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FADE | N:
I NT. OFFI CE - DAY
The roomis big enough for a desk and a bookshel f.

A TAP on the door, and JAYNE (20s) enters with a beautifully
wr apped present, topped with a big red bow.

JAYNE
It's fromM ster Janes.

The sharp dressed BOSS (40s) sniles and takes the present.

BOSS
It nmust be our merger agreenent.

Her eyes wi den in nonbelief. She backs out of the room and
cl oses the door behind her.

The boss takes the package to his desk and opens it. He lifts
a piece of sexy lingerie frominside, then a note.

Anger brews on his face as he reads the note.

BOSS
Jayne!

The door opens. She pops her head inside the room

BCOSS
Get James on the phone! Now

I NSERT NOTE: "WEAR THIS FOR ME AND |I'LL @ VE YOU ANYTHI NG YOU
WANT" .
EXT. G TY STREET - DAY

Tal | buil di ngs border each side of the road. People wal k down
the sidewalk in their daily routine.

A door opens. TINA (20s) is pushed outside. She turns back,
hol ds the door open.

TI NA
(pl eadi ng)
Pl ease M ster Janes! | need this
j ob!

H s arns tug the door back.



TI NA
What if | promised to stay nore
focused?

M STER JAMES (O S.)
You ruined ny chance for the
merger! He'll never trust nme again!
Ever! And what about ny wife's
bi rt hday gift?!

TI NA
| can fix it... W got off to a
rough start is all.

M STER JAMES (O S.)
n

Rough start?! You're a walking tine
bonb!

TI NA
But howw Il | tell --

He pulls the door cl osed.

TI NA
-- ny husband?

She hangs her head, but only for a nonent. She snoot hes out
her clothes like a true drama queen, and turns away.

TI NA
I"'mleaving Mster Janmes... And
guess what? |'m stayi ng focused.

She gl ances over her shoulder at the door. It opens | ong
enough for Mster Janmes to toss out a |ong-handl ed purse. Tina
snags the purse. Frowns. She steps away. Notices sonething on
t he ground.

TINA (V.O)
Ah ha! Good | uck

A shiney penny in the road. Tina bends into the road and
reaches for the penny. A HORN bl ows. BRAKES squeal . She junps
back.

She wi nces, then scanpers off swiftly.

I NT. DEPARTMENT STORE - DAY

Ti na wanders down the aisle in a daze.



She passes in front of the baby departnent and stops when a
cute baby outfit catches her eye.

She reaches for the outfit, smles to herself as she runs her
fingers over the material.

TINA (V.Q)
On Jimhowcan | tell you that |
| ost another job... Especially at a
time like this.

Her sml e disappears as quick as it had cane. She drops the
mat erial, and turns away.

Her purse strap catches on the rack. She steps away and is
pronptly pulled back

Tina struggles with her purse, tugging. The rack tips toward
the floor. She catches it quickly. Straightens it back up. She
| ooks around. No one there. She straightens the hanger,

snoot hes the fabric back into place.

Tina turns away quickly, and slans into a woman. She SCREAMS
as she falls back, to the floor.

Ti na | ooks around here and there. No one el se around. She
scanpers off quickly in enbarassnent.

EXT. SUBURBAN STREET - DAY
Tina strolls down the sidewal k of a m ddl e-class nei ghbor hood.

TINA (V.Q)
What was that nother used to say?
Oh yeah. Starve a cold. Feed a
fever. Worrk every day. Live happy
ever after. -- That's not right.

She sees a stone on the sidewal k. Kicks it. It soars upward...

...into a tree. A branch shakes violently. A squirrel drops
fromthe tree. Dead.

Tina doesn't notice. She taps a finger on her cheek, thinks.

TINA (V.Q)
An appl e a day keeps divorce
away. .. Ugh! That's not right
either. Cose. But still not right.

She notices MARY, md-twenties, struggle to carry a baby car
seat and a couple bags toward a parked car.



TI NA
Mar y!

Mary turns toward her. Her face portrays all her troubles.

I NT. HOUSE - LI VI NG ROOM - DAY
The roomis honey. Neat. Wth nodest furniture.

A gentle breeze enters through an open wi ndow, and bl ows the
curtains into the room

A car MOTOR out si de.

EXT. HOUSE - DAY
A car rolls up into the driveway.

JIM a young professional, gets out of the car with a
briefcase in his hand. He cl oses the door.

A sudden | ook of urgency overcones him

He turns back to the car and tries to open the door. It's
| ocked.

Keys hang in the ignition.

In a fit of desperation, he slaps the w ndow.

| NT. HOUSE - HALLWAY - DAY
Ti na cones out of a room and cl oses the door behind her. She
takes a deep breath and wi pes her brow, then takes a | ook at
her wist watch.
TI NA
One thirty. Plenty of tinme for a
ni ce war m bubbl e bat h

RATTLI NG i n anot her room gets her attention. She freezes in
her tracks and |i stens.

LI VI NG ROOM
The door knob RATTLES and shakes.

