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EXT. DEEP SPACE - DAY1 1

We hear Louis Armstrong’s “what a wonderful world” begin 
playing.

FADE IN:

As we fly through space, the Earth becomes visible, in the 
distance.

We continue flying through space, towards Earth.

We hit the Earth’s atmosphere with a large flash of fire and 
continue, now on fire and surrounded by burning pieces of 
star, towards New York City. 

The pieces of star begin burning out as we continue, on fire, 
towards Manhattan.

As soon as we are directly over Manhattan, we burn out.

FADE TO BLACK.

INT. SHADOW BARKLEY’S APARTMENT - AFTERNOON2 2

We can now just barley hear a woman’s voice singing very 
badly to the music.

SHADOW (O.C.)
(singing)

And I say to myself...

A door swings open and we see SHADOW BARKLEY (mid 30’s) in 
the shower of her modest, but very nice bathroom, singing 
very loudly to the music.

ELIZABETH STEPHANIA (O.C.)
(over the music)

What time do you want to leave, 
sweetie?

SHADOW pauses, turns down the music and looks in our 
direction.

SHADOW
Sorry Lizzy, what say?

ELIZABETH (O.C.)
I asked what time you wanted to 
leave and I hate when you call me 
Lizzy.

(CONTINUED)



SHADOW
I know you do. 6:30... hey, what if 
I was doing stuff?

ELIZABETH (O.C.)
Then I’d be laughing at you for 
doing yourself in the shower.

SHADOW
Nice.

SHADOW turns up the music as the door closes.

DISSOLVE TO:

INT. MICHAEL MCKNIGHT’S STUDIO/LOFT - AFTERNOON3 3

We can now just barley hear a man’s voice singing very badly 
to the music.

MICHAEL (O.C.)
(singing)

When the colors of the rainbow...

A door swings open and we see MICHAEL MCKNIGHT (mid 30’s) in 
the shower of his modest, but very designer bathroom, singing 
very loudly to the music.

BRAD GEERING (O.C.)
(over the music)

When are we out?

MICHAEL pauses, turns down the music and looks in our 
direction.

MICHAEL
Beg your pardon?

BRAD (O.C.)
I asked what time we are out?

MICHAEL
6:30 and did you ever stop to 
think, what if he were pleasuring 
himself, before you came in?

BRAD (O.C.)
Never, but if you were, I would be 
standing here holding a camera, 
giggling my ass off, because you’d 
be going on jacktube.
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MICHAEL
Nice Bradley, very nice, goodbye.

MICHAEL turns the music up as the door closes.

DISSOLVE TO:

INT. SHADOW BARKLEY’S APARTMENT - AFTERNOON4 4

Doors pull open and from inside, we see SHADOW, wearing a 
puffy bathrobe, hair in a towel and wearing ipod headphones, 
standing at her closet, dancing. 

SHADOW, dancing, begins going through her underwear.

SHADOW stops.

SHADOW
(to herself)

What do you say we go...oh 
yeah...commando.

SHADOW, dancing, puts her underwear back, picks out a pair of 
sweats and dances them over to the bed.

SHADOW dances back to the closet, picks out an old police 
baby doll shirt, a pair of ugg’s and dances them to the bed.

SHADOW dances back to the closet and closes the doors.

DISSOLVE TO:

INT. MICHAEL MCKNIGHT’S STUDIO/LOFT - AFTERNOON5 5

Doors pull open and from inside, we see MICHAEL, wearing a 
silk changing robe, an exfoliating mask on his perfectly 
groomed face and ipod headphones, standing at his closet, 
dancing.

MICHAEL, dancing, begins going through his designer suites.

MICHAEL
(singing)

I’m too sexy for my shirt, too sexy 
for my... uh...

MICHAEL chooses a suit and dances it over to a rack near his 
changing mirror.

3.
CONTINUED:3 3

(CONTINUED)



MICHAEL (CONT’D)
(singing)

Too sexy...

MICHAEL dances back to his closet and picks out coordinating 
designer dress shirt, underwear, socks, shoes and belt.

MICHAEL (CONT’D)
(singing)

Uh... uh uh uh uh uh uh... too 
sexy.

MICHAEL, dancing and with his hands full, uses his butt to 
close his closet doors, one at a time.

DISSOLVE TO:

INT. SHADOW BARKLEY’S APARTMENT - EVENING6 6

We see SHADOW and ELIZABETH (30’s), dressed similar, standing 
in their kitchen/living area, preparing to leave.

ELIZABETH
You know my creepy Grandfather used 
call me Lizzy Borden, it scarred me 
deeply, so when you call me 
Lizzy... And besides, how would you 
like it if I called you...

The girls pick up their backpacks.

SHADOW
(interrupting)

Call me what? There is nothing you 
can do to SHADOW but make it 
better.

SHADOW picks up a small black case as ELIZABETH tries to 
think of a name for SHADOW.

ELIZABETH cannot think of anything.

ELIZABETH
You are such a bitch, I hate you.

We follow the girls towards the door.

SHADOW
I know you do baby, almost as much 
as I do.

The girls laugh as SHADOW opens the door.
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SHADOW (CONT’D)
We need to stop by the wine shop to 
complete my emergency kit.

We closely follow the girls out the door, then hear the door 
close behind us.

SHADOW turns and locks the door.

ELIZABETH
No, RACHEL says not to bring 
anything. Apparently the girl doing 
the F. & B. is like Martha Stewart, 
with a nice ass.

SHADOW turns and we follow the girls to the elevator.

SHADOW
That’s a little bazaar, but the 
emergency kit is for me...

ELIZABETH pushes the button.

SHADOW (CONT’D)
Remember the last time we went 
camping with RACHEL? She pulled out 
her guitar and we had to sing all 
those “I am woman” songs? Well, not 
tonight Lizzy Borden...

SHADOW pulls on the strap of her small black case as the 
elevator door opens and the girls go inside and turn back to 
us.

SHADOW (CONT’D)
Season 7 of SNL and a couple 
bottles of bubbly ought to do the 
trick.

ELIZABETH presses a button.

ELIZABETH
Didn’t buy the creepy Granpa story?

SHADOW
Not for a second.

The elevator doors close.

DISSOLVE TO:
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INT. MICHAEL MCKNIGHT’S STUDIO/LOFT - EVENING7 7

From inside the elevator, the door is opened by BRAD (30’s) 
and we see MICHAEL approaching.

BRAD
I finally get to meet SOPHIA 
D’AMATO, she is so damn sexy, talk 
about cougarrrr...

The guys get into their elevator, BRAD closes the door, 
MICHAEL gets the button and the elevator starts.

MICHAEL
(interrupting)

You’ve gone with me before, you’ve 
had to of met her.

BRAD
No no, when I went, we were late 
and missed the introduction...

The elevator stops, BRAD opens the door and we follow them 
out, MICHAEL turns around and closes the elevator door, then 
turns back and we follow them down a hallway, towards a 
security door.

MICHAEL
Then you are in for a treat, my 
man. This is one woman I would 
consider dating.

BRAD
(interrupting)

Have you hit it?

MICHAEL
(acting surprised)

Hell no, she’s a married woman.

BRAD looks into MICHAEL’s eyes as they stop at the door.

BRAD
Really?

BRAD opens the door and we follow them out.

MICHAEL
No shit...

(smiling)
Oh, we want too, but get this, 
apparently she really loves her 
husband.

6.
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BRAD
That bitch.

Laughter.

We hear the door close.

MICHAEL and BRAD turn to us and we lead them down the street.

MICHAEL
I just have to run into the shop 
and grab a couple bottles.

BRAD
You are a strange lad...why bring 
sand to the beach, are you stupid 
or something?

MICHAEL
Bradley, I was trying to get laid 
when it started and it snowballed 
from there. 

BRAD
You are stupid.

MICHAEL
I know.

We pass a bum sitting on the street.

BUM
Hey, what’s your favorite nation?

MICHAEL and BRAD keep walking.

BUM (CONT’D)
Mine’s a do...nation.

BRAD
That was funny.

MICHAEL stops, then BRAD.

MICHAEL
You got any cash?

BRAD
What fur?

MICHAEL
You know what fur, wad me a twenty.
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BRAD pulls a twenty dollar bill from his wallet, wads it up 
and hands it to MICHAEL.

BRAD
You’re paying me back.

MICHAEL turns to the bum.

MICHAEL
OK Mr. Donation, have one, or 
twenty on me...

MICHAEL holds up the wadded twenty.

MICHAEL (CONT’D)
give a target... 

The BUM happily holds out his change cup.

MICHAEL throws the wadded twenty at the BUM.

MICHAEL (CONT’D)
Life is good.

The twenty hits the bum in the eye and then falls into his 
cup.

We lead MICHAEL and BRAD, as they turn and continue down the 
street.

In the distance, we hear the BUM scream in pain.

BUM
My eye.

MICHAEL
No, life is great.

We continue leading MICHAEL and BRAD down the street, around 
the corner and stop in front of the Tribeca Wine Merchants.

BRAD
It sure doesn’t suck.

MICHAEL opens the door for BRAD and we follow them inside.  

MICHAEL and BRAD stop at the counter, we can see SHADOW and 
ELIZABETH shopping, in the distance.

We see numerous autographed pictures hung over the counter, 
MICHAEL’s is hung next to Donald Trump’s.
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HOWARD (70’s) walks behind the counter and sets two wooden 
boxes of champagne on the counter, then hands MICHAEL two 
cards that have labels matching the two boxes.

MICHAEL
HOWARD, how many times do I have to 
ask you to put me next to Ivanka 
and not the Donald?...he creeps me 
out?

BRAD notices ELIZABETH checking him out and begins flirting 
with her.

HOWARD
Why don’t you quit bitching about 
your picture, little girl and give 
me some money.

Laughter.

In the distance, ELIZABETH starts flirting with BRAD, while 
SHADOW continues shopping.

MICHAEL hands his credit card to HOWARD.

MICHAEL
What’s the damage?

BRAD and ELIZABETH continue flirting.

HOWARD
$73.00 even.

HOWARD begins to process the credit card.

BRAD
Look man, that cute little girl 
over there likes me.

BRAD motion for MICHAEL to look at ELIZABETH.

MICHAEL barely glances at ELIZABETH and turns back to the 
counter.

MICHAEL
(sarcastic)

Yes BRADLEY, your little mountain 
girl is quite breathtaking...maybe 
after the BBQ, back at the trailer, 
you two can go bowling.
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BRAD
You’re an ass.

CUT TO:

INT. TRIBECA WINE MERCHANTS - EVENING8 8

We see SHADOW shopping for champagne and ELIZABETH flirting 
with BRAD.

In the distance, we see HOWARD and MICHAEL at the counter and 
BRAD flirting with ELIZABETH.

ELIZABETH
Check out that cute boy at the 
counter, I could own him.

In the distance, MICHAEL is signing his bill as SHADOW 
glances quickly at BRAD and turns back to the champagne.

SHADOW
He is very handsome, in a mani 
pedi, metro, maybe bi or totally 
gay, kind a way.

In the distance, BRAD leans down on the counter.

ELIZABETH
You’re an ass and his friend’s cute 
too.

SHADOW keeps shopping.

In the distance, MICHAEL and BRAD are preparing to leave.

SHADOW
Honey, I am not interested at all. 
I have four more days left on this 
island, then after that, I’ll be 
checking out cute European boys.  

SHADOW picks out two bottles of champagne.

ELIZABETH is watching BRAD as he motions to his watch, then 
holds up his hands before waving goodbye.

ELIZABETH waves to BRAD as he and MICHAEL leave.

ELIZABETH
Grab me one of those.
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SHADOW grabs a third bottle, hands it to ELIZABETH and the 
two head towards the counter.

ELIZABETH (CONT’D)
Damn, he was really cute.

SHADOW
You’ll get over it.

The girls approach the counter and put their bottles down.

HOWARD
Did you ladies find everything OK?

HOWARD rings up the bottles.

ELIZABETH
(grabbing her bottle)

This one is separate.

SHADOW
No HOWARD, it’s fine...

(to ELIZABETH)
My treat, for your one minute old 
broken heart.

ELIZABETH
You are good to me.

HOWARD
$212.48

SHADOW hands HOWARD her credit card and he begins to process 
it.

HOWARD (CONT’D)
(to ELIZABETH)

Do you play hangman?

SHADOW and ELIZABETH looked confused.

ELIZABETH
(smiling)

Excuse me?

HOWARD hands SHADOW her credit card and bill.

HOWARD
His name is BRAD and he would like 
to know if you play hangman?

HOWARD bags the bottles.
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ELIZABETH
(excited)

When I was a little girl.

HOWARD hands ELIZABETH a folded piece of paper.

SHADOW looks sceptical.

ELIZABETH opens the paper and we see a hangman’s noose and 
nine blank spaces underneath it.

SHADOW
OK, that’s pretty cute.

ELIZABETH
How sweet.

ELIZABETH leans down and begins drawing a stick figure in the 
noose, stops with one leg left and then writes her number in 
the spaces, leaving the last space blank.

ELIZABETH (CONT’D)
Do you have a piece of paper?

HOWARD hands her a piece of register tape and ELIZABETH 
writes her last digit on it.

HOWARD
Would you like me to make him 
squirm for this, my dear?

ELIZABETH
Please.

CUT TO:

EXT. BROADWAY STREET - EVENING9 9

We follow MICHAEL and BRAD down the street.

BRAD
That girl was cute.

MICHAEL
You are such a fool, Bradley, we 
are about to be surrounded by the 
most beautiful women in Manhattan 
and you are busying yourself with 
mountain girl...unbelievable.

BRAD
You’re a pompous, snob.
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MICHAEL
Don’t you mean ass?

BRAD
At least you know you.

MICHAEL snaps his fingers.

MICHAEL
Hey, give me another twenty.

BRAD gives MICHAEL a twenty dollar bill from his wallet.

BRAD
OK, but you’re buying me cocktails 
at c cup.

MICHAEL
Of course, baby...

MICHAEL slaps BRAD on the back.

MICHAEL (CONT’D)
It’s an open bar.

MICHAEL puts the twenty on top of the champagne boxes and 
approaches a VALET attendant.

MICHAEL (CONT’D)
(to valet)

Make sure these make into Mrs. 
D’Amato’s car.

The VALET attendant stops and grabs the boxes from MICHAEL.

VALET
Yes sir.

The VALET goes to his stand as MICHAEL and BRAD walk into the 
building.  

CUT TO:

INT. THE CULINARY LOFT - EVENING10 10

We see a stunning SOPHIA D’AMATO (50’s) standing in the 
reception area, greeting two of her guests.
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SOPHIA
(shaking hands)

Thank you so much for coming, you 
both look lovely, I will see you 
inside, I cannot wait to catch up.

The Guests walk away and we see MICHAEL and BRAD approach, 
SOPHIA puts her hand to her mouth.

SOPHIA (CONT’D)
(to MICHAEL)

You are so beautiful, the only 
other man that can take my breath 
away.

MICHAEL
SOPHIA.

MICHAEL and SOPHIA kiss on the lips.

MICHAEL whispers in SOPHIA’s ear.

MICHAEL (CONT’D)
I take your breath and it breaks my 
heart.

SOPHIA blushes as MICHAEL grabs BRAD by the shoulder.

MICHAEL (CONT’D)
SOPHIA D’AMATO, this my faithful 
man servant, BRADLEY GER...

BRAD is mortified as SOPHIA playfully slaps MICHAEL on the 
chest.

