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| NT. STUDI O- NORTHVEST | NLAND BROADCASTI NG- DAY

PH LI P GASNI ER (22) unkenpt features, tall and |lanky, with
brown hair and eyes, perspires profusely in the hot seat.

Across fromhimsits GLENN HANNI TY (50's) an intimdating,
wel | -dressed man with sl eeked back bl ack hair.

A enn crosses his legs in a leisurely fashion

Philip nervously wi pes his palns on his pants and | eans
back.

GLENN
Stop sweating so nuch, you'll ness
up the make-up

Philip nods and takes a few anxi ous shal | ow breat hs.

PH LI P
Like | said earlier, | amnot a TV
personality. | don't do well with
public..
GLENN
You're fine, kid. Deep breaths.
PH LI P
| can’t feel ny lips. |
can't...water. | need water.
denn is startl ed.
GLENN

Deep breaths. You're fine. Water is
next to you.

PH LI P
My lips. Water. I’mnot a tv
personality.

Philip grabs the water bottle at his el bow and chugs.

MAN O. S
W're on in 10!

GLENN
Pul | yoursel f together, kid!

MAN O S
8!

G enn perks up uneasy. Philip takes a nmonment in between
gul ps.



PHI LI P
|’mnot a tv personality!

MAN O. S
Wreoninb...4...3..

He smacks his lips a few tinmes and pounds the rest of the
wat er .

Bright lights flood the stage and nusic cues up.

| NT. WASHI NGTON- COLLEGE APARTMENT- DAY

Pictures of National Parks |line stained walls with tacky
i nspirational phrases across the bottom

A bl ack plaque with the State of Washi ngton nade up entirely
of various beer caps is next to a nap of Vernont wth the
words ' Freedom and Unity’ scraw ed across the bottom

A picture of an elder woman and a young paraplegic girl are
tacked onto the Vernont poster. scribbled across the picture
it reads, "Love you, Philip. Aimhigh." -Mom and Bernadette
Sander son.

Bel ow these wall decors sits Philip Gasnier in sweats and a
| oose-fitted hoodie.

He rolls up a joint as PLANET EARTH plays on the tube. A
smal | rabbit runs for its |life against a fox.

PH LI P
Run man, run!

He rips another corner off of the already tattered and used
up SI ERRA CLUB nagazi ne.

Next to the magazi ne an ashtray which overflows at the brim

Philip looks up fromhis roll to see the rabbit clenched
firmy between the foxes teeth.

PH LI P CONT' D
Ah, shit.

He changes the channel to soft jazz nusic and uses an
incense candle to light the joint.

KNOCK RI NG KNOCK- Philip glances fromthe door to his newy
bur ni ng doobi e in di sappoi nt nent.

He rises sluggishly and | ooks through the peep-hol e:
Bl ackness.



KNOCK RI NG KNOCK- Phi li p opens the door.

Standing entirely too close is a raggedy TIM BRYCE early
(20" s) stained teeth, nmessy black hair.

He sports a black murse or nan-purse.

TI M BRYCE
Hey, Philip. Waddup.

TimBryce invites hinself into Philips abode and spraw s
hi nsel f across the previously occupi ed couch.

He violently hacks up phlegmand spits it into an enpty beer
can on the table.

Philip flinches at the unruly sound and points to his
man- pur se.

PHI LI P
TI M BRYCE. You have ny forty
dollars in there?

Ti m Bryce shrugs and reaches for the joint.
Philip refrains.
TI M BRYCE
Basically. | pretty nmuch have it. |

gotta di scuss a business
proposition with you first, though.

PHI LI P
TimBryce, | just want ny forty you
owe ne. No business...

TI M BRYCE
Yeah, | pretty nuch have it. Pass

the joint hom e.

Philip takes another toke and reluctantly hands it over to
Ti m Bryce.

PHI LI P
How do you pretty much have it?

TimBryce casually waves himoff.

TI M BRYCE
Did | tell you about I|ast night?



PHI LI P
No, how do you pretty rmuch..

TI M BRYCE
So | took this crazy mind trip,
man. |t was nuts.

PHI LI P
That’ s great, TimBryce, but...

TI M BRYCE
| had an i ntense conversation with
nmy subconsci ous.

PH LI P
Wnderful as that is...
TI M BRYCE
Listen to this, man. | took

shroons, then | mxed it with a
Hawai i an hot box and finished it off
with a knife rip..

Philip snatches the joint up from TimBryce.

Tim Bryce
si gh.

TI M BRYCE
Hey, | wasn't passing that.
PH LI P
TimBryce. I'’msorry man but |’'m

certainly busy. If you re not here
to give ne the forty...

| ooks down at his hands and | ets out a prol onged

TI M BRYCE
Sorry man, | bet if | was talking
about politics or Ruspo you
woul dn’ t be busy.

Philip softens up and scratches the top of his head. He
takes a toke and hands the joint back.

PHI LI P
It’s Rousseau, and yeah. Well |
really am busy. Maybe if you called
ahead of tinme and had ny non...

TI' M BRYCE
Don’t you want to hear ny business
proposi tion?



Philip slouches forward with a groan and gives TimBryce the
go ahead gesture with his arm

TimBryce

Tim Bryce

Philip sei

ashes the joint and observes the full ashtray.

TI M BRYCE CONT' D
Whoa. .. You know, you should really
enpty this thing. My buddy

knocked. ..
PHI LI P

Ti m Bryce, business proposition.
TI M BRYCE

Right, right, I'’mjust saying, it

was a bitch to clean.
t akes another drag. Philip continues to glare.

TI M BRYCE CONT' D
Ok, so | don’t necessarily have
your noney, yet. But if you front
me an ounce. . .

zes the joint up fromTi mBryce again.

TI M BRYCE
Hey, | wasn't passing that!

PHI LI P
Wiy would I front you? You' re stil
forty dollars short froml ast
nont hs ounce!

TI M BRYCE
| know, | know. But the difference
is this time | have people lined up
to buy weed, I won’t be forced to
snoke all of it.

PHI LI P
Dammit Ti m Bryce!

TI M BRYCE
Here...to prove ny allegiance to
you Il pawn you ny Ipod till I

get the noney for this ounce.

Philip rubs his tenple with his free hand and cl oses his

eyes.



PH LI P
(sl owy)
TimBryce. | will not front you an
ounce. | will not...

Tim Bryce reaches for the joint.

PH LI P CONT' D
Pawn your shitty |Ipod shuffle, and
| will NOT pass you this joint! Get
my forty and cone back with noney
i f you want anot her ounce.

Tim Bryce opens his nouth to speak, but is cut short by
Philip’ s hand.

He stands up and reaches for the door, turns back and gives
Philip a subtle puppy face.

TI M BRYCE
Can | have just one nore hit,
nei ghbor ?

PHI LI P

€o.
Tim Bryce | eaves and sl ans the door behind him

Philip glances down vacantly at the roach and shakes his
head.

PH LI P CONT' D
Goddamm Machi avel |1 an npboch

He takes another hit when the doorbell rings.

Philip stands up. Stoned, he stunbles slightly and knocks
into the table sending the ashtray spiraling down.

CRASH- The contents are littered across the fl oor.

| MPOSE: Hi gher Educati on: Pal ouse-2012

| NT. COLLEGE CAMPUS- CLASSROOM DAY

A crowded auditoriumwi th a plethora of distinct college
st udent s.

Philip spots an open seat next to a vol uptuous, bl ack
hai red, doe-eyed cl assnate.

He neurotically funbles with his papers and avoi ds
eye-contact with her as he takes the enpty seat next to her.



Her binder is out, with the name FABI FRI G DA hand- dr awn
across the cover in various colored sharpies. underneath her
name i s BRASI LI A

She sniffs the air a few tinmes and creases her eyebrows.

FABI
Can you snell that?

PH LI P
Huh?

He takes a deep inhale and gives her a confused | ook.

PH LI P CONT' D
No, is it b.o?

FABI
It snells |ike weed...

Philips eyes nonentarily w den.

He regains his conposure.

PHI LI P
Huh, now that you nention it, | can
snell it. | think it’s comng from

sonmewher e behi nd us.

Philip scooches to the edge of his seat, distancing hinself
from Fabi .

She smles snugly.

FABI
You snoked didn't you? | don’'t
care...it is slightly childish
t hough. Before class and all.

Philip allows a nervous grins as his cheeks burn red.

PHI LI P
Yeah, well...l really don’'t snoke
much. 1t’s just, you know, first
week and all. But | really don't...

FABI
It’s ok, | don’t care. You just
snell bad... But really, before
cl ass?

PROFESSOR LUNTZ (50’ s) a pudgy, beady eyed Professor with a
t hi ck wal rus mustache bursts jovially into the classroom



PROFESSOR LUNTZ
Wel cone back class to the di snal
science that is econom cs.

Luntz | aughs heartily at his own joke while a few
brown-nosers join in fromthe front row

PH LI P
Yeah, it’s ny first...

Fabi puts up her index finger and shushes him

PROFESSCOR LUNTZ
So, the econom st differs greatly
on many public policy issues than
that of the general public. What
are sone of these areas?

Fabi’s arm shoots up.
Philip is startled.

PROFESSOR LUNTZ CONT’' D
Yeah, all the way in the back

FABI
Vel |, there’ s increasing
immgration, elimnating
agricul tural subsidies, and drug
| egal i zati on.

Philip' s eyes are wide, nouth slightly ajar.

PROFESSOR LUNTZ
Yes. Exactly, great job. O course,
this is a generality. And yet is
useful in bridging the classical
approach with Keynesi an economic. ..

Philip turns to Fabi who rapidly scribbles down notes.

PHI LI P
Holy shit, how d you know...?

She puts up her index finger again and shushes him
FABI

| listen and | don’t get stoned.
Bef ore cl ass.

Philip folds his arnms over and attenpts to listen but his
eyes stray towards Fabi’'s chest.



PROFESSOR LUNTZ O. S
We | ook at everything in terns of a
cost/benefit assessments. W' re not
worried about, internalities...

Fabi sits still in the sane attentive position throughout
cl ass.

Philip fidgets anxiously next to her.

PROFESSOR LUNTZ
| think that’s enough damage for
t oday.

Pr of essor Luntz waves and the class scranbles to order their
bel ongi ngs.

Philip places his materials into his backpack.
PHI LI P
That was interesting, we should
forma study group or..

Philip | ooks up but Fabi is gone. He glances down to see her
striding towards Professor Luntz.

EXT. CAMPUS LAVWN- DAY

Philip waits nonchal antly over by the doors, he has his pack
open and rummages through it.

Doors open and Fabi stal ks out past Philip without a second
gl ance. She carries a purse with the Brazilian flag tacked
onto it.

Philip catches up to her.

PHI LI P
Fabi! Hey, Fabi. Hi.

She stops, turns to face Philip. She gives hima thin stiff
smle.

FABI
Ch, Hi.

PH LI P
Hi .

She arches her eyebrows. Philip is frozen.



10.

FABI
Al right, bye

She turns to | eave.

PH LI P CONT' D
Wait, please. Just hold on for a
second. | really, I'mreally bad at
this kind of thing but, but...

He trails off trying to collect the proper words.

FABI
But ?

PH LI P
Well it’s |ike Paul o Coel ho sai d.
How much | m ssed, because | was
m ssing it, which made ne afraid.

Hs face is beet red. He sweats bullets and bites his | ower
lip.

Fabi [aughs at this and corrects him

FABI
How nuch | m ssed, sinply because
was afraid of mssing it. You read
Coel ho?

PH LI P
Exactly! Didn't | say that? So,
guess what I'mtrying to say is,
wel |, basically...

She giggles and places a hand on Philip s shoul der.

FABI
There’ s sonet hi ng about you. ..

She trails off waiting for himto introduce hinself. He
stutters with nerves.

PHI LI P
Philip. Philip Gasnier.
FABI
(1 aughi ng)

Alright, Philip. Philip Gasnier.
|’ mgoing to go to ny next class.
It was a pleasure to neet you

Philip smrks boyishly fromear to ear. Fabi turns and
pl aces her hands in her pockets.
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She starts to | eave.

