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FADE | N:

EXT. SI XTH FORM CAR PARK -- DAY

EXTREME CLOSE on a car registration plate:
"HEX 139"

PULL BACK to reveal the car it belongs to - a silver Ford
KA wth a noticeable dint in the driver's side door.

W are in the student car park of a conprehensive school -
in the background we see a building; the sixth form bl ock.

We PAN UPWARDS t owards the open wi ndow - sounds fromw thin
can be heard.

MURPHY (O S.)
.to which Churchill replied, "If |
was your husband, I'd drink it.."

| NT. SI XTH FORM CLASSROOM - - DAY
An appreciative |laugh goes up fromthe class - sixth formers

intheir late teens. At the front of the class, MR MJRPHY
(40s, Irish and proud of it) giving the |ecture.

MURPHY
A great statesman and a great | eader
Churchill may have been ...and by

all accounts he was - but he was a
cant ankerous ol d bugger, and it's
probably best that we renenber

t hat .

CLOSE on a hand witing a note surreptitiously behind a
file, out of Mirphy's view

JONATHAN HECTOR (forever to be known to just about everyone
as HEX) rips the paper off his pad and passes it under the
table. Hex is seventeen, brown haired, conpletely average
guy - not an overachiever, not a |lazy person; not the best

| ooking guy in the world, certainly not the ugliest.

Across the table the note reaches ANNA CORBEN (al so
seventeen) the | ooker of the class.

She reads it, grins, wites sonething on the bottom and
passes it back

Mur phy continues to | ecture, seem ngly unawares.

MURPHY ( CONT' D)
O course, Churchill found hinself
in sonething of a precarious
situation. You all know the story
about Coventry, | take it? No? The
| egend goes that Churchill's people,
havi ng managed to crack the Enigma
code, learned that the Germans
were planning to bonb Coventry -M

( MORE)



MURPHY ( CONT' D)
Hector, are we interrupting
somnet hi ng?

He never raises his voice, but Hex junps as if stung.

HEX
No, not at all.

MJURPHY
Paper .

Hex guiltily tries to hide the paper in his hand - Mirphy
gives hima wy grin.

MURPHY ( CONT' D)
Get your head screwed on the correct
way, Hex - just because your dad's
a mnister doesn't give you
di pl omatic i nmunity.

(laughter)

But you shoul d have been payi ng
attention - you m ght have decided
to code the nessages you were
sending to M ss Corben.

A laugh fromthe class - both Hex and Anna | ook enbarrassed.
The bell rings.

MURPHY ( CONT' D)
Essays in on Mnday, everyone -
remenber, life-threatening injury
is not an excuse!

H's words are lost in the noise of everyone getting up to
go.

EXT. SI XTH FORM CAR PARK -- DAY
The sixth fornmers energe the buil ding, de-nob happy.
Hex sneaks up behind Anna, whispers in her ear.

HEX
Hel | o.

Anna turns, favours himwith a smle

ANNA
Hel | o.

HEX
Sure you can't get off early
toni ght ?

ANNA

Nope - way things are at work
they're likely to keep us there
right till we finish

HEX
Damm. See you in the Legs tonight?



ANNA
You bet.
HEX
(grins)
G eat.

He ki sses her on the cheek then noves over to the car we
saw earlier. Across the car park Anna gets into her car -
she pulls a face at the sight of the dent in the door.

ANNA
You m ght want to get that taken
out .

HEX

VWhy? That's what gives this thing
it's character.

She grins and shakes her head - boys and their toys. She
gets into her car and drives off, tooting the horn at him
as he goes past. Hex grins and waves after her.

I NT. HECTOR HOUSE -- DAY

Hex pulls his car up on the driveway. He gets out and
notices a black Mercedes parked there too.

He shakes his head.

HEX
Oh boy.

| NT. HECTOR HOUSE -- DAY
Hex's nother, SUE (40s) is stirring a sauce on the hob.

After a noment a hand hol di ng a spoon conmes | NTO FRAME to
grab a sneaky bit - she slaps the hand, HARD

SUE
VWhen it's ready!

Hex's father, WLLIAM (al so 40s) grins in nock-wounded
pride.

W LLI AM
That hurt.

SUE
It was supposed to.

W LLI AM
And it's wong to miss ny wife's
home cooki ng?

SUE
Don't they feed you at the House
of Conmons?

W LLI AM
Nope - hunger keeps us on our toes.



Sue | aughs. The door bangs open in the background.

HEX (O S.)
Anyone in?
SUE
I n here!
Hex enters.
HEX
Hey nmum

Fat her and son | ock eyes - there is an awkward nonent
bet ween the two of them

W LLI AM
How s it going, son?
HEX
Fine. Didn't know you were com ng
back.
SUE
Neither did I.
W LLI AM

Last m nute deci sion.

HEX
Thought you weren't going to be
back for another week - you being
the big inportant M nister these
days.

A definite accusati on.
| NT. HECTOR HOUSE -- LATER

Hex is getting ready to go out, buttoning up a smart shirt.
A knock on the door - he turns as his father enters.

W LLI AM
| knowthis isn't the best of
arrangenents...

HEX
Dad, you don't have to apol ogi se -
the job's the job, I know that.

W LLI AM
| know you know, but ..well, it
doesn't make things easier.

He sits down on the bed.

W LLI AM
My wor kl oad' s gone up sonet hi ng
chronic since the pronotion - |
couldn't say no to the Prine
M ni ster, Jonat han.



HEX
Dad, it's fine, really.

W LLI AM
It's just...

He sighs in frustration, stands up to face his son.
W LLI AM ( CONT' D)

| just don't want you and your
nmot her to becone victins to ny

j ob.

HEX
Dad, I'mfine. Nothing bad's going
t o happen.

EXT. PUB -- N GHT
Loud dance nusic pounds fromthe inside
I NT. PUB -- NI GHT

It's Friday night and the pub is packed - getting to the
bar appears inpossible, a DJ is al nost invisible behind
flashing |ights and speakers.

At the back of the pub Hex is cramed into a corner with
Anna, the two of themhaving to talk loudly to be heard.

ANNA
Sounds |li ke he feels terrible.

HEX
|"m sure he does. There's tines |
just don't understand ny dad. The
j ob means everything to him-

ANNA
Under st at enment of the year.

HEX
But it's like he feels guilty about
enjoying his success. | nean, for

god's sake he's finally got the
mnister's job, that's what he
wanted all this tine--

ANNA
He probably just wants to spend
nore tinme with you and your nmum

HEX
Maybe. | wi sh he'd stop making
everything into a crisis - still,
he's a politician, what'cha gonna
do?

He downs the last of his drink.

HEX ( CONT' D)
Sanme agai n?



ANNA
Wiy not? In fact, make it a double -
you want to drown your SoOrrows,
"1l join you.
Hex grins.

He gets up, nakes his way to the bar, passing a MAN I N A
BLACK LEATHER JACKET, who is watching Hex very carefully.

Hex reaches the bar, waves a fiver in the direction of the
BARMAI D

HEX
Sane again.