SOPHIA
(interrupting)

MICHAEL, be nice.

SOPHIA turns to BRAD, grabs his hands and kisses both cheeks.

SOPHIA (CONT’D)
BRAD GEERING, it is an honor to 
meet you and thank you for coming, 
I have been a fan ever since 
“paycheck”...

BRAD is stunned, while MICHAEL giggles.
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SOPHIA (CONT’D)
A producer friend of mine has been 
holding the perfect role for you, 
if you are interested, we can 
discuss it inside...I’m surprised 
MICHAEL didn’t tell you.

BRAD is extremely excited, MICHAEL giggles.

BRAD
Me too and I am very interested, I 
will see you inside, then.

MICHAEL
(to BRAD)

Surprise.

SOPHIA
(to MICHAEL)

You are a terrible friend, as well 
as terribly sexy.

MICHAEL hands SOPHIA the cards.

MICHAEL
Thank you and a little something 
from your, not so, secret admirer. 
My broker has been holding these 
for months, just for you.

SOPHIA puts her hand on MICHAEL’s cheek.

SOPHIA
So sweet...you know you are still 
the only one of my guests to ever 
bring sand to the beach...

SOPHIA kisses MICHAEL.

SOPHIA (CONT’D)
Now go inside and enjoy yourselves.

We follow MICHAEL and BRAD towards the champagne bar as 
SOPHIA greets more guests.

BRAD
(excited)

I can’t believe you kept this from 
me, you are such an ass.
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MICHAEL
(giggling)

Don’t forget the pompous.

DISSOLVE TO:

EXT. NASSAU BEACH PARK - DUSK11 11

From above, we see ELIZABETH’s car as it pulls into a large 
beach campsite, surrounded by grass covered dunes and park as 
far away as possible, on the opposite side of a large tree.

In the distance, we see RACHEL, KITTEN and 5 other Female 
CAMPERS walk out to meet it.

ELIZABETH (O.C.)
Why are you making me park so far 
away?

SHADOW (O.C.)
Trust me.

SHADOW and ELIZABETH exit the car, we close in and follow 
them over to the meet the group, meeting them. 

The girls begin to exchange greetings, pleasantries & hugs. 

RACHEL hugs SHADOW.

RACHEL
Ah, the millionaire author, 
congratulations, girlie girl... 

RACHEL hugs ELIZABETH.

RACHEL (CONT’D)
(to ELIZABETH)

Hey baby, so nice to see you again.

SHADOW
(to RACHEL)

Thank you, but it’s only half a 
million...plus expenses.

RACHEL
You poor thing...

(motioning for KITTEN to 
come over)

This will cure what ails you... 

SHADOW and ELIZABETH look concerned at each other.
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KITTEN approaches.

RACHEL (CONT’D)
(excited)

SHADOW, ELIZABETH, this is KITTEN, 
my new BFF.

SHADOW
(to KITTEN)

Hi.

KITTEN starts hopping.

ELIZABETH
(to KITTEN)

Nice to meet you.

KITTEN stops hopping and hugs SHADOW.

KITTEN
It is my honor to meet you...

KITTEN pulls back and puts her hand on her heart.

KITTEN (CONT’D)
And I hope to enter your hearts... 

KITTEN moves her hand from heart to her face and circles it.

KITTEN (CONT’D)
Through your senses.

KITTEN hugs ELIZABETH, she reluctantly hugs her back.

SHADOW
(sarcastic)

Perfect...that sounds fabulous.

KITTEN pulls away.

KITTEN
I am going to prepare things...oh I 
just know we are going to be the 
best of friends.

KITTEN hurries off to the picnic area.

RACHEL
(watching KITTEN)

Isn’t she amazing? I absolutely 
adore her.

SHADOW and ELIZABETH look very puzzled at each other.
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SHADOW
So RACHEL... How is Bobby doing?

RACHEL turns to SHADOW.

RACHEL
Oh he’s fine...he’s fishing in 
Maine or golfing in the 
Carolinas...someplace like 
that...so what do you think, 
KITTEN’s great, isn’t she?

SHADOW
(hesitant)

Yeah, she’s great...

RACHEL
(interrupting)

You know, I am going to go help 
her. Get your gear in the tent and 
don’t go far, big surprises.

RACHEL turns and hurries towards KITTEN.

SHADOW
I can hardly wait.

CUT TO:

INT. NASSAU BEACH PARK - DUSK12 12

We see SHADOW and ELIZABETH in a tent rolling out their 
sleeping bags.

ELIZABETH
Not to beat the dead horse, but how 
creepy was that?

SHADOW
(sarcastic)

What on Earth do you mean?... The 
one who’s marriage we’re all 
jealous of is out there drooling 
all over Barbie Crocker...kickass.

SHADOW and ELIZABETH hear KITTEN start mouthing “Reveille” 
and stop. 

KITTEN (O.C.)
Da da da da da da da da...
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SHADOW
You have got to be kidding me.

KITTEN (O.C.)
OK troops, fall in, front and 
center.

SHADOW and ELIZABETH stand up and we follow them out of the 
tent.

In the distance, we see KITTEN, at the picnic area, with a 
crop and wearing a plastic General’s army helmet.

ELIZABETH
Something tells me she is not 
kidding you.

As we approach KITTEN, we join the other girls, reluctantly 
gathering around. 

KITTEN is pacing back and forth in front of a covered dry 
erase board.

RACHEL, wearing a Navy cap, comes rushing in and stands at 
attention, in front of KITTEN.

RACHEL
(nervous)

Seaman Craven... I mean Seawoman 
Craven, reporting as ordered, 
General.

KITTEN
Seawoman Craven, you’re late...

RACHEL looks like she is about to cry.

RACHEL
(interrupting)

I am so...

KITTEN stops RACHEL.

KITTEN
(whispering to RACHEL)

No no, that was part of the script.

All the girls looked freaked out.

RACHEL
(embarrassed)

Oh, that’s right...
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SHADOW leans into ELIZABETH.

SHADOW
(whispering)

We are leaving right now.

ELIZABETH
(whispering)

Sorry Sweetie...
(sarcastic)

But Lizzy Borden has a feeling this 
is all about you.

RACHEL tries to regain her composure.

RACHEL
General, I have urgent orders that 
Sergeant Barkley is to start 
immediate training for her invasion 
of France.

All the girls look relieved, then look at SHADOW and start 
snickering.

ELIZABETH leans into SHADOW.

ELIZABETH
(whispering)

Told you.

SHADOW
(whispering)

I hate you all...

SHADOW tries to act pleasantly surprised to RACHEL and 
KITTEN.

ELIZABETH
(whispering)

Honestly, we had no idea it was 
going to be this good.

KITTEN
Seawoman Craven, dispense with the 
rations, post haste.

KITTEN uncovers the dry erase board, revealing a menu.

RACHEL begins passing out replica military hats and 
individual camouflage painted picnic baskets.

The Girls all reluctantly put on their hats. 
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KITTEN taps her crop on the menu.

SHADOW leans to ELIZABETH.

SHADOW
(whispering)

I truly am in hell.

KITTEN
OK ladies, tonight’s objective...

KITTEN starts reading the menu.

KITTEN (CONT’D)
Trout almond d - day sandwich...

SHADOW
(whispering)

Ooh, I love trout.

KITTEN
German potato salad, Good old 
American apple pie and for 
cocktails...

SHADOW
(whispering)

Thank god.

KITTEN
I like to call “bomb pop”, any 
questions on tonight’s mission?

RACHEL starts clapping and encourages the group to do the 
same.

RACHEL
None at all General.

RACHEL salutes KITTEN.

CUT TO:

INT. THE CULINARY LOFT - NIGHT13 13

We follow MICHAEL and BRAD mingling through the who’s who of 
the fashion industry, sipping champagne.

BRAD
I cannot believe you didn’t tell me 
about the part.
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A brightly colored MAN approaches MICHAEL.

MAN
MICHAEL, I love what you did with 
Gisielle for Valentino, ground-
breaking.

The MAN stops in front of MICHAEL and attempts to hug him.

MICHAEL grabs the MAN’s hand, side steps him and pats him on 
the back.

MICHAEL
I know, thank you, enjoy the party.

MICHAEL and BRAD continue past the MAN.

MICHAEL (CONT’D)
Since you will not shut up about 
it, I wanted to see the look on 
your face when she told you... I 
knew this was a big deal for you, 
dumbass.

BRAD stops MICHAEL by the arm.

BRAD
Oh... Caught you caring.

MICHAEL motions for them to keep moving.

MICHAEL
Come on.

A SERVER passes with a tray of hor’derves and MICHAEL stops 
him.

MICHAEL (CONT’D)
What is that?

SERVER
Foie gras with a trout row 
remoulade.

MICHAEL
Oh, I love trout.

MICHAEL takes an hor’derve and eats it.

MICHAEL (CONT’D)
(to BRAD)

I need a date.
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MICHAEL sips his champagne.

BRAD
(relieved)

Now you are talking, I am so 
taco’d.

MICHAEL looks confused at BRAD.

MICHAEL
Excuse me?

We follow MICHAEL & BRAD towards two gorgeous MODELS who look 
excited to see them.

MICHAEL stops at MODEL 1 and grabs her hand.

MICHAEL (CONT’D)
Hello, my name is MICHAEL and you 
are?

BRAD smiles at MODEL 2.

MODEL 1
(annoyed)

I know who you are, MICHAEL, we 
shot together two months ago for 
lancome, Candy Carlson?

BRAD
(to MODEL 2, smiling)

Hi, I’m BRAD.

MODEL 2 acknowledges BRAD with a smile.

MICHAEL looks forgetful.

MICHAEL
I am so sorry.

MODEL 1 looks sexy at MICHAEL.

MODEL 1
That’s OK MICHAEL, I will forgive 
you, this time.

MICHAEL
(uninterested)

Thank you, that is very kind...
(to BRAD)

Shall we...
(to the MODELS)

Enjoy the party.
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MICHAEL walks off and we follow BRAD, who quickly joins him.

BRAD
Man, you are insane, she was 
incredible and her friend.

MICHAEL
Candy causes tooth decay, Bradley, 
and you know I never sleep with 
nouns, besides, I am curious about 
taco’d...what do you need to get 
stuffed with meat?

Laughter.

BRAD
That was good, but no...

BRAD motions to his groin.

BRAD (CONT’D)
Female, you know...pink taco.

MICHAEL leads us towards two more gorgeous MODELS, in the 
distance.

MICHAEL
It’s stupid.

BRAD
You’re stupid.

The MODELS look excited to see MICHAEL coming.

MICHAEL
Nice BRADLEY and what do you say to 
this taco if you want to have a 
threesome?...

(sarcastic)
Are you taco-curious?

BRAD
I like that.

MICHAEL stops at the two MODELS.

MICHAEL
(to MODEL 3)

Hello, I am MICHAEL and you are?

MODEL 3
I am Celeste and this is my 
girlfriend Arenal.
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MICHAEL
(excited)

Wonderful...

MICHAEL motions to BRAD.

MICHAEL (CONT’D)
This is my faithful man servant, 
Bradley and he was just leaving.

BRAD starts laughing and turns to leave.

MICHAEL (CONT’D)
Do you ladies like tacos?

BRAD (O.C.)
(laughing)

You thief.

CUT TO:

EXT. NASSAU BEACH PARK - NIGHT14 14

We see SHADOW sitting next to ELIZABETH and all the other 
girls surrounding the campfire, finishing their cocktails, 
chatting.

SHADOW
(to ELIZABETH)

That meal was damn good, sans the 
creepiness, of course.

SHADOW takes off her hat and the others either do the same or 
adjust theirs.

We see KITTEN encouraging RACHEL.

ELIZABETH
(to SHADOW, buzzed)

Yeah, that was a little weir...

RACHEL stands, throws up her hands as KITTEN reaches behind, 
grabs an acoustic guitar and hands it to RACHEL.

KITTEN
(interrupting, buzzed)

Ladies, I give you the delicious 
RACHEL Craven.

The girls are mortified as RACHEL straps on the guitar, sits 
down and strums it.
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RACHEL
(nervous, to KITTEN)

You inspire me...
(nervous to the rest)

Friends... I give you the powerful 
sounds of Alanis Morissette.

RACHEL starts playing “you oughta know” by Alanis Morisstte, 
on guitar.

SHADOW
(interrupting)

Whoa, whoa, hang on...

RACHEL stops playing and look devastated.

SHADOW (CONT’D)
I’m sor..

KITTEN puts her hand on RACHEL’s shoulder, stands up and 
shoots SHADOW a dirty look.

KITTEN
(defensive, to SHADOW)

Is there a problem with the set 
list?

SHADOW and the others, besides RACHEL, are shocked by 
KITTEN’s behavior.

SHADOW
No no... I just have to use the 
rest room, that’s all...

SHADOW stands up and faces KITTEN.

SHADOW (CONT’D)
(non confrontational, to 
KITTEN)

Is that a problem, KITTEN?
(to RACHEL)

Go ahead and play your song and 
I’ll be back.

KITTEN calms and looks at SHADOW in awe.

KITTEN
(hopeful)

No problem, Sergeant, just don’t 
forget about our buddy system.

KITTEN attempts to hug SHADOW, who stops her.
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SHADOW
Oh, I won’t...

SHADOW looks at ELIZABETH.

SHADOW (CONT’D)
Would you like to be my bathroom 
bud...

ELIZABETH jumps up.

ELIZABETH
(interrupting)

You bet...

KITTEN looks hurt.

As we follow SHADOW and ELIZABETH out of the campsite, away 
from ELIZABETH’s car, RACHEL starts playing “you outta know”, 
again.

ELIZABETH (CONT’D)
I can’t believe you are leaving me 
Wednesday. What time are you 
leaving again?

The music gets quieter.

SHADOW
Car service is picking me up at 
10:30, my flights at 3:00.

ELIZABETH
Why so early?

SHADOW and ELIZABETH walk behind a waste high dune

SHADOW
I have to stop at CAA and pick up 
my keys from...

SHADOW grabs ELIZABETH’s arm, kneels behind the dune, pulling 
ELIZABETH with her.  

ELIZABETH
What in the hell are you doing?

SHADOW
I am not singing songs with that 
super freak.
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ELIZABETH
She is a little over the top, isn’t 
she?

SHADOW
That’s an understatement. Now I’m 
going for the emergency kit, are 
you with me?

ELIZABETH is not sure what to do.

SHADOW stands ELIZABETH up and points to the campsite.

SHADOW and ELIZABETH think KITTEN sees them and duck back 
down.

ELIZABETH
I’m in, but the car is on the other 
side of camp.

SHADOW
I know sweetie, It’s to throw them 
off the trail. Now stay low and 
close, let’s move.

We follow ELIZABETH, as she follows SHADOW, swiftly up and 
over the dunes, around the campsite.

Each time we crest a dune, we hear the girls singing.

ELIZABETH is surprised at the ease of which SHADOW is 
navigating her way to the car.

ELIZABETH
What are you, some kind of ninja?

SHADOW
(southern draw)

Sweetie, I grew up in Alabama with 
3 older brothers...

(confident)
I am a swamp rat.

We crest the last dune, by the big tree, next to ELIZABETH’s 
car.

As we approach ELIZABETH’s car, SHADOW hits her face on a low 
lying branch and is knocked on her back.

ELIZABETH stops, standing above SHADOW and looks down.
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SHADOW (CONT’D)
(looking up)

Correction, was a swamp rat.

