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ACT ONE

FADE | N0 ONE MONTH
AGO

EXT. WNTER FALLS. AUDBRI DGE RESI DENCE- NI GHT

Poli ce cars and anbul ances surround a COTTAGE. Three dead
girls are carried out into the anbul ance.

A GRL in arobe is standing by and watching the scene as a
MAN who | ooks to be in his md 30's wal ks over to her.

MAN
Det ecti ve Foster. ..

He offers her hand for her to shake but she doesn't nopve.

DET. FOSTER
Are you the property owner naanf

G RL
(snaps)
Don't call nme that. It makes ne
feel old.

She straightens up, renoves the towel over her head and uses
the detectives eyes as a mrror to fix her appearance.

A RL
Do you have a question for ne?

She puts the towel over her shoul der and takes a deep
br eat h.

DET. FOSTER
lt's--
G RL
(qui ckly)
Tiffany. 1've always |iked the
name. It's fitting, don't you
t hi nk?
DET. FOSTER
Ri ght - -
G RL
Come on, you see ne at bar, you ask
my nane, | say Tiff--we can be
excl usive. Then you buy nme a drink
and. ..
(smles to herself)
"1l let you wite the ending
detecti ve. ..

She's convinced she's captured his interest.



G RL (CONT' D
| could finish it, but I want to
hear fromyou. Do we end up in the
sanme place?

DET. FOSTER
Ti ffany-
G RL
It's Anber.| |ied. She sounds nore
danger ous.
DET. FOSTER
Look- -
G RL

Wite the ending.

DET. FOSTER
|'ve got a few questions--

A RL
(aggressive)
Just tell nme how it ends.

There's a desperation in her that needs to be fed.

DET. FOSTER
(caves)
"1l take you home-

G RL
Just because | like to have fun
doesn't nean |'m easy.

DET. FOSTER
You' re drunk and young, it wll
never wor k.

G RL
Gve ne a year and |'d be |egal
DET. FOSTER
"1l be doing your parents a
favour.
G RL
You had to ruin it.
DET. FOSTER
You won't exit nmy car wlling--
G RL
(excited)
"1l insist you come to ny room
first.
DET. FOSTER

| thought you--



G RL
You already invited yourself over.
| mght as well take advantage,
don't you think?

DET. FOSTER
(flattered)
Again, it won't happen.

He | ooks behind him The paranmedics are cl osing the back
door of the anbul ance.

DET. FOSTER (CON T)
But you don't want your parents to
see you sl oshed, so you ask ne to
bring you here.

He points to the COITAGE

DET. FOSTER
| open the door, walk into the
living roomand | see three cold
bodi es on the fl oor.

G RL
You | ost ne.

DET. FOSTER
The three girls--

G RL
| mean you lost nme in your story.
Were am | when you open the door?

DET. FOSTER
You' re serious?

A RL
You can't just edit me out. Was |
right behind you or at sone point
did 1 |eave?

WE SEE: A WOMAN in her md 30's, com ng towards them She
captures the attention of Detective Foster. She races past
them to have a quick word with other experts on the scene.

G RL (CONT' D)
(to herself about the
wonman)
Beautifully rude or rudely
beauti ful, one can never tell.

DET. FOSTER
Can you tell me why these girls
were in your cottage?

The girl doesn't take her eyes off the WOVAN. She rubs her
neck as she watches her conversing with the ME (nedica
exam ner) .



G RL
Who is she? Ex-wi fe, ex-
girlfriend, ex--

DET. FOSTER
Det ecti ve Berns.

G RL
Ex-wi fe?

The WOVAN i s now wal ki ng towards them

DET. BERNS
|"msorry for your |oss..

She offers her hand but the girl folds her arns instead.

DET. BERNS ( CONT' D)
(to Foster)

It 1 ooks |ike carbon nonoxi de

poi soni ng.

Det ective Foster nods his head but doesn't take his eyes off
the girl. There's sonething about her that unsettles him
he's not sure what.

DET. BERNS
(to the girl)
Where they your friends?

G RL
W weren't close but | knew them
Quite well, very well. | don't

know. . .
She stares in the distance.

G RL (CONT' D)
We becane cl ose at sone point.

Detective Berns isn't sure how to respond and so she plays
it safe.

DET. BERNS
Again, I'mso sorry for your |oss
m ss but - -

The girl rolls her eyes.
G RL
| didn't |lose anything. I'mstil
dyi ng and they're dead.

DET. FOSTER
What do you nmean by that Anber?



G RL
| lied. It's Britney. There's a
sweet innoncence about her, very
shel tered.

She smles, thinks for a nonent and begi ns | aughi ng.
Detective Berns | ooks to Detective Foster but he doesn't
flinch. He's convinced there's sonething off about her. The
girl becomes quiet again, then snickers and gets teary eyed
all of a sudden.

DET. FOSTER
Okay Britney, | know this may be
hard but we need- -

G RL
You bel i eved nme?

Detecti ve Foster is confused.

G RL (CONT' D)
My nanme, you never asked. |
of fered. You' d have to ask
det ecti ve.

DET. BERNS
Hayl ey Audbri dge. .
(of f her | oo0k)
Am | right?

HAYLEY
(col dly)
She told you,didn't she? | knew
t here was sonet hi ng about you t hat
was famliar. You nust be one of
her friends.

Detective Berns i s confused.

DET. BERNS
Actual ly, your friend, Deacon,
mentioned it.

HAYLEY
(relief)
He's not a friend, just ny
nei ghbour and sonetinmes he can be
ot her things.

She sm | es dangerously at the | ast thought.

DET. FOSTER
VWho' s she?

HAYLEY
VWho?



