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FADE | N:
EXT. DESERT ROAD - NI GHT
We open on an enpty desert road, it's a calmsumer night.
SUCCESSI ON OF SHOTS:
An old dying tree.
The sand dunes.
The decrepit cracked road.
A lizard skiddi ng by.
Then. . .
EXT/ | NT. DESERT ROAD CAR - NI GHT
We see headlights commng down the road froma far
| NDSI DE THE CAR:
We see bl oody hands on the stearing wheel.

A classic 80s song is playing,the person driving is humm ng
along to it.

CLOSE UP ON THE PERSONS MOUTH:
They' re snoking a cigaret.

CLOSE UP THE PERSONS ARM HANG NG OUTSI DE THE W NDOW AS THE
CAR DRI VES:

It's a mans hand hol ding a cigaret with snoke bl owmn by the
air on account of the car going at an incredible speed.

EXT. DESERT - NI GHT

The car pulls off the road into a dirt road.

It passes a nultitude of trees and bushes, tearing through
the dirt, froma distance the headlights are only thing

vi si bl e, bobbi ng and weavi ng through the desert air.

EXT. DESERT - NI GHT

The car cones to a stop near a dry creak bed.

A SLOW DOLLY/ ZzZOOM SHOT ON THE CAR

We cant see the driver just yet...

W zoom .. And zoom .. And zoom

Until... The Man comes out, opening the door with a creak of
old rusty netal. He closes the door and..



2.
SHOT FROM THE MANS BOOTS TO H'S FACE AND WE FI NALLY SEE I T.
A handsonme young MAN, of about... 35,tall and strong.
CONTI NUQUS:

The Man takes in the mddle of nowhere he just stopped at
for a few seconds, then he nmakes his way to the back of his
car.

He opens the trunk with his car key...we don't see what's
i nside, for now we only focus on the blank | ook on the Mns
face. Its reads absolutetly cold and non caring. Then..

The Man takes out his phone and lights the inside of the
trunk...we reveal a YOUNG unconsci ous worman she | ooks |ike
she's between 15 to 17. She's only wearing a white tank top
and panties, she's bound around the wists and ankl es and

| ooks worse for wear, like she was just playing in the dirt.

He | ooks at her for a second... Then grabs her.
EXT. DESERT - NI GHT( CONTI NUOUS)
The ground is passing by us, like we're being carried.

The young | ady starts waking up slowy but surely, her eyes
start to open, fluttering little by little. She reals and
groans in pain, sem-dried blood is trickling down her face.
She | ooks at her wists trying to get her barrings, she sees
that they've been duck taped together. She | ooks up and sees
t he open desert air inshrined with the darkness of night.
She | ooks down and sees the back and | egs of the person
carrying her, panic starts to set in. She tries to scream
but her voice is muffled by the duck tape gag on her nouth,
she tries again, this time only a slight cry is heard.

The Man noti ces.

THE MAN
You're finaly awake | see..

She cries and groans.

THE MAN
...well don't you worry, we're
al nost there.

She starts struggling to break free but she is nuch too weak
to do so, only managing to slip slightly off his shoul der,
he qui ckly adjusts her back and carries on his way.

EXT. DESERT - N GHT( CONTI NI QUS)
W see a giant tree, that's obviously been there for al ong

tinme. Its |eaves and branches sw ng back and forth in the
night air. We stay on the tree until... in the horizon we



see the silhouette of the Man with the Whnman on his
shoul der. They approach the tree slowy but surely, when
they arrive the Man sets her down gently against the tree.

She | ooks up at him
CONTI NI QUS:

WOVAN
(crying)
P***se... L*t nr **
The Man adjusts his shirt and takes off his jacket.

THE MAN
I"mafraid | can't understand you
wi th your nouth beign taped up and

al | .
VWOVAN
( sobbi ng)
Pl **se. .
THE NMAN
Her e.

He peels the tape that's been holding the rag gag in place
of f and noves the rag down.

WOVAN
Pl eeease(crying)... Please let ne
go(nore crying).

THE NMAN
(chuckl i ng)
l'"mafraid That trick wont work on
me honey.

WOVAN
(beggin and crying)
Pl ease, | wont tell anyone about
t his.

THE NMAN
Now t hat . ..

He takes gloves out fromhis back pocket and starts putting
t hem on.

THE MAN
...that's for damm sure.

WOVAN
Way?. .. why are you doi ng
t hi s?

THE MAN
You know why.



A know ng

WOVAN
No... No | don't...

THE MAN
DAR! ... SALEEM

| ook cones across her face.

THE MAN
Now do you renenber ?

WOVAN

THE NMAN
That's right, the man you stole
from

WOVAN
| was going to pay him soon..
THE MAN
Soon, don't cut it... He wanted it
yesterday, now... Well now all he
wants fromyou... |Is to di sappear.
WOVAN
(crying)
Oh ny god. ..
(realisation)
What...uhmis he paying you.. | can
double it, whatever it is.
THE MAN
You? Pay ne?
(he | aughs)

This whole thing is about your
inability to pay. Plus I work by
word of nouth and that requires
trust and trust requires loyalty.

VWOVAN
So what, You're gonna kill me? Just
li ke that?
He | ooks at her for second... Then sml es.
THE NMAN

Just |ike that.

CONTI NI QUS:

He reaches back and pulls out a |large hunting knife.



VWOVAN
You cant do this... You cant do
this to ne... People will know,
people will know. ..

THE NMAN
Yeah. ..l don't think so.

EXT. DESERT - N GHT( CONTI NI QUS)

We watch a bug crawl on the dry desert ground then..
We hear distant screans.

EXT. DESERT - NI GHT

The Man is just finishing burying, he sets |ast piece of
dirt on the no doubt shallow grave and presses the shovel
down on the dirt in an attenpt to hide it. He finishes |ooks
up at the distant rising sun.

| NT/ EXT. TRUNK/ DESERT- DAWN

The Man throws the shovel inside the trunk and closes it.

| NT/ EXT. CAR- DESERT - DAWN

The Man opens his car door, and throws his jacket on the
passenger seat and gets in. He's got blood on the tip of his
eyebr ow.

He settles hinself...then as he's about to turn the key he
notices sonmething, it's his reflection in the rear view
mrror. He sees the blood on him

THE MAN

(si ghing)
Oh shit!

He opens the glove box and takes out a box of tissues, he
takes a couple and starts wiping it off. He looks in the
mrror to check, it's gone.

He rolls down his window and is about to throw the tissues

out... But then decides against it.
THE MAN
(talking to self)
You noron.

He rolls the wi ndow back up throws the tissues in the
passenger seat and starts the car.

FADE QUT:
FADE | N:



| NT. UNI VERSI TY - DAY

We are | ooking at a door,like we're anticipating sonmeone to
come out of it.

We see soneones feet,a womans feet tapping up and down
nervously. We pan up and see..

CONTI NI QUS:
ZEI NEB, 24, pretty and shy type.

She's sat at a bench opposite a door waiting for sonmeone it
woul d seem After a beat... She gets up and starts pacing
back and forth infront of this door. She bites her nails
nervously and. ..

The door opens and an ol der gentel man cones out holding a
pi ece of paper, he's a PROFESSER

Zeineb stops and puts on a brave smle and approaches him

ZEl NEB
Professer... Howd | do?

He | ooks at her for awhile not saying anything..
The anticipation is palatable.
The professer sighs and hands her the paper.

PROFESSER
It's good... But not what we'd
hoped for.

Zeineb | ooks at it for awhile not saying anything.

ZE|I NEB
(si ghing)
| really thought... | really thoght
this time would be different.

PROFESSER
So did I, but these things take
time to get down, nonethel ess
perfect.

She | ooks down at the paper again and | ooks al nost on the
virge of tears.

PROFESSER
I"m.. I'"msorry.

ZEl NEB
No. . .
(W pes tears)
No, it's... It's not your falt
Professer... | just neeed to get
better.



PROFESSER
Y' know it does'nt have to be
percfect, you can hand it in just
like that and it woul d be adequate.

ZElI NEB
Yeah. .. adequate is notreally what
' mgoing for, but thank you for
giving it your utnost attention, |
real ly appreaciate it.

PROFESSER
Don't nmention it, just doing ny
j ob. ..
(trying to reassure)
Just keep at it... I'msure you'l
get it eventually.

ZE|I NEB

(sighs)
I will.

He wal ks away, |eaving Zeineb staring at the paper.
EXT. UNI VERSI TY GROUNDS - DAY

Zeineb is wal ki ng through the university passing Students
and Prof essers.

EXT. UNI VERSI TY GATE ENTRANCE - DAY

Zeineb is at the side of the road infront of the gates,

snoki ng. She's | ooking out into the distance in deep

t hought. She | ooks at the paper one nore tine... Then throws
it in a nearby trash can and wal ks away.

After Zeineb wal ks off we finally see the paper inside the
trash, it has a 95%on it.

| NT/ EXT. CAR/ ROAD - DAY

Zeineb is in a taxi texting soneone, we see her phone and
consequently the texts, she texting soneone called AHMVED
t he text reads

TEXT 1
(from Zei neb)
Were are you?

There is no replie from Ahned.
Zei neb | ooks annoyed.
TEX 2
| need to talk to you, are you
honme?

CUT TO



EXT. G TY STREETS - DAY

WE ARE IN A BUSY CI TY STREET FI LLED W TH VENDORS AND
CUSTOMERS. WE SEE MULTI TUDE OF SHOPS, ONE THAT SELLS SHCES
ONE THAT SELLS CLOTHI NG SHI RTS AND PANTS, OTHERS SELL
STREET FOOD GRILLED I N THE HOT OPEN SUMVER Al R, WE SEE FLI ES
HOVERI NG OVER | T. THEN AS WE PASS THROUGH THE BUSY MARKET. . .

A young Man of about 23 is running while holding a back
pack. He bunps into a few peopl e.

Then we see the people chasing him it's a group of thug
| ooki ng nen, each scarier |ooking then the next.

GANGSTER 1
Stop that guy! Stop himn
GANGSTER 2
We're gonna kill you
YOUNG MAN
(taunti ng)

You have to catch ne first.

Then the young Mans phone starts buzzing, he takes it out
and. ..

We see that it's Zeineb texting him he's AHVED

AHVED
Ahh fuck! VWhat does she want ?

He puts his phone back in his pocket.
He takes a quick and turn and ducks into an alleyway.

He hides behind a big trash can, the gangsters did' nt see
this on account of all the people in the way so they
continued ahead running after nothing.

Ahmed nmakes sure he's succesfully got away, he then takes
out his phone and starts readi ng Zei nebs texts.

He replies..

AHVED( TEXT)
H, I'"'msort of busy right now, |I'm
not hone at the nonent but feel
free to stay there and wait for ne,
"1l be there soon, you know where
t he key is.

ZEI NEB( TEXT)
&, I'll wait for you.



He puts his phone in pocket and starts running.
EXT. DOWN TOAN NOUAKCHOTT - DAY

ESTABLI SH NG SHOT OF THE DOMN TOWN AERI A, THE BUSI EST AND
RICHIEST AERIA IN THE CITY.

We see cars in bunper to bunper traffic, we see a couple of
the drivers.

BUI LDI NGS, PHONE SERVI CE CARD SELLERS, PEOCPLE WALKI NG DOWN
THE STREETS.

EXT. PARKI NG LOT - DAY

W are in a parking lot in downtown Nouakchott, a beat up
car pulls in, and THE MAN who we saw earlier gets out puts
hi s sungl asses on and scans the aeria, it's an al nost enpty
dirt parking space, with few cars here and there. After
scanning for awhile he gets on the nove.

EXT. H GH CLASS NEI GHBOURHOD - DAY

The Man wal ks past a few residential homes, he's starting to
sweat a bit, the summers and falls in Nouakchott are known
for their brutality. After wal king for awhile he stops at
smal | | ocal shop, the kind you see on al nost every block in
the city, they sell everything fromwater bottles to
cigarretes, basically |ike conveni ence stores.

He greets the shop keeper.

THE NMAN
Asel am al eykoum

S KEEPER
Al eykoum sel am

THE NMAN
Can | get a bottle of coke and a
pack of mal bro reds pl ease?

S KEEPER
Com ng right up.

The Mans phone starts buzzing, he takes it out. He has a
notification fromhis bank, a |large sum of cash has been
di posited into his account.

He nods his head and gives a faint smle.

The keeper conmes back with his itens.

S KEEPER
Here you go.

THE MAN
Thank you.
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CUT TO
EXT. AHMEDS HOVE - DAY

A taxi stops infront of Ahneds hone and Zei neb gets out, the
taxi drives away | eaving Zeineb standing in the eerie
silence of m d-day.

She takes a | ook around the nei ghbourhood it's a nice enough
bl ock, nothing fancy but not bad at all.

She starts wal king towards the front door, the house is an
ol d nodern house that definetly needs renevations, she stars
| ooki ng for sonething when she spots a big rock behind a
tree , she lifs the nearby rock, under it is an old turn in
key, the type that rem nds you of your chil dhood when your
mom woul d tell you to | ook away when she's about to open her
m ni | ock on her plastic | ock box.

