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“VI DA SUBI TA”

FADE | N:

EXT. NEW YORK STREET - DAY

M dday. A tough, lowincone part of the city. Boarded up
shops, burnt out apartnent buildings dot the street.

PEDESTRI ANS, nostly inmgrants, stand around some waiting for
wor k ot hers escapi ng the heat.
CLOSE ON

A *Watchtower’ Booklet with a picture of the earth on fire
and the words “lIs The End Near ?”

A FOOT cones down on it and we PAN QUT to show

ROSA, 20, a frail, sickly-1ooking woman steps on the
wat cht ower bookl et and continues down the crowded si dewal k.
She hol ds the hand of ANA MARIA, 5 as she tries keeping up.
Ana Maria wears cat ears and tail with her normal clothing.

Rosa literally drags her daughter to somewhere. She weaves in
and out of the m dday CROAD occasional |y bunpi ng soneone.

She doesn’t notice. Keeps noving. Hurried, careless steps as
if either running to or from sonething.

Ana Maria | oses a sneaker.

ANA MARI A
Monmmy !

Rosa doesn’t notices. Continues pulling the girl to
sonewher e.
I NT. COMMUNI TY HEALTH CENTER

Packed with PATIENTS waiting for appointnments. Al |ow
i ncone, nost Latino inmgrants.

Ana Maria sits alone. An enpty chair next to her.

As she colors a page in a COLORI NG BOCK, she cheerfully

swi ngs her sneakered feet to sonme unheard rhythm The | oose
shoe | aces swi ngi ng beneath them

Rosa approaches and sits next to Ana Mari a.



ANA MARI A
Nobody cal | ed.

ROSA
Good girl.

Rosa forces a snmile though preoccupied with sonething el se.
Runs her hand through Ana Maria's hair.

Her haunting, sunken eyes, and protrudi ng cheekbones show us
that sonething is terribly wong with her.

Noti ci ng her daughter’s untied shoes, Rosa |eans over to tie
t hem

RCSA
I thought you knew how to tie your
own shoes?

ANA NMARI A

| do. They keep untying thensel ves.
ROSA

Mm hmmm
NURSE (O.S.)

Rosa Ji nenez.

Rosa i mredi ately gets up forgetting about the untied | aces
and heads toward the nurse |eaving Ana Maria sitting there.

Renenberi ng suddenly, Rosa goes back to get Ana Maria. Takes
her by the hand.

Ana Maria hurriedly collects her things.

EXT. NEW YORK STREET - DAY

Rosa stands at a pay phone waiting for someone on the other
end to answer.

Ana Maria stands nearby in the shade.

RCSA
Hel | 0? Could | speak with Juan?
Yes, it is an energency.
(waits)
What do you nean? | don’t care.
Tell himits about his daughter.
(waits)
What do you nean he isn’'t there?!
You just said he was! Pl ease.
( MORE)



ROSA(cont ' d)
(1istens)
The only mstake is that bastard
being alive! Tell himto go to fuck
hi nsel f!

Rosa sl ans the phone down on the receiver. She notions to Ana

Maria to cone to her
Ana Maria quickly does and takes her nother’s hand.

ANA MARI A
Momry, what's ‘fuck’?

Rosa stops and | ooks at her daughter. Gets down | ow.

ROSA
Don’t ever use that word. Bad word.
Prom se?

ANA NMARI A
| prom se.

Rosa takes off, with Ana Maria in tow, up the street.

DOM THE STREET

A busy street corner.

Rosa is crouched on the sidewal k faci ng her daughter.

bot h hands on her arns.

ANA MARI A
| tried to stop you, nomry. You
woul dn’t |isten.

RCSA
Where did you lose it?

ANA MARI A
Way back there.

Frustrated, Rosa ties Ana’s only shoe.
Rosa begins crying. Her face one of hopel essness.

ANA NARI A
It’s okay, nommy we can find it.

Rosa forces a snmile through tear soaked eyes.

She has



I NT. RESTAURANT

Rosa foll ows the DOM Nl CAN OANER from t he kitchen. Chasing
hi m down, actually.

RCSA
Pl ease, | need this job. Please!

The Owner keeps noving toward the bar.

OMNNER
Look, this is not a day care. This
is a place of business. If you
can’t find soneone to watch your
children you shouldn’t have them

I N THE CORNER

Ana Maria sits at an enpty table.

BAR AREA
The Omer does sone task. C eans a gl ass.
Rosa’s right next to him

ROSA
You don’t understand. This is all |
have. What can | do?

