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FADE | N:

EXT. PORT OF LOS ANGELES - DAY

MONTAGE OF HI STORI CAL SHOTS

-- Early visitors dredge the San Pedro bay.

-- Workers, lay a railroad track along the bay.
SUPER THE FOLLOW NG

The Port of Los Angeles is the largest in the United States
and fifth busiest in the world.

MONTAGE OF HI STORI CAL SHOTS

-- Dockworkers, off |oad early cargo containers.

-- A group of Longshorenen, show off their daily catch.
SUPER THE FOLLOW NG

EnPoning over twenty thousand people along a forty five
mle waterfront.

MONTAGE OF HI STORI CAL SHOTS

-- A proud group of female dock workers pose for a picture.
-- An early crane hoists a shipnment froma vessel

SUPER THE FCOLLOW NG

It is responsible for over two billion dollars of shipnents
from around the world.

| NT. CAR TRUNK - PRESENT - NI GHT

The trunk |id pops open to TWDO MEN hovering over it.

One of themis GRIFFITH, |ate 30s, husky, wears a | eather
j acket, obviously in charge.

The other is JOQJO a strong armto Giffith, 30s, wouldn't
want to fuck with him

Giffith | ooks into the trunk.
A MALE FI GURE inside the trunk GROANS.

The figure struggles to get up, he is RICHARD MALLARD, 40s,
white collar, wearing a fie.

Rl CHARD

(clinmbs out of

_trunk
Giffith... come on, why do Kpu
have to humliate ne Iike this?
| told you the |oad was dry... was
t hree nonths ago, | got the weight
tickets if you want fo see them



EXT. ALLEY WAY - SAME
JoJo, lights a cigarette, |ooks around.

. GRIFFITH
Stop yappi ng so | oud.
Lower your voice | just want to
have a talk with you

Rl CHARD _
Well why do you have to put ne in
t he dann trunk? _
You're scaring the shit out of ne.

_ GRI FFI TH
I'n1?p|ng to ask you sone
questions and | want you to answer
me honestly. You lie to nme once
and |' m gonna_ | eave %ou enpty on
t he Harbor bridge job.

(rubs his face) )
Al onzo held you responsible so if

ou' re hol ding out on Max you
etter get your bins out of there
and unl oad all that Copper in our
fucki ng yard.

Rl CHARD

The copper was_ cont am nated, |
told you Giffith, Swear on ny
nmot her.. Al onzo ok'd the dunp
t onnage.
“(l ooks at JoJo )

My drivers drove the | oad straight
to Waste Disposal. Al the clean
shit went to your and Al onzo's
yard.

CGRI FFI TH _
| got the weight ticket Rick.

Rl CHARD

' m sorry.

ffit
eede
s to the ground and gr
ks u r

Ri chard, fa a
I p at iffith, frig

bs Giffith around the
knees. He ht

i
ened.

Rl CHARD
You know these contracts go
straight to city,
| got shit on this deal
One fucking | oad.
One fucking | oad!

Giffith takes a step back.

GRI FFI TH
One | oad makes Max think you'r
stealing fromhim You stole f
Max —you stole fromne.
You wahna steal fromne Rick?

e
rom



Giffith pulls out a thirty eight caliber gun.
Ri chard changes course, becom ng hostile in tone.

Rl CHARD _
You guys get mllions fromthis
Harbor. The city gets fucking
billions and | can't get one CGod
dam score! ?

ets angry, rises to h t
g gt%e t hi s head.

d
th R?ints I un direc
ks chard in tThe eye.

Rl CHARD
Fuck you!
Fuck you Giffith and fuck Max...
h, done with the conversati on, Pulls the trigger.

t

d's knees buckle as he drops to the pavenent.
gushes onto the dirty street fromhis head.
f
[

is fee
ly to

Zelo)

fi
ar
d

i cks his waning ci
olently kicks the |

\Y

i f
ch
00
Jo
en

g?rftte butt on Richard's body
[

0
h el ess corpse to the side.

DI SCLVE TGO

EXT. LOS ANGELES PORT - LATER - N GHT

A BLACK MALE, TREVOR P, early 30s, sprints through a street
all ey, | ooking over his shoulder while wearing a Dodger cap.

JoJo and LEONARD 30s, run around the corner of the alley way
in pursuit of Trevor P.. )
They appear to nean business as they brandi sh guns.

Cargo Ships and the Vincent Thomas Bridge sit in the b.g.
TREVOR P
stops to catch his breath as he takes cover behind a wall.
A TRAI'N

begins to make its way as Trevor P strides alongside it out
of "sight. Jojo and Leonard conme to the alley's end and
frantically 1ook for Trevor P

LEONARD
Where the fuck is he?
Cocksucker di sappear ed!

JAJIO
He's here. Keep your eyes open.

The two stand still and | ook around. )
Then Leonard spots him breaking away fromthe train.

) LEONARD
There he i s!

Jojo and Leonard run toward a fence with a hole cut in it.
They scurry through it, then run along side a ditch.



Trevor P runs on a dock to it's end then junps into water
and swi ns evasively but he ain't getting amax_thls tinme.
Trevor | ooks up at”Jojo as they catch up to him he gives

up.

Joj o hel ps_ himout of the water and | ays himdown on the
goggi Gasping for air, tired and out of breath, Trevor
abbl es. ..

TREVOR P
JoJo...JoJo... man..

JAIO
Trevor P fromthe Harbor C.
Did you think you could avoid ne
st upi d not her-tucker.

_ TREVOR P
Joj o, Alonzo fucked us...he took
everyt hi ng, everything. )
He said he would I et us slide.

Trevor P, turns to Leonard to plead his case.
TREVOR P
\%% peoRIe are getting played out
man...their dr|V|n% us out” man.
e

Mexi cans and Brothers are killing
t hensel ves on the street!

JoJo, takes out a knife, grabs Trevor P by the hair and
stabs himin the neck.

Leonard, holds his head, then eases it to the dock floor as
Trevor P, gasps fromthe shock of the bl ade.

SUPER FI LM TI TLE - HARBOR CI TY

I NT. MARI A'S HOUSE - DAY

MARI A REYES, |ate 20s, attractive Latina, restlessly junps
out of a bad dream

She is breathing heavy and sweating Profusely.
She takes a noment to situate herself and clinbs out of bed.

| NSERT - ALARM CLOCK

The cl ock reads six forty five.

BACK TO SCENE

Maria enters the roomof a sleeping young girl.

She is ROSIE, 7, her daughter.
Mari a wakes her.



KI TCHEN - LATER

Maria is cooking breakfast for Rosie, _
Rosie sits patiently at the table swinging her legs while
hol di ng an I nfant rabbit.

Nhgbatmalks over and sets down sone eggs and bacon, sees the
r abbi

ROSIE
Mana, mame, | got Diva to eat her
f ood!

MARI A
Di va needs to be put down Rose,
she's just a baby and needs to
sl eep, sweeti e.

~ROSIE
Mama, what is a Diva?

NARIA
It's a strong ?I who doesn't
need anyone herself to be

happy.

RCSI E
fcocks head, sm | es)
She's Iike you Momy.

ki sses Rosie on the forehead, then gent

ria ly takes t he
rabbit and wal ks OS. Rosie starts eating hér breakfa

In the b.g. on a shelf is a famly plcture
A closer ook reveals it to be of”a young Maria, an infant

Rosie, and a MALE FI GURE, perhaps Rosie'$ father?
DI SOLVE TO

I NT. MAX'S BAR - N GHT

From above, a group of casual, blue collar WRKERS gat her.
Closing in reveals, LONGSHOREMAN, WOMEN, MECHANI CS and
several other forms of blue collar workers.

The crowd denographic is conspicuously white.

A Uni on Jack flagjh Manchester United banners and a sign that
reads. "Fi sh and i ps Served Al Day" decorate the bar.
Definitely, a Brltlsh pub.

ROCK MUSI C bl ares from a iukebox agai nst the wall.
Multiple TVs, run football ganes on all the screens.
Random ganbl i ng, cigarettes, typical bar scene.

At a corner table, Giffith and JoJo, sit with FOUR MEN.
No English accents here, just basking in their heritage.

GRI FFI TH

This gl obal warm ng shit, you know
what 1t is? It's another tax.
Tax the air. | always said if they
could, they would hax the air

y di

breat he. And t he d



JoJo, takes a drag off a snoke and nods in agreenent.

GRI FFI TH _
Now t hey're teachi ng the kids of
LA to speak Spanish instead of
E?gILsh, serving tacos instead of
st eak.

iffith takes a shot of whiskey and sl ans the shot gl ass
wn directly after the statement. . ) )
pulls out a cigar and places it into his lips.

At a nore el aborate table, sits a MAN by hinself.

He is MAX CHURCHI LL
Adi das Manchest er Uni
He's a boss who contr
shows this is his ter

He sips on a club soda and watches a Manchester
Uni t ed- Chel sea gane being played only for him

Fo@

late 30s, well built, wears a_Posh
Fd sweats and top...$250 retai
[

| s the charade as the respect to him

I
t
0 . !
ritory, his crew, and his space.

Hi s guests are ganbling on American football, while Mx
tentatively watches the Manchester United soccer gane.

STEVI E, one of Max's goons | eans over to Max and...

_ STEVI E
Fl orida had them by the balls and
col | apsed. W cashed out Max.
Every OdY had Fl orida, LSU cane
back™ b he thirds quarter.
We nusi of cleared a shitl oad.

(shakes head)

Jesus, you cashed out.

Max continues to watch the %gne and does not say a word as
he wat ches Wayne Rooney of nchester United, take a shot on
goal that is just w de.

Max, gl ances at Stevie, stares at himfor a nonent and then
rol s his eyes back towards the screen.

STEVI E
You and your MJ.

Vax PiCkS up the club soda, sips it, and studies the gane.
Gifrith, continues conversing with the others at his table.

GRI FFI TH
We al ways had the bl acks.
They nake noney for us.
They make nDneK for thensel ves.
They're nore threatened by the
Mexi cans than we are now.

JoJo and Riley listen as Giffith rants.

Giffith, |ooks uP to a TV and sees a NEWSCAST appear on the
screen, he turns to his crew to quiet them down.

GRI FFI TH
Hey... hey, quiet down for a sec..



On the T.V. visuals of a Labor Strike run while a FEMALE
REPORTER covers the story.

~ FEMALE REPORTER (on TV)
...and while Union del egates
continue to threaten with yet
anot her strike, the shippping..

Vi deo footage of angry teansters aﬁpear on the TV as the
reporter continues to speak over the footage.

] FEMALE REPORTER (VO TV)
..conpanies, the city of Los
Angel es, the state of California,
and even the federal governnent
are stepping in...

On the TV the reporter appears back on screen and..

. FEMALE REPORTER
The last tinme Harbor City's Union
negotiated wth state and federal
aufhorities was four years ago.
And now, they are at it again.

An i mage of a FEMALE FI ELD REPORTER interviewi ng a MALE DOCK
WORKER i n his early 50s, appears on the TV, )
There are several Supportive workers standing in the b.g.

DOCK WORKER
We're not stepping down. We never
have and we never will. There's
billions of dollars com ng through
this port eyerY year.
(strai ghtens hat)
They can't cut us out or we'll be

standin% here everydax if they

t hi nk t_eK can cone through with
the freight. They won't do it.
They can"t do it. W got guys out
here willing to die.

Feeling he's said enough, the dock worker, wal ks away.
The reporter, feeling his cause, |ooks to her notes and..

FI ELD REPORTER
The mayor has _nade the statenent
that, quote "The docks are the
lifeline of Los Angeles, and we
must find a MHY to make both sides
satisfied for the better being of
t he C|ty."
(I ooks at canera)
Back to you in the studio.

Giffith, exchanges a concerned | ook with Max about the
br oadcast .

Max, gets u& and wal ks toward a hall escorted by TWO MEN.
They are LANCE and FRED, early 40s, both in casual sl acks

and” button up shirts. .
The three nen wal k down a narrow hallway and into a

D MY LIT ROOM



Max turns on a light and cl oses the door.
The bar nusic is still heard but nuffled now.
) MAX
Sit.
Fred and Lance grab a chair and sit.
LANCE

It's cake Max, cake. )
Qur guys are 1 n as usual, but this
tip s outside, he's your guy,

Wal ker .

Joey Wl ker?

LANCE
Joe Wal ker. The Longshorenman
strike is set for at |least ten
days, that's perfect tine for us.

MAX
There's no us Lance, there's only
me. If they're your nen they're ny
men. Better enforce the pull on
the two containers.
(Pulls up chair,
akes a seat% )
The trucks need to be filled by

12: 30am sharp, no later. | got the
Port Police on standby.
LANCE

Not a probl em Max.

MAX
And no apparel shit, no shoes,

ants and jackets. | don't need
hat shit, just the score. | find
one truck full of any apparel |'m

pulling it fromyour end Lance.
Max, |eans over his desk to get his point across.

MAX
All I want on those trucks is our
scores. And | have the weight
invoice fromChina so if there's
any disparities in ME|8ht you pay
every penny on your en

LANCE _ _
Every pound? Those wei ght tickets
fromCnina are off sonetines.
Sonetinmes up to a couple of
t housand pounds.

MAX
So make sure they match
Lance | ooks at Fred sitting next to him



L VAX ( CS5) o
Giffith's going to be dr|V|nP t he
first truck. You take orders from
hi m

~ LANCE
‘(Iookln? to Max)
Does it have to be Gi

_ ( ffith?
Can it be Justin or Stevie?
He's a maj or bal | buster

Max gl ares at Lance assiduously.

EXT. AERI EL - SCRAP YARD - DAY

A series of cars, Erinarily Ameri can nmade, Lincolns and
Cadi | | ac and sonme European as well, drive into the entrance
of a Commercial Recycling Center.

I NT. RECYCLI NG CENTER - DAY

The cars pull up in linear fashion.
Max and Giffith SLOLY exit themwth two other MEN

The ot her men are GEORGE MUNDAKAS and THOVAS.
TWO MEN al so acconpany George and Thonas.

They are all net at a door by a GUARD t hat opens the
entrance for themthen | eads themto anot her adjacent door
into a large office setting, where Max establishes a primary
role by taking a seat behind a desk.

There are a series of nonitors set up, eight, one on top of
another in the b.g. where the Recycling Center's yard is
bei ng neti cul ously exam ned.

Giffith, stands closely at Max's side.
George, Thomas and crew all follow in as the door closes.

MAX
Explain to ne Thonas‘mhy [''m
m ssing two dozen wei ght tickets
in six weeks? WII you pl ease?

Thomas, wears a dejected | ook and stares at the fl oor.

) MAX (CE?
Expl ain, and don't fell ne
$nyth|ng about the Chinese New
ear.

Max, |eans back in his chair as he grills himfurther.

MAX
| haven't seen a twenty percent
slip at any other time prior to
this year.
GEor?e steps in, obviously assunin? the position of
negofiator, but Max ain't buying if.



10.

GE
It's a cul tural

thin 8 x they
got these Sl ope hol i days that
revents ne fron1catch|ng up
at the hell can | do?
| ooks to Giffith)
They shut down the harbor with
t hese holiday's and now t hey

flnall{ cone uPhshort
clears

roat)
Tell N gel he'll get’ the bal ance.
GRI FFI TH
) (stePs |nL )
Ni gel ' s got  not |n to do with
thrs. This is abou territory.

MAX
You don't answer to Nigel, you
answer to ne.

George's Men, eye Giffith.

MAX
You have a sevent een percent
comm ssion that conmts to ne.

George, scoffs, turns his head as if he's biting his tongue.

MAX (0S)
You | ose twenty percent, neans you
ot three left on top that needs
0 cover.

Giffith, dismayed, steps in again.

GRI FFI TH
You don't work for Alonzo, you
wor k for Max.

Giffith...
MAX
| ooks at Giffith, giving the signal for restraint.

MAX
Look at me CGeorge. Never nention
Ni gel , and never nention Alonzo to
nme again, you got that?
When Nigel “resided over this
famly, "you answered to him

GEORGE
Ni gel and your father built these
docks. Wth all do respect Max, |
need to make sure Nigel doesn't
think I'"'mnot pinching fromhis
Plggy bank. Make sure of that.
need your word.



11.

MAX
| " m not Poing to tell you again
Ceor ge. don't want to hear the
name Ni gel come out of your nouth.
The next tine | hear his nanme
Giffith's going to stab you
t hrough the neck with a pencil,
you hear me?

CU of a very sharﬁened penci | atoE Max's desk.
Giffith, takes the pencil fromthe desk.

EXT. LOS ANGELES ELEMENTARY SCHOOL - DAY

Maria wal ks toward the entrance of an el enentary school.
Among the flurry of children swarm ng fromthe entrance,
Rosi e sprouts fromthe budding students that energe.

ACRCSS THE STREET

a shady MALE FIGURE sits inside a |ate 90s Cadil
He is wearing sungl asses and a Dodgers basebal |l h
CUdog his face as he sips on a coffee while watch
an 0Si €.

ac Seville.
at . :
Ing Mari a

Maria, makes her way up the stairway with children running
ast her waist-side, her phone RING%. She answers just as
osi e waps her arnms around her nother's wai st.

She hugs her wth her right hand while answering the cel
phone with her left.

MARI A
Hey baby... hold on..
(answers phone)
Hell 0? ...yeah.

| NTERCUT - TELEPHONE CONVERSATI ON MARI A AND LYDI A
CASA DEL NAJARA RESTAURANT - SAME
Maria's nother, LYDIA is on the other end of the phone.

Cul tural Mexican nusic plays in the b.g. as cooks scurry
about in her busy restaurant, the Casa Del Najara.

_ LYDI A

(i n Spani sh)
Are you com ng on Sunday for the
party?

MARI A _

Well be there., I'mnot going to be
able to make it to the cerenony
but we'll make it to the
restaurant by four.

_ LYD A

(i n Spani sh)

Your brother wants Kou to make it
for the birthday cake.
You said you would nake it.



12.

Lydia, interrupts her conversation to instruct two of the
servers.

. LYDI A

(i n Spani sh) )
You're forgetting the soup, it's
on the other stove.

She points to a corner at the end of the kitchen with her
flnger whi l e holding the phone with the other, then )
confinues her conversation with Maria, but now in English.

LYD A _
Cal | your brother, tell him
| don"t want to be your nessenger
agal n Mari a. ) )
And be polite this tinme.

~ MARI A
You tell him "Il be there nom
Tell himit's been a | ong nonth,
Rose has her parent-teacher
nmeetings this week.
?rubs Rosi e' s head)

Look...I have to go, 1'll call you
later, |I'mat school.
LYDI A _
Call nme Maria., |I'mnot going to
keep doing this for you. You need
to show sone nore respect toward
our brother and at he's done
or this famly.
(starts pacing) )
You need to include your famly
with this one.
MARI A
(on phone)
Bye nom

Maria hangs up and wal ks wth Rosie on the street.

| NT. CASA DEL NAJARA - SAME - DAY
Lydi a hangs up. She puts her right hand over her forehead
but only 'ong enough to where she turns her head and
observes anofher |ogistical malfunction in the restaurant.
She yells at the top of her lungs at another enployee..