She | ooks

DET. FOSTER
You suspected Alicia |l earnt your
name from sonebody el se--

HAYLEY
(1 ooks at Det. Berns)
Alicial! So, you are the ex- wife.

DET. FOSTER
Hayl ey, who's she?

HAYLEY
Ri ght, she, you nean Lily- ny
not her. Well she pretends to be.
She likes to stay away. | think she
t hi nks 1' m danger ous.

DET. FOSTER
Are you?

HAYLEY
| thought detective Berns said the
girls were poi soned.

DET. BERNS
Yes | did. But, we'll still need
sonme time before an official ruling
i's nmade.

DET. FOSTER
(hol di ng Hayl ey' s gaze)
You' re avoi ding the question.

HAYLEY
| f you said you were one thing
detective you'd be lying to
yoursel f and fooling everybody
el se, don't you think?

DET. FOSTER
So you're saying you can be
danger ous?

HAYLEY
' msaying all nightmares |ike nost
beauties require therapy.
ahead as an anbul ances drives off.

HAYLEY (V. O
So, now that you know ny nane, |'m
ready to give ny statenent....

FADE OUT
ACT TWO

PRSEENT



7.

| NT. WNTER FALLS PCLI CE STATI ON. DETECTI VE FOSTER S OFFI CE-
DAY

Detective Foster is sitting behind his desk, going through
sonme files. A knock on his door interrupts him He |ooks up
to see Detective Berns with two cups of coffee in her hand
and a WOVAN behi nd her

DET. BERNS
Lily Audbridge is here to see you.

Detective Foster is a little surprised. The WOVAN steps off
to the side.

LILY
| want to talk to you...

She | ooks back at Detective Berns.

LILY (CONT' D)
In private.

Det. Berns reluctantly | eaves the room Detective Foster
gets up fromhis chair and cl oses the door behind her.

DET. FOSTER
What are you doi ng here?

He pulls out a chair for her to sit before going back behind
hi s desk.

LILY
You said you' re door was al ways
open.

DET. FOSTER

During the investigation. It's
over, your daughter is in the
cl ear.

LILY
You really believe three girls
forgot to turn off the wooden stove
before they fell asleep?

DET. FOSTER
|s that a confession?

LILY
You' ve nmet Hayl ey. She can be
strange.

DET. FOSTER

You said it was nornmal .

LILY
Because she's not a killer.

There's a nmonment between them



DET. FOSTER

Wiy are you here Lily?
LILY

I"'mwant to warn you about Hayl ey.
DET. FOSTER

(hidden sm | e)

Varn nme?

LILY

You fascinate her, Jack. And when
she's fascinated, it ranges quickly
from bei ng harm ess to dangerous.

DET. FOSTER
(t hi nki ng back)
Dangerous, |'ve heard that before.
LILY

You think I'mcrazy?
He thinks to say sonething but quickly changes his m nd.

DET. FOSTER
VWhat aren't you trying to tell nme?

LILY
She had nothing to do wth those
girls nurders-

DET. FOSTER
Deat hs. They weren't nurdered,
r emenber ?

LILY

Don't do that, you know what |
meant. As a friend--

DET. FOSTER
I's that what we are?

LILY
| just think you should be careful
because- -

DET. FOSTER
| fascinate her. | get it. Thanks
for the warning Lily. I"'msure if

Hayl ey is anything |like you, she'l
get over me very quickly.

She stands up and wal ks to the door, he's right behind her.
They both go for the door knob at the sane time and their
hands touch.



| NT. WNTER FALLS PCLI CE STATI ON. COMMON OFFI CE AREA- DAY

Detective Berns is seated behind her desk and gives Lily a
timd smle as she wal ks out. As soon as Lily is out of
sight, Detective Berns marches towards Detective Foster's
of fice.

| NT. WNTER FALLS PCLI CE STATI ON. DETECTI VE FOSTER S OFFI CE-
DAY

Det ecti ve Foster closes the door behind her.

DET. BERNS
| thought you said she ended
t hi ngs.

DET. FOSTER

Are you asking as ny coll eague?
CUT TO
| NT. AUDBRI DGE RESI DENCE. MAI N HOUSE. HAYLEY' S ROOM DAY

Hayley is painting a portrait by the window Her ear phones
are on and she is singing to a song.

HAYLEY
(singing)
How can | say this w
How can | say this w
over. ..

out breaking
out taking

— —~
035

She sways her hips as she strokes her brush. WE SEE
Detective Foster is the face of her portrait.

HAYLEY ( CONT' D)

(singing)
| loved and | loved and | |ost you
| loved and | loved and | |ost you
| loved and | loved and | |ost you

She softens the stroke of the brush round his eyes.

HAYLEY ( CONT' D)
(singing)
And it hurts |ike hel
It hurts like hell...

She stops and renoves her ear phones. There's a knock on her
door .

HAYLEY
VWho is it?

VO CE (O.S)
Deacon.

She takes the painting off its stand and hides it in her
cl oset. She shoves the paint and brushes into one o the



10.
drawers of her dressing table.

HAYLEY
You can cone in...

She cl oses the drawer.

DEACON ATHUR is the gentl eman bad boy of the town. He and
Hayl ey have a nercurial rel ationship.

HAYLEY ( CONT' D)
VWhat are you doi ng here?

He's still in his school uniformwhich neans he hasn't been
home yet.

DEACON
You' re supposed to be sick

He noves away fromthe door and reveals a bouquet of peonies
he kept hidden behind him He wal ks over to her reading
tabl e and puts themon the enpty vase she keeps next to her

| anp. He then makes hinself confortable on the chair.

DEACON ( CONT' D)
How | ong are you going to keep
hi di ng?