BARMAI D
Com ng up.

The man in the jacket turns and wal ks towards Hex with
i ntent.

Hex pays for his drinks, |ooks up as--

MAN
Hect or!

Hex turns - a flash of steel--
And the man stabs Hex in the stomach with a gigantic arny
bayonet! In the chaos nobody notices at first - the man
grabs Hex's shoulder, pulls himin closer...
MAN ( CONT' D)
(whi sper ed)
The bl ood of my son is on your
fat her's hands. ..
He TW STS the knife--
MAN ( CONT' D)
And now the bl ood of his son is on
m ne. ..
He pulls back - Hex falls to the ground, blood everywhere-

The whol e scene degenerates into chaos - bl ood, screans,
terrified...

Cl ose on Hex, as he | ooks down, sees the bayonet enbedded
in his stomach and- -

MAI N TI TLES

EXT. COUNTRY ROAD -- DAY

Hex's silver KA drives up a country road.
I NT. HEX'S CAR -- DAY

Hex drives in silence, |ooking straight ahead.



WLLIAM (V. O
" msorry...

CUT TO
| NT. HECTOR HOUSE -- DAY ( FLASHBACK)

Hex sits facing his father, along wwth a MAN IN A SUIT.

W LLI AM
The plain fact is that you're in
danger - people are going to want
to use you to get to ne.

HEX
| don't want to-

W LLI AM
You' re not safe, son.

HEX
So you're sending nme away?

CUT TO
EXT. COUNTRY ROAD -- DAY

We PULL BACK from Hex's car to see that he is acconpanied
by TWO ARMY JEEPS, one in front and one behi nd.

WLLIAM (V. O.)
It's the best place for you...

CUT TO
| NT. HECTOR HOUSE -- DAY ( FLASHBACK)
The man in the suit is now speaking.

SU T
The acadeny is the nost secure
pl ace for you - you'll be in
absol utely no danger.

HEX
Dad, | really don't want to go.

W LLI AM
| just want you to be safe, Jonat han--

CUT TO
I NT. HEX'S CAR -- DAY
Hex drives, his face showi ng no enotion.

SUE (V.Q)
WIl he be safe there?

WLLIAM (V. O
Safer than here ...I'mafraid there's
sinply no other way...



EXT. COUNTRY ROAD -- DAY

Hex's car drives past a sign:

" St onehaven Acadeny

Private - strictly no adm ttance"

I NT. HEX'S CAR -- DAY

Hex | ooks up at the sight in front of him-

St onehaven Acadeny - a huge col |l ege-1ike canpus, surrounded
by high walls and barbed wire. Security guards w th dogs
patrol the perimeter. The place |looks like a jail.

HEX
(muttered)
Into the valley of death...

EXT. STONEHAVEN - GUARD STATI ON -- DAY

Hex's car pulls to a stop in front of the guard station. A
GUARD steps forward - Hex spots the hol stered gun on his
hip. Hex rolls the w ndow down.

GUARD
Can | see sone | D?

Hex produces an |ID card bearing his photo. The guard | ooks
fromit to Hex's face and back agai n.

GUARD ( CONT' D)
Thank you.

He steps back, the barrier raises ...Hex takes a deep breath
and drives his car in.

EXT. STONEHAVEN - CAR PARK

Hex drives past a line of cars ...all EXPENSI VE. He reverses
into a space between a Porsche Boxster on one side and a
Rol | s Royce on the other.

He gets out, takes a | ook - the contrast is obvious.

Hex | ooks up - a bunch of students have watched himarrive.
They're pointing at the car and trying not to |augh. Hex
scow s, opens the boot to retrieve his bags.

Hex | ooks up as a uniforned porter - WLKIN (50s) -
appr oaches.

W LKI' N
Can | help you with that, sir?

Hex shrugs, allows his bags to be placed on the trolley.
W LKI N ( CONT' D)

M Reynol ds asked ne to send you
straight up to see him M Hector.



Hex gives the old porter a surprised | ook.

HEX
You know who | anf?

W LKI N
Ch yes, sir.

Hex shakes his head, turns and wal ks towards the inposing
mai n building - the words "Stonehaven Acadeny" are prom nent
above the door.

REYNOLDS (V. Q.)
The security precautions may seem
alittle extrene, but contrary to
popul ar belief, they are not in
pl ace to keep the students inside
...they are to keep peopl e QUT.

SVASH CUT TGO
| NT. STONEHAVEN - REYNOLDS OFFI CE -- DAY

Hex stands before the desk, facing the headmaster, JACOB
REYNOLDS (50s, attitude of a mlitary officer, grey w ngs
in his hair) who is pacing up and down.

REYNOLDS

St onehaven is not a prison. W are
al so not a private school for the
gifted. W are a school for the
children of rich, powerful and or

i nportant parents, children who

may find thenselves at risk because
of who their parents happen to be.

HEX
So |I'd gat hered.

Hi s hand al nost involuntarily goes to his stomach - where
he was stabbed. Reynol ds stops pacing, gives hima | ook.

REYNOLDS
However, we are still a very
respected academ c institution,
with a great reputation that I
expect all students to live up to,
regardl ess of who their parents
happen to be.

HEX
Yes sir.

A nonent - then Reynolds sml|es and extends his hand.
REYNOLDS
Wel cone to Stonehaven Acadeny, M
Hect or.

They shake hands. There is a knock on the door.
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REYNOLDS ( CONT' D)
Ent er.

The door opens and AL MARSTON (40s, big and nuscul ar but
with an honest face) enters.

REYNOLDS
M Marston, |'d like you to neet
Jonat han Hector, he just started
here. Jonathan, this is M Marston
our ganes teacher.

MARSTON
Hey.
HEX
(they shake)
Hi .

REYNOLDS
M Marston is going to give you a
tour of the canpus and grounds,
then show you to your room so you
can get settled in. However, there
is sonething I wish to make very
cl ear fromthe beginning.

Hex suddenly | ooks apprehensive. Reynol ds stands up and
| ooks himin the eye to underscore his point.

REYNCLDS ( CONT' D)

The security precautions you saw
at the gate are very real. The
entire canpus is patrolled
constantly; we are nonitored by
CCTV. Perm ssion to | eave the
grounds nust be obtained by a
t eacher.

(pause)
These precautions are here for a
reason - the protection of the
students and staff. Obey the rules
and you will have nothing to worry
about. Ignore them and you pl ace
the entire school, plus everyone
init, in danger. Are we clear?

Hex nods - crystal.

HEX
Yes sir.

| NT. STONEHAVEN - CORRI DOR -- DAY
Hex and Marston make their way down the corridor

MARSTON
Most of your lessons will be taken
here, in this building. W're very
much an ol d-fashi oned institution
her e.
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HEX
Just the students who are a bit
different?

MARSTON
(grins)
Sonmething |like that. Don't worry
about Reynol ds giving you the drill
sergeant bit.

HEX
He's always |ike that?

Marston grins and nods; Hex allows hinself a slight grin,
feeling he has been given a confidence.