_ LYDI A

(i n Spani sh)

What are you doi ng!?

EXT. ELEMENTARY SCHOOL - SAME - DAY

Maria and Rosie make their way down the busy Los Angel es
street toward Maria's car.

The male figure in the Cadillac continues to sip his coffee.
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He gl ances through his driver side mrror as they enter her
car.

EXT. PORTS OF CALL SAN PEDRO - DAY

Max and Giffith wal k alon%nthe wal kway of Ports of Call,
San Pedro, a southern Los gel es hot spot where
restaurants, retail stores, and amusenent carousels adorn
the vibrant setting.

_ GRI FFI TH
It just doesn't nmake sense Max.
They keep pulling fromus and it
al ways keeps comng fromthe
i nsi de.

(off Max's | oo0k) )

You gotta set these guys stralﬁht.
Al onzo's comng in closer by the
year.

MAX
You renmenber when we used to wal k
t hese ﬁlers? We coul dn't of been
nore than twel ve years ol d.

_ GRI FFI TH
This has to stop. W need to take
Hect or out and press on their dock
conmi ssion or their gonna start
entering nore guys as casual s.

They stop along a wood railing and overl ook the harbor.

GRI FFI TH )
PrettK soon they'll have full tine
| ongshoreman on” t he inside.

They're catching up with us.
Max avoids Giffith's statenent as he | ooks across port.

MAX
You know they're tearln? down the
Soccer on seventh streef?

Every Churchill has played at that
field for f|ft¥ years.

You know what that neans?

GRI FFI TH
Yeah, you better be a fath
so_you can keep your bl ood
goi ng in the neighborhood.

~ MAX _
It neans times are changing.
L. A is changing.

_ GRI FFI TH
Changi ng for what? Wiat Max?
That "s what |'ve been trying to
tell you.

Fr oon
i

S
ne
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IMAX

ies reigned as sole )
rs of this dock, of this
ood, of this city.

nd gestures

am |y goes back even further
t han m ne. )
But that's not inportant anynore.

Max | ooks over his shoul der, nmake sure nobody is around.

GRI FFI TH
VWat the hell do you mean not
I mport ant ?

MAX
It's business Giffith. )
It always has been, and this makes
it no different.

o GRI FFI TH
This is about the nei ghborhood,
we're all that's left.

MAX )
o nore nei ghbor hood,
' een the last ten
n your exes | ately,
k around”

There is n

t here hasn

years. You

you take a
(exten arnsL_

Look, turn your fucking head and

| ook ar ound.

t b
ope
| oo
S
u

Giffith, looks briefly over his shoul der.

MAX
What do you see? Huh?
You see any English stock fromthe
nei ghbor hood? Anyone we know?
Any “of our guys?

GRI FFI TH
So you're saying we're supposed to
forget about who we are?

) - MAX )
|"msaying it's about the fucking
noney. W Se up

| NT. CADI LLAC - DAY

The sanme man who was at the el enmentary school is driving the
Cadillac. This tinme, the baseball cap is renoved, yet his
sungl asses renai n on.

A closer look reveals he is the father figure in the picture
at Maria's house, better known as STEWART CHURCHI LL or STEW
to those who know him Early 30s, but wi th younger features.

A classic tune blares through his speakers as he drives.
An CLD MAN waves at himas he drives by.
He's obvi ously from around here.
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The port town of Los Angeles is seen off in the f.qg.
Stew, takes a few glances at several houses on the bl ock.
They appear to have sone remni niscence to him

EXT. LOS ANGELES STREETS - DAY

Stewart, reacquainting hinself with his stonpinP rounds,
drives by an ol'd hole in the wall BAR then a L SHOP
and then smles and nods his head as he passes by an old
TACO STAND as if he's been there before.

He turns onto a busy downtown street corner and nakes his
way toward the Mexican part of town, as shops, restaurants,
and street patrons occupy the bustling setting.

Al ong side his car and with his wi ndow down, he sings to a
song on his RAD O ..

STEWART
Sally don't you go/don't you go
downt own...
He stops at a red light in front of a restaurant with

several younger G RLS and BOYS dressed UP. The girls wear
formal dresses while the boys are in suits.

Li kewi se, their ADULTS are al so dressed uP

However, there are nore children than adults.

Stew stares outside his window until the light turns green
kbtcontl?ues strai ght ahead through the busy Los Angeles
i ntersection.

AERI EL: STOP LI GHT
From above, Stew s Cadillac sits at the light, descending as
he drives his car OS.

A nodest ampunt of FOOT TRAFFI C pass through the crosswal k.
Across the street a crowded entrance of a restaurant, as

patrons nmutter in they' re Spanish Ian?uage ]
An at nosphere of festiveness accentuates the setting.

| NT. RESTAURANT - DAY

I nside is even nore vibrant than outside. )
Every table inside is occupied as the place is slam packed.

Two snal |l er tel evision sets show a soccer match between two
Mexi can teans.

At the bar, several |ocals watch the nmatch di splaced from
the cel ebratory setting around them

DOMN THE HALL

a door opens as THREE LARGE MEN in suits exit.
The door stays open behind themrevealing a private room
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I NSI DE THE ROOM

there is a separate bar, five tables, and in the corner sits
a LARGE MAN that the WAE woul d be proud of. ) )
The large nman is ALONZO GONZALEZ, and the place is his.

He sits at the table's head with SEVEN MEN fl anki ng him
One of his men, HECTOR, is sitting directly across from him
as he is already in the mddl e of "a hunorous di scussi on.

...don't matter man, don't nmatter.
| got this funky white girl next
to me asking why | got So many
tattoos.

(l ooks to roupL
| mean, this girl | ooks amused by

this. So she asks nme in a | ow

voi ce, like she's scared, and she
says, "Are you part of t he Mexi can
mat i a?"

The tabl e breaks into a rolling | augh.
One of the nmen at the table OSCAR, remarks to Hector
_ OSCAR
She fine?
HECTOR _
Don't matter, she's white.
Al at the table | augh, except for Al onzo.

A MAN fromthe bar approaches himand hands hima cel
phone.

The | aughter fades and Hector takes a drag of his cigarette
as Al onzo conducts busi ness.

Al onzo gets up and wal ks wwth the cell phone through a
backdoor and

QUTSI DE THE BAR

and into an alley way, where he hangs up the cell phone and
puts it in his pocket. A car pulls up just as he does so.

Qut of the car comes RENALDO MORALES, early 30s, dressed
casually. He closes the car door behind him

RENALDO

Al onzo.
ALONZO

What's the word Renal do?
RENALDO

He's here. Definitely.

_ ALONZO

Did he contact her yet?

RENALDO

Maybe, maybe not.
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ALONZO
Were's he staying?

RENAL DO
Don't know yet. G ve nme a couple
of days and”1'll find out.

Al onzo | ooks up and down the alley.

ALONZO
Keep nme posted. And nake sure Max
doesn't tTind out we're keeping
track on him
Does Max know he's here?

RENAL DO
Don't know.

) ALONZO

LaX off himfor a while.

I now he's here.
(starts to wal k

of f)
That's all that matters.
"1l call you later.
(stops and turns)
And 8et me your nunbers by
Tuesday.

) RENAL DO
You got it Al onzo.

Renal do gets back in his car and drives away.

I NT. MARIA'S HOUSE - NI GHT

Maria wal ks down the ha!lmaK t aki ng of f her cl ot hes.
The television runs OGS in the b.g. ) )

She wal ks to her bedroom and |ooks at herself in the mrror
as she takes her earrings off. ) )

She undresses, taking off her dress and uttlng on Leans and
a white tee-shirt but is sem shaken as her BELL RI NGS.

Mari a pauses, hearing the doorbell, and | ooks at her watch.
She then makes her way to the door slowy.
She opens the door and sees Stewart.

There is a Ion? unconfortabl e pause as Maria and Stewart
| ook at each of her.

MARI A
Stewart ?

Stewart is quiet, but takes a nonent to | ook Maria up and
down as a smle begins to slowy manifest.

Maria continues to just | ook at him )

As such, Stewart proceeds to let hinself in. )

He wal ks into the house as the door closes behind him ]
Maria is still silent but then she |unges forward and begins
to violently hit Stewart.
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MARI A
screanlnﬁ
You fUCklnﬂ asshol e, get the fuck
out of ouse!
STEWART

Maria! Marial! Stop!

Stewart grabs Maria and subdues her while she continues to
slap and kick at him He throws her to the couch,

She gets up again and begins to scream and hit hi magain.
Stewart grabs her and falls on the couch with her.

She begins to scream but he puts his hand over her nouth and
then in the b.g....

ROSI E wal ks in fromthe hall way.

Mamal 2 RCSI E

Stewart | ooks at his daughter and |lets go of Maria' s nouth.
There is a long silence between the three of them
Stewart, appears taken by how rmuch she's grown.

STEWART
Rose. . .

Maria gets up and grabs Rosie by the hand, wal ki ng her
t owar d_her bedroom aggressively and then ©S.
Stewart takes two steps forward, then stops.

After a beat, Maria, wal ks back into the room
She proceeds to the kitchen, pours herself a glass of wine.

Stewart remains in the |living room

Maria takes two large sips fromher glass and carries it
back with her into the I|V|ng room

A nonent of silence as they both gather thensel ves.

STEWART
Can | tal k?

Rl A
Tal k St ewart please tal k.
Because | can't wait to hear what
you' ve got to say? Speak!

STEWART
swal | ows hard)
ook .. had to | eave and now |'m
back I? nght | ' m back.
i

MARI A _
You' re back? What the hell is that
supposed to nean?

STEWART
It means |'msorry. | know |'ve
got a lot of explaining to do. But
will you at | east hear ne out?

MARI A
Speak Stewart.
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STEWART
| had to | eave Maria...l had to.

MARI A
At |least you admit you |eft us!

Both of themraise their voices.

STEWART
What was | supposed to do!?

MARI A
CGee, | don't know Stew, maybe stay
with me and your daughter, be a
f at her!

STEWART _
| had to go Maria. It had nothing
to do with you and Rose. It was
this pl ace.

MARI A

So you put this all on your
brother. Your brother! You don't
even have the balls to take
responsi bi li t¥ St ewd

You left nme! You |eft us!

Maria, begins to cry, then wal ks toward the door; opens it.
MARI A

W pes eyes
Get oug. ebt oﬁt %f her e.

Stewart, wal ks up to the door and then
OUTSI DE

onto the porch. He turns to |ook over his shoul der, but she
slans the door in his face.

Stewart stands in front of the house and | ooks over at a
w ndow to his right, he knows it's Rosie's room

He | ooks for a nonment, and then makes his way to the
Cadill ac where he opens the door and gets

I NSI DE THE CAR

and turns on the engine. He continues to | ook toward the
wi ndow for a beat, then the light is turned off.
Feeling defeated, he pulls the shifter into drive and eases

away.

I NT. NI CGEL'S HOUSE - DAY

Max Churchill's black Mercedes p
gates of Pal os Verdes, an affl| uen
resides north of the Harbor City'

Max wal ks out of the car and make is way towards the
entrance of the lavish setting; fountains, garden, and
colums at the entrance of the honme decorate the estate.

I'ls P to house_ behind the
0

i p community that

ul | u

t hill

s docks I n San Pedro.
s h

oun
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Al t hough visually inpressive to the naked visitor, Mx wal ks
cool and slowy, he has been here several tines before.
Max steps to the door rings the doorbell.

An attractive housekeeper, NATASHA, m d 30s, with an Eastern
Eur opean accent answers the door.

NATASHA
Max. How are you?

Good NatashaPPx
Max wal ks
| NSI DE THE HOUSE
and into the foyer as Natasha, closes the door behind him

MAX ( OS)
..how s your son?

NATASHA
(turns to Max) )
Good... good Max, he's watching
t el evi Si on.

Max wal ks down the | avish hallway and makes his way toward
the massive |iving room where an OLD MAN is watching a
col | ege football gane between USC and UCLA.

He is NI CEL, earIY 70s. He is laying down on the couch as
there are a set of crutches resting against the sofa.

Max doesn't say a word and just sits down on an adj acent
| ove seat across from N gel

NI GEL _
Max. ''Mad Max'. You want somet hing
to drink? You hungry?

: IMAX
|"malright N gel

NI GEL
You watch col |l ege football?
(catches hinsel f)
That's right | forgot, you watch
our English football, soccer
r!Eht? Manchester United fan, just
i Ke your father.

Max, silent, just listens.
: NI GEL :
| grewinto en{oylng Ameri can
football. Al the noney we made
from our ganbling operations.

Ni gel, turns and | ooks to Max.
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_ NI GEL
| make it a point to watch
USC-UCLA i f anything, the battle
of Los Angel es. Who do you prefer?

MAX
USC.
NI GEL
. (looks to T.V.)
| figured. | always rooted for
UCLA and %gur father al ways rooted
for USC npetition.

Max turns his attention to the gane.

MAX (OS)
It's good for business.

They both watch a play on the screen.
As soon as the play finishes...

NI GEL
You okay?

MAX _
Yeah. Yeah everything' s fine.

NI GEL
Good. Everything
(over shoul

Nat asha!

Nat asha conmes and pi cks ug the crutches resting against the
sof a and hel ps_ N gel uP. he heIRs himup and Situates the
crutches, helping himto adjust hinself, before he is fully
capabl e of wal king on his own.

shoul d be fi ne.
der)

He crutches hinself toward the patio as Max gets up and
wal ks al ongside him toward the ocean setting deck
overl ooki ng the Pacific Ccean.

They both wal k through a sliding glass door and
QUTSI DE

to the edge of his patio where there are four vacant chairs.
The sun is setting as they continue to wal k.

. . NI GEL -
Thi s pinched nerve is killing ne.
| took four shots to ny |unbar and
two to ny cervical. If it doesn't
go away the doctor's say a surgery
may fix it,

~ (notions with hand)
But it's a fifty fifty percent of
recovery, wi t hout damagl ng ny
| i ganents and rnuscl es.
But |' m not having surgery.
"' m not taking that chance.

MAX
You'll be alright.



Max
hi m

Ni gel

grabs the chair

NI GEL
on't trust doctors. After
_years and all these
ns, | still don't trust

S.
S over ocean)

all these pills on ne and
noney. \Who the fuck do they
an?” The nedi cal industry;

MAX
You | ook good Ni gel .

NI GEL
It hurts real bad. But |
ve it's going to get
m st ubborn but |' m not

‘to chair)
ir for me wll you?

WS

fr
ches and hel ping himsit down.
nfo

i
grabbin%_his cru _ _
i rtable as Max sits next to him

makes msel f ¢

You know with this view Natasha,
and the kids off to college it
can't be too bad.

NI GEL

It's okay.
MAX o

So you're not conpl ai ni ng.
NI GEL

| always conplain. It keeps ne
strong. It keeps us strong.

IMAX
So there's nothing between us?

Max's remark draws a brief silence between them

Ni gel

_ NI GEL . _
Us. As in the organization?

rai ses hinself up, painfully, tilting his head to | ook

Max in the eye.

Max,

NI GEL
Us Max. _
Wat we have, where we're going.
MAX _
And where are we goi ng?

_ NI GEL
VWhere did we cone fronf

sits silent and | ooks at the deck as he |i stens.

ont of Nigel and pulls it next to



Your father.

Max, | ooks

Max and Ni

NI GEL

back up at N gel
NI GEL

(05)

He knew.

He al ways understood. This goes
back, ack way before you were
around. You know what LOs Angel es

| ooked like fifty

years ago?

) cl ears throat ) )
Like the city about to give bir

to a novenent, an
W were
wer e hungry.

rth
i dea, sonet hi ng.

young back then, and we

gel view the sunset and beautiful ocean setting
atop the Pal os Verdes Estate.

NI GEL
| have.
this hi
down th
and freeways.

sPace up here, up here on
I'l, but there's no space
ere, down on the streets

Ni gel, turns fromthe view and | ooks at WMax.

NI GEL

|"'mnot going to be here to see it

Max, but “you are.

Just because

our father, nme, and a couple of
he early crew cel ebrated our

Engl i sh background don't mean it
meant anything, cause it doesn't.

The remark turns Max's head toward N gel

) NI GEL (OS)
It didn't then and it doesn't now.
The Jews and ltalians were here

bef ore us.

MAX
| know.

NI GEL

(08

What do you knOM/abou? your

br ot her ?

Ni gel's remark has struck a nerve with Max.

Max, seem

Ni gel, stan

| one and | o0

EXT. CEMETERY - N GHT
Stewart, junps the fence of a cenetery.

He rePalns
He walks d
I% akes h

As
He | ooks |

conposure after

own a path and app

ngly havi ng enough, gets up and wal ks CS.
s a

ks out across the ocean view.

he | ands. )
ears to have lost his way

23.

ima while to position hinmself as he | ooks” about.

eft then right.

t
has been a while since he was |ast there.
Pe wal ks al ong the |abyrinth of graves, he stops.
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He pauses for a nonent then renmenbering, he goes left.

He takes the West-side path as he takes an observant | ook at
TOVBSTONES

They read off a deluge of different nanes.

He continues al ong the_ path. )

In the distance, a famliar grave, he approaches it. )
He stops and stands next to it as it obviously effects him

| NSERT - TOVBSTONE
"Franklin and Mary Churchill"
BACK TO SCENE

The Churchill fan1|y_?rave is very elaborate, nore so than
t hose that surround ift. .
Stewart sits at the base of the grave. He pulls a pint
bottle of Cutty Sark out of his right sleeve pocket in his
bl ack | eather jacket. He takes two swi gs out of the bottle.

CU of Stewart. _

He continues to gaze at his nother and father's grave.

He takes another drink fromhis bottle and then proceeds to
pour the rest over the graves of his parents.

The bottle is finally flushed out as Stewart throws it enpty
over his left shoulder making sure it doesn't disrupt the
acconpani ed t onbs.

From afar, Stewart, stands and | ooks over the grave.

| NT. HOTEL - DAY

A SHONER RUNS CS,in the b.g. of a very small hotel room
Movi ng SLOALY toward an open w ndow. _

Qut of the w ndow and bel ow, and | east four stories, a CAR
pul I's up and parks across the street fromthe hotel.

INT. CRIFFITH S CAR - SAME - DAY

Giffith has JoJo sitting shotgun., JoJo takes a swng froma
smal |l bottle of JimBeamas Giffith puts the car in park.
They get out the car.

| NTERCUT - BETWEEN STEWART AND GRI FFI TH JQJO

STEWART is in the shower and lets the water run down his
neck and backside as he is perched over with his hands
pressed up against the wall. He is tired.

GRI FFI TH AND JQJO enter the apartmnent buil ding entrance.
They wal k at a strident pace. The crimnals are at work.
Their wal k indicating a steadfast determnation and Giffith

is in charge.
An el derly mal e hotel enployee |ooks at the two as they pass
and Giffith gives hima dagger stare.



The bU|Id|ng is old and worn, a true Los Angeles relic,
Qer haps a one and a half star rating on a ZaPat survey.
he two proceed up the stairs. There is no elevator.

STEWART is drying hinself with a towel.

He wi pes the foggy bathroommrror with his right hand.

