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FADE | N:

Ski nmpy panties tunble end over end in the void. MOCKI NG
VO CES - whispering and cruel - drift in and out. A fenmale
voi ce parts the air.

MLLIE (V.Q)
Derek Ri gby was a good person - and
he was ny friend.

EXT. NO- NAME TOWN - EVEN NG

A rundown apartnent conpl ex soaks up the rain.

I NT. ROXY'S DI VE - BEDROOM - CONTI NUQUS

The whole room |l ooks like it’s been through an industria
bl ender. Burnt out stripper, ROXY YATES (35), nodels
underwear for her deadbeat date, SPANKS (25), spraw ed out
on the bed before her.

A BABY' S cries blend with I oud rock nusic as Roxy w ggl es
her nicotine franme into a tight mni-skirt. Spanks fires up
a joint and gets confortable for the show

SPANKS
Get that tight little tushy over
here, daddy needs sone sugar.

Roxy slinks over with a lusty smle, kicks up a | eg and
straddl es him

ROXY
We can’t be stayin’ out all night
now, sweetie...|l ain't leavin ’'em
al one, not after last tine.

Spanks - BLAZED - only half listening, vents a thick cloud
of kush. Roxy pulls the joint fromhis lips, takes a drag.

Sonet hi ng catches Roxy’s eye through the wi ndow - her eyes
fire - she crans the joint back into Spanks’ nouth and
cracks the blinds.

Treadi ng the sidewal k outside is shy nei ghborhood kid, DEREK
RIGBY (16). He’'s a wal king nervous system - the kind of boy
who gets pushed into all the | ockers at school.

Roxy pounds the gl ass - Derek rubbernecks over - Roxy
beckons wildly at himthrough the slats.



I NT. ROXY'S DI VE - HALLWAY - CONTI NUQUS

Roxy opens the door. The sound of RAIN rushes in fromthe
street. Derek slunps before her, soaked to the skin. He
catches a glinpse of cleavage, enbarrassed, he | ooks away.

DEREK
Ch hi, Mss Yates...

ROXY
Derek, how many tinmes | gotta tel
ya? Call me Roxy.

Roxy wor ks those coffee table |egs.

ROXY
Bin to band practice agai n?

Derek nods shyly. Roxy leans in, runs a slow finger across
his cl ari net case.

ROXY
Such a good boy...bet you can
really handl e that instrument of
yours.

Der ek bl ushes. Spanks YELLS at the crying babies.

SPANKS (O S.)
Shut your cryin’, you little shits!

ROXY
Derek, | know | said | wouldn't ask
no nore, but I really need a sitter
honey. It’ Il only be for an hour,

"1l be straight honme, prom se.
Wping the rain fromhis specs, Derek | ooks to his watch.
DEREK
Cee, | can’t Mss Yates, | prom sed
gramma |’ d nmake supper
tonight...it’s her birthday.

Roxy puffs out her chest, nipples PERK

ROXY
Pl ease honey, | don’t have anyone
el se, 1've called and call ed.

Bef ore Derek can respond, a YOUNG G RL pokes her head around
t he door - her apple cheeks franed by a nop of red hair.
This is MLLIE (8), Roxy’'s ol dest daughter.



MIlie flashes a cornfed smle - despite her circunstances
she’s an instantly likable kid - and it’s obvious she has an
i nnocent affection for Derek.

M LLIE
Pl ease Derek, please can you sit?!
Purrrl ease!

Roxy tries to push MIlie back inside - but like a little
spar kplug - she wiggles back into frame.

M LLIE
| made a bottle rocket today,
Derek...you gotta see it!

Derek | ooks into MIlie s excited face, then at the peeling
pai nt and patches of danp. He SIGHS in resignation.

MI1lie BEAMS. Roxy gives hima peck on the cheek. She
reaches into her purse and pulls out five bucks. Before she
can hand it over, Spanks appears and snatches it up.

SPANKS
| ain"t got tinme for your bullshit,
Roxy Yates! Don’t be wastin’ our
bread on no goddamm kid, you hear?!

Spanks | eaves, Roxy hurries after him MIllie and Derek
wat ch on as they hop into Spanks’ old beater and pull away
in a cloud of snoke and horns.

I NT. ROXY'S DI VE - LIVING ROOM - LATER

Derek glances at his watch, it reads "11:45 PM'. Roxy stil
hasn't returned. MIlie works on a CRAYON DRAW NG at hi s
feet, she crinkles her nose in concentrati on.

MIlie hands the drawing up to Derek - the colorful letters
spell, "To Derek, love MIlie" - he studies it fondly. Derek
folds the picture and puts it in his pocket.

DEREK
You were doing that thing again...
W th your nose.

MIlie pulls a funny face, they share a |ighthearted nonent.

DEREK
You hungry, MIlie?

M1 1ie nods back enthusiastically. Derek reaches for his
backpack, pulls out a thernps and hal f-eaten pack of donuts.
MIllie sits up in anticipation.



MIllie takes a donut with an eager grin. Derek pours her
sone soup. The sinple neal is a banquet to the hungry girl.

MLLIE
(W th nout hful)
Thank you, Derek. Love you
lots...like jelly tots.

Derek’s heart nelts. He gathers hinself.

DEREK
|'ll start the novie, shall [|?

LATER

The novi e ends, Derek stands and stretches. He | ooks over to
MIllie, who has dozed off on the couch. Derek tucks a

bl anket under her chin, takes a quick | ook around the
squalid room He heads --

UPSTAI RS

Derek tidies away the clutter, quickly folds sone baby
cl othes. He nmakes for the --

KID S ROOM

Derek stands in the gloom two cribs can be seen,
illumnated by the faint glow of street |lights outside. In
the corner, a neglected iguana rots in its tank.

The BABI ES sl eep soundly now. Derek tiptoes over to the
w ndow and reaches for the curtains - sonething catches his
attention outside.

A gang of broodi ng JUGGALCS in black trench coats and
bandannas swagger by bel ow. They kid around with each ot her
and pass around a |iquor bottle.

The tallest of the group, cocky CHAD (14) - typical teen
delinquent with a roomtenperature 1Q - stops to nake out
wi th one of his GUTTER SKANKS.

Hi dden in the shadows, Derek watches on as the coupl e kiss.
Suddenly, the bedroomlight kicks on, fully illum nating him
in the wi ndow. Derek ducks behind the curtain. MIllie stands
bef ore hi m rubbi ng her eyes.



M LLIE
There you are..

Derek | ooks to her briefly, then chances anot her gl ance
outsi de, the gang point up at himfromthe street bel ow.

Derek FRETS. He rushes over to the light switch and clicks
it off. An uneasy nonent passes. Just as the tension nelts,
| oud THUMPS hammer on the door, stiffening Derek’ s back.
MIllie hurries fromthe room Derek beelines after her.

M LLIE
Mom f orgot her key again..

I NT. ROXY'S DI VE - HALLWAY - CONTI NUQUS
MIllie zips down the stairs. Derek inplores.

DEREK
MIlie, no!

Too late. In her innocence, MIIlie opens the door, the gang
spill into the apartnment. Sone of them head for the living
room others, including Chad, surround Derek.

CHAD
well, if it isn't Derek
di ngl eberry, the bed wetter from
school. What’'s the good word
cumnwad? We babysittin’ tonight?

Derek is a puddle of nerves. MIllie, w de-eyed, |ooks on.

DEREK
Pl ease, you should all just |eave,
Mss Yates will be home soon.
Chad takes a snoke from behind his ear, lights it.
CHAD

Roxy Yates? The town tweekbag, hone
before two AM? Don’t make ne | augh

DEREK
W' re expecting her back at any
nmonent, aren’'t we MIIlie?
M1l 1ie nods.
JUGGALO #1

Drink bleach and die, Rigby. You' re
full of shit.



GUTTER SKANK #2
He’ s giving you some serious
si de-eye right now, Chad.

CHAD
You wanna wat ch yoursel f
di ngl eberry, ny bitch slappin’ hand
is real itchy tonight.

Derek wilts in the hostile stares. Chad pinches his cheek.

CHAD
Let ne break it down for you dunmy
style, stomabreath. |’ m mayor of
this litterbox "til | say

ot herwi se, got it? Looks like it’s
party time peopl e!

GQUTTER SKANK #2
Real tal k!

Chad slides off his trench coat and throws it at Derek.
MIlie eyes the Bl OHAZARD TATTQO bl azing on his arm

I NT. ROXY'S DI VE - LIVING ROOM - LATER

LOUD MJSI C bounces off the walls. The gang hel p thensel ves
to Roxy’'s liquor. Upstairs, the babies have woken and add to
the racket with their CRIES.

One of the juggalo’s takes a piss right there in the corner.
MIllie - sitting on the floor with chin on knees - | ooks
over.

M LLIE
Do sonet hi ng, Derek.

Not wanting to disappoint the little girl, Derek pulls
hinmself to his feet. He skul ks over, the thugs pass around
his clarinet.

DEREK
Pl ease, if we could just turn the
music down a little, the children
are trying to sl eep.

CHAD
Are we a joke to you Ri gby? How
"bout you go nake yoursel f useful
huh? The pl ace | ooks Iike shit, why
don’t you sweep up a little?



Derek gestures for his clarinet, Chad snaps it like a
kit-kat over his knee and tosses it aside. The gang LAUGH.
Derek slunmps fromthe room heads --

UPSTAI RS

Derek pulls the kid' s roomdoor closed in an effort to
insulate them fromthe audaci ous deci bels. His ears prick.
SNI GGERI NG can be heard coming fromacross the hall. He goes
to investigate.

Derek stops outside Roxy’s bedroom Through a gap in the
door, he can see two of Chad’s thugs rifling through Roxy’s
underwear drawer. He takes a breath and enters.

I NT. ROXY'S DI VE - BEDROOM - CONTI NUQUS

The bed is littered with g-strings and BUZZI NG sex toys.
Derek watches on as the two hoodl uns dig through the
drawers, they haven't heard himcone in.

DEREK
Pl ease, you can’t be in here...

The thugs pivot, then go back to what they were doing, Derek
clears his throat.

DEREK
| said you can’t be in here.

The thugs whirl on Derek.

JUGGALO #1
You got a death wi sh, shitstain?

Derek - out of his depth - roots to the spot. The juggal os
| ook to each other. Juggalo #2 picks up a |arge dildo and
holds it aloft.

JUGGALO #2
| think soneone mi ght be jeal ous
they’re mssin out on all the fun
"round here. Whaddya think?

JUGGALO #1
Totally - he saw all these rubber
di cks floppin’ around and just had
to stop in and say hello.

The thugs BELLY LAUGH. They nake a mad | unge for Derek, he
is caught. Juggal o #1 wraps himup from behind, Derek tries
to wiggle free, but is too weak.



Juggal o #2, crowns Derek with a pair of |eopard skin
panties. Brandishing a |large dildo, he brings it close to
Derek’ s face.

JUGGALO #2
Cone on Rigby, don’'t be shy, open
up.

Juggal o #2 forces the dildo into Derek’s nouth. Red faced,
he chokes hard.

JUGGALO #1
Keep himstill, dam it.

JUGGALO #2
l"mtryin, he won't stop wigglin'!

Juggal o #2 presses on with the assault. Fromthe corner of
his eye, he notices sonething through the blinds - Spanks’
car can be seen pul ling up outside.

JUGGALO #2
Shit man, we gotta bail

Juggal o #2 tosses the dildo aside, Derek is released, the
two thugs leg it fromthe room

JUGGALO #2 (O. S.)
Renmenber - you're dog shit on the
si dewal k, Ri gby!

Derek straightens hinself out, |ooks to the nmess around him

He gets to work putting the underwear and sex toys back into
their drawers.

I NT. ROXY'S DI VE - LIVING ROOM - CONTI NUQUS

The t hugs poke their head around the door and holler at Chad
and the rest of the gang.

JUGGALO #1
Chad, let’s split, they’ re hone!

Chad and his | outs knock back their drinks and hightail it
out of there like they Ieft an oven on.



EXT. APARTMENT COWVPLEX - CONTI NUQUS

Roxy and Spanks, beyond wasted, stunble fromthe car.

SPANKS
You're a whore, Roxy Yates, | saw
the way you were flashin' your tits

at hinl

Roxy swats at Spanks in a drunken funk, they scuffle a
little in the rain. Spanks notices the teens spilling out
t he apartnment. He swaggers over.

SPANKS
Who the fuck are you guys?

Spanks pulls his swi tchblade. Chad throws up his hands.

CHAD
Whoa, take it easy, man!

Chad thinks fast, points up at Roxy’s bedroom wi ndow.

CHAD
W were just passin’ and we saw
this creeper up in her room W
stopped in to make sure everythin’
was al right.

MIlie hurries over in her nightgown and bare feet, she
pushes through the gang.

M LLI E
Li ar!

JUGGALO #1
It’s true, man...we found himgoin’
t hrough her panty draw, he’s got
her vibros out and everythin'.

GUTTER SKANK #1
Yeah, it’s a real dildo party up
t here.

Spanks has heard enough - the RED M ST rises - he shoves
MIllie aside and staggers over to the apartnent.

of



10.

I NT. ROXY'S DI VE - BEDROOM - CONTI NUQUS

Derek tidies away the nmess, he's got the room | ooking half
decent again. Spanks appears in the doorway, glares over
with a gut churning black hate. Derek shoots an awkward
smle.

Spanks sways over - before Derek can say a word - Spanks
pins himto the wall by his throat. Veins BULGE

SPANKS
Dirty bastard!

DEREK
(choki ng)
Pl ease. .

Breathl ess with adrenaline, Chad and his gang appear, Roxy
and MIlie show up seconds | ater.

M LLI E
Leave hi m al one!

MIlie attenpts to rush Spanks, Roxy hol ds her back.

M LLI E
Lemre go!

Spanks | ooks down at Derek’s hands, he grasps a g-string and
vi brator. Spanks FUMES.

SPANKS
Ch, you’re gonna snoke a turd in
hell for this one..

DEREK
It’s not what it looks like...I...

Chad and the thugs watch on with snug zeal, they SN CKER

fromthe sidelines. MIlie struggles in Roxy s grip.
M LLIE
Mom do sonet hing. .
ROXY
| " mvery disappointed in you,

Der ek.

Spanks eyes the room he spots a dirty laundry hanper in the
corner and pulls Derek over to it by his collar. MIlie
wat ches on with hel pl ess eyes.

Spanks takes Derek’s head and thrusts it deep into the
hanper, |ike he’s drowning him
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M LLIE
No!

Derek struggles in Spanks’ vise like grip.

SPANKS
That’s it, breathe it all in you
si ck fuck!

The gang watch on, |oving every second, Roxy SLURS.

ROXY
Maybe he’s had enough, Spanks...
MIlie wiggles free fromRoxy’s grip. She darts over and
rai ns ki cks down on Spanks’ shins. Spanks falls back onto
the bed, tries to sit up briefly, then passes out.

Al'l eyes on Derek. He pulls hinself slowy fromthe hanper.
Pal e - shocked - his nostrils FLARE. The snickering stops,
the babies cries nelt into the b/g.

Derek turns, his pupils are |Iike dinner plates. He scans the
roomlike he’s just blown through a garbage bag of peyote.

GUTTER SKANK #1
Jesus, what’'s up with hinf

MIllie takes a step forward.

M LLI E
Der ek?

The soft voice pulls Derek fromhis funk. He | ooks to the
faces surrounding himfor a beat, then w thout warning, he
takes off. Derek barges past Chad. Chad | ooks to his

j uggal os.

CHAD
Well, what you waitin® for?! Get
after him
Chad’ s words sink hone, the gang rush fromthe room Mllie

gl ances over to her nom sl unped agai nst the door frane. She
darts after the others.

EXT. APARTMENT COWPLEX - N GHT

MIlie sprints fromthe apartnment in her bare feet. Chad and
his thugs barrel down the street, wailing |ike banshees to
t he sound of BARKI NG DOGS
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MIllie struggles to keep up, the rain pelts at her. Calling
on hi dden reserves of strength, she pushes on. The gang
catcall Derek as they hunt himlike hounds through the dark
nei ghbor hood.

JUGGALGCS
Panty sniffer! Panty sniffer!

Stopping to catch her breath, MIlie glances down at her
dirty feet, the taunts echo through the night air. Mllie
hurries across the --

TRAI N TRACKS

MIlie presses on through the industrial wasteland. Ad
shopping carts and tires litter the ground. Up ahead, Mllie
can see Chad and his thugs - they surround Derek - his eyes
flash with panic.

EXT. SEWER TUNNEL ENTRANCE - CONTI NUQUS

MIlie approaches, Derek is frightened out of his wits, the
hoodl uns take turns shoving at him

CHAD
Runni n” honme to nmomm, Rigby? Ch
that’s right, you don’t have one
huh?

A dark patch grows in Derek’s crotch. The punks point.

GUTTER SKANK #1
Look! He pissed hinsel f!

MIlie watches on aghast. Chad shoves Derek again - harder
this time - Derek |oses his footing and tunbl es backwards
down the slope into the dark recesses of the sewer entrance.

M LLI E
No!

The gang cl anber down after him MIllie follows.

I NT. SEVWER TUNNEL ENTRANCE - CONTI NUQUS

Chad fires up the flashlight on his cell, trains the beam on
MIllie, she shields her eyes fromthe glare.
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CHAD

What you doin’ here? Get |ost brat.
M LLIE

Where' s Derek? What did you do to

hi nf?

MIlie snatches the phone from Chad’ s hand and whi ps the
beam ar ound. She sees sonething slunped in the nouth of the
tunnel, and creeps over through a sea of used condons and
Syringes.

MIlie stands over the linp frane of Derek R gby - his whole
body convul ses - froth pours fromhis nouth. MIlie focuses
the flashlight as the others gather around.

Li ke sone kind of macabre pin cushion, dozens of dirty

syringes stick fromDerek’s body. MIlie drops to her knees.
M LLIE
Der ek!
Der ek shudders, his eyes roll in his head, MIlie | ooks up.
M LLIE

Do sonet hi ng!