PHI LI P
Wait, Fabi. Hold on, can | get your
nunber. Maybe, and you know, maybe
call or something?

She stops. From her pocket she pulls out a small card and
holds it straight up in the air.

Wthout a word she flicks the card with perfect aimright
into Philip chest and wal ks out of view

Philip glances at the card which reads: FABI FRI G DA
Tye-dye t-shirt conpany with 509-666-5555 (phone nunber)
| NT. PHI LI PS APARTMENT- NI GHT

Philip sits alone in boxers and a t-shirt, an unlit joint
dangl es from hi s nout h.

He | oosely holds an envelope in his right hand: Rips it
open: TU TI ON $4, 200.

Philip groans and tosses the paper aside, electing to stare
at the map of Vernont instead.

PH LI P
Freedom and unity.

The joint falls from his nouth.

He picks it up and sparks his joint as he cracks open
Rousseau’ s- A Soci al Contract and Di scour ses.

Hi s phone goes off. He answers hastily.

PH LI P
Hel | 0?
KEN O. S
Yo, it’s KEN. You hone?
PH LI P
Yeah.
KEN O. S

Aright, I’m sw nging by. Cool?

Phil i p
a

| ooks fromhis newwy lit joint to the tuition bill on
the table

b



12.

PH LI P
(dej ect ed)
| guess, right now?... Yeah.

KEN O S
Cool . Be there soon.

Wthout a nonents hesitation the door busts open and in
mar ches KEN BARBDOLL (20’s), flatbhill cap, and a popped pink
pol o.

Philip is stunned by the timng. Still in his boxers, he
hangs up the phone.
KEN CONT' D
Wbah, nice timng! Door was
unl ocked so | invited nyself in.
PHI LI P

| can see that.

He reaches for the joint, which Philip reluctantly hands
over.

Ken takes a toke and exhales a | arge plune of snoke.

KEN
So, pretty solid stuff man. What’s
it called again?

PHI LI P
Medusa’'s M nd.

Ken's face takes a second to register before a slow snmle
t akes over.

KEN
Ahh. ..l get it, cause it gets you
stoned. | like that. Funny stuff,
Philip.

PHI LI P
Yeah, so what’'s with the nane tag,
man?

KEN
Oh, it’s rush week at Al pha Sigma
Si gma.

PHI LI P

Huh. So you | ooking for the usua
dub sack, today?

Ken takes a couple quick hits before making the handoff.



KEN
You know it Phildo. Ch, but did I
tell you about what ne, Chad and
Brad are doi ng?

PH LI P
Chad, Brad and |I. No |
SO.

don’t think

Philip inhales too much snoke.
violently. Red faced as saliva
bet ween gul ps of air.

KEN
Easy there, Broski.

He sputters and coughs
and snoke spray out in

Smokin a little

too much Buddha these days | see.

Ken | aughs at Philip’ s struggles.

13.

Philip waves himoff and takes frantic sips of water to

clear his

t hr oat .

KEN CONT’ D
And | didn't tell you about ne,
Brad and Chad?

Responds through gritted teeth.

PH LI P
No, you didn’'t tell ne.

KEN
We're | ooking for two | bs by
Friday. Can you do that?

Philip snaps to i mredi ate attention.

Ken grins

PH LI P
That’s a stack of shit,
that for?

Two | bs!
what do you want al

and cockily takes the joint from Philip.

KEN
We’'re having a massive [-5
party...You could cone, |
can get you on the list.
Worry.

guess. |
Don’ t

PHI LI P
VWhat's that?
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KEN
The list?
PH LI P
No, |-5.
KEN
| -5! You don’t know what [|-502 is?
PHI LI P
Maybe if you repeat it again, |’

rem..

Ken interjects with a flick of his wist.

KEN
You know, the I-502. The marijuana
| egalization bill, The GOVERNOR of
Pul | man gave it the X
PHI LI P
(smugly)

| don’t think that’s right.
Governor’'s are res...

KEN
That’ s right! It was on the ballot,
remenber. CGeez, where have you been
man?

PH LI P
| didn't vote.

KEN
You didn't vote?

PH LI P
| don’t vote.

KEN
You don’t vote!?

Philip nods to confirmKen's repetitive question.

Ken droops his head in exaggerated di sappoi ntment as he
ashes into the ashtray on the corner of the table.

KEN CONT' D
You don’t vote? O all the people
in Pullman. | amreally fuckin

surprised. You don’t vote?
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PHI LI P
Voting is anal ogous to using a
public toilet. Tell me nore about
the 1-5 | egislation.

KEN
Anal ogous to the toilet?

PH LI P
Yeah, tell ne about this I-5
shenanigans? It’'|I|l take a few years

before inplenmentation, right?

KEN
No, it’s legalized as of Decenber
6t h! Anal ogous to a toilet, wuddya

mean?
PHI LI P
Wait what do you nean by | egalized?
KEN
| don't really know how el se to
explain it.
PHI LI P
So...if you like your weed plan you

can keep it, right?

Ken | aughs and passes the joint back to Philip.

Philip is
Ken kills
ashtray.

st one-f aced.

KEN
| don’t know the deets. Anal ogous
to a toilet, wddya nean?

PHI LI P
You go in, close the curtain, do
your business, pull a lever and
| eave. Where’'s the deliberation,
where’s the confrontation, where's
the representation in that?

the joint and gingerly places the roach in the

KEN
Well, I voted for Gohama. So, you
can get that by Friday, right? I
need it on Friday.
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PH LI P
Yeah. of course, Yeah, | can
definitely get you two | bs by

Fri day.
Philip hands hima dub sack and receives the $20 from Ken.

KEN
| get the friend deal right? I’
get you on that I|ist.

PHI LI P
Four grand friend deal. Don’t worry
about the list. I"mnot nuch of a
party enthusi ast.

Ken nods in approval and rises fromthe couch stoned. They
sl ap hands awkwardly.

KEN
Friday. Four |arge ones, four big
G s comin your way. Don’'t ness this
up Philip. And don't worry, 1’1
get you on the I|ist.

Ken salutes Philip and | eaves. Philip fist punps in silent
cel ebrati on.

Hi s celebration is short |lived, as he reaches for his
| apt op.

PH LI P
| -5027?

| NT. ROOM NI GHT

Philip stares into the skype screen with his nmom (50’ s)
wrinkled, with streaks of grey hair on the other end. She
gives a feeble smle.

MOM
H, Philip. How s everything on the
West Coast ?

PHI LI P
Mom |'mnot on the coast. |’'mfour
hours away.

MOM
Well, you always had to have the

upper | eg



PHI LI P
Upper hand, nom Speaki ng of, how
is ny dipshit sister?

MOM
Burnadette is good, you know I
don’t like that kind of |anguage.

Philip |l ooks down at his tuition statenent.

PH LI P
How are the finances?

MOM
What the fuck do you want Philip?
Ever since your typical frog
fucking frenchman father left to
live with one of his favorite
famlies in France, |’ve been left
with the bills, your sister has
nor e nedi cati on and rehab
paynents...And the Teddy Bear
factory has started outsourcing to
fucki ng Canada...fuck Montreal

PH LI P
So, we're financially solvent?

MOM
Hows your job going?

PHI LI P
Huh? What job...Oh, ny retai
position. Good. Yeah, it’s just
prices are going up..

MOM

| told you to go in-state, Vernont
has em nintly fine institutions.
Your dad couldn’t keep his dick in
his pants and now we're

reapi ng...why do you keep his |ast
fucki ng nane, Philip? Is he nr.
wonderful ? Philip fucking Gasnier.

PHI LI P
Ckay, thanks Mom ..

MOM
So who are you voting for and what
did you want? Ch, your sisters
rolling over.

17.
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PHI LI P
Yeah, | just wanted to check-in.

He tosses the tuition statenent on the table.

EXT. DEANS HOUSE- YARD- DAY

A smal | beaten up honme, with a 1998 Ford F-150 parked
di agonal | y across the dead | awn.

An Anerican flag waves underneath a "Don’t tread on ne’ one.

Rocki ng on an ol d mahogany chair is DEAN KI NGSTON (50’ s)
stocky, with grayish black facial hair. He wears a white
beater with a hunting coat and brown | eat her boots.

Dean brandi shes a new REM NGTON VERSA MAX shotgun. Philip
rolls his eyes as he approaches.

DEAN
Vell well, nmy favorite coll ege kid.
Philip. The Bol shevi k bastard
hi nsel f.

PH LI P
| m not a Bol shevi k, you anarchi st
asshole. What’'s with the heat, man?

DEAN
You seen one of these before?

Dean holds the gun inches fromPhilips face. Philip nudges
t he barrel away.

PHI LI P
No, | tend to propagate agai nst
hazar dous situations. Rednecks with
firearms topping that |ist.

DEAN
|’msorry, all | heard was the
queefing fromthe cunt of a
comuni st. This is a fucking
Rem ngton Versa Max. Anerica
i ncar nat e.

BEAT

DEAN CONT' D
Wanna shoot it?
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PH LI P
Now, but it’'s two in the afternoon?

EXT. DEANS BACKYARD- DAY.

Philips stands next to Dean who has three cut outs. Philip
gingerly holds the gun straight up into the air.

DEAN
Who do you want to shoot? | got
Cbanma, Pel osi, or M chael Mbore.

PHI LI P
Wait, what? That seens incredibly
di srespect ful.

DEAN
Tranpling on ny right to bear arns
is incredibly disrespectful! just

remenber wht the | egendary Charlton
Heston said, a man with a gun
controls a hundred w thout.

PH LI P
| think that was Lenin.

DEAN
Leni n? You stupid shit, he was a
paci fi st.

PH LI P

Wong one...You don’t have an Ayn
Rand cut out | could use instead,
do you?

Deans face contorts in rage. He throws the cut outs on the
tabl e in exasperation.

DEAN
That woman is a goddammed sai nt.
Now shoot, and tell ne that isn't
the sexiest thing you ve ever
experi enced.

Philip takes aimat a water bottle placed in standing
position agai nst a forest backdrop.

PH LI P

(quietly)
Was a goddammed Sai nt.
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DEAN
Huh?
PHI LI P
| said. Is this |egal?
DEAN
Yes, as long as you don't get
caught.
PHI LI P
Wait, what?
DEAN
FI RE!

Philip pulls the trigger.

| NT. DEAN S HOUSE- EVENI NG

An assortment of random cultural artworks placed in no
particul ar order decorate his house.

A Pink Floyd poster hangs on the wall adjacent to a picture
of Ted Nugent.

A poster of Thomas Jefferson- "Wen the people fear the
governnment there is tyranny, when the governnent fears the
people there is liberty." Watches over them

Dean wei ghs out a giant tub of marijuana.

Philip looks on hungrily as he continues in the mddle of a
conversati on.

PHI LI P
Yeah, you know, it’s all the sane
shit. School’s just initiating a
cycle preparing nme for the
differentiated disunity society has
to offer. Pleasure in pain. You
know the works. Man is born free
and yet, everywhere he is in
chai ns.

DEAN
Al'l you socialist sluts are the
sane. Bitch and npan. Look at ne,
l"’ma self nmade man with a new
fucki ng Rem ngt on.



PHI LI P
You're a drug deal er you're no
diff...

DEAN

Pot dealer. There's a clear cut
di sti nction.

PHI LI P
Maybe so, but ny point is...

DEAN
You have no point. You re twenty
one without shit to worry about

aside from an i npedi ng governnent.
Cet laid, drink beer, and be free.

Fuck altruism it doesn’t exist.

PHI LI P
This is why | don’t converse with
Anarcho-Capitalists. It’s like
Al exander Hamilton said...

Dean snaps to attention at these words.

DEAN
Fuck Hamilton. | hate Al exander
Ham | ton. Maybe it’s just the
agrarian in me but fuck the feds.

Philip rapidly blinks at his outburst.

PHI LI P
But he was a founding f

DEAN
My bl ood pressure is way too high
to debate a bedwetting |iberal.