Finally, the owner stops what he is doing and faces Rosa.

OMNNER
Go back to where you canme from
then. You can’t make it here, you
can’'t make it anywhere.

The owner | eaves | eaving Rosa standing there.

RCSA
Because you have sone gringo paper
makes you better than ne!? You are
no better than any of us. At |east
gi ve ne what you owe ne.

The Owmner two TWENTIES and throws them at Rosa.
ONNER

Get out of here. Go on, beat it.
Enti endes? Cabrona.



ROSA
Go to hell.

Rosa picks up the bills, takes Ana Maria by the hand and
storms out of there.
I NT. CONVENI ENCE STORE

Ana Maria stands near the counter |ooking at a new COLORI NG
BOCK.

Rosa counts out several one dollar bills and sone change.
Pays for a PHONE CARD

Rosa | ooks over at her daughter thunbing the col oring book.

ROSA
Conme on, sweetheart.

Ana Maria goes to her nother. They | eave.

QUTSI DE
Rosa and Ana Maria stop.

ROSA
Wait here.

Rosa | eaves Ana Maria and goes inside.

MOMENTS LATER
She returns. Hands the col oring book to Ana Mari a.

Ana Maria smiles and gives her nother a big hug.

I NT. COMMUNI TY HEALTH CENTER - EXAM ROOM

A roomthat barely |ooks |ike an examroom Just the
essentials. Box of gloves. Sink. Examtable. Chair.

Rosa sits on the table in a patient’s gown.
Ana Maria sits on the chair quietly coloring.

A KNOCK on the exam room door before the overwor ked DOCTOR
enters.

Both Ana Maria and Rosa | ook up to greet the doctor.



The Doctor | ooks over Rosa s chart.
Rosa forces a snmle.

DOCTOR
M ss Ji nenez?

Rosa responds by noddi ng.

DOCTOR
We have your results here...

Rosa | ooks on bl ank.

DOCTOR
Do you speak English?

ROSA
E- spani sh.

The doctor lets out a frustrated SIGH Goes to the exam room
door and sticks his head out.

DOCTOR
| need a translator in here.

The doctor waits for the nurse to arrive.
The NURSE, an overwei ght Puerto Rican, enters.
The doctor quickly changes his tone.
DOCTOR
(to nurse, matter-of-fact)
Tell her we are sending her to the
hospital. Ask her if she has famly
here. Anyone that can help her?
Fri ends?
The nurse repeats in Spanish.
Agai n, Rosa shakes her head ‘no’.

The doctor | ooks over at Ana Maria who has gone back to
col oring.

DOCTOR
Anyone that can take care of her
daught er ?
The nurse repeats in Spanish.

Rosa | ooks up at the nurse, defiant.



RCSA
No, why?
DOCTOR
(to nurse)

We need to get a hold of Child
Servi ces. Keep her here, make sure
she doesn’t | eave.

The doctor | eaves.
The nurse | ooks at Rosa.

RCSA
What did he say?

The nurse hesit ates.

NURSE
The doctor wants you to stay here
for a noment. He wants to nake sure
he gives you everything you need
before you | eave. Paperwork and
t hi ngs.

The nurse sm | es.

NURSE
Wait here.

The nurse | eaves and cl oses the door behi nd her.

ANA MARI A
Wiy do they want soneone to take
care of ne, nonmy?

ROSA
Is that what he sai d?

ANA NMARI A
He said you can’t | eave because
soneone has to cone and take care
of ne.

Rosa suddenly realizes. Junps off the examtable and gathers
her things.
I NT. COWUNI TY HEALTH CENTER - HALLWAY

Just outside an examroomdoor. It opens slowy, and Rosa
sticks her head out to check out the hallway.



No one in the i medi ate area.

Ful ly dressed now, Rosa steps into the hallway with Ana Mari a
in tow She quietly closes the door to the examroom

Taking a few steps down the hallway, Rosa stops and gets her
eye on the exit.

ANA NMARI A
Momry, my col oring book. | forgot
ny col ori ng book.
Rosa hol ds her hand tight.
RCSA
Momry will buy you a new one, dear.
W have to go.
Rosa heads straight for the exit.
Sonet hi ng behind them catches Ana Maria' s eye. She follows
whatever it is with her eyes.
I NT. COMMUNI TY HEALTH CENTER - WAI TI NG ROOM
Rosa wal ks straight out the front doors with Ana Maria in
hand.
EXT. COMMUNI TY HEALTH CENTER - DAY
Rosa and Ana Maria exit the front entrance and hurry up the
street.