CU of a HANDGUN resting atop a heap of clothes.
I N THE STAI RAELL
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Giffith and JoJo begin their way up the third floor stairs.

JAJIO
So what's the deal ?
We need to rough himup?

GRl FFI TH
No. He's th S brother He hasn't
been around for a time so he

shoul d be alri ght as ar as |
know, Max said don't make a nove
but if he does he's m ne.

They nake it to the fourth floor stairwell door.

JAIO
So if he's Max's brother why do we
have to show himup like this?
|s there a part of this you're
| eavi ng out for ne?

_ GRI FFI TH _
I"'mjust telling you the way it
iS.

JAIO ,
So what the fuck am 1 doi ng here?
GRI FFI TH
You're here to back nme up
, ~Jaio ,
You just said he'll be alright..
CGRI FFI TH

JoJo shut the fuck up and just do
what | tell you.

STEWART
is out of the bathroon1and in the roo ut on his jeans
and a bl ack tee shirt. | ooks hi nsel he mrror.

JAJO stops as they make their way down the hall way.

JQJIO
Why do. %otta talk to ne that
way Gri flt

Giffith, standing in the hallway, turns to Jojo.



GRI FFI TH

| "' m bringing you up JoJo.

You' re young but you rem nd ne of

nmysel f when | was” your_ age.
(steBs toward Jojo

You still believe in the

nei ghbor hood, like | used to

bel feve in the nei ghborhood.
But Max doesn't.

JoJo |l ooks at Giffith sonmewhat confused.

GRI FFI TH
Just watch ny back

STEWART, is still looking at hinmself in the mrror. He wal ks

to the wi ndow, |ooks outsSide and notices an SUV parked
outside. He doesn't recognize it, he just notices.
As he takes notice a LOUD KNOCK at the door jars him

Stewart | ooks over his shoul der toward the door. He wal ks

slowy to the bathroom silently, and grabs the gun resting

on top of his clothes.
CU gun bei ng cocked.
GRI FFI TH, KNOCKS on the door again and | ooks at Jojo.

STEWART, wal ks to the door with gun in hand.
There is no peephol e.

o STEWART
W is it?
GRI FFI TH, has his gun out. JoJo does not have his out.
Giffith speaks closely to the door.
GRI FFI TH
It's managenent. | need to nove

you to anot her room
END | NTERCUT

I NT. HOTEL ROOM - SAME - DAY

Stewart, cautiously steps to the side of the door.

STEWART
Wy ?

GRI FFI TH ( OS[)
Open the door or I'Il call the
cops.

Stewart is wary. He places the gun next to his |eg,
concealing it as he opens the door slowy.

Stewart notices JoJo as soon as he cracks it open.
Noticing a gangster's face he attegﬁts to close the door
qui ckly "but not before Giffith KICKS the door open.

JoJo instantly grabs ahold of Stewart's hand hol ding the gun

and fights himto the floor in front of the bed.
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During the tussle, Stewart lets go of the gun, as it treads
across the floor.
Stewart kicks JoJo in the stonmach, gets up and throws him
across the table that smashes upon i npact.
JoJo gets up and mekes his way back to Stewart for nore.
A gun COCKS OS.
Giffith points gun at Stewart. He yells...

&R FFI TH
St ew

Stewart | ooks behind himas Giffith stands with his forty
five pointing at him

o STEWART
Giffith?
CGRI FFI TH
St ew.
STEWART _
| see you're still Max's little
bi tch.
JoJo stri ke Stewart from behl nd. Stewart grabs his Ieg and
throws himto the ground. He punches JoJo in the face
Giffith wal ks toward them ?rabbl ng Stewart with his left
hand with gun in right, pointing it to Stewart's face.
He throws Stewart onto the bed and continues to point the

gun at him
Giffith's POV is pointing his gun at Stewart.

GRI FFI TH
Wl come hone St ew.

EXT. MAX'S BAR - ALLEY - DAY

f.g., the sun begins to escape the remains of day.
th's car pulls up and parks.

ith, JOL and Stewart exit the car.

tands ehind Stevart as Giffith |eads them down a
ow al | ey way.

er a brief walk, Giffith
bac

f
irway that |eads to the
iffith opens a door and

ENTER MAX' S BAR

as they continue to wal k, through the kitchen.
The cooks continue to prepare the bar food.

adfs t hem down a smal |
0

e
k Max' s bar.

Giffith | eads themthrough the kitchen and to another door
he opens, leading theminfo Max's

BACKDOCR OFFI CE
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They enter as Max is standing by his bar pouring a drink.
Stewart and Max's eyes | ock. They haven't seen each other in
the years that el apsed after their father's death.

Giffith stops in front of Max's table. )
Max and Stewart | ook at each other after a |long silence.

MAX
St ew.

Giffith wal ks away from Jojo and positions hinself right
next to Stewart. The two brothers continue to | ook at each
other directly in the eye.

STEWART
MVaxX.

A beat goes by as they continue to | ook at each other.

Stewart wal ks straight to Max and abruptly PUNCHES himin
the face. Max falls down. ) ) ) )

Giffith imrediately {unps in, with Jojo behind him
Giffith grabs Stewart and pulls him back, restraining him
Max gets up as Stewart is held.

_ VAX
It's alright...
Max w pes a small anount of bl ood running down his nose.

It's alright, let himgo Giffith.

Giffith holds Stewart back ferociously as he keeps | ooking
at Max.

MAX
~ (looks to Giffith)
Giffith I et himgo!
(1l ooks to Stewart)
You got sonething to say Stew

Huh?
(screans) .
You got sonething to say? Say it!

Stewart remains silent as Giffith and Jojo hold hi mback.

MAX
That's what | thought.
Let himgo Giffith.

Max takes his jacket, watch, and one ring off.

MAX
Let hi m go! You_?ot sonet hing for
me Stewart let it out right now,
you and nme...ri ght now,

~ (looks to Giffith)

Giffith, let himgo and both of
ou two [et us go at it.
body steps in.
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Giffith lets Stewart go. Stewart and Max put their fists up
and walk slowly in circles. Stewart |abs x in the face.
This time Max doesn't fall down.

Max, instantly issues a right blow followed by a left.

fSltewart grabs Max from his knees and throws himto the
oor .

Stewart begins to throw punches at Max who is I%/i ng on the
ll‘v{aoor. Giffith begins to nake his way forward to protect
X.

Max hol ds up his hand toward Giffith...

. MAX
No! No! Giffith.
Giffith stops in his tracks, obeying Max's command.

Max Pulls hi msel f up and throws several blows to Stewart.
Now toe to toe, Max gains the upper hand and continues to
beat Stewart.

Stewart throws one |ast devastating BLOWthat drops Max to
the floor. Max gets uE, grabbing Stewart by his neck and
Lalls_d(r)])[/mfpnttop of himas he proceeds to punch himwth
isrig i st.

Giffith junmps in and grabs Max, pulling himback, sparing
his brother Stewart from nore punishment.
Giffith screans...

CGRI FFI TH
Max! Max!

MAX
Let nme go! Mdther fucker!

Max curses and continues to kick with his feet as Giffith
pulls himaway from Stewart.

Max turns around and throws Giffith up against the wall, he
doesn't like Giffith's grasp. . ) )

He turns around and | ooks Giffith in the eye to affirm
this. Giffith |ooks back at Max with as nuch i ndi gnati on.
In the b.g., Stewart gets up.

MAX
Ever}/_one get out of here!
Giftith, "Jojo, get out.

Giffith and JoJo | ook at Max and nake their way out, not
before eyeballing Stewart who al so | ooks back at the two.

Giffith and JoJo exit the room
MAX
) (exhaust ed)
Sit Stew
Stewart ignores his commands while catching his breath.



MAX
Sit!

Stewart sits. Max wal ks to his bar and pours

i
He hands Stewart a gl ass of cognac as he sips fromh

Max snaps out of his volatile State.

You al right?

STEWART
Yeah.
MAX
Yeah.
Max drinks the entire glass of cognac down,
gl ass down and | ooks af Stewart.
STEWART
What do you want from ne?
MAX
What ?
STEWART

(with nore clarit %
What do you want from ne~

Max just |ooks at Stewart.
MAX
You're ny brother Stew, why do you
think I want sonething?
STEWART
What do you want Max?
MAX
Wiy are you here?
STEWART
|"m here for Maria and Rose.
Bul I shit.
Max gets up and pours hinsel f another drink.
MAX
(of f Stew s | oo0k)
Bul | shit Stew. You | eave after al
t hese years...what's it been? Six?

STEWART
Seven.

MAX (OS

30.

two drinks
S

then sl ams the

Seven. Seven fgckin& years and you

come back. Wy~

STEWART _
| told you Rose and Mari a.
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MAX
Rose and Mari a?

STEWART (0S)
Rose and Mari a.

Max wal ks to a refrigerator situated in the corner, opens
it, pulls out a large bag of ice, then closes it.
He places the bag on a table next to a small sink.

He pulls out two handfuls of ice, places themin a zip-Iloc
bag, wal ks over and hands it to Stewart.

fore

or inally taking
hi s

Stewart |ooks up at him reluctantly, b fi
the bag fromhis hands and placing it t ] aw.
Hs [ipis slightly bleedin

Max falls into his chair mn?h relief.

e
0]

VAX
hbm1¥ou want to tell me why you're
her e’

STEVART
| told you.

MAX

You told ne? All of a sudden you
want to see your daughter and the
girl you left after seven years?

(rotates neck)
s that what it is? Am| supposed
to plaﬁ the rol e of synpathetic
ol der Dbrother here?

STEWART
| never asked to cone here.
| never asked to see you.

MAX

And you thougpt you coul d strol
into" Harbor Gty and | woul dn't
hear about it.

(scoffs) )
I sugpose ou cane back for Mria
and Rose. Shit.
You fucki ng abandoned t hem

STEWART

Fuck you.

Stewart continues to place the bag over his jaw.

MAX
Where you been Stew?

STEWART
Around, |'ve been around.

MAX _
That covers a lot of territory.
\Wher e?



_ STEWART
Fri sco, for a while then went
east .

. MAX
San Franci sco. Wy there?

STEWART
Had to.
_ MAX
Didn't want to get your hands
dirty in these Streets?
STEWART
No.
MAX
No?
A brief nmoment of silence.
STEWART
No.
_ MAX
You gaSS|ng t hrough or you here to
stay+
STEWART
|'"'mhere to take care of ny
dauPhter. |"m here to take care of
ny famly.

MAX
Don't be so sure theK're still
your famly. Tinmes change, seven
ears turninto a lifetine.
t hi ng. stays the sanme, nothing.
It all "just keeps goi ng on.

STEWART
"Il take ny chances.

MAX
Wel |l you sure as hell took one by
com ng back

STEWART
| don't want anything from you
Max. | know who you are and | know
where you stand.” You nake
deci si ons and peopl e answer to
you.

MAX _
And how do you know this?

STEWART
|'ve got ears.

32.



MAX
ve al so got a tongue.
me what else it isS you
you know about ne.

And you
So tell
t hi nk

STEWART
Enough to tell you that | won't
steP on your toes if you just |et
me take care of ny famly and
| eave nme al one. Leave ne” al one.

Max, plays with his shot glass as Stewart speaks.

STEWART (CE?
'l take care of self and stay
cl ear fromyour path.

MAX _ _
As long as you're in this city
you're in my path.

Stewart doesn't say a word as silence loons in the air.

MAX
There's sonet hi ng you have to
under st and, and want you to
listen to nme real close.

Stewart, shifts his eyes toward Max.

MAX
| "' m who everyone answers to now,
no nore bunps in the road, not
li ke there were when you were
ar ound.

Stewart continues to place the ice over his jaw
) STEWART
Just like you al ways want ed.

MAX
You coul d have had a piece of
this, you could have...but you

didn't:

_ STEWART
| didn't ask
So you left.

Stewart just |istens.

) MAX
You gaSS|ng t hrough or you here to
stay:

STEWART

Wat, work for you?
O work for Gitffith?

MAX
Giffith works for nme.

33.
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STEWART _
| don't want to hear fromhim
anynore. | _ don't want no
subordi nation bullshit.

MAX
You want to run MAth_nE‘YOU'r
going to run with Giiffith
sone_scores with himit's
my di scretion, not his.

Stewart, plays with his shot gl ass.

MAX
I ?ot ny eyes all over the harbor,
not hi ng” goes unnoticed. |

You run a score with Giffith you
run a score for ne.

Stewart finally takes a drink fromhis gl ass.

I NT. THE PORTHOLE BAR - MARIA'S WORK - NI GHT

Maria works tables as a cocktail waitress in a dive bar,
Her tight mni skirt accentuates her nice hips as her high
heel s are the foundation of her long | egs and her breasts
heave from her | ow cut top..

She will nake good tips tonight, no doubt.

The name of the place is THE PORTHOLE, it says so above the
bar. A place frequented by nei ghborhood | ongshorenman.

The place is a relatlveIY | ar ge restaurant-bar. )

Maria carries a tray full of beers and shots of tequila to a
tabl e of seven, FI MALES and TWDO FEMALE. ) )

All are | ongshoreman, drunk and content with nusic punping a
cl assic blue-collar nel ody.

Maria passes the drinks to those at the table.
A drunken MALE LONGSHOREMAN can't help but to court her.

_ LONGSHOREMAN
He}/ mamasi ta, what tinme you get
of t ?
Maria continues to hand out the drinks as she responds.

MARI A _
You don't got the goods white boy.

) L ONGSHOREMAN
| make ninety thousand a year.
~ MARIA
You make nlneLY_thousand a year
i

driving a for ft, but you ain't
got ten mnutes of ny tine.

t her thrown back, his blue-collar seeds at a
Maria serves the drinks and makes her way back

=—9
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AT THE BARS ENTRANCE

Al onzo enters, ) )
Hi s presence is unavoi dable, his |arge frare

t through
t he doors by the BOUNCERS know ng very wel

is let.
who he is.
EXT. PORTHOLE - BACK- ALLEY - MOVENTS LATER - NI GHT

Maria is taking a break and snoking a cigarette.
She is in the back alley of the bar and slowy dra
cigarette, not as a mmintenance call but nore of a
toreflect on Stewart strolling into town,

City lights and harbor docks | oom far behind her.

| NSI DE THE BAR

gs the
i nterlude

Al onzo stands and takes a tequila shot.

He | ooks around the prem ses and finally PEtS uB.

He wal ks between and around the patrons” of the bar.
Several notice who he is, and nove out of the way as he
finally wal ks through the door |eading

| NTO THE BACK- ALLEY

where he confronts Mari a. )

Maria, sees himand takes two quick drags from her snoke
before throwng it to the side and attenpting to wal k back
into the bar around Al onzo.

Al onzo puts his hand over the door and pushes Maria back
with the other.

MARI A
(off his I ook)

Let ne go!
ALONZO
St op!
MARI A
Let ne go.
Al onzo pushes her back gently while sinmultaneously hol ding
the door closed tightly. Maria takes sone steps back.

MARI A
| know what you want to ask ne.
|'ve got not |n? to say to him
Al onzo. He's nothing to ne.

. ALONZO
Rel ax Mari a. Rel ax.

~ MARI A )
No. You think Stew com ng back to
town gives you the right to
control ne. It doesn'ft.

ALONZO
You got ne all figures out?
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MARI A
Leave ne alone Alonzo. It's
busi ness not yours. I'll handle

It.

ALONZO
You'll handl e what ?

Maria | eans up against the wall and doesn't say a word.

CALONZO
Stewart com ng back into the
nei ghbor hood neans nuch nore than
hi m com ng back hone to you and
Rose. He affects ny busihess.

) MARI A
Your busi ness, not nine.

ALONZO _
Oh so you don't |ike ny business
but EPU |i ke the noney | give you
and Rose?

Maria, is silent for a nonment but finally asserts herself to
her brot her.

MARI A
| don't want your noney anynore.

Maria wal ks around Al onzo, who has |let go of the door, and
Fakﬁs her way back inside, not before her and Al onzo's eye's
ock.

Al onzo renai ns out si de al one.

I NT. MAX'S BAR - DAY

Max, Giffith, JoJo, and FOUR other MEN are playing cards.
They are at the entrance w ndow of the bar. i

It is aPﬁroachln% daybreak, as daylight creeps its way

sl ow y rough the w ndow.

Al'l the men are tipsy except for Max, who studies his cards
astutely and |istens to the others who converse around hi m

JAJO _ _
| don't care, don't fucking give a
shit. It's a spread all the way.

JoJo, lays down sone cards.

JAJIO
Even all the way across and | |et
t his cocksucker know this fromthe
bat. Two hand to his face, pul
out nmy gun, point it at his nuts.

A smattering of |aughter breaks across the table.
JAIO

j ovi al
Hi s nu%gl )
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_ . GRIFFITH
Feeling right at home JoJo?

They continue to | augh, all except Max.

- JAio
No, no Giffith, you should of
seen his face bellow, like a
fucki ng bal | oon.
GRIFFITH
Yeah, so you blew himlike a
bal | oon.

More | aughter fromthose at the table. _
Max takes as nmuch as he could before he finally gets up.

_ MAX
Al right everyone get the fuck out
of here!

Al at the table | ook at Max, who i s standi ng out of
context; calm introspective, yet above all, pissed off.
Drunk, early am they listen for a second affirmation to
confirmwhat they heard.

MAX
(Ioudly)
You heard ne!
Get the fuck out of here!
Max's scream pronpts all those at the table to place their
cards on the table and nake their maY out. Al |eave except
for Giffith, and JoJo who attenpts to stay behind with

Giffith and Max.

MAX
JoJo get the fuck out of here!

| nsul ted, JoJo wal ks out. Max and Giffith remain.
Max is standing as Giffith continues to be seated.

GRI FFI TH
Max?

' m fucking sick of JoJo acting
i ke he fucklng nmeans_sonmnet hi ng.
(looks at Giffith)
| thought | left it up to you to
tell himhe doesn't nean shit.

GRI FFI TH
, he's a good earner.
s a kid for Christ's sake.

Max

He
MAX

W never stepped on any toes at

hi s age?

GRI FFI TH _
Togs? Who's toes is he stepping
on~



Giffith listens as Max begins to clean up the bottles.

Giffith |

MAX
M ne!

MAX )
| don't want to see himfor the
next nonth

Nont h? GRI FFI TH
n !

GRI FFI TH
Yeah |'m alright.

MAX
Stew. | want you to take himin
for a while

o GRlI FFI TH
Take himin?

MAX
Wal k hi mt hrough. Take careful
steps with him and hoId hIS hand.
Wal hi m at your pace, ﬁace
slowy, and et ne knOWI
tries"to hold your hand or if he
wal ks on his own.

ooks at hi m assi duously.

MAX
| want to know if he can wal k on
his own, w thout our hand wal ki ng
hi m al ong.

GRI FFI TH
VWhat about Al onzo?

MAX
Al onzo's knows he's here. He has
to. If I know he knows. especially
i f he saw Maria and he has.
KeePhAlonzo out. And keep your

rubs his eyes)
Leave his business wth Maria out
of ours. Judge himon the runs.