She takes the key and opens the front door.
| NT. AHMEDS HOMVE - DAY

The inside of this house is alnbst as decrepit as the
outside and in despirate need of sweeping, dusting and
W pi ng.

Zeineb is visibly disgusted by the environent.

ZEl NEB
(to herself)

Pl ace | ooks even worse then the
last tine | sawit.

Being fimliar with the [ayout she heads straight for the
ki t chen.

| NT. KI TCHEN, AHVED HOVE - DAY

She enters with a brisk confidence, droping her bag on the
ki tchen counter and opening the fridge for something to
drink,the fridge is al nost barren, supporting only a few
itens, sone of them expired. She spots a can of coke.

| NT. AHMED LI VI NG ROOM - DAY

She plops on the couch whil est opening the can causing it to
fiz on her hand and fore arm

ZE|I NEB
Ah shit!

She starts sipping the coke on her hand until she reaches
the can trying to stop the spilling.

She's sem succecfull.
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CONTI NI QUS:

After taking a few swigs, she starts |ooking around the
room The living roomis your typical nmale bachel oor |iving
roon(as is the whol e house)the couch she's on is facing a
smal|l flat screen TV nounted on a snmall coffee table, under
the tabel is an old PS4 console with a few ganes spread
about .

The room has a single window to the left of the couch and to
the right of the TV, between the TV and couch is another
coffee table, only this one is even nessier if that's even
possible. It has chips, dirty plates with cruns and stains
on themthat |ook Iike they' ve been there for days possibly
weeks, A half eaten sandwi ch and a dirty coffee nug.

ZEI NEB
Ugh.

She takes another gulp and sets the can on the dirty table.
She starts | ooking around for sonething. After searching the
couch, through the nountain of filth she finds the renote
control e under the bag of chips.

ZEl NEB
Aha!

She presses a button on the renote and the TV turns on, it's
on the National Geographic channel, we see a |lion chasing a
gazelle in the african safari, she turns the channel to a
channel showi ng an action novie, someone gets shot! This
makes her w nce, she turns it again and | ands on channel
showi ng a romanti c soap opera.

ZE|I NEB
Now we' re tal ki ng.

She takes a handful of chips and shoves themin her nouth
and takes a swi g of coke too.

CUT TO
EXT. CITY STREETS - DAY
WE SEE A FEW CARS ON THE ROAD, WE FOCUS ON THE BUS.
| NT/ EXT. BUS/ CI TY - DAY
Ahnmed is sitting in the back row of the bus, busy in
t hought. He takes his phone out, it's turned off. He presses
the ON button, as soon as the phorn turns on, nessages on
nmessages starts flying thorugh his phone. W see a few, one

read: "where are you?" Another reads: "you better pray |
don't find you." And another: "I'Il kill you!"
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Ahnmed cringes and ignores alnost all of them he heads for
zei nebs nunber and texts her: " on ny way." She responds:
n Ok. n

CONTI NI QUS:

After texting her, he puts his phone. He starts | ooking
around the bus, |ooking to see sonmeone recogni ses him No
one is paying himany attention.

He focuse on his back, he | ooks around cautiously one nore
time before opening it, inside is piles and piles of cash.
He puts his hand in and pulls out a hunders ouigiya bill. A
sl eezy and excited expresion conmes up on his face, he snells
the bill and puts back back in, he zips the bag shut and

| ooks around agai n.

EXT. BUS STOP - DAY

Ahnmed gets off the bus. He | ooks straps the back pack tight
round his shoul ders | ooks around to see if anybody foll owed.
He sees no one. He starts off.

EXT. STREET - DAY
Ahrmed i s wal ki ng hone when his stomach starts gurggling.

AHVED
(to self)
Oh, | geuss all that running cones
with a price.

He tries to continue on his way but his stomach starts
gurggling again. He | ooks around, scanning the aeria, he
then spots a restaurant on the opposite end of the block in
the opposite direction of where he's headed.

He | ooks down at the restaurant then back at his
destination, back and forth and back and forth.

Hi s stomach makes another sound this one graver then the
ot hers. he hesitates...

Then agai nst his better judgenent he heads for the
restaurant.

| NT. RESTAURANT - DAY

Ahned enrers the restaurant, he stops at the entrance, scans
the restaurant, the restaurant is alnost filled with
custoners(it's lunch tine). He | ooks around checking to see
i f he recogni ses anyone or if anyone recognises him No one
seens to be paying himany attention, everyone is either
busy eatignor chatting. He heads for an enpty table.

He finds an enpty table for two and takes a seat, he sets
his bag under the table at his |egs.

After a couple of mnutes a waitress conmes by.
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WAI TRESS
Are you ready to order sir?
CONTI NI QUS:
AHVED
Let's see, hnm.. What's the best
thing on the nenu?
WAI TRESS
Well we have the roasted chicken
with a side of ruce and sal ad
that's pretty good.
AHVED
(smling m schievously)
What's the nobst expensive?
WAI TRESS
(J oki ngly)
Feel i ng good today are we?
AHVED
(w nki ng)
Sonmething |ike that.
WAI TRESS
(smling)
Most expensive let's see...here,
the grilled onions stake.
AHVED
(handi ng her the menu)
The stake it is.
WAI TRESS
Be right back
She heads of f, Ahmed | ooks at her wal ki ng away.
AHVED
Oof .
Then... THE MAN enters the restaurant, he in turn scans the
place, it is filled to the brim He starts making his way
t hrough the joint, not finding anywhere to sit... then he

spots ahnmed at his table sitting alone with the | ast
avai l abl e enpty chair. He heads for him

AT AHMEDS TABLE
The Man appr oaches Ahned.

THE MAN
Hell o sir, excuse ne.

Ahmed al nost instinctivly reaches down to his back pack.



AHVED
Yes?

THE MAN
Sorry to bother you... Is this seat
t aken?

AHVED

(still cautious)

Oh...uhm..no actually.

THE MAN
Well if you would'nt mnd, 1'd sure

appreciate it if i can sit dowm
with you at this here table.

Ahned stares at him not sure about his intentions.

THE MAN
| dont want to be a bother but you
see... |'ve been travelling all day
and wel | ...
(chuckl es)
.1 have' nt even ate breakfast
yet... So I'd sure appreciate it.

Ahned | ooks around the restaurant.

AHVED
Are sure there is no where el se?

THE NMAN
| been through the whole place, not
a signgle one I'maffraid.

Ahned hesitates for a beat...

Then. ..
AHVED
.1 don't see any other options.
THE MAN
(1 aughi ng)

Seens so does'nt it?

AHVED
.well please sit down.

THE MAN
Like | said mghty appreciated.

The Man sits down opposite Ahned.

The wai tress cones back

14.
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WAl TRESS
(re: Ahned)
Your order's in sir...oh, | see
you' ve got conpany.
AHVED
(smling awkwardly)
Seems SO.
THE NMAN
Hel |l o mam
WAl TRESS
(re: The Man)
Polite, | |ike that.
THE NMAN

(re:waitress)
Al ways mam

WAI TRESS
(re: The Man)
Well, is the polite gentel man ready
to order?
THE MAN
Wll let's see...

(thunmbs through the nenu)
.1 don't know. ..

Ahrmed is watching himvery intently, his every nove.

THE MAN
(re: Ahned)
Wel |, what are you having ny
friend?
AHVED
Vell. ..
WAl TRESS
(re: The Man)

Wel |l your friend here ordered the
nost expensive thing on the nenu.

THE MAN
meal | glooking up at Ahned)
eal |y~

Ahmed smles an uneasy smle, he clutshes tighly his bag
under the table. The Man notices this.

THE MAN
(re: Ahned)
Ww, you win the lottery today?

AHVED
(re: The Man)
Sonmething |ike that.
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An awkward beat. ..
Then. . .
CONTI NI QUS:

THE NMAN
...good for you.

A look of relief on Ahned.
THE NMAN

(RE: Wi tress)
"1l have what he's having.

WAl TRESS
(re: The Man)
wow two ballers today!l like it.
They all | augh.
WAl TRESS

Com ng right up.
She wal ks away from them
They both | ook at each other and sml|e awkwardly.
CUT TO
| NT. AHMED LI VI NG ROOM - DAY

Zeineb is watching one of those terrible reality shows, it's
one of the many dating/romance shows, in this particular

epi sode one of the female contenstants is waiting to see if
t he partner she chose has chosen her or went with soneone

el se.

TV HOST
Bri anna you' ve nmade your deci sion
about who you want as your partner.

BRI ANNA
Yes, | have.
TV HOST
And you' ve chosen br ad.
BRI ANNA
(nods)
Yeah.
TV HOST
Now, it's tinme to see... |If brad

has made the sane choi ce. Brad!
Pl ease cone on out here.

The nusic starts to swell up in an attenpt to incite
anticipation and fear.
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Brianna and every one else wait with supposed baited
breaths, the camera cuts back and forth between Briannas
face and the door where Brad is going to cone out of...

Until...

The tension is finally relieved when Brad comes out al one
with a big shit eating grin, the canera cuts to Brianna and
she has a sim |l ar expression.

Brad and Brianna hug and kiss while everyone around them
i ncludi ng the host are clapping, and congragul ati ng them

TV HOST
Bri anna you have made the right
choice it seens, congragulation for
you bot h!

ZEl NEB
(scoffs)
Good for them

Zeineb turns the TV off.

ZEl NEB
That' s enough of that.

She takes her phone out.

ZEl NEB
What's taking himso | ong?

CUT TO

| NT. RESTAURANT - DAY

Ahrmed and The Man are eating their nmeals in conplete
silence, with Ahnmed | ooking up at The Man periodicaly trying
to keep an eye on himstill not trusting him

The Man | ooks up at himcatching himby surpprise.

THE MAN
This is incredible!

AHVED
(acting cool)
Yeah...it is.

THE NMAN
No wonder it's the nbst expensive
thing in here, I nean the neat, the

sauce, everything is
just...perfection.

Ahnmed nods in agreenment, The Man returns to his neal. Ahned
scans the Mans face trying to see if their is any sort of
deception or ill intentions. So far, he's noticed none.



THE MAN
So, you cone here al ot?

AHVED
Umm . No actually it's ny first
tinme here.

THE MAN
Me too, but I'll tell you what...
(chewi ng the swal ow ng)
"1l definetely be com ng back
her e.

AHVED
(still wuneasy)
Yeah, ne too.
THE MAN
(smles)
Do you live around here?
AHVED
Not far.
THE MAN
Me too...

(1 ooks out the w ndow)
It's a beautifull neighborhood
isn't it? 1've lived here all ny
life, grew up here actually...no
where else |'d rather be.

AHVED
(1 ooks outside too)
| know what you nean.

THE MAN
(1 ooks at him kindly)
| like you, you're a good nan.

AHVED
Nah, | don't know about that.

THE MAN
No, no you're good man, you agreed
to sit wth a conplete stranger..
(j okingly)
Who, who knows might've been a
conpl ete asshol e and rui ned your
ni ce neal .

AHVED
Well, you did' nt |ook Iike an
asshol e.
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THE MAN
(1 aughs)
Thank you...point is you could' ve
just ignored ny request or denied
it co;pletely,but you did it out of
t he ki ndness of your own heart...

CONTI NI QUS:
Ahned softens.

THE MAN
(conti nued)
...and that, nakes you a good man
in my books.

AHVED
Wel | thank you...you don't seem so
bad yoursel f.

THE MAN
Thank you, | try...the world needs
nore good nen.

AHVED
On that we can agree.

Ahnmed lifts his drink.

AHVED
Here's to all the good nen.

THE MAN
Cheers.

They klink their glass together.
Then, ahnmed's phone starts ringing.
AHVED
Ohp. ..
(takes out phone)
Excuse ne.

Ahnmed gets up and goes to the bathroom taking the backpack
with him..The Man notices this too.

CUT TO
| NT. RESTAURANT BATHROOM - DAY
Ahnmed enters on the phone.
AHVED

(on the phone)
"' mon ny way!
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ZElI NEB
(on phone)
Well hurry up, |I've been waiting

for over an hour.

AHVED
Look I had to stop sonewhere and
get launch, ny stomach was
killing...

A man cones out of one of the stalls, he nods at Ahned,
Ahned nods back

Ahmed waits for himto wash his hands and go out before
conti nui ng.

AHVED
...what are you in a hurry about
anyway? Can it wait?

ZEl NEB
No it cant, so just get your ass
over here already, |I'magetting
bored out of my m nd.

AHVED
Ok, ok hold your horses I'll be
t here soon.

ZEl NEB

Hurry!
She hangs up. Ahned | ooks at the phone, annoyed.
CUT TO
| NT. RESTAURANT - DAY
Ahrmed returns to the table.
AHVED

Hey man | gotta go but it was nice
nmeeting you.

THE MAN
Oh, like wise. You have yourself a
great day.

AHVED
Thanks.

