HELL' S GATE
By

Sean El wood

Copyright (c) 2019 el woodsean@mai | . com



NOTE: this script is witten for a cinematic style AND a
found footage style. Unless otherw se specified, the script
may intercut between the two to the director’s |iKking.

FADE | N:

EXT. WOODS - DAY ( DAWN)

I N SLOW MOTI ON:

A oony. Fog and mst fill the air.

SUSAN SHI RLEY (|l ate 20s) runs through the woods. She’s
bl oodi ed, dirty, scratched, bruised, ripped clothes. She
| ooks scared, as if she’s being chased.

She cones to a stop at a |large pond. Fog rolls along the
surface of the water. Susan notices sonet hing.

Across the pond is a figure. Susan focuses in on the person.
It’s a WOMAN, dressed in a white ni ghtgown and barefoot. Her
hair is neatly parted down the mddle.

The woman SCREAMS sonet hing, but it’s inaudible.

Susan stares ahead, attenpting to figure out what the figure
i s scream ng.

The woman screans: "Susan, | ook out!™

Susan senses sonet hing behind her. Slowy, she begins to
turn around.

Just as she sees what’'s behind her, she--

| NT. BEDROOM - NI GHT

--wakes up! In a bed, the covers kicked off. Moonlight
shines through the blinds onto her.

She hyperventilates, then realizes she’s awake. Overcone
wi th heavy enotion, she begins to cry.

SUSAN (V. Q)
It’s always the sanme. Every tine
| " m about to see what's behind ne,
| wake up.

DI SSCLVE TGO



I NT. THERAPI ST OFFI CE - DAY

JEN MATTOCK (40s) sits in a chair, relaxed. Susan sits
across from her on a couch. She | ooks anxi ous.

SUSAN
But just seeing...her, there. Every
time. I"'mjust...hit with guilt

every tinme. Like a bag of bricks. A
bag of bricks I've carried with ne

ever since that night...it’s been
three years and it just feels
like...l don’t know. Is it nornmal

to feel guilty? Like, I feel like
it’s all ny fault. Is that selfish?
| mean, | don’t think it is, but at
the same tinme | do?

JEN
Survivor’s guilt is very comon in
cases like this.

SUSAN
Yeah, that. Survivor’s guilt.

JEN
What do you think this dream neans?

SUSAN
Probably just that, the guilt.

JEN
You nust - must -renenber that you
shoul d never feel guilty for
sonething that is out of your
control

SUSAN
| could ve nade her stay five
m nutes later. ..

JEN
Yes, you could have. But did you
know she woul d’ ve been in a car
acci dent ?

Susan t hi nks.

SUSAN
Can you i magi ne her |ast nonments?
Enj oying a night drive, and the
next nonment you're...you're..
apparently w tnesses reported

( MORE)



SUSAN (cont’ d)
hearing her scream ng for
"mnutes."” God, it nust’'ve felt
like...like years for her.

Jen notices Susan getting unconfortable as she rem ni sces
bad nmenories. She lights a punpkin candle on the coffee
t abl e between t hem

JEN
Rem nd nme again, when do you
usual |y have this dreanf

SUSAN
Usual Iy around this tinme of year.
guess it’s just the holiday that
sparks it. Everything rem nds ne of
her.

JEN
Li ke how?

SUSAN
She’ d dress up. Throw parties. Play
scary novies all nonth. She was
dam good at decorating her place,
t oo. She | oved haunted houses.

JEN
Sounds f un.

SUSAN
Can we tal k about sonething el se?

JEN
Sure. Are you going to take tine
of f again this year?

SUSAN
| think so.

JEN
How | ong?

SUSAN

| don’t know. How | ong should I ask
for? A few days? The whol e nont h?

JEN
That’s up to you. However |ong you
need. Your boyfriend, Bobby, right?
He does the whol e haunted house
t hi ng, yeah?



SUSAN
Right. For her. It’s a project he
devotes in her menory.

JEN
You think you'll join himthis
year ?

SUSAN

| don’t know.
JEN

| think you shoul d.
SUSAN

He usual ly takes the whol e nonth.
JEN

So take off the whol e nonth.
SUSAN

| don’t know...
JEN

Rem nd ne, you two net...
SUSAN

At her funeral.
JEN

How does he know her agai n?
SUSAN

A d school friend, I think? I can't

remenber. He only told ne at her
funeral .

JEN
The way | see it, the death of
Vivian was the closing of one door
and neeti ng Bobby was the opening
of another. Kind of like starting a
new life, or life path.

SUSAN
| wouldn’t say Vivian’s door is
closed. | just think it’s been
pul l ed shut slightly. 1’1l never

forget her.

JEN
Do you know about the holiday after
Hal | oween, Dia de | os Miuertos?



SUSAN
VWhat's that?

JEN
Day of the Dead. \Were the dead are
celebrated by friends and famly. A
wonderful holiday in Mexico with
bri ght colors and skel eton
decorations. Lots of food and
danci ng. Music. Laughter and | ove.
Del i ci ous sugar skulls, too.

SUSAN
(to hersel f)
She woul d’ ve | oved t hat.

JEN
She probably already knew about it.

SUSAN
VWhat about it?

JEN
| think you should cel ebrate
Vivian’s life. What she really
| oved. Go out and do what she was
passi onat e about. What are sone of
t hose things?

SUSAN
She | oved the arts.

JEN
Visit an art nuseum

SUSAN
She | oved ani nal s.

JEN
Vol unteer at an ani mal shelter.

SUSAN
She al ways gar dened.

JEN
Start a garden. Anything s
possi bl e. Have fun. Say yes. Do
what she woul d. Celebrate her life
by fulfilling yours. You ve got
this. Until next time, okay?

Jen stands up. Susan gathers her things and stands too.



JEN (cont’ d)
You' re getting better, Susan.

SUSAN
Thanks.

They hug.

JEN
"Il see you soon.

Susan wal ks to the door but stops when--

JEN (cont’ d)
Ch, and Susan. \Wenever you find
out what’s behind you, let ne know.

Susan | ooks unconfortabl e. She turns and wal ks out the door.

EXT. 13TH FLOOR HAUNTED HOUSE - NI GHT

THROUGH VI DEO CAMERA:

A bl oodi ed haunted house ACTOR SCREAMS at the caneral
BEG N MONTAGE:

1) More ACTORS performng for the canera. A clown, a horned
denon, a grotesque ghoul

2) Haunted house patrons waiting in line, waving to the
camera, pretend scream ng wth haunted house actors.

3) Shots of the exterior of the haunted house as the canera
i nches through the line. It’s decked out beyond belief.

END MONTAGE

RANDY ROGERS (early 30s) stands in front of the canera, with
t he haunted house behind him He's sexy and he knows it,
hair made to perfection and a smle that could kill.

RANDY
(to the camera)

Hey there, you sexy people, welcone
back to anot her epi sode of Hel
House Hunters, where we seek out
t he scari est Hall oween haunt ed
houses in Anerica. W are here in
Denver, Col orado at the 13th Fl oor
and we are ready to shit. CQur.
Pants! Let’s go!



CUT TGO

The canera faces Randy and HAUNTED HOUSE PATRON #1 and her
FRI END, both girls.

RANDY (cont’ d)
Have you been here before?

PATRON #1
No, this is ny first tinel

FRI END
| had to drag her al ong because |
sure wasn’'t going in here by

nmysel f.

RANDY
So you’' ve been to the 13th Fl oor
bef or e?

FRI END

Yeah, this is ny third time here.

RANDY
(to the canera)
Third tinme, third tine’s the charm
Do they change up the thene each
year ?

FRI END
Yeah, last year it was a, uh, a
mental hospital thenme, | think, and
before that, I...1 can’t renenber!

RANDY
Hey as long as it scares the piss
outta ya, am| right?

PATRON #1
Total | y!

RANDY
| shoul d use the bat hroom before
goi ng in.

CUT TO
Randy wi t h HAUNTED HOUSE PATRON #2, a young nman
RANDY (cont’ d)

Way do you go to these haunted
houses?



PATRON #2
| love the anobunt of effort they
put into these things. The makeup,
t he decoration, just everything.

RANDY
Do you get scared?

PATRON #2
Nah, not really.

RANDY
No?!
(to the canera)
Hey ladies, this guy right here
is...
(back to Patron #2)
...wait, are you single?

Patron #2 LAUGHS.

PATRON #2
Yeah.

RANDY
Ladi es, here you have a guy with
balls of steel. Hell, can | have

your nunber?
CUT TO

Randy with a HAUNTED HOUSE ACTOR, a large man with a burl ap
sack over his head, eye holes cut out, chainsaw in hand.

RANDY
So how | ong have you been a
di sgusting, defornmed nonstrosity?

The actor is quiet, stares at the canera nenacingly.
RANDY (cont’ d)
(to the canera)
He nust be canera shy.
Randy | ooks fromthe canera to the actor.
The actor REVS THE CHAI NSAW |t BUZZES to life!

Randy junps back in conplete shock. The canera foll ows
Randy, who LAUGHS enbarrassingly.

The canera | ooks back at the actor who REVS the chai nsaw
again and pretends to attack the canera.



I NT. 13TH FLOOR HAUNTED HOUSE - LATER
THROUGH THE VI DEO CAMERA:

Actors pop out at the canmera wth SCREAMS and SCREECHES,
ani mat roni cs ROAR and CONVULSE shocki ngly, grotesque decor
lines the walls and ceiling.

HOLLY JACKSON BODY CAM I n night vision, the canmera faces
HOLLY JACKSON (| ate 20s), the sexy scream queen. She SCREAMS
as sonet hing pops out at her. She CUSSES in FEAR and
FRUSTRATI ON. Then, LAUGHS.

CLAYTON SPEARS BODY CAM I n night vision, the canera faces
CLAYTON SPEARS (40s), who drinks froma flask. He twi sts the
cap back on, just in tinme to get SPOOKED by an ani matroni c.

CLAYTON
Chri st on a candl estick! God damm
robots. .

RANDY ROGERS BODY CAM In night vision, the canera faces
Randy. An ACTOR creeps behind him unbeknownst to him He
slowy turns around and sees the actor.

RANDY
Ch shit!

He rushes closer to the rest of the group.

RANDY (cont’ d)
Not cool! Not cool

HOLLY (Q S.)
Randy, let go of ne!

RANDY (V. Q)
Pause it right there.

The footage PAUSES on Randy’ s spooked face.
RANDY (V. Q)
Damm, | | ook good.
| NT. HOUSE - OFFI CE - DAY

Sitting at a desk in front of a conputer is BOBBY NATHAN
(early 30s). Next to himis Randy.

BOBBY
Christ, Randy.



RANDY
Just sayin’ .

BOBBY
We gotta step up our gane from| ast
year’s season if we want to get
nore subscribers. Explore | esser
known pl aces, get our nane out
t here.

RANDY
Unh, hello, please? W wouldn’t have
this gig without nme, ya know.

BOBBY
| coul d’ ve found any ot her person
to host this.

RANDY
Yeah, but you found ne. | got us a
private tour of the 13th Floor. |
have the subscribers. | have the

connections. And nost inportantly,
| have the | ooks.

BOBBY
Get alife.

RANDY
VWhat’s wong with doing the popul ar
ones?

BOBBY
They’ re nothing that The Travel
Channel hasn’'t already covered. W
gotta get fresh content, stuff that
peopl e haven’t seen before.

RANDY
Il talk to sone people, see what
t hey recommend. Wat’'s our schedul e
agai n?

BOBBY
It’s our "Southern Horrors"
epi sode. Texas, Loui si ana,
M ssi ssi ppi, Al abama, and Georgi a.

RANDY
That’ s gonna be Hel|.

10.
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BOBBY
You have no i dea.

DING A notification for sonmething emts fromthe conputer.
| NSERT - A MESSAGE

It reads:

34.649334, -89.378823

OCTOBER 31

10: 47 PM

http://ww. 1047. com

BACK TO SCENE

RANDY
VWhat the hell does that nean?

Bobby and Randy | ook at each other, perplexed.

RANDY (cont’ d)
Cick on the link

STAY ON. Bobby and Randy’s faces as Bobby clicks the |ink.
(O S.) the link loads. A VIDEO starts to pl ay.

DEMONIC VO CE (O S.)
(from vi deo)
Dare to enter...and never | eave,
Hel|'s Gate, the nost frightening
haunt ed house in the country.

RANDY
Pfft, tryhard. W’ ve never even
heard of you!

Bobby SHUSHES Randy.

DEMONIC VO CE (O S.)
Only open on Hall oween night, this
Hel | house is for the bravest souls
only. Let this be known as your
invitation to the scariest place
within Earth. Should you follow the
coordi nates, you automatically
consent to a fate worse than death,
and an agreenent that you nmay never
return. W I ook forward to your

( MORE)
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DEMONIC VO CE (O S.) (cont’d)
eternal dammation beyond...Hell"s
Gat e.

The voi ce LAUGHS nenacingly. Randy rolls his eyes. The video
seens to have ended.

RANDY
The | engths sone people will go
to--

The video CUTS back on.
Randy and Bobby’ s faces drop as the video continues pl aying.

(O S.) are the sounds of HORRI FI ED SCREAM NG AGONI ZED,
TORTURED CRIES to GOD; WAILS of MEN AND WOMEN as the gross
sound of LIQUI D SPLATTERI NG seens to coincide with the

PAI NFUL MOANS

It goes on for what seens like a long tine.
The video CUTS off.
Bobby and Randy | ook at each ot her.

RANDY (cont’ d)
Holy. Shit.

BOBBY
VWhat the hell was that?

RANDY
| think it was the haunted house?

Bobby pl ays the video back. Then pauses it.

BOBBY
That' s sick. VWhich is awesone.

Bobby excitedly copies and pastes the coordinates fromthe
message into a search engine.

BOBBY
Hey, look at that. It’s in Fuck Al
Nowher e, M ssissippi. Al ong our
route back hone.

RANDY
Mar vel ous.

Bobby searches for "Hell’s Gate haunted house M ssi ssippi”



BOBBY

13.

Weird, there's, like, nothing on

this place.

RANDY
Scari est unknown haunt ed house,
per haps?

BOBBY

You t hink? They’ ve personally
invited us. We could check them

out .

RANDY

| dunno, man. It could be a total
bust. Besides, they' re only open on
Hal | oneen night. W were reserving
that for that place in Atlanta that
uses the real rats and spiders.

BOBBY

| have a good feeling about this,

Randy. That video al one proves it.
| f they had a big enough budget to
produce effects like...those, then

t hi nk of what the actua

house is |ike.

