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FADE | N:
| NT. PARKI NG GARAGE - DAY

The door the el evator opens, and nmen get out. One man
carries a satchel. SATCHEL MAN, ol der, a take charge

| ooking guy, is out in front. Three thugs and a bruiser of
a man foll ow

SUPER: " KOALQON. "

A woman stands in a vacant parking space. She wears a well -
tailored pant suit. Her head slowy turns while she follows
t he nen.

CONNI E SUN, 36, has |ooks and athletic ability. Her
expertise in martial arts is a match for any adversary. A
former thief, she is known by international |aw enforcenent
as the Wite Tiger.

CONNI E
You didn't think you'd get away with
t hose bonds, did you?

She steps toward the group then stops. The nen stop.

SATCHEL MAN
Connie, | have four nmen. Are you
going to stop ne?

Conni e sizes up the group

CONNI E
Looks i ke an even fight.

SATCHEL MAN
Your boastfulness is only surpassed
by your beauty.

CONNI E
Who' s boasting? And thanks for the
conpl i nent .

Sat chel Man waves his arm

SATCHEL MAN
Get her.

A thug pulls a semautomatic pistol and fires.

Conni e does a cartwheel, springs, and |lands on the hood of a
car. She reaches behind her back and produces a netal san
setsu kon nunchaku. The thug fires several tinmes. Using

t he nunchaku, she deflects the bullets.
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Two nore thugs nove forward and pull butterfly knives. They
rush to each side of the car and sl ash at her.

She does a backflip onto the roof and springs down beside
one thug. Wth the nunchaku, she knocks the knife fromhis
hand. Several nore blows and he sprawls onto the concrete.

The other thug | eaps, slides across the hood of the car, and
swings his blade. It slices the sleeve of her pant suit.

CONNI E
Damm, | just bought this.

She takes a few agile steps to an SUV. She grabs the
| uggage rack and swi ngs herself up onto its roof. Two
cricket bats extend froma bag. She grabs them She
sonersaults off the SUV and lands in front the thug.

She sl aps himon each side of the head with the bats. He
crunples to the concrete.

The thug with the sem automatic fires, and she darts behind
a st anchi on. Bull ets ricochet off its concrete.

Wth nunchaku in hand, she tunbles across the concrete deck
and springs to her feet. Down cones the nunchaku onto the

top of his head. H's eyes cross, and he drops silently in

front of her.

Near Satchel Man stands a bruiser of a guy. She sweeps him
off his feet. While he's on his back, her nunchaku finds
his jewels. He groans and rolls onto his side.

Conni e takes the final steps to Satchel Man. Their eyes
meet in a cold stare.

CONNI E
You' re next.

I NT. REG ONAL CRIME UNIT - KOALOON WEST OFFI CE - DAY
Connie strolls in and up to the desk of I NSPECTOR LUK, 38.

LUK
What are you doi ng here?

Conni e drops the satchel onto his desk.
CONNI E
Your job as usual. Here are the
m ssing bonds in the Yin case.

Luk' s nmout h drops open.



CONNI E
Oh, don't thank ne.

LUK
| --

She turns and heads toward the door. She | ooks over her

shoul der at the still perplexed Luk.
CONNI E
| nspector Luk, don't forget to |og
t hat .

Luk | ooks on wi th di sdain.
| NT. HOUSE - NEAR ZAMBOANGA CI TY - DAY

The roomis small and not brightly lit. Cases of ammop are
stacked agai nst one wall. AK-47s from a nearby open box are
propped agai nst cases of RPG rounds.

SUPER: " ZAMBOANGA CI TY, PHI LI PPI NES. "

ALBAN AL- KALI DA, 35, head cl ean-shaven, sits at the end of a
table. A scar across the bridge of his nose adds to his

har dened appearance. He's a terrorist filled with hostility
and a will to destroy.

SAADI HAMMAD, 20s, sits across the table. He wears a
traditional Muslimmalong. He's Al-Kalidi's right-hand man
and bl ood-thirsty.

Al -Kalidi carefully assenbles the conponents of a bonb.
Saadi prepares containers in which the bonbs will be placed.

AL- KALI Dl
Saadi, the Philippines belongs to
the Muslim people. Taken by the
i nfidels.

He inserts a detonator into a bl ock of Sentex.

AL- KALI D
Abu Sayyaf is rising. 1'll |ead.
The bl essings of the great prophet
Muhamrad be upon ne.

SAADI
Al -Kalidi, where we gonna pl ace the
bonbs?

AL- KALI D

At the infidel's heart, Mnil a.



I NT. M NI NG SUPPLY STORE - DAY

Shovel s and picks |l ean against a wall. Rolls of detonator
cord are neatly stacked. The SHOPKEEPER, m ddl e-aged and
scrawny, stands behind the counter.

A YOUNG BOY, about nine, sits on boxes piled against a wall.

Al -Kalidi and Saadi enter. They are followed by UVDAH, 30,
a bearded troglodyte, dressed in brown trousers and sweat
stai ned blue shirt.

The Shopkeeper steps from behind the counter and hurries
over to greet them

SHOPKEEPER
Good afternoon, help you?

AL- KALI Dl
Need sone tiners

SHOPKEEPER
| have an excell ent sel ection. Over
here.

He | eads themto a corner of the store and lifts the tops
off three small wooden boxes.

SHOPKEEPER
These units are high quality and a
very reasonabl e price.

Al -Kalidi | ooks over the contents of two boxes. Fromthe
ot her box, the Shopkeeper picks up a tinmer. He hands it to
Al -Kalidi. A -Kalidi scrutinizes the timer and hands it
back to him

AL- KALI D
"Il take these.

SHOPKEEPER
All?

AL- KALI D
Yea.

SHOPKEEPER

Very good, sir!
He happily picks up the box.

SHOPKEEPER
Thi s way, please.
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He turns and carries the box to the counter. Al-Kalidi and
the others follow. He sets the box down. The Shopkeeper
takes a pad and wites up the order.

SHOPKEEPER
New to the area?

AL- KALI Dl
Wor ki ng a contract.

SHOPKEEPER
Ch, where?

Al - Kal i da | ooks annoyed.

AL- KALI Dl
Here and t here.

The Shopkeeper tears off the slip, |ooks up, and presents it
to Al -Kalidi.

Al -Kalidi |ooks at the sales slip and hands the Shopkeeper
several bills. The Shopkeeper opens a cigar box and hands
Al -Kalidi sone bills.

SHOPKEEPER
Pl ease cone agai n.

AL- KALI DI
Urdah, the box.

Urdah picks up the box, and the three nen stroll out the
door.

YOUNG BOY
| " m goi ng outsi de.

SHOPKEEPER
Don't go far; we're eating soon

EXT. SANTOS MANSI ON - DAY

The | arge house has all the anenities one would expect from
upper-class living in Forbes Park. Lush gardens and trees
surround the house. Wth a white net, a donestic workman
cleans the pool. A blue Toyota Land Cruiser is parked in
the driveway.

SUPER: " MANI LA, ONE WEEK LATER. "
| NT. SANTOS MANSI ON - DI NI NG ROOM - DAY
The sun shines brightly through |arge jal ousie windows. The

furniture is dark wwth a Spanish influence. A bouquet of
fl owers accents the dining table.
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TERESA, 40s, a maid, carries several plates on a tray as she
enters the room

SENATOR LU S SANTCS, 55, married, is about to have his
breakfast. He's a tough politician with integrity and
dedication. He is also an unannounced candi date for the
office of president. He sits at the dining table.

TERESA
Good norni ng, Senator.

She sets a plate of food in front of him

SENATCOR SANTOS
Good norning, Teresa.

He takes a drag and butts his cigarette in an ashtray.

TERESA
Getting an early start?

SENATCOR SANTOS
| have a big speech before the
Senat e.

A door opens, and a woman enters. Her Jimmy Choo desi gner
shoes glide over the tile floor. |SABELLA SANTCS, 53,
perky, a woman of breeding, is the senator's wfe.

| SABELLA
Vel |, good norning, Teresa.
TERESA

Good norning, Ms. Santos.

| SABELLA
Sonet hi ng snel | s good.

She seats herself at the place next to her husband.

TERESA
Lourdes prepared fresh | ongani za.
| SABELLA
Thought so. Bring sone, please and

cof f ee.
Teresa hurries fromthe room

SENATCOR SANTOS
Have you heard from Maril ou?



| SABELLA
She's with students and Professor
Contreras. They're on the way to
Pal awan to conduct research

SENATOR SANTOS
It gives her a break from Arturo.

The senator spreads nargarine onto his pan de sal

| SABELLA
Thi ngs | ook serious between them

Teresa returns with a plate of |onganiza and a pot of
coffee. She places the | onganiza onto the table and pours
coffee for Ms. Santos.

| SABELLA
She's still young.

TERESA
More coffee, Senator?

SENATOR SANTCS
Yes.

Teresa pours coffee for the senator.
The senator takes a bite of his pan de sal.

| SABELLA
| hope they take their tine.

Teresa pushes open the door to the kitchen and | eaves.
LATER

Senator Santos finishes his coffee and a cigarette. He pats
his mouth with a linen napkin. |sabella places another
| ongani za onto her plate.

SENATOR SANTOS
|"d better go.

He pushes hinself away fromthe table and gets up.

| SABELLA
&ood luck, dear. Call and let me
know how it goes.

EXT. MANI LA - DAY
A car explodes in front of the National Statistics Ofice.

Men, wonen, and children lined up to enter are struck by
debris and the shock wave.
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The wails of injured people fill the air. Bloody bodies are
strewn about. Thick snoke drifts skyward.

I NT. GSI'S BU LDI NG - PASAY - DAY

The Philippine Senate is in session. Al eyes are on the
podi um where Senat or Santos gives his speech.

SENATOR SANTOS
Terrorismis a plague on our
society. Today's explosionis a
direct assault on the people.
Deat hs, mai m ngs, and property
damage nust stop

He shakes his index finger up and down in front of hinself
whi l e he speaks. Everyone in the chanber | ooks on.

SENATOR SANTOS
These renegade organi zati ons nust be
di smantl ed and those responsible
pr osecut ed.

SENATOR PENA, m ddl e-aged, speaks fromthe fl oor.

SENATOR PENA
"' mas concerned as you, we all are.
Doesn't this make it convenient to
| aunch your canpaign to accede to
t he presidency?

Senat or Santos visually scans the nenbers.

SENATCOR SANTOS

It's true. |1've been considering a
run_byt have not made a fina
deci si on.

SENATOR PENA
Looks |ike you' ve deci ded.

A few senators |augh. Pena |ooks fromside to side at the
ot her senators and grins.

SENATOR SANTOS
If I mght continue.

Senat or Pena turns his head away in disgust and sweeps his
hand toward Sant os.

SENATOR SANTOS
| am proposing a Terrorism Task
Force to root out this scourge.
( MORE)



SENATOR SANTOS
The peopl e of the Philippines
deserve nothing less. Mself, |
shall not rest until it is
acconpl i shed.

Senator Santos | ooks at Senator Pina. Pina has his gaze
fi xed on Sant os.

SENATOR SANTOS
Si nce Senator Pina was kind enough
to bring up the election,...

He hesitates; sone senators chuckl e.

SENATOR SANTOS
| would Iike to announce ny
intention to seek the office of the
president. Thank you.

He steps away fromthe podiumand swiftly wal ks toward his
seat. Senators stand and clap. Sone wal k over to shake his
hand. Senator Pina stares straight ahead.

EXT. SM MEGAMALL - DAY

Custoners enter and exit the mall. Sone carry packages. A
young boy and young girl carry balloons attached to sticks.
They | augh as they skip toward the doors.

I NT. SM MEGAMALL - UGL - DAY

A man carries a bag as he exits the SM Supermarket. In
sl acks, docksides, and colorful shirt, he doesn't |ook the
part of a cop. Still, JUN ESPI NOSA, 35, NBI Special Agent,

t akes police work seriously.

In front of the Jollibee, a YOUNG WOVAN struggles with a duo
of twentysonething snatchers. A frightened youngster clings
to her leg. SNATCHER #1 yanks at her purse as SNATCHER #2
hol ds her around the wai st.

YOUNG WOVAN
Let me go! Let nme go! Sonebody
hel p!

Mal | shoppers | ook, but no one hel ps.

Jun rushes over. He |ow sweeps the feet out from under
SNATCHER #1. He renoves a bottle of Mang Tomas from his
bag. Wen Snatcher #1 sits up, Jun cl obbers the guy on the
head. The guy falls back onto the fl oor.

Jun drops his bag and grabs Snatcher #2 by his baggy shirt.
He flings himagainst the wall.
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SNATCHER #2
That all you got?

Snatcher #2 flips off Jun. He plods toward Jun |ike sone
t ough novi e goon.

JUN
Try this.

Wth a flying kick, Jun hits Snatcher #2, and he sails
t hrough the Jollibee store window G ass flies everywhere.
Jun hops through the w ndow.

JOLLI BEE
Snat cher #2 scranbles to his feet. They fight.

Jun grabs Snatcher #2 by the front of the shirt and pins him
to the top of a table. A teenage girl with her nouth w de
open | ooks on as Jun palmstrikes himseveral shots to the
chops. Bl ood splashes onto the table top.

From anot her table, Jun picks up an order of spaghetti and
snears it onto his face.

JUN
Have | unch.

He grabs the guy by the shirt and trousers. He tosses him
to anot her table where an ol der nman and ol der wonman sit.
Their food flies off across the store.

Snatcher #2 |lies prone over the table. Jun sw pes the
cigarette out of the older man's nouth and burns Snatcher #2
on the buttock. Snatcher #2's | egs shake while the
cigarette sizzles and snokes.

Jun turns, and Snatcher #1 pokes himw th a broom handl e.
Jun snap kicks himin the chest. Snatcher #1 is driven
backward t hrough the door and onto the concourse floor. The
broom lies beside him

UGL

Jun marches onto the concourse. He kicks Snatcher #1
multiple tinmes in the ribs and stomach. The guy rolls over
onto his back. He gasps for air. Jun picks up the broom
and slides the handl e along the inside of Snatcher #1's | egs
until it reaches his crotch

JUN
| f you don't wanna | ook |ike a
lollipop,... stay there.
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SNATCHER #1
(breathl essly)
Sure man!  Sure!

The Young Wman and t he youngster stand by the broken
Jol I'i bee wi ndow. She is obviously shaken by events. Jun
anbl es over with the broomstill in his hand.

JUN
You Ckay, m ss?

YOUNG WOVAN
(tearfully)
Yes, thank you. Al ny noney's in
this purse.

She squeezes the purse to her bosom

JUN
Like me to wal k you out?
YOUNG WOVAN
|"ve shopping to do. [|'mvery
grateful. How can |I repay you?
JUN

It's all part of the job, mss.
She sm | es.

YOUNG WOVAN
Thanks agai n.

She takes the youngster by the hand, and they wal k away.
Li ke a shepherd's staff, Jun stands and hol ds the broom

EXT. NATI ONAL PRI NTI NG OFFI CE - NI GHT

There is a boominside the building. Wndows shatter and
bri ght orange flanmes burst forth. A pedestrian who passes
in front is blowm into the street by the shock wave. Cars
screech to a halt. Inside the damaged building, fires burn.

| NT. SANTOS MANSI ON - N GHT

Senator Santos sits in a chair in his library. He peruses a
book under the light of a table lanp. |Isabella enters; she
| ooks quite pleased.

| SABELLA
| thought you weren't sure about
becom ng president.

She steps over beside his chair.
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SENATCOR SANTOS
| sabella, I wasn't. That bl owhard
Pinairritated ne. Couldn't help
mysel f. Besides, you should have
seen his face.

| SABELLA
You know we' re behind you. Anyway,
dear, |'m happy for you.

She places a hand on his shoul der, |eans down, and ki sses
hi mon the forehead. The tel ephone on his desk rings, and
the senator gets up and answers.

SENATOR SANTOS
Hello.... Wuere?. .. Thank you for
i nform ng ne.

He hangs up and stares strai ght ahead.

| SABELLA
Dear, what is it?

SENATCOR SANTOS
The National Printing Ofice has
been bonbed. Three enpl oyees
kill ed.
He sits and stares at the book clutched in his hands.
EXT. VACANT LOT - HONG KONG - DAY

Conni e and G NGER LI, 25, her chauffeur, pitch throw ng
stars at a straw dumry. Connie runs, tunbles, and throws a

star. It finds its mark in the dummy's head.
G NGER
Ww  That's awesone. You can be a
ni nj a.
CONNI E

G nger, if business gets any sl ower,
| may give it sone thought.

