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Fade in
Wthin the clouds. The Sun teases. W descend into..
WOODS

TALL TREES. SHRUBS. And sounds of DEAD BRANCHES st onped upon.
For a mnute we are noving fast, so fast it's nostalgic.

QADI LL (Q. S
"Dead in a dark cave.'

We sl ow down into civilization. Under the OVERCAST

| NSI DE A SHABBY APARTMENT COVPLEX

Sone of the UNITS WNDOA5, up and downstairs are busted and
Doors are GRAFI TTI ED. Unkenpt yards. Broken bottles and

| eftover take-out in the WALKWAY. W hear. .

I N THE PARKI NG LOT

An | NDI STI NCT CAR MOTOR. | noper abl e Vehicl es occupy spaces.
And provides the shield for the running CAR

I NT. QADILL'S CAR --

QADI LL POSEY (20's), Junpy. Continuously checking the..
REARVI EW M RROR

An ol d LADY (60s), opens her apartment unit door and | ooks
around. Qadill slides down in his seat. Thank God she goes
back inside. Qadill rises back up. And the SUN appears on
THE SI DE VI EW M RROR

QadilI, sees THE BRI GHT SUNLI GHT BURN QUT THE WOODS

KENARD (O S.)
Yo son!

EXT. WAREHOUSE -- DOCK
Qadi |l alert by SCANNER BEEP
"ONE YEAR EARLI ER'

A TRUCKER (30s) scans the Warehouse and hands Qadill the
scanner.



TRUCKER
| know it's a breeze working here.

ON A RAMP

lined MAIL CARTS with donated MERCHANDI SE separated by a
GATE, which hosts an OUTSI DE WAREHOUSE and provi des an
entrance into the OFFI CE AREA

Qadi Il sees froma distance THREE MEN, one | ooki ng upset, get
into a LI MOSEUENE

The trucker concl udes.
TRUCKER
Wel | even nowadays, the small est of
j obs are bl essings.

Qadi Il signs scanner. Hands it back to the Trucker.

The trucker secures the truck's door and be-bops to his
departure.

| NSERT: ' THE CHOSEN BOCK'

On the back is an enlarged picture of Teacher Zeal. And at
the bottom reads: ' THE LAW

Qadill's famliar. Qpens the Chosen Book.

| NSERT: CHAPTER 1 VERSION 1 "PRAI SE THE LAW AT ALL TI ME AND
SEE GOOD'

Qadi || pushes MAIL-CART in line with others ON RAMP. Wil e he
flips through the pages of the chosen book he noves out of
view, on the side of a

CARDBOARD COMPACTOR

Qadi I | breaks. Pulls out his pocket, a pencil, notepad, wth
a single linp cigarette.

Not too far fromhimis left-overs that are being devoured by
Bl RDS and ANTS.

Sonmething inspires Qadill in the chosen book. He wites.
Unbeknownst, M chael Mc Shears Jr.(20), exit the warehouse

gate and i medi ately scrutinizes the ranp of Mail Carts of
donat ed nerchandi se.



M C SHEARS
(of f-screen)
Poo- sey?

Qadi Il grinmaces at the wong pronunciation of his nane - |et
al one by this guy - he cones fromthe side of Conpactor.

M C SHEARS
Canme to check on the | oad.

Qadill hands himthe LOAD |ist attached to a CLI PBOARD on the
GATE. He sees his cigarette snoke bothers Mc. Qadill dubs
out the cigarette and stuff in his shirt pocket.

M C SHEARS
(fake cough)
Were you ever given schedul ed break
times?

QADI LL

Runni ng bot h warehouse and office -
you have to find the tine.

Mc Shears as if he really cared, finishes spot-checking of
Qadi I I's work. He hands Qadill his CHECK

M C SHEARS
| am hoping that things are going well
with you and your famly.

Qadi I | breaks the CHECKS SILL. Studies. Not happy. And lets
M c Shears see it.

QADI LL
| ' m conf used.

M C SHEARS
Conf used?

QADI LL:
W had a deal

M C SHEARS
Based on your perfornmance and
reliability. Yes. |I know But these
t hi ngs take timne.

Qadi Il cuts an anbi guous | ook at Mc Shears. Wth no tine to
hear the B.S., he rips off his velcro back brace.



M C SHEARS
(conti nue)
The conpany is going through changes
and it's affecting everything.

QADI LL
Miust be sonmething for me to worry
about .

M C SHEARS

"Il keep you updated. The | ast thing
we need is to worry.

EXT/ I NT. DOMNTOMN CI TY STREET - QADILL'S CAR - DAY (MOVI NG
EARLY 2000's H P HOP MJSI C OVERLAY

Qadi || bobs his head to the relating hip hop LYRICS. Cuts the
wheel and manages to pull al ongside

CURVE

Qadill's CAR not in the best of shape cones to a rough stop
and starts to Snoke.

CRYSTAL (20's), hospital scrubs, |eaps fromthe curve and
ski ps around the FRONT END. Her focus on incom ng TRAFFI C.

QADI LL (V.0)
"My Crystal Reese. It's many things |
could say. For the nost part, she's a
good girl. Loyal. Takes care of the
home. Me. The only problem she's too
much. '

Crystal defies Traffic and can enter
PASSENGER S| DE
She SLAMS t he door.
CRYSTAL
|''m seeing the problemw th people.
There's no respect or courtesy. Praise

t he Law.

Crystals seat-belt buckle SECURES. She frowns at Qadills H P
HOP rel evance. Crystal switches CD to holy nusic.

QADI LL

| was |istening to that!



CRYSTAL
Depr essi ng.

QADI LL
You're nessing with 'ny' feelings.

Crystal waves her hands in spirit.

CRYSTAL
The cure to all your |ife nmadness
t han.

Qadi Il drives.
| NT/ EXT. QADILL'S CAR - ( MOVI NG

Qadi |l can dig the nusic.
QADI LL

That's the new cut?

CRYSTAL
W had a terrible tinme getting the
proper sound.

QADI LL
Oh. The night the power went out. |

remenber.
Crystal's face squishes.

CRYSTAL
| paid the light bill.

QADI LL
VWhy? | just paid for it |ast week. The
account is overdrawn.

CRYSTAL
Not ours.

Qadi I | upset. Sonething that's not the first tine.
CRYSTAL
(conti nues)
Don't trip.

QADI LL

So | get it. This gane will go on -



CRYSTAL
- The Meeting Hall Qadill. It's funny
how much you can discredit what's
actual ly working for us.

Qadi I I"s noot | ook engages Crystal.

QADI LL
Working for me? Let's add this up.

CRYSTAL
Have you ever thought about what
Teacher Zeal sai d?

Qadi I I quirks an unconfortable brow

CRYSTAL
(conti nues)
The Law says 'who finds a good wonman
finds a good life'

QADI LL
Chapter 6 version 1. | saw that. But
why a House now Crystal ? Pl ease
bel i eve you're rushing things.

Crystal sits back in her seat, folds her arms, not hearing
excuses.

CRYSTAL
| nstead, you rather go around paradi ng
wi t h heat hens.

Qadi I I chuckl es up that 'hal f-snoked cigarette' from his work-
shirt pocket.

QADI LL
There you go.

CRYSTAL
' There's not hing good com ng from your
friend.

QADI LL

And the nmeeting hall? (nocks)"Praise
the law at all tines and see good"

CRYSTAL
Boy, you're so ungrateful.



QADI LL
What's going on or not going on with
us has nothing to do with him W need
to save noney.

Qadi || strikes his lighter. Lights - half cigarette. Just
enough i nhal e.

QADI LL
| " m t hinking about going back to
school

Crystal prohibits. Snatching the cigarette and breaks off...
HOLD ON: THE FI RE CHERRY FALLI NG

QADI LL (V.O
"See what |'mtal king about? Just too
much. "

The fire Cherry hits the
FLOORBOARD
Crystal panics.

CRYSTAL
Hurry and put that out!

Qadi | I s car nmakes an abrupt stop at
THE STREET LI GHTS

Turni ng RED

QADI LL
You play too goddam

CRYSTAL
(authoritative eyes)
No. No. No. Watch your nouth. ..

Qadi || watches Crystal toss his faithful half of the |ast
cigarette, out the passenger w ndow.

QADI LL
And that was ny |ast one.

CRYSTAL
Good. First, the cigarettes, then the
dri nki ng, next thing, you out



‘grinning.’
Qadill rolls his eyes. Through
THE FRONT VI EW M RROR

we see the STREET LIGHTS turn GREEN. Qadill car STALLS. He
tries to CRANK. Nope. Tries again. Still...no. no...no.

CAR HORNS BLOW behind him And BLOWpast him Qadill goes to
stick his head out the wi ndow for war.

But Crystal isn't going for it.

CRYSTAL
(conti nues)
I"'mlate for practice. Just give it
sone nore gas. It'll start.

QADI LL
Not hi ng you tal king about is hel ping.

Qadi |l continues the struggle to start the engine, though the
holy nmusic on the car radio continues and Crystal mmcs it.

CRYSTAL (ON THE RADI O
"I will praise the Law at all tinme and

The Car starts! Both are amazed. Crystal can nmake her point.
CRYSTAL
(finishes her point)
- See good!' Praise-the-Law.
Qadi Il pulls off.
EXT. THE MEETI NG HALL - N GHT
THE BUI LDI NG & ACREAGE
is under construction. Some will call lavish the Perfect
Gar deni ng. Edged yard. M nor WORK EQUI PMENT for inprovenents
| yi ng around.

Qadi Il adjusts the battery cables on his car. Everything
| ooks normal. He shuts his hood.

A LONG WALK- VWAY

| eads to GOLDEN STEPS. W clinb up to a very LARGE DOOR.



Qadi || hand turns KNOB. Opens to...
| NTERCUT
| NT. CELL - NI GHT
THE CELL DOOR
opens and enters a BRI GHT LI GHT.
Qadi Il on his BUNK wakes, |ooking into the bright |ight.
QADILL (V. Q)
"When awaken by ny brotherman's
prai se. The earthquake cane. In a | oud
bang.
Qadi |l body lifts. And noves towards BRI GHT LI GHT.
END | NTERCUT
| NT. THE MEETI NG HALL - LOBBY - BACK

A Long area rug of Tribal print. W wal k and pass mannerism
STATUES and powerful SCULPTURES of an inportant | NDI VI DUAL

Qadill walks up to
ON DOOR PLATE: TEACHER ZEAL'S SANCTUM
FROM BEHI ND THE DOOR

A nuffled conversation. Qadill ready to knock but the door
cracks.

TEACHER ZEAL (O S.)

Oh. Praise the Lawi Cone on in

br ot ha.
Qadi Il enters.
| NT. TEACHER ZEALS SANCTUM
THE WALLS
consi st of A BACHELOR I N SCI ENCE & PSYCHOLOGY and a MASTER S
in THEOLOGY along with various H STORI CAL & ARTS
Certificates.

And from behind his
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COLOSSAL DESK

TEACHER ZEAL, bald, husky, and garish (40's). A gift to gab.
Your ex-once upon a time street guy now turned to an ol' holy
type. He speaks on Qadills sluggish journey.

TEACHER ZEAL

(to Qadill)
Hope all is well with the vehicle?
QADI LL
It's fine.

Qadill really is speaking to
ON THE COUCH

Crystal's want to believe smle.

QADI LL
Wggled a few things. W'll be okay.

TEACHER ZEAL:
(quot es)
"When we try to understand, it only
confuses us."

CRYSTAL
(qualifies)
The chosen Book Chapter 7 version 3.
Qadi Il | ooks at Crystal. But before Crystal can get a
response, Teacher Zeal conplinents.
TEACHER ZEAL
(1 nspired)
"Praise the Law'
Qadi I I forces an okay nod.
TEACHER ZEAL
(to Qadill)

Just finished talking with the sista.
We need nore nusic. We have so nuch
comng to us brotha. Including...the
"house'. We feelin' the itch and you
should too. My faithful and w se ones
have provided at the proper tine.

Verbatim Crystal leans on Qadill w th assurance.
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CRYSTAL
Wait until you see what Teacher Zeal
put toget her.

Crystal's eyes tell no lies. Qadill noves his eyes to Teacher
Zeal ' s patience.

From t he Lobby, we hear VO CES. Crystal's key. Stands and
ki sses Qadill.

CRYSTAL
(to Teacher Zeal)
The sounds of followers. They're |ate.

TEACHER ZEAL
(to Crystal)
| trust you'll rectify.

CRYSTAL
Yes, Teacher Zeal. "...they intend to
prove it wong because they don't
conpr ehend. "

Qadi || sees Crystal curtsy and SHUTS DOOR behi nd. He wat ches
Teacher Zeal cone around from his Desk, exuberant.

TEACHER
| need you, brotha. You're a great nan
of the Law.' A destined |eader

QADI LL
Ri ght now. Work. The Car. Trying to

keep her happy. It's not easy

TEACHER ZEAL
The sister nmention you were thinking
about furthering your education.

Qadi | I nods.

TEACHER ZEAL
Have you been able to | ocate an
af f ordabl e school ? You know it's
expensi ve. Especially for a non-
traditional industry.

Qadill throws his head asi de.
Teacher Zeal bounces and be-bops in rhythm Punped. G abs a

mni renpte. Presses button. ROOM LI GHTS dim And slides down
vall . ..
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A PRQIECTOR SCREEN
TI TLE BOARD: "Teacher Zeal productions.”

Afamliar beat. Qadill's on to it. He stands in the npod.
Moves to how Teacher Zeal adds his vocals on-tine.

TEACHER ZEAL
(sings)
"From pastures that sing. Alone with a
dream The world's - be all you can
be"

HOLD ON. STILL PHOTO SLI DE SHOW
- Teacher Zeal streets to Holy Rolly story.

TEACHER ZEAL
(conti nues)

"Life and its fall, instead we wal k
and then crawl. But in ne, | stand
tall. Praising the Law.'
Teacher Zeal mutes the audio but the video still has Qadill's

attention.

TEACHER ZEAL
This is outstanding. But | need to
draw i n the younger generation. They
are nore in need of the Law. That's
where you cone in. You certainly have
agift for witing. And here is where
all dreans are guaranteed to cone
true. I'll like to see your exhibition
on the Law.

HOLD ON QADI LL
EXT. APARTMENT COVPLEX - EVEN NG
The Sun begins to fall behind the horizon. And the..

STREET LIGHTS turn on illumnating the quiet m ddle-class
conpl ex.

| NT. APARTMENT COVPLEX - LI VI NG ROOM

A Made- Made Honme studi o consisting of a COWPUTER, M XER
BOARD, and two LARGE STUDI O SPEAKERS on stands, give way to a

LOOPED H P HOP BEAT
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covering the area. There is not nuch furniture besides the
enpty SW VEL COWUTER CHAI R, GLASS COFFEE TABLE, LOVE seat
and

ON AN ADJACENT FUTON

| ounged on by Qadill, who wakes with the setting SUNLIGHT in
his eyes. He rubs his face. He sees passing through the door
frame that separates the Living roomfrom

THE KI TCHEN AREA

Kenard (20's) his honeboy, carrying TWO PAPER PLATES of
STUFFED GREEN PEPPERS

Qadi I | stands, stretches. Steps in front of COVWUTER SCREEN

QADI LL:

(groggy) _ _ _ _
You not speaking nothing, tillbie-boi!

Kenard hands Qadill his Stuffed green pepper.

KENARD
Then hear this one, son.

Kenard concludes with a freestyle over his bell pepper as if
it's the mc...

KENARD

(raps)
"I bring about energy froma revealing
delivery. Fam shed for justice witten
in the Halls of supremacy. Gipping
battling sticks to challenge this
stupidity. It's ridiculous, son, to
phantom the future for us really. But
agai nst society praise the Law wth
maturity. Way |i ke son foll ow Teacher
Zeal ' s hypocrisy..."

