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1966
| NT. OLD MANSI ON - NI GHT

A dark, cobwebbed hall. SILENCE except for a slight WND
out si de. Suddenly sone MOVEMENT is heard frominside a broom
closet at the end of the hall. The door's pushed open.

A di shevel ed couple in their twenties stunble out. Faces
fl ushed. Anxious, gaping about to see if they're al one.

BLAKE PALMER, a handsone | awmran, flicks on a |ighter. Mdtions
to the w nsone beauty to follow him SOPH A' s puzzl ed t hat
cl oset doorknob's | ocked.

BLAKE
Cnron, it may already be too |late.

Sophia foll ows Bl ake who's nearing a dark staircase. As they
descend a DRAFT is breezing up from bel ow. Sophia stops to
gasp at sonething. Blake pulls her al ong downstairs.

A SHADOWY FI GURE with UNRULY HAIR by the cl oset watches them
CUT TO

A WEEK BEFORE

| NT. RESTAURANT - NI GHT

A swanky di nner party. DEENA GAYNE, a striking beauty(18)
that Bl ake had rescued sits with her father TRENT and Bl ake
at a table. Trent's an annoyi ng busi nessnman.

FRI ENDS and RELATI VES at the other tables. Blake's uneasy,
fake smle. Trent stands up, TAPS his glass, raises it to
Bl ake. Deena wi nks at Bl ake. Nudges him

TRENT
To a | egend and our very own hero -
Bl ake Pal ner!

MOVENTS LATER - Everyone's m xing. Deena's talking to friends
t hough gl ancing at Bl ake. Blake's talking to a group of nostly
PRETTY WOVEN. DI RK, a federal agent, enters and eyes Bl ake.

DI NNER GUEST
VWho knows? Maybe your next exploit
will top this.

BLAKE
There isn't one. Thank God.

PRETTY WOVAN#1
You wi t hout a new advent ure?



PRETTY WOVAN#2
| can hel p you find one.

Trent and Deena wal k up smling. The group gives themtheir
space. The two pretty wonen wal k off sneering at each ot her
Bl ake' s irked when Trent pats his back.

TRENT
Come out for lunch this weekend.
"1l show you the new stables. Deena
could use a riding partner.

BLAKE
Thanks, but |'m tapped.
TRENT
| bet. You know - | heard somewhere

t hat whoever you save you're
responsi ble for. N ce thought huh?

Bl ake barely nods. Trent puts his arm around Deena, grins at
Bl ake. Deena smrks. A WAI TER wal ks up, whispers to Trent.

TRENT ( CONT' D)
Excuse ne.

Trent follows the waiter away. Deena's sexy smle as she
unfol ds her arns. Bl ake's aroused.

DEENA
Finally a nonent al one. W never
had a chance to really talk.

BLAKE
| never told anyone.

DEENA
It's our secret.
(steps closer)
For a nonment there in that tree-fort
it looked like the end. | thought if
this was it - what a way to go -
dying with you. And heaven with you -

BLAKE
But we didn't die and we're not -

Dirk wal ks up, pulls out his badge.

Dl RK
Excuse nme Deputy Palnmer. Can we tal k?

BLAKE
Sur e.



DI RK
Excuse us M ss.

They step over to a private corner. Deena's irked.

DI RK ( CONT' D)
" m Agent Summer. Chief of operations
for the DEA. I'msorry | interrupted.

BLAKE
"' mglad you did.

DI RK
" minpressed son. Survived a | ocked
coffin. Beat up three thieves in a
dark bar. And now this. My god you
put us all to shane.

BLAKE
Thank you sir.

DI RK
| know you're on PTO - but would you
be up for sone overtine next Sunday?
W got the K

BLAKE
Maybe.

DI RK
Most of us will be up north at the
convention. We're stretched thin. MW
agent needs help with surveillance
of a party. Just taking photos. W
think the guy hosting it has a
phar maceuti cal connecti on.

BLAKE
Count ne in.

EXT. RESTAURANT - NI GHT - MOMENTS LATER

Bl ake's sneaks out the back door. Alittle wozy. Sees the
two pretty wonen fromthe restaurant by his CAR They're

| eani ng agai nst opposite sides of it, glaring at each other.