RANDY

haunt ed

| nmean, you are the guy who’s
directing this shit. I'mjust along

for the ride.

BOBBY

Let me talk to C ayton

convi nce him

I NT. CASI NO - DAY

Flashing lights. Jingling slot nachines. Cards get dealt.

Poker chips are placed on tables.
casino is jammn’.

A roulette spins. The

Clayton sits at a roulette table and places chips on a
nunber space. The croupier spins the wheel, then the ball

Cl ayton watches in conplete relaxation. He doesn’t seemtoo

worri ed about the outcone.

The ball lands in a slot.
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CROUPI ER
Thirty-three bl ack.

Cl ayton WHOOPS i n excitenent.

CLAYTON
That's what |'mtal kin’ about!

Bobby maneuvers his way through the casino. He wal ks up to
the roulette table, gently grabs C ayton’s shoul der.

CLAYTON (cont’ d)
Bobby! Buddy! Wat are you doin

her e?

BOBBY
| cane to talk to you about
sonet hi ng.

CLAYTON
Ah, not right now, buddy. Papa’s on
aroll!

BOBBY

"1l give you an extra hundred in
chips for two m nutes of your tine.

Clayton flashes a grin.

CLAYTON
You' re twistin’ ny arm here.

Bobby | ays a hundred dollars worth of chips on the table.

BOBBY
W’ ve received an invitation to a
haunted house in Mssissippi and it
| ooks legit.

CLAYTON
M ssissippi? O all places?

BOBBY
We're already touring Jackson, you
know t hi s.

CLAYTON

VWat's it call ed?

BOBBY
Hel|'s Gate.



CLAYTON
Never heard of it.

BOBBY

You’' ve never heard of any of the
haunt ed houses we tour. I'’mtelling

you, this is an opp
can’t turn down. Th
want us to work wt
m ght have connecti

CLAYTON
| highly doubt that
this gonna cost us?

BOBBY
It’s a personal inv
invited us.

CLAYTON
How nuch?

BOBBY
Not nearly as nuch

ortunity we
ey obviously
h them They
ons.

. How nmuch is

itation. They

as the rest of

the trip. W’'ll stay under budget

this tine.

CLAYTON
Hm

BOBBY
You' re always takin
Wiy not take anot he

CLAYTON
Everyt hi ng on red.
about this.

BOBBY
So you' re saying th

CLAYTON
| wanna see this in
was it?

BOBBY
Just a short wal kth
haunt ed house. Have

g chances, d ay.
r?

| feel good

at’s a yes?

vitation. Wat

rough of the
nt seen

anything like it before.

The croupi er spins the wheel

and t he ball

15.
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CLAYTON
Do you have it on you right now?

BOBBY
|’mcalling a neeting tonight
before we head off. You'll see it
t hen.

The ball comes to a stop...on RED. C ayton's eyes grow W DE
He’'s in conpl ete shock, and then HOLLERS i n excitenent!

CLAYTON
You' re fuckin’® with ne! Ha-ha! Fuck
it, buddy, you wanna see this
haunted house, I'mall in!

| NT. PHOTOGRAPHY STUDI O - DAY

A bul b FLASHES as a PHOTOGRAPHER snaps photos of Holly.
She’ s nearly naked, and has a | arge snake draped over her
shoul ders. She rocks the camera with each photograph that’s
t aken. Sexy. Beautiful.

One nore photo snaps of Holly before the photographer
fini shes up.

PHOTOGRAPHER
Alright, that’s a wap.

HOLLY
Ckay, seriously, soneone please get
this snake off of ne.

An assi stant rushes over and takes the snake off of her
shoul ders. The phot ographer wal ks up to Holly while
scrol l'ing through the photos.

PHOTOGRAPHER
You are goddamm sexy, Holly.

HOLLY
Happy to hel p.

PHOT OGRAPHER
Wanna grab di nner?

HOLLY
| told you this would be strictly
busi ness.
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PHOTOGRAPHER
Conme on, I'll make it worth your
whi | e.

HOLLY
Awwv. . . no.

Holly pulls out sone clothes from her purse, inadvertently
knocki ng out a photograph. The phot ographer bends down and
picks it up

The photo is of Holly at the age of eighteen. She was a very
heavyset girl.

PHOTOGRAPHER
This your sister?
HOLLY
No. That's ne.
PHOTOGRAPHER
(chuckl es)

Yeah right. Were you really that--

Hol |y’ s phone RINGS. It’s Bobby. She snatches the photo from
t he phot ogr apher.

HOLLY
Buzz off, 1’ve gotta take this.

She answers the phone while slipping on a light jacket and
sone pants.

HOLLY (cont’ d)
Hay, hay, hay.

BOBBY (V. Q)
Hey, you busy?

HOLLY
Nah, just finished a shoot.

BOBBY (V. Q)
| wanna hold a neeting about our
trip tonight. Everyone needs to
nmeet nme at ny place so we can get
everyt hi ng prepared.

HOLLY
We already tal ked about the trip
t hough?
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BOBBY (V. Q)
There’s been a slight change of
pl ans.

Holly stares at the photo, rem nisces nenories..

BOBBY (V.Q.) (cont’d)
You t here?

HOLLY
Sorry. Change of plans? Agai n?

BOBBY (V. Q)
This tine it’s worth it.

HOLLY
What ever you say. As long as it
doesn’t interfere with ny shoots.

BOBBY (V. Q)
It won’t. See you then.

HOLLY
See ya.

She hangs up and sticks the photograph back in her purse.
The phot ographer approaches her.

PHOT OGRAPHER

Your boyfriend?
HOLLY

More work. |’ m a busy gal
PHOTOGRAPHER

Wen will | get to see you agai n?

Hol Iy wal ks away, doesn’t even | ook back.
HOLLY
(j oki ngly)
Never !
She wal ks out of the studio as the photographer smles,
adm res her.
EXT. PARK - DAY (EVEN NG

Susan sits on a bench surrounded by litter of fallen | eaves.

She speaks on a cell phone.
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SUSAN
| just need sone tine off...a few
weeks? | know, | know, but, please.
Pl ease. | haven't taken tinme off
since this sane tine | ast year..
You renmenber why...Thank you. Thank
you so nmuch. Mental days, ya
know...? | really appreciate it.
Thank you agai n. .. Bye.

Susan hangs up. She takes a DEEP BREATH and | ooks up at the
over cast sky.

EXT. NEI GHBORHOOD - DAY ( EVENI NG

Susan rounds a corner and wal ks down a nei ghborhood street.
She passes by an all eyway. Then, stops.

In the alley is a woman, now known as VI VI AN MARKHAM (| at e
20s), in a white nightgown. Far away but cl ose enough to see

the detail.

Susan stares at Vivian, then closes her eyes. She shakes her
head, opens her eyes.

Vivian is no | onger there.

Susan continues wal ki ng, al beit cautiously.

EXT. HOUSE - DAY ( EVENI NG

Susan approaches her and Bobby’s house, opens the door.

| NT. HOUSE - LIVING ROOM - DAY ( EVENI NG

Susan stops in her tracks when she sees: Bobby standing in
front of Holly, Cayton, and Randy.

SUSAN
Oh. Hey.

BOBBY
Hey honey.

SUSAN

Havi ng anot her neeting?



BOBBY
Yeah, we just started. How was your

day?
SUSAN
1’1l let you guys do your thing.
BOBBY
You should join us.
HOLLY
Yeah, Susan. W ordered pizza.
CLAYTON
Really we’'re just here to shoot the
shit.
BOBBY

You al right?
Susan shrugs.
BOBBY (cont’ d)
Cone on, sit down. Hang out wth
us.

Susan sits down in a nearby chair.

SUSAN
Well...what are you guys talking
about ?
CLAYTON
Yeah, show us the goods.
BOBBY
|’ mgetting there. | want everyone

here to agree that what we’re doing
wor ks for everyone.

RANDY
Oh cone on, we all said we were
fine with it.

BOBBY
Yes, but now we have a w tness.
Susan.

SUSAN
Oh, no, |I’mjust hanging out. |

don’t want to get involved with
what ever you guys have pl anned.



BOBBY
You don’t?

SUSAN
Bobby, if this is about a haunted
house excursion, |’ve never tagged
al ong.

BOBBY

Ckay, okay...fine. So, | guess,

wi t hout further adieu, the reason
why | called you all here tonight.
Earlier today, we received an
invitation to tour a haunted house
out in Mssissippi along our route
back hone. It’s called Hell’'s Gate,
and as far as Randy and | know,
nobody knows about it. Yet. This is
our opportunity to get our nane out
there and pronote this haunted
house, because, fromwhat you' re
about to see, this seens |like the
next big attraction. It could be a
major hit, or a major flop. Either
way, everyone seens to be in on

checking it out. | just want
everyone to agree, in person, with
full witness report. Al in favor,
say "Yay".

EVERYONE

(unent husi asti c)
Yay. ..

BOBBY
Addi tionally, 1’ve changed up the
route that we're taking to save

what | believe will be the best for
| ast .
HOLLY
But, you said--
BOBBY
You' Il still make your shoots.

W' re follow ng the route as nornal
but we’re cutting our days short. |
want to nake sure we get to Hell’s
Gate by Cctober 31st. | feel good
about this, you guys.

21.
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CLAYTON
Wth an introduction this long, it
better be good.

Holly playfully slaps C ayton.

BOBBY
Alright, alright. Onto the
invitation. What you' re about to
see may disturb you. Wich it
shoul d, because it’s a haunted
house. |If what we see in the video
is what to expect in the haunted
house, then we’'re in for a treat.

CLAYTON
Just play it already.

Bobby turns on the TV, which is connected to a | aptop. He
pl ays the video.

Wi le the video plays (O S.), Bobby kneels next to Susan

BOBBY
Maybe this year is different?

SUSAN
Bobby, please. You know why | don’t
go with you to these things.

BOBBY
Just consider it this tinme. Like I
said, maybe this time it’s
different? Way avoid doing
sonmet hing that...she | oved doi ng?

SUSAN
Pl ease don’t bring her up

BOBBY
Renenber what your therapist said.

SUSAN
" tr)(caught of f guard)
at ~

BOBBY
| don’t know? Doesn’t she usually
tell you howto cope with this kind
of stuff? What did she say before?

Susan t hi nks.
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BOBBY (cont’ d)
Sonetimes we gotta put ourselves in
unconfortable situations. Hell,
Holly gets scared shitless and she
still does it. Plus, you d be a
great addition to the group. A
fresh face.

Susan | ooks away unconfortably.

BOBBY (cont’ d)
Just think about it. Vivian | oved
t hem

SUSAN
They’ re haunt ed houses, Bobby.

BOBBY
They enconpass Hal | oween. Her
favorite holiday.

SUSAN
Yeah. ..

BOBBY
Come with us. Think of it as a
vacation. Atrip with friends.

SUSAN
Let ne think about it.
BOBBY
That’s what | like to hear. Vivian

woul d be all for it.
He ki sses her on the cheek.

Bobby and Susan face the TV. Everyone’'s faces say it all.
The video is definitely a gross-out video.

The SOUNDS of the video echo away as everything--
FADES TO BLACK

| NT. VAN - DAY
BEG N MONTAGE:
A LENS CAP twi sts off of the face of a VI DEO CAMERA POV:

1) The long stretch of land in the desol ate nowhere of
Texas. Wnd turbines decorate the plains.
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2) Various shots of the crew as they drive al ong, having
fun, enjoying their time together.
EXT. CTY (AUSTIN - DAY

3) Various shots of the city of Austin, Texas.

EXT. HAUNTED HOUSE A - N GHT

4) The gang at HAUNTED HOUSE A. Exterior shots of the
attraction, the actors, the visitors smling and wavi ng at
t he canera

5) Randy with a couple and their Kkids.
RANDY

You' re seriously taking your kids
into this haunted house?

MAN #1
Hey, I’ m sure they’ ve seen worse on
TV.

RANDY

(to the camera)
Great parenting. Geat parenting.

KI D #1
| m not even scared!

RANDY
You say that now

6) Randy fits Susan’s body cam on her. She | aughs at the
canera with a big grin.

SUSAN
This is silly.
| NT. HAUNTED HOUSE A - LATER
6) The gang wal k t hrough the haunted house. The nmain canera
on Holly, Cayton, Randy, and Susan; each with their own
body canera facing toward them

7) HOLLY' S BODY CAM POV: Hol |y SCREAMS.

8) SUSAN S BODY CAM POV: Susan SHRI EKS and covers her head
with a smle on her face.
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9) RANDY’ S BODY CAM POV: Randy runs through the haunted
house, getting spooked at pretty much everything.

RANDY
Nope! Nope! Nope!

10) CLAYTON S BODY CAM POV: d ayton gets spooked, but finds
it nore annoying than scary.

CLAYTON
God danmit.
EXT. CTY (NEW ORLEANS) - DAY

11) Various shots of New Ol eans, Loui siana.

EXT. HAUNTED HOUSE B - N GHT

12) Various shots of the actors at the haunted house acting
spooky and scary for the canera.

EXT. CTY (JACKSON) - DAY

13) Various shots of Jackson, M ssissippi

14) Zoomin on Randy checking hinself out in a mrror, fixes
his hair. He wwnks at his reflection and sm|es.

| NT. HAUNTED HOUSE C - NI GHT

15) RANDY' S BODY CAM POV: Randy keeps | ooking over his
shoul der.

RANDY
kay, seriously, | think something
is follow ng ne!
He SCREAMS |ike a girl.

16) CLAYTON S BODY CAM POV: C ayton LAUGHS at Randy.

EXT. CITY (Bl RM NGHAM) - DAY

17) Various shots of Birm ngham Al abama.
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EXT. HAUNTED HOUSE D - NI GHT
18) Randy standing with a COUPLE
RANDY
So is this how you win your girl
over? By taking her to a haunted
house?

MAN #2
She’ s actual ly taking ne here.

WOVAN
|’ma nortician so I'mreally into
this kind of stuff.
Randy | ooks at the canera and GULPS.

RANDY
Dude, you're into sone kinky wonen.

The coupl e LAUGH.

| NT. VAN - DAY

19) Randy takes a selfie. Then another. And anot her.

| NT. HAUNTED HOUSE E - N GHT

20) THROUGH THE VI DEO CAMERA: Bl oody bodies. Horrific and
ghoul i sh actors. M CE and TARANTULAS.

21) SUSAN S BODY CAM POV: Susan CRI NGES.

SUSAN
Ew, | hate m ce.