Tell nme sonmething nore interesting.

Philip pauses and contenplates to hinself for a nonent.

PHI LI P CONT' D
Well there is sonmeone | just net
econ class. Real stunner, | think
we have serious chem stry.

DEAN
Yeah, what's his nane?

21.

Philip nocks Dean with a fake forced | augh and flips the

bi rd.
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PHI LI P
Her nane is Fabi, | got her nunber
and | plan on ringing...|’  mjust
really nervous. You know?

DEAN
Fabi, that’'s a weird nane. |Is she
ethnic or...you know. ..white?

Philip thinks about this for a second.

PH LI P
She’s fromBrazil. Real stunner.

DEAN
Yea, Brazilians are cute. She has
t he proper docunentation, for |egal
i mm gration?

Dean holds up two full bags of weed.

DEAN CONT' D
capitalist and comuni st united.

PH LI P
VWll, I"'mnot a comm e. ..

M d sentence Philip sees a newspaper which has a headline
reading: Altria successfully files for marijuana di spensary
liscense. His face illum nates.

PH LI P CONT' D
You hear about the new | -502 | aws?

DEAN
Yeah, | live in Washi ngton for
Chri ssake.

PH LI P

Shoyld we be worried, or are we now
busi nessnmen?

Deans face grows dark

DEAN
It’s certainly not conducive to our
line of work. But lucky for us our
governnental inconpetence will be
marred by bureaucracy and red-tape
for a couple nore years.
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PHI LI P
So we aren’'t operating within the
confines of the | aw?

DEAN
Oh fuck no. They' Il still throw
your ass in jail for years.

PHI LI P
What are we going to do?

DEAN
Once its legitimzed its the end of
us. W're going to be outsourced to
| aw abi di ng douchebags.

Philip is quiet as he registers the information.

PH LI P
Do we stand a chance? | can’'t
afford to |l ose ny | ob.

He hands Philip the two bags and receives a stack of cash.

DEAN
Qur chance is to postpone and adapt
as qui ck as possi bl e.

| NT. CAR- DAY

Philip enters his 1977 Chrysler LeBaron and pl aces the two
I bs in the back. He covers it with a tattered bl anket.

Passing the outskirts he nakes his way into the city,
where a thin crowd of people in blue shirts hold up signs
in protest.

Philip slows to a cruise, he reads a couple of the signs,
"put the stash in the trash” and "Do the good deed, kill the
weed. "

PH LI P
VWhat do we have here?

He pulls up to a curb and parks the LeBaron.
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EXT. CTY CENTER- DAY

A tall lanky woman with a stroller and two strapped
hol l ering children stands next to a red, balding, heavyset
man, whose belly protrudes froma shirt which reads C A L. M

MAN
You not 'nother college kid comn
ta hassle us are ya?

Philip puts his arnms up in surrender

PHI LI P
No, sir. I'mnerely a good
Samaritan conmng to see if |
support your cause. What is CALM?

MAN
VWll in that case. KlIETH KENT
KI LPATRI CK, but | goes by Kent Ki
P. "snore intimdatin® and this is
Lis....

LI SA
LI SA ROSENKRAUTZ, 1’11 introduce
mysel f, thanks Kent. W are CALM
Citizens Agai nst the Legalization
of Marij uana.

A few other nmenbers of the thin group gather round to gawk
at the interested newconer.

PH LI P
Ah, does this have to do with the
| -502 bill?

LI SA

Absol utely does. This

| egi sl ati on encourages, nay
pronotes our nation’s youth to
i ndul ge in drugs.

KENT
As a forner DEA operative, |’ve
seen things you woul dn’t dream of.

LI SA
| mworried about the future of our
yout h.

She points to her two hollering kids.



LI SA CONT' D
Thi nk of the chil dren!
PHI LI P
Strong use of pathos. |I'’msold!' How

do we overturn this atrocious
| egi sl ati on?

The small group is frenzied and rallies around him
hands him a petition.

LI SA
Sign this. W need a hundred
t housand signatures to get the bil
in referendum

Philip grabs the clipboard. H's signature is nunber
ei ghty-three.

PHI LI P
Mor e peopl e have signed this,
right?

He scribbles his nane and stares on hopefully. No
sati sfactory response.

PHI LI P
| s there anything nore neani ngf ul
we can do in the neantine, while we
accunul ate signatures?

LI SA
Well there is Representative
Boozer, in Colfax. M nd you, he
doesn’t like that. Call him
congressman. But he’'s synpathetic
to the cause.

KEI TH
As a current Mrnon, | 'courage you
call himcongressman. Qutta

respect.
Philips taken over by confusion.

PHI LI P
Wait, what? he’s not a congressman,
but I have to call himcongressnman?

KENT
Hey, he’s on our side. It’s the
hi ppies in Pull man who don’t give
two shits ’bout consequences.

25.
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LI SA
Thi nk of the chil dren!

PH LI P
Well, give me the information, I’ m
going to see this M. Boozer

LI SA KEI TH
congr essnman! congr essman!

PHI LI P

congressnan, sheesh.

| NT. CAR- EVENI NG

Philip cranes his neck and gl ances around the area. The
coast is clear. He pulls up the blanket and checks on the
two bags. Philip smles as he tenderly covers the marjiuana.

He | ooks up, Lisa's face is inches fromthe w ndow.
Startled, Philip junps as she knocks.

PH LI P

(quietly)
Oh no. No. Thus spoke Zarat hustra.

He barely cracks the w ndow.

LI SA
Hey! Just wanted to tell you we are
extremely thrilled to have you help
protect our children.

PHI LI P
Yeah. As a |earned man, | believe
marijuana obliterates the thirst
for know edge. I’'mlate, so, thanks
again. I'll see you soon.

He starts to roll up the w ndow
LI SA
Ww. You're a superhero. A true
i fe superhero.

Philip salutes her.

PHI LI P
| promise to speak with the
congressman. But, |’ve really got

to run.
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LI SA
You should clean out your car. It
snel | s funky.

PHI LI P
kay, w Il do.

LI SA
Li ke stale fruity deoderant.

Philip nods nervously and rolls up the w ndow.
Li sa pushes the strollers behind Philip and out of view

He starts his car, and as he reverses the back end of his
car nudges Lisa's stroller.

Philip slanms his brakes.
PHI LI P
Oh, fickle titties!
EXT. CTY CENTER- EVENI NG
He sprints out of his car over to the stroller.

The two children have finally stopped crying and smle
content.

PHI LI P
Oh thank goodness.

LI SA
Your car!

Philip | ooks back.

H's car rolls slowy down the parking lot. Philip bolts
towards the car and in full sprint he yanks the door open.

The car continues to gain speed.

Philip tries to junp in but falls out and rolls across the
pavement .

Hs car slams into the brick wall, smashing the bunper.

PH LI P
Well that’s just renarkable.

Li sa stands notionl ess. Wde-eyed with her hand over her
heart.
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PH LI P CONT' D
| " mdooned to an ill-fated
exi stence. ..

LI SA
Il call the police!

PHI LI P
NO Let’'s see if it starts first,
"1l get it checked out |ater.

Philip enters the car. He turns it on. Luckily, it starts.
Philip drives past Lisa with his back bunper totaled.

As he turns out of the parking |lot the back bunper scrapes
across the cenent, shooting out sparks.

| NT. PHI LI PS APARTMENT- EVENI NG

A few envel ope’s are scattered across the table. He picks
one up and opens it.

He gl ances down at the bill. RENT-$450.

Philip throws the rent notice on top of the unpaid tuition
bill. Overdue paynents start to stack up.

He turns his attention to the giant bag of marijuana. Pulls
out his phone and dials Ken Barbdoll.

KEN O. S
What’ s up, slut?

PHI LI P
Ch, nothing nmuch. Wat's
up...um. . whore?

KEN O S
So what’'s the dealio, man?
PHI LI P
Well, I um..l have your stuff, if

you wanna swi ng by and pick it up.
Long pause of silence.

PH LI P CONT' D
Hel | 0?



KEN O. S
| told you, | needed it on Friday.
Is it Friday? No it’s fucking
Tuesday. What the fuck, Philip.

PHI LI P
Well, I figured 1’'d give it to you
early, so you could prepare and...

KEN O. S
| live in a frat house bro! You
think us Alph’s will keep | bs of
weed intact until Friday?

PH LI P
Well hide it or...

KEN O S
How goddamm stupid are you? | can’'t
wal k into nmy house and store | bs of
fucki ng weed! W’ll be thrown off
canpus.

PH LI P
k. Well, no problem I'Il find
sonething to do with it unti
Friday. | was just kind of hoping
for an advance, you think nmaybe
half up front? I only ask due to ny
nonetary woes. . .

KEN O. S
Good Lord man. Were you a byproduct
of a failed abortion? | give you
nmoney on Friday, you give nme weed.
It’s sinple econom cs.

Ken hangs up.
Philip flips the phone off and m mcs Ken.

PHI LI P
It’s sinple economcs...

| NT. ECONOM CS CLASS- DAY

Philip sits with a nice button-up shirt next to Fabi
Prof essor Luntz drones on.

PROFESSCOR LUNTZ
It’s sinple economcs. One’s
actions seek to maximze utility.

( MORE)

29.



PROFESSOR LUNTZ (cont’ d)
G eat est happi ness for the greatest
anount of peopl e.

Fabi turns to Philip and whi spers to him
FABI
Sorry I mssed your call. | was
really busy.

Philip nods. She waves the |ecture off with one of her
hands.

FABI CONT’' D
Wanna get out of here? He’'s on his
Uilitarianismrant. |’ve heard it

too many times before.

Philip is stunned. He rebounds and nods, gathering his
bel ongi ngs.

PROFESSCOR LUNTZ
The di agnosis is the individua
over society and |liberty over
authority. Adam Smth, invisible
hand! Lai ssez-faire.

Philip arches his eyebrows listening intently to the
Professor’s | ast words.

PHI LI P
| am of fended by his doctrine,
i ndi vi dual over community?

Fabi rolls her eyes.

FABI
Bei ng of fended is good for you. It
exerci ses your nmental and noral
nmuscl es. Let’s ski daddl e.

PH LI P
You used skidaddl e after that?

EXT. CAMPUS LAVWN- AFTERNOON

Philip and Fabi wal k side by side through a fresh | ayer
SNow.

PHI LI P
You agree with that mal arkey? It’s
a | oad of bogus.

30.
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FABI
| didn’t realize you had such
strong convi cti ons.

PHI LI P
| just believe comunitarianismis
faltering in these dark tines.
Peopl e are becom ng nore greedy
wi th the hand of society conmmendi ng
this tw sted creed.

Fabi reaches for a branch above Philips head and shakes it,
toppling a pile of snow on top of his head.

She | aughs and opens her arns in grand gesture.

FABI
Human nature is individualistic and
we will always work in our own

self-interest.
Agitated, Philip groans and sw pes the snow off his face.

PHI LI P
Funny. Really, very funny. | never
t ook you for such the cynic, Fabi

FABI
Arealist. Life in the state of
nature is cruel, brutish and short.
| even nanmed ny pet snake Hobbes.

She turns and wal ks on. Philip stands still a few steps
back.

Stupefied, He watches her flaw ess figure stride down the
pat h.

PH LI P
(to hinself)
Snake? ugh. | detest snakes.

| NT. COFFEESHOP- AFTERNCON

Philip stands behind Fabi in line.

A few of the granola regulars | ounge on the earthy toned
furniture, sipping coffee.

BARI STA
Order, Doubl e-espresso for BRADY
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A toned, dread |ocked rasta student (20's) picks it up, nods
and | eaves.

Philip sees himand awkwardly tries to avoid Brady by
turning his back.

Brady spots Philip in line and nakes his way over.
He taps Philip on the shoul der.
BRADY
Hey, Philip nmy brotha. How s the
season treating you?

PHI LI P
Hey Brady, have you..

Philip turns around to introduce Fabi, but she is gone.

He doubl e takes the room confused.

