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FADE | N:

I NT. TUTORI AL ROOM - DAY

Dr SAM ADAMS (M d 20’s), intelligent, confident and
charismatic sits in the mddle of a small sem -circle of
five undergraduate students.

The students (between 18 and 20 years old) all have the sane
book with them nestled next to note pads.

Sami s enjoying a drink of sonething hot. He seens to be
enj oyi ng maki ng them wait.

Finally, he lays the cup aside.

SAM
So.

He hold up his own copy of the book, Marlowe’s Dr Faustus.

SAM ( CONT’ D)
Enough of historical contexts. Wat
about Faustus hinsel f?

SYLVIE, a bright girl with John Lennon specs, chews her
penci | .

SYLVI E
He’ s a pol ymat h.

SAM
Most certainly Sylvie, versed in
all manner of learning. It is this
whi ch has allowed himto rise so
hi gh.

He | ooks the class over, letting his gaze |linger on
i ndi vidual s just |ong enough to make them unconfort abl e.

H s attention rests on M CHAEL, a future academc if ever
there was on.

SAM
M cheal , how does he feel about
this |l earning, of the hunble
enterprises of philosophy, theol ogy
and sci ence?

M CHAEL

He’'s tired of them He wants a
di fferent type of understanding.
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CONTI NUED

SAM
Wi ch is?

M CHAEL
Magi c.

SAM

| ndeed, the ’netaphysics of
magi ci ans’ and ' necromanti c
books.” Now, for a nore chall engi ng
guesti on.

Al'l faces seem eager except for on, BRUCE, a sporty student

in a football top.

SAM ( CONT’ D)
Bruce.

He | ets out a groan.

BRUCE
Pr of essor Adans.

SAM
Way magi c?

SAM
Er (a beat), it’s cool.

Sni ggers run through the group.
SAM ( CONT’ D)

Do you think Faustus cares about
bei ng cool ?

BRUCE
Er...
Sam waits a nonent before turning to another student,
geeky type.
SAM
Dan?
DAN

He’'s frustrated with the limts of
his life. Magic can nake hi mnore
than he is.

SAM
It can make himgreat, nore than
merely just another "a nman
condemed to die."

DAN, a
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CONTI NUED: 3.

He wri nkl es his nose.

SAM
Does anyone snel |l burni ng?

Shrugs and shakes of the head fromthe students.

SAM ( CONT’ D)
No?

He | eafs through his book.

SAM ( CONT’ D)
Well, let’s turn to Act 5, the
deal. W' Il look first at the good

angel and Faustus’ belief that God
doesn’t | ove us.

He winces as if the snell’s grow ng worse.

M CHAEL
He doesn’t.

Sam stares at himin surprise. Mcheal now has burn marks
down the side of each cheek.

M CHAEL ( CONT' D)
At | east he doesn’'t | ove us.

SAM
M chael, what’s wong with your
face?

M CHAEL
You did this to ne.

SAM

What do you nean?

Sam | ooks at the other students. Al of them seemlike
statues, unblinking, unnoving.

M CHAEL ( CONT' D)
I’1l see you soon Sammy. | prom se.

Sam wi pes a hand over his face.
The students are all gazing at himexpectantly.

M chael s back to being a fresh faced 20 year ol d.
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SYLVI E
Pr of essor ?

Sami s conpletely out of it.

SAM
Yes?

SYLVI E
Are you okay?

SAM
[, uh, I"mnot sure.

| NT. RESTAURANT - DAY
Asmll, dimy lit bar.
Sami s sat at an out of the way table.

CLAIRE (Early 30's), a sweet, intelligent and an easy goi ng
fell ow academ c sits opposite.

CLAI RE
Par asomi a.

SAM
Par a. . . what ?

CLAI RE
A waking nightmare. It’s nore
common than people reali ze.

SAM
So glad |1'd dating a doctor of
psychol ogy. Is that what you think
happened to ne?

CLAI RE
It ticks a lot of the boxes. Even
the ol factory el ement, the burning
snmel | .

SAM
So, what do | do about it?