22) RANDY’ S BODY CAM POV: Randy | ooks afrai d.

RANDY
Ch, Hell no. Fuck mce. Fuck
spi ders. Fuck this.

23) CLAYTON S BODY CAM POV: C ayton takes a sip fromhis
flask, unnoved.
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24) A shot
van, sound
He focuses

DAY

27.

of Holly, Susan, and Randy in the back of the

asl eep. The canmera swings to the driver, C ayton.
on the road ahead of him The canera | ooks back
at the gang, and zoons in on Susan.

END MONTAGE

FADE | N:

EXT. ROAD - N GHT

SUPER: COct ober 31

The van sits along the dark road that

woods. A f

| NT. VAN -
The cl ock

ull nmoon shi nes down upon the van.

NI GHT
reads 10:17 PM Everyone is quiet.

BOBBY
We’ve got thirty mnutes.

HOLLY
| wonder why the tine is so
speci fic.

CLAYTON
VWho the Hell cares?

Holly playfully slaps C ayton.

SUSAN
(to hersel f)
It’s just so famliar...

BOBBY
VWhat's that?

SUSAN
Not hing. I’mgoing to get sone
fresh air real quick. It's getting
stuffy in here.

HOLLY
Need sone conpany, girl?

CUT TO BLACK

i s surrounded by
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SUSAN
just gonna take a quick wal k.

Nah,
Il be back in ten.

| )
EXT. ROAD - N GHT

Susan exits the van and wal ks into the dark woods.

EXT. WOODS - N GHT

Susan slowy wal ks through the woods.

She pulls out her cell phone and opens a search engine.
She types in: VIVI AN MARKHAM DEATH OCTOBER 31ST 2016

Search results pop up, including a news article. Susan stops
and clicks on the link.

| NSERT - NEWS ARTI CLE

The text nmentions "DRUNK DRI VI NG ACCI DENT" and " TWO DEAD"
and "NO SURVI VORS".

A photo of Vivian overlays a photo of the car accident: a
charred skel eton of a vehicle.

Susan scrolls through the article. She notices a section of
the article that reads: "ACCORDI NG TO W TNESS REPORT, THE
TI ME OF THE ACCI DENT OCCURRED SHORTLY AFTER 10: 45 PM ON
OCTOBER 31, 2016."

BACK TO SCENE

Susan | ooks up from her phone in shock. That’s when she
realizes, before her is a |arge pond.

Fog rolls along the surface of the water.

It’s very simlar to her dream if not the exact sane.
Susan senses sonet hi ng behi nd her.

She begins to turn around. Behind her, is--

Bobby. Wth a smle on his face.

BOBBY
Hey.

Susan | ooks into his eyes for a nonent, then | ooks back
behi nd her, across the pond.



She | ooks back at Bobby.
BOBBY (cont’ d)

You okay?

SUSAN
You scared ne.

BOBBY
Sorry.

SUSAN
Thi s pl ace. ..

BOBBY
What ?

SUSAN
Not hi ng.

BOBBY

W’ ve been waiting on you.

been gone for nearly thirty

m nut es.
SUSAN

But...l just left the van?
BOBBY

Cnon. It’s time to go in.

You' ve

Bobby | eads Susan back toward the van.

SUSAN

Bobby, sonething feels weird about

all of this. That date and

time on

the invitation, is the sane tine
when Vivian was in the accident.

BOBBY
Babe, it's a coincidence.

A weird

one, yeah, but just a coincidence.

SUSAN
No, Bobby. It’s not cool.
sonme sort of sick joke?

BOBBY
O course not--

SUSAN

Is this

Damm it, Bobby, will you stop and
| ook at nme when I"'mtalking to you?

29.



Bobby stops and faces Susan.

He gently

BOBBY
Look, how el se woul d you expl ain
it? Like | said, it's a
coi nci dence. Wat el se do you want
me to say?

SUSAN
| just don't get it.

BOBBY
There’s nothing to get. It’s a date
and tinme. Weird stuff happens |ike
this all the tinme. Deja vu
synchronicity, it’s just that.

SUSAN
| think I mght skip this one this
tinme.

grabs her shoul ders.

BOBBY
Honey, Susan, there’s nothing to be
nervous about. It’s just another
haunt ed house, just like the rest.

SUSAN
Sonet hing just doesn’'t feel right.

BOBBY
Because you’' re thinking about...
her.

Susan doesn’t say anyt hi ng.

BOBBY (cont’ d)
" m proud of you for doing this.
This is a big step for you.

SUSAN
You think so?

Bobby | eans in and ki sses Susan.

BOBBY
C non, the gang’ s waiting.

He | eads her toward the van.

30.
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EXT. VAN - N GHT

The gang wait at the van, each in their body cam gear. Bobby
and Susan arrive at the path.

Randy slides Susan’s body cam over her.

Bobby gets his canera ready and points it at Randy, who
fixes his hair, snmooths out his eyebrows, CLEARS his throat.

BOBBY
Al right, canera rolling.

RANDY
Ckay, in three, two, one..

THROUGH THE VI DEO CAMERA:

RANDY (cont’ d)

(to the canera)
We are here in God Has Abandoned Us
Nowhere, M ssissippi where our | ast
tour, is just beginning. And now,
t he nother of all haunted houses,
the grand finale, welcone to..
Hell’s Gate. Once you enter, you
may never |eave. WIIl we survive?
There’s only one way to find out.
Let’s go.

Randy spins around, |eads the way toward a torch-1it path.

EXT. WOODS - CONTI NUQUS
THROUGH THE VI DEO CAMERA:
They wal k for a while.

HOLLY
Are we the only ones? | didn’'t see
any other cars.

RANDY
| wouldn’t be surprised if we had
our own personal tour, that’s how
badly they wanted to work with us.

CLAYTON
O, maybe nobody el se wanted to
show up to a no-nane, mddl e of
God’ s nowhere, po-dunk haunted
house. And yet, here we are.
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BOBBY (O S.)
Okay guys, | don’t need your
commentary just yet.

HOLLY
It’s weird is all. | guess there
were specific time slots.
SUSAN
Maybe a little too specific.
BOBBY (O . S.)
Susan. . .
SUSAN
Sorry.

They continue through the woods until they see sonething.

A figure. Dressed in a ringmaster outfit with a bag hangi ng
over his shoulder. This is BARNABY, pal e skin, sunken eyes,
rat her emaci ated. Good nakeup.

The way Barnaby noves is rather...robotic. Unnatural. Like
he struggles to act...human.

RANDY
(to the camera)
Look at this...we’ve ran into the
circus!

Bar naby STARES at Randy with w de eyes, then at the canera.
This lasts a nonent.

BARNABY
Wel cone! To, Hell’'s Gate. Enter...
and you may never...|leave! My nane
is Barnaby, and | will be your
personal host for tonight. And you
are...?

RANDY

Hel | House Hunters. Randy Rogers.

Randy hol ds out his hand to shake Barnaby’s, but Barnaby
doesn’t reciprocate. In fact, he just STARES at Randy wth
his wi de eyes.

RANDY (cont’ d)
Oh- kay. .. Barnaby, what are we in
for for tonight?



BARNABY
Ah! Yes. As you know, you’ve
consented to eternal dammati on and
a fate worse than death.

RANDY
(to the canera)
Oh let ne tell you, | signed that
contract when | was born.

Randy CHUCKLES whi |l e Barnaby stares at him
BARNABY
(matter of fact)
June 8th, 1984.

Randy STUTTERS.

RANDY

|, er...what? How did you--?
BARNABY

Enter! And you may never...| eave!l

Hell's Gate. Wtness the truest
horrors and the nost uni magi nabl e
terror. Follow the torch-lit path
to your deepest, darkest secrets,
and never stray, or the bowels of
Hell thenselves will swallow you
whol e.

CLAYTON
Sounds sexy.

Hol Iy playfully slaps d ayton.

BARNABY
Ah, you nust be the brave soul of
t he group.

Cl ayton holds up his flask.

CLAYTON
Thi s hel ps.

RANDY
So. .. Barnaby...Wat should we be
expecting once we go inside?

BARNABY
Now, now, you’'ll find out soon
enough. | don't want to spoil the

surpri se.
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RANDY
(to the camera)
And | do like surprises.

BARNABY
Now, hold out your hands.

Everyone gathers in and hol ds out a hand.
Barnaby digs into his bag. He pulls out a handful of coins.

BARNABY
These are your paynent into Hell

He drops one coin onto each palm

BARNABY (cont’ d)
Gve themto the ferryman who
awaits you before...Hell’s Gate.

Bar naby bows and shows the way.

Cl ayt on SNORTS and shrugs, then turns for the attraction.
Everyone fol |l ows.

The canera stays on Barnaby, who renmains in his bow gesture.
He STARES into the canera with his wi de eyes. Then, the
canera pans away.

RANDY
(to the canera)
So, that was weird. Of to a good
start, | guess!

They approach a small bridge that crosses over a flow ng
creek. Next to the bridge is a cloaked figure.

The canera pans back to Barnaby--who has di sappeared. The
canera turns back to the gang.

As they near the bridge, the cloaked figure takes a step
forward. It’s the FERRYMAN, with a bag over his shoul der.
H's face is hidden within the flickering shadows. H s
BREATHI NG i s RASPY, AGED, TORTURED

The Ferryman hol ds out a skeletal, pale hand; unravels | ong,
bony fingers with an outstretched pal m

FERRYMAN
Paynent .

The gang each drop their coin into the Ferryman’s hand. He
closes his hand into a fist and coll ects the coins.
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The Ferryman steps asi de.

The gang begin to cross the bridge. Randy | ooks over the
side and at the creek.

RANDY
(to the camera)
Dam, River Styx isn't all it’'s
cracked up to be.

They reach the other end of the bridge and continue to
followthe torch-1it path.

Before themis a LARGE BU LDI NG The faded word FlI REWORKS
stai ns one side of the building.

Upon cl oser inspection of the building, the entrance is
decked out to look Iike the entrance to Hell. Stone archway,
torch-1it wooden door, a large devil sits atop.

The canera points upward at the entrance decor of the
haunt ed house. The devil stares down nenaci ngly.

Inscribed into the entrance is the phrase: ABANDON ALL HOPE
YE WHO ENTER HERE. C ayton points at it.

CLAYTON
How ori gi nal .

Holly playfully slaps C ayton.

Clayton tries the | arge wooden door, but it’s |ocked, which
annoys him What the fuck?

Clayton tries the large, netal door knocker. It’s LOUD,
HEAVY, ALERTI NG

A nonent passes by. Then...the door slowy opens.

The inside is conpletely black. DI STANT SCREAMS and SHRI LL
SHRI EKS OF AGONY escape fromthe darkness.

Everyone | ooks at each ot her.
Randy | ooks at the canera.
RANDY
W’ ve paid our dues. W are now
entering...Hell.

Hol Iy wal ks into view.
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HOLLY
So spooky!

Cl ayton pushes the door open and the gang wal k i nsi de.

BACK TO SCENE

| NT. HELL’ S GATE - N GHT

The door shuts behind them

Dar kness. The sane di stant SCREAMS and TORTURED SHRI EKI NG
HOLLY' S BODY CAM POV: Hol |y nakes her way through the dark.

SUSAN (O S.)
| can’t see a damnm thing.

HOLLY
Just hang on to ne, girl. dayton,
you good?

CLAYTON S BODY CAM POV: Cl ayton rolls his eyes.

CLAYTON
This is annoyi ng.

BACK TO SCENE

In the di stance of what appears to be this dark, narrow
hal l way, is a STROBE LI GHT

STANDARD HAUNTED HOUSE

They enter a hallway of flashing STROBE LIGHTS. It’s
di sorienting for everyone.

Ani matroni cs POP QUT at the gang, spooking sone, annoying
ot hers. The animatronics are of nutil ated bodies, Hellish
creatures and nonsters, and skel etal beings.

Poorly made-up actors JUMP QUT in random sections, with pale
faces and dark eyes. They don’t seemto put in nuch effort
in scaring the gang.

It’s obvious that, so far, this haunted house is just
anot her average haunted house. And not a very good one.

More ani matronics CONVULSE to |ife! They try to be shocking
and grotesque, but it doesn’'t affect the gang in any way.

Even Randy | ooks a bit bored.
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Next, they enter another roomfilled with standi ng statues.
They | ook ghostly, ghoulish, like |ost souls. The canera
wal ks up to one of them

Upon cl oser inspection, the statues are ACTORS. They stand
perfectly still, eyes w de open, never blinking.

RANDY’ S BODY CAM POV: Randy | ooks at one of the haunted
house actors, then | ooks away perpl exed.

RANDY
This is weird.

SUSAN S BODY CAM POV: Susan cautiously observes the haunted
house actors.

HOLLY' S BODY CAM POV: Hol ly | ooks unsettl ed.

HOLLY
| bet they’'re all gonna cone to
life at one point and scare us.

THROUGH THE VI DEO CAMERA:

Cl ayton SNAPS his fingers in front of one actor’s face. The
actor is unfazed.

BOBBY (O . S.)
(hushed)
Cl ayt on!

Cl ayton rai ses his hands in defense.

The actors remain still as the gang maneuvers through the
room They approach the next room

MENTAL HOSPI TAL

Wiite walls and nental hospital themed. Flickering ceiling
lights. Blood-splattered walls, floors, ceilings.

The gang pass a doorway where they all [ook inside:

A DOCTOR wearing a surgical mask perforns surgery on a
convul si ng MENTAL PATI ENT whil e a NURSE observes. Bl ood
GUSHES from the patient.

The doctor | ooks at the gang and RUSHES to the door. He
SLAMS t he door shut.

SUSAN S BODY CAM POV: Susan FLINCHES at the door SLAMM NG
shut. Behind her, a door to a patient roomw th a w ndow to
| ook inside. A MENTAL PATI ENT POUNDS on the door, SMASHES
his face up agai nst the wi ndow and SCREANS.
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Susan spins around and SCREANMNS.
BACK TO SCENE

Susan rushes away fromthe door and hides behind C ayton,
who | ooks annoyed.

The gang slowy continue through the nental hospital thene.
They pass nultiple patient roons, each with the doors open.

| nsi de each roomis a nental patient, CHAINED TO THE WALL
They THRASH about, act CRAZY, pull at the chains in any
attenpt to escape.

More nental patient actors SMASH t heir heads against the
wal | , SELF MJTI LATE, CRY and WAIL i n HORROR

RANDY’ S BODY CAM POV: Randy observes the act.

RANDY
This is nmore like it.