BRADY
You | ookin’ for sonething, man?
PHI LI P
Geat. Yeah, I'll talk to you
| ater.
BRADY
Yeah, | will hit you up ny man.
W'l l throw up sone green and snoke
down. | need to re-up soon, nman
Philip reddens.
PHI LI P
Ckay. Well, later Brady.
BRADY

Were you here with Fabi ?

Philip stops scouting and turns to Brady quizzically.

PHI LI P
Yeah, you know Fabi ?
BRADY
Ni ce man. Monopoly man, nonopoly

that shit.
BEAT
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PHI LI P
Lay off the mnd-altering
substances for a while, Brady.

BRADY
You as well ny Terra Firna
br et hren.

Brady wal ks out with a wi nk, obtusely humm ng a peacef ul
tune with a guitar slung across his back.

Fabi appears out of nowhere next to him

PHI LI P
Where did you go? You know Brady?

FABI
Bat hr oom

Fabi cuts in front of Philip and reaches the Barista. Wile
she orders Philip |eans forward to the Bari sta.

PHI LI P

Hey, hers is on me. You know Brady?
BARI STA

kay.
FABI

No. It’'s not.

BARI STA
kay.

She pays and noves over so Philip can order.

Fabi tw ddles with her phone as Philip stands in front of
the register.

BARI STA
H, what can | get for you

Philip doubl e takes Fabi and | eans in.

PHI LI P
(whi sper)
Can you do ne a huge favor? |I'm
about to order a Hot Chocol ate, but
can you just call it out as a
regul ar coffee?

She arches her eyebrows. Loudly.
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BARI STA
So you want a hot chocol ate?

Fabi snaps to attention.

FABI
You' re getting hot chocol at e?
BEAT
PHI LI P
Yes. Well, since we're here. Do you

have any Orangi na?

| NT. COFFEESHOP- SEATI NG AREA- AFTERNOCON

Philip sits across from Fabi, sipping his orangina as she
war ns her hands on the coffee.

FABI
So. You nmke ends neet, huh?

Philip shrugs and takes a sip.

PHI LI P
Don't we all?
FABI
Vwell, I know | do. So don't offer

to pay for ne anynore.
Phili p nods understandi ngly.
PHI LI P
Hey, |’'ve had worse requests than
t hat .
The two of them take sinultaneous sips.

Philip | ooks around the cozy, quaint coffee shop, avoiding
eye-contact with Fabi.

PHI LI P
This is a pretty cool place.
FABI
Yea, | |love comng here to clear ny

consci ous. Warm ng nmy hands on
coffee takes ne away for fifteen
m nutes. You know?

Fabi cradles the steam ng cup and cl oses her eyes.
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BEAT
PHI LI P
So, you should tell nme nore about
your sel f.

She opens her eyes, sees Philip as if for the first tine.

FABI
Not nuch to tell. What do you want
to know?

PHI LI P

| dunno, what are your hobbies,
interests and so forth?

She gl ances out the window into the bleak grey scenery. She
i gnores his question.

FABI
You snoke weed. Coul d you get ne
sone?

PHI LI P
Do | ever. | thought it was agai nst

your ethos, though?

Fabi hangs her head and twirls her coffee between her hands.

FABI
| ” m evol vi ng.

PHI LI P
Well we should go back to ny place
and bl aze. | have it now.

Fabi shakes her head no, and avoi ds eye-contact.

FABI
| " m busy tonight. But what about
snoki ng sonetime tonorrow eveni ng?

Philip nods enthusiastically.
PHI LI P
Yea, it’s a second date. You know
third date equal s carna
enbr ace, dal | i ance, what have you
He gives a feeble snile

Fabi shakes her head and groans..
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PH LI P CONT' D

Jokes, jokes. O course, | really
fuckin enjoy your conpany, Fabi.
Thank you.

| NT. APARTMENT- AFTERNOON

Philip shrugs off his coat and backpack before streanlining
to the marijuana huddled in the corner.

Next to the bag are unpaid bills.

He picks themup, sighs and rubs the bridge of his
nose- Thousands of dollars are due.

He Opens a box with a small wad of npney.
Counts out one hundred and forty. Doesn't start to cover it.

Throws the wad of cash back into the box, pulls out a
perfectly rolled joint and smles.

He sparks it when, KNOCK RI NG KNOCK

Philip junps up and grabs the two bags. He shoves them under
t he couch and | ocks the door.

PHI LI P
TimBryce, | will not let you in
unl ess you have ny noney. | really

do need it.

TIM BRYCE O. S
Yeah man, | got it.

Philip sighs and opens the door.

TimBryce's inposing figure scuttles inside.

PHI LI P
So you got ny forty?
TI M BRYCE
Well, | basically have it. But I

gotta di scuss a business
proposition with you first.

Philip hits his head on the door repeatedly as TimBryce
reaches for the joint.
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| NT. CAR- MORNI NG

Philip alone on the enpty road sings along to crass pop on
the radi o, he passes a sign that reads COLFAX 8 mi |l es.

Hi s phone falls out fromhis pocket, but Philip doesn't
notice and continues to sing off tune.

EXT. CAR- MORNI NG

Philips bunper is held in place by an entire roll of duct
tape. He pulls into a parking spot outside...

| NT- WHI TMAN COUNTY STATE LEGQ SLATURE- MORNI NG

A mal e SECRETARY (late 20’s) clean cut, shaven and a suit,
sits and stares at a conputer screen.

He has a bag on the side of his desk which reads ALTRI A

Philip approaches the desk. The Secretary throws his index
finger in Philips face.

SECRETARY
Just one second.

He continues to lazily scroll down the screen.
Philip shifts unconfortably, clears his throat and coughs.

The Secretary snaps to attention. Hi s nane tag is reveal ed
as JASON

JASON
You're not sick are you?

PHI LI P
What ? No, | just coughed.

JASON
k. Because | can't let you be here
if you' re sick. You' re sure you're
not sick?

PH LI P
Yes, I'"msure. |I'"mhere to speak
wi th Representative Boo. .

JASON
Stop. It’s Congressman Boozer and
when’s the last tine you had a
doctor’s check-up.



38.

PH LI P
Not sure. That's not even rel evant!

JASON
State the purpose of this visit?

PHI LI P
To see the man with whom an
appoi nt nent was nade.

JASON
The congressman.

Jason holds his stare for a | ong BEAT.

He turns his attention back to the conputer screen. He holds
up his index to Philip again.

JASON
Ckay, just give ne one second.
PHI LI P
No! You are speaking to nme now,
sir. I would appreciate if ny

appoi nt nent was honor ed.
Jason repeats the stare-down.

JASON
Fi ne, give nme one second.

He grunbles as he lifts hinself out of the chair and nakes
his way to a door in the back.

Jason wal ks back out. He plops down in his chair.

PHI LI P
So, can | go back there?

JASON
Yea. Renenber it’s Congressnman
Boozer and | eave the door open.

| NT. CONGRESSMAN BOOZER OFFI CE- AFTERNOON

CONGRESSMAN BOOZER (60’s) sits at his desk, a conb-over and
a heavy nust ache.

Hi s desk is spotless aside froma Barry Manol ow record
stati oned underneath a battered Bible.

Philip stands behind a chair with his back to the open door.
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Congr essman Boozer indicates for Philip to sit down.

CONGRESSMAN BOOZER
Hello M. ..

PHI LI P
Philip. No mster. Thanks for
taking the tine to see ne
Congressman Boozer. Sir.

Congr essman Boozer nods and | eans back in the chair with his
arnms crossed over his head.

BOOZER

So what brings you here, sport?
PHI LI P

It’s just the entire, well, it has

to do with the detrinmental path
drugs, nanely pot, are taking in
our comunity.

Boozer’s interest is perked and he rubs his chin.

BOOZER
Are you a student?

PH LI P
Yes. Sir.

BOOZER

And you have a fundanental problem
wi th drugs, huh? Well thank your
peers, they're the reason it passed
in Wi tman County. Lucky for ne you
ki ds never vote in mdterns.

PHI LI P
Yes sir. | agree. | just don’t
believe legalizing poison will help
advance. . ..

BOOZER

(darkly)

| know. Marijuana, tore ny famly
apart.

Philip edges closer for himto continue.

BOOZER CONT’ D
| have three children. Abital,
Abner, and Abishai. They're al
bi bl i cal nanes.
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PHI LI P
Huh. Very cool

BOOZER
Wll, My mddle child Abner. He
deci ded to beconme an Agnostic. He
tried sone pot in College, got a
coupl e radicals for teachers and
boom ..M son’s a godl ess
subversive. Are you a man of faith?

PH LI P
Huh? | don’t know how
constructive. ..

BOOZER

Are you a man of faith, M. Philip?
PHI LI P
(carefully)

| dabble. | consider nyself nore of

a follower of the Social Contract
and Di scour ses. ..

BOOZER
What is that, some Conmuni st
j argon? Remenber this Philip, faith
I's the assurance of things hoped
for and the conviction of things
not seen. Hebrews 11.1.

PH LI P
Yeah nice, but there s driving
under the influence of weed to
account for and...

Boozer stares out into space, Philip forgotten.

BOOZER
A gosh darn agnostic. Wat does
that even nean? It nmeans he’'s
confused. That’s what it means. Oh,
Abner. Psalm 3:12 He who is |ost
must only seek sol ace. . ..

Philip clears his throat awkwardly, not sure how to respond.

PH LI P
There’s al so the exposure to
chil dren that nust be accounted
for..

Boozer gives hima confused | ook, before renenbering the
conversati on.



BOOZER
Ah, yes. The Drugs. | agree with
you. Wol eheartedly. But it is the
wll of the people. It is out of ny
hands, there are rules in politics
you know.

PHI LI P
You just said...but what about GCod,
and think of all the danage this

will cause other famlies.

BOOZER
Listen Philip. There are rules in
politics. | didn't make themup. O

el se the rules woul d be

different, we would be praying in
school and marijuana woul dn’t be on
t he tabl e.

PHI LI P
You surely could do sonething!

BOOZER
Overturn the entire State's
decision to legalize marijuana? In
my lowy seat out here in Col fax?
How. . .

PHI LI P
What about a city w de ordi nance?

BOOZER
A what ?

Philip stares at hi m suspiciously.

PHI LI P
O di nance. Like city-w de,you know,
| egislation, for...

BOOZER
Ordi nance. Yes, ordinance. Ckay.
Well. Maybe. Listen, there are
strict rules of politics..

PHI LI P
What’ s worrying you? Ch, | know
it’s re-election, scared the
coll ege kids will oust you.

41.
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BOOZER
No. College kids don’t vote.

PHI LI P
Then what’s the probl en?

BOOZER
| don't really know howto initiate
an ordi nance.

BEAT

PHI LI P
Surely, this nust be sone jape of
sorts. Sir, | thought you were a
man of faith? Think of the
chi | dren!

Congr essman Boozer nods | ost in serious thought.

BOOZER
You're right, lad. It’s true, |
didn’t becone a political figure to
wat ch our society degrade into
filth and squal or.

PH LI P
here, herel!

BOOZER
| amgoing to need help in this
ri ghteous fight for norality. Are
you with me, M. Philip?

| NT. LEG SLATURE- AFTERNOON- SOVETI ME LATER

Philip |l eaves the Congressman’s office. Jason is gone. His
screen remains on, the wall paper is a |large ALTRI A | ogo.

EXT. PARKI NG LOT- AFTERNOON.

Philip has a spring to his step. He has his hands buried
deep in his pockets and nakes his way across the enpty
par ki ng | ot.

He approaches his car when a large black van cuts him off
and nicks his battered LeBaron.

PH LI P
What is the neaning of such vacuous
behavi our ?
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The back doors swi ng open and two masked nen grab Philip and
pull himinside with one swift notion.

I NT. VAN- NI GHT

Philip is thrust into darkness as the back doors sw ng shut.
One of the masked nen junps into the drivers seat and haul s
out of the parking |ot.

The one in the back sends a fist right into Philips nose.
Bl ood squirts out and he flies to the back of the van.

The masked man grabs Philip around the neck and body sl ans
him Philip heaves out in pain.