HAYLEY
| nnoncence doesn't matter as |ong
as there're people cheering for you
to be the villian.

Hayl ey wal ks across the roomto sit on her bed chair.

HAYLEY ( CONT' D)
|"mstill a murderer in sonebody's
eyes.

DEACON
So you're plan is to sit here and
hi de forever.

HAYLEY
| haven't been hiding.

There's a smle at the corner of her |lip tenpted to cone
out. She knows he knows it well and that he isn't buying her
"woe ne' unbrella. She |ooks at the flowers and then back at
hi m

HAYLEY ( CONT' D)
Peonies, Tiffany's favourite. You
must m ss her

She wal ks over to the table to snell the bouquet. She then
wal ks back and lies on her bed. She can feel himwatching
her .



HAYLEY
(staring at the cieling)
You never believed nme, right?

DEACON
It shouldn't matter.

HAYLEY
Why? Because wrong is interesting
and interesting is normal.
(sits up)
O is it because you' ve done worse?
(beat)
She said you were there that
ni ght - -

DEACON
| wasn't.

HAYLEY
(not Iistening)
She said she saw you | eavi ng- -

DEACON
(bluntly)
That was you, Hayl ey.

She' s taken back.

HAYLEY
She said you'll say sonething |ike
that. But, you'd only know that if
you were there?

DEACON

(worryingly)
What does Lily do to you?

HAYLEY
(def ensi ve)
Stop it! You're the one doing this.
(fighting wth hersel f)
You' re the one that nmakes ne feel
i nsane-asylum crazy. You're the one
doi ng everyt hi ng!

She takes a few breaths.

HAYLEY ( CONT' D)
| think we should see other

peopl e- -
DEACON
Don't do that.
HAYLEY
No, | think we should make new

friends.



DEACON
The case is closed Hayl ey. Nobody
is looking for the truth anynore.

HAYLEY
Not until it happens again.

DEACON
What do you nmean?

HAYLEY
(scares herself)
Death. It will happen again..
(normal again)
We need to stop this. | think we
shoul d see ot her people, nake new
friends.

DEACON
(bl unt)
You made three. They're dead.

He gets up and joins her on the bed.

DEACON ( CONT' D)
Look, ever since you let Lily

back- -
HAYLEY
Again, this has nothing to do with
her.
DEACON
(cal my)

Okay. But, we were fine before she
had you imagining ne commtting a
crime that. ..

HAYLEY
Don't stop. | knew you never
bel i eved ne. Nothing's changed, you
i ke everybody el se want ne out of
t he way.

DEACON
You know that's not true.

HAYLEY
| think we need to spend sone tine
apart, and this isn't comng from
her, it's ne.

DEACON
This isn't you.

HAYLEY
You shoul d | eave.



13.

DEACON
She's after you and you're letting
her have you.. .

Hal e bl ocks her ears and gets off the bed.
DEACON ( CONT' D)

Li sten to yoursel f Hayles, you've
st opped nmaki ng sense.

HAYLEY
W went too far. | think we should
see ot her people.

DEACON
That's not your nessage, that's
Lilly--

HAYLEY
Leave!

She rel eases her fingers fromher ears, begins nmassagi ng her
tenples and talks as if she's remenbering a |ist.

HAYLEY ( CONT' D)
| think we went to far. W need a
break. Make new friends. See ot her
peopl e. You shoul d | eave...

Deacon reluctantly gets up and heads towards the door. She
slowy wal ks up behind him

DEACON
(he turns around)
"1l | eave.
HAYLEY

We need a break--
He hol ds her shoulders to get her to rel ax.

DEACON
' m | eavi ng.

She wants to say sonething but decides against it. He lets
go and sees hinself out. She | eans her back on the door and
sinks to the floor.

HALE
(singing)
| loved and | loved and | |ost you
| loved and | loved and | |ost you
| loved and | loved and | |ost you

And it hurts like hell..
It hurts like hell...

ACT THREE

CUT TO



14.
EXT. WNTER FALLS. AUDBRI DGE RESI DENCE. DRI VE WAY- DAY

Deacon is exiting the prem se when Lily's car pulls up. She
exits the vehicle.

LILY
| thought she told you to | eave her
al one.

DEACON

Meet ot her people, nmake new
friends, take a break? | didn't
marry you Lilly.

LILY
For once, do as you're told Deacon,
and you and I won't have any
troubl e.

DEACON
(shaki ng his head)
Don't inflate your purpose.

LILY
(cheeky smle)
| knowny limts and it's tinme you
| earn yours. Stay away Deacon

She noves to wal k past himbut he bl ocks her.

DEACON
You will | ose her.

MRS. AUDBRI DGE
(smugly) o
Maybe. But, 1'Il be damed if it is
to you.

She gives hima brief kiss on his cheeks and confidently
struts her way to the nmai n house.

EXT. WNTER FALLS H GH. PARKI NG LOT- EVEN NG

LONDON BERNS, Detective Bern's twi n daughter. She's a
popul ar cheer |eader, is no stranger to being considered eye
candy and has the brains to match.

COLE BERNS, Detective Bern's twin son. He's charm ng
cunni ng and very conpeti ve.

Detective Berns is sitting in her CAR taking the last bite
of f her sandwi ch. COLE salutes her wwth a sml|e as he nakes
his way into his own vehicle. She watches as LONDON says
goodbye to her friends.

L ONDON
Hey!



15.

London enters the car and tosses her gym bag on the back
seat .

DET. BERNS
Where's Cole off to?

L ONDON
" mfine, thanks for asking.

DET. BERNS
Sorry.