A truck rolls by, headlights glow briefly. The gang exchange
cluel ess | ooks, they stare down at Derek withing in the
grime.

GUTTER SKANK #1
Let’s bail Chad, this is givin ne
t he creeps.

JUGGALO #2
Yeah man, he looks like shit, I'm
outta here.

Chad grimaces, he flicks his cigarette butt at Derek, turns
up his collar and signals to the others.

M LLIE
Wait, you can't just |eave hin
Chad turns, MIlie scrambles to her feet.
M LLIE
Pl ease!
Chad snatches his phone fromMIlie s hand, pushes past her,
the others follow Plunged into darkness, MIllie turns to

face Derek. Another vehicle speeds by, lighting the nmurk -
Derek Rigby is no | onger there.
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EXT. TOMNN OUTSKI RTS - DAY

SUPER: "TEN YEARS LATER"

The hood sl ans shut on an old Sedan, a pretty YOUNG WOVAN
wi pes her hands on her pants.

W’ ve seen this face before, the red curls, the slight
sadness behind the eyes - it’s our girl, MIlie (18),
bl ossonmed into the all-American girl next door and the
epitone of the small town Ci nderella.

MIlie glances over to a m ddl e-aged hi ppy in socks and
sandal s pacing in the heat nearby. This is TODD (45),
MIlie s court appointed advocate.

M LLIE
It’s fried, Todd...unless you got a
spare belt lyin" ’round.

Todd wrings his hands.

TODD
Thi nk, Todd, think! Maybe | could
organi ze an alternative node of
transportation through nmy church
group?

M LLIE
You need to relax Todd, practice
your deep breathing, like you
showed ne.

TODD
| can feel another one of ny
attacks com ng on..

MIlie helps Todd to the side of the road, he slunps to his
butt and takes sone yogic breaths. MIlie wal ks over to the
Sedan, renoves her pack fromthe backseat.

TODD
MIllie Yates, where do you think
you’ re goi ng?

M LLI E
| need that certificate Todd.

MIllie throws the pack across her shoul ders, sticks out her
t hunb. Todd heaves hinself to his feet.
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TODD
Look, we can al ways reschedul e.
"1l make the necessary
arrangenents as soon as we get out
of this pickle.

Ml 1lie eyes an approaching car, she waves her thunb. The car
streaks by and doesn’t stop. Undeterred, she wal ks on. Todd
sl unps after her.

TODD
MIllie, are you listening to ne? As
your court appoi nted advocate |
nmust insist you stay here until
hel p arrives.

M
fl

lie swaps her upright thunb for a mddle finger, she
ps Todd the bird. He SIGHS.

EXT. VALLEY - LATER

M1l 1lie pads onward. The urban outskirts have given way to
the rolling hills of the countryside. Todd tries to keep up.

TODD
You know, wonen who sel f-silence
have a significantly increased risk
of heart di sease..

Todd pants.

TODD
MIllie, | need you to stop this
ridi cul ous behavi or at once.
Renenber what we di scussed, risk
taking is just a w der synptom of
your post traumatic stress
di sorder.

MIlie shoots Todd a | ook over her shoul der.

MLLIE
Look dude, this canp is a once in a
year deal, | can’'t afford to ness
it up now.

TODD

It’s not a canp, Mllie, it’s a

t herapeutic retreat for young wonen
who have encountered...certain life
difficulties.
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M LLI E
What ever Todd, |I'mgettin’ there
corme hell or high water. The sooner
| m done, the sooner the judge can
approve ny guardi anshi p request and
| can be with ny brothers again.

Todd doesn’t respond. MIlie stops.
M LLIE

And there it is...you don’t think
|’ mready do you? Just cone out and

say it.

TODD
Ten years in foster care is nothing
to be sniffed at MIlie. I'"mnerely

suggesting a little nore prep tine
m ght be good for everybody.

MIlie shakes her head, sticks out her thunb and wal ks on.

M LLIE
|’ mgetting to that canp Todd, one
way or another...and |’ m gonna
prove to everyone that |I'’mready to
get ny fam |y back together. You
can cone if you want, just don’'t
hol d ne up.

EXT. COUNTRY ROAD - LATER

The afternoon sun hangs over the valley |Iike a huge
bl oodshot eye. MIlie strides, Todd struggles to keep up.

TODD
MIllie, wait up...l need to rest.
Anot her car speeds by, MIllie tries to flag it down w thout

success. She eases the pack off her shoul ders. Todd sl unps
over, his shirt soaked through with sweat. MIIlie hands him
her water bottle, he GULPS it down.

TODD
| just need a minute, 1'Il get ny
second wi nd anyti me now.

MIllie |l ooks down at the pathetic creature at her feet.

TODD
| was charged with getting you
there safely MIlie, and by golly
that’'s what | intend to do.
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Todd hands back the bottle, MIlie cranms it into her pack.

M LLIE
(1 ooki ng ar ound)
What’ s the nane of this place
agai n?

TODD
It’s official nane is M dden Ridge
sumer retreat for female life
re-eval uati on and strategy
i mpl ement ati on.

Todd cl anbers to his feet.

TODD
The brochure states it provides an
aut hentic wi | derness experience,
acting as a holistic backdrop
agai nst the rigors of the nodern

wor | d.
M LLIE
Ri ght. ..
Todd | ooks to the wooded hills around him An EAGLE soars
overhead. His eyes fill with awe.
TODD
| want to thank you MIlie, for
insisting we continue on. If not
for you, I would have m ssed out on
this marvel ous spectacl e.
The eagl e CALLS QUT, it echoes down the valley.
TODD
More wondrous than the spoken word
can say...
M LLIE
What are you on, Todd?
Todd smles back like a dork, MIlie slugs himin the arm

EXT. COUNTRY ROAD - CONTI NUOUS

A speeding SUV barrels down the deserted road - "GOCOD
VI BRATI ONS" by MARKY MARK AND THE FUNKY BUNCH t hunps from
t he cl osed w ndows.
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I NT. SUV - TRAVELI NG

Two neat heads - cut |ike steaks - bob their heads to the
musi c. The driver grips the wheel, a biohazard tattoo bl azes
on his arm

There’s sonething fam |iar about this guy - the tattoo, the
cocky smle - no doubt about it, it’s Chad (24), the juggalo
we net earlier. He's ditched the gang-banger thing and is
now a bronzed, Hilfiger knucklehead with a man bun.

Al ongside himis ripped best friend, ACE (23), and in the
backseat sits roly-poly half-brother, ARTHUR (16), who
struggles to hold onto an energized PIG wiggling under a
bl anket .

CHAD
Keep it still, would ya?
ARTHUR
I"mtryin’! | think it’s gettin
car si ck.
CHAD

Pigs don’t get car sick, dunbass.
Chad turns to ace.

CHAD
Pigs don’t get car sick do they?

Ace shrugs.

ARTHUR
Are we gonna be much | onger, Chad?
Mom borrowed you the SUV to go pick
up ny neds, not to screw around in
t he m ddl e of nowhere.

Chad | owers the vol une.

CHAD
Let ne tell you sonething, nook.
Every now and then, big brother
screws up in the real world and has
to cone |live back honme for a while.
When t hat happens, life as you know
it ceases to exist.

Arthur’s shoul ders drop. The pig struggles some nore.
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CHAD
Now j ust keep that fuckin' pig
under control and relax, a'ight?.

Chad turns to his bud.

CHAD
Picture it Ace, our very own hog
roast, man. Invite the nei ghborhood
skanks, get a keg or two, shit’s
gonna be pri ne.

Chad and Ace bunp fists.

CHAD
Peak perfornmance, dude!

ACE
Peak performance!

ARTHUR
| don’t think that man wanted you
to take his pig, Chad.

Chad eyes Arthur in the back seat.

CHAD
You just keep your eyes peeled for
a gas station, nook, we need sone
road beers ’'round here. As soon as
we get back hone, you're cleanin’
my ball trophies "til they shine
i ke the sun, understand?

EXT. COUNTRY ROAD - CONTI NUOUS

MIllie and Todd plod on. The lonely road shimrers in the
heat. MIlie pricks her ears, she turns and sees the SUV
barreling down the road towards them

I NT. SUV - TRAVELI NG

Chad and Ace rock out to the nusic. Suddenly, Ace pinches
his nose, Chad pivots to the back seat, Arthur is gagging.

CHAD
Jeezus! It’s dropped a deuce, crack
a w ndow or sonethin’!
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Arthur strains, wnds down the wi ndow. The pig wiggles |ike
a maniac. Arthur tries to restrain it but it’s too wiry. The
pig lunges for the open wi ndow, Arthur grabs its back | egs,
it hangs SQUEALI NG from t he SUV.

EXT. COUNTRY ROAD - CONTI NUOUS

MIllie and Todd SHOOT out their thunmb. They watch on
transfixed as the SUV roars by with the squealing pig
hangi ng fromthe w ndow.

Arthur loses his grip - the pig flies fromthe vehicle - the
poor porker skids over the asphalt and conmes to a bl oody
halt at MIlie and Todd' s feet. The SUV screeches to a stop.

| NT. SUV - CONTI NUOUS
Ace eyes MIlie, he turns to Chad.

ACE
Correct me if I’"’mwong, but am!|l
right in sayin’ that there’'s a ga
"round here that you haven’t
screwed?

Chad adjusts the rear view, zones in on MIllie.

CHAD
Just ook at her man, all helpless
on the side of the road, just
waitin for a big gooey dose of
t hese superior genes.

EXT. COUNTRY ROAD - CONTI NUQUS

Todd | ooks down at the pig, it lets out a few pathetic
squeal s then expires. Todd scoops up the carcass.

| NT. SUV - CONTI NUOUS

Chad wat ches Todd sl unp over, he scans his chicken | egs.
Todd stops directly outside the driver door and holds up the
dead pig. Chad gives it a quick poke through the w ndow.

CHAD
Thanks bro, but it’s no good
now...we’d be pickin rocks out of
our teeth for weeks.

Todd’ s ears would steamif they coul d.
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TODD
Bar bari ans! Murderers! You just
conmtted an atrocity agai nst
nat ure hersel f!

MIllie watches on fromacross the road. Todd is hoppi ng nad.

CHAD
Look, let us make it up to ya,
a'ight? Where you headed? There
won’t be another car around for
mles.

Todd mulls, he beckons to MIlie, she snatches up her pack
and heads over. Arthur opens the door. Chad ogles her tight
Levis as she squeezes inside.

Todd places the pig in the verge, nmouths a few words over
its corpse. Chad REVS the engi ne, Todd heads back over -
just as he reaches for the door, Chad takes off in a hail of
gravel, running over the dead pig as he goes.

CHAD
Later, sucker!

ACE
Stay in touch now, ya hear!

The buds LAUGH heartily. Todd is left red-faced in the
rear-view.

| NT. SWV - TRAVELI NG
MIllie pivots, she watches Todd di sappear in the distance.
CHAD
Your dad’s a real butt-plug...you

know t hat ?

M LLIE
He’ s not ny dad.

MIlie GAGS, crinkles her nose.

CHAD
Excuse the snell, young Arthur here
is still in diapers.
Arthur flusters. Chad eyes MIlie' s red curls - her crinkled

nose - the tunblers click into place.



CHAD
Vll spank ny ass, you're Mllie
Yates, ain't yer?

MIlie recognizes the neathead with a Sl GH

M LLIE
Still giving the universe a bad
nane, Chad?

CHAD
Hell...l ain’t seen you in a hot
m nut e.

ACE

You guys know each ot her?

CHAD
It’s a long story, ain't it Yates?

MIllie reaches for her pack.

Chad scans MIlie in the mrror,

M LLIE

Just let nme out here, alright?
CHAD

Rel ax Yates, | said we’'d get you

where you're goin’, and | neant it.
Uncl e Chad al ways delivers on a
prom se.

reluctantly agrees.

EXT. M DDLE OF NOMHERE - DI RT ROAD - EVEN NG

The SUWV snakes through the wooded sl opes,
near by. The sun hangs | ow now.

t hunder

I NT. / EXT. SUV - TRAVELI NG

The vehi cl e RATTLES over an ol d bridge.

terrain.

CHAD
kay - it's official - we're |ost
in the mddle of bumfuck nowhere.
ARTHUR
It’s late Chad, nomw || be gettin’
worried. | think we should be

headi n” back soon.

her body | anguage

Chad scans the

22.

rushi ng rapids
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ACE
He’s right man. W don’t want to
get our asses stuck out here after
dar k.

CHAD
Real |y Ace? You' re gonna take his
side in all this?

ACE
| got stuff to do, bro..

CHAD
| don’t give a popcorn fart Ace,
don’t get ne started on that
ex-girlfriend of yours, I’mfuckin’
tired of hearin it.

MIl1lie notices sonething up ahead.

M LLIE
W1l you clowns stop with the
t onf ool ery? Look...over there!

A bank of mst swirls in the valley bel ow, obscuring what
| ooks I'ike a SMALL TOMWN

M LLIE
Sonmebody m ght know the way. ..

| NT. / EXT. SUV - TRAVELI NG - CONTI NUOUS

The SUV di sappears into the mst. The gang | ook to each
other with slack jaws.

The whol e place |ooks like its been frozen in tinme, old farm
equi pnent rusts in the fields, everything has a rural 50's
feel.

The vehicle rolls on through the haze, Chad eyes a rickety
sign, it reads, "WOODSFORD, Pop. 56". A bale of tunbleweed
bl ows by.

The guys rubberneck, fromtheir POV, we see a general store,
a post office, an ancient gas station - all |oom ng through
the mst. The SUV crawl s past a dingy bar, the creaking sign
reads, "POPCORN SUE' S ' SHI NE SHACK. "

CHAD
Shit, I thought our town was snall
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ARTHUR
You think they have a gamestop? |
really need to trade in sone

t hi ngs.

ACE
Maybe you should start with the
basics Arthur, |ike do they have

fire, or the fuckin wheel?

Ace points, through the mre, he can nake out SEVERAL
FI GURES ahead.

ACE
Hey! Let’'s ask those pointy heads.

| NT. / EXT. SUV - CONTI NUOUS

The SWV pulls up outside the post office, a chained up nutt
GROALS | ow. A GAUNT MAN with a bad facial tick fol k dances
on the porch. Next to him a pair of CONJO NED TW NS sl obber
in an over-sized wheelchair, they don't | ook so good.

CHAD
What in the fifty shades of incest?

ACE
| think he Iikes you, Chad...he’'s
wi nkin’ at you with both eyes.

Chad shouts fromthe w ndow.

CHAD
Hey! You fellas help us out?

No answer, just the clickety clack of tap shoes.

CHAD
We're lookin for soneplace...

Chad | ooks to MIlie. She shouts fromthe w ndow.
M LLIE
M dden Ridge...it’s a sumer canp
for girls..
Clickety clack! dickety clack!

ACE
Hey, you deaf or sonethin’ ?
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Wt hout | ooking up, one of the conjoined twins raises a
boney arm points to a hectare of sugar pine in the
di st ance.

CHAD
Well, why didn’t you just fuckin’
say so0?

The other twin - calling on all his strength - draws a sl ow
finger across his throat. He SNICKERS to hi nsel f, then
sl unps back into the chair

The screen door opens with a CREAK. A spindly WOVAN appears
- easily the nost inbred of the bunch - she wheels the tw ns
back inside. Chad turns to the others.

CHAD
See kids? This is what happens when
fam |y menbers reproduce wth each
ot her.

Chad cranks the gears - the SUV pulls away - MIlie | ooks to
the woods in the distance, her face tightens.

EXT. M DDEN RI DGE SUMVER CAMP - EVEN NG

I NT. / EXT. SUV - TRAVELI NG

The SUWV passes under an inposing iron arch, the group scan
the sign: "M DDEN RI DGE SUMMER CAMP. EST. 1989." The vehicle
speeds on down the | ong wooded drive. Qm nous yet beautiful,
MIlie eyes the dark, npssy trees.

The m st clears - several whitewashed buildings pull into

view, an inposing MAIN DORM nunerous OUTHOUSES and a | arge
SHED hol di ng racks of kayaks surround a | arge bracki sh POND

EXT. MAIN DORM - CONTI NUCUS
Chad pulls up, kills the engine, everyone piles out.
CHAD
Hey nook, don’t be a douche...help
Yates with her bags.

MIllie turns to Arthur, pulls her pack fromthe SUV.

M LLIE
It’s okay Arthur, | got it.
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Up ahead, a small CROAD has gathered. A |arge, greasy nan,
CHEF (40s), fends off several YOUNG WOVEN. They're all very
pi ssed off.

Two instagram hotties - twi ns, PETRA and GRETA (19), take
turns poking and prodding at him MIlie heads over. Chad,
Ace and Arthur hang back.

CHEF
Awmwy, please, just quit yer cryin’
little | ady.

The girls grunble sonme nore. Chef eyes Mllie.

CHEF
Danmit, not nore of you.
M LLIE
VWhat’ s goin’ on here?
CHEF
|’ve been tryin to tell *em
m ssy, |I'’mjust here to clear out

my desk, but they won't listen.

M LLI E
Li sten to what?

CHEF
It’s a big honkin’ ness, that’s
what. The owners sold up and noved
to the city...couldn’t afford the
hurri cane i nsurance no nore. They
wer e gone faster than Saskatoon
berry pancakes at breakfast.

M1l 1lie processes the bad news.
CHEF

We nmade sure to send out all the
flyers in plenty of tine.

M LLIE
Flyers? | didn't get no flyer...
CHEF
Dammit Maude, you old cob! | told
her to mail "em out |ast Wednesday.

Anot her girl, hipster chick, FLICK (18), breaks fromthe
group in frustration and pulls out her phone. A Hard-bitten
hoodrat with a neck tattoo spelling out the nanme, " SHUGGA"

(19) pipes up.
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SHUGGA
Alnt no point intryin, we got no
service out here..

Flick | ooks to Shugga for a beat, then over to another girl
standi ng by herself. This is single as a dollar bill, KARLA
WTH A K. (18).

Chef takes off his "Kiss the cook"” apron and heads for his
truck.

