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FADE | N:

| NT. CROAN COURT - DAY
A JUDGE, 50s, pounds a gavel.
Mack, in cuffs and shackles, stands with his LAWER, 30s.

JULI A, 36, worn down | ooks fraught with worry and frayed
hair frames her slimbody, sits anong "spectators"”.

JUDGE
Mack Abernat hy, you stand accused
of the nurder of Cal MNamara. How
do you pl ead?

MACK
Guilty.

Shock fromthe spectators. The Jury chats anong thensel ves.
Julia winces, covers her nouth.
Lawer whispers in Mack’s ear.

MACK

No... | didit. I’"mman enough to
own up to the crine.

(scans the roon
A father will do anything to keep
his kin safe. | don't regret ny
actions that night and will face
t he consequences knowi ng | did what
| could to ensure ny son’s safety.

Mack stares at the Judge.

MACK
So do what you will.

Mack finds Julia s gaze. She fights a losing battle with her
enotions, sobs into a handkerchi ef.

The Judge takes a nonent...

| NT. O HARE | NTERNATI ONAL - TERM NAL 2 - DAY
Fl i ghts cancel across the boards.

Julia wheel s her luggage carrier toward a packed herd of
argui ng people and airport attendants.



SUPER: Chi cago, 7:21pm

VO CE ON SPEAKERS (V. Q)
Due to extreme weat her conditions,
all flights have been grounded. W
are sorry for the inconvenience.

Julia makes her way through the crowd.

JULI A
Excuse ne. Sorry. Sorry.

She col l ars an ATTENDANT

JULI A
| need to talk to-

Attendant bl ows her off. Julia remains, nouth agape.

VO CE ON SPEAKERS (V. Q)
Due to extrenme weat her conditions,
all flights have been grounded. W
are sorry for the inconvenience.

Julia plonks down in a chair with a sigh. Fishes through her
handbag, pulls out her cell. Makes a call

A | ong BEEP. She | ooks at her phone. No signal.

JULI A
Typi cal ..

Peopl e rush by here and there.

VO CE ON SPEAKERS (V. Q)
Due to extrene weat her conditions,
all flights have been grounded. W
are sorry for the inconvenience.

JULI A
No, you’'re not.

Anot her WOVAN, HALEY, 34, a beautiful woman in the prinme of
her Iife, legs crossed reading a magazi ne, chuckl es.

HALEY
| know, it’s so patronizing, right?

JULI A
No argunents from ne.

Hal ey flips through the magazi ne.

Julia checks her watch. Looks around. Spots a coffee stand.



DYLAN, 9, a charmng yet devilish little tyke, takes a seat
next to Hal ey.

DYLAN
Mom can | have sonme noney for a
candy bar pl ease?
Julia takes out her purse, notices Dyl an.

HALEY
Just one, Dyl an.

She hands hima few bucks.

HALEY
No, wait for ne.
DYLAN
| am ni ne, nmomy.
HALEY
Yes, and there are |lots of people
her e.
JULI A
"1l take him
HALEY

Are you sure?

JULI A
Yeah, gonna go grab a coffee, so
it’s no bother. Want one?

HALEY
| could go for a coffee. Thanks.

JULI A
No probl em

| NT. TERM NAL 2 - COFFEE STAND - DAY
The VENDOR makes two | attes.

Dyl an picks out a candy bar, hands the noney to the vendor.
Julia pays for the coffees.

VO CE ON SPEAKERS (V. Q)
Due to extrene weat her conditions,
all flights have been grounded. W
are sorry for the inconvenience.



4.

RAHEEM 35, turban askew around his head, big bushy beard,
passes the coffee stand gai ning nuch attention.

Dylan’s intimdated by the man’s M ddl e- East ern appear ance.

Julia collects the coffees.

JULI A
Thanks. Cone on Dyl an.
DYLAN
| s he one of those bad peopl e?
JULI A
Who?
DYLAN

The man with the beard.

Julia inspects the terminal. No sign of Raheem Lots of
bear ded men though.

DYLAN
Mom says they’ re dangerous.
JULI A
Bear ds?
Dyl an cocks an eye.
JULI A

No. They just look silly.

Dyl an gi ggl es.

JULI A
Cone on, let’s get back to your-

The power goes out. All the flight boards bl acken. Silence
falls. The roar of a twin-jet engine grows closer.

Peopl e rush to the wi ndows, gazing out at the runway.

EXT. O HARE | NTERNATI ONAL - RUNWAY - DAY

A private, twin-jet plane descends altitude rapidly, one of
its engines billow ng snoke.

It crashes into a BOEING 747 on the ground. A mushroom cl oud
of fire and snoke ascends fromthe carnage.

Peopl e watch frominside, at the windows. The fire and chaos
reflects in the w ndowpanes.



| NT. O HARE | NTERNATI ONAL - TERM NAL 2 - DAY
Julia, Dylan and Haley stand at the w ndows, nortifi ed.
Pani ¢ commences. Voices rise. Argunents break out.

Dyl an | ooks across at Raheem staring at the carnage outside
with a dark expression on his face.

Raheem gradual | y turns away, gl ancing at Dyl an before going
into the crowds of people.

Dyl an grips Hal ey’ s hand.

HALEY
Ch ny God... we should go. Cone on
Dyl an, we’re | eaving.

EXT. O HARE | NTERNATI ONAL - DAY

Pani ¢ outside. People acquire taxis. People argue. Taxis
peel away fromthe curb into i mediate traffic.

An ARMY of SIRENS in the distance.
Two M LI TARY COPTERS soar over the airport.

I NT. M LI TARY HELI COPTER - DAY
A dozen or nore SOLDIERS in the cabin. One pilot/co-pilot.

CAPTAI N HUGH ALEXANDER, 47, rough yet well kept and in peak
physi cal condition, coordinates his nen.

HUGH
Wien we hit the deck, nove into
formati on and sweep the grid. If
you cone across infected, contain
them i mredi ately. We cannot run the
risk a cityw de outbreak. Ridley!

LT. RIDLEY JEFFERSON, 29, a handsonme son of a gun with a
cocky edge, |ooks up attentively.

HUGH
| want you and Stone to set up a
perinmeter with MIler and Carson
No one in or out w thout ny say so.
(beat, to ALL)
We have never before faced an event
like this. So man up, lock n |oad,

( MORE)



HUGH (cont’ d)
' cause the second you step outta
here you're walking into hellfire
and brinmstone and the devil’s
calling your name. Are you gonna
answer his call?!

ALL
No, sir!

Ri dl ey smrks.

HUGH
Then let’s do it!

SGT. LEAH STONE, 24, beautiful yet downpl ayed, cocks her
auto a seat across from Ridl ey.