G nger does a doubl e take.

G NGER
Real | y?

CONNI E
No, not really. They're nurders.
Wen | was alnost killed, |I realized

the path I was on. M |ife had been
wast ed.
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G NGER
VWhat happened?

CONNI E
| was hired to steal artwork.
M ssing since the 1930s, "The
Annunci ation," a painting by Rubens
was reportedly at a mansion in
Russia. | was to be paid well to
get it and keep ny nouth shut as to
i ts whereabouts.

EXT. MANSION - N GHT - FLASHBACK
SUPER: " PUSHKI N, RUSSI A. "

Sonme parts of the walls are covered in ivy. Snow clings to
bushes around its exterior.

Conni e treads cautiously along a cobbl estone wal k. Leaves
bl ow past her feet. She turns and | ooks behi nd.

A man in the uniformof the Russian Arny backs into Connie.
They quickly turn and | ook at each other with surprise.

The sol dier reaches for his sidearm At the same tine, he
reaches for a whistle suspended from around his neck.

Conni e snap-kicks himin the chest, and the Russian's pistol
di scharges. He falls to the ground.

Conni e turns and runs.
O her men in uniformexit the mansion. @nfire irrupts.

Conni e dashes across the grounds and toward a bl ack netal
fence. Bullets hit the snow around her.

EXT. FOREST - N GHT

The noon shines brightly through thick trees. It glistens
on the crust of a generous snowfall.

Conni e runs through knee-deep snow. A flurry of snow bl ows
into her face reddened by cold. Her breath is a fog; her
eyes dart from side to side.

Men shout, and dogs bark behind her. Wth flashlights
beam ng, her pursuers come into view. Six, perhaps seven
men all in uniformtrudge along as two barking German
Shepherds tug relentlessly on their |eaches.

Conni e sees a river ahead. The snowfall increases.
Connie's feet pound holes in the deepening snow. The German
Shepherds cl ose on her.
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Conni e spots an old cable strung across the river. She cuts
off inits direction. The snarling dogs are right behind.

Conni e | eaps for the cable, and the dogs pull up at the
wat er's edge. She sw ngs back and forth when suddenly the
cabl e breaks | oose.

Conni e plunges into the icy water. The current drags her
downstream and she di sappears beneath a chunk of river ice.

EXT. RI VERBANK - DAY

Anmong cl unps of weeds, Connie |ies unconscious; her body is
partially in the water. Slowly, her eyes open.

The face of a young girl is no nore than 30 centineters from
Connie's. The six-year-old' s head noves fromside to side
as she exam nes her find.

END FLASHBACK

CONNI E
Since that incident, |I've had no
regrets. | use the stars as tools.

| ' m proof people can change.
G nger tosses two stars; they strike the dummy in the chest.

Conni e picks up a throwing star fromthe ground, brushes it
off, and | ooks at it.

Conni e runs, drops to the ground, and fromthe prone
position, sends another star into the dummy's chest. She
hops to her feet.

CONNI E
Let's practice the bo staff.

She wal ks over, slips the toe of her shoe under one of two
bo staffs, and flips it into the air. She catches it. She
does the sane with the other staff. She tosses one to

G nger. Gnger catches it and then twirls it.

CONNI E
Attack ne.

G nger spins the staff above her head. The staff can be
heard as it cuts through the air. She swi ngs several tines
at Connie. She pokes at Connie with the end of the staff,
but Connie blocks it.

Connie twi sts then tunbles away. She junps to her feet.

Conni e bounds over to the dummy. She stops and spins the
staff fromside to side.



15.
She brings it back over her head and | ops off the head of
the dumy. The head falls to the ground. She thrust the
staff into it.
EXT. HOUSE - OBANDO, BULI CAN - DAY

The wooden house | ooks shabby. The railing has pieces
m ssing or broken.

Al -Kalidi strolls in the yard with Saadi. They pause under
a tree.

AL- KALI Dl
This Santos is trouble.

He considers his words.

AL- KALI DI
He'll have to die.

SAADI
How?

AL- KALI DI

Go to Manila and --
EXT. SANTOS MANSI ON - DAY

A man stands beside Senator Santos' Toyota Land Cruiser. He
is the senator's driver, RAMON, |late twenties.

Senator Santos steps out the front door and surveys a bed of
flowers in bloom He strolls to the Toyot a.

RAMON
Good norni ng, Senator.

SENATOR SANTOS
Mor ni ng, Ranon.

RAMON
VWhere to, sir?

SENATOR SANTOS
My office.

The senator opens the back door and settles into the seat.
Ranon slips behind the wheel. He backs the Toyota out of
the driveway, turns, and slowy rolls down the street.

| NT. TOYOTA - DAY - TRAVELI NG
Senat or Santos | eafs through papers and nakes notes.

Gunshots and then the front passenger w ndow shatters. This
startles the senator and Ranon.
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They | ook out and see an orange jeepney w th gunnen inside.

RAMON
VWhat the hell's going on?

SENATOR SANTOS
Get us out of here.

Ranmon punches the gas pedal to the fl oor.
EXT. MANI LA STREET - DAY

More gunfire rips into the Toyota froma bl ue sedan that
foll ows behind. The Toyota cuts into another |ane. The

j eepney stays beside it. They roar down the street. At an
i ntersection, pedestrians run for the sidewal ks.

I NT. TOYOTA - DAY - TRAVELI NG

Senat or Santos | ooks back at the sedan. Men | ean out of
wi ndows and fire.

SENATOR SANTOS
Tur n! Tur n!

EXT. MANI LA STREET - DAY

Ranmon turns and speeds through a group of uniforned school
children. They squeal and run in every direction. The
Toyota cuts between and around sl ower vehicles.

The sedan junps the curb and streaks al ong the sidewal k.
Pedestrians fl ee.

I NT. TOYOTA - DAY - TRAVELI NG

The j eepney bunps against the side of the Toyota. Senator
Santos and Ranon rock fromside to side. It drops back

EXT. MANI LA STREET - DAY

The jeepney pulls up on the left. The jeepney driver turns
t he wheel and forces the Toyota closer to the curb.

| NT. TOYOTA - DAY

Senat or Santos can see the snarls on the faces of his woul d-
be assail ants.

EXT. MANI LA STREET - ONE BLOCK AHEAD - DAY
Several cars are parked along the street. A DHL delivery

truck is doubl e-parked, and the driver unl oads packages from
the rear.
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I NT. TOYOTA - DAY - TRAVELI NG

The Toyota closes on the parked cars and truck. The DHL
driver tosses the packages aside and throws hinself between
two vehicl es.

RAMON
Ch no!

He raises his hands in front of his face. The senator
throws hinself onto the seat.

EXT. MANI LA STREET - DAY

The Toyota plows into a parked car and tips up onto its |eft
wheel s. It hits the rear of the DHL truck and swerves off.
The truck bursts into fl anes.

The Toyota rolls onto its side, slides into an intersection,
and is broadsided by a van. It flips onto its roof and
slides to a stop. The van bounces off and strikes a parked
car before it cones to rest.

The sedan and j eepney slow | ong enough to spray the Toyota
with | ead.

| NT. TOYOTA - DAY

Ranmon's tw sted body |ies where the windshield was. Hi s
eyes are wi de open, and bl ood drips from his nouth.

SENATOR SANTOS
Ranon! My God!

EXT. MANI LA STREET - DAY

Senator Santos crawls fromthe vehicle. Two nen help the
senator to his feet. The side of his head is cut and

bl eeds. People gather to gawk, talk, and point at the SUV.
Sirens sound as energency vehicl es near.

| NT. PRESI DENT' S OFFI CE - MALACANANG - DAY

The walls are dark paneling. Wite and gold draperies
puddl e on the floor. The parquet floor shines brightly.
Oriental rugs cover sone areas.

PRESI DENT CARLCS RI VERA, 51, sits behind his dark wood
pedest al desk.

Senat or Santos, with a bandage on the side of his head, sits
in achair in front of the president. A few of the
president's aids sit on a sofa. The president and Senat or
Santos sip coffee.
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PRESI DENT RI VERA
Luis, | was appalled by yesterday's
at t ack.

SENATOR SANTOS
Qui te harrow ng

The president | eans back in his chair and clasps his hands
in his |ap.

PRESI DENT RI VERA
" massigning a three-man detail.

SENATOR SANTOS
|'ve hired honme security. Ranobn's
brother, Mguel, wll be ny driver.

Santos sips his coffee.

PRESI DENT RI VERA
| would Iike to wish you the best in
your presidential run. dad |I'mnot
runni ng agai nst you.

Santos grins.

SENATOR SANTOS
M. President, you flatter ne.

PRESI DENT Rl VERA
A canpaign and all this are a lot to
chew. 1've spoken to Director
Guzman and instructed himto fast
track your ideas.

President R vera pushes back his chair and stands.

PRESI DENT RI VERA
| would I'ike you and Guzman to neet
with General Vasquez. O course,
Senator, you're the point man.

Sant os stands; they shake hands.

EXT. I NSIDE | NTRAMUROS - EXCAVATI ON SI TE - DAY

A backhoe and nmen with shovels prepare the site for the
installation of a sewage |line. Concrete sewage pipes |line
the street. The Pasig River flows not far away.

In a trench, about two and a half neters deep, two
construction workers |evel soil with shovels.

The BALD CONSTRUCTI ON WORKER, 40s, wipes his browwth a
cloth and gets back to work.
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Hi s shovel strikes sonething hard. He pokes at the spot
again wth the shovel. He stops, bends over, and brushes
away soil with his hand. A stone block is exposed.

BALD CONSTRUCTI ON WORKER
(Tagal og; subtitled)
VWhat's this?

The SKI NNY CONSTRUCTI ON WORKER, 20s, joins himand brushes
away nore soil. The stone, a rectangle, appears to be a
bui l di ng block. They pull it fromthe soil.

Sunlight reflects off sonmething shiny. It rests within the
inprint made by the stone block. The Bald Construction
Worker picks it up. He holds it at armis length. A gold
coin glistens.

SKI NNY CONSTRUCTI ON WORKER
(Tagal og; subtitl ed)
Gosh, is it real?

Soil falls into the hole. The two nen | ook up. The
CONSTRUCTI ON FOREMAN, 40s, stands with hands on his hips.

CONSTRUCTI ON  FOREMAN
(Tagal og; subtitled)
What are you doi ng? Back to work.

BALD CONSTRUCTI ON WORKER
(Tagal og; subtitled)
Sir, |ook.

He hol ds up the coin.

CONSTRUCTI ON  FOREMAN
(Tagal og; subtitled)
Gve it.

The Bal d Construction Wirker tosses the coin up to him The
Construction Foreman | ooks at the coin and runs off.

I NT. UNIVERSI TY OF THE PHI LI PPI NES - LABORATORY - DAY

On the walls are archaeol ogi cal charts and graphs. A bust
of Honp-erectus sits on a |ab bench.

PROFESSOR FRANCI SCO LEGAZPI, 40s, archaeol ogi st, stands and
gives an interview. ABS/CBN television's JULI E MAYORGA, 30s,
is the interviewer.

SUPER: " QUEZON CI TY, THREE DAYS LATER. "
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JULI E
Prof essor Legazpi, there's been a
| ot of speculation the |ast few
days. So nuch buzz about the
di scovery at the Intranuros. Wat
can you tell us?

PROFESSOR LEGAZPI
Julie, we believe these artifacts
are fromthe ruins of the pal ace of
Raj ah Soliman the third.

JULI E
VWhat has been found?

PROFESSOR LEGAZPI
We are still gathering and
catal oging. To date, we have gold
coins, a gold bracelet, and a chest
in which was found a red flag. A
flag of this description was carried
by Soliman's Tagal og warriors. The
artifacts will be noved to the
Nat i onal Miseum

EXT. HOUSE - OBANDO, BULI CAN - DAY

Rain water drips off the corrugated steel roof while clouds
drift away. Sunlight glistens on a | arge puddl e near the
wooden st eps.

Al -Kalidi, Saadi, and other terrorists sit on the front
porch. They snoke cigarettes and chatter.

Saadi holds a field nouse in his hand. Al-Kalidi gets up
and goes over beside him

AL- KALI Dl
VWat's with the nmouse?

SAADI
When | was a kid, ny father would
sit and pull the legs off of bugs.
One leg off. Then he'd watch. Two
| egs off. Watch again.

Al -Kalidi hunors his associ ate.

AL- KALI DI
Why ?
SAADI
For fun. | thought it was...

stupid. Not enough action.
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AL- KALI DI
So?

SAADI
"1l burn out this little bastard's
eyes. Then put it down and watch
what it does.

Saadi takes his cigarette and burns out one of the eyes.

The nouse squeaks and struggles. Saadi chuckles. He burns
out the other eye as the nobuse squirns. He places the nouse
on the floor. It runs ainlessly about.

AL- KALI D
A shanme your father wasn't a
but cher.

Saadi | ooks perplexed. Al-Kalidi goes back and sits down on
a chair.

AL- KALI DI
The flag of Rajah Soliman will be a
call to all MuslimFilipinos. A
sign that the prophet has commanded

Ji had.
SAADI
Raj ah Sol i man was our greatest
| eader.
AL- KALI D
Yea, and through ne, he'll |ead us
again. Wth that flag, 1'Il put al
of Sout heast Asia under the sword of
Al | ah.
Saadi draws a knife and throws it. It sticks into one of

t he roof support poles.

SAADI
How you gonna get it?

Saadi's eyes | ook questioningly at Al -Kalidi.

AL- KALI D
W'll take it.

EXT. NATI ONAL MUSEUM - NI GHT

Two armed security guards walk their posts in front of the
building. On the street, a Manila Police D strict cruiser
rolls slowy past the buil ding.

I n shadows across the street, several terrorists stand with
AK-47s. Al -Kalidi and Saadi are anong them
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AL- KALI DI
| learned where the flag' s kept.
Let's go.

They slowy cross the street. SECURITY GUARD #1 sees them

SECURI TY GUARD #1
(Tagal og; subtitled)
This is a security perineter.

Saadi opens up. Security Guard #1 falls wounded.

Security guard #2 fires a forty-five at the group of
terrorists. An exchange of fire continues. Mpnents |ater,
ot her guards cone through the doors of the museum They
return fire with handguns.

An unshaven terrorist is hit. He stunbles and falls to the
pavenent. A police cruiser speeds down the street. |Its
lights flash and the siren bl ares.

A SKI NNY TERRORI ST, 30s, lights a stick of dynamte and
throws it. It rolls across the car's hood then expl odes.
The top of the passenger conpartnent is peeled away. The
rest of the car bursts into a ball of fire. The Skinny
Terrorist punps his fist into the air.

Anot her police cruiser speeds onto the scene. The
terrorists open up and riddle the car with lead. Bullets
ricochet off the pavenent.

A MPD officer opens the driver's door and tries to get out.
Hi s door is peppered with bullets. H's hat is shot off.

Anot her burst of gunfire and the door's w ndow shatters.

The MPD officer's body convul ses. He rocks back and forth
before he slides down the side of the car onto the pavenent.
Bl ood covers the inside of the door. Mnentarily, he lifts
his head. |t drops.

AL- KALI D
Move in! The infidel's bones wll
bl each in the sun

Announced by sirens and |ights, additional police cars
arrive. Mre dynamte is tossed and explodes. Oficers are
knocked to the ground. The shooting conti nues.

After several mnutes, a phalanx of officers in riot gear

qui ckstep down the street. Their |ieutenant notions themto
fan out. After doing so, they open up with automatic fire
from XMB assault rifles.

AL- KALI D
Fal | back
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They flee turning back occasionally to rel ease bursts from
t heir weapons.

INT. NBI - DI RECTOR S OFFI CE - DAY

A flag of the Philippines hangs on the wall behind a man who
sits at a desk. Mlitary and Manila Police District plaques
and certificates are neatly arranged on another wall.

RONALDO GUZMAN, 51, is the director of the National Bureau
of Investigation. He has the bearing gained while a nenber
of the mlitary. Previously, he was district director of
the Manila Police District.

Senator Santos sits in a nearby chair.

GUZNVAN
The bonbi ngs and brazen attack at
the nuseum indicate we're dealing
W th desperate nen.

SENATOR SANTOS
Any chance there's a connection
bet ween t he bonbi ngs and ny attack?

