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Sound of children frolicking..

EXT. PLAYGROUND - DAY

M CKEY, 70, grayed and grizzled, sits on the bench staring at
the colorful playhouse for children... He stands up and wal ks
over to the structure.

He CGRIPS the nonkey bars and starts dangling...

LATER -

He tries to ride one of the spring riders..

LATER -

He SLI DES down the slide.

EXT. H GH SCHOOL - DAY

M ckey wal ks up the sidewal k, gazing at the famliar place:
STUDENTS wi t h backpacks, hand-me-down cars; CHAPERONES here
and there; school flags displayed prom nently upfront.

| NT. HALLWAYS - HI GH SCHOOL - DAY

M ckey strolls the halls passing students and | ockers... He
comes to a classroom door. He peaks inside: it's enpty.

He quietly opens the door and slithers inside.
| NT. CLASSROOM - HI GH SCHOOL - DAY

M ckey noves to a desk by the wi ndow. He sits down and
squirns a little, settling in. The school bell rings!

I NT. GYMNASI UM - HI GH SCHOOL - DAY

M ckey stands alone in the center of the basketball court. He
| ooks around: "RAMS" painted in white on the bl eachers.

The JANI TOR i s passing through -

JANI TOR
Excuse ne, sir, can | help you?

M ckey faces him

M CKEY
| used to go here.



JANI TOR
Here at this school ?
M CKEY
A long tine ago. Played on varsity.
JANI TOR
Uh- huh, sure... W're closing up here
soon, so you'll need to |eave.
M CKEY

Ckay, no problem..

M ckey makes for the exit, but then he spots a BASKETBALL to
the side... He wal ks over, picks it up - closes his eyes.

FLASHBACK -
I NT. GYMNASI UM - HI GH SCHOOL - NI GHT ( FLASHBACK)

Young M ckey's POV: Sone flash cl oseups of a PRETTY G RL,
sm|ing and dancing. Prom night. Decorations all around.

JANI TOR (V. Q)
Sir...!

FLASHBACK ENDS

M ckey's EYES OPEN. He's smling. The Janitor grows
inpatient. M ckey | ooks up at the basketball hoop..

A beat.

M ckey AlIM5S and THROAS - HE SCORES! He exults victoriously!
| NT. M CKEY'S APARTMENT - DAY

At his desktop, M ckey brings up a profile photo:

Shelly, 70's. Happy, bustling in nature.

M ckey types a nessage... He presses "Send" and | eans back -
si pping on his coffee.

| NT. CAFE - DAY
SHELLY - opposite Mckey - in a booth, sips on her coffee:

M CKEY
What have you been up to?



SHELLY
(sets coffee down)
|"ve been a nother, a grandnother, a
wi dower. ... Then a divorcee. You?

M CKEY
One girl: Luan. She has her own now.

SHELLY
How many grandki ds?

M CKEY
Two... three actually.

SHELLY
(under st ands)
"' m sorry.

M ckey takes a long sip fromhis cup.

M CKEY
That's |ife.

EXT. APARTMENT COWMPLEX - NI GHT

Shelly and M ckey enbrace one last tinme... They appear to
exchange sonme cordial words... Then Shelly proceeds up the
st eps inside.

Mckey is left alone. He starts wal ki ng.
| NT. N GHTCLUB - NI GHT
At the bar, M ckey downs TWD SHOTS OF LI QUOR -

M CKEY

(gasps)
Bartender, nore pl ease!

A few beer bottles around him- he checks one: they're al
enpty.

Then M ckey notices TWDO BEAUTI FUL LADI ES | ooki ng at him They
all have to yell over the nusic:

M CKEY ( CONT' D)
(to the Ladies)
How are ya doi ng?

BEAUTI FUL LADY
Aren't you a little old to be partying
( MORE)



The
The
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BEAUTI FUL LADY ( CONT' D)
it up like it's 20007

HER FRI END
Yeah, you're gonna get, like, a stroke
up in this bitch.

M CKEY
Pl ease, |'ve been in way nore
extravagant shindigs than this.

Two Ladi es | ook at each other - they burst out [|aughing.
BARTENDER returns pouring into M ckey's gl ass..

M CKEY ( CONT' D)
(to the Ladies)
Go ahead, l|augh all you want, doesn't
change any of our fates.

BEAUTI FUL LADY
VWhat are our fates?

Bartender finishes pouring - they wal k away. M ckey hol ds
glass for a toast -

M CKEY
(bur ps)
Deat h.

He drinks. The | adies | ook at each other.

BEAUTI FUL LADY
Are you threatening us?