CLAI RE
Not hi ng. That experience doesn’'t
mean anything’s wong with you.
It’s nore than likely due to
stress.

She reaches out, taking his hand.
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CLAI RE( CONT’ D)
Sam you' re a professor of
literature at 26 and vi ce chairman
of the committee of trustees.
That’s unheard of. It’'s a wonder
sonething like this didn't happen
before. You just need to unwi nd a
little.

She takes a drink of her beer.
CLAI RE( CONT’ D)
|’d say let’s have a few beers, but
you don’t drink.

SAM
Maybe there’s another way to rel ax.

He nmakes eyes at her.

CLAI RE
Maybe.
CUT TGO
| NT. BEDROOM - DAWN
Sam | ays awake in bed, staring up at the ceiling.
Claire’s curled up next to him
He turns, |ooks at the bedside clock, 05:30.
He notices a figure, little nore than a sil houette standing

in front of the window The figure has a nane, JACK, as
we'll find out in a nonent.

Sam sits up

JACK
H Samy.

SAM
Who are you?

JACK
It’s me, Jack. | told you I’'d see
you soon.
The figure noves towards him

Sanis too terrified to nove.
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JACK ( CONT’ D)
It’'s been a whil e.

Up close, and in the soft norning light, we can just about
glinpse out intruder’s badly burnt features. Two yell ow eyes
with slits down the centers like a reptiles study him

Jack stretches out a clawed finger and runs it down Sam s
cheek.

JACK ( CONT’ D)
| made a deal Sanmmy. | got nme sone
power. |’ mcom ng for you.
Bl ood trickles down Sanmi s cheek.

CUT TGO

| NT. BEDROOM - DAWN
Sane wakes.
Claire’ s asleep.

He switches the bedside Iight on. He places a hand to the
side of his cheek. There nothing there.

CUT TO

I NT. PSYCH ATRIC FACILITY - OFFI CE - DAY

DR SI MON, robust 60 year old with fiercely intelligent
features, and head of the facility, holds up a file

Sam sits opposite.

DR SI MON
| really didn’t know how to get in
touch with you M Adans.

SAM
Pr of essor .

DR SI MON
|’ msorry.

SAM
It’s professor Adans.
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DR SI MON
| see, excuse nme. Your brother only
di ed yesterday norning. Mght | ask
how you found out about this?

SAM
| just had a feeling. | can't
explain it. Could | see where it
happened?

DR SI MON

|’mafraid that isn’t possible. But
as his only surviving rel ative, |
presunme it’s okay for you to see

t hese.

He slides a file across the desk.
Sam opens it.

A phot ograph shows a snmall cell with esoteric markings on
the floor. A noose above them

SAM
Sui ci de.

DR SI MON
He’ d been in a coma for three
years. We had no indication he
m ght regain consciousness. Hi s
injuries were extrenely severe, 3rd
degree burns over eighty percent of
his body. | can’t inagine how he
had the strength to do what he did.

SAM
| should have visited. | just
couldn’t stand seeing himlike
t hat .

DR SI MON
People react to these things in
different ways. | believe you were

t here when it happened?

SAM
| was. He was always into magi ¢ and
the occult. He was a nut about that
stuff. He had this crazy idea to
perform sonething called the
cerenony of the ascendant flanme. It
was supposed to bring success. He
wanted us to take DPT beforehand.

( MORE)
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SAM (cont’ d)
said no, but he went ahead anyway.
He was so out of it

He shakes hi s head.

SAM ( CONT’ D)
He set hinself on fire.
DR SI MON
Del i beratel y?
SAM
He stunbled into the fire pit we
built. I tried to help him He was

scream ng so bad. If the police
hadn’t cone when they did, he would
have di ed.

DR SI MON
A tragic story. Let ne give you the
contact details for the |ocal
authority. | imagine you would |ike
to take care of the official
arrangenent s?

SAM
O course, yes.

The doctor scribbles on a note pad, tears the top |leaf free
and hands it to Sam

SAM ( CONT’ D)
Thank you.
I NT. OUTSIDE DR SI MON' S DOOR - DAY

Sam balls up the paper and tosses it aside.

| NT. LIVING ROOM - DAY

Sami s crouched on the hardwood floor, surrounded by a nyriad
of synbols and markings. There’s a half drawn pentagramin
the very center. He's chalking in the rest of it.

