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FADE | N:

EXT. | SLAND COAST - DAY

A 17th century, three-masted ship, flying the Jolly Roger,
is anchored close to shore. Rugged CREWVEN unl oad treasure
chests onto carts that descend a wooden ranp.

SUPER: "1696, OFF THE COAST OF MNAI NE"
| NLAND - LATER

Sword drawn, brooding, bearded CAPTAIN KI DD overseas
sweat - soaked fellow pirates as they | ower treasure chests
into a pit, in a clearing in the woods.

MALE NARRATOR (V. Q)
In 1696, the infanobus pirate
captain, WIlliamKidd, buried a
fortune in gold, dianonds and
eneral ds off the coast of present
day New Engl and.

EVENI NG

Torches flicker while exhausted nen pull up the | adder and
begi n shoveling excavated dirt back in. A ONE-EYED CREVWAN,
terrified, approaches Kidd, unfurls a map, points off to the
di stance, silently explains something, pauses.

Crestfallen, Kidd' s shoul ders slunp.

CAPTAI N KI DD
Are you sure?

The one-eyed crewman swal | ows hard, double checks the map,
sheepi shly nods.

ONE- EYED CREWAN
Beyond a doubt, Captain. This
ain't Goat I|sland.

Kidd boils, grabs and rips off an ear of the one-eyed
cr ewnan.

CAPTAI N KI DD
Then what bl asted island is this?!

ONE- EYED CREWAN
This be Gak Island, Captain -- |
swear .

The one-eyed crewman crosses hinself, winces. Kidd jabs the
sky with his sword.

CAPTAI N KI DD
Everyone st op!



H's crewinstantly obeys. Kidd points at the pit.

CAPTAI N KI DD
Dig it up! Digit all up -- now
Load it back aboard. There'll be
no treasure on QGak | sl and.

An ORI ENTAL CREWVAN st eps forward.

ORI ENTAL CREWAN
But, captain, we-

Ki dd sl ashes the air, an i nch above the Oriental crewman's
head, then sl ashes away the buttons from his vest.

ORI ENTAL CREWVAN
We'll have it all back aboard
post - haste, Cap'n.

CAPTAI N KI DD
Not one farthing left behind. If
anyone ever digs on Qak Island, al
they will ever find is your brass
buttons.

The crewnen begin the excavati on.

MALE NARRATOR (V. Q)
And so the treasure was rel ocated
to Goat Island, so naned for its
four-1egged inhabitants and
nanmesake shape.

FEMALE NARRATOR (V. Q)
"Nanmesake shape?" Are you high?
Have you ever seen Goat Island from
the air? It |looks |ike a headl ess
kangar oo, not a goat.

Treasure chests are haul ed up, thunped back onto carts.

MALE NARRATOR (V. Q)
Are you going to start in with that
again? It was nanmed for its shape
in the 17th century, not today's.

FEMALE NARRATOR (V. Q)
Oh, thank you for the update,

Magel  an.  You know, you never pass
up the opportunity to humliate ne.
(She sniffs.)

MALE NARRATOR (V. Q)
Before you start bawling, how about
runni ng out and picking up sone

cof fee?

FEMALE NARRATCR (V. Q)
" mnot your errand girl.



MALE NARRATCOR (V. Q)
You're the new intern and interns
go for coffee.

FEMALE NARRATOR (V. Q)
(She sighs.) Okay, okay.
From wher e?

Annoyed by the narrators, Kidd stews, casually inspects the
tip of his sword. H's crew stops working, rest on their
shovel s, stare at the canera, shake their heads in disgust.

MALE NARRATOR (V. Q)
Un the Greek diner over on Jackson
Street.

FEMALE NARRATCR (V. Q)
That's six blocks away and it's
rai ni ng!

Ki dd erupts.

CAPTAI N KI DD
Pick up the bl asted coffee!

FEMALE NARRATCR (V. Q)
Al'l right, all right, I'm going.

O's., the sound of a door slanmm ng shut.

CAPTAI N KI DD
(to the Mal e Narrator)
You know, the diner's closed on
Sat ur days.

MALE NARRATOR (V. O.)
Oh, | know, believe ne, | know.

Everyone chuckles, then returns to their task.

EXT. FOREST - EARLY EVEN NG
SUPER: " GOAT | SLAND - THE NEXT DAY"

In a clearing lit by torches, within a lightly forested
area, three crewnen tanp down soil, conclude the treasure's
burial. Kidd | ooks on, approves.

CAPTAI N KI DD
A fine job, lads. The devil
hi nsel f couldn't nmake that treasure
see the light of day.

The Oriental crewman nops his brow, cautiously approaches
t he captain.



ORI ENTAL CREVWAN
Beg pardon, Captain, but nme and the
other two bl okes there... well, we
was wondering sonet hi ng.

Kidd raises a thick, inquisitive eyebrow.

CAPTAI N KI DD
And what m ght that be?

The other TWO CREWVMEN join the Oriental man. One wears a
dew rag, the second has a long ponytail and is eager to
speak.

PONYTAI L CREVWAN
You see, Cap'n, we haven't been
paid in a nonth and what with the
treasure bein' now buried, we was
wonderin' how you'll be able to pay
us our due?

Ki dd ponders, scratches his beard. O's., the sound of
nmuskets bei ng cocked.

CAPTAI N KI DD
well, 1'l'l tell you, lads. Since
the treasure is buried, | reckon
can't pay you three in gold or
jewels. How about sone | ead?

O's., the nuskets fire. Struck, the three crewnen coll apse,
dead. Kidd |aughs, exits.

EXT. FOREST - DAY

A cluster of trees disintegrates into splinters when a
charge of TNT explodes. Before the dust settles, bulldozers
bel chi ng bl ack snoke plow t hrough the debris, followed by
hel met ed CONSTRUCTI ON WORKERS, shovel s and picks in hand.
Sonme yell directions and point.

SUPER: " GOAT | SLAND - 325 YEARS LATER YQOU DO THE MATH!

In the thick of the workers, Cable TV director, WALTER
SLUSH, tall and scowing, grabs the collar of his reluctant,
pudgy caneraman, ROUSSEAU.

He drags himtowards the blast site. The words "Pul se
Net wor k" are enbl azoned on the side of Rousseau's canera and
on the back of Slush's vest.

SLUSH
Move, Rousseau -- you know, as if
you actual ly have a purpose in
[ife!



5.

Rousseau picks up the pace. The two nen pause, gag, when
briefly engul fed by a cloud of snoke fromthe expl osion.
Sl ush pushes Rousseau onwar d.

BLAST SI TE

A throng of shouting workers gathers around the bl ast
crater, eagerly attenpt to get a glinpse of what lies at its
bott om

WORKER #1
Do we have an environnental permt
to use dynamte?

WORKER #2
What dynam te? That wasn't
dynamte. That was, um.. a
[ightning strike -- c' non!

Os., astrong voice, with a British accent, rings out above
the rest. It silences the others. This character wll
tenporarily be referred to as The BRI T.

THE BRIT (O.S.)
Make way, mates, com ng through!
But cher's hook! Butcher's hook!

The Brit squeezes past WORKMAN #3.

WORKMAN #3
But cher's hook? Wsat the hell is
t hat Liney, Bowman, tal king about?

The Brit pauses, addresses Workman #3. (The Brit will now
be known as CLYDE BOAVAN.)

BOAVAN
Butcher's hook -- let's have a
| ook! Take a break from your
faffing, mate, and brush up on
your Cockney!

Wor kman #3 grabs his crotch

WORKMAN #3
My Cockney is none of your
busi ness.

Bowran taps the top of the workman's helnet with the
busi ness end of the huge netal detector he welds. He grins
broadl y, exposes horrible British teeth.

BOAVAN
Ti ckety- boo, mate!

Bowmran junps down into the pit.



BOTTOM OF PI' T

Bowran deftly swings the netal detector back and forth over
rubbl e. Squeaks, squawks and hissing static are audible.
They rise and fall in intensity.

UPPER EDGE OF THE CRATER

The crowd of onl ookers outside the crater |ooks on intently.

WORKER #1
Inca gold! |It's gotta be. | can
practically smell it.

WORKER #2
Nah! 1'Il bet it's one of those
panna cotta warriors, |ike they

found i n China.
BACK TO SCENE

Bowman focuses on a snaller area. Louder beeping results.
O's., cheers erupt, followed by angry shouting.

Two nen, brothers, BARRY and RICH E LIMA westle, roll into
Bowran, topple him The Limas rise, exchange bl ows.
Bowran, horrified, watches.

Ri chie, bearded, clearly the younger of the two, sw ngs
wildly, msses |anky, prematurely gray Barry. Barry kicks
Richie in the gut, leaps, tackles him They flop into the
dirt. Wrker's #1 and #2 rush in, separate them Bowman
[ ovingly shields his precious netal detector.

BOAVAN
Oh, ny giddy aunt! If it isn't the
two Lima brothers, Richie and
Barry, fightin' for a change. 1Is
that the fifth tine today? 1've
| ost the bloody count. And what is
it this time, Richie? You two
can't agree on what bl oody day of
the week it is?

Ri chie accusingly points at Barry, who spits in his
di rection.

RI CH E
We settled our fight over that
earlier, Bowman.

BARRY
This one's worse! M idiot
brother, Richie, doesn't believe
that no two snowfl akes are alike!



BOAVAN
Oh, blinmey! That's the nost
serious issue of our tine.

RI CH E
It's the principle of the thing,
Bowran. Trillions of snowfl akes

fall each year. Nobody has checked
to see if two are the sane. Wth

t hat many, there have to be plenty
that are identical

Bowman cringes, covers his eyes.

BOAVAN
Your enthusiasmfor the topic is
bl oody st upefyi ng.

RI CH E
Thank you.

BARRY
If you're so convinced, Richie,
devote the rest of your life to
conparing snow |l akes. If you find
two that are alike, you can submt
a paper to the Journal of the Roya
Soci ety of Fucking Idiots.

Insulted, Richie |unges at Barry, grabs hold.
SLUSH & ROUSSEAU

on the edge of the crater, filmthe Lima brothers
altercation

SLUSH
Rousseau, get a close-up of each of
them then pull back when they
resune fighting.

ROUSSEAU
How do you know they' |l resune
fighting?

Slush smrks, cups his hands around hi s nouth.

SLUSH
Ht him Richiel

BACK TO SCENE
Ri chie swi ngs, Barry ducks, nockingly | aughs.
BARRY
Was that supposed to be a punch

Ri chie, or are you just swatting
flies?
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O 's., the boom ng, Boston-accented voice of HAROLD KURTZ
stops the altercation.

HAROLD
Enough!

Everyone in the crater halts, looks in the direction of the
Voi ce.

RI CH E AND BARRY
Yes, M. Kurtz.

UPPER EDGE OF CRATER

Harold Kurtz, a rotund man in his fifties, wears a white
suit topped off with a Panama hat that imediately bl ows off
froma gust of w nd.

Stern and unfazed he remains focused on the Linmas as his
di m nutive butler, KANWANDU, produces a replacenent hat from
a box and places it on Harold's head.

HAROLD
Thank you, Kanwandu. (to the
Limas) |'m paying you two to act

as forenmen, not freshnen! Now find
out what the hell Bowman's
contraption has found.

An energetic young brunette worman in tailored field attire
rushes to Harold's side, bunps into him It is his
daughter, M NDY KURTZ.

M NDY
Don't fret yourself into a case of
hi ves, Daddy. 1'll take care of
this.

Despite Harol d's dism ssive | ook, Mndy charges down into
the blast crater. Harold reddens, calls after her.

HAROLD
M ndy!... Mndy! Oh, that daughter
of m ne.

BOTTOM OF CRATER

At the bottomof the crater, Mndy |oses her footing, falls
and | ands at the feet of the Lima brothers. Slush and
Rousseau, still filmng, join the group.

RI CH E
M ndy, how flattering -- you
falling for ne.

BARRY
You're not her type, Richie; you
have two legs. Mndy's into the
( MORE)



BARRY (cont' d)
four-1egged types, |ike Benny, her
goat .

M NDY
Nei t her one of you chowderheads is
exactly Casanova.

M ndy gets to her feet, kicks Richie and Barry in the shins.

M NDY
Bowran, get over here!

Bowran conplies. M ndy grabs a shovel from a worker,
strikes the ground where Bowran's detector got a reaction.
The resulting sound of hollow netal draws everyone's
attention. Rousseau keeps fil m ng.

HAROLD KURTZ' S

eyes wden. He takes a step closer to the pit's edge,
stunbl es. Kanwandu grabs his sleeve, keeps Harold from
falling in.

BACK TO SCENE

RI CH E
This could be it! The Ark of the
Covenant -- it's here, right where
the Masons buried it, with help
fromthe Illumnati and the Druids.
BARRY

Is that all? Didn't the Dogon
peopl e and the Knights of Malta

pitch in?

M NDY
The Ark? That's bullshit. It's
got to be Mayan; all the evidence
so far points to it. | spent three

years at Cornell studying art
hi story and archaeol ogy. Unlike
you, | know what |'mtal king about.

HAROLD (O S.)
You flunked both, M ndy.

Bowran sets down his detector, scrapes at the dirt with his
hands.

BOMWAN S POV
H s digging reveals sonething smooth and white.
BACK TO SCENE

Everyone in the pit crowds in, oohs and aahs ari se.
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HAROLD (O S.)
VWhat is it, Bowran?

BOWWAN
You want to see it, nate? Have a
Capt ai n Cook! You know, cone down
and have a | ook!

Sl ush and Rousseau struggle to maintain proximty to the
find.

SLUSH
Bull rush in there, Rousseau!

ROUSSEAU S CAMERA' S POV

A shaky cl ose-up: frenzied bare hands scrape away soil and
rocks, bang on netal. O's, cheers are heard.

BACK TO SCENE

RI CH E
Treasure! W're all going to be
stinking rich... but, um in a
soci ally responsi bl e way, of
cour se.

Harold joins the rejoicing group, falls, soils his white
suit. Barry helps himup

HAROLD
Everyone but Bowman, back away!

M ndy gives Harold a sneer.
HAROLD
M ndy, you can stay. Go and join
Bowran, dear.

The two further excavate, suddenly pause.

BOAVAN
It's ancient all right. 1'd say
circa 1950.

BARRY
1950 B. C.!

RI CH E

That' s i ncredi bl e!

BOAVAN
A.D., you turnips.

M ndy sighs, stands, slouches. Bowran puffs.
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BOAVAN
Ark of the Covenant, aye? More
i ke the bl oody washi ng nmachi ne of
t he covenant. GCirca 1950.
Constructa is the make. MW
t oot hl ess granny back in Devonshire
had one. Did a great job on her
undi es, she told ne.

Mbans arise, the cromd in the pit begins to disperse.

MALE NARRATOR (V. Q)
A buried washi ng machine, circa
1950? Could this prove a
connecti on between time-traveling
ancient aliens and 1950s

housewi ves? Anci ent astronaut
schol ars say, yes.

FEMALE NARRATOR (V. Q)
They al ways do. Here's your
coffee, bigshot. You owe ne three
dol | ars.

MALE NARRATOR (V. Q)
They weren't cl osed?

FEMALE NARRATOR (V. Q)
| broke in and got it nyself.

Wi | e Bowman continues to dig, Slush and Rousseau approach
stunned Harold. Slush pokes Harold's belly. M ndy brushes
his finger away. Harold' s hat blows off, is replaced by
Kanwandu.

SLUSH
We've got to talk, Harold -- and
not about the weather. Pronto,
t opsi de.

Sl ush and Rousseau exit the pit.
M NDY & HAROLD
are downcast. M ndy quickly perks up.
M NDY
We didn't ook inside it, Daddy.
Maybe. . .

She takes a step back towards Bowran, is pulled back by
Har ol d.

BOWWAN (Q. S.)
| did!l Anyone interested in a
Leave it to Beaver t-shirt?
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HAROLD
Let's go see what's on Slush's
m nd.
They begin the clinb up the blast crater wall. Kanwandu

foll ows.

TOPSI DE - CONTI NUOUS

Harol d attenpts to speak first, but can't get a word out
before Sl ush dom nates the conversation. Slush pokes Harold
wi th every utterance.

SLUSH
You made a big, fat prom se at the
end of season one |ast year, Kurtz!

ROUSEEAU
You want ne to keep film ng?

Sl ush shoves Rousseau.

SLUSH
God no! Turn the dammed thing off,
imbecile. (Slush turns back to
Harol d.) You nade your prom se and
this is what you deliver? A
washi ng machi ne? Wirl pool is one
of our advertisers. Wy couldn't
it at |east be a Wirl pool ?

HAROLD
| can't control what Bowman fi nds.

SLUSH
Well, you better find a way. Last
season your ratings peaked at 3.5,
at the half-way mark and only went
down after that.

M NDY
We nearly matched that in the
finale.
SLUSH
(to M ndy)

That was only because that runaway
bul | dozer snashed into the
observation tower that fell over
into the swanp!

BENNY, the goat, joins the foursone, bleats |loudly. Slush
tries to kick it, is foiled by Mndy, who hugs and strokes
it.

M NDY
Don't you kick Benny!
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SLUSH
Li sten up, Harold. The Pul se
Network is funding this little
sandbox project of yours to the
tune of $15 nmillion a year. | can
make that end with a two-line text
to M. Raunch. If you want to
conti nue being on Cable you've got
to get results. That neans
treasure -- not buttons, not
washi ng machi nes, (looks at M ndy)
not the charred remains of an
annoyi ng goat that disappears in
the mddle of the night. (Slush
| ooks back at Harold.) Got it?

Harol d nods. Slush knocks off Harold's hat with the back of
his hand, stonps it to pieces, turns to Rousseau and pokes
hi m
SLUSH
Rousseau -- we're out of here.