CHEF
Now you youngi ns have better things
to do than listen to ne bl abber out
my face hole all day.

Chef heaves his huge frame into his truck. The suspension
groans under the weight. He shouts fromthe open w ndow as
the truck pulls away.

CHEF
Renmenber kids, don’t sweat the
petty things, and don’t pet the
sweaty t hings!

Ace sl aps Chad on the shoul der.

ACE
Ri ght dude, we ready to get the
hel | outta here?

Chad pulls Ace aside, lowers his voice.

CHAD
Ace ny man, our vacation plans have
taken a slight detour, we just
booked oursel ves a weekend
reservation

ACE
Are you tryin to break nme, bro?
You know | got shit goin’ on right
now, | need to get back.

Arthur chines in.
ARTHUR

Yeah Chad, | wanna go hone.. .|
gettin hungry.

m

CHAD
What is wong with you fuckers huh?
You' re |ike the creepy old couple

( MORE)
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CHAD (cont’ d)
who sit at the sanme side of the
table at restaurants and creep
everyone out.

Ace | ooks over to Geta, they eye-fuck for a bit.

CHAD
W have a duty to the booty bro.
Think about it - all this pan fried
pussy runnin’ ’round, pre-|oaded
with daddy issues - all legal too.

Chad | eans in.

CHAD
Look, we’ll conquer their pelvic
wal I's, rinse the place of any
val uables then split like jilted
prom dates. Cone on man, we’'re not
ready to turn in our badges yet.
Whaddya say? Peak performance?

Chad sticks out his bro fist - Ace slowy bunps it back.

ACE
Peak performance...
CHAD
By the tinme I’mdone, |I’m gonna be
bet ween every girl’s thighs here...
ARTHUR
Chad pl ease!
CHAD

Zip it chonks. Hope you brought
your col oring books.

The girls gather round, they scan the SUV.

CHAD
Ladi es, | know what you’re gonna
say, but before you do, don’t
stress, a’ight?, Uncle Chad is
gonna get you all hone.

SHUGGA
Get a load of this notha fucka..
CHAD
| fully intend to rescue you from
your predicanents, | do. However,

( MORE)
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CHAD (cont’ d)
we have to take into account the
time - and that it’'s been a tryin’
day for everyone.

Chad wal ks anong them |i ke King cucunber.

CHAD
Wth that said, |I’'ve decided we're
gonna stay here tonight. First
thing tonorrow, we’'ll |oad up and
get you all back to civilization.
How s that sound?

SHUGGA
The girls look to each other, with various grunts and
groans, they pick up their bags.

EXT. COUNTRY ROAD - LATER

Dej ect ed, head bowed, Todd beats the dusty road. A car
whi zzes by, Todd shoots out a thunb with no | uck.

TODD
(to self)
Don't worry, MIllie...l”mcom ng
t hi nk heal i ng frequenci es.

| NT. M DDEN RI DGE SUMMER CAMP - MAIN DORM - EVEN NG

Chad struts in, slicker than a whale’s dick, followed by Ace
and Arthur. He | ooks around the dimy lit dorm rows of

netal franmed beds fill the room
The girls have found thensel ves a bunk and are chilling out
to the tinny drone of cell-phone nusic.
CHAD
W' re back...are we late for the
gangbang?
SHUGGA

Not this cocksucker again..

Chad points to the "Canp Counsellor” t-shirt he has found
and is now wearing. The girls aren’t inpressed.
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CHAD
We just finished our little
i nspection, and there’'s good news
and bad news. Wiy don’t you fill
"emin, Ace?

Ace clears his throat.

ACE
Vll...we got ourselves a nice gym
a computer room a full-sized
SW nm n’ pool ...

CHAD
Too bad it’s enpty.

ACE
Yeah, pretty much everythin' s been
cl eaned out.

CHAD
There is a perfectly good porta
potty out back, though - for al
you | adies wantin’ to powder your
noses - but we’'re all outta butt
napki ns.

M1 1ie pushes her pack under her bed, |ooks over.

M LLIE
Aren’t you forgetting the other
smal | details Chad? Like utilities
for instance? W got no lights, no
runnin’ water, nothin’.

CHAD
Twenty noves ahead of you, sister.

Chad pulls out a box of CANDLES from a plastic bag, he
t osses themonto a nearby pool table.

He digs around, pulls out several cans of soda and candy
bars, throws themto the girls, they catch themw th zeal.
Chad swaggers over to a bunk, tests the springs.

CHAD

O her than that...we got the place
all to oursel ves.

Shugga cocks an eyebrow, gold teeth FLASH.



31.

SHUGGA
What you think you' re doin ?

Chad shoots her a | ook.

SHUGGA
You cracked out boi, if you think
you' re stayin here tonight. This

our crib.
Chad scans the faces glaring back, united in their resolve.

CHAD
Hey now, this is not how we support
our canp nates.

FLI CK
Ki ds dorm next door. You live
t here now.

The girls high five.
CHAD

This won’t be the first tinme we’ ve
been sent to tine-out for being too

horny, will it Ace? Renenber girls,
sexual segregation is a terrible
t hi ng.

Shugga throws her soda can at the boys - they duck - it
EXPLODES on the wall behind them

CHAD
Alright, alright, we're goin’!

I NT. M DDEN RI DGE SUMVER CAMP - KIDS DORM - LATER

The at nosphere is still and gloomy. Chad and Ace lie on
t heir undersi zed bunks, gnawi ng on candy. Arthur counts his
meds in the fading light, he doesn’t have many left.

ACE
Jesus, it’s hot in here. It’s like
| took a shower, forgot to towel
of f, then got dressed again. This
wasn’t the best idea you' ve ever
had, Chad.

CHAD
| hear you bro, we definitely gotta
inprove if we’'re gonna prosper in
t hese | ands.



Chad eyes his best bud with a glint.

CHAD
Besi des, how we gonna | earn al
those juicy girl secrets stuck back
her e?

Ace doesn’t respond.

CHAD
Ace, are you even listenin’ to ne
right now? You gotta stop blow n’
t hem sad tronbones bro...l can read
you like a fuckin book. It’s that
ex-girlfriend of yours again ain’t
it?

Beat .

ACE
| really wanna try and work things
out with her this time, nman.
t hi nk she m ght be seein’ soneone
el se.

CHAD
Shit dude! That sound you're
hearin’ right now, is ne
facepal mn’ at your fuckin’
stupidity. Nothin’ dries a pussy
out faster than desperation Ace.
You gotta be an asshol e bro, keep
"em guessin - she’'ll see it as
confi dence then that sweet gas
station sushi shall be all yours.

ACE
Don’'t see you practicin’ what you
preach. Aren’t you still goin’
solid with that m|f fromH |l dal e?

CHAD
Dude, she’s like the CEO of single
nmons, | aint gonna lie. Sure! W’ ve
had our fun, but she’'s gettin’
waaay past her fuck by date these
days.

Chad tries to get confortable, bed springs CREAK

CHAD
"’ mgonna try and be neasured here,
Ace. When the worst has happened,

( MORE)
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CHAD (cont’ d)
and you’ ve gone and devel oped
feelings for a bitch, you gotta
i npl ement the "go out and fuck ten
ot her chicks i medi atel y" strategy.

ARTHUR
Geez, is this what you guys talk
about all day? I for one don't need
to do those things to find nmeaning
inny life.

CHAD
Shut it GPAP, this is a teachable
nmonment, so |’ m gonna teach. One
day, if you ever have any friends
of your own, you m ght understand.

Chad turns to his bud.

CHAD
It’s al ways the good kids who get
burned, Ace. Wen you gonna | earn
huh? Guys like us are neant to die
al one, bro...now strai ghten up,
a’'ight? You know I’ mcountin’ on
you out here.

ACE
| guess you're right, as usual.

CHAD
Hey, don't be surprised if I'm
mayor of this towm in a few years
You ready to get outta here? A man
of action needs friends of
action...let’s hustle!

| NT. M DDEN RI DGE SUMVER CAMP - MAI N DORM - CONTI NUOUS

The partition slides open. Chad, Ace and Arthur stand in the
doorway. The girls - busy gossiping - glare over.

SHUGGA
What you fuckers want?

CHAD
Cool your tits She-ra, ne and the
boys are just steppin’ out. W
passed a salty little spittoon on
the way in and we thought we' d go
check it out.
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Any excuse to party, airheads Greta and Petra cone to life.

GRETA\ PETRA
(Romani an accents)
Can we cone?!

CHAD
Well, we were just plannin’ on
havin’ ourselves a boys night -
chop a fewrails, sink a few shots
of the old hot damm. ..

PETRA
Pl ease?! It’s hotter than two hells
in here, anyone else’s titties
itchin ?

Chad gl ances over to Ace, they share a know ng | ook.

CHAD
Al right, you can tag al ong. Anyone
el se?

FLI CK
Shit, anywhere’ s better than here.
Pl ease tell nme there'll be a

functioning air conditioner there.
ACE
Air conditionin, cold
beer...probably a phone too.
The girls get stoked.

CHAD
What about you, Yates?

Hal f a beat.

M LLE
| f they got a phone, count ne in.

Shugga nods i n agreenent.
CHAD
Well, these | ook |ike party nunbers
to me, what we waitin for?

The group prepare to leave. MIlie glances at Karla with a
K, still seated on her bunk in the corner, she pads over.
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M LLIE
Hey, we’'re headin’ out, wanna cone?

Karl a unpacks the last of her things, she places a BlIBLE
under her pillow

KARLA WTH A K

You go, I'mnot big on shall ow
soci al i zi ng. ..

M LLIE
Sur e?

KARLA WTH A K
| prefer to keep real person hours
anyway. Besides, it was boys and
i mpure thoughts that got me here in
the first place.

M LLIE
| understand. W won’t be |ong, k?

MIlie shoots her a smle, heads back to the others.

EXT. POPCORN SUE' S ’ SHI NE SHACK - NI GHT

The gang pile out of the SUV. A dozen choppers bristling
with chrome park outside, the dull thunp of nusic drifts
into the night air.

CHAD
Pl ace is poppin .

ARTHUR
|’ m not sure about this, Chad...

CHAD
Shut it cunfart, daddy’ s talkin'.

Chad addresses the crew.

CHAD
Listen up team it’s questionable
j udgnent Saturday. | want everyone

to enjoy thensel ves tonight. Have
fun pissin’ off the locals...but
try and keep it |low key, a'ight?
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I NT. POPCORN SUE’ S ' SHI NE SHACK - CONTI NUOUS

The guys enter the snoky dive, bottles SMASH, |ive nusic
bounces of the walls - it’s BIKER BI TCH Nl GHT! Dozens of
slanmpigs in denimand leather are drinkin like it’'s their
day j ob.

Chad eyes their vests, enbroidered with the gang nane: "THE
SO LED DOVES'.

MIllie scans the room Up on stage, SWAMPY AND THE BOYZ pl ay
to a packed house. Nearby, a bald | andwhal e i n boots and

bi ki ni bottomnms busts her cheeks on the stripper pole. Her

ni ppl e tassels reveal the nane, "Bl G BERTHA".

Behi nd her, two M DGETS westle in a pool of jello. A
scuffl e breaks out nearby, nore bottles smash.

FLI CK
Wl cone to the pig pen.

M LLI E
Yeah, the forehead tattoos aren’t
exactly givin me confidence.

PETRA
W' Il go find us a table, you boys
order up.

Chad funbl es, pats hinmself down.

CHAD
Erm about that...we kinda forgot
our wal l ets back there.

The girls SIGH Petra digs into her purse, hands Chad a
fifty. Chad and Ace head for the bar - they get sone quality
stink-eye as they make their way between the tables.

CHAD
You don’t have to say it Ace, |
know, I'’mjust so talented at life.

AT THE BAR

The BARTENDER i s busy serving drunken nenbers of the Soil ed
Doves. Ace takes a long | ook down the bar.

ACE
Doesn’t | ook |ike they got a
desi gnated town drunk...they' re al
just takin turns.
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Chad gl ances over to Bertha, jiggling her rolls on stage.

CHAD
Isn’t that one of the signs of the
apocal ypse?

Bi g Bertha bends over to pick up a few bucks, we get a
raunchy view.

ACE
Yup, and the end of the world is
real close.

Chad sl aps the counter. The bartender approaches.
CHAD
Get me two pitchers of beer...and
what ever you got fryin back there.

BARVAN
You boys twenny one?

Chad gi ves hi mone of those | ooks.

CHAD
Don’t you have a sister to fuck?

The barman skul ks off. Chad turns to ace.

CHAD
So Ace, what do we make of our
little harenf

ACE

W got sone super-cuties bro, |
ain"t gonna lie.

CHAD
Don't think | haven't noticed the
eyefuckin’ blondie’s bin givin you
since we got here either. That's
some serious devil vagi na-nmagic

ri ght there.
Ace fires off a MEGAWATT GRIN. Chad | ooks to the girls
| ounging in the corner. He focuses in on Mllie.
CHAD

Yeah - but strawberry shortcake is
the real prize..

Chad studies MIlie some nore, watches her brush the red
curls fromher face. He turns back to Ace.
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CHAD
And that t-shirt she’s wearin’ is
only raisin” nmy expectations.

The bartender brings back the order, Chad pays up.
ACE

You got zero chance dude, them book
smart bitches got you all figured

out .

CHAD
| hope you're not a bettin” man
Ace, that’s all | gotta say.

I N THE CORNER

The girls sit and socialize. Arthur - surrounded by femal es
for the first tine in his life - tries not to ook totally
out of place.

M LLIE
|’mjust glad they got a workin’
t el ephone, anybody got sone
quarters?

GRETA
Only bills here..

FLI CK
Me too..

SHUGGA
Maybe ° dem nmeat heads wil | bring
nmonmma back change? |'mfirst up
a'ight?

Petra leans in with a glint.

PETRA
So, what do we think of the
boyspawn?

SHUGGA

Man bun over there bin earnin’ the
hate, straight out the gate.

FLI CK
He’'s definitely functionin’ on the
hi gh end of the asshol e spectrum
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GRETA
Sure has a nice ass, though.

PETRA
| hear that!

Cool er than a nountain | ake, Chad and Ace swagger over,
| aden with food and drinks. They set them down and squeeze
into their seats.

CHAD
You girls talkin” "bout us while we
wer e gone?

The twins help thenselves to the booze. Shugga points over
to Big Bertha.

SHUGGA
W wuz jus’ sayin that your
girlfriend is workin’ tonight.

The tabl e LAUGHS, Arthur stifles a chuckle.

CHAD
Hey, I'’mdrownin’ in pussy over
here, sister. Don’t need no redneck
pol e hogs to keep me warm

ARTHUR
Momma’' s cat follow ng you down to
t he basenent does not count as
drowni ng i n pussy, Chad.

The table CRACKS UP - the girls high-five Arthur - Chad s
ego shifts on it’s axis.

CHAD
| ain't above burnin’ a few fuckin’
witches while |’mout here. That
goes for you too nobok, you wanna
wat ch yoursel f!

MLLIE
Take it easy Chad, we’'re just
nmessin’ around.

Chad rai ses his beer.

CHAD
Shoul d have | eft himback at canp
wi th straight-edged Evangeline. |
get second hand anxi ety just
wat chin’ that bitch
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Petra st ands.

PETRA
VWll, that’s enough
hyper-masculinity for nme. |I’moff
to the ladies room (to Geta) you
comn’?
G eta stands.
CHAD

Here, take sone quarters. Go cal
daddy - get you outta ny fuckin
hai r.

PETRA/ GRETA
(sarcastic)
We | ove you Chad!

The twins | eave. Chad takes a slug of beer, w pes his nouth.
CHAD
You know...where | cone from when
bitches are tossin’ shade |ike
that, it usually neans they want to
mate with you.
| NT. M DDEN RI DGE SUMVER CAMP - MAIN DORM - NI GHT

Karla with a K lights sone candl es, places them around the
room She kneel s beside her bunk, says a quick prayer.
MYSTERY POV

Unseen eyes watch through a crack in the wall, they study

her as she prays. RASPI NG BREATHS cut the silence. Karla
pi cks up a candle and | eaves the dorm

END POV

EXT. M DDEN RI DGE SUMMER CAMP - QOUT BACK - CONTI NUOUS

Vapors rise fromthe noist earth. Karla nmakes her way
t hrough the thick scrub over to a porta-potty. The candl e
flickers in the night air. She opens the door, slips inside.
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| NT. PORTA-POTTY - CONTI NUOUS

Karla sets the candl e down, |owers her drawers and sits.
Pulling out her cell, Karla renoves her specs and squints at
the screen. The sounds of the swanp fill the cubicle.

Karla scrolls through her pics, she settles on a photo of an
average Joe, her face softens as she studies his ordinary
f eatures.

Karla touches the screen, her eyes brimw th nmenory.

Sni ffing back tears, she beconmes aware that sonmething isn’t
right. It’s like two people are sniffing in there at once.
She | owers her phone - her eyes |let out a SILENT SCREAM

Perfectly poised between her legs is a m sshapen head,
covered in scar tissue and infected rat bites. It has risen
through the toilet seat and snells at her crotch with deep
creepy WH FFS.

Karl a's breath QUI CKENS - her chest HEAVES - the grotesque
creature is now conpletely lost inits sniffs. Nostrils
FLARE, mlky eyes roll in their sockets.

Karla tries to remain perfectly still. She watches on
t hrough her hands. The creature inhales her nusk, like it is
feeding from her.

The cel | phone slips fromher hand - tine seens to slow as it
falls to the floor. Karla braces herself in horrified
anti ci pation.

The phone hits the floor with a THUD. The creature stops -
neck bones CRACK, skin STRETCHES. It cranes up at her and
| ets out a depraved SHRI EK

| NSTANT CHACS! Karla screans back. The creature goes
BERSERK, guns peel back, terrible teeth gnash down.

Li ke sonme kind of gruesone shark attack, the creature
between Karla' s thighs feasts gluttonously on her womanhood.
BLOOD sprays, Karla FLAILS. The potty rocks violently.