Bl ake | ooks around where he can escape. Sees a TAXI at a
train station in the distance and heads for it.

WYLAND STATION - Sophia's wal king wwth a suitcase. Feels
she's being foll owed. PASSENCERS rushing to board the train.

Bl ake' s wal ki ng, watching a COUPLE s tearful parting.

Sophi a doesn't watch where she's going and -
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BUWPS into Bl ake by the station depot. He | oses his bal ance,
falls down hard. Sophia's enbarrassed. Bl ake staggers up.

SOPHI A

|"mso sorry. Are you alright?
BLAKE

Yeah. |I'mfine.
SOPHI A

Are you on the 10:15?
BLAKE

No. Just getting a taxi.
SOPHI A

Till | assaulted you.
BLAKE

Nah. Actually glad for the pause. |
| ove people watching at train
stations. Beats TV.

Sophi a chuckl es and they feel a SPARK

SOPHI A

Airports too. Al those good- byes.
BLAKE

And all those greetings. |I'm Bl ake.
SOPHI A

Sophia. Nice to neet you.

Beam ng smles. A HEARSE parks by the tracks. Catches their
attention. Two WORKERS carry a COFFIN into the train
conpartnent. Moonlight gleans on the coffin's brass plate.

Bl ake stares at the coffin, ponders sonething troubling.
Shakes it off. He notices that Sophia's fixated on the coffin.

BLAKE
What's wrong?

SOPHI A
(a long beat)
| cared for soneone who just passed.

BLAKE
Sorry.
(a beat)
| bet you made a difference.

SOPHI A
Thank you. | think so.



BLAKE
At |east they're at peace now.

SOPHI A
|''mnot so sure about that.

Bl ake's confused. Sophia steps closer, |owers her voice.

SOPHI A ( CONT' D)
The day after the funeral | was
preparing to |l eave fromthe famly
home and - ny suitcase unpacked
itself. Never found ny keys. | know
it sounds crazy.

BLAKE
| believe you.

Sophi a's touched. An exchange of warm sm | es. She watches
the hearse drive away. Her smle fades.

BLAKE ( CONT' D)
|"mmaking it my personal m ssion
not to | eave you in a norose state.

SOPHI A
(sml es)
How so0?

BLAKE
Hn Let's see. It can't be jokes
because | only know of f-col or ones.

SOPHI A
Uh- oh. Feeling norose.
BLAKE
A pratfall?
SOPHI A

You' d enbarrass ne.

BLAKE
Alittle tickle?

SOPHI A
VWhat a cad.

They LAUGH. Sophia turns serious, reluctant to speak.

SOPHI A ( CONT' D)
How about a prayer?



BLAKE
Sur e.
(a beat)
What for?

Sophia nmusters her strength, |ooks Blake right in the eyes -
Suddenly the TRAIN WHI STLE - Sophi a's al ert ed.

SOPHI A
Sorry. | have to go.

BLAKE
Can | see you agai n?

SOPHI A
| have to come back next week.

BLAKE
And so do |.

TRAIN - MOMENTS LATER

The train takes off. Blake's wavi ng goodbye to Sophia sitting
i nside by an open wi ndow. He has a strange feeling, turns
around to see -

A BOY wat ching Deena in the dark. Pale with a thick COAI CK.
A bl ank stare.

Bl ake | ooks back to wave again to Sophia who's al nost out of
sight. Bl ake | ooks back and the boy's gone.

CUT TGO
| NT. BLAKE' S BEDROOM - NI GHT
Bl ake's having a nightmare. Sweating, pushing a bl anket up
as if it weighed a ton. Awakens, gasping. Yanks the bl anket
fromthe bed and throws it at the farthest corner.
CGets up, turns on his lights. Opens the door and w ndows.
Lays down on the bed, can't relax. Spots a half-full pint of
booze. Gets up fromthe bed and grabs it.

CUT TGO
| NT. MOTEL ROOM - MORNI NG

Sophi a's unpacking. A KNOCK at the door. She opens it,
revealing DOC - a handsone, well-dressed man in his thirties.

DOC
H Sophi a.



