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OVER BLACK
From far off... THUNDER
FADE | N:

EXT. SUBURBAN HOUSE - NI GHT

Thi ck cl ouds bl ot out any noon |ight, cast dark shadows over
the entire nei ghborhood.

The two-story house is small, quaint. The well kept front

lawn is brightened by a light that shines down from an
upstairs bedroom w ndow.

The surroundi ng nei ghborhood is still, eerily quiet.

More THUNDER runbles in the distance.

| NT. SUBURBAN HOUSE - KI DS BEDROOM
A typical young boys room

Multiple toys are scattered around the floor. Action
figures, Legos, Hotwheels.

On either side of the roomsits twin beds, both conplete
with race car bed sets.

MARY, 28, petite brunette, dressed in jeans and a white
bl ouse, stands over the bed on the right side of the room

She tucks TYLER, 6, cute scrawny blond who is missing his
front teeth, and DEVIN, 8, brunette |ike his nother, under
the race car themed covers.

MARY
Tyl er, when are you gonna start
sl eeping in your own bed?

TYLER
When you get us bunk beds.

Mary smiles at him rubs his head and nesses up his hair.

MARY
| | ove you boys.

TYLER
Love you too, Mnmmy.

Mary | ooks over to Devin, who faces the wall



MARY
Devin? Did you hear ne?
DEVI N
Love you...
She frowns.
MARY

What’ s wong, Sweetie?
Devin sits up, teary-eyed.

Overcone with synpathy, Mary grabs Devin by the shoul ders,
pl ants a kiss on his forehead.

MARY
Devi n, everything s okay. Wiy are
you crying?

She wipes his tears away.

DEVI N
Because. ..
He | ooks down, like he's scared to say anynore.
TYLER

The Bogeyman. . .
She | ooks at Tyler, who stares back at her.

TYLER (CONT)
He’ s scared of the Bogey--

Devi n nudges his brother to be quiet. Tyler shoots Devin a
nervous gl ance.

Mary bends down and squeezes both of her boys in a hug.
Pul I s back, warmy smles at them

MARY
Now you boys listen to ne, okay.
There is no such thing as the
Bogeyman. It’s just a scary story.
Cross ny heart, hope to die.

Tyl er perks up, but Devin still | ooks anxious.
MARY ( CONT)
Sweetie, | prom se you have nothing

to worry-



DEVI N
He said he’s com ng tonight.

Mary | ooks concer ned.

MARY
The Bogeynman told you that?

Sl owl y, Devin nods.

MARY ( CONT)
VWhen?

DEVI N
Last night. In ny dreans.

Mary | ooks to the ceiling and exhales, relieved. Her gaze
falls back to her boys. She flashes a smle.

MARY
Oh, Sweetie, it was just a
ni ght mare. Dreans can never hurt
you. You know t hat.

Rel uctantly, Devin nods. He lies back down.
Mary bends down, kisses both of her children goodnight.

MARY ( CONT)
Now get to sleep you two. W' ve got
a big day tonorrow.

Tyl er’s face beans.

TYLER
| s Luke com ng-

MARY
It’s a surprise. Now go to sleep.

Tyler rolls over, squeezes his eyes shut, grinning from ear
to ear.

Mary stands, wal ks to the bedroom door, turns back to the
boys. She puts her hand on the Iight swtch.

MARY
Goodni ght .

TYLER
Goodni ght, Momy.

She waits a nmonent for Devin to respond, but instead he just
rolls over, faces the wall



CLOSE ON Devin, who clutches his blanket tight.
The |ight goes out.
The door shuts O S. FOOTSTEPS grow di stant.

Devin trenbl es.

EXT. SUBURBAN HOUSE - LATER

The shadows in the nei ghborhood are darker, nore sinister.
The cl ouds above nove fast. A storm brews.

A faint light cones froma downstairs w ndow.
THUNDER runbl es t hrough t he nei ghbor hood.