Bl oodi ed Karla slunps forward - lifeless - gone. The
creature stops its grizzly assault, licks its lips, snells
the air for a beat, then disappears back down into the hole.
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I NT. POPCORN SUE'S ' SHI NE SHACK - NI GHT

Ace and Shugga are | ocked in an ARM WRESTLE. The group watch
on in drunken excitenent.

CHAD
Come on Ace, don’t let nme down
bro...l got ten bucks ridin” on ya.

Peak perfornance man!

Ace strains, Shugga’ s no pushover. Enthralled in the
contest, Chad sucks down anot her beer.

CHAD
This place ain’t so bad. The hooch
may taste |ike asparagus piss, and
|’d rather stick nmy dick in one of
themrotisserie chickens at the
store than one of these |ocal gals,
but I’mhavin’ ne a good tine
t oni ght .

Chad gl ances over to a nearby table. A group of biker
bitches | eer back at him He turns to MIlie.

CHAD
What about you Yates? Wanna westle
wi th uncle Chad?

Chad rolls up his sleeve, MIlie rolls her eyes. Chad
strikes up an armwestling pose and | eans in CLOSE, his
face now inches fromMIlie’s.

CHAD
Cone on Yates, you know | ain't big
on personal space.

Sonet hi ng catches MIlie' s eye. TWO Bl KER Bl TCHES enter the
girl’s bathroom she stands.

CHAD
Hey Yates, where you think you're
goin'?

M LLIE

Rel ax Chad, you just rest up here
safe in your own arns, okay?

MIllie heads for the restroom Chad DEFLATES, he’'s clearly
not used to girls giving himthe shoul der. He gl owers over
to Arthur.
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CHAD
What you | ookin' at?

FLI CK
Hey now You | eave Arthur al one,
he’s just mndin his own business,
aren’t you Arthur. Why bring him
along if you' re just gonna treat
himlike shit the whole tinme?

CHAD
H's nane isn’'t Arthur, it’s nook -
ain't that right nook? And why do |
bring himal ong? Easy - he nakes
for a great footrest.

FLI CK
Pl ease don't ever own a firearm
Chad.

I NT. POPCORN SUE'S ' SHI NE SHACK - LADI ES ROOM - CONTI NUQUS

MI1lie pushes the bathroom door open. Inside, the biker
bitches have Petra and Greta pinned in the corner. They | ook
them up and down with lusty grins.

M LLIE
You guys alright?

The bitches turn. Petra and Geta hurry behind MIlie.
Gunting with sadistic glee, the bitches |unber over. The
bat hroom door swi ngs open, another bitch chokes off the
exit.

M LLIE
Hey | ook guys, we’'re not big on
gang vi ol ence, k?

Wt hout warning, a quarter-pound MEATHOOK whistles in
MIl1lie dodges the blow, it splinters the door-frame |ike
mat chwood.

Bi ker bitches surround MIlie, they CUT LOOSE. MIlie slips
the punches - the self defense classes are paying off!
Vi sibly shocked, Petra and Greta duck fromthe restroom

The bitches are getting PISSED. MIlie is too fast for them
They grunt in breathless frustration.

Reaching into their vests, they pull out deadly | ooking
CHAINS. MIlie eyes the exit. Alert, focused, she sees her
chance. Diving between neaty | egs, she scranbles for the
door
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I NT. POPCORN SUE’ S ' SHI NE SHACK - CONTI NUOUS

Petra and Greta hurry back to the table. They point in
pani cked fervor over to the bathroom

PETRA
Ummm guys, we got a situation
here. ..

The guys pivot. The bat hroom door BURSTS open, MIllie
back- peddl es - followed by the bitches - Shugga breaks off
the armwestl e and stands.

SHUGGA
Time to bring the notha fuckin’
ruckus!

The bar SWELLS, all HELL breaks | oose. A sea of pissed off
deni m and | eather vent their rage upon MIlie and the guys.
M ssiles rain down, biker bitches close in.

Trapped in the corner, MIlie, Ace and Shugga dodge the
barrage of stools and bottles. Arthur, Flick and the tw ns
huddl e under the table.

Shugga and Ace are setting a blistering pace - fists fly - a
few bitches are knocked out cold. Chad neanwhile, sits back,
hands behi nd head, enjoying the show.

MIlie deflects wave after wave of incomng mssiles with a
stool, she hollers.

M LLIE
We could really use sonme hel p here
Chad!

ACE

Yeah bro, we’'re sittin’ on the G
just waitin for the O GCet up
her el

Chad gives themthe old finger pistols.

CHAD
You guys are doin’ just fine! Well
color nme inpressed Yates, where you
learn to handl e yourself |ike this?
Bitch got stance.

A stool flies in - Chad ducks - it smashes through the
wi ndow behi nd him
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Under the table, Arthur pulls out his ned bottle, t
renove the cap. Sweaty hands funble - the bottle ro
PANI CKED, he scranbles after it on all fours.

ries to

|1's away.
FLI CK

Art hur, no!

Arthur scurries after his meds, trying to reach themin
desperation. The rolling bottle remains just out of reach.

Flick and the twins watch on in nute horror as the bottle
comes to a halt under a burly boot. Arthur |ooks up - a sea
of grizzled faces snarl back at him- he is consuned in a
heavi ng throng of tattoos and hel nets.

The band plays on. Big Bertha still jiggles on the pole,
it’s a surreal sight.

Ace and Shugga are tiring - just as they beat sone bitches
back - nore bitches take their place. MIlie s eyes flash in
epi phany, she throws her stool into the nob and rushes over
to Chad.

MIllie reaches into Chad’s pants and funbles around. A wld
grin stretches across his face.

CHAD
Well Yates, | would say now ain’t
the tine, but who am| to say no?

MIlie pulls out the keys from Chad’ s pocket. Stealing
herself, she |l eaps through the smashed w ndow and i s gone.

Overwhel med by threats fromall sides, Ace takes a pool
stick over the head, he REELS backwards, the situation is
getting dire.

Even Chad is getting concerned. He cowers behind the table
as the bloodthirsty nob draws near.

Just when all |ooks |ost, a trenmendous CRASH rings out - the
SWV cones smashing into the bar. Biker bitches RECAO L
| umber and broken gl ass collapse in fromall around.

MIllie lays on the HORN. The guys hurry to the vehicle and
cl anber i nside.
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| NT. SUV - CONTI NUOUS
Ace wi pes his bl oody nose.

ACE
Get the fuck outta herel

More mssiles rain down, the windshield is conpletely

smashed. MIlie slanms the SUV in reverse and backs out of
t he gapi ng hol e. Broken glass crunches under snoking tires.

| NT. / EXT. SWV - TRAVELI NG - CONTI NUOUS
MIllie hits the gas, the SUV speeds off into the night. The
group sit back in silent shock. Chad holds up the payphone,

t hrown t hrough the wi ndshield during the chaos.

CHAD
Anyone still wanna make a call?

It’s all Shugga can do.

SHUGGA
| swear to god, |I'’nma 'bout to enpty
aclipupinthis bitch!

FLI CK
They got Arthur, we have to go
back!

PETRA

You're outta your mnd if you think
" mgoin’ back there, honey!

FLI CK
W can’t just leave him..

Tension nounts in the vehicle. MIlie notices sonmething in
the rear view

M LLIE
Shit, we got conpany...

Heads swing. Lights froma dozen notorcycles are rapidly
gai ning on them

ACE
Now what ?

CHAD
Try and | ose ' em Yat es!

MIlie slams on the gas. The SUV speeds on.
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SHUGGA
Kill the lights or sonmethin’..
MIlie adjusts the rear view. The bitches are al nbst upon
t hem
M LLIE

There's nothin' left for it, we're
headi n” back to canp.

FLI CK

What ?!
GRETA

W'l be cut to pieces!
M LLIE

We can’t outrun themin this piece
of shit. At |east back there we
m ght stand a chance.

ACE
She’s right, we can |ock the doors,
barri cade ourselves in. Do we have
any weapons?

CHAD
Just ny sharp intellect...

SHUGGA
Soneone hold nme back, |'ma "bout to
whoop the ness outta this kid.

| NT. / EXT. SUV - TRAVELI NG - CONTI NUOUS

The SWV hurtles on down the dirt road, the notorcycles roar
after them MIlie nmakes for the canp entrance.

The SUWV screeches around the bend and onto the | ong wooded
drive | eading down to M dden Ri dge. The notorcycles stop at

the perineter gate, REWING their engines |ike |unatics.
They don’t pursue.

I NT. SUV - TRAVELI NG - CONTI NUOUS
MIlie slows the SUV, the guys | ook back.

FLI CK
Way aren’t they follown us?



GRETA
Maybe they didn't see us slip in
her e?

SHUGGA
Oh, they saw us.

CHAD
What the fuck do we care? Let’s
just be glad they did!

The notorcycles pull away - tension nelts -
erupt on everyone’s faces.

| NT. M DDEN RI DGE SUMVER CAMP - MAI N DORM -

Ace |lies back on a bunk,

Chad |ights another candle, stands over hi

Ace reaches up weakly,

MIlie holds up Arthur’s ned bottl e,

t he bar.

CHAD
As his attendi ng physician, |
recommend bed rest...and bl ow ob
lots and | ots of bl ow obs.

m

S,

sm | es of

NI GHT

he and Chad fist bunp.

ACE
(strained)
Your nomis gonna kill you dude,
when she sees what happened to her
ride.
M LLIE
| magi ne what she’ll say when you go

home wi t hout your brother?

CHAD

Hey now He's only ny half brother,

a ight!

M LLIE
You never told us Arthur has
agor aphobia, Chad. | can’t imagi

ne

what he’s goin’ through right now.

CHAD
That shit’s all in his head!
They’ re probably takin’ turns
sittin” on his face, or suckin’

( MORE)

on
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relief

the twins tend to his injuries.

retrieved earlier from



CHAD (cont’ d)
his cheeto dick, mght do the fat
fuck sonme good.

MIllie notices Karla s enpty bunk.

M LLIE
Anybody seen Karla since we got
back?
Hal f a beat.
CHAD

She obvi ously fuckin’ baled on
us...can’t say | blane her either.

M LLI E
VWhat? And left all her stuff
behi nd?

Chad doesn’t have an answer.

FLI CK
Look, we need a plan, and fast

guys. We gotta get Arthur back from

those crazies, find Karla and get
us the hell out of here.

SHUGGA

You askin' for shit colored trouble

goin back there, girl.

49.

Ace stirs, tries to sit up, Greta |lays himback down.

PETRA
Lie still sweetie, you're in no
condition to go anywhere.

Ace grimaces, slunps onto the bunk, Geta strokes his hair.

CHAD
l"mw th She-ra, you' re off your
chainz if you think I’mgoin’ back
t here. Newsfl ash people, we barely
survived that category five
shitstorm

MIllie stands, pulls the SUV keys from her pocket.

up in her grill.

CHAD
G ve ne the keys Yates...you ain’t
takin’ my only ticket out of here.

Chad gets
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FLI CK
[’mcomn too MIlie. Count ne in.

MIllie readi es herself. Chad SEETHES, Ace’'s voice cracks
into life..

ACE
Look, aren't these hillbillies al
religious and shit? Today is
Sunday, right? How ' bout we just
wait a few hours, then sneak back
over there when they’'re all at the
good house?

MIlie processes the idea. The others shake their heads.
SHUGGA
Count ne out...
CHAD
Me too.
MIllie looks to the twins, they aren’t too keen either.
M LLIE

Then it’s just nme and Fli ck.

ACE
Chad dude, it’s your little bro,
man. It’s time to step up

Al

| eyes on Chad. He looks to MIlie, she silently inplores

i m
CHAD

Alright, alright! But as soon as we

find the nook, we're gettin’ the

fuck outta here and I’ m droppin

you ho’s off the first chance |

get.

Chad attenpts to sit, Shugga points to the kids dorm

SHUGGA
You know where you gotta be notha
fucka. Ace needs nedical attention,
he can stay, but yo ass is out!

Chad shakes his head. He isn’'t happy.
CHAD

We need to establish you girls’ nap
tines...you re gettin’ cranky.
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Chad slunmps fromthe room He bids everyone good night,
Wal ton nmountain style.

CHAD
Ni t e not herfuckers..

SHUGGA
Ni te asshol e!

I NT. M DDEN RI DGE SUMVER CAMP - KI DS DORM - MORNI NG

A bl oodcurdling SCREAM ri ngs out, Chad wakes with a start.
Still in his underwear, he hurries over to the --

MAI N DORM

The group surround Greta, who is a weeping, hysterical ness,
she cradl es her head in her hands.

CHAD
Anyone wanna tell ne what’s goin’
on? A man’s tryna sl eep

MIlie conforts Geta.
M LLIE
Greta, you need to cal m down
alright, tell us what’s w ong.

Greta swallows her tears, points with a finger to the exit.

EXT. M DDEN RI DGE SUMVER CAMP - OUT BACK - CONTI NUOUS

The group eye the porta-potty, flies BUZZ, blood oozes under
t he door. Chad steps forward and gingerly pulls open the
door. Looking nore |ike a Jack the ripper crime scene, the
lifeless body of Karla slunps inside. The group GAG

ACE
Jesus. ..
CHAD
Wll...l don't think Karla will be

joinin us for breakfast.
Chad zones in on Karla's crotch.
CHAD

Shit, she | ooks |i ke hanburger
hel per down there.
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ACE
Cl ose the door, Chad.

Chad stands there, captivated in gruesone fascination.
ACE
Chad, will you please close the
fucki ng door ?!
Chad let’s go of the door, it snaps shut.
FLI CK
What coul d have done sonethin’ |ike
t hat ?

Flick roots to the spot. Petra and Greta hold each other.

ACE
Some kind of animal...a rabid
possum maybe? Shit, | don’t know.
FLI CK

What should we do now?

M LLIE
This is a crine scene, we shoul dn’'t
nmess with the evidence. Let’s stick
to the plan, go find Arthur, then
contact the police as soon as we
find a workin’ phone.

Munbl es of agreenment. MIlie turns to Chad and Fli ck.

M LLI E
You guys ready?

EXT. POPCORN SUE' S ’ SHI NE SHACK - MORNI NG

MIllie, Chad and Flick slip out of the SUV, they cautiously
approach the bar, it seens deserted.

MLLIE
Right, let’s try this again, but
with I ess not knowin” what we're
doin’.

MIlie |l eads the way, she creeps over to the gaping hole
left in the bar by the nmayhemearlier.
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I NT. POPCORN SUE' S ' SHI NE SHACK - CONTI NUOUS

MIllie tiptoes over debris, gestures to the others. The
group scan the interior. The bar is quiet now, except for a
few pigs |icking puke off the floor.

Arthur can be seen onstage, tied to the stripper pole in his
underwear. He has a red ballgag in his nouth, the words,
“"Momma’s little bitch" are scrawled on his forehead in
lipstick.

Bi g Bertha dozes next to himin the jello pool. MIlie and
Fl'ick head over. They shake Arthur, his eyelids flutter
open. MIlie presses her finger to her lips.

Chad neanwhil e, heads for the bar. He |oots several bottles
of noonshine from behind the counter, enpties the register.

MIllie pulls the gag from Arthur’s nouth and unties his

bonds, he exhales with gratitude. Chad rejoins them the

guys cast a di sapproving eye over his illicit goods.
CHAD

VWhat ? You didn't think he was the
real reason | cane back here, did

you?
Bertha stirs briefly - the guys watch on with a lunp in
their throats - she settles back into her jello slunber

M LLIE
WIl you keep it down?

CHAD
Let’s just get the fuck outta here.

The guys tiptoe offstage. Not | ooking where he s going, Chad
trips over a pig - it squeals off, headfirst into the
j ukebox. The machine flickers into life.

"LOCOKI NG FOR LOVE" by CONNI E FRANCI S ki cks on at ni dpoint.
The loud nusic fills the bar, pigs SCATTER

FLI CK
Shit!

Big Bertha wakes with a jolt. Her eyes focus in on the guys.
ENRAGED, she struggles to sit up in the jello. Chad swaps
cluel ess stares with the others.

Chad gets a |ightbulb over the head nonent. Handi ng the
bottles of ’shine over to Flick, he shoulders the record
machine. In a burst of strength, he heaves the jukebox over
into the jello pool with a | oud SPLOSH
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The jukebox SIZZLES, the pool erupts into a shower of
SPARKS. | nsane volts of electricity course through Bertha's
huge, sinple frane.

Chad dusts off his hands, beans to hinself in snug
satisfaction. MIlie' s face tenses, followed by Flick’s and
Arthur’s.

CHAD
Way you all lookin” at ne like I
just took a shit on your pillow?

Chad | ooks sl owy back over his shoulder - Big Bertha rises
fromthe jello pool |ike an inbred Kraken - her bald head
SMOLDERS

CHAD
Fuck! Go!

The guys take off, they disappear fromthe bar |ike
wi descreen TVs on Bl ack Friday.

EXT. POPCORN SUE' S ' SHI NE SHACK - CONTI NUGUS

| NT. / EXT. SUWV

MIlie junps into the driver’s seat, everyone else piles in
the back. MIlie fires up the ignition and hits the gas, the
wheel s spin in the dirt.

CHAD
Go Yat es!

M LLIE
I"mtryin!

Fromthe guys POV, Bertha can be seen storm ng through the
hole in the side of the bar. She stops to FLEX, then
beel i nes towards the SUV.

MIllie floors the pedal, the engine WH NES. The guys | ook on
in dread, Bertha is al nost upon them The tires bite into
the dirt, the SUV pulls away. MIlie exhales with relief.

The SUV speeds off. Bertha breaks into a sprint. Incredibly,
she is keeping up! Her hulking frane heaves as she thunders
after the vehicle.

Chad gets a terrible glint in his eye. He | ooks to Arthur
and Flick for a beat, then scranbles over the back seat.
Chad opens the rear hatch, the wind rushes in from outside.
He beckons wildly to Bertha.
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CHAD
Conme on you fat fuck! What you
waitin for, huh?

FLI CK
What the hell you doin’, shit for
brai ns? C ose the door

Chad i gnores, he waves Bertha onward. Arthur yanks at Chad s
arm Chad swats hi m away.