Qadi || laughs. Over his bel-pepper neal. Delivers his verse.

QADI LL
(raps)

"An inside joke related to ny present
situation. Be aware of the thriller as
| will bless ya anticipation. And it's
all in love. Look at ny current
occupation. Hung and nail to the stake
of corporate oscillation. Though..."
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Qadi || CELL PHONE RINGS. He just finds a way to add the
annoyance of the call.

QADI LL
(conti nues)
"Forward then reverse, the call of
beggin' pleas. Got nme constipated so
take heed, to | ow grass, cause snakes
do sneak, where there lies venomin -

Kenard finishes for him

KENARD
- in the chosen book of greed.

Respect and | ove fromthe TWO though nostly joking around.
SCREEN BLACKS OUT

QADI LL (V.0QO)
"Don'"t mnd ne. Nor my arrogant ass
honmeboy. So far you know ny nane.
Qadi || Posey. Not Poo-si. Pa-sei. |I'm
cool. Never told | was a bad person
Not many conflicts except the
unf oreseen ones. Could be nore vocal
about things...Yeah, | cone froma
nore structured and religious
background. The type who honors what's
not seen. And ny man? Kenard Til bury.
KT saw other places in his grow ng
years. Born in the USA. M Vernon, New
york. But spent nost of his early
years in Eastern Europe. W just nesh.
And know at any given tine we have
each other's back. But even though you
are about to wi tness nusical elenents
play their part, | promse you it's
not the story about sone destitute
talents rise and fall. Nor about two
br oke ni gga's having an epi phany t hat
| eads themto becone a crim nal
enterprise. Yea... both play parts,
but it's nmuch nore than that.

SCREEN BRI GHTENS BACK
11 I NT. APARTMENT COWPLEX - MAN- MADE HOVE STUDI O - BACK

Kenard cuts the beat. And eats before he speaks.
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KENARD
Guess you balled and chain, son.

Qadi I | shakes his head at the repeated PHONE CALL

QADI LL

What are you conveyi ng?

KENARD
Hit Maurders. They on that two Dol | ar
Fri days thing.

QADI LL

I'"'mmssing it too, KT. But lately
been tied up with work and the neeting
duti es.

KENARD
(di sm ssive)
|"mnot seeing it.

QADI LL:

I"'mtrying to figure out why | have
entertained it?

Kenard quirks his brow Qadill's attention is drawn to
COM NG DOMN THE STEPS
JASM NE (20's) Kenard's younger sister. Wth a radi ant face,

sexy figure and not to forget beautiful. She stops in her
tracks at the sight of Qadill.

JASM NE
Qadill. How are you?
QADI LL
Fine. | see Lil Jasm ne back in town

now al |l grown up

JASM NE
| am It's been a long tine. Heard
you' re bal |l ed and chai ned singing
hyms t hese days.

Qadi Il | ooks at Kenard. The source.

QADI LL

Don't be listening to the tine your
br ot her be on.



16.

JASM NE
Real | y?

Qadi I I shrugs his shoul ders.

KENARD
Al'l 1 do son is sit here and listen to
her and her boyfriend shit all night.
Di sturbing.

JASM NE

(to kenard)
Shut the f-up! You lucky | don't
charge your ass for all that |oud
noi se.

QADI LL
Ch, you got peopl es? Wien was |
suppose to neet hinf? Kenard says he
doi ng bi g things.

Qadill likes Jasnmne's care-free smle and di sm ssal.

JASM NE
It's not about ne. Anyway.
(to kenard)
| need sonme noney.

Kenard reaches in his pocket and gives Jasm ne a handful .

KENARD
That's all. Left nme with change.

JASM NE
Thank you, ny big brother.

Qadill trying to keep his focus off Jasmne's figure as she
struts to the door.

JASM NE
Make sure to | ock up behind you. |
gotta go pick this idiot up

KENARD
(to jasm ne)
And nake sure you tell the cookie-
nonster | gotta sweet tooth too.

Qadi I and Jasmi ne catch one | ast eye contact before Jasm ne
exits. Qadill CELL PHONE AGAI N
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QADI LL
Pl ans have been rearranged for the
ni ght.

KENARD

The last thing | wanna do is upset
your garden, son. Besides Jasm ne just
took all my noney.

Qadi Il silences his phone and smles at Kenard
QADI LL
| got sonme bread. Not a lot. |I'm

t hi nki ng you may need sonething like a
PR. O hype man.

I NT. CLUB - BAR - NI GHT
Qadi || on phone

QADI LL
(to phone)

It's not every day | get out.
Crystal. Look. The law is apparent.
But Teacher, wouldn't see sonething
wong with having a little f- Hello?

Qadi Il | ooks at the cellular phone end call button vani shing.
He chuckles to a gulp of beer. He's tipsy. Beside him he
faces a big smrk from Kenard.

Kenard fam |iar, shakes his head, heaving his Beer nug across
t he Bartop

KENARD
(to adam
Yo, ny man! What | gotta do to have
ongoi ng drinks?

ADAM (30's) West-African, m xologist. Luckily, at-the the end
of the Bartop, Adam maneuvers to catch Kenard's enpty beer
mug, at the right tine.

Qadill in tears. Egging on Kenard's rant.
KENARD

You'll think he'll know that already,
son.
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QADI LL
(to adam

"1l take another one too, brah.
Adam of fended, points to his nane tag. \Wich reads ADAM

BARTENDER
(African accent)
Me maan! No bra!

Both fromQadill and Kenard's view, the nane tag reads Adam
Qadi Il hides his laugh after a | ook at Kenard. He knows where
this is going.

KENARD:
(to adam
You know that ain't your damm nane.
Too much. Qadill roars in |aughter
QADI LL

We're going to call him Adam Maan KT.
Kenard agr ees.
KENARD
Wrd. Fromthe lost tribe. (to adam
Ckay, Adam maan. Go fetch us two nore
of them thangs.

Adam frowns at his arrogance and prepares two nore drinks.

KENARD
(to gadill)
The phone tinme ended, son. Don't try
to hide it. | see the furrows.
QADI LL

Your girl at it again. Teacher Zeal
has her sike up about a house.

KENARD
Wth what ?
Qadi Il reaches in his pockets and slides out invisible
not hi ng.
QADI LL

Then they tal ki ng about issues in the
conpany maki ng things slow
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KENARD:
That's their problem

QADI LL
Exactly. But get this. Sonmehow ny job
is wapped up in Teacher Zeal book
sales. For the last week, |'ve been
processi ng thousands.

Kenard i s suspicious.

QADI LL

| nmean the man has a nessage but...

KENARD

Make hi m GOD!
QADI LL

And trying to explain that to Crystal.
KENARD

You're better off finding yourself,

son.

Sonmething left in the air for Qadill to conprehend. Adam
returns with their DRI NKS.

QADI LL
I"'mreally feeling the school thing,
KT. And there again, the noney. Every
time | dig in nmy pocket | conme up with
not hi ng but |ent.

Qadi || denonstrates.
KENARD
The way | see it, Qadill, it's other
ways to skin the at cat right?
Sonmething left in the air for Qadill to conprehend.
Adam returns with their DRI NKS.

Qadill pulls his last dollar bills out of his pocket. He
throws it in front of Adam Adam picks up the noney, counts
it, and leaves themwith his evil eye.

KENARD:
Thanks, son. You know I got you. |
menti oned ny sista peopl es.
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QADI LL
Yeah. About the Lil change thing.

was hoping you would cl ear that up.

KENARD
A masterm nd, for real, son. He has
this thing going on wwth sonme powerfu
peopl e, tipping himabout different
spots to hit.

QADI LL
What do you nean spots?

KENARD
Getting it how!l live, son
ANGLE ON:
TWO busty and attractive Grls (20's) conme up to the Bar
Kenard alerts Qadill who is already flunmoxed.
KENARD
(to girls)

Hel |l o, ny queens? What yall know about
prai sing the | aw?

The girls frown their noses at Kenard and Qadill. Adam man
| aughs handing the girls their drinks and they | eave.

Qadi Il and Kenard watch the two girls be proposition by a few
t hugs who have the persona of celebrities at a POOL TABLE.
QADI LL
Guess we don't have what they need,
KT.
KENARD
Not now.

EXT. OLD HOUSE - FRONT DOCR - LATE NI GHT
A gentle turn of the knob. Qadill eases open the FRONT DOOR.

I NT. OLD HOUSE -- KI TCHEN

Qadi |l enters. Careful to disallow the sound of the closing
door. Success! Once he reaches the Conputer desk. Sits.
Qadi Il has a perfect view down

THE HALLWAY
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Into his bedroom where an outside street LIGHT spilling

t hr ough BEDROOM W NDOW provi des sonme illumnation for himto
somewhat see a sil houette view of Crystal asleep. Thank God.
ON COVPUTER SCREEN

The SCREENSAVER di sappears. And an instant notification
DI NGS

Qadi || takes another | ook at his bedroom and. .
What the hell ?
COM NG FROM BEDROOM

Wiite eyes are looking directly at Qadill. He blinks.
Not hing' s there.

QADI LL
(sniggers to self)
You tripping. Drunk as hell.

Qadi |l opens the notification. It's a porn VIRUS. A nude and
very exotic VIRTUAL A RL wants to chat.

FutureGrl 69: What are you doi ng?
Qadi I | types.

QD2004: wWanting you. ..
FutureGrl69: ...

Qadill sits back in the Chair.

JASM NE (V. Q)
Qadill? It's been a long tine.

QADI LL (V.0O)
| see Lil Jasm ne back in town now all
gr own up.

| NTERCUT
15 I NT. APARTMENT COWPLEX - MAN- MADE HOVE STUDI O - FLASHBACK

Qadi Il and Jasm ne catch one | ast eye contact before Jasm ne
exits.

QADILL (V.0)
Don't be listening to the time your



22.

br ot her be on.

JASM NE (V. Q)
Real | y?

END FLASHBACK
16 |INT. OLD HOUSE -- BACK
Bam
Qadill falls off CHAIR LIGHTS are cut on.

Qadi Il | ooks next to himat the COMPUTER SCREEN ON THE FLOOR
bl acked out.

CRYSTAL
| know you see the tine!

Qadi Il gathers hinmself off the floor.

QADI LL
Calmdown. | lost track. It's the
weekend, man.

CRYSTAL.:
You have sonme nerve. No telling where
you and that poor excuse been.

QADI LL
' The Zeal way'

Qadi Il drunk and smart nouth get away from Crystal's sw ng.

CRYSTAL
My God you are so ungrateful. The nore
sonmeone tries and help you -

QADI LL

The nore | wonder, why hel p ne? Seens
"' mdoing quite fine.

CRYSTAL
Every time you're around him You cone
back I'ike this.

QADI LL:
| have every right to be critica
about what |'mgetting into.
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CRYSTAL
Teacher Zeal and the Meeting Hal
m ni stry have done great things. And
trying to continue. Wth us. If you
pause a second and see the problem

QADI LL

Do you know what makes ne sick? You
wal k around bl i nd.

CRYSTAL
No. That is you. The only person that
doesn't know how to speak for hinself.
Thi nk for yourself.

A | ow bl ow that sobers Qadill up

23.

Crystal bags away fromthe issue. Breaks down on the Couch.

Qadill sits down next to her

QADI LL
How do you think it feels not being
able to provide? | can't predict what
this job's going to do. | understand
bei ng dedi cated and stuff. But
not hi ngs changi ng.

CRYSTAL
It can. And will. For the better. For
us. For you. Just give it sone tine,

baby.
| NT. MEETI NG HALL - DAY

The CONGREGATI ON a m xer between young and ol d,
race and creed a packed and exhil arat ed.

CONGREGATI ON
Demandi ng fl ock, wal k-in shane!

regardl ess of

Teacher Zeal behind the pulpit in all his splendor.

TEACHER ZEAL
(reads fromthe chosen book)
"Bl essin' to souls. You profane the
Law in your life-styles, living it
boldly." - Praise the Law

CONGREGATI ON
(repeats)
Prai se the Law
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Teacher Zeal takes his cordless mc and vacant platform He
wal ks down the wal kway, through the Congregati on.

TEACHER ZEAL
Quick story. Then I'Il let yall go.
Before the Law, | was a Tractor
Trailer Driver. For a little over ten
years, | went as far as Canada and far
south as Mexico, mantling and
dismantling trailers. To be truthful
| could care | ess what was in those
trailers. Just make sure Friday ny
check is direct deposited

The Congregation agrees with | aughs and cl aps.

TEACHER ZEAL
The point is, | trusted that whoever
was in charge had ne and ny lively
hood in consideration. - But cane the

day when | was faced with reality.
Here | am the mddle of sumer, dead
in Texas. | backed ny trailer to the
bay and set the parking brake.
Normal Iy | would get out, get the
person in charge signature, return to
my truck, and rest until they finish.
But this tine, sonething told nme to

see what was inside ny trailer. | saw
boxes upon boxes bei ng unl oaded by
war ehouse associates. | also noticed

that the person in charge was very
edgy about the associates' care of a
few particul ar boxes and where they
shoul d be position. | asked the one
calling the orders what was inside the
boxes. He didn't | ook a day past
twenty-five and had the nerve to tel
me: 'old head...what you haul is very
i mportant, and what's inside those
boxes can either make you a rich man
or have you killed."'

The Congregation gasp. Even Qadill takes a seat to hear this.

TEACHER ZEAL
Now Congregation, after hearing that I
really didn't wanna know anyt hi ng
else. As a matter of fact, due to what
was said and the seriousness | heard
in his voice, | prayed to at | east
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make it out of there. After they
finished, | drove to the nearest rest
stop. Those words the "the guy in
charge said, '...what's inside those
boxes could make nme a rich man or have

me killed.' Shoot. | begin to consider
ny trucki ng days over. | was so

di sturbed, confused. Fortunately, |
made it out. | didn't have a load to

pick up. So | decided to cut on the
radi o. The station had this jingle and
the first phase caught ny attention..
'You need to go preach sonething boy.'
| thought nothing of it. Changed the
station. And when | did, guess what
happened? As soon as | changed the
station another voice called out and
said: 'You heard ne'

CRYSTAL
Prai se the Law.

The Congregation claps in confirmation. So does Qadill with a
| ook of inspiration in his eyes. The nmusic lightly fills the
room

| NT. WAREHOUSE - OFFI CE - DAY

Qadi || reads The Chosen Book. Notices soneone com ng, he

qui ckly drops the book, ends Screen Saver, and grabs

mer chandi se to scan.

ON COVPUTER SCREEN

An Error Message bl ares.

Qadill tries a re-scan. Still...ERROR 040604. The error
buzzer attracts M c Shears.
M C SHEARS
M ster Pa'sei?
QADI LL
Y know M c, you can call me Qadill.
Qadill still struggles to scan merchandi se.
M C SHEARS
Sonmething | wanted to ask you. | get

t he whol e ordeal and point about the
Chosen book phenomenon. That sonet hing
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created us, let alone the entire
cosm c existence. But what puzzles ne
and I"'msure |I'mnot al one, what makes
"what' any man says - to be the Law?
Sure ny father is the so-call God of
Shears war ehouse but if it wasn't for
me and yourself. How would it run?

Mc leaves it at that. A question left out there for Qadill
to pick up and answer.

QADI LL
| don't know Mc. The nore | try to
understand all of it (quotes)'...it

only confuses ne.'

| npress. M c Shears breaks a smle.

EXT. APARTMENT COWPLEX - UNIT - DAY

Kenard juggles with keys in the key | ock.

KENARD

Yeah. | got you son. But yo, tel
Teacher payments due by Friday.
According to the Law. Haha!

| NT. APARTMENT COVPLEX - MAN- MADE STUDI O - DAY

Kenard wal ks in and his face drops. Al of his nusic
equi pnment i s gone.