Slowy, it starts to rain.

| NT. SUBURBAN HOUSE - LI VI NG ROOM
The roomis nodernly furnished and well organi zed.

An ol d bl ack and white horror novie plays on the T.V. The
volunme is turned way down, al nost i naudi bl e.

Thick raindrops start to PELT the w ndow from out si de.
More THUNDER i s heard.

MARY (O S.)
| don’t know. It just sorta creeped
me out. That's all.

Mary wal ks into the room her phone pressed to her ear with
one hand, a half full glass of red wine in the other.

LUKE (V. Q)
Little kids and their bad dreans.
Ya know, mny brother used to have
real bad dreans when he was little.
He grew out of it though.
woul dn’t worry too nuch

She sits down on a | ove seat, perches her feet up on the
coffee table.

A quick glance at the T.V. is all she needs to know she’s
not interested in what's on.



MARY
Yeah, you're right. I’ m probably
just overreacting.

LUKE (V.0Q)
You're definitely overreacting.

Mary smles, takes a sip of her wne.

LUKE (V. Q) (CONT)
So... You want me to cone over?

MARY
Snoot h.

He LAUGHS V. O

LUKE (V. Q)
What ?

MARY
No, that’s okay. I'mtotally
drai ned. Bout’ to hop in the
shower, then hit the sack.

LUKE (V. Q)
Shower, huh? Sounds |i ke an
invitation to ne.

MARY
Ha! You wi sh, Pervert.

LUKE (V.Q)
You sure? You're really m ssing
out. I'mkind of a stud.

Mary shakes her head, lets out a good LAUGH

MARY
|’ m sure you are. But it’s gonna
have to wait until the norning.

LUKE (V.0Q)
Alright. You' re | oss.

MARY
Goodni ght, St ud.

LUKE (V.Q)
Goodni ght, Babe. Love ya.



MARY
Love you too.

She hangs up, puts her phone on the coffee table.

Wth a gulp, Mary finishes off her wine. She yawns as she
grabs the T.V. renote, turns the T.V. off.

| NT. SUBURBAN HOUSE - FOYER

Mary steps into the dark, wood finished hall. In her hand is
the enpty wi ne gl ass. She noves past a | arge grandfat her
clock that reads 10:40 PM

The grandfather clocks’ TICK-TOCKS echo through the foyer.
Mary wal ks by the staircase, disappears around the corner.

RUNNI NG WATER i s heard O S.

After a brief nonent, Mary returns. She starts up the
stairs, makes it hal fway up when the doorbell RINGS.

SLOW ZOOM on the front door, until we are right up on it.
Four sl ow, nethodical KNOCKS fromthe other side.

FOOTSTEPS approach O S. as Mary steps back into view, grabs
t he doorknob. She presses her face up to the peephol e.

THROUGH PEEPHOLE

It’s too dark to see anyt hing.

BACK TO SCENE

Mary turns to the light switch next to the door, reaches out
for it.

EXT. SUBURBAN HOUSE

The rain falls nuch harder now.

The front porch light turns on.

For a nonent, the light illum nates a dark figure on the
front porch. The BOGEYMAN.

The Bogeyman faces the door, its back to us. It WHEEZES.

All we can nake out is stringy, shoulder-length black hair,
and a dark trench coat.



Slowy, it turns towards the porch light, tilts its head.

A POP is heard as the light burns out, goes dark.

| NT. SUBURBAN HOUSE - FOYER
Once nore, Mary has her eye to the peephole.
MARY
(under her breath)
Danmmit. ..

She flips on the foyer Iight, unlocks the door, opens it.

EXT. SUBURBAN HOUSE

Li ght shines out frominside as Mary pokes her head out of
t he open door.

The porch is enpty. No one is there.
Confused, she | ooks around.

MARY
Hel | 0?

The TH CK RUMBLE OF THUNDER cones from above.