EXT. NEW YORK STREET - DAY

Rosa hurries down the crowded si dewal k. She hol ds the hand of
Ana Maria as she tries keeping up.

Rosa has tears in her eyes.

Rosa literally drags her daughter to somewhere. She weaves in
and out of the m dday CROAD occasional |y bunpi ng soneone.

She doesn’t notice. Keeps noving. Hurried, careless steps as
if either running to or from sonething.

Ana Maria | oses a sneaker.

ANA MARI A
Monmy !



Rosa doesn’'t notices. Continues pulling the girl to
sonewher e.

EXT. BRI DGE - DAY
The sun low in the sky.

Rosa crosses over train tracks with Ana Maria on her
shoul der s.

Rosa | ooks |ike she is about to drop from exhausti on.

Ana Maria has one foot with just a sock. The other foot with
an untied sneaker.

ANA MARI A
I’ m hungry, nomy.

RCSA
I know, dear. Mommy’s gonna get us
some food. When we get to grandma’s
we can have all the food we want.

ANA MARI A
Are we going to Mexico?

RCSA
Yes. And it’s beautiful. They have
these fields with this plant called
Agave. Hundreds of them Mmy used
to play in them when she was
little. And they have horses that
we can ride.

ANA MARI A
Real ly? Can | ride by nyself?

RCSA
O course, you're al npost six.
Everything will be okay once we get
to grandma’ s house.

ANA NARI A
When are we | eavi ng?

ROSA
Tonor r ow.

Rosa |lifts Ana Maria from her shoul ders. Sets her on the
ground next to her.

Rosa stoops to face her daughter



10.

RCSA
It’s going to be a very |ong
journey, dear. | want you to
understand this.

ANA MARI A
That’ s okay, nmomy. |’ m al nost si x.
I’ mstrong. Feel.

Ana Maria out her tiny arm and nmakes a mnuscl e.

ROSA
I know you are, sweetheart.

Rosa lovingly fixes Ana Maria’ s hair, kisses her forehead.
She takes her hand and they both continue wal ki ng.

ANA MARI A
Momry, does grandma live in a real
house?

RCSA

She does. She’s even got a garden.
You can help her with it.

ANA MARI A
She’ s got chickens, too, huh?

ROSA
Lots of chickens that |ay eggs. You
can help her get the eggs.

ANA MARI A

Moy ?
RCSA

Yes?
ANA MARI A

Are you going to heaven soon?
RCSA

I don’t know, dear. | don’t know.
ANA MARI A

Momry, | want to go with you

Rosa | ooks down at the top of her daughter’s head. Tears in
her eyes. Tries hol ding them back.

Bot h conti nue down the tracks.



11.

EXT. ABANDONED YACHT CLUB/ BOAT YARD - DAY

Rosa and Ana Maria turn into an abandoned area filled with
forgotten, decaying boats. Eight foot high weeds hide
everyt hi ng.

They approach several, large boats. Al with cabins. A
hi dden behind the tall weeds.

EXT. BEACH - DAY

Ana Maria plays in the shallow water while Rosa watches a
short di stance away.

Rosa COUGHS a terrible cough. Blood trickles fromher nouth.
Bl ood coming fromher |lungs. She wipes it away.

Ana Maria approaches her nother.

ANA MARI A
Momry, you have bl ood, again. On
your nout h.

Rosa w pes her bl ood stained nouth. Looks at her hand.

ANA MARI A
Momry, are you okay?

ROSA

I"mfine. Let’s go, dear. It’s
getting dark. Monmmy needs her rest.

EXT. ABANDONED YACHT CLUB/ BOAT YARD - DAY
Rosa hel ps Ana Maria up the side | adder to one of the |argest
boats. She follows her up.

I NT. ABANDONED BCAT CABI N

Evi dence of Rosa and Ana Maria living there awhile. Persona
items. Some enpty food boxes.

ANA MARI A
I’ m hungry, nomy.

Rosa checks the food boxes. Mdst enpty except a taco shel
box. Rosa renoves the last taco shell.



12.

RCSA

Here, sweetheart.
ANA MARI A

That’s it?
RCSA

Eat this for now and we’' Il get

pancakes in the norning.

Ana Maria reluctantly takes the taco shell, nibbles it.

RCSA

Get those wet clothes off.