_GRIFFI'TH
| already did test him
He passed. )

The next test is on you.

Sl ow CU of Max.

38.
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EXT. ALONZO S BAR - DAY

A car pulls up to an outside parkinP_Iot Wi th several cars
Parked symmetrical ly, Mexican Spanglish H p-Hop playing in
he background. It parks as Hector steps out.

There are two nmen at the door, and Hector pulls out a twenty
and hands it to one of the nen as he opens the door for him

I NT. ALONZO S BAR - SAME - DAY

Hect or wal ks through bar. The place is vibrant. Sexy Latin
wonen i nhabit the dance fl oor as Cuban- Arerican rap pul sates
i n background.

Hect or makes his way through as those in the bar nmake way
for him they know this is his domain.

He wal ks to a door where the man in charge of guarding it
opens it for himand Hector enters the

MONEY ROOM

There are FOUR MEN wearing white gl oves and counting noney
with nearly twi ce as many CAMERAS wat chi ng them do So from
all different angles. _ _

Every nove and count of the currency is nonitored.

Hect or acknow edges Al onzo behind a desk with an old
paper-print cal cul ator.

Al onzo is guick with his fingers, punching nunbers on the
nunbers pad at a quick pace, as he | ooks over papers.

Next to Alonzo on his left are seven video nonitors
observing the inside and outside of the bar.

Hector wal ks to a refrigerator, grabs a can of Tecate,
cracks it open and sits in the chair across from Al onzo.

HECTOR
Que paso?

Al onzo continues to punch nunbers, not even |ooking at him
as Hector takes a sip fromhis beer.

o HECTOR
What is it exactly you want nme to
tell you?

ALONZO
(counting his work)
Tell me what you know.

HECTOR
He came back to his room and went
to bed. He saw Max but | don't
think I have to tell you that.
Max is scoping himtoo.

Hector continues his work, not | ooking up.
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~ HECTOR
|"'mnot tailin h|n1causF
r.

L you
never told ne to. | still don't

know what |'m | ooking fo

_ ALONZO
That's it, that's all | wanted to
know. Don't worry about it until
tell you sonething.

A desk phone next to Alonzo BEEPS. He answers it...
ALONZO

Si.
(1 ooks at watch)
Pueden entrar en di ez m nutos

SUPER - |IN TEN M NUTES, SHOW THEM | N
Al onzo finally stops his work.

ALONZO (on phong)
"1l call you tonorrow norning. Be
awake, not |ike this norning.

After hangi ng up, he stands and | ooks to his counters.

. ALONZO
(i n Spani sh)
Enough for now.

The nen, diligently place the cash in their own briefcases.
They then enter the tinal data in a small |aptop conputer.

SECURI TY CAMERAS POV shows the nen packing up

Al onzo picks up two of four cases left and gestures to
Hector, pronpting himto put his beer down.
He gets up and grabs the remaining two.

The counters exit the roomfrom a separate door than Hector
entered and once outside they stand in a

HALLWAY

where they stand in single file, renoving their gloves and
are frisked by TWD MEN fhoroughly one by one.

BACK | N THE MONEY ROOM

Al onzo places two briefcases in a safe, then Prabs t he ot her
two from Hector and places theminside as wel .

Al onzo, checks his watch and | ooks to the door Hector cane
in fromas if he anticipates soneone inportant is com ng.

Closing the safe, Alonzo then wal ks over to the table with
Hector, the two clean the small | aptops.

They place theminto a desk drawer near Al onzo's desk as the
suspense builds as to who is naking their way.

A KNOCK OS at the door as they | ook to each other.

ALONZO
Entre.
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The door slowy opens. The tension dies down as four ]

children, a young G RL and three BOYS, run in and wap their

?r?ﬁ around Al onzo. They have the utnost respect for their
at her.

CHI LDREN ('t oget her)

Papa! Papa!
Al onzo hugs his children as his wife, GABRIELA walks in
behi nd t hem
Hector | ooks at them Alonzo | ooks over at him Wen he

notices this, Hector walks to the table, grabs his beer, and
makes his way out the door.

Al onzo continues to hug and kiss his children. )
SLOW CU of a proud Gabriela as she watches in el ation.
EXT. SAN PEDRO HARBOR - DAY

Early darkness | oons, as a ships HORN sounds CS.

Giffith behind the wheel of his car, sits with JONATHAN, a
scruffy white male, md 40s, who is snoking a cigarette.

JoJo and MARKO, one of Giffith's thugs, sit in the back
The car is parked facing a tower as they [ ook ahead.

Giffith just continues to | ook toward the pier.
There is another |long silence as they watch and wait.

I NT. CAR - LATER

The SUN is just about to nmake its way, as an SUV pulls up
near the forefront of the dock.

Giffith's crew take notice, as Marko takes one | ast drag
fromhis cigarette and throws it out the w ndow.
Giffith, starts the car.
JAIO
Jackpot .
Giffith drives fromunder the tunnel and back onto the
street. The SUV has turned its lights off and remains parked
as Giffith drives toward them
Giffith EU||S next to the SUV as TWDO MEN i nside | ook at him
as he parks directly aside.
. DRI VER
Giff...
Giffith turns toward JoJo and Marko in the back seat.
GRI FFI TH
Stay put.

Giffith and Jonathan, exit the car as do the two nen inside
t he SUV.

DRI VER
Less than twenty.



42.

_ GRI FFI TH
Port police?
PASSENGER
Reynol ds, Eric Reynol ds.
GRI FFI TH

Second Puess t hat prick.

Port police has been conplyin

Iatelb with the Feds after” al
n

this ion bullshit.
DRI VER
He's Max's quy.

GRI FFI TH
(thunmbs to hinsel f)
He' s our guy.

DRI VER
You work for WNax.

Giffith takes a nmonent, not feeling like he's earned his
own respect and insulted agaln by having differentiation
fromMax, as Giffith has been a nane in the nei ghborhood

since back in the day.
Giffith pops back.

GRl FFI TH
Yeah well you talk to ne.
Keepwgour eye on himand call ne!
Not X.

Giffith wal ks back to the car as the other nen renmain
standi ng. He and Jonat han get

| NSI DE THE CAR

and drive off. JoJo, is finishin? a swwg froma small bottle
8f Eeagran1s 7, then notices that Giffith is a bit taken
ack.
JQO
What the fuck Giffith?
Car turns around and drives away fromthe dock, daylight
barely breaking its way through” the w ndshi el d.

| NT. HOTEL - DAY

Stew i s sleeping on the bed. o )
A vi ol ent {o t causes himto position hinself quard on the
bed as he takes a nonent to snap out of his state.

He | ooks around the roomand is cognizant of his
surroundi ngs. He gets up mearln? only his boxers and wal ks
to the wi ndow overl ooki ng the sfreet” bl ock.

Morning street traffic noves up and down the street.
He makes his way over to a table, grabs his pants that are

draped over a chair's back and slips into them
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He wal ks into the bathroom and | ooks at hinself in the
mrror. He then wal ks back to the bed and sits down.
Hi s cell phone CHI MES which is resting on the desk next to
the clock. He answers it.
STEWART
Yeah -- yeah... what tinme?

Al right.

Fi ni shed, he hangs up and tosses it softIK on the bed.
From across the room Stewart ponders as he sits on the bed.

I NT. MARIA'S HOUSE - NI GHT

Maria wal ks out of the shower clad only by a towel.
She wal ks into the

BEDROCOM

and drops her TOANEL at her feet.
Her physical attributes are appealing to the eyes.

After placing jeans and shirt on, she | ooks herself in the
mrror, and begins to conb her hair.
The DOOR BELL rings OS, as she turns her head.

She puts down her conb and wal ks into
THE FRONT ROOM

where she opens the door only to find
STEWART on the other side of it.

) STEWART
Mari a.

Maria | eaves the door open and wal ks into the kitchen.
She grabs a bottle of wne from above a drawer next to the
refrigerator. . )
Stewart wal ks through the door, closes it, and wal ks into

THE KI TCHEN
as Maria pours a glass of wine and begins to drink.

] ~ STEWART
Still drinking red wine huh?
(no _response)
Rose here?

. MARI A
She's with ny nother.

Stewart grabs a seat, and sits down while he gives her a
qui ck once over, seelng what he's been m ssing.
MARI A
(off his I ook)
Speak.
Stewart, at a |loss for words, doesn't say anyt hing.
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. MARIA
s kI(|rr|table)
peak!

STEVWART
What do you want ne to say?

Maria downs her glass of wi ne, places the glass down, and
turns around, facing Stewart.

MARI A
(bobbl es_head)
Tell me Stew. Tell ne,
(sl om y approaches)
Come on! Speak you not her fucker!
Speak!
Stewart, feeling her aggression, stands up to her.
STEWART
What the fuck do you want ne to
say?
MARI A

Tell me how you left ne, and your
daughter wi thout a father!
Tel me Stew

ia wal ks to Stewart and begins to punch himw th cl enched
s as she begins to cry.

MARI A

Tell me how you fucking lied to ne
and said we were going to build a
fam|y!

Tell e that!

STEWART
Settl e down Mari al

Stewart grabs Maria's hands to protect hinmself from her.
blows, finally guiding her to a chair, forcing her to sit.
_ STEWART
Sit down!
She takes her seat and turns away from him
STEWART
You got sonething you want to say?
Say It.

She can't bare to face himas she continues to | ook away.
She wi pes her nose as tears glisten her face.

MARI A
| told you to speak and you have
nothing to say, do you?
STEWART

| canme back. | cane back for you
two. I'mhere to ask you to all ow
me to take ny famly back, to take
our famly back.
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(enph MARI A

e asi zin our

It's beegPseven yga¥s_s ew, what
do you think your famly has to
say about your abandonnent ?

STEWART
| ' m back Maria. |'m here.

MARI A
You' re here?

STEWART
Yeah, |'m here.

Maria gets up. She turns around and faces Stewart.

MARI A
You |eft nme Stew.
You fucking left ne.

STEWART

You rnOM/mhy | left. You do.

And know you do.
Maria continues to | ook Stewart in the eye.
STEWART
Tell me. Tell me you know why |
left. Tell me Maria.
MARI A
| don't... | don't know.

She | owers her head, and begins to cry again.

STEWART
~ (consoling)
Mari a.

He grabs her and holds her tight, as she cries profusely on
hi s “shoul der .

~ STEWART
It's ok, it's ok baby.
MARI A
00T TR poune
i ounds
hig chgsp

You left me Stew. You left ne.
Maria continues to cry heavily as she hugs Stewart.

MARI A
You left us...you |eft us.
STEWART

| didn't |leave you Maria |I'm here.
" m here.
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MARI A
You're here for how | ong?
How | ong? How | ong before you
| eave us again?

She pushes herself away from himand wal ks over by the sink.

STEWART ( OS)
What do you want ne to say?

_ MARI A
Explain. Explain Stewart.

(Il ooks to ceiling)
Explain to ne why you wal ked out
on nme and Rose and chose to cone

back?
STEWART

| want to get us out of here.
MARI A

Us?
STEWART

Us. You, ne Rose, we |eave LA

_MARI A
Leave LA? Wth you?

) STEVWART
You telling nme you want to stay
around here?

H's remark draws silence and deep thought to her.

_ STEWART
Listen to nme. Where | was and what
did don't make up for why |
went. | know that. But _you have to
at least hear ne out. That's all
| "' m aski ng, hear ne out.

Her eyes glazed with tears as she continues to stare off
i nto Space.

STEWART
my father died I had to

After
| eave.
Maria finally snaps out of her trance.
She is sullen when she speaks.
MARI A
Wy ?
STEWART
Max.
MARI A

You | eft us because of your
br ot her ?



STEWART
| left you because things were
goi ng down Maria. Alonzo and Max
came up at the sane tinme; | knew
what happened was goi ng to happen.

Maria finally turns toward Stewart and faces him

MARI A
VWhat did that have to do with us?

STEWART
You know Maria. You know, |'m not
saying it's an excuse but you know
what ' mtal ki ng about. Alonzo
t ook over his side and Max becane
boss. They both got fucki ng made.

47.

Maria wal ks back to the kitchen counter and grabs her gl ass

of wine. She begins to drink.

STEWART ) )
Max couldn't wait for himto die.
_ MARI A
Frankl i n?
STEWART

He couldn't wait for our old man
to die. You know Max had to take
Al onzo in despite what the rest of
t he crew t hought.

MARI A
What the fuck were they
conpla!nln% about ?
a

The Uni on s nore than enough
noney to go around.
STEWART

So why didn't you get a job on the
docks™ t hrough Al onzo?

Maria, doesn't have an answer as she just stares at him

I NT. WAREHOUSE - NI GHT

A long, massive warehouse that's all but enpty_except for
seven pallets of cardboard boxes and two forklifts.

Giffith, stands with JoJo, Jonathan and two ot her young
strong arnms, PETER and ALEX

A closer ook as Giffith reaches into th
bl ack | eat her jacket and pull out a black
He places the gl ove on his hand.

A WH TE MAN, early 40s, is sitting tied up in the chair.

The bl ack | eather glove is firmy fit and pulled onto
Giffith' s right hand.

e pocket of his
eat her gl ove.
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GRI FFI TH
Speak.

MAN I N CHAI R
~ _(scream ng)
Giffith the...

Giffith punches the man hard in the face.
The man howl s in pain!

MAN I'N CHAI R

Fuck! )
(spits out a tooth)
Fuck you Giffith!
o}

Giffith proceeds to beat the shit out of himwth his

gl oved rlﬁht hand. JoJo and Jonathan grab the back of the
chair so he doesn't fall over

Giffith beats him nmethodically, as occasional shots of his
sheering face show himgloating in the punishnment he is

gi vi ng.

Closing in on Giffith's face as he continues the beating.

I NT. MARIA'S HOUSE - LATER - NI GHT
Returning back to Stewart and Maria's conversation.

_ MARI A _
| didn't want to have anything to
do with the docks after you left.

STEWART
Cause we can't. Those...those
others at the dock, they get what
we give them

 MARI A
Your passing through Stewart?
You ustmﬁass!ng_t rough?
I s that at it is?

Frustrated, Stewart gets up
STEWART
They' re gangster's.

| NT. WAREHOUSE - LATER - N GHT

Giffith continues to punch the man in the chair as JoJo and
Jonat han hol d hi m down.

He then delivers two nore bl ows.

He steps back, the man in chair is unconscious.

JoJo and Jonathan, let go of himand step aside.

Giffith reaches into a bl ack sPorts bag on the floor and
pull's out a handgun. He cocks it, turns around.

JoJo and Jonat han junp back out of harns way.

Giffith unloads four clips into him

The man in the chair SL Y falls backward to the fl oor.
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I NT. MARIA'S HOUSE - LATER - N GHT

MARI A
You' re back Stew?
You back to be a gangster?

Maria turns around and wal ks close to Stewart's face.
She | ooks himclosely in the eye...

MARI A
You back to be a gangster?

CU STEWART

I NT. WAREHOUSE - LATER - N GHT

Giffith Puts t he gun back in his baﬂ as JoJo and the ot her
man grab the body and carry it out the warehouse.

DI SCLVE TGO

A SLOWNshot of Giffith beating the man as "Nights in Wite
Satin" begins to play as the scene continues to play itself
to the song as it continues throughout.

EXT. MARIA'S HOUSE - LATER - N GHT

Stewart is standing outside the door as Maria closes it
sIomAY their eyes locked as it shuts. )

He wal ks sl owly across the street, gets into his car.
He starts it and | ooks at the house before |eaving.

As he pulls away a CU of the house has Maria pulling
curtain fromone of the houses |arge wi ndows and | 00
outside as his red tail lights fade away.

a
ks
| NT. WAREHOUSE - LATER - N GHT

Giffith, appears dwarfed by the | arge warehouse as he wal ks
toward the exit. :

As he exits the warehouse, it appears deep and enpty.

H s men place the body in a black body bag.

EXT. WAREHOUSE - SAME - N GHT

Giffith opens the door as two nmen follow behind himas JoJo
and the other man carry the body to a parked car. .
JoJo opens the trunk as the other man dunps the body i nside.
GRI FFI TH stares inside the trunk as the body is situated.

DI SCLVE TGO

| NT. CASA DEL NAJARA - DAY

Al onzo eats chorizo and nenudo al one in the restaurant.
Ranchero nusic serenades OS in the b.g.
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| NSI DE THE KI TCHEN

Lydia is speaking to two cooks in Spanish, inaudibly
instructing themto the evenln?{s_protocoi, what the di nner
sPeC|aI is going to be, the anficipated nunber of guests,
etc.

Rosi e, Al onzo's daughter, EMLIA, and his youngest son
SERG O stand next to Lydia.

She finishes her instructions and wal ks t hrough the kitchen
into the dining area with the children

She wal ks to Alonzo's table as his children run to h
Al onzo places his fork down, hugs and ki sses his chi

I € I g hi | dren.
Rosie, feeling out of place, just |looks on in the b.

i
I
g.
Lydi a, addresses Al onzo.

_ LYDI A
(i n Spani sh)
|"m | eaving for two hours.
(w pes off table)
|"mgoing to take them honme and be
back for “di nner.

ALONZO ,
Mot her, thanks for hel ping
Gabriela with the kids.

LYDI A
She's your wife... you don't need
to thank ne.

In the b.g. the front door opens and Max wal ks i n,
A GUARD, who was standing watch outside holds it for Max.

LYDI A recogni zes Max instantly as Stewart's brother.

CU on Rosie as she looks at himinstinctively, aIthouPh
oung, as if he vaguely represents a space in her hol[ow
ife that has | eft her fatherless.

LKdia, qui ckly gathers the children and abruptly wal ks out
the dining area with salience.

She | ooks over her shoul der one last tinme as she wal ks the
children back into the kitchen as Max approaches Al onzo.

Al onzo proceeds to eat his breakfast as Max sits down.

ALONZO
You eat breakfast yet?

l'm fine.

~ALONZO
We have Mexican breakfast but we
al so have English breakfast.
Ham eggs, sausage.

Anmused, Max just sits and |istens.
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A Y?ung Lati na WAI TRESS wal ks over and pours Max a cup of
co

ee. Sh }
and Al onzo conti nues

e wal ks amaY as Max pours some sugar into his cup,
o devour his breakfast.

~ALONzZO
| always think it's funny how
Americans never call it an English

br eakf ast .

Al onzo, takes another bite as Max stirs his coffee.

Max, sits

Max and Al

_ ALONZO _
The English breakfast consists of
eﬁgs oast, pork. But | don't
t hink one American knows it is an
English breakfast.. |ike the nane
suggests anywhere el se in the

worl'd but here.

MAX
It's ours Alonzo, like the
| anguage, |aw, food...everything.

ALONZO (0S).

Food? | woul d have to dispute you

my friend.

proper as he gives the place a once over.
ALONZO )

| nust say ou did bring a lot to

the worid but I would nof consider

food to be one of them
onzo continue to play with each other.

MAX
What about sports Al onzo?
You |ike sports, | know that.

ALONZO
What about sports?

) MAX
You like football?

) ALONZO
| don't |ike Anerican football
| like international football,
soccer .

MAX
Yes, and who invented
--international footb

o ALONZO
The British, | know.

f oot bal |
all .