Ahned takes out his wallet.

THE MAN
OCh, no,no! It's...it's all on ne.

AHVED
| cant let you do that.
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THE MAN
No please | insist, it's the |east
| can do, let nme repay your
ki ndness.
AHVED
Well...that's very generous of you.
THE MAN

You' re wel cone.

CONTI NI QUS:

Ahned smiles and offers his hand, The Man shakes it and
Ahmed goes on his way.

The Man | ooks after himas he | eaves, and takes a gl ance at
Ahnmeds backpack

THE NMAN
| wonder what's in that thing.

then... H s phone starts ringing.
He picks it up.
THE MAN

Hel | 0?...yes...yeah that's ne...yup
hold on a second.

He takes out a wad of cash and signals the waitress over.

CUT TO
EXT. RESTAURANT - DAY

The Man cones out tal king on the phone.

THE MAN
(on phone)
Sorry about that, what can | do for
you?

STRANGER
(on phone)
| have a job for you

THE NMAN
Yeah?. ..what kind?

STRANGER
The kind that pays, and pays well.

THE MAN
I's that so?

STRANGER
Are you intrested?



22.

THE MAN
"1l need to know nore before | can
deci de that.
STRANGER
No, you have to deci de now.
THE MAN
Look, | cant agree to a job I know

not hi ng about .
CONTI NI QUS:

STRANGER
You have to agree first, you do
know who | work for right?

THE NMAN
|'ve heard of him

STRANGER
Then you know he does' nt ness
around, and you know that he's a
conpl et e professional

THE MAN
Still...

STRANGER
Are you in or out? You have thirty
seconds to deci de.

THE MAN
...

He puts his phone to his chest, contenplating.
FLASHBACK

The Man standing over a hospital bed with a woman on it
unconscious. It's his nother.

A doctor cones in.

THE NMAN
How i s she doc?
DOCTOR
Not well |I'mafraid, her heart is

faling faster then we thought, she
needs to have heart repl acenent
surggery soon, and | mean soon..

O it could be...fatal.

The Man nods his head, he | ooks over at his nom and for the
first tinme...we see sadness and pain in his eyes.

The doctor starts wal ki ng away.
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THE MAN
Wait...how nuch is this going to
cost ?

DOCTOR
They don't cone cheap these things,
it'"ll cost you a heavy penny.

THE MAN

How nmuch exactly?

The doctor hesitates then..

CUT TO
EXT. RESTAURANT - DAY( PRESENT)
The Man puts the phone back to his ear.
THE MAN
["min.
STRANGER
Good. I'Il send you the | ocation
and you'll be fully inforned there.
CUT TO

| NT. AHVEDS HOVE - DAY
Ahnmed cones in.
AHVED
Hey |'m hone what did you want to
tal k about ?!
There's no response.

AHVED
Hel | 0?! Zei neb! ?

Still nothing.
He wal ks to the |living room
| NT. AHMED LI VI NG ROOM - DAY

Ahrmed enters | ooking for Zeineb but she's nowhwere to be
f ound.

He noves on to the kitchen.

| NT. KI TCHEN, AHVED HOME - DAY
She not there either.

| NT. AHMEDS HOMVE - DAY

Ahnmed goes up the stairway.



24.

AHVED
Zei neb are you here?!

| NT. AHVEDS HOVE/ SECOND FLOOR - DAY

The second fl oor has two bedroons and a bat hroom

He opens the bat hroom door closest to him zeineb is not
there, he noves on to the first bedroom she's not ther
either, finally he goes to the last roon(his roonm) and sees
that the door is slightly cracked open, he peeks inside and
sees Zeineb taking a nap on his bed.

He opens the door, Zeineb is sleeping peacefuly.

He apprpaches her slowy, he reaches the bed and stares at
her for a second...he smles,not |like any other smle we've
seen before from him

After a beat he starts pulling the covers over, she wiggles
at this and nakes sl eeping sound.

He turns the lights off and exits the room
| NT. AHMED LI VI NG ROOM - DAY

Ahnmed sits down at his couch and sets his backpack on the
nmessi coffee table.

He sl oaps back and does a deep sigh. He closes his eyes and
takes a deep breath.

| NT. AHVEDS BEDROOM - DAY

Zei neb | ays on Ahneds bed in deep sl eep.

THE CAMERA SLOALY ZOOVS ON HER, UNTLI I T REACHES HER FACE.
Then. . .

| NT. ZEI NEB CHI LDHOCD HOME - DAY( DREAM FALSHBACK)

We see 8 year old Zeineb playing with her dolls.

Then... A big heavy set Man in his early 40s enters, this is
Zei nebs fat her, MOKHTAR.

MOKHTAR
Zei neb come her e.

He sits down on the couch, holding a piece of paper not to
disimlar to the one the Professer handed Zei neb.

Zeineb | ooks up fromher toys imediatly |like a sol dier when
hi s commander enters the room

She waddl es slowy toward her father.
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MOKHTAR
| said conme here god damm it!

She runs over.

MOKHTAR
Sit.

She sits next to himand gets al nost squished by his |arge
si ze.

MOKHTAR
You see this?

She innocently nods her head.

MOKHTAR

Do you know what this is?
ZEl NEB

No.
MOKHTAR

Don't play koy with ne! you know
exactly what this is.

She shies away, terrified.

MOKHTAR
You know don't you?!

She stays silent.

MOKHTAR
Answer me god damm it,or | swear
you'll see the end of ny belt!

ZElI NEB
It's...it"'s nmy report card.

MOKHTAR
Exactly! And do you know what's on
this report card?

ZEl NEB
.1 think so.

MOKHTAR
You know exactly what's on it.

ZEl NEB
| do.

He throws the card in her face, she flinches.

MOKHTAR
Take a | ook at that.
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Wth tears bubbling in her eyes, she picks up the report
card with her shaking hands.

The report card shows that she's had all straight A s except
for one subject...english. She has a B+.

MOKHTAR
Engl i sh? Fucki ng english?! Are you
fucki ng ki ddi ng ne?!
CONTI NI QUS:

ZE|I NEB

(crying)
"' m sorry daddy.

MOKHTAR
Don't be and stop crying!

ZE|l NEB
( sobbi ng)
"' mso sorry.

MOKHTAR
| don't need to be soory, | need
you t be better, this is not how
rai sed you.

Zeineb starts sobbing outta control.

MOKHTAR
| said stop crying!

She doesn't.

MOKHTAR
Alright that's it.

He grabs by the hair and starts draggi ng her accross the
room

ZElI NEB
(crying)
No daddy! Please no | wont do it
agai n! Pl ease!

MOKHTAR
There's no escaping this you bitch!

| NT. ZEI NEB CHI LDHOCD HOVE/ STAI RS - DAY( DREAM FALSHBACK)

He drags her up the stairs while she woops and holl ers.

| NT. ZEI NEB CHI LDHOOD HOVE/ BEDROOM - DAY( DREAM FALSHBACK)
They enter and he throws her across thne room

He starts taking off his belt.
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MOKHTAR
(breat hi ng heavy)
You' re gonna | earn today.

ZE|I NEB
(crying)
Pl ease. .. no, stop.

He grabs her, sits on the bed and bends her over his knee,
he then lifts her skirt up revealing her bare buttocks.

He twi sts one end of the belt around his right hand.
CONTI NI QUS:

MOKHTAR
This is for your own benefit.

She cl oses her eyes tight and prepares herself for she knows
what's com ng.

He lifts the belt high over his head and | ashes her
vi ci ously.

ZElI NEB

Ah!
He doest it again.
ZElI NEB
(crying)

Ahhh!

MOKHTAR
Qui et !

She sobs and tries to cry quietly.

He lifts it again, only this tinme nmuch higher.

W see her ass all red and bruised.

He hits her with all his strength.

She bottles her pain this time, only making a slight groan.
Tears roll down her eyes |like a cascading waterfall.

He continues to hit her, again and again and agai n.

W slowy start fading away fromthe scene, with the sounds
of the lashes getting fainter and fainter.

Then. ..
SMASH CUT TGO
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| NT. AHVEDS BEDROOM - NI GHT
Zeineb jolts awake wth tears stream ng down her face.
She | ooks around pani cked for a few seconds, forgeting where
she was. An expression of realisation on her face,
remenbering. She sighs a sigh of relief. She w pes away her
tears and gets up.

CUT TO
| NT. AHMED LI VI NG ROOM - DAY

Zeineb enters. She sees Ahned | aying on the couch sl eeping
with the TV still on

CONTI NI QUS:
She approaches himslowy, tiptoeing across the room

She watches him sleep for awhile, he | ooks peaceful. She
sits next to himand clasps his nose with her index and
t hunb.

After a beat...
He jolts awake.

AHVED
VWhat the hell ?!

ZEl NEB
Waki e waki e sl eepy head.

AHVED
You' re such an asshole... And
you're in no position to talk,
you're the one that was snoring

upstairs.
ZEl NEB

| know that's a lie, | never snore.
AHVED

How woul d you know? You're asl eep.

ZEl NEB
Because I'ma |lady, and | adies
don't snore.

AHVED
Yeah. ..
(he gets up groaning)
...you keep telling yourself that.

He gets up and heads for the kitchen, she foll ows him
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| NT. KI TCHEN, AHVED HOME - DAY

AHVED
Did you sleep well?

He opens the fridge and takes out a can of coke.

ZElI NEB
Yeah. .. about as well as anybody can
sl eep.

AHVED
That's good, wanna a can?

ZElI NEB
| " m good, thank you.

CONTI NI QUS:
He sits at the kitchen counter.
AHVED
(sips)

So...what did you want to talk
about ?

ZEl NEB
Oh, | totally forgot about
that...Il.

AHVED
well. ..

ZEl NEB
It's not hing.

AHVED
What ?

ZElI NEB
It's not that inportant.

AHVED
Not that inportant? You were
bl owi ng nmy phone up all day |ong
trying to reach ne...well |I'mhere

SO. ..

ZEl NEB
Just forget about it.

AHVED
Forget about it?

ZEl NEB
Yeah. ..

She gives himthe puppy eye | ook.
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ZElI NEB
... pl ease.
AHVED
...alright, ok.
ZElI NEB
Let's just hang out, | need...a
di straction.
AHVED
A distraction huh? Well 1 m ght

have just the thing.
He downs the rest of his coke.

AHVED
Fol | ow ne.

CUT TO
EXT. WEARHOUSE - NI GHT( RAI N)

It is heavely raining, the abandoned wearhouse is getting
bonbarded. W see a few peaces of the old roof getting
pel ted, then..

The Man pulls up in his car and parks infront of the
bui | di ng.

| NT/ EXT. CAR/ WEARHOUSE - NI GHT( RAI N)

I niside the car the Man is listening to classic rock nusic,
he turns the radio down and turns his car of except for the
lights. He rolls down his window and lights a cigarette.

As he snokes he bl ows the snoke outside, he | ooks out the
front wi ndshield and cant see jack shit, he |ooks out the
wi ndow and see the remains of this once thriving wearhouse.
with old rusty crains and forklifts just left there to rott.

He takes another puff before..

Anot her car, a much fancier then the one he's driving pulls
up beside him It's a black classy escal ade, He starts
checking it out, it's windows are all tinted including the
wi ndshi el ds. After observing themfor awhile he gets out of
his car.

EXT. WEARHOUSE - NI GHT( RAI N)

He wal ks to the other car.

When arrives the wi ndows rolls down.

I nside is creepy |ooking man wearing sungl asses.

SUNGLASSES
Get in.
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The Man hesitates for a second..
He goes to the passenger side and before he can get in..
SUNGLASSES
(points to cigarrete)
Leave that outside.

THE MAN
You don'd snoke?

SUNGLASSES
Notin this car | don't.

The Man doesn't | ooks pleased about this but he takes a
final puff and grounds the cig under his foot.

He gets in.
CONTI NI QUS:
| NT/ EXT. CAR/ WEARHOUSE - NI GHT( RAI N)

Sungl asses hands The Man an envol | | ope.

THE MAN
What's this?
SUNGLASSES
That...is sonmething you'll need to

aconplish the job.

THE NMAN
| don't neeed any...

SUNGLASSES
Open it.

The Man scoffs at this show of disrespect, he then opens the
envol ope.

Inside is a small packet of a white substance.

THE NMAN
s this what | think it is?

SUNGLASSES

We need this job done
di screetly...to ook |ike a natural
death... And that...

(re: packet)
...1S a new narcotic we've
obt ai ned, that causes who ever
takes it to have a blood clot in
| ess then 30 seconds.

THE MAN
(nods his head)
I's this kind of thing..
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SUNGLASSES
It's untraceabl e, we've nade sure
that it cant be detected in the
bl ood stream or anywhere el se for
that matter...so..

THE MAN
(hesi tating)
| gotta tell you man, this...ain't
really ny style...l nmean | can them
di sappear wi thout a trace..

SUNGLASSES
We'd prefer it if youdidit this
way, it's much cl eaner

CONTI NI QUS:
CONTI NI QUS:

THE NMAN
' m guessing this has to be
injected orally.

