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I NT. BAR - NI GHT

It’s hoppin'. Tables and counters are full, patrons stand
around and shoot the shit.

At one particular table is a group of three FRAT BROS
KELLEN (23), gl asses, kinda nerdy, gay.

Rl CHARD (25), handsone and dressed busi ness casual --his
every day wear.

BRANDON (29), drunk, tall and beari sh.

They all take a tequila shot. Sour faces chased with |ineg,
whi ch makes their faces even npre sour.

KELLEN
That' s bad.

BRANDON
The hell is Steve?

Rl CHARD

Ri ght behi nd you, Sherlock. Bangin’
it wwth blondi e over there.

Ri chard notions across the bar, where STEVE (25), a buff and
handsone fella, flirts it up with BLONDI E, who | aughs in
drunken interest with him

BLONDI E
So in a few nonths, you could be a
pl astic surgeon!

STEVE
Wel |, cardiovascul ar surgeon, but--

She grabs his hand and places it on one of her breasts.

BLONDI E
Be honest. Should | go bigger?

The guys stare in awe.

BRANDON
And to think I chose journalism

KELLEN
Hey, girls also Iike a guy who has
a way wth words.



RI CHARD
Yeah, as long as those words aren’t
"...is it in, yet?"

M KEY (25), also buff and handsone, arrives at the table
juggling a handful of drinks.

Rl CHARD
About fucking tine.

M key hands out the drinks to each guy.

M KEY
Al righty, Brando...Kellogg...D ck--

Rl CHARD
Don't call ne that.

M KEY
...Con-man. .. Were’'s Connor?

KELLEN
He left.

M KEY
What? It’s only el even.

KELLEN
Wasn’t up for hanging out, | guess.

Rl CHARD
Hangi ng...that’s funny...

M KEY
That’'s not funny.

KELLEN
You might be able to catch him |
think he’s waiting for an Uber.

M key | eaves the gang and heads for the bar entrance.

RI CHARD
|’mjust sayin’, being next in |line
to a Fortune 1000 conpany mnust
really blow to be that depressed.

KELLEN
Money doesn’t equal happi ness, ya
know.



Rl CHARD
Tell nme that on ny own private
yacht .

BRANDON

Thanks to daddy’s bank account.

EXT. BAR - N GHT

It’s raining cats and dogs. Lightning flashes every once in
a while, followed by RUMBLI NG THUNDER

CONNOR (23), quiet, |ooks depressed, stands in the rain,
drenched. M key wal ks out of the bar and sees him

M KEY
Hey! What’s up?

CONNOR
Leave ne al one.

M KEY
What’ s wong?

CONNOR
|’mso sick of trying to explain it
to you guys. None of you listen.
|"ve tried, and nobody fucking
listens.

M KEY
Vll I"mlistening now.

CONNOR ‘
No. You're not. You never wll.
Just | eave ne al one.

M KEY
Look, | get it, you' re depressed.
But everyone gets that way. Hell, |
get depressed too. You'll get over
it. Can’t you just try to be happy,
for once?

CONNOR
That's not...just...forget it. You
don’t understand. |’ m going hone.

Fuck this Uber.
Li ghtni ng fl ashes, thunder RUMBLES.

Connor wal ks away in the rain. Mkey watches him then turns
and wal ks back into the bar.



I NT. BAR - NI GHT

M key sits down with the gang.

KELLEN
Everything alright?
M KEY
Just leave himbe. He' Il get over

it.

Ri chard exagger ates hangi ng hinself, tongue out and eyes
rol | ed back

KELLEN
You' re si ck.
Rl CHARD
How ' bout anot her round of shots,

asshol es?

EXT. FRAT HOUSE - N GHT
It’s stopped raining now.

The gang stunbl es down the sidewal k toward the frat house.
They LAUGH, and HOLLER conversation drunkenly.

As they walk up to the front door, soneone tells a joke.
They LAUGH again. M key unl ocks the front door.

| NT. FRAT HOUSE - FOYER - N GHT

The front door opens. LAUGHS conti nue.

M key flips on a light switch. The foyer brightens up, just
intime to see--

Connor junping off the stairwell, rope around his neck.
CRACK! Hi s neck SNAPS.

The gang stops in their tracks.

The | aughi ng stops.

Faces drop, go pale.

Any sign of drunkeness immedi ately di sappears.

Connor’s body swings lifelessly before them



CUT TO BLACK
TI TLE: FLYTRAP
FADE | N:

| NT. BEHAVI ORAL HEALTH HOSPI TAL - PATI ENT ROOM - DAY
SUPER 4 years | ater

A bland roomwith its own bathroom Two cots sit agai nst one
wal |, two dressers sit opposite. A large wi ndow occupi es the
far wal |

PETER (25), tall and lanky, a bit awkward, stands at the
wi ndow and |l eans on the sill. A hospital in-patient bracelet
sits on his wist.

He perks up when he notices sonething outside.

PETER S POV: a car parks into a space and out steps M key.
He wal ks across the parking lot and to the entrance of the
hospi t al

BACK TO SCENE

Peter smiles and happily wal ks to the dresser. He pulls out
folded clothes and stuffs theminto a bag.

A NURSE KNOCKS on the door frane.

NURSE
Peter? Can you cone with ne,
pl ease?
PETER
Yeah, one sec. |'’mal nost finished
packi ng.
NURSE

You don’t need your bag right now.
Dr. Jones just wants to talk to you
for a bit.

He stuffs the last of his clothes into the bag and ZIPS it
up. Bagl ess, he wal ks out of the roomw th the nurse.



| NT. LOBBY - LATER
Hal f full, quiet except for a TV that plays in a corner.

M key, now 29, sits in one of the chairs. He uses his phone
as a distraction.

M key | ooks up and sees Peter exiting double doors down the
hal | way. He stands up with arnms outstretched.

M KEY
Petey. ..

He hugs Peter. They walk to the entrance of the hospital.

M KEY (cont’d)
It’s about time you got out. |’ve
been waiting forever.

PETER
The shrink wanted to pick at ny
brain a bit nore.

M KEY
For three hours?

They wal k through the entrance.

INT. MKEY' S CAR - TRAVELI NG - DAY

M key drives on the highway while Peter |ooks out his
wi ndow. M key | ooks at Peter.

M KEY
Tell me what happened.

PETER
| don’t want to tal k about that
ri ght now.

M KEY
Eventually you will. M s fucking
worried sick.

PETER
| didn’t even go through with it.

M KEY
Who cares if you didn't? Look where
you’' ve stayed the past three days.
This is serious shit, Peter.



Beat .

Pet er

sm |

PETER
Well...it wouldn’t have worked,
anyway. One of the nurses said that
the way they nake cars these days,
| woul d’ ve just gotten sick and
di zzy.

PETER (cont’ d)
Can | tell you sonething personal ?

M KEY
Sur e.
PETER
| think I"'mstill alive because |I'm

supposed to die a different way.

M KEY
Real | y. How?

PETER
In a plane expl osi on.

M KEY
A pl ane expl osi on?

PETER
Yeah. Like G andpa George.

M KEY
Well that was also, like, fifty
years ago. Planes are a | ot safer
t hese days. Jesus you' re dark.

es and | ooks back out the w ndow.

M KEY (cont’ d)
| have a surprise for you when we
get hone.

PETER
You know | hate surprises.

M KEY
You'll like this one.



I NT. M KEY AND PETER S HOUSE - KI TCHEN - DAY

CLOSE UP: a computer screen. An ad post for a VACATI ON HOUSE
i n the nountains.

The post headline reads: "5-BED 3- BATH BEAUTI FUL MOUNTAI N
HOUSE! GREAT VI EWS! PRI VATE AND SECLUDED! "

The price beneath the title states: $175/ Nl GHT
PHOTCS scroll by one by one, revealing the lavish, fully

furni shed roons--one bedroom another bedroom the living
room the kitchen.

PETER (O S.)
VWhat' s this?

M KEY (O S.)
It’s this awesonme vacati on house
outside of Wnter Park. |’'ve booked

it for next weekend.
BACK TO SCENE
M key and Peter sit at the kitchen counter behind a |aptop.

PETER
VWhat for?

M KEY
For a friend. Connor. My other
little bro. The gang takes a trip
every year in his nenory. To keep
himalive. Next weekend is the
anni versary of when he passed.

PETER
How did he...?

M KEY
Let’s not tal k about that right
now. . .

Pet er understands. He | ooks back at the vacation listing, at
t he scrolling photos.

PETER
Ww, you accountants can really
afford a lot.

M KEY
That’s the thing, this place was
cheap as shit. W struck gold here,

( MORE)



M KEY (cont’ d)
Peter. Five-bed, three-bath, wfi,
hot tub, satellite TV, amazing
views--look at this--fully stocked,
i ncluding the fucking fridge--the
fucking fridge, can you fucking
bel i eve that?

PETER
Jesus.

M KEY
Right? It’s like this guy wants to
have this place booked as often as
possi bl e.

PETER
How d you find it?

M KEY
Ri ght when it was posted. Gold, am
| right? I’ m gonna nmake sure you
forget about what you’ ve been going
t hr ough.

PETER
You nmean |’ mtaggi ng al ong?
M KEY
O course you are! I'mdoing this

for you too, ya know

M key ruffles Peter’s hair.

As M key chats,

cl oser,

M KEY
There’s this club, Ulrs, well it’s
nore |like a bar, but it has dancing
and live nusic. W’ re gonna hit
that up the first night after we
get settled in. Probably go to Pepe
Gsaka’s for tacos beforehand...

ZOOM I N on the COWPUTER SCREEN. C oser and
t he ROCKY MOUNTAI N RANGE of COLORADO, U.S. A..

MATCH CUT TGO



10.

EXT. MOUNTAI N RANGE - DAY

The beautiful, expandi ng nountain range. Snowtipped peaks,
green pine trees, a clear blue sky.

Two cars drive on a wi nding nountain road, away fromthe
city.

I NT. MKEY' S CAR - TRAVELI NG - DAY
M key drives while Peter sits in the passenger seat.

Steve, now 29, |azy eyes, sucks on a joint in the backseat.
He hands it up to Mkey, who also takes a hit.

STEVE
So this guy conmes in with chest
pain, right? Says he fell and hit a
tabl e or sonething. An x-ray was
perfornmed for a possible rib
fracture or maybe a coll apsed | ung.
We end up seeing sonething netallic
protrudi ng through his chest. Well,
turns out the guy shot hinself, in
the heart mnd you, wth a nai
gun. A nail gun! Wiy he would lie
about that, | have no cl ue.

M key hands the joint back to Steve.

M KEY
No shit! | should ve becone a doc!

STEVE
Sonetinmes | hate it, but the stuff
| see makes for a good conversation
starter.

Steve takes a hit. He hands the joint back to M key.

STEVE (cont’ d)
How was the hospital for you,
Peter? Did they treat you well?

Peter gawks at M key, who shrugs in guilt.
M KEY

Sorry, it came up in conversation
and just sorta slipped.
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PETER
Okay well next time keep nmy nane
out of your nouth.

STEVE
Did they prescribe you anything?
PETER
Yeah, but...l dunno...Should | take
meds?
M KEY

You have your nedicine right here.
M key holds up the joint.

STEVE
They hel p ne.