After one nore quick glance around, Mary pulls her head back
i nside, closes the door behind her.

A CLICK is heard as the door is |ocked frominside.
SLOW ZzOOM on the front door. As we get closer, WHEEZI NG

grows | ouder and louder, to the point that it’s |ouder than
the rain fall.

| NT. SUBURBAN HOUSE - FOYER
Mary is on her way back up the staircase when four nore
sl ow, nethodi cal KNOCKS are heard O S. She stops in her

tracks, turns and stares at the front door, visibly shaken.

She noves down the steps, slow at first, then practically
runs to the front door, pulls it open.

MARY
What do you- -

No one’s there.



Just as she’s about to close the door, she notices sonething
in the shadows, just off the porch, out of the light.

Mary | eans forward, peers into the dark. Her eyes adjust and
she sees--

--The sil houette of the Bogeyman. It stands notionless in
the rain. All of its features are hidden in darkness.

It VHEEZES.
Fri ghtened, Mary tenses up.

MARY
Who are you? What do you want ?

The Bogeyman gives a slight, creepy CHUCKLE.

BOGEYMAN
One, please.

Mary frowns, taken aback.

MARY
" msorry, what?

BOGEYMAN
Gve neone... O I'll take both...

Her eyes light up as she puts it together. The boys!
The Bogeyman’s creepy chuckle turns into a CACKLE
Anger overcones Mary.

MARY
Go to Hell!

She sl ans the door shut, storns into the--

LI VI NG ROOM

CLOSE ON the phone on the coffee table. Mary's hand cones
into view, picks it up

MARY
Fucki ng Creep.

She begins to dial when the phone RINGS, startles her.
After a deep breath, Mary | ooks at the phone.

It reads: Incomng Call - Luke



Arelieved snmle forms on her face as she answers the phone.

MARY
Ch ny God, Luke. You are not gonna
bel i eve what j ust-

BOGEYMAN (V. Q)
Choose one. O I'Il take both.
M dni ght .

The unnerving CACKLE enits fromthe phone.

In a panic, Mary hangs the phone up. She hesitates for a
nonent, then dials nine-one-one.

Her call is answered quickly.

OPERATOR (V. Q)
Ni ne- one-one, what’'s your
ener gency?

FADE TGO

EXT. SUBURBAN HOUSE - LATER
The rain has stopped. Light THUNDER i n the distance.

A police cruiser is parked on the street just in front of
the house, its top lights flash blue and red.

At the open front door stands DEPUTY LEE, 35, tall and
handsonme. He tal ks to Mary.

DEPUTY LEE
I"’mthinking it was just a prank.

MARY
How do you expl ain the phone call?
How did he call me fromny
boyfriend s phone?

Deputy Lee shrugs.

DEPUTY LEE
Maybe your boyfriend s in on it?

Mary cocks her head to the side, annoyed.

DEPUTY LEE ( CONT)
Look, 1'Il tell you what. 1'Il stay
and keep an eye out for you. You
said mdnight, right?
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She nods.
Deputy Lee checks his watch.
DEPUTY LEE ( CONT)
It’s eleven-fifteen. |I'Il stay
until one, just to be safe.

MARY
Thank you so nuch.

DEPUTY LEE
Not a problem

Her smle is responded to with a nod, then Deputy Lee turns
and noves al ong the sidewal k, towards the cruiser.

Mary steps back inside, closes the door behind her.

FADE TO

| NT. SUBURBAN HOUSE - BATHROOM - LATER

ANGLE ON Mary’s reflection in the mrror, her expression
tired and stressed. She splashes water on her face, rubs her
eyes, slowy exhal es.

She grabs her phone off the sink.

It reads: 12:12 AM

Anxi ous, Mary tenses up.

| NT. SUBURBAN HOUSE - KI DS BEDROOM
The boys are both sound asleep in the dark room

The door opens, Mary wal ks in. She noves over to the
sl eepi ng boys, is relieved that they are both sound asl eep.

