restaurant, Christian notices a WOMAN who just appeared onto the scene. She is sitting by herself at a table near the bar. She is beautiful and wild like the thorny rose tattooed on the nape of her neck. She is dressed for attention. Introducing KATARINA ESPINOSA.

Christian smiles to himself and pulls out a piece of paper and pencil from his coat pocket. 
He begins to sketch a portrait of the beautiful woman.
ANGLE ON PAPER:

The pencil moves smoothly over the paper. After a few seconds a face begins to form and then the shading of the eyes and lips. 
Christian stares at the finish portrait. The portrait begins to blur and suddenly Christian is standing in front of the woman.
He runs his palms down his pants and with his other hand just before he reaches out to Katarina in a friendly gesture.

DANCE FLOOR MONTAGE

1. Christian and Katarina are dancing together on the dance floor. 
2. Their bodies are moving in sync with the music. 
3. Their feet sway back and forth to the beat. They look like they are very much in love. Suddenly the music stops.

ANOTHER MAN (Katarina’s boyfriend ANTHONY), enters the picture, and Christian snaps out of his day dream.   

He watches the other man sit down in front of Katarina.

A WAITER approaches Christian with a plate of fish and chips.

WAITER

Cesar says this one is on the house.

CHRISTIAN

Thanks Romero. When do I go on?

WAITER

15 minutes. Be ready. Tonight is not a good night for the slow stuff. Play something exciting, you know.

CHRISTIAN 

That’s the music I like to play but thanks for the advice. Romero I need you to do me a favor.

Christian brings the waiter close to him so that his mouth is nearly touching his ear.

The waiter nods in slight amusement and grabs the piece of paper from Christian’s hand.

From Christian’s point of view, we see Katarina and Anthony conversing with each other. He gives her a rose. 

ANTHONY

Why do you insist wearing that silly shawl? It looks like a techno colored rainbow.

KATA

Anthony that is a silly thing to say to the love of your life, isn’t it? Susan says this is what the American girl’s are wearing today.

KATA

And what does Susan know? She barely reads the news paper.

KATA

Since when did you mind if a girl wanted to look fashionable?

ANTHONY

Well I don’t, as long as it pertains to the good judgment of her boyfriend.

After that she rests her palm in his hand. She brings it up to her mouth and kisses it. 

He gives her a slight pick on the cheek and pulls out a news paper from his brief case and starts to read. 

KATA

Baby.

Katarina continues to stare at him. 

KATA CONT’D

Anthony I am sitting right here. Say something. 

Suddenly she throws the rose at his face. 

ANTHONY

Okay, enough already, that’s really mature for a woman of high society.

Katarina turns her body to face the stage.

ANTHONY CONT’D

Do you want me to ask the waiter for more Chateau Margaux? I am sure they have Bordeax in the menu somewhere.

KATA

Why don’t you talk to your friend Cesar? He is looking at us.

ANTHONY

If it pleases Cesar.

Anthony folds his news paper and walks to the bar. 

Katarina in embarrassment smiles at the OLD COUPLE, sitting at the table beside her. 

Christian looks at the waiter, and the waiter somberly puts the paper back in his hand. 

WAITOR

Sorry Christian. I can’t do it.

CHRISTIAN

Good call. I am feeling a little light headed. I will be right back.

5  INT. CHRISTIANS’S CAR – NIGHT                              5

Christian’s HAND rummages through his glove department. He pushes away a pistol and some government papers. He finds a picture. The picture is of a much younger Katarina standing beside a WOMAN in a bathrobe. In the picture Katarina’s hair is braided over her shoulders.
It begins to rain outside.

Christian turns on the radio to drown out the sound of the rain hitting the car.  He closes his eyes as if to reach back in time to some distant place. 

The music comes to a stop.

CHRISIAN VO

(HIS THOUGHTS)

My brothers and sisters, take away what you will from my naked body. Don’t let anyone else influence your experience, but embrace my nakedness as your own. Love your body. Be vulnerable and start a revolution. 

Christian suddenly opens his eyes and reaches for the door handle

6  EXT. PARKING LOT – NIGHT                                       6

Christian is carrying his guitar case through the parking lot. His feet stride with confidence.