Rl DLEY
Never thought the Captain was a
scholar. GQuy’'s a damm wordsmith.

LEAH
Gotta give it to him Guy knows how
torally his troop.

SGT. JAMES CARSON, 31, a rough and ruggedly handsone sol di er
with an al ways-scanning pair of eyes, agrees with her.

CARSON
And | don’t know about the rest o’
you, but I'mready and able to do
what ever | gotta do.

Rl DLEY
Coul d you be nore of a cliche? You
sound |i ke a wal king sales pitch
for the perfect soldier.

CARSON
Screw you, nman.

Hugh breaks up the conedy.

Rl DLEY
Capt ai n.

HUGH
W're in our own backyard and we’'re
dealing with sonething we’'re not
trained to conbat. You d do well to
remenber the infected are our own.
This is no |aughing matter, Ridley.
No time for jokes. This is serious.



Rl DLEY
| know, sir. I'’mjust |ightening
t he nood before we run into a hai
of death and chaos.

EXT. O HARE | NTERNATI ONAL - DAY

The helicopters | and on grass. Bystanders | ook on, chat to
each ot her.

Hugh | eads his squadron toward the airport.

Ri dl ey, Leah and Carson lead a small group toward an ARMY of
POLI CE VEHI CLES that barricade the road.

Rl DLEY
Who’s in charge here?

PCLI CE SERGEANT GARRY KELLER, 41, nustached and rat her
stocky, greets Ridley alongside his fell ow OFFI CERS

Rl DLEY
Li eutenant Ridley Jefferson of the
United States Marines, these are ny
conr ades, Sergeants Leah Stone and
James Carson. W are here under the
executive orders of -

KELLER
Wth all due respect, we got it.
Rl DLEY
Wth all due respect, | don’t give

a rat’s ass what you think, we got
a job to do, and I’ m gonna ask you
to step aside so | can reassure the
peopl e you' ve probably scared by

bl ocking "emin here. So nove.

Kel l er scoffs.

Rl DLEY
Ei ther that, or you can be the one
to explain we got an unknown virus
sweepi ng the nation and put the
chills up their spines yourself.

Kel l er’s expression drops. Oficers |ook to each other.

Rl DLEY
Thought as nuch.



Ri dl ey proceeds through the officers. Leah and Carson stay
with them

KELLER

What’' s he tal ki ng about, virus?
LEAH

Do | look Iike a scientist?

Ridley clinbs atop a police cruiser. A nmass convergence of
pani cked civilians on the packed road in front of him

Rl DLEY
(to a nearby cop)
Hand ne t hat nmegaphone.

Cop hands hi m a negaphone.

Rl DLEY
(i nto negaphone)
Ladi es and gentlenen, may | have
your attention.

Silence falls over the crowd.

Rl DLEY
Qur presence may unnerve you, but
our reason for being here is to
ensure your safety. You're free to
go whenever you pl ease, but we ask
that you submt to a blood test
bef ore you do.

SClI ENTI STS, made evident by their white coats and masks, set
up checkpoints around the grass. Tents, tables, etc.

RI DLEY
Due to a recent string of events,
the President of the United States
has ordered a nati onw de quarantine
with i nmedi ate effect.

Voi ces rai se concerns about the virus, the quarantine, the
mlitary presence, not being allowed out, etc.

Rl DLEY
You' re scared. | get that. But this
is not up for debate. W cannot
risk a citywi de pandenmic. So submt
to a blood test and you' Il be on
your way within the hour.



| NT. O HARE | NTERNATI ONAL - TERM NAL 2 - DAY
Hugh | eads his squadron AND 8 scientists inside.

Hal ey, Dyl an and a whol e group of shoul d- be PASSENGERS neke
their way OUT of the Term nal

HUGH
Ladi es and gentlenen if | may have
your attention.

Hal ey grips Dylan’s hand. They reach the Mari nes.

HUGH
| m gonna ask you to step back.

Marines spread out in a |line stopping passengers | eaving.

HALEY
| have to get ny son back hone.

HUGH
| understand that but | can’t all ow
anyone to |l eave, ma’am So take a
step back, please.

HALEY
You can’t keep us here. W have
rights.

HUGH

You have the right to be quiet and
stay where you are.

Haley's lip rises.
Julia makes her way through the crowd.

HUGH
Now i f you will all remain calmwe
can sort this out quickly.

JULI A
What ' s goi hg on?

Scientists prepare fol dout tables and chairs. Set up various
medi cal equi pnent: syringes, vials, etc.

HALEY
He said we can't | eave.



10.

JULI A
What gives you the right to dictate
if you don't mnd nme asking?

Hugh steps forward casting his dom nant figure over her.

HUGH
The President, ma’am And with al
respect intended, |I’m gonna ask you

to step back as well.

DYLAN
Monmry, why are they wearing masks?

Passengers and Hal ey notice the doctors in masks.

HUGH
You all have questions, |’m sure.
But right now, |I’'m gonna ask all of
you to please remain calm W have
t he situation under control.

EXT. O HARE | NTERNATI ONAL - DAY

Sandbags and mlitary checkpoints with rising barricades.
Sol di ers and cops stand guard.

Peopl e converge on the grass in ten lines for 10 doctors.
Doctors extract blood from various people. Run tests.

Leah, Carson, Keller and Ridley gather around a small table
with a map of the airport spread on it.

Rl DLEY
Units have set up quarantine zones
here, here and here. It’s our job
to ensure that the infected remain
contained in these areas. |f even
one gets out, we’'re gonna have a
crisis on our hands. Got it?

Leah and Carson nod.

KELLER
VWhat do we do with the infected?

Ri dl ey shoots Keller a dark | ook.
Rl DLEY

Not hi ng we can do. Once they turn,
we put 'em down.
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Horrified, Keller |ooks to Leah and Carson.

KELLER
Put " em down? You’' re talking about
killing innocent people |ike dogs.
It’s a disease, right? W can cure-
Rl DLEY
You get it, you die, you cone back,
you kill. W' ve already | ost Texas,

we can’t risk | osing another state.

KELLER
What do you nean, |ost Texas?

Ridley rolls up the map.
KELLER

No, don't play the quiet gane, you
are gonna tell ne. Now.

Rl DLEY
It’s classified.

KELLER
| don’t give a shit. You just said
you | ost Texas. | wanna know how.

O consider ny nen off the job.
Good | uck dealing with a thousand
pi ssed off holiday nakers.

Ridley likes this.

Rl DLEY
No one’s holding a gun to your
head. You don’t wanna hel p, don’t
l et the syringe prick you too hard.