L ONDON

It would be easier if Cole and I
didn't have to share everything.
You woul dn't have to drive all the
way here to pick me up

DET. BERNS
VWhere's he off to?

LONDON
A soci al .

DET. BERNS
A party?

London nods her head and begins to feel for cracks on her
l'ips.

DET. BERNS
On a school night?

L ONDON
It's just another night, abandon
the fal se i nportance. Besides, |

don't think it'll be crazy as you
i magi ne.

DET. BERNS
Wy ?

L ONDON

It's invitations only. So, know ng
Deacon, it's probably a snal
crowd.

DET. BERN
Deacon Arthur. ..

L ONDON
| sense a probl em

DET. BERNS
l['ve nmet him..

London waits for an el aboration but it doesn't cone.



16.

DET. BERNS
WIl any of your friends be there?
L ONDON
Certain girls got invites.
DET. BERNS
What does that nean?
LONDON
(tired of dwelling on
t hi s)

|'mnot on the |ist.

DET. BERNS
Okay. Well if it makes you feel any
better, | bunped into Lilly
Audbri dge t oday.

LONDON
How di d that go?

DET. BERNS
She stopped hating nme that's for
sure.

L ONDON
She had no reason to anyway, you
wer e doi ng your job.

DET. BERNS
Yeah, but | still don't trust her.
There's sonet hi ng about her that
still seenms a bit off to ne.

L ONDON
| f she's anything |ike Hayley then
it's normal

DET. BERNS
Have you seen her? Hayl ey?

L ONDON
Not since the funeral. Everybody
still thinks she's guilty, | don't
see why she'd show her face,

DET. BERNS
Do you feel the sane?

L ONDON
l"mno different from everybody
el se.

DET. BERNS

So you think | freed a nurderer?

Det ective Berns puts her hands on the wheel and begins to
reverse
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LONDON
| don't believe either of the girls
had access to her cottage w t hout
her know edge.

DET. BERNS
Nobody accused them of breaking an
entry.

LONDON

Yeah, but if she wasn't there the
whol e night, who gave themthe key?

DET. BERNS
There's the spare key she keeps in
the bird cage. One of the girls
probably found it and nade
t hensel ves confortable.

L ONDON
Yeah, | know she told you that but
she coul d've easily made that up

DET. BERNS
Deacon verified the story.

L ONDON
O course he woul d. ..
(whi sper)
But she's innocent, alright...

CUT TO
| NT. WNTER FALLS PCLI CE STATION. FOSTER S OFFI CE- N GHT

Detective Foster is getting ready to | eave when Deacon stops
hi m by the door.

DET. FOSTER
Deacon, what can | do for you?

DEACON
| want you to re-open the Darth
Audbri dge case.

Det ective Foster gives hima blank stare.

DEACON
Do you want ne to sing why for the
masses or are you going to let ne
in?

Det ective Foster backs away fromthe door and gets behind
hi s desk.

DET. FOSTER
Pl ease, have a seat--



DEACON
It won't take | ong.

Deacon | ooks at the watch on his hand.

DET. FOSTER
So what is it?
DEACON
| think Darth Audbridge was
mur der ed.
DET. FOSTER
(sighs)
kay.
DEACON

It doesn't surprise you

DET. FOSTER
"' m1listening--

Deacon won't let it go.

DEACON
She canme to see you, didn't she?

Det ecti ve Foster is confused.

DEACON ( CONT' D)
She's actually the one I'm
reporting. She did it.

DET. FOSTER

(plays coy)
Are we tal ki ng about Hayl ey?

DEACON
It's always about Hayley with her.

DET. FOSTER
You' re maki ng zero sense.

DEACON
Lily does this well detective. She
i nfl uences your reason and then
commands you to think and do
what ever she wants.

DET. FOSTER
What exactly are you sayi ng Deacon?

DEACON
' m saying Darth Audbridge didn't
commt suicide. Lilly Audbridge had
hi m nur der ed.

Det ective Foster nods his head, taking it all

18.



DET. FOSTER
You seem pretty confident.

DEACON
| don't sweat for vile wonen. |
hope you can say the sane.

DET. FOSTER
Are you suggesting |I'm conprom sed?

DEACON
| " m suggesting you re-open the
i nvestigation on Darth Audbridge's
deat h and nmake an arrest.

DET. FOSTER
And what if Hayley's prints are all
over this? You can't cover for her
like you did the last tine.

DEACON
And we're back to Hayl ey.

DET. FOSTER
It seenms like a fair question.

DEACON
It has nothing to do with Darth
Audbri dge's case. Lily is the only
cul prit.

DET. FOSTER
VWhat woul d her notive be?

DEACON
Hayl ey and Weal t h.

DET. FOSTER
She al ready has bot h.

DEACON
You do know that Darth is the one
wi th the noney and Hayl ey inherited
it. Lily married into that famly,
and you can drape a woman |i ke her
in as many di anonds but she'l
al ways be an out si der.

DET. FOSTER
She's too low brow to dine with the
ri ch?

DEACON
She's a deliquent of any class.
VWhich |I'm sure she grew weary off
and thought if she inherited
Darth's wealth then she'd have sone
clout, so she killed him She

( MORE)

19.
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DEACON (cont' d)
probably regrets it now because the
poor bird prematurely assunmed she
was on the wll. Instead, she |ost
everything to Hayl ey.

Detective Foster sinply stares at Deacon.

DEACON ( CONT' D)
| know we had our differences in
the | ast case, but |I'mnot making
this up.

DET. FOSTER
You' ve never liked Lilly--

DEACON
Don't distract yourself with devil
details detective. Re-open the
investigation, and I'Il fund it
nyself if | have to.