ON THE LOVE SEAT
Jasm ne shook and her boyfriend PH LL (30s) consoling her.
PHI LL
Don't worry '"bout it Lil honmey. My
peopl es out there on the prow. But |
got sonmethin' that's gone make you
forget about what you had.
| NT. NEW HOUSE -- NI GHT
A SINGLE FAM LY HOUSE
aligns you with a confortable half an acre.

THE DRI VE- VAY

Qadill's car pulls in. Headlights illum nate
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Teacher Zeal's approach in the foreground and The House in
t he backgr ound!

I NT. QADI LL'S CAR

CRYSTAL
(excl ai nms)
This is beautiful!

Qadi I | agrees. Crystal hops out and thanks Teacher Zeal wth
a hug.

TEACHER ZEAL
Haha! (receives Crystal's hug) Praise
t he Law.

Qadi |l gets out hinself. Wal ks over to extend Teacher Zeal a
handshake.

TEACHER ZEAL
Like | said. Freshly renodel ed. See
the | and you want ed?

QADI LL

Li ke half an acre?

TEACHER ZEAL
Just about. Now, the house sat for two
years. Tenants prior were wapped in
| ots of |egal issues.

Teacher Zeal is not ready to answer that. But has his way of
assurance. ..

TEACHER ZEAL
But we can agree to say, everything in
and out presently is with the Law
Meaning it'll be a long tine before
any needed repairs. And | don't want
yall to worry about anything, but
getting yourselves stable. W' ve
taki ng donations fromthe congregation
to help put yall ahead a few nonths.

CRYSTAL
Prai se the | aw
The news that Qadall |ikes to hear.
QADI LL

Thanks. Right on tine. | can now save
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for school .
Crystal frowns at Qadill

CRYSTAL
Qadi I 1.

TEACHER ZEAL
And brother Qadill, | have a part-tine
opening for you. At the neeting hall

SERI ES OF SHOTS BEG N MJSI C (QADI LL RAPS OVER)
| NT. MEETI NG HALL - SANCTUARY
The LI GHTS shine upon Qadill with the MC.

QADILL (O 9)
(v.o continues)
What a spiritual quote. That noves
nmount ai ns and sails east, then fernent
wast el ands depl eted by pictorial
cults.

EXT. TRUCK- YARD - TRAI LER - N GHT
Kenard stops U-haul right at the entrance of a CGate.

QADILL (O 9)
(v.o. continues)
It sends healing-like notes to
starving children. The beating heart
t akes heed to your feelings.

| NT. WAREHOUSE - OFFI CE - DAY

Qadi |l watches M c Shears wal k around with his father M chael
Shears Senior (60s), a powerful man. Mc Shears stops and
hands Qadill his paycheck. Qadill opens and delivers a smle
of thanks.

QADILL (O 9)
When the reptilian villain, pillage
and plundered your provisions but
denies to nmention, the vital reasons
for your grieving.

I NT. A TRAILER - N GHT

Phill has a mischievous sneer, and with the assi stance of
Kenard, unl oads nerchandi se into the back of the U haul
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QADILL (O 9)
Now rising. Shiny. Is the one true
nmessi ah. Wth redenptions that are
interventions practiced in artistry.

| NT. NEW HOUSE - DAY

Qadi || on COMPUTER scrolls through the internet DATABASE of
COLLEGES AND UNI VERSI TIES FOR WRI TING He clicks on a |ink.

ON COWPUTER SCREEN: A BACHELORS | N CREATIVE WRI TI NG 36
nmont hs. ONEM ND UNI VERSI TY.

QADILL (O S.)
Its articul ated congruency.

Crystal enters
THE FRONT DOOR

chirpy, toting bags, and boxes with a few Followers fromthe
Meeting Hall.

Qadill closes out the w ndow on the COVWUTER SCREEN

QADI LL (V.0)
That's flawl ess with fluency. Bal ance
and counteracting any evil diplonacy.

| NT. APARTMENT COVPLEX - WALL M RROR
Kenard satisfied with his hair in three different LOCKS.

| N THE BACKGROUND: ON FUTON, Jasni ne sips her wine and smles
into Phill's enbrace.

QADILL (O 9)
Told to expands the oceans, but keep
notions in cycles. The denotations
kill trojans and scatter their
hol di ngs.

EXT. DOMWTOM - CURVE
Crystal gives prays to the
NEW CAR

Qadi Il pulls up. Teacher Zeal gets out the passenger side,
pauses traffic, and escorts Crystal.



QADILL (O 9)
(conti nues)
Wth vernacul ar portions, admtted to
t he chosen. The open truth is | oaded,
w th reasons-non abort ed.

I NT. MEETI NG HALL - SANCTUARY
PLATFORM FOREGROUND

The lights begin to illumnate the entire area.

QADI LL

(conti nues)
But recorded is the time | sawits
presence shine so holy. So, boldly I
stand to praise the lawin its glory.

BACKGROUND:
Crystal and the Followers rise fromtheir seats in prays!

CRYSTAL/ FOLLOVERS
I"'ma rise. Imortalize. Hgh in the
sky and free m nds above the w cked
time.

QADI LL/ TEACHER ZEAL
It's nmy tinme to shine.

END SERI ES OF SHOTS

I NT. NEW HOUSE - BEDROOM - DAY

BEEP BEEP BEEP BEEP!
Qadi | | wakes. Taps..
| NT. WAREHOUSE -- LATER
ON TI ME CLOCK: 7: 00AM
Qadi Il clocks in.
Cashier, a retired baby booner, stocks shel ves.
CASHI ER
(to Qadill)

That tinme ny man?

Qadi || studies...
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THE SELVES AND RACKS

containing a limted anmount of merchandise. Qadill lifts
lunch fromoff the Cashier's booth.
QADI LL

Look like time to stock up, old head.
Cashi er shrugs. Not his problem
FROM AN OFFI CE DOOR

M c Shears steps out and props up against the frane. His
facial gives off disillusionnent.

Qadi I | passi ng by.

QADI LL:
(hunmbl e nature)
And good norning to you.

M c Shears clears his voice. Points inside the office.

M C SHEARS:
Un Qadill? Need you to cone in a
m nut e.
| N THE OFFI CE

Qadi Il finds his seat opposite the side of Mc Shear's desk.

M c Shears' wal k seens long. He fiddles with books on his
bookshel f.

M C SHEARS
(fluffy)
It's difficult when you're forced to
make deci si ons.

QADI LL
Sonet hi ng wong? Late truck?

Mc Shears finally finds his balls and sits down behind the
desk.

M C SHEARS
Renmenber ne telling you --

Before M c Shears can conplete

THE OFFI CE DOOR



32.

opens. M chael Shears senior with Two Broad Suit Body Cuards
enter.

M CHAEL S
(to Broad suits)
He wants to neet for coffee. | only
meet wonen for coffee. But he was
snooth. | was inpressed. Told em cal
me M chael S, baby. It's a new era.

M chael Shears senior snaps his fingers for his son Mc
Shears to get up fromhis chair. Mc Shears noves so his dad
can sit.

BROAD SUIT 1
(to Broad suit 2)
Do you renenber the NuWrl d project?
The guy?

BROAD SUI T 2
So ridiculous, |let alone cheap.

M CHAEL S
| never understood these kids. Invest
all your hard-earned noney into
sonmething that's only tenporary.

Qadi I | sneezes. Even-though bl esses self, invites dirty | ooks
and unwant ed attention.

M CHAEL S
Ah. M ster Poo-sey.

M C SHEARS
(corrects)
Pa-sei, dad.

M CHAEL S
Wll, | saidit howit's spelled.
QADI LL
(ext ends handshake)
It's Qadill. The last nane- it's a

famly dil emma.

A pause. Did Qadill speak out of turn? Mchael S lightens the
nood.

M CHAEL S
Hey. Nothing's stronger than a famly
name, right?
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Everyone can agree.

M CHAEL S
Movi ng al ong. The reason for our visit
today, Qadill... I'msure ny son has
kept you updated on what's to cone.
The future of Shears Managenment has
arrived. They are innovati ons.
Upgrades in technol ogy, |ogistics, and
security. In plain English, we have
found ways to nake this conpany grow
by spending | ess.

M c Shears sordidly gives his insights.

M C SHEARS
You see: Increase and decrease are
both part of the natural cycle in
business. In the tinme of decrease, a
conpany uses the tinme to strengthen
infrastructure; that is, train wthin,
devel op better strategies, services,
or products.

Of Qdill's confusing frowm M cheal Shears Seni or
i nterrupts.

M CHAEL S

(conti nues)
As a reservoir is used to irrigate the
fields, learning to accept a tenporary
decrease - prepares the way for our
better future. Now, this doesn't mean
it's all she wote...W appl aud the
wor k you've done for us. And as a
favor. ..

M chael Senior Sr has the audacity to slide in front of
Qadi I | the Chosen book. Everything else is nuffled and
bl urred.
M CHAEL S

This is sonething that hel ps ne see

better.
EXT. RURAL AREA - NI GHT
Surrounded by WOODS.

Kenard with a duffel bag paces back and forth.
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Qadi || car headlights illumnate Kenard. He parks. Kenard
stuffs - through the driver's side w ndow

I NT. QADI LL'S NEW CAR -

a duffel bag, onto Qadill's |ap before he can get out of his
car. Qadill opens the duffel bag.

| NSERT DUFFEL BAG Money and st ol en MERCHANDI SE.

Qadill's faint gaze questions Kenard getting in on the
passenger si de.

QADI LL

What you do, rob a jewelry store?

KENARD
Son, it's going dowmn as | told you.
Shits got real. That nigga Phill got
me on sone other type tinme, now Ching

Chi ng!
Qadi Il exhal es stress. Kenard takes noti ce.
KENARD
Deliver the sad story's, son.
QADI LL

What sense does it make to keep
trying? These cats done laid ne off.

KENARD
Sound like the twlight zone.

QADI LL

Picture yourself straddling a line. On
one side goblins wth gold. The other,
denons with di anonds. But the straight
path -

Kenards' anxious for the rest.

KT
VWhat el se -

QADI LL

O course, |I'mtaking the straight
path. But where's it |eading ne, man?

KENARD
The reason ny world isn't yours.
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QADI LL
So what ?

KENARD
What you nean, so what? Listen, while
you' re around Teacher and the neek
ones. Rent has to be paid.

QADI LL
And who's at fault? | put bl ood,
sweat, and tears in everything | do.

KENARD
And al so conpl ain every day about it.
Maybe you got your w sh, son.

scof f.

QADI LL

It seens like | take one step closer
to my goal, another roadbl ock appears.
| gotta figure out how |l'mgoing to
tell Crystal.

KENARD
You haven't told her yet? Dam it's
been like a week. It's all good son.
that bag right there will take care of
you for a mnute. Probably by Crystal
a brain or sonething.

QADI LL

Put ne on.

KENARD
This is not your avenue. You'll get
anot her breath.

QADI LL
C mon. What el se am|'m doing? 8 cents
an hour I'mnot feeling, KT. Tell Jas
peoples | don't mnd dirting ny boots.

KENARD
H's nanme is Phill. And son... what he
has pl anned next, | can't see you a
part of.

QADI LL
Ayo, | can't have you keep risking

your freedom for ny gain.

35.
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EXT/I NT. QADI LL CAR/ HOUSE - DAY
Qadill car pulls in drive-way.

He wal ks up to the front door. A NOTICE OF EVI CTI ON paper is
on the door.

EXT. MEETI NG HALL - COURT- YARD
WALK- VWAY
Qadi || and Teacher Zeal stretch a BANNER across the grass.

TEACHER ZEAL
Let's nmake sure we can see it.

ON BANNER THAT READS: THE LAW ABI DI NG FELLOWSHI P CONFERENCE
"Esteemis the Law. Ri ghteous shall you be" Chapter 2 version
1 and 2.

Satisfied. Teacher Zeal waps his arns around Qadill's
shoul ders.

TEACHER ZEAL

(to gadill)
Brotha, | believe they can see it.
QADI LL

Those faithful and w se servants have
agai n, provided.

TEACHER ZEAL
Al ways at the proper tine.

TEACHER ZEAL
They' re tal king about televising it
brother. This thing has grown. And now
it"s up to you. One day you may be the
one to take over. Praise the | aw

Qadi Il reaches in his back pocket and shows Teacher Zeal a
For ecl osure Docunent.

Teacher Zeal is reluctant to acknow edge.

TEACHER ZEAL
(assurance)
|"'msure this is a mstake. |I'll nake

a phone call and take care of that for
you.
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Qadill folds it back up and places it in his pocket. Qadill
and Teacher Zeal wal k back up the gol den steps.

TEACHER ZEAL
Has the sister seen this?

Qadi I | shakes his head.

QADI LL
| wanted to conme to you first. Didn't
want her to start stressing.

TEACHER ZEAL
The last thing we need is her
stressing.

EXT. ALLEY - PH LL'S SUV - DAY

Phill pulls the truck |ever, hops out, and skips to the
trunk.
PHI LL
(raps)

"Why ya worried 'bout ne. Wiy ya

worried 'bout ne. On neighborhood. Wy

ya keep worryin' 'bout nme."
EXT. SMALL TOMN -- BANK -- DAY
An UNDI SCLOSED KENARD
exits BANK'S DOCR The speed of his steps increases further
fromthe bank's prem ses. He tosses a DUFFEL BAG over his
shoul der - bl ade. Cuts..
CORNER
into...

DARKNESS

| NT. NEW HOUSE -- LIVING ROOM - NI GHT
Qadill's focus is on witing
ON THE COWPUTER SCREEN. FROM THE STREETS TO GOD
ON THE COUCH

Crystal calculates the unpaid bills. She conmes across a
second NOTI CE FOR FORECLOSURE.
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CRYSTAL
(munbl es ver bi age)
Forecl osure? Wen did we get the first
one?

Qadi Il finishes the third can of a six-pack of BEER

QADI LL

Don't worry. | talked to Teacher Zea
about it already.

CRYSTAL
No. Why am | just seeing this?
QADI LL
(quot es)
"If it is that way, then it is.'
And Qadill leaves it at that. Wich Crystal, balls up the
Forecl osure Docunment and heaves it hitting Qadill in the
back.
CRYSTAL

The last thing you should be doing is
guoting the chosen book. Over there

drunk.

QADI LL
Hey, we agreed as long as | don't
overdo it.

CRYSTAL

And t hat was before you told ne you
| ost your job.

Qadi || doesn't have tine for this. Shuts down Conputer. W
see he's in dress clothes. Crystal isn't down yet.

CRYSTAL
Probably the reason why you can't find
anot her job. And |'m hopi ng you
actually going to | ook instead of
hangi ng around that denon.

Qadi || gul ps down beer. He crushes the can with his bare
hands and tosses it in the waste bin. Qadill grabs a
bri ef case.

QADI LL

The denon thinks the angels a denon.
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CRYSTAL
You think just because he gave you a
couple of dollars that'll change ny

m nd about hi m

Crystal's | anments bounce off Qadill's back as he heads to the
front door.

QADI LL
No nore than a book of words will
change our situation
Qadi Il exits.
EXT. COWERCI AL HI GH RI SE BUI LDI NG - DAY

| NSERT SI GN: | NVI TI NG PERSONNEL. 100+ wor kers needed! START
TOVORROW

I NT. QADI LL'S NEW CAR - DAY

Qadi || straightens his tie. Checks face in the rearview
mrror. Confident. Hops out.