Tina stretches out of the hallway and scans the room



She targets the doorknob, suddenly still.

A pair of hands lift the screen from outsi de.

HALLWAY

Tina's eyes wden in shock. She turns, bolts into the
BEDROOM

and slides behind the door.

TI NA
Stay cal m Ti na. Focus now.

Her eyes dart around the room then an idea |lights across her
face. She reaches to the night stand and Iifts a phone. She
punches in three nunbers, lifts the phone to her ear.
911 OPERATOR (V. O.)
Ni ne one one. What is your
emer gency?
TI NA
Soneone is breaking into ny hone.
Send the police right away!

Tina sets the phone down. She stiffens herself back agai nst
the wall, and watches the door.

HALLWAY

Ji m CRUMBLES as he noves toward the

BEDROOM

Tina stretches her fingers to the bed and lifts a pillow

She noves away fromthe wall, and lifts the pillowin a
basebal | stance, ready to strike.

Jimsteps into the roomand is i medi ately whacked in the
face with the pillow. He SCREAMS as he tunbl es backward.

Tina junps toward him

TI NA
Ji mry! You're hone early!

HALLWAY

Jimlays on the floor, slunped back against the wall.



JI'M
There was a power outage... Wat
are you doi ng hone?

Ti na | ooks around nervously. She slides down the hall, and
nmoves in front of the closed door... the one she came out of
earlier. She holds onto the door knob behi nd her back.
TI NA
You | ove ne, right?
Jimrises to his feet, still alittle stunned.
JIM
What's going on here Tina?
TI NA
Um.. Well, I've got sonething to

tell you that you m ght not I|ike.
Ti na | ooks back over her shoul der at the cl osed door.
He raises his brow in suspicion.

JI'M
VWho's in there?

She studies himw th uncertainty.

TI NA
Nobody. It's just...

Jiminches toward her. He pries her fromthe door.
He turns the door knob. .

The door opens to...

GUEST BEDROOM

A baby crib is the focal point in the roomeven though there
is another full-size bed there.

HALLWAY
Jimis dunb struck. He faces her.
She rai ses her eyebrows, waits for his reaction.

A huge snile spreads across his face.



JIM
You' re pregnant!

Bef ore she knows what hit her, he waps his arns around her,
lifts her off her feet, and gives her a twrl.

JI'M
A baby!

Suddenly he stops, appears concerned. He | oosens his grip on
her, and searches her eyes.

JIM
Are you alright? | didn't nake you
di zzy, did 1?

He beans with pride, reaches out, and holds onto her belly.

JIM
Oh, a baby. ..

She wi nces.

TI NA
Ah honey. ..

Ji m searches her face, clings to her every word.

JIM
Ah huh.

TI NA
I m not pregnant.

He reels back in shock.

JI'M
VWhat ! ?

TI NA
(babl i ng)
I lost ny job and ny nother's
comng for a visit. You know how
she is about work. A total nut. |
didn't want her to be nean to you.
Me | wouldn't --

He rai ses his hands in total confusion.

JIM
(interrupting)
-- What? You did what!? And why
woul d she be nean to me? | work.



She snmiles at him

TI NA
And so do I. | start a new job
tonorrow. Babysitting Mary's baby.

Jimgrabs his forehead, shakes his head.

TI NA
Anot her sick headache? Want ne to
get you sonet hi ng?

JI'M
No. No headache. Just a little
di sapoi nt ed. .

She lifts his face, searches his eyes.

TI NA
I"msorry. When not her says she's
comng there's no way to stop her

JIM
Not about her. | can deal with her.
| just thought | was going to be
sonebody' s dad.

Ti na under st ands. She ki sses him

TI NA
That's somet hing we can work on

The corners of his lips turn up in a slight grin. She grins
back at him

She takes his hand and guides himtoward their bedroom He
begins to strut behind her.

JI'M
Hey baby.

TI NA
Uh huh?

JIM

Who' s your daddy?

TI NA
Oh you are. Mst definately.

They make it to the bedroom door. He stops.



JIM
You hit ne with a pillow

She smles devilishly, then pulls himinto the bedroom

TINA (Q S.)
Only because you were a burgler.

JIM (O S.)
But... Apillowm?

The door cl oses behind them

| NT. HOUSE - BEDROOM
Jimand Tina fall onto the bed in an enbrace.
They ki ss.

JIM
So when's your nother com ng?

TI NA
| don't want to think about her
ri ght now.
She GROALS |i ke a sexy tiger.
TI NA
Ri ght now |'ve got a one-tract
m nd.
He smiles, inpressed.

JIM
Ki ss ne.

Their ki sses becone passionate.

I NT. HOUSE - HALLWAY

Soft nusic plays from behind the cl osed bedroom door.
A COP inches toward the door with his gun drawn.

He stops at the door, and kicks it in.

corP
Pol i ce!

Tina's SCREAMS cone frominside the room



The cop stunbles back in enbarrassnent...

...and bunps into a puzzl ed-|ooking OLD LADY carrying a
sui t case.

FADE OUT
THE END.

10.