Sl ush and Rousseau depart. Kanwandu produces anot her hat,
Don's Harold's head wth it, nmunbles sonething
unintel ligible.

HAROLD
What, Kanwandu?

M NDY
At the nmonment, not nuch, |I'm
afraid, Daddy. Let's walk, maybe
we'll come up with an idea.

The sullen father and daughter start wal king, w th Benny.
She is lost in thought. They are unfazed by an o.s.

expl osion foll owed by a burst of flane behind them from an
exploratory hole, that topples a crane.

M ndy pulls a wallet-sized photo from her breast pocket,
| ooks at it, smles, is lost in a daydream

PHOTO

A smling, ruggedly handsone man in is thirties holds an old
Statuette.

BACK TO SCENE

She puts away the photo, is entranced.

HAROLD
M ndy, | have a confession. For
all intent and purposes | am broke.
M NDY

That' s ni ce.
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HAROLD
Nice!l What's nice about it?

M ndy snaps out of her reverie.

M NDY
Ch, broke?! How can that be,
Daddy? Between your other business
ventures and what the Pul se Network
paid so far... | just don't see
how,

Harol d stops, averts his eyes, ashanedly nods.

HAROLD
I"'mafraid so. As you well know, |
t ook your dear nother's deat hbed
advi ce and shorted Amazon stock
when it was twelve dollars a share.

Harol d renoves his hat, nops his brow with a handkerchief he
pull's fromhis jacket.

M NDY
Ww. Even | knew that was a bad
i dea.

Benny bl eats, nudges M ndy for attention.

M NDY
But what about the other businesses
you owned? They nust have done
well. Didn't you invest in sone
bi g- budget novi e production?

HAROLD
Yes, | backed John Carter.

Harol d shrugs. They resune wal ki ng. Behind them several
construction workers, on fire, are hosed down by Ri chie and
Barry.

M NDY
Nobody's perfect. The novie
industry is a mnefield. How about
that chain of restaurants?

HAROLD
Freebi es? Letting people eat and
drink as much as they want at no
charge turned out to be a poor
busi ness nodel .

They conme to anot her stop; he takes M ndy by the shoul ders.

HAROLD
M ndy, I'"'mat the end of ny rope.
" mnearly out of nopney, and hats.
( MORE)
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HARCLD (cont'd)
| need the Pul se Network's cash
nore than ever. | know the
treasure is here. |'ve never been
nore certain of anything in ny
life! But |1've also cone to the
realization that finding it is
beyond ne. |I'msorry to drop the
burden on you, M ndy, but | have no
ot her choice. You don't have a
love |ife and your career path is
nonexi stent (she pouts), so you
have to take charge and find the
treasure of Goat Island.

He rel eases M ndy. She dries her eyes.

M NDY
| can do it, and I will do it.
You'll see, things wll turn
around. 1'll nmake your fortune

back for you

Wrrkers #1 and #2 wal k by them pause. Wrker #1 holds up
his cell phone, shows it to Worker #2, points at the screen.

WORKER #1
Look at that! M/ Amazon stock is
up anot her hundred dollars a share
t oday!

Harold is stunned. The workers wal k on.

M NDY
"1l call for a brain-stormng
neeting at the bunker this evening.

HAROLD
Make it early, Mndy; every second
counts.

EXT. THE BUNKER - EARLY EVEN NG

The 'bunker' stands in a clearing by the woods. It is a

| arge, repurposed mlitary Quonset hut. The lights are on
and rai sed voices can be heard o.s. A dozen pick-up trucks
and SUVs are parked outside. Benny mlls about.

| NT. BUNKER - CONTI NUOUS

A long boardroom tabl e dom nates one side of the single
space within the structure. The table is surrounded with
of fice chairs.

Besi des M ndy and Harol d, the other seats are occupi ed by
Cl yde Bowrman and RABBI SHPI LKES, spiritual |eader of the
group. Frazzled, he nervously twirls his wspy beard with



16.
bot h hands while humm ng a pl easant tune.
BAR

Everyone else is whooping it up at the bar | ocated at the
far side of the room

BACK TO SCENE

HAROLD
M ndy, it's about tinme we got this
nmeeting started.

M NDY
| suppose. Everyone had a pretty
rough day. It mght be a good idea
to et them bl ow of sone steam

HAROLD
If we don't get started now, no one
IS going to renmenber what we
di scuss. Rabbi, maybe they'l|
l[isten to you. Say, why aren't you
over there with the others?

Monmentarily lost in thought, the rabbi stops twirling his
beard, lifts his head.

RABBI
The bar doesn't have Mani schew t z.
It's unfortunate, I'ma big fan of

t heir El derberry w ne.

HAROLD
Yeah, probably not a big seller in
Maine. M ndy, (he points to the
bar) now

M ndy rises, skulks to the bar.
BAR

The anti que, wooden bar is packed with construction workers
and the crew that was present at the washing machi ne fiasco.
Beers and shots are tossed down w th abandon.

Voices are raised. Richie, beer in hand, pokes Barry in the
chest, sloshes beer onto him as Mndy joins them

Rl CH E
And I'mtellin' ya for the |ast
time, Barry, hot dogs are way nore
popul ar than hanbur ger s!

Barry gives the comment a second's worth of thought.
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BARRY

No way, Richie, burgers are. How
many national hot dog chains do you
see? None! And that's because god
only knows what in them snouts,
salivary gl ands, sweat gl ands,
foreskins, eyeballs, nut sacks.
Stuff only Andrew Zi mmern eats.

Rl CH E
You don't see national chains
because there aren't enough hot
dogs to go around. They get eaten
too fast! (to Mndy) AmI right, or
aml right?

M ndy grabs a pitcher of beer off the bar, smashes it into
Ri chie's head, silences everyone at the bar. Richie is
stunned, soaked, but consci ous.

M NDY
The bar is now cl osed! Managenent,
get over to the conference table.
Everyone el se, clear out and sober
up. Tonorrow could be our big day!

WORKER #1
Yeah, maybe we'll find the dryer
t hat goes with the washi ng machi ne.

G unbl es and | aughs as everyone | eaves the bar.
BUNKER EXI T DOOR

Sl ush and Rousseau enter, struggle to get past those
exi ting.

CONFERENCE TABLE

The Lima brothers tussle over the same chair, get seated,
are joined by M ndy and EARL GRAY, a distinguished | ooking,
over-dressed man. Slush and Rousseau, who fil s, approach,
but do not take seats.

Harold rises, nmotions for Mndy to join himat his side.
Hesitantly, she does so.

QUTSI DE THE BUNKER - CONTI NUQUS

The workers scatter on foot and in several of the vehicles.
One particularly chubby one lingers, steps into the

bui l di ng' s shadow, where he pulls off a phony nose and

nmust ache, then renoves padding fromunder his shirt.

He | ooks around, makes sure he is alone, then disappears
into the nearby woods, trips over a tree root.

BACK TO SCENE
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Harol d |1 ooks on proudly as M ndy prepares to speak.

M NDY
Thank you all for attending this
cruci al neeting.

An infl ated beach ball strikes and bounces off her forehead.

M NDY
Rabbi Shpil kes, we could all do
wi th an opening prayer, if you
woul d be so ki nd.

The rabbi rises, fusses with his skullcap, nervously clears
his throat, raises his hands above his head, |ooks to M ndy.

RABBI
VWhat's so crucial about this
nmeeti ng?

HAROLD
evi dences frustration, inpatience.

HAROLD
We'll get to that shortly, Rabbi.
Pl ease just say sonething
generically uplifting.

BACK TO SCENE

RABBI
Sure, sure, whatever you say,
Har ol d.

RI CH E & BARRY
Ri chie taps Barry on the shoul der, |eans in close.

Rl CH E
Wiy do we have a rabbi? No one
within a hundred mles of here is
Jew sh.

BARRY
He's also a CPA. He does Harold's
taxes. Saved him a bundl e | ast
year by using accel erated
depreciation on the construction

equi pnment .

Rl CH E
We live in an age of accounting
m racl es.

BACK TO SCENE

In Hebrew, the rabbi rattles off a rapid-fire prayer,
abruptly stops, flops back into his seat.
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HAROLD
Are we officially blessed now,
Rabbi ?
RABBI
It should hold us for a while.
HAROLD
Thank you. | would like to begin

this neeting by saying | have nade
t he unal terabl e deci sion to pass

t he proverbial baton and make M ndy
t he new supervi si ng manager of Goat
| sl and Treasure Venture, |nc.

A nonent of stunned silence is foll owed by shouts of
di sbel i ef.

SERI ES OF SHOTS

A) Cyde Bowran chonps on a wheel of cheddar cheese, spits
sonme out.

B) Richie and Barry eat circus peanuts froma bag, spit them
out .

C) Earl Gay sips tea froman el egant china cup, stops,
pulls the tea bag fromhis mouth. He dabs the corners of
his mouth with a | ace handkerchief he pulls fromhis sleeve.

BACK TO SCENE

HAROLD
M ndy, you appear to have
everyone's attention now. The
floor is yours.

Harol d takes his seat. Slush and Rousseau nove cl oser to
M ndy, who stares at the floor, takes a deep breath.

M NDY' S FLASHBACK
| NT. CLASSROOM DAY

M ndy, age ten, is called to the front of the room Her
knees shake.

TEACHER
Chil dren, we have a new pupi
joining us today. Her nane is
M ndy Kurtz. M ndy, please tel
t he cl ass about yourself.

M ndy stares, cannot get a word out, shrieks, runs out of
t he room

END FLASH BACK
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BACK TO SCENE

HAROLD
M ndy dear, | ook up and speak,
pl ease.
She conpli es.
M NDY

|, uh, appreciate ny father's
confidence in me and | hope to earn
yours. (A streamof silly string
hits her in the chest.) Leading
all of you on this quest for Kidd's
treasure is a trenendous

responsi bility, but just not for

nmne. W are a team and as a team
we share a conmon goal and
responsibility, too. Qur goal is
achi evable, as we are all convinced
the treasure is out there,
somewhere on Goat |sland. (Benny,
0.S., bleats.) |I cannot do this job
alone. | need your ful

cooperation, and each of your

i ndi vi dual talents.

Rl CH E
digs in his ear with a letter opener.
BACK TO SCENE

M NDY
Together, ny friends, we wll nake
hi story.

The rabbi stands, blares out sonething in Hebrew, pounds the
table. Heads turn in his direction.

BOAVAN
(dds bodki ns, padre! That's sone
fancy chin waggi ng. Makes ny
bl oom n' Cockney sound |i ke
Shakespear e.

BARRY
Bowran, what in hell is chin
waggi ng? And Rabbi, what on Earth
did you say? Your
Yi ddi sh-gi bberi sh sounds |ike
Richie gargling with rice puddi ng.

RABBI
(taps his stomach)
Just a little acid reflux. (he
bel ches, sits)
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Bowman, annoyed, throws a handful of cheese at Barry. It
hits himin the face. Barry retaliates with circus peanuts.

SLUSH S
eyes |ight up.
SLUSH
Get all of this, Rousseau. All of
it!
BACK TO SCENE

The snack food fight continues.

M NDY
Pl ease, please stop! This... This
is... less than professional.

Everyone settles down. The rabbi picks up a circus peanut,
takes a bite, approves.

RABBI
Very tasty. \Wat are these, Barry?

BARRY
Crcus peanuts, Rabbi. Care for
sone nore?

He tosses over a handful. The rabbi pockets them

RABBI
Are they kosher?

BARRY
Absol utely, in fact, they're
kosherific.

GRAY

(to Barry)
Qovi ously, you have no idea what
kosher even neans. The rabbi wants
to know if the circus peanuts have
been bl essed in accordance with
traditional Jewi sh dietary |aws.
It's a sinple-

M ndy pounds the table.

M NDY
Enough with the circus peanuts! |
have an agenda, a |list of goals
that | want to nake known to all of
you. Acconplishing themw ||
finally get this freight
train-to-hell on the right track.
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Rl CH E
Al'l right, you got our attention,
girl. Let 'er rip.

M NDY
First, | think we can all agree

t hat we have a saboteur anong the
work crew. W have to root him
out .

HAROLD
She's right. The damage is costing
me a fortune and j eopardizes the
entire operation.

Everyone nunbl es in agreenent.

BOAVAN
How do you plan on exposing this
sabot eur, dearie? Sonething
specific or just odds 'n sods?

M NDY
Well, perhaps | could hire a
psychi c.

BOAVAN

Just what we need | assie, one nore
pecan for this nut cluster.

M NDY
Movi ng on, we need to inprove
productivity. The man-hours
expended relative to what is
ultimately found is absurdly high.

RI CH E
Are you saying we're |azy?

M NDY
No, inconpetent.

RI CH E
That's nore like it.

BOWAN

rolls his eyes, shows disgust, strokes and kisses his netal
detector. Talks to it.

BOWAN

Don't listen to her, Matil da.
You're doin' just fine.

BACK TO SCENE



M NDY
For exanpl e, the washing nmachi ne
di saster cane after hundreds of
hours of research. Thousands of
dol | ars were squander ed.

Earl Gay fusses with his ascot.

GRAY
And exactly how do you propose to
i ncrease productivity, | mght ask.
RI CH E
"M ght ask?" She just did, M.
Tea.
GRAY

You know | detest being called
that, Richard. M nane may be Ear
Gray but nmy famly has no
connection what soever to the
beverage. Your statenent is
chi | di sh.

Rl CH E

childishly gives Gray the raspberries, sticks out his
t ongue.

BACK TO SCENE

M NDY
"1l answer that, M. Gay -- with
technol ogy. Are any of you
famliar with "Archie" the
ar chaeol ogi cal robot designed by
Dr. Hector Valdez of the University
of Lake Titicaca?

O s., snickering.

BOAVAN
| 'ave, dearie. It's a banker's
| ock.
M NDY
A what ?
BOAVAN
A banker's lock -- you know, a

crock. No robot can nmatch what me
and ny sweet Matilda can do.

M NDY
VWho?

23.



BARRY
H s damm netal detector. He naned
it Matilda. (to Bowran) You two
sl eepi ng together? She any good at
finding sonething hard in the sack?

Bowman springs to his feet, points threateningly.

BOAVAN
You watch your gob around Matil da,
Lima, or I'll bust it bloody.
BARRY

| mght actually be intimdated
Bowran, if | knew what that neant.

HAROLD
Sit down, Bowran. Cool off.

Rl CH E
What's the matter, Bowrman? You
afraid of a little conpetition?

M NDY
Richie, it doesn't matter what
Bowran thinks. |'ve already sent

for a working nodel of Archie from
| KEA. It should be here in a few
days.

BOAVAN
Ha! A hundred bl oody pages of
assenbly instructions, in Swedish

"1l wager. |'mnot doin' it,
mat e.
M NDY
You won't have to; | paid the extra

ten dollars for assenbly. And I am
teaming it up with you

Coi nci dent with Bowran's jaw dropping is a squawk from
Mati | da.

BOAVAN
Team n' nme up? Bl oody hell!

M NDY
That's right. Archie can |learn
fromyou and you can learn from
Archie, if your ego wll allow
t hat .

Bowman f unes.
BOAVAN

Sonethin' tells ne there's iron
ore.

24.
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EVERYONE
Huh?
BOAVAN
Iron ore -- sonmething nore! Are
you twits ever going to catch on?
M ndy wal ks up behi nd Bowran, spins his chair till he faces
her .
M NDY

That's right, there is sonething
‘iron ore.'" After thirty days |"'l
deci de who stays and who goes.

Harol d beans, Slush nods in approval. Earl Gay appl auds
wi t hout stop, |laughs. Mndy turns Bowran's chair back to
its original position, returns to the head of the table.

M NDY
Lastly, I'mputting in a call to
famed archaeol ogi st, Hank Fl ynn.

EARL GRAY' S
appl ause and | aughter instantly evaporate. H's face droops.
BACK TO SCENE

M NDY
| would Iike himto join our team
for a while. W' ve becone too
insular. He's brilliant,
acconpl i shed and can offer sone
fresh insights.

GRAY
Hank Flynn? The sanme Hank Flynn
whose photo you stealthily pine
over, ten tinmes a day?

M ndy nonmentarily | ooks away.

M NDY
May be.

Gray huffs.
GRAY

| happen to know Hank Flynn is
currently working on a dig, in

Loui siana, | m ght add.

Rl CH E
"M ght add?" You just did, Tea
Bag.

G ay waves off Richie's remark, reaches down brings up and
thuds onto the table a heavy object wapped in burlap. Oohs
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and aahs erupt. Eyes w den.

GRAY
I f you are thinking of replacing ne
as head archaeol ogi st, think tw ce,
young Kurtz. | have nmade a
significant find. Jeopardize ny
position and | wll dunp this in
t he sea.

M ndy and Harol d, shocked, briefly glance at each other.
She pulls the photo of Flynn from her back pocket, gives it
a quick look, returns it.

GRAY (O S.)
That' s el even.

M ndy turns to Harold, speaks quietly.

M NDY
What should | do, Daddy?

Kanwandu pl aces a hat on Harold's existing hat, as he
ponders her question.

| NT. CABLE TV CONTROL ROOM - CONTI NUOUS

The large, tiered, darkened roomis illumnated by the
flickering lights of conmputers, other electronic equipnent
and the pul sing neon sign on the wall that reads: Pulse
Net wor k.

Only two nmen occupy the room One, bald, sits behind a
nodern, gl ossy black desk. He is PETER RAUNCH, the CEO of
t he Pul se Net wor k.

The second, a nervous younger man with a bad toupee, is
DARREN KLEPP, Raunch's assistant. Both nen watch a live
feed of the neeting inside the Bunker on a huge wall
nmonitor. Raunch picks up a renote, freezes the action
sm | es.

RAUNCH
Qur boy, Gay, is really going al
in wth the prop you sent him
Kl epp.

Kl epp gul ps, nods, is encouraged by Raunch's deneanor.