EXT. COWMERCI AL HI GH RI SE BUI LDI NG - PARKI NG LOT
Later we see Qadill exit shaking his head.
We hear a phone ring.
I NT. QADI LL'S NEW CAR - LATER ( MOVI NG
Qadi |l stone face. Drives.
KENARD (O S.)
And finally praises cone fromthe |aw.
What up, son?
QADILL (O S.)
Anot her sad story, man. |'mon ny way,
KT.
KENARD (O S.)
' mout and about. But neet ne at the
crib, son.
LAP DI SSOLVE
EXT. APARTMENT COWMPLEX - NI GHT

Qadill car pulls into a parking space.
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EXT. APARTMENT UNIT 5

Qadill wal ks up to the door. Ready to knock but the DOOR

opens. ..
ON THE OTHER SI DE

Jasm ne stands. She wears a night-gown that gives Qadil
great eye-sight.

JASM NE
Mster Qa-dill.
Qadi |l clears his cotton nouth with a crafty offset.
QADI LL

(pl ays cool)
Guess he hasn't gotten back?

Jasm ne's head shakes 'no.' The pause.

JASM NE
You can cone in.

Qadi Il timd. Exhales and passes by Jasm ne.

| NT. APARTMENT UNIT 5

R&B soul nusic plays

Qadi Il on entrance noti ces..

ON COFFEE TABLE

A bottle of WNE that separates Two enpty W NE GLASSES
Jasm ne cl oses the FRONT DOOR. LOCKS IT.

JASM NE
Wul d you like sonething to drink?

Qadill sits on the futon.

QADI LL
Sure. Wiy not ?

JASM NE
Just to make sure. Didn't wanna offend
you.

Jasm ne noves to the opposite side of the Coffee table.

40.

The
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WNE BOITLE is a twist top. She opens and pours both of them
equal contents.

QADI LL
O fend?
Jasm ne hands Qadill his glass. She grabs her glass and sits
on the LOVESEAT.
JASM NE
Things are different with you

nowadays.

Qadill fights off the stare at Jasm nes' |egs by taking a
huge gul p.

QADI LL
D fferent?

JASM NE
For starters, you ask a |ot nore
guesti ons.

QADI LL

| " m curious about what you nmean by
‘different?

JASM NE
You're a man of the law. That's
different. Is that your only truth? O
someone el se' s?

QADI LL
The way | see it, it has to be
sonething greater to keep things in
control

JASM NE
Everyone has to live their own. 1've
al ways wondered: W cone into this
worl d by ourselves. Deal with our
every day and | eave sonehow, soneway,
soneday, by oursel ves.

QADI LL
Believe it or not. You have a point. |
try and give this '"lifestyle' the
benefit of a doubt - | don't know.
It's getting to the point... shit
happens.
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JASM NE
One! You're sexy when you curse.

Qadill's struggle is Jasm ne uncrossing her | egs now. He
studies Jasmne |light a cigarette, inhales once, and hands it
to him Qadill takes a hard pull of the cigarette. Exhal es
and gul ps down his w ne.

Jasmne takes no tine, refills his glass.

JASM NE
You need to go hone, married one?

QADI LL
| didn't say that.

JASM NE
Nor are you denyi ng.

QADI LL

Bet your brother wouldn't take a
i king for our conversation.

JASM NE
The last thing that worries nme i s what
ny brother thinks or says. |'ma grown
woman.
Qadi Il | eans back to the sounds of keys inserted into a | ock.

THE FRONT DOOR OPENS
Kenard and Phill enter engaged in an argunent.

KENARD
(to Phill)
...And I"mready! Al it takes is for
you to find the next spot.

PHI LL
(interrupts Kenard)
This thang real, shawy! Dey got
descri ptions.

KENARD
| didn't see any cops outside.

PHI LL
But on sone real, shit | gotta get the
okay from the hi gher-ups anyway.



43.

KENARD
You and your higher-ups. Wen are you
supposed to be the man?

The conversation falls on the "PARTY": Qadill and Jasm ne on
opposite sides of the room

Kenard noves to the Futon sits down and taps Qadill on the
back.

KENARD
(to Qadill)

Yo son. W bout to holl a.

QADI LL
| hope. Because ny situation is
tw st ed.

KENARD
Don't even worry about it. | know you
need | ever age.

Phill has an objection.

PHI LL
Not now.

KENARD
(to Phill)
What you nean, not now?

PHI LL
Because... |Is ya boy a-quip?

KENARD
That's equi pped, you country-ass
illiterate.

Qadill tipsy, let's out a chuckle. Phill grits at Qadill.

PHI LL
(to Kenard)
| can't beat-cha |like that, Lil honey.
Al I"msayin' everybody can't play
wit the bee-hive.

Qadi | I speaks extendi ng a hand-shake.

QADI LL
(to Phill)

"' m -
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Phill half shakes Qadill's hand away.

PHI LL
(to Qadill)
Imma | et ya boy handle this
conversation witcha Lil honey. There's

betta thang too entertain.

Qadill follows Phill"'s suspicion of Jasm ne and the W ne
gl asses.

PHI LL
(to Jasm ne)
Think it's bedtinme?

Jasm ne gul ps the last of her wine. Hears himnot. Until
Phill's hot.

PHI LL
Ay shawty! You fucking heard ne.
Qadi Il | ooks to Kenard. Kenard waves off.
Jasmne rolls her eyes, stands, and Qadill watches her and

Phill banter up the STEPS.

KENARD
(to Qadill)
Forget what he tal kin' about, son. Are
you still down? There's an opening.
QADI LL

Jobs say they have openings. - Yo KT,
you really trust this guy? Talking to
your peoples crazy.

Qadi || points upstairs to an invisible Phill. Kenard pours -
in Jasmne's Wne dass the last contents of WNE
KENARD
It's bigger than him
QADI LL

Hi s presence is not wel com ng.

KENARD
Let thembe on that mrror-mrror
time, son. Fallback on worries of
Jasm ne. She's a god-damm jazzabel if
you ask ne.
(whi sper s)
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But hear where |'mat about it. W
don't need him
EXT. BANK -- DAY
A small town. Wiile a few locals converse in the parking |ot.
BANK EXI T DOOR

Kenard cones forth, casually disguised in a Pl ZZA MAN
UNI FORM Hi s step away speed up..

EXT. GRAVEYARD - DAY

Along dirt road we reverse. Sone famlies visit. And others
exit.

| NT/ EXT. QADI LL'S CAR/ GRAVEYARD -

We pass Qadill's cool face. To the DRI VER SI DE W NDOW .
QUTSI DE

Through a HEDGE BUSH, down a HI LL into a COMVERCI AL PARKI NG
LOT. W see Kenard peddl e a BIKE toward a nearby TRASH
COVPACTOR.

Bef ore the wheels stop Kenard ditches the bike. He runs up
the hill...

I NT. QADILL'S CAR --

Qadi I I hops out of his Car neeting Kenard' s com ng through
t he HEDGE BUSH HOLE

QADI LL

You do it?

KENARD
W said it.

Qadi I | opens TRUNK. Kenard hops in.

FADE
| NT. MEETI NGS HALL - SANCTUARY -- N GHT
SEATI NG

One side ATTENDEES and the other side is full of devout
Congregation menbers. Al dazzl ed under the DECORATI VE STAGE
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LI GATS that follow the wal kway with The Pl ANO KEYS accent on
Crystal voice, building to her song's resol ution.

CRYSTAL
(sings)
"Ch, Lord. Have Mercy on ne. For this
wor | d. Sonmehow nakes me weak. | run to

you. And fall on ny knees.
THE MEETI NG HALL | LLUM NATES t he CONGREGATI ON and
A LI VE CAMERA

catches Crystal along with the Followers, cone to a strong
cl osi ng.

CRYSTAL/ FOLLOVERS
(sings)
Because only you can give ne the
strength.'

APPLAUSE! The CAMERA catches the "Praise the LAWand Zoons to
adj usts focus on Teacher Zeal, in the mddle of the
SANCTUARY.

TEACHER ZEAL
Prai se the Law

In his background. The Meeting hall repeats verbatim

VEETI NG HALL
Prai se the Law

TEACHER ZEAL
Didn't she sound good?

Al'l show t heir APPRECI ATI ON once agai n.
Teacher's snmooth grip of Crystal, to his side.
TEACHER ZEAL
The final chapter of our Chosen book
chapter 9 states -
| NT. HOTEL ROOM - NI GHT
Qadi |l on bed, grinaces.
AT THE TELEVI SI ON

He doesn't |ike how close Crystal is to Teacher Zeal.
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TEACHER (ON T. V.)
"If it is, thenit is.”" W praise the
law at all tinmes because there's no
ot her way to go about it. Hope that
you can find your way here. As you can
see we have drawn many.

AT A TABLE

Kenard peeps out the curtains as he counts the BANK MONEY.

KENARD
You know you can still make it.

QADI LL
Man nobodi es fooling with Teacher's
pl ague anynore.

Kenard | aughs hard.
Qadill gets up fromin front of the Tel evision

QADI LL
(talks to hinself)
And she, plus he, speak all that
ri ght eousness. |I'mnot goi ng hone
t oni ght KT.

KENARD
Do your nunbers, son. You need that
space. W cane up

Qadill"s interested in the count.
QADI LL
VWhat are we | ooking at?
KENARD
Let's say we are okay. But not rich.
Kenard hands Qadill his earning and he stuffs away his own.
KENARD
So what are you trying to do then?
QADI LL

Spend sone of this noney.
I NT. CLUB - NI GHT

CLUB LIGATS MM C MOODS OF THE H P HOP MJSI C
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A NEW DANCE FLOOR

has been inplenented. And the BODY tenpo is whatever. The
once casual establishnent is now nore. Except for

THE BAR

Qadi Il sips his nug of beer and has two shots waiting in
front of him

Kenard appears at the bar. And sits next to Qadill.

KENARD
(to Qadill)

| see you over here enjoying yourself.
QADI LL

Yeah. Enjoying the change. Feel good.

KENARD
And I"'mglad to hear that, son. But
you know we knee-deep in this thing
now. W have a Lil change in our
pockets but may need to do anot her
heist to really set us straight.

QADI LL
"' m down. That shit was easy.

KENARD
And you cursing now. Wrd. But you can
forget about heaven son.

QADI LL
Vell, | already experience hell.
Qadi Il throws down both his shots |like a pro and sits
underneath them on BAR TOP a nice TIP.
Adans' on-time service prevails. Refilling Qadill's shot
gl ass.
ADAM

(to all of them
| see you brothers talk the sane
bull shit. Alright. Now you have noney
to pay the tab. You put your ear, the
earring like girl.

Points to Qadill's ear. Then points to Kenard's nappy | ocks.
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ADAM
And you! This no Afri ca.
Qadill's in wonder but Kenard's not going to take it.
KENARD
(to adam

Yo! Cnon three-fifths. W over here
di scussi ng busi ness and you wanna a
Nobel prize.

The club lights flicker but Qadill with his focus slightly
di storted can see Jasmne floating through the crowd.

KENARD
Just do your job.

The nusi c st ops.

D.J. (OS)
It's a white SUV parked in the No
Par ki ng zone. The owner of a Wite
SW. Cone quick. O you wll be
tol | ed.

Kenards alert. Scranbles for keys.

KENARD
Oh shit. 1'll be back, son

Kenard exits. The D.J spins the next TRACK

ADAM
(to gadill)
You are good man. | see. But hang with

this devil.
Adam ref erenci ng Kenard's ghost.

ADAM
You see, we praise the |law at al
time. No matter what problem

Qadi |l glares at Adam He clears his throat.

QADI LL
|'"ve realized. The world is based on
sonmeone' s opi nion of how things should
be. What we should do and how we
should act. |I'mnot buying it Adam
man. Not fromyou...or anybody el se.



54

55

50.

No nore.
Adam i s done. Disappears back into his service.
Qadi Il throws back a shot, gets up fromthe Bar.
| NT. CLUB - BATHROOM - MOMENTS LATER

Qadi Il finishes the usage of a URINAL. Flushes. He goes to
the sink to wash his hands.

IN THE M RROR

appears a Femnine Skelton with its arns stretched like it's
calling for Qadill to enter.

THE BATHROOM ENTRANCE DOOR

opens. The MJSIC enters and then nuffles again as the door
closes. And just like that, the vision of the Fem nine
Skelton in the mrror disappears and appears a Drunk nman,
stunbling to a Urinal

DRUNK PARTI ER
(to Qadill)
| see you feelin' like nme, ny friend.
It's not real. Hahaha!
Qadi |l shakes off the vision. Chuckles to hinself.
I NT. CLUB - HALLWAY FOR BATHROQOVB

Qadill exits the MENS bathroom There is a |ine for the WOVEN
BATHROOM across from him Wl ks onwar d.

QadilI'"s CELL PHONE BUZZES. He | ooks to see
| NSERT: CELL PHONE
Crystal's calling.

JASM NE (O.S)
.

Qadi |l stops. Attention's altered fromhis Cell phone to rest
upon Jasmine in the Wonen's bathroomline. Qadill hits REJECT
CALL BUTTON on hi s phone.

JASM NE
Just waiting on ny tinme for the
| adi es’ room Looks |ike you' ve done



Qadi | |

your job already.

knows fromthe way Jasm ne | ooks down at the m d-

section of his pants that's nore of a conment.

Qadi | |

QADI LL

Tell your lover "why can't we all be
friends.' He has a problemw th ne. |
don't know why.

JASM NE
Phill and | aren't on the best of
terns.

QADI LL

Y all a get it together.

JASM NE
Maybe not. It's tinme | stop follow ng
his footsteps, worrying about what
he's doing, and waiting for his tine.
| have a right to be happy. Don't 17

nods.

JASM NE
(conti nues)
Besi des everyone can't be |ucky, |ike
you. Married under the Law.
QADI LL

Yeah. All that stuff about praising
the Law. Trusting in the Law. Seeing
good. It's phony.

51.

Jasm ne heard him Her smle is for clarification purposes.

Qadi | |

gestures to the C ub.

QADI LL
(conti nui ng)
This is reality. Mne. I'mno better
t han anyone el se. Regardl ess of
what...faith or belief systeml
partake in. - Enough of ny sad
stories.

JASM NE
So are you | eavi ng?

QADI LL

Your brothers waiting on nme at the
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Bar. Maybe in a little.

JASM NE
No. Kenard left.

Qadi || confused.

JASM NE
| just passed himleaving out with
some skank too. You know how yall nen
do when you have a piece of ass.

QADI LL

Wait. So how are you getting honme?
Jasmine grins at Qadill.

JASM NE
If it's alright wth your wife -

QADI LL
Look. Don't worry about that. | got
you.

JASM NE
| don't wanna destroy a happy hone.

QADI LL
Hey. It's a crazy world. And |I'm ny
brot hers' keeper.
EXT. HOTEL ROOM - LATER THAT NI GHT
Qadill car pulls up at the hotel.

I NT. QADILL'S NEW CAR -

Qadi I | parks. Looks over at waking up Jasm ne.
smles. Stretches.
QADI LL
Are you sure you wanna comne here
i nstead of -
Qadi I | bel ches and Jasm ne ends the questioning
JASM NE
- | refuse to deal with Phill and his

shenani gans tonight. Plus, it's sad to
hear you left your wfe.

Jasn ne

52.
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Qadi | | CELL PHONE BUZZES. Crystal again.

JASM NE
O are you?

Qadi Il again hits the REJECT CALL BUTTON. This tine Jasm ne's
aware. Qadill smle is sheepish

JASM NE
Looks like we're in the sane state of
m nd t hen.

QADI LL

Considering I'malready late, mnd as
wel | stay-out.

This is nmusic to Jasnm ne's ears.

JASM NE
And keep nme conpany? |'Il make sure to
et "KT" know you're a trustworthy
friend.

QADI LL

Prom se me you won't say anyt hi ng.

Jasm ne grabs her purse. W hear the sound of CLICKING
BOTTLES and Jasni ne gi ggling.