MARSTON
Vell, in all fairness he's got a
very difficult job to do. He wasn't
overstating things when he was
tal ki ng about security - the threat
here is very real. W have an
average of four attenpts to breach
t he school every year

HEX
Real | y?

MARSTON
Just as well we've hired the best
security in the business.

EXT. STONEHAVEN GROUNDS -- DAY
Mar ston and Hex energe out into the sunshine.

MARSTON
Playing fields. Hope you' re good
at Rugby - we need a new scrum
hal f.

HEX
Never played it that nuch.

MARSTON
That's gonna change. Let's see...

He consults a piece of paper.

MARSTON ( CONT' D)
You're in Helvellyn.

HEX
Excuse ne?

Marston grins. They change direction, headi ng down anot her
pat h.

MARSTON
The students are divided into four
houses - we got Bl encat hra,

( MORE)
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MARSTON ( CONT' D)
Hel vel | yn, Ski ddaw and Fairfield,
named after--

HEX
Cunbri an nount ai ns?

MARSTON
Ful | marks. You are in Helvellyn -
j ust over here.

He | eads Hex over to an inposing building, decked out in
yel | ow house col ours.

MARSTON ( CONT' D)
Sonet hing of a culture shock, al
this?

HEX
Sonmet hing |ike that.

Mar st on gi ves him a synpat hetic | ook.

MARSTON
You'll be okay - if you're anything
i ke your dad--
Hex' s head shoots up.
HEX

You know ny dad?

MARSTON
W net. Along tinme ago.

HEX
How?

Marston gives hima nysterious smle.

MARSTON
If I told you, I'd have to kill
you.

Hex | ooks uncertain if he should | augh or not. The two of
them enter the Hel vell yn buil di ng.

| NT. HELVELLYN CORRI DOR -- DAY

Marston | eads Hex al ong the row of doors, checking off
nunbers as he does.

MARSTON
117 ...okay, this is you.

He stops by the door, hands Hex a key.

MARSTON ( CONT' D)
Ckay ...porters should have brought
your stuff up, you got your
ti metabl e, anything you want, | ust
MORE
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MARSTON ( CONT' D)
ask. Anything else | can help you
with?

HEX
How about letting nme go hone?

Marston gives himan ironic | ook, |aughs and wal ks off.
Hex | ooks at the key in his hand, takes a deep breath and
opens the door.

I NT. HEX AND NOAH S ROOM -- DAY

Hex enters and | ooks around - the roomresenbles a | uxury
hotel wth two four-poster beds, two desks and | eat her
seat s.

SPARKS! - Hex junps, and then nuffled swearing off screen.

NOAH (O S.)
Goddamm it ...

NOAH LANGSTROM energes from under a gigantic flatscreen
TV, sucking a bloodied finger and carrying a screwdriver.
He is about Hex's age, dark haired with blond highlights,
easygoi ng.

He | ooks up in surprise at the new arrival.

HEX
Havi ng troubl e?
NOAH
No, | think that should just about

do it...
He switches on the TV - nothing happens.

HEX
It's probably a--

NOAH
Wai t .

A nmonment ...then Noah KICKS the TV deliberately, striking a
very specific point - and the picture cones to |ife,
PERFECT.

HEX
Not bad.

NCAH
It'"11 do.

He grins and gives Hex a sizing-up kinda | ook.

NOAH ( CONT' D)
Heard | was getting another victim

HEX
That bad, huh?
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NOAH
You' ve no i dea.

He extends hi s hand.
NQAH ( CONT' D)

Noah Langstrom You nust be
Jonat han Hector?

HEX
It's just Hex.
NOAH
Hex? Cool. Welconme to High-Ri sk

Hi gh.

Hex | aughs as he dunps his bag on the enpty bed and starts
enptying his gear out. His bags fromthe car are piled
neatly beside his bed.

HEX
How d you know ny nane?

NCAH
Saw your photo in the paper. Big
news that, Mnister's son getting
st abbed and everyt hi ng- -

Hex wi nces - Noah | ooks pai ned.

NCAH ( CONT' D)
Sorry.

HEX
Don't worry about it. So, what
brings you to prison?

NOAH
(1 aughs)
Ah, you're one of those are you?
Gve it tine, you'll get used to

it.
Hex tips a | oad of CDs out onto his bed. Noah cones over
to have a | ook, nods his head in approval.

NOAH
Not bad. Wde taste.

HEX
You sound i nforned.

NOAH
My dad's a nusi ci an.

HEX
Musi ci an? VWhat ki nd?

Noah just grins ...and after a nonment Hex notices that his
gaze is fixed on the CD in his hand. He | ooks down - by a
band cal |l ed Rebel Riot.
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NOAH
Keep going...

HEX
Langstrom did you say?

NOAH
And on...

Hex | ooks at the CD ...the long haired, guitar-w el ding
rock star on the front has a certain resenbl ance...

HEX
Ritchie Langstron? Ritchie Langstrom
i's your...

NCAH

Got it in one.

There's a nonment ...Hex | ooks slightly awestruck, he's
sharing a roomw th the son of a rock star ...then a bel
rings throughout the buil ding.

NCAH ( CONT' D)
Gotta go.

He grabs his jacket off his bed, turns and wal ks to the
door, then | ooks back expectantly.

NCAH ( CONT' D)
Com ng?

HEX
Com ng where?

NOAH
Wul dn't want to miss history on
your first day, would you?

He heads out of the room Hex shrugs and follows him
EXT. HELVELLYN -- DAY

Hex and Noah energe fromthe building - Noah | eads Hex
back the way he cane, towards the main school. The sky has
suddenl y gone overcast.

NOAH
kay, this is H gh-R sk H gh 101.
Everyone you see here is connected -
actors, politicians, generals,
mllionaire pesticide nmagnates--

HEX
Rock stars?

NOAH
And even rock stars send their
sprogs here. Way? Well it's not
because we're particularly bright
or particularly dangerous--
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HEX
It's because we're not safe in the
out si de.
NOAH
Ah, you got Reynolds' pep talk did
you?
HEX
(grins)

Sonmet hing |ike that.

A di stant runbl e.

HEX
That sounded |i ke thunder.
NOAH
W will hear thunder if we don't

hurry up.
| NT. CLASSROOM -- DAY

Noah and Hex are sat together at a table near the mddle
of the class. Hex | ooks around, suddenly realises everyone
i s checking himout.

In his denimjacket and worn clothes, he looks (and is
beginning to feel) out of place anong the Armani and Prada
that surround him

Rai n has begun to spatter against the w ndows.
Noah taps himon the shoul der.

NOAH
So the first thing you' ve got to
do is not be star struck. There's
pl enty here who'll take offence,
SO just treat everyone at face
value. W don't get a right |ot of
privacy in our lives, so we like
to keep things as sinple as possible
here. You got that?

HEX
Cot it.

Noah grins at him

NOAH
Wel cone to the jungle, Hex.