Ri dl ey wal ks off. Carson and Leah follow him

CARSON
That was harsh, L. T.

Rl DLEY
So’s the situation. Gotta |ay down
the rules. Let 'em know who's in
charge. And that’s us.

Ri dl ey nods to DOCTOR ELW N CARM CHAEL, 51, a weat hered nan
wi th stubble, renpoving a pair of rubber gl oves.

They enter a tent. Leah and Carson remai n outside.
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| NT. TENT - DAY

US ARMY MEDI CAL CADETS tend to sick people, taking bl ood
pressure and tenperature.

Elwin pulls up a clipboard, flips through several pages of
i nformation, sighs.

Rl DLEY
How many?

ELW N
(discreetly)
Ei ghty so far. Al show ng signs of
rapidly increasing synptons. One of
yours just put one down. | had to
wat ch a nother of two take a |ethal
sedative |ike she was a rabid dog.

Ri dl ey rubs the space between his brows.

ELW N
| don’t think it's foreign.

Ri dl ey squints.

ELW N
The not her, Meaghan Wal ker, she’s
from Chicago. This is donestic. If
we keep these people here, we nay
as well kill "emall now. Boarding
t hose planes m ght save their life.

RI DLEY
W have it under control.

ELW N
They’ re not gonna wait for their
turn, Lieutenant. How | ong do you
think it’s gonna be before soneone
out there turns and attacks? Wen
t hat happens, you | ose-

Rl DLEY
| need you to stay headstrong. If
we panic, we |ose hope.

ELW N
There i s none.
(beat)
We can't stop it.
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I NT. O HARE | NTERNATI ONAL - TERM NAL 2 - DAY

Dylan sits on Haley's lab at a nedical table. A doctor takes
hi s bl ood.

DOCTOR
Do you feel dizzy, nauseous or hot?

DYLAN
Nope. | feel fine. Hunky-dory I|ike

ny nomy says.
Hal ey sm | es.

Doctor runs the bl ood through a small scope. He zoons in,
takes the bl ood sanpl e away.

DOCTOR
You' re all clear

Dyl an sm | es.

Doctor presses an ink marker in a pad, and puts it onto
Dyl an’s hand. A big, blue round dot.

HALEY
Go and wait with Julia, okay?

Dyl an nods, makes his way to Julia.

Hal ey pulls up her sleeve. Doctor jabs a syringe in her
wist, extracts bl ood.

DOCTOR
Do you feel dizzy, nauseous or hot?

Dyl an shows Julia his dot.

JULI A
That is cool.

DYLAN
| m gonna show all ny friends at
school tonorrow

JULI A
Tonorrow? | thought you were going
on vacation?

DYLAN
| don’t think we will now Momy
said we’re |l eaving just as soon as
we're all owed.
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Hal ey slides back on her chair. Doctor stands. Two MARI NES
grab Hal ey by the arns.

HALEY
No, get off ne. I'mfine! | swear!

DYLAN
Monf!

Hal ey ki cks and screans as Hugh consults Doctor. They tal k.
Hugh gives a slight nod.

HUGH
Take her contai nnent.

Mari nes | ead Hal ey away.

DYLAN
MOWR! 21

HALEY
Dyl an! DYLAN! No |let ne go! |’'ve
gotta see ny son! DYLAN

They take her through a door, out of sight.

JULI A
Dyl an, she’s gonna be alright.

DYLAN
Where are they taking her? | want
to see her.

HUGH
Can't do that son. She carries the
virus. It’s too risky.

JULI A
He's her son.

Hugh arrogantly wal ks of f.

MARI NE
M’ am you’' re next.

Mari ne notions to Julia.

DYLAN
Way did they take her?

JULI A
11 find out, okay? Just stay
where | can see you
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Julia takes a seat at the Doctor’s table. Extends her arm

JULI A
You had no right to just take her.

DOCTOR
W' re doing it for your safety.

JULI A
My safety? You haven't even told us
what this is.

DOCTOR
It’s best you don’t know.

Doct or plunges the syringe into her wist.
JULI A
To hell with that. | wanna know. So
tell nme.
Doctor’s eyes neet hers.

DOCTOR
Do you feel dizzy, nauseous or hot.

Her hand cl anps down on his.

JULI A

Tel | ne.
DOCTOR

M’ am take your hand of f ne.
JULI A

Tell me, or I’'lIl jab that syringe

in your eye.

DOCTOR
|"mnot allowed to divulge to the
general public the nature of our
pur pose here. | could get fired.

JULI A
That’'s the | east of your concerns
right now, don’t you think?

DOCTOR
| can’t tell you

JULI A
Then tell nme why you took Hal ey
away from her son. G ve ne that
much at | east.



Doctor’s eyes trenble as they scan for Marines.

JULI A

| won’t say a thing to anyone.
DOCTOR

Alright, alright... we contain the

infected to stop the virus from
mani festing in the uninfected. Like
wildfire. It just keeps spreading,
but... you can’'t put it out. Once
you get it you can’'t get rid of it.

JULI A
What does it do?

DOCTOR
It... it kills you.

Julia grows uneasy.

Doctor tests Julia s blood as she | ooks around,
terns with the news.

DOCTOR
Lucky for you, that’s not the case.
You're clear.
Julia nods, | ooks around. Panic takes over.
Dyl an’ s gone.
JULI A
Dyl an?
| NT. TENT - DAY

A ZOVBI E on a gurney withes, GROAS and ki cks.
it dowmn. Ridley | ends assistance.

RI DLEY
Doc!

Elw n prepares a sedative.

RI DLEY
Hurry up!

16.

comng to

Mari nes hold

Elwin arrives. The zonbie breaks free, bites a Marine in the

neck. Bl ood everywhere.

Patients SCREAM Sone of the sicker patients teeter. Their

eyes bl acken. Bl ood seeps through.
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Ridley pulls the zonbie off the Marine. Elwi n plunges the
syringe into its neck, punps the sedative.

Mari ne convul ses on the ground. O hers tend to him

The worse off infected turn alnpost instantly. New zonbies
| unge at Marines and Patients.

Rl DLEY
SHI T!

Ridley pulls up his automatic, fires on the zonbi es.
ELW N
St op!
EXT. O HARE | NTERNATI ONAL - DAY

The gunfire causes panic. People scatter. Enter cars. Cops
and Marines try to cal mthe situation.

Cars break through the barricade. Marines fire on vehicles.

| NT. O HARE | NTERNATI ONAL - TERM NAL 2 - DAY
Peopl e hear the gunshots ring out. Shouting comrences.
Hugh arrives at the doors. Wtnesses the chaos.

MARI NE
Sir, what do we do?

HUGH
Lock the doors.