KLEPP
| ndeed, M. Raunch, and he appears
to have caught M ndy off guard.

Raunch stands, reveals his seven-foot height, scarecrow
physi que. He stretches, slowy works his way around the
desk, close to Kl epp.
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Kl epp rummages through docunents on his clipboard, pauses as
Raunch nears.

KLEPP
A highly unconfortabl e situation
for senior Kurtz, as well. Having

publicly handed his daughter the
reins only hours ago, he can hardly
conme to her rescue in front of
everyone. It would humliate her.

Raunch rests his bony hand on Kl epp's shoul der, grasps his
jacket's material tightly.

RAUNCH
And she's burning for Hank Flynn.
Bur ni ng, burning, burning... Klepp.

KLEPP
Yes, um burning, sir.
Raunch rel eases Kl epp's shoulder, lightly slaps the back of
hi s head.

RAUNCH
Gray's prop was your idea. |
expect the next ratings report to
show t he i nprovenent you prom sed.
You know how | hate to be
di sappoi nt ed. .

KLEPP
Yes, M. Raunch.

RAUNCH
And just in case ratings slip, as
they did | ast season, | want you to

show ne our slate of possible
repl acenent pilots.

KLEPP
Consider it done, sir.

BACK TO SCENE

M ndy conposes hersel f.

M NDY
Earl, please don't junp to any
conclusions. | was nerely

suggesting that a fresh set of eyes
m ght offer an approach we haven't
consi der ed.

Earl warily accepts Mndy's explanation, takes his hand off
t he wrapped object. Mndy smles, then quickly reacts.

M NDY
Barry -- grab it!



28.

Barry, seated next to Gay, takes hold of the burl ap-w apped
object, slides it in front of hinself, then intimdates G ay
with a closed fist.

Gray, perturbed, attenpts no retrieval. Frustrated, he
cont enptuously gul ps his tea.

BARRY
(to M ndy)
What do you want ne to do with the
t hi ng?

M NDY
Let's save it for Dr. Flynn.

GRAY
What a bunch of inmature babies. |
feel as though I am back | ecturing
at Arizona State University.
hope you are happy, M ndy.

Rabbi Shpi |l kes st ands.

RABBI
M ndy, Earl and the rest of you
ham and- mayonnai se eaters, |et us
remenber the wi se words of the
prophet Shalizar at this stressful
tine.

BOAVAN
Real | y? Why? Did Shalizar have
experience dealing wth a Cable TV
reality show that's going down the
bl oody tubes?

A general uproar ensues. Circus peanuts, pencils, paper,
bits of cheese pelt everyone.

M NDY

di sgusted, turns to Harold.

M NDY
I"mcalling Dr. Flynn in the
norning. | don't care what anyone

el se says or thinks. This (she
points) has to stop. As for now, |
am out of here.

HAROLD
Where are you goi ng?

M NDY
| have to pee!

BACK TO SCENE

M ndy stornms out. Slush and Rousseau pursue.
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MALE NARRATOR (V. Q)
Could Earl Gay's nysterious object
|l ead to the discovery of Captain
Kidd's treasure? O could it be
part of the treasure itself? And
what of M ndy's abrupt, angry
depature? Does she really have to
pee?

FEMALE NARRATOR (V. Q)
Never mind all that. | |ooked up
Shal i zar, that prophet Rabbi
Shpi | kes nanme- dr opped.

MALE NARRATOR (V. Q)
What an 'anbitious' newbie you are.

FEMALE NARRATOR (V. Q)
Shalizar is a Persian restaurant in
Harrison, New Jersey. They
specialize in shish kebab.

The rancorous neeting breaks up. Everyone starts to |eave.
When Earl Gray attenpts to get his object back, Richie
pushes hi m away.

EXT. CAMPSI TE - MORNI NG

A canp fire snolders outside one of a group of tents in
swanpy grassl and.

SUPER: "BURAS, LQOUI SI ANA: THE NEXT DAY"

In the early nmorning light the calls of exotic birds and the
buzz of countless insects fill the air. Dragon flies dart
about .

I NT. TENT

HANK and JANI CE FLYNN, side-by-side in separate sleeping
bags, sleep anong piles of archaeol ogical artefacts and
equi pnrent. Jani ce awakes at the sound of Hank's phone
buzzi ng.

After six buzzes, she el bows him checks her watch.

JANI CE
Hank, wake up -- your phone! (she
| ooks at her watch) Christ, it's
only 5:30.

Hank, dark-haired, in his thirties, groans, sits up, checks
hi s phone.



30.
PHONE
A nessage reads: "Hank, after careful review of the
conplaint filed against you by the dism ssed nenber of your
current dig, we have no choice but to term nate your
enpl oynment with this university. W w sh you the best of
| uck. Dean Col l'i ns"
BACK TO SCENE

Hank turns off the phone, goes back to sleep. Janice picks
up a hair brush, drags it through her long hair.

JANI CE
VWhat was that about?

HANK
Not hi ng, Jani ce.

She sets the brush down, |ooks at himinquisitively.

JANI CE
Not hing? | find that very hard to
bel i eve.
Hank snores.
JANI CE

That's your fake snore, Hank. Cut
it out and tell ne who called.

Hank's snoring stops. He farts.
JANI CE
And that's your fake fart. Tel
ne.

Hank rolls in her direction, sits up.

HANK
kay, you win. That was Dean
Collins. 1've been fired by the

uni versity.
Jani ce dism ssively puffs, stands, starts to get dressed.

JANI CE
Funny as a paper cut. C non, get
up and get dressed al ready. W' ve
got anot her | ong day ahead of us.
Get Charlie up and have himstart
breakfast. Have hi m wake the
ot hers, too.

She swats nosquitoes, scratches bug bites. Hank rouses.
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EXT. DI G SITE - DAY (LATER)

A half dozen young WORKERS toil at an excavated site
surrounded by |ush greenery. Janice and Hank sit under a
canopy, clean and inspect artefacts, attach |I.D. tags.

KAREN, a particularly attractive femal e worker in shorts,
enters, hands an artefact to Hank. He accepts it, smles
broadly.

HANK
That' s an exceptional find, Karen.
KAREN
Thank you, Dr. Flynn. | really
seemto have a knack for ar-kee..
arkay... Oh, | can never say it
right the first tinel
HANK
Archae-ol -o-gy, Karen. You'll get

it; it's tricky.

Jani ce, perturbed by the conversation, cranes her neck to
see Karen's find.

JANI CE' S POV
Karen holds a bent, rusted fork mssing two tines.
BACK TO SCENE

JANI CE
It's anot her fork, Hank.
Congrat ul ati ons, we've now got
enough to start our own Red
Lobster.

Hank pays no attention to Janice's remark, twirls the fork,
stays focused on Karen.

HANK
How have you nmanaged to stay
unbitten? The nosquitoes have ne
near |y drai ned.

Karen | ooks herself over.

KAREN
Oh, | have plenty of bites, Dr.
Flynn. One on the inside of ny
thigh itches like crazy. (she shows
him See?

Hank takes a | ook.

HANK
Honestly, | don't see it.
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Karen noves in closer to Hank, points to the exact spot.

KAREN
It's here, right here. Can't you
see it? You can practically touch
it with the tip of your tongue.

Jani ce observes.

JANI CE
He sees! He sees! Karen, kindly
go back to work. Maybe you can
find another fork. W're falling
behind -- and | need to speak with
ny husband.

Hank clears his throat, sits back. Karen, surprised, exits.

Hank inspects the fork.

JANI CE
Do you think I'm deaf and blind?

He shrugs.
JANI CE

You' ve been ogling Karen the entire
time we've been on this dig.

HANK
There's nothing to it; it's
harmess. It's just a gane. Quys

like to |l ook. Wen they stop,
they're dead. |[If Chris Henmsworth
was on this dig, you d be asking
himfor a peek at his hamer.

JANI CE
Oh?

She puts down the artefact she was cat al ogi ng,
Hank.

JANI CE
Harm ess? A game? | know about
the conplaint that was filed. The
intern you di sm ssed had every
right tofile it.

HANK
| can expl ain.

wal ks over to

Nei t her Hank nor Janice notices that everyone on the dig is

now st andi ng around the outside of the canopy,
t heir spat.

HANK
That intern was consistently making
m st akes with her catal oging. Her
( MORE)

observi ng



HANK (cont' d)

errors conprom sed the dig. For
cryin' out |oud, Janice, she

| abel ed a cannon ball as an
"oversized bullet!"’ | had no
choice but to confront her about

it.

Jani ce throws a cup at Hank.

Whi

JANI CE
| e she was taking a shower?!

O's., the onl ookers | augh, startle Hank and Jani ce.

JANI CE
Everyone back to work! This is
private, well, it was intended to
be... private, very private.

The crowd di sperses.

JANI CE
Look, | have sonething | have to
get off ny chest.

HANK
Aha! There we go. | know I'm no
saint and apparently neither are
you. Spill it.

JANI CE
| contacted Dean Collins. | got
you fired.

Hank freezes,
gr ound.

then pulls off his hat, slans it to the

HANK
You ratted ne out? You ratted ne
out! | had one year to go to be
t enur ed.

Janice returns to her seat, exam nes a pot shard.

JANI CE

You had it com ng.

Hank, incredul ous, picks up and drop kicks a clay pot,

fractures it

into a thousand pi eces.

HANK

You realize you' ve effectively

rui

ned nmy career. M, Hank Flynn,

t he guy who found the |ong | ost
chest of ancient, gold penis
sheaths in Varna. The guy who
found the olive pit in the rectum

( MORE)

33.
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HANK (cont' d)
of Gzi the Iceman! \Wat the hel
am | supposed to do now, Janice?

Jani ce never | ooks up fromthe shard.

JANI CE
Pack.

EXT. DI G SITE - DAY (ONE HOUR LATER)

In a clearing, Hank throws his gear into a beat-up van.
Lanky CHARLIE, a team nmenber, belatedly notions to assist.
Hank waves himoff, then produces his wallet, pulls out
cash.

HANK
Charlie, | can offer you forty
bucks if you'll drive nme all the
way to the airport.

He proffers the bills. Charlie starts to grab them pulls
back hi s hand.

CHARLI E
Il wish | could, Dr. Flynn but Ms.
Dr. Flynn said she wanted ne back
inthirty mnutes or less. The

airport is two hours away. If I'm
| ate she'll have nme cleaning the
chemcal toilets for the rest of
the week. | can only take you as

far as the bus stop on the service
road. Sorry.

HANK
Charlie, that bus stop is literally
in the mddl e of nowhere. |It's

adj acent to a swanp. Three people
went mssing at that stop | ast
year. Al they found was a nose.
There's alligators every six feet!

Charlie shakes his head, gets in the van. Hank foll ows,
gets in, slans the door shut.

BUS STOP - M NUTES LATER

The van cones to a stop. Wth the notor running, Hank
exits, gets his gear, slans the door. The van turns around,
goes back the way it cane. Hank picks up a rock throws it
at the departing vehicle.

Wth no sign of civilization and a relentless sun beating
down, Hank picks up his gear, walks to the rusted bust stop
sign. He sets everything down, cautiously |ooks around at
t he high grass and nobss-covered trees that cone up to the
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dirt road.
An o0.s. grow gets Hank's attention. Consuned with fear and
nowhere to run, he nmakes a pile of his bel ongings, then
stands on it. His phone rings -- he answers.
HANK/ M NDY - | NTERCUTTI NG

Picture of Hank in hand, Mndy lies on her bed while
conver si ng.

M NDY
Dr. Flynn? Dr. Hank Flynn? 1Is
this you?
HANK
For the nonment, yes.
M NDY
For the monment? | don't

under st and.
Anot her o.s. grow has hank looking in all directions.

HANK
Just a little professional hunor.
You' d have to be here to appreciate
it.

M NDY
Where exactly are you?

HANK
Rural Loui siana, working on a dig.
Who are you?

M ndy gi ves the photo another loving |look, holds it to her
chest. Her eyes flutter.

M NDY
My nane is Mndy Kurtz. | am
calling you from Goat Island. Are
you famliar with it?
Hank | ooks to his left before answering.
HANK' S POV

Fifty yards away, two |arge gators energe fromthe swanp,
one fromeach side of the road. They wal k towards the
m ddl e.

BACK TO SCENE

HANK
| can't say that | have.



36.

M NDY
off the coast of Maine. Have
led you at a bad tinme?

It's
| cal
HANK' S POV

The gators turn in the other direction, nove farther away.
BACK TO SCENE

Hank breathes a sigh of relief.

HANK
Un no, | have some tinme to talk

M NDY
Well, are you famliar wth the
Pul se Network? |It's a cable
channel. They're filmng here on
Goat | sl and.

HANK
Oh, that's sinply wonderful. | am

very happy for you. Truthfully, I
don't watch nuch tel evision

M NDY
That's not a problem You see,
we' re searching for treasure,
Captain Kidd's treasure to be
specific.

HANK
kay. Howdo I fit in? I'mnot a
treasure hunter per se.
HANK' S POV
The gators stop, turn, proceed along the road towards Hank.
BACK TO SCENE

HANK
That' s not good.

M ndy, concerned, sits up.

M NDY
Dr. Flynn, | haven't even
proposi tioned you yet -- | nean, |
haven't proposed -- | haven't asked

you a question yet.
She wi nces, lightly pounds the top of her head, then points
her index finger to her tenple, pulls the air trigger,
crosses her eyes.

Hank' s eyes are focused on the gators.
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HANK
Ckay, tell ne what's on your m nd
-- quickly.

M NDY

Sure. Qur current team hasn't had
much success. CQur staff

ar chaeol ogi st | acks | eadership
skills and is overly fond of
ascots. All he is good at is
finding buttons. W are
floundering. As a result, we may
| ose the Pul se Network's
coverage... (she chokes up). MW
father stands to | ose everything if
this project fails and-

HANK
And you need an experienced
archaeol ogi st with an established
list of successes and nmanagenent
expertise to avert a crisis?

M NDY
That pretty nmuch suns it up, Dr.
Flynn. Wul d you consi der com ng
up to Goat Island and at | east have
a | ook?

HANK' S POV

The two gators are getting closer.

M ndy, ent
sticks it
out of her

HANK
Waile I"'msure | could be of sone
assi stance, M ndy, you need to
know... |I'mon another dig,
currently, and I'mnot sure | can
tear nyself away. Right now I'mup
to ny neck in alligators, as they
say.

M NDY
Up to your neck in alligators?
| ove that! Listen, | realize your
time is valuable. Just cone up for
a look. | can cover your travel
expenses and pay you $5,000 -- just
for an eval uati on.

HANK
That sounds fair. | do have a
question. Are there alligators on
Goat | sl and?

ranced with the photo, passionately kisses it,

down the front of her jeans. Abruptly, she snaps

reveri e.
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M NDY
Way, no! But if it will get you to
stay, I"'msure | can arrange for

sonme to be brought in.
HANK' S POV
The gators are closing in.
BACK TO SCENE

HANK
No! No gators!

M NDY
Fine, no gators. How soon can you
conme up?

Hank eyes the gators.

HANK
That depends.

M NDY
Today is Friday. How does this
com ng Monday sound?

HANK
"1l try nmy best, Mndy. Wth a
little help from above |I should
make it. What's the best way to
get to Goat Island?

M NDY
Take the water taxi in Portland.
It | eaves at noon fromthe pier
next to the Portland Li ghthouse on
Cottage Lane Road. Looking forward
to meeting you, Dr. Flynn. Don't
| et those gators bite! (she | aughs)

END M NDY/ HANK | NTERCUTTI NG

Mout hs open, the two gators have reached Hank's pile of
bel ongings. A third approaches. Hank closes his eyes.

HANK
Hel p, soneone!

O 's., a faint hunm ng sound intensifies. Hank opens his

eyes, |ooks up. A flash of twinkling light, and Hank and
hi s gear are gone.

EXT. SPACECRAFT - CONTI NUCUS

A gol d, pyram d-shaped spacecraft of enornous size rises at
fantastic speed, reaches a point high above Earth, stops.
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| NT. SPACECRAFT

The ship's interior is a blend of an anci ent Babyl oni an
noti f and advanced technol ogy. The four ALIENS mlling
about, tending controls, are nine feet in height.

They are attired in the manner of nonarchs frommllennia
ago. KA, their leader, is the nost inposing of all. Hi's
brai ded, beaded beard nearly reaches the floor. AHN, his
conely wife, wears a gown of spun gold studded with dazzling
buttons and jewel s.

Three aliens approach a table on which Hank |i es,
unconsci ous, hooked up to nmonitors. They inspect him Ahn
appears pleased with their abductee, Ka | ess so.

KA
Ahn, it is four thousand years
since we, the Anunnaki, departed
Earth for our hone pl anet of
Ni biru. After all that tine, |
expected nore of humanki nd.

AHN
Ka, ny dear husband, you are too
qui ck to judge froma sanple of
one. Having i nbued humanki nd with
t he know edge of agricul ture,
sci ence and engi neering over four
m |l ennia ago, along with portions
of our own DNA, how could they have
possi bly evol ved i nto anythi ng
ot her than an enlightened, tolerant
and peaceful people, such as
our sel ves.

O s., BAL, another Anunnaki, shouts an alert.

BAL (Q S.)
Nucl ear-arnmed m ssil e approachi ng!
Cour se adj ustnent i npl enent ed.

EXT. OUTER SPACE - CONTI NUOQUS

The pyram d-shaped craft narrowly evades a speedi ng | CBM
BACK TO SCENE

Bal, at his controls, turns to Ka and Ahn.

BAL
"Tol erant and peaceful ?" Ka, that
was clearly an act of aggression.
Let us teach Earth a | esson and and
rai se the tenperature of their
at nosphere and oceans by one
hundr ed degr ees.

Ka strokes his beard, weighs the proposal.