JASM NE
Awww.  You're so | oyal ?
QADI LL
-1 just don't want himto think -
JASM NE
" mjoking. - Conme on boy.
Jasm ne opens her door and Qadill follows.

| NT. HOTEL ROOM - NI GHT

ON TABLE

A BOITTLE OF WNE. AN ASHTRAY. A Cl GARETTE BURNS UNTI L. .
Qadi Il picks it up. Inhales and exhales. This is foll owed by
a sip fromhis Hotel's CUP of Wne. He gazes at Jasm ne

flipping through the channels

ON: THE TELEVI SI ON
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LATE NI GHT TALK SHOAS. THE NEW5S. A MOVIE. The pre-recorded
version of THE MEETI NG HALL FELLOWSH P CONFERENCE

Jasmine turns to Qadill with a nocking grin.
JASM NE
Y all are fanous!
QADI LL
No -
Qadi Il points to Teacher Zeal on screen.
QADI LL
He's the fanobus one.
JASM NE
So you're really bitter about it?
QADI LL
| wouldn't say bitter. Mre |ike
di sturbed. |1 don't know how | |et

mysel f get caught up in that.

JASM NE
Easy. For a wonman.

Qadi Il quirks his brow

Jasm ne cuts the television off. She gul ps down her w ne.
Ki cks of f her heels and steps on the bed. And |ike a child,
she starts to junp up and down. Chanti ng.

JASM NE
(chants)
"Qadill is confused. Qadill is
conf used.

Jasmne falls back on the bed in intoxicated | aughter. She
turns her head to Qadill.

QADI LL

@ess | am

Qadi || exhales and his cloud of snoke fills Jasmne with
anmuni ti on.

Qadi Il dunps the ashes of the cigarette with sonething to
say.
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QADI LL

I'mlearning to listen to ny own m nd.
It seens nore and nore when | do what
"I want,' things happen.

JASM NE
O course. Nothing's |ike doing what
you want. - So, ready to go to your
happy honme now.

QADI LL

|"mnot dealing wwth my girl anynore.
She's too caught up in making stuff
the way 'he' wants it.

JASM NE
That teacher guy?

QADI LL
If that's the case, why not marry hin®

Qobvi ously, he has all the answers.

JASM NE
So what now?

QADI LL
Here we go with your Q and A's.

Jasmne |ifts and crawls to the front of the bed and grabs
her enpty hotel cup.

JASM NE
Exactly. You're venting. So, since
you're going to be here for a while,
"Il Iike one day to test out that
whi rl pool in the bathroom

Jasm ne noves to the edge of the bed in front of Qadill, and
hol ds out her cup for nore W ne.
Qadi | |
QADI LL
| feel I"malways in a therapy session
with you.
JASM NE

You don't deny it being therapeutic.

Qadill can't argue with that. G abs her cup and pours her
anot her round.



QADI LL

In this world, we seemto | ook outside
oursel ves for answers. Schools. The
Gover nnent .

JASM NE
The Law.

They both can agree with |aughter.

QADI LL
| "' m not about to keep doing that.

JASM NE
So wait. You're serious.
Jasm ne opens her legs. Qadill's speech stamers...
QADI LL
I"'ma - I'"'m.. See. There you go.

Jasm ne plays innocent.

JASM NE
VWhat ?

QADI LL
We're sitting here buzzed, know ng
this is wong.

JASM NE
You're saying it's wong. Thought you
were going to listen to your own m nd?

QADI LL
| am | am M thing is, what would
anybody want with ne? | don't have

anyt hi ng.

JASM NE
It's not always about what you have.
You see, |I'mfor the obvious.

QADI LL

And what's that?

JASM NE
Wiy not see what it's worth?

To Qadill, Jasmine's voice is subtle. But her coquettish body

| anguage reels himin.

56.
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JASM NE
We both desire each other.
QADI LL
Your brother says you're off limts.
JASM NE
Forget about mny brother. He doesn't
have to know. I'll stay here with you
Qadill tenses at Jasmine lean in and |lick both sides of his
neck.
JASM NE

(in gadills ear)
You wanna fuck nme, don't you?

Qadill bites his lip.

EXT. NEW HOUSE - MORNI NG

The Sun's out.

A vehicle pulls up in the driveway.

We pull out and see Crystal coming outside, with what she can
carry, pass a SHERI FF pad-1ocki ng the FRONT DOOR

| NT. HOTEL ROOM - DAY
ON TABLE: QADI LL"S CELL PHONE RI NGS!
KENARD S CALLI NG

Enmpty Wne bottles and turned over hotel cups on the fl oor
next to both Qadill and Jasm ne's cl ot hes.

RING RING RI NG
ON THE BED

Qadi I | groggy. Stunbles to the table. He sees it's Kenard.
Wakes conmpl etely.

QADI LL
(to jasm ne)
Yo. It's your brother.

Jasmine lifts her head fromunder the covers.
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JASM NE
Answer the phone. He doesn't know I'm
with you.

Right. Qadill answers.

QADI LL
(to phone)
WWhat's up, KT?

KENARD (O S)
(on phone)
Son! Where are you!

QADI LL
(to phone)
"' m good. Why what's up?

KENARD (Q S)
(on phone)
You alright nigga! Crystal left a
nmessage tal king about y'all were
getting evicted.

61 | NT/EXT. QADI LL NEW CAR
Qadi |l cuts corners.
62 EXT. MEETING HALL -
ON THE SI DEWALK
A nmul titude of PEOPLE shop at the

LONG TABLES t hat have been set up. And behind them Crystal
exenpt fromtears, and Teacher Zeal with all smles.

TEACHER ZEAL
(to the people)
"During increase, there soon will be
decrease."” But at all tinmes brothers
and sisters. W continue to praise the
| aw even when the battle is vicious.

CRYSTAL
But the battle doesn't mean the war.

TEACHER ZEAL
She's right.

Qadill forced to park his car on the other side of the



street. Steps out and SLAMS his door. And stonps toward
Crystal and an audaci ous Teacher Zeal getting rid of his
possessi ons.

QADI LL
What' s goi ng on!
CRYSTAL
Were have you been Qadill?
Qadill'"s too angry to answer that. Rather place
responsibility on Teacher Zeal.
QADI LL

| need to get into ny house.

CRYSTAL
W can't. That's why we are out here
rai sing the noney.

QADI LL
Rai si ng the noney? We shouldn't be in
this position in the first place
according to him The neeting hal
gat hered noney. | paid noney.

CRYSTAL
Do you think that the dirty noney you
get from Kenard hel ps? These peopl e
are out here working hard. And giving
t here | ast.

QADI LL
Oh, they show devotion and you think
that's sufficient?

Teacher Zeal's distant response cones directly fromhis
t eachi ngs.

TEACHER ZEAL
Brotha' "if it appears as it is, then
it is.”

QADI LL
C nmon, bro-ther. |1've had a bad

feeling about you since day one.

TEACHER ZEAL
W praise La-

59.
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QADI LL
Fuck that.
CRYSTAL
Qadi | I'!
No effect on Qadill. He continues with Teacher Zeal.
QADI LL

Nobody' s cari ng about the Chosen Book
when their shit is on the streets!
Time to be honest Teacher-Zeal. Wat
do you really have up your sleeve?

TEACHER ZEAL
| don't know what to tell you, brotha.

QADI LL
Exactly. No nore than you' ve told

t housands of other people. You're a
fraud. And everything you preach about
i s suspect.

Teacher scoffs. The response Qadill was expecting.
CRYSTAL

(to Qadill)
You' re bl am ng hi n?

QADI LL

Oh so nowit's ny fault.

Crystal rolls her sick and tired eyes. The response Qadill
wasn't expecting.

CRYSTAL
Basi cal | y.
QADI LL
You're still cluel ess about what he's

done for us. Everything opposite of
what we want ed.

CRYSTAL
When are you going to be the man the
Law need's you to be?

| NTERCUT

SERI ES OF FLASHBACKS SHOTS:
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| NT. HOTEL ROOM - FLASHBACK
ON ASHTRAY
A cigarette burns... WNE is pouring.
Qadi I I and Jasm ne eye fuck one anot her.
JASM NE (O. S)
Thought you were going to listen to

your own m nd?

Jasm ne | eans back on BED. Wth her |egs spread, inviting

Qadill with her index finger to cone.
QADILL (O 9)
| am | am
Qadi |l lays on top of Jasm ne.

END FLASHBACK

EXT. I N FRONT OF A NEW HOUSE -- SI DEWALK

Qadi Il scans all his and Crystal's belongings. Pulls out a
cigarette, lights it. Stares at Teacher Zeal, who | ooks the
ot her way.

Qadi Il wal ks back to his CAR
CRYSTAL
(yells to Qadill wal k away)
That's your best answer? Leave!

Qadi || opens his Car door, gets in, and SLAMS shut.

CRYSTAL
You going to leave ne like this
Qadill! Ch ny God!

Crystal falls into Teacher Zeal's arns in tears.
| NT. PRESTI G OQUS RESTAURANT - NI GHT
ON: Qadill spaced out.

KENARD (O S.)
Don't worry, son. Lift your frown.

Kenard i nhal es and exhal es CHOKES of snoke from a cigar.
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KENARD
| wanna forewarn you, ya boy in his
feelings about us doi ng our nunbers
wi t hout him

PATRONS at nearby TABLES are bothered by the boi sterous snoke
cl ouds. Kenard gestures desperately for a Waiter (20's), hip,
but in an awkward position.

WAl TER
Excuse ne, sir?

KENARD
(clears throat)
Can you get us sone waters?

VWAl TER
Sure sir. But you have to put that
out .

KENARD

We're in the snoking section.

WAl TER
It's...bothering sone of the
custoners, sir.

Kenard deflates. He offers Qadill if he wants the last pull.
Qadi Il denies. Kenard dubs out the blunt in ash-tray.

KENARD
| ve been thinking |ike you, son. That
school thing sounds really good.

QADI LL
Yeah. It's gotta be another way KT.

KENARD
Qutside of all this nadness, we both
are creative. You shouldn't have to
put your trust in another man's worl d,
nor his business. Neither do |

AT THE ENTRANCE DOORS
Phill enters in a bad nobod and sits next to Kenard.
PHI LL

(to kenard)
You heard fromyour sista' fol k?
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| NTERCUT

66 | NT. HOTEL ROOM - FLASHBACK

JASM NE (O. S)
You wanna fuck nme, don't you?

ON: HOTEL BED
Sweaty. Qadill wild strokes for Jasm nes MOANS

END FLASHBACK
67 | NT. RESTAURANT - BACK

KENARD
Man hell no. Nobody has tine for yall
mrror-mrror shit.

PHI LL
|"msaying Lil honey. It's been two
days, on nei ghbor hood.

KENARD
Well, that's yall problem
The Waiter drops down to cups of water in front of Qadill and
Kenard, then |eaves.
QADI LL
(after sip)

It really is.
Phill eye jacks Qadill.

PHI LL
| see KT vouchin' fa ya. But |I'mstill
not convi nced.

QADI LL

And let nme take this nonent to say, |
feel you try and cone at nme w ong.

PHI LL
| ain'"t comn' at you like nothin',
homeboy. Yall went behind nmy back. And
like | told ya boi Kenard, ny people
all over nmy ass now.
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KENARD
(to phill)
Tell them ne and ny man peep the
fam ne.
PHI LL

A few thousand ain't shit Lil honey.

Kenards' banming the table and response is so loud it invite
| ooks fromthe Patrons.

KENARD
Ni gga we-don't-need-you

PHI LL
Now | can't betcha |ike that. The shit
was really stupid on nei ghborhood.
Luckily yall got away with it.

QADI LL

That's how you see it.

PHI LL
Oh, it's like that?

QADI LL
Li ke t hat.

But Kenard has no tine for snall chatter breaks their banter.
KENARD

(to phill and qadill)
kay. Let's get to the underworld

shit.
PHI LL
Yeah, that way yall can nmake it up to
me.
KENARD
Truth be told we can handl e oursel ves.
PHI LL
Y all betta' relax on dem bank-o0's,
t hen fol k.
KENARD
(to phill)

Let the rooster call and see what
happens, ni gga.
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Phi | |

EXT. HOTEL ROOM -

PHI LL

Ai ght. Check this out.

65.

leans into a huddle with Qadill and Kenard

About an hour

fromhere, there's enough noney to
take care of your great-grandchildren.
It'Il be different and requires real

heart.

BATHROOM - WH RLPOCL - DAY

Jasm ne surfaces fromthe watery deep. Her smle sparkles.

Qadi | |

JASM NE
So decrease leads to
say?

ncrease, you

enj oyi ng the BUBBLES. He chews on a few GRAPES.

Jasm ne grabs a wine glass off the concrete edge.

Qadi I |

QADI LL

l"mgoing to wite a book. | see it.

"The Unknown Affair"

JASM NE

Oh ny gosh! Are you're still worried

about that?

QADI LL
It's not your brother.
acting on our desires.
Us. Full-tinme.

JASM NE
Me and Phill's issues
conpl ex.

QADI LL

Forget about him You
doesn't own you

JASM NE
We have to reconsider
maki ng sonetinmes. And
t hing you know t hat .

eyes follow her.

QADI LL (V. O

We tal k about
| want... This.

are far too

said yourself he

our deci si on-
t he funni est

"Cold. That mrror ganme.'
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JASM NE
Wiy nmess up what's al ready happened?
QADI LL
| know what | want. And that's you.
JASM NE
You don't still trust ne?
Jasm ne adjusts herself underwater to sit on top of Qadill to
be nose to nose. Qadill's sordid gawk is no power for her

sensual body rub, kiss, and bitting of his ear.

JASM NE
(whi sper s)
Shut down the needl ess chatter. Take
heed you weary one. |'myours.

| NT/ EXT. QADILL'S CAR - NI GHT
Qadi Il drives.

PHLL (QYS)
My mama told ne, vines do bear fruit.

There is nothing but WOODS around us. The only light is from
Qadill's car traveling through the rough terrain. W see the
gravel dust rise in front of the HEADLI GHTS.

Qadi |l sees only Phill's eyes |ooking at himin the REARVI EW
M RROR. Then appears

A DOUBLE- W DE TRAI LER
illumnated by Qadill's headlight.

PHI LL
(to gadill)
Hit your lights and pull right dere.

Qadi || parks. Lowers lights.
QADI LL

(scoops surroundi ngs)
Does sonebody |ive here?

KENARD
We take a two-hour drive and end up in
the m ddl e of nowhere. Can you pl ease
tell us sonething? Phill?
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Phill pulls a BLACK VELVET MASK over his face.

PHI LL
(cocks his GUN)
| f you say who you are, then be who
you are.

Kenard, shaking his head, puts on his mask around his dread-
| ocks.

PHI LL
(to Qadill)

Count twenty of them thangs and cone
in. You know what to do.

Phill opens his door. Kenard follows. Both step out, closing
doors easy.

Qadi Il nods his head at their |ast consignment passing by the
FRONT END of his CAR Watches Phill's casual wal k up the
steps to TRAI LER DOOR and Kenard positioned behind hi m but
out of sight. Phill knocks.

A DOORMAN (40s) steps out. Phill kicks the Doorman backward
and Kenard rushes behind himinside the trailer.

Qadill begins to count. 1, 2, 3, 4, 5, Qadill grabs a roll of
DUCK TAPE and STRETCHES! 6, 7, 8, 9, 10... He gets out CAR

EXT. CAR -

11, 12, 13, 14, 15...Qadill with nuch haste at the sane tine
approaching finishes his count before he reaches the steps.
16, 17, 18, 19.

| NT. DOUBLE-W DE TRAI LER HOME -

Qadill enters. Sees a Cashier (40's) in her seat behind a
desk, and the Door Man on the fl oor.