A gang of gigantic lads - including KEVIN BANNI STER (18)
are stood in the corner talking - suspicious glances are
fired in Hex and Noah's direction.

KEVI N
(to gang)
So anyhow, |'m com ng through the
front door and the silliest car

( MORE)
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KEVI N ( CONT' D)
you' ve ever seen drives up. It's
one of those tin pot little KA
nunbers, scruffy as hell, and it's
got a huge dint in the side door -
i ke the driver couldn't even afford
to have it taken out!

A laugh goes up - Hex's face goes dark. He tries to stand
up but Noah grabs his wist and pulls himdown.

NOAH
Don't rise to it - he's a trouble
maker, just ignore him

HEX
Ri ght ...

KEVI N
(continui ng | oudly)
| nmean, it's lowering the tone of
the place - I'"'mnot sure | want
t hat parked next to the M -

PARIS (O S.)
(Ameri can accent)
Kevi n?

Hex turns to |l ook - and the single nost beautiful girl we
have ever seen wal ks into the room This is PAR S BECKERVAN

The effect on Hex is al nost physical. Noah grins.

NOAH
Yeah, she kinda gets you |ike that.

PARI S
(to Kevin)
Your nouth is talking. You m ght
want to do sonet hing about that.

Kevin | ooks highly enbarrassed and shuts up.

KEVI N
Didn't think you were taking on
charity cases, Paris.

PARI S
"' mnot - hence the reason |'m not
t aki ng on you.

HEX
Who..?

Paris spots Hex and | ooks intrigued. She makes her way
over and sits down beside him

PARI S
New bl ood?

NCAH
Sonmet hing |ike that.
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She conpletely ignores Noah and turns all her attention
onto Hex.

PARI S
H - I"'mParis, welcone to
St onehaven.

They shake hands - Hex | ooks awkwar d.

HEX
H ... |'m Hex.

PARI S
Hex?

HEX
Uh, yeah.

PARI S

| nt eresti ng nane.

HEX
So's yours.

She grins at him Hex | ooks back at Noah, who's desperately
trying to find sonewhere el se to | ook

CUT TO
EXT. VILLACGE PUB -- DAY

It's pouring with rain - a few people scuttle into the
pub. A nonent while we take in the sheer wetness.

A car pulls up and stops in front of the pub. W PULL BACK
and find that we are watching this over a man's shoul der.
He doesn't have an unbrella, nothing so nuch as a hood,

but he is conpletely ignoring the rain.

Reynol ds gets out of the car, putting up a black unbrella.
He says a few words to the driver and the car pulls off.

Reynol ds wal ks up to the door - as he reaches it, he sees
the man and stops. He | ooks di sappoi nted.

REYNOLDS
Oh. You're here.

The front door in between the two nen, Reynolds on the
| eft and the stranger on the right.

This is JOHN CLARK (30s), a conpletely average | ooking
guy, soneone you wouldn't notice if you passed himin the
street. Reynolds doesn't |ike him

CLARK
It's my job. Shall we?

Reynol ds stands back and lets Cark enter the pub before
followng himin, never taking his eyes off him
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I NT. VILLAGE PUB -- DAY

Reynolds is sat in a secluded corner filling his pipe.
After a nmonment Cl ark approaches, carrying a pint for hinself
and an orange juice for Reynol ds.

As Clark sits down Reynol ds notices sonething - a battered
| ooki ng briefcase. Reynol ds pauses and eyes it suspiciously
for a nonent.

REYNOLDS
You know | don't |ike having you
people in ny school.

CLARK
You' ve nade that abundantly clear-

REYNOLDS
Al though | don't seemto have any
say in the matter.

CLARK
Not that you haven't tried.

Reynol ds gi ves hima suspi ci ous | ook.

REYNOLDS
Is this really necessary?

CLARK
The argunent or ne?

Reynol ds narrows his eyes.

REYNCLDS
You know what | nean.

CLARK
Li ke you say, you have no say in
the matter - and neither do |

A nonent. Reynolds lights his pipe and | ooks down - the
briefcase still sits there om nously.

REYNOLDS
Am | going to be told any nore, or
do | have to put blind faith into
a trigger-happy psychopath?

This clearly ruffles Cark, but he barely reacts.

CLARK
My reputation has gone before ne.

REYNOLDS
| thought they'd finally put you
in a desk job

CLARK
So did |I.

Hs tone is half-regretful.
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CLARK ( CONT' D)

In answer ...no, | can't tell you
any nore. This operation is need
to know -

REYNOLDS

And | don't?

CLARK
Just so.

An oni nous silence between the two nen.
| NT. CLASSROOM - - DAY

The | esson continues to it's conclusion. The teacher, M
SPENCE (m d twenties, blond, far too cool to be a teacher)
is pacing up and down giving the |ecture.

SPENCE
.but you have to renenber the main
difference between a primary and a
secondary source...

At the back of the class Hex is frantically scribbling,
| ooking lost. Paris glances over, sees he's in trouble.
She pushes her book across the table to him

PARI S
Her e.

HEX
Thanks.

He keeps scribbling. At that nonent the bell rings.

SPENCE
Ckay, lunchtinme - to hell with the
| ot of you.

Everyone scranbles to get their bags and coats. Paris gives
Hex an apprai si ng | ook.

PARI S
Just started here?

HEX
Today.

PARI S
"Il ook forward to seeing you
ar ound.

She flashes hima dazzling smle as she | eaves. Hex | ooks
back at Noah, who is giving hima |ook that could nelt
nmet al .

HEX
What ?

NOAH
You bast ard.
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Hex stuffs his books into his bags.

HEX
Yeah, well, not interested.
NOAH
Not interested?
HEX
Got a girl back hone.
NOAH
Ri ght ...
(grins)
We'l|l see how long that one |asts
for.
HEX
You |ike her so much, you ask her
out .

He heads out of the classroom Noah shakes his head.

NCAH
I f only.

| NT. DI NI NG HALL -- DAY
The place is decked out with tables full of |unching

students. Hex and Noah enter, grab their trays and get in
line. Hex makes a face.

HEX
School di nners.

NOAH
Not quite.

HEX

Not as bad as the | egends?

NOAH
Not when you consi der where this
school gets it's noney from One
good case of food poi soning and
bang, instant Karna.

HEX
| see...They reach the servers and select their neals.
EXTREME CLOSE - a picture postcard: "In a New York M nute"

M CHAEL (O S.)
Anot her one?

FRANKI (Q. S.)
He's never di sappointed ne yet.
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BACK TO SCENE

FRANKI LANGSTROM and M CHAEL THOVAS sit at a tabl e near
t he back of the hall

FRANKI is Noah's twin, but beyond a certain famly

resenbl ance they' re basically chal k and cheese. She is
pretty, friendly and easygoi ng, the type of girl your mum
wants you to bring hone.

M CHAEL is dark haired and good | ooking in a conpletely
average kind of way, but with sonething of a mlitary
bearing. He gives the postcard an ironic | ook.

M CHAEL
So that's how many this week?

FRANKI
Three. Al though they're about a
week out of date.