MARI NE
But our nen-

HUGH
| gave you an order. Lock this
pl ace down.
Marines reluctantly close the doors and chain them shut.

JULI A
DYLAN!

Julia makes her way through the noving mass of human bodi es.

Passengers and Attendants flee in nultiple directions. A
young girl falls in the stanpede.
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JULI A
Dyl an, where are you?!?!

She proceeds past the waiting section. A DEAD MAN sits back
in his seat.

The man’s eyes burst open. Black and bl oodshot. Hi s eyes
| ock onto the young girl. She SCREANS.

He | unges at a running woman. Bites her face, ripping off a
chunk of flesh and half of her |ips.

A WHEELCHAI R ZOMVBI E drops out of its seat. Locks onto the
girl. GROAS voraciously.

Anot her turner attacks a man. Three nore rip into people.
The young girl scoots away fromthe Craw er.

Peopl e run toward the doors. Zonbies junp them Bite, tear
and scratch them

Hugh and his Marines shoot the infected left/right/center.

Zonbi es corner Doctor. Rip into himlike a steak.

EXT. O HARE | NTERNATI ONAL - DAY
A taxi careens off the road and through a fence.

Zonbi es attack humans. Civilians, Marines and Cops scatter.
None nmake it far.

Keller clinbs atop a police car, sidearmin hand. Voracious
zonbi es envel op the vehicle. He hesitates.

A hail of gunfire as Carson and Leah shoot zonbi es outside
the tent.

Ri dl ey tunbles out of the tent, zonbie on top of him He
holds it off.

Rl DLEY
Sonovabi t ch!

Carson pivots, shoots the zonbie in the head. Ridley shoves
it to the ground.

Rl DLEY
Doc!

Elwin enmerges fromthe tent, horrified. H's face darkens as
he sees the destruction.
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A station wagon collides with an SUV. The station wagon
driver flies out the w ndshield.

Zonbi es tear into downed people. R p out their innards.

CARSON
|"mrunning lowm W gotta abort!

LEAH
There’s too many of themnl

Ri dl ey seeks an exit, finds the broken fence.

Rl DLEY
Run for the fence, I’'Il cover you.

CARSON
The hell are you tal king about ?!
There’s too damm many!

Rl DLEY
| am your conmandi ng officer, you
will do what | say. Now nove!

Ri dl ey opens fire on the horde.

Mostly everyone’s either dead or turned. The survivors make
for the barricade. Zonbies hot on their asses.

Carson, Leah and Elwin charge for the fence.
Rl DLEY
Conme on, you ugly pricks. Dinner’s
on the table. COVE AND GET IT!

Bl ood drips froma bite on Ridley’s wist as he unloads his
automati c on dozens of infected simnultaneously.

Kel l er trenbles sonmething rotten. Hi s eyes navigate all the
chaos around him

Zonbies rip, tear and eat human renains.

Kel l er bites down on the barrel of his gun, blows his brains
out. His body falls into the horde. They devour him

Carson grabs a wonan with a BABY, ushers her to the fence.
Leah hel ps a young boy toward the fence.

LEAH
Run!
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| NT. O HARE | NTERNATI ONAL - TERM NAL 2 - DAY
A bl oodbat h. Zonbi es attack. People die.
The Crawl er’ s hand touches the young girl’s knee.

Hugh drags it away, beats the shit out of it with his rifle.
Finishes it with a bullet to the head.

HUGH
What ' s your nane?
G RL
Abby. ..
HUGH
You conme with ne, Abby. You're
gonna be alright. | Prom se.

Hugh Iifts her into a carry and takes her away, firing on
the horde as they approach.

Marines fall. Doctors die. Hands reach out. Cries of pain.

Julia and a zonbie tunble over |luggage and spill to the
floor. It nounts her. She kicks, pushes.

Hugh rips a door open, sets Abby inside.

ABBY
Look out!

A zonbi e reaches for him Hugh kicks it in the gut. It keels
over. He butts it in the head with the hilt of his rifle.

Julia WHACKS the zonbie with a snmall |uggage cart. Gets free
and makes for somewhere NOT overrun. Limted choices.

HUGH
Get over here! Movel

Hugh fires on zonbies. Survivors nake for the door.

HUGH
Move nove nove nove! | ain’t got
all day! COVE ON!

Jul i a ducks, avoids and dodges zonbies, nmaking for the door.

HUGH
Hurry!
(beat)
Cet inside! Now



21.

Julia barely makes it.

Hugh runs out of ammo. Ditches the gun. Pulls up his sidearm
and pops off shots.

JULI A
| can’t find Dyl an!

HUGH
No tine.

Hugh pushes her inside, backs up.
Zonbi es converge on the door.

Hugh ki cks one away and sl ans the door shut. Zonbies pile
up, scratching and bangi ng.

I NT. TERM NAL 2 - LOST AND FOUND - DAY

Twenty survivors, nen, wormen and children, stand and sit in
shock, sone with their hands on their heads.

Hugh tilts a shelf against the door. M scellaneous itens
tunmble off to the floor.

Abby takes residence on a box.

HUGH
Anyone bit or scratched?

No one answers.

HUGH
Sl eeves and pant legs. Pull *em up.

JULI A
| need to find Dylan. He’'s all by
hi msel f out there.

HUGH
Are you blind, |ady? We barely made
it in here. Those things are al
over the termnal. And we’'re stuck
in this room So unless you got a
magi ¢ portal gun, we’re not going
anywhere right now. So sit down and
shut the hell up.

Hugh scans the room
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HUGH
Bites, scratches, fever, nausea,
anyone sick, cone forward.
No one steps forward.

A MOTHER, 30s, hugs her SON, 10, close, crying her eyes out.

HUGH

Maam is he bit?
MOTHER

It’s just a scratch. He' Il be fine.
HUGH

Let ne see.

She pulls up a handkerchief. H's small arm ripped open, the
bone just visible.

Julia wi nces, turns away.

MOTHER
It’s just a scratch.
HUGH
Gve himto ne.
MOTHER
What ... why?
HUGH
He’'s a threat.
MOTHER
He’s only ten. He’s ny son. He’l
be fine, I know he wll.

Hugh reaches. Julia steps in his way.

JULI A
No. You’ ve done enough.

HUGH
He' s been bitten.

JULI A
He’s a boy! You don’t get to say if
sonmeone lives or dies. Especially a
ten-year-old boy who is probably
scared enough al ready w thout sone
asshol e pointing a gun at him

Hugh sneers.
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HUGH
If he turns, it’s on you.
JULI A
If he turns, we’'ll let her decide.