GUZMAN
Anyone's guess.

GQuzman | ooks at his watch.

GUZNVAN
| " ve assigned our top man.

The door opens, and Jun Espinosa strides in.

GUZMAN
Jun, come in.

JUN
Mor ni ng, Director.

GUZMAN
Meet Senat or Sant os. Senat or, Jun
Espi nosa.

Jun turns to the senator.

SENATOR SANTOS
Good norning, Jun

Jun strides over. Senator Santos stands, and they shake
hands vi gorously.
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JUN
Pl eased to neet you. Senator, |
admre your tenacity.

Senator Santos pats Jun on the shoul der as they continue to
shake hands.

SENATOR SANTOS
| know what's right, and | don't
m nce words.

Jun wal ks over and takes a seat.

GUZMAN
| was telling the senator the nuseum
attack was Islamc extrem sts. A
Koran was found at the scene, and
t he dead man was wearing Mislim
cl ot hes.

JUN
Director, | agree.

SENATOR SANTOS
Director GQuznan has confidence in
you, and that's enough for ne.

JUN
Being single gives ne lots of tine
for work.

SENATOR SANTOS
| have this single cousin who --

JUN
-- Ch no. Tangling with crimnals
is all the pressure | can take.

They | ook at each other and burst into | aughter.

GUZMAN
CGentlenen, let's get down to
busi ness. Jun?

Jun leans forward in his seat.

JUN
l'"d like to bring in an outsider, a
friend from Hong Kong. Has an
excel | ent background in crine.

GUZMAN
Who?



JUN
Conni e Sun.

GQuzman has a | ook of disbelief.

GUZNVAN
The White Tiger Connie Sun?

JUN
The very sane.

GUZVAN
Coul d she be trusted? Wuld she
prove effective?

JUN
She's put away a | ot of bad guys.

Quzman strokes his chin.

GUZMAN
Jun, if you're sure. Senator?

SENATOR SANTOS
| concur.

I NT. SECURI TY CONSULTI NG - DAY

A sofa and chair in white | eather occupy one area of the
spacious office. Munted on the wall is a | arge-screen
tel evision. A glass cabinet displays a collection of
martial arts throw ng stars and darts.

Conni e Sun sits behind her desk, a file open before her.
She cradl es the phone in her hand while she speaks.

CONNI E
Jun, the last thing | expected was
hearing from you

JUN (V.0O)
| have problens. Wth your firms
security experience and havi ng been
a crimnal, you' re ny natural go-to.

Conni e frowns.

CONNI E
Anything to do with the bonbi ngs?

JUN (V. Q)
Can't discuss it on the phone. Can
you fly in.
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CONNI E
"1l catch the next flight.

| NT. CAR - DAY - TRAVELI NG
Connie and Jun sit in the back seat. A plain clothes driver

sits behind the wheel. The beeps of horns are heard through
t he cl osed w ndows.

CONNI E
Fill me in.
JUN
It started a week ago. First, there
were --
LATER
CONNI E

How do | fit?

JUN
You know the crimnal mnd and
terrorists are crimnals.

CONNI E
|'d be happy to help.

JUN
Hungry?

CONNI E
" m fam shed.

JUN
Li ke Italian?

CONNI E
Very much.

JUN

Let's investigate sone pasta.
Driver, Bal ducci's.

| NT. BALDUCCI 'S RESTAURANT - DAY

The restaurant exudes a cozy anbi ance and tasteful Italian
décor. Wne bottles decorate areas of the walls. An
acoustic guitarist plays and serenades the custoners.

Conni e and Jun enter. They speak MOS to a young hostess who
then leads themto a table. They sit, and the young hostess
hands t hem nenus.
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JUN
| know this isn't your first visit
to the Philippines.

CONNI E
My second.

A WAI TER, 20s, approaches their table.

WAI TER
Good afternoon, have you nade your
sel ection?

CONNI E

This is your turf; order for us.
JUN

W'l |l have the antipasto for

starters then the ravioli with
cream A nice Chianti but not too
expensive for a cop's salary.

The Waiter sm | es.

WAl TER
Yes, sir.

The Waiter hurries off.
LATER

Conni e and Jun eat their antipasto and sip w ne.

JUN
When not fighting crime, what do you
enj oy?
CONNI E
| love history.
JUN
Manila's full of history. | could

show you around.

CONNI E
That woul d be pl easant.

EXT. | NSIDE | NTRAMURCS - DAY

Conni e and Jun wal k al ong cobbl ed streets lined with old
col oni al hones.

JUN
Intranmuros is the old capital
( MORE)
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JUN
Wthinits walls are the Governor's
Pal ace, the Manila Cathedral, and
Fort Santiago. This way.

He | eads Connie down the street to a | arge stone buil di ng.

JUN
The Manil a Cat hedr al .

CONNI E
| npr essi ve.

They stop and view the facade.

JUN
Through the years, it's been damaged
many tinmes. An earthquake in 1645
devast ated t he buil di ng.

They continue to stroll.

JUN
Let's wal k over to Fort Santi ago.

They wal k to an intersection, turn down the adjacent street,
and continue on.

FORT SANTI AGO

Conni e and Jun stand on the battlenent and | ook out over the
Pasig River. A canon fromthe Spanish period protrudes into
a crenel. Tourists wal k casual ly al ong.

JUN
It was here Jose Rizal was
i npri soned before his execution by
t he Spani sh.

THREE TOUGHS strut toward Connie and Jun. They shout and
| augh. As they get closer, they visually undress Connie.

TOUGH #1
Man, that's what | need.

TOUGH #2
That's sone fine | ookin' ass.

He | ooks at Jun.
TOUGH #2

Hey, kaibigan, it taste as good as
it | ooks?
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Jun ignores the young hood. They get right alongside of Jun
and Conni e.

TOUGH #3
He wants it for hinself.

JUN
You're playing with fire.

TOUGH #3
Yeah, she's hot.

JUN
You' re sticking your nouth in the
wrong pl ace.

TOUGH #2
| know where | want it.

He extends his tongue and licks the air.

TOUGH #1
Oh, baby!

Tough #1 reaches for Connie.

Conni e grabs his armand twsts it behind him She shoves
himinto an old canon and flips himover it. He |lands on
his back. He hops to his feet.

Tough #3 grabs Connie's shoulder. From behind, Jun executes
a knife edge strike to the neck of Tough #3. He falls to
hi s hands and knees.

Tough #2 pulls a switchblade. A blade springs fromthe
whi te handl e.

Tough #3 gets to his feet and also pulls a sw tchbl ade.
Tough #1 pulls a crude bl ackjack fashioned froma sock. He
swings it about his head. They circle Connie and Jun. The
fight continues.

M NUTES LATER
Conni e squares off wi th Tough #2.
CONNI E
| f you want sonething in your nouth,
try this.

She deals himtwo reverse roundhouse kicks to the face.
Bl ood spurts from his nouth.

Behi nd them Jun snap kicks Tough #3, and in the process,
the switchblade flies fromthe guy's hand.
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Jun steps forward; in close, he uses a rear arm punch to the
head. Tough #3 unsteadily raises his fists.

Jun puts a hook punch on his jaw. He nelts to the pavenent.

Meanwhi | e, Tough #2 is on his knees. Connie grabs his
shoul ders and thrusts her knee into his chest. He rolls
onto his side.

Touch #1 dances over to Connie only to be nmet by drill like
mul ti pl e punches to the chest and a spinning back heel kick.
He falls down nearby steps.

JUN
Conni e, sorry.

CONNI E
Wen | was a young girl, those kind
constantly bothered us. It was the
catalyst for ny learning marti al
arts.

JUN

You | earned wel |.

CONNI E
| was timd. Martial arts gave ne
confi dence.

JUN
Let's go down to Rizal's cell. It's
a nuseum

They walk to the steps. Jun | ooks back at Tough #2 and
Tough #3. The two nen roll about in pain. They step over
the hal f conscious Tough #1 as they descend the steps.

I NT. HOUSE - OBANDO, BULI CAN - DAY

Al -Kalidi sits and | ooks out the wi ndow at passersby.
Saadi, across the table, sharpens his bolo on a stone.

AL- KALI Dl
| was too anxi ous.

Saadi stops his chore and | ooks at Al -Kalidi.
AL- KALI D

The bonmbings wll increase. |'Il
turn Manila to rubble.
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EXT. HOUSE - OBANDO, BULI CAN - DAY

Saadi supervises a bearded terrorist and a short terrorist
while they | oad explosives into the trunk of an old yell ow
Toyot a sedan.

SAADI
Pack it tight. The infidels wll
pay in bl ood.

The short terrorist carries two boxes. He loses his grip;
one box alnost hits the ground. Saadi and the nen | ook at
each ot her.

SAADI
Careful, fool!

The short terrorist nods.

Saadi wal ks over and opens the back door. He works to
renove the backseat.

Al -Kalidi wal ks out of the house and over to the car. He
| eans through the w ndow.

| NT. YELLOW TOYOYA - DAY
Saadi works to renove the seat.

AL- KALI D
"Il |eave sone nen here. The rest
will go to Pal awan.

Saadi nods.
| NT. EDSA LRT STATI ON - DAY

The bearded terrorist wal ks along the platform He stops,
| ooks around, and drops a package into a trash container.
He wal ks away fromthe tracks and sets anot her package
against a wall. He hurries to an exit and | eaves.

The Yellow Line train rolls into the station with its cars
filled wth passengers. Before it can stop, there's an
expl osi on and then anot her.

The netal roof of the station buckles, and a section falls
onto the train and the tracks imediately in front of it.
Overhead el ectrical cables snap, fall, and throw sparks as
t hey brush the platform

I njured people lie everywhere on the platformand in the
damaged cars. Thick snoke hangs under the remaining
sections of the roof. The situation is chaotic.
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I NT. CAR - DAY - TRAVELI NG

Jun drives, and Connie is
1t

n the passenger seat. Jun's cel
phone rings. He pulls i r

i

fromhis pocket and answers.
JUN

Hello.... VWere?... I'mten

m nut es away.

He hangs up and steps on the gas.

JUN
A light rail station's been bonbed.

EXT. TAFT AVENUE - DAY

Uni formed police have the area around EDSA Station cordoned
off. Miltiple anbul ances are parked close to the entrance.
Paramedi cs carry injured people on stretchers toward the
anbul ances.

I NT. CAR - DAY - TRAVELI NG

As Jun drives down Taft Avenue, a SWAT vehicle drives away
fromthe scene. Jun pulls his car to a stop near the EDSA
Station entrance.

EXT. EDSA LRT STATION - DAY

Jun and Conni e hop out of the car and stride toward the
entrance. Wen they reach the yellow tape, Jun flashes his
badge to officers. They duck under the tape and continue to
t he entrance.

| NT. EDSA LRT STATI ON - DAY

Conni e and Jun wal k up the steps to the platform Energency
medi cal teans |load victinms onto stretchers and carry them
away. Debris is everywhere.

CONNI E
| wasn't prepared for this; it's
horri bl e.

They continue through splatters and puddl es of blood. They
approach a unifornmed PNP CAPTAI N, 40s.

JUN
Captain, Jun Espinosa, N.B.I.. \What
can you tell ne?

PNP CAPTAI N
Dozens injured, seven dead. The
boys fromthe bonb squad are at it.
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JUN
Wt nesses?

PNP CAPTAI N
We're interview ng. Those
interviewed agree there were two
bl ast s.

Debris falls fromthe ceiling and | ands near Jun. It
startles the three of them

PNP CAPTAI N
(to nearby officers)
Hurry, get the people out. The rest
may col | apse.

He | ooks up at the roof. The officers hurry off.

JUN
We'll have a | ook around.

Jun and Conni e gingerly wal k down the pl atform past the
front of the train. They clinb around tw sted steel and
step over one of the blue doors of the train.

CONNI E
It's a wonder nore weren't kill ed.

Jun stands with his hands on his hips and | ooks at the nost
severely damaged part of the train

They wal k back to an area near the exit. Jun spots a
friend, JAVIER 32, fromthe crinme |ab.

JUN
Javi er.

The man turns and waves to Jun. Connie and Jun wal k over.

JAVI ER
Jun, it'll take a couple of days to
sift through this nmess. |If it's
li ke the others, the main charge was
Sent ex.

CONNI E
Sentex seens to be the material of
choi ce.

JAVI ER

Power ful and easy to obtain.

JUN
When you get answers, call.
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JAVI ER
Wl do.

Jun pats himon the shoulder. Connie and Jun head toward
the exit.

| NT. CAR - DAY - TRAVELI NG
Jun slowy pulls the car away fromthe EDSA Station

As they conme up on an intersection, four robbers run froma
bank. Two of themcarry sacks. They are all arned.

EXT. FRONT OF BANK - DAY

Two security guards |lie near the entrance their shotguns
beside them The robbers run to a van and junp i nside.

I NT. CAR - DAY - TRAVELI NG

CONNI E
A robbery.

JUN
Yeah, and we're outgunned.

CONNI E
Let's go.

Jun steps on the gas.
EXT. FRONT OF BANK - STREET - DAY

The van's doors close. It lays rubber as it | eaps fromthe
curb. Jun's car is right behind.

EXT. MANI LA STREETS - DAY

The van races down the street. Jun maintains the chase.
The rear wi ndows of the van open, and the robbers fire
aut omati c weapons.

I NT. CAR - DAY - TRAVELI NG

Jun renoves a Gock 17 fromthe gl ove box and hands it to
Conni e. Connie opens the window and returns fire. Jun sets
a Colt semautomatic pistol on the seat.

EXT. MANI LA STREETS - DAY

Jun's car speeds along behind the van. Fire fromthe van
denol i shes the headlight of Jun's car and wal ks across the
hood. Connie continues to fire.



35.
I NT. VAN - DAY - TRAVELI NG

In the rear of the van are two robbers in their twenties.
ROBBER #1 exchanges nmagazi nes then pokes the barrel of a
Czech Cz2000 Iight machi ne gun through the wi ndow and fires.
ROBBER #2 rel oads magazines with cartridges strewn around
the fl oor.

ROBBER #1
Where the fuck did they cone fronf

ROBBER #2
How t he hell should | know?

He picks up a magazine and jans it into his CZ2000 nagazi ne
port. He pushes the barrel through a slot in the door.

EXT. H G4 RI SE CONSTRUCTI ON SI TE - DAY

Construction equi pnent and material populate the site.
Wor kers | ug bags of cenent toward a construction el evator.

The van slides to a stop on the dusty lot. Robber #1 and
Robber #2 scanper out of the rear their weapons at the
ready. ROBBER #3 and ROBBER #4 bolt fromthe front seats.
Workers see them and fl ee.

Jun's car speeds onto the lot. He and Connie junp out and
begin to shoot. ROBBER #4 turns and shoots. Connie shoots
him He stunbles backward and falls into a wheel barrow.

ROBBER #3 hi des behind a forklift. He dashes past the front
of a portable toilet. Jun nails himin the chest. He falls
si deways through the toilet door and sprawl s inside.

Robber #1 and Robber #2 run to the el evator. Robber #2
opens the gate, and they get on. As the elevator rises,
Robber #2 leans out and fires at Jun and Connie. Bullets
strike the ground around them

| NT. CONSTRUCTI ON ELEVATOR - DAY

Two sacks of cash lay on the floor. Robber #2 changes
magazi nes. Robber #1 | ooks bel ow.

ROBBER #2
They' re not gonna get ne.

Jun and Connie are alnost directly beneath the elevator. He
fires at them

EXT. H G4 RI SE CONSTRUCTI ON SI TE - DAY

Jun draws a bead on Robber #2 and fires. Robber #2 grabs
his head before he falls fromthe el evator.
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He screans as he plunges to the ground. He lands with a
dul | thud.

Conni e runs over and grabs one of the elevator's noving
cables. She hangs on as it hauls her up several floors.
She swi ngs onto one of the fl oors.

I NT. UNFI NI SHED H GH RI SE - DAY

The supports and floors are poured, but there are no
external walls. Lunmber and other construction material sit
and wait to be utilized.

She nmakes her way to a stairwell and ascends toward the next
floor. Q@unfire rattles el sewhere in the building.

EXT. H G4 RI SE CONSTRUCTI ON SI TE - DAY

Jun crouches behind a backhoe. Bullets bounce off its scoop
shovel. He returns fire.

I NT. UNFI NI SHED H GH RI SE - DAY

VWhen Conni e reaches the next floor, she hears Robber #1 as
he noves about.