PHI LL
It's cool Lil honmey. Go on with
pr ot ocol .

Qadi I | proceeds. Duck tapes the Door Man's hands behind his
head.

The wave of the Gun in Phill's hand bothers Qadill.

PHI LL
Y all ain't finna tell nme theirs no
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noney here.

CASHI ER
Pl ease. | swear to yall. There's
not hi ng.
Qadi Il noves to duck tape the Cashiers' hands. Sone relief

when. . .
FROM A ROOM DOOR
Kenard cones-forth jiggling a Bag full of CO NS

KENARD
Yo son? A few hundred.

PHI LL
That's not it.

Qadi I | secures tape around the Cashiers wist and with an
intent to be hardcore, rips it.

CASHI ER
Pl ease. Leave. It's nothing here.
Qadi Il looks into the Cashiers wet eyes.
PHI LL

You gotta cone betta then that folKk.

Fromthe floor, face down the Door Man confirns his life.

DOORVAN
Y all heard her. No nore noney. Now
git gone.
Phill isn't buying it. Stonps on the Door Man back. A ns GUN.
CASHI ER
No! !'!
Qadill's frighten and sees Kenard's al so.
KENARD
(to Phill)

Y-y-Aiiyo, son! Fall-back

PHI LL
Sonebody knows where the fuck the rest
of the noney is.
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KENARD
| - know but but
Qadi I | can speak now.
QADI LL
It's not that serious. Nothing' s here.
Let's go.
Qadi Il | receives Phill contenptuous gl are.
Phill spits on the Door Man and renoves his foot fromhis
back, but keeps his eyes on Qadill.
Qadi I | stares himdown and the Gun as he approaches him
KENARD

Yeah, son. Let's make noves. The only
noney left is the few under the table
back there, wallets.

Phill stops.

PHI LL
(to Kenard)
You get it?

KENARD
N-a. | got their phones, though.

PHI LL
You didn't-

Takes his eyes fromQadill and | ooks up to see a Surveillance
canera and nonitor with all of themon it. He reaches up and
smashes the screen WH TE. ..

EXT/ | NT. APARTMENT COVPLEX/ QADI LL'S CAR - DAY
Jasm ne and Phill argue.

JASM NE
You have sonme nerve to ask me
anyt hi ng.

PHI LL
| have every right to express ny
nerve, on nei ghborhood. Bl ess the
ni gga that got you confused. Kept you
away for a week.
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Jasm ne sneaks eye contact a few feet away at
IN H S CAR
Qadi Il and Kenard. \Wo wat ches on.
KENARD

Here we go with that shit. Yo son

| et's make noves.
Qadi Il struggles. But he cranks his CAR
| NT. MALL - JEWELRY STORE - DAY
Qadill tries on a nice GOLD CHAIN with an enbedded phrase
ON: THE CHARM
I N GOD WE TRUST

The sparkle of |ight that cones across the enbedded witing
captures both Qadill and Kenard's eyesight.

KENARD
Dam, son. That's you all day.
QADI LL
You t hi nk.
Qadill lifts the charm and reads.
QADI LL
“In God W Trust". Could be about you,
too KT.

Qadi Il pulls out a wad of CASH.
KENARD
(bargai ns out)
Hey, can ny man get a discount for his
bi rt hday, | adi es?
BEHI ND THE COUNTER

An | ndian woman (30's) and a young Indian girl (16) await
Qadi Il I. The Indian wonman provi des a custoner service smle.

| NDI AN WOVAN
It's your birthday?

Qadi I | proudly nods his head yes and flips out a few BILLS
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| NDI AN WOVAN
(to gadill)
Well, you don't buy. He buy.

The | ndian woman points at Kenard j okingly.

KENARD
Me? Right. You're right! - Put your
noney away, son

Qadi || does so. The young Indian girl finishes her duties and
joins the Indian Winan at the counter.

Kenard digs in his pockets and reveals his BANKROLL. Qadi l
wi ndow shops ot her itens.

KENARD
(to indian Wonan)
What if | gave you half your charge?

| NDI AN WOVAN
(to Kenard)
For your friend' s birthday. No
probl em

The phone rings. The Indian Woman | ooks at the young I ndian
Grl.

| NDI AN WOVAN
(english subtitle)
Charge himhalf price. You have it?

| NDI AN G RL
(english subtitles)
Quite well, nmama.

The Indian Grl tally's up the sell.

KENARD
This is just play-noney, son. Wit
till you see what's plan tonight.
QADI LL

That's so sweet. You care.
Kenard reply is a smrk. The Indian Grl has the total.

| NDI AN G RL
Si x- Fouty-dol | ars and four cents.

Qadill finishes with his wi ndow shop and wat ches Kenard
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counts the exact change on the Counter.

KENARD
One hundred...two...three...four..
Qadi Il I ooks up at the Indian girl smle at him
KENARD

(conti nues)
Five...six...twenty...forty..

Kenard has no coi ns.

KENARD
Fuck it. Keep the change.

Kenard drops a dollar bill. Qadill eyes catch the cute little
"press on' nails resenbling fire the Indian Grl has. And how
her hand grips the noney. He lifts his head and watches how
the Indian girl counts the U S. Currency in her native

| anguage.

| NDI AN G RL
(english subtitle)
One, two, three, four, five, siXx,
twenty, forty-one.

QADI LL P. OV

The roomturns into HELL. The INDIAN G RL wth a m schi evous
smrk, eyes of fire, staring directly at him The hol | ow
voi ce of Kenard brings Qadill back.

KENARD
| know | don't speak for nyself, but |
wasn't inpressed with the job.

Qadi || blinks his eyes. The image is gone. The Indian Grl

still with a smle, hands Kenard his receipt.
KENARD
Son? The j ob.
Qadill is still bothered by the inmage.
QADI LL

Job? Oh-oh, the other night. Nah.

Qadi Il and Kenard | eave the store.
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74 EXT - JEVELRY STORE/ MALL AREA

Qadi Il continues to | ook bothered by the vision while trying
to focus on Kenard's concerns.

KENARD
We didn't sign up to be robbin' our
reflections. Kinda nmakes hi m| ose cool
points with ne.

QADI LL
It's not real - Alyyo, KT...

Qadi Il wants to ask. But decides to remain with the
conversation at hand.

QADI LL
What are we going to do about Phill?
You said we don't need him

KENARD
To give himsone credit, he does have
t hi ngs mapped fromthe rutty to the
tutie.

QADI LL

It's not every day a good wonan |ike
Jasm ne deals with a bum ass ni gga
i ke him

KENARD
And like | told you, son. Stay out
their shit. Including, whatever
Jasm ne says to you. Phill crazy-ass
al ready assum ng yall nessing around.

ON: QADILL "OH SHI T"

A group of Beautiful G RLS (20's), stare at themlike stars
passi ng by. Mstly Kenard engages.

KENARD
(to girls)
What yall |ooking at ny queens is
suprene, with the holiest scent.

The Grls like that.
KENARD
(to Qadill)

See what noney does, son. Once they
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ignored us. Now they can't do anything
but

(sings)
" See Cood!"
| NT. HOTEL - BALLROOM - NI GHT
"LATEST H P HOP MJSI C'
Across the ceiling, runs horizontally
A BANNER
THAT READS: HAPPY Bl RTHDAY QADI LL

and underneath, the Partiers party on a DANCE floor, in front
of an open BAR

A few COCK-TAI L TABLES and a handful of 8" FOLDH NG TABLES are
full of CATERED FOOD, G fts, and the FEWthat like to
converse where there i s SEATI NG

Qadi |l sips on a glass of sonething. Sees
I N THE CORNER

Jasmne | ooking directly at himsmling. Phill appears. Gips
Jasmne's arm

Qadill turns his head. The nusic stops. And Kenard with a
cordless mc cones to the center of the dance floor ushering
everyone off.

KENARD
Move! Move! Movie! It's ny tine to
shine. Before | get started | |ike
everyone to wish ny man Qadill a happy
bi rt hday.
The Partiers forma circle around Kenard and yell 'happy
birthday Qadill!"’
KENARD
(with mc)
This for you, son.
(raps)

"Shot out in ablaze is a crazed m nd-
frame untanmed and deranged, hol ding
all accused to blane. But critically
acclaim Them gol den sneakers, he
wears them flying a glow ng fl ag,
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that's so royal, it scares ya..."
Phill wal ks up next to Qadill eating.

PHI LL
Nei ghbor hood! You novin' up in the
wor | d, big honey.

KENARD (O S.)
"So prepare for the cerenony you
heathens | dare you. It's QD s era..

Qadi Il turns his focus back to Kenard.

KENARD
"Hol ding the united states of Anmerica.
Hi s eyes are clearer. Brought from
nonments of thrillers. The cosmc
bui |l ders that vacant your whole m nd-
state.”

Phill has a bone to pick with what Qadill was tal ki ng about.

PHI LL
(to Qadill)

But on sone real shit. | wanted to ask
you a question, folk.

Qadi |l too caught in Kenard's lyrics.

QADI LL

(slurs)
Phill. Stop worrying yourself. W got
you. Trying to hear ny man. Aight?

KENARD (O S.)
"He will drain your mind with a line
to your thought faint. R p out your
tongue to lungs prostate.”

PHI LL
Yeah. Alright, nigga.

Phill exits.
KENARD
"Kneel and prostrate as his presence
m grates, the seven continents, beast,
creepy things, but rebukes fake."

The Partiers appl auds.
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KENARD
D sregard ny salty verbiage. Toni ght
is about Qadill Pa-say, ny Ace,
growi ng grey. Happy birthday, son.

Everyone LAUGHS and loves it. The lights find Qadill out of
the cromd and Kenard bows. Qadill holds up his glass high.

QADI LL
(yell's out)
KT!
| NT. HOTEL ROOM - LATER
THROUGH THE OPEN BALCONY DOOR
The outside WND blows the SILK CURTAINS, providing relief to
ON THE BED:

Qadi |l snores. He's Incoherent. Well off in his..

| NTERCUT
DREAM WORLD
DARKNESS. But the presence of Qadill - as a bright |ight
iIlum nates.

Crystal appears in a WH TE DRESS. G ggl es. She takes off.
Qadill follows her.

QADILL (O 9)
Where are we goi ng here?

CRYSTAL
Be patient. | have sonething to show
you.

Qadi I I continues behind Crystal until she stops with her back
facing him

CRYSTAL (O S.)
(shri eks)
"Ch-LORD. Have nmercy on him"

Before Crystal, we see a FLOCK OF SKELETONS rise and begin to
dance and sing al ong.

FOLLOVERS ( Q. S)
For this world. Sonetinmes nakes ne
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weak. . .

QADILL (O 9)
"' mnot doing this again, Crystal.

CRYSTAL (O. S.)
Sh.

Crystal turns around. And it's not her face it's..
END DREAM SEQUENCE
77 I NT. HOTEL ROOM - BACK
Qadi Il wakes to Jasnine's face.
JASM NE

Did you get everything you desire for
your birthday?

Qadi Il i mredi ately shakes off the dream Adjusts hinself from
sl unber to contained intoxication.
QADI LL

You are really here.

Jasm ne smiles. She goes to the table and pours herself a
dri nk.

JASM NE
O course, silly.

Qadi I | gathers enough strength to sit on the edge of the bed.

QADI LL
Last | saw. Phill was claimng his
property.
Qadi || sees Jasm ne doesn't |ike that nmuch. She re-corks the
bottl e of W ne.
JASM NE

Shut the f-up. Do you trust ne?
Qadi I says not hi ng.
Jasm ne's sexy wal k back to the bed is too nuch.
JASM NE

| just...wanna nmake sure you know, |'m
really feeling you. I know you see how



Phill and | interact, and it bothers
you.

Qadi I | grabs Jasmi ne's hand. He kisses her forehead. Neck.

QADI LL

You deserve all that a man wants to
provi de.

JASM NE
For sure?

QADI LL

| can't judge if he's aware or not.
But | am

JASM NE
And you deserve pl easure.

Jasm ne kisses Qadill onto the bed.
| NT. HOTEL LOBBY -

AT CHECK-I N BOOTH

A COUPLE check-i ns.

THE ELECTRI CAL DOORS

open to Kenard with a BOITLE of CHAMPAGNE i n one hand and
carrying an intoxicated Phill on his shoul ders.

PHI LL
(country raps)
"Shawty, speakin' 'bout rage, spoken
from a nei ghbor hoods page. MWy
eart hquake cane, wth a |oud bang..."

Kenard sits Phill on a Lobby Chair.

KENARD
Yo, son. | can't carry you anynore.

PHI LL
| wanna see it.

Kenard keeps Phill fromgetting up.

KENARD
Sit your drunk ass down.
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PHI LL
Tol d' cha me and the honey strai ght now
fol k. Business as usual .

KENARD
(takes Key)
What ever, son. |If anyone waking up the
born-again servant, it'll be his sober
and wi se side-kick.

PHI LL
(slurs)
Aight. Aight. Tell Qa-Qa-Qadill, it

ain't over.
Kenard wal ks to the el evator.
| NT/ EXT. HOTEL ROOM HALLWAY
- Qadill and Jasm ne engage in hardcore sex.

- The ELEVATOR DOOR opens. Kenard wal ks out down the hal |l way
shaki ng up the BOTTLE of CHAMPAGNE

- Jasmine rides him Really feeling Qadill's thrust. Arching
her back with her face pointed toward the ceiling.

- Kenard reaches the room and notices the door latch has it

aj ar. Kenard eases open the door. The room appears to be
dark. Jasm ne's MOAN makes Kenard quirk his brow and he stops
at the bedroom door frane and w tnesses, not aware of his
presence, Qadill and Jasm ne havi ng sex.

| NT. HOTEL ROOM - MORNI NG

Qadi Il wakes to a bamm ng on the door. Looks to the side of
him No Jasm ne. Wth a hangover, he rises fromthe bed.

BAM BAM BAM BAM

QADI LL
|"m com ng. Hold up

Qadi Il unlocks the latch to the door. Opens. And to his
surprise. It's Phill.

PHI LL
Nei ghbor hood! And Qadill's b-day goes
on.

Qadi Il steps aside for Phill to enter.
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QADI LL
What's up Phill. Funny ass.
Qadi Il goes into the bathroom W hear running water froma
faucet.
Phill sizes the room Notices on the table two Hotel cups;

one enpty and the other half-full with lip-stick. Phill
studies the |ipstick. He knows.

QADILL (O S.)
Last night, | do recall you saying you
needed to talk to ne about sonething

PHI LL
| did.
Qadi I I comes out of the bathroomdrying his face with a
towel. He really wanted Phill to answer.
QADI LL

Ai ght man. \Were's KT?

Qadill finds a fresh shirt.

PHI LL
Al 1 know, he'll nmeet with us |ater.
QADI LL
That's it?
Phill shrugs off of Qadill eyes asking for nore information.
Renmenber s.
PHI LL

OCh yeah. Don't worry, shawty. To show
you ny gratitude and extend an apol ogy
for ms-judgin' ya. Let ne give you a
|ate birthday gift.

ON: QADI LL CAUTI ON

QADI LL
Li ke what ?

EXT. STRIP CLUB - DAY
ON SI GN: CRUEL | NTENTI ONS

A whole in-the-wall for discreet and adult entertainment. W
see that even doing the day it's enticing.
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I NT. STRIP CLUB - VIP AREA

Qadill finds hinmself, away fromthe general Strip club
popul ati on, behind a curtain, surrounded and entertained by
two BEAUTI FUL EXOTI C G RLS. He catches Phill's distrustfu
point his way and whispers in a third exotic girl's ear. The
third exotic girl smles, shooting a quick ook Qadill's way,
and | eaves.