DET. FOSTER
| still feel Iike I'm m ssing
sonet hi ng here.

DEACON
Well you are, Lily Audbruidge in a

cel .

Deacon exits the room Detective Foster takes a nonent to

hi nsel f and then pulls out a key fromhis blazer. He wal ks
over to open his file cabinet and searches for a file titled
" Audbri dge."

EXT. WNTER FALLS POLI CE STATI ON. PARKI NG AREA- NI GHT
Detective Foster is walking to his CAR and he spots Hayl ey

behi nd the wheel. She rolls down the wi ndow and he noti ces
her ski npy dress.

DET. FOSTER
What are you doi ng?
~ HAYLEY
(l'ying)
The door was unl ocked, | thought

l"d let nyself in.
She exits the vehicle and steps up to him

HAYLEY ( CONT' D)
| thought you like surprises..

She reaches out to fix his collars but he stops her.

DET. FOSTER
Hayl ey, we've been through this.
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HAYLEY
| thought you wanted to be
friends--

DET. FOSTER

Friendly, there's a difference.
know you' ve been through a rough
time and | didn't make it any
easi er, but whatever it is you're
after--

HAYLEY
(confidently)
You' ve got ne all wong Jack

She's staring at his |lips and then back at him

HAYLEY ( CONT' D)
How about you take me hone?

DET. FOSTER
"1l call you a cab.

HAYLEY
It's always fun and ganes with you
no wonder Lilly |ikes you.

DET. FOSTER
Speaki ng of your nother--

HAYLEY
(tone shar pens)
| wasn't speaking of her, | just
said she |iked you.

Hayl ey gives a snug smle, goes around the car and enters on
t he ot her side.

HAYLEY ( CONT' D)
Get in.

She's aged her persona and is treating Detective Foster |ike
a peer.

HAYLEY ( CONT' D)

Get in.
DET. FOSTER
Hayl ey- -
HAYLEY
You can take me hone, | won't bite.
| prom se.

She crosses her heart. Detective Foster ENTERS the car and
sl ans the door.

DET. FOSTER
Hayl ey- -
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HAYLEY
We'll talk about Lilly. You like
her don't you?

Si | ence.

HAYLEY ( CONT' D)

It won't kill you to say yes, we
both know it's true. She used to
see you. She liked to tell me all
about it, every little detail, |
she was rubbing it in. Every litt
detail. But I'd be careful if I
were you, she has a way with words.

ke
| e

DET. FOSTER
So, |'ve heard.
HAYLEY

Good.

She | ooks into the distance and seens |i ke she's nore of
hersel f now.

HAYLEY
| cane here because | have to tel
you sonething. It's old, | nean

it's been a while..

Detective Foster waits to hear nore but that's the end of
it.

DET. FOSTER
s this about your father?
HAYLEY
' m surprised she told you about
hi m.
DET. FOSTER
Wy ?
HAYLEY

(wi cked smle)
So, she hasn't told you

(beat)
If I said | |oved you would you
tell me too. She said | don't have
a chance.
DET. FOSTER

Hayl ey, are you okay?
She's offended by the question.
DET. FOSTER ( CONT' D)

It's just- you're doing it again,
you keep changi ng- -



Det ecti ve

HAYLEY
(ages herself)
You trust too fast, so you fall so
easily. She told you tell ne that,
didn't she? It's just |ike her. She
tells you what to believe and
you'll act believing it's true.

Foster starts the engine.

HAYLEY ( CONT' D)
She only wants you because of ne,
you know? She did the sane with
Dar t h.

DET. FOSTER
She killed hinf

HAYLEY
Who told you that?

DET. FOSTER
s it true?

HAYLEY

(she acts 17 again)
| thought | told you about it that
day- the day the girls died.

She stares into the distance.

She hol ds

DET. FOSTER
Hayl ey you didn't nention anything.

her head for a nonent.

HAYLEY
Tiffany and the AQivias. | didn't
kill the girls. That's what | was
told to tell you. How many tinmes do
you need to hear it before you
bel i eve nme?

DET. FOSTER
| didn't bring it up Hayl ey.

HAYLEY
Hayl ey, Hayl ey, Hayl ey, you keep
saying nmy nane. Did she say
sonet hi ng?

DET. FOSTER
No.

HAYLEY
(irritated)
Then why woul d you ask nme that?

23.
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DET. FOSTER
| didn't ask--

HAYLEY
You think she killed Darth?

DET. FOSTER
Soneone bel i eves-

HAYLEY
Just because | said it doesn't nean
| believe it. | had to say
sonething to get close to you
that's what |'m supposed to tel
you.

She smles at himflirtatiously and then sinks into her
chair and straps on her seat belt.

HAYLEY ( CONT' D)
| didn't forget our story.

WE SEE: A red sports car in the distance. Soneone is
wat chi ng.

CUT TO
| NT. BERN' S RESI DENCE. LONDON' S ROOM NI GHT

London is lying on her bed, paging through a history text
book when her phone beeps on the side. She quickly grabs it.
It's a text fromCole and it READS: 'You're free to join.' A
sm | e takesover her face and she junps out of bed then
stands in front of her wardrobe.

| NT. AUDBRI DGE RESI DENCE. MAI N HOUSE. HAYLEY'S ROOM NI GHT

Lily is over at Hayley's desk. She's going through every
drawer in search of sonething.

LILY
| shoul d' ve been nore responsi bl e.

She turns to the dressing table and does the sane.

LILY
Danmit Hayle's where did you put
it?

She steps away fromthe desk wal ks up to the centre of the
room and stands and thinks for a nmonent. She wal ks over to
the closet. Her eyes first capture the coat wack and then
fall to the portrait on the floor. She picks it up to have a
good | ook.