BACK TO SCENE

The gang approach yet another thened part of Hell’'s Gate. It
opens up to a nassive space.

ZOMVBl E APOCALYPSE

A staged car accident. The CAR ALARM BLARES. GUNSHOT SOUND
EFFECTS echo t hroughout the area.

The gang wal k through a post-apocal yptic scene. Fire effects
flicker throughout the scenery. Fake snoke billows from

di |l api dated small buildings. A sinulated city street that

| ooks I'ike a bonb had hit it.

CLAYTON
This is incredible.

Spri nkl ed throughout the scenery are nore haunted house
actors. They are nmade up to | ook |ike ZOWBI ES. And each
actor is chained to a nearby anchor.

The chains are just |ong enough for the actors to LUNGE at
the gang and "attack"” them but stop themjust short to
where they cannot reach them

Hol |y and Susan SCREAM at the | unging zonbies.
Randy points at a group of zonbies EATING a body. They rip

the intestines out, chow down on a still-beating heart, the
body, still alive, begs weakly for HELP
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RANDY
kay, that’s really good. G oss.

The zonbies continue to SPOXX the gang as they nmake their
way t hrough the apocal ypse, junping out from behind cars,
behi nd buil di ngs, fromthe shadows.

The makeup | ooks nmuch better than before. Alnost a little
too real. It inpresses the gang.

They reach the next room of horrors:
TORTURE CHAMBER

A grungy, steanpunk type of scenery. Metal piping and steam
red lighting, dark and broody.

Mitil ated bodies lay on tables, conpletely disfigured and
still alive.

Ski nned bodi es PLEAD to God.
Tortured souls BEG for forgiveness.

Decayed peopl e GRUMBLE t hrough bl oody GURGLES as they are
tortured in front of the gang.

It all |ooks extrenely lifelike. Everyone in the gang | ooks
horrified. Holly covers her nouth.

HOLLY
This is disgusting.

Randy GAGS.

A tortured body VOM TS bl ood and bodily CHUNKS as if he is
throwi ng up his insides.

Anot her prisoner of torture hangs from dozens of hooks, his
eyes and nouth sewn shut.

The wonen | ook away in disgust.

Susan peeks into a torture room Inside, she sees a woman
hangi ng by her arns by chains attached to the ceiling. The
woman i s naked, and CRIES.

The worman rai ses her head, aware of another presence
wat chi ng her. Her eyes are M SSING Even worse: it’s VIVIAN

Susan GASPS.
Vi vi an SCREAMS.
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Susan spins around and i nto Bobby. She | ooks back into the
room and sees a "fake" body hanging fromits arnms by chains
attached to the ceiling.

BOBBY
Scary, huh?

Susan | ooks back at the torture roomone nore tinme. Nothing
unusual about it.

The gang conti nue through the torture chanber and enter:
HELL

FIRE effects SPEWfrom hi dden spaces and startle the crew
Skel etons in cages hang fromthe ceiling.

Skulls l'ine the walls.

Red lighting bathes everyone.

Everyone cautiously maneuvers through this Hell. SCREAMS OF
AGONY fill the air. Maybe sound effects.

They cone upon the exit.

RANDY
Is that it?

Wt hout questioning anything further, though confused, the
gang continue through the exit.
| NT. HALLWAY - NI GHT

Plain and average. Wiite walls, tile floor, fluorescent
(al beit, poor) lighting.

The gang enter the hallway.

RANDY
Is it over?

CLAYTON
| hope so.

RANDY

That can’t be it.

They | ook down the hallway. At the end is a door.



RANDY (cont’ d)
What a bust!

CLAYTON
No of fense, Bobby, but...that was
awf ul .

HOLLY
Yeah. | cane here to get scared,
not grossed out.

BOBBY
Oh, ¢’ non you guys, it wasn't
terrible.

RANDY
Here, get the canera on ne.

Bobby rolls his eyes and points the canera at him
THROUGH VI DEO CAMERA

Randy wal ks down the hallway with the rest of the crew
toward the door at the end.

RANDY (cont’d)

(to the canera)
We just finished wal king through
Hell's Gate, and let nme tell you...
We survived, unfortunately. Lack-
| uster at best, this "haunted
house"” if you would even call it
one, couldn’t even decide what it
wanted to be. We junped from your
aver age Joe haunted house, to a
mental asylumthene, to a zonbie
apocal ypse, and then a torture
chanmber, and finished off with the
theme it should ve gone with the
entire tine, a Hell thene because,
wel I, you know, the whole Hell’s
Gate thing...It was |like they were
trying too hard, and fitting as
much horror as they could into this
joint. All | can say is, it can't
get any worse than this.

They wal k up to the door and open it.

41.
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I NT. STAI RAELL - NI GHT

The gang wal k through the door. They stop at the top of the
stairwell that only spirals DOANNWARD,

The door shuts behind them They | ook back at the door.
| T HAS NO HANDLE. It’s a one-way exit.

CLAYTON
Wel p, that sucks.

HOLLY
You nean we can’'t get back inside?

Randy wal ks up to the door and POUNDS on it.

RANDY
Hey! Hel | o!

He POUNDS on it some nore. No answer fromthe ot her side.

SUSAN
How are we gonna get out?

Silence fromthe group as they stare down the steps.

CLAYTON
Looks |like the only way out is by
goi ng down.

The gang | ook at the stairwell, and how it spirals down into
a dark abyss.

RANDY
Where do you think it goes?

CLAYTON
St or age, probably.

Cl ayton | ooks at everyone; they stare down the steps.

CLAYTON (cont’ d)
| guess I'Il lead the way.

Cl ayton begins his descent. The gang | ook at each ot her
cautiously. One by one, they follow behind.

The gang descend flight by flight of the stairwell, but
never seemto reach a lower floor. The stairs continue to
spi ral downward.

Flickering fluorescent lights poorly illum nate each
stairwell platform
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This goes on for what seens |ike mnutes.

RANDY
(to the canera)
Longest stairwell of ny life.

Nobody says anything. Possibly out of caution, or confusion.

The stairs continue spiraling dowmward. The fl uorescent
I i ghts have now st opped functi oni ng.

Bobby turns on the LED |ight attached to his main canera.
The light illum nates the darkening stairwell.

The cenent walls grow dirtier and dirtier.
Stone bricks begin to decorate the walls.

HOLLY
It’s getting col der

The steps turn to stone bricks as well.

The stairwell begins to show age, as if it were built in
anot her era.

CLAYTON
| wonder if this is still part of
t he haunt ed house?

SUSAN
Cl ayton, stop. Everyone, stop.
Quys, what are we doi ng?

RANDY
She’s right, this is weird. | get
this is our only way out, but...are
we really gonna see where this is
t aki ng us?

BOBBY
W’ ve been wal ki ng down for a
while, yeah. But | really don’'t
want to have to wal k back up these
stairs.

RANDY
No, seriously. I'"musually the one
who j okes around, but we’ve been
wal king for, what, ten m nutes down
t hese steps?
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CLAYTON
It’s gotta be sone secret bunker.
Some places had them built when Y2K
and ot her dunb conspiracy theories
were a thing. Bonb shelters and
shit.

BOBBY
Sounds about right to ne. Let’s
keep going so we can get the Hel
outta here.

The gang continue their descent.

The stairwell becones nore and nore dil api dated. The steps
| ose their organi zed structure, becone nore |ike rocky,
uneven steps. The walls turn nore cavernous. The space to
wal k beconmes nore narrow, claustrophobic.

The gang cautiously squeeze their way through the cave. The
ceiling grows | ower and |lower, forcing the crewto squat and
waddl e their way through the cave.

Susan, frustrated, takes her body camoff. The rest of the
crew do the sane.

Cl ayton bunps into a WALL.

CLAYTON
Bobby, shine the |ight over here.

Bobby shines the canera |anp onto the wall.

CLAYTON
Shit.

Bobby points the |ight down at the ground, at a hole big
enough to crawl through.

SUSAN

Oh, fuck that. | can’t do that.
RANDY

Christ. That’s a tight squeeze.
SUSAN

Fuck this. Wiat kind of place is

this?

Hol Iy grabs Susan in reassurance.
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HOLLY
Grl, you ve got this. You can do
this. You' ve cone this far

SUSAN
It just doesn’'t nmke any sense?

HOLLY
It’s our only way.
(to everyone)

Ri ght ?
BOBBY
Yeah.
SUSAN
| can’t, I|--1...
HOLLY
Look, just stick with ne, okay?
BOBBY
"1l go first.

Bobby sticks the canera inside of the hole, then begins his
crawl into the cranped space.

THROUGH THE VI DEO CAMERA:

The hole leads to an extrenely cranped space. A
cl austrophobe’s nightmare. Slowy but surely, the canera
pushes its way through.

HOLLY' S BODY CAM POV: Hol |y pushes the canera in front of
her. It happens to face her, and shows her squi shed between
the ceiling and the fl oor.

RANDY’ S BODY CAM POV: Randy faces the canera at hinself.

RANDY
Alright. 1"m about to get down and
dirty. Wsh nme | uck.

He keeps the canera on hinself and begins to crawl into the
hol e. He qui ckly becones cranped in the craw space. BREATHES
HEAVI LY. Tries to keep calm

CLAYTON S BODY CAM POV: the canera faces in front of
Clayton, at the bottom of Bobby’'s feet. Bobby scrapes his
feet along the rocky floor of the cave. O ayton COUGHS
(OS) as dirt kicks up into his face.

BACK TO SCENE
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The gang continue their way through this |ong,
cl aust rophobi ¢ craw space.

I NT. CAVE - N GHT

Bobby energes fromthe other side. He points the camera
I ight dowmn as each other crew nenber exit the cave.

Cl ayton brushes hinsel f off.

Hol Iy hel ps Susan to her feet and the two CHUCKLE nervously.
They hug.

BOBBY
Al right, caneras on everyone. This
just got interesting.

Everyone unwillingly puts their canmeras on.

SUSAN
Where are we?

CLAYTON
No bonmb shelter, that’s for sure.

A GHOSTLY MOAN ECHCES t hrough the cave. Everyone freezes in
absol ute fear.

RANDY
It’s gotta be the haunted house. ..

BOBBY
We shoul d keep novi ng.

Everyone hesitantly gathers thensel ves and reluctantly nove
forward into the cavernous darkness.

The canmera lights the way, until another |ight source
FLICKERS in. Afire torch. Miultiple ones. They light the
cavernous "hal |l way".

A TORTURED SCREAM in the far distance ECHCES t hrough the
cavernous hal | way.

HOLLY
| " m scared, you guys.

Susan grabs Bobby’s arm

SUSAN
Bobby. ..
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BOBBY
Stay close to ne.

They conti nue wal ki ng through the cave. It twists and turns
in a dizzying and disorienting nmanner.

The cave splits off into smaller chanmbers, but a nain
corridor is lit by torches.

The gang |l ook into the snall er chanbers.

SOUNDS of SOVETHI NG emts from each chanber; DI STANT
SCREAMS, LOW GRUMBLES of a MONSTER, GURG.I NG SHRI EKS.

RANDY
What’ s-his-face definitely said to
stay with the torches, right?

Nobody says anything, because they all know Wat lies in
t he darkness is very bad.

The gang conme to a stop when Bobby notices sonething
protruding fromthe rocky wall. 1t’s a photograph.

In fact, it’s the photograph of Holly when she was ei ghteen.

Holly’ s eyes grow wi de, yanks the photo from Bobby’s hand.

HOLLY
VWhat the Hel | ? Where did you get
this?

BOBBY
What ?

HOLLY

This is sone kind of prank.

SUSAN
Prank? What...?

HOLLY
Do you guys think I"m stupid? Were
did you guys get this?
Susan wal ks up to Holly and puts an arm on her shoul der.

SUSAN
Holly, it’s okay. Cal m down.

Susan gently takes the photo fromHolly and | ooks at it.
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SUSAN (cont’ d)
Is this you?

HOLLY
Yes, it’s ne. Wiere did it cone
fronf

Susan | ooks back at the guys.

SUSAN
How did it get down here?
She wal ks over to the guys and they all | ook at the photo.
RANDY

Damm. You were really fat.
Holly is taken aback.

CLAYTON
Anyone ever tell you to put down
the fork?

Susan SNORTS |i ke a pig. Randy LAUGHS.

HOLLY
What’s wong with you guys?

RANDY
|’d been with sone big girls, but
not that big. Even | have

st andar ds.
HOLLY
Fuck you!
RANDY
Hah, you wi sh.
SUSAN
Aw, what’s wong, Mss Piggy?
HOLLY
How did you...?
SUSAN
You felt so sorry for yourself and
ate to kill the feelings. Then you

felt sorry for yourself for being a
fatass. Wiich one is it, "girl"?
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HOLLY
Way are you doing...?

Holly fights back tears.

SUSAN
Bal emi a. Anorexia. Diet pills.
Drugs. You nane it, you've tried
it. Eventually it led to attenpted

sui ci de.

CLAYTON
You tried killing yourself because
you felt sorry for yourself? How
sel fish.

RANDY
Pat heti c.

SUSAN

Yep. Read it in her diary during
our road trip, while she was
sl eepi ng.

BOBBY
How dramati c.

HOLLY
Fuck you all!

Susan rests her hand on Hol ly’s shoul der.

SUSAN
It’s okay, Holly. If it nmakes you
feel better, you' re not that fat
Now.

Hol |y SLAPS Susan. Susan grabs her cheek, and then LAUGHS.
She CACKLES.

The guys LAUGH as wel|l. They surround Holly and continue to
LAUGH. Louder and LOUDER, their LAUGHS ECHO around Hol ly.

She covers her ears, squeezes her eyes shut, as she’s
surrounded by the mani acal | aughing.

HOLLY
shut up, Shut Up, SHUT UP!

Hol Iy opens her eyes. O ayton and Randy stare at her with
concern.

Behi nd them Bobby consol es Susan, who hol ds her cheek.
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CLAYTON
You gotta chill, babe.

RANDY
You're freakin' us out.

Hol Iy uncovers her ears.

HOLLY
What happened?

CLAYTON
You were wiggin' out on us.

HOLLY
Because you guys were..

They wait for her to finish, but she’'s speechl ess.

HOLLY (cont’d)
What happened?

Bobby picks up his camera fromthe ground and repl ays
previ ous footage.

| NSERT - THE CAMERA FOOTAGE

Susan | ooks at the photo, then to Holly.

SUSAN
s this you?
HOLLY
Yes, it’s nme. Where did it cone

fronf

Susan turns to the canera.

SUSAN
How did it get down here?
She wal ks over to the guys and they all | ook at the photo.
RANDY

This is so weird.

CLAYTON
What’ s going on with this place?

HOLLY
What’s wong with you guys?

The gang | ook at Holly, who | ooks taken aback by them



51.

RANDY
What ?

HOLLY
Fuck you!

RANDY
Wl | fuck you too!

SUSAN
Randy!

(to Holly)

What’s wong, Holly?

HOLLY
How did you...?

SUSAN
Are you okay?

HOLLY
Wiy are you doing...?

Holly fights back tears. Susan slowly approaches Holly with
an outstretched hand.

SUSAN
Holly, what’s wrong?
CLAYTON
Babe, you're scaring us.
RANDY
Yeah. ..
SUSAN
You need to cal mdown. ..
BOBBY (O . S.)
Jesus. ..
HOLLY
Fuck you all!
SUSAN
Hol Iy, you’'re okay. Just calm

down. ..

Susan | ays her hand on Holly's shoulder. Holly SLAPS her.
Susan grabs her cheek and backs away.

Bobby sets the canera on the ground to consol e Susan.

BACK TO SCENE



Hol |y wi pes away her tears.

HOLLY
But...that's not...

She | ooks back at the rest of the gang, backs away.

HOLLY (cont’ d)
That’ s not how any of it went.

The crew stare back at her.

HOLLY (cont’ d)
Don't ook at me like I’mcrazy!

RANDY
The canera doesn’'t lie, sweetie.

HOLLY
Shut up! What the Hell is this
pl ace? You all gotta admt that
we're not in the haunted house
anynore.

RANDY
No shit.

SUSAN
She’s right. W took a wong turn.
Maybe we went through the wong
exit.
Anot her pai nful SCREAM ECHCES t hrough the cave.
The sound of TORTURE
The gang listen in TERROR
BOBBY
| say we just keep noving. There’s
gotta be another way out.

RANDY
Fuck ne.

The crew conti nue novi ng through the cave.

HOLLY
Susan. . .

Susan | ooks back at Holly.

52.
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HOLLY (cont’ d)
| " msorry...That wasn’t nme...

SUSAN
| know. ..

They keep wal ki ng.

The gang cones to a stop. One last final torch is |lit before
dar kness that swall ows the cave whol e.

pai nful SCREAM echoes through the cave. It

Anot her | ong,
t he darkness before them

cones from

Bobby shines his canera light into the darkness, but it
barely illum nates the inside.

He | ooks back at the gang in attenpted reassurance, but it’s
no use. He |eads the way into the darkness.

RANDY
Wi t !

Everyone stops and | ooks at Randy.

RANDY (cont’d)
We're not seriously going in there?

Nobody says anything. They all | ook at each other.
RANDY (cont’d)

Ckay. Okay. 1’1l be the one to say
it. 1 have a feeling that...that
we're not...that we’ ve entered..
that...that...

CLAYTON
Just spit it out already. W re al
thinkin it.

RANDY

It’s just so absurd!

BOBBY
Look, we’'re not going to find a way
out if we keep stopping and dickin’
around. If we’'re going to get out
of here, we have to keep noving.

RANDY
You seriously want to go in there?
After what Barthol onew sai d?
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CLAYTON
Oh pl ease, you seriously can’t
bel i eve what he said is true--

RANDY
But you' Il believe that we're in--
CLAYTON
| don’t believe in that shit, okay?
If | gotta lead the way, I’'Il do
it. I’

| " mnot afraid.

Cl ayton | ooks into the darkness. Then, slowy, he di sappears
into the abyss.

One by one, they enter the darkness.
Randy’ s shoul ders drop.

RANDY
Aw, shit.

He cautiously wal ks into the darkness beyond.

BLACK. AN ABYSS. A BLACK HOLE

The light barely illum nates the cavernous chanber.

The walls are narrow. AND ARE MADE OF SKULLS AND BONES.
MOANS of AGONY echo throughout the darkness.

They get | ouder and Louder and LOUDER

They approach sonething. A light. They walk toward it.
Cl oser and cl oser and cl oser--

| NT. HALL OF M RRORS

SI LENCE.

Lit well. Mesnerizing. Disorienting. Reflection upon
reflection upon reflection. It’s a dazzling sight.

The crew enter the hall of mrrors and i medi ately absorb
their surroundings. Their reflections stretch for mles.

CLAYTON
This is trippy.
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SUSAN
lt’'s beautiful...

Randy | ooks at his reflection. He fixes his hair, adjusts
his collar. He notices he has dirt on his face.

RANDY
Dam.

He licks his thunb and rubs the dirt fromhis cheeks.

Hol Iy | ooks at herself in the mrror. She exam nes dark
circles around her eyes. She looks a bit...thinner...

Bobby | ooks beyond the dizzying sight of the mrrors,
searches for a way through.

HOLLY
|’ m confused. Is this part of the
haunt ed house?

CLAYTON
It has to be...

BOBBY
Thi s way.

The gang cauti ously nmaneuver through the hall of mrrors.
Randy is last, who continues to check out his reflection in
each mrror.

Bobby BUMPS into a mrror, shakes his head, and noves in the
right direction. The hallway seens to go on for forever.

Randy begins to | ag behind as the gang conti nue through the
hall of mrrors, distracted by his good | ooks.

The gang take a turn.

Randy checks his teeth as he slowy continues through the
hall. He takes the turn.

The gang nmake their way to an exit.

Randy BUWPS into a mrror, LAUGHS in enbarrassnment. He takes
a sharp turn, continues wal ki ng.
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| NT. CAVERNCOUS HALLWAY

The gang reach the exit, a cavernous hallway wth torches
that | ead the way.

Hol I'y | ooks around.

HOLLY
Wait, hold up. W' re m ssing
sonebody.

They | ook around. C ayton’s shoul der’s drop.

CLAYTON
God dammit, Randy...

They | ook back in the direction of the hallway of mrrors.
CLAYTON
(annoyed)
Where the Hell did he go?

BOBBY
Yo! Randy!

HOLLY
Randy!

CLAYTON
Hey, Randy!

BOBBY
Randy!

SUSAN
Randy!
| NT. HALL OF M RRORS - MOMENTS EARLI ER

Randy continues wal ki ng through the wi nding and tw sting
hal | way of mrrors.

RANDY
Yo, quys!

He frequently BUMPS into mrrors, beconmes annoyed qui ckly.

RANDY (cont’ d)
Hel | o! Cuys!

He continues twi sting his way down the warpi ng hallway.
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RANDY (cont’ d)
Shit...GQuys?!

He becones pani cked. He wal ks briskly through the hall.

He BUWPS into another mirror. SPINS AROUND and rushes
forward, only to BUW into yet another mrror.

Randy BREATHES HEAVI LY, exhausted, yet al so out of fear.

RANDY (cont’ d)
Guys?!

He cautiously nmaneuvers through this maze. He SCREAMS for
his friends, but gets no response.

RANDY (cont’ d)
Fuck, fuck, fuck...

He rushes through the hallway. Sharp turns and maneuveri ng
incircles. Dizzying. D sorienting.

He stares deep into his reflections.

They WARP i nto MONSTROSI TI ES. El ongated teeth, sunken eyes,
smles that stretch across their faces.

BOBBY (V. Q)
(echoed)
Randy!

Randy rushes in one direction.

HOLLY (V. Q)
(echoed)
Randy!

Randy spins around and sprints in another direction.

CLAYTON (V. Q)
(echoed)
Randy!

Randy covers his ears. Spins in circles. He can’'t hel p but
stare at his reflections.

They LAUGH MANI ACALLY. Cartooni sh faces. Surreal and
horrific, nonstrous.

SUSAN (V. Q)
(echoed)
Randy!
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EVERYONE (V. Q)
(overl ai d echoes)
RANDY!
H's friends’” CALLS ECHO t hroughout the hall of mrrors. H's
nanme repeatedly SHOUTED at him Over and over and over and
over and over...

Randy stands and SCREAMS at his reflection with his hands
over his ears.

It’s | NSANITY.

| NT. CAVERNOUS HALLWAY - PRESENT TI ME
The gang as they stand in the hallway.
It is SILENT.

SUSAN
Where did he go?

More silence. Cayton SIGHS.

CLAYTON
"1l go get him

Cl ayton wal ks into the Hall of Mrrors.
The gang wait a nonent.

Hol Iy | ooks back at Bobby and Susan in concern, then back at
the hall of mrrors.

HOLLY
Cl ay?

No answer .
Si | ence.
Cl ayton reappears fromthe Hall of Mrrors alone. He shrugs.

CLAYTON
Couldn't find him

HOLLY
Maybe he found an exit?

CLAYTON
| | ooked everywhere for another way
out, there wasn’t any.
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SUSAN
Wll we can’t | eave hi m behi nd.

CLAYTON
If he’s too stupid to get lost in a
Hall of Mrrors, then I’ mnot gonna
go | ooking for his dunb ass.

Cl ayton begins to wal k of f.

HOLLY
Clay, wait...
SUSAN
W can’t just |eave him
CLAYTON
Look, we either wait for him which
God knows how long that’ |l be, or

we keep noving and find a way out.

SUSAN
Don't be an asshole. W have to
stick together.

CLAYTON
Sorry, hun, but Randy’s on his own.
| want to get out of here.

Clayton turns and wal ks away. Holly wal ks after C ayton.

SUSAN
Hol 1'y?

Hol Iy | ooks back. She seens confli cted.

HOLLY
Sorry, girl. I'mwith Cay on this
one.

Hol Iy wal ks down the hallway after C ayton. Susan | ooks on,
nmout h agape.

Bobby turns to begin wal ki ng. Susan gawks at himas he | ooks
back at her. He stops.

BOBBY
VWhat ?

SUSAN
You're seriously going to | eave him
behi nd?
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BOBBY
He' || show up.
SUSAN
What if he did find a way out?
BOBBY
He’ d cone back and tell us.
SUSAN
Then...what if...something happened
to hin®
BOBBY
Li ke what ?
SUSAN

| don’t know...
BOBBY
Look, we have to stick together. W
can’t let Clayton and Holly get too
far ahead.
Bobby turns and wal ks away.

Susan | ooks back at the Hall of Mrrors one nore tine before
she turns and wal ks wi th Bobby.

The two catch up to Cayton and Holly, who slowy naneuver
their way through the torch-1it hallway.

It twists and turns |ike a naze.

A di stant SCREAM ECHCES t hrough the hallway. The ECHO | asts
a while.

They | ook down the hal |l way.
The torches BLOW OQUT one by one.
The torch above them FLI CKERS and EXTI NGUI SHES | TSELF.

Bobby turns on the canera LED lanp, but it quickly FLI CKERS
and DI ES.

Each torch behind them FLI CKERS QOUT.
Pitch bl ack.

Heavy BREATHI NG from t he gang.

Chai ns RATTLE wi thin the darkness.
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THROUGH VI DEO CAMERA
I n night vision, the canera points at the gang.
Behi nd them appears a figure.

BOBBY (cont’ d)
(hushed)
Soneone’s coni ng...soneone’ s
com ng. .

The gang press thensel ves up agai nst the wall.
The figure energes fromthe darkness.

It’s a MAN. Starved and enaci ated. Bound by chai ns around
his ankles, his wists, his neck.

Hi s face has been SKINNED. W de-eyed stare, permanent
skel etal smle, mssing nose.

He MUMBLES a PRAYER as he drags his feet al ong the ground
past the gang.

The chains stretch back into the darkness, connected to..
sonething. A low GRUMBLE emts fromw thin the abyss.

Somet hing BI G | unbers in through the hall

The canmera SHAKES in fear as an OTHERWORLDLY CREATURE
energes fromthe darkness. Piercing eyes glow in the night
vi sion; WET, SLOPPY SOUNDS correlate with its novenents.

The canera poi nts downward.

SUSAN S BODY CAM POV: her eyes are sealed shut, her nouth is
covered. Behind her, the creature slowy slinks al ong.

CLAYTON S BODY CAM POV: he has his eyes shut, a very calm
| ook on his face, maintains conposure rather well. The
creature GRUVBLES as it passes by him

THROUGH VI DEO CAMERA:

The creature’s FEET DRAG by. | nhuman, yet human enough. The
skin is dry yet slimy. The chains attach to the creature’s
ankles and wists |ike a marionette naster.

The creature noves beyond the gang and down the hall toward
the hall of mrrors.

BACK TO SCENE
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The torches |ight thensel ves one by one down the hall. The
canera LED lanp flickers back on. It’s as if the creature
EM TS DARKNESS.

Susan HYPERVENTI LATES.

HOLLY
VWhat the Hell was that?

Bobby consol es Susan.

BOBBY
Cal m down, Susan.

HOLLY
Seriously, what the actual Hell was
t hat ?

BOBBY
You need to breathe.

SUSAN
W' re dead...oh ny God, we’'re dead!
And we’'re in--

BOBBY
Susan, Susan! We're not dead!
W're...we're just...l don’'t know,
but we're still here.

HOLLY

What was that thing?

SUSAN
Randy was right. This place is...
And now he’s gone. Sonething got
him and we’re next.

CLAYTON
Ch cone on, you can't be serious.

HOLLY
What woul d that...thing be?!

CLAYTON
Conme on, guys!

Everyone | ooks at C ayton, who struggles to speak.
CLAYTON (cont’ d)
You can’t...you’'re not...Fuck it,
|’ mnot waiting around to find out.

Cl ayt on noves forward.
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SUSAN
| can’t...l don’'t want to keep
goi ng. ..
HOLLY
Cnon girl, we have to.
SUSAN
But...Il...
HOLLY
Clay, wait!
BOBBY
Cl ayt on!
HOLLY
Damm it. ..
(to Susan)
C non, stick with me. |’ve got you.
SUSAN
No, I...
HOLLY

Be brave, girl.

Susan | ooks beyond Holly at the hallway before them She
slowy gets to her feet.

HOLLY (cont’ d)
That’ s what |’ mtal ki ng about.

Susan hangs on to Holly as they and Bobby maneuver down the
decrepit hal |l way.

They turn a corner, then another corner.

HOLLY (cont’d)
d ay!

BOBBY
Cl ayt on!

HOLLY
Clay get back here! W need to
stick together!

A SCREAM ECHCES t hrough the hallway fromthe distance.
TORTURE. AGONY. CONSTANT DEATH

Susan covers her ears in FEAR

THROUGH VI DEO CAMERA:
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They turn another corner, then another. C ayton is nowhere
to be found.

HOLLY (O S.)
No, no, no, no...W lost him
Cl ayt on!

The canera turns to the two wonen.

SUSAN
| feel like we're just getting
deeper and deeper into this place.
There’s no way out!

HOLLY
We have to find C ay.

Hol |y pushes past the camera.

BOBBY (O S.)
Susan, ¢’ non.

HOLLY (O S.)
Cl ayt on!

SUSAN
|’ m so scar ed.

BOBBY (O S.)
| know.

Susan takes Bobby’s hand and they continue through the
never - endi ng hal | way.

Hol Iy | eads the way.

HOLLY
Cl ayt on!

The gang turns a corner and cone to--

A cavernous room wth corridors that split off in nmultiple
directions. One torch lights the room

Clayton stands in the mddle of it, his back to the gang.

HOLLY (cont’d)
Cl ayton...?

He doesn’t nove. The gang nove toward him
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Cl ayton. ..

They get closer and CLOSER

HOLLY (cont’ d)
Cl ayt on?

Slowy, Cayton turns around. He has a thousand yard,
gl ossy-eyed stare.

HOLLY (cont’ d)
Are you okay?

CLAYTON
...thought | found a way out.

HOLLY
Whi ch way?

Cl ayton | ooks at each of the corridors.

CLAYTON
...l can’'t renenber...

He points to one.

CLAYTON (cont’ d)
That one, | think?

Hol |y pokes her head into the corridor.
Bobby hands the canera to Susan.

BOBBY (O. S.)
Hol d this.

Bobby wal ks up to C ayton.

BOBBY
Cl ayton, what happened?

CLAYTON
| nust’ve imagi ned getting out of
here. ..

BOBBY

What do you nean?

CLAYTON
...And then |I ended up back here...

He begins to CRY

65.



66.

CLAYTON (cont’ d)
| fought through...so nuch...It
was...horrible!' And | got out!
And. . .and...now I’ m back. ..

BOBBY
You saw the way out of here?
CLAYTON
How did | get back here?
BOBBY
What happened, d ayton?
CLAYTON
l...l...was standing here...and
then...| grabbed the torch..

He turns around and grabs the single torch in the room It
burns BRI GHT.

CLAYTON (cont’ d)
And you guys were here... Standi ng
ri ght where you' re standing...And
then...And then...
Cl ayton struggles to speak.

A SKI NNED BCODY DROPS UPSI DE DOWN FROM THE CEI LI NG SCREAM NG
RIGHT IN THE M DDLE OF THE GANG.

The body knocks out the canera LED |ight.

BACK TO SCENE

The gang SCREAM and SPLI T APART

Clayton, with his torch, runs into one corridor.
Susan and Holly run into another corridor.

Bobby falls backward onto his ass.

I NT. FI RST CORRI DOR
SUSAN AND HOLLY
Run t hrough the cavernous hall.

SUSAN
Wait! Wait!

They cone to a stop.
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HOLLY
The [ight! Turn on the |ight!

Susan FUMBLES with the canmera LED | anp.

SUSAN
God dammit...l...l1 can't figure..
She feels the light, finds a knob, turns it. The LED | anp
fades to life and illum nates the wonen. They huddl e around
the light.

Hol Iy | ooks EVEN THI NNER

SUSAN (cont’ d)
W | ost Bobby and d ayton.

HOLLY
Oh shit...oh shit...what do we do?

SUSAN
W have to go back for them

A TORTURED SCREAM ECHCES t hrough the darkness.

HOLLY
...0Onh fuck!

SUSAN
C non...we have to find them.

They sl owl y maneuver through the corridor.

Hol Iy | eans against a wall, out of breath.

SUSAN (cont’ d)

You okay?
HOLLY

|’ m fine.
SUSAN

You don’t | ook so good.
HOLLY

Just exhausted. | want to get out

of here.
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| NT. CAVERNCOUS HALLWAY

Susan and Holly enter the cavernous room Miltiple corridor
entrances line the walls. The skinned body is nowhere to be
found. Neither is Bobby nor C ayton.

HOLLY

They coul d be anywher e!
SUSAN

VWi ch way?

Holly points to a corridor.
HOLLY
Isn’t that the way C ayton said he
saw a way out?
They | ook inside the dark corridor.
Faded SCREAMS emit from wthin.

SUSAN
You think they went in there?

HOLLY
| don’t care at this point. Get ne
out of here.

They | ook at each other, then slowy travel into the dark.

| NT. SECOND CORRI DOR

CLAYTON

Wal ks through the cavernous corridor, torch in hand.

A SCREAM ECHCES t hrough the corridor. He stops and listens.

CLAYTON
Fuck this...

He maneuvers through the corridor. The torch never seens to
| ose its flane.

He shines the torch up above himtoward the ceiling.

Stone bodies renain frozen in the walls, their faces
paral yzed with screans.

AGONI ZED SHRI EKS echo from t he dar kness.

He st ops.
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Before himis a CROUPI ER Pal e skin. Sunken eyes. Ghoulish
and. . .soul | ess.

She notions with her skeletal index finger to Clayton to
cone with her. She turns and wal ks into the darkness.

Clayton GULPS. He reluctantly noves forward.

He noves through the corridor until he reaches a STAlI RCASE
It’s an old staircase, made of brick and stone.

He begins his ascent.
Slowy, the staircase turns into a nodern staircase.

Cl ayton nears the top of the stairs, where he reaches a
door. He | ooks back down the dark stairs, then at the door.

He opens it, and enters an--

| NT. UNDERGROUND CASI NO
H s torch FLI CKERS QUT.

The casino is janmn' . Everyone is having a great tine at
t he sl ot machi nes, the poker tables, the various ganes.

It’s rather dimin the casino, as if the lights are at a
"nmood setting".

Cl ayton | ooks around cauti ously.

Before him a straight B-line across the casino, is a
roulette table. It's illumnated by a spotlight from
somewhere up above.

Cl ayt on wal ks through the casino and up to the table. The
same croupier stands at the table with a stoic stare. She
| ooks normal now. Alive.

CLAYTON
So, this is where the haunted house
| eads out? A casi no?

CROUPI ER
Congratul ati ons. You survived.

She notions to the table.

CROUPI ER (cont’ d)
Pl ace your bets.
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CLAYTON
| don’t have any chips.

CROUPI ER
Are you sure?

Cl ayton checks his pockets and pulls out a handful of chips
from one

CLAYTON
What the...? A thousand dol | ars!
CROUPI ER
Are you wlling to play?
CLAYTON
Hel I, why not. Free noney. Put it
all on...red. | feel it’s ny lucky

col or.
The croupier spins the wheel, then the ball

CROUPI ER
So sorry to hear about Randy.

CLAYTON
What ?

The ball BOUNCES al ong the deflectors, cones to a stop.

CROUPI ER
Thi rteen bl ack.

CLAYTON
What did you say about Randy?

The croupier calmy takes the chips.

CROUPI ER
|’ msure he’s sonewhere.

CLAYTON
Yeah. . .yeah. ..

CROUPI ER
It wasn’t anyone’s fault but his
own.

CLAYTON
| shoul d get back to everyone.
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CROUPI ER
Ah, ah, ah...one nore tinme. On the
house. |I'’mfeeling...generous..

Cl ayton checks out the croupier.

CLAYTON
Gener ous. .. how?

CROUPI ER
One nore chance. But this tine,
let’s nake it nore interesting.

CLAYTON
I nt eresting?

CROUPI ER
| f you | and on the double zero, you
get everything you could ask for,
whenever you want ed.

CLAYTON
Sounds ni ce.

CROUPI ER
Tell me, what is it you desire the
nost ?

CLAYTON

Wiy? You a genie?
Cl ayton | ooks around, LAUGHS.
The croupi er remai ns unnoved.
He returns to the croupier with a smrk.

CLAYTON (cont’ d)
Ckay, okay, 1'Il bait...I desire...
all the noney | could possibly
need...the fane | deserve...all the
wonen in the world...a life of
not hi ng but pure bliss...

The croupi er LAUGHS. It sounds |ike SANDPAPER

CROUPI ER
Your greed is wonderful.

CLAYTON
And if | | ose?

The croupier narrows her eyes. The lights around them grow
di mer except for the spotlight.
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CROUPI ER
You're summoned to an afterlife of
et ernal dammati on.

Cl ayton | ooks around.

It’s now apparent that everyone in the casino is STARI NG AT
CLAYTON. Nobody noves. All attention on H M

He SNORTS.
CLAYTON
(to hinself)
Fr eaks. ..
CROUPI ER

So...Do you accept?

CLAYTON
What ever you say.

The croupi er keeps her eyes on him He smirks at her, then
hol ds up his hands in fake fear.

CLAYTON (cont’ d)
Ooga boogal!

The croupi er doesn’t take her eyes off of himas she spins
t he wheel, then the ball

Cl ayton watches in pure anticipation.

CROUPI ER
Al ways taki ng chances, C ayton.
CLAYTON
How did you know ny nane?
CROUPI ER
You think you could ever win a bet
with us?
CLAYTON
What ?
CROUPI ER

You're in our world now. There is
no "chance" here.

Clayton’s face drops. He | ooks down at the wheel. The bal
bounces al ong the defl ectors.

It bounces towards the DOUBLE ZERCES.
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Cl ayt on stands up.

Everything around the roulette table grows dark. Just a
spotlight on table.

The ball bounces to a stop.
It lands on ONE, RED
Cl ayton | ooks up at the croupier.

She has transformed into her ghoulish, soulless self. She
backs away into the darkness of the casino.

The spotlight slowy fades away, bathing C ayton in--
DARKNESS.

CLAYTON S BODY CAM POV: in night vision; Clayton stares
ahead of hinself. He, for once, |ooks conpletely afraid.

(O S.) the MOANS of AGONY of all of the casino patrons. They
get | ouder and LOUDER

Behind him the ZOVBI FI ED FACES of the CASI NO PATRONS. Their
eyes GLOWin the infrared |ight.

They | unber toward C ayton, unbeknownst to him
DOZENS OF HANDS REACH FOR CLAYTON S FACE.

He SCREAMS and fights the hands off.

Clayton is PULLED TO THE GROUND.

The hands GRAB AT HHS SKIN. Begin to RIP IT CFF
Cl ayt on SHRI EKS.

DECAYED FACES CHEW on d ayt on.

H s body camis pulled away from his body.

CASI NO PATRONS FEAST ON CLAYTON S BODY.

I NT. THI RD CORRI DOR

Susan and Hol |y maneuver through the rocky corridor. The LED
light fromthe canera |lights the way.

Holly is thinner than ever.
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SUSAN
| have no idea where we’re going.
(shout s)
Bobby!

HOLLY
|’mso tired.

SUSAN
W' re gonna nmake it out.

Holly TRIPS over herself. Susan catches her.

SUSAN (cont’ d)
You’' ve got this. C non.

HOLLY
| can’'t.
SUSAN
You pushed ne to keep going, |I'm
gonna do the sane to you
HOLLY
| need to stop.
SUSAN
No, we’'re not stopping. W have to

get out.

Susan gives Holly a shoulder to carry her on and they slowy
nmove forward through the corridor.

HOLLY

"’ m gl ad you tagged al ong, Susan.
SUSAN

What ?
HOLLY

You were awesone to get to know.
| " m happy we becane friends, girl.

SUSAN
Me too, Holly.

HOLLY
Can we take a break?

SUSAN
W' ve gotta keep noving.
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HOLLY
Just a quick mnute.

THROUGH THE VI DEO CAMERA:
The canera is set down onto the ground and faces a wall.

Susan sits Holly down against the wall. She | ooks anorexic.
Susan sits down. Holly rests her head on Susan’s shoul der.

HOLLY (cont’ d)
|” m draggi ng you down, girl.

SUSAN
No you aren’t.
HOLLY
You need to find a way out.
SUSAN
You never l|left ny side, |’ m not
| eavi ng yours.
HOLLY
| can’t go on any further.
SUSAN
That’ s okay.
HOLLY

|’mso tired.

SUSAN
| know.

Susan caresses Holly’s arm She begins to SOB quietly. Holly
cl oses her eyes.

A di stant GHOSTLY MOAN fills the air.

SUSAN (cont’ d)
| " m so scared.

HOLLY
Be brave, girl.

SUSAN
| wi sh Bobby was here...l w sh we
coul d get out of here...

HOLLY
Ve will.



SUSAN
W're lost. W’ re never gonna find
a way out.

Susan CRI ES.

SUSAN (cont’ d)
And | fucking mss Vivian. This
whol e t hing was about her.

HOLLY
Do you think she still exists?

SUSAN
| don’t know...

HOLLY
Li ke, after we die. Do you think
there’s sonething? And she’s there?

SUSAN
| don’t know...

HOLLY
| hope so...
(beat)
Talk to ne, Susan..

Susan SNI FFS, conposes herself.

Hol Iy smil

SUSAN
Vivian and | used to go out to the
bars on the weekends. W' d rate
guys we’d see on a scale of one to
ten. W had a termcalled
"ten-four." You know how it neans
K? Well, Vivian woul d approach a
guy who she thought was a ten from
far away. But the cl oser she got,
he would turn into a four, and the
only way to get out would be to
text me "ten-four” to let nme know
that the guy was just "OK." 1'd
come in and swoop her away with
sone bul I shit excuse.

es.

SUSAN
W'd grab mac 'n’ cheese pizza at
Pete’ s and bar hop around the LoDo
area, usually stay out until
sunrise. Grl’s night, ya know? You
woul d’ ve | oved it.

76.
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HOLLY

That sounds wonder ful .
SUSAN

She knew how to live it up.
HOLLY

|’ msorry, girl.
SUSAN

Me too.
HOLLY

You' | | be okay.

SUSAN
We shoul d keep novi ng.

HOLLY
Go on wi thout ne.

SUSAN
Bull shit. You re comng with ne.

HOLLY
Just think about Vivian. She’l
have your back now.

SUSAN
What are you tal king about ?
HOLLY
|"mleaving, girl.
SUSAN
What do you nean?
HOLLY
It’'s time...

Holly begins to WTHER AVAY

SUSAN
Hol | y? Hol | y?!

Her skin TI GHTENS agai nst her bones. She becones nore and
nore SKELETAL.

SUSAN (cont’ d)
No, no, no, please don't |eave
ne. ..

Her skin PEELS AND FLAKES AWAY.
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SUSAN (cont’ d)
Hol Iy, please! Please! Don't | eave
me al one! Don’t |eave ne al one!!

She turns into a SKELETON and falls into Susan’s | ap. Then,
her bones turn to ASH

Susan stares at the pile of ash on her lap and around her.
She CRIES.

SUSAN (cont’ d)
Ch God...oh Cod..

A TERRI FI ED, AGONI ZED SCREAM ECHCES t hrough this Hellish
pl ace. Susan stares beyond the darkness before her,
paral yzed with fear

She slowly crawls to the canmera and picks it up. She points
it into the dark abyss in front of her.

Slowy but surely, she continues her trek through the
corridor, terrified beyond belief.

Twi sting and turning, she noves her way through the dark,
rocky corridor.

Dri p-drops of SOMETHING fall fromthe never-ending ceiling
of the corridor. Susan hol ds out her hand.

Thick, RED LIQUI D from above. Susan points the LED canera
| anp up.

BLOOD RAINS fromthe abyss above her.

The further she traverses into the darkness, the nore
horrific it gets.

Woden spikes jut fromthe rocky walls. DECAYED BODI ES are
i npal ed on the spikes, nutilated beyond recognition.

Susan slowy noves through, nearly scared stiff.

She wal ks through PILES OF BONES on t he ground.

Up ahead, she hears sonething. Soneone TALKING A figure
appears fromw thin the darkness, wandering through the
corridor. It’s a LOST SOUL.

She begins to nove toward the Lost Soul. They STARE at the

canera with WDE, NEVER-BLI NKI NG, BLI ND-WH TE EYES as Susan
maneuvers around them very slowy.



79.

LOST SOUL
Crazy? | was crazy once. They
| ocked ne up in a padded cell.
didn't like it there. So | killed
mysel f. They gave ne a nice grave.
Three flowers grew there. Two grew
up and one grew down. It tickled ny
nose. It drove ne crazy. Crazy? |
was crazy once...

Susan passes by the Lost Soul and continues through the
hal | way. She keeps the canmera on the Lost Soul, then turns
it back ahead of her.

She approaches another figure. It’s the LOST SOUL AGAI N
Wandering through the corridor with the wi de-eyed stare in
t he darkness.

LOST SQOUL
Crazy? | was crazy once. They
| ocked nme up in a padded cell. |
didnt like it there. So | killed
nmysel f. They gave nme a nice grave.
Three flowers grew there. Two grew
up and one grew down. It tickled ny
nose. It drove ne crazy. Crazy? |
was crazy once...

She passes by the Lost Soul again and continues through the
corridor...where she stunbl es upon the sane Lost Soul AGAIN

LOST SQUL (cont’ d)
Crazy? | was crazy once..

The Lost Soul disappears into darkness as Susan rushes away.

Susan | ooks in front of her. She sees Bobby at the end of
t he rocky corridor

SUSAN
Bobby!

She approaches him He | ooks stoic.

Just as she is about to reach him he turns and wal ks
further into the corridor. Susan turns and--

Bobby is at the very end of the corridor at the next turn.

Susan stops and stares at him He stares back.



SUSAN (cont’ d)
Bobby?

She cautiously noves toward him Just
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as she reaches him he

turns and noves beyond the corner. Susan turns the corner
and Bobby is nowhere to be seen. |nstead--

There's a door. An exit! A torch sits at one corner and

illumnates it.

Susan rushes toward the door. She BURSTS t hrough--

| NT. HOUSE - KI TCHEN - N GHT
--and STUMBLES into the kitchen.

Before her is VIVIAN, alive and healthy. She | ooks up from

her phone and CHUCKLES.

VI VI AN
Testing gravity there?
SUSAN
|, uh..
VI VI AN

| found the info for The Ni nth

Circle. Listen to this--

Susan cautiously wal ks further into the kitchen, |eans

agai nst a counter.

VIVI AN (cont’ d)

--Supposedly, it’s the scariest
haunt ed house in Anerica, like |
believe that, and they even use
real animals |ike snakes, gross,
and actual pig s blood, wear a
poncho. They also allow the actors
to touch the guests and harass
them Uh, no thanks. This sounds

awesone.
Vi vian | ooks back at Susan, who still

VI VI AN (cont’ d)
You okay?

SUSAN
Yeah. . .yeah. ..

| ooks unconfortabl e.
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|"mmmeeting wwth Marty and Tabitha
t here. You should tag along. | hear

Jason m ght cone, too.

Vi vian wi nks and G GGLES.

SUSAN
...don’t think so...
VI VI AN
Aw, cone on. It’'Il be funl
SUSAN

| just...

Vivian waits for Susan to finish, but there’s nothing.

VI VI AN
You sure you're okay?

SUSAN
| just feel weird. Sonmething isn't
right.

VI VI AN
It’s Hal |l oween, of course nothing
will feel "right." | gotta go. I'm

al ready running | ate.
Vi vian gathers her things and stands.

SUSAN
Viv, wait--

They both stop. Susan STUTTERS as she fights for words.

SUSAN (cont’ d)
Can’t you stay, like, five nore
m nut es?

VI VI AN
Or...you can cone wth!

SUSAN
| just...think..

VI VI AN
Duh, durr, derp. Cone on, we're
going to get our pants scared off.

81.
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I NT. CAR - NI GHT

MJUSI C BLARES fromthe speakers as Vivian drives down the
hi ghway. Susan sits in the passenger seat unconfortable.

Vivian dances to the nusic. She | ooks over at Susan, then
turns the nusic down.

VI VI AN
Ckay, conme on. Tell nme. Wat’s
wrong?
SUSAN
| don't know. | feel like |’'ve been
here before.
VI VI AN
Deja vu. | get it all the tine.
SUSAN
But...l don’t know. ..
VI VI AN

You wanna know somet hing? |’ m
having that Deja vu feeling too.

SUSAN
About what ?

VI VI AN
| ve never told anyone this before,
but...l’ve had this dream Ever
since |I'd nmet you, Susan, |’'d have

this recurring dream You and |
were right here, in the car.
Driving a long stretch of freeway.
Enjoying the nmusic. It was so real

| could snell the air, and actually
hear the lyrics to the song. This
exact song, actually. And you were
acting this way, all quiet and

bot hered by sonet hing, though you
woul d never tell nme what, no matter
how many tines | asked.

Susan | ooks extrenely unconfortabl e now.

SUSAN
And then what happened?

VI VI AN
Vell, the freeway ends, right? And
there’s a stoplight...
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Susan | ooks ahead. Before them there’'s a STOPLIGHT at an
intersection. It's GREEN.

VI VI AN (cont’ d)
...and as | drive through it, | see
bright lights...

They get closer to the stoplight. Susan | ooks down at the
clock. It reads 10:47 PM

VI VI AN
...l never knew what happened after
then...l would al ways wake up..

They reach the intersection.

SUSAN
Vi vian, stop--

BRI GHT LI GHTS. GLASS SHATTERI NG THE CAR TUMBLES OUT OF
CONTROL. STRAPPED BODI ES SW NG OQUT OF CONTROL.

EXT. | NTERSECTI ON - NI GHT

The car FLIPS a dozen tinmes and |l ands on its side. The ot her
car TUMBLES and smashes into the stoplight.

SI LENCE.

Everything is still. GAS LEAKS from Vivian’s car and snakes
down the asphalt.

Susan stands a few feet fromthe accident scene. She is a
ghost. An observer.

Vivian slowy wakes up. She MJUMBLES incoherently.

Susan wal ks around Vivian's car and absorbs the scene. She
covers her mouth in shock

Headl i ght s shine over them as anot her car approaches the
intersection. A DRIVER junps out and runs over to Vivian's
car to help her.

DRI VER
Are you okay? Are you hurt?

VI VI AN
Pl ease hel p ne!
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DRI VER
Ckay. ..okay...hold on. I"'mgoing to
call 9-1-1
The driver ignores Ghost Susan and calls 9-1-1.

Susan | ooks over at the other car and slowy maneuvers
toward it.

As she gets closer to the other car, she recognizes the
ot her driver--

It s BOBBY.
Hi s forehead gushes with blood froma nassive gash.

SUSAN
No...no, no, no, no..

Her surroundi ngs grow darker.

Only the intersectionis lit now

The stoplight pole DI SLODCES fromits base and falls to the
ground. The stoplight |lanp SPARKS as it SHATTERS and | GNI TES
THE GASOLI NE

The fire rushes toward Vivian's car.

SUSAN (cont’ d)
No. . .

The fire ENGULFS VIVIAN S CAR Vivi an SCREANVS!

SUSAN (cont’ d)
No! I'!!

Vi vi an conti nues to SCREAM

Susan rushes up to Vivian's car but the fire is too much for
her. She backs away fromthe heat and SCREANS.

Vi vi an SCREAMS. The Driver SCREAMS. Bobby SCREAMS. The
entire intersection is filled with SCREAMS OF AGONY.

| NT. TH RD CORRI DOR

Susan SCREAMS at a torch

Bobby spins her around.
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BOBBY
Susan!

Susan st ops screami ng.

BOBBY (cont’ d)
You' re okay! You’'re okay!

Susan realizes it’s Bobby.

BOBBY (cont’ d)
| al nost | ost you there.

SUSAN
It was you...

BOBBY
It was ne? What ?

SUSAN
That night. ..

Bobby’ s face drops.

SUSAN (cont’ d)
You were the drunk driver..

Bobby wal ks toward her as she backs away, forces her further
into the corridor.

BOBBY
Yeah. It was.

SUSAN
But...you died?

BOBBY
And cane here

SUSAN
| don’t get it...how ..why...?

BOBBY
You don’t get it? You were supposed
to be in the crash that night,
Susan.

SUSAN
But...Il...

BOBBY
...was supposed to die with Vivian.
Cone on, you can say it.
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SUSAN
No. . .
BOBBY
This place...It cast ne back to

Earth to get you. To bring you
to...It.

SUSAN
You | ead us here...

BOBBY
| was just doing what | was told.
| " m bound by duty in this realmto
put everything in place to get us
to cone here. Us neeting at the
funeral was no coi nci dence, Susan.
| was there with a duty

SUSAN
And Hol | y? Randy? C ayton? Wat
about thenf?
BOBBY
We all have our denons.
SUSAN
| can’t believe you woul d...that

|...oh God..

Susan backs away further into the dark corridor. She begins
to CRY.

BOBBY
|”mso sorry about Vivian.
SUSAN
You killed her.
BOBBY
It was an accident. A stupid
deci si on.
SUSAN
There’s no excuse for what you did.
BOBBY
Honey. . .
SUSAN
Don't call nme that! | don’t even

know who you are anynore.
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BOBBY
" mthe sanme person. | was the sane
as who | was when | was alive. |
t hought of it as ny second chance.

SUSAN
The second chance to ruin soneone’s
l[ife? And | trusted you...

BOBBY
It was my duty.

SUSAN
St op saying that!
BOBBY
| love you, Susan.
SUSAN
Stop it!
BOBBY

| know it wasn’t real to you, but
it was to nme. The past three years
have been the best years of ny
life. It nmade ne feel alive again.

SUSAN
No. ..

BOBBY
And now you’re here with ne. |I'm
truly sorry, Susan. | know there’s

a part of you that will forgive ne.
Bobby points at the NIGHT VI SI ON switch.

BOBBY (cont’ d)
You’' re gonna need that.

SUSAN
No!

Susan runs away, |eaving Bobby in the dark.

She CRIES as she noves through the corridor, using the LED
canera lanp to |ight the way.

THROUGH THE VI DEO CAMERA:

Susan continues to run through the corridor. Finally, she
reaches an open, cavernous space.
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| nsi de the cavernous space, is a tipped over, charred
vehicle. Still snmoldering. In the driver seat, the CHARRED
BODY OF VI VI AN.

SUSAN (O.S.)
Oh God. ..

Vivian’s charred body COMVES TO LI FE. Her eyes SNAP OPEN
Susan GASPS.

Vivian crawls out of the vehicle slowy. Susan backs away.
She trips over a SKULL and sonme BONES, falls onto her ass.

Vivian slowly craw s toward Susan, who pushes herself back
against a wall. Vivian grows closer, then stops.

She hands Susan a CROABAR, posed as if giving an offering.
Susan stares at the crowbar, then Vivian.

Vi vian doesn’t nove from her pose. Susan cautiously takes
the crowbar. Vivian remains still.

Susan scranbles to her feet, backs away from Vivian. Then..

Behi nd her, a GHOSTLY MOAN ECHOES THROUGH THE CAVE. Susan
turns around.

The dar kness before her seens to MOVE

RATTLI NG CHAINS ECHO from t he di stance.

The dar kness GATHERS and COLLECTS.

The RATTLI NG CHAI NS get CLOSER

The LED canera | anp begins to FLI CKER

From t he shadows enmerges a SKULL. LARGE HORNS. HOOFED FEET.
DEVI LI SH

The |ight FLI CKERS DEAD.

Susan FUMBLES with the canera

SUSAN (O S.) (cont’d)
Oh God. ..oh CGod..

RATTLI NG CHAI NS get cl oser. CLOSER

She presses buttons. Flips switches. Finally, she finds the
Nl GHT VI SI ON node. Turns it ON.
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The canera is pointed down, at soneone’s bare feet. She
tilts the canera upward- -

THE SKI NNED- FACED MAN ATTACKS HER.

Susan SCREAMS

He SCREAMS into the canmera. Attenpts to tackle Susan.
Susan uses the canmera to SMASH it into his face. He falls
backward onto the ground. Then he is YANKED into the

dar kness by the chai ns.

A owi ng eyes. Long, gangling arns and | egs. O her-wordly.
The creature loons in fromthe darkness. GRUMVBLES.

VIVIAN (O S.)
Leave.

Susan turns around. She sees VIVIAN. Healthy. Nornal.
Dressed in the white nightgown with her hair parted,
bar ef oot. She GLOAS.

VI VI AN
Now. Go!

Vivian wal ks past Susan toward the creature. She opens her
arms, as if inviting the creature to her. The creature w aps
its skeletal arns around her, pulls her into the darkness.
Susan RUNS.

She retraces her steps.

She RUNS t hrough the cavernous corridor. Passes by the lit
torch she was scream ng at, the inpal ed bodies, the raining
bl ood, the piles of bones. Twi sts and turns, zigzags,

di sorienting directions.

She reaches the--

| NT. CAVERNOUS HALLWAY
THROUGH THE VI DEO CAMERA:

--in the open space with nultiple corridors. She takes the
main hallway lit by the fiery torches.

More twists and turns as she follows the torch-lit hallway.

She approaches the--
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I NT. HALL OF M RRORS

THROUGH THE VI DEO CAMERA:

Susan zi gzags through the hall of mrrors. She BUWS into a
mrror and nearly falls to her ass. She turns every which
way, but can’t seemto find a way out. A dead end.

She turns around and- -

RANDY | S THERE. He is | NSANE. He SCREAMS and GRABS SUSAN,
presses her up against a mrror, CHOKES HER She COUGHS.

Finally, she uses the crowbar to SMASH it into his head. He
|l ets go of her, backs away with his hand to his head.

Susan RUNS.
Randy SCREANMS in | NSANITY.
Susan | ooks behind her. Randy is after her!

She zigzags through the hall of mirrors, never-ending, as if
she is lost herself.

She nmanages to get out. Randy stops at the entrance,
anchored to the boundaries of the hall of mrrors.

He SCREAMS agai n.

| NT. CAVERNOUS HALLWAY
THROUGH THE VI DEO CAMERA:
Susan conti nues to run.

Through the darkness, the walls nmade of skulls and bones.
MOANS of AGONY. They FILL THE AR

Susan maneuvers through the darkness until she reaches the
hal | of torches. She SPRINTS down the hallway until she
reaches the small craw space of the cave.

SUSAN (O S.)
Oh fuck...!

The creature ROARS fromafar (O S.)
She | ooks back.

As if a gust of wind blows through the hallway, the torches
qui ckly bl ow out one by one. Even the LED canera | anp dies.
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Engul fed i n darkness.

SUSAN
No, no, no...shit!

Susan turns on the NIGHT VISION and enters the craw space.

The canera pushes through backward, |ens on Susan. She
squeezes through the tight space.

The creature SCREECHES (O S.)
Slowy but surely, Susan nmakes it to the other side.
The creature scranbles toward the craw space!

Susan maneuvers through the cave until she reaches steps
made out of rocks.

She switches the night vision off.

SUSAN (O S.)
Light! | need |ight!

The LED canera lanp flickers back on.

| NT. STAI RWELL

THROUGH THE VI DEO CAMERA:

Step by step Susan ascends toward the top of the stairwell.
It takes a while, but then the rocky steps turn to brick
steps. The walls turn from cavernous to brick. Then to
cenent. Cl eaner and nore nodern

She’ s qui ckly running out of breath. She BREATHES heavily.
She slows to a stop. Takes a quick breather.

SUSAN (O S.)
Cone on. .. Cone on!

The creature SCREECHES (O S.) from below. It ECHCES through
the stairwell.

She continues, albeit slowy, up the steps. Exhausted.
She reaches fluorescent |ighting.

SUSAN (O S.)
Al nost there...Cone on!

She TRIPS and falls onto the steps.
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SUSAN (O S.) (cont’d)
God damm it...Conme on, Susan!

She struggles to her feet and continues up the steps. Her
BREATHI NG i s fatigued beyond belief.

She continues up another flight. Then, reaches the top.

She falls to the ground and catches her breath in deep,
heavy breaths. She drops the crowbar at her side.

The creature SCREECHES (O S.)

Susan CRI ES, exhaust ed.

RATTLI NG CHAI NS ECHO t hrough the stairwell, get CLOSER
Susan POUNDS the fl oor.

SUSAN (O S.) (cont’d)
Fuck. . .!

She BREATHES heavy, craw s to the door with no handl e.
She POUNDS on the door in defeat.

SUSAN (O. S.) (cont’d)
No. . . No!

She CRI ES.
The RATTLI NG CHAI NS get CLOSER

Susan sees the crowbar and crawl s back over to it. She picks
it up and scranbles to her feet.

She wedges the crowbar into the door. Begins to |ever,
struggl es. She attenpts again, and agai n.

The creature SCREECHES (O S.). Only a couple flights down.

The fluorescent lights begin to flicker until they BURN OUT
The LED canera | anp begins to die.

POP! Susan gets the door open!

She grabs the canera and runs through the doorway into the--
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| NT. HALLWAY
THROUGH THE VI DEO CAMERA:

Crowbar in hand. Down the hall, she nears Hell's Gate’'s
exit.

She reaches the exit, turns back.

The fluorescent lights flicker and die one by one down the
hal | way as dar kness chases after Susan.

She runs through the exit and enters--

I NT. HELL’ S GATE
THROUGH THE VI DEO CAMERA:
HELL

Fire ERUPTS across the ceiling of the haunted house. More
fire BLOAS across the path.

Susan runs through, dodges fire, nearly gets scal ded. She
enters the--

TORTURE CHAMBER

Al'l of the tortured bodies ARE LOOSE

They stunble fromtheir torture roons, stand to their feet,
or stubs, rip thensel ves from hooks, slide thenselves off of
stakes that had inpaled them

They chase after Susan!

She RUNS through the torture chanber, dodges the grasps of
grot esque souls and horrific bodies. They SCREAM and GARBLE
at the canera as she runs past them

She TRIPS and FALLS. The canera slides. She gets YANKED by
the tortured souls by her feet before she KICKS them off.

She grabs the canera as the light illum nates the way.
ZOMBlI E APOCALYPSE

The ZOWBI ES have BRCKEN LOOSE fromtheir chains. They
stunbl e toward her, surround her.

Rotten, decayed faces engulf the canmera screen. They CHOWP
at the canera.
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Susan SCREAMS. She pushes through the shanbling zonbies,
fights off other stragglers.
She | ooks back. The horde shanble quickly toward her.
MENTAL HOSPI TAL

In each room the nental patients RIP their chains fromthe
wal | s, come LOOSE. They SCRAMBLE TOWARD SUSAN

Zonmbi es and tortured souls begin to spill into the nenta
hospi tal hal |l way.

The canera spins around to the--

DOCTOR AND NURSE. The doctor holds a BONE SAW the nurse
hol ds a MASSI VE SYRI NGE

They POUNCE at the camera. Susan YANKS the doctor’s surgica
mask off, revealing NO JAW Just a bl oody tongue that hangs
from the nout h.

She SHOVES t hem of f.

Susan turns back around to see the nental patients, tortured
soul s, and zonbi es even closer. Behind the patients, the
creature enmerges fromthe zonbi e apocal ypse.

She spins back to the doctor and nurse, who attack the
canmera. She pushes them asi de and RUNS.

She noves quickly toward the--
STANDARD HAUNTED HOUSE

She approaches the roomfull of soulless beings that stand
still as statues--

--THEY' RE RI GHT THERE WAI TI NG FOR HER. ALI VE AND MOVI NG
W DE EYES AND SCREAMS. HANDS QUTSTRETCHED.

Susan SCREAMS

She quickly uses the canmera as a battering ram and SHOVES
her way through the group of |ost souls. They yank at her,
rip her clothes, scratch at her skin, bruise her with their
gr asps.

She nanages to slip fromtheir hands and stunbl es through
the room of strobe |ights.

The ani matroni cs HAVE COVE TO LI FE.

Susan twirls around, disoriented by the flashing |ights.
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Everything noves |like a stop notion film The skel etons, the
other-worldly nonsters, the nutilated bodies, the "actors."

Susan turns one way, then another.

Lost souls, zonbies, tortured souls, nental patients, |iving
animatronics, all of themslowy shanble into the strobe
'ight roons and hall s.

Then the creature enters the strobe |light room Snashes them
aside to clear a path.

Susan RUNS wher ever she can.
She takes a turn, |eaves the room

Runs down the dark hallway toward the entrance of Hell’s
Gat e.

Gets cl oser. Looks back.
The creature rounds the corner and gai ns speed.
Susan runs to the door. Pulls it open. It’s heavy.
She ESCAPES.
TRI PS. FALLS.
The camera SMASHES TO THE GROUND- -
CUT TO BLACK
BACK TO SCENE

EXT. HELL' S GATE - DAY ( DAWN)

The canera lies on the ground on its side. In the B. G,
Susan runs blindly into the woods, forgets the path that

t hey had taken.

EXT. WOODS - DAY ( DAWN)

d oony. Fog and mst fill the air

Susan runs through the woods, | ooks behind her in caution
every so often. She’s bl oodied, dirty, scratched, bruised,
with ripped clothes.

She conmes to a stop at the large pond. Fog rolls along the
surface of the water.
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Across the pond is Vivian, dressed in a white ni ghtgowmn and
barefoot. Her hair is neatly parted down the m ddle.

VI VI AN
Susan! Look out!

Susan | ooks at Vivian in shock.

VI VI AN (cont’ d)
Susan! Look out!

Vi vian conti nues to SHOUT

Susan senses sonet hing behind her. Slowy, she begins to
turn around.

Just as she sees what’'s behind her, she--

| NT. BEDROOM - NI GHT

--wakes up! In a bed, the covers kicked off. Monlight
shi nes through the blinds onto her.

She hyperventilates, then realizes she’'s awake. Overcone
w th heavy enotion, she begins to cry.

SUSAN (V. Q)
It’s always the sane. Every tine
|’ m about to see what’s behind ne,
| wake up.

EXT. NEI GHBORHOOD - DAY ( EVENI NG

SUSAN (V. Q)
But just seeing...her, there. Every
time. I"'mjust...hit with guilt

every tine.
Susan rounds a corner and wal ks down a nei ghborhood street.
She passes by an all eyway. Then, stops.

In the alley is Vivian, in a white nightgown. Far away but
cl ose enough to see the detail.

SUSAN (V. Q) (cont’d)
Li ke a bag of bricks. A bag of
bricks I’ve carried with me ever
since that night...it’s been three
years and it just feels like...lI
don’t know.



97.

Susan stares at Vivian, then closes her eyes. She shakes her
head, opens her eyes.

Vivian is no | onger there.
SUSAN (V. Q) (cont’d)
Is it normal to feel guilty? Like,
| feel likeit's all ny fault. Is
that selfish? I nean, | don't think
it 1s, but at the sane tinme | do?

Susan continues wal ki ng, al beit cautiously.

I NT. HELL' S GATE - NI GHT
TORTURE CHAMBER
JEN (V. O
Survivor’s guilt is very comon in
cases like this.

SUSAN (V. Q)
Yeah, that. Survivor’'s guilt.

Susan peeks into a torture room Inside, she sees a wonan
hangi ng by her arns by chains attached to the ceiling. The
worman i s naked, and CRIES.

The worman rai ses her head, aware of another presence
wat chi ng her. Her eyes are M SSING Even worse: it’s VIVIAN.

JEN (V. O
What do you think this dream neans?

Susan GASPS.
Vi vi an SCREANMS.
SMASH CUT TO

| NT. TH RD CORRI DOR
THROUGH THE VI DEO CAMERA:
Susan SCREAMS at a torch
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EXT. WOODS - DAY ( DAWN)
I N SLOW MOTI ON:

Susan, bl oodied, dirty, scratched, bruised, ripped clothes,
comes to a stop at a large pond. Fog rolls along the surface
of the water. She notices sonething.

Across the pond is Vivian. She's dressed in a white
ni ght gown and barefoot. Her hair is neatly parted down the
m ddl e.

SUSAN (V. Q)
Probably just that, the guilt.

Vi vi an SCREAMS sonet hing, but it’s inaudible.
She screans: "Susan, | ook out!"

Susan senses sonet hing behind her. Slowy, she begins to
turn around.

Just as she sees what’'s behind her, she--

| NT. BEDROOM - NI GHT

--wakes up! In a bed, the covers kicked off. Monlight
shi nes through the blinds onto her.

She hyperventilates, then realizes she’s awake. Overcone
w th heavy enotion, she begins to cry.

SUSAN (V. Q)
It’s always the sane. Every tine
| " m about to see what’s behind ne,
| wake up.

EXT. WOCODS - N GHT

SUSAN (V. Q)
But just seeing...her, there. Every
time. I'’mjust...hit with guilt
every tine.

Susan | ooks up from her phone in shock. That’s when she
realizes, before her is a | arge pond.

SUSAN (V. Q. ) (cont’d)
Is it normal to feel guilty?

CUT TGO
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Bobby | eads Susan back toward the van.

SUSAN
Bobby, sonething feels weird about
all of this. That date and tine on
the invitation, is the sane tine
when Vivian was in the accident.

BOBBY
Weird stuff happens like this al
the time. Deja vu, synchronicity,
it’s just that.
I NT. CAR - NI GHT

Vi vian dances to MJSI C. She | ooks over at an unconfortable
Susan in the passenger seat.

SUSAN (V. Q)
| don’t know. | feel like |I’'ve been
here before.

VIVIAN (V. Q)
Deja vu. | get it all the tine.

BRI GHT LI GHTS- -

EXT. | NTERSECTI ON - NI GHT

- - TRANSFORM | NTO THE GLOW OF FI RE, FLI CKERI NG ONTO SUSAN S
FACE AS SHE SCREAMS | N HORRCR

| NT. THI RD CORRI DOR

Susan SCREAMS at a torch

Bobby spins her around.

EXT. WOODS - DAY ( DAWN)
I N SLOW MOTI ON:

Susan, bl oodied, dirty, scratched, bruised, ripped clothes
at a pond.

She senses sonet hing behind her. Slowy, she begins to turn
around.

Just as she sees what's behi nd her, she--
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| NT. BEDROOM - NI GHT

--wakes up! In a bed, the covers kicked off. Moonlight
shines through the blinds onto her.

She hyperventilates, then realizes she’s awake. Overcone
wi th heavy enotion, she begins to cry.

SUSAN (V. Q)
It’s always the sane. Every tine
| " m about to see what’ s behind ne,
| wake up.
EXT. WOODS - N GHT

Before Susan is a large pond. Fog rolls along the surface of
t he water.

It’s very simlar to her dream if not the exact sane.
Susan senses sonet hi ng behi nd her.
She begins to turn around. Behind her, is--
Bobby. Wth a smle on his face.
JEN (V. O
Your boyfriend, Bobby, right? He
does the whol e haunted house thing,
yeah?
I NT. HELL'S GATE - NI GHT
TORTURE CHAMBER
Susan spi ns around and into Bobby.
SUSAN (V. Q)
Right. For her. It’s a project he
devotes in her nenory.
| NT. THI RD CORRI DOR
Susan SCREAMS at a torch
Bobby spins her around.
JEN (V. O

You think you'll join himthis
year ?
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EXT. WOODS - DAY ( DAWN)
I N SLOW MOTI ON:

Susan, bl oodied, dirty, scratched, bruised, ripped clothes
at a pond.

She senses sonet hing behind her. Slowy, she begins to turn
ar ound.

Just as she sees what’'s behind her, she--

| NT. BEDROOM - NI GHT
--wakes up!
CUT TO BLACK
THE END