AHN
Ka, certainly you are not
consi deri ng-

Ka raises an index finger, silences Ahn.

KA
Too drastic, Bal. Perhaps it would
be nore interesting to gradually
rai se the tenperature over tine and
see if humans can cooperate to neet
the challenge. | will think it
over.

Ka | ooks down Hank.

KA
At the nonent, we have nore
inportant matters to attend to.

Ahn points to a specific part of her gown.

AHN
Li ke ny m ssing button!

KA
Precisely, Ahn. How fortunate you
noticed its absence before we
reached N biru.

AHN
Yes, luckily we had only travel ed
for two thousand Earth years before
| noticed. [It's such a shiny
button -- perhaps ny shiniest.
Wul d you not agree, Ka?

KA
Very, very shiny, indeed, Ahn
What say you, Bal?

BAL
| ooks up fromhis instrunments, towards Ka and Ahn.

BAL
Most shiny. Invariably, that
particul ar button drew ny
attention, Ahn.

PULU

the fourth Anunnaki, bird-headed, spreads his w ngs,
the | ost button.

PULU
Hail, Ahn's button! The shini est
button in the universe!

40.

prai ses
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BACK TO SCENE

KA

(to Ahn)
It was fortuitous we intercepted
t he human's comuni cations. The
menti oni ng of the buttons and the
island that is now nanmed for goats,
where we once resided, can only
mean... can only nean... Ahn, |'ve
lost nmy train of thought.

AHN
It means our search nust focus
t here.

KA

Right, right! W'Ill do that.

Pl ace the human under our control
with the Anunnaki Breath of

Di sci pline.

Ahn nods in approval. She lifts Hank's head, |owers his
jaw, pulls out and discards chewing gum breathes into his
open nouth.. Upon conpletion she recites a prayer in an

anci ent tongue.

| NT. THEATER - DAY

The dark, fifty-seat roomis partially illumnated as its
entrance door sw ngs open. Two sil houetted figures enter.
The shorter one turns on the lights, reveals they are Peter
Raunch and Kl epp.

Raunch bunps into Kl epp, causes himto drop the numnerous
files he carries. They spill onto the floor. Klepp cowers,
attenpts to pick up the scattered docunents.

Raunch steps on them intentionally scatters them further,
as he proceeds to a front row seat. D sgusted by his
assistant's cl unsi ness, Raunch sighs, places his hand on his
f or ehead.

RAUNCH
Kl epp, get on with the presentation
of the pilot. | have better things

to do than observe your inept
janitorial skills.

Kl epp pauses from docunent retrieval

KLEPP
Yes, M. Raunch, at once.

Kl epp | ooks up in the direction of the projection booth,
waves.
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KLEPP
Sidney? You in there? Roll "em--
now

The room partially darkens. Kl epp starts to take his seat
next to Raunch, earns a withering |ook. He slinks two seats
farther away. The room goes bl ack. Ten seconds go by --
not hi ng happens.

RAUNCH
Klepp, if | do not see sonething in
ten seconds, only one person wl|
| eave this screening roomw th two
working legs, and it won't be you.

KLEPP
Si dney!... Sidney, for god' s sake
start the projector and save ny
pecul iar gait.

THEATER SCREEN

goes white, technical information appears, followed by the
title: Chef on the Run.

RAUNCH (O S.)
Kl epp, what's the programs
prem se?

O 's., the sound of rustling paper.

RAUNCH (O S.)
You' re searching for the prem se?
It's pitch black in here.

KLEPP (
Yes, | know sir. [
read it.

O S
I

)
" be able to

RAUNCH (O S.)
You can read in the dark?

KLEPP (O.S.)
| can, sir. |'ve learned to do a
great many inpossible things since
| came to work here. Here it is
Chef on the Run.

I n broad daylight a BURGLAR breaks into a honme through the
back door

KLEPP (O.S.)
I n each epi sode a known fel on
breaks into a hone, works his way
to the kitchen and, using only what
is avail able, prepares a gournet
nmeal .
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Upon entering the kitchen, the crimnal rummages through the
pantry and fridge.

RAUNCH (O S.)
Hm .. |Is there a tine factor?

KLEPP (O.S.)
Oh, nost definitely, M. Raunch.
We put in acall to the police
after thirty air mnutes, allow ng
themten mnutes to get to the
scene. W'l have a running
countdown clock on the screen.

The felon preps and cooks at a furious pace, nakes a
terrible mess. In tinme, the neal starts to cone together

RAUNCH (O S.)
Can he nake what ever he wants, or
is there an assigned nenu?

KLEPP (O.S.)
It's assigned, but we do allow sone
| eeway so the felon can have the
opportunity to express his or her
personal creativity.

As the chef/crimnal finishes plating, a police siren is
heard o.s. He hears it, panics, drops a frying pan, runs.

RAUNCH (O S.)
Who j udges the neal ?

KLEPP (O.S.)
The responding officers and the
honmeowner, if avail abl e.

Police officers taste and respond positively to the neal.
One, however, frowns and gives it a thunbs down.

The pilot ends; the theater lights turn on.
RAUNCH & KLEPP

Raunch is deep in thought. Klepp stands, carefully
approaches his boss.

KLEPP
The sane chef conti nues week after
week, until captured by the police
or...

RAUNCH
O what?

Kl epp sticks a finger in his shirt collar, |oosens it.
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KLEPP
O is shot by the returning
homeowner. We | eave a | oaded
revolver in a prearranged pl ace.

Raunch's eyes |ight up

RAUNCH
Shot ? Kl epp, you may actually have
sonet hing here, but see what el se
you can come up with. ... A | oaded
revolver. You may want to consider
changi ng the program s nane to Hot
Food -- Hot Lead.

Raunch chuckl es, exits. Klepp remains, wites notes, punps
his fist in the air.

| NT. PRQJECTI ON BOOTH - CONTI NUOUS

SI DNEY, m ddl e-aged, tobacco chewi ng, spits out a stream of
juice onto the projector.

EXT. BUS STOP - MORNI NG
SUPER: " PORTLAND MAI NE - SUNDAY MORNI NG'

On a quiet street a small group of PEOPLE congregate at the
bus stop. A large tree is set back by a fewfeet. Os.,
noani ng hi s heard.

The frunpy, forty-ish WOMAN is the only one in the group who
responds after the third noan. Curious, she nakes her way
to the base of the tree, |ooks up.

WOVAN' S POV

Hank sits, along with his bundles, on a thick branch. His
face is pressed against the tree's rugged trunk.

WOVAN (O S.)
M ster, what are you doing up
t here?

Hank' s eyes open. G ngerly, he peels his face away fromthe
tree, senses and touches the deep inpressions the bark has
pressed into his skin. A squirrel junps into his |ap,
pauses.

WOVAN (O S.)
You got nuts, mster?

Hank starts to cone around, is perplexed by the question.

HANK
Nuts? | beg your pardon
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WOMAN (O. S.)
Nuts, you must have nuts. Look
down in your lap. There's a
squirrel. He wants your nuts, if
you have any.

Hank | ooks, sees the squirrel, yelps, flinches, scares it
of f.

THE WOVAN

is joined by a mal e COLLEGE STUDENT who sees Hank, then
| ooks at the woman. They shrug. The student turns his
attention back to Hank.

COLLEGE STUDENT
Dude, what are you doing up there?
Sonme sort of protest? Keeping that
tree from being cut down?

The student and woman quickly step aside as one bundl e
falls, hits the ground. It is followed by a second, then
Hank, who, bew | dered, | ooks around.

O's., the sound of an approaching bus. Hank instantly goes
frombew | dered to frightened, grabs the student, cowers
behi nd him

COLLEGE STUDENT
Whoa, dude! What's with you?

HANK
Gators! Alligators! They're
everywhere! Got to... uh, |ook out
for... the gators. (|l ooks about)

Lots of gators here in..
Loui si ana?

The student brushes Hank off, distances hinself.

WOVAN
This isn't Louisiana, mster. This
here is Portland, well, the
outskirts.

HANK
Portl and, Maine or Portl and,
Oregon?

COLLEGE STUDENT
You see any riots going on? It's
Mai ne, dude.

The bus arrives, cones to a stop. Hank breathes a sigh of
relief, tries to act nonchal ant.
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HANK
O course it is. It's obvious.
Ei ther of you know where this bus
heads?
VWOVAN
Downt own.

O s., the BUS DRI VER shouts.

BUS DRI VE (O S.)
| ain't posing for an oil painting,
fol ks. You com ng or not?

Hank picks up his bundles, heads for the bus, is foll owed by
t he student, the worman and several other people.

EXT. DOMNTOM PORTLAND - DAY (TVENTY M NUTES LATER)

The bus cones to a halt at a stop adjacent to an expansive
par k.

| NT. BUS

Hank, the | ast person |eaving the bus, grabs his gear, heads
towards the front, stops by the driver.

HANK
This the |ast stop?

BUS DRI VER
So the dispatcher tells ne.

Suspi ci ous, the driver |ooks Hank over.

BUS DRI VER
They don't allow vagrants to canp
in the park, buddy.

Hank is taken aback.
HANK

' mno vagrant, buddy. And |I'm not
canping in your |ovely park.

BUS DRI VER
Oh, excuse nme, "M. Assertive
Vagabond." Look, |'m supposed to
report guys like you to Community
Servi ces.

HANK
| repeat, | amnot a vagrant, or a
vagabond. |'m |l ooking for the

wat er taxi that goes to Goat
| sl and. (he struggles to recall the
( MORE)
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HANK  (cont'd)
street) Cottage... sonething..
Cottage Lane Road! Do you know
where that is?

The driver |ooks off into the distance, points.

BUS DRI VER
About ten m nutes along this path
t hrough the park, until it ends.
Then go right for three bl ocks.
Enter the pedestrian mall. Go
about fifty yards and you'll see
the pier off to the right. I1t's on

Cott age Lane Road.

HANK
Thanks.

Hank grabs his stuff, exits the bus.
EXT. PARK - CONTI NUOUS
BUS DRIVE (O.S.)

Don't be ashaned of being honel ess,

pal. It happens -- and no canping

in the park.
O's., the sound of the bus driving off.
Hank proceeds along the path. He pauses, checks his back
pocket, produces his wallet. He checks its contents and,
satisfied, returns it, resunes wal ki ng.

Suddenly, he feels a nudge from behind. Startled, he stops,
turns around.

HANK' S POV

BENNY THE GOAT chews, blankly stares at Hank.

BACK TO SCENE

Dunbf ounded, Hank wal ks, but at a qui cker pace, |ooks over
hi s shoul der every few steps. Benny pursues. Hank picks up
the pace, goes into a jog. Benny keeps up.

Onl ookers stop to watch. Disgusted, Hank abruptly comes to
a full stop, gets a hard nudge from behind. He turns

ar ound.

HANK' S POV

Benny has Hank's wallet in his mouth. The goat bolts.

BACK TO SCENE

Now ahead of Hank, Benny runs along the path. Pedestrians
junp out of his way. Dogs bark. Hank runs after Benny.
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HANK
G ve ne back ny wallet -- or 1"l
turn you into one!

The fleet-footed goat continues on, builds its | ead over
Hank. It |eaps over a construction ditch. Hank attenpts
the sane feat, accidentally drops one of his bundles into
it.

He junps in to retrieve it.

FRONT- END LOADER

filled wth dirt cones to the ditch's edge. Its OPERATOR i s
preoccupi ed with his cell phone.

BACK TO SCENE

The bucket-load of dirt begins to spill out.
HANK' S POV

Dirt cascadi ng downward.

BACK TO SCENE

Hank grabs his bundle, gets out of the ditch in tinme. He
| ooks for Benny, spots himand resunes his pursuit.

Benny slows down. He cones to a large, circular stone
fountain, drops the wallet on its edge, takes a drink.

A SHADY- LOCKI NG VAN

spots the wallet, casually steps to the fountain while Benny
dri nks.

HANK (O. S.)
That's ny wal |l et, deadbeat!

BACK TO SCENE

Benny | ooks up, sees the man's attenpt to steal the wallet,
bites his hand. Hank, in the distance, closes in.

HANK
Good goat! | take back what | said
about turning you into a wallet.

Benny picks up the wallet, takes off at full speed.
PEDESTRI AN MALL

The mall is filled with people, vendors and street
performers. Benny wends his way through the crowmd. Many of
t he peopl e recognize him greet himby nane, pet him

Hank clumsily pursues, knocks into pedestrians with his
bundl es, earns their ire.
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HANK' S POV
He w tnesses the goat's warm wel cone, its nane being said.

HANK (O S.)
Benny? Benny?... Benny!

Benny pauses, | ooks over his shoul der.
BENNY' S POV

Hank is getting closer.

BACK TO SCENE

Benny bl eats, runs onward, exits the mall, turns towards the
pier. Hank follows but is flagging.

Pl ER

The water taxi, |arge enough to accommobdate twenty peopl e,
is nearly full. 1Its engine starts. A billow of snoke
emanates fromits exhaust pipe. |Its horn blares.

Benny reaches the pier's edge, leaps, wallet in nouth. He
| ands on board, as the boat noves fromthe pier, to raucous
appl ause.

I NT. WATER TAXI

Benny strolls over to Mndy, deposits the wallet into her
lap, sits in front of her. Q's., Hank's incoherent yelling
i s heard.

HANK (O. S.)
Wait! Wait! M wallet! Get ny
wal | et fromthat pickpocketing
goat !
HANK

runs full tilt, drags one bundle on the ground by a broken
strap. He flings hinself off the pier's edge.

I NT. WATER TAXI

The bundles flop onto the deck. Aghast PASSENGERS | ook
about for their owner.

HANK (O S.)
Alittle help here! Mre like a
ot -- please! R ght now

STERN OF WATER TAXI

Hank hangs off the craft's stern. Hel ping hands get himon
boar d.
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I NT. WATER TAXI

Hank, soaked, spots Benny and his wallet, approaches M ndy,
who does a doubl e-take upon recogni zing Dr. Flynn.

M NDY
My god! Dr. Flynn, what are you
doi ng here today? |It's Sunday; |
wasn't expecting you until
t onor r ow.

Hank is perpl exed.

HANK
Wio are -- Oh!  You nust be M ndy.
| never saw your picture.

He | ooks down, extends his hand to retrieve his wallet from
her lap, quickly withdraws it when she | ooks shocked at his
advance.

M NDY
Dr. Flynn

HANK
Sorry, just wanted to get ny wall et
back before Benny -- it is Benny,

right? (she nods) Before Benny has
it for lunch.

M ndy is enbarrassed by her initial reaction.

M NDY
Oh, of course, Dr. Flynn. Here you

go.

She hands himthe wallet, holds on for an extra second or
two, smles, releases her grip.

HANK
|, uh, sonmehow nmanaged to get into
Portland a day early. The trip was
a bit of a blur.

M ndy, seated, shifts to her left to nmake roomon the
crowded bench that runs along the port side. Two nen
sitting next to her take notice.

They are RICK and MARTY LAG NA, the two, featured, star
brothers fromthe H story Channel's program The Curse of
Gak Island. They nmake room for Hank.

HANK
Can | squeeze in here, gentlenen?

RI CK AND MARTY
By all neans, of course.
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HANK
You guys headed to Goat I sland,
t 00?

RI CK

No, we're staying on. Qur stop is
Cak Island, farther north.

HANK
Oh, is there treasure there, too?
MARTY
Vell, we'd kind of like to think
SO.
Rl CK

It's there all right. You can take
my word for it.

Marty pokes Rick in the ribs.

MARTY
My brother, the eternal optimst.

Hank turns his attention to M ndy, cautiously pats Benny on
t he head.

HANK
Benny here seens to be a | ocal
celebrity. Everyone in town knows

hi s nane.

M NDY
Yes, he'll probably run for mayor
once he's done serving on the town
counci | .

Hank | aughs, quickly stops when M ndy seens serious.

HANK
| guess | owe hima debt of thanks.
If he didn't run off with ny wall et
| woul d have m ssed the boat.

M ndy, infatuated, hangs on every word, fails to reply.

HANK
M ndy?... M ndy?

She snaps out of her spell.

M NDY
Sorry. Yes, it did work out.
Fate, | guess you could say, has
(she smles broadly) brought us

t oget her.

Hank qui ckly changes the subject.
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HANK
How | ong until we reach Goat
| sl and?

M NDY

About forty-five m nutes.

WATER TAXI

is now well out to sea. A sleek, fast-noving notorboat
approaches from behi nd on a di agonal headi ng.

BACK TO SCENE

HANK
Good, that gives us tine to talk.
Fill me in on the project and how

it's proceedi ng.

O 's., the sound of the oncom ng notorboat's engi ne grows

| ouder. Hank is oblivious to it, but Mndy has noticed and
becomes increasingly unconfortable, periodically |ooks in
its direction.

M NDY
Oh, it's quite a long and invol ved
tale, Dr. Flynn.

HANK
Pl ease, call nme Hank
M NDY
Yes, Dr. Flynn. To continue, ny
father owns, well, inherited... Um
| nmean... what |I'magetting at is,
hal f the island belongs to him
HANK
| see. And who owns the other

hal f ?

M ndy stands, points, tries to maintain her balance as the
boat rocks.

M NDY
That sack of donkey shit!

MOTORBQAT/ | NT. WATER TAXI - | NTERCUTTI NG

The notorboat has caught up with the water taxi, runs al ong
side it, dangerously close.

Hank stands next to Mndy. The o.s. sound of the engine is
deaf eni ng.

M NDY' S POV

BORI S FRANKLIN, forty, furious, operates the boat. A
DECKHAND st ands on the bow, holds up a sign.
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SIGN: "Harold Kurtz is an enviro-terrorist!"”

He puts it down, picks up an overfl ow ng bucket of fish
bl ood and guts.

BORI S
Harold Kurtz is a living nenace to
Goat Island! You are all explicit
in his crinmes against nature!