Conni e stays | ow and works her way across the floor until
she is a few neters from Robber #1. He paces back and forth
with the CZ2000 in his hands. He |ooks toward the ground
below. He fires a burst.

ROBBER #1
Come and get ne, you bastards!

He picks up one of the sacks of cash and sits down on a pile
of cenent bags. He places the sack onto his lap. The
CZ2000 is in his other hand.

Conni e dashes toward Robber #1. He stands, turns, and
rai ses his weapon. The sack of cash drops onto the floor.
Conni e ki cks the weapon from hi s hands.

He snatches the sack of cash fromthe floor and attenpts to
run. Connie uses a hook kick to the head. Robber #1 is
stunned. He rocks back and forth.

He reaches for a sawhorse but tips it over. H s legs tangle
in the legs of the sawhorse. Wth the sack of cash in hand,
he plumets headl ong out of the buil ding.

As Robber #1 falls, the sack opens and noney flies
everywhere. He lands on his back on top of a tool shed.
The enpty sack drifts through the air and settles over his
bl oody f ace.
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EXT. H GH Rl SE CONSTRUCTI ON SI TE - DAY
Conni e carries the other sack of cash as she rides the
el evator to the ground. Jun wal ks over. Connie opens the
gate and steps off. Philippine currency covers the ground.

JUN
W nmake a darn good team

She holds up the sack of currency.
CONNI E
(smling)
I nterest you in dinner?
Jun shakes his head.
| NT. NBI - DAY
The phone on Jun's desk rings, and he answers.

SUPER: " TWO DAYS LATER. "

JUN
Espi nosa.
JAVIER (V. Q)
Jun, 1've got sonething.
JUN
What ?

JAVIER (V. 0.)
The tim ng device used in the | ast
bonmbi ng was sold to a retailer in
Zanboanga City.

Conni e wal ks toward Jun's desk

JUN
That's great.

JAVIER (V. Q)
That's not the half of it. W got a
partial. The guy you're |ooking for
is Alban Al-Kalidi. |'msending
over his dossier.

JUN
Good wor k, nan.

Conni e stands in front of his desk. He hangs up.

CONNI E
What' s good wor k?
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JUN
We're | ooking for a guy naned
Al -Kalidi. Bought the tinmer for the
| ast bonb in Zanboanga City.

CONNI E
VWhere's that?

JUN
M ndanao.

I NT. M NI NG SUPPLY STORE - DAY

The Shopkeeper arranges a display of hard hats and nmasks on
a table just inside the door. A nmale patron carries a box
mar ked "DYNAM TE" as he wal ks toward the front door.

Conni e and Jun enter. Jun holds the door open while the
Mal e Patron exits.

SHOPKEEPER
Good afternoon, can | help you?

JUN
Jun Espinosa, N.B.I..

He shows t he Shopkeeper his credentials.

The Young Boy wanders into the store. He watches and
listens curiously.

Jun pulls out a mug shot and shows it to the Shopkeeper.

JUN
Seen this guy?

SHOPKEEPER
Yeah, a while back. Sold himsome
timers.

JUN

M seventy-ei ghts?

SHOPKEEPER
Sure, had a whol e box, sl|low nmovers.
Bought the | ot.

He smles satisfyingly.

CONNI E
How many in a box?

SHOPKEEPER
Twent y-f our.



39.
Conni e's eyebrows rise.

CONNI E
Anyt hi ng el se?

SHOPKEEPER
That one was the foreman. Did al
the talking. The scar is hard to

m ss.
CONNI E

That all?
SHOPKEEPER

No, they were in a big hurry.
JUN

Say where they were goi ng?
SHOPKEEPER

No.
YOUNG BOY

(shyly)

| know.

SHOPKEEPER

You don't know. They never said.

He corrects the Young Boy with a snappish tone. He shakes
his finger in the Young Boy's face.

SHOPKEEPER
Don't nake stories. These people
are fromthe N.B.I..

The boy cowers and replies in a timd voice.

YOUNG BOY
| heard them outsi de.

Jun steps over beside the Young Boy.

JUN
What did they say?

YOUNG BOY
Scar face told the others they were
| eavi ng for Obando.

JUN
hando. That's near Mnil a.

Jun takes a coin fromhis pocket and flips it to the Young
Boy. The Young Boy catches it. He grins broadly.
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YOUNG BOY
Thanks, m ster.
JUN
(to Connie)

"1l have agents bl anket (Cbando.
MONTAGE - ACGENTS CANVAS OBANDO

-- In front of a barbershop, NBI agents question enpl oyees
and patrons.

-- At a crowded open market, NBI agents question shoppers
and stall owners.

-- On a quiet street, NBlI agents interview an ol der wonman
who trinms rose bushes in a yard.

-- NBI agents interviewtw nmen who sit in a car
END MONTAGE
EXT. WATERS OFF PALAWAN | SLAND - DAY

Visible, in the distance, is the beach and its palns. The
noonday sun glistens off the clear water.

SUPER: " PALAWAN, FOUR DAYS LATER. "

An oceanogr aphi c research vessel |lies at anchor. Painted on
the stern is the nanme: "CORY AQUI NO. "

I NT. CORY AQUI NO - BRI DGE - DAY

An ol der man and a few younger people all in bathing attire
gat her around a chart table.

PROFESSOR EDUARDO CONTRERAS, 38, points to a map | ocation.
A menber of the faculty at the University of the
Phi li ppines, his area of study is marine biology.

PROFESSOR CONTRERAS
This area is of particular interest.
W want to map the coral damage and
docunent its recovery or dem se.

MARI LOU SANTCS, 22, stands across the table fromthe
prof essor. She's the daughter of Senator Santos. An
out door s-woman, she's an expert sw mmer and backpacker.

Two ot her students round out the group. ANGE, 22, short
dark hair, friendly, is a teamplayer. EMLIO 23, is a
shaggy-haired introvert.
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MARI LOU
| s damage by fishernen still a major
pr obl enf

PROFESSOR CONTRERAS
Yes, we've tried an education
program but many fishernen are
still using dynamte and cyanide to
get fish nore easily.

ANG E
Wiy don't they follow the | aw?

EM LI O
These people aren't educated. They
don't understand the harm

PROFESSOR CONTRERAS
Let's get ready.

They meke their way fromthe bridge.
EXT. BENEATH THE WATERS OF PALAWAN - DAY

Over head, a hawksbill sea turtle paddles through the water.
A school of garfish swimnearby. A pair of clownfish swm
anong anenone.

Prof essor Contreras exam nes a coral formation. Marilou

t akes photographs of the area. Angie and Emlio take water
sanpl es and neasure tenperature

EXT. WATERS OFF PALAWAN | SLAND - DAY

A hi gh speed boat skips across the water. As it draws
closer, a nunmber of terrorists can be seen onboard.

ABOARD SMALL BOAT

Sonme terrorists hold AK-47s whil e others pack sidearns.

Al -Kalidi sits at the bow H's hand is wapped around a
Norinco Type 86s semautomatic rifle with a drum nagazi ne.
Saadi sits anong the others.

The boat approaches the Cory Aqui no.

AL- KALI Dl
Take the boat to the back.

The boat glides al ongsi de and bunps the white hull of the
Aqui no near the stern. CREWAN #1 aboard the Aqui no | ooks
over the side.
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CREWAN #1
Ano ang Kalimantan no? Hi ndi ka
puede sumakay dito.
A teen terrorist in the boat shoots himwith an AK-47.
EXT. CORY AQUI NO - DECK - DAY

Crewman #1 stunbles and falls onto the deck. The terrorists
scranbl e up the | adder and board the vessel.

Crewran #2 conmes from bel ow deck and is shot by Al-Kalidi
He tunbl es back through the opening to the deck bel ow.

Crewmran #3 runs to the far side near the bow and is shot at
the rail. H's body drapes over the railing. Blood drips
into the water.

I NT. CORY AQUINO - BRIDGE - DAY

Undah and a short terrorist search

BELOW DECK

Saadi and the teen terrorist descend the steps.

Saadi checks one of the conpartnents. The teen terrorist
checks anot her conpartnment.

EXT. CORY AQUI NO - DECK - DAY
Saadi rushes up to Al -Kalidi.

SAADI
Nobody el se.

Al -Kalidi walks to the rail and peers over the side. Cear
wat er | aps the hull.

AL- KALI Dl
Damm, they're in the water.

EXT. BENEATH THE WATERS OF PALAWAN - DAY

A school of rainbow parrotfish graze over the coral reef.
An orange-spotted grouper finds a place to conceal itself.

Sharks gather in larger nunbers drawn by the continued drip
of bl ood overboard from the Aquino.

Prof essor Contreras signals the group. Slowy, they surface
bei ng wat chful of sharks that pass ever closer
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EXT. CORY AQUI NO - DECK - DAY

As the researchers board, guns are shoved in their faces,
and they are manhandled. Emlio is struck on the shoul der
with an AK-47

EM LI O
Don't hurt us.

PROFESSOR CONTRERAS
VWat's this about? W don't have
any noney.

AL- KALI DI
We're not after noney.

Crewman #1 who lies on the deck nbans. Al-Kalidi turns and
shoots him again. Angie squeals and begins to sob.

AL- KALI Dl
VWho's Maril ou Sant 0s?

Maril ou stands next to Professor Contreras. She replies.

MARI LOU
"' m Mari | ou.
AL- KALI D
You're comng with us. You're al

com ng.
Marilou takes three steps and di ves overboard.
EXT. WATERS OFF PALAWAN | SLAND - DAY

Marilou swins toward Pal awan. Her body glides effortlessly
t hrough the water.

EXT. CORY AQUI NO - DECK - DAY

The teen terrorist fires an AK-47 at Marilou. Al -Kalidi
pushes the rifle to one side.

AL- KALI DI
Dunmb ass, w thout her, we've
not hi ng.
He turns to Saadi.
AL- KALI DI
(shouti ng)

Saadi, bring that bitch back!

Saadi and two others turn and hurry to the | adder.
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EXT. WATERS OFF PALAWAN | SLAND - DAY

Marilou swins then stops to | ook back. The boat casts off
fromthe Aquino. Saadi and two other terrorists are aboard.

She begins to sw magain. The boat closes on her. |Its
engi ne whi nes ever | ouder.

A hand reaches into the water and grabs her then another.
She's dragged over the side and into the boat. An AK-47 is
pressed agai nst her forehead.

EXT. CORY AQUI NO - DECK - DAY

Al -Kalidi stands at the rail. The bearded terrorist stands
on the bow and | ooks out over the water. Professor
Contreras, Angie, and Emlio sit on the deck; their hands
are tied behind them

Saadi brings Marilou aboard. Undah quickly ties her hands.
He then stands and hol ds her by the arm

Al -Kalidi steps in front of her. He bares his teeth and
sl aps her hard in the face.

AL- KALI DI
Do it again and you're dead. The
others,... I'll cut out their

t ongues.
Maril ou | ooks at Professor Contreras.

MARI LOU
Sorry, Professor. | thought if I
could get away they'd | et you go.

Marilou pulls free of Unrdah.

AL- KALI DI
Undah, | don't think she |ikes you.

Undah's sm |l e shows his discol ored teeth.

UVDAH
She hasn't given ne a chance.

QO her terrorists snicker. He |eans over, grabs her head,
and attenpts to kiss her. She's repul sed by his manner and
pull s her head away.

MARI LOU
Leave ne al one.



45.

AL- KALI DI
"1l stop your father from being
presi dent .

MARI LCOU

You're making a m stake. M father
woul dn't deal with terrorists.

Al -Kalidi gets nose to nose with Maril ou.

AL- KALI Dl
(bitterly)
For you, he wll.
(to Saadi)
Put'emin the boat.

Saadi and the other terrorists lead their captives to the
| adder and fromthere into the boat.

EXT. WATERS OFF PALAWAN | SLAND - DAY
They cast off and head in a direction parallel to the beach.
| NT. SENATOR SANTOS' OFFI CE - DAY

The intercom of the phone rings. Senator Santos wal ks to
hi s desk and answers.

SENATOR SANTCS
Yes.

SECRETARY (V. Q)
The Director for you line two. Says
it's urgent.

He switches to |ine two.

SENATOR SANTCS
Director?

I NT. NBI - DIRECTOR S COFFI CE - DAY
Director GQuzman sits behind his desk phone to his ear.
GUZMAN
Senator, there's no easy way to say
this. Your daughter is m ssing and
presunmed ki dnapped.

He reaches across the desk and renoves a cigar froma fancy
wooden hum dor.



46.
GUZMAN
The boat she was aboard was found
abandoned, the crew nurdered. Your
daughter and the ot hers gone.
Guzman clips off the end.
| NTERCUT - SANTOS' OFFI CE/ DI RECTOR S OFFI CE

Senat or Santos sits down on the edge of his desk and hol ds
t he phone to his ear.

SENATCOR SANTOS

When?

GUZMAN
Best guess, twenty-four to thirty-
si x hours.

SENATOR SANTOS
Any | eads?

GUZMAN
None. |'ve dispatched agents to the
scene.

Guzman puffs on his cigar.

GUZVAN
Jun and Connie will conduct both
i nvesti gations.

SENATOR SANTOS
| know you'll do your utnost.
must call nmy wfe.

He hangs up. He presses the intercom

SECRETARY (V. Q)
Yes, Senator.

SENATOR SANTOS
Cancel ny afternoon cal endar.
Sonet hi ng' s cone up.

He stands up, wal ks around, and sits at his desk. He |ooks
about the room A famly photo sits to one side of the
desk. He scans each face in the picture. Hi s eyes return
to the cheerful smle of Marilou. He reaches for the phone.

EXT. FARM - DAY
A man totes a Type 79 submachi ne gun whil e he stands beside

t he padl ocked door of a plywod wall ed outbuilding. Several
meters away, two nmen speak MOS while they snoke cigarettes.
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Chi ckens scurry about and peck at the ground.
SUPER " FARM NACI DOC, PALAWAN. "
| NT. OUTBUI LDI NG - DAY

The fram ng studs are exposed on the interior of the
building. Afewdirty mats are strewn on the wooden fl oor.

Marilou and Angie sit on the floor together. Professor
Contreras and Emlio sit by thensel ves.

The door opens, and two guards enter. GUARD #1, 30s,
carries plates and spoons. GUARD #2, 20s, carries a pail of
rice. GQuard #1 hands plates and spoons to the prisoners.
Guard #2 scoops rice onto the plates.

Angi e | ooks at her plate.

ANG E
W can't eat this.

A fly lands and wal ks across the watery rice on her plate.

GUARD #1
Don't eat it. Eat shit.

He knocks the plate from her hand; it breaks.

EM LI O
Angi e, don't get'em angry.

GUARD #2
That's right infidel pigs. Don't
get ne pissed.

He draws a knife from his wai stband and waves it in the air.
Contreras stands up.

PROFESSOR CONTRERAS
St op!

GQuard #2 grabs Contreras and places the knife under his
chin. He pushes up until he draws bl ood.

PROFESSOR CONTRERAS
Ckay! Ckay!

Prof essor Contreras | ooks frightened. Guard #2 lets the
pr of essor go.

GUARD #2
Hunph!
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Quard #1 and Guard #2 | eave. The door slans behind them
and the lock is heard being attached.

The roomis silent. The captives exchange | ooks of relief.
| NT. CONTRERAS HOVE - DAY

The large kitchen is bright and cheerfully decorat ed.
Ruffl ed yell ow curtains hang at the wi ndow. Food cooks on
t he stove.

GRACE CONTRERAS, 37, notherly and caring, is the wife of
Pr of essor Contreras.

Grace busies herself with nmeal preparation. Her daughter
MONI CA, 10, enters the room

MONI CA
Mommy, why hasn't Daddy call ed?
When's he com ng home?
G ace dries her hands and sits down at the kitchen table.

GRACE
Here, sit down.

Moni ca wal ks over and sits next to her nother. G ace takes
her hand.

GRACE
| have bad news. Daddy is m ssing
along with his students.
Moni ca | ooks al armed. Her voice cracks.

MONI CA
How? Did his boat sink?

Her eyes well up, and tears roll down her cheeks.

GRACE
No, someone took them away.

Grace squeezes her daughter's hand.

MONI CA

Are they going to keep Daddy?
GRACE

No, he'll be hone; we just don't

know when. Go find your brother
Hector and send himto ne.

Moni ca gets up and hugs her nother. She w pes tears from
her eyes and heads toward the door.
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She turns, steps back, and rests her head on her nother's
shoul der.