She turns to the bedroom wi ndow, | ooks out.
THROUGH BEDROOM W NDOW

The police cruiser is still parked on the street, its lights
no | onger on.

BACK TO SCENE

Mary turns back to her boys, smles. Everything is fine.
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EXT. SUBURBAN HOUSE - LATER
The sky has cleared up, the bright noon is now visible.
The cruiser is still parked in front of the house.

The front door of the house opens, Mary steps out. She noves
al ong the sidewal k, makes her way towards the cruiser.

The interior of the cruiser is hidden in shadow.

Mary noves along the front of the vehicle, notices the
drivers side window is down. She approaches it.

MARY
Hey officer, | think you were
right. It was probably just a

stupid pra--
As soon as she reaches the open w ndow, she stops cold. Her
skin turns pale white, pure terror fall over her.
| NT. CRU SER

Deputy Lee’s decapitated corpse sits behind the wheel. H's
chest and arnms have nultiple deep gory gashes.

The entire interior is caked with bl ood.

EXT. SUBURBAN HOUSE - LAWN

The parked cruiser is between the |awn and Mary, who slowy
backs away fromthe vehicle.

She covers her nouth, grabs her gut, sick with fear.

A raspy, creepy CACKLE (O S.)

Mary noves her gaze past the vehicle, at the house.

The Bogeynman stands in the open front door, for the first
time fully visible thanks to the interior light. Its skinis
as white as snow, eyes jet black, no lips, just rows of thin
needl e-1i ke teeth, and a | ong crooked nose. A bloody rib
cage i s exposed underneath its open trench coat.

Mary is horrified, nouth agape, speechl ess.

The Bogeyman waves at her with it’s long, bony fingers.
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MARY
What do you want!?

BOGEYMAN
Bot h.

In a flash the Bogeyman sl anms the front door shut.

FAST ZOOM across the | awn, through the gore-soaked interior
of the cruiser, straight to Mary’s stunned face.

Fight or flight time. Her eyes shoot back and forth as she
t hi nks. Sweat beads on her forehead.

MARY
(sotto)
Do sonething... Do sonething..
FUCKI NG DO SOVETHI NG

Wth a sense of purpose, Mary runs over to the cruiser. She
reaches inside the open drivers side wi ndow, funbles for a
second, then pulls out a bl oody handgun.

She noves fast around the vehicle, glances at the upstairs
bedroom wi ndow as she sprints across the | awn.

MARY
Boys | ock your door! Lock it now

A light turns on in the upstairs w ndow.

Mary reaches the front door, grabs the handl e.

It s | ocked.

She clunsily points the handgun at the door knob, squeezes

the trigger. Four |oud CRACKS OF GUNSHOT bl ast through the

gui et nei ghbor hood.

| NT. SUBURBAN HOUSE - FOYER

Mary practically tackles the front door open, stunbles but

catches herself. She | ooks up past the staircase, to the

upstai rs hal | way.

Alow BOOMas all the lights shut off. The power is out.
MARY

(pani cky)
Fuck!
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Mary pulls out her phone, pops on its flashlight. Wth her
phone light in one hand, the handgun in the other, she
starts up the stairs.

Slow at first, but she gains confidence, picks up her pace as
she nears the top. She reaches the top, rounds the corner
into the--

| NT. SUBURBAN HOUSE - UPSTAI RS HALL
Mary noves down the dark hall in a hurry.

The light fromthe phone bounces all over the place as she
rushes to the kids bedroom door. She grabs the doorknob.

It’s | ocked.

MARY
Boys! ?

She steps pack, points the gun at the doorknob, closes her
eyes, is about to squeeze the trigger.

DEVIN (O S.)
(crying)
nP

Mary opens her eyes, exhales. She fights back tears.

MARY
Devin! ? Pl ease, Sweetie, open the
door right now

DEVIN (O S.)
| can’t. He's out therel

Mary shines her light at one end of the hall, nothing. Then
around to the other end of the hall, still nothing.