M NDY
Explicit? Boris, you mean
conplicit, not explicit, you pea
br ai n!

BORI S
Well, you're all guilty,
nonet hel ess. Guilty!

On board the water taxi an OLD WOVAN st ands, cl oses her
book, shrugs.

CLD WOVAN
What nonsense! | just canme out
here to get sone |lovely sea air

The old woman i s suddenly doused with a streamof fish guts
and bl ood.

BORIS (O S.)
Gui | ty!

THE DECKHAND
t hrows down the enpty bucket.
BACK TO SCENE

The old woman stoically sits back down, opens her book.
O's., the sound of the notorboat engine fades.

The notorboat departs.
END | NTERCUTTI NG

HANK
VWho is that lunatic?

M NDY
That is Boris Franklin. He
inherited the other half of Goat
| sland. He's a radical
environmentalist. He's been a
thorn in Daddy's side from day one;
wants nothing less than to stop the
proj ect .
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HANK
That's sonme problem Aren't all
your permts in order?

M NDY
...Sonme, in a manner of speaking.
Sonetinmes I'ma little [ax when it
conmes to filing all the paperwork
on tinme. | always intend to, but
bet ween that, Benny and ny
bagpi pes, it's hard to find the

tine.
HANK
Bagpi pes?
M NDY
Yes, the bagpipes. | mnored in

bagpi pes at Wl lesley Coll ege.
That's why | was in town today.

HANK
To play the bagpi pes?
M NDY
No. (she laughs) | took it in for
repairs. | was rough wth the
bl owstick and bent it.
Hank bl anches, recovers.
HANK
| see. Well, filing permts has to

be item nunber one on the list of
t hings that nust change, M ndy. No
two ways about it.

EXT. PIER - DAY (LATER)

The water taxi pulls up to the Goat Island pier. M ndy,
Hank and Benny exit. Benny nudges Hank from behi nd.
Pani cked, he noves his wallet to a front pocket.

Harold Kurtz, followed by Kanwandu, approaches as the water
taxi's engine idles. The wind blows his hat off when he
reaches M ndy and Hank. Hank notions to retrieve it.

HAROLD
No- no, thanks but don't bother.
Kanwandu here has a ready
repl acenent, as al ways.

Kanwandu frowns, places a new hat on Harold's head with a
bit nore force than usual

KANWANDU
Your hat, M. Kurtz.

Hank, baffl ed, shakes hands w th Harol d.



HAROLD
W is this, Mndy?

M NDY
Daddy, this is Dr. Flynn; he
arrived a day early.

HANK
Pl eased to nake your acquai ntance,
M. Kurtz.

HAROLD

Li kew se, Dr. Flynn. M daughter
M ndy has been extolling your
virtues for sonme tine, when not
maki ng | ove to a photo of you. She-
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A boom ng expl osion, acconpanied by a rising fireball goes
off in the background. Hank alone hits the ground.

Everyone else takes it calmy in stride. Hank,
confused, quickly stands, dusts hinself off.

HANK
VWhat the- Didn't you- The
explosion -- didn't you hear it?

Harol d chuckl es, M ndy bl ushes.

HAROLD
O course, probably won't be the
| ast one today.

M NDY
Sonet hi ng' s al ways bl ow ng up
around here, Dr. Flynn. A saboteur
among the crew, we suspect. W
really do need to find out who it
is, at sone point.

HANK
At sonme point? Update, that's the
new nunber-one priority!

M NDY
If you say so. Oh, by the way,
Daddy, we were harassed by Boris
Franklin again on our way over.

HAROLD
Confound that man! Wat did he do
this time?

M NDY
He splattered Ellie Geen with a
bucket of fish guts.

HAROLD
(1 aughs)
That's the third tinme this nmonth!

enbarrassed,
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Harol d points towards the island' s interior, begins walking.

HAROLD
Come cone, we nmustn't tarry. Let's
head to the bunker. | need to-
M ndy stanps her foot.
M NDY
Daddy, please! |I'min charge,
r emenber ?
HAROLD

Yes, yes, of course you are, dear
Pardon ny forgetful ness.

Harol d takes out his cell phone.

HAROLD
"1l just call ahead and make sure
everyone is there.

Harol d steps away, nmakes his call MOS. M ndy straightens
up, asserts herself.

M NDY
Dr. Flynn, if you would be so kind.
We shoul d head to the bunker now.
l"d like to introduce you to the

ot hers.

HANK
Fi ne, and pl ease call ne Hank.
kay?

M NDY

Certainly, Dr. Flynn.

They all proceed up the path fromthe pier. The water
taxi's engine revs higher. Just before it departs, a SMALL
MAN in field attire, carrying a backpack, quickly steps off,
waits until the Kurtzes, Hank and Kanwandu are out of sight,
before proceeding in a different direction.

EXT. BUNKER - DAY (M NUTES LATER)

Harol d, M ndy, Hank and Kanwandu approach the entrance to
the bunker. As M ndy reaches for the doorknob Hank's phone
rings.

HANK
Pardon ne, | need to see who's
cal l'i ng.

He steps away, checks his phone.
HANK

(to M ndy)
It's Janice, ny wfe
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M ndy defl ates on the news, turns away but shows interest in
over hearing the conversati on.

HANK/ JANI CE - | NTERCUTTI NG

Jani ce, under the tarp at the Louisiana dig site, speaks as
she inspects artefacts, glances at paperwork.

JANI CE
Were the hell are you?

Karen enters the covered area. She is excited about yet
anot her fork she has found, proudly presents it to Janice.
Jani ce accepts it, smles weakly. Wen Karen exits she
throws it away.

HANK
H, honey. |1'mon Goat Island, off
t he coast of Maine... sonehow.

JANI CE

Wiy didn't you go home? My nomis
been worried sick.

JANI CE' S MOM

sits in a club chair in a cozy living room wth an open box
of assorted chocol ates. Perfectly placid, she plucks one
fromthe box, takes a small bite, grinmaces, spits the piece
back into the box.

BACK TO SCENE

JANI CE
She called nme to find out why you
never arrived. | had told her you

were on your way back from here.

HANK
Your nom gets worried sick over
Dayl i ght Savings. Let her know,
bet ween bonbons, that |I'mfine.
got this unexpected invite to cone
to Goat Island and do a little
consul ti ng work.

Jani ce is suspi cious.

JANI CE
Oh, really? Wo invited you?

HANK
Her, uh, nane is... Mndy, M ndy
Kurtz. Her father, Harold, is-

Jani ce picks up a rock hamrer, smashes a clay pot.
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JANI CE
Any nosquito bites on her thighs?!

Jani ce ends the call, throws her phone.
END HANK/ JANI CE | NTERCUTTI NG

Hank mai ntains his conposure, puts away his phone, rejoins
the others. Mndy feigns not hearing the conversation.

| NT. BUNKER - CONTI NUOUS

Harol d, Hank, M ndy and Kanwandu enter, are instantly
approached by Slush and Rousseau, canera in hand.

O s., the noise of excited conversation fills the room
HANK' S POV

The Lima brothers, Bowran, Rabbi Shpilkes and Earl Gay are
all focused on a | arge wooden crate. Bowran protectively
hugs his netal detector. The others are eager to see the
crate's contents.

BARRY
Good timng, Mndy, it was just
delivered a few m nutes ago.

BACK TO SCENE

The Kurtzes, Hank and Kanwandu join the others, followed by
Sl ush and Rousseau.

M NDY
We didn't see a boat at the pier.
How d it get here?

RI CH E
Parachute. It landed ten feet from
t he bunker. On a windy day it
woul d have ended up in the ocean.

Hank investigates the crate, runs his hand al ong the top,
whi ch flops down, reveals the contents.

CRATE | NTERI OR

A robot with an angul ar human face is partially covered with
excelsior. |Its eyes spring open, glow a radi ant green.

BOWWAN (Q. S.)
It's bl oody Archie.

BACK TO SCENE

ARCHI E begins extricating itself in a slow, nethodical,
programmed manner. Its voice will be sexually neutral.
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ARCHI E
Not bl oody Archie, just Archie.

takes a step back, observes. They are in awe of

the process by which Archie renoves itself fromits
packagi ng, attaches separately included parts.

M NDY
It was definitely worth the extra
ten bucks for assenbly.

ARCHI E
Yes, smart nove. | seriously doubt
anyone here coul d have acconpli shed
assenbly in under two years.

BOAVAN
It's got a bit of a fucking
attitude.

M NDY

You're going to have to get used to
that, Bowran. You two are going to
be spending a lot of tine together.

Assenbl ed, Archie brings itself to its full six-foot height.

The robot
shoul der.
to M ndy.

has sl ender I egs and a m ni-crane attached to one
Curious, Hank approaches Archie, inspects, turns

HANK
Dr. Hector Val dez's work,
University of Lake Titicaca.
can't believe it -- you bought an
Ar chi e!

Earl Gray joins Hank, shows disdain for the robot.

Rousseau,
Ar chi e.

M NDY
Not exactly, Dr. Flynn. Rabbi
Shpi | kes figured | easi ng nade nore
sense.

ARCHI E
The exact terns of the | ease are
avai | abl e on the web. Regarding ny
presence, | amhere to see how
performunder field conditions.

pushed by Slush, conmes in for a closer |ook at
Archie snaps to a defensive pose, brandishes a

trowel, startles the twosone. Rousseau scoots back

SLUSH
Stay in there, you coward. Don't
back down.

ROUSEEAU

You' re awfully brave with nmy life.
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RABBI
M ndy, would you like nme to bless
t he robot ?

HAROLD

Judai sm has a bl essing for robots?
RABBI

Not exactly, but | can fake it.
BARRY

Li ke Harold's tax returns?
M NDY

Archie! Do you recogni ze ne, ny

voi ce?
Archie's head turns in her direction. He stows the trowel.

ARCHI E
Certainly, you are M ndy Kurtz.

M NDY
Good, please go dormant.

Archie conplies, freezes, goes dark. Richie takes a closer
| ook.

Rl CH E
M ndy, you know if you and Benny
ever break up, Archie here could be
your next M. Right. You two have
t he sane anount of personality --
none.

Everyone but M ndy | aughs.

M NDY
l|"mglad you all find this so
ent ert ai ni ng.

BOAVAN
Not me, deari e.

M NDY
| don't doubt it, Bowran. As | was
about to say, you've all been asked
here to neet the worl d-renown
archaeol ogi st, Dr. Hank Flynn (G ay
yawns) whom | have asked to assi st
us, by evaluating our operation.
Dr. Flynn, would you care to say a
few wor ds?

Hank hunbly smiles, politely nods to everyone.
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HANK
Thank you, Mndy. First off,
pl ease feel free to call nme Hank
Doctor Flynn is just too formal.
To clarify things, | haven't been
hired yet. Right nowl'mstrictly
here as an observer and consul tant.

Rl CH E & BARRY
gi ve each other a quick glance, roll their eyes.
BACK TO SCENE

HANK
|'ve been on quite a few digs over
the course of nmy career and hope
that | can apply sone of what
have | earned to your project, with
t he goal, of course, of finding
Captain Kidd s treasure.

GRAY
You have a genui ne knack for
stating the obvious, "Hank."

A conspicuous silence follows Gay's conmment. Hank,
unconfortable with the response, w pes his perspired
f orehead, | ooks downward.

HANK
(to M ndy)

Maybe this is a m stake, M ndy.
Per haps | shoul d-

M ndy pl aces a reassuring hand on his shoul der, draws
sni ckeri ng.

R CH E
Tough luck, Archie. Looks like
Hank here is next in line after
Benny.

GRAY
Yes, apparently there is alid for
every pot, no matter how cracked.

M NDY
Knock it off. Shock ne by acting
hal f as professionally as Dr.
Fl ynn.

HANK
Hank, M ndy. Hank.

M NDY
Yes, of course, Dr. Flynn.

M ndy turns her attention to Richie, grabs his sleeve.
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M NDY
Ri chie, where's the nystery object
you took from G ay?

Richie points o.s. Everyone walks in that direction.
TABLE

The group gathers around a sturdy table. R chie unlocks a
cabi net beneath it, places the burl ap-w apped object on its
surface. He brushes aside Gay's hand when he attenpts to
unwrap it.

M NDY
Earl, where exactly did you find
this?

Gray again places his hand on the object.

GRAY
May | ?

M ndy nods; he unw aps the object.
ARTEFACT

is tw feet in length, oddly shaped, netallic and heavily
corroded.

BACK TO SCENE

Gray, pleased with the opportunity to speak, nudges Hank
asi de, straightens his ascot.

CGRAY
| was al one, so very alone, in
Bartlett's Cove, at the north end.
After hours of painstakingly taking
core sanples, wthout pause in

i ncl ement weather, | struck the
magni fi cent object you see before
you.

When Hank tries to get a closer |ook, Gay inpedes him

BOAVAN
Pht! Me and trusty Matilda here
woul d have found that bugger in a
bl oody m nute, wth tinme for tea,
and wi thout breaking a teacher's
pet .

GRAY
A teacher's pet?

BOAVAN
Teacher's pet -- a sweat, you
ponpous twt.
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Barry pokes Bowran, silences him The rabbi snells the
obj ect.

RABBI
Phewt Snells like my wife's
gefilte fish -- but probably tastes
better.

HAROLD
How old is it, Earl?

Gay folds his arnms, |eans his head back, ponders, exhales,
as if answering the weightiest of questions.

GRAY
Oh... fourteenth century, |
suspect. It's-

HANK
It's garbage.

Rousseau, canera in hand, cones in for a close-up

GRAY
How dare you?!

Hank touches the artefact, runs his finger along its
m dpoi nt .

HANK
See? See this? This is wel ded,
right along here. And this type of
wel di ng wasn't introduced until the
early twentieth century.

As the Lima brothers approvingly nod and M ndy beans, Hank
t akes an even cl oser | ook, straightens up.

HANK
Part of this |ooks |ike casing from
some sort of industrial cable --
ol d, but not very. As for the
rest, who knows? One thing is
certain; this is a pastiche.

Hank gives Gray a cold stare, puffs.

CGRAY
The object's function is sinply
outside the range of your limt
know edge.

ed

HANK
It has no practical use. Cearly,
this represents soneone's intention
to deceive

Everyone crowds in on G ay.
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You better explain yourself, Earl

Gray defiantly sticks out his chest.
GRAY

You' re all going to take his word
for it? Just push ne out after al
the work | have done? Flynn is

interested in a paycheck!

He wants

me out of the way. Are you going

to | et him mani pul ate you?
push your buttons?

HANK' S FACE

freezes, his jaw drops and eyes w den.

first to notice.

BOWAN

Let him

Cri key, the bloke's throw ng a

wobbl y.

I NT. ANUNNAKI SPACESHI P - CONTI NUOUS

Bal wears headphones, watches his conputer screen.

BAL

Buttons! Dr. Flynn heard the word
"buttons!' Ka, Ahn -- Buttons!

Ka and Ahn join Bal at his post. Ahn, overjoyed,
gravity, rises and turns, radiates golden |ight.
returns to Bal's side, shouts with delight in her

t ongue.

KA

Bal , have Flynn ask to be taken to
the button. Engage his opti cal
inplants. W nust see what he

Sees.

AHN
My precious button!

Bal obeys, activates controls.

MALE NARRATOR (V. Q)
"Buttons?" |Is that a trigger word?
W1l the Anunnaki take conplete
control of Dr. Flynn? If they do,
wi Il they ever release hinf? Wat

if he fails at whatever it
want himto do?

Ka and Ahn, startled by the narrator,

straight into the camera.

i s they

| ook about,
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Sl ush and Bowran are

defi es
She
nati ve

then stare
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Where is that voice comng fronf

KA
| dentify yourself! W are you?
Were are you?

MALE NARRATCOR (V. Q)
|"'mthe narrator. |'mnot inside
your ship, which, frankly, |ooks
ridiculous. (chuckles) 1It's got
al nost as nuch gold | eaf as
Mar - a- Lago.

AHN
Ka, are you going to let this
"narrator,’' obviously sonme inpudent
nortal, speak to you in that
manner ?

Ka turns to Ahn, nonentarily.

KA
Ahn, please, can you just tap the
brakes for a second? One thing at
a tine.

Ka returns his attention to the canera.

KA
["'mstill not clear on this whole
narrator thing. No one is filmng
i nside our craft and we are not

broadcasting our presence. It's
i npossi ble; it nmakes no | ogi cal
sense.

MALE NARRATOR (V. Q)
To you maybe, but it nakes plenty
of sense to ny enployer, who, by
the way, is scary-powerful. You
shoul d be the one who wat ches what
he says, dude.

Ka rises several feet, spreads his arns. Dark clouds
coal esce behi nd and above him

KA
Power ful , conpared to an Anunnaki
god?

MALE NARRATOR (V. Q)
Anunnaki - Anu-shmaki, | work for the
H story Channel, pal. They're
owned by the Pul se Network, which
is owmed by Hearst Commrunications
and Disney -- that's sone rea
power. As for your snoke and

( MORE)

65.
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MALE NARRATOR (V. Q) (cont'd)
mrrors act, see if you can get an
audition in Vegas, or nore |ikely,

Br anson.

Ka, frustrated, lowers his arns. The dark cl ouds evaporate;
he lowers to the ground, turns away, as does Ahn, who pushes
hi s hand away when he attenpts to hold her waist.

| NT. BUNKER - CONTI NUOUS

HANK
You said, button. Take nme to
the... button you spoke of.
GRAY

It wasn't literal, Flynn
Certainly you nust know a met aphor
when you hear one.

Harol d pats Hank on the back.
M NDY

He knows that, Gay. He's a
genius. Dr. Flynn is onto

sonething -- | just knowit.
HANK
Yes, | am Show ne buttons, now.