MONI CA
Later, can we go to church and pray
for Daddy?
Grace forces a smle.
GRACE

Yes, dear. We'Ill go and ask the
Bl essed Mother to bring himhone.

Moni ca turns and slowy wal ks toward the door. The door
bursts open, and in runs HECTOR, 9.

HECTOR
H, Mm

I NT. - OUTBU LDI NG - DAY

Prof essor Contreras takes out his wallet and | ooks at a
picture of his famly.

QUI CK FLASHES - FAM LY MEMCRI ES

-- The professor, his wfe, Hector, and Monica ronp through
a stand of trees.

-- The professor, his wife, and children eat ice creamat an
i ce cream parl or

-- The professor and his children play a video gane.

-- The professor, his wife, and children eat dinner at hone.
BACK TO THE SCENE

Prof essor Contreras slowy closes his wallet.

| NT. SENATCOR SANTOS' OFFI CE - DAY

The secretary carries a thin package into the office.

SECRETARY
This just cane.

She hands it to Senator Santos. He places the package on
t he desk and appears ready to open it. He pauses.

SENATOR SANTOS
Coul d be anot her bonb.

SECRETARY
A bonb.
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She backs away.

SENATOR SANTCS
W'll have the N.B.I. |lab take a
| ook.

SECRETARY
['11 call.

She hurries fromthe room
| NT. NBI CRI ME LABORATORY - DAY

Lab benches line the center of the room Along a wall are
shel ves with nunerous bottles of powdered and |iquid
chem cals. Lab glassware sits about the room

Conni e, Senator Santos, and Jun gather around a | ab bench.

JUN
The | aboratory techs have been over
this package with x-ray, chem ca
anal ysis and the like. They found
nothing. There's a C D. inside.

Senat or Santos reaches over, picks up the package, and tears
open one edge. He shakes the package and out slides a CD
It lands in his open hand.

JUN
We have a player over here.

Senat or Santos hands himthe CD. Jun steps over and pops
the CDinto the player. He pushes a button, and it begins
to play.

AL- KALIDI (V.Q)
| amthe hand of Allah. | have the
senat or's daughter and the others.
The flag of Rajah Soliman is m ne.

Men shout in the background.

MEN (V. Q)
(1 n unison)
Al l ahu Akbar! All ahu Akbar!

AL-KALIDI (V.Q)
Gve ne the flag. Santos wll
wi thdraw fromthe presidential race.
Then 1'1l release them Allah be
pr ai sed.

Agai n, nmen shout in the background.
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MEN (V. Q)
(1 n unison)
Al l ahu Akbar! All ahu Akbar!

Senat or Santos has an unsettled | ook on his face.

CONNI E
Let's think this through. Where's a
good gynt?

JUN

| go to Mannie's.
I NT. MANNI E'S MARTI AL ARTS - DAY

The gymis busy. Two nen practice Judo. Several wonen
practice Snake kung fu. OQher people work out in groups.

Connie trains on a Wng Chun dunmy. Jun does stretches.
Conni e stops and picks up a towel.

CONNI E
How s your kung fu?

She dries her face.

JUN
Getting better. Wanna spar?

Jun continues to stretch

CONNI E
Let's give it a try.

Jun stops stretching and wal ks over in front of her.

CONNI E
Since | saw you last, |'ve |earned
Wng Chun kung fu. I'mwaiting to
spring it on my uncle.

JUN
You won't catch himoff guard. He
still have his school ?

CONNI E

There bright and early.

They step onto a |arge mat, face each other, and bow. They
j ockey for position then spar.

LATER

Jun and Connie sit on a bench. The gymis quiet.
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JUN
Has the gym gotten your strategic
j uices flow ng?

CONNI E
| have sonme things rolling around.

JUN
Wanna share' enf?

CONNI E
Not vyet.

EXT. SANTOS MANSI ON - DAY

ARTURO VEGA, 22, the athletic type, rings the doorbell. He
is Marilou' s boyfriend.

Teresa opens the door.

TERESA
Arturo, how are you?
ARTURO
Fi ne. The senator home?
TERESA
No, but Ms. Santos is. Can she
hel p you?
ARTURO
(hesitantly)
Uh, vyes.

Teresa opens the door wder. Arturo enters.
| NT. SANTOS MANSI ON - DAY
Arturo stands in the foyer. |Isabella Santos enters.

| SABELLA
VWhat a surprise. No classes this
af t ernoon?

ARTURO
"m bet ween cl asses. Have they --

I
s there any word on Maril ou?

| SABELLA
No.

Arturo has a hel pl ess | ook.

ARTURO
Anything | can do?



| SABELLA
Not hi ng ri ght now.

Arturo |lowers his head.

ARTURO
You'll call nme, right?

| SABELLA
We'll be sure to call

ARTURO

Thanks, Ms. Santos. Mari |l ou neans
alot to me.

| SABELLA
To us also, Arturo. To us also.

ARTURO
Better get to class.

He turns and opens the door. |Isabella follows himand
pauses in the doorway.

ARTURO
Bye, M's. Santos.

| SABELLA
Goodbye, Arturo.

She wat ches as he shuffles to his car.
| NT. OUTBUI LDI NG - DAY
Emlio sits alone in a corner.

EMLIO (V.Q)
Can't let the others see |'m scared.
Wiy did | even take this dam
course? Could have studied a
| anguage or chem stry.

Pr of essor Contreras strolls over to Emlio

PROFESSOR CONTRERAS
Maki ng out alright?

EM LI O
Sur e, Professor.

Prof essor Contreras pats himon the shoul der.

PROFESSOR CONTRERAS
Good boy.

53.
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Emilio watches Professor Contreras anbl es over and | ook out
a dirt snmeared w ndow.

EMLIO (V.Q)
Why' d he call nme boy? Maybe he sees
' m scar ed.

Angi e stares at the cenent floor. Marilou interrupts her
train of thought.

MARI LOU
What's on your m nd?

ANG E
I "' m t hinking about ny dog Harnony.
She's old. | don't know if ny
parents woul d keep her if anything
happened to ne.

MARI LOU
When did you get her?

ANG E
Mom and Dad got her after | fell
froma coconut tree and had a
concussion. They said Harnmony woul d
keep nme grounded.

MARI LCOU
Cute story.

ANG E
She di d.

MARI LCOU

She did what?

ANG E
Har nony kept ne grounded.

I NT. NBI BUI LDl NG - DAY

Jun sits at his desk and goes over sone files. A cigarette
burns in the ashtray beside him Conni e pages through a
newspaper. His cell phone rings, and he answers.

JUN
Agent Espinosa.... Wat? Wen?..
"1l be right over.

He hangs up. AGENT SALAZAR, 36, sits across fromJun. He
| ooks over.

AGENT SALAZAR
What's up?
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JUN
My nephew Benito ran away. Ever
since his father died that boy's
been a handful .

Conni e | ooks on.

AGENT SALAZAR
VWhat's his probl enf?

JUN
Keeps getting into trouble. | gotta
go.
Jun gets to his feet.
JUN

Conni e, wanna cone al ong?

CONNI E
Sur e.

Conni e gets up.

AGENT SALAZAR
Good | uck.

Jun and Connie hurry fromthe office.
INT. JUN' S SISTER S HOVE - DAY

The sala's furniture is old and worn. A pile of laundry
sits on a chair. A cat sits on a wi ndow sill.

Jun's sister, LITA TORRES, 33, sits on a sofa and sews. Jun
and Conni e enter.

JUN
Lita.

Lita has a fretful | ook.

LI TA
" mal nost out of ny mnd. He never
ran away before.

Lita sets her sew ng aside.

JUN
You sure he ran away?

LI TA
We had a big argunent about school.
| haven't seen him since.
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JUN
This is ny friend Connie. Connie,
Lita.

Connie gives a little wave.

CONNI E
Good to neet you

LI TA
Hell o. You're hel ping Jun?

CONNI E
W're on a case.

JUN

W'l |l check the hospitals. Gve ne
a list of his friends.

LI TA
| checked with sone. Let ne get the

rest.

She rises fromthe sofa and takes a pencil and paper froma
nearby table drawer. She wites on it.

She passes it to Jun. He gives her a little hug.

JUN
Don't worry.

She | eans agai nst his chest and sobs, her hand cl enched at
hi s shoul der.

MONTAGE - JUN AND CONNI E SEARCH FOR BENI TO

-- INT. THE MEDI CAL CI TY HOSPI TAL -- Jun and Conni e wal k
into the main entrance of the hospital. He speaks MOS with
the receptionist. She checks the conputer records and
shakes her head.

-- I NT. MANDALUYONG MEDI CAL CENTER -- Jun and Conni e enter

t he enmergency entrance of the nedical center. He shows his
badge and addresses the ER receptionist MOS. She checks the
files and shakes her head.

-- EXT. MANDALUYONG STREET -- Jun and Connie chat MOS with a
group of young boys. They shrug their shoul ders or shake
t heir heads.

-- INT. PRIVATE HOME -- Jun and Connie sit in a living room
and chat MOS wth a boy and a woman.

-- EXT. MANDALUYONG STREET -- Jun stands on the street with
a |l ook of frustration. Connie stands beside him
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END MONTAGE
EXT. NO SY STREET - MANDALUYONG CI TY - DAY

BENI TO TORRES, 10, Jun's nephew, stands at the counter of a
sari-sari store

He digs into his pocket and renpoves several coins. He
pl aces them on the counter.

BENI TO
Royal orange, po.

The GRAY- HAI RED WOVAN behi nd the counter picks up sonme coins
and drops theminto a small box behind the counter.

She goes to the cooler and returns wwth a bottle of orange
soda. She opens it and pours the soda into a plastic bag.
She hands it to Benito and then hands hima straw.

BENI TO
Sal anot, po.

GRAY- HAI RED WOVAN
Mar am ng sal anot

She watches himdrift away.

Several doors down, Benito stops and sits against the door
of a vacant building. He sips his soda and watches traffic.

| NT. SANTOS MANSI ON - SECOND- FLOOR HALLWAY - NI GHT

Senat or Sant os wal ks past the door leading to Marilou's
room He stops and gazes at the doorknob. He grips the
knob, turns it, and pushes the door open. He sw tches on
the light and enters.

MARI LOU S ROOM

Awards for swming are nounted on the wall. On a chest of

drawers sits a picture of Marilou with her University of the
Phi |l i ppines Swi m Team  Anot her photo shows her in her high

school graduation gown.

The senator gets bl eary-eyed when he sits down on the edge
of the bed. He studies the room He picks up a stuffed toy
cat from Marilou's pillow.

| SABELLA (O S.)
So here you are.

He | ooks up as Isabella enters.
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| SABELLA
What are you thinking?

SENATCOR SANTOS

VWhen will it end?

| SABELLA
Don't worry, dear. W' Il have her
back; I'msure. Let's get sone
rest.

He si ghs.

SENATOR SANTOS
You're right.

He gets up and carefully places the toy back on the pillow
They step fromthe room |Isabella, wth a powerless | ook,
gl ances back as she switches off the |ight.

EXT. STREET MANI LA - DAY

A white Mercedes sedan carries Senator Santos al ong
President Quirino Avenue. A Lexus with three nmen inside
follows not far behind.

The senator's sedan reaches the intersection with Roxas
Blvd. and turns. The Lexus turns and is right behind.

| NT. SENATOR SANTOS' SEDAN - DAY - TRAVELI NG

The driver is MGUEL, 25, the brother of Ranon. Bodyguard
#1 sits in front. Bodyguard #2 sits in back with the
senator. Beans of sunlight pour through the w ndows.

M GUEL
There's a car foll ow ng us.

The bodyguards imedi ately pull their weapons. The senator
and bodyguard #2 turn and watch the Lexus.

M GUEL
VWhat should | do?

SENATOR SANTCS
Let them make t he nove.

EXT. STREET MANI LA - DAY

Suddenly, the Lexus pulls into the next |ane and speeds up.
It noves al ongsi de the Mercedes and speeds on.

| NT. SENATOR SANTOS' SEDAN - DAY - TRAVELI NG

M guel gives a sigh of relief.
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M GUEL
Sorry, Senator. | thought --

SENATOR SANTOS
It's okay. W're all a bit junpy.

I NT. NBI BUI LDl NG - DAY

Jun sits behind his desk. Connie sits in a chair beside it.
O her NBI enpl oyees go about their business.

JUN
Interviews with Pal awan | ocal s
turned up not hi ng.

CONNI E
Wiy do | think Marilou and the
others are still on Pal awan?

EXT. ROAD - DAY

Dust bloms_across a deserted concrete road. What the | ocal s
call a caribou neanders along. It stops occasionally to
graze on grass.

EXT. FARM ROAD - DAY

Of to the side of a dirt road, a snmall rice field
flourishes. A breeze gently strokes the |eaves as it flows
t hrough the field.

An ELDERLY FARMER ranbl es along the dusty road and turns
onto a path.

WOODED PATH
The El derly Farnmer nakes his way al ong.
ELDERLY FARVMER
(Tagal og; subtitled)
Maricel, where are you? Were's ny
baby?
He gazes from side to side.

Undah and a SHI RTLESS TERRORI ST, | ate 20s, peer at himfrom
t he thick undergrow h.

SHI RTLESS TERRORI ST
VWhat' Il we do?

Urdah squeezes on a knife that sticks out of his trousers.

UMVDAH
111 kill him
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The Elderly Farmer continues to shuffle farther and farther
fromthe farmroad.

Unrdah and the Shirtless Terrorist step fromthe brush.
Undah has his arns folded across his chest.

UVDAH
Where ya goin', old man?

The Elderly Farnmer stops in his tracks.

ELDERLY FARMER

Sir, I"'mlooking for ny cow. You
see, she wanders off. It's getting
| ate, and ny eyes don't work so well
in the dark.

UVDAH

add man, you're gonna to die.
The Elderly Farnmer | ooks frightened. He steps back.
ELDERLY FARMER
Have pity, | did nothing. |[|'ve led
an honest |ife. Leave ne in peace.
Urdah steps forward.

The Elderly Farnmer turns to run. H's sandal cones off. He
takes a coupl e of steps.

Urdah's hand reaches out and grabs his shoulder. The
Elderly Farnmer is spun around. Undah's hands cl ose around
his throat. The Elderly Farner's eyes plead for nercy. H's
bony hands pull at one of Undah's wrists.

Undah | aughs. He tightens his grip. The Elderly Farner
struggles then goes Iinp. His stare is blank. Undah lets
go, and the Elderly Farner slips to the ground.

Urdah stoops over the body.

UVDAH
Hel p ne.

Unrdah and the Shirtless Terrorist pick up the body and carry
it off the path.

| NT. FARVHOUSE - DAY

Through the wi ndow, Al-Kalidi |ooks at the building where
the captives are being held. He |ooks over at Undah.

AL- KALI DI
You fool. Wy'd you kill hin®
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UVDAH
He'd a been here in another m nute.

AL- KALI D
Shoul d' ve found anot her way.

Al -Kalidi angrily turns back to the w ndow.

AL- KALI DI
Ya get rid of the body?

UVDAH
Buri ed.

AL- KALI Dl
Can't take chances. 1'Ill bring nen
f rom Pagadi an.

| NT. OUTBUI LDI NG - DAY

Prof essor Contreras huddles with Marilou. They sit near the
back of the room

MARI LOU
Prof essor, we have to escape.

PROFESSOR CONTRERAS
| don't know, it's dangerous.

MARI LOU
It's dangerous here.

PROFESSOR CONTRERAS
Let me think about it. I'm
responsi ble for all of you.

LATER
Pr of essor Contreras wal ks over to Maril ou.

PROFESSOR CONTRERAS
What's your plan?

MARI LOU
Qur best chance is night. W can be
far away before they discover we're
gone.

Pr of essor Contreras shakes his head.
PROFESSOR CONTRERAS

W don't know where we are. How do
we determ ne which way to go?
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MARI LOU
We'll pick a direction and keep
nmoving. They won't be expecting a
break; we've not given themtrouble.

PROFESSOR CONTRERAS

When?

MARI LCU
Toni ght .

PROFESSOR CONTRERAS
How?

MARI LOU
A piece of plywod at the back wall
is loose. W can pry it open.

EXT. QUTBU LDI NG - N GHT

The short terrorist totes an AK-47 as he wal ks his post in
front of the door.

| NT. OUTBUI LDI NG - NI GHT
The four captives gather at the back wall.

EM LI O
| don't like this.