LI LY (CONT' D)
(smling)
You nmake this so easy.
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She kisses the lips of the image | eaving slight inprints of
her lipstick. She puts the portrait down and hastily dips
her hand into every coat pocket, finally finding what she
was | ooking for in one. She closes her eyes in relief and
pulls out a bottle of Xanax.

LILY
Peaches!

CUT TO
ACT FOUR
EXT. ATHRUN S RESI DENCE. POOL AREA- NI GHT

London | ooks around, hoping to spot a famiar face. She sees
Cole flirting a stormwth a GRL at the bar and Deacon
bei ng straddl ed by another in the pool. Deacon catches her
eye and makes his way over. The G RL he ditches shoots
London a dirty | ook.

DEACON
| didn't invite you because |
didn't think we were talking.

LONDON
|''mnot the sanme person.
DEACON
(di sbelief)

Sure. ..
London gives off a nervous grin.

L ONDON
How s Hayl ey?

DEACON
(bl unt)
Fi ne.

L ONDON
Rel ax, |'m not ny nother okay.

DEACON
Sonetinmes | can't tell the
di f f erence.

FLASHBACK
EXT. WNTER FALLS MERMORI UM HOVE- NI GHT

Deacon is seated at table all by hinself and is dressed in a
tux. London and Cole are exiting the main home armin arm
when London spots him

COLE
Leave hi m al one
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London separates herself from Col e.

LONDON
['l] be nice.

London takes a few deep breaths as she approaches Deacon. He
| ooks restless.

LONDON ( CONT' D)
Gief doesn't | ook good on you.

DEACON
|'ve had better nights.

Deacon yawns as London hel ps herself to the seat opposite
hi m

L ONDON
| know you care about her, but you
| oved Tiffany first, right?

DEACON
| know where this is going--
LONDON
Stop covering for her! You know she

can be. ..

London | ooks uo and sees Lily. She dism sses London with a
| ook and turns her attention to Deacon.

LILY
Were's Hayl ey?

DEACON
| s everything okay?

LILY
Don't answer ny question with a
guestion. Have you seen her?

DEACON
No.

LILY
You' re |ying.

Deacon remai ns qui et.

LILY (CONT' D)
You're a real stallion
(to London)
|'"d keep ny legs closed if | were
you.

Lily wal ks away.

L ONDON
| can't stand her.
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DEACON
That makes two of us.

Deacon keeps watching Ms. Audbridge until she disappears.

L ONDON
This feels |like Darth Audbridge
again, doesn't it?

DEACON
Let sl eeping dogs |lie London.

L ONDON
Not when it cones to ny friends.
She has to go down for this
Deacon- -

DEACON
Lilly will have you hanged before
you can even touch her.

L ONDON
"' mnot tal ki ng about Lily.

DEACON
Leave her out of this.

L ONDON
(hi sses)
Three girls, Deacon--

DEACON
(enphasi ses every word)
She' s done not hi ng wong. So, | eave
it al one.

LONDON
Once again, you're choosing crazy
over Tiffany--

DEACON
You shoul d be the I ast one
guestioning ny feelings about

Ti f fany.
L ONDON
You' re changi ng the subject.
DEACON
You chose your feelings over her
t oo- -
L ONDON

It was a m st ake.

DEACON
One we both enjoyed maki ng.

BACK TO PRESENT
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EXT. ATHRUN S RESI DENCE. POOL AREA- NI GHT

L ONDON
Real |y, how is she doi ng?

St andi ng behi nd London is Hayley. The reception towards her
is amx of bitterness, surprise and indifference.

DEACON
You can ask her yourself.

Hayl ey i s maki ng her way to the BAR

DEACON ( CONT' D)
Excuse ne.

Deacon rushes to get to her.

DEACON
What are you doi ng here?
HAYLEY
W're still friends--
DEACON
You ordered ne to stay away. What's

goi ng on?
Hayl ey notices that a few eyes are on her.

HAYLEY
You' re making this a bigger dea
than it shoul d be.

Deacon begins to stare her down |ike she's a patient.

HAYLEY ( CONT' D)
You' re making nme feel like I'm
crazy- -

DEACON
D d you make any stops before you
canme here Hayl ey?

She knows he knows sonething that he shouldn't.

HAYLEY
You' re scaring nme Deacon.

DEACON
Answer the question Hayley. Do you
remenber where you were an hour
ago?

She's trying to think back but she's draw ng a bl ank.
DEACON

Make new friends Hayl ey, do you
remenber saying that?
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HAYLEY
| don't know, it's been a | ong day.
| want to mngle too.

Hayl ey grabs his face and ki sses his cheek.

HAYLEY ( CONT' D)
Let nme have fun

She wal ks away and Deacon nmekes an abrupt exit. London
senses sonething is wong and trails behind him

DRI VE WAY

Exiting the garage is Deacon in a red sports car. London
races over to get his attention but he drives past her.

L ONDON
(mutters)
G eat !

London's phone goes off in her purse. She rushes to answer
but it stops.

L ONDON
(1 ooking at m ssed call)
Mot her dearest. ..

She dials back the nunber but it goes straight to voice
mai |

| NT. BERN' S RESI DENCE. LI VI NG ROOM - NI GHT

Detective Berns is lying lifeless on the couch. WE SEE; An
enpty glass and bottle of xanax on the coffee table. A
masked figure covers her body with a bl anket before making
an exit.

| NT. FOSTER' S APARTMENT. OFFI CE- NI GHT

Detective Foster is reading old reports on Darth Audbridge
on his desk. There are photographs and cut outs of Lily and
Hal e Audbrige pinned to his wall.