MAX
And who invented Tennis, Colf,
Basebal |, Anerican football ..

ALONZO
Basebal | and Anmerican football?



Al onzo,

MAX
Yes, Basebal |l and Anerican
football. Baseball cones from
Rounders and Ameri can f oot bal
comes from Rugby and our football.

sets down his fork and wi pes off his face.

ALONZO
It does not surprise ne. But |et
nme ask you this Max. Are you
British or are you American?

|'mBritish. British is Anerican

ALONZO
And | am Mexican.
So, you're IoKaIty is to those who
built the docks?

MAX
We built the docks.

_ ALONZO _
You did Max, you did build the
docks. You took over your father's
position and Your famly name is
I nscribed in those foundations.
But et me ask you this Max.
Why don't you have chil dren?

_ MAX
I will.
_ ALONZO
You will but we do. | respect you
Max, you know | do. | know you

listen to Nigel and Nigel i5s
al ways about "busi ness, noney.
(takes a bite )
You do business with us despite
Giffith, a psychopath with a )
one-track mind but | have those in
ny organi zation as well. But | ook
around the city Max.
(swal | ows)
Look around. My pepPIe have
children. And we will continue to
have nore.

. MAX
And you still will owe us a
commi ssi on check.

_ ALONZO
Yes we wll. We will Max.
But hom/can‘you organi ze your
operation w thout us?

) MAX
Get to it Al onzo.
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) ~ALONZO .
This score in Long Beach will be a
big score. The Union is on strike,
Monday is a Holiday.

Al onzo | ooks Max in the eye.

ALONZO
You need us Max., And | apprec
your mutual business interest
recogni zi ng your structure to
acconmmodat € ne, us.
(wi pes his face)

Los Angel es is changing ny f
You recogni ze this but
Giffith, and especi al
cabron JoJo, who contin
clock my men on the str

MAX
JoJo answers to nme. |'m here
because Nigel and | are the only
ones who think you're capabl e.

~ALONzZO
Long Beach is a big score.

o<

MAX ) )
That's why |'mletting you in.

ALONZO
Max, you have the docks, we need
ou to get a piece and you need us
o conplete the task. But on the
street, Nigel asks for too nuch

) MAX
Ni gel asks what is due to our
fi nanci ng.

ALONZO _
Yes but our operation is stronger
than ever. N gel knows this. SO
he's squeezing nmy balls? Half
nmen are organizihng the strike.

MAX
They are., But you'll be answering
to me. Nigels "going to be giving
ne the nake.

That's why |I'm here Al onzo.

_ALONZO
So we cut his the sane way?
VAX
The sane.
_ ALONZO
Alright. I'mtaking your word. But

there's one thing must ask you
Max as | have accepted your
busi ness proposal .
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Max |istens as Al onzo pushes his finished plate to the side.

ALONZO .
Stewart. | don't want himto hurt
Mari a and Rose.

Max, uninterested, |ooks away from Al onzo.

ALONZO
He's here Max. | know. | don't
want ny sister and ny niece to
ﬁuffer nore than they already
ave

Max gets up
MAX
You stick to business Al onzo. You
stick to business. You let ne
handl e ny brother. 1'll expect you
to cover your angie in Long Beach.

Max wal ks out of the restaurant as Al onzo stares bl ankly.

INT. GRIFFITH S CAR - N GHT

Giffithis dr|V|n? in the car with JoJo through an L. A
nei ghbor hood near the docks.

Street Fighting Man bY the Rolling Stones, streams fromthe
radio as JoJdo groves o the beat and snokes a cigarette.

JoJo begins his tirade, as he | ooks out the w ndow.
JAIO
Look at this. Look at this. W're
two steps away fromlosing this
nei ghbor hood. " Two f ucki ng st eps.
By next year it'll be one.

Giffith continues to drive and listen to JoJo.

 JAIO .
Can you believe this shit?
Look™ at this shit
He accentuates his remark bK rai sing both of his hands with
alit cigarette in his nout

JoJo takes notice to a group of Mexican-Anericans that
occupy the sidewal k.

JAJO
You know | read this article in
t he paper that said the civil war
|n Yugosl avia was a result of the
forced cultural integration of its
citizens. Forced |nte9rat|on What
the fuck do you call tThis?
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Hi spani cs as his subject of discussion
e | ooks out the w ndow.
r

ive down the Los Angeles streets of Port

JQJO )
do you have to be so quite al
time when it cones to Max?
t

g
[
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y
e
y o0 evade the question, remains silent and

in
drive.

wn-
~ —+
o=

JQJIO .
You' ve been loyal to himfor
twenty years, you obviously ain't
clinmbing up anytinme soon. And you
staY guite. Nobody |ikes what the
hell he's doing. Al you' ve done
for himand you can't even voice
your OpPQSItlon to this
Integration bullshit with Al onzo?

drives and | ooks ahead, JoJo's words resonatinP
yet he keeps conposure as JoJo pulls out his flask
a swg.

: : JQJO

Ni gel isn't going to be around
forever. Then what? )
You'll replace being the little
voice in Max's ear.

Giffith makes a U-Turn at a busy intersection and parks his
car just in front of a old, four story apartnent building.
He turns the car off and the nusic stops.

Giffith and JoJo

EXIT THE CAR

ﬁnd around to the trunk, where Giffith opens it up with his
eys.

As the trunk pops open, JoJo reaches inside and grabs a
wooden basebal | bat. Giffith slans the trunk down and they
make they're way over to the the apartnent building and

ent er

THE STAI RWELL

and wal k up one story of stairs,

A MMAN tries to squeeze by themin the narrow hall way.

He takes a | ook at JoJo who is holding the bat.

JoJo grabs the bat with both hands and notions as if he is
going to smnnﬁ at the man_who covers his face with his arns
just "as JoJo hol ds back. The action is sardonic.

They continue on and arrive at the door.

JAio
(to Giffith)
Hands or | egs?
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CGRI FFI TH
Legs.
Giffith KNOCKS on the door. A T.V. is on and audibly heard
t hrough the door. TONY SARSUSO, early 40s, white mal €,
answers the door in a white robe and is snoking a cigar.

Giffith kicks the door open with his right foot, throw ng
Tony back while the cigar flies out of his hand and onto a
smal | rug underneath the wooden kitchen table.
JoJo, wastes no tinme as he enters
THE APARTMENT
and i medi ately strikes a violent blowto Tony's legs with
the bat as Tony wails in pain.

Awmwv. . fuck!

He falls to the ground, as Giffith closes the door.

GRI FFI TH
Get up Tony. Get up!
_ TONY
(in pain)
| can't! fucking | egs.
_GRIFFITH
JoJo help himthe fuck up
JoJo picks himup with one hand while maintaining the bat on
the other. Tony Is ninble as he is barely standing. He
continues to nban as he bal ances hinself on his right foot.

_ GRI FFI TH
" mgoing to ask you sone
uestions Tony, and each tinme you
eny ne an answer or lie to nel..

Giffith, neaning business, violently grabs Tony's collar.

GRI FFI TH ( 0S)
...JoJo's going to smash your
fucking legs until you can't
no nore.

wal k

L T
Giffith no!
&Rl FFI TH

You told Al onzo about our shi pnent
comng in from Long Beach...

TONY
Giffith I would never...

JoJo grips the bat with both hands and strikes himin the
Leﬁs ggﬁ!n as he falls back and shatters a glass table
ehi n i m
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Tony screans. Giffith grabs the tel evision renote control
and rai ses the volunme of a gane show on the TV.

JoJo, ?rabs himw th one armagain and rai ses himup and has

to confinue to hold himthis time, as Tony is unable to
stand straight while he cries and whi npers in pain.
TONY
~_(reaching out)
Giffith!
GRI FFI TH

W're going to try this one nore
tlne_TonY. I'n1g0|ng to break Xour
fucking Tegs you understand ne~

JoJo holds the bat with one hand as he props Tony up.

GRI FFI TH
eps in close )
you? Huh? | know it
onzo. Who'd you tell?

) TONY
My fucking | egs!

GRI FFI TH
Wo'd you tell!?

Giffith | ooks at JoJo. JoJo notions with his one hand as if
he's going to swing as Tony interjects..

TONY
Hector! Hector!

JoJo is angered by the answer and throws Tony back to the
floor and onto the shattered gl ass.

Q1o
Cocksucker!!

_ GRI FFI TH
How di d Hect or approach you?
Did he know what we were”taking?
O did you tell hinf

TONY
He knew. | swear on ny not her
Giffith he knew

GRI FFI TH
How! ?

T
| was drunk, | was at the Porthol e
drlnklnP all day watching
footbal[. He nentioned Long Beach
| thought he knew,

?pleads wth hands%

| swear to Christ Giffith |
t hought he knew! | thought Max and
Al onzo were in on this fogether!
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_ GRI FFI TH
The Union's on strike Tony.
We Placed you on that security job
to et our trucks through.
And we paid you.
And you tell  Hector?
grabs his collar)
Who runs these fucking docks Tony?

| thought Al onzo nade his way up?

As soon as JoJo hears Tony's praise of Alonzo he grips the
bat with both hands and proceeds to beat Tony.
Giffith, looks on as JoJo puts Tony to an early death.

Wil e he does so the rug in
THE KI TCHEN

hand during their en

is nowon fire fron1%he igar that was thrown out of Tony's
ra .

JoJo | ooks back at Giffith

J

t

and notices the fire.

Shit! Giffithl

fith turns around sees the fire.
runs over to put it out.

) GRI FFI TH
No! Let it go!

Movi ng qui ck
openi ng t he

I
d
He finds a bot
He t hen opens
opens uE he f
hands the bott

i f
JoJo

y, Giffith goes into the kitchen and begi ns
rawers.

e of rubbing al cohol under the kitchen sink.
a drawer and pulls out four rags, t hen

dge and pulls out four bottled beers, then

s to JoJo who dunps themin the sink

tl
up
r

l e
EXT. APARTMENT BUI LDI NG - SAME - N GHT

From above and across a busy street, a rather om nous
orange glow starts to mani fest as snoke begins to bi Il ow out
of Tony"s apartnment w ndow.

BACK | NSI DE THE APARTMENT - SAME

Giffith lights two of the raﬂslsticking out si de of JoJo's
ol .

bottles, full of rubbing al cohol ) o

JoJo then hurls themone at a tine into the living room
Giffith hands the lighter to JoJo, who lights Giffith's
bottles, as he then wal ks into

THE BEDROOM

and sends both of his Ml otov's exploding into the walls.
The whol e apartnent is set abl aze.

The two of themthen nake their way out and swiftly toward
the stair case they cane up earlier
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EXT. APARTMENT BUI LDI NG - SAME - N GHT

They exit the building as they SLOALY and i nconspi cuously
wal k back to the car.

A POV fromacross the street as an explosion is heard CS,
and a large flanme begins to nake it's way out of the w ndow.
Giffith and JoJo enfer the car.

Giffith, starts the car as his TIRES | ay rubber.

EXT. | NTERSECTI ON - SAME

Giffith's car barrels through a red light at the busy
intersection. In dpln? so he barely escapes being T-boned by
two cars that fly in the opposing direction as they

i nnocently cross through their green lights.

INT. GRIFFITH S CAR - SAME

The nmonent is a rush for JoJo as he is ecstatic.

JAIO
Whewww 111
JoJo pulls out a snoke and feels his pockets for a |light.
JAIO

Got a light?

Giffith finaIIY‘begins to Iau%h.
JoJo feeling relief "at Giffith's easing up, |aughs also.

AERI AL - | NTERSECTI ON - SAME

Giffith's car sails through another light as he is hot on
the throttle and the car fades into the dark, un-lit streets
of the night.

EXT. THE PORTHCOLE BAR - N GHT

Stewart is standing on the rooftop of the restaurant where
Maria wor ks, overl ooki ng the Harbor.

He is somewhat hypnotized by the majestic view of the
vi brant har bor. has been away for sone tine, and is
absorbing the fragnents of its visual majesty.

He drinks froma small bottle of whiskey and | ooks at the
wat erfront.

A door opens frombelow as Maria exits and |ights a snoke.
She takes a drag and | ooks around the alley.

Stewart notices her from above and takes a sw g.

He VWHI STLES to get her attention.

She | ooks up and notices Stewart. )
As he notices her |look up at him he takes anot her sw g.

MARI A
Stewart ? )
What are you doi ng?
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. STEWART
Enj oyi ng the view.

She | ooks around to nmake sure nobody el se is outside.

MARI A
Stewart! Get off the roof!

STEWART
Rel ax.
Maria, nervously | ooks around and | owers her voice not to
draw attention.
MARI A
Stewart! | work here
STEWART
| know. Cone up
MARI A
Up there!?
STEWART
You' re cl osed.
What's the big deal ?
MARI A
| could get fired.
STEWART
| s your boss here?
MARI A
No.
STEWART
So cone up
MARI A
Wy ?
STEWART
Wy not ?
Mari a | ooks around; takes another drag fromher cigarette.
MARI A
How?
Stewart, smles for a beat, he's gaining her trust back.
STEWART

There's a | adder to your right.
Maria | ooks to her right.
STEWART
You nean to tell ne you' ve worked

here so | ong and have never been
up here?

Maria takes one last drag and throws it to the pavenent.
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MARI A
No.

STEWART
Well, now s your chance.

Mari a | ooks UP at Stewart and agai n over her shoul der.
After a nonen she makes her way to the | adder and wal ks
up. Stewart takes another swig.

Maria wal ks up the | adder. Once up, she | ooks around.

She has worked here for so many years, yet has never been on
top of the roof, a new and exciting vantage point that she
has never consi dered.

After | ooking around, she wal ks next to Stewart.
They both | ook at the fantastic view of the harbor over a
beat of silence.

_ STEWART
Ni ce huh?
Maria, silent, just |ooks at the industrial view
STEWART
VWen | left, that's all | used to
remenber. The water, the docks,
t he har bor .

(looks to his left)
| never thought about what went
around within this space.

Stewart, takes a few steps in another direction for another
vant age poi nt.

STEWART
| thought about my parents.
| thought about you and Rose, and
| thought about these docks.
But it"s nuch bigger now.
Much bi gger.

Mari a | ook

s strai ght ahead, avoi ding eye contact with
Stewart. She |i

stens softly. But she is |istening.

~ STEWART
) (1 ooki ng out war d)
This...this is what | renmenber
about Los Angel es.
Maria finally snaps out. She is brooding.

MARI A
You never said where you went.

Stewart takes one | ast smﬁ? of the bottle, finishing it off,
and throws it fromthe rooftop as it sails into the dark.
STEWART
| went East. | got bored and kept
going. | didn't know where | was

goi ng but | had sone noney.
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He kicks at the | oose gravel on the rooftop.

STEWART

| left you and Rose sone before
|eft, but | had sone of my own to
figure things out.
Maria just |ooks at the view
STEWART (OS) _
It got cold. | hated the fucking
weat her. LA was all | knew.

The remark grabs her attention as she cocks her head.

And? MARI A

STEVWART
| went to San Fransisco..
(turns, looks to
har bor) )
...and ended up in Chicago.
| ooks to Mari a)

You ofg now?
- MARI A (ﬁf?
"' m done with nmy shift.

STEVART
You want to come with ne?

The question causes Maria, to | ook down before answering.

VWher e? VARI A

STEWART

Somewhere. I'll find a spot.

Sonewhere we can tal k.
EXT. BEACH - LATER - N GHT
Stewart and Maria are wal ki ng al ongsi de a beach.
The ocean waves climax and wash ashore their remains under a
dimy lit noonlight.
Stewart and Maria wal k toward the shore and take a seat.
EXT. DI NER - DAY
The night has el apsed as as the sun begins to stretch its
B!ngers across the early norning sky just outside of a cheap

i ner.

| NT. DINER - SAME - DAY

Stewart and Maria sit in a booth across each ot her where the
two are finishing their breakfast.

Stewart has just finished detailing a nonent of his past.



MARI A
.and so you just left?

STEWART
| left.

MARI A
Well leaving is something you're
good at.

STEWART

(ext ends hands)
There you go.

- MARI A
No |I'm serious.
STEWART
That's the Maria | know.
MARI A
No...conme on. Tell ne.
STEWART
There's nothing to say. | left.
MARI A
You left.
STEWART
| left.
Maria takes the last bite from her plate;
MARI A
And nom1you re going to | eave
agai n?

Stewart takes a drink fromhis coffee.
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si ps her coffee.

STEWART
No.

MARI A
So now you're playing the role of
the bro en down fa her com ng back
to heal his wounds.
That' s what it

i S.

B KS with cu ? .
You're to insti nore insu
on me, on_your daughter,

It

Keep talklng Stew, let it manifest

slowy as you pl ease.

STEWART
No.

Stewart, reaches across the table and grabs Maria's hand.

She doesn't resist.

STEWART _
No! I'm here. |'m back Mari a.
' mnot | eaving.
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Maria continues to hold Stewart's hand, but off his | ook.

MARI A
Wiy Stewart? It took me a | ong
time to get over you.

Maria's eyes start to glisten with tears.

STEWART
| know... | know.

Maria lets go of his hand to wipe the tears from her eyes.

STEWART
It's ok. It's ok babe.

Stewart pushes back. He faces her.

_ ~ STEWART
Maria. Maria | ook at ne.

Maria finally | ooks Stewart dead in the eye.
Her own eyes starting to streak red fromtihe tears.

MARI A
Stew. Don't lie to nme
Stew. Pl ease, Don't |
nore Stew. Pl ease

~ STEWART _
No nore lies baby. No nore |ies.

anynore.
1 e

0 nNe any

Maria | ooks away as Stewart clutches her hand again.
DI SOLVE TO

I NT. MARIA'S HOUSE - BEDROOM - DAY

Maria is sitting on top of Stewart.
From behi nd her, she renoves her bra, then slowy pulls
Stewart's shirt above his chest and over his head.

A bedroom stereo plays the Jaynett's "Sally Go Round the
Rose" in the b.g.

Maria takes a nonment to |
Her attentive nature to s
her territory.

ook over Stewart's rock physic.
lowly kiss his chest shows this is

She | eans upright and eases her head back in ecstasy as he
slowy drags his flnﬁers al ong the side of her perfect body
i ke a painters brush on fresh canvas.

MARI A
(softly)
God! How |'ve m ssed you

The bed's conforter is up against the small of Maria's back,
j ust teasing of what she holds bel ow.

Stewart, reaches out to her face and eases her down to his
as both they're eyes are closed while they venture into this
| ong awai t ed reunion.
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Maria, now parallel with Stewart's body, tilts her head
upward as she anticipates his entry. )
Stewart watches her as the | ook on her face begs for him
He then softly bites on her bottom!|ip as she npans.

~ STEWART
(whi spers)
| |l ove you.

Then, with one sinultaneous novenent, he locks lips with her
and enters her as a satisfying groan conmes fromwthin Maria
and her eyes explode with el ation.

They stax still for a nonent not breaking the kiss as they
absorb the magic, then start into nmaking | ove as their

passi on, after so many years apart, erupts!

The notions of their bodies are succinct to the song that
continues to play in the b.g.