He | ooks worri ed.

ANG E
Stop whining. | wanna get hone.

Mari |l ou exam nes the plywood wall.

MARI LOU
Here, Professor? It's | oose.

The professor gets down on his knees and shoves the pl ywood.
It noves outward.

PROFESSOR CONTRERAS
Yes, but can we do it w thout being

hear d.
EM LI O

| know they'll hear us.
ANG E

Qui et.

He turns and shuffles several paces away fromthe others.
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Prof essor Contreras and Marilou sit and plant their feet on
the plywood. They push, and there is sone novenent of the
pl ywood. A nail becones visible in the joint.

MARI LCU
Angi e, hel p.

Angi e quickly sits down and puts her feet on the plywood.
She pushes.

PROFESSOR CONTRERAS
Agai n!

They push harder. The plywood creaks as the nails give way.
They stop and | ook at each other. Everyone |istens
intently. Marilou expels a sigh.

Emlio stands with his eyes cl osed.

They push, and the plywood vyi el ds.

MARI LOU
Once nore!

They push again. The plywood breaks | oose on one side.

MARI LOU
| think we can squeeze out.

The professor goes first, and Angie follows. Marilou | ooks
back at Emlio

MARI LCOU
Com ng?

She di sappears through the hole. Emlio scranbles through
behi nd her.

EXT. FARM - NI GHT

A SLEEPY GUARD, 20s, sits against a tree and dozes. A short
di stance away an ALERT GUARD, 30s, |eans against a pal mand
snokes a cigarette. Crickets are the only noi se.

Maril ou, Professor Contreras, Emlio, and Angie creep
t hrough the brush. A branch breaks when stepped upon.

ALERT GUARD
Hear that?

SLEEPY GUARD
| don't hear nothin'. Probably sone
ani mal .
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The Alert Guard noves near the edge of the clearing and
gazes into the night. Three neters away the escapees hug
the dirt. Mnentarily, Alert Guard seens to see Maril ou.
He then turns and wal ks back to the palm

Marilou and the others slowy crawl away and are swal | owed
by dar kness.

I NT. SANTOS MANSI ON - MASTER BEDROOM - NI GHT

Senator Santos tosses and turns in bed. He gets up, puts on
his robe and slippers, and wal ks fromthe room

DI NI NG ROOM

Senat or Santos makes his way through the darkened room He
sees |light under the door that |eads to the kitchen. He
opens it slowy.

KI TCHEN

EMME, 15, is the senator's other daughter. In pajams, she
sits at the table and pours mlk into a glass. A container
of Mlo sits on the table.

EMM E
H , Dad. Wy are you up?

Senat or Sant os enters.

SENATCOR SANTOS
| was about to ask you the sane
guesti on.

EMM E
Me? Couldn't sleep. Join ne?

Senator Santos displays a little grin.

SENATOR SANTOS
Sure, why not?

He wal ks over to the cabinet and gets a glass. He sits down
across from her and holds out his glass.

SENATOR SANTOS
Fill me up.

She pours mlk into his glass then slides the M| o across
the table. He opens the MIo and spoons the chocolate into
his mlKk.

EMM E
Dad, what's going to happen? Wth
Mari |l ou, | nean.
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SENATOR SANTOS
Only God knows.
(he sighs)
The police and the N.B.1. are on the
case.

Emm e takes a sip of her mlk.

EMM E
s Marilou the reason you can't
sl eep?
SENATOR SANTOS
Yes.
EMM E
Me too. | imagine terrible things.

SENATOR SANTOS
Ri ght now, just renenber the good
t hi ngs.

He drinks sone of his mlk.

EMM E
Dad, how do you manage to handl e
things so calmy?

SENATCOR SANTOS
Thi ngs are not always the way they
appear.

EMM E
VWhat's that nean?

SENATOR SANTOS
It means drink your chocolate. You
have school tonorrow, young | ady.

Emm e | ooks bew | dered as she puts the glass to her |ips.
EXT. NANAYAN PARK - DAY

Benito sits on the grass and watches children play. A dog
slinks over and |ies down beside him He |ooks at the dog,
then back at the children

He gets up and wal ks casually across the grass. The dog
follows. Benito stops and | ooks back. The dog stops; its
tail wags.

BENI TO
Go hone.
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Benito goes a little farther. He stops once nore. Wen he
| ooks, the dog is right behind.

BENI TO
G hone. | can't take care of you.

Head | owered, he turns and | unbers out of the park. The dog
is not far behind.

EXT. MANDALUYONG CI TY STREET - DAY

Benito anbles along. He stops and sits on the curb. The
dog slowy creeps up to him

BENI TO
VWat's the matter, no hone?

He pets the dog.

BENI TO
Looks | i ke nobody cares about you.
They don't care about ne too.

The dog craws onto his lap. He pets the dog.

BENI TO
We can be friends. W don't need
anybody. Wat can | call you?

He thinks for a nonent.

BENI TO
How about Andres? You like that?

The dog gets off of his |ap and barks.

BENI TO
Ckay, you're Andres. Andres, |I'm
Beni t o.

He lifts the dog's paw fromthe sidewal k and shakes it. The
dog barks.

EXT. MANGROVE SWAMP - DAY

The roots of old-growh mangrove trees burrow into the

gl oony water. Birds of various species flutter anong the
tree-trunks. Light streanms through the trees and reflects
off the still water.

Mari |l ou, Professor Contreras, Emlio, and Angi e plow through
knee-deep water. Marilou spots a Pal awan nmangrove snake.
It sleeps on a | ow hangi ng branch.
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MARI LOU
Prof essor, | ook, a Boiga
dendr ophi | a.

She points toward the snake.

PROFESSOR CONTRERAS
Yes, a fine specinen.

They give the snake a w de berth.

Angi e | engt hens her stride until she is several neters ahead
of the others.

PROFESSOR CONTRERAS
Angi e, don't get too far ahead.

ANG E
| won't, Professor. [It's just so
good to be free.

Angi e steps into a deeper portion of the swanpy water.
Suddenly, the brown haze is chest deep.

A crocodile stirs atop a sunlit knoll and slips gently into
the water. The croc swinms toward Angi e.

Emlio sees the croc.

EMLIO
Angi e, a crocodil e!

He springs forward and wades into the deeper water where
Angi e stands. He grabs her by the armand pulls her toward
the shallows. Angie | ooks back as the croc closes on them

Em lio pushes Angie to higher ground. He scranpers after
her. The croc turns and swi ns off.

ANG E
| woul d've been killed. You were
very brave

EM LI O
| was?

He sm | es broadly.

EM LI O
| guess | was.

PROFESSOR CONTRERAS
Let's get noving.
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They wal k swftly away. Emlio |ooks in the direction of
the croc a satisfied | ook on his face. He punps his fist
into the air.

EM LI O
Yes!

| NT. CHOWKI NG RESTAURANT - DAY

Conni e and Jun sit at a table. Connie eats ice creamwhile
Jun eats hal o- hal o.

JUN
A farmer near the town of Nacidoc on
Pal awan has gone m ssing. May be
not hi ng, but it could be sonet hing.

CONNI E
Looks Iike we're going to Pal anan.

They continue to eat.
EXT. MANGROVE SWAMP - DAY

The macaque nonkey noves effortlessly through the trees. A
monitor is stretched out on a tree linb. Its shades of
brown nake it alnost invisible. Shadows are cast on the
mur ky wat er.

Saadi, Undah, and several terrorists plod through the nud.
Saadi and Undah are together. The others are fanned out 20
neters apart.

UVDAH
What | hate npre than mud are these
dam bugs.

He swats at sonme bugs that fly about his head.

SAADI
St op conpl ai ni ng; have a cigarette.

He hands a cigarette to Undah. They stop, and Undah |ights
it. He takes a drag.

UVDAH
Sure this is the right way?

SAADI
Si gns show t hey went east.

The Shirtless Terrorist wades through wai st-deep water near
atree. A python drops onto him it waps itself around his
body. He screans and falls over into the water.
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The water churns as the Shirtless Terrorist and python rol
over and over. The other terrorists rush to his aid, but
it'"s too late. The Shirtless Terrorist has di sappear ed.

SAADI
He died for All ah.

He waves his arm and they trudge on.

LATER
SAADI
VWhat's that?
UVDAH
VWher e?
SAADI

Ahead, on the left!

UVDAH
| don't see nothing.

SAADI
Cone on!

He picks up the pace. They splash through the water.

He sees the backs of Professor Contreras and Marilou just
before they pass behind a tree.

SAADI
After' en

He points where he saw the escapees. Saadi and the other
terrorists take off. They sprint through ankl e-deep water.

Mari |l ou, the professor, and the others hear soneone shout.
They | ook back and spot the terrorists. They begin to run.

PROFESSOR CONTRERAS
How d they find us?

A single shot rings out. A slug hits the trunk of a
mangrove tree. A piece of the trunk splinters and flies
t hrough the air.

Emlio holds Angie's hand while they run.

EM LI O
Cone on!

More shots ring out. Professor Contreras is struck in the
side. He cries out in pain. He takes a few steps and then
| eans against a tree. His hand covers his side.
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pr of essor.

MARI LOU
Professor, is it bad?

He groans. Blood fromthe wound reddens his shirt.
PROFESSOR CONTRERAS
Not too bad, but | can't go on.
Leave ne.
Marilou is out of breath.

MARI LOU
| can't do that. |[If they get you,
t hey get ne.

PROFESSOR CONTRERAS
You nust.

MARI LOU
Sorry, Professor. This tinme the
student knows best.

Saadi, Undah, and the other terrorists rush up.
SAADI
Damm you! Thought you' d get away,
huh?

He shoves Maril ou; she al nbst falls.
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Emlio and Angi e breathe heavily as they stunble toward the

others. Their hands are in the air.

EMLIO
We give up, nman.
MARI LOU
(to Saadi)
The professor's bl eeding. He needs
hel p.
SAADI
You see a hospital? Should kil
hi n?
MARI LOU

Al -Kalidi wouldn't |ike that.
Saadi | ooks at Undah. Undah shakes hi s head.

EM LI O
Her e.
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He renoves his shirt and hands it to Marilou. She folds the
shirt and waps it around the professor's ribs. She pulls
it tight. Professor Contreras groans.

MARI LOU
That should do it for a while.

SAADI
Get noving; it's a |long way back.

Marilou and Emlio get on either side of Professor
Contreras. Undah pulls Angie by the arm Saadi steps out
ahead. The rest of the terrorists follow

EXT. PUERTO PRI NCESA - DAY
Shops and outdoor stalls |ine R zal Avenue.

Conni e and Jun stroll along. Cccasionally, Jun | ooks back
down the street. He turns his head forward just as he bunps
into a TANNED WOVAN, 30s. Hi s hand brushes across her
crotch.

JUN

TANNED WOVAN
-- What are you doing, grabbing a
feel ?

JUN
| --

She | ooks hi m over.
TANNED WOMAN
You're disgusting. |If there were a
cop around -- hunph.

She stonps off.

CONNI E

Trying to get to know the | ocal s?
JUN

Funny.
CONNI E

| have an idea. Let's have ny
pi cture taken.

JUN
VWhat for?
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CONNI E
Tell you on the way.

They briskly wal k down the street.
EXT. MANGROVE SWAMP - NI GHT
Saadi | ooks around as they come up a rise.

SAADI
This' || do.

Al nost everyone in the group drops to the ground. Marilou
hel ps Professor Contreras get confortable against a tree.

MARI LOU
There you go, Professor.

Prof essor Contreras sighs.

PROFESSOR CONTRERAS
Thanks. | couldn't have nmde it
W t hout you.

SAADI
Undah, | want two of you on watch

Undah nods.
LATER

Crickets and cicadas serenade the night. Marilou sits
besi de Professor Contreras. The others rest nearby.

MARI LOU
How s t he wound, Professor?

PROFESSOR CONTRERAS

It feels --
UVDAH
-- Quiet!
Undah wal ks over and scow s at them
UVDAH
Can't kill ya, but 1'Il bust ya up.

He raises his fist then turns and wal ks away.
EXT. FARM - DAY
Saadi leads the group into the clearing. Marilou and Emlio

hel p Professor Contreras along. Undah snokes a cigarette
whi | e he wal ks besi de Angi e.
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SAADI
(to Undah)
Take'emto the building. This tine,
wat ch' em

Saadi wal ks toward the farmhouse. Strange nen m || about
t he property.

Urdah and the other terrorists shove their captives across
the clearing and toward the outbuilding. Angie trips, a

| ook of despair on her face. They all |ook exhausted.

| NT. OUTBUI LDI NG - DAY

The door sw ngs open, and the captives are pushed inside.

EMLIO
Never thought this place would | ook
good.

MARI LOU
Me neit her.

She hel ps Professor Contreras over to a corner, and he sits.

ANG E
Al'l for nothing.

Dej ection clouds the professor's face.

PROFESSOR CONTRERAS
W tried.

Emlio wal ks to a window and nonentarily | ooks out.

| NT. FARVHOUSE - NI GHT

Urdah and sone terrorists watch TV.

Across the room Al-Kalidi and Saadi sit at a table. Saadi
has a knife in one hand while the other hand is pal m down on
the table, fingers spread. As he grins, he quickly stabs

the knife back and forth between the fingers. The bl ade
cuts into the wood top.

AL- KALI DI
Aren't you afraid of cutting off a
finger?
SAADI
No. |'d still serve Allah with
ni ne.
UVDAH

Look at this.
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AL- KALI DI
What ?

Al -Kalidi and Saadi get up and wal k over.

On the TV screen is a wanted poster of Connie. She wears a
Musl i m hij ab.

UVDAH
A daughter of Islam

The TV canera switches to a MALE NEWSCASTER, 30s.

MALE NEWSCASTER (V. Q.)
Naba Matin is wanted in connection
with multiple robberies and shoul d
be consi dered arned and dangerous.
She was | ast seen boarding a ship to
t he Pal awan regi on.

AL- KALI Dl
| could use her.

MALE NEWSCASTER (V. Q)
Contact your |ocal police wth any
i nformation.

AL- KALI D
You all saw what she | ooks |ike.
Get out and find her.

EXT. PUERTO PRI NCESA STREETS - DAY

Conni e hoofs it down the block. A hijab covers her head.
She wi ndow shops. On the glass, she watches the reflection
of the street behind her. Mving on, she spots a taxi at
the end of another street.

Conni e goes to the rolled down passenger's w ndow and sticks
her head inside. The TAXI DRI VER, 40s, eats his lunch. He
| ooks up.

CONNI E
Take nme to the Muslimdistrict?

TAXI DRI VER
Yes, ma'am

Conni e opens the door and slips onto the back seat.
| NT. TAXI - DAY
The Taxi Driver carefully waps his food and sits it on the

seat beside him He gulps down the |ast of a bottle of
Pepsi and tosses the bottle onto the floor.
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TAXI DRI VER
On vacation?

CONNI E
Sort of.

He starts the engine and eases fromthe curb.
EXT. AL FAROUQ | NSTI TUTE - DAY

The taxi pulls to the curb near the buil ding.
| NT. TAXI - DAY

TAXI DRI VER
This is it.
Conni e pays and gets out.
EXT. PUERTO PRI NCESA STREETS - DAY

Conni e wal ks up and down the streets of a barangay. She
wat ches the | ocals go about their daily activities of
| ei sure, school, and shoppi ng.

SUPER: " NEXT DAY."

She passes a small restaurant and decides to enter.

| NT. SMALL RESTAURANT - DAY

Conni e eats and | ooks out the w ndow.

EXT. PUERTO PRI NCESA STREET - DAY

Saadi and Undah wal k al ong and | ook up and down the street.

SAADI
Finding this Naba is rough. Bitch
coul d be anywhere.

UVDAH
Wnen, they're trouble that's all.

A Muslimwonman passes in the street a few neters away. Her
head is covered by a hijab, and her face is turned away.
Saadi dashes over for a closer |ook. The Mislimwoman | ooks
at himand quickly | ooks away. He wal ks back to Undah.

SAADI
Wasn't her.

They pass the restaurant where Connie sits at the w ndow and
consunes her neal.
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Unrdah spots her.

UVDAH
It's her in the w ndow.
SAADI
We'l|l get her when she conmes out.

They keep novi ng.
LATER

Conni e opens the door and steps onto the sidewal k. She
takes a few steps; Saadi and Undah wal k up on either side.

SAADI
We know who you are; keep wal ki ng.