She’s the only one in this room
with that right.
EXT. O HARE | NTERNATI ONAL - DAY

Ri dl ey backs up firing. Zonbies fall. Mrre arrive. He runs
out of amo, ditches the gun. Pulls up his sidearm

He pops themin the head one-by-one.

Notices a gas trail leading to a denolition derby of mangl ed
vehi cl es on the road.

Ri dl ey | eads the zonbies toward the gas.

One creeps up. He nails it with a wicked |eft hook. Backs up
further. Pops off a final shot.

Zonbies arrive. Reach out and GROMN.

Ridley clinbs atop an overturned utility vehicle. Ains at
t he gasoline on the ground.

Rl DLEY
Wel conme to the Wndy City.
EXT. O HARE | NTERNATI ONAL - RUNWAY - DAY
Carson and Leah | ead 20 survivors and Elwin toward a HANGAR
A gunshot POPS. An | MVENSE EXPLOSI ON. They | ook back.

A massi ve mushroomcloud of fire and snpke ascends fromthe
front of Term nal 2.

Zonbi es brush through the gap in the fence onto the runway.

SCARED WOVAN
Ch Cod. ..

ELW N
We need to get out of Chicago!

Leah scoops the young boy up and carries himaway. Survivors
make for a hangar at the far end.

Carson grabs Scared Wwnman by the hand and | eads her away.
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| NT. TERM NAL 2 - BAGGAGE - DAY
Conveyor |ines have stopped. Luggage all over the place.

Raheem pulls a suitcase off the conveyor, sets it on the
fl oor and unl ocks the small padl ock wwth his key.

CLANG. A small soda can rolls across the fl oor

Raheem scans for novenent. Spots sonething. He abandons the
sui tcase and pursues the source.

Soneone shrinks back under a table with a cloth draped over.

Raheem grabs an unbrella, welds it |ike a baseball bat and
cl oses on the table.

He pulls up the cloth. Takes a step back.
Dyl an | ooks out from beneath the table, petrified.
NOTE: Raheem has a THI CK Iragi accent.

RAHEEM
You're not neant to be in here.

DYLAN
Nei t her are you.

RAHEEM
It’s not safe. You could get hurt.

Dyl an energes from beneath the table, brave.

RAHEEM
What are you doing in here?

DYLAN
What are you doing in here?

Raheem di scards the unbrell a.

RAHEEM
My flight home was canceled. | cane
to collect nmy |uggage. Your turn.

DYLAN
... I'mtrying to find ny nommy.
The nen took her. But | can't find
her anywhere. | saw them cone in
here, but... can you help ne?



25.

RAHEEM
No.

Raheem turns away, neking for his suitcase. Dylan foll ows.

DYLAN

Pl ease. | can’t find her.
RAHEEM

Not rny probl em
DYLAN

| " m scar ed.

Raheem | ooks back.

RAHEEM

You shoul d be.

Dyl an gul ps.

RAHEEM
Look, your nother is dead. Everyone
out there is dead. You are alive. |
amalive. If you want to stay that
way, you need to run for your life
and never | ook back.

DYLAN
| s that what you do? Run away.

RAHEEM
In this situation, running is al
you can do.

Raheem kneel s at his suitcase, fishes through cl othes.

DYLAN
But the nonsters will get her.

RAHEEM
Not rny probl em

Raheem pl ucks a satellite phone from his |uggage.

DYLAN
VWhat’' s that?

RAHEEM
A phone.

Raheem pul I s out the antenna, searches for a signal.



DYLAN
They don’t worKk.
RAHEEM
This is a special phone.
DYLAN
What’ s so special about it?
RAHEEM
s this a quiz show? Why are you
still here? | thought you wanted to

search for your nother

I NT. TERM NAL 2 - LOST AND FOUND - DAY

Hugh sits back agai nst the wall

STUART HENSHAW 38, worn and frayed with specs,

sal esman,

checks the Son’s fever.
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checki ng his ammo.

| ooks i ke a

Julia paces, biting her thunbnail. Acknow edges Hugh.

JULI A
Sol di er, a word.

Hugh acknow edges her.

She heads to a quiet corner.

Stuart dabs Son’s forehead with a handkerchi ef.

JULI A
Now. Pl ease.

JULI A
VWhat is this virus?
HUGH
It's classified.
JULI A
Oh save ne the bullshit. | think

we’'re |long past that, don’t you?
The Doctor who took ny bl ood sanpl e
told ne it kills you. But what |
saw out there, were people com ng
back fromthe dead.

JULI A
No tinme |ike the present.

He hesitantly foll ows.

Son sweats.



HUGH
It doesn’'t matter.

JULI A
Look at that boy. Really | ook at
him Wat if that was your son?

Hugh gl ances at the Son and Mot her. Sighs.

HUGH
Ebol a.

She retracts her hand fromhis arm

JULI A
VWhat ?

HUGH
The CDC were working on a cure for
the Ebola virus. Even went as far
as injecting a test subject wth
t he unfinished serum In the first
ten hours, the patient showed
i ncreased signs of stabilization,
but in the el eventh hour, the virus
strain nutated. W | ost cont act
twenty hours ago, so the President
ordered i medi ate recon. But we
were too |ate. The infection had
al ready spread across the state. So
it’s been | ocked down to avoid
further contam nati on.

Julia takes all this in.

JULI A
VWhere did it hit?

HUGH
Texas.

Julia s face falls. She covers her nouth.

HUGH

You got friends out there?
JULI A

M famly...
HUGH

| know it doesn’t nean much, but
|’ m sorry for your | oss.

27.
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JULI A
They're in Odessa. Are you sure it
got there? Not just Houston or-

HUGH
It’s a Red Zone. Nothing left. I’ m
sorry. | can’'t inmagine-

Julia waves himoff and sinks to the floor. Her hand fi nds
its way to her face. She cries.

Hugh | ooks at her with an understandi ng | ook, turns away.

Son vomts bile and bl ood onto Mot her’s bl ouse. Convul ses.
Mot her pani cs.

STUART
Put himdown. | could use sone help
over here, now

MOTHER
Danny. .. Danny, no...

Stuart and two other survivors restrain "Danny".

Julia pulls a photo fromher wallet, discards the wallet.
Her teary eyes survey the photograph

Julia, Mack, Ellie and Charlie, all smles. Julia s finger
swi pes down Ellie and Charlie’ s faces.

JULI A
" msorry..

"Danny" ceases convul sing. Mther drops to her knees beside
him cradles himin her arns.

MOTHER
Danny... wake up... please... cone
on, wake up. WAKE UP
Hugh cocks his pistol.

Stuart and the two survivors |ock onto him Hugh hesitates.
They step out of his way.