M CHAEL
Perils of being sent from around
t he worl d?

FRANKI
Shoul d' ve thought you'd know all
about that, Admral.

M chael w nces at the ni cknane.

They both | ook up as a tray clatters down - Noah maki ng
hi s usual entrance.

NOAH
Hey si s.

Noah and Hex sit down and Noah grabs the postcard from
Franki .

NCAH ( CONT' D)
New Yor k?
(nods in approval)
The old man's got the right idea.

FRANKI
| doubt he'll get nmuch tinme in for
si ght seei ng.

NOAH

| dunno - he always seens to find
the time sonehow.

FRANKI
Suppose so.

Hex | ooks conpletely | ost, sonmething Noah clues in on
i mredi atel y.
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shyly.
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NOAH
Dad' s been sending her a postcard
from everywhere he goes ever since
she was three.

FRANKI
Four.

NOAH
No, it was three

FRANKI
Real | y? Must have |l ost track. Wo's
this?

her head in Hex's direction. Hex waves a hand

HEX
Un ... hi.

NOAH
Alright - Hex, this is M chael
Thomas, the Admiral - -

M CHAEL
(w nces)
Knock it off, funny man.

NOAH
(never breaking
fl ow)
--and this is Franki - she
represents nmy nore sensibl e side.

FRANKI
You ain't got a sensible side, how
can | represent it?

M CHAEL
Tough job but soneone's gotta do
it.

NOAH
This i s Hex.

Hex is trying not to feel out of place.

M CHAEL
Hey.
HEX
(t hey shake)
Hey.
M CHAEL

Just started?

HEX
Drove in this norning.
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M CHAEL
Do | take it Marston gave you the
obligatory sales pitch for the
rugby teanf?

Hex | ooks confused.

HEX
Have | been set up? How nuch is ny
dad paying you? This is sone kind
of sick joke you've all cooked up,
isn't it?

FRANKI
| gnore them

M CHAEL
Marston's been giving that speech
for six years, ever since he got
hired - sanme one.

FRANKI
(to Hex)
They' ve never gone and paired you
up with this psycho?

Noah tries to |l ook insulted through a nouthful of mashed
pot at o.

HEX
Looks i ke.
M chael | ooks curi ous.
M CHAEL
Hex?
HEX
Jonat han Hector. |'ve been called
Hex since primary school .
M CHAEL
Hector ...let nme guess - the son of

W 1liam Hector who got--

NOAH
Bayonet ed?

Franki ki cks Noah under the table, HARD

NOAH ( CONT' D)
ow

Hex smles in spite of hinself.

HEX
Yeah, that'd be ne.

FRANKI
Wel conme to the | oony bin.



25.

HEX
You' re not w ong.
He takes in the great hall in a | ong swooping | ook.
M CHAEL
Bit of a culture shock?
HEX
Well 1've been here all of two
hours and | can honestly say this
is the single weirdest school 1've
ever seen.
They all |augh. Hex gl ances across the room and sees Paris

enmerging fromthe lunch queue carrying a tray with a bottle
of water and the skinniest salad you can possibly inmagine.

Noah | ooks up, sees where Hex is |ooking and grins.

NCAH
Creature of the night, three
o' cl ock.

Paris sits down at a table and is immediately enfolded in
a huge hug and kiss fromthe gigantic |ad sat next to her -
JT MARSH (18) the captain of the Helvel yn Rugby team

M CHAEL
Yeah, | can see you've already
experienced Paris.

FRANKI
She's not that bad.

M CHAEL
No, it's just the inmage.

HEX
What do you nean?

They all glare at himlike he's insane.

NOAH
Fortune 500? The novi e?

Sonething twigs in Hex's brain. He | ooks across at Paris
as though seeing her for the first tine.

HEX
Pari s? Paris Beckerman, as in--

M CHAEL
BAFTA award w nni ng young actress,
daughter of the stars.

FRANKI
Pretty nuch.

HEX
| knew |'d seen her face somewhere
bef or e.
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He goes back to his dinner, grinning slightly.

HEX
Maybe this place won't be so bad
after all.

I NT. PUB - CLARK'S ROOM -- DAY

Clark enters, case in hand - absolutely drenched but, again,
not noticing it. He lays his case on the bed, hangs up his
coat and | ocks the door.

He opens the case - inside we see the general detritus of
a teacher, a few unmarked essays, |esson plans, a school
year diary. Several well thunbed books and pl ays conpl ete
t he set.

He takes out a copy of Shakespeare's "The Tenpest"” and

pl aces it on the bedside cabinet before tipping the contents
of the case out onto the bed. He pulls the enpty bottom -

a conceal ed panel - open.

I nside the bottom are the pieces of a dangerous-| ooking
sniper rifle.

Of dark's |look - which has suddenly got a | ot nore
sinister - we:

SMASH CUT TGO
EXT. HELVELLYN -- EVEN NG
Just to establish.

HEX (V. Q)
Yeah, just finished nmy first day.

| NT. HEX AND NOAH S ROOM -- EVEN NG

Hex is lying on his bed, talking on his nobile phone.

HEX
It's not all bad really, but
well, it's not hone, is it?

He gl ances around and | owers his voice conspiratorially.

HEX ( CONT' D)

Okay, |I'Il be honest - | hate the
place. It's too big, too strange
and al nost everyone here seens to
have an ego probl em

(beat)
So you think I'"Il fit right in,
very funny Anna.

(beat)
No ...trust nme, if there was a way
out of this I'd have taken it before
now.



27.

Across the room Noah is pretending to read a nagazi ne but
is actually earw gging the whole thing, and he | ooks
concer ned.

Hex continues to tal k, oblivious.

HEX ( CONT' D)
No, looks like I'"'mjust going to
have to make the best of it.
(beat)
Do you have to go right now? | -
(pause)
Ckay, fair enough. See you | ater.
Love you. Mssing you |ike crazy.

He hangs up the phone and just for a second he | ooks
conpletely drained, mserable as hell.

A shirt sails into view and |l ands on his face. He sits up
to find Noah dredgi ng through his drawers, | ooking for
sonet hing to wear.

HEX
What' re you doi ng?

NOAH
Trying to find a shirt that |ooks
like it's seen an iron this side
of Chri st nms.

Hex grins, |ooking dowmn at the assortnent of dirty |laundry
lying on the floor.

HEX
What' s the occasion?
NOAH
We're going to the pub.
HEX
W are?
NOAH
Ch yeah. No argunent - first night
here, 1've already prom sed

everyone. You might want to smarten
yoursel f up

He finally decides on a shirt - plain black - and pulls it
on.

HEX
You sound |ike ny nother...

He gets up and opens his wardrobe - there's really nothing
that will fits the school's view of what constitutes
"smart'. He finally selects sonething, pulls off his t-
shirt and drops it. As he turns around:

NOAH
Ch nan...
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Noah is staring at Hex in the mrror. Hex follows his gaze
and winces - his stomach is a ness, the scars left by the

bayonet still patently obvious. This was just a coupl e of
weeks ago - he still has the stitches.
HEX
Yeah.