SOPHI A
Doc. What a surprise.
DCC
Com ng back from Cain Lake. | saw

you when | checked in. W never got
a chance to talk at the wake.

SOPHI A
| left early. It was hard. Um- maybe
we can catch up sone other -

DOC
Let's catch up now. Ri ght now.

SOPHI A
| don't |ike your tone.

DOC
And you won't like the law finding
out about you and Bo.

SOPHI A
VWhat are you tal ki ng about ?

DOC
The maid saw what you did. "Oh, ny
dear dear one."

SOPHI A
(face flushed)
So you're going to blackmail me?
Maybe | don't care if it gets out.

DOC
Do you? | need help wi th sonething.
And | can stop her. Can | propose
how we can hel p each other?

Sophia's pissed, notions for himto enter. Doc wal ks in. She
| ooks around outside, closes the door, keeps her distance.

SOPHI A
And | thought you were a nice guy.
DOC

Wasn't nice what you did.

SOPHI A
What | did was out of conpassion.

Doc rolls his eyes at her.

SOPHI A ( CONT' D)
You're not getting a penny from ne.



DCC
Actually I'Il be paying you very
well to do sonething for ne.

SOPHI A
| can see where this is going.

DOC
| just need you to pick up a bag at
the library in Pen Pharnmaceuticals.
Then bring it to ny party on Sunday.

SOPHI A
Drugs? Are you ki ddi ng?

DOC
Beats jail. Maid s hellbent.

SOPHI A
How do | know you can stop her?

DOC
She's waiting on that bag too.

CUT TO
| NT. SEEDY BAR - N GHT

Two nmen in a sinister conversation in a shadowy corner. TIM
atimdmmnin his twenties. MLT is a nenaci ng thug.

TIM
This job at Pen came up. Had to nove
away quick. | was going to cone back
and pay. | swear.

MLT

So then you have it?

TIM
No. Maybe a nonth. Maybe -

MLT
That ain't gonna do. G mme your car
keys or we're taking a wal k.

TIM
- ok.
(a beat)
There's a guy in the | ab who's been
sneaki ng out pure DEXEDRI NE. He pays
me to switch bags with soneone.

M LT
How nuch?



TIM
Around ten grand usually. The couriers
never have a guard.

MLT
Keep tal kin'.

CUT TO
| NT. BLAKE' S HOUSE - DAY

Bl ake's closing a suitcase. A KNOCK at the door. Surprised
to see Deena at the door. Dolled up Iike a nodel. Bl ake
suppresses his arousal as she enters.

DEENA
H Bl ake. Thought I'd drop by and
finally give you a proper thank you.

BLAKE
You' ve been thanking nme. The cactus
pl ants. The card with the extra pages.

DEENA
It's been hard. |1've been having
nightmares |'ma hostage again.
(a beat)

You're the only one | can talk to
about what happened. And what you've
awakened i n ne.

BLAKE
Look - we had an unusually intense
nmoment - but we wouldn't work out in
reality.

DEENA
We' d have our own reality.

Bl ake steps away from her.

DEENA ( CONT' D)
Is it ny age? My noney? My father?

BLAKE

And | don't |ove you
DEENA

You desired ne. You showed ne. And

now I'I'l show you. You'll see. You'll -
BLAKE

Deena it's maki ng you mani c. What
you wote in that crazy card. MWy
God. You went to that bar and - and -
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DEENA
| had to see where you had your
"Fistfight In The Dark". Wat's wong
with alittle daydream ng?

BLAKE
Not hing unless it |leads to pleasuring
yourself in public. Get a grinp.

Deena' s upset. Bl ake sees Dirk drive up.

BLAKE ( CONT' D)
My boss is here. It's best you go.

DEENA
You have no idea what we've started -
but I got a feeling you' Il know soon.

Bl ake's troubl ed by her denented grin. Deena sneers at Dirk
as she exits. Dirk's sonmber, carrying an attaché case.

DI RK
There's been a change. Agent W/ kes
had a stroke. Can you do it al one?

BLAKE
Sure. Just - surveillance?

DI RK
You can't risk anything else. There's
no backup. Here's the scoop on Doc.