ELIZABETH helps SHADOW up.

ELIZABETH
Are you alright?

SHADOW’s eye starts to swell, as the girls continue towards 
ELIZABETH’s car.

SHADOW
Yeah, I think so...

They arrive at ELIZABETH’s car.

SHADOW lightly touches her eye.

SHADOW (CONT’D)
Ouch, looks like a black eye for 
me.

SHADOW’s eye swells more.

ELIZABETH
And I don’t have my keys.

SHADOW holds up ELIZABETH’s car keys and starts twirling 
them. 

SHADOW
Don’t use the buttons, just the 
key.

ELIZABETH looks at SHADOW’s badly swollen eye.

ELIZABETH
Are you sure you are OK?

SHADOW unlocks both passenger side doors and hands ELIZABETH 
her keys.

SHADOW
I’m fine, get the champagne.

CUT TO:
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INT. NASSAU BEACH PARK - NIGHT15 15

From behind, we see SHADOW and ELIZABETH sitting in the front 
seat of ELIZABETH’s car, watching Lauren Hutton on SNL, 
wearing headphones, toasting champagne.

SHADOW’s eye is massive.

SHADOW raises her glass.

SHADOW
(loud)

Got the life.

ELIZABETH raises her glass.

ELIZABETH
(loud)

Got the life.

A bright flashlight illuminates KITTEN’s angry face, peering 
through the windshield.

The girls scream and jump, both spilling their champagne 
everywhere.

CUT TO:

EXT. MANHATTAN - NIGHT16 16

We lead MICHAEL, with MODELS 3 & 4, leading BRAD and MODEL 2, 
down an alley.

MICHAEL
(to BRAD)

I meet with BERNIE on Wednesday, 
they’re trying to make me shoot 
Cindy, for that Vanity Fair retro 
piece.

MODEL 3
Who’s BERNIE?

MICHAEL
My agent.

BRAD
You don’t seam to excited.

We all continue down the alley.
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MICHAEL
Don’t get me wrong, it would be an 
honor to shoot her. I just hate the 
name, almost as much as Candy.

(to MODEL 2)
No offence.

MODEL 2
It’s not my name.

We begin passing numerous beautiful people, standing in line.

MICHAEL
I bet this is just another ecstacy 
and techno driven sex party. 

BRAD
One can only hope.

The MODELS hoot an holler.

We stop at a velvet rope, manned by SECURITY, holding a clip 
board, outside the “c cup a go go” nightclub.

MICHAEL walks the rope, approaches SECURITY, leaving the 
others by the front of the line.

MICHAEL stops at SECURITY.

MICHAEL
I am on your list.

SECURITY
Name?

MICHAEL
MICHAEL.

SECURITY
MICHAEL...?

MICHAEL
Just MICHAEL.

SECURITY checks his list and positions himself to where BRAD 
and the MODELS cannot see him talk to MICHAEL.

SECURITY
(quiet)

Sir, this is my first gig working 
the city and they were adamant 
about keeping my list accurate. 
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Now I have no doubt that you are on 
my list, they just put your last 
name with it, so if you can help me 
out this time? And I can guarantee 
you will never wait at another one 
of my doors.

MICHAEL
McKnight.

SECURITY ushers MICHAEL to BRAD and the MODELS.

SECURITY
Right this way.

SECURITY opens the velvet rope for MICHAEL.

MICHAEL lets the MODELS go in first, then stops BRAD.

MICHAEL
(to BRAD)

BRADLEY, give this gentleman forty 
dollars, would you please?

CUT TO:

EXT. NASSAU BEACH PARK - NIGHT17 17

We see SHADOW, ELIZABETH and all the other girls, drinking 
either champagne or cocktails, dancing around the fire, 
signing along with Rick James playing “super freak” on the 
dvd player, atop the picnic table.

ELIZABETH
(to SHADOW)

I am going to miss you.

CUT TO:

INT. MICHAEL MCKNIGHT’S STUDIO/LOFT - DAY18 18

We see two covered figures sleeping in MICHAEL’s bed, as the 
alarm clock on the night stand goes off. 

The two figures begin to stir.

We see the bathroom door open and MICHAEL, perfectly groomed, 
wearing a towel, walk over to the night stand and turn off 
the alarm.

Two beautiful GIRLS peek out from under the covers.
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MICHAEL
Good morning, sunshine’s.

MICHAEL walks to his closet, opens it and picks out a 
designer track suit, t-shirt, sneakers, hat and sunglasses 
and begins dressing.

The GIRLS sit up and become aware of their surroundings.

GIRL 1
Good morning.

GIRL 2
(stretching)

Good morning, sinner.

MICHAEL smiles at the GIRLS.

MICHAEL
Oh yeah... Look, I have a meeting, 
but if you want breakfast, wake 
Bradley, my faithful man servant, 
he’ll take care of you.

GIRL 1
He told me he was an actor.

MICHAEL finishes dressing and puts on his accessories.

MICHAEL
He is, but he loves to cook for 
beautiful women.

GIRL 2
No food, just get me into your 
party?

GIRL 1
Me too, please.

MICHAEL prepares to leave.

MICHAEL
Of course, I just can’t guarantee 
you’ll end up back here.

GIRL 2
(excited)

That’s cool.

GIRL 1
(excited)

Yeah, that’s cool.
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MICHAEL starts towards the door.

MICHAEL
Just leave your names with 
Bradley...

MICHAEL opens his door.

MICHAEL (CONT’D)
And if I don’t see you later... 
enjoy my party.

MICHAEL walks out the door.

CUT TO:

SHADOW BARKLEY’S APARTMENT - DAY19 19

In the distance, we hear knocking, the doorbell and a cell 
phone.

We can barely make out SHADOW and ELIZABETH, passed out on 
SHADOW’s bed, surrounded by empty champagne bottles and 
kleenex.

Both girls are clothed, wearing beret’s and have fake 
mustaches drawn on them. 

SHADOW is draped in a bon voyage banner and has her hand on 
her alarm clock.

SHADOW’s hand falls of her clock and knocks over a champagne 
bottle, waking her.

SHADOW
(hungover, to herself)

Oh no you didn’t.

SHADOW opens her eyes and puts her hand to her forehead, 
hitting her now four day old black eye.

SHADOW (CONT’D)
Ouch...

(rubbing her forehead)
Oh yes you did...

SHADOW stops to listen and hears the knocking, doorbell and 
cell phone, in the distance.

SHADOW (CONT’D)
Please God...
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SHADOW rolls onto her side and sees her clock, which reads 
11:30. 

SHADOW (CONT’D)
Son of a...

SHADOW sits up and puts her feet on the floor, knocking over 
another champagne bottle.

SHADOW (CONT’D)
(to ELIZABETH)

Honey, I over slept, I am so late.

ELIZABETH pulls the covers over her face, as SHADOW checks 
the floor for obstacles.

SHADOW stands up and we follow her as she runs out of the 
room, to the front door.

SHADOW unlocks and pulls open the door and sees her driver 
ringing the doorbell, on a cell phone and her building super, 
fumbling with a large key ring.

The men looked relieved to see the door open.

SHADOW (CONT’D)
Sorry, over slept. Five minutes...

We follow SHADOW as she turns and runs back to her room.

SHADOW (CONT’D)
My bags are right over there.

SHADOW starts changing into her sweats and ugg’s.

SHADOW (CONT’D)
Sweetie, I have to go.

SHADOW takes off the beret and puts her hair into a messy 
ponytail.

SHADOW gathers her things

SHADOW (CONT’D)
(to herself)

Is that everything?

SHADOW looks around her room and walks over to ELIZABETH.

SHADOW (CONT’D)
(to herself)

That’s everything.
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SHADOW leans over and kisses ELIZABETH on the head, turns and 
hurries towards the door.

SHADOW (CONT’D)
I love you, girlfriend.

As shadow leaves the room, ELIZABETH pulls down the covers 
and is crying, causing her mustache to run.

ELIZABETH
(to herself)

I love you too.

In the distance, we hear the front door close.

CUT TO:

EXT. MANHATTAN - DAY20 20

We follow MICHAEL, looking immaculate, walking down a crowded 
city street, talking on his cell phone.

Any person with any sense of fashion is checking MICHAEL out.

MICHAEL
The red carpet?...Good, Sponsorship 
banners?... Perfect and make sure 
the neighbors can get in behind it 
this time, I don’t feel like 
dealing with that old woman 
again... Could I be that lucky?... 
You can call me after you talk to 
the Caterer if you must, just keep 
in mind, no news is good news and 
you’ll have my guest list by five, 
promise... Thanks. 

MICHAEL hangs up his cell phone and continues towards a high 
rise office building..

CUT TO:

INT. TOWN CAR - DAY21 21

From behind the back seat, we see the driver keep looking out 
for SHADOW.

Each time the DRIVER looks into the mirror, we can see his 
eyes.
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The passenger rear door opens and SHADOW, wearing large dark 
sunglasses and her drawn on mustache, jumps in, blocking our 
view of the mirror and closes the door.

The car immediately speeds off.

SHADOW
I am so sorry, I can...

DRIVER
(interrupting)

Not to worry, we’ll make it, 
barely...

The DRIVER hands back a small packet of wet ones.

DRIVER (CONT’D)
Wet one?

SHADOW sits back to relax.

SHADOW
(puzzled)

No thank you.

DRIVER
OK, but they’ll be right here if 
you change your mind...

The DRIVER sets down the wet ones and adjusts his mirror to 
face SHADOW.

DRIVER (CONT’D)
Miss.

SHADOW obviously sees herself in the mirror.

SHADOW
(to herself)

I am so retarded.

The DRIVER holds up the wet ones and SHADOW grabs them.

CUT TO:

INT. CAA OFFICES - DAY22 22

We see MICHAEL sitting, talking to BERNIE in his office, with 
the door closed.

Through BERNIE’s inside office window, we can see most of the 
other CAA offices.
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MICHAEL throws an envelope on BERNIE’s desk.

BERNIE picks up the envelope, opens it and pulls out two 
tickets.

MICHAEL
You’re coming, right? I had to 
wrestle these away from a couple of 
suicide blondes this morning.

BERNIE
(confident)

Have I missed one yet?

MICHAEL
No.

BERNIE
Then I’ll be there and you have to 
shoot Cindy for Vanity Fair, it’s 
Cindy or the offer goes.

MICHAEL huffs and puffs.

MICHAEL
(upset)

I wanted Paulina.

BERNIE gets serious.

BERNIE
MICHAEL, you pay me to run your 
career and when Cindy Crawford 
ask’s for you personally...

MICHAEL’s demeanor changes.

BERNIE (CONT’D)
And Vanity Fair knows your 
available... You’re shooting Cindy.

MICHAEL slowly starts to look proud.

MICHAEL
She asked for me personally?... 
Very nice... Find out if I can call 
her Cynthia?

In the distance, BERNIE notices SHADOW, who scurries by his 
window, trying to cover her face with a magazine.
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BERNIE
Get out of my office...

CUT TO:

INT. CAA OFFICES - DAY23 23

We follow SHADOW, holding a magazine over her face, scurrying 
to her AGENT’s office, in a panic.

SHADOW
I’m so late, I’m so late...

SHADOW approaches her AGENT’s SECRETARY.

SHADOW (CONT’D)
Is he in?

SECRETARY
(concerned)

He’s been waiting.

We follow SHADOW as she scurries past the SECRETARY and into 
her AGENTS office, accidentally slamming the door.

AGENT
(very concerned)

Where the hell have you been?

SHADOW sits down, exhausted and lowers the magazine and takes 
off her sunglasses, revealing a noticeable smeared mustache 
and black eye.

SHADOW
I am so late.

AGENT
(laughing)

You poor thing, come let us 
toast... To my hung over, finally 
over paid and looks like hell, 
author.

Her AGENT grabs two full champagne flutes from a small bar 
and sets SHADOW’s on his desk, in front of her.

AGENT (CONT’D)
(laughing)

Bon voyage, mademoiselle.

SHADOW looks at her champagne flute.
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SHADOW
(sarcastic)

Do you not even care about me?... 
Orange juice, please.

Her AGENT retrieves a small bottle of orange juice from his 
bar and hands it to SHADOW. 

SHADOW (CONT’D)
Thank you.

SHADOW opens the orange juice, sets down the cap, picks up 
the champagne flute, takes a large drink, refills the 
champagne flute with orange juice, chugs it, sets down the 
orange juice bottle, leans back and puts her sunglasses back 
on.

AGENT
That bad?

Her AGENT hands SHADOW a large unsealed envelope.

SHADOW
That bad... I’ll e-mail you from 
the airport... I love you.

AGENT
(concerned)

I love you too, be careful and who 
is second to read?

SHADOW
You are.

SHADOW takes a deep breath as her AGENT walks to his door and 
opens it.

We follow SHADOW as she gathers her things, stands up, puts 
the magazine over her face and scurries to the door.

On the way by her AGENT, SHADOW drops the magazine and kisses 
him on the cheek.

SHADOW (CONT’D)
Thank you.

We follow SHADOW past the SECRETARY as she scurries towards 
the elevators.

In the distance, we approach MICHAEL, who is walking out of 
BERNIE’s office, towards the elevators.

An EMPLOYEE walks past.
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EMPLOYEE
(to SHADOW)

Break a leg.

SHADOW keeps walking, turns back to the EMPLOYEE and just as 
MICHAEL stops and turns back to BERNIE.

SHADOW
Thank you...

MICHAEL
See you to...

SHADOW runs into MICHAEL.

We follow SHADOW past MICHAEL as she is knocked to the 
ground, hitting her mouth on the floor, breaking her 
sunglasses and scattering the contents of the envelope.

MICHAEL (O.C.) (CONT’D)
Why don’t you watch where you’re 
going?

SHADOW cannot believe what is happening.

SHADOW
Up yours.

SHADOW, lying on the floor, kneels up and starts to gather 
her things, as her lip begins to swell.

SHADOW (CONT’D)
(to herself)

More like up mine.

MICHAEL kneels down next to SHADOW and starts helping her 
gather her things, but cannot stop staring at her.

SHADOW notices MICHAEL, but does not look at him.

SHADOW (CONT’D)
Leave me alone...

MICHAEL stops helping SHADOW.

MICHAEL
No.

SHADOW stops, looks up at MICHAEL and is immediately taken by 
him.

The people rushing to SHADOW’s aid stop, because they notice 
the attraction between SHADOW and MICHAEL.
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MICHAEL (CONT’D)
Please, let me help you.

SHADOW tries to hide her immediate attraction to MICHAEL, who 
is obviously attracted to SHADOW.

SHADOW
Fine, but could you please hurry? 
I’m in a hurry.

SHADOW and MICHAEL continue gathering SHADOW’s things and 
cannot keep their eyes off one another.

We see SHADOW’s lip swelling bigger.

MICHAEL
For some crazy reason, I am very 
drawn to you.

SHADOW and MICHAEL finish gathering her things and stand up.

SHADOW, holding her envelope, struggles to keep her 
sunglasses on and her face covered with the magazine.

SHADOW
(acting strong)

Crazy is an understatement, I have 
to go.

MICHAEL ushers SHADOW towards the elevators.

MICHAEL
I’ll walk you out...

MICHAEL looks at SHADOW.

MICHAEL (CONT’D)
Tough day?

SHADOW pushes her envelope into MICHAEL’s chest, to make 
holding the magazine and sunglasses easier.

SHADOW moves the magazine.

SHADOW
What do you think.