CHAD
That’s it, you can do it!

M LLIE
Chad, cl ose the goddamm door

Bertha thunders on - her bald head snokes - her huge
tassel ed breasts bounce. She makes an inpossible |eap for
the SUV. Chad dives out of the way.

Bertha lands |i ke a beached whale in the SUV. She flails and
grunts. Chad throws a bl anket over her and gets atop. Bertha
bucks himlike a wild nustang. Chad beans to the others with
his catch for the day.

CHAD
| have the nobst shameful boner
ri ght now.

MIlie, Flick and Arthur |1 ook on in disbelief.

CHAD
WIl you guys let ne have a little
fun huh? In five years I'I|l have a

drinkin’ problemand cripplin
child support.

| NT. M DDEN RI DGE SUMVER CAMP - MAI N DORM - DAY

Petra applies sone lip gloss, she turns to Geta, who is
t hunbi ng t hrough her cell on her bunk. Shugga shoots sone
pool in the corner with Ace.

PETRA
VWhat’' s keepin’ ’'en? They’ ve been
gone forever.

ACE
Just stay frosty alright? They
won’ t be | ong.
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MIlie, Flick and Arthur enter, the others rush over. Arthur
bear hugs Ace.

ACE
Easy big fella, | think | broke a
ri b back there.

ARTHUR
It’s great to see you guys!

Greta puts a blanket around Arthur’s shoul ders, hel ps him
take his meds. Petra rubs the lipstick fromhis forehead.

SHUGGA
You had us real worried, hom e.

CHAD (O . S.)
Nobody worried ' bout ne?

The guys turn - Chad stands in the doorway |aden with
bottl es of noonshine - the hul king frame of Bertha towers
next to him

Chad tugs at the blanket, unveils Bertha to the group. She
gl owers back with wild eyes.

Bertha's nolten glare settles on Arthur - her face softens -
she TROWPS over and pulls himin close, drops to her butt
and cradles himlike a baby.

CHAD
Wul d you | ook at that? The nook
settled her right down.

Ace turns on Chad.

ACE
The hell son? You brought the salty
hog hone?

CHAD
They take one of ours, we take one
of theirs..

M LLIE

Ni ce job, slick..

FLI CK
You're tilted dude, tilted!

CHAD
Thi nk about it people. They ain't
gonna try any shit now we got a

( MORE)
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CHAD (cont’ d)
hostage. As soon as we | eave, we’'l|
dunp her ass out and forget any of
this ever happened.

SHUGGA
Shiiiiiit! This crazy place just
need to stop and | emme the fuck
out, I"ma walk from here.

Chad | ooks over to Arthur, struggling in Bertha s arnms, she
sucks her thunb and gurgles in contentnent. MIlie |ooks to
t he wi ndow.

M LLIE
Chad, | know you're tryin’ your
best to sound educated right now,
but you m ght have overl ooked one
t hi ng. .

The guys ook to MIlie, who surveys the | andscape out si de.
In the di stance, a HUNDRED Bl KER Bl TCHES pul | up around the
m sty perineter. They surround M dden ridge, their Vel ocette
choppers THROB

M LLIE
We have sonething of theirs...and
now t hey want it back.

Livid eyes burn into Chad. Unable to hold the stares, he
takes a big GULP of ’shine.

EXT. COUNTRY ROAD - LATER

Todd beats the lonely road. Qut of nowhere, a horn BLASTS -
a large sem towing a trailer pulls off to the side of the
road. Todd sl unps over with renewed vigor. The door opens
and he heaves hinself into the cab.

| NT. BIG R G - CONTI NUQUS
Todd eyes the driver, buxom DAISY (30s) - a country gal
bonbshell in flannel shirt and denimcut offs smles back at

him Todd scans her artificial armgripping the wheel.

DAl SY
Hey dunplin’, need a ride?

Todd nods back weakly.
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DAl SY
Anypl ace in particular?

Todd points ahead with a feeble finger. Daisy pops her gum
yanks the shifter and pulls away.

EXT. M DDEN RI DGE SUMVER CAMP - EVEN NG

Chad and Ace tinker with the SUV, music drones fromthe
radio. MIllie - out for a wal k - heads back to the main dorm
clutching a bunch of freshly picked herbs.

CHAD
Hey Yates! W got sonethin’ for yal

MIl1lie heads over. Chad points to an animal trap laying in
t he grass nearby, a harm ess BADGER rests inside.

CHAD
We caught the critter!

MIllie scans the badger - with a shake of the head she
unl ocks the cage - the badger scurries back into the
under gr owm h.

CHAD
| thought you d be pleased...just
be grateful they ain't pack
ani mal s.

MI11lie maneuvers herself between Chad and Ace, she studies
t he SUWV engi ne under the open hood.

CHAD
Now don’t you be worryin’ yourself
"bout that Yates...we got this
covered, a ight?

MIlie eyes the power |ine snaking fromthe engine back to
the main dorm She sets her herbs aside.

M LLIE
If you're tryin torig up a
generator to power the building,
you' re doin’ it all wong.

Chad is taken aback. MIlie makes a few new connecti ons,
ti ghtens them up.

M LLIE
Try it now. ..
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Ace hops into the vehicle, fires it up. The engi ne THRUMVS,
connections SPARK, the warm glow of lights kick on in the
bui | di ng.

ACE
Vwell, 1'll be damed.

MIlie dusts off her hands.

M LLI E
Just don’t be leavin' it runnin
all night now Chad...If shit does
hit the fan 'round here, we're
gonna need that fuel to bug out.

MI1lie picks up her herbs.

M LLIE
Now |’ m gonna go make Arthur somne
tea. These herbs should help with
his anxiety. Don't forget Chad,
keep an eye on that gas guage,
alright?

MIllie | eaves. Chad calls after her.

CHAD
You're spoilin’ that nook, Yates!

MIlie doesn't respond. Chad turns to Ace.

CHAD
Damm | hate that bitch...still
wanna fuck her though.

INT. BIG R G- TRAVELI NG - LATER

An awkward silence | oons, Todd scans the interior. He
catches Daisy’'s eye, she sm|es back seductively.

DAl SY
So, what’'s a fine vision of a man
like you doin’ all the way out here

huh?
Dai sy CRANKS the gears - her hand brushes agai nst Todd s
thigh - he shuffles awkwardly.

TODD
|"mtrying to find soneone, it’s a
matter of nost urgency.
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DAl SY
He a friend of yours?

TODD
It’s a she actually...

DAl SY
Hot damm! Now ain’t you just a
kni ght in shinin arnor!

TODD
Maybe you could help ne...find the
| ocation I nean?

DAl SY
Hel | honey, if you need a map, why
didn’t you just say so? Reach over
into this cubby here and you’l
find exactly what you' re |ookin’
for.

Todd eyes Daisy for a beat, then | eans across, he brushes
across her anple chest.

DAl SY
That’s it darlin’, bit |ower,
you're doin’ just fine.

Todd is at full stretch across Dai sy, she reaches down and
unbuttons her shirt a little. Wth a H SS of brakes, she
brings the sem to a stop

TODD
Why are we stopping?

Dai sy flashes a bubbl egum sm | e. She reaches down and
unbuttons the rest of her shirt, it falls open, revealing an
exqui site pair of breasts. Todd FLUSTERS, he sits up, eyes
Daisy’s artificial arm

DAl SY
Now don’t let that be puttin’ you
of f, sugar.

TODD
Please, if you will, I need sone
air...
Dai sy whi spers | ow.
DAl SY

How about a little kiss, whaddya
say?
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Todd recoils like a salted snail. He funbles for the door
handl e, gives it a quick pull. The door opens and he tunbl es
out. He gathers hinmself on the side of the road.

DAl SY
Now you just get your ass back in
here m ster, a gal has needs
goddanm t!

Todd cl anors. Daisy blows into her bangs.

DAl SY
Shit! Another night sittin’ on the
shifter! Hope you’ re happy now

Dai sy slanms the door. The sem pulls away with a bl ast of
horn, |eaving Todd standing there.

I NT. M DDEN RI DGE SUMVER CAMP - KI DS DORM - EVEN NG

A dope HI P-HOP BEAT fills the room Chad and Ace kick back.
The partition door swings open, the girls stand there eying
the party before them

PETRA
Hey, | love this song!

Wth a giggle in the hips, the twns dance over to Chad and
Ace, they hand the girls a shot of "shine. MIlie, Flick and
Shugga enter. Chad puts up his hand.

CHAD
Where the fuck you think you' re
goi n? (Pointing) Main dorm back
t hat way. ..

SHUGGA
Awwy, conme on now not ha fucka.

Chad pounds a shot.

CHAD
Oh, so now you wanna be friends?

FLI CK

Chad | ooks over to Ace.

CHAD
Whaddya say Ace? W let the
nei ghbors from hell cone on
t hr ough?
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Ace smiles, nods.

CHAD
Al right then, but you gotta know -
it’s ridiculous party behavior only
beyond this point. The nore | see,
t he nore Chad vouchers you can earn
and redeem Cottit?

SHUGGA
Okay not ha fucka, you nade your
point. Now can a bitch get a drink
"round here or not?

Chad and Ace knock their shot gl asses together.

MYSTERY POV

Unseen eyes scan the room - they focus in on the various
group nenbers - before settling close on MIlie. Rasping
breaths blend with the nusic.

END POV

| NT. M DDEN RI DGE SUMVER CAMP - KIDS DORM - NI GHT

PARTY TIME! The twins pillow fight on a nearby bunk, the
ot hers | ounge around drinking to the nmusic. Chad refills
everyone's glass, MIlie waves the bottle away.

CHAD
What’s wong Yates? Thought we were
celebratin’ the easin’ of tensions
round here?

M LLIE
The only thing you' re cel ebratin’
Chad, is a future liver transpl ant.

Chad takes a drink. Hi s eyes narrow.

CHAD
So...you gals never told us how you
ended up here at canp crustycrotch.

SHUGGA
Don’t even try it boi, you ain’t
gettin’ shit outta ne.

Chad | ooks to the tw ns, bouncing up and down in their PJs.
They shout back in unison.
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GRETA/ PETRA
W tried to drown our step dad!!

CHAD
Al righty then..

Chad turns to Mllie.
CHAD
What about you Yates, wanna tell us
your boo-hoo story?

MIlie | ooks away. Chad | eans in.

CHAD
Cone on Yates, don't | eave us
hangin’...you got quite the tale to
tell, don't ya?

FLI CK
Pl ease...can we not?

ACE
Yeah man, why don’t we just |eave
it, huh?

CHAD
No, | wanna hear all about it...the

time her nmomgot sliced and diced
by her | oser boyfriend. Shook up
t he whol e damm t own.

MIlie stands.

M LLIE
| think I'll go check on Arthur.
Thanks for not tryin’ to spare ny
feelings, Chad.

MIllie |l eaves. Flick shoots Chad her nurderface.

| NT. M DDEN RI DGE SUMVER CAMP - MAI N DORM - CONTI NUGUS

MIlie | ooks down upon Arthur, cradled in Big Bertha s arns,
they sleep |ike babies. Flick enters, she joins MIlie at
t he wi ndow.

FLI CK
Don't let that |ow class tool get
you down, alright? We're all here
for one reason or another.
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M LLIE
Me and himgo back a ways. He's
al wvays been what you might call - a
little trying.

Flick stares through the window - the notorcycle headlights
at the perineter tw nkle back through the m st.

FLI CK
Don’t you think it’s weird, how the
m st hangs all over, except here?
It’s literally everywhere except

canp.
Flick turns.

FLI CK
Level with me, MIlie...you think
we're ever gettin out of here?

M LLIE
Hey, we're gettin’ out of here -
one way or another - | prom se you.
FLI CK

Never thought I'd say this...but I
actually m ss the expl osive shit
mess | call nmy normal life.

MIllie places a reassuring hand on Flick’s shoul der. Flick
gri maces HARD.

M LLIE
You okay?

Flick doubles over. MIlie helps her to a bunk.

M LLI E
Flick, what is it?
FLI CK
Just give ne a second alright, 1’11
be fi ne.
M LLI E
You don’t | ook fine, what’'s goin’
on?
MIlie searches Flick’'s face for nore info.
FLI CK

Me and Oreo - that’s ny boyfriend -
cel ebrated our one year anniversary

( MORE)
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FLI CK (cont’ d)
recently. As a surprise, | got
pierced for him- you know - "down
there". Well | think it’s got
i nf ect ed.

(¢]
c X

neel s, drags her pack from beneath her bunk. She
t afirst aid kit, hands it to Flick.

M LLIE
And what, nay | ask, did he get
you?

Hal f a beat.

FLI CK
A freakin” honmemade spice rack, can
you bel i eve that?

The girls share a giggle. Arthur stirs - they | ook down at
him- he’'s been awake for a while.

FLI CK
You didn’t hear any of that, okay
Art hur ?

Arthur nods shyly. Bertha wakens - she flops a titty into
Arthur’s nmouth |ike she's breastfeeding a newborn. Arthur
GAGS. The girls laugh sone nore.

Suddenly, the power fails with a | oud DRONE. Lights go out,
the dull thunp of nusic dies next door.

M LLIE
You go patch yourself up, I'll take
care of this.

| NT. M DDEN RI DGE SUMVER CAMP - KI DS DORM - CONTI NUOUS

MIlie enters, noonlight streaks in through the skylight.
She tries to focus in the gloom Geta - shitfaced - |eads
Ace fromthe room

M LLIE
What did | tell you guys about
keepin’ an eye on the fuel guage?

No answer. Low GRUNTI NG and the squeaki ng of springs can be
heard com ng fromthe corner. Chad’ s ass punps up and down
as Petra nobans under him MIllie |ooks to Shugga, drinking
by herself in the corner.
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SHUGGA
Mot ha fucka’s gruntin’ |ike one of
his nomma’s titties fell out. At
| east he showin” us his better
si de.

MIlie and Shugga stew there in the half-light, listening to
t he nopans of pleasure. More GROANS start from next door -
Ace is getting laid too! Chad shouts to himthrough the
wal | .

CHAD

How s yours nman?
ACE (O S.)

Li ke liquid silk, dude!
CHAD

Ri ght on bro! W cane, we saw, we
came agai n!

Di sgusted by the show, MIlie turns.

MLLIE
Well, that’s about ne for today.

Shugga drains her gl ass.

SHUGGA
Shiiiiit! | hear that!

I NT. M DDEN RI DGE SUMVER CAMP - SHOAER AREA - CONTI NUOUS

Flick places her candl e down on the edge of the tub. She
wets a piece of gauze with al cohol and puts it down her
pant s.

Flick grimaces - pulls out her hand - the gauze is a bl oody,
pus soaked ness.

Casting the gauze aside, Flick reaches for a new piece. Her
arm bunps the candle, it falls into the tub and goes out,
t he bat hroom pl unges i nto darkness.

FLI CK
Fuck!

A match STRIKES, the room gl ows once nore. A strange noise
catches Flick’s attention, sensing sonething isn't right,
her gaze shifts downwar d.

ALL OF A SUDDEN HOLY HELL - a deforned head rests between
Flick’s thighs. Nostrils HUFF in rapture at her groin
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Fl i ck FREAKS. She grabs the bottle of rubbing al cohol and
flings it into the deathly face, it seeps into infected rat
bites and m | ky eyes.

The creature lets out an agonized SHRI EK. Guns peel back, a
nonst rous nmout h chows down on the young woman’s crotch -

Li qui ds GUSH

| NT. M DDEN RI DGE SUMVER CAMP - KI DS DORM - CONTI NUOUS
MIlie and Shugga hear the SCREAMS. They scranbl e towards
the horrified commmoti on.

| NT. M DDEN RI DGE SUMMER CAMP - SHOWAER AREA - CONTI NUOUS
MIlie and Shugga barrel in. Shugga fires up her lighter.

Horror is everywhere - Flick can be seen laying in a pool of
bl ood feet away.

SHUGGA
Awwy, hell the fuck naw
Rushing over, MIlie kneels, Flick chokes back her pain.
M LLI E

Flick it’s me, MIllie, lay still.

MIllie cradles Flick’s head. Chad rushes in wearing nothing
but a towel.

CHAD
Ckay, who’s ruinin’ ny orgasnf

Hot on his heels, Ace and the twins enter, holding candles.
They see the carnage on display. Flick’s groin has been
conpletly chewed away - it’s all bone chunks and spaghetti.
The tw ns DRY HEAVE

ACE
| gotta be honest, | could have
gone the rest of ny life w thout
seein’ that.

CHAD
| thought | was doin’” real good
back there - "til | realized it

wasn’t ny date that was screamn’.

SHUGGA
Have sone respect fucka, Jezus!

MIlie |leans in.
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M LLI E
Flick - talk to ne - who did this
to you?

Flick attenpts to speak - she GARGLES up sone bl ood - her
head goes linmp in MIIlie s hands.

Ace places his candle down, drapes a protective arm around
the twins and |l eads themfromthe room Shugga - shocked to
the core - follows.

MIllie and Chad are al one. Chad | ooks down upon Ml lie,
kneeling at his feet.
M LLIE
Still think it’'s a possum Chad?
CHAD

Whatever it fuckin is, it’'s
chompin’ on the beaves 'round here.

Chad yanks off his towel, throws it down.

CHAD
Goddamit, will you cover her up?!

Chad stands there naked - hands on hips - an awkward sil ence
grows. W don’'t see it directly, but Chad gives MIlie a
conplinmentary junk-jiggle on the house.

CHAD
What ? You thirsty Yates?

Hal f a beat. Chad turns and | eaves.

CHAD
You know we’ re gonna fuck Yates,
it’s just a matter of tine.

M LLIE
You' re a piss poor human being
Chad, you know t hat?

Chad’s laugh nelts into the background. MIllie is alone, she
hangs her head.

I NT. M DDEN RI DGE SUMVER CAMP - MAI N DORM - MORNI NG

Chad wakes with a groan - clearly hungover - he squints at
t he sun beaming in through the skylight.
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VWhat time is it?

69.

Chad sits up. The group eye hi m suspiciously. He | ooks
around, fermal e underwear is strewn all around the dorm

CHAD
What’ s goin’ on?