Mot her cradl es dead Danny in her arnms. A shadow grows over
her. Her eyes navigate Hugh’s hul ki ng frane.

MOTHER
No. NO. ..

He hands her the gun.
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HUGH
| was told you're the only one here
with the right to choose.
She unwi I lingly takes the gun.
HUGH
You won’t have | ong before you | ose
t hat choi ce.
(to onl ookers)
G ve them sone privacy.
Survivors and Stuart turn away.

Hugh sets a hand on the wall. Bows his head. Dog tags jangle
about. He sighs.

A sudden GUNSHOT pops. Gun CLOCKS the floor. A body drops.
Julia s eyes w den

JULI A
. ..

Hugh | ooks back. C oses his eyes.

Mot her | ays dead on the floor, bullet hole in the back of
her head, blood spilling out.

Hugh storms over, grabs the gun.

HUGH
You stupid...

A pai nful I NHALE. Hugh | ooks over his shoul der.
"Danny’ s" eyes blink open. He GASPS painfully, sitting up.
Hugh nmercifully shoots himin the head.

Zonmbi es HAMVER on the door. The sound grows | ouder as the
poundi ng intensifies. The shel vi ng shudders.

Hugh notices a ventilation grate on the wall behind a shelf.
Stuart covers "Danny" with his jacket.

Hugh topples a shelf against the one at the door, unearthing
the grate. He takes a knee, tests the screws.

Stuart respectfully closes Mther’s eyes.

Hugh whi ps out a Swiss arny knife, applies the Phillips to
the screw and tw sts.
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STUART
What is with you? You just brushed
of f shooting a kid in the head |ike
it was not hi ng.

HUGH
He was dead al r eady.

STUART
That what we can expect if we turn?

Hugh confronts Stuart.
HUGH
This is not a denobcracy anynore.

You do what | say, or you' re on
your own. Am | clear?

Stuart gives hima disgraceful | ook.

HUGH
Am | clear?
STUART
Crystal .
Stuart wal ks of f.
HUGH

Make yoursel ves useful and nove the
shel ves agai nst the door, give ne
sone tine, and | promse | wll get
you out of this deathtrap. No one
el se di es today.

| NT. PRI VATE JET - DAY

20 Survivors huddled up in the aisle. Zonbie hands reach up
to the glass and swipe it.

| NT. PRI VATE JET - CABIN - DAY

Carson prepares the plane to | eave. Flips switches. Leah and
El w n standby, both on guard.

LEAH
Sure you can fly this?

CARSON
My brother gave me a crash course
in nmy dad’s crop duster before...



Leah sighs, eyes w de.

Car son fl

CARSON
...sorry, poor choice of words. But
| should be able to get this thing
inthe air. Trouble is, we got a
ot o' dead between us and those
doors. If we don’'t clear a path the
turbi nes are gonna have thensel ves
a meal of rotting flesh. Means this
thing is pretty nuch worthless if a
bunch o' dead fol k get tangled up
in the engines.

LEAH
Shit...

ELW N
Can we shoot out the w ndows?

CARSON
| f you wanna get sucked out at
twenty thousand feet, be ny guest.
Air conprom ses the interior, at
twenty thousand feet it’s a vacuum
on reverse. You' |l be skydiving if
you’' re |l ucky enough to avoid the
engi nes, which you won't be.

ELW N
A lower altitude. Say, a thousand
feet above sea level. The air wll
hold if we stay |ow.

ps a switch above him

LEAH
lt's worth a shot.

CARSON
The stick, pull back, you ascend,
push forward, you descend. Keep an
eye on the altitude neter, you
don’t wanna drop bel ow five hundred
feet. She’s a heavy bitch. These
swi t ches, anber and green, above
and below, they’' Il retract the
| andi ng gear to give you better
maneuverability. Staying with ne?
Push the anber to retract once
you' re off the ground. The green
when you cone into |and.

He pats on the throttle.
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CARSON
Not too soon or too |late. You don’'t
wanna overshoot the L.Z. Throttle
controls your speed, pull back and
it’ll slow down, push and it’|
speed up.

LEAH
Way. .. why are you..

CARSON
' Cause, you’'re gonna be flying them
outta the red zone. Not ne.

LEAH
VWhat ?

Carson pulls up his rifle.

CARSON
| could do with another clip, if
you got one to spare.

LEAH
We’'re not splitting up, Carson. W
stay together.

CARSON
We're smack dab in the m ddl e of
carnivore country in a plane that

m ght as well be a |unchbox. | can
gi ve you a wi ndow and you’' re gonna
take it.

LEAH
No.

CARSON
Wth the captain M A and Ridl ey off
the grid, I'"mnext in charge, and |

am gi ving you an order, Sergeant.

LEAH
They' |l rip you apart.

CARSON
They gotta catch me first.

She reluctantly hands hima spare rifle clip.

LEAH
You're an idiot. You know t hat?

He appreciates that.

32.
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LEAH
Stay alive. And keep running.

CARSON
| mnot ready to becone a human
happy neal just yet.
| NT. PRI VATE JET - DAY

Carson grips the door lever. Survivors |ook on, confused.

Leah and Elwin stand at the cabin entrance. Leah fights her
own enotions. A rogue tear trickles down her cheek.

Carson’s ready, wests his hand. Sonmeone COUGHS. He st ops.

Survivors part, all |ooking back at an | NFECTED MAN sitting
back, |ooking |ike death.

Carson, Leah and El w n approach the man.

ELW N
Sir?

I nfected Man | ooks at themthrough gl azed over bl ack eyes.
Bl ood drips like tears fromhis eyelids.

Elw n checks the Infected Man’s tenperature.

ELW N
Hi s tenperature’ s through the roof.

CARSON
He been bitten?

ELW N
No. This is natural.

| nfected Man dies. ..

Carson ponders on a thought. Looks at Leah. She nods.

| NT. HANGAR - DAY
A horde of ravenous zonbies reach for the plane.

The door opens. Leah and Carson hang Infected Man out of the
pl ane, attracting the zonbies.

Zonbi es shanbl e out of turbine vicinity.
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CARSON
NOW

They rel ease Infected Man and pull the door shut.

Zonbi es feat on Infected Man. Rip out his organs. Fillet his
arms and face. Tear out his eyes.

The turbines fire up. Zonbies I ose their footing, fall down.
The private jet rolls out of the hangar. Rogue zonbies join
the feeding frenzy.

| NT. PRI VATE JET - DAY

Survivors buckle in. Elwin finds a seat at the front.

| NT. PRI VATE JET - CABIN - DAY

Leah buckles in, braces herself and takes a breath. Carson
pul I s back on the throttle.

