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FADE | N:
| NT. CORRI DOR - N GHT

Fi dgety feet, slipped fromtheir cheap punps, scratch
t oget her, awkwardly.

Wit hi ng hands, snake each other, w ping away constant
perspiration

NEL FOSTER, twenty, dark hair, beautiful, with an attractive
flaw you can't quite put your finger on - bites her bottom
lip in nervous disposition, as she sits waiting in silence
upon an ol d, but expensive | ooking, wooden chair against a
drab wall in a poorly lit corridor.

She | ooks to a side table opposite her. Onanental riches
dwel | there, too many for a pleasing presentation.

Above the table she notices a painting hanging on the wall;
artwork she's seen before by a hand she knows she knows but
can't quite renenber.

A few shy gl ances to an unopened door across and to her
right.

Then heavy thuds, |ike netal against wood, followed by a slow
churni ng creak.

The door across has opened and Nel nervously watches the
vacant hol e.

A G RL wal ks out - disappointnment on her face. She begins to
wal k the corridor but stops at Nel, |ooking down at her.

G RL

When you read it. Play innocent. |
think he likes that.

(Pause)
Guess he wasn't |ooking for a girl
with nmy 'experience'.

(Pause)
You | ook like you'll do okay though.

She snmirks and | eaves. Nel watches her as she does. Then she
turns to the door, still open.

A head energes fromthe space, and a torso, |eaving the |egs
firmy inside. An older fellow in an expensive suit - LINUS
TOZER - calls out in a solemm voice:



LI NUS
M ss Foster?

She swal | ows.

NEL
Yes. That's ne.

Her voice cracks at the | ast word.

Li nus | ooks up and down the corridor, as if there were anyone
el se present, when clearly there is not.

LI NUS
It woul d appear so.

He di sappears back into the room and from Nel's view,
| eavi ng her wondering what to do.

She clunsily gets up, grabbing her plain Jane handbag from
the floor, and eventually makes her way into the room beyond
t he door.

CUT TGO
| NT. CHAMBERS - NI GHT

As Nel creeps through the doorway, |ike the |anb that | ost
its flock, we are brought into a fair sized study that could
belong to a literary professor, if we didn't know any better.

What could be priceless artefacts don the tables and mantl es;
anci ent books fill every shelf and slot, with sone scattered
about a large desk at the centre.

Li nus Tozer sits at that desk, staring directly and bl ankly
at Nel.

She funbles over to a spot in front of the desk, trying to
suppress her nerves.

He visually scrutinises her. Then:

L1 NUS
Are you wasting ny tinme girl?

The uncertainty of how to answer is clear in Nel's face.
NEL

( Sheepi sh)
No.



LI NUS
There's only one of ne and | could
feel you shaking in the corridor.
(Pause)
What will a crowd do? An audi ence?

Just then, Linus |ooks Iike he's just heard sonething and
gl ances at a | arge wardrobe at one end of the room Then

| ooks back to Nel, who doesn't appear to have noticed, amd
her quivering.

LI NUS ( CONT' D)
Are you made for this gane?

Nel attenpts to gather herself, straightens her back, chest
out and chin hi gh.

NEL
| know | am

LI NUS

You' d better know it. You' d better
know it for real and not think
otherwise or it's the pile for you.

(Pause)
| " ve seen endl ess anounts standi ng
where you are, and they don't know.
They think they know, but they don't
know.

Nel al nost interrupts.

NEL
(Confi dent)
| know.

Li nus | ooks her up and down, considering.

LI NUS
Julie's a good agent, she knows her
Streep's from her Lohan's, and she
t hi nks you can shi ne.
(Pause)
Can you shine?

NEL
| think--1 know | can.

LI NUS
| rarely use fresh neat but this role
calls for it.



(Pause)

| don't like risks. Unless the payoff
is wrthit. You' re nerves are in
control and that bothers ne. You know
who | amso | know the reason, and you
know what you have to do.

(Pause)
Success isn't final. And failure isn't
fatal. It's the courage to continue
t hat counts.

(Pause)
Shine for ne, Mss Foster.

(Pause)
That's what | need.

Nel retrieves a manuscript from her handbag, holds it in
front of her and exhal es.

She begi ns readi ng a nonol ogue, in a South Florida accent:

NEL
| always wanted to be in the novies.
(Pause)
Wen | was little, | thought for sure

that one day, | could be a big big
star. O maybe just beautiful.

(Pause)
Beautiful and rich. Like the wonen on
TV. Yeah, | had a |lot of dreans. And |
guess you could call ne a rea
romantic 'cause | truly believed that
one day, they'd conme true.

(Pause)

So | dreaned about it for hours.
(Pause)

As the years went by, | learned to

stop sharing this with people. They
said | was dream ng, but back then,
believed it whol eheartedly. So
whenever | was down, | would just
escape into ny mnd, to ny other life,
where | was soneone el se

(Pause)
It made ne happy to think that al
t hese people just didn't know yet who
| was going to be. But one day, they'd
all see.

(Pause)
| heard that Marilyn Monroe was
di scovered in a soda shop and |



t hought for sure it could be like
that. So | started going out real
young and | was al ways secretly
| ooki ng for who was going to discover
me. Was it this guy? Or maybe this
one. | never knew. But even if they
couldn't take ne all the way, like
Marilyn, they would sonehow believe in
me just enough. They would see ne for
what | could be and think I was
beautiful. Like a dianond in the
rough. They would take nme away to ny
new life. And ny new world. Were
everything would be different.

(Pause)
Yeah.

(Pause)
Lived that way for a long long tine.
In my head, dreamng like that. It was
ni ce.

(Pause)
And one day. It just stopped.

The confidence in which Nel reads for Linus quickly
di m ni shes, and she returns to her shell. But naybe a little
| ess covered than before.