SHUGGA
W wuz gonna ask you the sane
guestion - the fuck-up fairy paid
us another visit |ast night.

PETRA
We |l et you sleep over here for one
ni ght, then you pull this shit?

Chad takes a slug of 'shine, w pes his nouth.
over him

CHAD
I"mtellin ya, | don’'t know what
you' re tal kin about - nice thongs

by the way.

Shugga st ands

Greta and Petra collect their panties fromaround the room

GRETA
Mbst of mine are mssin' .

PETRA
M ne too.

Chad hauls hinself to his feet.

CHAD
We got bigger shit to worry ’bout
than a few mssin’ pairs of
panties. Them bitches still

out si de?

PETRA
Yep, and there’s even nore of them
NOW.

ACE

You really shook up the hornet’s
nest this time, bro.

GRETA
Shook? He was using it as a goddamm
pi nat a.
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M LLIE
Let’s try and be positive here
guys, at |east those psychos are
stayin’ put. They woulda hit us
already if they wanted to.

GRETA
| mnore worried about what’s
trapped in here with us. Poor

Flick, | just can’t imagine.
CHAD
Listen, 1’ve been thinkin, this

"W ld animal" of ours - and until
we know otherwi se - that’'s exactly
what I'mcallin” it - has been
throwin” up sone patterns.

The gang stare over.

CHAD
Think about it. It seens to be al
about the crotch, right? That's
what the victins have i n common.

Everyone |istens on.

CHAD
Then | suggest you gals keep
your sel ves super-fresh down there,
wth nme? |’ve been callin’ this
whol e damn dorm t he stench-trench.

Bertha grow s.

SHUGGA
Shiiiiit! That’s you stinkin boi!
Chad snells his pits - Ace confirnms with a nod.
CHAD

What ever, do what you gotta do, but
l"mtellin’ you...stay clean,

a'ight?
Chad turns.
CHAD
Now i f you'll excuse ne, |’m gonna
go pass out. 1’1l be next door if

you need ne.
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PETRA
Maybe we shoul d stick
one place - while al
on | nean?

ogether - in
his is goin

~t ~t+

CHAD
Fuck that sister! | ain't gettin’
nmy dick chewed off - or ny kidneys
pul l ed out ny ass while | sleep.

Ace tries to stop Chad, he shoves past him

ACE
Dude. .

SHUGGA
Jus’ let himgo.

CHAD
| " m di sappoi nted in you, Ace.
really am You' re gonna nmake
someone a great wi fe one day.

EXT. M DDEN RI DGE SUMVER CAMP - DORM ROCF - DAY

A huge eye blinks in a circular lens. Chad inspects the
| andscape bel ow with a tel escope.

He zones in on the biker bitches, scanning their weathered
faces one by one. The heat SWELTERS, Ace pulls hinself onto
t he roof.

CHAD
The fuck you want ?
ACE
Cone on bro, don't be |ike that.
Ace pulls out a joint, lights it and hands it to Chad, he
takes a deep drag.
CHAD
Ahh, chronic - the gentlenman’s

choi ce.
Chad hands the joint back, glares at Ace.
CHAD

You’ ve been suckin’ some serious_
dick lately Ace, | ain't gonna lie.
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Ace nudges Chad aside, puts his eye to the scope and pans
around. Shugga conmes into view, bathing topless by herself
in the pond.

ACE
Hel | o, dark sensuality...

Chad snatches the scope back, he ogles Shugga's full figure.

CHAD
Just | ook at them juicy burger
ni ppl es. ..

ACE

Enforcing a hygi ene policy was
definitely a good idea, dude.

CHAD
Damm, | love this sick, denented
world we live in.

Chad takes the joint back.

CHAD
Al nost feels like old tinmes eh
brah? Why ain’t you hangin’ with
bl ondi e today? Don't tell ne you
guys are fightin ?

No response. Chad | ooks up fromthe scope.

CHAD
You are ain’t yer! Shit...what did
you do this tine?

Hal f a beat.

ACE
She caught ne goin’ through her
phone again. She's real pissed.

Chad | aughs.
ACE
It ain"t funny dude. | really like
her bro...she’s changin’ ny whol e
gane up...
CHAD
You still got a lot to learn Ace,

but you' re makin' progress out
here...l’mreal proud.
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ACE
| ain't ever been fatherzoned
before man! She was callin me
daddy all night!

Chad | aughs some nore, squints back into the scope. He sees
t he ot hers bel ow, heading over to the pond. Bertha | ags
behi nd, carrying Arthur on her back. Chad turns.

CHAD
Hey! The pussy posse are havin a
pool party w thout us!

EXT. M DDEN RI DGE SUMVER CAMP - POND - DAY

Chad and Ace approach. Shugga and MIlie are wai st deep in
the water. Petra and Greta performgymastics on the grass
in their bikinis.

The twins notice the guys. They play with their hair and
bite their lips as they ogle their six packs.

PETRA
Hey studz! Bring the booze?

Chad hol ds up a bottle of ’shine.

CHAD
Fixin" to be a lot less brain cells
cone tommorrow .

Petra gives Chad a GRADE A SMOOCH. Chad gl ances over to
Arthur, nuzzled under Bertha' s chins.

CHAD
(sarcastic)
What about you, npok? Havin’ a good
time?

Art hur deadpans back, Chad turns to MIIlie and Shugga.

CHAD
And before you two say anythin' ...

SHUGGA
Rel ax di ckhead...just get yo ass in
here. A horny fucka |ike you could
use a cold bath anyhow.

Surprised at the invite, Chad dips his toe into the pond.
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M LLIE
W needed a plan? Well this is
phase one right here.

Chad and Ace wade into the water. Chad eyes MIlie s sun
ki ssed body, glistening in her bathing suit.

CHAD
kay, you have ny attention, these
are listenin ears..

SHUGGA
Seein’ as sone dunb shit ate al
t he snacks ’'round here, we gonna
need us sone alternative supplies,

you di g?
M LLIE
Vell, this pond is jam packed ful
of fish - I saw’ emswinmmn’ ’round
yest er day.
CHAD

But we ain’t got no poles Yates,
you even think about these things?

SHUGGA
W ain’t gonna need no pol es you
dunb sonovabitch - m ssy here got
sonethin else in mnd

EXT. M DDEN RI DGE SUMVER CAMP - POND - LATER

Everyone is waist deep in the water - except Bertha - who
westles with reluctant Arthur on the bank. Chad parts the
weed with his hands, | ooks to the others.

CHAD
And you’'re sure no fuckin |eeches
are gonna swimup ny pee-hol e?

M LLIE
Not hi ng’ s gonna swi m up your
pee-hol e Chad. M ght wanna keep an
eye out for snappin’ turtles
t hough, they could take a pinky

of f.

ACE
Rel ax dude, she’s just fuckin wth
ya.

Chad fl exes his goldfish attention span.
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CHAD
Alright...go over this one nore
time for the people in back. How we
do it again?

M LLIE
Pay attention Chad. You gotta reach
down in the water like this, fee
around under the bank for an
openin’. Wen you find one, put
your hand inside and w ggl e your
finger about a bit.

Chad ogles MIlie' s cleavage, listens on

M LLIE
If there’s a catfish down there,
he’ s gonna think you're a worm and
bite down - relax - it ain’t gonna
hurt. Then you grab on tight and
haul himout. CGottit?

SHUGGA
Daas rite! Country folk call it
noodl i n’.

Greta scratches a bug bite on her shoul der

GRETA
No way in hell I’mdoin’ that!

PETRA
Ewmwy, ne neither!

Petra and Greta wade back to the shore. Chad watches as they
pull the bikini bottons out of their ass cracks. The tw ns
flop onto their towels, work on their tans.

SHUGGA
Awmm ght! Let’s give this shit a
try!

EXT. POND - LATER
Chad feels around in the water.
CHAD
There ain’t nothin in here Yates,
you' re full of shit. If you just
wanted to see ne in a speedo, al
you had to do was ask

Suddenly, his face lights up.
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CHAD

Wait, | think | feel sonethin’
ACE

What you waitin’ for? Pull it up

Chad HEAVES. A good sized catfish enmerges through the nurk.
Chad pulls it partially fromthe water. Ace and MIlie wade
over. Shugga wat ches on.

CHAD
| got one dude! | got one! Peak
per f or mance!

ACE
Peak fuckin’ performance, nman!

MIlie helps Chad steady the withing fish - biceps flex as
he hauls it fromthe pond. The tw ns whoop on in delight
fromthe bank. Chad turns to MIlie.

CHAD
You know Yates, | reckon this thing
is about as big as one of ny

sperns. . .

M1 1ie shakes her head at the big oaf.

EXT. M DDEN RI DGE SUMVER CAMP - POND - LATER

The catfish ROASTS over a roaring fire. Miusic drones froma

cel | phone, drinks flow. Shugga is the only one still in the
pond.
Ace and Greta nmake out in the grass, |it by the dancing

flames. The REVWI NG of a hundred di stant notorcycl e engi nes
fills the air. Greta breaks off the Kkiss.

GRETA
Wiy do they rev their engines |ike
t hat ?

M LLIE

They’ ve been doing it on the hour,
every hour since they got here.
They’'re just lettin us know
they're still out there that’'s all

PETRA
Well, it’s givin me the
creeps...big ones.
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Chad | eans forward, tears a chunk of neat fromthe catfish
Big Bertha grunts - holds out her hands - Chad teases her
with a norsel.

M LLIE
Come on now Chad, there's plenty
for everyone.

Chad scoffs - he tosses a chunk of nmeat to Bertha - who
devours it |ike a cavewonman. She feeds a piece to Arthur.

CHAD
Happy now Yates? Am | not a
gener ous god?

MIllie turns, hollers over to Shugga.

M LLIE
Hey Shugga, cone get sonething to
eat!

Shugga waves them off, carries on noodling.
SHUGGA
Don’t you not ha fuckas be worryin’
"bout me, a’ight? | be in when I'm
i n!

Chad stands, | ooks to the others.

CHAD
Wll, I think it’s high time we got
back, it’s gettin’ |ate...whaddya

say?

Chad whi ps out his junk - takes a long piss on the fire -
ash and enbers fly.

ACE
Jesus dudel!

The girls cough, waft away the steam

CHAD
What? |’ mjust tryna be a
responsi bl e canper. ..

MIl1lie cranes back over to the pond. The growi ng darkness is
making it hard to see anyt hing.
CHAD
Don’t you be worryin’ ’bout her now
Yates, she’s a big girl, she’l
head back when she’s had her fun.
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Chad gives Ace a hand up. The others file back to the dorm
MIllie |looks back to the pond one nore tinme as she | eaves.

EXT. POND - CONTI NUOUS

The sun sets - Shugga wades over to a new spot - directly
under a gnarly old tree.

SHUGGA
(to self)
Okay Shuggs, you got this girl. W
damm wel | gonna catch us sone
supper tonight.

Shugga squats - feels around - a smle bloons on her face.
She can feel sonething clanped in her tight grip.

Shugga PULLS, shoul der nuscles RI PPLE. The object draws
closer to the surface. IT IS THEN WE SEE IT! A deforned face
of absolute terror rising up between Shugga’s | egs.

The smle drops from Shugga’s face. She | ocks eyes with the
creature as it glowers back frombeneath the surface. It’s
gaping maw falls open - revealing rows upon rows of broken
teeth - they clanp down onto Shugga’s crotch.

Shugga WAILS, she punches the water in desperation, but is
pul l ed under with incredible force. Gold teeth disappear,
the pond settles, Shugga is gone.

| NT. M DDEN RI DGE SUMVER CAMP - MAIN DORM - NI GHT

MIllie tosses and turns in bed, she is having a bad dream

DREAM SEQUENCE

An eight year old child in a nightdress shivers in the
pouring rain. It is MIlie, bathed in the red and bl ue
lights of the first responders.

Two tense PARAMEDI CS exit an apartment conpl ex, pushing a
gurney towards a waiting anbul ance. Enmergency radi os spit
out bars of static.

MIlie eyes the covered corpse as it trundles by. A gust of
W ND bl ows the bl anket aside, revealing her nonis nangl ed
face. Young MIlie | ooks on through her hands. Suddenly,

DEAD EYES open, her nom gl ares back at her.
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ROXY
MIllie, howcould you let this
happen? Wiy weren’t you here,
MIlie? Wiy weren’t you here for

nmonmmy ?

END DREAM SEQUENCE

MIlie wakes with a GASP. She sits up and w pes her sweaty
brow. Everyone el se sleeps, the dormis quiet.

Reaching for her phone, MIlie checks the tineg,
"3:45 AM'. MIlie places her phone down - tries
confortable. A faint scratching can be heard, M
di sm sses.

it reads,
to get
[ 1

I e

Pul ling the covers around her, MIlie attenpts to sl eep.
THERE I T IS AGAIN - the unm stakabl e sound of scratching -
only louder this tine.

MIllie strains to see in the noonlight. Sonething is
definitely noving over in the corner. It slowy conmes into
view - A TWSTED FIGURE - prone - withes down the wall.

MIlie stifles a breath. The grotesque figure slithers over,
stopping feet fromher bunk - it pauses to snell the air.
FromMIlie s POV, we see the figure in all its gnarled

glory - an abhorrent crippled rack of SINEWand SCARS -
M1l 1ie chokes back a breath.

The creature pivots, let’s out a | ow screech. MIIlie covers
her mouth. Silent - like sonme kind of defornmed animal - it
crawl s up onto the neighboring bunk, where G eta and Ace

sl eep in each others arns.

The creature burrows deep beneath Greta’s blanket - Mllie
can’t | ook away. Short, deranged sniffs of pleasure fill t
air, Ace and G eta sleep on.

he

MIlie pulls her blanket tighter around her, watches through
a gap. The creature inhales at Geta like it is eating from
a trough.

The sniffing STOPS, the creature stretches. It slips from
li

beneath the bl anket and drops to the floor. MIlie | oses
sight of it as it scurries back into the gl oom
MIllie waits, watches. In the corner, Big Bertha | ooks on -

she’ s been awake the whole tine. Bertha points wildly to the
corner of the dormwhile Arthur sleeps on in her clutches.
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MIllie slips out of bed. Bare feet |and on sline covered
tile, she grimaces. Tiptoeing over to Greta’s bunk, Mllie
shakes her awake. Geta eyes MIlie for a beat, then rolls
back over.

M LLIE
G eta, wake up..

Bi g Bertha bounces on her butt and grunts |oudly. Arthur
stirs.

ARTHUR
MIllie, what's goin on?

M LLIE
It’s alright, Arthur, everything s
fine. Just go back to sleep.

MIllie shakes Greta sonme nore. G eta peers back at her
t hrough one eye.

GRETA
What the hell, MIlie? It’s stil
dark out.

M LLIE
Listen - that thing - it was just
her e.

Greta yawns. Ace stirs.

GRETA
What you tal kin’ about? Wat thing?

M LLIE
The thing, you know. ..that’s been
preyin’ on us out here.

Geta sits up, shocked and fully awake. Chad appears from
next door, scratching his junk through his underwear.

CHAD
WIIl you clowns keep it down?
VWhat's eatin’ nonma five bellies?

Bertha bell ows sone nore, points to the corner. Petra
appears behi nd Chad, kisses the back of his neck.

M LLIE
Bertha's tryin to tell you that
the creature was just here. W saw
it wwth our own eyes.
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CHAD
Creature? |Is that what we're
callin it now?

M LLIE
| saw it Chad, it clinbed right
into bed with Geta.

Greta grosses out - she throws off the blankets - her
panties are covered in sline, she tries desperately to w pe
it off. The guys | ook down at the slinme trail, disappearing
into the dark recesses of the dorm

PETRA
VWhat the hell is that shit? Looks
i ke pickle juice.

Chad follows the slinme trail over to the --

FAR CORNER
He signals.

CHAD
Yates, get over here...

MIlie lights a candl e, heads over, the others follow

CHAD
G me a hand. .

MIlie hands the candle to Petra. She and Chad maneuver the
Foosbal | table out of the way, revealing a noderate sized
crack in the drywall.

ACE
You said you got a good | ook at
this thing, what did it |ook |ike?

M LLIE
It was |ike sone kind of deforned
circus freak - it had these strange
gl yphs carved into itself - like
t hey were made of scar tissue.

CHAD
So you' re sayin’ that what’s
mutilatin’ the happy canpers’ round
here, is livin down in that hole
right there?

M1l 1lie nods. Chad pooh poohs.
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CHAD
W1l you just listen to yourselves?
This is harder to swall ow than one
of ny | oads.

ACE
Hear her out, nan.

Ace kneels - inspects the crack - he feels the sline between
his fingers.

ACE
Shit Chad, if she’s right - and
this notherfucker can fit down in
that hole - we could snap its neck
like a tw g, dude. | say we feed
this thing to the bears, you ready
to go huntin’?

CHAD
Just say the word, bro! Only thing
| gotta knowis - does it want an
open casket or an urn?!

MIllie steps forward. In one deft notion she drop kicks the
drywall, it crunbles and falls away, |eaving behind a nuch
bi gger hole. Chad turns to Ace.

CHAD
Boo- yah! She got sonme power nobves,
don’t she Ace?

Chad ducks into the hole - beckons to the twins - Geta
t akes a step back.

GRETA
Ch no, you ain't gettin’ nme down
t here.

ACE

| promse | won't let anythin’
happen to you Greta. Look, there
coul d be tunnels, or secret
passageways. .. m ght |lead us the
hell outta here.

GRETA
No way - not unless you brought a
priest, and a shit ton of salt...

Greta steps away. Petra reluctantly enters, Ace foll ows.
Arthur calls out from across the dorm
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ARTHUR
Hey! Don’t | eave nme here!
M LLIE
Arthur, listen...it’s gonna be

alright, okay? Greta i s gonna stay
back, Bertha will take good care of
you.

Arthur calns. MIlie ducks into the hole. She stops and
turns.

M LLIE
VWait a mnute, where’' s Shugga? D d
she not nmake it back?

The group | ook to each other.