He pulls his shirt on, buttons it up quickly.

HEX ( CONT' D)
It was. And it did. Alot.

EXT. SCHOOL BAR -- N GHT

Franki and M chael are stood outside, waiting. After a
nmonment Hex and Noah appear, wal king over to them Hex | ooks
at the pub, nods his approval.

HEX
That's a bit special.
NCAH
One word - noney.
HEX
That's your answer to everything,
ain't it?
NCAH

Pretty nuch.
| NT. SCHOOL BAR -- MOMENTS LATER

The pub | ooks lIike the inside of an upmarket Wetherspoons
and is about half-full with students.

Hex, Franki and M chael are sat at a table in the corner -
after a few seconds Noah arrives, dunping four drinks into
the centre of the table and throw ng hinself down in the
seat next to Franki.

NCAH
Here we go.
HEX
You didn't have to, | told you--
NCAH
No argunents - it's your first
ni ght here.
FRANKI
Enjoy it while it lasts - this is
the one and only drink he'll ever
buy you.
NCAH
Vell, I'd like to propose a toast.

He strikes a pose; Franki rolls her eyes.
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NQAH ( CONT' D)
To Hex - welcone to the lunatic
asyl um
They all clink gl asses.

I NT. SAME -- LATER

The four of themare still sat at the table, but the nunber
of dead bottles has doubled and the place is filling up
sl oW vy.

NOAH

.50 there we are, stuck in the

m ddl e of LA ne and the girl, god
knows what's happened to the |ino
driver, and not a dollar between
the two of us. So we're both in
the shit and we know it and then-

FRANKI
Oh, knock it off. | really don't
want to know.

Everyone | aughs.

NOAH
VWhat can | say - dad finally |earned
his | esson after that one.

FRANKI
He's never letting you choose your
own birthday present ever again,
if that's what you nean.

M CHAEL
Anyway, Hex - what's it |ike having
a politician for a dad?

FRANKI
Can't be nuch different from having
an Admral for a dad, surely.

HEX
Apart fromthe fact that there's
| ess water involved.

Anot her | augh. Hex takes another sip of his drink and sits
silent for a nonent.

HEX ( CONT' D)
My dad's an odd one. | hardly ever
see him And it's weird - | know

how much the job matters to him
and that'd be fair enough, but
it's when he nakes out |ike the
job's no big deal. That's when the
probl ens start.

NCAH
|f there's one thing we all know
about, it'd be that.
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They all nod sagely. At that nonment Hex | ooks over towards
the door - Paris has entered, dressed in a short skirt.
St unni ng.

HEX
Oh boy.

NOAH
| think that's ny round. Sanme again?

Bef ore anyone answers he's off his seat and headi ng for
the bar. Franki shakes her head sadly.

FRANKI
Not again...

HEX
What ?

FRANKI

Noah' s about to be heartbroken.

Noah reaches the bar, waves a banknote in the direction of
t he bar man.

NOAH
Sane again.

BARMVAN
No probl em Noah.

As he goes off to get the drinks, Noah turns his attention
towards Paris, who is stood beside himat the bar, |ooking
ar ound.

NOAH
Lost ?

PARI S
What ?

She sees it's Noah and | ooks di sinterested.

PARI S ( CONT' D)
Ch, hi. Yeah, waiting for soneone.

NOAH
Looks |ike you've found soneone.
Buy you a drink?

Paris | ooks over towards the door - JT and several friends,
clearly rugby players, have just entered.

PARI S
Ch pl ease.
(cal l'ing)
Hey!

She rushes over to JT and enbraces him And for sinply the
fact that he's got his tongue down Paris' throat, we hate
hi m al r eady.
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Noah wat ches, sour faced. JT throws hima dark | ook over
Pari s' shoul der.

Across at the table Hex, Franki and M chael watch in
synpat hy.

M CHAEL
Tough break.

FRANKI
He needs to learn to punch his own
wei ght .

HEX
At this school does anyone even
have a wei ght?

Franki considers for a nonment.

FRANKI
Good poi nt.

At that nonment a noi se makes Hex | ook around - a coupl e of
tabl es away, a G RL of about eighteen is backed up agai nst
the wall by a COUPLE OF GQUYS, and just fromthe body

| anguage we can tell it's about to get nasty.
QUY #1
Come on, don't be difficult--
A RL
Max, |'ve warned you-
GQUY #2
What's the big deal ? Just do it,
man.
He grabs her arm-
A RL

Bad nove, pal.

And she drops himto the ground in a martial arts conbo
that seens to be one flow ng nove.

Hex stands up just as one of the guys ainms a backhanded
swipe to the girl's head - she ducks and it m sses by a
mile.

Behind them the first guy gets back to his feet - and
he's got a bottle in his hand. He raises the bottle--

Only to find his arm grabbed by soneone - Hex.

HEX
Bad i dea.

And he thunmps himin the stomach. In the ensuing ness it's
very confused - all fists, boots and teeth for about sixty
seconds. Hex gl ances over, sees the girl send another guy
flying wth a well-placed right hook, and then--
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Hex is suddenly YANKED up by his collar. The BOUNCERS
(clearly ex-mlitary) have waded in, taking control. Hex
| ooks around, finding hinmself and the girl standing al one
in the mddle of a pile of groaning figured.

A BOUNCER takes a | ook at the girl and groans.

BOUNCER
Not you again, Lisa.

The girl - LISA - is about seventeen, brown haired, very
pretty but with a hard edge about her. She is dressed in
bright red jeans and a bl ack | eather biker jacket - maybe
a disastrous fashion sense, but it's all hers.

She gives the bouncer a nurderous |ook. It doesn't help.

BOUNCER ( CONT' D)
Ri ght, both of you--

Hex suddenly realises he's being tal ked to.

HEX
O! Now just a m nute--
BOUNCER
Yep, you as well, tough lad - you're

both going to headnaster tonorrow,
you can explain it to him

HEX
VWhat?! | wasn't--!

BOUNCER
Listen - any nore trouble and you're
barred. G ve your excuses to M
Reynol ds, under stood?
Hex and the girl exchange | ooks.
DI SSOCLVE TO
EXT. BLENCATHRA -- NI GHT

An establishing shot of the house building - red colours
vi si ble even in the darkness.

I NT. PARIS' ROOM -- N GHT

Paris is sat on her bed, talking on her nobile. She doesn't
| ook very happy, pulling at the edges of her covers.

She's listening to the person on the other end, trying to
break in.

PARI S
Yeah, we got a play on at the end
of term- | was ...I was hoping

you' d cone...
( MORE)
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PARI S ( CONT' D)
(pause - her face
falls)
Ch, right. No, no, it's fine.
(beat)
Yeah.

She picks up a delicate, expensive |ooking bracelet from
t he bedsi de cabi net.

PARI S ( CONT' D)
Yeah, | got it. It's gorgeous.

She' s soundi ng thoroughly m serabl e.