Peter | ooks back at Steve.

M KEY
You know what el se hel ps? Wbrking
out. You should join us at the gym
Pet e.

STEVE
Too true. | used to be like you,
Peter. It’'s just as healthy for the
mnd as it is for the body, but
it’s nostly for the body...

Steve flexes his nuscles and ki sses them sarcastically.
M key shakes his head.

M KEY
Christ, Steve.

STEVE
Wul d you fuck nme? 1'd fuck ne.

M key hands the joint to Peter.

M KEY
Here, this will also make you fee
better.

Peter eyes the joint hesitantly, then takes it. He takes a
hit and COUGHS out snoke.

M KEY (cont’ d)
That’ s what |’ mtal ki ng about!
Let’s get this weekend started!



I NT. KELLEN S CAR - TRAVELI NG - DAY

Kel l en, now 27, drives; Ri chard, now 29, sits in the

passenger seat. Brandon, now 33, sits in the back seat.

takes a drink froma fl ask.

Rl CHARD

Your driving is making ne sick.
KELLEN

Shut it, it’s better than yours.
BRANDON

Pl ease, guys. | already get enough

arguing fromny wife, I don't need

to hear it fromyou two.

Brandon t akes anot her sw g.

Rl CHARD

Blane Driving Mss Crazy here.
KELLEN

Screw you.
BRANDON

| call dibs on the naster bedroom

KELLEN
| don’t care where | sleep, as |ong
as the mattress is confortable.

Rl CHARD
Based on the price of the place,
probably not.

KELLEN
Are you kidding nme? For a price
like this, you re lucky we even
dragged your ass al ong.

Brandon rolls his eyes, takes another sw g.

BRANDON
| m not drunk enough yet for this
vacati on.

KELLEN
There’ Il be plenty of booze at the
house. Apparently this place has
everything we’'ll need, including

al cohol .

12.

He
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BRANDON
| call dibs on that, too.

One nore sw g.

EXT. MOUNTAI N RANGE - DAY
The two cars continue driving along the w ndi ng roads.
Trees, everywhere. Desolate. Far fromcivilization.

DI SSCLVE TGO

EXT. THE VACATI ON HOUSE - DAY

A large, cabin-like house, definitely lavish both on the
outside and on the inside. It is tucked wwthin a hillside
with a fantastic view of the nountain range.

The house al nobst | ooks |like a face with its w ndow and door
pl acenents. Sad. In pain. Enpty.

M key and Kellen's cars slowy pull up to the house, Mkey's
in front of the garage, and Kellen’s in front of the house.

A man, FRANK (50s), stands on the porch of the house and
sm|es as he watches the guys get out of the cars. They
stretch.

Frank wal ks down the pathway toward the guys, as M key wal ks
up to him They shake hands.

M KEY
H, I'"'mM key.

FRANK
Nice to neet you, M key. Frank.

Frank turns to the house. It seens to | oom over them

FRANK
Well, here she is.

M KEY
It's beautiful.

BRANDON
Yeah, this place is amazing. Wy’ d
you list it for such a great price?
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KELLEN
Jesus, Brandon, you can't just ask
t hat .

FRANK
No, no, it’'s fine. I only use it as

a vacation hone nysel f, so why

bot her have it sit out here with
nobody inside of it? List it at a
good price, people cone a-flockin'.

M key | ooks back at the guys with a smrk before turning
back to Frank.

M KEY
Wor ked on us.

FRANK
Vell I'"mglad you found the place!
Wwasn't hard, was it?

KELLEN
Not at all. Those sw tchbacks are a
pai n, though.

(to Richard)
Sone of us couldn’'t handle it.

Richard flips off Kellen.

FRANK
Ah, yes, this place takes a while
to get to, that’'s for sure. Really
makes you feel cut off from
civilization, doesn't it?

PETER
Yeah, | barely have any signal
her e.

FRANK
No worries. There’s a land |ine
i nsi de.

Rl CHARD
VWhat’s a land |ine?

FRANK
You nust be the funny one of the
group.

KELLEN

Don’t stroke his ego too nuch
boss.
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Rl CHARD
You'd |i ke to stroke--

Kell en ELBOAS Richard in the side, which causes himto
GRUNT.

KELLEN
Well. Shall we?

The boys grab their bags as Frank wal ks up the pathway to
the front door. The boys follow, Mkey and Peter | ast.

PETER
You don’t think it’s alittle
sketchy that we get a place like
this for so cheap?

M KEY

What’ s so sketchy about it?
PETER

Conme on.
M KEY

Ckay, so there’s gotta be a catch
but who' s aski ng?

PETER
| dunno.

M KEY
Wiy do you al ways have to be so
pessim stic? Lighten up.

| NT. THE VACATI ON HOUSE - ENTRYWAY - DAY

A massive foyer. A giant chandelier hangs above the gang as
t hey enter the house.

They admre the massive interior; imrediately to their left,
a staircase that leads up to the upstairs. To their right,
the door to the garage.

The entryway opens up to the living room

I NT. LI'VING ROOM - DAY

Furni shed with the works: a couch, chairs, a rug, a gas
fireplace wth a stone chimmey, a coffee table stocked with
reading material, tables with | anps al ready turned on. Large
w ndows show of f the view of the nountains.
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To the right of the living roomis the kitchen.

Bags set down, the guys EXCLAI M how amazing the inside is.

FRANK
There’s only five bedroons so one
of you will have to share with
anot her .

KELLEN

Nah, it’s fine. Richard can sl eep
on the couch where he bel ongs.

Rl CHARD
Very funny.

FRANK
Two of the roons are downstairs,
and the other three are upstairs,
i ncl udi ng the nmaster bedroom Then
there’'s the basenent, but that’s
not i nportant.

PETER
VWhat’' s down there?

FRANK
Wrk tools, storage itens,
crawl space, you know, that kind of
stuff.

BRANDON
You could turn it into another
bedroom area. Really nmake bank off
of this place.

FRANK

|’ m not worried about the noney.
Rl CHARD

Vell, | don’t know about you guys,

but I’ m gonna call dibs on a room
Ri chard wal ks upstairs.
FRANK
Right, | should get going. Here are
t he keys.

Frank hands the keys to M key. He wal ks Frank to the door.
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M KEY
Anyt hi ng we shoul d know about the
pl ace?

FRANK

Call nme if there are any probl ens
with the house. There s a binder of
things to do in Wnter Park in the
kitchen. Hel p yourselves to as much
as you want. OCh, and have fun.

Frank wi nks. He wal ks through the front door, and M key
shuts it. Then he renmenbers sonet hi ng- -

M KEY
Oh, and Frank- -

He opens the door to find--
Nobody. Frank has di sappear ed.
M key sticks his head out and | ooks around.

M KEY (cont’ d)
Frank?

Cauti ously, he shuts the door.

| NT. MASTER BEDROOM M KEY’ S ROOM - DAY

A large bed, lavish furniture with a wi descreen TV on top of
t he wooden dresser. It has its own bathroom The w ndow
faces the nountain range.

Ri chard enters the roomand throws his bag on the bed. He
strips his jacket off.

Rl CHARD
Fuck yeah.
(shouts)
This one’s m ne, asshol es!

M key pokes his head in.

M KEY
Oh, nuh uh. This is the naster
bedroom It’'s m ne.

RI CHARD
Screw you, | got here first.
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M KEY
Who got this house?

Kel | en pokes his head in.

KELLEN
There are four other bedroons,
D ck. Let the guy who got us this
house have the naster.

Ri chard SNAGS his bag in anger, like a child.

Rl CHARD
(to Kellen)
Yes, Mot her.

Kel l en wal ks away with Richard. M key wal ks into the room
and sets his bags down. He does a full 360 as he absorbs the
decor.

He stops and notices sonething. In one of the corners of the
roomis a yellow stain, not very big. It seeps through the
wal | paper, which has barely started to peel.

| NT. UPSTAI RS HALLWAY BRI DGE - DAY

Kel l en and Richard wal k down the hallway--a bridge that goes
over the living roomand entryway--to the other two upstairs
bedr oons, opposite of the hall from one another.

Ri chard takes the right room while Kellen takes the left.

| NT. KELLEN S BEDROOM - DAY
Kellen wal ks in. The decor is simlar to the master, and i s
smal |l er. A wi ndow overl ooks nore nountai ns, which Kellen
adm res.
Ri chard wal ks in. H's face drops.
Rl CHARD
And | get the view of the driveway.
Fucki ng perfect.

Kell en wal ks into the Jack and Jill bat hroom
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I NT. JACK AND JI LL BATHROOM - DAY

A long bathroomw th a shower tub, two sinks, a long vanity
mrror, plenty of storage space.

He | ooks up and sees an entrance to...sonewhere...but to
him it’s not inportant.

Kel I en wal ks through and into R chard’ s bedroom

| NT. RI CHARD S BEDROOM - DAY

It’s the sanme | ayout as Kellen's bedroom down to the set up
of where the furniture sits.

Richard flops on the bed with an irritated GRUNT. Kellen
| ays down with him gets close.

KELLEN
VWhat’s up with you?

RI CHARD
Not hi ng.

KELLEN

Didn't get what you want, eh?

Rl CHARD
M nd your own busi ness.

KELLEN
Don't be a child.

Rl CHARD
| need a drink.

KELLEN
The fridge in the garage is full of
al cohol. WII that cheer you up,
boo- boo?

Richard hits Kellen with a pillow.

Kel l en gets off the bed and wal ks out of Richard s bedroom

| NT. BASEMENT - DAY

Pet er wal ks down the steps. The space is actually quite

cl ean and organi zed. Tools hang on walls: a shovel, an axe,
etc. Itens are neatly placed on shelves, the floor is not
cluttered and quite open.
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Arug sits in the mddle of the floor.

Peter wal ks through the basenent, |ooking at all of the
itens. Not hing spectacul ar here.

He sees a wi ndow on the far wall that |eads to a w ndow
wel | .

An open box sits below the wi ndow. Inside are a stack of
PHOTCS.

Peter pulls out the photos and | ooks at them

Each one is a photo of the famlies that lived in the house
before. From 1910...to the 1920s...the 1940s...50s...60s...

Every photo, the canera is in the same spot that shows the
perfect view of the house, and the different famlies in
front of each house.

He takes the photos and turns around to wal k back to the
stairs. He TRIPS over the rug. His foot pulls away a corner
of the rug, revealing a TRAP DOOR, |ocked with a padl ock.

Peter studies the door and the | ock. He shrugs and pulls the
rug back over it.

| NT. DOWNSTAI RS HALLWAY - DAY
There are two doors on each side of the hallway.

The first door on the left leads to the BASEMENT. The second
door on the left is a BEDROOM The first door on the right
is a BATHROOM The second door on the right is another
BEDROOM

M key wal ks down the hall to the second door on the l|eft.

| NT. BRANDON S BEDROOM - DAY

M key opens the door and finds Brandon |ying on the bed with
his eyes shut.

M KEY
Calling it a night already?

BRANDON
just need to rest ny eyes a bit.

I
It’s been a | ong week.
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M KEY

So ol d.
BRANDON

You' | | be there soon enough, buddy.
M KEY

Meet us in the living roomafter
you’ re done nappi ng, baby.