CHAD
There ain’t no ponds in the damm
hood, Yates...stoopid bitch
probably drowned or sone shit.

M LLIE
That’s not funny Chad. As soon as
we get back, we're nountin a
search for her...agreed?

ooks to the faces staring back. One by one, they
agree. MIlie takes a breath and di sappears into

o< =

| NT. M DDEN RI DGE SUMVER CAMP - CRAW.SPACE - CONTI NUQUS

The guys creep through the dark, sticky tunnels. Petra
rai ses her candle, teemng insects flee the light. The flanme
reveal s the serpentine passageways ahead.

PETRA
Ch ny god, what’'s that snell?
ACE
Probably a few dead skunks in the
wal | .
CHAD
Snells |ike someone queefed on
ket o.

The group round a tight corner. Ace parts the cobwebs with
hi s hands. Chad steadies hinmself on the wall, his hand gets
slimed up.
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CHAD
Way to fuckin' go,
| adi es...choosin’ a plague testin’
zone for a vacation spot.

PETRA
Yeah, |ike we even want to be
here. ..
Bi ckering ensues. MIllie - calm neasured - pricks her ears.
M LLIE

Shhhhh, can you hear that?

The group strain - faint SCURRYI NG can be heard - Petra
takes Chad’'s armas they continue on.

ACE
| do got one question - if this
thing really did kill the others -
why did it |eave Greta al one?

CHAD
Yeah Yates, answer that.

MLLIE
Best guess? She didn't put up any
kind of struggle. She let it do its
thing and it left.

ACE
Maybe that’'s howit gets its
nutrients?

CHAD
Hear that girls? If you ever | ook
down and see sonethin’ novin’
bet ween your |legs - don't freak
out, k? - that’s good advice al
"round if you ask ne.

Petra slugs Chad in the arm He notices sonething on the
ground, picks it up. Chad holds it aloft, the candlelight
reveal s a gooey, shedded skin, humanoid in shape.

PETRA
G oss!

Chad hol ds the shedded skin against hinself, |like he's
trying on some |ong-johns for size.
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CHAD
Hey, whaddya thi nk? These m ght
cone in handy, | forgot to pack ny

j amm es!
Chad drops the skin, wi pes his hands on Ace's shirt.

ACE
Asshol e!

Dust powders down from above. Mdre scurrying can be heard.
The guys pivot. Chad falls back with a concerned | ook.

CHAD
Hey Yates, why don’'t you go on
ahead huh?

MIllie takes the candle. Up ahead, the tunnel narrows
sharply. Rusty pipes DRIP fromthe ceiling, RATS snake their
way along the tunnel wall. MIlie | eads on

I NT. GRO NSMELLER S LAI R - CONTI NUQUS

The tight passageway | eads out into a dank, spacious cavern.
MIlie is the first to enter. The rest of the guys join her
- their nmouths fall open.

As far as the eye can see, hundreds of pairs of PANTIES are
strewn around the gl oony space, hanging |ike Tibetan fl ags
inthe mre

The at nosphere is cold - solem - al nost cathedral-like. The
guys pan around.

CHAD
Normally I’mnot big on art, but
this piece really resonates with
ne.

ACE
VWhat is this place?

Chad reaches up and plucks a huge pair of panties from on
hi gh. He hol ds them out.

CHAD
Look at these wonpers!

Ml 1lie snatches the panties, puts them back.
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M LLIE
Go easy Chad, sone of these girls
never made it out of here.

PETRA
Couldn’t afford the hurricane
i nsurance ny ass. Now we know why
this place cl osed.

CHAD
Hey, aren’t there Japanese
busi nessmen who pay top dollar for
used underwear |ike this? Ceez,
there nust be a fortune here.

PETRA
Only you coul d be thinking such
t hings right now Hey - | wanna go
back - before that thing finds us
her e.

CHAD

Shit, let the slimelord cone back -
as soon as it does, we’'re goin’
bootl eg Jesus on its ass and
stringin it up. Cone on Ace, what

you waitin for? Fill your pockets
man!

ACE
| dunno bro - it doesn’t feel right

- 1 don’t think we should be
di sturbin’ this place.

Chad pl ucks down sonme underwear, cranms theminto his
pockets. MIlie' s interest is piqued by sonething in the
corner, she heads over.

A depraved SCREECH rings out, followed by frantic scurrying
overhead. The sound of steel pipes being struck echoes deep
wthin the walls. Petra s face drains of color, Ace’ s neck

is a swvel.

CHAD
Come on out notherfucker! W know
you’' re there!

Chad | ooks to his buddy.

CHAD
What’s wong, Ace? CGot the old
shepherd’ s pie pants? Don't fear
t he reaper brol!
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ACE
Maybe Petra’s right, perhaps we
shoul d get outta here?

Chad tosses a pair of panties in Ace’'s face, he brushes them
aside. Chad looks to the girls, Petra is as white as a
sheet, he pads over to MIlie.

MIllie gazes at a makeshift shrine in front of her. Chad
reaches down and snatches up a hand-drawn picture nestling
anong the other items. MIlie tries to grab it back.

CHAD
What you got there, Yates? Mynma
ever tell you it’s rude not to

share?
Chad studies the aged drawing - it’s the same one MIlie
drew for Derek Rigby all those years ago. He reads the
words, "To Derek, love MIlie". Chad | ocks eyes with MIIie,

the shock mrrors in each other’'s faces.

| NT. M DDEN RI DGE SUMVER CAMP - MAI N DORM - DAY

Geta and Petra wake with a stretch, the sound of HAMVERI NG
fills the air. MIlie is over by the foosball table,
securing a board over the hole in the wall.

PETRA

(yawni ng)
VWhat time is it?

M LLI E
Al nost four PM

GRETA
W gotta go easy on them
all -nighters.

PETRA
Where are the guys?

M LLIE
They’ ve been out back all day, took
of f wi thout a word.

MIlie pulls a nail fromher pursed |ips, thunps it into the
wal | . The engines of a hundred notorcycles conme to life -
Arthur wakes with a jolt.
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ARTHUR
| can't take this no nore! | can't!

Arthur struggles in Bertha s huge arns. She picks up on his
distress, joins in with wails of her own.

M LLIE
Arthur, try and cal mdown, alright?
(To twi ns) Wuld one of you m nd
giving himhis tea?

Greta slides out of bed in t-shirt and panties. She gathers

up a water bottle and heads over. Greta presents the bottle

to Arthur’s lips - Bertha REACTS - she swats Geta away with
a maternal arm

GRETA
Jesus!
MIllie stands, puts the hammer down. She heads over.
GRETA
You're the only one she ever lets
near him
MIlie takes the bottle - gives Arthur a drink of the
calmng tea - he nods in appreciation.
PETRA
MIllie, who s Derek R gby?
Taken by surprise, MIlie |ooks to Petra for a beat, then to

t he wi ndow out si de. Chad and Ace can be seen |lighting a huge
bonfire, enbers shoot into the early evening sky.

PETRA
It’s just that Chad was going off
in his sleep | ast night - kept
munbl i ng his nane over and over.

MIlie watches Chad and Ace dance around the pyre |ike
primtives. The biker bitches are going CRAZY - they lay on
their horns - REV their engines. MIllie turns.

M LLI E
Derek Ri bgy was a good person - and
he was ny friend.
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EXT. DUSTY ROAD - EVEN NG

Todd drags his exhausted frame onward. He sees the snall
town of Whodsford barely visible in the mst in the distance
- nmustering all his strength - he heads for it.

EXT. M DDEN RI DGE SUMVER CAWMP - QOUT BACK - LATER

A nout hful of noponshine spits into the flames, the fire
ROARS! Chad and Ace - dressed only in bark |oincloths and
headdresses - beat their chests.

The girls approach. Arthur piggy backs on Bertha. Petra eyes
t he guys.

PETRA
Can’t we just stay back tonight,
huh? How ' bout we have a girl’s
night? I’mgettin’ real tired of
this X-rated shit.

GRETA
| thought | could party, these guys
take it to the next |evel.

MIllie glances over to the perineter - the biker bitches
have been whi pped into a frenzy by Chad’ s primal antics.

M LLIE
Look, if we don’t do sonething
soon, this stupid shit is gonna get
us all killed.

The girls tronp over. Chad throws out his hands like a CULT
LEADER.

CHAD
Wel cone chil dren!

M LLIE
We gotta put this fire out Chad,
it’s riling up the natives.

CHAD
Si | ence!

Chad takes another nouthful of ’'shine, spits it into the
fl ames. The bi ker bitches REV back.

Chad and Ace turn, gesture behind them The light fromthe
fire illumnates a huge tree, in its branches are hung
dozens of pairs of fenal e underwear.
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CHAD
Behol d the nythical panty tree and
the river of turds!

The girls eye the panty tree - it glows ethereally in the
firelight. Around its base has been dug a deep trench, which
has been crudely hidden with branches and straw.

CHAD
| clinbed a nountain today,
people...and had ne a vision at the
t op.

Greta pinches her nose.

GRETA
VWhat's that snell ?!

Chad struts anong the group, gives Arthur sone stink-eye.

CHAD
Into this trench, we’ve poured al
the foul contents of every
overflow n” sceptic tank we could
find out here.

Chad’ s ego swel | s.

CHAD

And what you're lookin at right
now, is the nother of all booby
traps. Wien Groinsneller cones to
reclaimhis frilly delights, we're
gonna drown his ugly ass in turds.
Toni ght, we end this nadness once
and for all!

M LLIE
Chad, just how does soneone recover
in their social group when they’ ve
been hangin’ panties off a tree al
day?

CHAD
Hey! In order to catch a perv, you
nmust becone the perv...there’ s even
nmore good news, tell ~em Ace!

Ace attenpts to speak, Chad cuts himoff.

CHAD
Wiy don't | just tell "en? Waile we
were tearin’ down that old shed

( MORE)
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CHAD (cont’ d)
over there, we found ourselves a
full can of gasoline.

The twi ns brighten.

CHAD
That’s right! Once we poo-drown
this fucker out of existence, we're
gonna smash through that ring of
psychos and keep goin’ 'til the
tank runs dry.

The twins are inpressed - they shower Chad with kisses - Ace
BRI STLES.

GRETA

Ch, Uncle Chad, you' re so clever!
CHAD

You know...we're still short a

coupl e of pairs of undies..

The twins eye the panty tree - then each other - they
reluctantly w ggle out of their underwear and hand t hem
over. Chad exam nes them

CHAD
Shit, what you been doin’ in there?
Looks |i ke soneone dropped ki cked

an eclair..
PETRA
Hey, it’s hot out, alright?
MIlie rolls her eyes at the craziness around her.
M LLIE

Did you happen to see any sign of
Shugga whil e you were out here?

Ace shakes his head. Chad holds up a little baggie.

CHAD
Nope - even better - we found us
sone ' shroom es!

Chad takes a nouthful of ’'shrooms - then tosses the bag to
Petra - she catches themwith a SIGH It’s going to be
anot her | ong night.
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CHAD
Renenber children, it’s not about
trippin’ balls - it’s about
bui I din” new pat hways of
consci ousness. Just kiddin' - it's

about trippin balls. Let the
ritual begin!

LATER

Om nous cl ouds gather on the horizon. Ace druns wildly on a
pair of bongos. Topless Petra withes |ike an enchantress to
the primal beat.

The fire burns - enbers soar as the sun di sappears behi nd
the high treetops. MIlie turns to Arthur, clutched tight in
Bertha' s arns.

M LLIE
Hangin’ in there, Arthur?

Pal e - unsure - Arthur nods back.

M LLI E
VWhere's G eta?

PETRA
| think she m ght be avoidin’
sonmeone 'round here.

Petra | ooks over to Ace. He casts his bongos aside.
ACE
Alright, fine! I'll go fucking
apol ogi ze!

Petra smiles at her little victory. Silhouetted by the
fl anes, Ace pads away, he heads towards the --

MYTHI CAL PANTY TREE

Ace takes a long | ook around, he hears sonething - a | ow
MOANI NG naybe - he goes to investigate.

Peeki ng behind a bush, Ace freezes in his tracks. Chad
stands there - | ooking down upon Geta - she’s giving him
sone TOE- CURLI NG HEAD

Ace backpeddl es, a twi g SNAPS. Chad | ooks over, G eta breaks
of f the sl objob.
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CHAD
Ace, hold up! It’s not what it
| ooks |ike, brol!

Ace | ooks to Greta, she w pes her nouth.

ACE
Super dick nove, nman!

Ace spins on his heels, hightails it out of there. Chad zips
up his khakis and hurries after himback to the --

CEREMONI AL FI RE
Ace storns into canp, holding his head in frustration.

M LLI E
Ace, what’s goin’ on?

MIlie stands. Petra stops dancing. Chad and Greta appear,
hot on Ace’s heels.

ACE
How coul d you do that to ne, bro?

Ace is spitting fire. Chad gets a shit-eating grin.

CHAD
Hey, | didn't lay a finger on her
man | swear, her head was doin’ al
the work. ..

ACE
Alright! That's it!

Ace rushes Chad - westles himto the ground - they
rough-house in the dirt.

GRETA
Ace, stop it!

Bertha - unsettled by the negative energy - grunts wldly.
The bi ker bitches REV back.

Chad and Ace continue to tussle - Ace gets the upper hand -
he pins Chad to the ground and punches himout. Petra pulls
on a shirt and storns off.

PETRA
Okay, |'mso fuckin” done with you
barnyard ani mals right now
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Petra hurries to the SUV - junps in and fires up the engine
- Geta rushes after her

GRETA
Hey sis, wait for ne! Fuck nen and
their level ten manipul ations!

Ace heaves hinself off Chad. He sees Greta |eaving.

ACE
Greta, cone back!

Wheel s churn, the SUWV pulls away.

ACE
Geta wait! | can't |ive wthout
you!

Ace sprints after the speeding vehicle. He | eaps onto the
back. Chad conmes to - he sees his best bud pulling away into
t he ni ght.

CHAD
Go get her you absol ute nadman!
Peak perfornmance?

ACE (O S.)
Fuck you and your peak perfornance!

M LLI E
God, | hate this lord of the flies
shit.

MIl1lie eyes Chad, he passes back out as the heavens open.

EXT. APPROACH TO M DDEN RI DGE SUMMER CAMP - CONTI NUQUS

Todd peers through the mist - he hears the engines thrum
sees the orange gl ow of bonfire within - his face lights up.

TODD
They’' re having a janboree! |'m
comng MIlie, I"'mcomng...|l can

feel your chakral

| NT. /EXT. SUV - TRAVELI NG - CONTI NUOUS

Petra drives like a one armed taxi driver with crabs - the
vehicle barrels on - the twins are jostled around inside.
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ACE (O S.)
Geta, slow down!

Greta | ooks back, she sees Ace clinging on

PETRA
Shit, what's he doin' here?

GRETA
Keep goin’, we’'re al nost there!

The SUWV races on. In the high beans, the girls see the biker
bitches canped at the perineter. The speed dial clinbs,
Petra heads straight for them

GRETA
W&’ re gonna nake it!

Petra nods back with vigor. Suddenly, a dreadfully famliar
noise fills the air - a faint SNNFFING - it grabs the girl’s
attention.

The sniffing grows louder. Geta | ooks to Petra, Petra eyes
her back. She funbles around for the cab-1ight.

The cab-light CLICKS ON. Coiled |ike an ancient cobra in the
driver’s footwell is the twisted frane of Goinsneller. It
sanples Petra’s PH levels with deep whiffs of her crotch.

The girl’s backs stiffen, a sense of trenmendous peril fills
the vehicle. Wde-eyed and terrified, Petra | ooks up; nore
bi ker bitches roll into position at the gate - they hold
aloft their deadly | ooking machetes.

Greta reaches over and lays on the horn. A LONG STEADY NOTE
bl asts out.

PETRA
G eta no!

G oinsneller snaps fromhis funk - mlky eyes roll -
blistered |lips peel back. He feasts down on Petra s crotch -
she screans in agony.

Bl ood sprays - Geta PANICS - she takes the wheel and braces
hersel f. The SUV pl oughs through the biker bitches and into
the m st surrounding M dden Ri dge Sumrer Canp.

The fog swirls, Greta chances a | ook back. Incredibly, Ace
still holds on tight.
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ACE
Geta, | |ove you baby, marry ne!

Geta struggles to take it all in. She squints through the
broken wi ndshi el d. Suddenly, a |one figure energes through
the mst - it is Todd! Before she can react, Geta hits him
head on.

Todd’ s puny frame is swept up by the SUWV. Geta lets out a
shocked SCREAM The SUV swerves headlong into a thick oak
before comng to a brutal halt.

EXT. SUV - CONTI NUOUS

The crunpl ed SW snokes, it’s engi ne WH NES. Amazi ngly, Todd
is still alive, pinned between the tree and the vehicle, his
body spasns, bl ood spews from his nout h.

I NT. SUV - CONTI NUOUS

Greta conmes to - she shoots a desperate gl ance over to her
dead sister slunped beside her - Goinsneller is no |onger
t here.

Qut of nowhere - an open hand hits the wi ndow - Ace haul s
hinmself into view Conforted by the famliar face, they
share a reconciling gaze.

A MACHETE cl eaves the mst, splitting Ace’s skull, he slides
out of sight, leaving a bloody hand-trail. Geta s screans
blend with the WAR-CRIES of a hundred bi ker bitches, who
descend |i ke banshees over the SUV with chai nsaws and axes.

EXT. M DDEN RI DGE SUMVER CAMP - OUT BACK - CONTI NUOUS

Shrieks of despair fill the rainy night, MIllie listens to
the distant carnage. Bertha covers Arthur’s ears. Chad’ s
eyes flutter open, he focuses on Mllie.

M LLIE
Li sten Chad, we gotta get inside,
ri ght away.
Chad shoots MIlie a glassy stare, pulls hinself upright in

the nmud. He takes a handful of ’'shroons and washes t hem down
wi th sonme booze.

CHAD
W ain’t goin nowhere wthout
G oinsneller’s head...
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MIllie walks to the panty tree, stares down into the trench.
A streak of lightning flashes, followed by a clap of
t hunder .