PARI S ( CONT' D)
Thanks, Mom So, when am | going
to see you?

A long beat - Paris clearly doesn't like it.

PARI S ( CONT' D)

You' re al ways wor ki ng though! |
mean, it's not as if you're ...on a
different planet! You're only in
Cornwal |, you could at |east make
the effort to...

(sighs)
| ...

She's on the verge of tears.

PARI S ( CONT' D)
| mss you, nom
(pause)
Oh, right. Well, goodnight--

CLICK - we can hear the phone being hung up. Paris | ooks
at the phone.

PARI S
Goodni ght nom Love you too.

She puts her phone down on the bedsi de cabi net. She opens
the top drawer and drops the bracelet in where it lands in
a pile of dead chocol ate wrappers.

She takes out a bar of chocolate, opens it - sighs, then
bites in.

At that nonment the door opens - Franki enters (yep, these
two share a room), sees Paris on the bed and eyes the
chocol ate with suspicion

FRANKI
Bad ni ght ?

PARI S
You have no i dea.
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Franki sits down, takes off her earrings. Paris throws a
gl ance at her side of the room- a bulletin board is covered
with the postcards that her dad routinely sends her.

PARI S
How do you get on so well wth
your dad? | nean, what's the secret?

Franki shrugs, begins brushing her hair.

FRANKI
Dunno - just the way it's worked
out, | suppose.

She takes another | ook at Paris in the mrror.

FRANKI ( CONT' D)
You okay?

Pari s shakes her head. She drops the chocol ate bar. Wt hout
any warning she bursts into tears, her shoul ders shaki ng.

Franki goes and sits with her, an arm around her shoul ders.

FRANKI
VWhat is it? Wiat's happened?

PARI S
She doesn't even want to see ne!

She descends into sobs, her guard and ice-qgueen inage
conpletely gone. Fromthe | ook on Franki's face we can
tell this is an old issue.

FRANKI
Not your num agai n.
(beat)
Maybe ...nmaybe she's just too busy
ri ght now-?

Paris gives her a | ook.

FRANKI ( CONT' D)

Per haps?
(beat)
Conme on, Paris, it'll be okay -
you'll sort it out.
PARI S
If ...if I could just ..talk to

her, for an hour or so...
She gl ares at the bedside cabinet.
PARI S ( CONT' D)
| don't want to be bought off any
nor e.
| NT. HEX AND NOAH S ROOM -- NI GHT

Hex is sitting on his bed, fingering a picture of hinself
and Anna, all smles ...happier tines.
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He | ooks up - Noah hands hima bottle of beer.

NOAH
I nsi de one day - we have a new
record.

Hex smles as he takes the bottl e.

HEX
Maybe they' Il kick nme out and then
| can go hone.

NOAH
| wouldn't get ny hopes up.

Hex | ooks across at the big-screen TV.

HEX
So does that thing work or is it
just for ornanentation?

Noah | aughs.

NOAH
Yeah, it works.

He puts it on, parks hinself down on his own bed. As the
DVD begins to play, Hex sips his beer, |ooks around the
roomand sm | es.

HEX
You know what? This place ain't so
bad.

NOAH

See? What did | tell you?
They clink bottles together as we...
Dl SSOLVE TGO
EXT. STONEHAVEN -- MORN NG
The sun rises above the school .
| NT. STONEHAVEN - REYNCLDS' OFFI CE -- MORN NG

Hex and Lisa are stood in front of the desk, waiting. Hex
fidgets unconfortably - Lisa | ooks bored.

HEX
| feel like |I should be standing
to attention

Li sa shrugs. The door opens and Reynol ds enters. He sees
Li sa and si ghs.

REYNOLDS
Agai n, Lisa?

Lisa sinply glares at him He sits down heavily behind his
desk and gives Hex a | ook.
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REYNCLDS ( CONT' D)
Your first day and already you're
causi ng troubl e?

HEX
| did not-!

Reynol ds hol ds up a hand and addresses both of them
REYNOLDS

| want it understood that | wll
not stand for fighting in nmy school.

HEX
What about - -!

REYNOLDS
OR bad manners - interrupt ne again,
M Hector, and it'll be detention

for a week, got it?

Hex gets the hint and shuts up. Reynolds turns his attention
to Lisa.

REYNCLDS ( CONT' D)
| woul d have thought you'd | earned
your | esson by now. What is it
about you and this office? Do you
go | ooking for trouble?

LI SA
It says a | ot about you that you
even have to ask that question.

REYNCLDS
Now is not the tine.

LI SA
It never is with you, is it?

Hex is horribly aware that he's arrived in the mddl e of
sonme kind of grudge match. Reynol ds goes dark.

REYNOLDS
| will not stand for you getting
into fights! That's all | ever

seemto hear about, and this is
the final straw

Reynolds is half out of his chair, livid. Hex takes an
involuntary step back. A nonent, then Reynolds sits down,
massagi ng his tenples.

REYNCLDS ( CONT' D)
(rmuttering)
Tenper is a sign of weakness, tenper
is a sign of weakness...

Hex and Li sa exchange si del ong | ooks.
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REYNCLDS ( CONT' D)
Ckay...
(to Hex)
How did this happen?

HEX
VWhat ? Ch ...l saw soneone try to
hit Lisa--

Reynol ds | ooks over at Lisa - do we see a |ook of concern
for just a second?

She shrugs.

LI SA
| gave as good as | got.

REYNOLDS
Better, fromthe sound of it. I'Il]
ask again, how did this happen?

LI SA
Max Beaunont tried it on with ne
again - didn't take no for an
answer .

Reynol ds si ghs and shakes his head.

REYNOLDS
Well, that doesn't change matters -
you were both involved in what |
can only describe as a braw .

LI SA
So was Max - | notice he isn't in
her e.

REYNOLDS
He's still in the sick bay with a

br oken nose.

Li sa coughs into her hand to hide a | augh. Reynolds isn't
i npressed.

REYNOLDS
| take a very dimview of fighting
...but since you're new here, M
Hector, 1'Il be lenient. You're
both confined to the grounds for a
week - and | do not want to see
either of you in here again,
under st ood?

HEX
Yes sir.

REYNOLDS
Li sa?

Li sa shrugs.
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LI SA
What ever you say, Dad.

And the penny finally drops for Hex. He | ooks between the
two of them- they seemto be trying to outstare the other.

Finally Lisa gives up and | ooks the other way. Reynol ds
| ooks di sgust ed.

REYNCLDS
That' Il be all.

I NT. CORRI DOR QUTSI DE REYNOLDS' OFFI CE -- DAY

Noah is stood waiting for them After a nonent the door
opens and Hex exits.

NCAH
How d it go?

HEX
G ounded for a week.

NOAH
VWhat about the mitigating
ci rcunst ances?

At that noment Lisa energes and storns off down the hall
Noah rai ses his eyebrows and nods.

NQAH ( CONT' D)
Ah. Cot cha.

HEX
See you | ater.