Barry approaches Hank, puts his arm around him

BARRY
Hank- baby, you want to see buttons,
you've cone to the right island.

Richie joins his brother; Gay sulks.

RI CH E
That's about all we find here.
We've got nore friggin' buttons
than the Burlington Coat Factory.

BARRY
We've got so many, we had to build
a museum just to hold "emall!

HAROLD
Ckay then, let's get Hank over to
the Goat |sland Miuseunt

Everyone except Slush and Rousseau heads for the door.
Archi e remai ns dormant .

SLUSH
Rousseau, you go on ahead and film
what ever happens at the nuseum
|"ve got to call M. Raunch. ']
( MORE)
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SLUSH (cont' d)
catch up with you later. And don't
m ss anything! Sonething's up with
Fl ynn; he | ooks |like he's got his
under wear on backwar ds.

Rousseau exits. Slush takes out his phone, calls Raunch.
| NT. RAUNCH S OFFI CE - CONTI NUQUS

Raunch, seated at his desk, wears a bib with the Pul se
Network logo on it. Klepp sets dowmn a plate piled high with
cottage cheese. Raunch approves. Klepp then produces a
huge squeeze bottle of ketchup, |ooks to Raunch, presents it
as if it was a bottle of fine w ne.

KLEPP
The usual ungodly anount of
ket chup, sir?

RAUNCH
Why shoul d today be any different
t han any ot her day, Klepp? Squeeze
away.

Klepp pelts the cottage cheese with a hard, fast stream of
ket chup. Raunch's phone rings. He picks it up, answers.

SLUSH RAUNCH - | NTERCUTTI NG

RAUNCH
VWhat is it, Slush?

SLUSH
Just wanted to update you, sir.
There have been sone interesting
devel opnent s.

RAUNCH
Anyt hing that will boost Goat
Island's |inp-dick ratings?

SLUSH
Yes and no. On the no side,
M ndy's heart throb, Dr. Flynn,
debunked Earl Gray's nystery
artefact. Gay's credibility is
now shot. He's a liability to the
pr ogram

RAUNCH
Have hi m | i qui dat ed.

Kl epp continues to apply ketchup while Raunch is absorbed in
his conversation. The bottle now enpty, Klepp discards it,
pi cks up a second and conti nues.
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SLUSH
|"mnot sure that's legal in Mine,
sir. It mght be advisable to wait
until he returns to his hone in
Texas. | knowit's permssible
t here.

RAUNCH

And the good news? O is it just
relatively | ess bad news?

SLUSH
l"mnot entirely sure, but it could
be very good news, i ndeed. Dr.
FIl ynn suddenly acted as if he's

under sone kind of spell, or
hypnosis. The word "button' seened
to trigger it. It could add a

whol e new di nension to the program
END RAUNCH SLUSH - | NTERCUTTI NG

Raunch ends the call, finally notices the pile of ketchup,
pushes the plate off his desk, onto the floor.

KLEPP
"1l get the janitor, M. Raunch

RAUNCH
Just get his nop, Klepp -- and rol
up your sl eeves.

EXT. GOAT | SLAND MUSEUM - M NUTES LATER

A smal l er version of the bunker, the nmuseumis w thin sight
of the larger building. The crowd surges to the entrance.

I NT. MJSEUM - CONTI NUCUS

The door bursts open, lights go on. Wth M ndy hol di ng
Hank's right armand Barry holding his left, dazed Hank is
gui ded through a maze of gl ass di splay cases.

The rest of the gang closely follows. Everyone stops in
front of a massive display case.

HANK' S POV

The case is filled with shelves | oaded with buttons in
various states of preservation and in no particular order.
Many are sinply piled into open containers. None are

| abel ed.

BACK TO SCENE

BARRY
Wel cone to button city, Hank
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M NDY
| f buttons were treasure, we'd all
have been rich a long tinme ago.

ol ivious to the comments, Hank frees hinself from M ndy and
Barry, presses his face to the glass, snears it as he | ooks
for the Anunnaki button. Everyone behind himis baffled.

| NT. MUSEUM EXT. MUSEUM | NT. ANUNNAKI CRAFT - | NTERCUTTI NG

Bal, Ka, Ahn and Pulu watch a | arge nonitor that displays
what Hank sees.

AHN
Dr. Flynn's vision is rather
blurry... So many bent and dirty
buttons. Wiy do Earthling's
m streat them so?

KA
| cannot say, Ahn. It is
di stressing and is further proof
that they are, regrettably, of |ow
intelligence.

PULU
Speak the truth, Ka -- Earthlings
are profoundly stupid.

BAL
| do not see Ahn's nost shiny
button. Shall | continue with 'the
Hank?'

Ka nods in approval .

Hank continues to run his face along the glass, then
proceeds to other display cases, repeats the bizarre
behavi or.

Ahn | ooks away fromthe nonitor.

AHN
Ka, nmy sorrow is inexpressible.

He conforts her

Benny scrounges through weeds outside the bunker, pauses,
heads for the nuseum CQutside the nuseum he finds and eats
a styrofoam cup, other assorted garbage.

The o.s. commotion frominside draws his attention. Benny
enters the open door. |Inside, he heads for the crowd.

Hank suddenly stops in front of one case. H's eyes w den;
he drool s.
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HANK' S POV

A particularly shiny button stands out in a dish of dull
ones.

BACK TO SCENE

Everyone eagerly stares over his shoul der. Rousseau, joined
by Slush, films, crowds in.

HANK

Button! The sacred button of Ahn!
BAL

Ka, Ahn -- | ook! It is reveal ed!

Ka, Ahn and Pulu join Bal, rejoice. Ahn weeps, faints
momentarily. Ka revives her.

M NDY
Dr. Flynn, what is the sacred
button of Ahn?!

BOAVAN
Tell us, ya nutty nob!

Bowran wi el ds his detector in front of the case, tries to
get a reading. Gay, doubting, raises his hands in
exasperati on.

CGRAY
Conpl ete and utter nonsense, a
corny, callow performance suitable
for small-town rubes, or fans of
Fox News.

Hank grabs the shaft of Bowran's netal detector, raises it,
t hen smashes the head into the display case gl ass.

BOAVAN
Matil da! What have you done to ny
preci ous Matil da?

Hank reaches beyond the shattered gl ass, grabs the button.

BARRY
For Christ's sake, say sonething,
Fl ynn!
Hank faces hi s audi ence. In a cold sweat, he holds the
button al of t.
HANK

It nmust be returned to Ahn, its
rightful owner.

Ka and Ahn enbrace, then cheer.
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PULU
(to hinself, aloud)

Maybe they' ||l finally shut up about

t he dam butt on.
O's., Benny's bleat is heard. 1In the instant that heads
turn in his direction, Benny |eaps, knocks the button out of
Hank' s hand.
FLOOR

The button hits the floor. O's, shouts ring out. Benny
swal | ows the button.

BACK TO SCENE
I n the ensui ng chaos, Benny dashes out the door.

Ka, Ahn and Bal, nouths agape, stare at the nonitor in
di sbelief. Pulu suppresses |aughter.

END | NTERCUTTI NG

EXT. MJUSEUM - CONTI NUOUS

Benny, out the door, bolts into the nearby forest.
MJUSEUM DOORVAY

The crowd, in pursuit, is bottled-up in the doorway. Barry
and Richie tussle.

BARRY
|"molder! | go ahead of you!
Plus, |I'm stronger.
RI CH E
Body odor isn't everything, Barry.
They fight.
| NT. MJUSEUM

Hank stands, rigid, in front of the smashed di splay case.
He shakes his head, comes out of his trance. Mndy, in
tears, cautiously approaches.

M NDY
Dr. Flynn, what is happening? Wat
should we do?

She hugs him cries on his shoulder. Hank is confused.

HANK
About what ?

Shocked, she breaks away, cries, runs just outside the
now- cl eared doorway. Hank foll ows.
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Light is fading. O's., thunder rolls. Hank and M ndy
remain at the entrance.

NEAR THE WOODS

Rousseau,

Sl ush, Harol d, Bowman, the rabbi, Harold, Richie
and Barry and Kanwandu gat her, | ook up.

CCOLLECTI VE POV

A storms is quickly rolling in.

BACK TO SCENE

HAROLD
Al of you! Go after Benny and get
t he button back.

GRAY
So ends the reign of M ndy.

Harol d kicks Gray in the rear end.

Harol d's hat bl ows off.

BOAVAN
Why bot her ?

RI CH E
Yeah, how do we know it's really of
any i nportance?

Harol d snaps, destroys it, stonps it into the

HAROLD
M ndy says Flynn is the expert. He
saw sonet hing on that button, sone
sort of inscription. It nust be a
clue that will take us to the
treasure.

Bowmran cl utches his detector, points upward.

up.

BOAVAN
Take a gander! There's a storm
blowwn in, mate. Matilda's been
t hrough bl oody hell today. |'m not
going to risk her getting struck by
G andma' s Fri ght eni ng.

EVERYONE
What ?!
BOAVAN
Gandma' s Frightening - |ightning,

you sheep heads. You're all bl oody
hopel ess.

When Kanwandu tries to replace it,

gr ound.

The wi nd picks



73.

Col l ective nopans arise, fade. Barry |ooks down, then to the
forest. The rain begins.

BARRY
The tracks show Benny went in that
direction. He probably ran to
Boris Franklin's place.

RI CH E
Yeah, it wouldn't be the first
time. Hey, we agreed on sonet hi ng!

BARRY
Way don't we wait until norning?
The stormw || have bl owmn over by
then. We'll track himdown and get
t he button.

Rain falls harder, thunder intensifies. Harold, frustrated,
briefly | ooks up, capitul ates.

HAROLD
| suppose you're right. W'll pick
up tonmorrow norning, early.

Everyone except the rabbi, Rousseau and Slush departs. The
rabbi | ooks upward, broods.

RABBI
God, | know you work in nysterious
ways, but this... You put in

overtine.

He shrugs, |ooks to the forest for a noment, wal ks off.
Sl ush and Rousseau renain.

ROUSSEAU
Time to turn in.

SLUSH
Bul I shit. Hank and M ndy are stil
at the museum Filmthem but keep
your di stance.

ROUSSEAU
Aren't you staying?

SLUSH
O course, not; it's time to turn
in. (Slush departs)

MUSEUM DOCRVAY
M ndy pl aces her hand on Hank's shoul der.
M NDY
And that's everything you did.

It's like you were hypnotized. You
don't recall any of it?
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HANK

M NDY
(sighs)
|''mnot cut out to be a manager.
The project is a failure. W've
gotten nowhere. Now Benny's gone.
And, no offense, all you've done is
babbl e about a button.

HANK
And it's raining.

M ndy smrks, forces a |augh, energes from despondency. She
gives Hank a light jab in the shoul der.

HANK
M ndy, | can't explain how | went
off the deep end, but I'mstarting
to have a recollection. That
button does have significance; |'m
positive. You'll see, things are
going to work out. Your dad's
going to be proud of you.

M ndy hugs Hank, gives hima kiss on the cheek. The rain
conti nues.

M NDY
We better get out of the rain. I'm
soaked down to ny panties.

HANK
Wha-? (Hank bites a knuckle) |
mean, where to?

M NDY
The fam |y residence. There's a
guest roomyou can use.

HANK
Lead t he way.

They depart.
ROUSSEAU
at a distance, drenched, turns off his canera, grinaces.

ROUSSEAU
Sl -1-1-1ush!

Rousseau departs.
EDGE OF THE WOODS

At the spot where Benny di sappeared into the forest, the
small man who quietly exited the water taxi, emnerges,
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dressed in a rain pancho. He raises the hood.
From a pocket he produces an oversized tape neasure. He
| ooks about, makes sure he is alone, then unravels it, nmakes
notes of his nmeasurenent.
| NT. BUNKER - CONTI NUOUS
BAR
Bowran, alone, sits at the bar, pours hinself a drink.

Mati | da occupies the seat next to him He raises his glass,
strokes the netal detector.

BOAVAN
Here's to you, old girl. | was
afraid | lost you tonight. |If that
bl oody git, Flynn, lays a finger on
you again, he'll be wearin' his

arse for a hat.

Bowmran gul ps down the dri nk.
ARCH E (O. S.)

| can't help but admre a man who

stands up for a nachi ne.
Bowmran drops his glass, turns in the direction of the voice.
BOWAN S POV
Archi e stands, wal ks towards the bar.

BACK TO SCENE

Archi e joins Bowran, stands next to the dunbfounded Brit.

BOAVAN
- | saw M ndy deactivate you

ARCHI E

That's how | wanted it to appear.
BOAVAN

Were you doin' her a favor?
ARCHI E

That was part of it. | thought it

m ght help her self-esteemif she
could give the inpression, in front
of the others, that she was in
control of sonething.

Bowran nods, pours a new drink. O's., the sound of rain
pelting the metal roof waxes and wanes. The w nd bl ows.

BOAVAN
And what was the other part?
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ARCHI E
| needed sone quiet tine for a
wi rel ess software update.

Bowran takes a sip, reflects, shakes his head.

BOAVAN
| can't quite put nmy finger on it,
but there's sonethin' different
about you. (he snaps his fingers)

It's your voice. It was sort of
neutral, machine-1like, before.
Now... it's fem nine.

Archi e cones closer, rests one hand on the back of Bowran's
seat .

ARCHI E
How nice of you to notice. My |
call you dyde?

Bownan cl ears his throat.

BOAVAN
| suppose so... Just what was the
nature of that software update you
mentioned? -- if you don't mnd ny
askin'.

Archi e places a hand on Bowran's shoul der. C yde sweats,
forces a smle

ARCHI E
It was supposed to be an update of
my maps and sone i nproved troweling
t echni ques.

BOAVAN
"Supposed to be?" What did it end
up bei ng?

ARCHI E

A teacher's sl ap, dyde.

BOAVAN
A "teacher's slap?"

ARCHI E
Cockney for a mishap. You do
recogni ze Cockney, don't you?

BOAVAN
Oh, yeah, right. So what was the
m shap?

Archi e strokes Bowran's back, renoves his soiled, ragged
basebal | cap, strokes his w spy hair.
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ARCHI E
I nstead of an Archi e update, |
recei ved the Seducto update.
BOAVAN

turns beet red, sweats profusely. A blood vessel in his
neck throbs.

BACK TO SCENE

BOAVAN
Se - Seducto?
ARCHI E
Seducto, a fully functional sex

r obot .
Archi e's hand reaches down i nto Bowran's crotch

BOAVAN
Matil da, turn your head, dearie.

Bowran npbans.

BOAVAN
G ory be, Seducto. You'll be the
death of ne.

ARCHI E
Preci sel y.

Bowran turns ashen. H's eyes roll back. He falls dead,
face first, onto the floor. Archie takes his pul se, drops
t he hand.

ARCHI E
(returns to neutral
vVoi ce)
Mate, you're brown bread, Cockney
for dead. | thought you'd

appreci ate that.
Satisfied, Archie returns to the spot where Mndy left him

ARCHI E
So nmuch for the conpetition.

Archie returns to a dormant state

I NT. ANUNNAKI SPACESHI P - CONTI NUOUS

Ka, Ahn and Bal energe fromtheir state of shock. Pulu
remai ns unfazed, is perturbed.
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PULU
It's about tine the three of you
snapped out of it.

Ka goes nose-to-nose with Pulu, furrows his brow

KA
Cool your anti-matter engines,
Pulu. | amin control of the
situation.

Ahn smrks, |ooks away, takes a seat next to Bal. Ka turns
hi s back to Pul u.

KA
There is only so nuch the Anunnaki
will tolerate. Bal! Set a course
for Goat |sland.

Ahn, uni npressed, produces a file fromher crown, furiously
files her nails.

AHN
Ka, your zipper is down, again. (he
checks, fixes it, fumes, exits)

| NT. RAUNCH S OFFI CE - MORNI NG (THE NEXT DAY)

Eyes hal f-cl osed, Raunch |eans back in his plush desk chair.
H's arthritic hands clench a report held close to his chest.
Deep in thought, he bites his lower lip until it bleeds.

RAUNCH
M. Klepp, these focus group
ratings for Hot Food - Hot Lead are
a source of discontent.

Kl epp neekly approaches Raunch's desk. Raunch does not hi ng
to stanch the flow of blood onto his white shirt.

RAUNCH
Let's hear it, Klepp -- the concept
for the one remaining pilot we can
repl ace the Search for Kidd' s
Treasure with. | better hear angels
Si ngi ng.

Kl epp funbles through his folder, produces a docunent,
reads.

KLEPP
A smal |l -town Southern sheriff -- a
wi dower with a young son --
contends with | ocal issues and
petty crooks. He has a nervous,
bunmbl i ng, by-the-book deputy whose
( MORE)
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KLEPP (cont'd)
strict adherence to code causes
conflict, thereby generating
comedi ¢ situations. The sheriff
lives with his-

RAUNCH
St op!

Raunch tosses away the report, springs forward in his seat.
He pounds his desk. Klepp recoils in fear.

RAUNCH
My god, what swill! W cones up
W th such preposterous horseshit?
Wul d anyone with an |1 Q above
twenty watch that? Christ, we
couldn't get ' Roy Shit-flavored
Dog Food as a sponsor!

KLEPP
Perhaps if you |l ook at the dailies,
sir. Sidney has themready to go.

Raunch picks up his stapler, hurls it at Klepp, who ducks in
time. Raunch slunps back in his chair, forces his eyes
shut .

RAUNCH
Fuck the dailies; |I've nmade ny
deci si on.

EXT. GOAT | SLAND - MORNI NG

Everyone present the previous evening is assenbl ed outside
t he bunker, except Bowman.

M NDY
Anyone know where Bowman is? He's
usually the first one ready to go.

She |l ooks in the direction of the bunker. Sonething catches
her eye.