CUT TO
I NT. SOPH A' S MOTEL ROOM - MORNI NG

Sophia's in front of a mrror, eyeing her conservative
costune. Hair tied back. No makeup. A crucifix chain.

Slips on a pair of old glasses. Affects the serious | ook of
a plain-Jane col |l ege research student.

EXT. PEN PHARVACEUTI CALS BUI LDI NG - MORNI NG - MOMENTS LATER

A large building. Sophia drives in and parks. Gets out with

a leather briefcase. She wal ks toward a sign: LIBRARY. Parking
| ot has WORKERS and VI SI TORS com ng and goi ng from cars.

A man is waiting, slunped in acar. It's MIt.

| NT. PEN LI BRARY - MORNI NG - MOMENTS LATER

Two long tables. Walls lined with books. Tims putting away

books froma cart with draped sides. Sophia enters in
character. They | ock eyes for a second.
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Sophia puts the briefcase down, searches for a book when a -

A MAN in a suit enters. Stony expression and a bad vi be.
Sophia and Timare suspicious. The man searches for a book.

Sophia sits down with a book. Takes out her pen and pad. The
man sits down with a book. Flips through pages and begi ns
eyeing Tim Timal nost catches himduring a stray gl ance.

Sophia's aware, worried. Timparks his cart next to Sophia's
chair. He slowy puts away a few books while eyeing the man
who seens to be absorbed in the book. Suddenly -

The man cl oses the book. Wites sonmething on a pad. Gets up
and exits. Timbreathes a sigh of relief, notions to her.

Sophia quickly leans down as Timpulls up the draped side
exposing a duplicate briefcase. She quickly takes it out and
replaces it with hers.

Sophi a springs back up in her chair, reverts back to her

fake note-taking. Timpushes the cart out of the room Sophia
puts her pad in the briefcase, stands up.

EXT. PEN BUI LDI NG LOT - MORNI NG - MOMENTS LATER

Sophia's getting into her car. Timis by MIt's car

TIM
That's her. Renenber - only at the
party. O afterwards.

| NT. PEN BUI LDI NG STOCK ROOM - MORNI NG - MOMENTS LATER

Timconmes in and finds the man fromthe library waiting. He
pulls out a BADGE to show Tim

CUT TO
EXT. FARM HOUSE - AFTERNOON

Deena drives up to the renote property where she was held
host age. House is taped off. Bullet holes. A busted door.

Deena gets out - excited by it all. She enters the woods and
up to a small clearing where there's -

RU NS of a tree-fort under a tree with broken branches.
Deena's ecstatic as she wal ks over. She hugs the tree. C oses
her eyes, caresses it.

DEENA
Don't worry. It'll happen again.

CUT TO
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EXT. WYLAND TRAI N STATI ON - AFTERNCON

Bl ake' s dressed up, holding flowers. Waiting near the spot
where Sophia bunped into him Smling. A reverie.

| NT. FAYE TRAI N STATI ON DEPOT - AFTERNOON

Sophi a's |1 ooking around at store itenms. Dressed up. Stops by
a MAGAZI NE STAND, spots a newspaper.

HEADLI NE - | NFAMOUS BAR FI GAT - "Bl ake Palner is a hero -"

Sophia's startled by what she reads. Suddenly MIt cones
into view. Loitering, pretending to shop. Eying her.

EXT. WYLAND TRAI N STATI ON - AFTERNOON - HOUR LATER

No sign of Sophia. Bl ake watches the train from Faye depart.
Bl ake's pissed, stalks off, throws the flowers away. Sees -

The BOY with the COMICK in the distance watching him Bl ake
keeps wal ki ng. Looks back and the boy's gone.

CUT TO
EXT. WOODS - MORNI NG

Deena and Trent arguing at the tree ruins. Two farm hands
are | aying board across sone branches hi gh above.

TRENT
This isn't even our property. When
were you going to tell nme?

DEENA
When it was done. By the way we can
get this place for peanuts -

TRENT
Are you are crazy? Wiy woul d you
cone back here? You al nbst died.

Deena turns away, hides her devious smrk.

DEENA
It's a nonunent to ny - our survival.