MARY
It’s just me out here, Sweetie.
Open the door right--
WHEEZI NG O. S. It’s very cl ose.
Mary freezes, petrified.
Very slowy, she turns in the direction of the sound. The

phone |ight shakes as it nobves across the wall, comes to a
stop on the Bogeyman, who stands at the end of the hall.
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BOGEYMVAN
1’1l have you too.

The Bogeyman HOALS as it rushes towards her at an inpossible
speed. Mary lifts her gun, but the Bogeyman is on her in a
flash. It sinks its teeth into her shoul der, clanps down,
violently spins her body around.

Bl ood splashes all over the walls as the phone is dropped to
the fl oor.

| NT. SUBURBAN HOUSE - FOYER

Mary bursts through the upstairs railing, falls bel ow. She
smashes through a side table.

The gun skitters along the wooden fl oor.
Sprawl ed out on the floor, Mary GROANS and W NCES in pain.
A shard of broken wood is stuck in her gut.
MARY
(weak)
Jesus, help ne..

She spots the gun a few feet away.

| NT. SUBURBAN HOUSE - KI DS BEDROOM

Devin struggles to open the bedroom wi ndow, does his best to
act brave for his little brother.

Tyler is huddl ed up right behind Devin. He SOBS.

TYLER
Bubby, 1’ m scar ed!

Devin gets frustrated with the window, puts all his m ght
into it.

It pops open, slides up.
Devin turns to his little brother.
DEVI N
| know you’re scared. But you have

to be brave, okay? W have to get
out of here.
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TYLER
But what about Momry?

A KNOCK at the bedroom door.
Slowy, both boys turn to the door, terrified.
Anot her KNOCK, harder this tine.

DEVI N
W have to go now

Devin turns, starts to clinb out the w ndow.

TYLER
Qut the wi ndow ?

Anot her KNOCK, even harder.

Devin | ooks at the bedroom door, then to Tyler. Fear fills
his little brothers eyes.

DEVI N
"1l go first. Hang and drop, I|ike
at the park, renenber?

Tyl er nods, SN FFLES.
Anot her KNOCK, so hard it al nbst cracks the wooden door.

DEVI N ( CONT)
"1l catch you! We can do this!

Tyl er nods again, anxious to get noving.

Devin clinbs the rest of the way out, holds on to the | edge.
He starts to | ower hinself.

MARY (O S.)
(weak)
Devi n? Tyl er? Babi es, please open
t he door. Pl ease..

Tyler’s face |lights up.

TYLER
Devin, clinmb back in! It’s Momy!

Devin pulls hinself back up as Tyl er noves for the door.

DEVI N
Tyl er wait!
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MARY (O S.)
Pl ease open the door...

Tyl er unl ocks the door, twi sts the handle.
Devin is al nost back inside.

DEVI N
Tyl er!

The door swi ngs open, reveals Mary, bl oodied and bruised,
but alive. She grips the gun.

Devin is all the way back inside now. He sm | es.

Tyl er rushes forward, squeezes his nother with a hug. They
bot h CRY

Mary rubs her fingers through Tyler’'s hair, |ooks up at
Devin. Her eyes go wide with horror.

Directly behind Devin, the Bogeyman is outside the w ndow.
It stares right back at Mary.

MARY
DEVI NI

The Bogeyman’ s hand expl odes through Devin's chest.
Bl ood splashes onto Mary’'s face as she SCREANMS.
Tyl er buries his head into his nons side.

Devi n opens his nmouth, dark blood pours out. He starts to
convul se as his eyes roll over white.

The Bogeyman rips its armout of the boy, grabs himby his
shirt, flings himacross the room

Devin's body slanms against a dresser with a sick THUD, fl ops
to the ground, seizes.

Mary’' s traumati zed gaze noves from Devin's broken corpse to
t he Bogeyman, who swiftly clinbs through the w ndow.