Li nus, taps his fingers together below his chin as he
consi ders. Then:

LI NUS
A dianond in the rough.
(Pause)
An i npressive, and brave, display,
M ss Foster. Courage is one attribute
"' m | ooking for. However- -

Nel, smling at Linus's feedback, frowns at the |last entry.

LI NUS ( CONT' D)
--1 need sonet hi ng el se.

NEL
(Eager)
Anyt hi ng.
LI NUS

A particular trait | seek that escapes
me, thus far.
(Pause)



Vul nerabi lity.
(Pause)
An i nnocent soul .

Nel | ooks confused, but renenbers what the girl in the
corridor said, and now she becones guarded.

LI NUS ( CONT' D)

The rol e advertised, and what you j ust
read for is not in fact the role at
hand.

(Pause)
| did not get where I am now by
remaking fifteen year old pictures,
M ss Foster.

(Pause)
What we have before us is sonething
far nore lucrative.

(Pause)
A pot of gold, if you will.

Nel's smle returns, which she attenpts to hold back.
NEL
VWhatever it is, | can take it on
M ster Tozer. Whatever it takes.

Li nus thinks for a nonment, |ooking at Nel with narrow eyes.

LI NUS
A good statenent then.
(Pause)
What ever it takes.
(Pause)
WIlling to please. To go the extra

mle.
Nel's concern and guard returns.

NEL
| nmean, | would throw nyself into any
role you gave ne. Dedicate nysel--

LI NUS
(I'nterrupting)
--Are you a virgin, Mss Foster?

Nel is shocked, and it's apparent. But she does not
imredi ately reply. Her face tells us that she's appalled, but
it also begins to |l et us know what she is reluctantly willing



to do for this chance.

NEL
(Wi sper s)
No.
LI NUS
Have you had many | overs? How many?
NEL
M ster Tozer, | don't see what this
has to do--
LI NUS
--Then go hone and stop wasting ny
tinme.
NEL

(Desper at e)
No. Pl ease. M ster Tozer.

She reaches for words but struggles to find a voice. On the
fence between dignity and shame, or failure and success.

NEL ( CONT' D)
|"ve had two | overs. Two.
LI NUS

Did you | ove thenf
NEL
What--Yes. | did. Yes.
LI NUS
Bot h of then®? Truly?
NEL
(Teary)

Al ex Goddard was ny high schoo
boyfriend who | doted on, until he
cheated on ne with Sarah Lawson, his
sisters friend. She was ol der than ne.
And prettier. It took ne two years to
get over it then | nmet Harry. W were
engaged and | was happy while. Until

he cheated on ne as well. Countl ess
times, |'ve been told. That ended
t hree weeks ago.

(Pause)

| won't ask what this is about anynore
and I'"Il trust it's for a good reason,



because all | want to do is act. It's
all 1"mgood at. | think.

Nel is fighting off tears by this point.

Li nus wat ches her eagerly.

LI NUS
A good soul. Innocent | think, and
crushed by no doi ng of your own.
(Pause)

This role is different than what you'd
expect, Mss Foster. It requires
particul ar obstacles to be overcone.
Qost acl es that cannot be directly
expl ai ned.

NEL
Ckay.

LI NUS

| repeat. There is no seat at the
tabl e for explanatory dial ogue. It
requires your bravery to overcome your
vul nerability. And with that, your
trust.

(Pause)
W want the treasure at the end of the
rai nbow, do we not?

(Pause)
Success is no accident, | can vouch
for that. Success is hard work. It is
perseverance, it is |earning. But nost
of all it is sacrifice.

(Pause)
WIl you know this? WII you
sacrifice?

NEL
l--Yes. Yes | wll.

LI NUS
To your right, against the wall, is a
war dr obe.
(Pause)
| need you to get init.

There is a good period of tinme as Nel absorbs what Linus has
asked of her, and she slightly shakes her head w t hout even
real i sing.



NEL
M ster Tozer?

LI NUS
The obstacle, M ss Foster. Trust.
Courage. Do you want this?

NEL
Y- - Yes.

LI NUS
Then get in the wardrobe.

For what seens |ike an eternity, Nel shuffles over to the
| ar ge wooden war drobe standing at the end of the room

Li nus wat ched on, sweat beading from his forehead.

She hovers her hand over one of the handles, hesitating, then
twsts it and opens the door.

Darkness lies in front of her.
She turns around to Linus, struggling not to cry.

NEL
And--And--Do | get in?

Li nus does not answer. He watches her, there is sorrowin his
eyes, but also greed, which prevails.

We see Nel standing facing us, the dark hole of the wardrobe
behi nd her, when two bl ack denonic arns | ash out, clasping
around her nouth and torso. She lets out a nuffled scream as
whatever it is in the wardrobe drags her into it.

The door sl anms shuts.

Li nus wat ches on, breathing heavily, as we can hear thuds and
suppressed screans comng fromw thin the cabinet. The doors
open and close mnutely, slammng onto the wooden frane,
before stopping, and the innocent blood of Nel Foster begins
to seep out onto the floor into a pool of claret.

Li nus, nervously, wanders over to the wardrobe. but not too
cl ose.

Suddenly one door swi ngs open and a snmall |eather pouch is
thrown onto the floor before him Then the door slans shut
agai n.



10.
Li nus picks up the pouch, undoes the string tie and peers
inside. It is full to the brimwth sand-size pieces of gold.
He looks at it with devilish delight.

There is a fair sized safe in the opposite corner of the
room to which Linus goes to and opens.

I nside are a nunber of simlar |eather pouches m xed together
wi th bundl es of cash.

He chucks in the pouch in his hand and sl ans the safe door
shut .

CUT TO BLACK:



