" GOLDEN GODS"

by

Zapryan Tol ev

zapryant ol ev@nai | . com



GOLDEN GODS

FADE | N:

| NT. HOUSE/ KI TCHEN - DAY

Wlted potted plant on a wndow sill. Light rainis hitting
t he outside of the wi ndow. Raindrops nerge and roll down the
gl ass surface.

Just below the wi ndow, a small table is against the wall.

A black nmug filled with coffee is untouched in the m ddl e of
the table. Nearby, a smartphone with its screen off.

JOHN, early 40s, with a short beard, is at the table with
eyes wi de open and a beyond worried expression. He is
staring intensely at the phone. H s head shakes slightly
fromtinme to tine.

PHONE DI NGS.

John qui ckly grabs the phone, taps on the screen a few
times, and brings it close to his eyes. The light fromthe
bright screen illum nates John's worried face as he is
engrossed in reading.

John stands up. Knocks over the nmug on its side.

Coffee spills on the tabl etop.

John wal ks away in a hurry.

Free of its nmug, the coffee travels along the tabletop.
Reaches the edge.

FOOTSTEPS DEPARTI NG
The brown liquid builds up at the edge of the table.
DOOR CREEKS OPEN.

The surface tension breaks. Coffee spills over the table's
edge.

A stream of coffee hits the floor

DOOR SLAMS.

The stream of coffee transitions into drips.
CAR DOCOR OPENS.

The dripping spaces out in tinmne.



CAR DOOR CLOCSES.

The dripping of coffee becones even | ess frequent.
CAR ENG NE STARTS.

| NT. DRI VEWAY/ JOHN S CAR - TRAVELLI NG

John is turning the wheel to the right.

Hi ki ng shoe stepping on the gas pedal.

TI RES SCREECHI NG

John straightens the wheel. Changes gear and steps on the
gas.

ENG NE ROARS.
EXT. ROAD - DAY
John's car speedi ng away.

On the horizon, the rising sun is breaking through the
cl ouds.

EXT. FOREST/ DI RT ROAD - DAY
John's car approaches. Pulls over to the side of the road.
I NT. JOHAN S CAR - DAY

John turns off the engine. Gabs his phone froma hol der
nount ed on the dashboard.

EXT. JOHAN S CAR - DAY

John gets out of the car and cl oses the door behind him He
| ooks ahead.

A forest begins not far fromthe dirt road.

EXT. FOREST - DAY

John is wal ki ng anongst the trees.

Bl RDS SI NG NG

John stops wal ki ng. Looks up.

The crowns of the trees are dense. Some |ight passes through
the canopy. A bird flies off. The thrust of the take-off

shakes the branch and its | eaves.

Bl RD W NGS FLAPPI NG



John | ooks at the trees around him

Next to a hi king shoe, fresh nushroons grow from an exposed
tree's root covered in vibrant green noss.

The shoe steps forward, barely m ssing the shroons.

John wal ks by a large tree trunk.

EXT. FOREST/ CLEARI NG - DAY

John is standing in the mddle of a small clearing in the
forest wth hands on his waist, |ooking at the surrounding
area and noddi ng his head.

| NSECTS BUZZI NG

EXT. DI RT ROAD JOHN S CAR - DAY

John opens the trunk of his car. Huffs. Reaches inside.

EXT. FOREST - DAY

John is wal king, carrying an overwhel m ng anount of baggage.
A bug lands on John's cheek. He stops wal king and tries to
get rid of it wth a quick head shake. The pesky bug remains
on John's face. He begins noving the nuscles on his face and
shaking his head until, at last, the insect flies away.

Just as John resunes wal ki ng, he unintentionally drops a
bag. Looks down.

The bag on the forest floor. Caterpillar wiggling nearby.
JOHN SI GHS ANGRILY.
In an attenpt to pick up the bag, John drops another.

JOHN
Fuck!

John rel eases all the baggage on the ground.

Ants are crawl i ng up and down a npbss-covered tree trunk.
JOHN GRUNTI NG

John | ooks up and cl oses his eyes. He nmakes fists with his
hands. Rel eases and spreads his fingers. Takes a deep
breat h. Exhal es.

| NSECT DRONI NG APPROACHI NG

A bug | ands on John's nose.



DRONI NG STOPS.

John opens his eyes and | ooks at the bug creeping on the tip
of his nose.

JOHN
(cross-eyed)
Mot her f u- -
EXT. CLEARI NG - DAY
The tree line. John conmes out of the forest carrying bags.
EXT. CLEARI NG THE PI LE - DAY

A pile of bags and boxes is in the mddle of the clearing.
John wal ks up and puts down his bags.

| NSECTS BUZZI NG
John wi pes the sweat off his forehead.
EXT. DI RT ROAD JOHN S CAR - DAY

John is standing near his car, drinking water froma plastic
bottl e.

A bl ack backpack is on the roof of the car.

John finishes drinking, opens the car's door, throws the
enpty bottle inside, and closes the door. He takes the car
key out fromthe back pocket of his pants and presses on it
with his thunb.

CLI CK.

John puts the backpack on. Wal ks away toward the woods.
EXT. FOREST - DAY

John is standing behind a tree.

DRI BBLI NG,

John peaks ahead.

A squirrel is crawling, sniffing the forest floor.

John is peeping at the squirrel frombehind the tree.

SLOW Z| PPI NG

The squirrel spooks. Quickly clinbs a tree trunk.



EXT. CLEARI NG - DAY

The bl ack backpack is on the ground. John is sitting next to
it, looking at a paper user nanual.

A packed tent is in front of John.

JOHN
Al'l right. This should be easy.

John puts the manual down, gets up, walks up to the tent,
lifts it, unzips it, and throws it on the ground.

The tent begins to unfold. Stops hal fway through.
John shakes his head.

JOHN
Never easy...

John takes a few steps toward the tent, |eans forward,
reaches- -

The tent resunmes unfol di ng.
John startles. Recoils back.
The tent unfolds on its side.

JOHN
Tch! Ckay. ..

THUNDER GRUMBLI NG

John | ooks up.

Storm clouds are gathering in the sky above the tree I|ine.
EXT. CLEARI NG - DAY - LATER

Light rain is falling over the clearing.

Wat er drops hanging, dripping from bl ades of grass.

EXT. THE PILE - DAY

A plastic tarp covers the baggage. Light rain is falling.
Smal | pools of water are formng on the surface of the tarp.

EXT. CLEARING JOHN S TENT - DAY

Rain is falling on the fully set up tent. John is inside.



I NT. JOHAN' S TENT - DAY

John is sitting on the tent's floor with the backpack next
to him holding a box with a gold panning kit on his I|ap.

RAI'N FALLI NG

John takes the gold panning kit out of the box. Puts the
enpty box near the backpack.

On John's lap, nmultiple dark green plastic pans are stacked
on each other. The snmallest is on top with a booklet, a
smal | magni fying glass, and a couple of vials inside.

John picks up the booklet and | ooks at its front cover.

A hand | ays the booklet on the tent's fl oor.

John picks up the snuffer bottle. Squeezes it a couple of
times.

JOHN
Hm

A hand places the bottle on top of the booklet.
THUNDER RUMBLES.

John collects the vials and the magnifying gl ass. Leaves
t hem near the bookl et.

Only the green plastic pans stacked on one another are now
on John's |l ap. The smallest pan on top has four riffles.
John takes the pan and places it on the tent's floor.

RAI NFALL | NTENSI FI ES.

John picks up the next pan, which is bigger and has three
riffles. Puts it on top of the small one.

Next in John's lap is a sifting pan with a bottom nmade of a
net. John lifts the pan, |ooks at the bottom then sets it
aside on the tent's floor.

The |l ast pan on John's lap is the largest. It has two deep
riffles.

Fi ngers touch and run across the deep riffles.

John noves the snuffer bottle. Picks up the booklet. Opens
it and begins to read.



EXT. JOHAN S TENT - DAY

Rain is falling. John is sitting inside the tent, reading
t he bookl et .

EXT. CLEARI NG - DAY

The sky is nostly clear, with a few clouds scattered across.
Bl RDS CHI RPI NG

The norning sun shines on the clearing.

| NSECTS BUZZI NG

EXT. JOHAN S TENT - DAY

John cones out of the tent. Stretches nice and | ong. Yawns
while [ ooking into the distance with sl eepy eyes.

Birds are flying over the tree |ine.

John goes inside the tent. Cones back with a bottle of
water. Opens it and drinks it all at once. Takes a deep
breat h. Exhal es.

STOMACH CHURNI NG

John puts his hand on his stomach.

JOHN
OCh, shit!

John throws the enpty bottle inside the tent and heads for
the trees in a hurry.

EXT. THE PILE - DAY

John is standing, finishing eating a sandwi ch wrapped in
foil. He takes the last bite. Crunples the foil and puts it
in his pocket.

The tarp protecting the baggage is in front of John. Snall
pool s of water are across the surface.

John begins to renove the tarp slowy and with care. As he
lifts the tarp, the water pools travel along and nerge.

Water goes off the tarp's edges and spills on the ground.

John is spreading the wet tarp on the grass near the
baggage.

The sun is shining in the clear sky.
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John takes one of the duffel bags out of the pile. He sets
it aside and unzips it hal fway through.

Cans of food inside the bag.
John lifts the bag. Begins to carry it toward the tent.
EXT. FOREST - DAY

Beyond the tree trunks, in the distance, John wal ks inside
his tent.

BREATHI NG
EXT. JOHAN' S TENT - DAY
John cones out of the tent. Looks into the distance.

The clearing with the pile of baggage in the mddle and the
tarp drying nearby.

John |l ooks at the tree line to his left.
EXT. FOREST - DAY

Through the trees, in the distance, John is |ooking at the
forest.

BREATHI NG.

EXT. CLEARI NG - DAY

John is looking at the tree line, itching his neck.
The clearing is oddly calmand silent.

PHONE RI NG NG

John startles. Frantically pulls out his phone and | ooks at
t he screen.

JOHN
Shit...

John taps on the screen.

RI NG NG STOPS.

John brings the phone to his ear.
PATRI CK (V. Q)

(breaki ng up)
Hey...when...in..



JOHN
What? |... uhh... |I'mnot going

PATRICK (V. Q)
(breaki ng up)
| can't...wh...you...

JOHN
| can't hear you, Pat! Let ne call
you back!

PATRICK (V. Q)
(breaki ng up)
We. . .you...

JOHN
"1l call you back

PATRI CK (V. Q.)
(breaki ng up)
.can...ne...
JOHN
"1l call you in a while, okay!?
Just wait for ny call!
John taps on the screen.

JOHN ( CONT' D)
Fuck!

John | ooks ahead.
The pile of baggage in the mddle of the clearing.
PHONE RI NG NG
John | ooks at the screen.
JOHN ( CONT' D)
(grunts)
Stop calling ne, nman.

John taps on the screen.

RI NG NG STOPS.

John puts the phone back into his pocket and wal ks toward
t he baggage.

PHONE RI NG NG

John stops wal king. Rolls his eyes. Huffs and puffs.



10.
RI NG NG CONTI NUES.

John takes the phone out. Looks at the screen. Holds the
power button.

RI NG NG STOPS.
The phone turns off.
EXT. THE PILE - DAY

John is circling the pile of baggage, | ooking down at the
bags. He | eans forward, grabs a bag, and drags it out.

EXT. JOHAN S TENT - DAY

A signal booster is attached to the top edge of the tent.
Portabl e sol ar panels plugged into the signal booster are
resting on each side of the tent. John is standi ng nearby
wi th the phone in his hand.

John taps on the phone's screen and brings it to his ear.

PATRI CK (V. Q.)
John! Can you hear ne?

JOHN
Yeah, | can hear you. How about
you? Can you hear nme wel | ?

PATRI CK (V. Q.)
Yes, crystal clear, ny man. \Wat
was that? Wat's going on?

JOHN
Umnm .. | was having sone issues
wi th ny phone.

PATRI CK (V. Q.)
kay... Are you comng in or what?

John itches his beard.

JOHN
Yeah... no... About that... uhh..
" mgoing to need sone tinme off.

John clenches his teeth, bracing hinself for an answer.
PATRI CK (V. Q.)

What do you nean? |Is everything
okay?



JOHN
| got some things | need to take
care of, and uh--

PATRI CK (V. Q)

kay. .. But you've got to let ne
know i n advance. That's how it
works. You can't just... not show
up. You know that, right?

JOHN
| know, | know. | just... | wasn't

sure if or when I'd need the tine
off exactly. It was all a bit
unexpected. |I'msorry... Look, 1"l
make it up to you

PATRI CK (V. Q)
John. ..

JOHN
Pat, it's inportant. AmI| ever off?
When was the last time | wasn't in?

PATRI CK (V. Q)

True. | guess it's been years.
t hi nk since your daughter was
born. ..

Sadness takes over John's face.

PATRI CK (V. O ) (CONT' D)
|"msorry... Still, you are naking
ny life very difficult here, John

(si ghs deeply)
Okay. | nmean, 1'll give you a week.
s that going to be enough to do
whatever it is you are doing?

John clears his throat.

JOHN
"' m not sure. Maybe, nore |ike two
weeks. ..

PATRI CK (V. Q.)
Fuck! Okay... Two weeks it is!

Wth his free hand, John does a light fist punp in
cel ebrati on.

JOHN
Thank you, Pat!

11.



12.

PATRI CK (V. Q)
Don't mention it.

JOHN
No, | really appreciate it.

PATRI CK (V. Q.)
Al right. 1'll talk to you soon
John. Take care.

JOHN
Ckay. Bye, Pat.

PATRI CK (V. Q)
Bye, John.

John taps on the phone's screen. Puts the phone into his
pocket .

Bl RD SI NG NG

John rubs his eyes.

Bl RD W NGS FLAPPI NG

John | ooks up.

A bird flies over the tree line.
John's eyes follow the bird's flight.
EXT. FOREST - DAY

Beyond the tree trunks, in the distance, John is in the
cl earing, |ooking up.

Bl RD W NGS FLAPPI NG

EXT. JOHAN S TENT - DAY

John sits on the ground. Leans to the side, stretches his
I eg, and pulls out his phone. He taps and sw pes on the
screen a few tines, then stares at the screen.

John's eyes water. The sadness slowy transitions into
anger. His breathing accel erates.

EXT. FOREST - DAY
John is wal king through the forest. He has the backpack on

his back with a sleeping bag attached to it, a heavy-duty
fol ding shovel in one hand, and his phone in the other.



13.
EXT. FOREST/ CREEK - DAY
A small creek is running through the woods.
WATER FLOW NG
EXT. FOREST - DAY

John stops wal ki ng. Looks at the phone. Corrects his course
alittle to the right and resunes wal ki ng.

EXT. CREEK/ BANK - DAY

A rocky river bank. John energes fromthe tree |ine above.
Begi ns descending to the creek.

Bl RDS SI NG NG

John approaches the bank carefully, measuring each step as
he descends.

WATER BABBLI NG
John gets to the bank. He throws the shovel on the ground.

The bl ade of the heavy-duty shovel hits a rock, bounces, and
| ands on the ground.

JOHN
Shit.

John picks up the shovel. Looks at it briefly, then
carefully places it back on the ground. He takes the
backpack off, lays it near the shovel, |eans over, unzips
it, takes the gold pans out, and | ays them on the ground.

EXT. BANK - DAY - LATER

John wal ks al ong the bank, carrying the pan with the two
deep riffles, the classifier pan, and the shovel. He is
| ooki ng around, exploring the area.

Ahead of John, the creek turns. On the inside of the bend,
rocks are popping out of the water.

John approaches the bend.

As John is about to get in the water, he stops and | ooks
down at his feet.

Hi ki ng shoes are stepping on the ground.
JOHN

Dam it! | brought boots..
( MORE)
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JOHN (cont' d)
(si ghs deeply)
Way didn't |...

John puts the pans and the shovel on the ground. Takes his
shoes and socks off.

Bare feet step on the ground. Hands roll the pant |egs up.
EXT. CREEK - DAY
John slowy steps into the water.

JOHN
(as he is wal king)
Augh!
(grunts)
My feet... Ugh! Not used to this..

John gets behind the rocks, popping out of the water. He is
pensive for a nonent. Turns to the bank.

EXT. BANK - DAY

The pans and shovel are on the bank. In the background, John
isin the creek, staring at them

JOHN
Fuck ne. ..

John begins to wal k toward the bank.

JOHN
Argh, shit!

John | oses balance and falls into the water.

JOHN
Fuck!

John gets up with effort. Water runs down his head and
cl othes. He resunes wal king toward the pans and shovel
resting on the bank.

John arrives soaking wet. Water drips down his clothes. He
pi cks up the pans and the shovel, turns around, and heads
toward the water.

EXT. CREEK - DAY
Carrying the pans and the shovel, John gets behind the rocks

poppi ng out of the creek. He places the pans on top of one
of the rocks.
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The pans slip and fall into the water. Begin to travel
downst r eam

Hol di ng the shovel in one hand, John spreads his arns out.

JOHN
What the fuck is going on!?

John starts to wal k downstream chasing the pans, noani ng
and grunting as he steps on the rocky bottom

JCOHN
This is not going as | imagined..
Argh! Fuck! Shit!

EXT. CREEK - DAY - LATER

John i s behind the infanmous rocks, clutching the heavy-duty
shovel in his |left hand.

The gol d pans are stacked on each other on one of the rocks.
The classifier pan is on top with a stone inside.

John scoops a shovel of dirt and rocks fromthe river into
t he pans. He does another big scoop and places the materi al
into the classifier.

A third scoop of material goes into the classifier and fills

it.

John carefully places the shovel behind a rock in the creek.
JOHN

(points at the shovel)
You stay there, okay?

Wth effort, John lifts the pans filled with material.
Subnerges theminto the water. Shakes and rotates the
cl assifier over the gold pan.

John lifts the pans close to the surface, renoves big rocks,
and subnmerges the pans again. Vigorously shakes and rotates
the classifier over the gold pan.

EXT. CREEK - DAY - LATER

The gold pan filled with sifted material is on top of a rock
poppi ng out of the water.

John sets the classifier pan on a different rock and puts
sonme gravel inside.

The classifier slides off the rock, but the gravel inside
keeps it in place in the river.



16.
John huffs. Chuckl es.

JOHN
You' re not goi ng anywhere, asshol e.

John lifts the gold pan filled with the sifted material off
the rock and subnmerges it into the water. Begins to shake it
backward and forward.

EXT. CREEK - DAY - LATER

John is sweating. H's hair is wet. H's face is dripping.

Very little material and water are in the gold pan held by
John' s hands.

John swirls the pan in a circular notion. Brings it close to
his face and |l ooks at it in the sunlight. Sand and snal
rocks are glittering at the bottom of the pan.

John angrily throws the pan into the river.

JOHN
Fuck!

The plastic pan begins to travel downstream John watches
wi th disgust as the current carries the pan away.

EXT. BANK - DAY

John is sitting wwth his bare feet on the ground and hands
covering his face. The pans and shovel are next to him H's
shoes, socks, and the backpack are cl ose by.

WATER BABBLI NG

John renoves the hands fromhis face to reveal his upset.

JOHN
| can't do this. | don't know
how. . .
(gets up)
An entire day is gone. And nothing?
How am | supposed to... |'m not

a... gold digger. | can't do this.
You hear me not herfucker!?

EXT. FOREST - DAY
The forest canopy.
Birds take off fromthe tops of the trees.

Bl RD W NGS FLAPPI NG
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EXT. BANK - DAY
John is breathing heavily, |ooking up.

Bl RDS W NGS FLAPPI NG

GENE
| sure do.
JOHN
(turns around startl ed)
What the..

CGENE, |ate 60s, a scruffy man with a grizzled beard and a

vi nt age backpack on his back, is behind John. A sleeping bag
and an old-tinmey netal gold pan are attached to Cene's
backpack. He's got a beat-up straw hat on his head.

Gene has a | ong wooden stick in one hand and is carrying a
bundl e of fish on a rope in the other hand.

CENE

| didn't nmean to scare you. Got ne

sonme fresh fish here. Too nuch for

by nyself anyways. You hungry,

mster?
John is staring at Gene with eyes w de open.
EXT. BANK - DAY - LATER
Over the trees, the sun is close to setting.
Fish inpaled on sticks is cooking over a canpfire.
Gene and John are sitting by the fire opposite each other.
John wat ches the flanmes spell bound.

GENE
You don't say nuch, do you?

John clears his throat.
Gene shakes his head and snil es.
GENE ( CONT' D)
Mrtim Wien | was a youngling, |
used to be like that. These days,
not so nuch.
Gene checks on the fish.

GENE ( CONT' D)
Al nost done. You like fish?
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John gives Gene a quick gl ance.

JOHN
Sur e.

Gene takes his straw hat off. Puts it on top of his
backpack, lying on the ground.

GENE
Sonme people don't like fish. Can
you believe it? My daddy didn't
like fish. He was a nean son of a
bitch, I tell you. He's dead now.

John | ooks at Gene.
CGene feeds the fire pieces of wood.

GENE ( CONT' D)
Got hit by a truck. Drunk out of
his mnd. Not the truck driver.
H m Wandered off on the highway.
Truck hit himso hard it tore him
in half. Snapped himlike a tw g.
Have you heard of stuff |ike that?
At the tinme, | didn't know this
coul d happen. Let ne tell you, it
does. People get their heads

decapadated... or whatever they
calling that. Scary stuff, | tel
you.

John stares at the fire.
Gene picks up one of the sticks with inpaled fish.

GENE ( CONT' D)
Fi sh | ooks good to nme. Go ahead,
t hen.

John |l eans forward and takes a stick with a fish.

GENE ( CONT' D)
Don't be shy about it, either. Half
of these are yours. The other half
is my business.

CGene tears off a piece of fish with his fingertips and eats
it.

GENE ( CONT' D)
(smack his |ips)
Mm | love ne sone fresh fish



EXT. BANK

19.
- N GHT

Gene is relaxed, lying on the ground on his side. The |ong
stick is beside him

John is si

CENE
That was some good eating, | tel
you. What do you say?

tting on the ground, |eaning back on his hands.

JOHN
Oh, yeah. It was great.

GENE
Life sure | ooks better when you're
fed. Nothing good cones out of
hunger .

Gene itches his beard.

John sits
hi s pal ns.

GENE ( CONT' D)
So, hows it going wth the
di ggi ng? You findi ng?

JOHN
VWhat ?

GENE
Gol d, boy! That's why you're out
here, ain't you?

up. He cleans his hands fromthe debris stuck to

JOHN
Yeah, |... uh... Let's just say
that it's not going great.

CENE
Hmm

JOHN

| spent alnobst the entire day
| ooking... and nothing. Not a
si ngl e spec.

Gene chuckl es. Shakes hi s head.

GENE
Oh, it takes nore than a day to
learn a trade, friend. You don't
want that begi nner |uck, either.
That will get you all wound up in
( MORE)
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GENE (cont'd)

your head, making all types of
pl ans.

(pokes the fire with the

 ong stick)

|'ve seen folk |ose their m nds
real quick. You don't want that.
Trust ne. Oh, no, mster, you sure

don't.

JOHN
s there even any gold left out
her e?

GENE

Sure is. Not nuch. These | ands have
been ravaged and scavenged for
generations. You can't expect no
bi g bounty or nothing. Unless you
get real lucky and hit the

not herl oad. | wouldn't bet on that.
But there is gold left. Hard to
find, though. Mst tines, real hard
to find. It takes honest work.

John nods.

GENE ( CONT' D)
Hhm . .

Gene reaches into his jacket. He takes sonething out, hiding
it inside his palm

GENE ( CONT' D)
Get a look at this beauty.

Gene throws it to John
John catches it between the palnms of his hands.
A vial filled wth specs of gold is in John's palm
GENE ( CONT' D)
That's a beauty, ain't it? There is
sonet hi ng about gold. It's no
wonder fol k been chasing it around
since the ol den days.

Gene reaches into his jacket and pulls out a small, worn-out
| eat her pouch. Throws it to John.

John cat ches.

JOHN
VWhat is it?
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GENE
Open it up. See for yourself.

The pouch is in John's hand. It's tied up wth a string on
t op.

John pulls the string and unites the pouch. He grabs the
bottomand spills its contents into his palm

ol d nuggets roll onto John's pal m

JOHN
Ooh, wow

John | ooks at Gene.

CENE
That right there is the real deal
friend. The dust is good and all,
but unl ess you got heavy machi nery,
you're not getting very far with
that. If you want to nake rea
wei ght, that's what you shoul d be
goi ng after.

John nods. Shakes his pal mup and down.

JOHN
They are so heavy.

CENE
ol d is heavy, son.

John brings his palmcloser to his face. He gazes at the
nuggets in the light comng fromthe fire.

GENE ( CONT' D)
You |ike that, don't you?

JOHN
|"mnot going to lie..

GENE

Not hing's prettier than a gold
nugget. Well, perhaps a lady could
be. ..

(chuckl es)
Well, | figured if you are | ooking
for sonething, you should at |east
know what it | ooks |ike up close.
You don't want to mss it out there
in the |l and, do you?

John carefully pours the nuggets back into the pouch.



Gene sits

John gets up. Walks up to Gene and hands himthe vial

t he pouch.

JOHN
No, | wouldn't want to m ss one of
t hese.

GENE

No, you woul dn't.

JOHN
How do you even find these? O
course, if you don't want to talk
about it, that's fine. | get it.

GENE
Nah, I'm not one of them secretive
types. There is plenty of land to
go around for everyone.

up.

GENE ( CONT' D)
['Il have those back now

JOHN
Sure. OF course.

CGene takes the gold.

John sits

Cene puts

GENE
Sit down here for a nonent.

on the ground next to Gene.

and

22.

the vial and pouch back into the inside pocket of
his jacket.

GENE ( CONT' D)
"1l tell you what, | can see
you're green to this stuff. Aml
right?

JOHN
Yeah. Very.

CENE
| can help you out. Teach you how
to find gold. Everything I know In
return, you'll give ne twenty-five
percent of your findings. Wat do
you say?

John raises his eyebrows and snil es.



JOHN
| need help. I'll admt that. But
twenty-five percent is alittle
st eep.

CENE

Wel |, know edge ain't free, friend.

JOHN
No, it's not. It's not worth
twenty-five percent, either

GENE
el | --

JOHN
How about ten?

Gene | aughs.
John sm | es and shakes his head.
Gene stops | aughing and gives John a stern | ook.

GENE
You serious?

John | ooks into Gene's eyes.
JOHN

| am Ten percent of everything |
find is alot.

GENE
Well, all your findings when you're
out here. | ain't gonna hold you to

it years from now when you are out
there in the w de world.

JOHN
kay. | get it. Fifteen, then?

CENE
You drive a hard bargain, friend. |
m ght' ve estimated you all w ong.

John offers his hand for a handshake.
Gene | ooks at John's hand.
GENE ( CONT' D)

You sone kind of a businessnan out
there in the civilized worl d?

23.
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JOHN
Sonmething |ike that.

Gene snil es.

GENE
Hm Ckay.

CGene takes John's hand.
Bot h men shake hands while | ooking into each other's eyes.

GENE ( CONT' D)
We start early tonorrow

JOHN
Al'l right.

GENE
| get up with the first light. And
|"mnot one for sitting around too
much.

JOHN
"1l be ready.

CENE
You better be. Things are about to
get real dirty. And | nmean that in
the nost literal sense of things.

Gene snil es.
John sm | es back
EXT. BANK - DAY

John's dirty face is pressed hard against a rock. Hs right
hand is deep into a crevice.

Gene is standi ng over John.

GENE
That's it, boy! Scrape that dirt!
Get it out of there!

JOHN CGRUNTS.

GENE ( CONT' D)
That' s where them gol d nuggets
hi de. You got to get all that dirt
out. Scrape it down to the bare
bone. You got to hear that scraper
scrat chi ng bedrock and then scrape
sone nore.



JOHN
' m scraping. ..

CENE
You ain't scraping hard enough!

John tries to get his hand deeper into the crevice.

GENE ( CONT' D)
Al'l right. Get out of there, and
et me see what you got.

John takes his hand out of the crevice, holding an old

crevice tool.

GENE ( CONT' D)
Move over.

John mekes room for CGene. Leans back agai nst the rock,

| ooki ng exhaust ed.
Gene peaks inside the crevice.

GENE ( CONT' D)
| can see | oose rocks packed hard
in there.

JOHN
Wait... Wiat?

CENE
You got to pry themout, son. W
need to get to the bedrock.
(1 ooks at John)
O herwise, all the work you' ve done
was for nothing.

JOHN
|'ve been trying...

Gene gets in John's face.

GENE
And what do | say to that?

JOHN
| ain't trying hard enough?

GENE
You goddamm right, you ain't! Cet
back in there.
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John positions hinself in front of the crevice and reaches

i nsi de.
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EXT. CREEK - DAY

John is holding a gold pan filled with material. CGene is
standing in the water next to him

GENE
Go on. Drown that sucker in.

John subnerges the pan.

GENE ( CONT' D)
Now, shake it in a circle.

John shakes the pan.

GENE ( CONT' D)
Get your hand in there. Mx it up a
little. Get that material noving.

John puts his hand in the pan. Disturbs the sand and rocks.

GENE ( CONT' D)
Grab them | arger rocks, wash them
over the pan, and take them out.

John washes a couple of rocks over the pan.

GENE ( CONT' D)
Throw themin the river.

John drops the rocks into the water outside the pan.

GENE ( CONT' D)
Good. Keep goi ng..

EXT. CREEK - DAY - LATER

John is holding the pan tilted forward, with the front end
subnerged. Very little material and water renain inside.

GENE
That's it. Now, go back and
forwards. You got to | ose sone of
that dirt. Let it go and return it
to the river.

John noves the pan backward and forward. Sone of the sand
and tiny rocks escape into the creek.

GENE ( CONT' D)
Gentl e, son. Not too nuch at once.
Don't ness up now.

John sl ows down the nopvenent.



John conti

Cene taps

John conti

JOHN
How s this?

GENE
That' s good.
(poi nting)
See that black sand.

JOHN
| see it.

GENE
That's a good sign right there.
It's heavy and often cones with
gol d. Not always, though. Don't be
getting too excited.

nues the novenent.
GENE ( CONT' D)

You didn't do any kind of studying
before getting out here?

JOHN
| did, but...

GENE
But what ?

JOHN

Let's just say that watching
sonmeone doi ng sonet hi ng and
actually doing it are not the
sane- -

CENE
And you're learning that the hard
way, ain't you?

JOHN
| guess | am

John on the shoul der.

CENE
You' || get the hang of it.

nues to nove the pan.

GENE ( CONT' D)
Al'l right, that's enough of that.

John stops.

27.
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GENE ( CONT' D)
Now, here cones the nost funnest

part.
JOHN
Ckay. . .
CENE
The great reveal, as | like to cal

it. &ld or no gold? And how nuch?
You excited?

JOHN
Yeah. Excited and... uhh... a bit
af rai d.

GENE
O what ?

JOHN
Al that work we did was for
not hi ng?

Gene chuckl es and | ooks at John.

CENE
It wasn't for nothing, son.
(smles)

Go on. You nust've seen this part
before. You know what to do, right?

John begins circular notions, driving the water through the
mat erial and forcing the black sand backward.

At the front edge of the pan, a good anmount of gold is
reveal ed. The gold is nostly flakes, with a couple of tiny
nuggets m xed in.

John raises his eyebrows and | ooks at Gene with eyes w de
open.

Gene nods and sm | es.

GENE ( CONT' D)
How about that, huh?

JOHN
How did you know?

Gene grabs John by the back of the neck and squeezes.

GENE
Us old fol k know a thing or two.
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John | ooks at the gold in the pan. A big smle appears on
his face.

The gold in the pan is glittering in the bright sunlight,
while in the nmeantine, the nen's voices are slowly drowning
in the FLON NG Rl VER

JOHN (O S.)
How nuch do you think this is?

GENE (O S.)
| have an idea. But ain't gonna
know for sure '"til we measure it.

JOHN (O S.)
kay.

GENE (O S.)
It's a good catch, son. You did
good. Now, let's do it again.

JOHN (O S.)
Do it again?
GENE (O S.)
That's right.
JOHN (O S.)
Fuck yeah! Let's do it again!
GENE (O S.)
You ain't tired no nore, ain't you?
JOHN (O S.)
No, I'mnot. |I'mgood as new. Ready
to go.
GENE (O S.)

| bet you are..
John |l aughs. Gene joins and | aughs with him
EXT. CLEARI NG - DAY
The evening sun is just over the tree |ine.

John and Gene are wal ki ng through the clearing. Both nmen are
dirty and | ook beat.

EXT. JOHAN S TENT - DAY

John gets in front of his tent. Takes his backpack off and
lays it on the ground.

Gene does the sane.



Both nmen sit on the ground opposite of each other.

John takes a deep breath. Exhales with relief.

JOHN
This is it. My canp.

Gene turns his head, checking the area.

GENE
You' ve got a nice thing going here,
son.

Gene |l ooks to his left.

GENE ( CONT' D)
What's that fancy thing on your
tent?

JOHN
What ?
(1 ooks at the tent)
Oh, that. That's a signal booster.
And some sol ar panels to keep it

runni ng.
GENE
A signal what?
JOHN
It hel ps your phone get service out
her e.
GENE
Real | y?
JOHN

Yeah. It's great.

CENE
That's neat stuff, son. Can you get
it to work on ny phone? | have to
wal k a ton to get ny phone worKking.

JOHN
Sure, check your phone. This close
to the booster, you should be
getting full bars.

Gene reaches inside his backpack. Takes his phone out.

CENE
(1 ooking at the screen)
11

el i, be dammed!
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JOHN
Pretty cool, right?

GENE
These new gadgets, | tell you..

Gene puts the phone back into his backpack. Looks at the
pil e of bags and boxes.

GENE ( CONT' D)
What's with all that stuff you got
over there?

JOHN
Just all kinds of things | brought
with nme. Wait! | got sonething

t here.
John gets up with effort.
JOHN ( CONT' D)

Fuck nme... I'mabsolutely trashed.
Everything hurts, but my back is
killing ne.

CENE
It will pass, son. You'll get used
to it.

John clears his hands from debri s.

JCOHN
Tonmorrow is going to suck. | know
it.

CENE
A human being can get used to
al nost anything. Al types of
confort and all kinds of suffering.

JOHN
Yeah, well, it doesn't nean you
shoul d.

GENE

True. But nost tines, when it cones
to the suffering part, you don't
get a choice, do you?

JOHN
| guess not.

Gene gets up
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CENE
Go on. Show nme what you got.

EXT. THE PI LE - DAY

John and Cene are standing over the baggage covered with a
tarp.

John yanks the tarp off.
Sonmething in the pile catches CGene's eye.

GENE
Holy nol ey! |Is that one of them
fancy detector machi nes?

JOHN
Oh, yeah, that thing cost ne a
smal | fortune.

CENE
What's it doing sitting in a box,
t hen?

JOHN

| haven't got to it yet.

Gene shakes hi s head.

GENE
Son. ..

JOHN
VWhat ?

GENE

What do you nean "what"? You're out
here | ooking for gold. That thing
is like a hungry pig with truffles.
It won't dig a nugget out or eat
it, but surely sniffs one out
better than a porker. | used to
have one nyself back in the day.
Not hi ng fancy |ike that. But |
found sone nuggets with it, boy, |
still tell stories about. Cet it
out, and let's get that nugget
sniffer running.

John is distracted, |ooking at the pile of baggage, trying
to find sonething.

JOHN
Il will. I was actually | ooking for
this scale | bought...



GENE
Well, get that too, but let's--

JOHN
There it isl!
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John | eans forward. Reaches into the pile and grabs a smal

box.

JOHN ( CONT' D)
(1 ooki ng at the box)
This wasn't cheap, either. And |
got two, just in case.
(1 ooks at the pile,
sear chi ng)
Wiere is the other one hiding?

GENE
You did what?
JOHN
What ?
GENE
You got two of them scal es?
JOHN
| like to be prepared.
GENE
Son, 1'd tell you how much gold we
got, and | ain't gonna charge you
for it.
John turns to Gene.
JOHN

Real | y? You can guess how much gol d
we found just by |ooking at it?

GENE
You wanna have us a bet?

JOHN
No way. . .

EXT. CLEARI NG - DAY

A high-end gold scale is on top of a plastic gold pan's
bottom The pan is placed on the ground. John is hovering
over them

JOHN
l'mnot sure if it's |evel ed.
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Gene is sitting nearby.

CENE
Just neasure it already, wll you?

JOHN
| got to nmake sure--

CENE
Conme on, son. It's gonna get dark
soon. W got to get a fire going.
I"'mtelling you, it's just shy of

an ounce.
JOHN

kay. Let's see if you are indeed

correct.

John unzi ps a side pocket on his pants and reaches inside.

GENE
You'll see.

John brings a vial filled with gold in front of his face,
holding it between his index and thunb fingers. Turns to
Gene.

JOHN
How shy, though?

GENE
VWhat? | don't know A little.

JOHN
How much is a little? That's the
guestion, isn't it?

Gene adjusts his old straw hat and lets out a huff.

GENE
A coupl e of grans tops.

JOHN
Al'l right.

John's is about to open the vial.

JOHN ( CONT' D)
But wait... Wat are the stakes?

GENE
The st akes?



JOHN
O the bet. Wong or right. Wo
gets what ?

Gene rolls his eyes. Huffs and puffs.
GENE

| don't know. How about you tel

me?
John smi|es excitedly.
EXT. CLEARI NG - NI GHT
A canpfire burning in its full glory.
Gene is lying on his side, holding the vile filled with
gold. He shakes it a couple of tinmes. Puts it inside the
front pocket of his shirt.

CENE
Don't | ook so grim son.

John is sitting on the ground with hands resting on his
knees.

JOHN
|"ma fucking idiot.

GENE
Wl | - -

JOHN
No, | am

GENE

| wasn't gonna argue with you

JOHN
Tch! You shoul dn't.

CENE
"1l tell you what, you can have
this gold back. Al of it.

Gene takes the vial with gold out of his pocket.

JOHN
No. A bet is a bet. | don't want
any handout s.

GENE
It's not a handout, friend. Look at
it as paynent.



JOHN
For what ?

CENE
For that gadget of yours that got
ny phone running. And 1'd like to

canp out here with you. | |ove
havi ng sone conpany. W can help
each other out. I'll teach you the

ropes. If you could lend ne your
fancy gadgets every now and then,
that woul d be sweet. Wat do you
say?

JOHN
That's fine. You can canp anywhere
you want. It's public | and, anyway.
You don't need ny perm ssion to be

out here.

GENE
well, still, | don't wanna be a
bot her. So, what do you say?
Part ners?

JOHN
kay.

Gene is about to throw the vial at John.

JOHN ( CONT' D)
But don't give nme that gold. |
don't want it.

GENE
A deal's a deal, son

JOHN
No. That's not part of the deal. |
lost it, and | need to learn a
| esson. Teaching nme howto find
gold is nore than enough on your

end.
GENE

You sure about that?
JOHN

Yes. I'msure. Keep it, please.
GENE

Ckay. What ever you say.
Gene puts the gold back into his pocket.



By the way,
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JOHN

when we were at the

creek, you said we wouldn't know
how much gold we got until we

measur ed

well... |

i dea. And
show- of f .

into trouble,

t.

GENE
said we won't know for
sure. Didn't say | had no basic
| didn't want to be no
You got your own self

son. Don't be

throw ng the blame at ne.

it?

It does, son.
It makes nme very gl ad

JOHN
Yeah, you're right. Gold really
does play tricks on you, doesn't

GENE

tell you...
you are finding yourself the way

you are.

|"ve been trying to

The flames of the canpfire are dancing, flickering.

CRACKLI NG SI ZZLI NG

their soul

GENE ( CONT' D)
Sonme folks |ose their m nds and
never get to cone back. It consunes

They becone shells of

men. Nothing can fill those shells.
Not hi ng. An endl ess hole. A dark
pit wanting to swallow all that
conmes its way.

EXT. CLEARI NG - DAY

The norning sun shines through the crowns of the trees
surroundi ng the clearing.

EXT. JOHN S TENT -

DAY

John gets out of his tent. Stretches. Looks into the

di st ance.

EXT. CLEARI NG - DAY

A sinple forester tent
The tent is put together with a tarp and wooden

baggage.
pol es.

is set up on the clearing near the
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EXT. GENE' S TENT - DAY
John is standing in front of Gene's tent.
A crunpl ed sl eeping bag is on the ground inside the tent.
John turns back and | ooks at the tree |ine.

JOHN
Hm

EXT. CLEARI NG - DAY

John is sitting near a netal detector lying on the ground
with a pair of |arge over-ear headphones around his neck. He
is fiddling wwth the end of the headphones' cable.
VEGETATI ON RUSTLI NG

John | ooks up.

Gene energes fromthe tree |ine.

John gets up

Gene approaches.

GENE
Morning, son. | see you're up
early.

JOHN
Morning. | thought we were getting
an early start today. Wat
happened? You' ve been gone for a

whi | e.

GENE
Vell, | had to take care of sone
stuff. I'mhere now.

Gene | ooks beyond John.

GENE ( CONT' D)
| see you got the machine out. D d
you get it running and all?

JOHN
Kind of. | was waiting for you..
"1l need you to give nme sone gold
to test it properly. | have nothing

|l eft, renenber?

CENE
Oh, | see. Let nme check what | got.



Gene checks his pockets. After finding nothing in the
pockets, he takes his backpack off and searches i nside.

John squints, |ooking at Gene with suspicion.

GENE ( CONT' D)
Shoot! Wiere did | put it? Oh,
there it is!

Gene takes a vial out and hands it to John.

A vintage vial with a few tiny nuggets is between John's
fingers.

John | ooks up at Cene.

JOHN
VWhat is this?

CENE
It's gold, son. What do you nean?

JOHN
What happened to the rest of it? |
wanted to try to detect different
sizes. Get a good handle on the
detector before we go out there.

GENE
Not that it's any of your business,
but I hid the rest. That's right. |
put it away sonewhere safe.

JOHN
VWhat ? Way? Do you think 1'l1 steal
your gold or sonething?

CENE
No! That's not what | neant, son.
l"mold. | lose things all the
time. That's why | put the gold
somewhere safe. That way, | don't
have to worry about it falling off
nmy pockets or, | don't know, taking
it out and forgetting it sonewhere.
It's happened before, | tell you.

It wasn't a good feeling. Uh-uh.

JOHN
Okay... What if you forget where
you put it, though? O if sonmeone
finds it?

39.
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GENE
No one will find it. You can trust
me on that. And I'm not that old.
can renmenber where | left a bounty
on purpose. It's the little things
t hat escape ne soneti nes.

JOHN
kay. If you say so.

CENE
Hey, don't take it personally, wll
you? It's got nothing to do with
you.

JOHN
Yeah, okay. |'d never steal your
gold or anything el se fromyou or
anybody, you know that, right?

GENE
| know. | can see you are a good
kid, son.

JOHN
Sure. ..

GENE

Al'l right. Now that we got that
cl eared, how about we try out that
nugget sniffer. \Wat do you say?

EXT. CLEARI NG - DAY - LATER

John is wearing the headphones on his head, sw nging the
nmetal detector. Gene is standi ng nearby watchi ng John net al
det ect .

GENE
You got sonet hing?

John stops sw ngi ng and | ooks at Cene.

JOHN
VWhat ?

John noves one of the earcups away fromhis ear.

GENE
You got sonet hing?

JOHN
| got not hing.
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CENE
Well, | guess it's as small as it
gets, then

John takes the headphones off and rests them around his
neck.

JOHN
Yeah, it won't find a fl ake that
small. And | can't make it nore

sensitive than this. If it's too
hot, it's starting to give fal se
positives all the tinme and--

CENE
| get it. As small as it gets.
Still, this thing is a goddamm

beast, son. Holy nol ey!
(rubs his hands together)
Let's go out there and get to
hunti ng.
EXT. CREEK/ BANK - DAY

A netal detector's coil swngs left to right, noving forward
al ong a cracked rocky surface.

John is holding the netal detector, swinging it snoothly
fromleft to right. He has the | arge over-ear headphones on
hi s head.

CGene is nearby, holding a crevice tool, watching John as he
is nmetal detecting.

The coil passes over a w de crack
H GH Pl TCH BEEP

JOHN
| think I got sonething.

The coil passes over the sane spot.
H GH PI TCH BEEP

John noves one of the headphones' earcups away from his ear.
Looks at Gene and points at the ground.

JOHN ( CONT' D)
It's right there.

Gene gets closer. He squats over the crack in the rock.

An index finger pointing at a spot in the crack.
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GENE
Her e?

JOHN
Alittle further.

Gene noves his finger a bit further away from John and
poi nts.

GENE
Is it here?

JOHN
Yeah, it has to be right there.

Gene brings forward the crevice tool.

GENE
Al right, let's get this split
cl eaned out.

The tip of the crevice tool |odges inside the crack.

Gene is holding the crevice tool with both hands. Begins to
work it.

GENE GRUNTI NG
John rubs his eyes.
Gene stops working and | ooks up at John.

GENE ( CONT' D)
Well, don't just stand there. Get
in here.

John takes the headphones off and puts them around his neck.

JOHN
You know, |I'll do whatever you say
and not even argue about it, but
you could be just a little bit
ni cer- -

CENE
| ain't got no tine for being
polite, son

John shakes his head. Carefully puts the netal detector down
on the ground.

Gene is working on the crack with the crevice tool.



GENE ( CONT' D)
Bring the pan and start collecting
all this dirt and rocks init.

JOHN
kay.

John wal ks away sl owy.

GENE
Are you all right?

John stops wal ki ng. Turns around.

JOHN
What ?

CENE
You' ve been draggi ng your feet al
day.

JOHN

Yeah, well, ny entire body hurts
now. And it's starting to get to
ne.

GENE
Pul | yourself together, will you?
We still got a |ong day ahead. If |
can keep up at ny age, you' ve got

no excuse.
JOHN
| know. | know. 1'Ill get through
it.
GENE

Toughen up. If you ain't serious
about it, there is no need to be
out here.

JOHN
Wiy are you being like this all of
a sudden? G ve ne a break, okay?

|"mnot used to this. I'll need a
few days to adapt, and then I'll be
fine.
Gene gets up
GENE

Sure. But whatever we find today,
we split it in half. Mybe that
oughta teach you a | esson.
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JOHN
kay. Fine. That's fair. W are
working on it together. W should
di vi de whatever we find in half
anyway. Once I'mon nmy own, |'1I
gi ve you your cut as we previously
agr eed.

Gene nods. ltches his beard.

CENE
Al right. At |least you' re being
reasonable. If only you weren't so
darn | azy...

JOHN
VWhat the fuck, man?

Gene | aughs.

JOHN ( CONT' D)
That's not funny.

GENE
Rel ax, I'"mjust pulling your |eg,
kid. You're all right. A bit
lazy. ..

JOHN

|"mnot |azy! You just said you
wer e j oking, and then--

GENE
Vell. ..

JOHN
" mnot. Okay?

Gene | ooks at his feet.

GENE
Dirt is still on the ground..

JOHN
"1l go get the pan.

GENE
Wel |, go ahead, then.

JOHN
' m goi ng.

CENE
Don't let ne keep you.
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John shakes his head, turns around, and starts wal ki ng away.

At first, Gene is smling as he watches John wal k away, but
then his smle transitions into a cold | ook.

EXT. BANK - DAY
A hol e in the ground.

John crouches over the hole. H's clothes and face are dirty.
H's beard is slightly I onger.

Wth a pinpointer in hand, John reaches inside the hole and
pi npoi nts.

JOHN
It has to be right there.

H GH PI TCH BEEP

The bl ade of a pick. CGene is behind John's back, holding a
pick firmy wth both hands.

GENE
Move asi de.

John makes room for Cene.

JOHN
That's a big one. | can tell.

Gene swi ngs the pick
The bl ade pierces into the soil.
Gene works the pick, |oosening the conpacted dirt.
GENE
You're starting to be a real
smartass, son.

JOHN
I"'mtelling you..

Gene throws the pick to the side. Begins to examne the dirt
wi th his hands.

JOHN ( CONT' D)
Did you get it?

GENE
Hol d on.

Gene | ooks at a nuddy sonmething in his hand. He gets up and
rubs the thing on his pants.
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JOHN
Is that it?

Gene brings the object in front of his face.
Bet ween Gene's fingers, a |arge nuddy gol d nugget.

CENE
Hol y nol ey!

John smles w de.

JOHN
VWhat did | tell you!?

GENE
You called it.

Gene throws the nugget to John.
John catches the gold. Opens his hand and | ooks at it.
The |l arge gold nugget in John's dirty palm
GENE (CONT' D) (O. S.)
Let's get back into it. Mght be
nore hiding in this hole.
Fi ngers cl ose tight around the precious netal.

EXT. CLEARI NG - DAY

The | arge gold nugget is shiny and clean on the gold scale.
John is squatting over, nesnerized by it.

JOHN
What a beauty! This thing is
just... fucking gorgeous.

Gene is crouching near a small pile of wood on the ground,
hol di ng a mat ch.

GENE
Mhm
John turns to Gene.
JOHN
How are we splitting this one in

hal f ?

Gene is about to light the nmatch.
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CENE
You keep it, son. Just give nme the
equal weight in gold. Shape and
size... it don't matter to ne.

John picks up the nugget with the tips of his fingers.

JOHN
Are you sure?

Gene lights the match and brings it to the kindling stuffed
under the | arger pieces of wood.

CENE
| am It's your machi ne that
sniffed it out anyways. It's yours
bounty to keep.
The kindling ignites.
John gets up

JOHN
Al'l right.

John tosses the nugget into the air and catches it in his
pal m

JOHN ( CONT' D)
| ain't gonna argue with you

Gene stands up and strai ghtens his back.

CENE
Well, look at you. Al grown up.

John smi | es and shakes hi s head.

EXT. CLEARI NG - N GHT

Canpfire burning.

Gene is lying on his side, gazing at the flanes.

John is uneasy, sitting on the ground. Back and forward, he
gl ances at Gene and the burni ng wood.

CENE
Spit it out, son. Wat's on your
m nd?

JOHN
Well, | was thinking..

Slightly smling, Gene | ooks at John.
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GENE
VWhat ?

John takes a deep breath and exhal es.

JOHN
Okay. Well, | think... I think I'm
pretty nmuch ready to do this on ny

own.
Gene sours for a second.

JOHN ( CONT' D)
And | know that's not good news for
you. . .

Gene clears his throat.

CENE
Don't worry yourself about it. |
knew t his day was com ng sooner
rather than | ater.

JOHN
Still, I feel bad. You've taught ne
so much in such a short span of
time. If it wasn't for you... It
just feels wong to--

GENE
It's all right.

JOHN
Are you sure?

GENE
|l am 1'Il mss your conpany,
that's all.

JOHN

Real ly? | thought | was, and |
guote: "A whiney lazy city boy that
has no business being out here

| ooking for gold."

GENE
well. ..

JOHN
You told ne that about four hours
ago.

GENE

Vell. ..



John smles at Gene for a nonent, then gets serious.

Gene nods.

JOHN
Look, | feel bad about |eaving you
to roamthe land with just an old
pan, and... to show ny appreciation
for everything you' ve done for ne,
| wanted to sweeten our deal a
l[ittle. I was thinking another five
percent. W previously agreed on
fifteen. How about we nmake that
twenty?

CENE
That's nice of you, friend. Are you
certain about this? | ain't one of
t hem shy ones. If you offer ne
sonething, 1'Il take it. | won't
put up nuch of a fight.

JOHN
Yeah, |'m sure.

GENE
Ckay, then. It's not the
twenty-five | asked for--

JOHN
Seriously!?

Gene chuckl es.

JOHN ( CONT' D)
| mean. ..

GENE
|"mjust nmessing with you, Kkid.

JOHN
Yeah, |'m sure you are.

CENE
We' || get there eventually.

JOHN
We're not getting there.

GENE
Vell. ..

JOHN
We are definitely not getting
t here.

49.



GENE
um ..

JOHN
Ever.

GENE
Al right. Al right. Message
received | oud and clear. Appreciate
it a ton, son. You' re a good kid.

JOHN
Onh, cone on. Don't nmake ne regret
this, okay?

CENE

' mserious. You didn't have to do
this, but you did, and I won't
forget it, | tell you

John smles at Gene, then |ooks at the fire.

CGene sits up and feeds the flanmes a piece of wood.

CRACKLI NG.  SI ZZLI NG

The fire burns.

I NT. JOHAN S TENT - DAY

John is sl eeping.

Bl RD W NGS FLAPPI NG

John opens his eyes.

EXT. JOHAN S TENT - DAY

John gets out of the tent.

Bl RD W NGS FLAPPI NG

John | ooks up.

The sky is gloony. Birds are flying across.

Bl RDS CRQAKI NG

John | ooks ahead.

EXT. GENE' S TENT - DAY

John's wal ks up and peeks inside.

An enpty sleeping bag is inside Gene's tent.
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EXT. JOHAN S TENT - DAY

John cones out of the tent, holding the black backpack. He
puts it on and wal ks away toward the tree |ine.

EXT. FOREST - DAY

John is wal king anongst the trees with the backpack on his
back and the phone in hand.

EXT. FOREST/ THE BOX - DAY

Dead | eaves are covering the forest floor.
FOOTSTEPS APPRCOACHI NG

EXT. FOREST - DAY

John is wal king, glancing at his phone.
EXT. THE BOX - DAY

H ki ng shoe is stepping on the dead | eaves.

John is standing over the |eaves with his foot on them He
takes a step back and | ooks down.

EXT. FOREST - DAY

The forest canopy is still.
Bl RD SI NG NG

EXT. THE BOX - DAY

John kneels on the ground. Takes the backpack off and puts
it beside him

A palmruns along the forest floor, sweeping the |eaves to
the side, revealing a dark netal surface enbedded in the
ground. Debris are scattered across.

John cleans the debris off the surface with his hand. Bl ows
off the dust.

Dust particles are floating in the air.
John touches the netal with his fingertips.
VI BRATI NG.

John's hand flinches away.

VI BRATI NG STOPS.



52.
CLI CK.

A thin lid opens at a ninety-degree angle, revealing an
enpty square box.

John is staring at the enpty box.

EXT. FOREST - DAY

The forest canopy begins noving in the w nd.
Bl RD CROAKI NG

EXT. THE BOX - DAY

John | ooks up.

The crowns of the trees are swaying.
VEGETATI ON RUSTLI NG

John turns his head left and right, checking his
sur roundi ngs.

Bl RD CROAKI NG

John grabs the backpack, unzips it, and pulls out vials with
gold and a pouch.

The enpty box with the [id open.

John opens a vial filled with gold and pours the gold inside
t he box.

ol d dust is falling, sprinkling on the bottom of the box.

John opens a second vial and pours its contents inside the
box.

In the box, gold dust falls on top of the dust already
t here.

John opens a third vial.
Smal | nuggets fall on top of the gold dust.

John has a | arge nugget on his palm He noves his hand on
top of the box and turns his pal mover.

The | arge nugget drops on top of the gold dust and snal
nugget s.

John takes a deep breath. Exhales. Puts his hand on the Iid
and cl oses the box, keeping the tips of his fingers on top
of the metal surface.
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CLI CK.
VI BRATI NG.
John takes his fingers off the |id.
VI BRATI NG STOPS.
CLI CK.
The thin lid opens at a ninety-degree angle.

A small shiny netal sphere is standing still in the mddle
of the box.

Fingers grab the tiny nmetallic ball about the size of a
bl ueberry.

Holding it with the tips of his fingers, John brings the
sphere close to his face and | ooks at it.

JOHN
VWhat the fuck..

In the background, the lid closes by itself.

John | ooks down at the box.

CLI CK.

A leaf floating in the air falls near the box.

John |l ooks to his left.

Tree trunks.

John | ooks to his right.

Tree trunks.

John puts the sphere inside the pouch.

Hand coll ects the enpty vials fromthe ground.

John shoves all the stuff inside his backpack, zips it up,
and puts it on. Wth his right foot, he noves dead | eaves
over the box and covers it. Looks back.

Tree trunks.

EXT. FOREST - DAY

John is wal king. Passes by a large tree trunk
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EXT. CLEARI NG - DAY

John wal ks out of the forest. Stops wal ki ng abruptly and
st ares ahead.

EXT. THE PILE - DAY

CLEO, a woman in her early 20s with |long blond braided hair,
and ALISTAIR, a man in his late 20s, tall, with a shaved
head, are standi ng near the baggage. Both have |arge
backpacks on their backs wi th sl eeping bags attached.

Cleo and Alistair turn and | ook at John. Alistair waves his
hand in the air.

John appr oaches.

ALl STAI R
Hey man, how s it going?

John stops wal king a few feet away fromthe couple.

JOHN
kay.
ALl STAI R
W' ve been waiting for you.
JOHN
Yeah?
ALl STAI R
Yeah, man. I'"'m Ali, short for

Alistair, but no one calls ne that
except nmy grandma. The bitch won't
qui t.

(forced | aughter, pokes

Cleo with his index

finger)
And this here is ny partner in
crime and ot her extracurricul ar
activities, if you know what |
mean. Right, C eo?

Cl eo waves her hand close to her body. G ves John a shy
smle.

JOHN
Hey. |'m John.

ALl STAI R
Well, hello there, John.
(spreads his hands)
Is all this your fine
establ i shment ?



JOHN
Yeah, a friend and | are canping
out here.

ALl STAI R
Cool . Very cool. This place is a
vi be, ny man. Are you guys hunters
or sonet hi ng?

JOHN
Not exactly.

ALl STAI R
kay... A man with sone secrets. A
private man. | can respect that.
(turns to C eo0)
Ri ght ?

JOHN
VWhat are you guys up to?

ALl STAI R
Just exploring the land. Taking it
all in.
(takes a deep breath,
exhal es sharply)
Li ke you're supposed to, am|

right?
JOHN
Sure. ..
ALl STAI R
Vell, listen. We are off on an

adventure. But how about we touch
base | ater toni ght, huh? How does
that sound to you?

John squints his eyes, perplexed.

ALl STAI R ( CONT' D)
We'll come back at dinnertine.
Share our resources and sone
stories. Just hang out, you know?
What do you say?

JOHN
kay. That's... cool.

ALl STAI R
Cool, nmy man. Can't wait!
(points at John with his
i ndex fingers)
See you later, alligator.
(forced | aughter)
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John nods and fakes a snle.

Alistair waps his armaround C eo's shoul ders and | eads her
away toward the tree |ine.

John wat ches the couple wal k away, itches his beard, |ooks
at the baggage, then back at the couple wal king away in the
di st ance.

Cleo and Alistair walk across the tree |ine and di sappear
into the vegetation

EXT. FOREST - DAY
Boots are stepping on the forest floor.

John is wal king with the backpack on, headphones around his
neck, and is holding the netal detector with his right hand.

EXT. BANK - DAY

John is wal king, netal detecting. The headphones are on his
head with one earcup away from his ear.

The netal detector's coil is swinging left to right across a
cracked rocky surface.

EXT. CREEK - DAY

John is in the water with the detector's coil subnerged. He
swi ngs the machine left to right, keeping the coil in the
wat er .

EXT. BANK - DAY

John is sitting on the ground with the netal detector and
backpack next to him He is holding a spoon and a can of
beans.

WATER BABBLI NG

Wth the spoon, John scoops beans fromthe can and eats.
EXT. CREEK - DAY

Water is flowing. In the background, John is sitting on the
bank, eating beans.

EXT. FOREST - DAY

John is wal king anongst the trees, carrying the detector,
t he headphones around his neck, and the backpack on his
back.

LAUGHTER
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John stops wal ki ng.
EXT. CLEARI NG - DAY
The tree line.
LAUGHTER
VEGETATI ON RUSTLI NG
John wal ks out of the forest.

ALI STAIR (Q. S.)
You're a funny man, Gene-o! MWy
stomach hurts...

Alistair and Ceo are sitting around a canpfire opposite
Cene.

John appr oaches.

GENE
There he i sl!

Cleo and Alistair turn back and face John.

ALl STAI R
Hey, man.

Cl eo waves.

CLEO
Hi .

John nods and hal f-sm | es.

GENE
Conme on, son. Join us.

ALl STAI R
Gene-o0 here was telling us about
your sl acking on the job. Am|
right?
(forced | aughter)

GENE
Vell. ..

John gets to the canpfire. Leaves the netal detector on the
gr ound.

JOHN
What ? What ki nd of shaneless lies
have you been spreadi ng about nme?



GENE
Vell. ..

John sits down next to Gene.

JOHN
Vel | ?

Gene adjusts his beat-up straw hat.

GENE
One man's truth is another nman's
lie, son.

JOHN

Oh, really? Is that how they
justify it in liar school?

ALI STAI R
ww Shot's fired, bro!

John sm | es.

Gene shakes hi s head.

CENE
Well, to prove me wong, how about
you go col |l ect sone nore wood for
the fire. I got nme sone fresh fish

today. Qur new friends here have a
bounty of nushroonms. We're gonna
make ourselves a little feast

t oni ght.

JOHN
Okay. Sure. | can do that. It's not
like I had a |ong day out there..

John gets up

JOHN ( CONT' D)
See? He tells me to do sonething,
and | do it. Every tine...

GENE
And he never conpl ains about it,
ei t her.
Gene winks at Ceo and Alistair.

JOHN
What ? 1' m not conpl ai ni ng.

GENE
Vell. ..
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ALl STAI R
You kind of are... Very
passi ve- aggr essi ve.

JOHN
What ? |'m just saying-- You know
what? |I'mjust going to go get the
wood, all right?
(nods)
kay?

ALI STAI R
Cool .

CENE
Al'l right, son. You do that.

John shakes his head and wal ks away.
GENE ( CONT' D)
As |'ve been telling y'all - very
noody, touchy-feely.
JOHN GRUNTI NG

GENE ( CONT' D)
See? What did | tell you?

Gene bursts into |aughter.
EXT. CLEARI NG - N GHT
Gene is laughing. Hs red face is |it by burning wood.

The canpfire rages. The flames are dancing around fish and
nmushroons i npal ed on sticks, cooking over the fire.

John, Gene, Alistair, and Ceo are sitting around the
canpfire.

ALl STAI R
You really do that?
CENE
Yes, | did. | westled a giant wld

boar with nmy bare hands. Twenty
years ago to the day!

ALl STAIR
No way. . .

Gene reaches inside his shirt. Pulls out and shows off a
neckl ace with a boar tusk hanging at the end of it.



CENE
| got the evidence right here.

CLEO
Oh, wow
GENE
See?
JOHN
You coul d have got that from
anywher e.
ALl STAI R
OCh, cone on! Don't do that.
GENE
Wiy so negative, son?
JOHN
l"mnot. I"mjust saying... It's

not much of a proof. That's all.
Alistair shakes his head.

CENE
Well, it happened, | tell you.
fought a wld boar and won the
battle to tell the story, and |
have its tusk right here to prove
it.

ALl STAIR
| believe you, man.
CLEO
| believe it.
GENE

Appreci ate that.
Gene hi des the neckl ace back into his shirt.

GENE ( CONT' D)
|'ve al ways had history with sw ne.
| remenber one tine when | was a
smal |l child. Mist've been not nore
than five years old when | got into
the old hog pen. There was this pig
lying on the ground, mnding its
own business. M ght've been
sl eeping too. And what do | do? I
sat on it.



ALI STAI R
You did what ?

CLEO
No. . .
GENE
Oh, yes, mster. | sat on its back.

That thing didn't like that at all.
It got up. Before | knewit, ny
short feet were up in the air, ny
crotch stuck on its fat back

JOHN
VWhat ?

GENE
That pig started running around,
squealing out its narrow mnd, with
me stuck on its hairy back

ALl STAI R
You rode a pig when you were a kid?

CENE
| sure did, mster. My father ran
i nside and grabbed nme off the pig's
back. Gave ne a whooping |I'd never
forget.

CLEO
Oh, wow! You really do have a
history wth pigs.

GENE
| sure do, and it ain't a good one
ei t her.
Gene | aughs. Alistair and Ceo |laugh with him
John shakes his head. Grabs a stick with nushroons.

JOHN
| think these nushroons are al npbst
r eady.

Cl eo checks on the nushroons.

CLEO
Yeah, they're al nost done.

JOHN
Are you sure these are safe to eat?
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ALl STAIR
Yeah, ny man. We know our stuff.
These are edi ble, and they are very
del i ci ous.

CLEO
They are so good. W' ve had them
many tinmes. We found this beautiful
patch today. It was in the perfect
st age.

ALl STAI R
Yeah. But, in case you want to get
alittle adventurous, we got you
covered.

Cleo smles at Alistair. She reaches inside her backpack and
pulls out a plastic bag with nushroons.

Alistair takes the plastic bag. Shakes it in the air.

ALl STAI R ( CONT' D)
These right here are the fun ones.

CLEO
Oh, yeah.

Alistair opens the bag, takes a nmushroom and eats it.

ALl STAI R
They don't taste the best, though.

Cl eo reaches inside the bag, takes a shroom and puts it in
her nout h.

CLEO
| Iike them

Alistair offers the bag to John.

JOHN
Ch, no. | can't...
CLEO
Way not ?
ALl STAI R

You' ve never done shroons, bro?

JOHN
Nope. Never done any shroons.

ALl STAI R
Real | y? What a surprise..



John stares at Alistair with a cold | ook.
Alistair stares back at John with a smrk

GENE (O S.)
Are these what they're calling
magi ¢ nmushr oons?

Alistair breaks eye contact with John and turns to Cene.

ALl STAI R
That's right, Gene-o. You wanna
try?

Alistair offers the bag to Cene.
Gene reaches and takes the bag.

JOHN
What are you doi ng? Have you done
this before?

ALl STAI R
Hey! Let the old man live a little,
wll you?

Gene peaks inside the bag.

GENE
How nmuch do you eat?

ALl STAI R
Just take a couple for starters.
Let's not go too crazy with it, al
right?

CENE
Al right. Don't mind ne if | do.

Gene reaches inside the bag.
John shakes his head.

GENE ( CONT' D)
Should I cook themon the fire

first or--
CLEO
No, you just eat them
ALl STAI R
Just eat it, nmy man. Straight up as

it is.

Gene sniffs the nmushroons.
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GENE
HmM
ALl STAI R
Don't worry about the flavor.
CLEO
Yeah, it's an acquired taste.
Cene eats.
GENE
(smacks 1ips)
Not bad.
ALl STAI R
Real | y?
GENE
| like it. It's chewy.
ALl STAI R
Yeah. ..
CLEO

Most people don't like the taste or
the texture. You and | are an
exception, Gene.

CENE
Well, 1've had worse stuff in ny
nout h.

ALl STAI R
So has she.
(turns to C eo0)
Am | right?
(forced | aughter)

Cleo slaps Alistair on his chest.

CLEO
Hey!

ALl STAI R
Sorry, babe. That was too nuch,
wasn't it?

CLEO
Yeah. It nost definitely was.
ALl STAI R
|"msorry. | go too far sonetines.

It's what | do.
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Alistair puts his armaround C eo.

ALl STAI R ( CONT' D)
Do you forgive ne?

CLEO
(playful)

Gene swallows. O fers the shroonms to John

GENE

You sure you don't want sone, son?
JOHN

Yeah, no, |'m sure.

CGene offers the bag to Alistair.
Alistair takes the bag. Ceo reaches inside and takes a
pi nch of shroons. Alistair does the same. They eat. Both
chew t he mushroons, giggling and | ooking at each ot her.
Alistair swall ows.
ALl STAI R
Down t he hatch, they go.
(forced | aughter)

John rolls his eyes. Rubs his face.

Cleo puts the bag with shroons back into the backpack

GENE
Now what ? How | ong before the fun
starts?

CLEO
It could take at |east half an
hour .

ALl STAI R
Yeah, it depends.

GENE
And uhh... what's gonna happen,
t hen?

JOHN

Maybe you shoul d' ve asked t hat
before you took the drugs?

Gene | aughs.
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Alistair |

Cl eo nods.

66.

GENE
VWhere's the fun there?

aughs.

ALl STAI R
| like your style, Gene-o!

GENE
| like you two. You two live a
life. Wal king around the forest,
pi cki ng up nushroons. ..

CLEO
W | ove nature.

ALl STAI R
And our little side hustle keeps us
afloat. If you know what | nean...

JOHN
So, you're drug deal ers?

CLEO
Hey!

ALl STAIR
What the fuck is your problem
bro! ?

JOHN
" mjust saying... Technically, you
ki nd of are.

ALl STAIR

VWhat ever, bro. This shit shoul d be
| egal anyway.

JOHN
Maybe. But it's not, so..

ALl STAI R
Whatever, man. | won't let you ruin
our trip with your sour attitude
and your... bad vibes. | don't know

what the fuck your problemis, but
you are probably the one that needs
to trip the nost.

CLEO
It could really help you
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JOHN
Yeah, | don't think so.
CLEO
kay.
ALI STAI R
VWhat ever .

Gene puts his hand on John's shoul der.

GENE
Son, let's be civilized and not
attack our guest here.

John takes a | ong | ook at Gene.
JOHN

You know what? You're right.
(turns to Ceo and

Alistair)
I"msorry. |1've been kind of an
asshole to you guys. I'll admt

that. And | apologize for it. Okay?

ALl STAI R
Okay. Apol ogy accepted, ny man. W
don't hold on to the negative
stuff. We let it go. Now, tell us
about yoursel ves? Are you guys
hunting for | ost treasures or what?

Gene and John | ook at each other.

| NT. JOHAN S TENT - DAY

John wakes up. Sits up and rubs his sleepy eyes. Yawns.
Stretches. Drinks water. Gets out of the sleeping bag. G abs
t he backpack and reaches inside.

In John's palm the small netallic sphere. The tip of his
i ndex finger rolls the shiny sphere along his palm

GENE (O S.)
Ar gh!

John | ooks up.

GENE (CONT' D) (O S.)
Mot her f ucker s!

EXT. JOHAN S TENT - DAY

John gets out of his tent.



GENE (O S.)
You goddamm sons of bitches!

EXT. GENE' S TENT - DAY

Gene is searching his backpack, taking stuff out, and
throwmng it on the ground.

John appr oaches.

JOHN
You okay? What's going on?

GENE
These whore fuckers!

JOHN
VWhat ? Who?

GENE
They t ook ny gol d!

JOHN
The hi kers?

John | ooks into the distance.

GENE
"1l find them and bash their
thieving heads in. |I'Il crack them

open |ike ripe waternel ons.

JOHN
Gene, cal m down!

Gene abandons searchi ng the backpack and | ooks at John.

GENE
| ain't gonna cal mdown unti l
have their head separated from
t heir bodi es.

John takes a step forward.

JOHN
kay. Look- -

Gene points at John.

GENE
Don't cone near ne!

JOHN
Okay. Ckay.
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John takes a step back.
Gene resunes searching his backpack
John | ooks into the distance.

The tree |ine.

GENE (O S.)
Thi eving scunmbags! |'1l bury them
alive and piss on their heads!

EXT. CLEARI NG - DAY

John is sitting on the ground, holding a stainless steel
cof f ee nug.

GENE GRUNTI NG
John takes a sip. Swall ows.

JOHN
Are you done? If you are done,
have sone freshly brewed coffee
wai ting for you here.

GENE (O S.)
"1l fuck "emtill their eyeballs
bl eed!

JOHN
kay. .. | guess not.

John takes a sip fromthe steel nug.
EXT. CLEARI NG - DAY - LATER

The sky is blue and clear. The sun is high, shining brightly
over the clearing.

John is lying on the ground with eyes closed, resting his
head on the bl ack backpack and his hands on his belly.

FOOTSTEPS APPROACHI NG
John opens his eyes.
Gene sits on the ground.

GENE
Hm

John sits up



GENE ( CONT' D)

uhh... | want to apol ogi ze, son.
lost my cool for a bit back

|
|
there. 1...

Gene adjusts his straw hat.

JOHN

Don't worry about it.
GENE

Well... That wasn't pretty,
JOHN

Nope. It was not.

GENE

was it?

| said sonme ugly things that no man
shoul d say or think, for that

matter.

Gene sighs deeply. Looks into the distance.

GENE ( CONT' D)

It is what it is, | guess.

Peopl e

are what they are, and they gonna

do what they gonna do. |

shoul d

know better than let it get to ne

the way it did.
JOHN

They took your gold. | get

wor ked hard for that.
Gene | ooks at John.

GENE
Hn Well, with that said,

it. You

let's go

find those bastards, bring them
back to canp, and cook them for

di nner. What do you say?

John raises his eyebrows. Opens his nouth.

Gene snmiles. Chuckl es.

GENE ( CONT' D)

"' m messing with you, kid.

John shakes hi s head.

JOHN
| don't know. ..
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Cene gets

John gets

CENE
No, screw them They'll get theirs.
One way or the other.

JOHN
You bel i eve that?

CENE
| do. Maybe not right away. That's
why it don't always seemlike it.

But sooner or later... we all do.
up.
JOHN
Wai t .
up.
GENE
VWhat ?
JOHN

Let's | ook together today. W'l
split whatever we find.

GENE
No. | don't want any handouts
t oday, son. Appreciate the offer,
t hough.

JOHN
It's not a handout. | hate to admt
it, but I found | ess gold yesterday
t han what woul d' ve been ny cut
wor king with you.

GENE
It could be bad luck. O it's
because you suffer fromwhat's
called a chronic | aziness.

JOHN
Tch!

GENE
And there's no one there to give
you a hard tinme for it.

JOHN
| mean. ..
GENE
Just admt it already. You'll feel

better.
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JOHN
No, I'mnot admtting to sonething
that is sinply untrue.

CENE
Al right. Bad luck it is, then.

JOHN
That's what it is exactly.

Gene wal ks away. Chuckl es.

GENE
It sure is.

JOHN
Are we goi ng together or what?
(to hinself)
"' mnot |azy.

EXT. CREEK/ BANK - DAY
John is inside a |arge hole, holding a pick.

Gene's backpack with the straw hat on top is on the ground
near the water. Hs boots and a shirt are nearby.

EXT. CREEK - DAY

Gene is in the water, wearing only pants rolled up to his
knees. Wth eyes closed, he is facing up, basking in the
sun. Hs hands are resting on his waist.

WATER FLOW NG

CGene takes a deep breath. Exhal es.
Bl RDS CHI RPI NG

THUMP.

EXT. BANK/ THE HOLE - DAY

John's forehead is covered in sweat. He rests the bl ade of
the pick on the ground and | eans on the top of the handle.
Looks at Gene in the water.

JOHN
(to hinself)
| should take a video of this.
Calling ne lazy all the tinme...
Just look at him.. having a spa
day while I'mdigging a giant hole
in the ground.



73.

John shakes his head. Gabs the pick by the handle and hits
the ground with the bl ade.

CLANK.

John throws the pick on the ground. Begins to dig with his
bare hands.

Hands renmpove dirt, uncovering a thick gold vein in the
bedr ock.

John' s eyes w den.

Hands clean nore of the dirt and further uncover the gold
vei n.

JOHN
(to hinself)
What the fuck..

Wth his forearm John w pes the sweat off his forehead.
Turns back and | ooks at Gene standing in the water.

EXT. CREEK - DAY

Gene is facing up with eyes closed, basking in the sunshine.

GENE
You hit bedrock yet?
JOHN (O S.)
What ? Yeah.
GENE
Fi nd sonet hi ng?
JOHN (O S.)
Still | ooking.
GENE

Take your tinme, son. W ain't in no
hurry today.

EXT. THE HOLE - DAY

John is |ooking at the gold vein, breathing heavily.
Swal | ows nervously. Looks back at Gene, then back at the
gol d vein.

JOHN
(to hinself)

This could be it.
( MORE)
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JOHN (cont' d)
(takes a deep breath,
exhal es sharply)

l"'msorry, old man. | have to do
this. | have to.

Hands cover the gold vein with dirt. Cl ean the bedrock to
t he side.

JOHN
(to hinself)
Ckay. Wait..

John reaches inside a pocket in his pants. Takes a rusted
metal bit out. Throws it on the ground.

A hand grabs the pinpointer Iying on the ground just outside
t he hol e.

John is holding the pinpointer. Turns it on and pinpoints on
top of the netal bit.

H GH PI TCH BEEP
EXT. CREEK - DAY
Gene is basking in the sun with eyes cl osed.

GENE
Hm

H GH PI TCH BEEP

Gene opens his eyes. Looks to the side.

JOHN (O S.)
| got it!

CENE
What is it?

JOHN (O S.)
Wait for it... Damm it! It's
not hi ng. Just a rusted ol d piece of
nmet al .

CENE
Real | y? | had hopes for this one,
son.

JOHN (O S.)

Yeah. Sounded prom sing, but--



GENE
You sure? Did you check with the
poi nter again?
Gene begins to walk toward t he bank.

JOHN (O S.)
| checked it thoroughly.

GENE
There is nothing else in there?

JOHN (O S.)
No.

GENE
"1l come take a look at it nyself.

EXT. THE HOLE - DAY
John is ducking inside the hole.
JOHN
(to hinself)
Fuck. . .
EXT. CREEK - DAY
Gene is wal king toward t he bank.

Bare feet are stepping in the water. Left foot slips and
bends.

GENE
Aaaah!

CGene | oses balance. Falls into the water.

GENE WAI LI NG,

EXT. BANK - DAY

John junps out of the hole. Runs toward the creek.
EXT. CREEK - DAY

Gene is in the water.

GENE MOANI NG,

John gets to Cene.

JOHN
Are you okay? What happened?

75.



CENE
stepped all wong. My foot...

|
It's bad, son

JOHN
VWhat do | do?

GENE
Help me up, will you?

John gets behind Gene. Grabs himunder the arnpits and
lifts.

JOHN
Careful. Try not to step on it.

Gene gets up with great effort.

GENE
| wasn't planning on it. Argh!

JOHN
Come on. Lean on ne.

Gene puts his armaround John's shoul ders.
EXT. BANK - DAY
John is hel ping Gene lie on the ground.

JOHN
We got to get you to a hospital

GENE
No. No hospitals.

JOHN
What ? What are you tal ki ng about ?

Gene sits up. Looks at his left ankle.

CENE
It's just a sprain. | need to rest
it for a bit.

JOHN

What ? Are you a doctor now? Let's
get you to ny car--

GENE
|'ve had it before. |'ve broken an
ankl e, too. | know the difference,

son. It will be all right. M ght
need a few days to get back to ful
( MORE)
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John sits

GENE (cont'd)

strength. But it'll be all right
eventually, | tell you.
JOHN

Fuck. Okay. Let's get you to canp,
t hen.

CENE
Just give ne a mnute, wll you?

JOHN
Ri ght. Ckay.

next to CGene.

JOHN ( CONT' D)
You can't catch a break, huh?

GENE
Oh, you don't know the half of it,
friend.

John sighs deeply.

GENE ( CONT' D)
"1l be all right. You need not
worry about nme.

JOHN
Okay. well, tell me when you're
ready to go.

CENE
You sure there's nothing in that
hol e?

JOHN
What ? Yeah, |'m sure. How many
times... | checked it. | already

told you there's nothing in there.

CENE
Al'l right. Don't be getting al
touchy-feely about it.

John shakes hi s head.

JOHN
" mnot. ..

GENE
Just meking sure. That's all.

7.
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JOHN
Okay. Sure.

John | ooks ahead. Gene stares at John for a bit, then | ooks
at the creek.

EXT. THE HOLE - DAY
Dirt falls off the rock and reveals the gold ore underneath.
EXT. BANK - DAY

Gene and John are resting on the bank, gazing at the running
wat er .

EXT. FOREST - DAY

John and Gene are wal ki ng through the forest. Gene is
['i npi ng, |eaning on John.

GENE
| need a rest, friend. Help ne to
that tree over there.

A fallen tree trunk covered in noss. Gene sits on it.
Catches his breath

GENE ( CONT' D)
G on. Sit down for a m nute.

John sits next to Gene.
CGene takes a deep breath. Exhal es.

GENE ( CONT' D)
You never really told ne... Wy are
you out here, son?

JOHN
What do you nean? Looking for gold.
Sane as you.

GENE
Hm Yes, | gathered that nuch.
But - -
FOOTSTEPS APPROACHI NG
Gene and John | ook ahead.

A m ddl e-aged MAN and a young BOY approach. The man is
carrying two fishing poles.

MAN
How are you guys doi ng?
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GENE
We are all right, mster. You
headi ng out there for some fish?

The man and boy stop wal king a few feet from Gene and John.

MAN
Yes, sir. |I'mtaking nmy nephew here
on his first fishing trip.

CENE
I's that right?

The boy gives Gene a shy smle. Looks up at the man.

GENE ( CONT' D)
| love me sone fish nyself. | know
all the good spots around these
parts.

MAN
Well, we found just the right man
to talk to, then.

GENE
You sure did. There are a few
pl aces |'d recomend.
(poi nts)
A good one is over that way.

John swal | ows nervously.

GENE ( CONT' D)
You wal k for about - -

JOHN
Umm.. we were just there, right?
Probably scared all the fish away.

GENE
Ri ght .

JOHN
How about downstreanf

GENE
Sure. Downstreamis good. There's a
neat spot not far from here.

(poi nts)

You head on that way. There is a
boul der in the mddle of the creek.
You won't mss it. \Wien you see
that, go further downstream unti
the river turns left. |I've caught

( MORE)
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GENE (cont'd)
plenty of fish around there. It's a
great spot to try your |uck

The man nods. Puts his hand on the boy's shoul der.

MAN
Al'l right.
(1 ooks down at the boy)
Let's thank these kind nen.

BOY
Thanks.

GENE
You got it, young fella. Good |uck
catching your first fish

JOHN
Make it a big one.

MAN
Okay, guys. Appreciate it. See you
ar ound.

(at the boy)

Come on.

GENE

See you, m ster. Take care.

JOHN
Bye.

The man and boy wal k away.

GENE
Hn | remenber nmy first fish--

JOHN
Let nme guess, you rode it or
sonet hi ng?

Gene shakes hi s head.
John chuckl es.

GENE
You can be a real nean son of a
bitch sonetines.

JOHN
(smles)
What ?



GENE
| didn't ride no fish. How does one
even ride a fish?

JOHN
Well, 1'd guess you are in the
river, and suddenly, an enornous
fish pops out of the water between
your |egs. Your crotch gets stuck
on it, and you ride it upstream
where it goes to spawn. And--

CENE
That's crazy talk right there.

JOHN
You rode a pig, right?

GENE
That happened, son.

JOHN
Okay. Why not ride a fish, then?

GENE
| don't wanna tal k about this no
nore. Help nme up.

JOHN
|"mjust nmessing with you. Conme on,
you call nme lazy all the tine.
Can't | have a little fun?
THUNDER GRUMBLES.

JOHN ( CONT' D)
kay, let's take you to canp.
(gets up)
Come on.

Gene stands up with effort. Puts his hand around John's
shoul ders.

I NT. JOHAN S TENT - DAY

John is sitting in the tent, |ooking down.
RAI'N FALLI NG W ND WHI STLI NG

The shiny netallic sphere in John's palm

THUNDER RUMBLES.

81.
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EXT. BANK/ THE HOLE - DAY

Bedrock covered in nud. Rain washes off the dirt, exposing
t he gol d vein.

THUNDER RUMBLI NG

EXT. CLEARI NG - DAY

The sky is blue and cl ear.
| NSECTS BUZZI NG

EXT. JOHAN S TENT - DAY

John cones out of the tent. Sonmething catches his eye. He
hurri es ahead.

EXT. GENE' S TENT - DAY
Snoke is com ng out of Gene's tent.
John appr oaches.

Gene is sitting inside the tent with his | egs straight,
hol di ng a snoking pipe. H s vintage backpack is beside him

JOHN
| didn't know you snoked. | thought
you were on fire or sonething.

CENE
Nah, | don't do it often anynore.
Thought 1'd give it a try. See if
it helps with the pain.

JOHN
How s t he ankl e?

GENE
Better.

JOHN
kay.

Gene pulls on the pipe. Exhales.
John shakes hi s head.
JOHN ( CONT' D)
You can snoke and then just... not,
right?

GENE
What do you nmean?



JOHN
| think there are two types of
snokers. One is |ike you. You can
snoke or not snoke. You feel the
cravings and all that, but no major
wi thdrawal . And then, there are the
ones |ike ne.

GENE
You snpked?

JOHN
Oh, yeah. Fifteen years.

CENE
Hn | can nmake you a pipe if you
like? | got me a spare around here.

Gene reaches for his backpack

JOHN
What ? No!

CENE
Take it easy, son. | was only
of fering. ..

JOHN

That's what | was about to tell
you. People |ike ne go through hel
to quit. And we tend to stay that
way. We don't just snoke every now
and then when the nood strikes. W
don't want to go through that hel
ever again.

GENE
If it was that bad, how did you get
by it, then?

John takes a deep breath. Exhal es.

JOHN
| mean, you have to go through it,
| guess. | thought of it as a bad

flu. There really is no instant
cure. You just have to go through
it until you feel better. Sane
thing is with nicotine w thdrawal .

GENE
Hm



Gene bites the pipe. Pulls deeply on it. Exhales.

l'ips.

JOHN
| had two types of headaches goi ng
on at the sanme tinme. One at the
back of ny head. One at the front.
Felt dizzy all the time. And this

weird hunger... | couldn't think
clearly. If you asked ne to do
basic math, | couldn't do it to

save ny life. It was bad.

CENE
|'"msorry to hear that, son
JOHN
Yeah... | kept cigarettes nearby.

Just to put ny mnd at ease and not
freak out. And every time | was
about to snoke one to put an end to
this horrible suffering, | thought
about how all this torturous tine |
had endured so far would be for
not hi ng. See, because | didn't want
to be a snoker anynore and surely
didn't want to die as one, |I'd have
to go through it again. That kept
me going. | didn't want ny
suffering to be for nothing. That's
how | got through it, | guess.
(itches his beard)
It's funny. When you are in it, you
think of all these stupid things.
Like that life will be boring and
enpty w thout snoking. But it
really isn"t. It's just a habit.
You break it. And you get used to

not doing it. Pretty fast, I'd say.
GENE

Well, 1'll be dammed. Good for you,

friend.

JOHN
Yeah, | see you took all that to
heart.

GENE
Hn?

John shakes hi s head.

84.

Smacks his
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JOHN
You' re not goi ng anywhere today,
are you?

CENE
Nah, | got to give the old ankle a
rest. Gtherwise, | can get into
much bi gger trouble.

JOHN
Smart. Okay, well, |I'm going out

there. You're going to be okay on
your own, right? Do you need
anyt hi ng?

GENE
No, son. You go ahead.

JOHN
kay.

John turns around. Begins to walk toward his tent.

GENE
Wai t!

John stops. Rolls his eyes. Turns around.

JOHN
VWhat is it?

GENE
Can you nmake nme a cane?

JOHN
VWat? |'mnot a--

CENE
Just find ne a thick stick |ong
enough to |l ean on and get around if
needed. | had one, but | nust've
left it sonepl ace.

JOHN
Sure. | can do that

GENE
Appreciate it, son.

Gene bites the snoking pipe.
EXT. THE PILE - DAY

John is | ooki ng down, crouching near a tool box. He | ooks up.
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In the distance, behind the baggage, Gene is in his tent,
| ooking at a |l ong stick.

John | ooks down. Opens the tool box. Gabs a hamrer and
slides it into his backpack. Zips the pack. C oses the
t ool box. Looks up.

In the distance, behind the baggage, Gene is in his tent,
snoki ng the pi pe.

John gets up. Puts the backpack on and wal ks away toward the
tree line.

EXT. THE HOLE - DAY
The exposed gold vein.

John junps inside the hole. Gets close to the vein. Reaches
for it.

Fi ngertips touching the gol d.

John unzi ps the backpack. Pulls the hamer out.
EXT. FOREST - DAY

The forest canopy.

CLANG ECHCES.

Birds fly off the tops of the trees.

Bl RD W NGS FLAPPI NG

CLANG ECHCES.

Bl RDS CRQAKI NG

EXT. CREEK - DAY

Water is running over snooth rocks.

WATER BABBLI NG

CLANG ECHCES.

EXT. FOREST - N GHT

Clear skies. A full moon shines brightly over the trees.
EXT. THE BOX - N GHT

Dead | eaves cover the forest floor.
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EXT. FOREST - N GHT

John is wal king, sweating, breathing heavily, looking dirty
and exhaust ed.

The backpack on John's back is distorted by a heavy | oad
inside pulling it down.

EXT. THE BOX - N GHT

John wal ks up to the | eaves covering the forest floor. Takes
t he backpack off with great effort. Lays it on the ground.

JOHN
(breat hing heavily)
Whew. Ckay.

John kneels in front of the | eaves. Uncovers the box with
hi s hands. Leans forward and blows on it.

Specs of dust are floating in the air, glittering in the
noonl i ght .

Fingertips touch the clean netal |id.

VI BRATI NG.

John renoves his hand.

VI BRATI NG STOPS.

CLI CK.

The Iid opens.

John unzi ps the backpack and reaches inside with both hands.
Takes his palns filled with gold out. Mywves themtoward the
box and pours the gold inside. John rubs his pal ns together
over the box. He closes the lid, keeping his hand on top.
CLI CK.

VI BRATI NG.

John renoves his hand.

VI BRATI NG STOPS.

CLI CK.

The Iid opens.

A netal sphere, about the sanme blueberry size as the first
one, is in the center of the box.
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John takes the pouch out froma side pocket on his pants.
Unties it. Reaches inside and takes the sphere out. Lays the
pouch on the ground and pl aces both spheres on top.
Gold is pouring inside the box.
John cl oses the lid.
CLI CK.
VI BRATI NG,
John takes his hand off the box.
VI BRATI NG STOPS.
CLI CK.
The Iid opens.

Fi ngers grab a nmuch bi gger sphere, the size of a large
cherry.

John pl aces the sphere on the pouch next to the others.
EXT. FOREST - N GHT

The forest canopy is still.

CRI CKETS CHI RPI NG

The moon shines bright.

OAL SI NG NG

EXT. THE BOX - N GHT

Ei ght spheres are on the pouch. Two of themare the size of
a blueberry, two are the size of a big cherry, one is
slightly bigger than the other, two are the size of a
lentil, and two are smaller than that.

VI BRATI NG.

The metal box.

VI BRATI NG STOPS.

CLI CK.

The |id opens.

A |l arge sphere, big as a peach, is in the box.
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John grabs the sphere. Brings it close to his face and | ooks
at it.

RUSTLI NG

John slowy noves his gaze away fromthe sphere, then
suddenly turns back.

Gene is standing behind John, just a few feet away, |eaning
on a sti ck.

John gets up

GENE
That nust be the | ast one.
JOHN
VWhat ?
GENE
(poi nting)

That ball in your hand. That big...
Must be the | ast one, right?

John | ooks at the sphere in his hand, then back at Gene.
Gene reaches inside his jacket. Pulls out a pouch.

GENE ( CONT' D)
|"'mup to five. Which one is that?

JOHN
Uhh... nine, | think.

GENE
| got ways to go, then

JOHN
Wait... You...

GENE
Yes, friend. Sanme as you.

JOHN
|"msorry. ..

GENE
Hm You found the notherload in
that hole, didn't you?

JOHN
Yeah... |'msorry about that.
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GENE
Don't be. Wul d' ve done the sane
t hi ng.
PHONE DI NGS.

John pulls out his phone. Looks at the screen.
Gene sm | es.

GENE ( CONT' D)
Hm | guess you better get going.

John | ooks at Gene.
JOHN
Uhm .. yeah... You can have ny
gear. Al of it. It's yours.
Gene nods.
CENE
Much appreci ated, son. Well, go on
now. What are you waiting for?

John squats and collects the spheres fromthe pouch on the
ground. Cets up. Takes a long | ook at CGene. Hi s eyes water.

Gene is | ooking back at John, happy for him
John turns around and begins to run.

Sadness takes over Gene's face.

EXT. HLL - N GHT

John runs out of the forest into a grassy hil Sl ows down.
I

l.
H's running transitions into a fast-paced wal k.
Tall grass swaying in a gentle breeze.

John is wal king, |ooking at the phone in his hand. He stops
wal ki ng and | ooks down.

Grass covers the ground.

John kneels on the ground. Myves the grass in front of him
away to reveal a netal plate with a peach-sized circul ar
indentation in the mddle and ei ght grooves of different
Ssizes around it.

Fi ngers touch the | arge indentation.

John has the pouch in hand. Reaches inside and brings out
the | arge sphere. He places the sphere in the mddle of the
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pl ate. Applies pressure.
CLI CK.
John noves his hand away.
The sphere begins to rotate in place.
John pours all the spheres fromthe pouch into his palm

Fi ngers pl ace the bl ueberry-sized sphere into the groove
furthest fromthe center. Applies pressure.

CLI CK.

The sphere starts to rotate on itself and travel along the
groove, orbiting the |arge sphere in the mddle.

John continues placing spheres in the grooves. H s eyes are
focused on the task.

Hand pl aces a sphere on the netal plate. Applies pressure.
CLI CK

The hand noves away, revealing all the spheres are now on

t he grooves, rotating on thenselves and orbiting around the
central sphere - the solar system depicted.

JOHN
Ckay. What now?

John gets up

Bright white |ight appears and illum nates John.
John | ooks up.

The bright Iight intensifies.

John closes his eyes and puts his hand up, shielding his
face.

The Iight begins to dimand di sappears.

John puts his hand away. Opens his eyes. Blinks and squints.
H s eyes are adjusting to the low |light.

LAUREN (O. S)
John?

JOHN
Lore... Lauren?

A woman's hand touches John's face.
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LAUREN, m d-30s, holding a small G RL, is next to John.

LAUREN
What happened to you?
JOHN
Not hi ng.
LAUREN
Wiy do you have a beard? What's
goi ng on?
JOHN
It's uhh... It's a long story.

John smiles. Chuckles. Gently puts his hand on the child.

LAUREN
| feel weird
JOHN
Yeah? It's okay now.
LAUREN
W were in the car... and then..
What happened? |- -
JOHN
It doesn't matter. It's over now.
LAUREN
What do you nean? What's over?
JOHN
Let's just go hone. Tal k about it
| at er.
LAUREN
Ckay. . .

John puts his arm around Lauren and the child. Leads them
off the hill.

Grass swaying in the wind. Shooting star streaks across the
sky.

In the distance, the norning sun breaks.

FADE QUT.

THE END
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