Brandon flips Mkey the bird. Mkey smrks and cl oses the
door.

| NT. DOMNSTAI RS HALLWAY - DAY

M key turns around and notices sonething through the
partially open door of the opposite bedroom It’s dark in
there, wwth the blinds and curtains closed, and |ights off.
He | ooks through the crack.

The sound of rope TW STI NG and TURNING emts fromthe
dar kness.

M key slowly opens the door to get a better | ook. The hinges
SQUEAL.

In the very dark corner of the room alnost barely seen, is
a HANG NG BODY. It slowWy sways.

Unsure if he is really seeing this, Mkey slowy reaches for
the light switch.

A hand hovers over his shoul der...and GRABS H M
M key GASPS and spins around.
He BUMPS into Peter.

PETER
Sorry.

M key | ooks visibly afraid.

PETER
You okay?

M key | ooks back into the dark room There’s no hangi ng body
in the corner.
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M KEY
Yeah. ..yeah...uh, did you get a
r oonf?

PETER

Yeah, this one.

M KEY
Killer.

M key | ooks back into the room once nore, perplexed.

PETER
You sure you're okay?
M KEY
(flat)

|"m fine.

M key sees the photos.

M KEY (cont’ d)
VWhat're those?

PETER
Add pictures fromthe famlies that
lived here, | guess. Thought they
| ooked pretty neat. Wanted to show
t he guys.

M KEY
Kellen would |ike those. He's into
that kind of shit.

I NT. LI'VING ROOM - MOMENTS LATER

Ri chard wal ks into the living roomand sits in a chair.
Steve lies on the couch.

Kellen flips through the photos while Peter and M key | ook

at them

KELLEN
Look at this. The outside’'s
different in each photo. Like the
house was updated with each decade.

PETER
How d you notice that?



Kel I en |1 ooks on the back of one of the photos.

writing.

KELLEN

|’ man anal yst, duh.

(beat)
| mght’ve also taken a couple
architecture classes. The whol e
i nside of the house is different,
t oo. Gothic, neoclassical,
Victorian, md-century nodern,
nodern...like it’s constantly been
updat ed t hroughout the years.

PETER
Renovati ons?

KELLEN
That's a ot of work for a house.

KELLEN (cont’ d)
"Look in the mrror, see what you
find. You'll soon discover that
this house has a nmnd." The hel
does that nean?

M key | ooks over at Steve.

M KEY
Call ed the couch, | presune?

STEVE
Yeah. It’s confy. |’ m about ready
to doze off.

M KEY
Come on, guys. Let’s get punped up
for tonight! W' re gonna do sone
danci ng, see some live nusic, eat
some tacos...

KELLEN
Not for a few nore hours. W can
nap, can’'t we?

M KEY
You know Pepe Osaka’ s gets crowded
right when it opens. You ve got two
hours to kill, but I wanna be there
right at four. It’'s a fun weekend.
Let’s unwind and | et | oose.

There' s

23.
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I NT. ULLRS TAVERN - NI GHT

A BAND or DJ plays on stage while an AUDI ENCE dances on the
dance floor, including the guys. A few of them dance wth
worren.

CUT TO
Shots. Shots. Mre shots.
CUT TO

More dancing. Ginding. Drinks in hand. Having fun. Smles
ever ywher e.

DI SSOLVE TO

| NT. THE VACATI ON HOUSE - LI VI NG ROOM - NI GHT

The fireplace is lit. Qutside, trees bend in the HOANI NG
wi nd.

The gang hang around in the living room drinks in hand.
Except for Brandon, who is passed out on the floor. They
pass around a joint.

STEVE

(to Peter)
...and so Brandon asks her why she
drives for Uber, and she’s liKke,
"Oh, | just do it on the side for
extra cash.” And he has the
audacity to respond with--get
this--"0Oh, so you nust be poor or
sonmet hing." Can you believe that?

PETER
No way, what did she say?

M KEY
"l do."

The guys LAUGH except for Peter.

PETER
Wait, she’'s his w fe?

Rl CHARD
Yeah. Poor bastard’s whi pped, too.
| never wanna get married.



KELLEN
Nobody woul d want to be with you
anyway.

M KEY

Qur nomwants us to get nmarried so

we can give her grandki ds.

PETER

She won’t shut up about it, either.
KELLEN

| hope to get married. | just don’t

know who woul d do the proposing.
Beat .

M KEY
Connor al ways tal ked about
proposing to his girl. He just
couldn’t afford the ring.

KELLEN
Damm, | miss him

STEVE
The good al ways di e young.

Rl CHARD
Hey, if it weren’'t for him we
woul dn’t have this sweet pad.
Kel | en shakes hi s head.
M key raises his bottle as a toast.

M KEY
To Connor.

Everyone raises their glass to the toast.

EVERYONE
To Connor.

They take a drink
The house GROANS and CREAKS in satisfaction,

as if
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it enjoys

the gang’s pain and | aments. Everyone | ooks at one anot her,

then at the bending trees outside.

M KEY
Stormis really kickin up

Ri chard finishes his beer and stands up.



Rl CHARD
Vll, I"'mhittin the hay. G night,
asshol es.

As Richard | eaves, he playfully slaps Kellen on the
shoul der. Kellen stands up too.

KELLEN
Uh, yeah, |I’m gonna get sone sl eep
t 00.

Kel l en | eaves. Steve | ays down on the couch and gets
confortable. He closes his eyes.

PETER
Way are you guys friends with hinf
M KEY
Who? Kel | en?
PETER
Ri chard.
M KEY

He's an asshole, but he's like a
brother to us.

PETER
Pretty crummy brother.

M KEY
He’s alright.
(beat)
Me on the other hand...| could be a
better brother...Coul d ve been.

PETER
What are you tal king about? You're
a great brother.

M KEY
| mean towards Connor

M key takes a drink.

M KEY (cont’d)
Ch well. Hindsight’s 20/ 20.

PETER
| know |’ ve asked before but...what
happened to hinf?

St eve peeks through one eye.
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M KEY
He, uh...pulled the same stunt as
you. Except he succeeded.

Peter thinks for a nonent. Then it hits him

PETER
. ..

M KEY
| was busy, ya know? | was young. |
had my owmn |ife.

PETER
You can’t bl ane yoursel f. Soneti nes
it’'s not obvious...

M KEY
No, it fucking was. If | only
listened to him if | actually did
sonet hing about it...l had to | ose
sonmeone for me to open ny fucking
eyes. Fuck.

He takes another drink and stares into the fire. He | ooks
back to Peter

M KEY (cont’ d)
| m not gonna | ose you, Pete. |I'm
not gonna | ose another brother. You
tell nme when shit gets real. And
| mgonna | ook out for it, too. |
can’t | ose soneone |ike that again,
| just...fucking can’'t.

Wth tears in his eyes, Mkey takes another drink, but his
bottle is enpty.

M KEY (cont’ d)
And now | "m outta beer. Fuck.

Peter hands his beer to Mkey, who reluctantly takes it.
They smle at each other.

Brandon wakes up and groggily and drunkenly stands to his
feet.

BRANDON
(slurred)
Fuck...l"mgoing to bed...

Br andon shuffles down the hall to his bedroom
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| NT. BRANDON S BEDROOM - NI GHT

Brandon stunbles into his roomand slithers beneath the
covers. I mmedi ately, he begins to SNORE

Hi s bedroom door slowy and silently SHUTS BY | TSELF.

I NT. LI'VING ROOM - NI GHT

Pet er stands up.

PETER

| think I'’m gonna get to bed, too.
M KEY

Alright. 1"mgonna hang out here a

little while | onger, maybe have one
nore drink.

PETER
| can stay out here with you if you
want .

M KEY

Nah, go to bed. W' ve got an early
nor ni ng t onorr ow.

PETER
Ckay.

He turns to wal k away, but stops and | ooks back at M key.
PETER (cont’ d)
Oh, and M key. Thanks for being a
cool brother.

M KEY
Don't get used to it.

M key wi nks. Peter smles and then wal ks down the hallway to
hi s bedroom

M key turns the fireplace off and gets confortable in a
chair.

He sits in the darkness. Silent.
LATER

It’s dark in the house. It’s quiet, except for the nmuffled
HOALI NG W ND out si de.
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Steve sleeps on the couch. Mkey lies passed out in the
chair.

The silence is suddenly broken by a deep | NHALE
M key stirs.
A deep EXHALE

Slowy, his eyes flutter as he awakens. Anot her | NHALE
EXHALE. He | ooks over at Steve, who is sound asl eep.

Sonet hi ng catches his attention, fromthe firepl ace.
Anot her deep I NHALE, as air rushes through the chi mey.
M key sits up and stares at the firepl ace.

EXHALE.

It’s alnmost as if the house i s BREATH NG

M key | ooks out the wi ndows and sees the trees bending
wldly in the wind. He | ooks back at the fireplace.

It BREATHES once nore.

Uni nterested, he stands up and wal ks out of the living room
to the stairs.

The fireplace BREATHES agai n.

| NT. KITCHEN - DAY

POP! Toast junps fromthe toaster. Sizzling bacon, sausage,
and eggs. Hashbrowns. Bowls of fruit. Yogurt. A king' s

f east.

Kel | en cooks breakfast. M key, Peter, and Steve sit at the
tabl e and CHAT anobngst one anot her.

Ri chard wal ks into the kitchen

KELLEN
There he is.

Rl CHARD
| feel like shit.

KELLEN

You |l ook like it, too.

Richard flips himoff and sits at the table.
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STEVE
How d you sl eep, princess?

Rl CHARD
Awful . Can soneone get ne coffee?

M KEY
| s Brandon up?

Rl CHARD
The fuck should I know?

M key SI GHS and stands up.

M KEY
11 get him

He wal ks out of the kitchen.

Rl CHARD
So what about that coffee?

| NT. DOWNSTAI RS HALLWAY - DAY

M key wal ks down toward the end. He reaches the door to
Brandon’ s bedr oom

| NT. BRANDON S BEDROOM - DAY

M key opens the door. He sticks his head in, sees the |unp
of Brandon peacefully sl eeping beneath the covers. A tuft of
hai r peeks out from beneat h.

M KEY
Hey! Wakey, wakey!

Brandon doesn’t stir. Dead asl eep.

M KEY (cont’ d)
Yo, Brando!

Not hi ng. Not even a snore. M key shrugs.

M KEY (cont’ d)
Your | oss, old man.

He shuts the door.
REVEAL: the MELTI NG BODY OF BRANDON as skin slowy OOZES off

of his BONES. The covers fuse to himlike a sticky filmas
t hey ABSORB HI M
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| NT. KITCHEN - DAY

M key enters and sits back at the table where everyone has
started eating.

M KEY
He’ s passed the fuck out.

KELLEN
Whose car are we taking?

The gang | ooks at him
KELLEN (cont’ d)
Fine, we'll take mne. But | get
t he garage when we get back, M key.
EXT. MOUNTAIN - SKI SLOPES - DAY
BEG N MONTAGE

The gang SHRED t he nount ai nside. Snow POOFS into the air as
ski s and snowboards SLICE through the fresh powder.

Sone of the guys FLY off ranps. Qthers ZI P al ong pat hways
t hrough the trees.

HOLLERI NG HOALI NG WWHOOPI NG.
It’s an awesone day for sonme snow sports.