TRENT
You' re suppose to be charmng him

DEENA
| have. He wants ne.

TRENT
Real | y?! That's great news.
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DEENA
He wants to take it slow He's a
busy man. W have to be patient.

TRENT
Sure-sure. Anything el se you need?

DEENA
VWhatever it takes to have him

CUT TO
EXT. DOC' S MANSI ON - AFTERNOON

A hot day. An old mansion in the distance. Wods encircle
the property. Wedy fields. Echoes of PARTY MJSIC. Party
GUESTS on a patio. Parts of the mansion show decay.

Bl ake sneaks up to a small hill in the woods an acre away.
Has bi nocul ars and a CAMERA CASE. Peers out from behind a
tree and | ooks through the binoculars -

Bl NOCULAR S POV - PARTY - scanning the guests. Sonme hot and
heavy COUPLES. A few dancing to a JUKEBOX. Mst of the guests
are drunk. No sign of Doc.

Bl ake | ays the binocul ars and hol ster down, opens the canera
case. Bl ake HEARS soneone near by.

Anwkwar dl'y kicks his stuff out of sight, hides behind a tree.
M It rushes by, runs across a field, sneaks into the party.

Bl NOCULAR S POV - PARTY - MIt smles as he passes the guests
in their debauched gayety. Suddenly -

Sophia slips into view She's asking a group a question.

Bl ake' s stunned.

Bl NOCULAR S POV - PARTY - MIt's watching Sophia. Slips

t hrough the crowd toward her. She's soon aware, tries to get
away. M It quickly sneaks up, whispers to her.

Bl ake goes to grab his gun and finds that he had kicked the
hol ster down -

A deep, unapproachabl e crevice.

Bl ake' s pissed at hinself, sneaks cl oser, sees Sophia and
MIt at her car. MIt's got a gun. They're arguing while
Sophia frantically searches for sonething. Nods negatively.

M It marches Sophia toward the guests. Rips the plug out for
t he jukebox. Addresses the guests pointing his gun. Mtions
for the frightened guests to enter a patio room



14.

SOPHI A
Maybe Doc took it!

Bl ake sneaks over as M It pushes the |ast guest in. The door's
not closed all the way. Bl ake tiptoes to the door.

MLT (O S.)
VWhere in the hell is Doc?!

| NT. MANSI ON PATI O ROOM - AFTERNCON

An old roomw th antique furnishings. Coth covered tables
by the door. Booze and heated food. MIt |ooks nenacing,
poi nting his gun. Sophia and the guests are frightened.

GUEST
| don't know.

SOPHI A
| swear | never saw him

The ot her guests shrug nervously. Blake slips in, crawing
qui etly under the tablecloth of the table by the door.

MLT
No one knows where the notherfucking
host is?!

A SOUND cones frominside the nansion. MIt smrks to them
opens the door to the inside | obby. Points the gun at them

UNDER TABLE - Bl ake fights off claustrophobi a.

M LT (CONT' D)
(toward | obby)
Doc! | know you can hear ne! Bring
t hat fucking bag out or else your -
(sees sonet hi ng)
VWat the hell?

Bl ake peeks out. MIt's aghast, gaping at -

A BAG OF DOPE cut open in a corner. Mst of the powder's
been scooped out and thrown about.

M LT ( CONT' D)
Who fucking did this?!

MIt's enraged. He SLAPS Sophia. The guests are scared.

M LT ( CONT' D)
Ok everyone. Scoop it back in. Now

They frantically grab cups and spoons fromthe table. As
they scoop MIt gets in Sophia' s face.
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UNDER TABLE - Bl ake positions hinsel f, hands pressed under
the table, takes a deep breath -

MLT (O S.) (CONT' D
You and Doc are gonna fucking pay -

The TABLE is pushed onto MIt and Sophia. Food and booze
spl ashes everyone. MIt's pushed down face first into the
dope. Cuests scranble. Sone tranpl ed. SCREAMS.

Bl ake junps out, pulls Sophia up. MIt SHOOTS his gun as he
struggles to push the table off. Hot food pours down on him

Bl ake and Sophia rush through the doorway of the mansion
| obby. The guests scatter and cower.