SIDEWALK

His feet steps into the glow of a red neon light. It paints a hellish red on the sidewalk.    

7  INT. LA ROSA RESTAURENT – NIGHT                                7

He walks towards the bar.

THE BARTENDER looks at him and smiles. Christian unclips the guitar case and opens it. There sits a stained unkempt Spanish Guitar.

The waiter sweeps by Christian’s table and grabs the folded paper again. He puts the paper neatly in a new table napkin.

KATARINA’S TABLE

WAITOR

(Handing her a new napkin)

Miss, may I?

KATA

My napkin is fine.

WAITOR

I’m sorry, but I forgot to wash these.

Katarina takes the new napkin but she is a bit annoyed.

She unravels the new napkin. A folded piece of paper falls into her lap. 

She unfolds the paper and sees a sketching of her sitting at the table. At the bottom of the page is his signature.
Christian
STAGE

Christian cautiously sits down in front of the audience and rest the guitar between his legs.

He begins to play. 

His playing isn’t perfect, but each stroke chimes emotion and thought.

The audience becomes a little restless.

He starts to sing. His voice is clear and strong. It captivates the restaurant patrons including Katarina. She immediately recognizes the voice and turns to face the stage.
He continues to sing his love ballad.

Christian finishes his song. The people applaud him. Some even stand up. 

He walks off the stage.
As he leaves the band sparks up a livelier tune.

Anthony returns to the table. 
ANTHONEY

I am sorry darling. I ruined your evening.

KATA

It’s nothing out of the ordinary, my dear. I am going to powder my nose. Please excuse me. 

CHRISTIAN’S TABLE

Christian has had one more drink and is just finishing his meal. 
The waiter is taking away his plate.

CHRISTIAN

Thanks.

WAITOR

No luck huh?

CHRISTIAN

No. 

Anthony and Katarina finally leave the restaurant. 

As Katarina makes her way towards the door, Christian looks at her but she pretends not to see him.

8  EXT. LA ROSA RESTAURANT - NIGHT                           8

The rain is pouring. The woman stops short from the sidewalk. 

KATA

Wait a second.

ANTHONY

What now?

She feels her side. 

KATA

Darn it, my purse!

Anthony continues towards the car unabated.

9 INT. RESTAURANT KATARINA’S TABLE– NIGHT                     9
Katarina’s is on her hands and knees looking under the table. Her hand feels around her seat and finds the purse under her chair. She opens it and checks the contents inside to make sure everything is still there. 

She finds Christians drawing.

She unfolds the paper and looks at it.
A MOMENT LATER
Katarina is walking towards Christian whom is still sitting alone at his table.

She holds the paper tightly in her hand. 

Christian instinctively reaches out just as she arrives. He grabs her hand.

She stops startled by the act. 

He attempts a smile.

She cautiously puts the drawing on the table.
Christian opens the paper.

From his point of view he sees a rough sketch of himself. It’s perfect. 
Katarina wrestles with the idea about sitting down.

CHRISTIAN

Hello Kata.

KATA

Hey.

Katarina sits down.

CHRISTIAN

You look nice.

KATA

Thanks. You look good yourself. I haven’t heard from you in a while, five years. I was starting to wonder if you would turn up again. Where did you go?

CHRISTIAN

Not too far. Mexico.

KATA

Mexico? That’s pretty far. I’m afraid to ask? Was it for another woman?

CHRISTIAN

No, never. I was always thinking of you. 

KATA

Really?

CHRISTIAN

I still do. The only thing I dare say… The time was right for me to leave Buenos Aires. I was hoping you wouldn’t wait for me. 

KATA

I didn’t.

CHRISTIAN

Is he everything you wanted him to be?

KATA

More! 

CHRISTIAN

Then why isn’t he here? 

Katarina grabs her purse and leaves.

10 EXT. IN FRONT OF RESTAURANT - NIGHT RAINING               10

Katarina walks into the rain and disappears into the darkness.

11 INT.CHRISTIAN’S CAR – NIGHT                               11

Christian attempts to start his car. After a few attempts it comes to life. 

ROAD

The car makes its way through the parking lot.

INSIDE CAR

Christian abruptly hits the breaks. He sees Katarina standing on the other side of the road, alone.

Her mascara is dripping down her face. 