CARSON
(into m crophone)
Ladi es and gentlenen this is your
capt ai n speaki ng, please buckle in
and sit tight, we will |eaving
shortly, expect l|ight turbul ence.
Leah shakes her head.
CARSON
| al ways wanted to say that.
EXT. O HARE | NTERNATI ONAL - RUNWAY - DAY

The private jet coasts past the blazing BOEI NG 747.

| NT. PRI VATE JET - CABIN - DAY

Carson pulls the throttle back as far as it can go.

| NT. PRI VATE JET - DAY

A TEENAGE G RL rolls her sleeve over a bite on her wi st.
She | ooks out the w ndow.

Zonbi es on the runway shanbl e ainm essly.
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| NT. PRI VATE JET - CABIN - DAY
Carson punches in coordinates. A dot appears on the radar.

LEAH
DC s in the other direction.

CARSON
We're not going to DC
EXT. O HARE | NTERNATI ONAL - RUNWAY - DAY

The jet’s turbines ROAR as the plane lifts off the ground.

| NT. TERM NAL 2 - LOST AND FOUND - DAY
The ROAR of the jet turbine hits people s ears.

STUART
That’ s a pl ane.

Zonbi es at the door slowy disperse. The bangi ng ceases.

STUART
W gotta get outta here. Flag them
down. They could be a rescue team

HUGH
That ain’'t no rescue team and t hat
sure as hell ain’t stopping.

STUART
What . . .

HUGH
It’s | eaving. Listen.

The ROAR grows qui eter.
HUGH
W’ re on our own.
EXT. O HARE | NTERNATI ONAL - RUNWAY - DAY
The private jet ascends into the skies as sunset dawns..

Zonbi es on the runway shanmbl e and shuffle, watching the jet
| eave sight.

The rogues GROAN and GROAL, converging in a massive HORDE
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| NT. TERM NAL 2 - LOST AND FOUND - DAY
Stuart stands, a desperate expression befalls his face.

STUART
They’ re com ng back, right?

Hugh goes to work, unscrews the last screw. He lifts the
grate of f, opening the shaft.

A ZOWVBIE rises and BITES Stuart on the trap. He CRIES out.
Hugh swi vel s, shoots the zonbie in the head.

Stuart stunbles forward, hand to his bleeding trap. He | ocks
ont o Hugh.

Hugh shoots himin the head. He drops |like a sack of spuds.

HUGH
| f anyone el se has been bitten or
scratched, now would be a really
good tine to speak up

A few survivors reveal scratches on their arms, one has a
bite on his |l eg, another has a bite on his shoul der.

HUGH
Agai nst the wall.

Abby steps forward, pulls up her sleeve. A tiny, mnuscule
scratch on her hand by the wist.

HUGH
Agai nst the wall, Abby.

ABBY
What ? But you sai d-

HUGH
Now.

She stays rooted. Hugh grabs for her. Julia steps in his way
bef ore he can reach.

HUGH
She’s infected. W need to dea
with it. Before she turns.

JULI A
No one el se dies. Scratches m ght
not infect you. W don’t know how
this works yet.
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He gets in her face.

HUGH
W know bites do.

He shoots the two bitten nen in the head. O her survivors
cower in fear.

HUGH
Let me make this clear. | call the
shots. If you wanna survive you
wll listen to nme and ne al one. |

make the decisions that keep us
ticking over. So before you get in
my way again | suggest you renenber
who has the gun.

Jul i a nods.

HUGH
She stays behind with the others.

JULI A
N-

Hugh takes aim at Abby’'s head. The girl wi nces. Julia steps
in front of her.

Hugh and Julia stare each other down. Neither backs off.

JULI A
She cones with us. They all do.
HUGH
This isn’t up for debate. | just
told you. | make the rules. Does

anyone el se disagree with ne?

O her survivors (non-infected/scratched) fall in |ine and
| eave the infected/scratched behind. Survivors hal ved.

Hugh sm rks, takes point at the vent.

ABBY
| don’t wanna stay. | wanna go with
you. Pl ease. Don’'t make nme stay.

JULI A
| won’t.
(to I nfected/ Scratched)
Stay behind nme. We're all getting
out of here.
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| NT. TERM NAL 2 - BAGGAGE - NI GHT
Utter darkness. A flashlight plays along the conveyors.

Raheem holding the flashlight, proceeds with caution. Dyl an
foll ows, brave yet slightly scared.

They close on a door at the far end. The flashlight finds a
si gnboard on t he door "MAI NTENANCE"

DYLAN
What’ s your nane?

RAHEEM
Qui et .

Dyl an scrunches up his face.

DYLAN
Your parents called you Quiet?

RAHEEM
No, be quiet. My nane is Raheem
Stop wth the questions, kid.

DYLAN
Dyl an. My nane’s Dyl an, not "kid".

Raheem r eaches for the doorknob.

DYLAN
You're really rude, you know.

Raheem si ghs, fighting back his urge to shout.

RAHEEM
(inlraqi)
Al [ ah hel p ne.
(in English to Dyl an)
Just stand over there and be quiet.
Can you do that?

DYLAN
Yes, sir.

Dyl an stands over by the wall, folds his arnms in a huff.

Raheem turns the doorknob. CLICK Pulls the door. SCREECH.
Shines his flashlight inside. A nauseated | ook befalls him

DYLAN
VWhat’'s in there?

Raheem cl oses the door, forearm covering his nouth.
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RAHEEM
We go back.

DYLAN
| wanna see.

RAHEEM
No, you don’t.

Raheem wal ks of f as Dyl an approaches the door.

RAHEEM
Do not open that door.

Dyl an opens the door. Steps back in abject horror.

Bodi es, dozens of them piled up all around a darkly lit
room Flies BUZZ over their rotting carcasses.

Dyl an’s eyes water as he sees --

Hal ey, bullet hole in her head, buried under a nound of
bodi es, eyes w de open.

Raheem sl ans the door shut. Stares at Dyl an.
DYLAN
My nom .. she was... they... why
woul d they. ..
Dyl an bawl s and hugs Raheem The man awkwardly hesitates.

DYLAN
They killed her. They killed her!

CRACK. CRUNCH. GROWAL. THUD. CLANG. CRACK.
Raheem | ooks down the corri dor.

A MARI NE ZOWBI E breaks out of a door, surveys both ways with
his cold, black and bl oodshot eyes. SNARLS.

RAHEEM
We have to go, Dylan. Stay right
behi nd ne.
| NT. TERM NAL 2 - VENTI LATI ON SYSTEM - NI GHT

Hugh | eads the survivors down the narrow craw space.

Julia |lags back. Abby and ot her infected/scratched taking up
resi dence behind her.
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A zonbi e hand reaches through a side grate. Hugh jerks back
agai nst the other side.