SHADOW and MICHAEL stop at the elevators.

MICHAEL presses the button and SHADOW catches herself 
mesmerized by MICHAEL.

MICHAEL looks at SHADOW, she looks away.
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MICHAEL
Are you feeling what I am feeling 
between...

An elevator door opens and SHADOW pushes MICHAEL towards it.

SHADOW
Shut up and get in.

MICHAEL and SHADOW get in the elevator, loaded with three 
passengers.

SHADOW checks the buttons, but her nor MICHAEL press one.

MICHAEL
Please come to my bachelor party 
tonight, I have never wanted...

The passengers seem shocked by MICHAEL’s words.

SHADOW, holding the magazine and sunglasses, pushes MICHAEL 
with both hands, on his arm, revealing her face.

SHADOW
(upset)

You pig, you’re getting married and 
are asking me...

MICHAEL
(interrupting)

No no...

The passengers notice SHADOW’s face and look away, trying to 
contain their laughter.

MICHAEL (CONT’D)
I am not getting married. I used to 
celebrate being a bachelor and it 
kind of became a big deal, I have 
sponsors...

SHADOW tries to understand why she is relieved to hear 
MICHAEL’s not getting married.

SHADOW
(interrupting)

I appreciate the offer, but I am on 
my way off this island for at least 
two years...

(acting tough)
So thank you, but I am not 
interested.
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The elevator door opens on the ground floor and we see a 
crowded lobby.

The three passengers get out laughing as we follow SHADOW and 
MICHAEL out, towards the exit.

MICHAEL
(sad)

Wow... I finally want to bring a 
date to my bachelor party and she 
turns me down.

We follow MICHAEL as he lets SHADOW into the revolving door, 
ahead of him.

SHADOW
Look, you seem like a really great 
guy...

MICHAEL
A number, e-mail?

Once out the door, we follow MICHAEL, following SHADOW, who 
is now scurrying towards her town car, across a busy square.

SHADOW looks MICHAEL up and down.

SHADOW
You are not even my type

(to herself)
Hot as hell

(to MICHAEL, sad)
And I really have to go.

SHADOW and MICHAEL reach the town car and SHADOW opens the 
door.

MICHAEL reaches into his pocket and pulls out a business card 
as SHADOW pauses getting in the town car and looks at him.

MICHAEL tries to hand SHADOW his business card.

MICHAEL
I know you feel it too.

SHADOW
I can’t.

SHADOW gets into the town car and closes the door.

The DRIVER takes off, then slams on the brakes.
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SHADOW opens her window, sticks her hand out and snaps her 
fingers.

MICHAEL runs to the town car, hands SHADOW his business card 
and the town car speeds away.

MICHAEL
(to himself)

Hot as hell...oh yeah, she’ll call.

DISSOLVE TO:

INT. SHADOW’S CHATEAU/VINEYARD - NIGHT24 24

We follow SHADOW as she anxiously paces through her 
beautifully renovated farm house, on the phone with 
ELIZABETH.

SHADOW
I have been here over a week 
already and I can’t stop thinking 
about him...and I have to get to 
work...

SHADOW holds up MICHAEL’s nearly worn down business card.

SHADOW (CONT’D)
His card’s almost dust...good thing 
I memorised all his info.

We continue through the great room.

ELIZABETH (O.C.)
For the eightieth time, call him.

SHADOW
And what am I supposed to tell my 
publisher...that instead of writing 
about my search for a young love in 
the vineyards of France...I’m 
hooking up with a mambo 
photographer from New York City?

We continue through the kitchen.

ELIZABETH (O.C.)
Call him.

SHADOW
I can’t.

We continue through the dining room.
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ELIZABETH (O.C.)
Then stop bitching about him?

We continue through SHADOW and GUY’s office. 

SHADOW
I can’t.

ELIZABETH (O.C.)
SHADOW...I don’t know what you need 
from me?

We continue back into the great room.

SHADOW
I need you to convince me to call 
him.

ELIZABETH (O.C.)
(frustrated)

Honey, I have been trying...

We follow SHADOW up the stairs and into her private quarters.

ELIZABETH (O.C.) (CONT’D)
For over a week, so I’m done. I get 
that he saw you at your worst and 
asked you out...

(snickering)
By the way, that picture you sent 
is my new background, hilarious...

(serious)
But this guy sweetie, he picks up 
super models like loose change in 
his pockets.

We follow SHADOW out onto her balcony, surrounded by total 
darkness.

ELIZABETH (O.C.) (CONT’D)
So call him, figure out that you 
are a little more Alabama than he 
is used to, drop this love at first 
sight B.S. and go to work...no 
offence.

SHADOW rubs her head.

SHADOW
(frustrated)

And what if you are wrong...and he 
is the one?
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ELIZABETH (O.C.)
Then I suggest you type faster.

SHADOW
You are very good.

ELIZABETH (O.C.)
I know, call me tomorrow.

SHADOW
I will, enjoy movie night.

We hear ELIZABETH hang up her phone.

SHADOW (CONT’D)
(to herself)

Type faster, I wish.

CUT TO:

INT. MANHATTAN - NIGHT25 25

We see MICHAEL and BRAD sitting at a booth, in a quieter VIP 
section of a crowded nightclub.

MICHAEL is sitting in the corner of the booth, arms spread 
across the seat back, holding his full champagne glass. 

BRAD is sitting at the edge of the booth, filling his 
champagne glass.

BRAD
Something is definitely wrong...

BRAD puts the champagne back in the chiller, in front of 
MICHAEL.

MICHAEL
(bothered)

Nothing is wrong, drop it.

BRAD
If nothing is wrong, then why have 
I not seen you hook up in over a 
week?

BRAD motions to his pelvic region, which he is grinding under 
the table.
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BRAD (CONT’D)
What’s the matter MICHAEL, a little 
volcanic activity south of the 
border?

BRAD makes an exploding motion and sound towards his grinding 
pelvic region.

MICHAEL
I appreciate your concern Bradley, 
but my penis is fine, thank you.

We hear MICHAEL’s cell phone ring.

BRAD
(serious)

OK, but if you need me, I am here 
for you, brother.

MICHAEL pulls out his phone as it rings again.

MICHAEL does not know who is calling, silences his ringer and 
goes to put his phone away.

MICHAEL
Thanks BRAD, but I am fine, really. 
Now go get laid and leave me alone.

BRAD stands up.

BRAD
I tried.

BRAD disappears into the club.

MICHAEL looks at his phone again and decides to answer it.

MICHAEL
This is MICHAEL.

Silence.

MICHAEL (CONT’D)
Hello, this is MICHAEL.

Just as MICHAEL is about to hang up.

SHADOW (O.C.)
Why did you ask me out?

MICHAEL
That depends on who me is?
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SHADOW (O.C.)
It’s a little loud.

MICHAEL gets up and we follow him towards the upstairs exit.

MICHAEL
I’m at some lameass club, but I was 
just on my way out.

SHADOW (O.C.)
Maybe I’ll try back another time.

MICHAEL passes a Security guard on his way out.

MICHAEL
No no, I am almost outside, hang 
on.

SHADOW (O.C.)
OK...

We follow MICHAEL down the back stairs, out the door and onto 
the street.

SHADOW (O.C.) (CONT’D)
Have you figured me out, yet?

MICHAEL starts moving back and forth, in no particular 
direction.

MICHAEL
The only reason I picked up the 
phone is because I thought it could 
be you, mystery woman... How’s the 
face?

CUT TO:

INT. SHADOW’S CHATEAU/VINEYARD - NIGHT26 26

We see SHADOW nervously lying on her bed, talking on the 
phone.

SHADOW
Better, thanks... So why did you?

MICHAEL (O.C.)
I had too...you on the ground, 
looking so pathetic and help...

SHADOW sits up.
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SHADOW
(interrupting)

Up yours.

MICHAEL (O.C.)
Yes, that’s exactly what you said 
to me, I will never forget it.

SHADOW lies back down.

SHADOW
I am hanging up.

MICHAEL (O.C.)
Come on, I am just breaking the 
ice, that’s all.

SHADOW rolls over.

SHADOW
More like my balls.

MICHAEL (O.C.)
Whoa, a potty mouth, are you a 
tomboy, mystery woman?

CUT TO:

INT. MICHAEL MCKNIGHT’S STUDIO/LOFT - NIGHT27 27

We see MICHAEL, wearing designer sweats and a t-shirt, lying 
on his bed, talking on the phone.

SHADOW (O.C.)
Three older brothers...I didn’t 
have my first real date until I 
went away to college... Hell, I’m 
still a virgin.

MICHAEL quickly sits up.

MICHAEL
Excuse me?

SHADOW (O.C.)
(laughing)

More ice.

MICHAEL lies back down.

50.
CONTINUED:26 26

(CONTINUED)



MICHAEL
(laughing)

You mean balls.

SHADOW (O.C.)
Potty mouth.

CUT TO:

EXT. SHADOW’S CHATEAU/VINEYARD - DAWN28 28

We see SHADOW in a large ornate bathtub, dimly lit from 
above, talking on the phone.

As the sun starts to rise, we can begin to see that SHADOW is 
on her private patio, overlooking her small vineyard, in the 
hills of France.

MICHAEL (O.C.)
So where did you go to school?

SHADOW
Cornell...

(to herself)
Incredible.

MICHAEL (O.C.)
Pardon?

In the distance, we see the sun crest the hills.

SHADOW
I’m sorry, I can’t believe the sun 
is coming up, but it is so 
incredibly beautiful... I love 
being here.

MICHAEL (O.C.)
How is Europe?

SHADOW leans up in the tub.

SHADOW
(shocked)

How did you know? Did my AGENT?...

MICHAEL (O.C.)
(interrupting, laughing)

It was not your AGENT, if the sun’s 
coming up, it was either Europe or 
Africa, so I took a chance.
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SHADOW leans back in her tub.

SHADOW
Well played.

CUT TO:

INT. RAY’S PIZZA - NIGHT29 29

The place is empty except for the PIZZA MAN working behind 
the counter.

We see MICHAEL, talking on the phone, walk in and approach 
the counter. 

MICHAEL
You know I thought about asking my 
Agent about you, but I did not want 
to spoil the surprise.

The PIZZA MAN continues working.

SHADOW (O.C.)
That was very sweet.

MICHAEL
Thank you, can you hang on a 
second.

SHADOW (O.C.)
Of course.

MICHAEL hits the mute on his phone.

MICHAEL
(to the PIZZA MAN)

Yo buddy, a little help over here?

The PIZZA MAN looks up at MICHAEL.

MICHAEL (CONT’D)
Two slices of cheese, to go and 
I’ll be back.

PIZZA MAN
(thick accent)

Five minutes.

The PIZZA MAN looks back down at his work.

MICHAEL takes his phone of mute.
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MICHAEL
Sorry about that.

MICHAEL walks back out the door.

CUT TO:

INT. SHADOW’S CHATEAU/VINEYARD - DAY30 30

We see SHADOW in her kitchen, on the phone, slicing fruit and 
looking out over her vineyard.

SHADOW
No need to be.

MICHAEL (O.C.)
So when are you going to tell me 
your name, mystery woman?

SHADOW hesitates.

SHADOW
(confident)

SHADOW BOX BARKLEY.

Silence.

SHADOW starts to look uncomfortable.

MICHAEL (O.C.)
(surprised)

That is...that is very cute.

SHADOW
Are you sure? My girlfriend tells 
me you’re one of the eccentric 
FIG’s with a weirdo name fetish.

MICHAEL (O.C.)
(shocked)

Lady, I’m not even bi, let alone 
gay.

SHADOW
(laughing)

No sweetie, FIG, Fashion Industry 
Giant.

CUT TO:
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INT. MICHAEL MCKNIGHT’S STUDIO/LOFT - DAWN31 31

We see MICHAEL lying in his bathtub, wearing an exfoliating 
mask, on the phone.

In the distance, we see the city lights and the sun beginning 
to rise, through the skyscrapers.

MICHAEL
I like that, I just might have to 
steal that one... I cannot believe 
the sun is coming up.

SHADOW (O.C.)
How long have we been on the phone?

MICHAEL
About eight hours and I have a noon 
shoot. I need to get out of this 
bath and get a couple hours...

Michael sits up in the tub.

SHADOW (O.C.)
(interrupting)

Tub...are you a little girl, 
mystery man?

MICHAEL
(laughing)

More ice.

MICHAEL stands up and we see his butt as he looks out naked 
over Manhattan.

SHADOW (O.C.)
Pure balls.

MICHAEL
Well played and to be honest, I did 
have a weirdo name thing, until I 
met you, SHADOW BOX.

DISSOLVE TO:

EXT. EPERNAY, FRANCE - DAY32 32

At a quaint outdoor cafe, we see SHADOW and GUY(effeminate), 
sitting, having champagne and a light lunch. 

Numerous types of people continue by.
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SHADOW
I have been dying to ask you 
something...

(snickering)
But you cannot get offended?

GUY
(french)

Mademoiselle SHADOW, you may ask me 
anything your heart desires.  

SHADOW sips her champagne as GUY eats.

SHADOW
Did you get teased a lot as a 
child...you know, because of the 
name?

GUY sips his champagne as SHADOW eats.

GUY
I don’t follow, do you mean 
Gulliver’s Travel, something like 
that?

SHADOW
Forget it...it was a stupid 
question. 

The SERVER comes by and fills their champagne glasses.

SERVER
Puis-je vous apporter autre chose? 

SHADOW looks at GUY, who shakes his head no.

SHADOW
Pas tout de suite vous remercle.

The SERVER put the champagne back in the chiller and walks 
away.

GUY
Your French is good...

(excited)
Now please share this funny name 
with me.

SHADOW takes a big drink of champagne.
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SHADOW
Fine, but I wanted to drop it and 
you wouldn’t let it go, so here 
goes. GUY L’OUVAR...you know, Gay 
Lover.

SHADOW is mortified as GUY picks up his napkin, crumples it 
and throws it on the table.

GUY
How can you be so insensitive?

SHADOW looks disgusted.

GUY (CONT’D)
Your cruel words are almost as ugly 
as your face...

(snickering)
that day I picked you up in Paris.

SHADOW
(relieved)

You bastard.

SHADOW and GUY laugh.

CUT TO:

EXT. EPERNAY, FRANCE - DAY33 33

We see SHADOW and GUY pushing a cart full of flowers, in a 
Farmers Market. 

SHADOW
After this, I would like to go by 
the produce.

SHADOW follows GUY to the counter, where the Cashier rings up 
their large variety of flowers.

GUY
Mademoiselle SHADOW, forgive me, 
but why every time I bring up your 
empty social calender, you pretend 
not to hear? You have been here 
nearly a month and your face has 
heeled, I think? 

SHADOW and GUY laugh.

SHADOW
Nice.
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CASHIER
152 euros s’il vous plait.

SHADOW reaches for her wallet, but GUY stops her.

GUY
Remember, in my world, flowers are 
an expense.

GUY counts out the exact amount and hands it to the CASHIER.

CASHIER
Merci.

GUY
Merci.

SHADOW
(to GUY)

And thank you.

CUT TO:

EXT. EPERNAY, FRANCE - DAY34 34

We follow SHADOW, filling her basket with fruit and GUY, 
pushing the cart of flowers.

SHADOW
I love blueberries.

SHADOW picks up a box of fresh blueberries.

GUY
(stern)

Mademoiselle SHADOW, it is kind of 
hard to find a suitable young man, 
when the only person you spend time 
with is your...