MASKED MAN
You know who we are? W are
society, we are the notion of the
fucki ng worl d.

He has a voi ce changer underneath his mask.

PH LI P
Ch, Fortuna how you have forsaken
me!

MASKED MAN

We are the the fucking system
He grabs Philips hair and slans his face into the floor.

MASKED MAN CONT' D
Do you want to fight the systenf
Throw a punch.

Philip nusters up sone energy and sends an el bow into the
mans face.

He stunbl es but regains his conposure as Philip takes
anot her sw ng.

He easily blocks this one and twists his arm sending Philip
to his knees.

PHI LI P
Ahhh! why are you maimng ne in
this manner?

MASKED MAN
So you learn a | esson. Your
attenpts at fighting us are futile
and in vain.
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He twi sts his arm harder

PHI LI P
| understand, | conply! For the
| ove of Allah | abide.

Phillip waves his free hand in surrender.

MASKED MAN
You fuck with the natural order of
t hi ngs and we cone back to give you
a fucking | obotony. Let that sink
in, you mlksop

Philip pauses and takes rapid, shallow breaths.
DRI VER
Yeah, and neither of us have a
medi cal degr ee.

EXT. PALOUSE FI ELDS- AFTERNOON.

The van continues along a |l ong, windy and desolate road with
expansive rolling hills on either side.

The car sl ows down and the back doors open.

Philip is flung fromthe rear where he hits the pavenent
hard and rolls off to the side.

Philip is left a battered heap on the side of the road as
the crimnals speed away.

He stirs and cones to a slunped position.

Hi s beaten and bl oodi ed appearance contrasts the vast,
spar se | andscape.

Philip reaches into his pocket, then he frantically reaches
into the other one. Hs eyes widen wth sheer fear.

He pulls out a winkled crushed up joint; he continues to
sear ch.

PHI LI P
Ch, no. Where’ s ny phone. Fuck!

He sinks back against the scenery and stares at the joint.
PH LI P CONT' D

Well, at least a silver lining
remai ns.
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He flips the joint into his mouth. H s eyes w den again.

Philip thrusts his hands back into his pockets and conmes up
enpty this tine.

He punches the ground repeatedly.
PH LI P CONT' D
No fucking lighter, No |ighter!
Fuck Lady Luck! What chance do |
st and agai nst ki snet?
He stares with longing at the winkled, dilapidated joint.
Philip scours the ground and cones up with two snmall sticks.

He flips the joint back into his nouth and rubs the two
sticks together rapidly for a spark. Nothing.

Hi s nunerous attenpts end as he chucks the sticks as far as
possible. He jans the joint back into his pocket.

Philip stares at the curved road. He gl ances both ways
desperately a few tines. Both ways | ook the sane.

A truck approaches, Philip sticks out his thunb. The truck
accel erates past.

Philip lowers his arm spits and starts to wal k.

A ways down a Volvo S30 with a gun rack approaches and
starts to sl ow down.

Philip runs to the car excitedly.

An old lady sits inside. Philip pulls on the passenger
handl e but it’s | ocked.

She shakes her head, no. And barely cracks the w ndow.

OLD LADY
Do you know whi ch way Moscow i s?

Philips hand is firmy attached to the handle. He arches his
eyebrows with confusion

PH LI P
Ma'am | amsorry to say |’ munsure
of where I even amright now. | had

t he crazi est experience...
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OLD LADY
So, you don’t know the way to
Moscow, |daho?

PHI LI P
Not from here, but if you allow ne
entrance, we can find it together.

She clucks a couple tines and starts to roll up the w ndow.

OLD LADY
A generation of degenerate drug
users. Ch, if Alfred saw the state
of this society. A negro president,
what’ s next. ..

Her window is rolled up, but she continues to speak as
Philip bangs on the side of her car while she drives away.

PHI LI P
No, don’t | eave you old cook! Help
me. Pl ease.
The volvo, is now nerely a distant speck on the horizon.
Philip shudders and noves on.

The sun sets over the Palouse as Philip pulls his jacket
tighter.

A Red vol kswagon decel erates behind Philip. The car pulls
up. the window rolls down and Philip stops cold.

FABI O S
Gasni er ?
| NT. FABI'S CAR- NI GHT

Fabi | ooks different. Less kept, no makeup and slightly
haggar d.

FABI
Where were you goi ng?

PHI LI P
Back to Colfax. | left ny car
t here.

FABI

The hell you were. You were wal ki ng
t he wong way.
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PH LI P
Shocki ng.

FABI
You | ook Iike you ve been through a
ringer.

Philip nods, rests his head agai nst the wi ndow and cl oses
hi s eyes.

PHI LI P
| have. A big one. But | can't
conplain, | still respire. Were

are you goi ng tonight?

He notices her appearance for the first time as well.

FABI

Com ng back from hone, O hello.
PHI LI P

You | ook different yourself. |’ ve

never seen your hair in a bun

bef ore.
FABI

Yeah, | wasn’t expecting conpany.
PHI LI P

Looks good.

she has no response.

PHI LI P CONT' D
So, O hello, huh, never been.

FABI
Good, don’t go. It’s an unpl easant
pl ace. And thank you
They share a short | augh. Foll owed by awkward sil ence.
Philip clears his throat, a few tines.

PH LI P
Yeah, |’ m from Ver nont.

It comes out wong, Philip turns to the wi ndow and cri nges.

FABI
That’s cool, way out East, wow.

She stares straight ahead into the horizon.



PH LI P
Yeah, it’s not a bad place to raise
kids and live a..

FABI
Ww, that’'s really far. Wat are
you doi ng i n Eastern Washi ngton?

PH LI P
I, well, it’s one of the top
hospitality progranms in the nation.
What do you study?

Fabi | aughs.
FABI
Did not expect you to be into
hospitality. |I’m econom cs and
busi ness.
PHI LI P

Major in hospitality with a mnor
i n Phil osophy.

FABI
(sarcastic)
Those go great together. | didn't
even know we had a hospitality
depart nent.
PHI LI P

Yeah, its one of the best in the
country. Rivals Duke.

FABI
Ch. Duke’ s tough.

Philip nods.

PHI LI P
Hey, wait. OQthello? | thought you
were Brazilian.

FABI
| am we npved to Seattle when
was four, then at age thirteen we
relocated to O hell o.

Philip nods in confirmation.
FABI CONT' D

So have you ever been out of the
country?
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PH LI P
Yeah, once

FABI
Where did you go?

PHI LI P
M am .

They both laugh, Philip lifts his head fromthe w ndow.
PH LI P CONT' D

Ah, once again Fabi, | can’'t thank
you enough for picking ne up. |’ve
| ost nmy phone. | was going to cal
you but. ..

FABI

Yeah, of course. Stop nentioning
it. How could I not pick you up?

PHI LI P
Easi |y enough.

BEAT

FABI
So, are you going to tell ne about
your ringer?

She notions to Philips face. Philip sinks down a bit and
crosses his arns.

PH LI P
Yea, well. It’s conplicated. |
don’t know how to start.

Tears begin to well up in his eyes.

PH LI P CONT' D
Fabi, Prelude, disclainmer, or what
have you. | have nade sone very
poor decisions in the course of ny
life. The consequences of ny
actions have amassed into a
col ossal shitstorm which struck
today...| was snatched up illegaly,
W t hout consent, brutalized and
tossed asi de for garbage!

The tears are rel eased.
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EXT. PARKI NG LOT- CAR- EVENI NG

The two cars, beige LeBaron and Red VWare side by side in
the enpty parking | ot.

A street |anp above shines directly on their cars.

| NT. CAR- PARKI NG LOT- EVENI NG

Philip rests his head on the back of the seat. Fabi | eans
over and kisses Philip on the cheek.

Musi ¢ plays on the radio.

He perks up and turns to face her. She winks with a smle
and turns down the nusic.

FABI
Look, it's not all bad. 1’ve net a
| ot of awful people, in ny short
life. And you Philip, are not one
of those people.

Philip allows a smrk to cross his face. He shakes his head
i n di sagreenent.

PHI LI P
Yeah, well tell that to the judge.
How do you do it?

Fabi breaks eye-contact unconfortably and fiddles with her
hangi ng keys in the ignition.

FABI
Do what ?

PHI LI P
Pay for college. You know, al
this.

He points around the car. She scratches her nose
unconfortably.

FABI
Well, there s schol arships and the
whol e ni ne yards. Work, part-tine.
And I'’min-state.

Philip nods, while he taps his fingers on the dashboard.
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FABI CONT' D
It’s hard. But that’s what we do in
coll ege. W struggle. W nmake bad
decisions. And in the end, we |learn
to cope.

PHI LIP
Yeah, it’ Il be alright.

FABI
It usually is. Just avoid prison
and pregnancies. My notto.

Philip laughs as she seductively bites her lower lip. He
moves in and the two share a | ong passi onate Kkiss.

She tears away and stares out the w ndow.
The hair parts at the back of her neck to reveal a tattoo.

PH LI P
What’'s this?

An unfinished ENSO circle. A single brushstroke across her
neck.

FABI
[t’s an ENSO tattoo. The zen
circle.

PHI LI P

It’'s an unfinished circle?

FABI
It’s done in a single stroke.

She | eans in and ki sses his cheek.

FABI CONT D
(whi spers)
If you're lucky, 1"Il tell you what
it neans.
BEAT
PHI LI P

It nmeans sonmeone nessed up a
circle.
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I NT. PHI LIPS CAR- NI GHT

Philip opens the door to his LeBaron and finds his phone in
the crevice between the door and the seat.

PH LI P
You sneak.

Phi |l i ps LeBaron speeds down the road.

Musi ¢ blares as a goofy smle is plastered across Philips
face.

Philip taps the steering wheel to the beat, slaps the roof
and sings along with |oud renewed energy.

| NT. COLLEGE APARTMENT- NI GHT

Philip lays on the couch. He Conposes a nessage to Fabi.
Message: Hey wuts up? lets chill soon..

He reads it and i mediately erases it. Tries again.

Message: It’s Philip. | had a great night. Are you free
t onor r ow?

He reads it, shakes his head and erases the nessage again.

EXT. BALCONY- NI GHT

Philip stands on his bal cony overl ooki ng the neager
apartment conpl ex parking |ot.

He i s huddl ed underneath a heavy jacket as snow |ightly
falls.

Hi s phone goes off.

PHI LI P
Hel | 0?

LADY O S
Hello, this is Tamara Wolart with
Zenith Mutual | nsurance, and am |
speaking with M. Gasnier?

PHI LI P
Philip, yes. Is this about ny car
i nsurance?
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LADY O S
Yes, you owe $1,123 for the annua
coverage. Qur records indicate that
you have yet to pay. W have tried
to contact you sir.

PH LI P
Yes, yes. |I’'Il pay it by Monday.

He gl ances over at the stack of marijuana in the corner.
LADY O S
k. Well this is already three
weeks late M. Philip, consider
this a final warning, Sir.
BEAT
PHI LI P
Well, let ne reiterate. Consider it
payed by Monday, M’ am
He hangs up the phone and stares out over the snowy parking
| ot.
| NT. BATHROOM NI GHT
Philip brushes his teeth in silence.
H's reflection glares at himfromthe mrror.

He violently spits into the sink, rinses and stares back at
the mrror.

Philip flips hinself the bird.

PHI LI P
Fuck you...What? fuck me, fuck ne?
No, Fuck you.

He turns the lights off and | eaves.

EXT. SUNNY FI ELD- MORNI NG

The sun shines bright on a vast hilly Pal ouse field. Philip
stands in the center with his hands dug deep into his
pocket s.

Fabi stands on top of the next hill.

Philip starts towards her.
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He sprints through the field and reaches the top of the
hill.

Upon reaching the peak, he realizes she is on the peak of
another hill. He runs over towards her but he can’t reach
her.

Suddenly Philip halfway up the hill slips and falls.

He rolls down the hill to the bottom where a gi ant snake
awaits with a wi de open nout h.

| NT. BEDROOM NI GHT

Philip awakes with a start, sweat drips fromhis face.