He hurries off after Lisa.
EXT. STONEHAVEN -- DAY

Hex energes, |ooks around for Lisa. There's no sign of her
anywhere. He shakes his head.

HEX
Bl ast it.

LISA (O S.)
Somet hi ng wr ong?

Hex junps at the voice - Lisa is behind him sat on a bench
j ust beside the door, watching himintently.

HEX
No, I, uh ...l just wanted to
apol ogi se.

Li sa seens quite anused by the idea.

LI SA
Apol ogi se? Apol ogi se for what?
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HEX
| get the feeling I m ght have
dropped you in it with your, ah ..
with M Reynol ds.

Lisa regards himcoolly for a mnute, as though trying to
deci de what to make of this. Finally she sighs.

LI SA
Li sten ...Jonat han, right?
HEX
Hex.
LI SA
How s that?
HEX
Call ne Hex.
Li sa nods sl owy.
LI SA

Hex...
It's like she's trying the nanme on, and she likes it.

LI SA (CONT' D)
Well - Hex - what's happening
between nme and ny dad is not your
fault and not sonething you shoul d
be apologising for. He isn't really
a nmenber of the highly exclusive
club I Iike to refer to as the
Human Race.

In spite of hinself, Hex grins.

HEX
Mbst dads aren't.

EXT. STONEHAVEN GROUNDS -- DAY

Hex and Lisa are nmaking their way around the grounds,
tal king as they do.

LI SA
| read about you in the paper. The
politician's son, right?

HEX
You have no i dea how many peopl e
have said that to nme in the past
two days.

Li sa | aughs.

LI SA
| can i magi ne.

Hex | ooks over at her - she's giving hima very intrigued,
sear chi ng | ook
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HEX
What ?

LI SA
was right the first tine - you're
r too normal for a place like

I
fa
t hi s.

HEX
The ot her people here aren't nornal ?

Lisa rolls her eyes and gives hima | ook.

LI SA
Ask yourself that in a week. Sone
of themare alright - you've already
met the Langstrons, they're okay -
but as for the rest--

HEX
VWhat have | let nyself in for?

LI SA
You have no i dea.

Hex stops and | eans against a fence. He | ooks around at
the walls and barbed wire that surround the school.

HEX
Two weeks ago everything was nornal.
Things were going well. Now I'm
stuck here.

LI SA

| f you' ve been sent here then it's
for your own protection--

HEX
And safety. Yeah, | got the sales
pitch off ny dad - and yours, cone
to that.

Lisa gives hima wy grin.

LI SA
What, ny dad read you the riot
act ?

HEX

He al ways does that?

LI SA
It's kind of his way of saying
hell o to anyone who's sent here.

HEX
Vell, it still doesn't change
anyt hi ng.

He blows out a long sigh. They're both silent for a nonent.
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Pl ease don't take it the wong way
when | say | really don't want to
be here.

Lisa's hard | ook abruptly softens.

LI SA
You're m ssing hone, aren't you?
HEX
Hone, ny parents, ny girlfriend ...
hell, even ny bl oody school.
LI SA

It's homesi ckness. Everyone here
gets it. The difference is that
pretty nmuch everyone el se can hide
it behind noney.

She puts a supportive hand on his arm

Hex | ooks

LI SA (CONT' D)
Cheer up, eh? It can't be that
bad, can it?

up and thinks about it.

HEX
| suppose not .

LI SA
There we are - that's one mracle
acconplished today. Just take it
one mracle at a tine and we'l|l
have you acclimtised in no tine.

Hex | aughs. After a nonent so does Lisa.

Hex | ooks

Hex | ooks

HEX
One mracle at a tinme?

LI SA
Best way to handle them And ...al
thi ngs considered, | think | owe

you an apol ogy.
up in surprise as Lisa el aborates.

LI SA (CONT' D)
Last night ...if you hadn't stepped
up I'd have been got from behi nd.
| wasn't - thanks to you. So ...
thank you ...and I'msorry that in
order to help ne you fell on the
wong side of ny dad.

a bit taken aback.

HEX
You're ...wel come.

41.
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LI SA
Don't get used to it - this doesn't
happen very often.

She hol ds her hand out.

LI SA (CONT' D)
VWl cone to Stonehaven, Hex.

Hex accepts the hand ...and for the first time the air of
gloomthat's been present since he arrived has gone.

I NT. DI NI NG HALL -- DAY

The students are all at breakfast - Noah, Franki and M chael
sat at a table near the door. They | ook up as Hex and Lisa
appear and nmeke their way over to join them

NOAH
Still in one piece?

HEX
Looks like it.

He sits down. The change in his nood is noticed by all of
t hem

FRANKI
You're in quite a nood.

M CHAEL

Especially for sonmeone who's just
been grounded for a week.

Hex | ooks around at all of them and smles.
HEX
You know what ...1 actually think
I"mgoing to like it here.

Everyone smles. As they begin tal king ani matedly we PAN
UP and AVWAY fromthem as their words get lost in the noise.

| NT. STONEHAVEN - CORRI DOR -- DAY
Mar st on makes his way around the corridors at a half-jog.

As he rounds a corner he smashes head-on into soneone com ng
t he ot her way, sending books and papers flying everywhere.

MARSTON
Whoa, sorry are you--?

He breaks off - he's just picked up a book; a copy of The
Tenpest .

MARSTON ( CONT' D)
Ch no...

He | ooks up and finds hinself facing--



43.

MARSTON ( CONT' D)
John d ark.

A | ook of recognition crosses Cark's face.

CLARK
Hello Al. Long tinme no see.

He picks up his papers and the two nmen get to their feet,
faci ng each other as though sizing the other up.

MARSTON
VWat the hell are you doing in a
school ?

CLARK

Come on, Al, you know how the gane's
pl ayed just as well as you know
can't tell you that.

Nhrston_looks furious. He Iopks around to make sure no-
one's listening and |l owers his voice.

MARSTON
(danger ous)
| f you bring any trouble to this
school 1'I1]--

CLARK
(mldly)
You'll do what precisely?

This pulls Marston up short. Cark lowers his voice - his
whol e attitude has becone infinitely nore dangerous.

CLARK ( CONT' D)
Now you listen to ne. |I'mhere on
a mssion fromthe DG hinself. And
if you don't want things to end up

like last time, you'll stay out of
my way ...or this tinme you'll be

| ucky not to be court-martiall ed.
Got it?

A tense beat.

CLARK ( CONT' D)
See you around, Al.

He turns and wal ks away. Marston watches himgo with an
odd expression ...a mx of suspicion and outright, bald-
faced hate.

I NT. CLARK'S ROOM -- DAY

Clark enters his room- one of the smallest roons avail abl e
for a teacher, but he seens to be making the best of it -
and dunps his books on the bed.

CLARK
Al Marston. Al | need...



44.

He opens his case and renoves a manila file. He dunps his
books inside the case and then opens the file.

| nsi de we see a sheaf of docunents headed ' Top Secret'.

And on the first page is a col our phot ograph of M chael.

And off C ark's cold, dangerous face we...
FADE OQUT

The End
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