Rosa hel ps Ana Maria get her shirt off. Finds another dirty,
but dry one laying around. Puts it on her.

I NT. ABANDONED BOAT CABI N
Through the curtains, the darkness has replaced the |ight.

Rosa is coll apsed shivering on the makeshift bed. She | ooks
i ke she’s about to pass out.

Ana Maria curls up next to her nother. She strokes her
not her’ s hair.

ROSA
Prom se ne one ot her thing,
sweet heart. Promi se nme you | earn
all the inportant things in life
and go to school .

ANA MARI A
I know i nportant things, nommy.

Rosa can barely hold her eyes open. Either falling asleep or
passi ng out.

ANA MARI A
Moy ?

Rosa doesn’t respond.

ANA NARI A
Tell me about grandme’s again.

RCSA
Go to sleep, sweetheart.



13.

Doing as she’s told, Ana Maria gets quiet. Her eyes stare at
not hing. A d suddenly.
I NT. COWUNI TY HEALTH CENTER

Taking a few steps down the hallway, Rosa stops and gets her
eye on the exit.

ANA MARI A
Momry, my col oring book. | forgot
ny col ori ng book.
Rosa hol ds her hand tight.
RCSA
Momry will buy you a new one, dear.
W have to go.
Rosa heads straight for the exit.

Sonet hi ng catches Ana Maria’ s eye.

FROM A CORNER
The nurse watches Rosa and Ana Maria | eave. Her eyes neet Ana
Maria’ s eyes.
ANA MARI A

Stares at the nurse.

NURSE
Stares until they are gone allowing themto sneak out. Coes
back to her paperwork.
I NT. DOCTOR S OFFI CE
The doctor on the phone.
DOCTOR
Child protective services, please.

Thank, you.

Put on hold, the doctor waits. Notices the photo of his wife
and little daughter, about the sanme age as Ana Mari a.

He takes the photo, exam nes it.



14.

VO CE (V.Q)
Child Protective Services. How can
| help you?

The doctor continues |ooking at the photo. Runs a thunb
across it.

VO CE (V.Q)
Hel | 0?

After a noment of hesitation, the doctor hangs up the phone
wi t hout saying a word.

Stares at not hi ng.

I NT. RESTAURANT
After closing.
The Dom nican owner sits at a table. Counts the day’ s take.

Stops. Stares out the window at the busy street. Lost for a
noment .

Hold on the Omer’s face.

He grins and goes back to what he was doing.

I NT. COMMUNI TY HEALTH CENTER
The nurse stares at nothing in particular.
Lost in thought.

She carries on with her task.

I NT. DOCTOR S OFFI CE
The doctor stares at nothing. He, too, lost in thought.

He takes another patient chart and | eaves.

I NT. ABANDONED BCAT CABI N

Sunl i ght shines through shabby, torn curtains that peel off
the small w ndows.



15.

ANA MARI A (O.S.)
I know that nine is bigger than
eight, four is bigger than three,
six i s bigger than four...

We pan down to find Rosa |lying across the worn, padded boat
seat notionless. Fromthe | ook on her face and enpty eyes we
know t hat she is dead.

OUTSI DE

A beautiful norning. The lush bank of the Jersey Shoreline
sits in the background.

Ana Maria colors on the concrete next to the boat. She’ s got
on her cat ears and tail.

ANA NMARI A
I know all kinds of inportant
things. Five is bigger than one,
seven i s bigger than two...

EXT. NEW YORK STREET - DAY
Rosa ties Ana’s only shoe.
Rosa begins crying. Her face one of hopel essness.

ANA NMARI A
It’s okay, nommy we can find it.

Ana Maria w pes Rosa' s tears away.
Rosa forces a snile.

ROSA
There is one thing | want you to
remenber from now on, sweetheart..

She puts Ana Maria’s hand on her own chest.

RCSA
No matter where | go, no matter how
many days you spend without hearing
ny voi ce, never forget how nuch I
| ove you. Everyday the sun shines,
every day a leaf falls, everyday
your shoe |l ace unties itself, every
time you laugh or cry, this weak
heart will be watching you in your
dreans. You will never be al one.

( MORE)



16.

ROSA(cont ' d)
(beat)

God has a way of making everything
right.
EXT. ABANDONED YACHT CLUB/ BOAT YARD - DAY

Ana Maria continues to color on the sidewal k.
ANA MARI A
Three is bigger than one..
VE PAN OUT

And watch Ana Maria get |ost in her surroundings. Like the
whol e worl d has eaten her up