PH LI P
The fuck?

He | ooks around suspiciously, snow falls steadily outside.
Philip takes it in for a second before |ying back down.

| NT. ECON CLASS- AFTERNCON

Philip peels off |layer after |layer and places themon the
back of his seat.

He wat ches the door anxiously as students file in.

Fabi enters and takes a seat next to Philip. He smles
timdly but she doesn’t notice.

Her eyes are wet and a tear slides down her face before she
SW pes it away.

PH LI P
You okay? What’'s w ong?

She shakes her head no. Dabs at her eye again.

PHI LI P CONT' D
Pl ease, tell ne.

He gently places his hand on her arm

FABI
I’mfine it’s just Hobbes.

PHI LI P
Ah, yes his philosophy can be a tad
bit forlorn...



55.

FABI
No. Hobbes died | ast night. W
snake!
PHI LI P
What, oh, your snake? |I’msorry.
FABI
Its not your fault. | don’t think I
can handl e class today, | thought |
could but | don’t know.
PHI LI P
|’msorry. | know pets are easy to
attach to, I had a pet fish once

for a couple days before...

Before he can finish the doors close and Professor Luntz
jovially stocks in.

PROFESSOR LUNTZ
Ck class, which of our natural
resources will becone exhausted
first?

The entire class sits quietly. No one answers as he scans
the room flashing a snug smle.

PROFESSCR LUNTZ CONT’ D
The Taxpayer!

He | aughs heartily to hinself as a few others join in
Philip |l ooks at Fabi who rolls her eyes at the Professor.

Philip leans in towards Fabi.

PHI LI P
Yeah, well | |ove paying taxes.

She stares at himludicrously and then allows a distorted
| augh to escape.

| NT. APARTMENT- AFTERNOON

Philip' s phone rings, he |ooks at it: ANARCH ST. Picks it
up.

PH LI P
Hey, Dean.
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DEAN
Shh. Qur phones are tapped.

PHI LI P
Then why are you calling ne on ny
phone?

BEAT.

DEAN
God, you red leech. W’ re in
danger. I'mtrying to save your
[ife. Meet ne at | RAHS..

PH LI P
| rahs?

DEAN
Let nme fuckin® finish, Pinko. Wite
it down, [|-RA-HS neet ne at
| rahs. 1’ m goi ng Backwards.
BACKWARDS, |I'min reverse. |||
nmeet you at Irahs, 8.30.

He hangs up. Philip hangs up the phone and holds it a foot
away fromhis face, confused.

PH LI P
Par anoi d fuck

Irahs. He wites it down.
Backwar ds. .
| NT. PALOUSE- SHARI 'S DI NER- EVENI NG

Philip wal ks inside and i nmedi ately spots Dean in the corner
boot h.

He is Shadily dressed in a trench coat, with a tight cap
pull ed | ow, and dark sungl asses.

Philip smles at the waitress and wal ks towards the boot h.

PH LI P
Ww, do you know how unbel i evably
devi ous. ..

DEAN

Shh! Quiet, you arse.

Philip scooches into the booth opposite Dean.
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Dean slunps forwards and rubs his tenples in an exaggerated
manner .

PHI LI P
Can we tal k about how outrageous
you | ook right...

Dean aggressively holds up his hand, cuts Philip md
sent ence.

He pulls off the sunglasses and | eans forward.

DEAN
What the fuck have you done now,
Philip?

Dean rubs his tenples again and pops a couple ADVILS.

PHI LI P
It seens to nme you're the one with
t he headache. \Wat have you done
Dean?

DEAN
Don’t get cute with ne, you...you
goddam. . . you goddamm anti-chri st,
Bol shevi k bast ard.

PHI LI P
Ww, back to the schoolyard. Pretty
harsh, you couldn’t say that over
t he phone?

Dean stares right into Philips eyes jaws cl enched and
eyebrows creased.

DEAN
Sone governnent official is hot on
our heels. Tall, old, doucher. Real

W se ass...He said he was a
Congressman or sonething, but | got
a real cop vibe..

PHI LI P
Your phone isn’t tapped you
par anoi d crackhead. He's on our
side, that’s Congressnan..

DEAN
| don't give a rat’s ass what that
goons fucking nane is. No
governnment official is on our side,
Philip. At least five years if we

( MORE)
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DEAN (cont’ d)
get our dick caught in the zipper.
Fi ve years.

PH LI P
Yeah, but | thought maybe...

DEAN
You can’t trust anyone nowadays.
Everyones out to fuck you in the
ass. Now |l et nme finish.

PHI LI P
He can be a conpani on i n postponing
the effects of 1-5 over here in
Whi t man. . .

DEAN
You went to the governnent with it?
| just told you everyone’s out to
fuck you in the ass, but the
governnent doesn’'t even have the
decency of applying | ube before
they ream..

He is interrupted by the WAI TRESS, (20’ s), firm and petite,
with strawberry blond hair and an appealing smle.

Dean straightens up imediately. Philip clears his throat.

WAl TRESS
Hell o, ny nane’s BETH and 1’11 be
your waitress today. Can | start
you two of f with anything to drink?

PHI LI P
Yeah...l’mready to order as well.
I f that’s okay?

He | ooks fromthe waitress to Dean who al so nods.

DEAN
|'ll take sonme coffee and water. To
eat...hmm ..let’'s neke it a

br eakfast sanpler for the evening.

She nods and jots it down on the pad, before turning her
attention to Philip.

PHI LI P
Um Hell o, yeah, do you have any
O angi na?

BEAT



BETH
No, I'"msorry. W have Orange Soda,
Fanta, and Orange Jui ce.

PHI LI P
Ch, that’s ok. I'Il just take water
and the spiciest wngs you got.

She picks up the nenus

BETH
Thanks guys, I’'Il be back with al
that in a nonent.

She | eaves.

PHI LI P
She’s got a nice aura about her.

DEAN
Shut up, you got the governnent
i nvol ved. French fascist.

PHI LI P
Ok, you’'re seriously overreacting.
one, | can't be a fascist and a
Bol shevik and B, it’s not a big
deal .

DEAN
Let ne finish. So, | thought then,
after Congressman Fetusbreath, or
what ever, | decided to cone warn
you, and guess who | saw?

BEAT
Philip thinks about it for a second.

PH LI P
Beyonce?

DEAN
COPS! You fucking Philistine. Two of
them parked outside your fucking
conpl ex. Just about an hour ago.

Philips entire body dejects. He bites his lower |ip.

DEAN CONT’' D
Your |aid back arrogant essence is
bull shit. It’s gunna backfire, |
just better not be around when it
does.

59.
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Dean | eans back and allows Philip a nonment to heed the
wor ds.

Beth arrives with the coffee and water. She places it down
in front of themand smles.

BETH
Food' Il be out in a mnute.
Anything el se | can get ya?

DEAN
Yeah, can you get ny associate a
brain? He’s the only liberal | know

who has worse probl ens than just
bei ng a hi ppi e.

Beth gives a short pity |augh.

BETH
AW ..l"msure that’s not true.

She pours Dean’s coffee and | eaves.

They both watch her rear silently until she is out of sight.
Philip turns his attention back to Dean.

PHI LI P
If | can just postpone the
ordi nance in Witman county for two

nore years...it’s happening in
Everett, |I’mon the cusp.

DEAN
| don’t give a shit about 1-5. |I'm
not in college and | never went to
college, alright, | got options.

You're the one in college. Youre
the one that’s fucked with no

opti ons.

PHI LI P
| prom se we won’t get caught. Two
nore years to graduation. |’ve got

a 2.8 GPA, and you know what out of
state tuition costsl!

DEAN
| don’t care about 1-5, 1’1l just
nove to lIdaho or Utah or sonething.

PHI LI P
| can’t pay tuition and naintain ny
lifestyle on $9.50. | just bought a
kat ana.
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BEAT

Dean watches Philip sadly. He takes his cap off and rubs the
top of his head a few tines.

DEAN
Li sten, we make the drop to Al pha
Sigma Sigma, no sidetracks. Cear?
No nore governnent officials, no
cops and no nore on |-5. After
this, you' re on your own. | don’'t
give a shit about your coll ege
dream plans. This is the real world
Philip.

Beth enters and places the trey of food down in front of
t hem

BETH
Vell, let me know howit all is and
if y all need anything else.

She stops and stares out the w ndow next to their booth.
The sun is out and shining over the snow.
BETH
Wonder ful day, huh?
| NT. APARTMENT- DAY
Philip pulls out his phone. He dials FABI.

FABI O. S
Hel | 0?

PHI LI P
Fabi, it’s Philip. | need your
hel p, urgently. | think the cops
are after nme. How fast can you get

her e?

FABI O S
I’1l be there in fifteen. Tell ne
what’ s happ. ..

PHI LI P
Just pick nme up and I'll explain
ever yt hi ng.

He hangs up the phone.
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PHI LI P CONT' D
TimBryce, it nmust be. Traitorous
nooch.

Philip shoves his weed in the corner and | ooks paranoi d out
t he wi ndow.

He goes to the balcony: parking lot is clear.
Phone rings. Unknown nunber.
Phi li ps hand shakes as he picks it up.

PHI LI P
Hel | 0?

BOOZER O. S
Philip? It’s Congressman Boozer.
Geat news, with alittle help from
you, we can | abel dispensaries a
public nui ssance, here in Witman
County.

PHI LI P
Oh, hello.

Philip plops down on the couch.

BOOZER O. S
| " ve spoken to the city council and
positive vibes were distributed. |
may have a real shot at defeating
this thing. Miratorium if you know
political Iingo.

Philip nods to hinself.
PHI LI P

That’s fantastic! What's the status
of the council ?

BOOZER O. S
That’'s just it, | told ’'em about
you kid, you're a superstar. |’ve

allocated a slot for you on the
NI B! They wanna hear fromthe
ground | evel .

PH LI P
NI B?
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Boozer
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BOOZER O. S
Nort hwest I nland Broadcasti ng!
Thursday at 6. Wth big shot denn
Hannity. Can ya believe our
mracle? Carry out God’' s work, son.

PH LI P
Well, yeah. W are. I'’mjust a bit
skeptical, I'"mnot sure I can do
t hat .
PH LI P CONT' D
Hel | 0?

BOOZER O. S
What happened to the Chanmp | net in
ny office. The kid with fire
bur ni ng through his |oins?

PHI LI P
l’mnot. Well, I"mjust not a
boi sterous tv personality, is all.
|’ mrather dull

BOOZER O. S
Nonsense! Cone, we will neet and
prepare a wonderfu. ..

Is cut off as Philip sees a police cruiser park in

the front of his apartnent. Two cops exit and wal k towards
the stairs.

PH LI P
Fuck! Oh fuck.

BOOZER O S
Excuse me!? M. Gasnier, this
| ang. .

PH LI P

"1l call you back, Sir. Sorry.

He hangs up the phone and stands stunned.

BEAT

He sprints over to the corner and grabs the two | bs of

mari j uana.

THREE KNOCKS
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Philips eyes are wi de as saucers. He gul ps anxi ously and
peeps through the eye hol e.

TWO COPS
COoP

W have a warrant to search the

prem se 201 Westwood Drive. Tenant:

Philip Gasnier. Qpen up.
Three nore knocks.
Philip reaches over towards the sliding door connecting to
t he bal cony.
EXT BALCONY- AFTERNOONP- CONTI NI QUS

Philip slides the glass shut as his front door busts open
and the two policenen enter.

Philip swiftly huddles hinself in the corner, clutching the
bags of marijuana. to his chest.

He sneaks a gl ace over the balcony to the second fl oor
| andi ng.

In a split decision Philip steps over the rail and tosses
t he bags of marijuana onto the platform

PHI LI P LEAPS onto the | anding. Grabs the two bags and haul s
of f down the stairs.
EXT. STREET- AFTERNOON

Philipis ina full sprint wwth two bags full of marijuana
flapping in the wi nd behind him

He gl ances back to see one of the cops standing on the
bal cony pointing in his general direction.