The Bogeyman stands tall. It’s many needle-like teeth CLICK
AND CLI NK together as they forma twisted smle.

Mary pushes Tyl er back, raises the gun just as the Bogeynan
| unges at her.

Fi ve deaf eni ng CRACKS OF GUNSHOT.
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Wth each GUNSHOT, WE CUT BACK AND FORTH between CLOSE UPS
of Mary and t he Bogeynan.

Despite being hit with all five shots, the Bogeyman isn’t
fazed or deterred in anyway. It’s on Mary fast, chonps on
her bad shoul der, rips its head back and forth.

It LAUGHS as flesh and chunks of neat fly everywhere.
Mary lets out a BLOOD CURDLI NG SCREAM

A pi ece of bloody skin smacks Tyler in cheek. He WH MPERS as
he stunmbl es and crawl s underneath his bed.

The Bogeyman rel eases Mary, throws her to the floor.

She |ands with a | oud THUD

MARY' S P. O V.
The view is blurry, the sound slightly distorted.
Mary’'s bl oody armlays out on the carpet, twtches.

The Bogeyman stares down at us, another CLICK AND CLI NK of
teeth as it smles.

BOGEYMAN
Watch this.

It turns, hovers across the room towards Tyler’s bed.
Tyl er WAILS O S.

TYLER (O.S.)
MOMMY! MOWMY PLEASE! ?

The Bogeyman bends down, reaches under the bed, starts to
drag Tyl er out.

Tyl er CRIES even harder.
Mary SOBS O S.
All SOUND fades away as we
FADE TO
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VWH TE

DEVIN (V. Q)
(di stant, distorted)
Mommy! ? Mommy, wake up!

| NT. SUBURBAN HOUSE - LIVING ROOM - NI GHT

Mary’' s eyes pop open. She lies on the | ove seat, pale white
and drenched in sweat.

Devin and Tyl er stand before her, both | ook nervous.

DEVI N
He’ s com ng.

Mary sits up, | ooks around the room spots the enpty w ne
gl ass on the coffee table.

Her cel |l phone lies next to the glass. She grabs it, checks
the tine.

It reads: 12: 04 AM

She runs her fingers through her hair, takes a deep breath.
It was all just a dream

DEVI N
Monmy ?

She turns to her boys, grabs themboth up in a tight hug.

MARY
You boys don’t have to worry about
athing. I'll never |et anything
happen to you, okay?

She lets go of them smles.
Tyler smles back, but Devin still |ooks worri ed.

DEVI N
But the Bogeyman- -

MARY
Devin. There is no such thing as
the Bogeyman. It’s just a story.

Rel uctantly, Devin nods.
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MARY ( CONT)
Now cone on. It's way past your
guys bedti ne.

Mary stands, guides her boys into the--

FOYER

CLOSE ON the grandfather clock as it’s pendul um swi ngs back
and forth.

Mary | eads Devin and Tyl er towards the staircase. They start
up the steps.

MARY
The sooner we get to bed... The
sooner we get to wake up and go to
Ki ngs | sl and.
Tyl er beans, smles ear to ear.

TYLER
Ki ngs | sl and!

They are half way up the staircase when the doorbell RINGS

Mary and her boys stop dead in their tracks, turn back and
| ook down t he steps.

SLOW ZOOM on the front door as four slow nethodi cal KNOCKS
cone fromthe other side.

Al'l the color drains from Mary’'s face.
Scared, Devin and Tyl er huddle close to their nother.

DEVI N
He' s h-here.

Mary | ooks down at her boys, puts on a brave face.
MARY
You boys stay right here. Do not
nove an inch. You understand?
She pulls away fromthem starts down the steps.
Devin hugs Tyler, who starts to CRY

TYLER
Mommy, |’ m scar ed.
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Mary nmakes it to the bottom glances back up to her boys.
Her upper |ip quivers as she speaks.