LOBBY - One dimlight. Dark and cobwebbed. A few objects are
draped in dusty sheets. They rush up a staircase and into -

2ND STORY HALL - Sophia and Bl ake trying all the | ocked
door knobs. They rush up the steps to the third story.

LOBBY - MIt rushes in, enraged. Face sneared with food and
dope. SNORTS in the dope caked around his nostrils. An eye-
rolling rush. He HEARS t hem upstairs.

3RD STORY HALL - Bl ake opens a broom cl oset. SOUNDS of CARS
peeling off outside. They sneak inside, close the door.

2ND STORY HALL - MIt rushes up, ripped. Cocks his gun.

CLOSET - A stark SILENCE. Bl ake flicks on his lighter,
cl austrophobi ¢ again. Sophia's scared.

BLAKE
(whi spers)
Who in the hell are you?

Sophia can't answer. Suddenly a strange SOUND from i nsi de
the next room Blake notions to be quiet. Slow FOOTSTEPS.
Its door SQUEAKS open. FOOTSTEPS out into the hall.

Bl ake bl ows out his lighter. A FOOTSTEP up to the door and -

The DOORKNOB is lightly GRIPPED for a short nonent. Bl ake
gets ready to kick. Suddenly -

The FOOTSTEPS run off and fade. Blake flicks on his lighter.
He eyes her contenptuously. They WH SPER

SOPHI A
Maybe that was Doc. But why -

BLAKE
Never mnd that. You're a courier?



16.

SOPHI A
| was bei ng bl acknmail ed.

BLAKE
For what ? Anot her cri me?

SOPHI A
| had an inproper relationshinp.

BLAKE
Geat. The law s onto you. And there's
fucki ng w t nesses.

Sophi a's upset, enbarrassed, can't face him

BLAKE ( CONT' D)
Did you cut it open?

SOPHI A
No. And Doc woul dn't have done it.
Soneone else took it fromny car

BLAKE
Great. |'m sneaking out.

Bl ake tries the doorknob. Finds it's | ocked.

BLAKE ( CONT' D)
VWhat the hell?

Bl ake pushes against the door to no avail. Poundi ng headache.

BLAKE ( CONT' D)
Son of a bitch.

An awkward SILENCE as he sits back shaking his head.

SOPHI A
l"msorry | never showed up

Bl ake rolls his eyes at her.

SOPHI A ( CONT' D)
| found out about your heroics.
couldn't be high profile.

BLAKE
(w nces)
Look how t hat wor ked out.

SOPHI A
That's a doozy of a headache.

BLAKE
Hate smal | spaces.



Sophi a | aughs which pronpts a chuckle from Bl ake.

smles. A sweet, silent nonent.

They | ook into each others eyes and hold hands.

SOPHI A
Chi | dhood trauma?

BLAKE
Last nonth | was |locked in a coffin.

SOPHI A
My god what happened?

BLAKE
This ain't the right tine.

SOPHI A
| thought 1'd never see you again.

BLAKE
What was your prayer for?

SOPHI A
To nmeet again. W only spent a nonent
together - but | would ve left with
you in a flash if | could have.

17.

Ankwar d

Sof t Kl SSES

turn hot and steany. After wild caressing they stretch out,

their

| egs press agai nst the door and -

The door's pushed open to their surprise.

2ND STORY HALL - MOMVENTS LATER - Bl ake and Sophia see M1t
lying on the floor. Blake kicks him No response.

gun.

They run off. MIt weakly opens one eye.

I NT. SOPHI A'S CAR - N GHT - MOMVENTS LATER

Sophi a parks by Bl ake's car. They're both gl um

SOPHI A
VWhat' I | happen with nme?

BLAKE
Depends on how well you can hide.

SOPHI A
You're letting nme go?

BLAKE
Dope' s rui ned.

SOPHI A
Thanks.

Gabs MIt's
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BLAKE
But - we were seen. And we don't
know what Doc will say once the |aw
finds him 1'll concoct sonething
but you have got to stay out of sight.

SOPHI A
| got a safe place. Renote.

BLAKE
Good. We'll be out of touch awhil e.