CONNI E/ NABA
| think not. Excuse ne.

She noves as though to wal k away.

SAADI
Naba, we know who you are.
CONNI E/ NABA
What are you, cops?
SAADI
Fri ends.
CONNI E/ NABA
| don't have friends.
UVDAH
Do | look Iike a cop?
Conni e | ooks hi m over.
CONNI E/ NABA
Guess not.
SAADI
Sonmebody wants to nmeet you
CONNI E/ NABA
Who?
SAADI
Cur | eader.

He pulls her by the arm and the three of them wal k away
fromthe restaurant.
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Connie sits at a table with Saadi. Al -Kalidi enters.

AL- KALI Dl
As- Sal aam Al ai kum

CONNI E/ NABA
Wa- Al ai kum Sal aam

Al -Kalidi sits beside her.

AL- KALI D
| have a job for you. To serve
I sl am

Al -Kalidi leans forward in his chair.
AL- KALI D

You know about the flag found at the
| nt ramur os?

CONNI E/ NABA
Yea, so what?

AL- KALI D
| want you to steal it.

CONNI E/ NABA
Why ?

AL- KALI D
For Ji had.

Saadi runs his finger along the blade of his knife.

CONNI E/ NABA
For war? | steal for noney.

Al - Kal i di | ooks angered.

AL- KALI D
It's the will of Allah.

CONNI E/ NABA
| bend to the will of Allah, but |
al so have a lifestyle to maintain.
Al -Kalidi studies Connie's confident face.

AL- KALI D
You're shrewd. 1'Il pay you well.

7.
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After the heist, where do | bring
it?
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Saadi taps Al-Kalidi on the shoulder. He whispers several

moments into Al-Kalidi's ear. They | ook at each other

smugly. Al-Kalidi turns back to Connie.

AL- KALI DI
That, you'll learn later. You'l
get paid right after the robbery.

Conni e | ooks warily at Al -Kalidi.

CONNI E/ NABA
| wanna see the noney.

AL- KALI Dl
Don't you trust a servant of Allah?
CONNI E/ NABA
Didn't get where | amtrustin
nobody.
Al - Kal i di chuckl es.
AL- KALI Dl

"1l show you our objective.
He reaches into his shirt and produces a paper.

AL- KALI D
Here's the floor plan.

He spreads it out on the table. He, Connie, and Saadi
cl oser to the plan.

LATER

AL- KALI DI
We | eave in the norning.

Conni e stands up.

CONNI E/ NABA
"1l sleep.

| ean

She wal ks to the door. The terrorists watch as the door

cl oses behi nd her.
Saadi is outwardly angered.

SAADI
She was bl asphem ng.
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AL- KALI D
She's no better than the infidels.
When she's served ny purpose, she'l
di e.

Saadi's expression shifts to a grin.
EXT. FARM - NI GHT
Connie strolls to the side of a barn. She ducks around the

corner and |l eans against its wall. She pulls out her cel
phone and enters a nunber.

JUN (V.0O)
Hel | o, Conni e.
CONNI E
Jun, we |eave for Manila in the
nmorning. We'll break into the
National Museum ... No, tell Guzman
to get ready.
JUN (V.0O)
Wl do.
She di sconnects the call. Connie smashes the phone on a

near by rock and buries the pieces in the dirt.
| NT. FARMHOUSE - DAY

Al -Kalidi packs a few things into a bag. Undah wat ches.

AL- KALI D
Undah, you're in charge. Any
probl enms and you'll forfeit your

head.
Urdah swal lows |ike he just ate a croc, whole.

UVDAH
Al ban, you know ne.

AL- KALI DI
That's why I'mtelling you.
Anyt hi ng goes wong and | nean
anything, there'll be no nercy.

He | ooks around the room He closes the bag and wal ks
toward the door

EXT. MANDALUYONG CI TY - ALLEY - DAY
Benito and Andres runmmage through boxes and cans. Benito's

clothes are dirty and stained. He has the appearance of a
street urchin.



80.

Andres finds a bone. He sits with the bone in his nouth as
Benito conti nues to search

Benito finds a Styrof oam box containing sone rice and a few
vegetables. Wth his hand, he wolfs them down.

Benito and Andres proceed down the alley.
| NT. PNP PROVI NCl AL COMAND OFFI CE - DAY
CDR FLAVI O LADESMA, 40s, stands with Jun before a wall nap
LADESVA
This is where the old man
di sappear ed.
Wth a pointer, he circles an area on the map.

JUN
That's our starting point.

Ladesma sets aside the pointer. They shake hands.
EXT. WOODED AREA - NI GHT

Dar kness hides all but the nearest trees. Fireflies flicker
in the night air.

Jun wal ks cautiously as he reconnoiters the |andscape. He
stops to rest and | eans on his forearm agai nst the side of a
tree. He |ooks around.

Jun noves through the brush. He cones upon a path. He
follows it. Ahead, he sees a faint light. He carefully
nmoves forward hiding behind trees as he advances.

EXT. FARM - NI GHT

Jun qui etly approaches. The farnmhouse cones into view as do
ot her buildings, including a broken-down chicken coop. A
canpfire burns in an open area.

Jun lightly treads up to the house. He |ooks about. He
peers through a side w ndow.

| NT. FARVHOUSE - NI GHT
Urdah sits with other terrorists in front of the TV.
EXT. FARM - NI GHT

Jun observes a terrorist who wears an orange shirt and has
an AK-47 slung over his shoul der.
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OUTBUI LDI NG

Jun stands on one side of the building. He hears footsteps.
He | eans back against the wall and draws a deep breath.

Orange shirt stops at the end of the building and | ooks
toward the farnmhouse. He coughs, turns his head, and spits
in Jun's direction. He wi pes his nouth on his shoul der and
wal ks back across the front of the buil ding.

Jun tiptoes to the back of the building. He kneels and puts
an ear to the wall.

He taps lightly at the plywood. He listens. He taps again.
| NT. OUTBUI LDI NG - NI GHT

Prof essor Contreras sits and | eans agai nst the back wall.
Maril ou and Angie sit together against another wall. They
speak MOS to each other. Emlio sits by hinself near the
front and snoozes.

The professor becones aware of the tapping. He taps three
times in turn. Three taps foll ow

PROFESSOR CONTRERAS
(softly)
Who' s t here?

JUN (V.0O)
(softly)
I'mfromthe N B.I..

Prof essor Contreras turns to Marilou and Angie.

PROFESSOR CONTRERAS
Make sone noi se. Have an argunent.

The wonen | ook at each other and then at the professor. The
prof essor points to the wall. They nod. Angie crawl s over
to Emlio.

ANG E

(1 oudly)
| resent what you said.

Emlio stirs and opens his eyes.

EM LI O
Huh? Wat ?

Angi e points to the professor. Professor Contreras noves
his arnms |ike a conductor. Emlio catches on.
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EM LI O
(rai ses his voice)
| neant every word.

Mari |l ou wal ks quickly over to the professor.

ANG E

After all | did for you
JUN (V.0O)

Hel p is on the way.
EM LI O

For me? | saved your life.

Maril ou hol ds her head near the wall.

MARI LOU
Thank God! \WWen?

ANG E
That croc didn't get close.

JUN (V.0)
Twenty-four hours, maybe. Gotta go.

EMLIO
Angi e, that's because | warned you.

Prof essor Contreras | ooks at Angie and Emlio. He gives
themthe thunbs up. They grin and shake hands.

EXT. OUTBUI LDI NG - NI GHT
Orange shirt stands beside the door and shakes his head.

Jun peeks around the side of the building. Crouching, he
works his way slowy to the brush and into the darkness.

EXT. FARM ROAD - DAY

An unmarked car rolls to a stop. A mlitary-style truck
Wi th a canvas canopy pulls to a stop behind it. Ladesma
hops down fromthe passenger's side of the cab.

Jun steps fromthe car acconpanied by three agents. They
all wear vests marked: "NBI." One agent has a crew cut,
anot her is nustached, and the |last is baby-faced.

Armed PNP officers in canouflage dress pour fromthe back of
t he truck.

LADESMVA
Li ne up, nen.
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The officers formtwo ranks.

LADESMVA
| don't have to tell you how
critical this operation is.

JUN
We can now reveal that anong the
captives is the daughter of Senator
Sant os.

Several officers | ook at each other

LADESNVA
Check your equi pnent.

The officers check weapons and their protective gear.

Jun checks his forty-five. He |ooks at Ladesma and nods.
Jun steps forward into the trees.

LADESMA
Move out.

Wth the wave of his arm Ladesma follows Jun. The PNP
officers step smartly behi nd.

EXT. WOODED AREA - DAY

Jun | eads the assault teamthrough the trees and brush. He
raises his arm and they stop.

JUN
The hostages are in an outbuil di ng.
Avoid gunfire that mght hit it.
Ladesma turns to a PNP sergeant who wears a ball cap.

LADESVA
Depl oy the nen.

The sergeant wal ks anong the nen. H's words are nuffl ed.
Monments | ater the team di sburses.

| NT. FARVHOUSE - DAY

Undah and several terrorists sit around the room Some have
their eyes cl osed.

EXT. FARM - DAY

A PNP officer noves through the brush. H's foot becones
entangled in the brush. He falls; his weapon di scharges.
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JUN
There goes our advant age.

O her officers surge forward.
| NT. FARMHOUSE - DAY

The gunshot pierces the consciousness of the terrorists.
They junp to their feet. They grab their weapons. Unrdah
snatches up an AK-47. They rush for the door.

EXT. FARM - DAY

The door opens, and the terrorists run out. Undah is the
| ast one through the door.

Pandenoni um breaks out. Terrorists carry all types of
weapons as they run frantically about. They take cover.
Heavy gunfire erupts.

Jun stands and fires multiple tines at the teen terrori st
who tries to take cover. Hi s head snaps back, and he falls
backward onto the ground.

Jun and the NBI agents advance toward the outbuilding. He
| ooks at the NBI agents.

JUN
Stay with ne. Qur objective is the
host ages.

An RPG round expl odes and sends a PNP officer flying through
the air.

Automatic fire hits the nustached agent and the baby-faced
agent. The nustached agent goes down as the Baby-faced
agent linps a few steps and col | apses agai nst the chicken
coop. Jun and the crew cut agent drop to the ground.

A bandana headed terrorist holding an RPG 7 is struck by
fire. He falls backward, and the RPG fires. The round
sails through the open door of the house and expl odes.
Debris flies up and outward reduci ng the house to kindling.
Fire |l aps over the rubble.

Undah runs toward the outbuilding, his AK-47 at the ready.
Jun sees him fires, and m sses.

JUN
Cover ne!

The crew cut agent opens up with a forty-five. Jun |ooks
for the opportunity to nove.
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OUTBUI LDI NG

Undah bl asts off the lock and with the rifle butt pushes the
door open. He disappears inside.

| NT. OUTBUI LDI NG - DAY

Em lio rushes Undah and grabs the barrel of the AK-47. They
struggle. The weapon discharges. The bullet exits Emlio's
bare back

He grabs Undah by the shirt and | ooks at himin disbelief.

UVDAH
Stupid infidel pig.

Emlio slides down the front of Undah and rolls over onto
the fl oor.

Maril ou springs over to shield Professor Contreras. Undah
levels his rifle.

Jun rushes through the door. Undah turns. Jun kicks the
rifle fromhis hands.

Unrdah gets Jun in a bear hug. Jun grimaces w th pain.
Usi ng both hands, he executes knife-edge strikes to both
si des of Undah's head. Undah releases him They fight.

Angi e cowers in a corner
Urdah's knife slips fromhis wai stband and clatters to the

wood floor. Jun and Unrdah drop to the floor and scranble
for the knife.

Jun snatches it up. As he does, Undah |unges forward, and
the bl ade pierces his throat. Blood spurts fromthe wound.

Urdah keels over onto the floor. He holds his neck with
both hands. His hands turn red with blood. He goes |inp.

Everyone gathers around as Emlio speaks through bl ood
covered teeth.

EM LI O
| couldn't let them --

Hi s breathing is | abored; he coughs.

EM LI O
| had to prove I'ma man.

MARI LOU
W all knew that.
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Emlio smles. H's eyes close. Angie holds his hand and
softly cries.

Jun presses his fingers to the side of EmIlio' s neck. He
shakes hi s head.

Jun | ooks at Undah; a puddle of blood forns around his head.
PNP officers enter.
EXT. FARM - DAY

The area is littered with wounded and dead terrorists and
officers. A PNP nedic adninisters aid a wounded PNP
officer. PNP officers lead two terrorists away.

Jun gui des the captives through snoke produced by the
burni ng farmhouse. The crew cut agent assists Professor
Contreras. Marilou coughs. They step around a snmall crater
and wal k down a path

EXT. PUERTO PRI NCESA | NTL Al RPORT - DAY

Maril ou stands on the tarmac and wat ches a Philippi ne
mlitary aircraft taxi to a stop.

Steps are rolled to the door just as it opens. Two
Phili ppine arny officers disenbark and stand on either side
of the door.

| medi ately behind them are Senator and Ms. Santos. Their
faces beam Behind themare Emm e and Arturo.

Marilou runs toward the plane. She waves to her famly.
Ms. Santos | ooks at the senator.

| SABELLA
| told you we'd have her back

Wavi ng, they quickly descend the netal steps. Marilou runs
to Ms. Santos.

MARI LCU
Mom

M's. Santos hugs her and kisses her nmultiple times. Marilou
turns to her father.

SENATOR SANTOS
| knew you were strong.

He hugs her and ki sses her forehead.
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| SABELLA
She's her father's daughter.

He takes Marilou's hand in his hands. He squeezes and
kisses it.

MARI LOU
M. President, let's get you
el ect ed.
SENATOR SANTOS
| sabella, | have ny first vote.

| SABELLA
Not just the first.

They all laugh and hug each other. Tears stream down
Emme's face. Arturo stands patiently nearby. Enotion
mar ks his face.

| NT. PUERTO PRI NCESA HOSPI TAL - PATI ENT ROOM - DAY

Professor Contreras lies on a bed. A TV plays across the
room A nurse picks up a tray from an overbed table.

Moni ca and Hector rush through the door. Gace follows with
a broad smle

MONI CA/ HECTOR
(toget her)
Daddy! Daddy!

They hurry to the bedside. Mnica scurries around to the
other side. They both hug and kiss their father. El ated,
Grace stands and wat ches.

The nurse swiftly wal ks out acknow edgi ng Grace with a nod
and a little smle.

GRACE
Eddi e.

PROFESSOR CONTRERAS
H , Honey.

Grace steps to the side of the bed. She |eans around Hector
and gives the professor a big kiss.

GRACE
| love you. | couldn't imagine life
W t hout you.

Her eyes well up with tears. She brushes them away.
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PROFESSOR CONTRERAS
At tinmes, | thought | wouldn't make
it. You and the kids kept ne going.

She kisses himon the |ips once nore.
Hector clinmbs onto the bed.
EXT. HOUSE - CALOOCAN CITY - DAY

ANG E's MOM 50s, stands by the door of a well-kept two-
story wood franmed house. Several people |ook out the
W ndows.

A gray car pulls up in front of the house. Angie opens the
back door, gets out, and dashes toward the house. Two

uni formed Philippine National Police officers get out and
stand by the car.

ANG E
Mom it was horrible.

Angi e's Mom steps forward.

ANG E' S MOM
| know, but you' re safe now.

She hugs Angi e and ki sses her on the cheek.

ANG E' S MOM
Your friends are here.

The front door opens, and a dog runs out foll owed by a group
of young people. Angie scoops up the dog. The young people
gat her round and cheer.

EXT. NATI ONAL MUSEUM - NI GHT
Security guards patrol near the main entrance.
EXT. MJUSEUM OF THE FI LI PI NO PEOPLE - NI GHT

In the shadows, Connie, Al -Kalidi, Saadi, and several
terrorists wait. Saadi has a small pack on his back.

AL- KALI DI
(to Connie)
Whad' ya t hi nk

CONNI E/ NABA
VWhere's that diversion?

AL- KALI DI
They' Il be here.
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He gl ances at his watch.

AL- KALI D
Ten m nut es.

CONNI E/ NABA
That | ot |ooks like a good entry to
t he grounds.

AL- KALI Dl
It is. Let's nove cl oser.

They nove off.
EXT. ORCH DARI UM - NI GHT

A car sits on the grass anong sone trees. Three shadowy
figures are inside.