He pulls up beside her. 

CHRISTIAN

(Opening the door for her)

Get in. 

She gets in without a word.

12 INT. CAR (DRIVING) – NIGHT                                12  

The two drive for awhile in silence. 

The mood is quit somber.

Christian reaches into his glove department and hands Katarina a piece of paper. 

KATA

What’s this?

CHRISTIAN

A lease. I am buying a studio in San Cristobal. It belonged to a communist. I’m going to start over. Find a new life. Father a couple of kids and get a dog.

I was hoping you weren’t taken so that…   

KATA

It’s too late. I’m taken. Too a good man…

CHRISTIAN

He’s one of them Cathlin. 

KATA

Stop the car. I said stop the fucking car!   

The car comes to a stop.

KATA CONT’D

I’m going to walk home the rest of the way!

Katarina exits the car.

CHRISTIAN

Let me drive you.

KATA

Drive! I never want to see you again!

13 EXT. CITY ROAD (RAINING) – NIGHT                          13 

Katarina is walking on the sidewalk. 

Christian’s car begins to back up to catch up with her. Katarina looks over her shoulder and starts to run.

Christian’s car begins to go faster.

Katarina tries to run faster but her heals give way and she falls into the gutter.

Christian gets out of the car and runs to her aid. He inspects her leg and realizes that she is bleeding. 

Christian helps her into his car. They drive off to his place.

14 EXT. PARKING LOT OF AN OLD WAREHOUSE – NIGHT              14

The car comes to a stop in front of a building that is a refurbished warehouse made into studio lofts.

Not a person in sight.

15 INT. STUDIO – NIGHT                                       15

The door slowly opens and the silhouette of two bodies enters the room. 

He turns on the lights.

We see a large studio filled with old furniture chairs, a table and pictures of Stalin and Marxist. Christian helps Katarina to the couch. He grabs a bottle of iodine from a drawer. He walks back to Katarina.

CHRISTIAN

This is going to hurt, a lot. Take my hand.

Katarina pushes his hand away. Christian dabs iodine on the wound. Katarina suddenly reaches for his hand.

KATA

(Squeals)

God damn it why did you chase me anyways!

CHRISTIAN

…Because some women are hard to get. Just lie here for a minute. The pain will ease.  

Christian walks over to the table and turns on the radio.   

CHRISTIAN CONT’D

Can I make you some tea?

KATA

No thank you. 

CHRISTIAN

BTW I’m not trying to get you anymore.

KATA

Don’t play stupid with me. I know what this is.

CHRISTIAN

Okay tell me what this is because you’re not making a whole lot of sense.

KATA

You are still in love with me. And you think that by coming back from the dead, you can squirm your way back into my life!

CHRISTIAN

Yah I still love you! Do you want honey with your tea?

KATA

NO!   

Christian throws the tea cup out the window.

CHRISTIAN

Problem solved. 

Christian carries a bottle of Cognac in his hand and pours himself a drink. He sits down in front of Katarina.

CHRISTIAN CONT’D

I brought you here to tell you. I’m going to join the rebels in Mexico. I will cross the straits and face Batista. But yes I’m still in love with you.

He takes her hand and puts it on his chest. His heart is beating fast.

CHRISTIAN

Will you stay with me tonight? We can pretend.    

KATA

I don’t know. I just hurt a good man. Okay he wasn’t a normal man, but he was loyal. You! After all these years of never existing, you suddenly turn up. I’m disappointed. You could have, no should have taken me with you.      

She grabs his hand and wipes her tears with it. 

CHRISTIAN

(Reaches out with his hand)

Will you dance with me?

KATA

No.

CHRISTIAN

Let me teach you.

She takes off her shoes. 

She puts her feet on his. They move together in silence. Katarina leans into Christian to kiss him but instead she embraces him forgetting her insecurity.

CHRISTIAN

Kata. Let me take you home now. 

Katarina gathers her things. Christian turns off the lights. They walk back to the doorway. 

Suddenly Katarina stops and starts to take off her dress. 

Christian sort of watches her until he realizes he should be doing the same.

She looks at her body and realizes she is not in great as shape as she used to be way back in high school.

Christian takes off his pants. Katarina looks at his naked lower extremities and starts to get even more nervous. 