EXT. SOPH A'S CAR - NI GHT - MOMENTS LATER
They enbrace before driving off in different directions.
CUT TO
EXT. MANSION - NI GHT - MOVENTS LATER
Bl ake parks by the patio. Alight is onin a patio rest room
| NT. MANSI ON PATI O REST ROOM - NI GHT
Bl ake enters, |ooks around. Spots a leg in the last stall.
Opens the door revealing -
Doc's corpse. Straw on his | ap.
SECOND STORY HALL - MOMENTS LATER - Bl ake approaches M It
who's in a death-rattle. Eyes half open, GASPING Motions
for Blake to cone closer to hear.
VI G
Tell that fuckin kid to stop running
up and down the -
MIt keels over and dies.
CUT TO
EXT. TREEFORT - MORN NG

A platformup on the tree. The farmhand's packing up his
truck. Deena drives up, gets out and marvels at the platform

FARMHAND
Put up the new rope | adder.

DEENA
| can finally go up

FARMHAND
Be careful. There's no siding.
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DEENA
| will. Thanks. Bye.

Far mhand nods and drives off. Deena clinbs up the rope | adder
and onto -

THE WOODEN PLATFORM - W ndy. Great view. She sees -
A MAN S PANTS hi dden, stuck under a clunp of |eaves.

Deena's nmesnerized, crawms to the edge and stretches onto a
branch. Slowy inches further onto -

A broken branch. A slow, silent break begins.
CUT TGO
EXT. MANSI ON PATI O - MORNI NG

Dirk and Bl ake are by the rest room A cop is taking photos
in the patio room Two others are searching the grounds.

BLAKE
| told her to stay put while |I checked
around. Sonehow she snuck out.

DI RK
D d she say anyt hing?

BLAKE
No. We had to be quiet. Sorry | |ost
her sir.

DI RK

Don't beat yourself up about it. Two
| ess bad guys and a drug shi pnent

st opped. And we busted the contacts
at Pen. That's pretty damm good.

BLAKE
Sonet hi ng el se was goi ng on.

Dl RK
| bet it's one of the guests. W'l
track them down. Can you stay around
for their statenents?

BLAKE
Sur e.

CUT TO
EXT. WOODS - DUSK

A desolate area in the wilderness. An old cabin.
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I NT. SOPHI A'S CABIN - N GHT

A small one room cabin. Sophia finishes unpacking. Puts away
the suitcase in a closet. Lays down to sl eep.

SOPHI A'S DREAM - | NT. MANSI ON HALL - NI GHT

An eerie SILENCE. The cl oset door starts opening and cl osing
slowy - then speeds up, blurring into an i nage of -

Bl ake sitting in the closet. Dazed, trying to speak. A WOVAN S
HAND reaches fromthe side and places it over Blake's heart.
He sl unps over. She pulls himinto the dark.

BACK TO INT. SOPH A'S CABIN - N GHT

Sophi a awakens in distress. Turns on the light, sees -

HER SU TCASE in front of the bed.

Sophia's scared. Gets up, opens it, sees it's fully packed.
Suddenly feels a presence.

Her EYES wi den, stunned by the sight of sonething.

CUT TO
EXT. TREEFORT - MORN NG
Deena's car is still parked by the tree fort. Wt with dew
UP toward a broken branch by the new FLOOR and -
The PANTS are gone.
CUT TO

| NT. POLI CE | NTERROGATI ON ROOM - AFTERNOON

A COUPLE fromthe party exit the interrogation room relieved.
Dirk and Bl ake roll their eyes at each other.

BLAKE
They're all covering up for Doc.

Dl RK
We may never know. He didn't |eave
any cl ues behi nd.

BLAKE
Soneone el se nay have at the mansion
(a beat)
| want to check it out again.

CUT TO
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| NT. MANSI ON LOBBY - AFTERNOON
Bl ake's shining his flashlight around. Wl ks upstairs.

THI RD STORY HALL - MOMENTS LATER - Bl ake's deep in thought
by the closed cl oset door. Gips the doorknob. Suddenly -

Sophi a appears at the staircase. He rushes up to her.