SUNGLASSES
You guessed right.

THE MAN
That's gonna be a tricky sunuma
bi t ch.

SUNGLASSES
That's what you're getting payed
for.

THE MAN

(nods)

...who's the target?

SUNGLASSES
Her e.

He hands hima file.

He opens it and we see that the target is..
NAVE: AHMED SELWANY

AGE: 23

HEl GHT: 175 cm

A l ook of realisation on The Mans face..
FLASHBACK

The Man tal king with the Ahned.



| NT/ EXT. CAR/ WEARHOUSE - NI GHT( RAI N)

THE NMAN
| know this kid.
SUNGLASSES
...you do?
THE NMAN

(fl abergsted)
| met himearlier today...I...

SUNGLASSES
(noti cing)
s this going to be a probl en?

The Man is al nost frozen in place..

SUNGLASSES
Is this... going to be... a
pr obl enf

THE NMAN

...can | ask what he did?

SUNGLASSES
Wy ?

The Man stares hi m down.
Sungl asses | ooks away from The Man and stares ahead.
SUNGLASSES
...he stole fromus...sonething
i ncredi bly val uabl e.
The Man let's this new information set in.
Then. . .
FLASHBACK
Ahnmed cl utching his backpack when The Man approaches.
| NT/ EXT. CAR/ WEARHOUSE - NI GHT( RAI N)

A nonent of silence...

SUNGLASSES
Are you up for this?
THE NMAN
Such a sharme.
SUNGLASSES
THE NMAN

He seened |ike a good kid.
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SUNGLASSES
W need it done in 48 hours.
THE MAN
(nods)
...consider it done.
SUNGLASSES
Good, first you'll have to find
hi m
THE MAN

| got that covered, |eave to ne.
EXT. WEARHOUSE - NI GHT( RAI N)
Sungl asses drives away | eaving The Man standing in the rain.
We focus on his face for a second..
CUT TO
| NT. AHVEDS HOVE/ BASEMENT - NI GHT( RAI N)

A large tarp is lifted fromsonething, dust flies
ever ywher e.

AHVED
Hah, cool right?

ZEl NEB
Uhm . .

AHVED

What?...you don't like it.

ZEl NEB
| mean. ..

We reveal an old dusty ping pong table.

AHVED
Conme on, I'll teach how to play.

He goes to a nearby desk and the drawer.
He takes out two paddl es and a couple of balls.
AHVED
(he hands her a paddl e)
Here, take this.
ZEl NEB

How old is this thing and when did
you | ast use it?
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AHVED
Oh, 1've never used this particul ar
tabl e before, it cane with the
pl ace.

ZElI NEB

It needs seious cleaning.

AHVED
Never m nd that, focus.

ZEl NEB
Wait |'"mnot. ..

Bef ore she could finish, he smashes a ball against the
table, sending it her way.

ZEl NEB
Fi ne.

CONTI NI QUS:
CONTI NI QUS:
She hits it back at him

AHVED
OCh, shit!

Ahnmed flinches out of fear, alowing zeineb to score first.

ZEl NEB
haha, How do you |i ke that?

AHVED
| thought you said you did nt know
how to play?

ZE|l NEB
| never said that, you just
assuned.
AHVED
... 0k, you know what?...l'mgetting

seri ous now.

ZEl NEB
| don't know, you |ooked pretty
serious to ne with that anbush

att ack.
AHVED

Ambush. ..l was just testing you.
ZEl NEB

Keep telling yourself that.
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AHVED
(fired up)
Ch, you're on.

ZEI NEB
Bring it.

FADE TO
| NT. AHVEDS HOVE/ BASEMENT - DAY

Ahrmed and Zeineb are in a fierce back and forth rally.

AHVED
Ah!
ZEl NEB
Ugh!
AHVED
It's mne,you can stop if you're
getting tired, | don't want you

hurting your delicate little hands.

CONTI NI QUS:

ZEl NEB
Tired?...hah, in your dreans buddy.
But if you need to take a break,
"1l understand, after all you've
never been the athlete type.

Zeineb hits the ball with all her m ght and scores.

AHVED
God damm it!

ZEl NEB
(cel ebrating)
Whoo! Who's your daddy now huh?! |
am haha!

AHVED
(W ppi ng sweat)
You' re so annoyi ng

ZEl NEB
(teasing)
Oh, you know you | ove ne.

AHVED
(1 aughs)
Shut up.
They both sit down at a nearby bench.

Ahned takes out a bottle of water.
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(handing it)
Her e.
ZE|l NEB
(takes it)
Thanks.

Zei neb shugs half the bottle dry.

AHVED
Geez save sone for ne.

ZEl NEB
(1 aughi ng)
... here.

AHVED
(sm rking)
...thank you.
(drinks rest of it)
VWhat a gane huh?

ZEl NEB
What a gane indeed, what's the
score.
AHVED
Pfft, who cares...you clearly won.
ZEl NEB
(chuckl es)
| wooped your ass.
AHVED
Alright that's enough of that.
ZEl NEB
(1 aughs)

Ahned | ooks at her |aughing for a beat...

AHVED
You feeling better?

ZEl NEB
...yeah...l am thanks to you

They both stare at each others eyes..

AHVED
(breaki ng tension)
...S0, what do you saay?

~ ZEINEB
(gi ggling)
...thank you, I...really needed
t hat .

37.



38.

AHVED
(serious)
You're wel cone. Now let's go get
you sonething to eat.

CUT TO
EXT. THE MAN S RESI DENCE - N GHT( RAI N)

ESTABLI SH NG SHOT OF THE MAN' S FI VE STOREY APARTMENT
BUI LDI NG

| NT. THE MAN S RESI DENCE - NI GHT( RAI N)

The man enters slowy into his hone, he's dripping
wet...li ke he's been standing in the rain for hours.

He stands still infront of his front door for a beat with a
bl ank 1 ook on his face. A puddle starts to form where he
st ands.

| NT. BATHROOM THE MAN S RESI DENCE - NI GHT( RAI N)

The shower head turns and cold water starts stream ng down
on the Mans back, we see himfromthe wai st up, his back is
to us. W see a various cacophony of scars across his back
and arns.

We focus on his face, the water cascading down it.

Then. ..
CUT TO
FLASHBACK
Ahnmed and the Man in the restaurant.
THE MAN
(smles)
Do you live around here?
AHVED
Not far.
CUT TO
| NT. THE MANS BEDROOM - NI GHT( RAI' N)
The Man | ays still on his bed silently with a stern | ook on

his face.
We focus on his face for a beat...

CUT TO
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EXT. RESTAURANT - NI GHT

establishing shot of The sanme restaurant Ahned and the Man
were at earlier.

| NT. RESTAURANT - NI GHT
Ahnmed and Zeineb sit at a table and enjoy their neals, they

| augh and joke wth one another.(we see this whol e scene
fromafar, so we dont hear them

CUT TO
EXT. RESTAURANT/ PARKI NG LOT - NI GHT
Ahnmed and Zei neb wal ki ng towards Ahneds car.
ZEl NEB
Thank you, | really needed that.
AHVED
The night's not over m ss.
ZEl NEB
No I'mreally tired, |I think it's
best | head hone and hit the sack.
AHVED
No way! The night's still young.
ZEl NEB
| don't think that's such a good
i dea.
AHVED
Conme on! Let's go some ice-cream
huh? Cone on, what do say?
ZElI NEB
(hesi tates)
...alright,but that's it just ice
cream
AHVED
Just ice cream
CUT TO

EXT. BOUTI QUE - N GHT
We see Ahned and Zeineb inside the boutique buying ice cream
EXT. STREET - NI GHT

We see Ahnmed and Zei neb wal ki ng down the road eating their
i ce cream and engaged in conversation.
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EXT/ I NT. ROAD/ CAR - NI GHT

Ahmed and Zei neb driving down the road, we see them i nside
the car | aughing and having a bl ast.

| NT/ EXT. CAR/ ROAD - NI GHT( LATER)

Zeineb is sleeping in the passenger seat. Ahned | ooks over
at her and sm | es.

EXT. AHVEDS HOVE - NI GHT
Ahrmed pulls into his drive way.

He gets out and goes to the passenger door, he opens the
door and caries Zeineb out of the car and into his house.

| NT. AHVEDS BEDROOM - NI GHT

He |l ays her on his bed and pulls the covers over her.

He | ooks at her for a nmoment and turns the lights off.
CUT TO

| NT. THE MANS BEDROOM - MORNI NG

We hear sounds of an old | ady coughi ng and weezi ng.

The man lays in his bed shirtless, sleeping, still as can
be.

He murnmurs in his sleep, he starts sweating perfusely.
Then. ..
THE NMAN
(pani cked)
Nooooo!
He jolts awake! Like he's waking froma nightmare.
After taking a few, deep, panicked breaths and | ooking
around the roomfrantically, The Man starts cal m ng
down(realising where he is).
He gets up.
CUT TO
| NT. THE MANS CLOSET - DAY
The Man opens his closet and takes out:
-Button up shirt.
-Tie.

-Suit pants and Jacket.
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CUT TO
EXT. THE MAN S RESI DENCE - DAY
The Man wal ks out of his apartnent conplexe, fully suited.
EXT. APARTMENT COVPLEXE PARKI NG LOT - DAY
The Man gets into his beat up car.
CUT TO
EXT/ | NT. ROAD/ CAR - DAY
The Man driving down the road, a stern | ook on his face.
CUT TO
EXT. HOSPI TAL - DAY
HOSPI TAL ESTABLI SHI NG SHOT.
CUT TO
| NT. HOSPI TAL - DAY
The Man stands infront of a hospital roomdoor in the
hospital hallway, he's |looking into the roomvia the smal
gl ass wi ndow on the door. W don't see what he sees, we just
see his face. He | ooks tortured, haunted.
He takes a deep breath and wal ks in.

| NT. HOSPI TAL ROOM - DAY

The sound of the heart rate nonitor fills the other w se
silent room

The Man stands still for a beat at the door staring at the
person | aying on the bed.

He approaches slowy and carefully, his face grimacing in
pain with each step

He finally reaches the bed.

REVEAL!

An el derly woman hooked up on life support lays conpletly
still. Wres look like they're attached to every inch of her
body.

The Man stares at her pale and sickly face.

He takes a few steps cl oser.
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THE MAN
...l...1 have to do
sonet hi ng...sonet hing that in any
ot her circunstance woul d be easy
for me to do but, not this tinme...
This time it's different, and it's
di fferent because of you...what...
have to do coul d save your
life...(sad chuckles),the thing is
it also could nt...the doctor says
it's fifty,fifty...but you see,

what | have to do is kill a man
bel i eve to be good, now he may have
done sonet hing bad? but...l believe

himto be good nonet hel ess..
The Man starts to silently sob.
He takes his nother's hand and holds it tight.

THE MAN
(crying)
.1 don't know what to do, |

nmean. ..are you even still here? O

have you beconme a car w thout a

driver?
For awhile there is no response whatsoever...but...
SHOT OF THE MAN HOLDI NG HI' S DYl NG MOTHERS HAND.
We do a slow zoomuntil...
She squi zes his hand ever so lightly.
A | ook of shock on his face!

SMASH CUT TGO

| NT. HOSPI TAL ROOM - DAY( LATER)

A large group of nedical staff surround The Mans not her
nurses, doctors and various other nedical staff.

| NT. HOSPI TAL HALLWAY - DAY

The Man watches the scene through the doors porthole with a
shocked and hopefull |ook on his face.

CUT TO
| NT. HOSPI TAL HALLWAY - DAY( LATER)
The Man is talking to his nothers physician.
DOCTOR

| gotta be honest wth you...she
doesn't have nuch tine left.
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THE MAN
(shocked and conf used)
What ?! But...she just squized ny
hand?. . .

DOCTOR
(cutting himoff)
l...1 know, | know, patients...tend
to show a few signs of life, when
they' re about to reach the end.

The Man grabs hold of the doctor by the collars and sl ans
hi m agai nst the wall, tears fill his eyes.

THE NMAN
(angry/yel l'ing)
Don't tal k about my nother dying
like it's some kind of...

statistique,or or or like it's
normal or...sonething!

DOCTOR
(scared)
...l deeply apol ogize...l nmeant no
of f ense.
CONTI NI QUS:

The incredibly tense nonment lingers in the air for a beat.
Then. ..
The Man | ets the doctor down slowy.
The doctor wal ks away sl owy.

The Man is left standing there...alone. He stares at his
dyi ng not her through the porthole.

CUT TO
EXT. AHVEDS HOVE - DAY
ESTABLI SH NG SHOT.
| NT. AHVEDS HOME - DAY
We scan through the cozy home room by room the living room
t he kitchen, the bathroomthe guest bedroomand finally
Ahnmed' s bedr oom

| NT. AHVEDS BEDROOM - DAY

Zeineb is still sleeping. W watch as the sun shines
brightly across the roomuntil it reaches her face.