MARY
It’s o-okay, Sweetie. Just stay
right there.

Tyl er buries his head into Devin's shoul der. Both boys
trenble with fear.

Mary turns back to the front door, steps towards it.

She reaches a hand out for the doorknob, is just about to
grab it when--

Three nore KNOCKS from t he ot her side.
Mary pul s her hand back, takes a deep breath.

MARY
Wwho is it!l?

A tense beat. Then--

LUKE (O S.)
It’'s ne, Babe.

Tyler pulls his face out of Devin's shoul der. A | ook of
relief falls over both of them

TYLER
Luke!

Rel i eved, Mary exhal es, grabs the handl e, opens the door.
Standing in the open doorway is LUKE, 30, slimand handsone.

LUKE
Sorry, | couldn’t wait until--

Noticing how scared Mary is, Luke steps forward, concerned.

LUKE ( CONT)
Babe? What’'s w ong?

Enbarrassed, Mary shakes her head.

MARY
Not hing... It’s so stupid.
DEVIN (Q. S.)
(pani cked)

The Bogeyman! |t’s the Bogeynman!
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Mary | ooks back, sees Devin pointing past her, at Luke. She
turns back to Luke, her eyes go wide with horror as--

Luke is violently yanked back into the darkness.
Bl ood splashes onto Mary’'s wi de-eyed face.
Devin and Tyl er both SCREAM hysterically.

In a flash, Mary lunges forward, slans the door shut. She
grabs the deadbolt, slides it hone.

Tyler pulls away from Devin, runs down the steps, grabs his
nmot hers | eg. He squeezes her tight.

TYLER
Momy !

Mary puts her back to the door, waps her arm around Tyl er.
She | ooks up at Devin, who fights back tears.

DEVI N
You have to choose, Monmy. You have
to... O he'll take us both.

BOGEYMAN ( Q. S.)
It’s tine...

The Bogeyman CACKLES O S.

Tears stream down Mary cheeks as she | ooks up to the
ceiling, her mnd racing.

BOGEYMAN (O S.)
Choose one. ..

Her eyes fall fromthe ceiling, down to Tyler.
He | ooks up at his nother with pl eadi ng eyes.

TYLER
Make hi m go away! Pl ease!

Mary turns to Devin, who sits on the staircase with his head
buried into his knees. He can’t watch.

BOGEYMAN (O S.)
O | ose both. ..

She angl es her head towards the door at her back.
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MARY
Take me. But, p-please, |eave ny
b- boys al one. They don’'t--

BOGEYMAN (O S.)
Time’s up. Here | cone...

Mary squeezes her eyes shut, takes a deep breath. She opens
her eyes.

MARY
Wait! Just... wait...

Wth sorrow in her eyes, she | ooks down at Tyler, rubs her
fingers through his hair.

MARY ( CONT)
Baby... |I’mso, so sorry.

Fearful, Tyler tries to pull away from her, but she grabs
hold of his arm

TYLER
Monmry pl ease! ? No!

Mary SOBS as she unl ocks the deadbolt, grabs the doorknob.

TYLER (CONT)
Mommy, no! Devin!? Pl ease! Help ne!

Devin throws his hands over over his ears as he CRIES his
eyes out.

MARY
| |I-1ove you s-so nuch. Pl ease
forgive ne, Baby.

Mary pulls the door open, shoves Tyler out into the
dar kness, slans the door shut behind him

Tyler SCREAMS O S. while Mary slides down, sits with her
back agai nst the door.

Devin runs down the steps, junps into Mary’'s arnms. She
squeezes himtight while they both CRY.

Tyler’s SCREAMS O S. are suddenly cut short.

SLOW ZOOM on Mary’s distraught face, until we’'re on her
nmour nful eyes.

SVASH TGO
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BLACK

"Here Conmes The Boogeyman"” by Henry Hall plays over the end
credits.