An arm w aps around his neck, choking him

JACK (O 9)
Parlor tricks won’t help you. |
told you, | have power now.

Sam struggles to free hinself but then his brother’s gone.
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CONTI NUED: 9.

He | ooks around at his preparations.

SAM
It’s not enough.

He’s lost in his own thoughts for a nmonment, then he takes
out his nobile.

SAM ( CONT’ D)
Claire. I know, I"'msorry, | should
have called. |1’ve been home al
day. Listen, | need you.

| NT. HALLWAY OUTSI DE SAM S APARTMENT - DAY
Claire stops outside Sanis door.

It has | arge conplicated synbol drawn on it.
She hamers on the door.

CLAI RE
Sam open up

A series of |ocks being undone.
The door flies open.

A frantic | ooking Sam appears. He now has markings on his
face as well.

He pul |l s her inside.

| NT. LIVING ROOM - DAY
Claire sits beside Sam

CLAI RE
| don’t know what to say.

SAM
You think |’mcrazy.

She | ooks around at the pentacle and red col or paraffin
| anps at each corner, the synbols carved into the walls.

CLAI RE
| think you re not well.

Sam gl ances at his watch.
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SAM
It’s al nost sunset. He' |l be here
soon.
The electric lights flickers, then go off.

SAM
We need to get inside the circle.

CLAI RE
Sam pl ease stop this.

Foot st eps sound down the hal | way outside.

SAM
No tine.

The footsteps stop.

Sam hurries Claire into the pentacle.
There’s a thud on the door.

Then, one by one the | ocks slide open.
The door flies open.

Jack wal ks in.

Wth the lights off and the | anps on, the whole roomis now
bathed in crinson.

For the first time we see Jack clearly. The charred features
are twisted. The nose is little nore than a couple of slits

in the center of his face. He smles, revealing dagger-|ike

t eet h.

He conmes forward and reaches out a clawed hand. The cl oser
it gets to Samthe nore it shakes.

JACK( CONT" D)
Clever, red light. So you guessed.
SAM
You’ ve joined your soul to a
servitor.
JACK

Hovering between hell and earth, it
was the only way.

( CONTI NUED)



CONTI NUED: 11.

CLAI RE
Pl ease, | eave himalone. He told ne
ever yt hi ng.

The intruder seens to notice her for her for the first tine.

JACK
He told you | was the sacrifice?
That he got ne high then threw
gasol ine over ne? All to get that
bi g career of his.

Claire turns to Samwith a | ook of horror on her face.

JACK ( CONT’ D)
Al that’s over Sammy. |’ m damed.
You saw to that. Al | care about
now i s bringing you with ne.

Samturns to Claire.

SAM ( CONT’ D)
Not hi ng personal, you were just
i nsur ance.

He pushes her out of the pentacle and the protection of red
light.
SAM ( CONT’ D)

| know the rules. You have to take
a soul. There she is.

The figure steps towards Claire. He places a hand to either
side of her face, holding her head.

JACK
| do. But | have all night.

SAM
So do I, and you can’t touch nme in
her e.

JACK

No. But she can
He turns her head so that she’s | ooking at Sam

CLAI RE
Damm right, 1 can.

Jack rel eases her.
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SAM
Hey, now wait Claire.

CLAI RE
| nsurance, huh?

She charges at him

He’'s strong enough to stop her, but she kicks and punches
like a wildcat. As he tries to defend hinself, Sam

i nadvertently steps outside of the protective circle.
Jack grabs him

Sam struggles but it’s inpossible.

JACK
(To Caire) Co.

Sam t hrows pl eadi ng eyes at her.

SAM
Hel p nme, pl ease.

For a nonent she seens al nbst sorry for him

CLAI RE
Sorry Sam

She noves towards the door, stopping at the threshol d.

CLAI RE( CONT’ D)
You can go to hell.

FADE OUT