END MONTAGE

EXT. THE VACATI ON HOUSE - DAY

Kellen’s car arrives at the garage. The door ROARS open and
reveal s an enpty space within. Kellen pulls inside.

| NT. THE VACATI ON HOUSE - ENTRYWAY - DAY

The gang enter through the garage entrance as the garage
door ROARS shut.

They begin to renove all of their gear. Skis drop on the
fl oor, boots scatter about, poles lie |opsided. It’s a ness.
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| NT. DOWNSTAI RS HALLWAY - DAY

M key wal ks toward Brandon’ s bedroom

| NT. BRANDON S BEDROOM - DAY

He opens the door and finds an enpty bed, the blankets
di shevel ed where Brandon had laid earlier.

M key shrugs and shuts the door.

| NT. ENTRYWAY - DAY
M key returns. The guys finish taking their gear off.

M KEY
| guess Brandon went to town. My
car’s gone and so is he.

STEVE
Too bad, he m ssed out on sone
great powder.

M KEY
Hi s ol d bones probably coul dn’t
handle it, anyway.

Rl CHARD
Speaki ng of old bones, | wanna soak
in the hot tub. I'msore.

KELLEN
"1 join.
STEVE
Me too.
The three | eave.

M key pulls out his phone and begins a text nessage. Peter
noves to | eave, | ooks back at M key.

PETER
You gonna get in the hot tub?

M KEY
In just a mnute. |I’msending a
text to Brandon just to see where
he’s at.

He continues to type away. Peter turns to | eave.
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M KEY (cont’ d)
Ch, hey...you mnd putting the gear
up? The guys left it a ness.

PETER
(annoyed)
Real | y?
M KEY
We'll make it up to you
PETER
Fine. But only because |’m a decent
per son.
M KEY
Qut of this group, you're the only
one.
M key w nks.

| NT. GARAGE - DAY

Peter struggles with the gear as he brings it inside the
garage. The door shuts behind him

He hangs the skis up on the rack on the wall

He | eans the poles against the wall, sets the boots on the
fl oor.

He steps back, catches his breath.
Al is quiet...

He wal ks back to the door and--it’'s | ocked. He tests the
door knob agai n and agai n.

VROOM The car COVES TO LI FE. Peter spins around.

The headlights flash on and off. The w ndshield w pers slide
wildly. LOUD MJUSIC bl ares from w t hin.

Exhaust BI LLOAS out of the pipe. The garage begins to fil
wi t h snoke.

Pet er knocks cautiously on the door.
No answer .
The car REVS and RUMBLES, rel easing nore exhaust.

The garage becones hazy.
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Pet er begins to BANG on the door.

PETER
M key!

Still no answer. The car continues to RUMBLE, its engine
ROARI NG wi t h each REV.

Peter conti nues to BANG on the door.

PETER (cont’ d)
Sonebody!

The garage becones nore hazy.

The door opens, knocking Peter backward. M key stands in the
doorway, in his swinsuit.

Peter runs out of the garage.

I NT. ENTRYWAY - DAY

Pet er stands opposite of the garage door entrance, breathes
heavil y.

M KEY
Sorry, | was getting my sw nsuit
on.

M key stares at hi mstrangely.

M KEY (cont’ d)
Everyt hi ng okay?

Peter | ooks back in the garage. It’s not hazy anynore. The
car is off and silent.

PETER
| just...the car..

M key shuts the garage door entrance. He wal ks over to
Peter.

M KEY
Pete...you alright?

PETER
| don’t know what happened.

M KEY
Was it a panic attack? Did being in
t he garage trigger you?
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PETER
.1 don’t know. ..
M KEY
|’ msorry, Pete. | should ve known.
That was ny bad.
PETER
It’s okay. Just a little freaked
out is all...
M KEY

The hot tub will cal myou down. Get
your suit on, take a dip.

PETER
(still perplexed)
Yeah. . .yeah. ..
M KEY

You' re okay, Peter
M key pats Peter on the back.

M KEY (cont’ d)
W' |l see you out back?

Pet er nods. M key | eaves.

Peter | ooks at the garage entrance for a nonent | onger.

EXT. THE VACATI ON HOUSE - BACK PORCH - DAY
The sun sets, casting the sky in a pink glow

The gang sits in the hot tub. Each of them have a drink in
hand.

Rl CHARD
...and so while Brandon is getting
his face stuffed with her tits,
Kellen is sitting there while the
other one is giving hima | ap
dance. And the whole tine, he’'s
like--

Ri chard stiffens up, unconfortable.
Rl CHARD

--"CGet. Her. Of of nme." And we
can’t help but |augh our asses off.
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STEVE
| renmenber you guys kept throw ng
her dollar bills which nade her
just go at it nore.

Rl CHARD
Ch yeah. She was having a bl ast.

KELLEN
(sarcastically)
Right, it was a real whirl.

Rl CHARD
You liked it.

M KEY
And since you re not allowed to
touch them you had to take it.

Kell en finishes his drink.

KELLEN
Vll, it was a good thing | was
drunk. I’mgetting dinner started.

Kel l en gets out of the hot tub. Steve foll ows.

STEVE
"Il help. Teach nme your ways, you
goddamm anmazi ng cook

Rl CHARD
|’ mgonna stay in. This feels way
t oo good.

Ri chard gets confortable in the hot tub and shuts his eyes.
M key whi spers sonething secretive to Peter, who smrks.

M KEY
Uh, yeah, we’re gonna get out too.
Starting to get a bit hot.

Rl CHARD
W np.

M KEY
C non, Pete.

M key and Peter get out of the hot tub and grab their
towel s. They wal k i nsi de.

Ri chard gets even nore confortable, takes a DEEP BREATH
EXHALES. Apart fromthe hot tub jets--
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Silence. Beautiful, beautiful silence. This is exactly what
he needs.

| NT. THE VACATI ON HOUSE - LI VI NG ROOM - DAY

In the kitchen, Kellen begins to prep for dinner.

M key grabs his phone and checks it. No text nmessages, no
m ssed calls.

STEVE
You hear back from Brandon?
M KEY
Nah.
KELLEN
Who the hell knows what he’s doing
anyway.
M KEY

He’s not |ike that anynore.
PETER
(re: Richard)
He | ooks pretty rel axed. W gonna
do this or what?
STEVE
Do what ?
EXT. THE VACATI ON HOUSE - BACK PORCH - DAY
The back porch door quietly slides open..

Ri chard takes anot her DEEP BREATH, EXHALES. He sinks further
into the water, chin barely touching the surface.

The hot tub cover SLAMS SHUT over hi m

RI CHARD (O S.)
VWhat the fuck?!

LAUGHTER. From t he gang.

RICHARD (O. S.) (cont’d)
What the fuck, you guys?!

Steve and M key lay on top of the hot tub cover. It trenbles
as Richard attenpts to push it off.

Kell en and Peter step in to hold the cover down.
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RICHARD (O S.)
Fuck, | can't breathe! Get off, you

guys!
Gins all around.

RICHARD (O. S.) (cont’d)
| " m serious!

The cover continues to trenble. He YELPS. And then...
Everything stops. Richard goes quiet.

Still grinning, the guys | ook at one another. Their smles
begin to fade as the silence continues. Mkey and Steve soon
slide off and they open the cover, revealing--

NOTHI NG Ri chard has VAN SHED

Silence fromthe gang. They stare at the enpty hot tub,
per pl exed.

Fi nal | y:

KELLEN
Unh...what the hell, you guys?

More sil ence.

KELLEN (cont’ d)
What the hell, you guys?!

Kel I en | ooks at the gang.

KELLEN (cont’ d)
Did that just happen?!

M KEY
Shut up, Kellen.

KELLEN
Don't tell nme to shut up! Were did
he go, M key?!

Qut of sheer absurdity of the situation, Mkey SPLASHES in
the water to fish for Richard. But there’s nothing in there.

M KEY
(to hinsel f)
What the fuck...



St eve and
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KELLEN
This doesn’t nmake any sense?!

PETER
What happened to hinf?

M KEY
| don’t know

STEVE
Okay, okay...there's gotta be a
| ogi cal explanation for this--

KELLEN
Logi cal expl anation?! The guy was
just in there and now he' s gonel!
Where coul d he go?!

M KEY
Kel | en, cal m down- -

KELLEN
Cal mdown?! Did | see the sane
t hi ng you saw?

M KEY
No, but we can’t think rationally
if we freak out on one anot her- -

KELLEN
Rati onal ?! How can | be rationa
when | just saw a guy di sappear
before ny very eyes?

M KEY
(he’s had it)
Shut up, Kellen! | don't know |
don’t fucking know

Peter cover the hot tub back up

M KEY
Wait, what are you doi ng?
STEVE
What if he, | dunno, reappears if

we put the cover back on?

KELLEN
Are you ki dding me?
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STEVE
You have a better idea?

They wait a nonent, then Steve nods at Peter and they renove
t he cover.

EMPTY. Ri chard has di sappeared w thout a trace.

KELLEN
VWhat the actual fuck?

The gang stand around the enpty hot tub in silence. The sun
has set conpletely now, the area grow ng dark around them

M key throws his hands in the air.

M KEY
And where the fuck is Brandon?!

| NT. THE VACATI ON HOUSE - KI TCHEN - NI GHT

Kel | en paces back and forth while the other three hang out
at the dining table.

KELLEN
It just doesn’t make any sense. He
was in there. Were could he have
gone? It makes absolutely no sense.

STEVE
What are we going to do?
M key t hi nks.
STEVE
M key- -
M KEY
| m t hi nki ng.
PETER

Shoul d we call the police?

KELLEN
The police? Yeah right. What are we
gonna tell then? The truth? Do you
think they d believe us? ’Cause |
woul dn’t even fucking believe it.

STEVE
He’s right. Plus we’ve been
drinki ng and snoking, they'd
probably just |augh at us.
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KELLEN
It just doesn’t nmake any sense.
M KEY
Ckay. Qobviously sonething weird is
goi ng on.
KELLEN
No shit.
M KEY

First Brandon goes M A, and now

Ri chard just disappears |like the
hot tub is a magician’s fucking
hat. Now...we didn't check to see
if there was sone kind of trap door
beneat h the tub--

KELLEN
Trap door? Are you for real right
now? The tub woul d’ ve enptied out
with water.

M KEY
And what do you think it was,
m ster anal yst? Do you have any
better theories?

KELLEN
Yeah. What we saw was not normal .
It just...fuck! I don’'t know It
doesn’t make any sense!

PETER
He does have a point. \Wat happened
wasn’ t normal .

STEVE
We can’t just sit here, though. W
have to find him

KELLEN
How can we find sonmeone who j ust
vani shes |ike that?

STEVE
He had to have gone sonewhere.

M KEY
And it’s freezing out there. Wth
hi m bei ng wet, he doesn’'t have
| ong.



KELLEN
lt’s just not normal...It just...
Maybe it was paranormal, who
knows?! Aliens, a fourth di nmension,
maybe this house is cursed, who
knows?!

M KEY
C non, you seriously can't believe
what you saw was an act of aliens.

KELLEN
Peopl e don’t just disappear into
thin air like that!

STEVE
We have to go | ooking for him
Maybe start around the house?