DET. FOSTER
(staring at Lilly)
You did know his fortune went to
hi s daughter, so why would you kil
hi n?

Hi s phone on the side of the table begins to ring and he
answers distractedlly.

DET. FOSTER ( CONT' D)
Jack. ..

He can hear breathing and shuffling of |eaves. He | ooks at
his phone to get a better look at the caller 1.Dit's
Det ecti ve Berns.
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DET. FOSTER
Berns, are you there?

The Iine goes dead. Detective Foster scrolls through his
contacts and dials Cole.

EXT. ATHRUN S RESI DENCE. POOL AREA- NI GHT

Col e pulls out his phone and slightly brushes his arm
agai nst Hayley's. He excuses hinself fromthe girl next to
hi m and answers.

COLE
Are you dyi ng?

DET. FOSTER (Q S)
| know it's been a while, but you
don't happen to know where your nom
may be by any chance?

CCLE
No.

DET. FOSTER (O. S)
s London with you?

COLE
Yeah, but she won't talk to you.

DET. FOSTER (O. S)
kay, thanks.

COLE
VWhat is this--

He hangs up. Cole wal ks up to London who's sitting by the
edge of the pool with her feet in the water.

L ONDON
| shouldn't have cone.

She | ooks around, slightly disgusted by the romantic
pai ri ngs that have energed.

COLE
Have you heard from Mon?

LONDON
She tried to call, why?

COLE
Did you call her back?

Col e begins dialling hone. WE HEAR t he phone ri nging.

LONDON
| s everything okay?
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COLE
She' s not answeri ng.

Col e dials Detective Foster.

LONDON
Wio are you calling?

COLE
Jack.

London takes her feet out of the pool and stands to be on
the sane | evel as Col e.

LONDON
What s' s goi ng on?

London's eyes |land on Hayl ey. She catches her | ooking over
at them Her heart drops.

LONDON ( CONT' D)
We have to get hone!

CCLE
Wi t -

LONDON
Now Col e!

London runs out. Cole's at the centre of everyone's
attention and he follows suit.

CUT TO
ACT FI VE
EXT. BERN S RESI DENCE. DRI VE WAY- NI GHT

There are anmbul ances and police cars surrounding the

prem se. Col e and London park across the street and run
towards the house. Detective Foster is comi ng out of the
house and there are paradem cs behind him carrying a body
on a stretcher.

London freezes at the sight of her nother's face and
col | apses. Col e catches her before she hits the ground.

COLE
London!

Det ecti ve Foster races towards her.

DET. FOSTER
Can | gets sonme hel p here?

He checks for a pul se.

DET. FOSTER
London can you hear ne?
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London's vision is blurred. WE SEE: her eye balls |ooking in
opposite directions before | ooking at each other again. She
sees Detective Foster noving his nouth and strangers
attending to her. The noise slowy fades and everything
beconmes pitch bl ack

CUT TO
| NT. W NTERFALLS GENERAL HOSPI TAL. RECEPTI ON - NI GHT

Det ective Foster approaches Cole and offers hima cup of
cof f ee.

COLE
No t hanks.

Detective Foster sits beside him

DET. FOSTER
It | ooks |ike panic attack, but
she' |l be fine. However they think
it's best to keep her here over
ni ght .

COLE
kay.

Si | ence.

DET. FOSTER
If you don't want to be al one, you
can always crash at ny pl ace.

COLE
Thanks.

Det ective Foster |ooks up to see Lilly Audbridge signing out
at the reception. She notices himtoo and gives a little
wave.

DET. FOSTER
['1l be back.

Det ecti ve Foster wal ks over to her.

LILY
Hey, what brings you here?

DET. FOSTER
Deat h. You?

LILY
Good grace.

Her gaze falls on Cole.

LILY (CONT' D)
What's goi ng on?
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DET. FOSTER
Alicia... She overdosed on sone
pills and--

LILY

Poor kid. How is she?

DET. FOSTER
Dead.

Lily doesn't react. Deacon is com ng through the MAIN DOCRS.

LILY
VWhere's London?

DET. FOSTER
She had a panic attack. She'll be
here over night just to nmake sure

that's all it was.
LI LY
Well, if you need any help with the

kids, let nme know.

She exits quickly. Det. Foster has a | ook at the SI G\ QUT
sheet and notices that Lily forgot to put down the tinme she
signed in.

TAYLOR ROBINS is a resident nurse and a long tinme friend to
Det ecti ve Foster.

TAYLOR
Go hone Jack, there's nothing nore
you can do for that girl.

Det ective Foster puts the board in its place.

DET. FOSTER
Do you know when Lily came in by
any chance?

TAYLOR
| can check--

She goes for the board.

DET. FOSTER
It doesn't say.

TAYLOR
Then it nust've been during
vi siting hours.

She puts the board down and steps behind a conputer screen,
getting on with her work.

DET. FOSTER
Does she cone here often?
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TAYLOR
She vol unteers four days a week.
She likes to read to sone of the
patients.

DET. FOSTER
This | ate?

TAYLOR
| take care of paitents, Jack. |
don't spy on their visitors. Wat's
goi ng on?

He turns around. Deacon and Col e are gone.

DET. FOSTER
(to hinself)
| don't know. ..

CUT TO
| NT. AUDBRI DGE RESI DENCE. MAIN HOUSE. HALE' S ROOM- NI GHT
Hayley is dressed in a white night gown and is seated by the

dressing table, staring into the mrror. Lily is standing
behi nd and playing with her hair.

LILY
Repeat after ne, | amnot a killer.
"' ma good person.
HAYLEY
| am ..
LILY
| amnot a killer. I'"ma good
per son.
Hayl ey doesn't flinch.
LILY
Look at me... Look at ne.