(bad American accent)
Gay Lover, Gee.

SHADOW and GUY laugh.

SHADOW
OK, I get it, set up a lunch for 
early next week.

DISSOLVE TO:
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INT. MICHAEL MCKNIGHT’S STUDIO/LOFT - DAY35 35

We see MICHAEL’s ASSISTANT and Camera TECH, preparing for a 
shoot.

ASSISTANT
I know he’s a douchebag, but who in 
this industry isn’t and you have to 
admit, the man is very talented.

The two make sure everything is ready.

TECH
Don’t get me wrong, I like my gig 
and all...

The TECH is interrupted by the studios freight elevator.

ASSISTANT
I hope she’s not another high 
priced bitch... You ready?

TECH
Always.

The two walk to meet the elevator.

The elevator stops, the TECH opens it and we see a SUPERMODEL 
and her REP. 

The SUPERMODEL and her REP walk into the studio.

SUPERMODEL
Hi, I am Piper, this is Ange.

The SUPERMODEL motions to her REP and the REP waves to 
MICHAEL’s ASSISTANT and TECH.

The SUPERMODEL and REP walk into the studio, past the 
ASSISTANT and TECH.

SUPERMODEL (CONT’D)
(uninterested)

And you are?...never mind, where is 
MICHAEL?

We follow the ASSISTANT and TECH, who follows the SUPERMODEL 
and REP, into the studio.
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ASSISTANT
(to SUPERMODEL)

I am terribly sorry, but MICHAEL 
insists on introducing us 
personally.

SUPERMODEL
Whatever.

The SUPERMODEL puts down her bag and music on a table, with 
camera equipment on it.

TECH
(freaked)

Oh no, no please...

The TECH motions to the equipment.

ASSISTANT
(concerned)

We have a place for your things 
over here...

The ASSISTANT motions to the lounge area.

ASSISTANT (CONT’D)
And unfortunately MICHAEL does not 
allow music, he says...

In the distance, MICHAEL comes walking in, approaches the 
SUPERMODEL and kisses her on both cheeks as his employees 
look timid.

MICHAEL
(interrupting)

Piper Hogg, we finally get to work 
together.

SUPERMODEL
I must be famous.

MICHAEL notices the SUPERMODEL’s things next to his camera 
equipment.

MICHAEL
What is that?

The ASSISTANT and TECH look nervous as the SUPERMODEL picks 
up her things.

SUPERMODEL
Sorry, it’s just my music and...
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MICHAEL
(interrupting)

I can see that, but...

MICHAEL motions to her music.

MICHAEL (CONT’D)
(calming)

I do not work to music, sorry.

SUPERMODEL
No worries dude, I’ll survive.

MICHAEL
Coffee?

MICHAEL reaches into his pocket, pulls out money and hands 
some to the REP.

MICHAEL (CONT’D)
Would you mind taking the kids out 
for coffee?

MICHAEL motions to his ASSISTANT and TECH, who looked 
shocked.

MICHAEL (CONT’D)
I’m just going to need Piper for 
about fifteen, thanks.

The REP looks at the SUPERMODEL, she motions that it is OK 
for him to go.

REP
(demeaned)

Sure, why not. Would you care for 
anything?

SUPERMODEL
My usual.

MICHAEL
I’m good, thanks.

We follow MICHAEL, who escorts the SUPERMODEL to the lounge 
area, as the others make their way to the elevator and out of 
sight.

SUPERMODEL
Dude..If you are trying to drop my 
panties...
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MICHAEL
(interrupting)

No, it’s not that...but you 
remember my faithful man servant, 
Bradley?

MICHAEL and the SUPERMODEL sit on the sofa.

SUPERMODEL
You mean the hot actor dude?

MICHAEL
Potato, potato... Anyway, out of 
the blue, he ask’s me what 
qualities Women find important in a 
serious relationship and since I 
have never made it to a third date, 
I told him I would ask around.

SUPERMODEL
Oh, that is so sweet. I would say 
for me, my Man gives me 
unconditional love, my family loves 
him, family is important and of 
course, he has got to have a big...  

MICHAEL stops the SUPERMODEL.

MICHAEL
(interrupting)

Yeah yeah, we know...

The SUPERMODEL slaps MICHAEL on the arm.

SUPERMODEL
(snickering)

I was going to say heart, but you 
have to admit, a 45 is a lot more 
affective than a 22.

MICHAEL
What the hell are you talking 
about?

SUPERMODEL
Just a little gun/penis reference. 
You know, I’ve heard horror stories 
about working with you and I have 
to say, you ain’t so bad.
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MICHAEL
Honey, we ain’t working yet.

CUT TO:

INT. SHADOW’S CHATEAU/VINEYARD - NIGHT36 36

We see SHADOW, in her home gym, working out and talking to 
ELIZABETH, on a hands free device.

ELIZABETH (O.C.)
How can you be in love, you saw him 
for all of five minutes?

SHADOW takes a drink of water.

SHADOW
I know, it’s disgusting, but he’s 
the one. I just know.

ELIZABETH (O.C.)
So what about your book, your 
career?

SHADOW wipes away the sweat from her brow and continues her 
workout.

SHADOW
Remember when you said type faster? 
Well I have plan.

ELIZABETH (O.C.)
Why do I feel like a character in 
some stupid movie?

SHADOW takes a drink of water.

SHADOW
Ouch. 

ELIZABETH (O.C.)
What, am I wrong?

SHADOW stops working out.

SHADOW
Do you want to hear this or not?

ELIZABETH (O.C.)
Of course, but not without giving 
you a little grief first.

62.
CONTINUED:35 35

(CONTINUED)



SHADOW continues her workout.

SHADOW
Very nice Lizzy, thank you... Now I 
have a little over five months 
before my first deadline, so I was 
thinking, why not just write the 
entire book in five months?

ELIZABETH (O.C.)
Devil’s advocate?

SHADOW
Let’s play.

SHADOW stops and checks out her body in the mirror.

ELIZABETH (O.C.)
Don’t you think your publisher is 
going to be a little pissed off 
that they spent half a million 
dollars on a Harlequin 
Romance?...go.

SHADOW bends over and checks her butt in the mirror.

SHADOW
(to herself)

Nice ass, kid...
(to ELIZABETH)

Yes, so at worst, I give the money 
back, go back to freelance, but I 
end up with the man of my 
dreams...go.

SHADOW starts moving her boobs into different positions.

ELIZABETH (O.C.)
What about Gay Lover, doesn’t he 
work for your publisher?...go.

SHADOW begins a variety of poses in the mirror.

SHADOW
Yes, so I have someone come and 
stay with me, tell GUY that it is 
my lover I met on my incredible 
shopping trip to Paris, that I will 
go on...go.

(to herself)
Tight tight baby.

63.
CONTINUED:36 36

(CONTINUED)



SHADOW begins clenching and unclenching the muscles in her 
pelvic region.

ELIZABETH (O.C.)
What about Picture Boy? He is 
around Supermodel’s all day, How do 
you keep the telephoto lens in it’s 
case for 5 months?

(snickering)
Go.

SHADOW sits on her large workout ball.

SHADOW
I was going to have him meet...

(unsure)
My Brothers...

(realizing)
Oh shit, I have to get this boy hot 
and bothered for me and keep him 
there... God I hate this game.

ELIZABETH (O.C.)
Only because you suck at it.

SHADOW
Nice... Hey, what’s CHRISTIAN up 
to?

CUT TO:

EXT. HOTEL GANSEVOURT - NIGHT37 37

In a crowded rooftop bar, high above midtown, we see MICHAEL, 
in a quiet spot, talking to SHADOW, on his cell phone.

MICHAEL
I have been thinking...that I would 
like to go meet your Brothers.

Silence.

MICHAEL checks his phone.

MICHAEL (CONT’D)
Hello...SHADOW BOX...you there?

A Patron walks by.

SHADOW (O.C.)
(reluctant)

I’m here.
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MICHAEL
Did I say something wrong?

SHADOW (O.C.)
(moved)

No no, not at all, you caught me by 
surprise, that’s all...

(concerned)
I am sure my Brothers will be 
delighted to meet you.

A Busboy walks by, MICHAEL hands him his empty glass.

MICHAEL
Are you sure, you seem a little 
freaked out?

SHADOW (O.C.)
(confident)

Very sure, as a matter of fact, I 
am quite confident that somebody...

(sexy)
Needs to be rewarded for all his 
hard efforts.

MICHAEL
(excited)

In what way? Tell me, come on, tell 
me.

MICHAEL begins pacing.

SHADOW (O.C.)
If I was there, I would be licking 
you. 

MICHAEL stops and grooves.

MICHAEL
Really?... You give sexual favors 
for good behavior?...yummy. SHADOW 
BOX, I do believe I have fallen for 
you. 

SHADOW (O.C.)
Ditto... Boy, I did not see this 
coming, at all.
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MICHAEL
(in agreement)

Yeah, but it’s here, whether we 
wanted it or not.

DISSOLVE TO:

INT. SHADOW’S CHATEAU/VINEYARD - DAY38 38

We see SHADOW and GUY in their office, talking.

SHADOW
So who am I having lunch with 
tomorrow?

GUY picks up a file from his desk and tosses it on SHADOW’s 
desk.

GUY
D’LAY D’LAYOUCHE... 

SHADOW picks up the file and opens it, we see a very handsome 
man’s photo and bio.

GUY (CONT’D)
He is an action hero star, who owns 
a vineyard about 50 kilometers from 
here and he is, how do I 
say...magnificent.

SHADOW
(nervous)

Yes he is...
(changing the subject)

By the way, would you mind booking 
me a room in Paris for the weekend 
of the 30th? I would like to do a 
little shopping and disco dancing.

SHADOW closes the file and puts it on her desk.

GUY
(excited)

Will Mademoiselle be requiring an 
escort for the weekend?

SHADOW
No sweetie, I was going to take the 
train in, but I’ll take a ride to 
and from the station.

GUY looks disappointed, SHADOW notices.
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SHADOW (CONT’D)
And you can have the entire place 
all to yourself.

GUY still looks disappointed.

SHADOW (CONT’D)
I can leave you a couple of bottles 
from the vault.

GUY looks somewhat interested, SHADOW notices.

SHADOW (CONT’D)
I hear they’re bringing in some 
pickers for the south slope on that 
weekend, you can watch from my 
bathtub. 

GUY immediately looks excited.

GUY
May I have a guest?

SHADOW
As long as you remember cleanliness 
is next to godliness, you can do 
whatever the hell you want.

GUY jumps up and hugs SHADOW.

GUY
Oh mon Dieu, Je t’aime.

SUBTITLES: Oh my God, I love you.

SHADOW
Et bien, vous devriez, bebe.

SUBTITLES: And well you should, baby.

CUT TO:

EXT. SHADOW’S CHATEAU/VINEYARD - DAY39 39

From the roof, we see a small convertible, being driven by 
D’LAY D’LAYOUCHE, racing up the road, over a bridge and 
through the Vineyard, towards SHADOW’s Chateau.

The convertible is obviously going as fast as possible.

CUT TO:
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EXT. SHADOW’S CHATEAU/VINEYARD - DAY40 40

From behind, we follow D’LAY as he races his convertible 
towards SHADOW’s Chateau.

In the distance, we see SHADOW and GUY open the front door 
and walk out to the front steps.

SHADOW walks down a couple of steps, as D’LAY waits until the 
last minute, slams on the breaks and slides to a stop, inches 
from SHADOW.

D’LAY
(European accent)

SHADOW BARKLEY?

SHADOW is obviously impressed.

SHADOW
Yes.

We see GUY behind SHADOW, in awe of D’LAY, as She jumps into 
the convertible.

D’LAY
Charmed, D’LAY D’LAYOUCHE and we’re 
going to get extremely high?

We follow the convertible as D’LAY drives off, fast, leaving 
GUY in a cloud of dust/smoke. 

SHADOW
Whoa, no drugs.

The convertible speeds down the drive, towards a small 
bridge, over a creek.

D’LAY
I do NOT...do drugs.

D’LAY steers away from the bridge, runs off the road, up an 
embankment and jumps the creek, then he steers back onto the 
road.

SHADOW stares at D’LAY

SHADOW
(excited)

I am not going to lie to you, that 
gave me a buzz.

D’LAY turns on his car stereo and we hear Bachman-Turner
Overdrive.
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STEREO
(loud)

Ba ba baby, you just aint seen 
nothin’ yet...

We stop and begin to rise as the convertible speeds off, up 
the valley.

Now in the distance.

STEREO (CONT’D)
(loud)

Here’s something that you’re never 
gonna forget, baby...

The music begins to fade...

SHADOW (O.S.)
Do you do try this with all your 
dates?

D’LAY (O.S.)
You are the first, but if it works, 
yes.

We disappear into a cloud.

DISSOLVE TO:

EXT. ALBERTVILLE, FRANCE - DAY41 41

We hear a helicopter.

The music, same song, more recent band, gets louder.

We fly out of the clouds, following an energy drink sponsored 
chopper, high in the alps above Albertville. 

The chopper begins final approach, towards a ridge, with a 
luncheon set up, near the edge of a shockingly high drop to 
the town below.

CUT TO:

INT. ALBERTVILLE, FRANCE - DAY42 42

From behind, we see SHADOW and D’LAY, sitting behind the 
pilot, in D’LAY’s chopper.

The chopper sets down on the ridge and D’LAY opens his door.
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D’LAY
(to PILOT)

I’ll see you next week.

D’LAY and the PILOT fist bump.

PILOT
You bet.

D’LAY takes off his headset and has SHADOW do the same.

We follow D’LAY, high in the alps, as he leads SHADOW out of 
the helicopter and over to the luncheon set for two.

D’LAY pulls out SHADOW’s chair and she sits down.

The chopper takes off as D’LAY sits down.

SHADOW
I have never heard of this place.

A SERVER crests the ridge, holding a bottle of champagne in a 
chiller and walks it over to the table.

D’LAY
Well, it just opened today.

SERVER
Champagne, Sir?

D’LAY looks at SHADOW, she approves.

D’LAY
Please.

The SERVER, sets down the chiller.

SERVER
Hors derves, before lunch, sir?

D’LAY looks at SHADOW.

SHADOW
(happy, french accent)

But of course.

D’LAY
Please, thank you Jacques.

The SERVER pops the cork on the champagne, SHADOW jumps.
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SHADOW
(excited)

Oh my.

The SERVER fills SHADOW’s glass.

D’LAY
So...do you like it?

The SERVER finishes, then fills D’LAY’s glass and sets the 
bottle in the chiller.

SHADOW
(touched)

I love it.

SHADOW holds up her glass as the SERVER turns to head back 
towards the ridge, carrying the chiller. 

We rise up above the table as SHADOW and D’LAY toast.

SHADOW & D’LAY
Salute’

We move over the table, as we follow the SERVER towards the 
edge of the ridge.

The table is now out of view.

SHADOW (O.C.)
Did I hear you tell the pilot, 
you’ll see him next week?

D’LAY (O.C.)
Yes you did.

SHADOW (O.C.)
Then how do we get down?

The SERVER crests the ridge.

DISSOLVE TO:

EXT. ALBERTVILLE, FRANCE - DAY43 43

From above, we follow the SERVER, as he walks down to a small 
kitchen area, on a large ledge.

D’LAY (O.C.)
We jump.
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From above, we continue past the SERVER, as he sets the empty 
champagne bottle and chiller into a tub full of dirty dishes.