CLASH!
One of the Exotic Grls knocks over a drink spilling it on
t he ot her.
EXOTrIC GRL 1
Sorry.
EXOTIC GRL 2
Careful bitch. You too close.
Phill hooks around Qadill's neck for attention.
PHI LL
Nei ghbor hood! See ya got them
menori zed QD
QADI LL
Guess | do.
Qadill looks into Phill's eyes with a truce.
PHI LL

Are we cool ?
Qadi || nods yes.

PH LL
Fa sho. As a matter of fact. Cots
sonet hi ng special for my big honey
real soon

QADI LL

If it's about noney. You know I'm
down. But, this is ny line one. Yal
can go on, but | putting ny change
t owar ds school

PHI LL
Yeah, | heard you were a rapping
prophet .
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QADI LL
Well. That nusic thing is not for nme.

The Exotic Grl Phill whispered to returns with a Pl TCHER OF
BEER. Sits it down in front of Qadill.

Qadill dives into the BEER Phill |eans back and lights a
G gar.
QADI LL
We still haven't heard from KT.
PHI LL

(checks phone)
| do renenber, |ast night he left out
the Hotel. Pass right by ne. Said
not hin'. Looked upset.

Qadi I | confused.

PHI LL
But the show nust go on, san.

The exotic girls, all 3, have joined for their performance.

Phill throws a BUCKET full of DOLLAR BILLS at them The
Exotic Grls brace, mssing their ques, but see the Mney and
keep danci ng.

PHI LL
That's right! That's right! Can't
beat' che |ike that!

Qadill can't catch his breath. Gul ps BEER He watches Phill
get up and start dancing in between all three of the Exotic
Grls "on nei ghborhood."

Qadi || enjoys the entertainnent and sips away. But Phill and
the Exotic Grls don't | ook satisfied. They all |ook at...
PHI LL
They want Qadill. Cone holla at them

The Exotic Grl 2 pulls Qadill off the Couch.

Qadill joins the Party of four. He begins to dance. His
vi si on wobbl es but able to re-focuses on the now conpl ete
Exotic nudity.

Phill steps aside. He puffs nore on the cigar and watches
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Qadi || dance. The Exotic girls Sue-case him Qadill's left
al one with the SI X BREAST. Things begin to again becone
wobbl y.

QADI LL
Where you at Phill? I"mlosing it.

Exotic Grl 3 uses the Table to prop her hands and show her
APPLE BOTTOM Qadills sonewhat enthused.

QADI LL
Phill...?

Qadill'"s mouth drops when Exotic Grl 1 falls to the Floor
and stretches her |egs w de.

QADI LL
(conti nui ng)
.1 need sone hel p, bruh.

INT. PHILL'S SUW - N GAT (MoVI NG
Qadill wakes with his vision blurred but still out of it.

JASM NE (O S)
What's the pl an?

PHLL (O 9)
To continue as pl anned.
Qadi || recogni zing the voice goes to turn to the back seat,
but the SUV picks up speed. And the lights and blurriness are
too nmuch for Qadill. He passes back out.

INT. PHILL"S SUV - N GHT

PHI LL
Ri se and shine, playboy.

Qadi I | wakes. Sees the HOTEL SIGN. Grabs his brain. Ugh.
Clears his eyes to Phill's smrk

PHI LL
You were the show, on nei ghborhood.
Hope the post-birthday blast was good
to ya.

Qadill renmenbers. Looks in the back seat. No one is there.
Cl uel ess.
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PHI LL
It ain't been nothin' but ne and you
all night. Well besides those sugar
babies fromthe strip club. Boy, you a
f ool .

Qadill's not buying it. Something fishy going on.

QADI LL
Still haven't heard from Kenard huh?
Phill head shake is not trustworthy. Qadill searches for his
cell phone.
PHI LL

It's really funny when a person
doesn't know hinsel f.

Qadi Il finds his cell phone. Sees no mss calls.

PHI LL
(conti nues)
It's, even nore, funnier when a person
doesn't know hinself and tanpers with
activity to nove' em further
away. .. from hi nsel f.

Qadill is less intrigued by Phills' statement but nore aware
of the GUN laying on Phill's |ap.

PHI LL
(conti nues)
Qadill Qadill Qadill. The great stunt
man - Ch. | apol ogi ze, Jasm ne's stunt
man.
Phill lets out |aughter.
PHI LL

(conti nues)
Tol d you about a surprise. Wal al!
Nei ghbor hood! That's what it neans,
nigga. Airing things out. It just
needed to be...dramatic | think
shoul d focus on witing stories

nmysel f.
Qadill stiff wth the BARREL of Phills gun pointed at him

PHI LL
Psst. Guess what? | created all of it.
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QADI LL

Y-Yo Phill, c¢'non man.

PHI LL
Shut fuck up nigga! And you stil
don't get it. Let ne take it hone.
Shawty won't leave ne like flies won't
| eave shit, folk! Now |l ain't go lie,
| did worry a little. You were the
first to begged her to | eave nme. You

had her a bit confused. I'mlike, who
is this untrustworthy ass nigga Qadill
Poo- sey?

Qadi || blinded by Phill's GOLDEN SNEER. LI GHTENI NG THUNDER!
Shakes Qadil |l .

PHI LL
(conti nues)
Ya skirts down, folk. And everybody
i ncludi ng ya boy, see who you really
are. You're a sneaky notherfucker and
|"'mready to get ny ride dirty.

Qadi I I stuck. Phill disengages.

PHI LL
(puts Gun away)
But you are a waste of ammo. Al ready
dead. CGet out ny shit. Go!

Qadi Il gets out of the SUV. Phill pulls his SUV around and
BURNS QUT!

EXT. APARTMENT COWMPLEX - MORNI NG

THE RAIN pours and creates a puddl e that drains down a hill
into the SEVER

| NT. APARTMENT COWPLEX UNIT 5 - MAN- MADE HOVE STUDI O

Kenard wi th headphones on, after a few BOTTLES OF G N, cases
of BEER, an ash-tray full of cigar ashes and butts, in al nost
a comatose state stares blankly at his conputer screen cursor
nove across a beat he's trying to concoct.

Kenard jans the space. Renoves his headphones. He finds the
| ast of a cigar next to him Lights it. Com ng down

THE STAl RWAY



Jasm ne balling in tears.

JASM NE
Kenar d! Kenard!

Kenard | ends her a di sappoi nted | ook.

KENARD
VWhat ?

JASM NE
| need sone noney!

KENARD
You need or we!

JASM NE
He's in jail!

Kenard shocked.

KENARD
Locked up?
JASM NE
Probably finished. Phill, some Italian
guy and. ..
Jasm ne drops her eyes. Looks back up at Kenard -
no longer exist - like alittle innocent sister.
JASM NE

(snaps fingers)
t hat Teacher guy?

Kenards not buying the beating around.

KENARD
You know exactly his nane. And- how?
Hot ass.

JASM NE

Shut the f-up, you introduce us.
Kenard thinks about it. Digs in his pocket.

KENARD
So how nmuch is his bail?

JASM NE
This isn't for his bail.

86.

the tears
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KENARD
You' re col d.

Jasm ne has gone from being distraught to a smle on her face
and hand hel d out.

JASM NE
Life does go on, right?

Kenard reaches underneath himand sets an el ectroni ¢ SAFE
before him He doesn't pay attention while entering his code,
to Jasm ne nenorizing it. The safe opens.

| NSERT SAFE: A LARCE OF MONEY.

KENARD
| was approved for the Unit next door.
So I'lIl be out your hair soon.

He takes out a stack and gives it to Jasm ne. She kisses him
and dashes to the door.

| NT. HOTEL ROOM - BATHROOM - DAY
BY THE WH RLPOCL
Qadi Il dials Jasnm ne's nunber.
JASM NE (O. S)
(voice nail)

You have reached Jasnmine. It's a
reason why | haven't answer. Leave a

nessage.
Beep.
QADI LL (O S

Yo Jasmine. | don't nean to send
you..., what is this like the third
nmessage? Listen. | was seeing if
you' re wanna get up. Since
everything's...unfortunate. Call ne
back. W need to tal k. For real.

BEEP!

| NT. HOTEL ROOM - LATER
ON THE FLOCR

The hotel roomis full of bottles of alcohol all over the
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pl ace.

ON BED:

Qadill without sleep has the pillow cuffed. He stares at
ON THE TELEVI SI ON

Capti on Readi ng: POTENTI AL WORLD WAR 3

FOREI GN ARM ES AND FLAGS. FOOT SOLDI ERS and TANKS. Then cones
The United States O America. CURRENCY, CGovernnent O ficials,
and the Protesters. The breaking news report. The Meeting
Hal | pops up.

This grabs Qadill's attention. He highers the volune a bit.

TV ANCHOR (ON T. V.)
Breaki ng news. Locally. On the
Nort hside. A very popul ar religious
organi zati on | eader is under
investigation for nultiple crinmes
t hroughout the state. One being
enbezzel nent.

Li ve footage reveal s, behind yell ow TAPE, the many Fol |l owers
and Congregation nmenbers protest the Police, ATF, and SBI

TV ANCHOR (ON T. V.)
(conti nues)
What is said to be a self-proclained
faith, basing life's practices from
strategies that are literally taken
out a book entitl ed:

A Photo of THE LAW PAPERBACK. And a nore fl anboyant HARDBACK
wi th TEACHER ZEAL's face enpri nted.

TV ANCHOR (ON T. V.)
The Chosen book and instead of calling
its source God, or Allah, Teacher Zeal
and his many nenbers refer to it as
"the | aw'

The screen cuts to the Chosen book.

TV ANCHOR (ON T. V.)
What's becom ng a househol d phrase and
t he reason for countless individuals
in Anerica' s renouncenent of
traditional Christian and |Islamc
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faiths is literally sumed up in the
first Chapter.

"Praise the Law at all tine. And you will see good."

The Screen cuts to..
A COLLAGE OF PHOTCS

- Teacher Zeal behind the pulpit. The Congregation. Followers
and Crystal.

- More Photos of Teacher Zeal with World Activist. Leaders.
Books Conventi ons.

TV ANCHOR

(conti nui ng)
Teacher Zeal is said to be a cult
| eader. Resources have |l earned that it
was constructed and orchestrated not
only by himbut two other nmen. M chael
Shears Sr a | ocal busi ness owner and
Phillip Shawtony White, who has still
yet to be capture.

A mugshot of M chael Shears Senior and an avatar of what is
supposed to be Phills photo.

TV ANCHOR
(conti nues)

Each with a primary position, whether
busi ness, religion, or crinme. "THE
LAW and what it supposedly
represents, has nanaged to capture the
m nds of thousands. Wether Bl ack,
Wiite. Rich, Poor. Confused or too
smart, you'll learn to disengage from
primtive thoughts and procl aim The
Law, as your savior.

89 INT. QADILL'S CAR ( MOVI NG

TV ANCHOR (O S.)

(conti nues)
Wil e that may sound refreshing and a
sinple task, little do nany know - and
we can see the many who've fallen
victim- beyond all the charismatic
charm hi dden behind a doctrine of
hope, no one ever thought an
organi zation like this could be



90.
consi dered one of the cleverest
crimnal designs in our culture.
90 EXT. THE MEETI NG HALL - DAY

Chaos. PCLICE. Fol |l owers, Congregation Menbers, and
surroundi ng Nei ghbors. .

Yel | ow tape borders the Meeting Hall perineter fromthe
RONDY.

91 INT. QADILL CAR -
ON OPPCSI TE SI DE OF STREET

Qadi I | parks. Overwhel m by the hawki ng and procl anati ons,
Qadi |l gets out of his vehicle. And com ng out from

THE MEETI NG HALL DOORS

Teacher Zeal handcuffed and escorted by TWO DETECTI VES. The
Fol | owers and Congregati on nmenbers cry out.

ALL
This is wong! Fraud! Praise the Law
You will burn in hell! Let him go!

Teacher Zeal's cool, calm and assuring.

TEACHER ZEAL
(to all)
Don't worry. No worry. Brotha's and
sistas. Continue to praise the |aw at
all tines.

Qadi || shakes his head. Watches the two detectives pl ace
Teacher Zeal in a SQUAD CAR. Now what ?

Qadill's ready to | eave but can depict a few feet fromthe
mayhem . .

Crystal out of the bunch. D sheveled. And after the Squad Car
conpl etely hauls Teacher Zeal away, Crystal sees Qadill.

92 INT. DINER - N GHT
Both Qadill and Crystal have ordered. Neither one has eaten.
The foreground silence. Qadill's assiduity is what surrounds
t hem but not Crystal.

Crystals' danp eye-lids and sniffles snags Qadills' eye-
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wonder s.

QADI LL
So. Wiere have you been stayi ng?

Crystal frowns. Oops, the wong question. She grabs a napkin
out of the dispenser and catches the returning tears.

CRYSTAL
Wy Qadill?
Qadi I | penitent eyes seal away his shane.
CRYSTAL
| knewit. | knewit. | knew he was

going to get you in trouble. Now you
caught in this nmess with..

QADI LL
Kenard had nothing to do with ny
i ntentions.

CRYSTAL
How | ong before?

Qadi I I s confused about the question.

CRYSTAL

You and his sister?
QADI LL

Way did you agree to cone here with ne

Crystal leans forward for Qadill to hear and only him

CRYSTAL

| trusted you with nmy essence. | can

just...

Crystal junps to slap Qadill but runs into the table.

Unwanted attention |l oons. Qadill |eaps to console her.
QADI LL
C mon, Crystal. W don't have to do
this.

Qadi Il slides next to Crystal in the BOOTHE

QADI LL

lt's over. Al of it is over.
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Qadi Il waps his arns around Crystal as she sobs in his arns.
EXT. CENTER CI TY PARKI NG LOT - DAY

Qadi || parks. Junps out tucking his dress SH RT in his SLACKS
and straightens his BOMIE. G abs an APRON fromthe Car, ties
it on, and slides down a CHEF' s CAP. He shuts the door and
scurries to a

FOOD TRUCK
M c Shears Jr. finishes a custoner's order.

CUSTOVER
(to Mc Shears)
Thank you. It snells so good.

The custoner grabs her bag and beverage from M c Shears.
M C SHEARS
(to Custoner)
And it's a guarantee it will be.

Qadi Il wal ks up. Mc Shears is happy to see him He rushes
out of the FOOD TRUCK for a great hug.

M C SHEARS

Long tine. Long tine. Qadill Pasei.
QADI LL

M c Shears.

M c Shears has to correct that.

M C SHEARS
Now, no nore M c Shears or Mc Shears
Jr. My father is no longer in control

so...l go by just M ckey.
Qadill snorts a bit. But it is stopped by the seriousness on
M c Shears or M ckeys' face.
QADI LL

First | apol ogize for being a bit
behi nd schedul e. WAs noving into ny
apartnent.

M C SHEARS
OCh. Well, that's a reason to be | ate.
At least in my book.
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QADI LL
And | wanna thank you for considering
ne.

M C SHEARS

Qut of many applicants, there is no
other 1'd rather share this with
Soneone | know that works hard and
believe it or not, | look up to.

M c Shears gestures for Qadill to follow inside Food Truck.
| NT. FOOD TRUCK - LATER

It's LUNCHTI ME nmadness. Qadill and M c Shears spin around
each other for whatever they need. BUNS. HOT FRESH PATTI ES.
CONDI MENTS. And Fresh DI SHWATER

M C SHEARS
Com ng hot off the grille folks!

M c Shears flips patties. They're done. Whew M c Shears
spl ashes two handfuls of Fresh water on GRILLE. Settles the
flame. Then seasons the patties well.

Qadi || adds the preferred Condinments to the buns.

QADI LL
Buns toasted and I'mfilling them
M ckey.
M C SHEARS
(rmob soundi ng)
Yo Qadill. I"mcomn'. See. But you

know the patties gotta be right.