HUGH
Danmit... everyone get as close to
this side as you can.
Hugh shuffl es sideways toward the far "crossroads".
Abby w nces, scooting out of several hands’ reach.

Hugh | ooks left/right/up. Opts for the right direction and
rounds the corner.

Hands grab the grate and rip it off. A zonbie crawls into
the vent, chasing a scratched fenal e.

Julia allows Abby in front. Looks back.
Zonbies flood into the vent SNARLI NG and GROWNLI NG

The pursuing zonbie grabs the scratched fenmale’'s | eg and
bites a chunk out of her thigh.

At the end, Hugh turns around. He kicks the grate heavily.

Dead Zonbie Marine falls to the ground outside. A flashlight
beans through the grate.

Raheem | eans down, sees Hugh.

HUGH
Mller..

Dyl an sees Hugh.

DYLAN
That’s him He took ny nomy.

Zonbi es proceed up the ventilation system gaining on the
scrat ched survivors.

Abby takes one gl ance back. SCREANMS.

ABBY
They’ re com ng! They’ re com ng!

Hugh feeds his Swiss arny knife to Raheem

HUGH
Unscrew t he grate.

Anot her scratched survivor neets gnashing teeth.
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JULI A
Hurry!
I NT. TERM NAL 2 - BAGGACE - N GHT

Raheem hands the flashlight to Dylan, goes to work on the
screws. First one out.

Panic in the vents increases. Mre SCREAM NG

I NT. TERM NAL 2 - VENTI LATI ON SYSTEM - N GHT

Zonbi es reach Julia. She kicks one with venonous force,
snappi ng back its neck.

Anot her reaches out. She scoots forward. Kicks it square in
the face breaking its nose.

Raheem slides the grate away. Hugh nmakes it out. Survivors
exit the ventilation system quickly.

Abby crawls for the exit. Julia holds off the horde.

Anot her one’s head neets her boot.

I NT. TERM NAL 2 - BAGGACGE - NI GHT
Abby’ s al nost out. Hugh slides the grate back into pl ace.

RAHEEM
What are you doi ng?!

HUGH
Keepi ng us alive.

Abby pushes agai nst the grate. Hugh puts his wei ght agai nst
it. She CRIES out.

ABBY
Pl ease! Pl ease!!!l

HUGH
G me the knife.

Raheem shakes hi s head.
Hugh pulls up his gun, takes aimat Raheeni s head.

Dyl an ki cks Hugh in the shin. Raheem tackl es Hugh out of the
way. Dylan slides the grate away.
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Abby crawl s out huffing and puffing.

Hugh and Raheem struggle for control of the gun. During the
struggle, a gunshot POPS off.

Julia craw s out of the system seeing Dylan instantly.
JULI A
Dyl an. ..
| NT. TERM NAL 2 - VENTI LATI ON SYSTEM - NI GHT

Zonbies crawl over their dead kin and steal for the exit.

| NT. TERM NAL 2 - BAGGACGE - NI GHT
Julia slides the grate into place. Piles |uggage against it.

Raheem and Hugh spill to the floor. They struggle in a tug
of war over the gun. Raheem gets the upper hand.

JULI A
St op!

Raheem butts Hugh in the face. The gun slides away.

Hugh over powers Raheem punches himwth [efts and rights to
t he face, bludgeoning the man. A gun COCKS. Hugh pauses.

Julia holds the gun in a shaky hand, ained at Hugh s head.

JULI A
Let hi m go.
HUGH
You shoot ne, you' |l never nake it
outta Illinois alive. You need ne.
JULI A

| SAID LET HM GO
Hugh | ooks at Raheem then the gun. He backs off Raheem

Survivors |l ook for an exit. Banging on a door at the far end
gains their attention.

Zonbi es reach through the grate, pushing the bags.

DYLAN
They’ re gonna get through.

Hugh noti ces Abby.
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Raheem surveys the room Follows the conveyor lines all the
way to the top.

RAHEEM
There. We can get out through the
baggage |ine.
HUGH
(at Abby)
Not her.
JULI A

You don’t have a say in the matter.
| have the gun now. And if you so

much as think of abandoni ng her, |
wll put you down. CGot it?

HUGH
Then consi der yourselves trapped in
this hell.
Hugh | eans agai nst the wall, smrking.
RAHEEM

| can fly a helicopter.

Hugh’ s expression shifts.

JULI A
You can get us outta here?
RAHEEM
| f we can get to the helicopters,
can. Yes.
JULI A

Al right, you heard him dinb the
conveyors. We're | eaving.

Survivors nmount the conveyor lines. Raheem hel ps Abby and
Dyl an onto the baggage |ine.

JULI A
(to Hugh)
Guess we don’t need you anynore.
EXT. O HARE | NTERNATI ONAL - NI GHT

Raheem exits through the conveyor flaps. Surveys the area.
No zonbi es nearby. He clanbers to the ground.

Dyl an, Abby and survivors nmake their way out of the system
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Raheem makes for the helicopters.

RAHEEM
Stay cl ose, Dyl an.

ABBY
Where is everyone?
| NT. M LI TARY HELI COPTER - N GHT

Raheem clinbs into the pilot’s seat. A bullet hole in the
wi ndshield. He fits on a headset.

Dyl an and Abby make it inside. Survivors buckle in.

Raheem flips switches, grips the stick.

EXT. O HARE | NTERNATI ONAL - NI GHT
Hel i copter bl ades BUZZ and WHI R

Julia runs toward the helicopters, gun still in hand.

EXT. O HARE | NTERNATI ONAL - RUNWAY - NI GHT

The sound of the helicopter ROTORS attracts the zonbies.
t housand shuffle toward the fence.

EXT. O HARE | NTERNATI ONAL - NI GHT

Julia closes on the helicopter.

A

ZOVBI ES arrive. Through the fence. Fromthe street. Al of

t hem converge on the helicopter.

JULI A
Oh. ..

Zonbies in front of her, behind her, next to her.

JULI A
TAKE OFF!

She shoots oncom ng zonbies in the chest. No effect. She
ainms at their heads. One goes down.

Julia backs up as the copter rises off the ground.

Zonbi es reach for the helicopter. It rises above them



45.

| NT. M LI TARY HELI COPTER - NI GHT
Raheem pul I s the stick back.
DYLAN
We can’t |eave her.
EXT. O HARE | NTERNATI ONAL - NI GHT
The helicopter makes its way north.
Julia shoots. The gun clicks, enpty. She throws it down.

Two/ t hree dozen zonbi es converge on her position from al
di rections, envel oping her.

Julia sighs, closes her eyes.
CUT TO BLACK