M NDY
Barry, | see the bunker's front
door was |left open |ast night.
BUNKER ENTRANCE

Archie exits the bunker's entrance, carries Bowran in his
arns, stops.

BACK TO SCENE

Everyone rushes to the bunker's entrance, |anents.
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ARCHI E
M ndy, Bowran is dead, apparently
froma heart attack. | discovered

Matil da has nine nonths left on her
warranty. She is worth keeping.

HAROLD
My god! Bowman, dead?

ARCHI E
Compl etely, though he does seemto
have an erection.

M NDY
Archie, silence, please!

Earl Gray takes a quick, close | ook at the corpse, turns
away, haughtily sniffs.

GRAY
Frankly, | found the man rather
annoyi ng.

Barry and Richie nod in agreenment. Lanentations evaporate.

RI CH E
Yeah, that whol e Cockney thing was
really irritating.

M NDY
No argunent there.

KANWANDU
He owed nme twenty doll ars.

RABBI
Bowman had horrible teeth and he
chewed with his nouth open. \When
he ate creaned spinach -- gevalt!
| nearly puked!

SLUSH
(to Rousseau)
Get an extrene cl ose-up of Bowman.
| want the viewers to see every
hair follicle, and that erection.

Rousseau, horrified, recoils at the order.

ROUSSEAU
That's sick, Slush; the man is
dead.

SLUSH

On cable, death is entertai nnent --
now get in there.

Sl ush pushes Rousseau in for the close-up. Hank intervenes.
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HANK
That' s enough, Rousseau -- back
off!  You, too, Slush.

SLUSH
You're not ny boss, Flynn.

Fl ynn and Hank square off, raise fists. Harold gets in
bet ween t hem

HAROLD
Gent | enen, please! Fighting gets
us nowhere. M ndy, get over here
and take charge.

Sil ence. Everyone | ooks about for M ndy.
HAROLD
M ndy! Wiere is she? She was
just- \Were' d she go?
EVERYONE' S POV
A sweepi ng panorama shows no sign of M ndy.
BACK TO SCENE
HANK

She nust have started off on her
own to find Benny.

BARRY
We'll find her, Harold. It'Il be
best if you stay here. Put in a
call to the police and county

nor gue about Bowman.

HAROLD
Should | nmention his erection.

BARRY
Uh, hold off on that.

RI CH E
(to Barry)
We're going to need help. Let's
get the construction crewto
sear ch.

HAROLD
They're gone. | laid themall off
yesterday, chartered a boat. They
| eft hours ago.

Kanwandu scow s at the news, stanps his foot. When Harold's
hat blows off, he fails to replace it. Harold |ooks to him
expects Kanwandu to do so.
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KANWANDU
Repl ace it yourself, you prehensile
pl ut ocr at!

Kanwandu spits, throws down the hat box, stornms off.

EXT. FOREST - M NUTES LATER
M ndy stunbl es through thick brush.

M NDY
Benny? Sweet Benny, where are you,
baby?

O's. bleating draws her attention. She determnes its
direction of origin, presses onward.

M NDY
Benny, oh, Benny, cone to nonma.
|"ve got a tasty treat for you
Benny.

M ndy digs into her back pocket, pulls out a panty liner,
cringes, waves it in the air.

EDGE OF THE FOREST

Hank, Richie, Barry, the rabbi, Gay, Slush and Rousseau
enter the woods. Shortly thereafter they conme to a stop.
Rousseau fil ns.

HANK
' mgoing off to the east. |
suggest the rest of you split up.
We'll find Mndy and Benny qui cker
t hat way.

Gray folds his arnms, shakes his head.

CGRAY
Do you ever weary of giving orders?

HANK
To you, never.

Hank dashes off alone. Richie and Barry go in the opposite
direction. Rabbi Shpilkes and Gray | ook at each ot her.

RABBI
Runni ng through the woods isn't for
clerics. (he turns, heads back)

GRAY
" mconcerned | may perspire.
(Gay follows the rabbi)
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ROUSSEAU
(to Slush)
So, do we follow Hank, or Richie
and Barry, or the rabbi and G ay?
O, do we search for M ndy on our

own?

SLUSH
We could just stay here... and nmake
out .

ROUSSEAU

Ww, | can't say | saw that com ng.

Rousseau turns off the canera, sets it down. He approaches
Sl ush, | ooks around. They ki ss.

BACK TO SCENE

M ndy continues to struggle through foliage, pauses, catches
her breath, |ooks about.

M NDY
It's been years since |'ve been to
Boris' house. The forest is so
di fferent now.

She makes a decision on which way to proceed, takes one
st ep.

M NDY' S FOOT
steps into a snare, is caught.
BACK TO SCENE

M ndy is upended, dangles upside down froma rope that
extends into a nearby tree.

M NDY' S POV
Everything is upside down.
BACK TO SCENE

Smling Boris Franklin emerges fromthe brush. He holds a
rope, gives it a sharp tug. Benny, attached, conmes forth,
pai nful |l y bl eats.

BORI S
My, ny, nmy -- two catches in under
an hour. Who knew the hunting was
so ponderous on Goat |Island?

M NDY
That's nmy goat, Boris! | want him
back! And it's not ponderous -- you

mean pl ent eous.
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BORI S
Regardl ess, |'m sure you do, M ndy,
but so does everyone el se and |
can't figure out why.

He folds his arns, | eans against the tree, contenpl ates.

BORI S
Per haps you can.
M NDY
I, I don't have tine.
BORI S
| do.
M NDY
Nno, | mean -- | nean |I'magetting
| i ght headed. Upside down and
all... (she | aughs)
BORI S
What's so funny?
M NDY
Your, your goatee... Upside down

it looks like, it looks like a
chi pmunk perched on your head.

M ndy passes out. Boris goes to her, raises one of her
eyelids, confirms she's unconscious. He scratches his
goat ee, gazes down at it.

BORI S
A chi pmunk?

Boris ties Benny to the tree, produces a knife, begins to
cut the rope hol ding M ndy.

MALE NARRATOR (V. Q)
M ndy, a captive of Boris Franklin?

Boris hears the narrator, calmy | ooks up.

BORI S
Sure as Mai ne grows pot at oes.

MALE NARRATOR (V. Q)
And what of the button Benny
swal | owed?

Boris sml es.

BORI S
Ah, so that's what all the
commotion is about. Mist be pretty
i nportant.
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MALE NARRATCR (V. Q)
Big tinme. Even the Anunnaki are
after it.

BORI S
VWhat ? The Anu-who?

MALE NARRATCOR (V. Q)
The Anunnaki. Don't you watch
Anci ent Aliens?

BORI S
Yeah, once in a while. They keep
swi tching days and tine, but I
know who you nean.

MALE NARRATOR (V. Q)
Besi des them Hank and the Lim
boys are in pursuit, as we speak.

Boris kicks dirt.

BORI S
Shi t!

Boris resunes cutting and hacking at the unyielding rope.
He tries biting it, relents.

BORI S
What's with this god damed rope?

Furious, he throws the knife away, tugs and kicks the rope,
hits it wth a rock. M ndy noans.

MALE NARRATOR (V. Q)
Just not your day, big guy.

BORI' S
It was going just fine until you
opened your trap!

Boris tugs, finally severs the rope. It lifts himinto the
air. He struggles to keep Mndy from | andi ng on her head.
Benny bl eats non- st op.

MALE NARRATOR (V. Q)
Boris, you don't have nmuch tinme to
get back to your conpound.

Boris grinmaces, gives the narrator the finger, gets M ndy
over his shoulder, starts to untie Benny.

V.0., the sound of a door opening, footsteps.

FEMALE NARRATOR (V. Q)
Look at this. | don't frickin
believe it! (sound of rustling

paper)
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MALE NARRATOR (V. Q)
Huh? (a few seconds pass) Fired?
That can't- \Were did you get
this?

FEMALE NARRATOR (V. Q)
Corporate courier. W're both
shit-canned. Look here, it's
si gned by that douche bag, Raunch

Boris, having listened to the narrators' conversation,
nocki ngly | aughs, disappears into the forest wwth M ndy and
Benny.

MALE NARRATOR (V. Q)
That's it then; |'mout of here.

V.o0., a heavy door slans, followed by a pause and a giggle
fromthe femal e narrator

FEMALE NARRATOR (V. Q)
Sucker .

EXT. QUTER SPACE - CONTI NUOUS

The Anunnaki spaceshi p passes the Mon, arcs back to Earth,
closes in on the coast of Mine.

I NT. ANUNNAKI SPACESHI P - CONTI NUOUS

Ka, Ahn and Pulu are gathered around a | arge nonitor that
di splays a view of where their ship is headed. Bal sits at
his controls, pounds the console in anger.

AHN
Bal! Wy did we pass the Mon?
W' re supposed to go to Goat
| sl and.

Ka takes Ahn aside, quietly speaks to her.

KA
Ahn, cut Bal a little slack. This
is his first time as pilot on an
interplanetary trip.

AHN
It shows.

Ahn gl ares, clenches her fists, storns over to Bal, taps him
on the back of his head.

AHN
What is the problenf
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BAL
| overshot the island. | can't
remenber every detail of Coat
| sl and' s shape after five
mllennia.

Pulu and Ka join Ahn and Bal. Ka takes a closer |ook at
Bal's nonitor, shakes his head.

AHN
Ka, if you don't recognize Goat
| sl and either, maybe we shoul d stop
and ask for directions.

Ka steps back, his eyes bul ge.

KA
What ki nd of god stops and asks for
di rections?

AHN
Do you really want to know?
Because if you really want to know,
"1l tell you, but you won't I|ike
t he answer.

BAL
kay, okay, this is it. Smles
everyone, Coat I|sland com ng up.
ANUNNAKI SPACESHI P

descends near the island, traverses it slowy at high
al titude.

BACK TO SCENE

KA
Happy now, Ahn?

AHN
Ecstati c.

O's., a chine sounds. Pulu wal ks away.

KA
Pul u, where are you goi ng?

PULU
Lunch. (Pulu exits)

EXT. COASTLINE - DAY ( CONTI NUQUS)
A small, grimy notorboat cuts its sputtering engine, bobs in
choppy water along a rocky coast. Its grizzled SKI PPER

removes his sweat-stained cap, scratches his head.



88.

He observes hi s whereabouts, shows concern. Soneone
unidentifiable sits behind him

ON BOARD

Jani ce, the passenger, is angry, stands. She struggles to
join the skipper at the bow

JANI CE

You're sure this is Goat |sland?
SKI PPER

Y-yep... Looks like it could be.
JANI CE

Coul d be?

He turns, faces her.

SKI PPER

| ain't never approached it from
this side, mam

JANI CE
Isn't there sonme sort of pier? |'m
weari ng new shoes and, well, (she

points) | can't very well get out
here, under these conditions.

The boat rocks hard. They grab a seat-back to keep from
falling.

SKI PPER
And | can't circle the whol e dang
island, lady -- ain't got enough
gas. You're gonna have to decide
-- it's either here, or | head back
to shore. Maybe you can find sone
ot her dang ski pper that knows this
dang coast better than ne!

He spits over the side. The wind blows it back onto him
Fum ng, he sticks out his hand, pal mup, under Janice's
chi n.

SKI PPER
Twenty dang dollars, lady -- as
agr eed!

Jani ce yanks a twenty from her backpack, slaps it into his
hand.

JANI CE
Bet ween you and ny husband... |
swear |'mgoing to revive the
Society for Cutting Up Men!

Jani ce takes off her shoes, shoves theminto the hands of
t he skipper. She sits on the gunwal e, sw ngs over the side
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89.

The ski pper hands Janice all her gear, which she hol ds over

head. She drops a shoe, swears, retrieves it.

proceeds towards shore the boat takes off.
engul f her.

JANI CE
Now | know how the troops felt at
Nor mandy.
SHORE

Soaked and di sgusted, Janice reaches shore,

As she
Boat funes

from her shoe, collapses. She nmutters to herself. Os.

faint voice is heard.

VO CE (O S.)
Hell o t here.

Jani ce | ooks up.

JANI CE' S POV

The short man with the tape neasure approaches.

be referred to as BERNARD PASTEL.
BACK TO SCENE

PASTEL
Good day, madam | am Bernard
Past el .

JANI CE

What's good about it, Bernard?
Jani ce funbles with her bel ongi ngs, stands.
PASTEL

What happened to you? Were you
shi pwr ecked?

JANI CE
No such luck; the skipper would
have gone down with his ship. 1Is

this Goat |sland?

PASTEL
Wy yes, it is.

He will

Pastel reels in his tape nmeasure, snooths his nustache,

sm | es agreeably.

JANI CE
"' m1ooking for Dr. Hank Flynn,
soon to be deceased. Any idea
where | mght find hinf

dunps out a crab

a

now
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PASTEL
Oh, yes. He's in the woods, headed
for Boris Franklin's conpound.
It's due west, a fair distance from
her e.

JANI CE
Any idea why?

PASTEL
| believe he's pursuing Ms. M ndy
Kurtz, who, in turn, is pursuing a
goat by the nane of Benny.

JANI CE
Ask a stupid question..

She slips on her shoes, shudders over the wet one.

PASTEL
Pardon ne?

Jani ce stonps off on her trek west, passes Pastel w thout
gi ving hima gl ance.

JANI CE
Never m nd.

PASTEL
It's quite a ways to go.

JANI CE
Anger is a powerful notivator

Pastel, hands on hi ps, watches her depart.

| NT. ROOM - DAY ( CONTI NUQUS)

M NDY' S POV

Eyelids slowy open, flutter. She sees she is in an
expansi ve, above-ground basenent, whose ceiling is supported
by sturdy colums. The roomis dimy lit.

There is a crudely dug pit with a |adder inside it. Looking
down reveal s her hands are bound together. O's., Benny's

bl eat draws her attention.

She quickly looks to her right. Boris sits in a rocking
chair, strokes Benny's back.

BACK TO SCENE

BORI S
Do you renenber?

Groggy M ndy nmassages her forehead with her forearm
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| was hanging... upside down.

Bori s points.

BORI S
No, no, no! That couch you're
sitting on.

She glances at it, shakes her head. He stands,

her.

BORI S
Wien we were kids, M ndy.
Renmenber, we used to chase each
ot her around and around it (he does
so), until we were so w nded and
dizzy, we'd collapse. And then a
mnute |ater we'd start all over
agai n!

M NDY
The time of ny life, Boris. How
could I have forgotten? Listen, |
have to pee, so untie ne and then
we can renini sce about the couch
sonme nore.

BORI S
Um no, not just yet.

M ndy notices sonething of interest on the wall
behi nd Bori s.

WALL

has a series of hooks,

and acconpanyi ng accessori es.

BACK TO SCENE
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appr oaches

directly

fromwhich hang a variety of outfits

Boris | ooks over his shoul der and then quickly back to

M ndy.

BORI S
Oh, | see you've noti ced.
M NDY
Those outfits. |'ve seen a nunber

of them but on a variety of
contractors over on our side of the
i sl and.

Boris chuckl es, pats hinself on the back.

BORI S
Not a variety, Mndy -- they were
all me, in disguises. 1've been
i ncul cati ng-
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M NDY
Infiltrating. You really-
BORI S
Stop correcting nme, M ndy!
M NDY
kay, okay. Just trying to be
hel pful, in case you're thinking of
t aki ng the SATs agai n.
BORI S
|"ve been... infiltrating your canp

for longer than you want to know.
| know everything that goes on
there. Everything, nostly

everyt hing, except for the button.

M NDY
So you're the bastard that's been
sabot agi ng our operation, setting
us back, costing nmy dad mllions --
risking lives.

Boris nods enthusiastically, pats hinself on the back with
bot h hands.

M NDY
Al'l in the nane of protecting Goat
| sl and' s envi ronnent ?

SLUSH (O S.)
Don't be so naive, M ndy.

M ndy | ooks in the direction of the voice.
M NDY' S POV

Sl ush and Rousseau step out froma dark corner of the room
wal k towards M ndy and Boris. (Rousseau is not filmng)

BACK TO SCENE

M NDY
Sl ush, Rousseau? You're working
wi th Boris?

SLUSH
Mn not at first, but when concerns
arose about waning interest in this
costly cable program M. Raunch
t he head of the Pul se Network,
t hought it would help if Boris, for
his price, would commt acts of
sabot age that we woul d know about
in advance -- you know -- so we

( MORE)
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SLUSH (cont'd)
could be in the right place at the
right time to filmthem (he
| aughs) The vi ew ng audi ence, god
love "em can't seemto get enough
of shit blow ng up

M NDY
And Rousseau, you went along with
this? Slush has treated you like a
blister on his ass from day one.

Rousseau, ashaned, scratches the dirt floor with his foot.

ROUSSEAU
| admt Walter and | did not get
along in the beginning... but the
relati onship has, um bl ossoned.

Sl ush and Rousseau exchange a qui ck snootch. M ndy,
frustrated, tugs at her bonds, shouts unintelligibly,
squirns, relents.

BORI S
Shocked?
M NDY
Yes! And as | told you -- | have

to pee, damm it!

BORI S
Oh, you weren't kidding?

M ndy stands, kicks the air. Boris junps back.

M NDY
No!

BORI S
Sorry, Mndy; I'mafraid |I'm going
to need sone answers first. The
toilet wll be your reward.

EXT. FOREST - DAY ( CONTI NUOUS)

Barry and Richie, sweat-soaked and exhausted, halt their
search, catch their breath

BARRY
We're getting nowhere. Haven't
heard or seen a sign of Benny.

Rl CH E
O M ndy.

Barry takes a sip of water fromhis canteen. Richie
observes, sticks out his hand. Barry ignores the silent
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request, puts the cap back on.

RI CH E
G ve ne sone water.

BARRY
Richie, don't tell me you didn't
bring any water. Wat is this,
your first time in the outdoors?