DI SCLVE TGO

EXT. SCRAP YARD - DAY
An overview of Max's scrap yard next to the harbor.

Al um num cans, Steel, and Cardboard pervade the setting.
Several trucks haul 1 n |oads of each of the comvbdities.
Run- down buil di ngs, cheap hotels and |iquor stores envel ope
it's surroundi ngs.

I NT. MAX'S OFFI CE - DAY

Max, is standing up in his office ;af his wi ndow t hat has

in
ded, as he listens to

a full viewof the yard. His arms fo
Giffith speaking behind him
A Union Jack hangs in the b.g.; a testanent of his pride.

GRI FFI TH (0S)
Hector told Al onzo about "t he
score. He fucked us Max.

Max, continues to gaze out the w ndow.

GRI FFI TH _
Long Beach had nothing to do with
his crew It's a big cut and
Al onzo set us up to give thema
cut of the score.

MAX
He already had a cut.

GRIFFITH
Bef ore he knew the details.
| nst ead of hearln% about it after
we nade the deal he nmade hinself a
part of it.



Max turns

Max | ooks

Max turns

Giffith,

Giffith,

Max wal ks

r
chilled bottle of scotch. He po

around and faces Giffith.

. IMAX
So you killed his contact?

GRl FFI TH
He | abel ed Al onzo.

around and turns back around to face the yard.

MAX
"1l pay a visit to Al onzo.

_ GRIFFITH
Check him Max. Put himin place.
don't have to tell you what our
crew i s beginning to think.

back around, perturbed.

. MAX
My crew Giffith. My crew

GRI FFI TH ( 0S)
We're all your crew | know t hat
Max, it's me alright. It's ne.

| ooks to the ground and pauses for a beat.

GRI FFI TH
| know they have their cut.
The crew knhows.

runs his hand through his hair.

GRI FFI TH _
But‘theY can't run up their nunber
by infiltrating our scores.

MAX
Al onzo and | have a busi ness
under st andi ng. Now you tell
was conprom sed? o

He was conpronised Giffith?

GRI FFI TH
Hector, Max. It was Hector.
He juiced us and got everything.

me he

MAX
So now Al onzo knows about what
we're bringing in.
over to a small refrigerator and pu
urs hinself a

MAX
o that nother-fucker.
o him

CGRI FFI TH
What do you want ne to do?

66.
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) MAX
You're going to drive ne there.
Just me and you.

Max drinks his glass of scotch.

EXT. SCRAP YARD - DAY

Fromthe entrance of the yard, a series of six cars, al
bl ack, Benz and BMWNWs pull into the driveway, through the
entrance of the warehouse and into the garage.

| NT. WAREHOUSE - SAME - DAY

From above, the cars drive in symmetrically into the
war ehouse, one after another.

Al'l the cars park one behind the other.

Several ASI AN MEN exit the parked cars.

The LEAD CAR, opens its doors as the PASSENGER on the
driver's side exits and opens the rear passenger door
directly behind him

He opens the door as a MALE FI GURE of inportance exits.
He is CHO md 50s, wears a nice suit with a tie.

Hs MNONS are wearing slacks and button up shirts, no tie.
| NTERCUT: MAX AND GRI FFI TH, CHO AND HI S CREW

Max | eads Giffith through the hallway as they wal k through
a backdoor.

The Asian crew walk to an office hallway.
Max and Griffith continue their wal k.

TEN of Max's MEN wal k from behind the vehicl es.
The four up front are dressed appropriately as Max's guards.

The Asian crew walk to an office hallway.
The first seven nmen in Cho's crew wal k qui ckly towards Max's
men. They shake hands.

Max oPens the door with Giffith behind himand enters his
private office.

Cho and four of his nen wal k down the wal kway to Max's

of fice.

Max, appears to be going through a desk drawer.

The door opens from anot her hallway, where five of Max's top
MEN, walk 1n a single file line to the office entrance.

| NT. MAX'S OFFI CE - DAY

Giffith pulls out a forty five caliber gun fromthe hol ster
in his black | eather jacket. He cocks his gun.
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Max sits down at his spacious office desk.
He pulls out a cigar fromhis inside drawer as Cho, and only
one of his nmen, walk in.
Max |ights the cigar, notions for Cho to have a seat.
_ MAX
Cho. Sit down.
CHO

(sits) )
Max. How are things?

MAX
Busi ness Cho. You have headaches
and you have rewards.

CHO

Yes but aren't the rewards
pl entiful.

MAX

Most of the tine.

How s N gel ?

Well. Living in the lap of |uxury.
CHO

Good. And you're here to, as you

English say, fill his shoes.

Cho, glances at the British flag hangi ng behi nd Max.

MAX (OS)

| am

Everything in Long Beach is set?

MAX
The strike is inposing federal
regul ati ons, nedi a cover age,
private security.

~ CHO _

You're private security.
My guys inside private security.
| “have everythi ng cl anped down,
but only for two hours.

(clears throat)
|I've got surveillance, nen on the
i nside, and | ogistical contingency
but for only two hours.

CHO
W' ve never had all these
"regul at ory" provisions before.
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s the new boss needs

The statenment p
a dow.

ches a n
to constantly r oS

in
ffirmt

(0]
oF
>
QD

It's not Nigel anKnDre it's me.
He's living on a It
over | ooki ng a beach.

CHO

The English have al ways enj oyed
profltlnP fromthe Chinese.

clasps hands)
The Opium Wars made many of your
peopl e, your, conmonwealth,
weal t hy individuals, at the
expense of ny peopl e.

(1 eans” back )
And now, we are di pping our hands
i nto your pockets.
And for this, you hold resentnent.

MAX
There's plenty to go around.

MAX
You exploit your own people, we
j ust taught you how.

CHO _
These docks cannot function
wi t hout the Chinese.
You exploit our |abor and | abel
us, Most Favored Nation at the

same tine.
MAX

| need to know how many trucks are
comng in. Like you, we live in a
police state. )

f!ooks out MﬁndOM?
But unlike you we need to take
certain precautions so that those
unwant ed el enents around us don't
need to take a share from us.

(1 ooks back to Cho)
There are those around us who want
a piece.

Max, looks to Giffith, the comment directed at Al onzo.

CHO
Regar dl ess hOM/nHHY t ruckl oads,
|"ve got at |east three Seatrain
containers, it's clean Stainless
Steel, all equipnent going to the
nmedi cal center.
(assuring | ook)

Your cut is siXx mllion mninmm
And we send it back to you .
i mredi ately as a recyclable item
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CHO
O course.

Max glaces at Giffith, then back to Cho.
Thi s nedi cal equi prment is federal
shit. It's being reshi pped next
month to Iraq for mlitary use.

(l eaning in)
That's fragile ground.

EXT. PALCS VERDES HI LLSIDE - N GHT

Al onzo is standing on a hilltop, enjoying a magnificent view
of Los Angeles as his car is parked to his leff.

Anot her car nmakes its way and parks directly next to
Al onzo's. Once it stops, Hector exits.

HECTOR
What's up?

ALONZO
Any wor d?

HECTCOR
Giffith., Just Giffith,

ALONZO
What's he sayi ng?

HECTOR )
He has JoJo and Feli x naklng
rounds at the restaurant and our
b?rs ?n twelfth and thirty third
street.

And? ALONZO

] HECTOR ]
They're just making circles, twce
a day. Sooner or later JoJo's
Ponna slip. That's what he does.
[ need to tell the guys what to do
in case.

EXT. CH LDREN S PLAYGROUND - DAY

Maria is sitting on a park bench and wat ches as Stewart
rocks Rosie back and forth on a sw ng. o )
Stewart rocks Rose cautiously, still reacquainting hinself
wi th his daughter and being delicate in the process.

Rosi e establishes a rhythmon the sw ng.
Stewart wal ks over sits next to Maria on the bench.
He grabs her hand.

STEVWART _
|'ve got some business with Mx.



Maria just | ooks at Rose, confused with the statenent.

MARI A
Not you too Stewart.
| thought you left to get away?

STEVWART
| did. And after | finish with him
we're going to get away.

Mari a | ooks at Stewart.

MARI A
What ?

STEWART
You, me and Rose. | know you want
to get out of here Maria. | can
see it in your eyes. | can feel

it. AmI| wong?
Maria turns her head back toward Rosie on the sw ng.

MARI A
VWher e?

STEWART
Away. Far from Los Angel es.
This place is a powder keg.
wat ches Rosi e) )
When they finish the port in
Mexi co and open the NAFTA

Super hi ghway, they're going to
stgrt b?eakyn u yt_he %nlo%.
(1 ooks fo r!a?
It's going to get violent.
Peopl e are going to die.
MARI A
What about ny brother?
STEWART
Your brother's a big boy. He's
g0|ng to be fine. Max |s_g0|nﬁ to
e forced to work with him The
| ongshoreman will still be here.

Maria, |ooks back to Stewart and listens intently.

_ STEWART

They' || just be cut in half. The
other half wll resort to crine.
That's where Al onzo and Max cone
in.

f5|ts f orwar d)
They' Il nake their cut fromthem
The streets are going to get ugly
t hough.

MARI A
How?
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STEWART
You'll have a group of uneducated
| aborers getting overpaid for
doi ng manual | abor w thout jobs.

MARI A
| don't care about Al onzo.
| just care about mam.

STEWART
You don't care about Al onzo?
MARI A
No.
STEWART
You sure?
MARI A
O course |'msure. You have your
problenms with Max | have ny
problens with him
STEWART
| need for you to tell me these
probl enms Maria, | need you to tel
me_them now, especially if |I'm
going to do this.

Mari a | ooks at Stewart.

EXT. POOL HALL - DAY

A shabby, pool hall naned, 'The Breakzone' sits al one under
a bridge on the waterfront. The busy port harbor is at life
in the early norning as snoke stakes 1n the b.g. cloud the
air.

From a di stance, the front door KICKS open.

JoJo, stunbles out with Jonathan, Marko, Eric and two ot her
men, PETER and ALEX

They all shade their eyes as the sun hits their faces.
CbV|ousIK drunk and been at it all night as they rough house
one another on their way to a parked car and get in.

| NSI DE THE CAR

JoJo gets behind the wheel while Peter takes shotgun.

Al ex, “Jonathon, and Eric sit in_the back.

JoJo' turns on his CD player as Doctor Dre's 'Let it Ride'
bunps fromthe speakers.

EXT. POOL HALL DRI VEWAY - SAME - DAY

The car exits the dirt drivemay and i nadvertently breaks
traction as it nakes it's way to an adj acent street.

INT. JQJO S CAR - SAME - DAY
The hi p-hop nusic blares as JoJo bobs his head to the beat.
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. JAIO
Listen to this shit.

JoJo nakes a turn, and spots a grouE of Hi spani ¢ DAY WORKERS
sitting at a corner | ooking for work.

Qo
Those fucks!

JoJo makes an abrupt U Turn and nmakes his way toward them

ERI C _
JoJo what the fuck you doi ng?

) JQAJIO
Havi ng sone fun

I NT. HECTOR S CAR - SAME - DAY

Hector is driving with RAUL
Raul takes a swig froma flask. o )
Bot h men have obvi ously al so been drinking all night.

| NTERCUT - JQJO AND HI S CREW

JoJo pulls next to the Hi spanic nen, parks, and exits.
The nen slowy step back, not know ng what is going on.

JoJo grabs one unsuspecting MAN and begins to beat him
Jonat han runs behi nd hi mand begins to kick himon the
ground as he is defensel ess.

Al ex runs towards those inhabiting the perineter space and
aggress!velg, drives them away. ) )

Eric joins JoJo as the two begin to kick him

| NTERCUT - | NSIDE HECTOR S CAR

Hector and Raul pull onto the street where the action is
occurring. Raul, takes first notice.

RAUL
VWhat the hell?

) HECTOR
Who is that?

After a nonent of observance...

RAUL
It's JoJo Hector.

Hector eyes JoJo as he drives. He then parks next to JoJo's
car, and...

EXT. SI DEWALK - DAY

Hector and Raul, both vault fromthe car and cone from
behi nd, Lunplng JoJo and Jonat han. )

A nasty_ rawl ensues on the early norning street.
Spectating cars scantly pass by in the b.g.
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JoJo and Hector square-off exchangi ng bl ows.

Hector starts to take the better, just as Eric strikes him
from behi nd.

Peter then runs toward Raul and hel ps Al ex.

Sei zing the nonent, JoJo runs to the car.
Jonat hon scuffles with Hector on the ground.

FROM | NSI DE THE CAR
JoJo reaches in and grabs a gun off the seat.
ON THE SI DEWALK

JoJo rails straight toward Hector
Jonat han takes notice to JoJo and pulls away from Hector.

JoJo unl oads four rounds into Hector.

Raul , jarred by the gqunshot, reacts and be-lines to JoJo.
JoJo turns around and shoots Raul tw ce; once in the head.

Controlling the situation, they all bolt around the street
cor ner.

JONATHAN
JoJo! VWhat the fuck!?

JQJIO
(to Jonat han)
Get the car!

Al'l of JoJo's crew are still taken back by the events.

Jonat han, gets behind the wheel, being that he's cl osest.
The rest of them pile inside.

) Jaio
Get inl Get inl

Once all inside the car they speed away, as bodies are |eft
scattered over the pavenent: )
The sun has now nmade its presence on a bl oody norning.

| NT. CASA DEL NAJARA - DAY

Maria enters the back door through the k
She wal ks through the corridor into the
stops at its enfrance. Lydia, is speakin
It brings a smle to her face.

chen.
%chen ~where she
0

QX

Lydi a and Rose do not see Maria off in the distance.
_ LYDI A
Rosari o, _ )
En espafol y en inglés
Lydia, picks up a frying pan.

LYDI A _
How do you say pan in Spanish?
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RCSI E
Pet er Pan!

Rosi e, breaks into |aughter. )
Mari a | ooks on and confinues to smle.

LYDI A
No Peter Pan!

Lydia jokingly notions to hit her on the head with the pan.
Rosi e, sits on the kitchen counter. ) )

Lydia, walks to the grill where she is cooking carnitas.

She turns the nmeat over and wal ks over to Rosie.

She lifts her fromthe counter and places her on the ground.

LYD A
Muchacha | oca.

Once down Rosie notices Mari a.

RCSI E
Moy !
She runs to Maria who hugs her.
MARI A
Hey baby!

They wal k into kitchen together.
Lydi a, proceeds to cook the carnitas.

_ LYDI A
. Ti ene hanbre?

MARI A
| ' m okay.

LYDI A _
Come on. You love ny carnitas.
"1l join you.

MARI A
Ckay.

LYD A
"1l make you a pl ate.
Go sit down.

Rose lets go of Maria's hand and runs into the dining area.
Maria follows.

Rose runs to taP i

) the corner by the wi ndow and sits
down. Maria fol r

le in
ows her and sits down at the table.

EXT. CASA DEL NAJARA - SAME - DAY
Qutside of the restaurant, the Mexican nei ghbor hoods

cultural idiomis reflected as a Mariachi band plays their
musi ¢ on the street corner.
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BACK | NSI DE THE RESTAURANT - SAME

Maria continues to | ook outside the w ndow. ]
Lydia, walks in fromthe kitchen with two plates of carnitas
in her hand. She places the plates on the table; sits down.

~ LYDIA
You're thin. Way don't you cook?
| taught you everything:

You know how.

VARl A
| cook Mama.

~ LYDA _
And Rosario. She's thin too

They both begin to eat, After one bite Maria nmakes a faci al
expression that signifies approval.

MARI A
Mm Mama
LYDIA
You haven't had carnitas that
| ong?
MARI A
Not yours.
They both take a nonent to divulge in the food.
~ LYDIA
You ok Mari a?
MARI A
O course. \Wy?
LYDI A
| " m your nother. | know.
Tel |l “me about Stewart.
MARI A

What do you want to know rmama?

Tell me what | already know Mari a.
| know you' ve been seeing him

And? MARI A

LYDI A _
And. And what? Tell ne what is
happeni ng. You don't think Ros
knows what's goi ng on? She tal
Maria. You should'listen.

_ MARI A
He's in town. You already know
that. Stew s in town.

e
ks
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LYD A

Stew | ef t you,

And now he"s back

Mari a continues to eat her food.
MARI A
(swal | ows)

He' s back
LYD A

And you're | eaving?
MARI A )

Wio told you we're | eavi ng?
LYD A

Rosie told ne. )
She said you' re noving.

Maria swall ows her bite. She takes a drink fromthe glass of
water to her right.

MARI A
'l be nearby nmana.

LYD A
VWher e?

MARI A
I n the Sout hwest.

_ LYDI A _
Leavi ng Los Angel es. Leaving ne,
your brot her. | eft you once
mja he'll |eave you again.

Maria takes the statenment personally.

MARI A
No! No nama.

LYDIA , ,
You have too nuch faith in him
He was ?one for seven years and
now what... he had an epi phany to
{ust conme back play the rol e of
he prodi cal husband and father?

MARI A
No. No.
Maria, takes another bite of food.

_ LYD A

First | oves Mari a.

First |oves are the work of the
devi| for the young.
And he is yours.

MARI A
How coul d you say that?



_ LYDI A
He's Rosie's father, the father of
your child and now he's your
curse. You | eave now Maria you'l
never come back

(with cl arit%)
You'll never cone back.

Maria finishes her |ast bite and sets down her fork hard.

MARI A
Wy ?
(stands, pushes
chair back)
Wiy manma? Wiy do you hurt ne?
LYD A
You won't come back. You won't.
~ MARI A
(1 eaning in)
| - love - him
LYD A

| know Maria. You al ways have.

Closing in on Maria' s eyes.
Closing in on Lydia' s eyes.

I NT. MAX'S LOFT - NI GHT

rate gathering of WOVEN drink and snoke cigarettes
hree of Max's MEN, inside his very sheik |oft.

| NTERCUT: MAX' S HOME OFFI CE

A ass wi ndows envel opi ng the view expose the nightly Iit
har bor .

Stewart, Giffith a

~Giffith and THREE MEN stand inside the office.
Max, behind his desk, is ff

yelling, specifically at Gi

MAX
| told %gu about that nother
fucker iffith, I told you to
keep JoJo on a |eash cause he's a
wi | d dog!

GRI FFI TH

What do you want nme to do Max,
JoJo earned his way up. He's no
nor e cockier than you and nme were
at his age.

MAX
We didn't wal k around cappi ng
peopl e wi thout pop or Nigel's
approval .
(I eans across desk)

We answered to people on the
street who answered to them JoJo
answers to you, you answer to ne.

78.

ith.
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~ GRIFFI TH
They're still our streets!
Al onzo still answers to you!

MAX
It's not Alonzo., Alonzo will be
dead and gone |ike you and nme.
We'll all "be gone like my pop's is
gone right now.

Their voices raise as Giffith attenpts to protect JoJo.

) GRI FFI TH
JoJo IS an earner.

MAX
He killed a made fucki ng guy!
He listens to that nigger nusic
day and ni ght.

The yelling match briefly subsides as Max cal ns down.