M CKEY
And if | was?

A TALL @QJY, 20's, cones in between them

TALL GUY
(to the Ladies)
Everything al right here?

M CKEY
Everyt hing's good here.
TALL GUY
(to M ckey)

| think the retirenment hone is
calling, granps, let's go -



The Tall CGuy starts PUSH NG M ckey away. Suddenly M ckey
GRABS one of the bottles and BREAKS I T on the counter. He
HOLDS IT LIKE A KNIFE to the Tall Guy who now stands back -

TALL GUY (CONT' D)
(hands rai sed)
kay, take it easy old man!

M ckey cal ns down. He drops the glass, pulls out his wallet -
M CKEY
(to hinself)
Don't be an idiot.
M ckey pulls out a few hundred dollar bills.
M CKEY ( CONT' D)
(to Bartender)
Drinks for everyone, conme on!

Sonme cheers and woos! M ckey places the cash on the counter.

TALL GQUY
| don't know what you're all about,
gr anps.

M CKEY

" mjust having a good tinmne.
TALL GUY
Looks to ne like an old man trying to
recapture his youth.
M ckey says nothing...
A beat.
MOVENTS LATER -

To everyone's surprise and el ation, M ckey BREAKDANCES in the
m ddl e of the floor. Cheers and hollers fill the room

| NT. BEDROOM - M CKEY'S APARTMENT - NI GHT

Hi s bed is unnade. C ock tinme changes from 1:22amto 1:23am
M ckey stares out the window at the city lights...

Can't sl eep.



EXT. RURAL ROAD - DAY

Bright. Sunny. A small sedan steers along a two-I|aner
in between two gigantic plains.

M CKEY (V.Q)
If | said | were sorry, would you
forgive ne..

| NT. SMALL SEDAN - DAY
M ckey stares out the wi ndow as LUAN, 40's, drives..

M CKEY
Luan?

He | ooks at her..

LUAN
Renmenber how scared | was when you
took me to ny first day of school ?

M CKEY
(sml es)
You threw up in the truck

LUAN
(1 aughs)
| forgot about that... Oh God, what
|"d give to go back and do it all over
again - differently.

M CKEY
Here' s hopi ng.

Luan begi ns easing off the gas..

f enced

The car SLOAS DOMN. .. She PARKS it. They both stare forward:

EXT. CORRECTI ONAL FACI LITY - DAY

A solemm institution | oons over the hill with high walls,

wat ch towers, and barbed wire all around.
Luan's little sedan parked facing the prison.
| NT. SMALL SEDAN - DAY

M CKEY
"1l probably die in there.



LUAN
You keep your head down and you'll be
al right.
M CKEY
That isn't what | neant.
(sighs)

M ckey cl oses his eyes.

| NT. PROCESSI NG - CORRECTI ONAL FACI LI TY - DAY
M ckey goes through the routine:

He' s FI NGERPRI NTED. .

LATER -

He's STRI PPED conpl et el y naked. .

LATER -

He's forced to SQUAT AND COUGH. .

LATER -

DRESSED i n or ange.

LATER -

He's given a phone call - but the phone wire is cut.
LATER -

He's handed |inen, hygiene, and mattress. Then is ESCORTED by
a CORRECTI ONAL OFFI CER( CO). ..

I NT. PRI SON CELL - CORRECTI ONAL FACI LITY - DAY

The door is SLAMMED SHUT by the CO. M ckey stands still,
settling in...

CELLMATE (O.S.)
It's the devil in your soul.

M ckey | ooks over his shoulder: H's CELLMATE lying in the
bottom bunk - a big burly skinhead with a swastika tattooed
on the back of his neck.

H's Cellmate rolls over, looking directly at him



CELLMATE
It's the devil in your soul.

M CKEY
VWhat ?

Cel l mte has that w de-eyed crazy | ook:
CELLMATE

(repeating)
It's the devil in your soul.

M CKEY
(frightened)
Ckay. . .

M ckey faces forward again. He cl oses his eyes.

CELLMATE
The devil in your soul.

| NT. SMALL SEDAN - DAY

M ckey's EYES OPEN. Luan still at the driver's seat. Car
engine still running..
LUAN
They'I'l | ook for you.

M ckey squirnms a little.

M CKEY
How nuch gas we got ?

LUAN
(checks fuel)
Not nuch.
A beat.
M CKEY

(shrugs)
Mor e than enough.

EXT. CORRECTI ONAL FACI LITY - DAY
Luan's small sedan still parked on the hill...

Finally, it does a U TURN and HEADS BACK down the way it
came, away fromthe facility.