M KEY
This is crazy.

KELLEN
Ch ny God, he’'s probably dead. He's
dead. And | hel ped. On ny God.

M key grabs Kellen by the shoul ders.

M KEY
Kel l en, cal m down. We don’'t know
what happened to him

KELLEN
| can’t help it. I...1...
(beat)
| gotta get outta here.

Kel l en turns and wal ks away.

M KEY
VWi t, what? Why?

KELLEN
It’s this house. It probably scared
Brandon of f and it got Richard
and. .. and. ..

Kel | en st ops.

M KEY
You're losin it, Kellen..

He spi ns around.

42.
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KELLEN
Don't tell me I'mlosing it. What |
saw was real, okay? You all saw it
t oo, remenber that.

Kell en stares at M key intensely before he wal ks away to the
stairs.
| NT. KELLEN S BEDROOM - NI GHT

Kel I en packs his things. His eyes are red fromcrying. He
SNI FFS and wi pes his nose. Mkey wal ks into the room

M KEY
You can’t |eave w thout us.
KELLEN
Brandon will be back and y'all can

ri de honme together.

M KEY
So you’' re just gonna go? And forget
about Richard--?

Kel | en SNAPS at M key.

KELLEN
"1l never forget about him I...
we. . .
M KEY
(pressing)
What ?
KELLEN

(fights for words)
He wasn’t just a friend, M key.

M KEY
So you guys were |like brothers, so
what ? Way woul d you just |eave |like
t hi s?

KELLEN
Forget it. He's gone. It doesn’t
fucki ng matter anynore.

He zips up his bag.

KELLEN (cont’ d)
This house isn’'t safe. There's
somet hing weird about it.



M KEY
C non, Kellen..

KELLEN
(stern)
No. What happened wasn’t normal .
This isn’t nornmal.

Kel l en wal ks out of the bedroom

| NT. KITCHEN - NI GHT
Steve holds the land Iine phone to his ear.

STEVE
H Frank. This is Steve, one of the
guys staying at the house. Look,
sonet hi ng weird has happened to one
of our friends. And, | was
wondering if maybe you could help
us...sonehow. Pl ease give us a cal
back as soon as possible. Thanks.

Steve hangs up and | ooks at Peter, shrugs.

PETER
You think that was a good idea?

STEVE
| couldn’t think of anything el se.

Kel l en RUSHES into the kitchen and grabs his phone,
keys.

STEVE (cont’d)
Ch, ¢’ non Kellen, you can’t just

| eave.

KELLEN
No. | don’'t want to be here
anynore. Wiat happened freaked ne
the hell out. |I’'m/l eaving.

44,

wal | et

He packs the stuff into his bag, except the keys. M key

enters the kitchen and sits at the table.

KELLEN (cont’ d)
Brandon wi Il be back for you guys.
(beat)
If he conmes back...what if the
house got himtoo...?
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STEVE
What are you tal king about ?

KELLEN
VWat if it’'s the house?

STEVE
That’'s crazy, Kellen--

KELLEN
| " m not crazy.

Kell en | ooks at each of them staring back at him concerned.

KELLEN (cont’ d)
Don't look at nme like that. Wy are
you all looking at nme Iike that?

BRRI I NNGG ! The land |ine RINGS.
St eve picks up the phone.

STEVE
Hel | 0?...Hey, Frank. Thank god you
cal |l ed back. Sonething weird is
going on...One of our friends, he,
| don’t know exactly how to say it
W t hout soundi ng crazy, but...
Hel | 0? Frank? Hello?...Shit. W
| ost connecti on.

KELLEN
Well try calling back

Steve redials the nunber. Frank’s VOCEMAIL is audible from
the receiver

STEVE
Shit.

KELLEN

Well. You guys tried. Whatever’s
happened to Ri chard, or Brandon for
that matter, wasn’t normal. |I'm
sticking to the fact that sonething
weird is going on with this house.
You guys can believe your own
t heories, but | think we can al
agree that what happened was not
nor mal

(beat)
Good bye.

Kel | en | eaves.
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(O. S.) The garage door entrance SLAMS shut.

St eve continues to redi al Frank.

I NT. GARAGE - N GHT

CLOSE UP: Keys into the ignition, a hand turns them which
starts the car with a RUVBLE

BACK TO SCENE

Kellen sits in the driver seat of his car. He grips the
steering wheel tightly, BREATHES heavily.

He | ooks in the rearview mrror and notices that the garage
door is shut. He steps out of his car and presses the garage
door opener on the wall.

The door begins to open. The GRI NDI NG METAL of the opening
garage door sounds alnost |ike a slow ROAR, as if it cones
fromthe house itself.

Kel  en hastily junps back into his car.

The garage lights begin to flicker.

The garage door MALFUNCTI ONS, and stops hal fway. Kellen
| ooks out the back wi ndow of his car.

KELLEN
No, no, no, cone on...

The garage door notor SPARKS. The chain ZIPS rapidly through
t he machi ne as the door FALLS SHUT with a SLAM

The far wall of the garage BEG NS TO MOVE | NWARD

A shelf FALLS OVER with a CLATTER, catching Kellen's
attention.

The wall closes in FASTER

KELLEN (cont’ d)
What the...

The right sideview mrror of the car folds in as the wall
PUSHES AGAI NST I T.

KELLEN
VWhat t he?!
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| NT. KITCHEN - N GHT

The gang shoot up at the sound of Kellen's SCREAMS (O S.)
Steve drops the phone as they run out of the kitchen.

CLOSE UP: the phone. A yellow liquid drips out of the holes
of the receiver.

I NT. LIVING ROOM - NI GHT

The guys run through the living roomand toward the
entryway, toward the door to the garage.

| NT. GARAGE - NI GHT

The door flies open, just in tinme for the guys to see the
wal | PUSHI NG THE CAR TOMRD THE OTHER WALL.

Kellen stares at them literally petrified with fear.

The front of the car begins to push the door shut. The guys
attenpt to push the door back open.

M KEY
Kel I en, get out!

Kellen stares at the wall as it continues to push agai nst
the car. H's hand blindly feels for the door handl e.

STEVE
Kel | en!

Kel | en grabs the door handl e and pushes, but it barely opens
as the other wall stops it.

M key and Steve push against the door, but their strength is
no match agai nst the force of the wall as it begins to CRUSH
THE CAR

Kel | en SCREANMNS.

The front of the car pushes the door shut conpletely.

I NT. ENTRYVWAY - NI GHT
(O S.) Kellen continues to SCREAM

M key and Steve THROWt hensel ves into the door, but they
can’t get through.

Slowy, Kellen s SCREAMS fade away. ..
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SHATTERI NG GLASS. CRUNCHI NG METAL. It sounds |ike a TRASH
COVPACTOR

M key slans his fist into the door.

M KEY
(frustrated)
St upi d!

STEVE
He was scared, M key. Holy shit...

PETER
What the fuck was that? Wiat j ust
happened?!

Nobody says anyt hi ng.
PETER
s this house rigged? What the hel
i's going on?!
M key turns and wal ks toward the kitchen. The other two
foll ow

| NT. KITCHEN - NI GHT

M key stops and stares at the phone that hangs fromits
cord. O, what's left of it...

The phone has MELTED.
Steve and Peter see the phone too.

STEVE
VWhat the hell...?

PETER
What’ s going on, M key?

M KEY
| don’t know.

M key pulls out his cell phone. No signal.

M KEY (cont’d)
Fuck.

STEVE
VWhat about Facetine? Use the wifi?
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M KEY
G eat ideal

M key calls Frank via Facetine. It R NGS. Frank answers.

The inmage is severely pixelated and glitchy. Frank is
i ncoherent as he SPEAKS.

M KEY (cont’ d)
Frank? Frank, can you hear ne?
Hel | 0? Cone on..

DI SCONNECTED shows on the screen.

M KEY (cont’d)
Damm it.

PETER
VWhat do we do?

M KEY
W' re getting out of here.

STEVE
Your car’s gone, remenber?

M KEY
There’s a bus stop on the nmain road
that runs 24/7. It’s a |long walk,
but it’s our only choice. Let’s
make this quick.

| NT. MASTER BEDROOM M KEY' S ROOM - NI GHT

M key wal ks into the room and stops. He stares around him

The corners of the room have LARGE STAINS OF YELLOW LI QUI D.
The wal | paper PEELS fromthe walls.

M key does a full 360.

PETER (O S.)
Quys! Cone here!

M key rushes out of the room
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| NT. PETER S BEDROOM - NI GHT
M key enters the room
M KEY

You guys have to see ny room The
wal l's are all fucked up.

PETER
You wanna see fucked up? Notice how
humd it is in here? Wll | tried

openi ng the wi ndow and pressed ny

hands agai nst the gl ass, and | ook

at this..
Peter takes his hand and slowy sticks it onto the w ndow
pane. He pushes his hand THROUGH, and the gl ass STRETCHES as
if it’s made out of sone kind of PROTECTI VE FI LM

STEVE
| have to be on sonething. That pot
nmust’ ve been | aced wi th sonething.

M KEY
No. .

M key backs out of the room

| NT. BRANDON S BEDROOM - NI GHT

M key wal ks to the wi ndow and sticks his hand THROUGH, the
same protective film STRETCHI NG wi t h his hand.

M KEY
VWhat the fuck?

M key pulls his hand back and turns around.

He | ooks at the bed and notices a stain peeking out from
beneath the covers. He lifts the covers off.

A HUVAN- SHAPED, DRI ED BLOOD STAIN, in the shape of soneone
sl eepi ng.

M key retches back.
Peter sticks his head in.

PETER
" m fini shed packi ng.

He sees the stain as well, walks in for a closer inspection.
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PETER
Holy shit...is that...?

M KEY
Br andon.
(beat)
Let’s get the hell out of here.
| NT. ENTRYWAY - NI GHT
The three walk to the front door with bags in hand.

M key grabs the door knob and it DETACHES FROM THE DOOR

M KEY
VWhat the fuck?

The guys stare at the door knob in Mkey' s hand. There’s no
sign of a hole in the door, as if a knob never exi sted.

Steve feels the door. BANGS on it.

STEVE
It’s not gonna open.

M key drops the knob and wal ks to and through the |iving
room mekes his way to the kitchen.
| NT. KITCHEN - NI GHT

M key tests the back door knob. The knob detaches itself
fromthe door as well.

M KEY
Oh fuck. Oh fuck.

He drops his bags. Then the knob. He throws hinself into the
door, but it does not hing.

Peter and Steve watch. M key stops and catches his breath.

M KEY
St and back.

He grabs a chair and lifts it up. He TOSSES THE CHAl R- -
It STRETCHES t he kitchen wi ndow, BOUNCES back

M key stunbl es back. Peter and Steve drop their bags.



PETER
God, he was right. It’s the house.
It’s like it’s...it’s...

M KEY
No. That’'s not possible.

PETER
Look around you, M key! Look what’s
happeni ng!

52.

M key grabs a knife fromthe knife rack on the counter. He

STABS t he wi ndow.

The kni fe DOES NOT PENETRATE the thick, tissue-like film

M key SLASHES at the w ndow. No danmage is done.
kni fe.

PETER (cont’ d)
Oh god, oh fuck.

STEVE
W' re trapped.