Philip runs off the street and into..

EXT. ARBORETUM AFTERNOON

Philip runs parrallel as the slope of the hill increases. He
runs deeper into the forest. There is a distant hunm ng.

Philip hits an ice patch and faceplants into the snow,
tunbling viciously down the hill into a snmall clearing.
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The humm ng noise is distinct, with Philip facedown in the
SNow.

BEAT

Philip feebly stands, still mracul ously holding onto the
two bags. Covered in snow, his figure is indistinguishable.

Qut of nowhere the humm ng i ncreases, two giant lights flash
himand he is PLONED i nto by a snowrpbil e

SNOWVOBI LER
Oh Titty hairs! Shit, shit.

The snownobile turns off, as Philip lies spread eagle in the
SNow.

Hazily, the snowrobiler conmes into view over him He takes
off his helnet to reveal the face of Tim Bryce.

PH LI P
Oh fal se consci ousness, this nust
be. | can't be alive. Fortuna can’t

be this disturbed.

TI M BRYCE
Oh no, he’s talking jibberish. Mist
be a concussion. You're with ne
now, Philip. Don't worry, [|'1I
care of you

t ake

PH LI P
No...Ch of all the hellish tornent!
| NT. TRUCK- AFTERNOCON

Philip wakes up in the back of TimBryce's truck. Tim Bryce
rocks out to nusic in the front seat.

A hawai i an | uau bobl ehead dances al ongsi de on the dashboar d.
Philip groans and places his hand on his forehead.

Dazed he noves to his el bows and peeks at Tim Bryce
who loads a bow in the front seat.

PHI LI P
What in tarnation do you think
you’ re doi ng?
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| just

| oaded a bowl to help you recover.

PH LI P

| don’t want a bow. | want to
know, why you were snowrobiling in
a residential area, and why you're

| oading nmy weed into your

bow

wi t hout ny consent, and why am |

naked in your car?!

Philip | ooks down to see he has been stripped of his

cl ot hes.

TimBryce pulls out a |lighter and scorches the bow . He

i nhal es deeply.

Turns to hand Philip the bow, but

before the hand off is

conpl eted, TimBryce heaves snoke and saliva at Philips face

in a series of intense coughs.

Timbryce clears his throat and slaps his chest with watery

eyes and a red face.

TI' M BRYCE

Sorry, about that. My bad. What

were you on about ?

PHI LI P
(sarcastically)

No bother. Want ne to start from

t he begi nni ng?

Philip rejects the pipe which TimBryce shoves in his face.

TI M BRYCE
Oh, right the naked bit.

Vel |l you

junped in front of ny snowrpbile
and got plowed. Don’'t worry, |
won’t charge for the damages...

know its

PHI LI P
How virtuous of you. You
illegal to bring notorized vehicles
into a...

TI M BRYCE
Short story, you were in

bad shape

and soaking wet. So | saved you.

TimBryce offers the bow up again,
Ti m Bryce shrugs and i nhal es.

which Philip rejects.
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PHI LI P
Well, can | have ny clothes back?
O ny underwear, maybe you have
sonet hing to donate?

Philip covers hinmself unconfortably in the backseat. Tim
Bryce spots this in the rearview.

TI M BRYCE
Hey, don’t worry too nmuch about the
size, | just gave you the benefit
of the doubt and chalked it up to
t he col d.

Philip's nouth is ajar in disbelief.

PHI LI P
|’ m not even going to rebuke that
statement. Hand nme ny goods, and
et me | eave.

TI M BRYCE
Your clothes are behind you in the
trunk. Doubtful to how dry they
m ght be.

Philip reaches back and pulls up underwear and a coat.

TimBryce reluctantly hands Philip the bag fromthe front
seat .

BEAT

PHI LI P CONT' D
And t he ot her one.

TimBryce is conpl etely bl ank.
TI M BRYCE
O her one? There was anot her bag
like this one? You had two full
bags!

Both their eyes w den.

EXT. ROAD- AFTERNCON

Tim Bryce’s car drives steadily along the road. Suddenly,
the Truck makes a hard U-TURN. Tires screech on the
pavenent .
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I NT. TRUCK- AFTERNOON

TI M BRYCE
If | help you find it, could | keep
maybe a gram or two?

Philip scoffs at the request and flings a w nbreaker over
hi s body.

PHI LI P
Fat chance, after you becane a
turncloak and left nme for dead in
the grimgrips of the | aw

TimBryce turns back quizically.

TI M BRYCE
What the shnitzel are you talking
about, man?

Philip folds his arns.

PH LI P
| know you went to the cops, and I
know you sold nme out. After al
| ve done for you, Brutus?

Ti m Bryce stares ahead bl ankly.

TI M BRYCE
Cops and Brutus? Wiat in the fuck
are you on about?

PHI LI P
You told the cops on nme. | was
running fromthem and you re the
only person | could think of with
ani nosity towards ne.

TI M BRYCE
Dude. | swear on, | swear on not
ever getting laid again that | did
not betray you.

Philip shrugs and places his face on the wi ndow as he pulls
the bag of marijuana close to his chest.

BEAT
TI M BRYCE CONT' D

So if we do find the other bag,
could I keep a gram or two?
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| NT. CAR- PARKI NG LOT- AFTERNOON.

They pull into the arboretum parking lot. TimBryce pulls
his gl oves on and adjusts his cap for a snug fit.

He nods at Philip who tightens the coat around hinsel f. They
open the doors sinultaneously.

Philip glances to the other end of the parking | ot where the
only other vehicle is a black van.

EXT. ARBORETUM AFTERNOON.

The two of them sludge through the snow and the elenents in
search of the m ssing weed.

Philip digs like a dog in a few spots, and TimBryce runs
circles around himoccasionally tunbling into the snow.

TI M BRYCE
W' ve been here for hours nman. |
say we cut our |osses, go back to
the car, snoke a bowl or a doobie
your choi ce. And | eave.

Philip continues to nove through the snow. He frantically
scans the surroundi ng area.

PHI LI P
You don’t understand! This is ny
livelihood. I'mnot just |osing out
on 'getting high® I’mlosing out on
my ends. And ny neans to justify
sai d ends.

Tim Bryce nods in understandi ng and places his hand on
Phi l'i ps shoul der.

TI M BRYCE
| don’t know exactly what you're
goi ng through, Philip. But |I’ve
been knocked down before. But nore
i mportantly was when | was down, |
| earned how to craw. And after
| earned to craw, they rang the
bell and I | ost.

PHI LI P
What the fuck are you telling ne?
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TI M BRYCE
If I had gotten up after | was
knocked down, | woul da been knocked

down again, see? So instead |
craw ed to safety, with everything

in-tact.
PH LI P
Sonetinmes you gotta know when to
craw ?
TI M BRYCE
Exactly.

I NT. CAR- EVENI NG

Philip clutches the one remaining bag tightly as Tim Bryce
drones on.

TI M BRYCE
There’s absolutely no reason not to
legalize it! It’s safer than
al cohol and tobacco. You know?

Philip is el sewhere, conpletely zoned out.

TI M BRYCE
You know?. .. Phili p!

Philip snaps to attention.

PHI LI P
Huh? What do you want Tim Bryce?

TI M BRYCE
Neverm nd. You would agree with ne
anyways, | ook | prom se | never
went to the cops.

PHI LI P
Vell, I’mnot really in a position
to take actions or flaunt
accusations. |I’mreaping the

rewards |’ ve sown.

TI M BRYCE
Yeah, so, You want ne to drop you
of f back at hone?

PH LI P
No, | can’'t go there?
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TI M BRYCE
Well, where do you want to go?
BEAT
Philip stares out the wi ndow, the pristine scenery whizzes
past, faster and faster until its just a junble of colors.
PH LI P
|’ mnot sure. | got nowhere to go
Now.

EXT. TRUCK- EVENI NG

TimBryce's truck rolls to a stop in a side alley. The door
opens and Philip hops down.

He sketchily shoves the I bs of marijuana into his jacket.
TI M BRYCE O S
So you think you could front ne a
coupl e granms?

Philip slanms the door and his truck rolls away. On the other
side of the street rests the black van.

Philip noves in the opposite direction. He sees the van
lights flood on and the engine revvs.

Hi s pace increases to a jog.

EXT. EVEN NG APARTMENT

Philip stands outside of the door, knocking. He | ooks around
paranoi d, doing a conplete three-sixty.

The door cracks and Fabi peeks through.

| NT APARTMENT- EVENI NG

Philip sits on the couch with Fabi, the |arge bag of
mari j uana separates them

Her house is mnimally decorated with dulled col ours.

A gi ant poster of the ENSO synbol fills an entire wall,
underneath is Hobbes snake tank covered by a bl anket.
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PHI LI P
Where were you? You never showed
up. The cops cane after ne!

FABI
How. . . how di d you escape?
PHI LI P
VWat? | ran, | ran like fucking
Seabi scuit. Wiy didn’'t you cone?
FABI
| did! | really did, | cane over
but there were |ike four cops at
your apartnment. | was confused I

t hought you were caught!

Tears well up in her eyes. Her lower |lip quivers as she
sniffles and lunges towards Philip, enmbracing himin a hug.

FABI CONT' D
|’ m so happy you’re okay. | was so
scared for you.

Philip sighs and | eans forward out of her grasp, winging
hi s hands toget her.

PHI LI P
It just doesn’'t add up, you know,
why were the cops after nme? |’ ve
mai ntai ned cordial relations with
all ny clientele.

Fabi snuggles in closer to Philip, and | ays her head on his
shoul ders.

FABI
W' Il get through this. | prom se.

She slowy starts to kiss Philip’s neck, noves up towards
his ear and she takes a nibble.

He’' s preoccupi ed and shakes her off by standi ng up.

PH LI P
So you cane to get ne?

FABI
Wll. Yes, | nean | did. But |ike
said, there were a bunch of cops in
front, your door was busted in. It
was a horrifying scene.
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She plunges her face into her hands, turning on the
wat er wor ks.

PHI LI P
A bunch? More cops nust have cone.
Shit. Can they get you long term
for paraphanelia?

She shakes her head no and spreads across the couch
seductivel y.

Her hand npbves down her chest towards her belt buckl e.

FABI
| don’t think so. Cone let ne take
care of you Philip. Take a | oad
of f.

She wi nks and rubs the couch cushion in a circular notion
with her feet.

beads of sweat circulate around Philip’ s upper lip and
f orhead. He nobves towards Fabi, and sits down.

PHI LI P
So what was the condition of ny
apartnent? Obliterated, | bet.

Fabi noves her hips into Philips and places her hand
gingerly on his knee. She noves in for the tender kiss.

FABI
You'll be alright, I promse. I'm
here with you Philip. Just prom se
me, once you get rid of that,
you' re done.

She points to his lone remaining nmarijuana bag in the corner
of her apartnent.

FABI CONT' D
There’ s not hing. Soon the bl ack
mar ket is dimnished. You want a
profit? Move to snuff, smack, NDVA.
That’'s not you.

PHI LI P
| know, but I"'min a bind. | need
qui ck cash.

FABI

Pl ease. Let’s turn a new page,
together. A whole new start where
we can choose a new path. Toget her.
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Their eyes lock. Philip gives a feeble nod and reaches for
her hand.

PH LI P
Let’s start new. |'"'mexcited to see
how many friends | | oose.

They share a chuckl e.

Long tender kiss. Philips hands glide up her shirt and
he feels her breast. She has a fistful of his hair in one
hand, as her other unzips his pants.

In moments Philip is in nothing but his boxers. She renoves
her shirt and pants.

Philip caresses her face and runs his hand through her hair.
Hi s other hand snoothly reaches for her bra.

He struggles mghtily with her clasps and rel eases his
second hand from around her cheek to help aide himin
undoi ng her bra.

The nood breaks as Philip uses both hands now, awkwardly
tugging and tw sting the bra.

PHI LI P
s this sone special sort of bra,
or sonet hi ng?

FABI
No, it’'s a nornal one. Push in and
unhook it. Like nornal.