She struggles to take off her shirt. Her hand is fumbling with the buttons.

Christian begins to laugh. Katarina starts to laugh too. He turns on the lights and walks over to a table. 

CHRISTIAN

Come over here. 

Katarina follows him.

TABLE

CHRISTIAN CONT’D

When the Tucuxi men came of age, their elders sent them off into the jungles to find the Creator. They took one of these at the moment the Creator became their inspiration.

He puts a few dried leaves and a bottle of Cognac in front of her. 

Christian puts one leaf in his mouth and begins to suck on it. Katarina does the same. 

KATA

Yuck gross! Christian I need some of this.

Katarina reaches for the bottle and takes a few sips. The bottle suddenly gets real heavy. And she puts it down.

She looks around the room and begins to smile.

CHRISTIAN

 What do you see?

KATA

I don’t know. Wait a second. Did you see that?

MONTAGE

1. The room changes colors, to the tempo of her increasing heartbeat.

2. Her hands are glowing as if they were emitting neon lights. 

3. Katarina runs her hands over her body as if she is making love to some an unseen force.

4. The colors disappear into herself

Katarina grabs Christian’s hand and brings him over to the couch. She wraps herself in his arms like a mantle. 

She lays her head on his chest and listens to his heart beat. Suddenly her head is feeling really heavy. 

She sees things begin to move and falls asleep. 

16 INT. STUDIO – EARLY MORNING                                 16

Katarina is lying on the couch covered in a blanket except for a bare leg dangling over the side of the couch. She looks around the room and realizes she is alone. Her clothes are hinging on a make shift wire. 

She walks around the studio and studies the posters. She sees two pieces of paper on a table. One is the drawing and beside it is a note with a question. 

“What is your phone number and address?” 

She begins to write her phone number but something inside her tells her it’s not a good idea. She stops half ways and finishes with her address. 

She writes on the note. “Good bye.” A knock comes at the door. BANG BANG BANG!

KATA

Ah just a minute please!

Katarina adjust her blanket to cover her nakedness and opens the door. 

On the other side of the door is an OLD MAN. He is the LANDLORD of the building.

LANDLORD

Excuse me miss.

KATA

I’m sorry, can I help you?

LANDLORD

I don’t know. Who let you in?

KATA

This is Christians Studio.

The old man stands their contemplating what to say next.

LANDLORD

No miss. This belongs to the Communist party of Argentina. And you don’t look like you belong here. I’m the landlord of this building. My name is Sergio Diaz. You are Christian’s friend yes?

KATA

Yes.

LANDLORD

Indeed. Well I am sorry to ruin any fun, but Christian is here is he?

KATA

No. I don’t know where he is.

LANDLORD

Christian was thinking of purchasing the space from us upon his return from Mexico. Here is my card. Our lease will be up in two months. Good day miss.

KATA

Good day. 

Katarina closes the door and collects her clothes from the wire. 

17 INT. KITCHEN – DAY                                          17

Katarina is wiping down the table. Her hair is much shorter than what we saw before. She spots a cookie jar. She wants a cookie so she opens it. Instead she finds yesterdays mail. It hasn’t been opened yet.

She closes the door and begins to rummage through the mail… 

She continues to look through the pile until she discovers an envelope with her name on it. She looks at the kitchen door to make sure that it is still closed. 

She quickly opens the letter and a large quantity of bills fall out the folded paper. 

18 INT. KATARINA’S BEDROOM – NIGHT                             18

Katarina is in bed and reading the contents of the letter to herself. 

KATA

(reading letter)

Dear Katarina. I sent you 20000 pesos to lease the studio for one year. I’m sailing to Cuba in the morning. God only knows what lies before me. Work hard and follow your dreams. The world is calling me into this conflict which I’m a willing participant. I will meet you in San Cristobal.

P.S. If you can’t wait for me, I will find you again. 

Yours forever Christian Rivera

She kneels beside her bed and prays for his safety. She jumps into her bed and thinks about moving in with Christian. An angry voice breaks the silence of her thoughts. It is her father yelling at her mother.

FATHER (OS)

What do you mean she cancelled the wedding? Over my dead body Laura. If that bitch won’t marry the man I choose for her, she can fend for herself, as a prostitute!