I NT. CAR - N GHT

In back are Director Guzman and a full bird CORONEL, 40s.
In front is his NBlI driver. They watch Finance Road and the
back of the nuseum

GUZMAN
Agents are waiting to go.
CORONEL
Worried?
GUZMAN
Nervous as a pig at a | echon party.
(si ghing)
It's the waiting.
CORONEL
Figure it'll be tonight?
GUZMAN
It's the third night.
CORONEL
| hope we won't be forced to bring
in troops.
GUZMAN
The terrorist | eader is Al ban
Al -Kalidi. Fromwhat we' ve gl eaned,

he won't be taken alive.
EXT. MAPUA | NSTI TUTE OF TECHNOLOGY - NI GHT

On a parking lot are two mlitary cargo trucks full of
troops. Mlitary officers stand beside them
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One officer holds a two-way radio.
EXT. MUSEUM OF THE FI LI PI NO PEOPLE - NI GHT
Anmong a stand of trees, Connie, Al-Kalidi, and Saadi | ook

across Finance Road at the side of the National Miseum
Several of Al-Kalidi's well-arnmed terrorists stand near by.

AL- KALI DI
In those trees is the access to a
passage. It leads to an old bonb
shel ter.

CONNI E/ NABA

How s that gonna hel p?

AL- KALI D
The shelter's in the basenent.

CONNI E/ NABA
Ah, perfect.

EXT. NATI ONAL MJUSEUM - STREET - NI GHT

A bl ue sedan contains two nen as it rolls down Padre Burgos
Drive. An old white pickup truck with one occupant cones
fromthe opposite direction.

EXT. MJSEUM OF THE FI LI PI NO PEOPLE - NI GHT

Al -Kalidi, Connie, and the others observe the vehicles as
they arrive on the scene.

AL- KALI D
Here they cone.

Conni e and Al -Kalidi exchange gl ances.
EXT. NATI ONAL MUSEUM - STREET - NI GHT

When the vehicles pass the near end of the nuseum grounds,
t he pickup truck crosses the line and strikes the sedan's
fender. The vehicles stop.

The SEDAN DRI VER, 20s, gets out and exam nes the damage to
his car. He shouts at the driver of the truck.

SEDAN DRI VER
You' re one crazy bastard!

The TRUCK DRI VER, 20s gets out.

TRUCK DRI VER
It was an accident. | was lightin
my cigarette.



91.
EXT. MJUSEUM OF THE FI LI PI NO PEOPLE - NI GHT
Al -Kalidi turns to his terrorist band.

AL- KALI Dl
Head to the O chidarium

The terrorists nove off. Al-Kalidi |ooks at Connie.

AL- KALI D
Let's nove

Conni e springs forward. Al-Kalidi and Saadi foll ow.
| NT. CAR - NI GHT

GUZMAN
There, in the street.

Guzman and the Coronel watch figures steal across Finance
Road and into the trees.

EXT. NATI ONAL MUSEUM - NI GHT

Connie, Al-Kalidi, and Saadi stand in the trees of the
parking lot. Connie exam nes the cover of the access.

CONNI E/ NABA
Rust ed away.

AL- KALI Dl
Exactly, what | was told.

STREET

The Sedan Driver gets back in his car and drives away. The
Truck Driver watches nonentarily and then gets into his
truck and drives in the opposite direction.

I NT. CAR - N GHT

GUZMAN
That accident was a distraction.

The Col onel picks up a two-way radio.
GUZNVAN
Not yet. We'll apprehend them
i nsi de.
Guzman's cell phone rings. He answers.
GUZNVAN

QuZnan.... Good wor k. Don't move
in.
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He hangs up.

GUZMAN
More nen in the Orchidarium

CORONEL
It's goi ng down.

EXT. NATI ONAL MUSEUM - NI GHT

Saadi renoves the pack fromhis back. Connie and Saadi pul
the rusty cover off the access. Saadi noves it to the side.

Al -Kalidi hurriedly reaches into the backpack and produces a
bl ack fl ashlight.

CONNI E/ NABA
['mfirst.

Al -Kalidi hands the flashlight to Connie. She slips through
t he openi ng.

| NT. PASSAGE - N GHT

The beam fromthe flashlight guides Connie along. Al
manners of vermn call this honme. Water seeps from between
the bricks and wets the walls.

A spider's web catches on Connie's hijab. She pulls it off
wi th her fingers.

Al -Kalidi and Saadi catch up to her.

CONNI E/ NABA
What a gutter.

A rat runs past, and Saadi stonps on it. Under his foot,
the rat squeals and claws at his boot.

They continue to slowy wal k. Light reflects off an old
steal door. They stop. Connie pulls at the handle; the
door reluctantly opens.

| NT. BOVB SHELTER - N GHT

In the roomare a few wooden shelves. In a corner sits a
chair with one broken I eg. A kerosene |lantern hangs from
the ceiling.

Conni e | eads the way through the door.

Al -Kalidi points toward another metal door across the room

AL- KALI Dl
That door |leads to the main floor.
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CONNI E/ NABA
G me the floor plan

Al -Kalidi pulls the plan fromhis shirt and hands it to
Connie. Connie unfolds it and | ooks at the plan.

CONNI E/ NABA
Lab's not far.

She hands the plan back to Al-Kalidi, and he folds it. They
nove toward the other door

| NT. NATI ONAL MUSEUM - STAI RAELL - NI GHT

Conni e ascends the last few steps to a |landing. Al-Kalidi
and Saadi are behind her. Saadi pulls a pistol.

Conni e pulls down the | ever of a wooden door and opens it a
crack. She listens then pulls it closed.

FI RST FLOOR CORRI DOR

Security guard #3 passes the door and continues down the
dimMy lit corridor.

STAI RAELL

Conni e cracks the door again.

CONNI E/ NABA
Too cl ose.
AL- KALI D
(1t mpatiently)
Move it!

She turns and | ooks at Al -Kalidi.

CONNI E/ NABA

No killin'" unless | say so.
AL- KALI Dl

Who's runnin' this show?
CONNI E/ NABA

| am This'll be a clean job, or

" m out.
She turns and pushes the door open.

CONNI E/ NABA
Vel | ?

Connie treads into the corridor. Al-Kalidi and Saadi give
each other a questioning |ook. They follow
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FI RST FLOOR CORRI DOR

Al -Kalidi quickly pasts Connie. He nmakes his way to an
adj oining corridor and di sappears around the corner.

ADJO NI NG CORRI DCOR

Al -Kalidi walks swiftly up to a door. A sign on the door
reads: "EMPLOYEES ONLY."

AL- KALI Dl
This is it.
He tries the knob, but the door is | ocked.

AL- KALI Dl
Do your stuff.

Conni e steps to the door, renoves |ock picks from her
pocket, and bends forward. She works the lock with the

pi cks. She turns the knob and pushes the door open. Down
t he hal l way, they hear indistinct voices.

They step quickly through the door and close it.
LABORATORY

The beam of Connie's flashlight dances across the room At
the far end of the roomis a desk. Beside and to the rear
of the desk is a green-col ored safe.

They approach the safe. Connie kneels in front of it.

AL- KALI DI
Can you open it?

CONNI E/ NABA
| ' ve been openi ng these boxes since
| was twenty.

She works the dial of the safe, and in a few m nutes, she
stops. She turns the handle on the door, pulls, and the
saf e opens.

CONNI E/ NABA
Like | said, since | was twenty.

Al -Kalidi and Saadi gl ance at each other and then back at
Conni e as she | ooks inside.

AL- KALI Dl
(to Saadi)
The |ight.

Saadi wal ks to the door and flips on the swtch.
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Conni e opens the door w der and | ooks farther inside. She
renmoves a box, rests it on her knee, and opens it. |Inside
is the flag of Rajah Soli man.

Al -Kalidi reaches down and snatches the flag fromthe box.
He | ooks it over.

AL- KALI DI
Not hi ng can stop ne.

| NT. CAR - NI GHT
Director GQuzman | ooks up and down the street.

GUZMAN
(to Coronel)
Let's nove

The Coronel picks up the two-way radio, holds it near his
mout h, and keys it.

CORONEL
Team one, nove in.

EXT. NEAR ORCHI DARI UM - NI GHT
From vari ous points, NBlI agents converge on the O chidarium
| NT. NATI ONAL MUSEUM - LABORATORY - NI GHT
As he smles, Al-Kalidi admrers the unfol ded fl ag.
Saadi backs up, and his arm brushes a gl ass beaker. He
attenpts to grab it, but in doing so, knocks the beaker,
sonme books, and a nmetal bookend fromthe desk. They crash
onto the floor. Broken glass scatters across the tile.
Al -Kalidi bares his teeth as he glares at Saadi.
AL- KALI D

Way don't you go to the door and

call"emin?
Saadi displays a sheepish | ook.
EXT. ORCHI DARI UM - NI GHT
The Skinny Terrorist spots the NBI agents as they advance.

SKI NNY TERRORI ST
Look!

He fires his AK-47 at the agents. The rest of Al-Kalidi's
terrorists open up and take cover behind trees and bushes.
The agents seek cover. Cracks of gunfire echo in the night.
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| NT. NATI ONAL MUSEUM - LABORATORY - NI GHT

The door flies open, and security guard #3 steps through.
Saadi raises his weapon and shoots hi m dead.

Security guard #4 charges in. Saadi fires again. Security
guard #4 is wounded. He falls against the inside of the
door, and the door slans shut.

Conni e produces a throwing star frominside her bl ouse.
Wth the snap of the wist, it sails and wedges between the
door and the jam She executes a spinning roundhouse Kkick.
It sends Saadi's gun flying through the air.

SAADI
You no-good bitch!

Saadi seizes a banboo handl ed spear from against a wall and
I unges at Connie. She twists to one side then the other.
He jabs again, and she does a backflip to avoid the tip.

Al -Kalidi holds the flag and watches themfight.
Conni e hops onto a |ab bench. Saadi thrusts again.

She qui ckly grabs onto an overhead fluorescent |ight
fixture. Connie sw ngs and knocks the spear from Saadi's
hands. Sw nging back and forth, she lets go and | ands on
Saadi ' s shoul ders.

They fall to the floor with Connie sitting on his chest.
She janms two fingers into Saadi's eyes. Saadi screanms. As
she pulls them out, blood runs down his face.

There's pounding on the door. Al-Kalidi scoops up Saadi's
gun and fires at it.

Connie rolls off of Saadi and | ands behind the bench. Saadi
rolls around the floor. Hands over his face, blood drips
from between his fingers.

Al -Kalidi fires several tinmes at the bench. Bul l ets
ricochet off its metal frane. He continues to fire until
the weapon is enpty. He |ooks at the gun and tosses it onto
the fl oor.

EXT. ORCH DARI UM - NI GHT

The gun battle between Al -Kalidi's terrorists and the agents
continues. Mizzle flashes |ight up the night.

| NT. NATI ONAL MUSEUM - LABORATORY - NI GHT

Al -Kalidi |ooks at Saadi's notionless body then at Conni e.
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AL- KALI D
Who are you?

CONNI E/ NABA
Judgnent Day.

She springs to her feet and rushes Al -Kalidi. Hs |ack of
martial arts skills makes hi mvul nerable to the deadly
strikes of Phoenix Eye Fist kung fu.

He stunbles around the room The flag falls to the floor.
Al -Kalidi pulls a Bunsen burner fromits connection and
throws it.

He backs up and steps on a piece of broken glass. He picks
it up.

AL- KALI D
"Il cut you good.

He sl ashes at her with the glass. She dances away and then
ki cks the glass fromhis hand.

She noves close in and peppers the vital points of his
m dsection. She kicks several times at his groin and | egs.

Next, she crouches and attacks vital points of the groin and
| ower body.

Standi ng, Connie strikes Al-Kalidi at the jugular notch
| ocated at the sternum He chokes and becones di sori ent ed.

She noves to his head and strikes sinultaneously with the
Phoeni x Eye strike to both tenples. H's | egs buckle as he
reaches toward a |lab bench. He falls to the floor.

Al -Kalidi crawls toward the flag. Wth an outstretched
hand, he grips it and draws it to hinself.

AL- KALI DI
For Ji had.

Hi s head drops onto the flag.
EXT. ORCHI DARI UM - NI GHT

Al -Kalidi's dead and wounded terrorists lie on the grass.
NBI agents round up the others.

EXT. NATI ONAL MUSEUM - NI GHT
Conni e energes through a front door, slowy wal ks past the

colums, and down the steps. PNP officers and NBlI agents
dash up the steps.
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CONNI E
No hurry, they're not going
anywher e.

I NT. CAR - DAY - TRAVELI NG

Conni e and Jun sit in back. Jun has his armin a sling.
Sal azar drives.

AGENT SALAZAR
(to Jun)
Congrats! One hell of a job.

JUN
Conni e stuck out her neck, but
Al -Kalidi paid the price.

CONNI E
You' re the one wounded.

JUN
(to Sal azar)
Stop by ny sister's.

Jun wat ches through the wi ndow as buildings slip by. He

observes children begging for coins. He |ooks nore closely
and sees Benito anong them

JUN
Stop the car. There's Benito.

The car stops, and Jun | eaps fromthe back. Connie | ooks
after him

EXT. BI CYCLE SHOP - DAY
Jun strides toward his nephew

JUN
Benit o, where've you been?

Benito | ooks at his uncle. He observes Jun's armwith a
| ook of concern.

BENI TO
Uncl e Jun, your arn?

JUN
Hurt it worKking.

BENI TO
VWhat are you doi ng here?



JUN
Looking for you. Wy'd you run
away ?

Jun puts his hand on Benito's shoul der.

BENI TO
Nobody cares about ne, so | left.
He | ooks away.
JUN

Wiy do you say that?

BENI TO
(1 ooking frustrated)
Mom s always on ne. Can't please
her.

JUN
That's not true. She |oves you very
much. W all do. Wen your dad
died, she tried to fill the void.
She works hard for you and your
sister.

BENI TO
She does? But --

JUN
-- O course. She wants you to grow
up to be successful. She's been
hal f sick since you left.

BENI TO
She has?

JUN
C nmon, let's go hone.

He | eads Benito toward the car. Benito stops.

BENI TO
Wait! \Wiere's Andres?
JUN
Andr es?
BENI TO

Yeah, ny friend.
Jun | ooks puzzled. Benito turns.

Andres sits in the shade of the buil ding.

99.



100.

BENI TO
Andres, cone on boy.

The dog junps to his feet and dashes to Benito.

BENI TO
Uncl e Jun, nmeet Andres. Andres,
this is Uncle Jun.

Andres Barks. Jun smles.

JUN
Let's get you both hone.

Jun puts his armaround Benito's shoul der, and they wal k the
remai ning steps to the car. Andres foll ows.

EXT. PARKI NG LOT - DAY

In a parking space, the brake lights of a gray sedan go out.
Conni e and Jun open their doors and exit. They wal k across
the dirt lot toward a street.

From behi nd several cars, nine young teen punks pop out.
They swarminto the path of Connie and Jun. Qut in front,
YOUNG PUNK #1 carries a tire iron.

YOUNG PUNK #1
Your noney, man. You too, honey.

JUN
What, no pl ease?

YOUNG PUNK #1
(sarcastically)
Pl ease!

JUN
Suppose we refuse?

YOUNG PUNK #1
"Il drop you.

He slaps the tire iron into his hand.

CONNI E
Jun, these guys have better manners
t han nost nuggers.

JUN
| was just thinking that.

CONNI E
Thi nk you can take the noney?
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Young Punk #1 | ooks at the other young punks. They al
| augh or snicker.

YOUNG PUNK #1
Not gonna be a problem

He hands the tire iron to YOUNG PUNK #2. He does a series
of butterfly kicks and spinning roundhouse kicks. The other
punks cheer. YOUNG PUNK #2 hands the tire iron back.

YOUNG PUNK #2
Smash hi s head.

CONNI E
(to Young Punk #1)
That' s i npressive.

She gl ances at Jun.

CONNI E
Jun, did you see that?
JUN
Yeah, | couldn't believe it.

YOUNG PUNK #1
Believe it.

CONNI E
Let me get this straight. You
| earned all that with the brain of
an idiot?

Young Punk #1 | ooks enraged. He raises the tire iron and
pl ods forward. Connie |ooks at Jun and nods.

CONNI E
Here we go agai n.

Conni e wades into him The young punks surge forward. Jun
engages one. Mayhem breaks | oose.

The tire iron drops to the ground. Young punks fly through
the air.

FADE QUT.
THE END
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