M KEY
There’s gotta be a way out. Maybe
t he basenent ?

PETER
No, |’ve already checked that place
out, it’'s a dead end.
M KEY
One of these wi ndows has to open.
PETER
Don’t waste your time trying.
M KEY
What ?
PETER

Al of the windows are |like this.
We should try and find anot her way
out .

M KEY
You' re not gonna bother trying?

PETER
| think it’s safe to assunme that
the entire house is like this.

He drops the
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M KEY
That’s what you do! You al ways
assune the worst! You re so goddam
pessim stic.

STEVE
Cal m down, M key. ..

M KEY
|’ mgonna try anyway.
(to Peter)
You can sit here and do not hing
i ke you al ways do.

M key | ooks at Steve.

STEVE
(reluctantly)
|1l check the upstairs.

Steve | eaves for the stairs. Mkey begins to try and open
t he kitchen wi ndows, but it’s no use.

PETER
| m not usel ess.

M KEY
Well if you don't want to be
usel ess, hel p us.

M key | eaves the kitchen and rushes toward the downstairs
hal | way, |eaving Peter to sul k.

| NT. UPSTAI RS HALLWAY BRI DGE - N GHT

Steve arrives at the top of the stairs, just intinme to see

a FIGQURE to the left walk into the naster bedroom

STEVE
Br andon?

Steve wal ks down the hallway toward the nmaster bedroom

| NT. MASTER BEDROOM M KEY’ S ROOM - NI GHT
Steve wal ks inside. The figure is nowhere to be found.
He SNIFFS the air and his face norphs in disgust.

The walls are conpletely covered in the yell ow substance.
They DRIP with it. Steve stares at it all in awe.



54.

As he turns toward the bathroom he sees the figure standing
in the doorway. The figure turns just in time to hide his
face, wal ks into the bathroom

Steve wal ks to the bathroom and stands in the doorway. He
peeks i nsi de.

The figure has di sappeared.

STEVE
Br andon?

Steve turns around and comes face to face with the
HALF- MELTED BODY OF BRANDON.

St eve stunbl es backward into the bat hroom

| NT. MASTER BATHROOM - NI GHT
Steve falls onto his ass.

Brandon grabs the door and shuts it. The door handl e FALLS
OFF

Steve junps to his feet and throws hinself into the door.

STEVE
Hel p!

He stops at the sound of sonething... GURGEING ..
He turns around. The GURGLES get | ouder.

Steve wal ks to one of the sinks, one of the many sources of
t he di sgusting GURGES.

He | ooks cl oser..
Then- -

Every PI PE OPENI NG from the SINKS, SHONER, TuUB, TO LET--
EVERYTH NG EXPLODES W TH STOVACH ACI D

He throws his hands up to his face as the acid SPRAYS AT H M
with a HI SS.

SMOKE i mredi ately rises fromhis SKIN and CLOTHES.

STEVE (cont’ d)
VWhat that fuck is this shit?

Hi s skin begins to burn. He SCREAMS.
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The shower drain clogs itself and the shower begins to fill
and overflow onto the bathroom fl oor.

The tub quickly fills up with the acid, and soon overfl ows
as well.

The sinks GUSH with the acid-1i ke fountains, as does the
toilet.

The acid quickly covers the bathroom floor. Steve’'s shoes
SMOLDER as he stands in it.

St eve SCREAMS LOUDER and RAMS into the door.

| NT. UPSTAI RS HALLWAY BRI DGE - N GHT

M key and Peter run to the top of the stairs. Steve's
SCREAMS (O S.) catch their attention, and they run down the
hal | way.

| NT. MASTER BEDROOM M KEY' S ROOM - NI GHT

M key and Peter run inside and i nmedi ately stop.

The wal I s have now norphed into STOVACH WALLS, with VEINS
that bulge fromthe tissue. Oifices SQU RT STOVACH ACI D
onto the fl oor.

PETER
VWhat the fuck...

M KEY
Holy shit. ..

M key snaps out of his trance and runs to the bat hroom door.
He RAMS into the door repeatedly.

| NT. MASTER BATHROOM - NI GHT

Steve stands on the sink counter top. The soles of his shoes
have nelted away. The floor is flooded with the stomach

aci d.

| NT. MASTER BEDROOM M KEY' S ROOM - NI GHT

M key continues to RAMinto the door. It begins to break.

Pet er | ooks over at the bedroom door, which begins to close
on its own. The back of the door is nore STOVACH WALL.
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Peter JUWPS toward the door and stops it from closing just
in tine.

He pries the door open and keeps it ajar as it attenpts to
force itself shut.

PETER
M key!

M key ignores Peter and continues to RAMinto the door.

| NT. MASTER BATHROOM - NI GHT
Steve on top of the counter.

STEVE
Hurry up!

One sink’s fountain of acid EXPLODES hi gher and SPRAYS AT
STEVE. It splashes across his face and body.

He SCREAMS and falls onto the floor. Rags of his clothes
begin to burn off of his body and onto the fl oor.

The door splinters partway open. M key | ooks inside, then
continues to break through the door.

Blisters formon Steve' s reddening skin, which snolders. He
YELPS i n pain.

More acid SPLASHES out of the sink, out of the tub, out of
the toilet. The floor is subnerged, and has filled up to
Steve's ankles. H's shoes MELT off.

Steve wi pes the acid out of his eyes, only to have nore
yellow l'iquid SPRAY at his face fromthe sink.

He STUMBLES backward, toward the tub of acid!
He's about to fall in--
M key SNATCHES hi m

He drags Steve out of the bathroom

| NT. MASTER BEDROOM M KEY' S ROOM - NI GHT

M key hel ps Steve to his now bare feet.
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PETER
GQuys!

They | ook over at Peter, who struggles to keep the cl osing
door ajar.

M KEY
C non!

M key pulls Steve toward the door. The three guys SPILL out
of the bedroom The door SLAMS shut.
| NT. UPSTAI RS HALLWAY BRI DGE - N GHT

Frominside the master bedroom cones the GHOSTLY MOAN of
GROANI NG HUNGER.

M key and Peter help Steve up to his feet and they STUMBLE
down the stairwell.
| NT. LIVING ROOM - NI GHT

M key and Peter lay Steve down on the couch. Blisters cover
hi s burned skin.

M KEY

God, that stuff snmells like vomt.
STEVE

It’s...it’s fucking stomach acid.

VWhat the fuck?!

PETER
He was right, Mkey...Kellen was
right! The house! It’s...it’s
fucking alive!

M KEY
That can’t be possible, it just
can’t!

PETER

Take a | ook around you! Look what’s
happened! And now we’'re trapped!
W' re fucking trapped inside!

M KEY
No, there's gotta be another way
out - -
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PETER
W’ re not gonna get outta here
alive. The house, it’s...it’s gonna

fucki ng eat us!

M KEY
There has to be anot her way.
There’s just gotta..

PETER
Fuck! W&'re dead! W' re dead!

M KEY
No we're not!

PETER
And it’s all your fault! W’ re here
because of you!

M KEY

Don’t you pin this shit on ne!
STEVE

GQuys!
PETER

W' re fucking dead and it’s al
your fucking fault, M key!

M KEY
Shut up, Peter! | didn’t know this
was gonna happen!

PETER
W’ re gonna die!

M KEY
God dammit, isn’t that what you
want ed?!

STEVE
M key!

Peter tries to speak, but he’'s in too much shock. Tears fil
his eyes, his face red with anger.

M KEY
Peter, I"msorry. |'msorry..

Peter grits his teeth with rage. He backs away.
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M KEY (cont’ d)
Pete. ..

PETER
| didn’t deserve that.

Peter turns and rushes down the downstairs hallway.

M KEY
|’ msorry, Peter!
STEVE
He’'s scared, Mkey. W all are.
M KEY
Shit.
STEVE
We shouldn’t | eave each ot her
al one.

M key | ooks at Steve with pl eading eyes. Steve SIGHS.

STEVE
| feel like I ook, but...l'Il talk
to him..

| NT. PETER S BEDROOM - NI GHT
Steve wal ks into the room M key hangs at the doorway.

Peter lies on the carpet floor. He CRIES. He stares at the
carpet fibers and runs his fingers through them

CLOSE UP: the carpet fibers TWTCH and WRI GALE |i ke the
mcrovilli of hunman intestine.

BACK TO SCENE
St eve wal ks in.

PETER
Do you ever wonder what it’s |ike
to die? Not to be dead, but at the
nmonment of dyi ng.

St eve squats down next to Peter.
STEVE

Do you really think dying is the
only way out?
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PETER
Face it. W' re not getting out of
here alive.

STEVE
|’ m not tal ki ng about getting out
of here...

Peter sits up and | ooks at M key, who reluctantly | eaves.

STEVE (cont’ d)
|"ve tried before too, Peter. It’'s
just not worth it. Do you really
think killing yourself will solve
all of your problens?

PETER
| wouldn’t be here, so | wouldn’t
have any problens to begin wth.

STEVE
So you' d just push themall onto
ot her peopl e?

Peter | ooks down in shane.

STEVE (cont’ d)
| used to think dying was nmy only
option. You know, pop a bottle of
pills and wait to fall asleep, for
forever. But people don't fucking
forget.

Peter | ooks up at Steve.

PETER
s that how. ..?

STEVE
You think it’s the easy road out,
but it’s not. It just makes
everything fucking harder. D d you
hear your brother |ast night when
he was tal ki ng about Connor? Did
you feel the pain and guilt he has
for it?

Pet er | ooks back down in shane.

STEVE (cont’d)
You know, | once read that the path
out of hell is through m sery. By
refusing to accept the m sery that

( MORE)
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STEVE (cont’d)
is part of clinbing out of hell,
you fall back into it.

PETER
| s that what they teach you in ned
school ?

STEVE

Listen to ne. There are peopl e out
t here who care about you. Your
brot her, your parents, your
friends...you were given a second
chance.

(beat)
You can’t give up now, Peter.

M key rushes into the room

M KEY
c@uys, cone | ook at this.

The two stand up and wal k out of the roomwth M key.

| NT. LIVING ROOM - NI GHT
The three walk into the room and | ook around.

The wal s have turned yell ow and OOZE with yell ow | i qui d.
VEINS faintly appear within the walls, which undulate wth
HUNGER.

PETER
Sooner or |ater the whole house is
gonna be like this.

M KEY
Steve, you're a doctor...if the
house truly is alive, it’s gotta
have a nouth, or sonething. Basic
anat ony, right?

STEVE
Ri ght...a nouth. ..

PETER
This whol e place is a nouth.

STEVE
No, this whole place is a stonmach.
The nmouth’s gotta be sonewhere.
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PETER
VWll it can't be the front door,
we’ ve already found that out.

STEVE
Right, so it’s gotta be sonmewhere
el se.

M KEY
The garage? It literally chewed up
Kel | en.

PETER
Oh no, I'’mnot going in there.
Especially after what happened to
hi m

STEVE

He’s right. Wat about a brain? If
the house is alive, sonething' s
gotta keep it alive.

M KEY
You can’t be serious. Like an
actual brain?

STEVE
| don’t know what. But | ook at
what’ s happening to us. It’s not
t hat farfetched.

PETER
Yeah, but where woul d that be?