MOTHER (OS)

Quiet she will here you. I will talk to her in the morning….

Katarina turns over in her bed and tries to go to sleep.

19 INT. HALLWAY – DAY                                         19 

A phone rings. Katarina’s mother LAURA answers the phone. Katarina hides behind the upstairs railing listening to the conversation.

LAURA

Good morning. No this is her mother. My daughter? Who is this? A studio, what studio? No Mr. Diaz I think you’re mistaken my daughter wouldn’t do such a thing.  She is moving with her… Excuse me Mr. Diaz but I must insist you don’t call her again. Thank you, good bye now. 

Laura hangs up the phone.

LAURA CONT’D

What in God’s name is going on here? Katarina what are you up to now girl? Miguel. 

Laura leaves the hallway.

Katarina runs down the stairs and picks up the phone and dials Sergio’s phone number.

KATA

Hello is this Sergio? Hi this is me Katarina. I’m sorry Sergio, she doesn’t know about my plans to move into San Cristobal. Look I don’t have time to talk. I can meet you tomorrow. Thank you so much I will…

A fist comes down hard on the phone. It is Katarina’s Father, MIGUEL.
MIGUEL

You listen to me you stupid girl. I will not let you dishonor me. You want to be a prostitute? Not while I live. Tomorrow your mother and I are committing you to the Sisters of St. Bernardo. Here! (He drops the suit cases on the floor) Tomorrow your mother will take you there. So pack everything!

20 INT. BEDROOM – DAY                                         20

Katarina is in her room crying. Her mother comes in with a cup of coffee. 

LAURA

I’m sure your Father is doing what he feels is right. If you were to agree to marry, I’m sure I can work something out.

KATA

I’m so confused.

Laura

Why baby?

KATA

I’m in love.

LAURA

I know baby. Katarina who is he?

KATA

Christian Rivera.

LAURA

That Communist? No! This cannot be. You’re much too good for people like him. He’s in league with promoting godlessness. Do you want to go to hell? Don’t turn…

KATA

He’s a revolutionary. Get out of my room mama.

LAURA

Listen to me carefully. Love can blind people of their differences. True love doesn’t exist, only infatuation. Look at your father in I. Married for 30 years. We find common ground. That’s love. Marry Anthony. 

KATA

Whatever you say mama…   

21 INT. KITCHEN – NEW DAY                                     21

Katarina’s mom is sifting through the mail. She comes across a weathered beaten envelope written with no return address. The name Katarina appears in front.

She opens up the envelope.

Her face becomes disturbed by what she reads.

22 INT. LIVING ROOM – DAY                                     22 

Katarina is sitting on a wooden rocking chair knitting a scarf when she sees her mother walk into the room with a piece of paper resting by her side.

Katarina’s mother holds the letter out for her daughter to read. 

KATA

What is it mama?

LAURA

A letter for you. 

Katarina sees her name and snatches the letter from her mother’s hand. 

LAURA

It’s not good news.

KATA

Shut up mama!

She silently reads the letter to herself. It says Christian loves her and has died in combat. Below is a name she doesn’t recognize. It says “his good friend Castro”.

KATA CONT’D

It’s finished. 

Laura walks to Katarina and tries to console her.

After a few moments, Katarina pulls herself away. She glares at her mother. 

LAURA

You really are in love Kata.

Katarina leaves the room.  

23 INT. HALLWAY – DAY                                          23

Katarina runs down the hallway followed by her mother. 

24 INT. KATARINA’S MOTHER BED ROOM – DAY                       24   

Katarina throws a pile of her clothes on the bed.

Katarina packs the clothes and jewelry into her suit case.

Laura calmly walks over to her wardrobe and takes out a painting kit from underneath some underwear garments. She places the kit firmly in Katarina’s hands.

LAURA

I was never allowed to give this to you. But I remembered how much you loved to paint.

KATA

I still do. 

LAURA

Believe he is still alive. 

The two embrace.

Laura walks over to her bed and grabs her purse. She pulls out a wad of bills.

She hands it over to Katarina.

Katarina puts the money in her bra for safe keeping. Laura adjusts the bra to make it invisible to the human eye. 

KATA

I am leaving now. 