Qadi || chuckl es. Finishes his duty. And M c Shears perfect
pl acing of two double patties on two of Qadill's Buns.

They both pull CELLOPHANE sheets and conpl ete the w appi ng
procedure.

EXT. FOOD TRUCK - SI DEWALK

Jasmne with a few Shoppi ng bags, |ooking |like a novie star,
comes wal king by. It's not a Iine. Checks her watch. Wy not?

I NT. FOOD TRUCK - BACK

M c Shears hands a Custonmer a famly MEAL



M C SHEARS
And t hank you. Surely you'll cone
agai n.

Qadi || washes di shes.

M C SHEARS
Qutstanding QD. Can | call you that?
QADI LL
Since you' ve found your voice and
wanna be Luchiano. | gotta have a
ni ckname?
M C SHEARS

It's the foundation of an enpire. Al
the powerful famlies in the past had
ni cknanmes. Luchi ano. Yeah, that's ny

new nane i nstead of M ckey.

94.

Qadi I laughing. Puts clean dishes in their place.
QADI LL
Ckay. I'lIl be Q. For you. Mc Shears
Jr.
Qadi Il laughs at hinmself. Mc Shears opens the side door.
M C SHEARS
What ever. |1'm going out for a snoke.
Qadill isn't done with the jokes.
QADI LL

And taki ng unaut hori zed breaks.

M c Shears shuts the door to Qadills jesters.

hi nsel f off.

JASM NE (O S)
Excuse ne?

Qadi Il tenses at the voice.
JASM NE (O 9S)
(conti nui ng)
"Il Iike to order, please.

Qadi I | takes a deep breath and noves to

THE W NDOW

Qadi | |

dries
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Somewhere in Jasm nes' eyes, Qadill still can't resist

JASM NE
Per chance.

Qadi I | perfornms his duty.
QADI LL

What woul d you |ike, Jasm ne?

JASM NE

Now you're the one wth questions.
QADI LL

That was back in the hotel room
JASM NE

Are they answered?

Qadill looks to the side and | eans on the w ndow | edge.

JASM NE

| understand you're nmad. Just needed
sone tinme. The night in the Wirl pool,
what you said and the night of your
birthday - on the bal cony. ..

Jasm ne's body shivers closer to the Wndow and Qadill"'s
face.

JASM NE
(conti nues)
It really put something in nmy heart.

Qadi I I"s not buying that.
QADI LL

| hear your boy | ocked down.

JASM NE
Wl |l ...checknmate.

Qadi | | backs up on that.

QADI LL
And |' m supposed to stop ny life?

JASM NE
That's a choice you'll have to make.
You want nme as bad as | m ss you. The
bonus, now you have ne all to
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yourself. O can.
Qadi || shakes his head. Exhal es.

JASM NE
Ch yeah, double bonus, ny brother's
noving into his own apartnent
tomorrow. And |'mglad. My God! He
won't shut that nusic the f-up. Al he
does is play those sane beats back to
back. - Think he m sses you.

| NT. NEW APARTMENT - LIVING ROOM - NI GHT

Crystal w pes down the USED FURNI TURE. A Track Crystal nade
pl ays. ..

CRYSTAL
(sings)
"Pl ease don't abandon nme. My stand is
your plan. But life's vacancies. Mkes
it hard for me to understand"

AT THE DOOR

Qadill enters. A rough day at work but satisfied.

CRYSTAL
(sings)

"Pl ease don't abandon ne -"

QADI LL
| see you're addi ng your touch.

Crystal turns to see Qadill hone.

CRYSTAL
The furniture has had its tine but I'm
grateful. - The only things left are

all the el ectronics.
Qadi I | goes over to
| NSERT: A BOX LABELED

CORDS and CDS.

QADI LL

You don't wanna get rid of all this?
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Cryst al
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CRYSTAL
O course not. It's our work.

can agree. Opens box. On top is "THE LAW BOXK".

CRYSTAL
Listen to the nessage. Not the
nessenger.

considers. Then...his CELL PHONE RI NGS
stops cleaning, picks up the box, and exits.

CRYSTAL
(sings)
"Pl ease don't abandon nme. My stand is
your plan. But |ife's vacancies. Mikes
it hard for me to understand"

EXT. APARTMENT COWMPLEX - DAY

UNIT 6

The apartnent next door to Jasm ne's apartnent - Unit 5.

Qadi | |

seeds.

Kenar d
out .

Kenar d

KENARD (O. S)
You're not the only one surviving,
son. My sister kept conplai ning about
my expertise. I'mnot having that. |
get it. She's grown. Needs space.

studi es the significance of Kenard feeding Pl GEONS

KENARD
| " m keepi ng the beats spinning,
t hough. Not as far beyond, | saw in

Florida they offer a degree course for
Audi 0 Engineering. Didn't know if you

were still thinking of witing, but
they offer a degree programfor yours
al so.

offers Qadill the BLUNT. Qadill denies. Kenard puts it

QADI LL
Yo, KT, man...ny -

bl ocks. Resunes to the Pigeons nourishnent.
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They're not worried about anything.

The Pi geons enj oy.

Qadi | |

Qadi | |

Qadi | |

Qadi | |

Qadi | |

KENARD
What | do know, Qadill, ny worry
wasn't for Jasmine. They clip nme son.
My sister and Phill. Took all ny
nmoney. | just renenber Jasm ne com ng
downstairs scream ng about ya bo
getting | ocked up and asking for
noney. She nust've gotten mny code.
It's messed up when you can't trust
your own famly.

| ooks at Kenard in his eyes. Al he can say...

QADI LL
It al nbst nmakes ne mss the old two-
dol | ar Fri days.

manages to get his trusted ally to break a smile

KENARD
Adam Maan runni ng maur aders now.

can't believe it.

QADI LL
The Bartender?

KENARD
For real, son. He speaking perfect
American now. That Phill, Teacher
Zeal , and Italian nigga mayhem was
tied up in all of that, | heard. Adam

maan wanted nore than serving drinks.

consi ders.

QADI LL
So we back to square one.

and Kenard | ook for each other's understandi ng.

KENARD
You gotta gig.

QADI LL
Part-tine. It's sone change. But you

98.
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know how it is.

KENARD
| don't know your situation, but ny
shits fucked up right now. Truth be
told, for the last week, |'ve been
casing this bingo.

ON: QADI LL
INT. QADILL'S CAR -- BACK TO PRESENT DAY

KENARD (Q S)
The | ast one, son. Then we take this
nmoney and bounce. Do our school thing.
And | eave all this shit behind.

We return to the Opening Scene.
ON: QADI LL
We hear a PHONE RI NG

M C SHEARS (O S.)
Hel 1 o, QD.

QADILL (O 9)
Yo, Mc -

M C SHEARS (O. S.)
Renenmber, Luchi ano.

QADILL (O S.)
Yeah - Aye listen |I'mnot going to be
able to make it in today - |I'm not
feeling too good.

M C SHEARS (O . S.)
No problem partner. Take off today.
If you're not feeling better tonorrow
take it too. No worry, the Food will
be served.

CALL ENDS. And t hen.

CRYSTAL (O S.)
See. You just won't stop.

QADI LL
| really need to do this, Crystal. And

| prom se you when | get back, things

99.
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CRYSTAL (O S.)
| don't care about anything el se but

you Qadill.

QADILL (O.9)
There you go trying to control ne.

CRYSTAL (O S.)
l"'mnot trying to control you. Just
t hi nk.
Qadill lights a cigarette. The flane from LIGHTER in
REARVI EW M RRCOR
alerts himof Kenard com ng out of the Wods.
KENARD
(coughi ng)

Yo, son.

Qadi || pops Truck. Hops out Car and neets Kenard running with
a melting GROCERY BAG with RED SMXKE rising out of it.

KENARD

It's all twi sted, son. Let's make

noves.
Qadi Il coughs. He's affected by the RED SMOKE. Kenard hops in
TRUNK. Qadill Shuts TRUNK. Scurries back to Driver side.
Hops. ..
| NT. QADI LL CAR -
Qadi |l takes off. From..
THE FRONT M RROR

W see Qadill nmake a turn that |eads himdown a hill. Once he
reaches the bottom Two his right out...

THE PASSENGER W NDOW
Qadi Il sees an SUV com ng. He stops. And the SUV stops.

Qadi I I, coughing, eyes-runny, takes the little bit of roomto
turn, close to hitting the SUV.

Everyt hi ng seens cool
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Kenard beats on the TRUCK

KENARD (O S)
Yo son!

QADI LL
| got you KT. Think we good.

KENARD
(coughs)
| can't breathe.

PCLI CE SIRENS. Qadill | ooks in..
REARVI EW M RRCOR
The SUWV is the PQOLI CE

KENARD ( O. S)
That's the people, son?

Qadi Il slows down. Drops his head.
101 INT. CELL -- N GHT
W see Qadill wakes to lyrics

QADI LL (V.0O)
"Dead in a dark cave. Wen awaken by
nmy brotherman's praise. The earthquake
cane, in a loud blaze.™

ON: CELL DOOR
open to the BRIGHTEST OF LICGHT that lifts Qadill towards it.

QADI LL (V.0Q)
"The Battle is on, grab dingy and
torn, |acerations on ny physical,
vi sual |y gone, follow what appears
famliar, that is spiritually known.
Let ne go on."

Qadi |l enters the |ight.

EEEEE! THE CELL DOOR UNHI NGES. The BRI GHT-LI GHT i s gone and
Qadill remains on his bunk..

A PRI SON GUARD (50's), stiff does a routine check.
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PRI SON GUARD
(to Qadill)

You have conpany.

Qadi || eyes strobe the small Cell. W hear indistinctive
voi ces fromout in the CELL BLOCK

| NMATES
"Fresh Meat' 'Look |ike someone
getting fed.' 'Hahahahaha!' "Hey, save
sone for ne, etc...'

Aware of his imediate circunstance. Qadill takes a deep
br eat h.

Rolls in a wheelchair, controlled by a long hair greyed Man
(70"s). When he sees Qadill he stops rolling. Not a fearful
| ook. Smil|es and sal utes.

Qadill sm | es back
The Prison Guard flips up the mattress. Satisfied.

PRI SON GUARD
(to Man)
Vi nes.

The Man, known now as Vi nes, maneuvers his will chair around
as to face his bunk. From his Wheel chair carrier departnent,
he pulls a sheet, blanket, and pillow

The Prison Guard's ready to exit the cell.

PRI SON GUARD
3 mnutes. Then |ights out.

VI NES
That's plenty of tine.

The Prison GQuard SLAM SHUT THE CELL and CLICK! Qadill watches
Vi nes strategi c "Bunk making".

VI NES
Guess that click neans we're in for
t he night?

Qadill mute. Vines stops his Bunk | ooks up at Qadill,
expecti ng an answer.

QADI LL

| think around -
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Vines interrupts.

VI NES
Thi nk?
QADI LL
They serve breakfast around 4 or 5.
l"msorry -
VI NES
Your fresh neat al so?
Qadi || blank. Vines | aughs and returns to maki ng his Bunk.
VI NES
For one, | am honored to be in a Cel
however |ong, |'m supposed to be here,

w th sonmeone who t hinks.
Vines lets out a |augh that doesn't sit right with Qadill.

VI NES
Don't mnd ne. But as a matter of
bei ng chosen, you should m nd ne.
There again, you can't mne ne,
because we're already one-m nd.

Vi nes tucks his sheet and bl anket ends under his bunk
mattress. He reaches again in the Wieel Carrier and retrieves
two packs of COOKIES. Vines offers to Qadill.

Qadi || denies. Ch well, Vines rips open a pack and snacks.
Crunbl es get stuck in Vines' beard.
VI NES
"Don't take nothing froma convict.
Ever!"
Vines laughs at it.
VI NES

Wrds. The | east effective
communi cat or. Noi ses. Meant to stand
for feelings, thoughts, and
experiences. The worst way of to
truth. Wiy trust thenf

Vines rolls over to the little wi ndow on CELL DOOR. Peeps
out. Qadill sits conpletely up in his BUNK
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VI NES
Alot of folk in here.

Vines is done with the peep out. Rolls back towards his bunk.

VI NES
Wbul dn't necessarily say that's a bad
t hi ng. Nor good t hing.

QADI LL
How can you say being |locked up is
anywhere cl ose to good?

Vi nes eyes |ight up.

VI NES
Ah! He speaks!
QADI LL
Ay, | don't know what tine you on, |'m

just trying to figure this whole thing
out and nove on.

Vi nes gives a piqued facial expression.

VI NES
(paraphrase Qadill)
"Time l-amon." "Figure out and nove
on?" Brother, you are very w se.

QADI LL

What are you tal king about ?

Vines eats the |ast cookie. Stuffs the pack offered to Qadill
back in the Wieel Chair Carrier. Vines lifts his |linp |l eg and
lays it across the other one.

VI NES
Let's answer your first question. Wy
isn't it bad nor good to be -let's get

nmore touchy- incarcerated? Well, why
are you in here?
QADI LL

Bank robbery.
Vi nes i npress.
VI NES

Ni ce character. You got ne on that
one. Common crinme. But | got sone
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i nsurance scam Possibly conputer
hacker .

This finally breaks Qadill into tears. Vines allows himto
get it out.

VI NES
(conti nue)
Little do you know, this experience
was supposed to happen. The thoughts
that led to actions, by yours truly,
were exactly what was needed. For the
feelings and desires 'you' wanted.

Qadi Il wi pes his face for nore understandi ng.

QADI LL
| didn't want this.

VI NES
O course not. But that's what cones
with the territory. You were feeling
soneway "Tine you were on" then you
"Figured sonething out" Rob a bank.
And you "Moved on."

QADI LL
Consi dering all the in-between
si tuati ons.

VI NES
And surely they have their own
begi nni ng, m ddl es, and ends. Al
bottled up in the nurky ethers and
fl esh-driven states we cal
experi ences.

Qadi Il I's contenpl ati ve eyes zero in on Vines vocal s.

VI NES
It may be a few who don't m nd being
called the revolving but are sone that
wi |l never see this place. That
doesn't nmean it won't be those like
yoursel f, who'll touch this stove but
one time and again be able to
experience - the free world that is.

QADI LL

| have been having these weird dreans.
Seei ng shit.
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VI NES
Good. Pay attention.

QADI LL
But when | say sonething to sonebody -

VI NES
Those are your dreans, not theirs.
They may relate but it's inpossible to
conprehend your experience.

QADI LL

You have this win or |oose thinking.

VI NES
Wiy not it's m ne.

QADI LL
No. | get it. It's Iike what the Law
was telling ne. Regardless... of

everyone el se's words.

VI NES
(interjects)
Mere utterances.

QADI LL
Theirs a |l aw greater than even the
| aws that govern ne. Al of us.

Vines nods in relaxed agreenent.

VI NES
Again, it's great to be paired with a
t hi nki ng m nd.

Vi nes un-noves his |l egs. Adjusts hinself to the bed. Renoves
his leg rest, placing themside by side on the floor. Locks
his Weels. Lifts hinself fromthe wheelchair to a rel axed
position on his bunk.

Qadi | |

bends his head down bel ow hi s BUNK

QADI LL
Do you think I'I'l get a lot of tine?

Vi nes ready for bed. Yawns.

PRI SON GUARD (O S.)
Li ghts out!
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The Cell lights are cut.
VINES (O S.)

| think that the tine you received is

what's needed. Otherwise, it would

have never happened.

JUWP CUT

| NT. CELL - DAY
EEEEE. Door Unhi nges.

PRI SON GUARD (Q. S.)
Chow

Qadill wakes. Different nmood. dinbs down the | adder.
ON BOTTOM BUCK

No Vines. Bottom bunk's enpty. Untouched. Qadill ponders.
Smi | es.

FADE OUT
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