44,
Zei neb eyes flutter and open slowy. She gets up and | ooks
around thne room she first sees Ahneds cluttered desk with
phot os and various other itens on it.
Zeineb smles and gets up.
| NT. AHVEDS HOVE/ SECOND FLOOR - DAY
Zei neb comes out into the hallway and wal ks around. She
first checks the guest bedroom Ahnmed is not there and the
bed i s nmade.

ZEl NEB
Hhm

I NT. AHMED LI VI NG ROOM - DAY

Zeineb enters and finds no one. She crosses over to the
ki t chen.

| NT. AHMVEDS KI TCHEN - DAY
No sign of Ahned.

ZEl NEB
VWhere is he?

She hops up on the kitchen counter and takes her phone out.

She cal |l s someone.

CUT TO
EXT/ | NT. ROAD/ CAR - DAY
Ahrmed is in deep traffic.
Then his phone starts ringing.
He picks up.
The next part of the scenehag'll be j unpi ng back and

forth between where Ahned is and where Zeineb is
dependi ng on who's tal king.

AHVED
(on phone)
Hey sl eepy head!

ZEl NEB
(on the phone)
Shut up. Where are you?

AHVED
Well sonme of us has to work you
know?



ZEl NEB
(sarcastic)
Woork. Riiight... Wat is it you
do again?...oh that's right...

AHVED
(finishing her sentence)
...Cleaning toilets thats right.
There's alot nore to beign a
Pl unber then that.

ZEl NEB
Yeah, you keep telling yourself
t hat .

AHVED
(1 aughs)
So did you sleep well?

ZEl NEB
Yeah actual ly...have' nt slept |ike
that in years.

AHVED
Good. I'"'mglad to hear it.

ZEl NEB
Yeah...l've...been neaning to tel
you sonet hi ng.

AHVED
Shoot .

ZEl NEB

.1 just wanted to thank you...for
wel | ...everything you' ve done for

me, for beign a good friend.

AHVED
(sighs then smles)
A good friend huh?

ZEl NEB
The best.

AHVED
(di sappoi nt ed)
O course...what are friends for
right?

ZEl NEB
(smles)
Yeah.
AHVED
...well listen. |I've made you sone

breakfast it's in the kitchen.

45.
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| NT. AHVEDS KI TCHEN - DAY

She | ooks around and spots a plate with a cloth covering it.

ZElI NEB
What is it?

AHVED
Just a little something special
made.

ZElI NEB
OGoh fancy.

AHVED
Enjoy it was made wth incredible
care and attention, | got to go,

just make yourself at home okay?
Take as nuch tine as you need.

ZEl NEB
Thanks ahned.
AHVED
You bet.
He hangs up.
The traffic clears but Ahmed stays still for a beat,
t hi nki ng.
Then. ..

Peopl e starts honki ng.

Ahnmed is jolted awake fromhis trance. He drives off.
CUT TO

| NT. AHMEDS KI TCHEN - DAY

Zeineb lifts the cloth off the plate, revealing a beautiful
br eakf ast spread.

ZEl NEB
Ww, that's what |'mtal king about.

She takes the plate and crosses over to the living room
FADE TO

EXT. RESTAURANT/ PARKI NG LOT - DAY

The Man drives up and parks.

He gets out of the car and stares at the restaurant for a
beat .

CUT TO
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| NT. RESTAURANT - DAY

The Man enters. He scans the place like he did before but
only this tinme he has a nore intense | ook on his face.

He keeps scanning and scanni ng and scanning until. ..

He spots a waitress, the sanme waitress that served him and
Ahned the day prior

He makes his way to her.

THE MAN
Hi, excuse ne, can | talk to you
for a nonent please?

WAI TRESS
Onh, sure how can | help you? Is
everything satisfactory?

THE MAN
Oh I"'mnot a cutoner... | wanted to
ask you sonet hi ng.

WAI TRESS
Uhm . . sure.

THE MAN
Do you reneber ne?

WAI TRESS
Unm | 'mnot sure, you do | ook
famliar though.

THE MAN
| cane in here yesterday with ny
pall, and you cane by and served
us.

WAI TRESS
| serve hundres of people a day
sir.

THE MAN

| know, but you said sonething
about ny us beign a polite pare?

WAl TRESS
...0h yeaaaah. | renenber now. The
two gent el nen.

THE MAN
Yes.

WAI TRESS
| renmenber, how can | help you? GCh
my god! Was | too forward
yesterday? If so | apoligize.



48.

THE NMAN
No, no you were a consunate
pr of essi onal .

WAl TRESS
Well mghty thank you sir.

THE MAN
That's not what | wanted to
ask...uhmthe man | cane In here
yesterday with...did he by any
chance drop by again?

WAl TRESS
Oh...I"'mnot enitrely sure, like |
said | serve hundreds of people a
day so...

THE MAN

| understand...well thank you for
your tinme...mghty appreciate it.

WAI TRESS
No problem .. (flirtitious)and uhm
if you ever feel lonely w thout
your friend you can al ways drop by
here anytine. ..
THE MAN
(smles)
"1l keep in that in m nd.
The waitress smles cutely at himand wal ks away.
CUT TO
EXT. RESTAURANT/ PARKI NG LOT - DAY
The Man opens his car and gets into his car.
| NT/ EXT. CAR/ RESTAURANT PARKI NG LOT - DAY
He sl ans the door shut aggressively in frustration.

THE MAN
Fuck! . .. f uuuuuuccckk!

He hits the stearing wheel a few tines. Then after rel easing
this burst of energy, he leans his hands and head agai nst

t he stearing wheel.

Then. ..

He raises his head as if a light bulb just went off in his.

FADE TO



49.
FLASHBACK
| NT. RESTAURANT - DAY

THE MAN
(smles)
Do you live around here?
AHVED
Not far.
THE MAN
Me too...

(1 ooks out the w ndow)
It's a beautifull neighborhood
isn'"t it? 1've lived here all ny
life, grew up here actually...no
where else |'d rather be.
FADE BACK TGO
| NT/ EXT. CAR/ RESTAURANT PARKI NG LOT - DAY
A |l ook of realisation cones onto the nmans face.
After a nmonment he starts the car and drives away.
CUT TO
| NT. AHVEDS BEDROOM - NI GHT
Zeineb is just done getting dressed and is getting ready to

| eave. She | ooks at herself in the mrror, checking her
make- up. She smack her lips together a few tines and sm | es.

EXT. AHMEDS HOVE - DAY

Zei neb cones out and cl oses the front door to ahneds hones
and locks it. She puts the key under a nearby rock and
| eaves.

CUT TO
| NT/ EXT. CARf AHVED S NEI GHBOURHOOD - DAY

The Man is driving slowy around ahnmeds nei ghbour hood
searching for him

THE MAN
Were are you?

He reaches an intersection and stops at the red |ight.

He | ooks out indront of himand doesnt see anything, zero
novenent. He | ooks back through the rear view mrror and
agai n nothing. He check both sides and sighs in frustration.

The light turns green and he goes to turn left and just as
he rounds the corner... Zeineb POPS! Qut and he alnost hits
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her but he breaks in tine. She falls down.

ZElI NEB
Ahh!

THE MAN
Ch shit!

He gets of his car to check on her.
EXT. AHVED S NEI GHBOURHOCD - DAY

He runs towards her.

THE MAN

Oh ny god are you okay?!
ZE|l NEB

Ah! What do you think nunmbnut s!
THE MAN

|"mso sorry, | was'nt paying

attention it was totally ny fault.

ZE|l NEB
Damm right it was!

THE MAN
Are you hurt at all?

He hel ps her get up.

THE MAN
Here cone on...there you go.
ZE|I NEB
Ah. Shit!...it's ny leg. | think

tw sted ny ankl e.

THE MAN
Here put your arm around me.

He | eads her to his passenger side and opens the door.

THE MAN
Take a seat.

She hesitates for a second but sits down.

THE MAN
Let me take a | ook.

He neal s down next to her and reaches for her leg. She pulls
back.

ZElI NEB
What are you doi ng?
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THE NMAN
| want to see if you're seriously
hurt.
ZEl NEB
What are you a doctor or sonething?
THE NMAN
...sonething |Iike that.
ZEl NEB
THE NMAN

Here...just let ne see.

She stares at himfor a few seconds. Then reluctently lifts
her | eg up.

THE MAN
Thank you.

He exam ns her |eg thoroughly.

THE MAN
Well, nothign seens to be broken..

He turns her leg to the side carefully, touching the back of
her leg in the process, this nmakes zei neb bl ush.

ZEl NEB
Ah, be carefull.

THE MAN
Hm there seens to be a little
redness here...l think you tw sted

your ankle |ike you said. W should
put sonme ice on it...wait here.

He gets up to | eave but Zeineb grabs his jacket.

ZE|I NEB
Wait...it's okay, I'Il be fine.

THE NMAN
You sure? There's a store near by |
can run to it real quick and..

ZEl NEB
l|'mfine! Just...

She gets up slowy while groaning.

ZEl NEB
You shoul d be on your way sir.

THE NMAN
But . ..



ZEl NEB
| said I'mfine.

THE MAN
...okay...well at least let ne
drive you to where you need to go.

ZElI NEB
No.

THE MAN
Come on it's the least | can do.

ZElI NEB

| NT/ EXT. CAR/ AHMED S NEI GHBOURHOOD - DAY
The pair ride in silence for an awkward beat.
Then. ..

THE MAN
(breaking the silence)
So...you live around here?

ZEl NEB
(chuckl es)
You really expect nme to answer
t hat ?!

THE MAN
Right right right...tota
stranger...l get it...trust ne...

Anot her awkward sil ence.

THE MAN
Whats your nane? how about that?
ZEl NEB
You know we dont really need to
tal k.
THE MAN
Just trying to nmake conversation
ZEl NEB
Aint no conversation need to be
had.
THE MAN

Jeez! Alright...ok..

They drive on for a bit...

CUT TO
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They both
chuckl e.

A beat. ..

ZE|I NEB
Zeineb...it's zeineb.
THE MAN
Nice to meet you zeineb...I'm
uh...you can call nme T.
ZEI NEB
T?
THE MAN
T. That's right.
ZEI NEB
...alright nice to neet you
too...T.
| ook at each other for a second...they both
THE MAN
Wll...I"mreal sorry | hit with ny
car Zei neb.
ZE|I NEB

(she smles slightly)
... apol ogy accept ed.

THE MAN
|'d feel a whole lot better if |
could take you to a hospital.

ZE|I NEB
I"'mfine really...

THE MAN
...1"d pay for the bills if that's
what you're worried about?

ZEl NEB
No, no, no I'mok...but thank you
for offering.

THE MAN
(smles at her)
Alright then...it's settled.

ZE|I NEB
(sm | es back)

It sure is.
ZE|I NEB

You live in the nei ghbourhood?
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THE MAN
Thought we were' nt asking
guestions?

ZElI NEB
(smles coyly)
.yeah | changed nmy m nd.

THE MAN
(smles wth teeth)
no, no I...was |looking for a

ffiends house.

ZEI NEB
Yeah? Thats funny ny friend |lives
there as well.

THE NMAN
Popul ar nei ghbour hood.

ZEl NEB
It would seem

THE MAN
Were you visiting?

ZEl NEB
Yeah. ..l needed sonme hel p and... he
was there for ne.

THE NMAN
(teasing)
A male friend.

ZEl NEB
On shut up!

THE NMAN
Just nmessing with ya.

ZElI NEB
Yeah, yeah.

THE MAN
...seens like a good friend?

ZEl NEB
Yeah...that he is.

She | ooks out the wi ndow with renenbrance.
The Man stares at her for awhile...nmesnerized.

CUT TGO
EXT. UNI VERSI TY GATE ENTRANCE - DAY

The Man pulls into the university parking |ot.
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| NT/ EXT. CAR/ UNI VERSI TY GROUNDS - DAY
They park into an enpty space.
| NT. CAR - DAY
ZElI NEB
rPénks for the ride | appreciate

THE MAN
Least | can do.

She gives himan appreciative nod and takes her seat belt
of .

She goes to open the door but it wont budge.

THE NMAN
Here let ne get it for you.

He takes his seat belt off, |eans over her and grabs the
door handle. He shakes it a couple of tines.

THE MAN
Come on you piece of shit!

After jerking it for a little bit, the door sw ngs open.

THE MAN
There you go.

ZE|l NEB
Thank you.

THE MAN

You' re wel cone.

She goes to get out when her phone starts ringing. She
smles awkwardly at himand pulls her phone out. On her
phone is Ahneds caller IDwth his picture onit. The Mn
see this.

ZEl NEB
Excuse ne.
She takes the call. The Man | ooks stunned.
ZEl NEB
Hi! How are you?!...just got to

canpus actually...yep...oh I'm
fine...you don't have to worry
about ne...at least for awhile
haha. . .

The Man | ooks utterly devestated, he | ooks out the w ndow in
conpl ete shock. Zeinebs voice starts dronning out in the
background and gets replaced by a high pitch noise |ike
kettle thats about to expl ode.
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W sit with this tension for |ong beat.
Then. ..

ZElI NEB
T...T!

THE NMAN
Oh sorry...what?

ZEl NEB
(chuckl es unconfortably)
Are you ok?...you were zoned out
for a nonent there.

THE MAN
...oh I'm..lI"mfine.
ZE|I NEB
You sure?
THE MAN
Yeah, yeah totally.
ZE|I NEB
Well | uh...| gotta get going...it
was ni ce neeting you.
THE MAN
(anxi ous)
Li ke wi se. Have a good rest of your
day.
ZE|I NEB
(waves awkwar dl y)
Bye.
THE NMAN
(waves back)
Bye.

Zei neb gets out.
WE STAY WTH THE MAN AS HE PROCESSES WHAT HE JUST SAW

After starring out of the car for a beat, the Man sl unps on
t he steering wheel with adeep sigh.

He | ooks up and after deliberating for a few seconds, he
junps into action. He starts his car up

EXT. UNI VERSI TY PARKI NG LOT - DAY
The Man drives next to Zeineb and gets out.

ZEl NEB
Hey i s sonething wong?
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Wth swift novenent the Man puts a chloroformrag over
zei neb' s nout h.

ZElI NEB
(voice nuffl ed)
Hey! Ch ny god!

THE MAN
Shhh. It's ok it's ok.

Zeineb starts to struggle but the Man is too strong and over
powers her. After a few seconds of thrashing around zei neb
starts to fade away slowy, until eventually she's out cold.

He grabs her. Lifts her over his shoulder and puts her in
t he back seat.

THE NMAN
O, ok. .. (breathes heavely).

CUT TO
| NT. PRI VATE RESI DENCE BATHROOM - DAY

Ahmed on his hands and knees tryi ng(enphasis on trying) to
stop a burst pipe.

AHVED
God!...dam it!

Standi ng over himis MRS SILVERLAKE a disgrunteled m ddle
age woman. Also the |ady who's sink he's trying to fix,
al beit...badly.

MRS SLI VERLAKE
Are you sure you know what you're

doi ng?!
AHVED
(struggling)
Uhm ..yeah!...just!...gottal..

Ahnmed reaches to his tool box with one hand while trying to
contain the water with the other

AHMED

(grunting)
Coul d you...please hand ne that big

| ooki ng rench?!

Ms sliverlake not inpressed, reluctently reaches for the
rench and hands it over.

AHVED
(reachi ng)
Thank you.

Ahrmed grabs the rench and starts tightning one of the bigger
bolts on the pipe. The water spurts even harder.
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AHVED
Cone on!

MRS SLI VERLAKE
Ch ny god!

He tightens it sone nore and the water starts to subside.

AHVED
There y' go there y' go.

MRS SLI VERLAKE
On! Oh thank god, it's stopping the
wat ers st oppi ng.
Ahnmed sighs in relief. Face drenched. Tired.
CUT TO
| NT. DOORWAY - DAY( LATER)

Ahrmed(now dry) and Ms Silverlake stand at her doorway. she
hands himhis pay and thanks him

CUT TO
EXT. APARTMENT COWMPLEX PARKI NG LOT - DAY

WE ARE USI NG STABLE CAM LOOKI NG AT A CLOSE UP OF THE FRONT
W NDSHI ELD OF AHMEDS TRUCK

Ahmed opens his driver side door and throws his work bag to
t he back of his car. He gets in with a grunt and effort.

After leaning back in his seat for a beat, Ahned pulls out
the noney Ms Silverlake gave himand counts it. After

checking it's the right anount, he pulls the briefcase(that
he stole) fromthe back and puts the noney he earned in it.

He closes the briefcase and puts it back. He |ooks out the
w ndow and sm | es.

After a beat. ..
He starts the car.

CUT TO
EXT. APARTMENT COVPLEX PARKI NG LOT - DAY
Ahnmed starts driving off.

CONTI NI QUS:
EXT. NOUAKCHOTT CI TY STREETS - DAY

Ahmed driving in his truck and sailing through traffic with
expert ease.
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| NT/ EXT. AHVED S CAR/ CI TY STREETS - DAY
Ahmed shouts in excitenment and overwhel m ng happi ness.

AHMED
Wbo000!

EXT. NOUAKCHOTT C TY STREETS - DAY
Ahmed weaves and bobs through cars |ike they were nothing.
He drives past the canmera and over the horizon.

CROSSFADE:
EXT. AHVEDS HOVE - NI GHT
Ahnmed drives into his driveway. Blasting 80s rock nusic.
| NT/ EXT. CAR/ AHMED S HOVE - NI GHT

He turns the car off grabs his bag and the briefcase and
gets out.

| NT. AHVEDS HOVE - NI GHT
Ahned enters his hone.

AHVED
Honey |' m hone! (| auhs)

I NT. AHMED LI VI NG ROOM - DAY

Ahnmed enters the living roomand drops his stuff on the
couch.

AHVED
Hel | o! Zei neb?!

He listens for a reaction...nothing.

A worried expression conmes up on Ahneds face.
He runs to the kitchen.

| NT. AHVEDS KI TCHEN - NI GHT

Not hi ng. He runs upstairs.

| NT. AHVEDS BEDROOM - NI GHT

Not hi ng.

| NT. AHVED GEUST ROOM - NI GHT

Al so not hi ng
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| NT. BATHROOM - NI GHT

Sanme story.

AHVED
(al rost a whi sper)
Ch ny god.

Then. .. his phone starts ringing.

Ahnmed takes it out and it's a no caller IDcall.

He looks at it for a fewrings, his face filled with dread.
After hesitating for a second...he picks up!

AHVED
...hell o0?

THE MAN( ON PHONE)
You know who this is.

Ahned's face turns white.

THE MAN( ON PHONE)
You know what you did. So if you
ever wanta see you pretty |ady
friend again? You'll do exactly
what | instruct you to do..

Ahnmed cl oses his eyes in frustration and stays silent.

THE MAN( ON PHONE)
...1s that clear?

AHMED

THE MAN( ON PHONE)
| wont repeat ny self again.

AHVED
Yes! Yes, | understand.

THE MAN( ON PHONE)
Good. Now, what you'll do next wll
det erm ne whet her or not Zei neb
here |ives.

AHVED
Let me talk to her..

THE MAN( ON PHONE)
(cuts himoff)
|"mafraid that wont be possible at
t he nonent. ..

AHVED
Bull shit! Let nme talk to her!
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THE MAN( ON PHONE)
Cal m the fuck down! Alright!

Ahnmed puts the phone aginst his chest.

AHVED
(under his breath)
Fuck.

He puts it back to his ear.

THE MAN( ON PHONE)
Like | said...her life is | your
hands Ahned.

AHVED
XK...ok I"'mcalm...l'mcal m.

THE MAN( ON PHONE)
Take the noney and go to the
| ocation I'mgoing to send you.

AHVED
X, ok.

THE MAN( ON PHONE)
You do still have the noney don't
you?

AHVED

THE MAN( ON PHONE)
Vel | ?!

AHVED

(sweat i ng)

Yes, yeah! | do.

THE MAN( ON PHONE)
Good, good.

The man hangs up.
AHVED
Fuck! Fucking fuck! Just ny fucking
[ uck!

H s phone rings. He opens it sees a notification text from
t he unknown nunber.

CROSSFADE:
| NT. WEARHOUSE - NI GHT( RAI N)
Bl ood dri pped steadely from her nose |like a | eaky fauset.

Zeineb sat in adinelly lit roomtied to an old del apitated
chair, unconscious. Wearing only her underwear.
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After a beat, she reals and awakes slowy. Her eyes blurry
and unsure, she | ooks around dazed and confused. She | ooks
down to her bound feet, stuck together |ike brand new chop
sticks. She |ooks to her left and sees a door in the far
corner of the room to her right and sees an old mattress
next to a beat up deskdrawer. She finally | ooks up and sees
a shadow figure sitting across fromher in the distance,
partially blocked by old debry and heavy duty wearhouse
machi nery.

Snoke cones bel owi ng up fromthe shadowed i ndividual. Her
eyes are | ocked on him

THE NMAN

(stoic)
| never wanted it to conme to
this...but your boyfriend has
gotten hinself in huge trouble when
he decided to steal fromny client,
and ny client is not one to be
stolen from..he's...a very
dangerous man. Do you understand?

ZEl NEB
(weak)
.1 don't understand.

The Man gets up and drags his chair across the room maki ng
his way to her. dinging and banging into various things on
his journey. Passing under various light fixtures on his
way, revealing his face and body on e glinps at a tine.

He finally reaches her, sets the chair right across from her
and sits.

ZE|l NEB
(starting to sob)
...please...I...

THE NMAN
(cal my)
Shushhh. ..it's ok.

He pulls out a handkerchief fromhis jacket. Reaches out to
her but she jerks away from his hand.

THE NMAN
|"mnot going to hurt you...stay
still.

She | ooks at himwith fear and resentment in her eyes. He
l[ifts her head up by the chin and starts to dry her bl ood
nose.

ZE|I NEB
Ahh!

THE NMAN
It'"ll only sting for a sec.
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He shakes his head.

THE MAN
It's a dirty business ne and your
boyfriend are in...the stuff we
have to do...is not pretty...at
least for me it ain"t...l take no
glory init...

ZElI NEB
( sobbi ng)
What are you tal king
about?...1...don't have a
boyfri end.

THE MAN
(contenpl ati ve)
...a friend then?

ZEl NEB
...l don't know who you're talking
about...there nust be sone huge
m sunder st anding or or or a...MmX
up, yes yes a big m stake.

THE NMAN
No m stake here. You're invol ved
with a man naned Ahmed ot her w se
known as Ghost the cat burglar.

Zei neb | ooks absol etely shocked!

The Man nods his head in understanding. He takes a dragg of
his cigarrete.

THE MAN
(sighs)
You didn't know. ..(nods his head
again) can't say | blanme ya.
famly doesn't know about what | do
either, managed to hide it pretty
wel | .

ZEl NEB
...t can't be true...| nean Ahnmed
is not like that...he's a...he's a
pl unber for god sake!

THE MAN
Have you ever seen him plunb?

ZE|I NEB
(cries alittle)
.can't say | have...fuck!

THE NMAN
.are you and him cl ose?
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ZElI NEB
(def eat ed)
...yes...at least | thought we
were. ..

The Man takes out his cigarette pack.

THE MAN
You snpoke?

She | ooks at himw th disgust but eventually relents and
nods her head yes. He takes one out and puts it in her
nmout h, then he takes out a lighter and and lights it up.

Zei neb takes a gaint dragg, the biggest one of her life.

THE MAN
Eh eh eh eh, take it easy.

After she's finished he takes the cigarette out for her.

After a beat...she blows all that snoke in his face. He
smles and | ooks at her with intensity.

THE MAN
Feel better?

ZEI NEB
Not even slightly.

THE MAN
Under st andabl e. .. you see what we
have here is a dilema...and it's a
dilema | intend to solve...you see
"' mwhat you call a
prof essional ...and what that neans
is...1 do nmy job well, very well
and | get paid handsonely for it.
What this job entails, lucky for
you, only concerns our friend
Ahned...so if you play your cards
right? You can conme outa this
situation unscat hed..

ZEl NEB
And what does playing ny cards
right |ooks Iike? Snoke.

He gives her another puff. She inhales...and exhal es.

THE MAN
Well...l"ve al ready inforned
"ghost" of our where abouts...he's
probably on his way here already.
Now all he has to do is hand

( MORE)
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THE MAN (cont' d)
hi msel f over to ne and you can go
free. Now your job is to do
nothing...don't resist don't to do
anything stupid like try to escape
for the next couple of hours
and...you' || wake up tommorow in
your own bed. Just...sit
there...and wait.

ZEl NEB
...sounds...perfect...mybe a
little too perfect...| nean...how

can | trust you?

THE NMAN
...i1t's not a matter of trust. It's
a matter of your own
survival...Il've got no use for
you...no reason to hurt you.

ZEl NEB
|'ve seen your face...god |I've seen
your face!

THE NMAN

(smles creepily)
That...doesn't matter. Not in ny
field of work.

Zeineb | ooks at himinquisitively.

THE MAN
So...do we have s deal ?

ZEl NEB
... (nods her head yes)

THE NMAN
(smles alittle)
Good.

He gives another dragg, this one lasting until it reaches
the bud. He then throws it on the ground and stonps it out.

CROSSFADE:
EXT. WEARHOUSE - NI GHT( RAI N)
Ahnmed drives up in his truck and parks.
| NT/ EXT. CAR/ WEARHOUS - NI GHT( RAI N)
Ahnmed stares out at the giant metal structure that is this
abandoned wear house. It stands towering over everything

around it, only sonmewhat fully visible when the |ightning
strikes.
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Ahnmed is frozen for a beat...then recovers and opens the
passenger side glove box. Inside is a silencer pistol, he
takes it out and tucks it underneath his pants behind his
back and covers it with his shirt and jacket. He hesitates
again for a few seconds then gets out.
EXT. WEARHOUSE - NI GHT( RAI N)
He gets out and starts for the building.