SHADOW (O.C.)
(nervous)

I don’t think so...

We crest another ridge and follow SHADOW and D’LAY, in winged 
flight suites, helmet and goggles as they jump off the last 
ridge above the high cliff.

SHADOW (O.C.) (CONT’D)
(freaked out)

OH, MY GOD!

We follow as the two fly down, thousands of feet, at 
breakneck speed, feet away from the cliffs.

SHADOW screams.

The two navigate away from the cliffs, out over the valley 
and they pull their rip cords and their parachutes open.

SHADOW (CONT’D)
(excited)

OH MY GOD!

SHADOW begins to laugh non stop as the two glide to Earth.

In the distance, D’LAY touches down.

We land behind SHADOW, as she touches down, our view is 
blocked by her parachute.

DISSOLVE TO:

EXT. ALBERTVILLE, FRANCE - DAY44 44

The parachute is pulled away and we see D’LAY, in his 
unzipped flight suit, he is stuffing the chute into the front 
of his convertible.

SHADOW is putting her helmet and goggles behind the passenger 
seat.

SHADOW
Oh man, you need to get me home, so 
I can climb into a hot bath...

D’LAY looks up at SHADOW, as she starts unzipping her flight 
suit.
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SHADOW notices D’LAY, stops, sticks out her butt and 
struggles to smack it, because of her winged flight suit.

SHADOW (CONT’D)
(sexy)

Because this is yours, if you want 
it...and it’s dirty.

D’LAY
Maybe I like it dirty.

D’LAY finishes loading the parachute and closes the hood.

CUT TO:

EXT. SHADOW’S CHATEAU/VINEYARD - NIGHT45 45

From behind, we see SHADOW and D’LAY, driving his 
convertible, fast, over the bridge, towards SHADOW’s chateau.

D’LAY
(watching the road)

The things I am going to do to you.

SHADOW
Me first...

SHADOW grabs the side of her stomach, in pain.

SHADOW (CONT’D)
Ouch.

We approach the chateau as D’LAY quickly looks at SHADOW 
concerned, then back to the road.

D’LAY
Are you alright, SHADOW?

SHADOW brushes it off.

SHADOW
I’m fine...

(hiding pain)
Oh.

SHADOW grabs her stomach and turns away from D’LAY.

SHADOW (CONT’D)
(to herself, disappointed)

Not morning sickness now...

D’LAY thinks he hears SHADOW correctly.
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D’LAY
(interrupting)

Excuse me?

The convertible pulls up to SHADOW’s front steps and stops.

D’LAY looks at SHADOW upset, SHADOW looks surprised.

SHADOW
What? I told you I was pregnant 
over lunch?

SHADOW unbuckles her seat belt and opens her door.

D’LAY
(upset)

Lady, you told me no such thing...

SHADOW starts to get out of the car.

D’LAY (CONT’D)
Get the hell out of my car...

SHADOW, now out of the car, turns to D’LAY.

SHADOW
What we can still fool around, I’m 
not dead.

D’LAY
I suggest you see your doctor.

SHADOW
But D’LAY...

D’LAY drives away, fast, before SHADOW even closes the door.

SHADOW (CONT’D)
You are so...

SHADOW is covered by dust/smoke.

SHADOW (O.C.) (CONT’D)
(unsure)

D’licious.

The dust/smoke clears and we see SHADOW walking up the steps.

The front door opens and GUY walks out to meet SHADOW.

GUY
Is everything OK?
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SHADOW
(sad)

He was total jerk...

CUT TO:

INT. MICHAEL MCKNIGHT’S STUDIO/LOFT - EVENING46 46

BRAD is in the kitchen, eating, facing the great room.

We see MICHAEL walk in from his bedroom, carrying a designer 
overnight and large carry on bag.

MICHAEL walks over and sets his bags by the elevator door, 
then walks back towards BRAD.

BRAD
(disinterested)

Where are you off to?

MICHAEL
I told you, I had a shoot in 
Alaska.

BRAD looks up at MICHAEL.

BRAD
(tension)

No, you told me you were shooting 
Alaska...

(disappointed)
Whatever...you have fun, brother.

BRAD looks back at his food.

MICHAEL
(defensive)

Do we have a problem, Bradley?

BRAD looks back up at MICHAEL.

BRAD
MICHAEL, when is the last time you 
left Manhattan?

MICHAEL
I don’t know...relax, I will be 
back in a couple days.

BRAD continues to look at his food.
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BRAD
(disappointed)

Fine...then I guess I nave no 
problem.

We hear the call button on the intercom.

CUT TO:

INT. SHADOW’S CHATEAU/VINEYARD - NIGHT47 47

We see SHADOW on her bed, surrounded by her laptop and 
research for her book.

SHADOW is studying D’LAY’s file.

SHADOW
(to herself)

I sure hope you know what the hell 
you are doing.

SHADOW closes the file and tosses it on the bed, then puts 
her laptop on her lap.

We watch SHADOW type “TINY BUBBLES” by SHADOW BARKLEY, on her 
laptop.

SHADOW’s phone rings and it startles her.

CUT TO:

EXT. MANHATTAN - EVENING48 48

Just outside the Holland tunnel, we see MICHAEL, on his 
phone, sitting on the trunk of a town car, on the side of the 
road, in loud, heavy traffic.

SHADOW (O.C.)
Hi Honey, are you on your way?... 
It’s a little loud.

MICHAEL
Yeah, I am on the side of the road, 
outside the tunnel.

SHADOW (O.C.)
Car trouble?
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MICHAEL
No... I just haven’t done this in a 
while and I guess I am looking for 
a little reassurance.

SHADOW (O.C.)
(confused)

Done what?... I’m not following.

MICHAEL
(jittery)

Left my Island.

SHADOW (O.C.)
What do you mean, Manhattan?

MICHAEL
(jittery)

Yes, Manhattan.

We see the DRIVER get out of the car and get MICHAEL’s 
attention by repeatedly pointing at his watch.

SHADOW (O.C.)
You’re cute... How long has it 
been.

MICHAEL holds up two fingers to the driver.

MICHAEL
(jittery)

Almost seven years.

MICHAEL and SHADOW are quiet.

SHADOW (O.C.)
(shocked)

You have not left Manhattan in 
seven years, but you are about to 
do it for me and would like me to 
tell you everything is going to be 
OK?

MICHAEL
(jittery)

That’s pretty much it.

SHADOW (O.C.)
MICHAEL, if you don’t get your ass 
in that car and go see my Brother, 
I will spend the rest of my life 
kicking it...
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A Port Authority police car pulls behind the town car and 
chirps it siren.

MICHAEL
(interrupting)

Sorry baby, I have to go, I love 
you.

MICHAEL hangs up his phone, comes down from the trunk, holds 
out both hands towards the Police car.

We hear an OFFICER over the PA.

SHADOW
Get in the vehicle and go.

MICHAEL rushes to the passenger door, opens it and gets into 
the town car.

CUT TO:

EXT. DUTCH HARBOR, ALASKA - EVENING49 49

We see HOYT BARKLEY, standing on his dock as a seaplane 
approaches from the lake. 

The COPILOT gets out, with a rope, stands on the pontoon and 
tosses HOYT the rope.

The PILOT kills the engine as HOYT pulls the seaplane to the 
dock and ties it off.

The COPILOT shakes hands with HOYT and turns to help MICHAEL 
out of the plane.

As MICHAEL is helped from the plane, we see that he looks 
very ill and is holding an airsick back to his mouth.

HOYT helps MICHAEL onto his dock.

HOYT
(Southern/Alaskan accent)

You been throwing the whole way?

HOYT puts his hand on MICHAEL’s shoulder and leads him up the 
dock, towards his home. 

MICHAEL momentarily moves the airsick bag from his mouth

MICHAEL
Not yet, but it is going to happen.

78.
CONTINUED:48 48

(CONTINUED)



HOYT reaches in his pocket, pulls out a small, solid white 
block and hands it to MICHAEL.

HOYT
Take a bite of this, it will fix 
you right up.

MICHAEL moves the bag and takes a bite.

MICHAEL
(chewing)

What is this, it’s horrible?

MICHAEL and HOYT approach the ramp.

HOYT
Seal blubber.

MICHAEL spits the remaining blubber out, drops to his knees 
and begins throwing up in the lake.

HOYT (CONT’D)
See...it’s working already.

MICHAEL continues to throw up.

HOYT (CONT’D)
SHADOW tells me you want to do some 
fishing.

MICHAEL gives HOYT a thumbs up and shakes his head, yes.

CUT TO:

EXT. DUTCH HARBOR, ALASKA - MORNING50 50

In a large crowded harbor, we see HOYT’s top of the line 
fishing boat, docked in it’s slip.

The name “ALASKA BUSH” is stenciled on the back and is 
surrounded by painted on crabs.

At the back of the boat, MICHAEL and HOYT, both wearing heavy 
duty hip waders, are loading and stowing gear and supplies.

HOYT
I like your flannel.

MICHAEL
(confused)

My what?
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MICHAEL and HOYT finish and stand at the back of the boat.

HOYT
Your shirt, I like it.

MICHAEL
Flannel, I get it... Thanks, it’s 
from a designer friend of mine.

In the distance, we see two Girls approaching.

HOYT
If I give you the cash, could you 
send me a couple? What are 
they...about a hundred a pop?

MICHAEL
Try four hundred, HOYT.

HOYT
Whoa, that’s a little steep for a 
flannel, man.

As the Girls get closer, we see that they a very tomboyish 
sexy, wearing hip waders and bikini tops.

MICHAEL
Tell you what, when I get back, 
I’ll call my friend and have him 
send you a couple, on the house...

HOYT slaps MICHAEL on the arm.

HOYT
You’re a good egg, Mike.

HOYT jumps the rail and walks over to meet the Girls.

HOYT (CONT’D)
Ahoy, ladies.

HOYT grabs the Girls back packs as they walk to the boat.

NIKKI
Ahoy.

RIKKI
Ahoy.

HOYT hands MICHAEL the back packs, then helps the girls on 
board.
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HOYT
Let’s do some fishing...

HOYT stands up on the rail.

HOYT (CONT’D)
Ladies this Mike, he’s banging my 
little sister.

MICHAEL
Most people call me MICHAEL.

HOYT jump down onto the boat.

CUT TO:

EXT. DUTCH HARBOR, ALASKA - DAY51 51

We see HOYT’s boat out at sea, running at trolling speed, 
parallel with the shore, that is miles in the distance. 

HOYT is up on the fly bridge driving, the Girls are setting 
the fishing gear and MICHAEL is sitting in the fighting 
chair, taking pictures.

The Girls finish setting the gear.

NIKKI
(loud, to HOYT)

Yo, we’re all set down here.

HOYT
(loud to MICHAEL)

Mike, get on up here.

We follow MICHAEL up to the fly bridge, next to HOYT.

MICHAEL
Not to be a dick, but my name is 
MICHAEL.

HOYT looks at MICHAEL and shakes his head with approval, then 
moves away from the wheel.

HOYT
Come on, your gonna drive.

MICHAEL
(nervous)

I’m good, I’ll just fish.

HOYT pulls MICHAEL over to the wheel.
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HOYT
Grab on, it’s easy, trust me.

MICHAEL
Like the blubber?

MICHAEL grabs the wheel and immediately is excited.

HOYT
You felt better after you blew. 
Know you see this...

HOYT points to the compass.

HOYT (CONT’D)
How it’s showing we’re heading 
North/Northeast?

MICHAEL
(excited)

OK.

HOYT
Just keep her in between there, 
parallel with the shore and you’re 
good and if we catch something...

(loud, to RIKKI)
RIKKI, show MICHAEL what a fish 
sounds like.

RIKKI pulls the line on a heavy duty rod and reel and we hear 
a series of loud clicks.

HOYT (CONT’D)
Now if you’ll excuse me, It’s time 
to put NIKKI and RIKKI on a rocket.

CUT TO:

EXT. DUTCH HARBOR, ALASKA - DAY52 52

We see MICHAEL, by himself, piloting HOYT’s boat.

MICHAEL
(singing)

Born to wild... I like smokin’
lightning, heavy metal thun...

We hear continuous loud clicks and see a rod bend quickly.
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MICHAEL (CONT’D)
(panicked)

What do I do...

We see NIKKI, struggling to put on her hip waders, come 
rushing out and grab the rod and reel.

NIKKI
MICHAEL, get down here.

MICHAEL hurries down the ladder, to the deck.

MICHAEL
(panicked)

No one’s driving the boat. 

RIKKI comes rushing out, struggling with her hip waders.

NIKKI
Don’t worry about that.

RIKKI hands MICHAEL a fighting belt.

RIKKI
Put this on.

MICHAEL holds up the belt in confusion.

HOYT comes walking out, wearing a full leather mask, zipped 
close, neck, elbow, wrist, waste, leg restraints, a leather 
thong and rubber deck boots, covered in lash marks.

HOYT grabs the fighting belt from a shocked MICHAEL and puts 
it on him.

MICHAEL
(to HOYT, calmer)

Party boy.

HOYT unzips his mask.

HOYT
Get in the chair.

MICHAEL sits in the chair as HOYT climbs up to the fly 
bridge.

RIKKI hooks MICHAEL into the chair as HOYT monitors from 
above.

HOYT (CONT’D)
Do it NIKKI.
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NIKKI locks the spool of line, on the reel, pulls up on the 
rod as hard as she can, setting the hook.

HOYT (CONT’D)
Nice work, baby.

HOYT takes off his mask.

NIKKI
This is big.

NIKKI walks the rod over to the chair and sets the base into 
it’s holder.

RIKKI
Don’t worry, I’ll walk you through 
it, put your feet up and grab the 
rod.

MICHAEL puts his feet up and grabs the rod, NIKKI lets go and 
MICHAEL feels massive tension on the rod and reel.

MICHAEL
(very excited)

Is this a trout?...I love trout.

HOYT
(laughing)

Yes MICHAEL, it’s a trout.

CUT TO:

EXT. DUTCH HARBOR, ALASKA - AFTERNOON53 53

On HOYT’s boat, we see an absolutely exhausted MICHAEL, 
strapped in the chair, fighting the fish, RIKKI(dressed), 
behind the chair, NIKKI(dressed), working the line and 
HOYT(in sunglasses), on the fly bridge, looking down.

MICHAEL pulls up on the rod.

MICHAEL
I’m done, my tank is empty.

HOYT
Bullshit, you are catching this 
fish.

NIKKI
There’s the leader.

RIKKI goes to help NIKKI.
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HOYT
One more pull, boy, come on.

MICHAEL leans the rod forward, then pulls back as hard as he 
can.

MICHAEL
Awwwwwwwwwwwwwww.

NIKKI and RIKKI get a hold of the leader and start pulling, 
relieving the tension on the rod.

NIKKI AND RIKKI
Oh my god.

HOYT put the boat in neutral, climbs down the ladder, past 
MICHAEL, over to the Girls.

HOYT
(to MICHAEL)

You can let go now, stud.

MICHAEL’s grip is cramped on the rod and his entire body is 
shaking.

MICHAEL
No I can’t.

HOYT, NIKKI and RIKKI continue to pull on the leader.

HOYT
(excited)

This is the biggest fish I have 
ever seen in my life...

(turning to MICHAEL)
This might be a record...

HOYT sees MICHAEL, in the chair, gripping the rod, shaking.

CUT TO:

INT. UNISEA BAR - NIGHT54 54

We see MICHAEL(drunk) sitting at a booth with HOYT, who has 
his arms around NIKKI and RIKKI. 