BLAKE
VWhat are you doi ng here?!
SOPHI A
One | ast peek. It's all | have of

you.
They | ook into each others eyes and enbrace and ki ss.

BLAKE
You' re pushi ng your | uck.

SOPHI A
| know. Before | go - | want to be
honest with you.
(a beat)
The law would say |'mqguilty of
another crine. | was a nanny for a
14 year old boy who was dying.

BLAKE
Was it himyou spoke of that day?

SOPHI A
Yes. He was | onely, bedridden. He
was at that age. Wanting a girlfriend.
But he knew he'd never have one. So -
|"d bring hima Playboy. G ve him
privacy. A few nonths before he died
he lost his grip and - | hel ped him
Rubbed him Whispered to him

BLAKE
Goddamm. You deserve a nedal

SOPHI A
He deserved a nedal. He suffered so.
Cute kid. Had this crazy cowick

Bl ake's struck with a puzzling thought.

BLAKE
Sonething tells ne he's still around.

SOPHI A
Yep. That's a story for another tine.
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A |l ong KI SS.

SOPHI A ( CONT' D)
| wish | wasn't |eaving so hopel ess.

BLAKE
Don't worry. I'Il wait for you

SOPHI A
WIlIl you? I'ma crimnal and you're
a hero | could never neasure up to.

BLAKE
How about if | level the field? |'l
tell you a secret. Sonething that
could ruin ne.

SOPHI A
WIIl | hate you for it?
BLAKE
Maybe.
(a beat)

There was a bank robbery. A pretty
18 year ol d was taken host age.
tracked her kidnappers to a farm and
shot them And | found her up in a -

FLASHBACK: | NT. TREEFORT - DUSK

Deena's tied up and gagged. Bl ake steps onto the unstable
fl oor. CREAKS and CRACKS as he frees her. Suddenly -

The fort BREAKS fromits perch. Rope out of reach. FLOOR is
CRACKI NG bel ow them Bl ake takes off his jacket and shirt.

Bl ake ties his clothes to a branch. She hurriedly follows
his exanple, takes off her dress. Ties it to a thick branch.

Fl oor BREAKS open in spots. He takes off his pants, attenpts
totie it to a second branch then | oses his footing and -

Drops the pants as he grabs a branch. The pants fal
di sappearing into a clunp of |eaves.

Fl oor gives way. They drop a little. Branches cut their flesh.
Deena' s perched on a small branch. Bl ake's hanging with one
foot stretched onto a nub.

Deena' s branch breaks. Her tied clothes slide down stopping
on a linb at the end. She slips down against his bare body.

Lip to lip. Their blood and sweat nerging. Bl ake's branch
breaks a little. He slides down against her. Stops at her
ri pped panti es.
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Deena's aroused, lets go wth one hand and rips off her
panties. Blake's face is in her bush. Her hand ruffles his
hair. Drips of her blood and sweat fall down onto -

Bl ake as he opens opens his nouth -
BACK TGO I NT. MANSI ON - DAY
Sophi a and Bl ake are aroused.

SOPHI A
Stop. | wanna erase that.

Sophi a takes Bl ake's hand, wal ks himover to the closet. A
sexy | ook as she opens it. Blake grins. They kiss as they
partially undress. They enter the closet, close the door.

The shadowy figure of BO wal ks up and pats the cl oset door.
He wal ks of f and f ades.

CLOSET - MOMENTS LATER - Bl ake and Sophi a hal f-naked, |ying
t oget her. Bl ake's peaceful, stroking her back. Her eyes are
cl osed.

MANSI ON HALL - A WOVAN S SHADOW falls upon the cl oset door.
CLOSET - Bl ake sits up, |ooks at his watch.

BLAKE
Hate to say - you shoul d go.

SOPH A (O. S.)
(strange tone)
Just got here.

BLAKE
C nmon. We're taking a chance -

SOPH A (O. S.)
(Deena's voice)
| - just - got here.

Sophia sits up, possessed by Deena's spirit. Eyes him
seductively. Exhales a faint trace of ectoplasm

SOPHI A ( CONT' D)
Qur wait is over.

Bl ake's horrified, tries the doorknob and finds it's | ocked.

THE END
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