CUT TO

| NT. WEARHOUSE - NI GHT( RAI N)

Zeineb is slunped in her chair, her hair covering her entire
face. The Man is nowhere in sight.

| NT. WEARHOUSE OFFI CE - NI GHT(RAIN)

The Man sits alone in the delipitated antique office only
it by adimold lanp in the corner and sone light fromthe
open wi ndow. He's | ooking at his phone.

SHOT OF THE MANS PHONE:

It's a picture of his nomin better tines, |ooking healthy
and strong wwth a giant smle on her face.

Hs face is filled with both the joice of renmenbrance and
t he sadness of the current. He | ooks up.

WE SEE FROM THE MANS PRESPECTI VE THROUGH A W NDOW THATS
LOOKI NG | NTO I NSI DE THE WEARHOUSE

We see zeineb still sitting peacefully in her chair.

CUT TO
EXT. WEARHOUSE - NI GHT( RAI N)
Ahnmed is sneaking around the building |ooking for a discreet
entrance. He cones upon The Man's rusty old vehicule. He
approaches the front driver side door and tries it, it does
not budge. He tries for the one next to it, sanme thing. He
goes around the car to the trunk, he tries it...it POPS
Open. Ahned takes his phone and |ights up the trunk.
| nsi de we see:
- A hamer.
- Aset of pliers

Rench

- a G ANT netal pipe.
Al'l covered wth dry Bl ood.
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Ahnmed stares at this cacophony of horror for a beat...then
takes the pliers. He shuts the trunk and heads around the
car to the front hood.

He tries the hood and it creaks Loudly. He stops for a
second. ..listens...looks around slowy and continues trying
t he hood. After struggling for a few seconds, the hood
finally opens. Ahned againg |lights op the hood, he | ooks
around for sonething...he finds it. He reaches down and
l[ifts up a set of wres.

AHVED
(whi spers to hinself)
Bi ngo.

He takes the pliers and cuts the wires in half.
CUT TO
| NT. WEARHOUSE - NI GHT( RAI N)

Zeineb still tied to the chair, JOLTS awake. She | ooks
around and sighs deeply. She struggles trying to free her
wists. She tries freeing her ankles but the rope is too
tight and cuts into her the nore she struggles.

ZEl NEB
(to herslef)
Cone on...cone on,cone on, cone the
fuck on!

THE MAN( Q. S)
| would'nt do that if were you

Zeineb coils back in fear.

THE MAN
Your man is on his way. You're this
cl ose close to being freed...why
would risk it?

ZE|l NEB
...you and nme both know that you're
not planning on letting either of
us wal k out of here alive.

The Man is stunped.

ZEl NEB
So don't sit here and promi se ne ny
freedone when you know you won't
give it to ne...or rather...you
can't give to nme...can you?

THE MAN
"' msorry.

ZElI NEB
That's what | thought.
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CUT TO
| NT. WEARHOUSE GARAGE - NI GHT( RAI N)

Ahmed picks up a piece of netal near himand throws at the
wal | as hard as he can.

CUT TO
| NT. WEARHOUSE - NI GHT( RAI N)

Bot h Zei neb and The Man react to the | oud noi se comng from
t he di stance darkness.

ZElI NEB
What was t hat ?!
THE MAN
(i ntense)
...don"t know...I1"'Il go check it
out .
ZEl NEB
(breat hing heavel y)
... okay.

The Man pulls out a giant butchers knife. Zeineb reacts to
it.

The Man starts noving towards the direction the noise cane
from Zeineb watches as he disolves into the darkness.
After a beat...

Zei neb hears a few cl angs and bangs, then.

Silence... She | ooks around and sees nothing. She tries to
listen but hears nothing. After an intense and deaf ening
silence zeienb starts struggling to free herself again.

ZE|I NEB
Hagh. . . unghh

Veins start bul ging on her neck and and forehead. She
struggles and struggles until...Ahned cones runni ng out of
t he darkness.

ZE|I NEB
Fucki ng hel |'!

AHVED
Hey there you mss ne?

He reaches Zeineb and starts to untie her.
ZEl NEB

VWhat the hell happened?! Were's
t he creepy dude?!
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AHVED
Shhhsh! | created a little
di straction, he's checking it out.

ZElI NEB
Ahned. .. what the hell have you
gotten us into?

AHVED
...later.

ZEl NEB
VWhat ?

AHVED

"1l tell you later. Ri ght now we
need to focus on getting out of
her e.

ZEl NEB
Ahrmed t hey know where you |ive.
They' Il track you down and they'|l|
kill you.

AHVED
... mybe so...but I wont let that
happen to you. Not if | have
anything to say about it.

ZE|I NEB
... he knows ny nane...he knows ny
name Ahned.

AHVED
...1"1l take care of it...don't you
Worry.

He finishes untyin her and they get up to | eave but Zeineb
falls down with a groan. Ahned goes to hel p her

AHVED
Are you okay?

ZE|I NEB
Aghh, it's nmy ankl e.

AHVED
Here | et ne see...can you wal k?

ZEl NEB
(shakes her head no)

AHVED
kay, okay...l got you. Cone
on. (Ahnmed hoi sts her up) here | ean

on ne.

She | eans on himand they start wal ki ng away.
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CUT TO
EXT. WEARHOUSE - NI GHT( RAI N)

Ahmed and Zei neb come out and start making their way to
Ahneds car.

CUT TO
| NT. WEARHOUSE GARAGE - NI GHT( RAI N)

The Man enters, gun at the ready, pointed inside the garage
with a flashlight heald by the other hand underneath the
gun.

He searches for the source of the noise he heard earlier,
the silenece in that roomis al nost deafening, he starts

| ooki ng around every corner and under every table, nook and
cranny. He finds nothing then..

An engine roars to life in the distance, the Man hears this.
| NT. WEARHOUSE - NI GHT( RAI N)

The Man cones running in a panic and sees an enpty chair
with rope all around it. They got away.

EXT. WEARHOUSE - NI GHT( RAI N)

The man cones runni ng outside just as Ahnmed and Zei neb peel
off. The man starts for his car.

| NT. WEARHOUSE GARAGE - NI GHT(RAIN)

The door to the Mans car flies open with a creek, the man
junps in his car and starts the engine.

| NT/ EXT. AHVED S CAR_ DESSERT ROAD - N GHT( RAI N)

Ahnmeds truck cones AT us at BLINDI NG speed! TEARI NG THROUGH
THE DI RT AND BRUSH | N THE OPEN DESSERT RQAD.

| NSI DE

AHVED
You see hinf?

ZE|l NEB
(1 ooki ng back)
...Nno, nol don't see him..you
think we lost him

AHVED
...nhot by a |long shot.

ZEl NEB
Wel | get a fucking nove on!

CONTI NI QUS:
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AHVED
"' m noving at top speed!

ZEl NEB
Fuck!

EXT. WEARHOUSE - NI GHT( RAI N)

The Mans beat up toyota cones barelling out the garage and
on to the road.

| NT/ EXT. MAN' S CAR_ DESSERT ROAD - NI GHT(RAIN)

| NSI DE:

An intense | ook across his face, the Man speeds al ong the
road, shoking the gas pedel as hard as he can changi ng gears
accordingly and skillfully.

QUTSI DE:

He WEAVES and BOBS past and through a few cars on the road,
com ng just inches fromslamng into each one of them

| NSI DE
THE MAN
"' mgon get you, |'mgon get your
ass.
EXT. ROAD - NI GHT( RAI N)
The Man cones up behind themand is now on their tale.
| NT/ EXT. AHVED S CAR_ DESSERT ROAD - NI GHT( RAI N)

ZElI NEB
Oh ny god he's on us.

Ahred | ooks back through the rearview mrror and sees the
man hot on them

AHVED
Hol d on!

Ahnmed accel erates and shifts into fifth gear. He starts
| eadi ng away fromthe MAN.

| NT/ EXT. MAN' S CAR_ DESSERT ROAD - NI GHT(RAIN)
The man goin at 70kmi h speeds up as well.
EXT. ROAD - NI GHT(RAIN)

Ahned drives into the other |ane, the Man foll ows.
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Another car is on the | ane com ng straight at ahned. He
dodges back to the correct |ane, |eaving the man heading for
the car, The Man tries swerving back too but Ahnmed brakes
and bl ocks his way. Just before the Man colllides with the
uncom ng vehi cul e he swearves to the left onto the sand and
bushy side of the road. Busting through sone rocks and
greenary.

| NT/ EXT. AHVED S CAR_ DESSERT ROAD - N GHT( RAI N)

ZElI NEB
Haha that's what you get asshol e!

EXT. ROAD - NI GHT( RAI N)

The man tries to get back up on the road but cars going the
opposite direction stop himtine and tinme again.

| NT/ EXT. MAN S CAR_ DESSERT ROAD - NI GHT(RAIN)

THE NMAN
(scream ng in anger)
God damm it! Make way!

| NT/ EXT. AHVED S CAR_ DESSERT ROAD - N GHT( RAI N)

Ahned drives along the road snoothly and gai ns sone di stance
from The Man.

EXT. ROAD - NI GHT( RAI N)

The man now | eft behind finally nmanages to get back on the
road. He dodges one car fromthe opposite | ane al nost | osing
controll of the car.

| NT/ EXT. AHVED S CAR_ DESSERT ROAD - N GHT( RAI N)

Ahmed now at a safe distance fromthe man spots a patch of
dirt road off the Miin highway. He heads for it.

ZEl NEB
What are you doi ng?!

AHVED
I"'mtrying to |l ose him

| NT/ EXT. AHVED S CAR_ DESSERT DI RT ROAD - NI GHT(RAIN)

Ahned drives along the dirt road at top speed, snmashing past
sonme dried up brush and kicking up dirt and road behind him

VWE NOW SEE THE WHOLE SEQUENCE EXACTLY LI KE THE OPENI NG
SCENE, MATTER OF FACT AHMED | S GO NG DOWN THE EXACT SAME
ROAD THAT THE MAN VWENT DOWN | N THE OPENI NG SCENE W TH AN
UNCONCI QUS HALF NAKED YOUNG WOVAN I N HI'S TRUNK

ZEl NEB
VWhere does this | ead?! Do we know
where we're goi ng?!
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AHVED
| don't know. But we gai ned sone
di stance fromhim And he did' nt
see us take this path.

CUT TO
EXT. DESERT - NI GHT( RAI N)

WE ARE STARI NG DOWN FROM AN UPWARD ANGLE AT G ANT TREE
BRANCHES, | T'S THE SAME TREE WHERE THE MAN EXECUTED H S LAST
TARGET.

Ahned's car pulls up and stops.
EXT. DESERT/ ANCI ENT TREE - NI GHT( RAI N)
Ahnmed gets out and Zei neb foll ows.

ZE|l NEB
VWhat are you doi ng?! Wiy are we
st opped?!

Ahnmed runs over to the giant tree and starts to chake it
violently.

ZEl NEB
What the hell are you doi ng?!

AHVED
| ' m shaking the tree!

ZE|I NEB
| can see that! Wy?!

AHVED
We're going to cover the car with
| eaves and hide out in it.

ZElI NEB
Are you serious?! The psycho could
be right on us any m nute now Pl us
it's shitting cats and dogs out!

AHVED
Trust ne It'I1 work!

ZE|l NEB
...trust you? Trust you?! Are you
fucki ng kidding me?! After
everyt hing you' ve done?!... how
could you do this ne?! How
could...no, no I'mnot goign out
this way...not because of your
fucki ng shit!

Zei neb runs back to the car and hops in the drivers seat.
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Ahnmed busy shaking the tree does'nt notice he hears the roar
of the engine.

AHVED
Hey! Hey! What the fuck are you
doi ng?! Zei neb!
He runs to the car but drives off before he could reach her.
AHVED
STOP! STOP! YOU FUCKI NG BI TCH!
DON T LEAVE ME OUT HERE!
Ahnmed runs after her as fast as he can but she's gone.

AHVED
Fuck! Fuck fuck fuck fuck...

CUT TO
| NT/ EXT. MAN S CAR_ DESSERT ROAD - NI GHT(RAIN)

The man drives down the road | ooking for their car on the
road but does'nt see them

Then suddenly. ..

Zei neb comes driving out of the dirt road and onto the
hi ghway, al nost hitting the man in the prosses.

THE MAN
Fucki ng hel |'!

The man chases after her awhile but then notices that Ahned
is not in the car with.

He HI TS the BRAKES agressevely which brings his car to a
screeching halt.

| NT/ EXT. AHVED S CAR_ DESSERT ROAD - N GHT( RAI N)

Zei neb | ooks back at the mans stopped vehicule for a second
and continiues driving down.

| NT. THE MAN' S CAR - NI GHT(RAIN)
The man sits in his car for a beat... thinking.
Then. . .realisation.
THE MAN
(small smle)
| got you now you son of a bitch

CUT TO
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EXT. DESERT/ ANCI ENT TREE - NI GHT( RAI N)
The rain has finally subsided and the mans car cones to a
slow stop at the base of the ancient tree. He comes out
pi stol pointed and at the ready. He turns his flashlight on.
He wal ks around the tree slowy and nythodicaly.