MICHAEL
I want to go crab fishing, god damn 
it.
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HOYT
I told you that I am not taking you 
crab fishing.

MICHAEL stand up and sways.

MICHAEL
Then I’ll get on another boat... 
and you aren’t getting those shirts 
either.

MICHAEL turns to leave, HOYT reaches up, grabs MICHAEL by the 
chest and sits him down.

HOYT
Sit down stupid...

CUT TO:

INT. ESKIMO PIE - NIGHT55 55

From behind, we see HOYT skippering his crab boat, out of the 
harbor, talking to his DECKBOSS.

In the distance, we see the lights of multiple crab boats, 
leaving port.

DECKBOSS
What am I supposed to do with 
him?... All he is doing is taking 
pictures. 

HOYT
Just put him out once and I 
guarantee that he spends the rest 
of the trip up here with me.

DECKBOSS
It’s your boat.

CUT TO:

EXT. ESKIMO PIE - MORNING56 56

We see MICHAEL, the DECKBOSS and the Deckhands, standing on 
the deck, waiting to fish.

We hear HOYT on the PA.

HOYT (O.C.)
OK Boys, 10 9 8...
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The DECKBOSS grabs MICHAEL by the collar.

DECKBOSS
Listen to me and you’ll live.

MICHAEL
(very nervous)

Gotcha.

MICHAEL gives the DECKBOSS two thumbs up.

HOYT (O.C.)
3 2 1.

We hear a loud horn and everybody runs to there stations.

ENTIRE CREW
(screaming)

Crab season...

The DECKBOSS pulls MICHAEL towards the stack of crab pods.

DECKBOSS
You’re going to prep pods with 
Whitey...

We hear HOYT on the PA.

HOYT
(interrupting, concerned)

Rogue wave port side... Rogue wave 
port side.

The DECKBOSS pushes MICHAEL to the stack of pods.

DECKBOSS
(yelling)

Everybody hang on.

A massive wave covers the deck and we hear high pitched 
screaming.

The wave passes, clearing the deck and we see the DECKBOSS 
checking MICHAEL, who is clenching a crab pod, screaming.

DECKBOSS (CONT’D)
Whitey do count, now.

We hear HOYT on the PA as the DECKBOSS checks MICHAEL, who is 
still screaming.
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HOYT (O.C.)
OK, I see everybody, is anyone 
hurt?

CUT TO:

INT. ESKIMO PIE - DAY57 57

We see the DECKBOSS, in the Wheelhouse, talking to HOYT.

In the distance, we see MICHAEL clinging to the pod, two 
Deckhands pulling on his legs and a third taking pictures.

DECKBOSS
It’s been over an hour and he won’t 
let go, but even worse, he won’t 
stop screaming like a little girl.

CUT TO:

EXT. ESKIMO PIE - DAY58 58

We hear a helicopter.

The entire crew is on the deck, surrounding MICHAEL, who is 
still clenching the pod and screaming, but now has his jacket 
zipped over his mouth. 

A Coast Guard FROGMAN is lowered to the deck, in a rescue 
harness.

MICHAEL is screaming.

FROGMAN
Is he hurt?

HOYT
We couldn’t find anything, he just 
won’t shut up or let go.

MICHAEL is screaming.

FROGMAN
Wire cutters?

The DECKBOSS pulls some cutters from his belt.

FROGMAN (CONT’D)
I am going to put him in the 
harness with me, you cut around his 
grip and we are out of here.
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MICHAEL is screaming.

MICHAEL is harnessed to the FROGMAN as the deckhands cut him 
from the pod.

The FROGMAN signals to be pulled up, HOYT stops him, inches 
off the deck and motions to the Deckhand with the camera.

HOYT
Is that his camera?

The Deckhand nods yes and HOYT motions for him to come over.

HOYT puts his arm around MICHAEL, who is harnessed to the 
FROGMAN, clenching the cut out pieces of pod, dangling inches 
off the deck, screaming into his jacket.

HOYT (CONT’D)
(to Deckhand)

Get one of us first.

The Deckhand takes a picture of HOYT and MICHAEL, then hands 
the camera to HOYT, who puts it around MICHAEL neck.

HOYT (CONT’D)
(to MICHAEL)

That was one hell of fish, Brother.

The FROGMAN signals up.

CUT TO:

INT. EPERNAY, FRANCE - EVENING59 59

We see SHADOW looking out the train window as it pulls into 
the station.

SHADOW sees GUY, who sees her and they wave at one another.

CUT TO:

EXT. EPERNAY, FRANCE - EVENING60 60

We see SHADOW and GUY, standing at the trunk of her car, as a 
PORTER loads her bags.

GUY
For a girl who really does not do, 
designer, I see an awful lot of 
shopping bags.
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SHADOW
I know, I’m disgusting, but they 
are not all for me.

GUY
(excited)

Oh, I love designer gifts.

The PORTER finishes loading the bags and GUY hands him a tip.

GUY (CONT’D)
Merci.

PORTER
Merci.

The PORTER closes the trunk as SHADOW and GUY open their car  
doors.

SHADOW
And I met a Boy.

GUY
Oh la la.

CUT TO:

INT. EPERNAY, FRANCE - EVENING61 61

We see GUY driving SHADOW home from the station.

SHADOW
His name is MICHAEL, he’s 
Italian...

GUY
Oh, Italiano.

SHADOW
A semi-pro surfer, with daddy’s 
money.

GUY
You poor thing.

SHADOW
I know...

(sad)
And I think he is coming to stay 
with me at the end of the month. 

GUY puts his hand on SHADOW’s knee.
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GUY
(sympathetic, joking)

Do not worry Mademoiselle SHADOW, 
we will manage. 

SHADOW
Did you say menage, Gay Lover?

Laughter.

CUT TO:

INT. MICHAEL MCKNIGHT’S STUDIO/LOFT - AFTERNOON62 62

BRAD is sitting in the great room, playing a video game.

We hear the intercom buzzer. 

BRAD pauses the video game as MICHAEL, with a little longer 
hair and goatee, walks out from his bedroom, carrying his 
overnight and carry on bags.

MICHAEL
I will be back in a few days.

MICHAEL walks to the elevator and hits the button.

BRAD
You’re leaving again, without 
saying a word? You are really 
beginning to test our friendship.

The elevator door opens and MICHAEL gets in.

MICHAEL
We’ll talk when I get back.

MICHAEL presses the button and the elevator door starts 
closing.

BRAD throws his game controller on the couch.

BRAD
You bet your ass we will.

CUT TO:

EXT. SHADOW’S CHATEAU/VINEYARD - DAY63 63

On a beautiful day, we see SHADOW, in her bathtub, talking to 
ELIZABETH, on the phone.
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SHADOW
I can’t even tell you... I just 
know that I am only on page three 
and shooting blanks. I don’t know 
what to do.

ELIZABETH (O.C.)
Well I suggest you poop or get of 
the pot.

Laughter.

SHADOW
Lizzy, such language.

SHADOW takes a drink of champagne.

ELIZABETH (O.C.)
Did you hear that Rachel and Bobby 
split up?

SHADOW
Did she leave him for Kitten?

ELIZABETH (O.C.)
No, he left her for one of his 
golfing buddies.

SHADOW
Talk about irony... Hey, before I 
forget, you are taking CHRISTIAN to 
the airport, right?

ELIZABETH (O.C.)
Yes.

SHADOW
Please make sure he brings me my 
hot sauce...the wing sauce, not the 
regular.

ELIZABETH (O.C.)
I know.

SHADOW takes a drink of champagne.

SHADOW
Now finish telling me about Rachel 
and Bobby...
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ELIZABETH (O.C.)
(excited, joking)

Hey...maybe you should write about 
Kitten.

SHADOW
Maybe not.

CUT TO:

EXT. PONELOYA, NICARAGUA - DAY64 64

We see TANNER BARKLEY, outside his jungle house on stilts, 
waxing his surfboard, his three legged dog laying at his 
feet.

In the distance, an ATV, stirring up a large dust cloud, 
quickly approaches.

TANNER stops waxing and goes out meet the ATV, the dog 
follows.

As the ATV stops at TANNER, we see a pre-teen CHICO, wearing 
very large goggles, driving and MICHAEL, both covered in 
dust. 

TANNER and CHICO slap hands and fist bump.

CHICO
Hola T.

TANNER
(Southern/Latino accent)

Hola CHICO.

MICHAEL gets off of the ATV and TANNER shakes his hand.

TANNER (CONT’D)
MICHAEL, TANNER BARKLEY, welcome to 
Nicaragua.

MICHAEL’s mouth is caked with dirt.

MICHAEL
Thanks, you got any water?

CUT TO:
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INT. TANNER’S JUNGLE HOUSE - DAY65 65

We see TANNER, MICHAEL and the dog enter, CHICO, carrying 
MICHAEL’s bags, stands at the door.

MICHAEL pets the dog.

MICHAEL
Why do you call him Jimmy?

TANNER grabs MICHAEL a water from his refrigerator as CHICO 
sets down the bags. 

TANNER
I use to call him Lucky, until Hoyt 
got a hold of him.

TANNER hands MICHAEL the water, then motions to CHICO.

MICHAEL guzzles the water.

MICHAEL
Could I get one more?

TANNER
He won’t come in here.

MICHAEL looks at CHICO, walks to the door and pays him.

CHICO
See you tonight T.

CHICO hurries away as TANNER gets MICHAEL another water.

MICHAEL
Why wouldn’t he come in?

TANNER points to the floor, in the corner, where we see Hoyt, 
a coiled up snake and a painted semi-circle, going from wall 
to wall, three feet out from him.

TANNER 
Meet Hoyt.

TANNER tosses MICHAEL the water, he catches it.

MICHAEL
You named your snake after your 
Brother?

MICHAEL guzzles the water.
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TANNER
Of course I did, he’s a Bushmaster.

MICHAEL starts to get nervous.

MICHAEL
He’s not poisonous, is he?

TANNER
Deadly...but he’s cool, just stay 
out of his area.

MICHAEL
He bit your dog.

TANNER
Yeah, but I told him to stay out of 
his area...and get this, he didn’t 
even inject any venom.

TANNER snaps his finger and the dog rushes over, happy, as he 
scratches the dog’s neck.

TANNER (CONT’D)
So I cut the poor bastard’s leg off 
for no reason...

(baby talk)
But Jimmy knows I did it to save 
him...

(normal)
We’re going to a rodeo tonight.

CUT TO:

EXT. PONELOYA, NICARAGUA - NIGHT66 66

A Latino band plays in the backgroud.

We see MICHAEL and TANNER walking down a crowded, dirt, 
vendor lined street, dimly lit by streams of hanging lights.

In the distance, there is a large, brightly lit bullring.

MICHAEL
What can you eat around here?

A kid runs up and sells TANNER a sandwich bag full of juice. 

TANNER bites the bag and drinks the juice.

TANNER
Everything here is good.
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MICHAEL brushes off the kid as TANNER buys two skewers of 
meat.

TANNER (CONT’D)
Have some street meat, it’s good.

TANNER hands a reluctant MICHAEL a skewer and he smells it.

MICHAEL
Smells good...

MICHAEL takes a small bite.

TANNER
Dude, you can’t go wrong with 
street meat.

MICHAEL
This is amazing... I’m going to get 
some more.

MICHAEL finishes his skewer.

TANNER
If your cool, I was going to go 
burn and grab a beer, can I bring 
you one?

MICHAEL
I am all good, thank you.

TANNER
I’ll meet back here in five.

CUT TO:

EXT. PONELOYA, NICARAGUA - NIGHT67 67

We see MICHAEL with a plate of full and empty skewers, 
waiting for TANNER.

A TEEN approaches MICHAEL with a couple of sandwich bags full 
of liquid.

TEEN
Want tea, gringo?

MICHAEL
Is it any good?

TEEN
Best, guarantee.
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MICHAEL pulls out some US money.

MICHAEL
How much?

TEEN
Five dollar.

MICHAEL
For tea?

TEEN
Best, guarantee.

MICHAEL
Fine.

MICHAEL hands the TEEN money and he hands MICHAEL a bag, 
before leaving.

MICHAEL bites the bag and drinks the tea as TANNER walks up 
to him.

MICHAEL (CONT’D)
That was horrible...oh, disgusting.

TANNER
(laughing)

What was that?

MICHAEL
That little bastard told me his tea 
was the best...he charged me five 
dollars.

TANNER grabs his temples.

TANNER
Oh shit...come on.

TANNER walks away, MICHAEL follows closely.

MICHAEL
Where are we going?

TANNER
To get me some tea.

CUT TO:
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EXT. PONELOYA, NICARAGUA - NIGHT68 68

From above, we see MICHAEL, TANNER and CHICO, sitting atop a 
tall rustic fence, that has been made into a large bullring.

Over the PA, we hear the MC continuously speak Spanish.

There are hundreds of people either on the ground, fence or 
in the stands.

In the ring, we see two cowboys on horseback and a hand full 
of men, waiting to run from the next bull.

As the next bull is let loose and tries to throw it’s rider, 
MICHAEL puts his fingers in front of his eyes.

MICHAEL
I still can’t see through the 
fence.

TANNER looks at MICHAEL, then puts his fingers in front of 
his face and turns to the bull, that has just thrown it’s 
rider.

TANNER
Me either.

MICHAEL and TANNER begin to laugh hysterically.

The bull bucks it’s way, chasing people, over to MICHAEL, 
stops and looks up at him.

MICHAEL notices the bull, stops laughing and looks at him.

BULL
(to MICHAEL)

Ride me...you can do it...ride me.

The bull bucks away, after more people.

MICHAEL grabs TANNER by the shoulder, he stops laughing.

MICHAEL
I have to ride that bull.

TANNER
Kick ass.

CUT TO:
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EXT. PONELOYA, NICARAGUA - NIGHT69 69

From behind, we see TANNER, standing next to a pen, looking 
up at MICHAEL, on a bull, holding on with one hand, 
surrounded by cowboys.

MICHAEL
(petting the bull)

He says he’s ready.

TANNER gives a thumbs up to the cowboys.

One of the cowboys, mostly blocked by the bull, makes a 
jerking motion at the back of the bull and it goes crazy.

TANNER
Dude, I think they just shoved a 
handful of coke up your buddies 
ass.

MICHAEL
Is that bad?

The gate swings open, the bull jumps out of the pen, spins 
around, jumps and immediately knocks MICHAEL, hard to the 
ground.

The crowd gasps as the cowboys on horseback lead the bull 
away.

MICHAEL is not moving as two cowboys come to his aid.

MICHAEL sits up, shakes his head and brushes off the cowboys.

The crowd claps when MICHAEL stands up, then cheers when he 
points to his eyes, then the bull.

MICHAEL starts stalking the bull as it chases other people.

The crowd roars as MICHAEL sees an opening and runs towards 
the back of the bull.

MICHAEL puts both hands on the back of the bull, jumps on 
it’s back, the bull bucks, knocking MICHAEL off, then the 
bull head butts MICHAEl in the back, before being lead away.

The crowd gasps.

MICHAEL stands up and the crowd repeatedly chants “gringo”.

MICHAEL takes off towards the bulls rear end.
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MICHAEL puts both hands on the back of the bull and jumps on, 
landing on it’s back, with his hands in the air.

The bull starts bucking and MICHAEL, with his hands up, 
begins moving in rhythm, riding it.