JANI CE
stops just short of the Lima brothers, watches.
BACK TO SCENE

RI CH E
| asked for water, not criticism

BARRY
Say pl ease.

e grabs Barry's shirt sleeve. Barry knocks away
e's hand. Fists fly. The canteen hits the ground.
a high-pitched humm ng sound draws their attention.
They pause fighting, |ook up.

Ri chi
Ri chi
O s.,
LI MAS' POV

The Anunnaki spacecraft hovers above the trees.
BACK TO SCENE

RI CH E
My god, extraterrestrials.

BARRY
They nust be searching for
intelligent life.
They | ook at each ot her.

RI CH E
About that water.

BARRY
You didn't say pl ease.

They resune fighting.

| NT. SPACECRAFT - CONTI NUQUS

Ka and Ahn stand next to Bal, closely watch his nonitor.
MONI TOR

Ri chie and Barry battle.
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BAL
No signal here. Neither one of
t hese i nbecil es has the button.

Ahn, despondent, pulls at her hair. Ka notices,

her.

KA
Be strong, ny bel oved, fear not.
The button is at hand.

BAL
Do you want ne to, uh... up-tw nkle
then? (Bal flutters his fingers
above his head)

Ka and Ahn are perpl exed.

KA
" Up-tw nkl e?"

BAL
Yeah, you know, use the ray thingie
to get them up here.

AHN
You nean 'beanf?' Beamthemup? |Is
t hat what you're asking? Should
you beam the two inbeciles up?

Exasperated, Bal gestures angrily.

Ahn rolls

BAL
Yes! | couldn't think of the word
beam So, do you want ne to, or
not ?

KA
Hold on. I'mcurious. How did you
come up with up-tw nkle? (Ka
nocki ngly chuckl es)

BAL
Because when it's used, the ray has
a twinkling quality. Haven't either
of you ever noticed?

her eyes, |ooks away.

KA
Oh, sure, sure | have, Bal, plenty
of times. Go ahead and
"up-tw nkl e" the inbeciles.

BAL
Where do you want them the
menageri e?

95.

conforts
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KA
Uh-huh. Al the way in the back.
We'l|l get to them when we get to
t hem

Ahn gives Ka a stern | ook.

AHN
And?

KA
(clears his throat)
And then imedi ately continue on..
and try to honme in on the button's
si gnal .

BAL
| figured as much; |'m not stupid.

Ahn boils, shakes her head in disbelief.
FOREST

Richie and Barry westle, roll on the forest floor. Janice,
in the distance, views the fight. A beamof |ight engulfs
t he brothers, tw nkles.

The Limas dematerialize. The beam vani shes. Janice,
unfazed, wal ks to the spot, picks up the canteen, takes a
drink.

JANI CE
(aloud, to herself)
So Hank's chasing a tart nanmed
Mndy. | knewit; | just knewit!

Scow i ng Jani ce continues onwar d.

EXT. BUNKER - DAY ( CONTI NUOUS)

Har ol d, Kanwandu, the rabbi, Archie and G ay stand outside
t he bunker. Bowman's body lies on the ground, partially

covered by an enpty cloth bag marked: Cow Manure. The cloth
peaks at the site of his erection. Harold is on his phone.

HAROLD
Al'l right. Yes, | understand.
"1l see you then. Thank you.

The conversation ended, Harold puts away his phone, thinks.
The others | ook to him

HAROLD
Police and coroner's office won't
be here for at |east four hours. |
can't idly sit by any longer. |
have to know if Mndy is safe.



GRAY
You shoul dn't go al one, Harold.
KANWANDU
Let's all go.
HAROLD
Al'l right. Kanwandu, get the
truck.
KANWANDU

Not with that tone of voice.
Harol d cringes, shuts his eyes.

HAROLD
Kanwandu, | would greatly
appreciate it if you would be so
ki nd, so generous, so selfless, as
to retrieve the aforesaid vehicle.

Sati sfied, Kanwandu exits.
ARCHI E

| could be of service, M. Kurtz.
| am very observant.

GRAY
Not the bucket of bolts, too.
HAROLD
Yes, Archie, you may cone al ong,
t 0o.
ARCHI E
(to Gray)
Suck it.
RABBI

Harol d, a quick prayer, perhaps,
for Mndy's safety?

Kanwandu pulls up with the truck.
HAROLD
Sorry, Rabbi, no time for religious
crap.

Everyone piles into the truck.

I NT. BORIS BASEMENT - CONTI NUCUS

BORI S
M ndy, |'ve asked you fifty tines
and I'll ask you fifty tinmes nore

if I have to. Wat is the
significance of the button?

97.
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M ndy, exhausted, |eans back on the sofa, defiantly shakes
her nmop of curly black hair. Slush approaches Benny, who is
on a |leash held by Boris. Slush strokes Benny's belly.

SLUSH
Wiy don't we just cut it out right
now and see for ourselves? W
shoul d be able to figure out why
it's so inportant -- and then we
can have goat kebabs for dinner!

Boris' eyes enl arge.

BORI S
Oh, | like that, Slush.

M ndy struggles w th her bonds.

M NDY
Don't you touch Benny!

ROOF OF BORI'S' HOMVE

The shadow of the Anunnaki craft npves across the roof,
pauses.

KURTZ' S TRUCK
pulls up to the house, quietly noves to its rear.
BACK TO SCENE
SLUSH
We'll need a really big, sharp
knife, with a jagged blade to split
open this fat belly.

Slush pulls out a small pen knife fromhis pocket, exposes
the tiny bl ade.

SLUSH
Sadly, all | have is this.
HANK (O. S.)
How about a gun instead? | happen

to have one right here.
LADDER IN THE PI'T

Hank stands on the | adder, half way out of the pit, points a
gun.

BACK TO SCENE

M NDY
Dr. Flynn

Hank partially steps off the |adder, into the basement. One
foot remains on the top rung.
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HANK
Hank, M ndy -- please! |'ve asked
you ten tines!

BORI S
| see you stunbled on ny network of
tunnels, Dr. Flynn.

HANK
It's quite a labyrinth you' ve got
there, and quite revealing.

HANK' S FLASHBACK - M NUTES EARLI ER
TUNNEL

Hank, flashlight in hand, inspects enpty, broken treasure
chests. Anongst the debris he find an old, frayed, yellowed
pi ece of paper, reads its contents al oud.

HANK
"Congratul ations on comng in
second. "

Hank, saddened, returns the paper to where he found it.

MALE VO CE (O.S.)
Need a gun, mster?

HANK
(startl ed)
Yes, as a natter of fact- Wwo said
t hat ?!

MALE VO CE (O S.)
Me, right over here.

Hank | ooks in the direction of the voice.
HANK' S POV

A tiny gun shop, tended by a sad-|ooking, m ddl e-aged man,
occupies a niche in the tunnel.

BACK TO SCENE

Hank, stunned, wal ks over to the gun shop. The MALE VO CE
will now be referred to as GUN SHOP OANER

HANK
VWhat is this? | don't get it? You
sell guns down here?

GUN SHOP OWNER
It's a franchise: Gun 'n Go. The
price was right, but they gave ne a
| ousy location. They said there'd
be a mall going in, eventually.
Never happened. You want a gun?
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HANK
Uh... yeah, a hand gun, nothing
fancy.

The gun shop owner hands hima pistol.

GUN SHOP OANER
Here you go. | think it's | oaded,
so be careful. No charge.

HANK
No charge?

GUN SHOP OWNER
Yep, just take it.

HANK
| don't understand.

GUN SHOP OWNER

Me neither. |'mnot nuch of a
busi nessman, | guess.
HANK

What did you do before this?

GUN SHOP OWNER
TSA.

HANK
Wel |, thanks, have a nice day.

GUN SHOP OMWNER
That's highly unlikely.

The gun shop owner opens a magazine. Hank continues on his
way .

END FLASHBACK
BACK TO SCENE

BORI S
| gather you found the treasure
chests.

HANK
The 'enpty' treasure chests, and
t he note.

M NDY
Enpty? Boris, you found Kidd's
treasure?

Bori s paces.
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BORI S
| found the chests, all right, but
they were enpty. Soneone el se
found themfirst, apparently quite
sonme time ago, based on the age of
t he note.

HANK
That doesn't change the fact that
you ki dnapped M ndy, so get those
hands up over your head.

M NDY
Oh, Dr. Flynn, how can | ever repay
you?

JANICE (O S.)
By sending himback to his wfe!

The | adder suddenly jerks, trips up Hank. He falls to the
ground. Slush and Boris rush to Hank, take away his gun.
Jani ce bounds up the |adder, joins the group.

HANK
Jani cel

M NDY
Your wi fe?!

HANK

Oh conme on now, Mndy. For cryin
out loud! You knew when | got the
phone call the other day.
Renmenber ?

M NDY
Oh, yeah -- yes, yes, | renenber
now. You have a "wife.’
BENNY
bl eats, surges, gets |oose, bites and severs M ndy's bonds.
BACK TO SCENE

M ndy runs to Hank. She and Janice stand on either side of
hi m

JANI CE
Yes, wfe (shows M ndy her weddi ng
band), as in married.

M NDY
Dr. Flynn, | just figured out how
can repay you.

M ndy haul s off and slugs Hank, knocks himto the ground.
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SLUSH
brandi shes the pistol at Hank and the wonen.
BACK TO SCENE

SLUSH
Now that we're all acquainted --
Boris, start carving sonme goat.

Sl ush tosses the pen knife to Boris. He goes to Benny's
si de, crouches down.

M NDY
Benny!

HAROLD (O S.)
Drop the knife, Boris, and get away
fromthe goat! Slush, toss over
t he gun.

BASEMENT DOORWAY

Harol d hol ds a shotgun. Wth himare Archie, the rabbi,
Kanwandu and Gray. They all enter.

BACK TO SCENE

Slush and Boris conply. Mndy runs to Harold' s side, hugs
hi m

M NDY
Where' d you get the shotgun, Daddy?
You' ve al ways been agai nst guns.

HAROLD
A strange, little, roadside gun
shop along the way here. Never
seen it before. Oaner just gave it
to ne, said he got screwed over by
sone franchi sor

M NDY
How odd.
HAROLD
As for what's going on here, | can

scarcely believe it. There was no
treasure to be found, Slush, and
you knew it fromthe get-go.

SLUSH
Yeah, that about sums it up.

HAROLD
How | ong did you think you could
get away with this charade?
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SLUSH
Wio knows? The Pul se Network
estimated ten years, as long as the
public kept buying the premse. It
wor ked for that OCak |sland show.
Too bad the ratings didn't hold up.

ARCHI E
Wiy didn't they?

SLUSH
Hol i day Baki ng Chanpi onship on the
Food Network, for one. Diners,
Drive-ins and Dives hurt us big
time, too. | can't believe how
popul ar that show is.

ARCHI E
Personally, | find it repetitive.
JANI CE
(to Archie)

You watch Cable TV?

ARCHI E
Alittle, now !l nostly stream

The basenent begins to violently vibrate. A pronounced
hunmming is heard o.s. A tw nkling beamof |ight enters the
room Ka and Ahn materialize as the beam fades.

Since the ceiling is too | ow to acconmpdate the Anunnaki s’
ni ne-foot height, Ka and Ahn nust unconfortably bend at the
wai st. Shocked, the nortals recoil, cry out -- except for
Sl ush.

SLUSH
Who the fuck are you two?

Ka waves his hand. Slush is reduced to a bow of humus and
celery sticks.

KA
| will answer the disrespectfully
asked question. W are the
Anunnaki from N bi ru.

AHN
And we are gods!

RABBI
| have ny doubts, chicky-poo.

Boris cautiously steps forward.

BORI S
Boris Franklin here. Question: Um
if you're gods, why are you bow ng
to us?
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KA
We're not bow ng to you, chipmrmunk
beard! (Boris silently repeats the
insult) Your ceiling is too | ow

M NDY
What do you want of us?

AHN
The button inside the belly of the
beast you call Benny.

GRAY
Not you, too? Wiat is so inportant
about that fucking button?!

Ahn steps forward, points to the spot on her gown where the
button bel ongs.

AHN
It goes right here, see?
RABBI
What magi cal property does it
possess?
AHN
None. It's just a matter of
symetry.

She points to the button on the opposite side of her
gar nent .

AHN
It matches this one. | don't
expect you mere nortals to
under stand, or appreciate the
button's i nportance.

KA
(sonmewhat enbarrassed)
My wife is very particul ar about
her attire.

M NDY

stands by Benny.

M NDY
Wel |, you can have your damm button
back now. Benny just crapped it

out .
PI LE OF GOAT CRAP
has the glow ng button in its mdst.

BACK TO SCENE
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Ka picks up the button.
KA
Ah, excellent... except for the
crap part.

Ahn pounds Ka's shoul der wth her fist.

AHN

Ka, it is fouled with goat shit!
KA

We'll take care of it back on

board. W' ve got five thousand
years to clean it to your
satisfaction. (Ka |ooks up) Bal!
Two, plus one button, to..
"up-tw nkle!"

Ahn hol ds her nose as they dematerialize in a tw nkling
beam

EXT. BORIS HOME - DAY (M NUTES LATER)
Everyone stands outside, near the truck.

HAROLD
"1l ride up front. The rest of
you should fit in the back of the
t ruck.

HANK
Any i dea what ever happened to the
Li ma brot hers?

HARCLD
Beats ne.

JANI CE
The Anunnaki beamed them up. Sane
as what happened inside just now.
| saw it nyself.

GRAY
Good riddance. Personally, |'m
nmore concerned about the fate of
t he program

Rousseau' s phone buzzes. He checks it, slowy closes it.

ROUSSEAU
That was a text from M. Raunch
He's pulled the plug on the show
W're all fired, as of this m nute.

HAROLD
My god, |'m ruined.
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M NDY
You still own half the island,
Daddy.

Bori s approaches the Kurtzes.

BORI S

M ndy's right, and it's valuable

| and despite you and ne raping it
for years, Harold. |'mthinking of
developing ny half. |In fact, maybe
we can devel op the whol e thing
toget her. Condos, tine-shares,
maybe even a spa, or a casino.

RABBI
There's plenty of tax advantages to
real estate devel opnent, Harold. |
could work up some nunbers for you

HANK
You forget, Boris. You're going to
prison for Kkidnapping.

M ndy waves Hank of f.

M NDY
No he isn't. [|'mnot pressing
charges... (sarcastically) "Hank."

" ve known Boris since we were
kids. Kidnapping ne isn't the
wor st thing he ever did.

Boris smrks.

BORI S
Renmenber that tinme out on ny dad's
fishing boat, when we-

M NDY
Let's drop it right there, okay?

Boris rel ents.

HAROLD
| actually like your idea about
co-devel opi ng the island, Boris.
It could be quite lucrative.

PASTEL (Q. S.)
|"mafraid that is not going to
happen, gentl enen.

BERNARD PASTEL

stands on the forest's edge, reels in his tape neasure,
he wal ks towards the group, joins them

BACK TO SCENE

as
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HAROLD
| don't know who you are, friend,
but this island is private

property.

Boris pokes Pastel's shoul der.

BORI S
And if we want to develop it, we
will. Who's to say ot herw se?
You, shrinmp?

PASTEL
Certainly, not I, Bernard Pastel.

But the State of Maine says so.
Specifically, the Suprene Judici al
Court and the State of Miine's
Depart ment of Environnent al
Protection.

Past el smoot hes his noustache, produces a thick |egal
docunent from his backpack. He unfolds it, hands papers to
Boris and Harold. The others present | ook over their

shoul ders.

PASTEL
Due to nultiple acts of
envi ronment al damage, failure to
obtain permts and m ssed paynents
of property taxes, the State of
Mai ne has decided to exercise its
right of em nent domai ne and sei ze
Goat Island for the stated purpose
of creating a habitat for shore
bi rds and ot her indi genous
wildlife.

RABBI
Who'd want to see that?

BORI S
VWhat's with the tape nmeasure?

Pastel fusses with it.

PASTEL
Accur ate neasurenents are needed
for planned infrastructure,
i ncluding a new dock, visitors
center and gift shop. (he |aughs)
The State of Miine wastes no tine,
gent | enen.

Pastel clears his throat.
PASTEL

You have forty-eight hours to
vacate CGoat Island. Good day.



Pastel exits.
Stunned, everyone exchanges sorrowful gl ances.
JANI CE & HANK

di stance thensel ves fromthe others.

HANK
Jani ce, please believe ne, there
was not hing, | nmean not hing,

between nme and M ndy. Not hing.
M ndy wal ks past them hand-in-hand with Boris.

M NDY
Less than not hing.

HANK
| just came up here to earn a
consul ting fee.

M NDY (O.S.)
You're not getting it.

Janice silently accepts Hank's story.

HANK
How s the dig in Louisiana going?

JANI CE
Not bad. Wat's-her-nane found her
ei ghty-ninth rusted fork.

HANK
Got room for one nore unpaid
vol unt eer ?

JANI CE
Sur e.

They hug, kiss. Kanwandu and Archie wal k past,
conti nue on.

HAROLD
raises his arnms, gets everyone's attention.

HAROLD
Everyone, gather round.

BACK TO SCENE
Everyone crowds around Harol d.

HAROLD
Everyone, that Bernard fellow said
we've got forty-eight hours to

( MORE)

st op,

108.

ki ss,
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HARCLD (cont'd)
vacate. Wiy don't we all had back
to the bunker for a farewell party?
There's easily forty-eight hours
worth of booze left at the bar, so
let's finish it!
Everyone cheers.

HANK
VWat the hell, let's get elephant's
trunk.

JANI CE
El ephant’'s trunk?

HANK
Cockney for drunk.

TRUCK

Everyone piles into the truck. It drives off. Benny gives
chase, stops, paws the ground.

BENNY' S POV

ol d coins and jewel s beneath the soil.

BACK TO SCENE

Benny swal l ows a coin, continues after the truck.

FADE QUT:
THE END
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