Philip continues to pull at it.

FABI CONT' D
Ok, hold on. You re about to rip ny
tits off.

PH LI P

(frustrated)
What sort of Wzardry is this?

FABI
Hol d on, hold on.

She pulls his hand from her back and with a nere flick of
her two fingers the bra falls to the floor.

After a nonent of heavy breathing they | ook back at one
anot her.
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Si mul taneously lunge into one anothers grasp and begin to
make passionate | ove.

| NT. FABI'S HOUSE- BATHROOM

Philip sweaty, disheveled and shirtless stares at his
reflection in the mrror.

A smile hijacks his face.

PHI LI P
You stunni ng badass, you. Ww, you
are anmazi ng. How do you do it? God
you' re a captivatingly charm ng
young man.

Philip nods, gives his reflection a high-five and runs sone
cold water over his face.

He spots a photo in the crevice of the mrror. A younger
Fabi hol ds hands on a boardwal k with a simliar |ooking
figure, a few years older. They are blissfully happy.

| NT. FABI'S APARTMENT- ROOM EVENI NG

Philip and Fabi spoon on the bed. Philip kisses her gently
on the back, she shivers and pulls in closer.

PH LI P
Hey, | saw that picture in the
bat hroom was that your brother you
told ne about?

FABI
Yeah, ny ol der brother, JULIO Like
| said, he’s gone now. But | mss
hi m so nuch.

PHI LI P
Yeah, that nust be tough. Don’'t
feel obliged to answer if it’s too
onerous. But what happened?

She wriggles out of Philips grasp and sits up. Tears begin
to well up again. She gives Philip a quick distant peck on
hi s cheek.

FABI CONT' D
You' re so sweet. | prom se. He got
involved in drugs like you. He was
selling weed. Large, |arge anounts.
Jail for a mnimmof five.
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Philip gul ps and does a quick take of his bag stationed in
t he corner of the room

PH LI P
VWll, Ww. That sort of resonates
more than it shoul d.

FABI
| think that’s why | took such fond
liking to you.

Wt hout nmaking eye contact she stands up with her back
towards Philip.

FABI
Il be back, |’mgoing to nmake us
sone dri nks.

She glides her hand tenderly across his face before drifting
towards the kitchen.

Philip sits alone on the bed. He double takes the bland
room

He lingers on the ENSO poster.

PHI LI P
Fabi, you never did tell ne the
nmeani ng of that synbol. Your
sem -circle on your neck

FABI O S
It’s the Zen Buddhi st synbol Enso.

PH LI P
VWhat does it nmean? Enso?

FABI O S
It’s hard to explain. It represents
life, absolute enlightennent, the
Uni verse and the void. A mnimalist
expression of the nonent.

Philip nods with increased focus.

Fabi wal ks out, holding two m xed drinks. The hens of her
shirt flapping around her sl ender thighs.

FABI CONT' D
A nonent when the mind is set truly
free, and the body is allowed to
create.
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PHI LI P
You know, | am always | earning
sonmething really interesting with
you. Wiy is the circle inconplete?

Fabi radiates at this and stares into the Enso synbol .

FABI
To illum nate the fact that
inperfection is an essential and
i nherent aspect of existence.

Philip | ooks on in awe.

PH LI P
Were you breast-fed as a child? |
only ask bec. ..

FABI
What ?
PHI LI P
Vell | only ask because apparantly

Hobbsi an parents are less likely to
br east f eed.

FABI
| was breastfed, yes. | just
bel i eve your tenets to be naive
rather than illum nating.

She hands himhis drink, it’s fruity colored wwth a mnt on
t op.

PHI LI P
What the hell is this? You don’'t
happen to have any Orangi na, would
you?

She gives hima quizzical |ook and takes a gul p.

PH LI P CONT' D
Nevermnd. I'Il try the mnted
bever age.

FABI
It’s a specialty of mne, the
nojito. You ve never drank one of
t hese?

PH LI P
No, |'mnore of a boxed w ne
drinker when | get the alcoholic
ur ge.
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Philip stirs the contents a couple tinmes and cringes his
nose. He | ooks at Fabi’s glass which is already half gone.

He takes a quick gulp and his face illum nates.

PHI LI P CONT' D
Wel |, what a gustatory delight that
was!

Philip downs the rest of the nojito.
Fabi sits quietly watching himin silence.

PH LI P CONT' D
Ww, that was spectacular. Atruly
remar kabl e drink, you shoul d
educate nme on your brilliance.

He finishes the rest of his glass, slans it on the counter
sati sfied.

FABI
Googl e how to nake a nojito.

PHI LI P
Funny, but | think you' ve nastered
the skill. The Remanbrandt of
m xol ogy.

FABI
Thanks

She picks up his enpty gl ass and nmakes her way toward the
kit chen.

Philip noves froma sitting position, to slowy slunp down
agai nst the couch.

Hi s eyelids beconme extrenely droopy.

Philip struggles to maintain consciousness, Fabi wal ks out
and crosses her legs next to Philip.

Philip rests his head in her |ap, his eyes shut and his head
lolls to the right.

FABI
Philip? Baby, are you asl eep?

Philip doesn’t answer, eyes still shut he tw tches and
barely opens a sliver of his eye at the sound of her voice.
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FABI CONT' D
Philly, you asl eep?

Philip nusters a nuddl ed, groggy drug-induced response.

PHI LI P
|’ m not sleep, just blinking very
slowy.

Philips eyes snap shut, Fabi leans in and kisses his forhead
as she runs her fingers gently through his hair.

She huns a slow tune. Eyes welling with water as her
wavering voi ce trenbles.

FABI
Sm|ing faces sonetines pretend to
be your friend. Smling faces show
no traces of the evil that |urks
wthin. Smling faces, smling
faces sonetines they don't tell the
truth.

A tear rolls off of her eye and | ands on the slunbering
Philip. She brushes a | oose strand of hair out of her face.

FABI CONT' D
The Tenptati ons.

She leans in for one nore Kkiss:

BLACKNESS.

| NT. FABI'S ROOM LATER

The room hazily cones back into focus, Philip rolls over
towards Fabi’s side of the bed, but it is enpty.

Philip groggily glances around the room He clears his
t hr oat .

PH LI P
Fabi ? Hel | 0o?

Philip stands up and stunbles into the wall. He slides down
and starts to cough.

He crawl s over towards the bat hroom and heaves chunks over
the pristine floors.

He reaches for support and accidently pulls the bl anket off
t he snake tank.
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Hobbes gl ides across the glass. Philip | ooks on confused.

PH LI P
Fuck. Fabi ?

He opens a few drawers searching frantically for paper
towels. He sees a note laying on the counter.

NOTE- Philip, | am heading out for sonme errands. Be back
soon, sit tight. Love, Fabi.

Philip sets the note down and stares at the vomt on the
floor.

Qut si de the wi ndow he notices a gas station.

Philip slides his coat on and turns to | eave when Fabi’s
phone goes of f underneath the ENSO poster.

Philip picks the phone up: BROTHER JULIO calls. Philip drops
t he phone. He | ooks fromthe snake to the phone.

PHI LI P
What is going on?

He opens the front door. Across the parking ot is the bl ack
van.

PHI LI P
For the love of Lenin, this can't
b..

Before he can finish a fist flies out fromthe corner and
knocks Philip in the jaw.

Philip stunbles over the doorfrane, |anding on his back. His
head smacks the fl oor.

The masked man stands above him grabs himby the | apels of
his coat and drags hi m back inside slanmm ng the door.

MASKED MAN
So, you're goin to be on the N B?

He headbutts Philip and throws himdown on the floor. Bl ood
gushes from his nose as he scranbles toward the corner with
hi s weed.

The masked man stal ks twards him

Philip notices a baseball underneath the couch.

He snatches it and hurls it at the Masked Man.
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He mi sses everything as the baseball SMASHES t hrough the
Wi ndow.

PH I P
At hl etics have aggresively
assaul ted ny ass agai n!

He | unges towards the masked man, knocki ng hi m back a couple
st eps.

Wth the marijuana clutched tight to his torso Philip runs
up the stairs with the villain in close pursuit.

Philip reaches the top landing, but slips alittle, allow ng
the masked man to grab hold of the narijuana.

He yanks back as Philip yanks it forward. The bag rips open
and the bud |l aunches out in every direction as the nmasked
man tunbl es down the stairs, knocking hinself unconsci ous.

Philip heaves, as marijuana and sweat rain down around him
Sirens rapidly approach.

Philip double takes the stairwell covered in marijuana, wth
t he masked man sl unped unconsci ous at the bottom covered in
gr een.

He noves down the stairs, picking up | arger nuggets of bud
and stuffing theminto his pocket.

Philip towers over the man, he com cally kicks his face.

PHI LI P
Take that society!

He kicks the man again, reaches down an yanks off his mask.
It’s JASON, Boozer’'s secretary.

Sirens blare. Philip throws the mask agai nst the wall.
BEAT.
He picks it up and stuffs the nmask into his pocket.

Fabi ' s phone goes off again, she just recieved a text
nmessage.

Philip reads it.

From Julio: Fabi, are we in the clear?
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EXT. PARKI NG LOT- AFTERNOON.

Philip wal ks along the parking | ot and casually hides his
face. He turns around to see three cop cars slide into
Fabi ' s parking |ot.

Philip spits on the ground, turns his coat up and conti nue
awnay.

EXT. PARK- AFTERNOON

Philip sits down on a bench. Wnd w ps around his head.
Philip pulls out a nug fromhis pocket, his hand shakes in
t he col d.

He attenpts to crush the marijuana in his hands when a gust
of wi nd knocks it out spraying the contents into the winter.

PHI LI P
Morale is low Al is |ost.
| NT APARTMENT- EVENI NG
Philip apartnent is war-torn.
He opens his dresser drawer but all his noney is gone.

PHONE RINGS. Philip | ooks to see Ken calling. He stares at
it while it rings itself into voicemail.

It imrediately starts to ring again

EXT. N B PARKI NG LOT- MORNI NG

Philip sits in the parking lot, He takes a hit off of the
joint. Blows snoke out.

He hands it over to Tim Bryce.

TI M BRYCE

| thought you were quitting?
PH LI P

| am
TI M BRYCE

Forever? Li ke, never.
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PHI LI P
Well, not until | establish nyself
as a functioning nenber of society.

TI M BRYCE
| thought you hated society, and
blamed it for the failings of man?

BEAT

PH LI P
G ve ne that.

Philip snatches the joint up fromTimBryce. He takes a huge
hit.

PHI LI P
I shoul d have gone to Duke.

TI M BRYCE
Why didn’t you?

PH LI P
| didn't get in. | didn't try hard
enough to get in.

TI M BRYCE
Weren't smart enough, huh?

PHI LI P
To put it bluntly.

TI M BRYCE
Wait, you have a blunt!

He takes a toke and hands it back to TimBryce. He | eans his
head agai nst the w ndow and | ooks out towards the grey N B
bui | di ng.

PHI LI P
VWhat am | even doing here, man?

BEAT

TI M BRYCE
| thought you were speaking in a
coupl e hours? Wth d enn Hannity.
| ove d enn.

PH LI P
| think I am but | don’t know. |’'m
not a tv personality.
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TI M BRYCE
Don't fuck up with denn, the world
wat ches him So, what are you doing
here then?

PHI LI P
| haven’t the slightest clue. I'm
just finding that out for nyself.

He | ooks out over the greycast day, an anerican flag dances
with the wind in the sparse parking |ot.

Ti m Bryce speaks but his voice is distant to Philip Gasnier.
TI M BRYCE
(di stant)
So whats the status on that blunt?
BEAT

PHI LI P
| haven't the slightest clue.

TimBryce holds the snmouldering joint out for Philip to
t ake.

The joint burns red with plunes of snoke em nating fromthe
tip, Philip does not take it.

He nerely stares out at the enpty parking |ot. He speaks
W t hout even facing TimBryce.

PHI LI P CONT' D
Hey, Tim Bryce. Have you ever heard
of the ENSO circle?
FADE OUT

THE END