Giffith looks at Max. There is a silence. Giffith abruptl

wal ks out of the room Stewart hangs around with the rest o

Pﬁx's men. Max nods at the three nen, who al so wal k out of
e room

MAX
Have a seat Stew.

Stewart sits down

. MAX (CO5)
Want a dri nk?

~ STEWART
No. I'malright.

Max continues to think about the precarious situation.
He finally speaks after a brief |apse.

MAX
"' mglad you' re here.

STEWART
Yeah?
MAX
Yeah. | need soneone | can trust.

STEWART
You don't trust Giffith?

MAX
Ri ght now | don't know. He was
cl ose with JoJo. He treated him
i ke a brother. But you...you Stew...
you are ny brother.

Stewart sits in a seat across from Max, pulls out a snoke
and |ights it uP. Max gets up, wal ks around the desk in
front of Stewart.
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MAX
CGet up.

ets u
tatio
onto

Stewart, uncertain, g
After an initial hF3|

p and Max hugs him
n,
Max and the two ho

Stewart waps his arns around
each ot her.

EXT. VI NCENT THOVAS BRI DGE - N GHT

Just under the foot of the bridge, Max stands al one, next to
his car overlooking the waterfront docks. H's car is parked
across the action. Wereas the harbor is lit, the spot of
his nmeeting is darkened for obvious reasons.

In the distant f.g., car headlights approach.
The car apProaChes and pulls al ongside Max's car.
Al onzo exits the car. He has cane by hinself as well.

ALONZO
Sone balls, some balls on JoJo.

MAX
Some balls on juicing ne on Long
Beach Al onzo.

I NT. MARI A'S HOUSE - BEDROOM - NI GHT

Stewart, snokes a cigarette as Maria appears to pack her
entire closet into several suitcases spread about the fl oor.

_ MARI A
VWhat tinme Stew, | need to know
what tinme?

STEWART
Two nore days, two nore days.

Rosi e wal ks into the bedroom and wal ks over to Mari a.

MARI A
Go to daddy Rose.

Rosi e | ooks at Stewart. She has fam liarized herself with
her dad sonewhat, but is still a tad resistant.

STEWART
Come here Rose. Come here

| NTERCUT: MAX AND ALONZO

ALONZO
| deserve a piece of Lon? Beach
Max. Hector didn't have to die.

MAX
JoJo' s done Alonzo. |I'mtaking
care of him He's pr obl em not
ours. W'll split Long Beach.
ut now I'mgiving you only twelve
ercent. \WAs gonna give you
ourteen regardl ess but nhowit's
t wel ve.
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ALONZO
Now you' re saying you planned on
payi ng ne? You could of told ne
and saved both of us a headache.

| NTERCUT: STEWART AND MARI A

Rosi e wal ks over to Stewart slowy. Stewart reaches his arm
out. As their fingers nmake contact Stewart pulls her towards
himand lifts her up. He lifts her up and holds her in his

arns.
Maria takes a break from packing and | ooks over at the two.
| NTERCUT: MAX AND ALONZO

ALONZO
| want JoJo dead!

Max wal ks straight to Alonzo's face to address him

MAX
"Il take care of JoJo, he's ni ne!
But renmenber sonething Al onzo,
Wthout nme there's no conproni se.
You think because you're north of
thetEgrder you mean sonet hi ng down
sout h~

_ ALONZO
JoJo kills one of ~made nen and
you're giving nme ultinmatuns?

MAX
You may own t hese docks in twenty
years. But nowit's still ours.

ALONZO _
W own the streets and prisons.
V%t?out the prisons you ain't
shit.

CU ALONZO as Max wal ks to his car, gets in and drives away.
| NTERCUT: STEWART AND MARI A
Stewart continues to hug Rose. He kisses her on the cheek

and | ooks over to Maria. Maria zips up her |ast bag and
| ooks over at the two of them smles.

EXT. STREET CORNER - DAY

Giffith is standing in front of a bar on 9th street.
He | ooks at his watch. A car pulls up. JoJo is the driver.
Giffith enters the car and JoJo drives away.

INT. JQIO S CAR - DAY

~drives the car as he listens to his Hi p-Hop.
tith, annoyed |ooks at the stereo.
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GRI FFI TH
Turn that off.

JoJo, confused, yet turns the nusic off.

Giffith,

GRI FFI TH _
Why do you listen to that shit?

JAio
Gotta know Giff. AmI| in trouble?

GRI FFI TH
No. You got | ucky?

JAIO
Lucky?

GRI FFI TH

Turns out Hector turned on Al onzo.
Al onzo found out Hector tried to
make a shi pment from Long Beach
wi thout letting himin.

(1 ooks out w ndow)
He rented out a warehouse downt own
where his two cousins were going
to stash about two hundred
t housand behi nd Al onzo' s back.

_ JAIO
So Max isn't pissed?

GRI FFI TH
You saved ne a job.

JAIO o
Oh fuck! Thank god! Giffith, |
t hought he was gonna clip ne.

_ GRI FFI TH
Just drive. ' '
| nstead we have to do this shit.

. JAaio
Who we doi ng?

GRI FFI TH

A pusher that owes Al onzo noney.
He tapped into his coke operation.

~(l ooks to horizon)
He thinks we're show ng Al onzo
some of our coke. He's playing the
rol e of ﬁroduct speci al I st. ‘re
driving himto Rex's Tavern.

| ooks over to JoJo as he expl ains.

GRI FFI TH
Frank's neetln? us there. W're
taking himto the back and 1|
handl e it. You just drive and nmake
sure that no one enters.

JoJo, reaches down and grabs his fl ask.
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_ GRI FFI TH ( QSP
Max still doesn't know if Al onzo's
bl uf fi ng.
JQAIO
You got it
QR FFI TH

And stop fuckln%_drlnklng JoJo.
You got lucky this tinme but you
need to discipline yoursel f.  And
stop listening to that fucking
nmusi c.

JoJo pulls next to a barren railroad track.
He parks the car on the south side of the track.

o CGRI FFI TH _
I'msitting in the back. Let him
sit up front. | want to make sure

no one's wat ching us from behi nd.

ith gets out of the car, wal ks around and opens the
rear passenger door. Cets back in the car behind JoJo.

JQJO
You sure he's al one?

GRI FFI TH (0S)
That's why I'min the bacCckseat.

QUTSI DE THE CAR - LATER

From a di stance JoJo's car rests ou
The wi nds begin to blow, scattering
dirt onto JoJo's car as dusk starts

| NSI DE THE CAR

tside the tracks.
?one of the remmants of
0

set quickly.

JAIO
(over shoul der)
Thanks Giffith. Thanks for always
being there for ne.

Giffith just sits back and |istens.

JAIO _
You kept nme up. | know you did.

GRI FFI TH
Turn your rap shit on, turn
sonet hi ng on. .
We still "got twenty m nutes.

JoJo turns his CD player on.

Hi p- Hop musi c bl eeds i hrough the sPeakers at a low level.
In the backseat, Giffith pulls out a

BLACK LEATHER G.LOVE

fromhis black | eather jacket. He puts it on his right hand.
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JAIO
| take back everything | said
about you and Max. | thought you
sold ne out to him | thought what
| said about hi mnade you have
your doubt s.

Giffith pulls out a forty five fromhis waist side.

JAIO ( ,
| always thought you would give
i nto Max.

Giffith, looks out the windowto his left, then right.

JaIO
| know he doesn't like ne. | told
ou what | thought about him
ut you protected ne.

EXT. RAI LROAD TRACKS - NI GHT

From a di stance, a |oud BANG and a flash cone fromw thin
JoJo's car.

I NSI DE JOQJO S CAR - SAME

Giffith, has killed JoJo, as he does not take satisfaction
in the job. Hs facial expression displays this.

A car pulls up next to them and stops.

Giffith exits JoJo's car, throws the gun through the open
passenger wi ndow and gets into the other car.

Just as the car pulls away a FREI GHT TRAI N creeps by.

Interior CU on JoJo, as he slunps dead in the car.
Fragnents and bl ood tint the inside of the w ndshield.
| NT. WAREHOUSE - DAY
Max is wal king in an open warehouse wth Stewart, and four
ot her MEN.
MAX
(over his shoul der)
Show ne the space.
They wal k i nto an_open, spaci ous war ehouse.

Al "the men, Max in front, stop in an open setting nestled
in the corner of the warehouse.

MAX
It's got space. Two shipnents
here, one on PCH and the rest to
Rosecr ans.
Max and Stewart wal k
QUTSI DE THE WAREHOUSE

as Max point sonme things out to Stewart.
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MAX
See this shit Stew? This is what
we do. This is what | need you to

do.

STEWART
You take pleasure in that don't
you?

. MAX
Brother, this is where we're at.

STEWART
VWhere we at Max?

Max and Stewart continue to walk into a vacant parking |ot.

STEWART
And you're m ne.

Max stops, propelling Stewto stop in his tracks.

) MAX
It's just us Stew.
STEWART
What about nom and pop?
MAX
Yeah... themtoo.

| NT. DOWNTOWN WAREHOUSE - NI GHT

Al onzo and TEN MEN are | oading automatic rifles.
CU on the | oading of the guns.

Al onzo wal ks over to one of the trucks, where a MECHANIC i s
doi ng work under the hood and speaks to himin Spani sh.

_ ALONZO
Everything running well?

The Mechanic, | ooks up to Alonzo and nods his head.
ALONZO

| can't have this thing goin? down
on nme. It's carrying a lot o

wei ght and will be noving fast.
. MECHANI C
(i n Spani sh)

It's good.

&m4 es of f hands) )
We took it on a test |ast night
carrying twelve tons of bricks.

One nan stands next to Al onzo, he is JOSE MARTI NEZ.



Al onzo addresses the nmechanic in Spani sh again,

ALONZO ,
How many tests did you take it on?
MECHANI C
Uno.
ALONZO
Uno nas.
. MECHANI C
cPero jefe?
] ALONZO
i Uno nas!

JOSE
Wiy one nore Al onzo?
Everything is ok am go?

that Jose has no i nfluence on his denmands.

) ALONZO
i Uno nas!
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maki ng sure

Al onzo turns around with Jose and wal ks down t he war ehouse.

Al onzo,

E t hi s to b [ right

ver ing's goin o be alr

Alon¥o. th yog sogtense? J
~ALONZO _

If we're going to conpete with the

British we need to be organized

like the British

JOSE
The British? Wwo's British? The
British side of their famly died
out after their father died and
Ni gel nmoved to the fucking hills.
They're just American weros.

ALONZO |

And what do they think of us Jose?
You think we're Mexican? We're
Chi canos. | send you and our nen
south of the border for a job, you
woul dn't | ast a week.

(scoffs at Jose)
To them we' re Chicanos. |If
anyt hing we need to inprove our
Engl i sh.

ALONZO .
We don't have the political pul
i ke they do south of the border
over here. Not yet.

JOSE
That' s who we are.

starts wal ki ng agai n using his hands to expl ain.
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~ ALONZO .

Through heritage not territory.
We need to get nore organized with
the docks. There's nore noney.
there than all the dope and city
scor es. _

flookln% forward)
W'l [eave the street shit to the
El Savadorians to handl e for us.

JOSE )
But we have to work with Max.
) ~ALONZO
Qur aspirations are nutual, for
NoWw. re organizati on,
We need nore organization.
Theirs is slipping.

Al onzo wal ks away and Jose follows. The nmen in the b.g. have
| oaded the guns in |arge, black bags.

They throw them over their shoul ders and wal k down the
opposi ng side of the warehouse.

From above, Al onzo and Jose wal ki ng north of the warehouse
as the men wal k with bags south.
| NT. MARIA'S HOUSE - DAY

Stewart is sleeping next to Maria. He is restless. He |ooks
over to the clock next to the bed.

| NSERT - DI G TAL ALARM CLOCK READS 5: 42

Stewart | ooks over at Maria, who is sound asl eep.

He Pulls hi nsel f over her. She is facing him

He | ooks her over as she sl eeps.

CU on Maria's face. Stewart's hand enters frame.

He noves the hair fromher face and | ooks at her in her soft
sonber state.

He gets out of bed and dresses hinself.

Stewart wal ks through the

LI VI NG ROOM

where there are suitcases packed and resting on the fl oor.
He then wal ks into

RCSI E'S ROOM

and spends an intinmate nonent watching her sleep as well.

EXT. MARIA'S HOUSE - DAY

Stewart wal ks out to his Cadillac in the dark norning.
He enters, starts it and drives away.
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EXT. CEMETERY - LATER - DAY

A marine |layer fog covers the cenetery as Stewart wal ks over
to his parent's grave. Hands are in pockets. It's a chilly
nor ni ng.

He | ooks at their tonbstones, and | ooks around the periphery
of the cenetery.

CU on Stewart's face.

EXT. SOUTH WATERFRONT - LATER - DAY

Stewart stares across the waterfront. G ant ships_ are
docked. Craters are being |oaded. The early crewis at work.

He reaches into his jacket and pulls out a POLI CE BADGE

Stewart | ooks at the badge.
CU on Stewart's face.

I NT. MAX'S BAR - DAY

Max and Stewart are sitting at the bar drlnkln% two | arge
Ale Beers. In front of themis a |arge screen TV.
Manchester United is playing a soccer match.

Max i s engaged in the naich.

MAX
Speed up the pitch.
Use your |eft w nger.

. STEWART
| nmust admt, you renmined a
Manchester United |oyalist all
t hese years.

MAX
MJ Stew. MU
STEWART
M.
] MAX
Qur famly's MJ loyalty spans four
generations. W' re nunber five.

STEVWART
You' re nunber five.

MAX
No, we. You cane at the right
time. Sent down by angels.

STEWART
Angel s.

They drink their beers.

MAX
| need you. | can't trust anyone.
Ni gel ' s” done.
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Max, | ooks over at the TV set while he conti nues.

"s tr g to keep a rope onto
the doc s ut he can'
He knows it's ne.

Stewart, drinks, w pes off his |ip.

MAX (CE?
He gave it to nme only because he
has "t o.
_ STEWART
You ever think about nonf
MAX
No.
STEWART
Why? She was our gl ue.
MAX
She' s gone.
STEWART

Wiy don't you have a woman Max?
Though wat ching the game, Max is shaken by the remark.

MAX
" ve got wonen

STEWART
You' ve got wonen but you don't
have a wonan. You don"t want one?

_ - MAX
Matrinony i s overval ued.

EXT. MAX'S BAR - DAY
Stewart is at a payphone. He drops sonme coins; dials.
| NTERCUT TELEPHONE CONVERSATI ON - STEWART AND MARI A

Stewart, stands at the phone booth as the phone rings.
Maria, at home, wal ks over to her ringing cell phone.

MARI A
Hel | O(ansmers phone)
0~

_ STEWART
Maria. You alright babe?
MARI A
| ' m ok baby. )
What tinme are we | eaving tonorrow?

STEWART
| don't know, soon as it's over.
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MARI A
St ew?
STEWART
Yeah baby.
MARI A
Be careful.
_ STEWART
G ve Rose a kiss for ne.
VARl A

| love you Stew.
Maria hangs up the phone.
MATCH CUT:
Stewart hangs up the phone.
He slowy turns, and wal ks back into the bar.

I NT. MARIA'S HOUSE - NI GHT

Maria is wal king with Rosie down the hall, then into
ROSI E' S BEDROOM

where Maria, turns on the |ight and Rosie junps into bed.

) MARI A
Bedti me.

ROSI E
But | don't have school tonorrow

) MARI A
We're waking up early baby.

ROSI E
Where are we goi ng Mana?

MARI A
VE re 0|ng to be IeaV|ng Me you
Y Everything is ok. And
better for us. Daddy is
0|ng 0 be with us now. He's” not
eavi ng anynore.

RCSI E
What about ny friends?

Maria, unsure of how to answer, kisses her on the forehead.

MARI A
Good ni ght baby.

Maria gets up, turns off the light, |ooks at Rose, and
cl oses the door.

She then wal ks back into..
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THE LI VI NG ROOM

and is STARTLED to see Alonzo standing in there under the
dimlight. She junps back.

MARI A
You scared the shit out of ne!
ALONZO
Sorry.
MARI A
Don't you knock?
ALONZO

Wul d you of let nme in?
Maria turns on another light to brighten up the room

) MARI A
Sit.

Maria wal ks into the kitchen as Al onzo takes a seat.
Al onzo | ooks around the room takes notice to the packed
sui tcases and rearranged furniture.

_ ALONZO
Goi ng sonewher e?
MARI A _
You want sonething to drink?
ALONZO
VWt er .
~ MARI A
You want ice?
ALONZO
Yeah.

Maria grabs two glasses, fills themw th ice, and pours both

w th water. ) ) )
She wal ks over to Alonzo and %Ives himthe glass, taking a

seat on the sofa opposite of onzo.
ALONZO
How s Rose?
_ MARI A
She's fi ne.
Maria drinks the entire glass of water. She is nervous in
{Lpnt of Alonzo. The last gulp of the water denonstrates
is.
ALONZO
So where you goi ng?
MARI A
Away .
ALONZO

How | ong?
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Does it matter?

~ALONZO
You're ny sister.
MARI A )
And Stew s the father of my child.

ALONZO
|s that all he is? He |

S eft you and
hi s daughter for all these years
and now you believe in hinf

MARI A
He won't | eave anynore.
ALONZO
You sure of that?
. MARI A
Way did you conme here Al onzo?
ALONZO

Stew s been working for Max.
Did he tell you that?

Maria |istens precariously.

MARI A
What do you want ?

ALONZO
| don't know why you hate ne. |
tried to give you and Rose
everything. | tried to get you a

j ob on the docks maki ng good
nmoney, and you said no.

(1 ooks away)
You al ways hated nme. Al ways. Wy?

_ MARI A

You kill people.
ALONZO

Stew works for Max.

CU on Mari a.
_ ALONZO ( OS)

D d you know t hat ?
MARI A

So.

ALONZO
So that nmeans he'll Ki

[l people.
| f he hasn't before, he wll now
. MARI A _
W're leaving. It's all ﬁplng‘to
be over. Everything in this cCity.

Over.
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ALONZO ,
Does Max know Stewart's | eavi ng?

CU on Mari a.

| NT. STEWART' S HOTEL ROOM - NI GHT

Stewart is sitting on his bed with his shirt off, wearing
only his jeans. He | ooks around his hotel room and then gets
UP and starts pacing around. He | ooks over at his hotel

cl ock next to his bed.

I NSERT - DI A TAL ALARM CLOCK - READS 11:57

He reaches into a drawer next to his dresser and pulls out
his 10 MM Handgun. He cocks it.

He then wal ks over to the wi ndow and | ooks down on the
3tree%_belomn Traffic drives across the street in both
i rections.

CU on Stew.

He wal ks over to his bed and | ays down with his head UP gun
still in hand, then reaches over and turns the |ight off
next to his bed as the bedroomfalls dark, being only lit up

by the gl ow of nearby street |anp.

EXT. STEWART' S HOTEL ROOM - NI GHT

A suspicious car eases up to a stop just across the street
from Stewart's hotel.

| NTERCUT - | NSIDE THE CAR AND STEWART' S HOTEL

Behi nd the wheel is a SHADOW MALE FI GURE. )
H's POV is | ooking up above at Stewart's hotel w ndow.