The crowd starts counting in Spanish and when they get to 
eight, a horn sounds, MICHAEL jumps off, landing on his feet, 
arms raised as the crowd continues to chant “gringo”

FADE TO BLACK.

INT. TANNER’S JUNGLE HOUSE - DAWN70 70

As we adjust to the dark, we can now see MICHAEL, sitting in 
the semi-circle, scratching Hoyt under his chin, who is 
looking up.

TANNER (O.C.)
What the hell are you doing?

MICHAEL looks in the direction of TANNER’s bed.

MICHAEL
I’m just waiting to go work with 
you, Brother.

TANNER (O.C.)
Get some sleep, I work nights.

CUT TO:

EXT. NICARAGUA - NIGHT71 71

We see MICHAEL, TANNER and numerous students, standing on a 
moonlit beach, at the edge of the jungle.

TANNER
OK, everybody, listen up. We are 
about to meet the endangered 
Leatherback Turtle...

MICHAEL
(to himself)

Oh, Leatherback.

TANNER
So let’s make sure these little 
beauties find the water.
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All of a sudden, hundreds of baby Leatherback Turtles emerge 
from the sand and head for the water.

MICHAEL is giddy with excitement.

MICHAEL
What do I do...what do I do!

TANNER
Just make sure nothing eats them 
and they make it to the ocean.

MICHAEL sees a turtle that is heading the wrong way and we 
follow him after it.

MICHAEL
Come on little Dolce, this way.

MICHAEL puts his hands in the sand, under the turtle, lifts 
him up and faces it in the right direction.

As the Turtle heads towards the ocean, a big Lizard runs out 
of the jungle, grabs it and runs down the beach.

MICHAEL (CONT’D)
I don’t think so.

We follow MICHAEL, who takes off down the beach, after the 
Lizard.

Just as the Lizard approaches the rocks, MICHAEL scoops it up 
and they disappear behind the rocks.

We hear a struggle, grunts, groans and cries.

MICHAEL emerges from behind the rocks, battle scarred, but 
carrying the Turtle.

MICHAEL (CONT’D)
Come on little Dolce, Papa’s got 
you.

The Turtle squeaks.

CUT TO:

INT. SHADOW’S CHATEAU/VINEYARD - NIGHT72 72

We see SHADOW, on her bed, surrounded by her laptop and 
research, lying back, talking on the phone.
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ELIZABETH (O.C.)
SHADOW, you have to write 
SOMETHING.

SHADOW
I know, I know.

ELIZABETH (O.C.)
Hey, I am finally going out with 
hangman boy, apparently he’s a 
working actor.

SHADOW
Nice... 

ELIZABETH (O.C.)
Sweetie, I’m going to go, you are 
miles away.

SHADOW sits up.

SHADOW
Liz, you know how much I appreciate 
your help with CHRISTIAN?

ELIZABETH (O.C.)
Yes, free trip to France, how much.

Laughter.

SHADOW
I love you.

ELIZABETH (O.C.)
You too.

SHADOW hangs up the phone and sets it down.

SHADOW looks around at all her research.

SHADOW
(to herself)

Ah, screw it.

SHADOW pushes all her research on the floor, grabs her laptop 
and puts it on her lap.

SHADOW (CONT’D)
(to herself)

It’s go time.
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SHADOW begins aggressively typing on her laptop.

CUT TO:

INT. MICHAEL MCKNIGHT’S STUDIO/LOFT - DAY73 73

We see BRAD, in the great room, turn off the TV and walk over 
to meet the elevator.

The elevator door opens and we see MICHAEL(beaten, bruised & 
bloodied) stagger out, dragging his bags.

BRAD
What the hell happened to you?

MICHAEL continues towards his room.

MICHAEL
I’m tired Bradley, we’ll talk 
tomorrow.

BRAD
Well I’m tired of you, so we’ll 
talk know.

We follow BRAD, who follows MICHAEL into his bedroom.

MICHAEL
Bradley? Don’t make me hurt you.

MICHAEL sets his bags by the closet, walks to the bed and 
turns to BRAD.

BRAD
I posted your last bout on 
chickfightdotcom, so I think I can 
take you.

BRAD walks up to MICHAEL.

MICHAEL
You said you took that down.

BRAD
I lied.

BRAD pushes MICHAEL in the chest, knocking him to the bed.

BRAD quickly kneels and straddles MICHAEL’s chest, pinning 
his arm in the process.

MICHAEL struggles.
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BRAD starts pointing to MICHAEL’s injuries.

BRAD (CONT’D)
What happened MICHAEL, it looks 
like it hurts?

MICHAEL
(struggling)

It’s what’s going to happen to you, 
if you don’t get off me.

BRAD
Really?

MICHAEL starts screaming like a little girl as BRAD starts 
poking his injures.

MICHAEL
(screaming)

Stop...ouch....knock It off...

BRAD continues poking MICHAEL, he continues screaming.

BRAD
What happened MICHAEL?... Tell Me 
what’s changed you... Does this 
hurt?

BRAD pokes a nasty bite mark on MICHAEL’s face.

MICHAEL
(screaming)

Owww...I’m in love, OK!

BRAD stops and looks down at MICHAEL.

BRAD
MICHAEL...why didn’t you tell 
me?... I knew it.

BRAD flicks MICHAEL on the forehead.

CUT TO:

EXT. EPERNAY, FRANCE - DAY74 74

From behind, we see SHADOW, waiting on the platform, as 
Passengers exit a train.
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CHRISTIAN, tall, dark, handsome, slicked back hair, designer 
shades, white button up, with the short sleeves rolled up, 
tucked into baggy leather pants, loafers, gold jewelry and a 
few visible tatoos, exits the train and walks down the 
platform.

We follow SHADOW as she approaches CHRISTIAN.

The two stop, kiss each other on the lips, then hug.

SHADOW
You look amazing.

CHRISTIAN
(thick, deep and labored 
Italian accent)

It’s a not a too a much?

SHADOW holds CHRISTIAN’s hands.

SHADOW
You’re perfect, but the accent is a 
little Godfather, don’t you think?

CHRISTIAN
(very effeminate)

How else did you expect me to 
learn?

We follow SHADOW as she leads CHRISTIAN towards baggage 
claim.

SHADOW
Just don’t talk much... Hey, did 
you bring my wing sauce?

CUT TO:

INT. SHADOW’S CHATEAU/VINEYARD - DAY75 75

From the great room, we see the front door open, SHADOW and 
CHRISTIAN, setting down his bags, walk in and over to the 
kitchen.

CHRISTIAN
(Italian accent)

This a place is a beautiful, like a 
you.

CHRISTIAN slaps SHADOW’s butt.
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SHADOW
Michael...stop that.

CHRISTIAN
Come a here a baby.

CHRISTIAN grabs and hugs SHADOW.

We see GUY walk into the great room, from the office, SHADOW 
sees him and stops CHRISTIAN, then motions to GUY.

SHADOW
Michael, this is my GUY...

SHADOW motions to CHRISTIAN.

SHADOW (CONT’D)
GUY, this is Michael.

CHRISTIAN and GUY approach each other and shake hands.

GUY
It is a pleasure to make your 
acquaintance, Misuer Michael.

CHRISTIAN
Like a wise... So you like a the 
boys?

GUY and SHADOW look shocked.

GUY
I do, not that it is any of your 
business.

SHADOW approaches the two.

CHRISTIAN
(holding back SHADOW)

I have a good friend a, his name is 
a CHRISTIAN a, I think he would a 
like you a lot a.

GUY looks flattered and SHADOW upset.

GUY
Oh, that is sweet of you to say.

SHADOW puts her arm around GUY and walks him towards their 
office.

SHADOW
Come honey, I’ll walk you out.
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GUY
Are you sure you are going to be 
OK, without me?

We follow SHADOW and GUY into their office.

SHADOW
No, but there will be nothing for 
you to do...and of course you can 
stay, but I just thought you might 
like to work from home, while 
Michael’s here.

GUY gathers his things and walks to the office’s back door.

GUY
I will miss you Mademoiselle 
SHADOW.

SHADOW and GUY kiss on both cheeks.

SHADOW
I will miss you too.

GUY opens the door and steps out, stops and looks back in at 
SHADOW.

GUY
Find out about Christian for me.

GUY closes the door.

SHADOW
Oh, I will.

CUT TO:

INT. MICHAEL MCKNIGHT’S STUDIO/LOFT - EVENING76 76

We hear disco music.

MICHAEL, with a little longer hair, is behind a camera, in 
the middle of a shoot, with a SUPERMODEL, his ASSISTANT, TECH 
and a REP stand near by, observing.

The SUPERMODEL continues a variety of poses.

MICHAEL
(to SUPERMODEL, shooting)

That is great...just like that... 
Yes, do not be afraid of the 
disco...
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We see BRAD walk in with BRICK BARKLEY(four feet tall) and 
two very large men, one carrying a large object wrapped in 
brown paper, all wearing shiny gangster suits.

Everybody stops and looks nervous.

BRAD
(interrupting)

MICHAEL, these Gentlemen would like 
a word.

BRICK walks over to MICHAEL and sticks out his hand.

BRICK
(Souther/Italian accent)

Actually, it’s just me... BRICK 
BARKLEY.

MICHAEL shakes BRICK’s hand.

MICHAEL
(releived)

Whew, I was a little worried there 
for a minute.

BRICK
(serious)

A little worried, is that supposed 
to be funny?

MICHAEL
(nervous)

No no, not at all.

BRICK
(serious)

Well it was funny, damn funny.

Hesitant laughter as BRICK leads MICHAEL away from the 
others.

BRICK (CONT’D)
Look I’m only in town for a couple 
of hours, but I wanted to meet you.

We follow BRICK and MICHAEL into the lounge area.

BRICK (CONT’D)
Do you know what I do for a living, 
MICHAEL?
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MICHAEL
(unsure)

Meat packing?

BRICK
Yes MICHAEL, meat packing...

BRICK motions to the large man with the package.

BRICK (CONT’D)
Do you know what’s in that package, 
MICHAEL?

MICHAEL
SHADOW’s ex boyfriend?

Laughter.

BRICK
Nice... But that is thirty pounds 
of prime plus, dry aged, Kansas 
City rib eye...you know what that 
means?...I’ll Tell you what that 
means...

BRICK points up at MICHAEL.

BRICK (CONT’D)
That means the best in the world. 

MICHAEL
It’s wonderful, thank you.

BRICK
Consider it a welcome to the family 
gesture, cause my kid sister’s nuts 
about you.

MICHAEL
(uncomfortable)

That is great, thank you and I am 
nuts about her.  

BRICK brushes MICHAEL off.

BRICK
Listen, I was hoping you could do 
me a favor, it would mean a lot to 
me.

MICHAEL
(reluctant)

I can try...?
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BRICK
Well, it’s HOYT... Every time I 
talk to him, he won’t shut up about 
those shirts you got him, so I was 
wondering if your designer friend 
might be able to make me some?

MICHAEL
(releived)

Yea... I’m sure he would...no 
problem.

BRICK leads MICHAEL back towards the others.

BRICK
Killer... Hey, you saw TANNER, 
how’s the kid doing?

MICHAEL
He looks healthy and happy... And 
he does great work... Do you have a 
quick second?

BRICK
What for?

MICHAEL
I want to show you that shirt.

CUT TO:

INT. SHADOW’S CHATEAU/VINEYARD - NIGHT77 77

SHADOW is in her office, at her computer, typing and talking 
on a hands free device.

Through the glass door, we see CHRISTIAN, in the great room, 
mimicking the figure skaters on TV. 

SHADOW
How was your shoot?

MICHAEL (O.C.)
It went great, some of my best work 
yet.

SHADOW
Will you send me some?
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MICHAEL
Of course I will.

CUT TO:

INT. MICHAEL MCKNIGHT’S STUDIO/LOFT - DAY78 78

We see MICHAEL, with a little longer hair, in his studio 
working and talking on the phone.

MICHAEL
Speaking of work, how is the book 
coming?

MICHAEL looks through some photos.

SHADOW (O.C.)
Good, I should finish the day you 
arrive.

MICHAEL
Perfect, I can’t wait to love you.

MICHAEL tosses the photos down.

SHADOW (O.C.)
I can’t believe we finally get to 
see each other.

MICHAEL
I am a little excited.

CUT TO:

EXT. EPERNAY, FRANCE - DAY79 79

We see GUY, sitting at an outdoor cafe as SHADOW, holding a 
large envelope, approaches, he stands and pulls a chair out 
for her.

SHADOW hugs GUY

SHADOW
I won’t be staying.

SHADOW hands GUY the envelope and stares at the ground.

SHADOW (CONT’D)
It’s the whole thing, tell them I 
will send the final page tomorrow.
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GUY
Mademoiselle SHADOW...

SHADOW
(interrupting)

And whatever happens...

SHADOW sets down a letter and a rolex box down on the table.

SHADOW (CONT’D)
I love and thank you.

SHADOW looks up, kiss GUY on both cheeks and hurries away.

GUY
Mademoiselle SHADOW?...

DISSOLVE TO:

EXT. SHADOW’S CHATEAU/VINEYARD - DUSK80 80

We hear a car speed away.

As the smoke/dust clears, we see SHADOW, holding a 
manuscript, looking into MICHAEL’s eyes.

SHADOW
I lied to you...

MICHAEL
(interrupting)

What...about “TINY BUBBLES”?... 
Yeah, I had my Agent find out what 
your book was about.

SHADOW
Why didn’t you say anything?

MICHAEL
Because I had to trust you... And 
now I am here to see if I made the 
right decision.

SHADOW
This is our story...

SHADOW hands MICHAEL the manuscript.

SHADOW (CONT’D)
I just need to know how it ends.
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MICHAEL holds up the manuscript and we see “LOVE AT FIRST 
SIGHT”, by Shadow Barkley.

MICHAEL
How about I let you know in about 
fifty years.

SHADOW
OK.

MICHAEL grabs SHADOW.

MICHAEL
I love you.

SHADOW
I love you too.

The two hug and kiss.

MICHAEL
(hugging)

Guess what?

SHADOW
(hugging)

What?

MICHAEL
My faithful man servant Bradley, is 
dating your friend, Lizzy.

SHADOW
(shocked)

What say?

DISSOLVE TO:

EXT. ALBERTVILLE, FRANCE - DAY81 81

Seated at a table, we see SHADOW, MICHAEL, ELIZABETH, BRAD 
and CHRISTIAN, standing, we see GUY, wearing a rolex, pouring 
champagne.

CHRISTIAN
I can’t believe I’m dating a 
Frenchman.
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ELIZABETH
(pointing to MICHAEL)

I can’t believe, you called me a 
mountain girl.

BRAD
(pointing to MICHAEL)

I can’t believe I had to beat it 
out of you.

GUY finishes pouring, sits down next to CHRISTIAN and they 
hold hands.

GUY
(excited, to SHADOW)

I can’t believe you bought me a 
fucking rolex.

MICHAEL
(pointing to SHADOW)

I can’t believe that you and me 
were in the wine store together.

SHADOW
I can’t believe... I can’t think of 
anything... I hate this game...

SHADOW raises her glass and the others join her.

SHADOW (CONT’D)
Anyway... To love at first sight.

The table touches glasses.

EVERYONE
To love at first sight.

We begin to back up and away, revealing that the table is on 
the cliff, high above Albertville.

ELIZABETH, BRAD, GUY, CHRISTIAN
So, how do we get down?

SHADOW & MICHAEL
We jump.

THE END
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