The tree sways slowy in the open dessert air above him
adding an eery feel to thne scene.

He finaly circles the whole tree... Ahned nowhere in sight.

The man | ooks out in one diretion and sees nothing then
turns and | ooks the other way...still nothing.

He circles the tree again and | ooks out past his car at the
ot her side...no sign of Ahned.

After an i ntense beat...

The Man sighs and hol sters his weapon. He wal ks over to his
car and opens the passenger side door.

I NT. THE MAN' S CAR - NI GHT

A ove box opens and he takes out a pack of Mal bros. And a
[ighter.

EXT. DESERT/ ANCI ENT TREE - NI GHT

The Man wal ks back to the tree and sit his back against the
tree. He takes a cig out and puts it in his nouth.

He lights up and snokes.
After a beat he sighs deeply and drops his head.

THE NMAN
God. .. | ' m fucked.

He finishes his snoke throws to the ground and gets up to
| eave when he hears. ..

| NT. ANClI ENT TREE - NI GHT
Ahrmed is hiding inside the old trees trunk, he is breathing
extrenmely heavely. He's peering trough a crack in the trees

side at The man who's now at full attention after hearing
Ahrmed' s heavy br eat hi ng.

EXT. DESERT/ ANCI ENT TREE - NI GHT

The Man not sure where the noise cane fromnot even if he
actually heard anything closes his eyes and focuses.
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| NT. ANCI ENT TREE - N GHT
Ahnmed puts his hand over his nmouth in a desperate attenpt to
stifel ant noise. Ahmed noves a litte and a twi g underneath
hi m br eaks.

The Man hears this and takes out his pistol and points it at
the tree

THE MAN
Alright...cone on out now ..come on
out! | heard you.

| NT. ANCI ENT TREE - NI GHT

Ahnmed cl oses his eyes in fear and tears stream down his
face.

EXT. DESERT/ ANCI ENT TREE - NI GHT

THE NMAN
|"ma count to ten. If you don't
come out in the next ten seconds,
I"'mfilling this tree up with
| ed. ..

No response for a few beats.

THE MAN
...alrighty then. One...

| NT. ANCI ENT TREE - NI GHT
Ahmed whi npers.

THE MAN(Q. S)
Two!

EXT. DESERT/ ANCI ENT TREE - NI GHT

THE MAN
Three...I'm al nost hal f way!

| NT. ANCI ENT TREE - NI GHT

AHVED
(to hinself)
Fuck ne.
THE MAN( O. S)

Four...five...six.
EXT. DESERT/ ANCI ENT TREE - N GHT

THE MAN
Seven...eight...nine..

AHVED( O. 5)
Alright! Alright I'"mcom ng out.
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CONTI NI QUS:
EXT. DESERT/ ANCI ENT TREE - NI GHT

THE MAN
Al right nice and sl ow now.

Ahnmed slowy cones out of the tree, hands first then head
and the rest of him He's covered in soot and old dry
| eaves.

THE MAN

(poi nting gun)
Were's the noney?

AHVED
(congest ed)
...in nmy car.

THE MAN
The one your lady friend just drove
off in?

AHVED
(nods)

THE NMAN
...this is the end of the
road...you do know that don't you?

AHVED
... (nods again)

THE MAN
...turn around.

AHVED
(starts crying)
... (shakes his head no)
Ahnmed | ooks the Man dead in the eyes.
An intense beat passes.

THE MAN
...fine...have it your way.

WE SMOOSH ZOOM ON AHVEDS EYES IN HI' S FI NAL MOMENTS. THEY' RE
| NTENSE. . . FULL OF FEAR AND HATRED BUT ALSO SOME SENSE OF
BRAVERY. HE' S READY. FOR THE END

Ahnmed gets shot right between the eyes and flops down with a
t hud kicking up a cloud of dust.

The Man hol sters his gun and sighs.
FADE OUT
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FADE | N:
EXT. DESSERT CGRAVE SI TE - SUNRI SE EARLY MORNI NG

The Man nuch |ike the opening scene has just finished
buryi ng AHMED and puts the finishing touches.

He then lifts the shovel over his shoul der and w pes away
sweat .

FADE QUT
VWH TE LETTERI NG OVER BALCK SCREEN. TWO DAYS LATER. .
FADE | N
EXT. UNI VERSI TY GROUNDS - DAY
ESTABLI SH NG SHOT OF UNI VERSI TY.
| NT. UNI VERSI TY - DAY

Zeineb sits at the sane seat infront of the sane door the
first tine we saw her

She taps her feet nervously staring at the door with
incredible intensity.

Then the door aborptly opens and the sane professorfrom
earlier conmes out holding a piece of paper.

ZE|l NEB
...S07?!

PROFESSOR

ZE|l NEB
Spit it out!

PROFESSOR

(smling cheekily)

You got it.

ZE|l NEB
... what ?

PROFESSOR

(happy for her)
You got it(show ng her the paper) a
perfect score.

ZEl NEB
(cel ebrating)
Ch ny god! | got it! | got it!

Zeineb starts junping up amd down runni g down the hall way
and com ng back, even sparraticly huging the professor.
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CUT TO
| NT. AHVED' S CAR - DAY

Zeineb junps in the car scream ng in excitenent. She takes
out her phone and dials a nunber.

ZE|I NEB
H...non? | got it!...yes!...yes
I'"mnot joking nom..(starts
sobbing) | |l ove you
t 00...yes...yes..ok...bye.

She hangs up and stares out into the parking lot. tears fill
her eyes.she takes a deep breath and let's out a guttural

si gh acconpani ed by tears stream ng down both cheeks. She
pulls down the sun visor and slides open the little mrror
cover on it. She takes a deep long | ooks at herself in the
comcally small mrror and says the follow ng. .

ZEl NEB
You did it...that's right, YOU Not
your fucking parents, not your
fucki ng dead beat friends...but
you. You BOSS ass Bl TCH

She starts | aughing hysterically, alnost maniacally, |ike
she's an old witch that just delivered a poisoned apple to
t he unsuspecting beautiful princess.

After releasing all of that pent up frustration and stress,
she starts to cone down from her high. She | ooks outside the
car, it's a beautiful sunny day. She |ooks back at her
reflection and screans so lowdly that if it were' nt for the
cars doors being shut with the w ndows rolled up, the whole
nei ghboor hood woul d' ve heard it.

VWE NOW SEE THE REASON FOR ZEI NEB SUDDEN SHOCK

Sitting in the back seat directly behind the drivers where
zeineb is sitting, is THE MAN

GUN trained at the back of Zei nebs skull.

THE MAN
(cal m but intense)
Where's the noney?

Zei neb does'nt say a word on account of beign scared
shitless.

ZEl NEB
| know you have it...Ahned told ne
he left hidden in this car

( MORE)
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ZEI NEB (cont' d)
sonmewhere...and |'ve turned this
t hi ng upsi de down so...l"'monly
going to ask you this one nore tine
and you're going to answer ne
honestly...you got that?

Zei neb nods her head yes.

THE MAN

| ' ma need a verbal confirmation.
ZEl NEB

(shaki ng)
. yes.

THE MAN

Yes what ?
ZEl NEB

Yes. . .| under st and.
THE MAN

Good... Were. |Is. The. Money.

ZElI NEB
At my apartnent.

The Man nods his head slowy, |ooks around the area and
says. . .

THE MAN
Start the car.

CUT TO
EXT. APARTMENT COVPLEXE PARKI NG LOT - DAY
Ahnmed's truck pulls up into a parking spot.

The Man | ooks out the wi ndow and sees that it's the sane
apartnment conplex he lives in. They're nei ghboors.

THE NMAN
Al right. Take the keys out and hand
themto ne.

Zei neb does so.

EXT. APARTMENT COVPLEXE - DAY

The man and zei neb wal k past the mans apartnent door, he

gl aces at his door as they pass. They wal k past a few doors
and up sonme stairs and finally reach her apartnent.

THE MAN
Open it.
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ZEl NEB
Let me find ny keys.

Zeineb starts nervousely funbling through her bag.

THE MAN
Hurry up.

ZEI NEB
' m | ooki ng.

Zeineb strugglres to find her keys. The Man starts getting
nervous, he takes out his pistol equiped wwth a silencer and
presses it against her. She shudders in fear.

ZEl NEB
(al most in tears)
Pl ease, |I'mtrying.

THE NMAN
Are you playing wth nme?

ZEI NEB
No, no,no |...l have alot of things

inny...
The Man snatches her bag from her before she coukd finish
and dunps all of it's contents on the floor, keys cone
j angl i ng down.
THE NMAN

(i ncredul ous)
There they are.

Zei neb holds her tears in with maxi numeffort.
The man picks up the keys and dangles theminfront of her.

THE NMAN
VWi ch one?

Zei neb points to the one.

The man nods and puts the right key through and opens the
door nodging zeineb in at the sane tine.

| NT. ZEI NEB APARTMENT - DAY
They wal k in. The Man takes in the place.

Zei nebs door way is aligned with a shoe rack on one side,
asian style and a small arnmoir on the other, with a mrror
proped above it. On the arnoir are a fewitens. A key hol der
an ash tray and ot her nicknacks.

THE NMAN
VWhere is it?

CONTI NI QUS:
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| NT. ZEI NEB APARTMENT - DAY

ZE|I NEB
Ri ght through here.

He gestures for her to | ead the way.
| NT. ZEI ENBS LI VI NG ROOM Kl TCHEN AREA - DAY

A smal|l and cozy living space with an adjoi ned open kitchen.
Pictures of Zeineb and her famly throughout the years adorn
the walls and and desks, a small tv sits in the corner of
the room

THE NMAN
| n here?

ZEl NEB
(she points)
My bedr oom
| NT. ZEI ENBS BEDROOM - DAY
They door to her bedroom flys open and they wal k in.

ZEl NEB
Under the bed.

The man | ooks, thinks and says...

THE MAN
Get it.

Zeineb goes to get it but...

THE NMAN
St op.

She st ops.

THE MAN
Very sl owy.

She nods her head and conti nues.
| NT. UNDER THE BED - DAY

Zeineb comes into franme fromunder the bed. It's dark and
clutterd and has verious items. One of themis Ahmed' s gun.
Zei neb reaches for it and grabs it. She takes a slight beat
to think and spots a duffle bag next to the gun. She reahces
for that too.

| NT. ZEI ENBS BEDROOM - DAY
She cones up with the duffle bag.

THE MAN
Hand it over.
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She hesitates for a second.

THE NMAN
| SAID hand it...

She points one end of the duffle bag at himand that end
explodes with a | oud pop. The man is sent flying back into
the wall .

A loud ringing sound is all we can here after this nonent.
A TIGHT CLOSE UP ON ZEI NEBS EYES:

She's squinting hard and breathing just as such. She opens
eyes slowy. ..

The Man | ays there still as brick wall...DEAD.
She drops the bag, runs to her bathroomand throws up into
her toilet. After relieving her guts she sits up against the
wal | and starts sobbi ng uncontrol obly.

FADE OUT:

FADE BACK TO.
EXT. DESERT ROAD - SUNSET.
Ahnmed' s truck cones barelling dowmn the old decrepit road.

| NT/ EXT. AHMED S CAR_ DESSERT ROAD - SUNSET

Zeineb drives with a blank ook on her face and a lit
cigarett in her nouth.

EXT. ANCI ENT TREE/ DESERT - NI GHT

Ahnmed' s truck pulls up.

Zei neb stops the car and gets out.

She stands there for a beat, fifnishes her snoke until she
reaches the nob. After that she wal ks to the back of the car
and lifts a big blue plastic tarp fromthe cars open trunk
reveal i ng...The Mans dead body.

She takes sone rope and waps it around the ankl es.

EXT. DESERT - NI GHT

Zei enb drags the body across the desert until she reaches
another grave site with two shal ow graves.

She | ooks at the graves for a second...and stops draggi ng.
EXT. DESERT - N GHT

Zei neb has just finished digging a shal ow grave of her own.
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She gets out and w pes the sweat and dirt from her forehead.
She starts pushing the body into the grave until it falls
into it conpletely. She then wal ks to Ahnmed's ol d back pack
thats laying there and opens it.

Inside is a giant some of noney. She |looks at it for a
second and zips it shut.

She wal ks over to the grave and throws the back pack in.

EXT. DESERT - N GHT( LATER)
Zeineb just finished burying The Man and hi s noney.

She gets up, sticks the shovel into the dirt and | ooks out
into the distance. After getting lost in thought for a
beat...she takes out a pck og cigarrets out and pulls a
stick out with her nouth. She lights it up and takes a deep
drag. Then suddenly...al nost out of nowhere she starts

| aughi ng uncontrol | ably and. .

FADE TO BLACK
END.
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