25 EXT. KATARINA’S FRONT HOUSE – EVENING                       25

Katarina is running out the front door with two suit cases dangling by her sides.

She throws the suit case into the back seat of the car.

INSIDE CAR

She turns the ignition and starts the engine. She can see her mother from her rear view mirror standing by the house door.

ROAD

The car speeds down the road disappearing into the twilight.

THE SUN is sitting behind the horizon. 

26 INT. KATARINA’S STUDIO – DAY (1 MONTH LATER)                26

Sunlight is beaming through an open window. It illuminates the head of Katarina who is standing in front of a large canvas painting a NAKED WOMAN. We see only the suggestion of her nakedness. 

The naked woman is sitting on a couch posed in an upward fetal position. Next to the naked woman is a wooden stool. Sitting on top of the stool is an old radio. It plays a Spanish melody.

Katarina is doing her best to stay within the contours of her stencil drawing.

Every so often Katarina runs to the woman to make some adjustments to her posture. The woman is doing her best to comply but she seems to be more confused than inspired. 

The Spanish song is interrupted by a news bulletin. 

RADIO HOST(VO)

Sorry for the interruption, an important announcement is being made straight from the Republic of Cuba. We’re going there live now.

GENERAL BATISTA (VO)

Ladies and Gentleman, as most of you are well aware of the rebels have attacked and infiltrated the capital. Although the forces of Cuba have fought bravely, we were unsuccessful ridding ourselves of these traitors. As a result their presence has forced me to leave my office as your president. I do so with a heavy heart but I have a stern warning for these traitors. There will be no peace in Cuba. Communism is the root of all evil and must be stamped out. My fellow Cubans, please protect yourselves and your land from these communist terrorists. If anything, I will send aid to those who will resist the rebels...

Katarina turns off the radio. She is confounded.

Suddenly the naked woman jumps up and down. Katarina runs over to the naked woman and dresses her with a robe. 

27 INT. HALLWAY – DAY                                          27

The woman runs down the hall banging on every one’s door.

WOMAN

Everybody, listen to me. Batista the filthy dictator is kicked out of Cuba. Long live the revolution! Long live Fidel Castro!

A few people poke their HEADS out the door to see what all the commotion is about.

28 INT. KATARINA’S STUDIO – DAY                                28

Katarina sits in silence in a state of awe over what has transpired in Cuba.

The naked woman’s voice can be heard in the background as it bleeds through the walls.

Katarina once again remembers a startling truth. The love of her life has died in the war. 

Katarina buries her face in her hands but cannot reach a place of emotion. Only a feeling of frustration settles into her consciousness. 

She attempts to continue painting but her mood has been sullied by the news. 

She throws her paint brush out the window and starts painting with her hands. 

She dips her fingers in the paint and strokes her fingers like a brush. Up, down, sideways, and in circles. It reaches a feverish speed.

As she paints, she tears a piece of clothing from her body. She continues to do this until only her pants remains. 

She stands naked from the waist down facing us. 

CANVAS

Katarina has drawn colors and contours around the naked woman’s body, giving it a new presence. 

INSIDE CLOSET

Cathlin opens the closet door rather abruptly.

She rummages through her things. She opens up a black box and takes out a small bag. Inside the bag are some dried leaves. She puts one under her tongue. 

Katarina grabs a bottle of cognac and takes a long swig in order to mask the poignant taste from her mouth.

Katarina continues working on painting. She wipes a tear from her eyes.

A brush of wind blows a piece of paper from under the book shelf and pushes it towards Katarinas’ Canvas. Katarina sees the paper and picks it up in recognition.
Katarina opens up the rumpled piece of paper. She stares at it empathetically. Suddenly a new thought rushes into her mind

29 EXT. CUBAN JUNGLE – DAY                                     29

Christian is staring straight at us. First instant he is smiling, standing at attention, ready for duty, and the next instant he is lying on the ground, soaked in a pool of his blood, dead and alone. 

30 INT. KATARINA’S STUDIO – DAY                                30

Katarina stares straight at us. She slowly looks down at the floor. 

She picks up a pencil lying next to her foot. 
She fills out the missing digits of her half-written phone number... and the moment she finishes...
Her phone RINGS.

FADE OUT