STEVE
I|f this house has a...head? It
woul d be there. Maybe like...the
attic?

M KEY
| don’t renenber seeing an entrance
to an attic.

STEVE
Did you | ook?

M KEY
Well, no, but...

STEVE
We need to check. That coul d be our
only way out of this hellhole.
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PETER
What about the other way out?

STEVE
What ot her way out?

PETER
You know. ..the ass?

M key and Steve |l ook at himin disbelief.

PETER
| mean, if this place is eating
people, it’s gotta have an asshol e,
right?

STEVE
|"d rather find a nouth before
dealing wth that shit. No pun
i nt ended.

The house suddenly RUMBLES and GROANS.
ALI VE.

The walls QU VER, and SQUI RT yellow |iquid, which snolders
on the floor.

M KEY
We better nake a decision quick!

STEVE
Upstairs, now.

The three run to the entryway.

| NT. ENTRYWAY - NI GHT

M key and Steve run up the stairs. Peter stops hal fway. The
two reach the top and | ook back down at Peter.

M KEY
What are you doi ng?!

PETER
| m gonna stay here. 1'Il keep an
eye out and shout if anything
happens. | don’'t want you guys

getting trapped up there.
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M KEY
Smart thi nki ng.
PETER
" m not usel ess.
M KEY
| know you aren’t. And Peter, |I'm
sorry.
STEVE
This is beautiful and all, but we

don’t have nuch tinme you guys. W
need to find the attic. Now.

M KEY
(to Peter)
Stay here.
(to Steve)
Let’ s go.

M key and Steve run down the upstairs hallway bridge toward
Kell en and Richard’ s room

M key takes Kellen's room while Steve takes Richard’s.

I NT. JACK AND JI LL BATHROOM - NI GHT

M key and Steve nmeet up with each other in the bathroom

M KEY
Did you find it?

STEVE
No.

M KEY

How are we even sure there is one?

STEVE
Maybe t he master?

M KEY
| m not going back in there.

STEVE
Do we have a choi ce?

M key stares at Steve, then | ooks at hinself in the mrror.
Sonet hi ng catches his attention. He | ooks up.

Above the two is an ATTIC ENTRANCE: a hole cut in the
ceiling with a board fitted perfectly acting as the door.
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M key | ooks back down at Steve with a snile.

M KEY
Nope. Lift ne up.

Steve lifts Mkey up, who pushes the door up and slides it
open. He pulls hinself inside, then | ooks back out at Steve.

M KEY
Stay here, nmake sure the doors stay
open.

STEVE
You got it.

I NT. ATTIC - N GHT

M key pulls out his cell phone and turns the flash on.

The attic is cluttered wth dusty boxes and furniture
covered in white sheets. Cobwebs hang | ow fromthe ceilings
or cover the boxes.

The room | ooks like it hasn’t been cleaned in years--even
decades.

He wal ks through the clutter.

A human- shaped object sits beneath a white sheet. He wal ks
toward it.

Wth a shaky hand, shaki ng BREATHI NG he reaches for the
sheet. ..

He YANKS the sheet off revealing--a mannequi n.

He SI GHS and resunes | ooking through the attic. He continues
f orward.

of the attic. He

M key sees a round WNDOW at the far wall
s a VENT. That opens

wal ks up to it and opens the blinds. It
up to the QUTSI DE. NO GLASS.

The wi ndow | ooks bi g enough for himto squeeze through.
He LAUGHS in excitenent.

M KEY
Yo, Steve! | found a way out!

THUMP.
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Next to M key, another |arge piece of furniture, covered
W t h anot her sheet, MOVES

It’s tall and rectangul ar.

M key reaches out and grabs the sheet. He YANKS it off
reveal i ng- -

H MSELF. A mirror. Large and nagnificent. The wooden frane
carefully carved in an ornate fashion. Beautiful. Perfect.
Unt ouched.

M key’ s BREATHI NG CEASES.

Behind him..A BODY HANGS BY A ROPE. The body faces away
from him

M key spins around and sees--
NOTHI NG

He | ooks back at his reflection. The body continues to hang
behi nd him

He slans his eyes shut and turns away fromthe refl ection.

M KEY (cont’ d)
It’s not real. It’s not real. It’'s
not real

Behind him in the reflection, the body SLOAY TURNS AROUND
The sound of the rope TW STING and TURNING emts from..
sonewhere. .

The B.G is blurred, but we know it’'s CONNOR

M KEY (cont’ d)
It’s not real. It’s not real. It’s
not fucking real..

CONNOR
(ghostly)

M key.
M key opens his eyes and sees--
A NOOSE. Enpty. It slowy sways in front of him
He turns around to | ook back at the mrror--
He conmes FACE TO SWOLLEN FACE W TH CONNOR. DEAD. Hi s puffy,
pur pl e tongue hangs fromhis nmouth. Hi s bl oodshot eyes have

rolled to the back of his head. Hi s skin, a pale blueish
color. The sight is HORRI FYI NG
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M key SCREAMS and falls backward.

Connor shuffles toward M key like a zonbie, arns
outstretched, head hanging linply to the side.

M key scranbles to his feet and | ooks around. He finds a
nmet al coat rack

He grabs it and holds it out in front of himlike a
battering ram

M KEY
" msorry, Connor.

He runs at Connor with the coat rack and--

PASSES THROUGH HI M Connor dissipates into thin air. He was
a GHOST.

M key trips forward. The coat rack SMASHES into the mrror.
It CRACKS HEAVI LY.

The house ROARS and SHAKES VI OLENTLY.

M key wat ches the attic shake. Stacks of boxes fall over.
The house continues to GROAN.. He | ooks back at the mrror.

Each broken piece of glass reflects the enpty noose.
The house ROARS I N PAIN.
M key drops the coat rack.

STEVE (Q S.)
What the hell is going on?!

M key turns back to the attic entrance. The board covering
slides by itself over the hole in the floor.

He DI VES for the attic entrance, slides through the hole and
drops through...
| NT. JACK AND JI LL BATHROOM - NI GHT

Steve catches him but Mkey takes them both down onto the
floor.

The house conti nues to SHAKE VI OLENTLY.

STEVE
What happened?!
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M KEY
We have to get out. Now

Bot h doors of the Jack and Jill bat hroom SLAM shut. The
door knobs det ach.

M KEY (cont’ d)
Shi t!

STEVE
Oh fuck!

M KEY
C nmon, back into the attic!

Steve |ifts Mkey back up, who bangs on the attic door
board, but it doesn’t budge. I T S SEALED SHUT

M KEY (cont’ d)
Shit! That was our only way out!

Steve drops M key, who runs to one door. Steve runs to the
other. They begin to RAMinto the doors at an attenpt to
break them down.

M KEY (cont’d)
Pet er!
| NT. KELLEN S BEDROOM - NI GHT
Peter runs inside and up to the bathroom door.

PETER
M key!

M KEY (O S.)
W' re trapped!

PETER
Hang on!

Peter runs out of Kellen's bedroom

| NT. BASEMENT - N GHT

Peter runs down the basenent steps. He runs to the work
tools on the wall and searches them

PETER
C non, c¢’non...
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He spots what he’s |ooking for. The AXE. He snatches it and
runs back up the basenent stairs, just as the door closes on
its own.

Peter uses the axe to block the door fromclosing all the
way. He pries the door open and squeezes through the crack.

I NT. JACK AND JI LL BATHROOM - NI GHT

M key and Steve continue to RAMinto the doors. Steve steps
back, tired.

A GURGLE. More GURGING Comng fromall directions.

STEVE
Oh shit. Not again.

The SINKS, TUB, AND TO LET all EXPLODE W TH STOVACH ACI D
The two guys SCREAM

SMASH. A door SPLINTERS apart slightly as an axe head BLOAS
t hrough it.

Anot her BLOW and the axe tears a hole through the door.
Pet er | ooks inside.

PETER
Shit!

M KEY
Pet er!

Peter continues to use the axe to break the door down. Bl ow
by blow. It’s a painfully slow task.

The floor fills up with stomach acid. Steve's feet SMOLDER
init, while Mkey' s shoes MELT.

STEVE
Fuck! Hurry up!

PETER
" mtrying!

More BLOWS as Peter SMASHES t he axe agai nst the door. He
breaks a hole | arge enough for Mkey to clinb through.

Steve clinbs out after M key. The bat hroom continues to fil
wi th stomach aci d.
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| NT. UPSTAI RS HALLWAY BRI DGE - N GHT

Peter, M key, and Steve run down the hallway bridge. Peter
begi ns his way down the stairs when--

The staircase SLIDES | NTO THE WALL.

Peter is nearly crushed before he junps over the railing and
onto the downstairs fl oor.

The staircase disappears into the wall w thout a trace.

M KEY
Pet er!

PETER
M key! What are you gonna do?!

M KEY
Don’t worry about ne! Get the hel
out of here!

M key | ooks up at the giant chandelier that hangs above
Peter. It swings. A bolt or two fall out fromthe fixture as
it threatens to fall.

M KEY (cont’ d)
Pet er | ook out!

The chandel i er FALLS!

Peter junps out of the way as the chandelier CRASHES onto
the floor.

He gets up and | ooks at M key.
M KEY (cont’d)
What the hell are you waiting for?!
Get outta here!

Peter runs away. M key | ooks at Steve hel pl essly.

| NT. DOWNSTAI RS HALLWAY - NI GHT

Peter runs into the hallway. The nonent he steps on the
hal lway rug, it SNAGS to his feet!

He trips over hinmself and falls to the floor. The rug STI CKS
to his body.

A gooey substance STRETCHES from beneath the rug as Peter
pulls it fromthe floor.
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He wiggles toward the basenent door.

| NT. UPSTAI RS HALLWAY BRI DGE - N GHT

M key and Steve | ook over the banister of the upstairs
hal | way bridge, and down into the |living room

The couch lies right beneath them

STEVE
You’ re not thinking...

M KEY
It’s our only choice.

M key clinmbs over the banister and braces hinself to junp.

| NT. DOMNSTAI RS HALLWAY - NI GHT
Up ahead, a loud, | ow GURGE catches Peter’s attention

The hal | way bat hroom door BURSTS open, and STOVACH ACI D
fl oods the hall way!

It washes into Peter and i medi ately begins to snoke on
cont act .

Peter squirns closer to the door, reaches for the knob--

| NT. BASEMENT - N GHT

The door opens and Peter TUMBLES down the stairs, rug stil
stuck to him

He CRASHES at the bottom of the staircase and quickly
gathers hinmself. He RIPS the rug off of him

The basenment door SLAMS shut. The doorknob FALLS fromthe
door .

PETER
Fuck.
| NT. UPSTAI RS HALLWAY BRI DGE - N GHT

M key junps off the banister and onto the couch. He | ands
safely and hops off onto the floor.

He | ooks up at Steve, who clinbs over the banister railing.
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St eve braces hi nsel f, BREATHES once or tw ce.

M KEY
C non, Steve. You got this.

Steve grits his teeth...and junps! He falls toward the
couch- -

VWH CH OPENS WDE WTH A MOUTH FULL OF RAZOR- SHARP TEETH

Steve lands in the couch’s nmouth, which CHOWS shut on him
He SCREAMS as bl ood SPRAYS from hi s nout h.