Hayl ey' s | ooks at her.

LI LY (CONT' D)
| amnot a killer.

Hayl ey's gaze is glued to Lily's |ips.

LILY (CONT' D)
Go ahead, say it.

HAYLEY
| amnot a killer.

LILY
"' ma good person.



HAYLEY
| amnot a killer.

LILY
| am a good person

HALE
| amnot a killer-

LILY
(controlling her tenper)
| amnot a killer. I ama good
per son.

HAYLEY
| amnot a killer... | ama good

person. | am.. | ama good person

Hayl ey stares back at her reflection.

HAYLEY ( CONT' D)
(wth confidence)
| amnot a killer. | ama good
per son.

LILY
Now, eyes on ne.

Hayl ey does as she's told.
L1 LY( CONT' D)
Fromsix to ten thirty you were
wi th Deacon. You've ended your

friendship and you are not to see
hi m anynore. Do you under st and?

Hayl ey nods her head.

LILY
He's a danger to you.

HAYLEY
He' s danger ous.

LILY
No. ..

Lily rests her chin over Hayley's shoul der.

LILY (CONT' D)
He's a danger to you.

Hayl ey agrees with her eyes.

LILY (CONT' D)
(to herself)
Vell, it'll take a bit nore work

for me to keep you two apart.

35.



She lifts her head off Hayley's shoul der.

LILY (CONT' D)
You have to make new friends
Hayley. | want you to get close to
Cole. He's a sweet kid. He could be
useful to nme, keep that in mnd.

Lily smles at her reflection.

LILY
Are you |istening?

Hayl ey nods her head.

LILY
Now read ny |ips..

Hayl ey does as she's told.
LILY (CONT' D)

| amnot a killer. I ama good
per son.

HAYLEY
| amnot a killer. I ama good
per son.

Lily leans in and whi spers into Hayley's ear.

LILY
Good. Now, as you were.

Li fe sparks back into Hayley.

HAYLEY
(singing)
| loved and | | oved-
(frightened)
How d you get in?

LILY
The door was open. How was your
ni ght ?

HAYLEY
Good. |-

LILY

| heard you were wi th Deacon
Hayl ey' s conf used.

HAYLEY
| think so.

LILY
You were either there or you
weren't Hayl ey?

36.
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HAYLEY
(pani c)
D d sonet hing happen to hin®
LILY
No, not yet.
HAYLEY

What is that supposed to nean?

LILY
You made it very clear that you
don't want to be friends with him

the guy's cooked, |I'mnot sure how
he took it.

HAYLEY
| didn't--

Lily snaps her fingers and nakes a distinct sound that
commands Hal e's attention.

LILY
Hayl ey, Dean is a danger to you.
End it.

HAYLEY
End him

LILY
No, no, not yet. End the friendship.
Stay awa- -

DEACON (O S)
Lilly!

LILY

(whi spers quickly to
Hayl ye)

As you were.

Hayl ey' s eyes open up again and she's a bit confused to hear
Deacon scream ng downst ai rs.

DEACON ( Q. S)

Lily!
LILY

Don't nmove. |I'll take care of it.
HAYLEY

What's goi ng on?

Hayl ey makes an effort but Ms. Audbridge forcefully sits
her down.

LILY
['Il take care of this.
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Lily storns out of the room
| NT. AUDBRI DGE RESI DENCE. NMAI' N HOUSE. KI TCHEN- NI GHT

Deacon is helping hinself to a bow of ice cream He takse a
spoonful into his nouth.

DEACON
Lily!

LILY
You can stop barki ng!

He turns his back and sees her.

DEACON
You forgot to order Hayley to take
away ny keys.

He makes hinself confortable on the counter.

DEACON ( CONT' D)
It was nice of you to show yourself
at the hospital

Deacon digs into the pocket of his jacket and throws a
bottle of pills towards Lily. She catches it and has a | ook
at the label, it's Xanax.

DEACON
Those are Hale's. You m xed them up
wi th Doctor Berns.

LILY
| don't know what you're talking
about .

DEACON

What a surprise.
Deacon puts down the bow .

DEACON ( CONT' D)
How nuch do you want ?

LILY
You can't afford ne Deacon.

DEACON
Try me, you don't look like you're
wort h nuch.

Lily gives hima snug | ook.

DEACON ( CONT' D)
| know you're using Hayley to serve
your own sickness and it needs to
st op.
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LILY
" mnot sure what you're talking
about .

DEACON

You gave Detective Berns the pills.

LILY
Storytelling doesn't nmake you an
i nvesti gat or Deacon- -

DEACON
| replaced the bottle at the crine
scene, this way if your boyfriend
decides to actually do any
investigating there'll be no ties
to Hayley |ike you probably hoped.

LILY
| didn't know you read m nds?
DEACON
| don't know what power you hold
over Hayl ey- -
LILY
You sound del uded.
DEACON
Determined is nore like it. And
since you can't be bought, I'm
going to take nuch pl easure hunting

you.
Deacon junps off the counter
DEACON ( CONT' D)
| nmeant what | said Lilly, I won't
| ose her to you.
CUT TO
| NT. AUDBRI DGE RESI DENCE. MAI N HOUSE. HALE' S ROOM NI GHT

The wi ndow i s open and nice breeze is comng into the room
Hayl ey is singing and painting away.

HAYLEY
(singing)
| loved and | loved and | |ost you
| loved and | loved and | |ost you
| loved and | loved and | lost...

WE SEE she's started another portrait and the person | ooks
i ke COLE

HAYLEY
(singing)
And it hurts like hell.



THE END
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