Fromup inside Stewart's wi ndow, the car |urks bel ow
STEWART, lying in bed, is not aware of the cars presence.
BACK ON THE STREET

the cars slowy eases off, not drawing attention to it.

EXT. HARBOR CI TY DOCKS - DAY

The sun raises its head with a glare over the harbor

shi pping yard. Fromthe other side of the harbor, under the
Vince?t F_?nas bridge, the notions of the industrious docks
cone to life.

| NT. MARIA'S HOUSE - DAY

CU on Maria's face who abruptly wakes up

She awakens from a nlghtnare.

She gets up, wal ks info the bathroom and | ooks at her face.

CUin the mrror as she splashes water on her face.
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She takes off abruptly, leaving the faucet run and wal ks
across the house and into Rosie' s bedroom

The faucet continues to run OS, fading out as she wal ks into

RCSI E'' S BEDROOM

She turns on the |
CU of Maria with a

i ght and sees Maria sl eeping.
relieved expression on her face.

DI SCLVE TGO

I NT. ALONZO S OFFI CE - DAY

Al onzo i s S|tt|ng in his office talking to Jose.

I n the background four of Alonzo's MEN are placing the | arge
bl ack bags of ammuniti on over their shoul der and make their
way out the back

They | eave as Jose and Al onzo engage in their conversation.

_ JOSE
| have it, | have all the
| ogi stics.

ALONZO

You better. | don't want an
fuck-ups. Those trucks break down,
they don't nake it to ny garages,
t hey run out of gas, one of nK
guys gets caught taking a | eak..
it"s on you.

(points at_Jose%
If I get cut a dine off ny
eercenta?e it's on you.
ou got that?

JOSE
There won't be no fuck-ups.

ALONZO
Good.

JOSE
What do you want ne to do about
Stewart ?

| NT. STEWART' S HOTEL ROOM - DAY

Stewart is sleeping with his clothes on.
The bed is conpletely made.
He is holding a gun in his right hand.

Hi s cell phone, CH MES CS. o

Stewart is amaken‘by the sound of the ringing phone on the
dresser next to his bed. He notices the gun in his hand and
| ooks around the room half asl eep before answering.

Hel | 07 STEWART
O:
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| NTERCUT - TELEPHONE CONVERSATI ON BETWEEN STEWART/ MAX

Max is sitting at his desk punching in nunbers on his
conputer while Stewart lies on his back in the hotel room

You awake?

STEWART
Sort of.

MAX
"Il be pickin ou up at m dni ght
outside_gour hgtgl. Ipve ot 9
everything. Al you need to do is
wear  dark cl othes. No whites.

STEWART
['Il be there.

MAX
St ew...

STEWART
Yeah.

MAX
..t hanks.

STEWART
For what ?

) MAX
For bei ng around.

STEWART
"1l see you when | see you.

Max, pauses and | ooks at the phone for a beat, closes it.
END | NTERCUT

Stewart, hangs up and, pl
He gets up and wal ks i nt
He spl ashes the water in
He | ooks at hinself int
as the water continues t

aces the gun on the dresser.

o the bat hroom )
his face fromthe sink. )
he mrror as if to question hinself

o run CS.

He then wal ks over to the w ndow and di al s anot her nunber.

Staring out the wi ndow as the phone RINGS on the other end.

EXT. LOS ANGELES STREET - DAY

Stewart | ooks both ways before he wal ks across the street.
He wal ks down the busy street with his hands in his pockets.

%urns the corner and makes his wag onto the next street.
in e

He
Con uing, he wal ks into a Mexican st aur ant .
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I NT. SENOR TACO - SAME - DAY

Stewart enters. A Mexican waitress wal ks up and greets him
at the entrance and addresses himin Spani sh.

Uno? WAl TRESS
¢uno”

Stewart nods his head. She walks himto a booth in the
corner, hands hima nmenu, and wal ks away.

He | ooks around for a nmonment, then picks up the nmenu. He
doesn't | ook at the nenu.

| nstead, he | ooks around the restaurant, then at the one
k?kg¥=gggnsggggsnhatch in playing in the background.
MONTAGE OF SHOTS

-- Stewart's nouth is full as he is eating a Mexican dish.
-- He takes another bit fromhis taco then a sip of beer.
-- Back at his hotel, Stewart wal ks up a flight of stairs.
-- Stewart enters his room wal ks around a bit over tine.
-- Stewart is sitting on the bed in contenpl ation.

-- He looks at the clock on the dresser; reads: 3:29pm

EXT. STEWART' S HOTEL - LATER - N GHT
Stewart is standinﬂ outside the hotel.
Cars drive bye as he checks his watch
As he does so, Max pulls up in his car.

Stewart, junps in the passenger seat.. Max drives away.

INT. MAX'S CAR - NI GHT

Stewart, stares forward while Max drives.
Max, | ooks over at him

You ok?

STEWART
' m cool WMax.

MAX
Yeah?

No response from Stewart as Max continues to drive them down
the streets of Harbor GCity.

MAX
Keep an eye on Giffi
Make sure” he doesn't
anyt hi ng.

h.
n

t
endanger
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STEWART
f h, you're to dog.
o "t trust hi

MAX
No.

EXT. LONG BEACH DOCKS - NI GHT
A CA ull's ugsnear t he har bor docks.

Four o her

st opped.

are awaiti ng as Alonzo exits once the car is

Alonzo's DRIVER exits with himas they greet the crew.

INT. MAX'S CAR - NI GHT

Cont i nues

_ STEWART
Giffith' s had your back since
birth and now you don't trust hinf
MAX
No.
to drive

MAX
It's different. In case you
haven't notice things are
changi ng.

STEWART
That's for sure.

Max, rounds a corner.

How s Mari a?

STEWART
Good.

MAX
Rose?

STEWART
Good.

MAX
W'l take care of them
We'l|l take care of you.

STEWART
Wwe?

MAX
You. You and ne.

STEWART
You never gave thema dine while
f t%one now you want to take care
0
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I NT. MARIA'S HOUSE - SAME - N GHT

Maria is in the bedroom She finishes zipping UP yet anot her
suitcase, and walks into the Iiving room Once there, she
| ooks down at the other suitcases on the floor.

MAX (VO
You |left Stew

I NT. MAX'S CAR - SAME - DAY
Stewart, tired of hearing that Iine, |ooks out the w ndow.
STEWART
g%ugﬁygpge{hewgngﬁg?hg?rnghX' W

daughter and you never once
vi sited. Never once.

MAX
VWhat for Stew? VWat ?
STEWART

You coul d have cone over one
fucking tine.

MAX )
And that woul d of made things
better for you?
STEWART
Yeah.
| NT. CASA DEL NAJARA - SAME - NI GHT

LKdia, S malkinﬁ around the enpty restaurant.
She | ooks over the enpty, dark dining room

She proceeds to the wi ndow, | ooks out across the street.
She sees TWO WOMVEN and ONE MAN, all Latino, all snoking
ci garettes and | aughi ng.

She pulls down the curtain as their visibility erodes.

I NT. NICGEL'S HOUSE - SAME - N GHT

Ni gel is IyinP on his sofa. H's young house keeper brings
hima gl ass of an unknown subst ance.

He gets up fromthe sofa as she brings the drink.

He ackno ed?es her gratefully; she kisses himon the cheek
and wal ks out of the room Nigel drinks fromthe glass.

EXT. HARBOR CI TY STREETS - N GHT

In the b.g. stands the Vincent Thomas Bri dg
Max's car is etching its way toward the br

e
dge.
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BACK | NSI DE MAX' S CAR

MAX

You're here Stew. You're here with
ne. After tonight you' re taking
Giffith' s position.

_ STEWART o
And if | don't want his position?

EXT. TOLL BOOTH - SAMVE

Max is in line at the toll booth. The sound of a helicopter
drones in the faint distance. Police SIRENS resonate in the
b.g. as well, as they nake their way cl oser, audibly.

Max pays the toll and begins to drive across the bridge.

| NTERCUT: BETWEEN ALONZO AND NI GEL

Al onzo addresses his honbres in front of the caravan of

trucks, as the nmen are silhouetted by the headl anps of the
trucks behind t hem

Ni gel is sittinP up at his sofa, sipping his glass and

wafching the television set. A soccer gane fromltaly is
bei ng broadcast, AC M| an agai nst AS Roma.

AC Ml an player Kaka takes a ball fromthe wing and scores a
oal . Nigel, watches the replay of the goal.

on Nigel's face.
| NSI DE MAX' S CAR - SAME
Max and Stewart continue to drive across the bridge.
Wat t he fuc&42(ypur pr obl enf

|"mbringing you in and you're
guestioning ny judgnent?

o STEWART
Bringing me in.
You bringing ne in Max?

. MAX
| ' m bringing you in Stew.
That's at 1" m doi ng.

The_ thundering resonating of the helicopter blades and
police sirens gets closer and nore audi bl e.

o STEWART )
You bringing me in Max right?

Stewart reaches into the Bocket of his black |eather jacket
and pulls out his POLI CE BADGE.

Max, | ooks at the badge and is fl abbergasted.

STEWART
You' re under arrest!

Max i s bel eaguered. He looks in his rear-view mrror and
notices two UN- MARKED CRUI SERS on his tail.
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He | ooks up and notices the POLI CE HELI COPTER hoveri ng
above. At that nonment the sounds of the police and the above
flying chopper cone to life.

Feeling as if Judas |scariot hinself was sitting beside him
Max turns to confront Stewart.

IMAX
What the fuck did you do Stew

STEWART
You' re under arrest!

Stewart pulls out his gun and points it as Max is driving.
| NTERCUT: ALONZQ LYDI A/ MARI A/ GRI FFI TH

Al onzo_ breaks away fromthe crew and wal ks to his car.
Hi s driver opens the door for himas his men disperse.
From af ar, onzo and his driver drive off.

Lydia, turns off the lights of the restaurant.
She wal ks to the entrance; | ooks over her shoul der once at
t he dar kened restaurant.

Maria, in Rosie's roomwatches her as she sl eeps.
Maria | ooks at her for _a nonent, then kisses her on the
head. She gets up and SLOALY exits the room

Giffith, drives his car with a weary | ook on his face.
Jonathan is riding shotgun and stares out at the harbor.

I NSI DE MAX' S CAR
STEWART
Pul | the fucking car over Max
you' re under arrest!

MAX

Don't do this to ne Stew
Don't do this to ne brother
Max, not doing as he's told puts stress onto Stewart.
STEWART

Pul | the fucking car over!
Max continues to drive. Stew points the gun at Max's head.

Max sways back and forth before the car LOOSES CONTROL and
crashes in the mddle of the bridge.

Hi s car does a 180 degree turn, smashing into the divider.
Instantly, three nores cars pile into his front end.
This vaults Max's car up and over, resting on it's lid.

Snoke and steam spew fromall cars invol ved.

O her pani cked drivers, follow suit and chain react their
brakes, sonme avoiding collision, others not so nuch.

Max and Stewart are jolted. ) ) )
Stew snaps out of the accidental haze and i nmediately points
his gun back at Max, as Max warily slips out of the car.
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ARl EL: ABOVE THE BRI DGE
Atraffic jamstarts as a |line of cars are featured
symmetrically on the Vincent Thomas Bridge, each one
simashing into the other.

Max, staggers to his feet and runs across the other side,
where cars are driving in the opposite direction.

BACK ON THE BRI DGE
Stewart, sees himand bursts out...

STEWART
Max! Max!
Max runs to the other side of the bridge.
Hel i copter lights illum nate himfrom above.

ARI EL: Helicopter POV shines it's lights on Max as he
evades.

Stewart, nmnages to open his smashed door, cones to his feet
and painfully runs out of car.

ARI EL: ABOVE THE BRI DGE

thg traffic jamis severely effecting the flow on both
si des.

ON THE BRI DGE

From behi nd Max, he linps as he attenpts escape.
He clinbs through the ness of weckage as car horns bl are.

FURTHER DOWN THE BRI DGE

A line of police cars are jamed behi nd the parked cars

| ined up on the west side of the bridge as Cops peer their
heads out they're w ndows, unable to nmake way on the bridge.
The sane situation has engul fed the east bound as well.

Stewart, runs after Max, as_his POV bounces through the
traffic jam but after a brief run |oses sight of "him

Hi di ng behind a car, Max junps abruptly out of nowhere, and
tackles Stewart to the ground, Stewart’s gun falls to the
floor and slides toward the edge of the bridge.

Max be?ins to punch Stewart relentlessly.
Stewarf's head is thrown back after each vicious bl ow

You fuck
(Punches Stewart)
Mbt her Tucker!

Max punches himone nore tinme and | eaves himto bleed on the
pavenment. Max stands up and rai ses his head, |ooking at the
now two helicopters in flight over the bridge.

He wal ks back over to Stewart, stands above him and begins
to SCREAM as Stewart wi pes the blood fromhis face and
slowy sits up, still on the ground.



102.

u ew
ake your brother to

) STEWART
(spits blood%
You' re under arrest Mux...

MAX
That's all you got to say!

STEVWART
" msorry...

Stewart, starts to break down enotionally.
Max hears the police fromthe helicopter on a LOUD SPEAKER

Al R SUPPORT PI LOT
You are under arrest!
Pl ace your hands on the ground!

Feeling no where to go, Max | ooks up.

EXT. DI RT ALLEY - SAME - N GHT

A chain of cop cars surround Al onzo's nen who are parked in
adirt alley next to a south side dock.

Cops burst out of cars, pronouncing their bust.
Two of Alonzo's nme draw their guns. Al onzo screans...

ALONZO
Don't shoot!
One of his nmen unl oads one shot. One cop shoots back )
propelling the others to unload their rounds, killing him

and throwng himviolently to the ground.

Al onzo puts his hands up. His other man who drew his gun
throws 1t to his side and places his hands over his head.
Cops run toward both Al onzo and himw th guns drawn.

The cops grab Al onzo from behind and cuff him
CU on Alonzo's face. It's over.

BACK ON THE BRI DGE
Stewart is on his feet, barely, looking directly at Max.

STEWART
It's over Max. It's over.

MAX
You penetrated the cops? After
si xty years of omnlng t hem you
turn” t hem agai nst us~

STEWART
They were taking you down anyway.
They had you.
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MAX
So you took it upon yourself?

STEWART
| had to cone back

MAX
To take me down huh!

STEWART
| had to conme back to see you

Max | ooks back up at the helicopters [ights shining down
upon him blurring his vision tenporarily.

He crouches down and notices Stewart's ejected gun resting
al ongsi de the bridge.

MAX. grabs the gun.

STEWART
|"msorry. |"msorry Mx.

AERI AL - | NSI DE HELI COPTER - SAME

POV shot from helicopter as police sniper rests Max in the
scope of his rifle.

BACK ON BRI DGE

MAX (i n scope)
| trusted you Stew

) STEWART (in scope)
Mari a... RRose...| canme for them..but
| had to see you...| had to...| had
to visit Mom and Pops grave...

CU Max' s gun_cocki ng. )
CU on Max"s face, one of despair.
Max points gun at Stewart.

: MAX
You did a service, that's what you
did, a service.

(rai ses his hand) )
Congratul ati ons officer Churchill!

_ STEWART
Don't do it. Don't do it...

A MORPHED nonent as Max and Stewart | ook each other in the
eye.

POV from HELI COPTER SNl PER has Max in the cross hairs.
MAX, wi pes the blood fromthe side of his head and..
- MAX
flookln at Stew
Say hello to m and Pop...
Max SHOOTS Stewart dead as all tinme STOPS.
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Then in an instant, fromthe SN PERS SCOPE, Max is dropped
instantly.

Max drops to the ground, and over Stewart's dead body.
Barely breathing, he anbivalently rests his arm over )

gterﬁrt, before finall'y succunbing to his wounds atop his
rot her.

The two heIicoPters fly around the bridge.
Li ghts beamonto the two dead bodi es.

I NT. MARIA'S HOUSE - NI GHT

Maria opens the front door of her house. ) )
She | ooks across the vacant street. The street is silent.

I NT. NI CGEL'S HOUSE - N GHT

Ni gel _is sleeping on the couch. Natasha is standi ng above
him The television in the background is on, a col ['ege
football game plays in the background.

Nat asha pulls a bl anket over and covers him She | ooks at
hi m sl eeping, walks to the television and turns it off.

I NT. ALLEY WAY - NI GHT

Al onzo's face is on the ground. Cop holds shotgun to his
head. Al onzo | ooks around the dirt parking lot to see three
menbers of his crew gunned down.

Al onzo is pulled up abruPtIy bY_the police officer.
O ficer wal ks Alonzo to the police car while he continues to
| ook over at the dead bodi es.

I NT. LYDIA'S HOUSE - NI GHT

Lydi a, |ooks at herself in the bathroommrror,
The lights are off as two candl es burning in the background.
bedr oom

g
She wal ks out of the bathroomand into her |
ly in the corner.

She sits down on her bed and | ooks bl ank

Her eyes shift and rest upon a ﬁicture of the Virgin Mary
hangi hg above the headboard of her bed.

EXT. VI NCENT THOVAS BRI DGE - N GHT

Giffith, sits in the line of traffic wth Jonathan. )
He pokes his head out of his w ndow and sees all the Police
Air Support above, and a S WA T. VAN just in front of him

He | ooks to his right and sees a freeway sign.
| NSERT SI GN: EXI TI NG LOS ANGELES PORT

Wth no haste he nakes a hard right and exit

t ) é s the freeway in
the other direction, avoiding any run in with authorities.
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Jonat han | ooks to himw th concern and confusion, but says
not hi ng.

MAX AND STEWART

| ay dead, as Max's body | ays over Stewart's arm
The helicopters drone runbles CS.

AERI AL:

A hal f dozen helicopters hovering over the bridge as the
red and blue lights of the policé cars flutter bel ow.

The nighttinme lights of the Harbor City docks are
pr onounced.

DI SCLVE TGO

EXT. CEMETERY - DAY

A typical marine | ayered, gl oo mor ni ng hangs over Har bor
@] t¥P as a CAR pullg up togthengeneteryg J

| NSI DE THE CAR

Lydia is drivinE, as Maria sits shotgun and a qui et Rosie
sits in the backseat.

Maria, starts to exit the car, but |ooks to Lydia and they
share a synpathetic smle with each other
Maria, then opens the door and

STEPS QUTSI DE

and continues to walk over to the Churchill famly grave
markers as Lydia and Rosie wait for her in the car.

MAX AND STEWART' S GRAVESTONES

now sit next to their Parents, respectively, as Maria wal ks
up sad but fights off tears as she s a stron? wonan,

consi dering at she's been through and her fa
backgr ound.

AERI AL: CEMETERY

Maria, stands al one over Stewart's grave.

In the b.g., the cranes continue to work. )
Freights are Rulled from shi ps, cargo trucks symetrically
haul “of f nerchandi se.

mily

The docks are proliferated, the harbor conmodities exchange
are in full perpetual notion as ships car?o, transport, and
comer ce proceed over Harbor Gty w thout the Churchills'.
SUPER FILM TITLE: - HARBOR CI TY

FADE QUT

The End