M KEY (cont’ d)
St eve!

M key grabs Steve, who scranbles to pull hinself out of the
couch’ s nout h.

The couch SWALLOWS St eve, CHOWPS down once nore.

Steve's arns DETACH FROM H S BODY. Bl ood SPRAYS all over

M key, who falls onto the coffee table, breaking it.

| NT. BASEMENT - N GHT

Peter runs across the basenent toward the w ndow t hat | eads
to the window well. He attenpts to open it, but it won't
budge.

He grabs the shovel and SMASHES t he spade agai nst the
glass--but it remains intact. It BOUNCES off the gl ass.

He tries again. And again. No use.
He cl oses his eyes, thinks.

A GRI NDI NG SOUND. Stone agai nst stone. The walls...are
MOVI NG

A large netal shelf topples over, nearly crushing Peter. He
junps out of the way just in tine.

The walls CLOSE IN, faster and faster.

Pet er renenbers--the door beneath the basenent rug!

He yanks the rug off of the trap door, bound by that netal
padl ock. Peter uses the shovel to BANG agai nst the | ock as
he attenpts to break it.

The wal | s grow nearer!
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Pet er becones nore frantic.

CLANK! Peter |ooks at the netal shelf. It acts as a
tenporary wedge, keeping the walls fromnoving in any
further. He goes back to hammering at the padl ock.

The shelf slowy begins to bend.

I NT. LIVING ROOM - NI GHT

M key sits up just in time to see the couch flip over onto
its front. The nouth CHOWS with its razor-sharp teeth as it
scoots closer to him

He backs away fromthe couch as it draws cl oser.

M key backs into the FIREPLACE. He | ooks at the opening,
t hen back at the couch, which scoots cl oser.

The sound of WND flowing IN and OQUT of the chimey catches
M key’ s attenti on.

O course! The w ndpi pe of the house!

M key quickly crawls inside of the fireplace.

| NT. CHI MNEY - DAY

He stands up inside and | ooks up, sees the opening of the
chimey, the norning |ight shining through--

FREEDOM

M key begins a Chimey dinb - back agai nst one wall while
pushing with his feet on the opposite wall.

He begins to clinb.

| NT. BASEMENT - DAY

Peter continues to frantically smash the I ock with the
shovel . The | ock shows wear and tear...

The nmetal shelf GROANS under the imense pressure of the
incomng walls. It bends nore and nore.

The | ock breaks apart slightly. Peter hits it a few nore
tinmes.

The netal shelf CRUMBLES within itself.
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Pet er BUSTS the | ock open. He grabs the handl e and FLI NGS
t he door open.

He retches back in disgust at the horrible scent fromthe
hole. It’'s dark in there, but he doesn’t have much choi ce as
the walls are JUST ABOUT TO CRUSH H M

He JUWMPS into DARKNESS.

| NT. LIVING ROOM - DAY
The knob to the fireplace slowy begins to turn.

The fireplace | GNI TES.

| NT. CHI MNEY - DAY

The flames WHOOSH to |ife below M key, who' s already nearly
hal fway up the chimey. He | ooks down and sees the flanes.

M KEY
This. Isn't. Happening.

He CRIES OQUT i n FRUSTRATI ON and continues to clinb toward
t he top.

He SLI PS!

--but catches hinself. The flames threaten to burn him

bel ow. Beads of sweat begin to formon his forehead as he
struggles to continue to clinb.

| NT. CRAWL.SPACE - DAY

Pet er SPLASHES t hrough a thick, dark substance.

He pulls out his phone and, mraculously, it still works. He
turns on the flash, w pes away the substance so that it
shines in front of him

The liquid he is inis brown. Snelly. Chunks of...sonething
float within it.

Ch god. It’s SHIT.

Peter spins around. The walls of the craw space are...odd.
Ti ssuey. Slinmny.

It hits him He's in the bowels of the house itself.
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Peter GAGS. He nearly vomts when sonething catches his
attention.

A ghostly MOAN.

Somret hi ng noves beneath the surface of the shit. It noves
toward him He backs away to sonewhere in the darkness.

A HEAD rises out of the shit. It’'s R CHARD.

He SLI THERS cl oser to Peter, who backs up agai nst one of the
sliny walls of the craw space.

Ri chard’ s eyes SNAP open and reveal M LKY WH TE EYEBALLS.
Pet er GASPS.

Ri chard stands up fromout of the shit. H's body is half
di gested. Behind him nore CORPSES--VICTI M5 OF THE HOUSE,
al so including KELLEN AND BRANDON.

CORPSES
(hi ssi ng)
Join us...

Pet er SCREANS.

| NT. CHI MNEY - DAY

M key nears the opening of the chimey. He sweats from every
part of his body. He COUGHS as it becones difficult to

br eat he.

He | ooks down at the fire once nore. Then back up.

He FREEZES.

Above him..is CONNOR HANG NG FROM A ROPE. DEAD.

M KEY
CONNOR
(ghostly)
M key.
M KEY
No!! It's not real! You' re not
real !

M key struggles to continue to clinb. He SLIPS, but catches
hi nsel f once nore.
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ZIN1111PPPPP! M key | ooks up. Connor’s corpse cones crashing
down onto him

M key slips and falls!--

--But latches onto Connor’s body. The two hang in the mddle
of the chi mey.

M key CRIES as he hangs on to the |l egs of his dead friend.

M KEY (cont’ d)
l’msorry! 1’mso sorry!

He begins to clinb up Connor’s body. Wen he reaches his
face- -

Connor’ s eyes SNAP open! M key GASPS.

CONNOR
Wiy, M key? Way didn’t you help ne?

M KEY
l"mso sorry! | should ve tried!
God dam it, | should ve tried

har der!
He conti nues to CRY
M KEY (cont’ d)

| mnot gonna let it happen again!
" mnot gonna let it happen to

Pet er!
CONNOR
But you let it happen to ne.
M KEY
And I'lI1 never forgive nyself! I...

| would give ny life to do it al
over again!

CONNOR
Then do it, M key.

M KEY
What ?

CONNOR

Do it. Gve your life. Feed the
house.
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M KEY
No. . .
CONNOR
Feed it Mkey. It needs it.
M KEY
NO. You' re not real. This isn't

real !

M key begins to clinb sonme nore. He grabs the rope, and
clinbs away from Connor- -

VHO GRABS HI S FOOT! M key SCREAMS.

| NT. CRAW.SPACE - DAY

The corpses shuffle toward Peter, who scranbles the walls,
nmoves along themas he tries to find a way out.

He CRIES out in FEAR
The corpses draw nearer.

Peter turns and faces the corpses, enpty of hope of finding
a way out.

BRANDON
Join us...

RI CHARD
Conme on, Peter...

Peter continues to inch along the wall as the corpses close
in.

KELLEN
Bei ng dead is not so bad, Peter...
Rl CHARD
Join us...
BRANDON
Join us, Peter...
KELLEN
Join us...
Rl CHARD

Dying is worth it, Peter...
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BRANDON
You shoul d’ ve done it...

KELLEN
Join us...

Rl CHARD
Join Us...

CORPSES

(hi ssing)

JAO N Us!

PETER
NO !

Peter scranbles along the walls, attenpts to clinb them but
it’s no use.

He swins through the shit as the corpses |unber after him

| NT. CHI MNEY - DAY

M key attenpts to shake Connor off, but he has a tight grip
on his foot.

M key | ooks down at Connor wth pleading eyes.

M KEY
|’ msorry, Connor.

Connor | ooks up at M key.

M KEY
"1l never forgive nyself. But Il
never forget you either. You may
not be real, but your nenory al ways
will be.

M key KI CKS Connor in the face. Connor releases his grip and
falls into the flanmes of the fireplace.

He SCREAMS as he BURNS. The fl anes SHOOT UPWARD, grow ng
twice in size.

M key HI SSES at the imense heat. He begins to clinb up the
rope. Toward the opening of the chimey. Toward the LIGHT..
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| NT. CRAW.SPACE - DAY

Peter runs into nore CORPSES and turns back, only to find
Ri chard, Kellen, Brandon, and other various corpses
surroundi ng him

He turns around and | ooks behind himat the sound of
somet hi ng SUCKI NG. . .

G oss, disgusting SUCKI NG
It’s a...SPH NCTER
AN ASSHCOLE

Peter has no choice. He | ooks back at the corpses once nore.
Their arns are outstretched, just about ready to grab hin

He DIVES into the sphincter. Pries it open. SQUEEZES into
it. The sphincter SUCKS on his body as he wriggles through.
EXT. HI LLSIDE - DAY

Peter FI GHTS through the sphincter. Gabs at grass and YANKS
hi msel f out of the hole.

The sphincter opens up to the hillside that the house is
built on. He | ooks down bel ow -

It drops thousands of feet.

Down the hillside, PILES AND PILES OF HUVAN BONES AND
SKULLS. Every victimof the house.

He manages to pull hinself out of the asshole of the house.
He CRIES QUT, happy to be alive. For once.

Peter scales the hillside as he maneuvers his way back
toward the front of the house. He continues to CRY in

exci tenent.

EXT. THE VACATI ON HOUSE - DAY

Peter clinbs up fromthe hillside and craw s al ong the
ground toward the driveway.

He stops and rolls onto his back, exhausted.

A nonment goes by.
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Then, Peter notices sonething. Soneone. M key, clinbing out
of the chi mey.

He sits up and watches M key junp fromrooftop to rooftop as
he nmakes his way toward the ground.

Finally, Mkey reaches the first floor of the house.

He junps off the roof and onto the ground, rolls. He craws
over to Peter. They HUG

M KEY
Pet e.

PETER
M key.

Their hug lasts a nonent. Finally, Mkey pulls away with a
| ook of disgust on his face.

M KEY
What the fuck are you covered in?

PETER
You don’t wanna know.

M key thinks, then LAUGHS. Peter LAUGHS too. They hug again,
and then stand up.

M KEY
W didit, Pete. W nade it out.

They stare at the house.

PETER
| told ya | was supposed to die in
a pl ane expl osi on.

M key LAUGHS. He puts his arm around Peter.

M KEY
C non. Let’s get the hell outta
her e.

They begin to wal k away fromthe house. Down the driveway.
Down the road. The long journey to the bottom of the
nmount ai nsi de.

PETER
Hey...what are we gonna tell the
cops?
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M KEY
Fuck if | know.

They conti nue wal ki ng.

FADE QUT.
FADE | N:

| NT. THE VACATI ON HOUSE - ENTRYWAY - DAY

The staircase is back in its normal position. The chandeli er
hangs above the entryway.

| NT. LIVING ROOM - DAY

The living room has been put back into place. The couch is
back where it needs to be. The coffee table is not broken.
The wall's are nornal .

| NT. MASTER BEDROOM M KEY' S ROOM - DAY

Sane as the living room the walls are back to nornal
Not hi ng out of the ordinary.

| NT. BASEMENT - DAY

Everything is back in its place. The walls have noved back
to their original placenent. The rug is neatly spread on the
floor.

| NT. ATTIC - DAY

The cluttered attic. Stacks of boxes. Furniture covered in
white sheets. Cobwebs. How it | ooked all al ong.

And t hen. .

The mrror. Intact. As if it were never broken at all..
FADE QOUT.
THE END.