M LLIE
You want your trophy huh? Well cone
get it.

Muddy, battered, Chad crawl s over, he stares down into the
poo-trench. Sonething is down there, it splashes around in
di stress

M LLIE
There’s your fucking prize Chad -
it’s just a wld pig, dude.

Arthur lets out a desperate |augh. Bertha - vibing on the
nonent - gurgles al ong.

ARTHUR
Looks |i ke you get your pig after
alI'!

Chad spins in the mre, wipes the rain fromhis face. He
raises a fist to Arthur. Bertha SNARLS, her thick neck
BULGES. Chad | owers his hand.

CHAD
Renenber, she ain’t gonna be around
forever nook.

Chad holds his ribs, coughs up sone bl ood.

CHAD
Now get the fuck off my |lawn, both
of you...before | do sonethin’
won't regret.

Chad’s eyes flash in the glow of the fire. MIlie gestures.
Bertha throws Arthur across her back, they | eave Chad
stewing in the del uge.

I NT. M DDEN RI DGE SUMVER CAMP - MAIN DORM - NI GHT

The rain streaks the windows. MIlie paces. Arthur frets.
Bertha soothes himby COONG in his ear

ARTHUR
|’mscared, MIllie...Chad can get
real crazy, |I’ve seen it for
nmysel f.
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M LLIE
Try and stay positive, Arthur.
Hopefully he’ll just pass out
sonewhere and sleep it off.

The wi nd RATTLES an open window, MIlie |locks it down. A
bolt of lightning flashes - Chad's psychotic face leers in
fromoutside. He takes a bite of raw pork. MIlie GASPS.

CHAD
Is it ne Yates...or is it gettin’
crazier 'round here?

Chad presses his face to the glass. He tosses the neat away.

CHAD
Open the door, Yates...

MIllie takes a step back, she doesn’t respond.

CHAD
| said open the fucking door!

M LLI E
W’'re tired of your bullshit,
Chad...we're not takin' it no nore.

CHAD
| just watched ny best friend die
toni ght. You have any idea what
that does to a man?

M LLI E
You ain't comn’ in here Chad, not
until you’ ve cal ned down.

Chad pukes, w pes his bl oody nouth. A clap of thunder BOOVS,
followed by nore LIGHTNING MIlie eyes the crazed face
bef ore her.

CHAD
Still think it’s Derek Ri gby
runnin” around here, huh? What a
j oke. ..

Beat .

M LLIE
Today woul d have been his birthday
Chad. . .
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CHAD
You can’'t go on blamn me forever
MIlie...the universe has noved on.
So shoul d you.

M LLIE
Take a good | ook around, shit-heap
- this is what happens when karma
dry fucks your ass with a cactus.

Chad sl aps at the pane, blood blends with the rain.

CHAD
Have it your way Yates. |’'d rather
take ny chances out here with these
bitches, than stuck in there with
that thing. Renenber, MIllie - I'1I
al ways be the tornado in your
trailer park - tell the nook fat
smacks are comn’ his way.

M LLIE
Enj oy your life | essons Chad. Just
hope they don't turn out to be end
of life |essons.

A clap of THUNDER, another flash of LIGHTNING the face at
the window is gone. MIlie exhales. Frantic scratching can
be heard in the ceiling overhead. MIlie walks to the
foosball table, enpties out the last candle.

MIlie lights the candle - the roomglows a little brighter
- she turns to Arthur

ARTHUR
Don’t be givin' me that | ook,
MIlie. What are you doi ng?

M LLIE
| have to take care of sonething
Arthur, I’mgonna need you to be
strong. | won’t be long, | prom se.
ARTHUR

You ain’t leavin' ne here! Wat if
Chad cones back...or that thing?

M LLIE
Look at ne Arthur - |’ m gonna be
ten mnutes, tops - It’s something

t hat needs to be done, alright?
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Arthur takes sonme strength in MIlie' s resolve. Mllie
heaves the foosball table aside and tears off the board
covering the hole. She ducks inside.

| NT. CRAWL.SPACE - CONTI NUOUS

MIlie snakes her way down the dank tunnel, the shrieks are
all around her now. The flame fromthe shaky candl e casts
wi | d shadows on the narrow wal |l s.

Renmenbering the way, MIlie ducks under SPI DER WEBS and

net wor ks of dripping ducts. Rounding a corner, she avoids a
fat rat scurrying nearby. She sees the entrance to
Goinsneller’s lair and beelines for it.

I NT. GRO NSMELLER S LAI R - CONTI NUQUS

Breat hl ess and dusty, MIlie enters the cavern. She takes a
deep, settling breath and | ooks around. Reaching into her
pocket, she pulls out the picture she drew for Derek Ri gby
when she was just a child.

MIl1lie unfolds the drawi ng and heads over to the shrine in
t he corner. She places the drawing gently back with the
ot her things.

MIlie stands there in quiet communion with herself. A BONY
ARM sl owmy cones into view - reaching for her in the gloom -
arthritic fingers unfurl as they strain for her hair. Mllie

senses sonet hi ng, | ooks up.

MLLIE
Derek...is that you?

The arm wi thdraws. A deranged SHRI EK echoes out, the walls
cone alive with scratching. MIlie backs out into the --

CRAW.SPACE

MIlie hurries away, brushing the cobwebs from her face as
she goes. The walls CREAK, pipes GROAN. A terrifying SCREECH
rings out behind her, followed by the crashing of drywall.
MIlie | ooks back over her shoul der.

Peering into the gloom MIllie is greeted by a terrifying
sight. At the end of the |ong passageway, a pale, wetched
thing sways in the half-Iight.

MIllie stops - swallows hard - an uneasy stand-off ensues as
the two figures get a better |ook at each other in the nurk.
MIlie reaches out.
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M LLI E
Derek - it’s me - MIlie.

MIllie waits for a response. Suddenly, the creature |ets out
an unearthly SHRIEK and takes off towards her. Turning tail
MIllie flees, her |abored breaths ricochet in the confined
space. Coming to a tight bend, MIIlie squeezes though.

MIlie hurries on, her neck on a swivel. The creature is
nowhere to be seen - her chest heaves as she ponders her
next nove.

Wth a trenmendous CRASH, the tunnel wall next to MIlie
crunples. The creature appears in a cloud of dust and makes
a mad lunge for her. MIlie SCREAMS, darts onward, the
creature in hot pursuit.

MIlie can see the small openi ng ahead | eading back to the
dorm she’s alnost there! The creature swi pes at her, its
fingers brush against the fabric of her sweat-soaked vest.

MIlie fires another | ook back - it’s a costly m stake - her
feet catch on a pipe running across the ground and she trips
and falls. The candle spills fromher grasp and rolls into a
puddl e, the flane goes out with a H SS.

The passageway plunges into total darkness, MIlie recovers
with a groan. A hot second passes, MIlie' s heart THUWPS
like a freight train.

A clap of thunder BOOVS, followed by a flash of Iightning -
it streaks in through cracks in the walls. The creature is
now i nches fromMIlie s face, it seens to study her.

The lightning dies - the tunnel falls back into darkness
again - the rasping wheezes of the creature blend with
MIllie s own panicked breaths. Arthur’s shaky voice pierces
the gloom it echoes down the tunnel.

ARTHUR (O S.)
MIllie, is that you?!

The creature let’'s out another screech.

ARTHUR (0. S.)

Stay perfectly still, MIIlie!
Anot her streak of lightning - the tunnel fires like a
strobe. The creature forces its face into MIlie's. She
turns cheek and presses her fingernails deep into its flesh.

Thunder CRASHES, |ightning continues to FLASH Mllie
resists the assault, digging her nails even deeper into the
creature’s arns. It tongues at her ear.
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Something isn't right. MIlie watches on in disbelief as her
nails scrape off an outer |ayer of the creature s skin,
reveal i ng the unm stakabl e i rage of a Bl OHAZARD TATTOO
beneath. MIlie s eyes fire.

M LLI E
Chad! You son of a bitch!

A drug-crazed laugh fills the air.

CHAD
Lie still Yates - that’s it - just
let it happen.
MIlie struggles under Chad. Using the |ast of her reserves,
she brings her leg up and knees himin the nuts, Chad GROANS
and goes linp. MIlie squeezes free and staggers back

towards the dorm

| NT. M DDEN RI DGE SUMVER CAMP - MAI N DORM - CONTI NUGUS

M1 1lie squeezes through the hole and tries to slide a nearby
| ocker over the gap - it’s too heavy for her. Arthur watches
on fromBertha s sleeping arns. He tries to wiggle free.

ARTHUR
Hold on MIlie, I’m com ng!

MIl1lie pushes at the |ocker, it doesn’t budge.

M LLIE
Hurry Arthur!

Arthur slips one armfree fromBertha s iron grip - then
anot her - Bertha snores on. MIIlie HEAVES, the |ocker slides
alittle closer to the hole. Arthur wiggles |oose.

ARTHUR
| m al nost therel

Bertha shifts in her sleep - she gathers Arthur up tightly
again - all his progress is |lost.

MIlie gives it all she’s got - the | ocker slides nearer to
its destination. Just when it |ooks |like she’s going to
cover the hole, Chad sticks his head out, his psychotic face
greets the room

CHAD
You al ways run out on your dates
like that, Yates?
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ARTHUR
Leave her al one!

Chad crawls free fromthe wall and stands. He brushes the
FLAKI NG MUD fromhis torso, rips the swmcap off his head.

CHAD
We got unfinished business you and
...

Chad staggers over nenacingly - MIlie backpeddl es - Arthur
struggles in Bertha s grip.

ARTHUR
Chad, you | eave her alone you hear
me?!

CHAD
Shut it nook, 1’1l deal with you
next .

Chad draws closer, facial tics SPASM MIllie puts up her
dukes. A depraved screech rings out, scurrying can be heard
over head.

Chad stalks. MIllie retreats. A nearby bunk stops her from
goi ng back any further. Picking up a lanp fromthe
nightstand, MIllie readies it as a weapon.

M LLIE
Don’t cone any closer Chad, |I'm
war ni ng you. . .

Chad | eers.

CHAD
Conme to uncle Chad - we gotta work
on that smle..

M LLIE
| " m fucking serious, |eave ne the
hel | al one!

Chad approaches. MIlie draws back the lanp and arcs it
across Chad’s head. CRACK! The heavy base strikes his skull

Chad stands there. MIlie is shocked he survived the bl ow.
Chad tastes the blood running down his face with a finger. A
clap of thunder rings out.

attenpts to strike Chad again, he rips the lanmp from
S

Mllie
MIllie s grasp and tosses it clear across the dorm
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CHAD
You know - we cane to the right
pl ace, nme and you - we could both
use a little counseling..

Chad pushes MIlie down onto the bunk - she lies there
spr ead- eagl ed before him- Chad | oosens his |oincloth.

CHAD
What did | tell you Yates? Either
we be fuckin', or | be fuckin'..

Chad drops onto MIlie, Arthur freaks.

ARTHUR
| swear to god Chad! Get off her
you son of a bitch

Chad nuzzles MIlie' s neck - her face tightens in disgust.
Arthur wiggles wildly in Bertha' s grip, she continues to
SNORE

Arthur pulls one armloose - then another - using all his
strength, he squeezes free fromBertha s arnms. Consunmed with
rage, Arthur barrels over to Chad and rains bl ows down on

t he back of his head.

Chad breaks off the violation. He stands and turns his
attention to Arthur. Wth a sickening uppercut, he sends
Arthur ragdolling across the room He folds |like a pretzel
in the corner.

M LLI E
Art hur!

Chad turns back to MIlie, he slicks back his hair.

CHAD
Ri ght, the kids are asleep, how
"bout mommy and daddy get a little
al one tinme?

Chad drops back onto MIlie and pulls at her clothes. Mllie
can’t fend himoff. Another screech rings out. Oblivious,
Chad presses on with the assault.

MIlie squirnms, Chad rough-houses. MIIlie focuses on the
scratchi ng overhead. Her eyes track every noise as they nove
above her. Suddenly her eyes soften - gentle gears turn in
her m nd. She utters those immutabl e words.
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M LLIE

Derek...love you lots, like jelly

tots.
The scratching STOPS. Chad continues to yank at MIllie’'s
zipper. MIlie turns cheek, presses her eyes shut. A nonent
passes, MIlie reopens them
Swayi ng next to the bed in the gloom is the twisted frane
of Goinsneller. Blank - enptionless - it |ooks down upon
Chad, who is still lost in his funbles.

The shocki ng nonent hangs in the air. MIlie | ocks gazes
with the figure for a beat, it shifts its attention to Chad.

Reachi ng down - G oinsneller grabs Chad by the back of the
head - skull bones CREAK. Chad | ets out an agoni zed groan.

Wth the twist of a sinewed arm G oinsneller tightens his
grip around Chad s skull and renoves himfromMIlie like a
tick. Goinsneller hurls Chad into the wall, he lands in a
crunpl ed heap on the floor.

Robotic - purposed - Goinsneller pads over. Chad cones to
with a shake of the head. Looking up at his executioner, a
dreadful recollection fires in Chad s eyes.

CHAD
Rigby, it is you..

Silent - without enpathy - Goinsneller reaches down and
sinks his thunbs deep into Chad’s eye sockets and picks him
up like a bowing ball. Chad dangles there, groaning |ike an
abattoir oxen.

G oinsneller throws back his head, let’s out an unearthly
SCREECH. He carries Chad over to big Bertha, who sl eeps on
soundly in the corner.

In one swift notion - Goinsneller thrusts Chad’ s head
between Bertha's thighs - Bertha wakes with a start.

Hal f asleep - confused - Bertha | ooks down. She sees Chad
bet ween her |egs, then eyes Arthur slunped on the floor
nearby. A ook of conplete hatred swells on her face.

ght around Chad’ s

Bertha SNARLS - she cl oses her thighs ti
[l1ie watches on aghast

head - MOANS of agony fill the air. M
fromacross the room

Bertha tightens her grip - skull bones crack - vertebrae
snap. Chad spasns violently between the cl anped thighs.
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Bertha forces her |egs shut - Chad s head EXPLODES - fresh
brain nmeat SPLATTERS. Chad goes |linp. Bertha grunts in
satisfaction.

MIlie lets out a long SIGH and gl ances over to Arthur, who
cones to in the corner. MIIlie |ooks back to Goinsneller.
HE 1S GONE - just a patch of pickle juice remains.

I N THE CORNER

MIllie linps over to Arthur and hel ps himup. They share a
brief hug. Arthur and MIlie join Bertha, she is covered in
yuck, but still gurgles happily.

M LLIE
Everyone alright?

Arthur gl ances down at Chad s headl ess corpse. The nonent
hangs there. He manages a bittersweet nod.

ARTHUR
Well, he did say he wanted to be
bet ween every girl’s thighs here...

Bert ha bounces on her butt, nipple tassels SHHMW. Mllie
throws a bl anket over Chad’s remains and takes a | ong | ook
out side. The sun rises above the trees.

M LLIE
| don’t know about you guys, but I
think it’s tinme we got out of here.

ARTHUR
Yeah. ..sonehow | don’t think sunmmer
canp is quite for ne.

MIllie smles, Bertha grunts. MIlie and Arthur heave Bertha
to her feet, she throws Arthur across her back.

| NT. M DDEN RI DGE SUMVER CAMP - CORRI DOR - CONTI NUQUS

The three friends head towards the EXIT. Arthur scans a
noti ce board hangi ng outside a nearby office, he CLICKS his
fingers.

ARTHUR
Hol d up. .

MIlie fires hima look. Arthur slides off Bertha s back and
yanks off a paper tacked to the board.
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Arthur holds the paper aloft, it reads, "Certificate of
Conpl etion”. He gestures for MIlie to turn around - she
conplies with a confused smle.

Arthur presses the paper onto MIlie’ s back and scrawl s out
a quick signature. MIlie turns, Arthur presents her with
her new certificate.

ARTHUR
You earned this, MIllie.

MIllie nods with enotion. Arthur slaps her on the shoul der
and hops onto Bertha' s back. The trio head towards the door.

EXT. M DDEN RI DGE SUMVER CAMP - DRI VEWAY - CONTI NUOUS

MIllie scans the m st hanging over the canp perineter, it
slowy dissipates into the norning air. The bi ker bitches
are now clearly visible, scores of themwait nenacingly for
the trio to approach with revs of their engines.

M1 1ie hobbles through the gate - Bertha and Arthur follow -
bi ker bitches close in all around them MIllie scans the
grizzled faces glaring back at her.

The revving stops - Arthur slides fromBertha s back - an
uneasy silence grows. The | argest of the biker bitches,
OCTANE ANNI E (50s), heaves herself from her chrone hog.

Anni e cl onps over. Bertha is checked for injuries - Annie
exam nes the bl ood stains covering Bertha s anple franme -
she whirls on Mllie.

Bert ha BELLOAS | oudly, waves her arns in MIlie' s defense.
MIllie steps forward and wets her sleeve with sone saliva.
She wi pes away Chad’ s crusted blood fromBertha s face.

Cctane Annie is pacified, she takes Bertha s hand and | eads
her back to her notorcycle. Bertha resists, she doesn’t want
to | eave her new friends. Arthur gives her a tight hug, his
arns don’'t reach all the way around.

Arthur breaks off the hug, Bertha | eans down and ki sses the
top of his head. Choking back a tear, Bertha blows MIlie a
kiss. MIlie smles back at the big girl.

Engi nes THRUM Cctane Annie signals to her gang. One of the
bi ker bitches gets off her notorcycle and presents it to
MIllie. MIlie eyes the doves, in an act of total respect,
they nod at the two survivors as they pull away one by one.
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MIllie gets on the notorcycle, Arthur hops on the back.
Chancing a | ook back at M dden Ri dge Summer Canp - Mllie
t hi nks she hears sonething - a faint SN FFING carrying on
the breeze? MIlie dismsses with a shake of the head.

MIllie kickstarts her new wheels, the three cylinder engine

THUNDERS into Iife - silhouetted against the norning sun,
the two figures roar for hone.

FADE OUJT
THE END



