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Fade In:

EXT. BANANA PLANTATI ON - NI GHT

An inpressive early 20th century farmsits atop a large hill
over|l ooking rows and rows of banana trees that go on for mles.

SUPER: " PUERTO BARRI GS, 1909"

JOSE (l ate 40s)- A barefooted CGuatenal an peasant frantically
runs across the courtyard and past the gate.

ENTRANCE PATH

He darts past the rows of banana trees lining the path, their
shadows falling across his haggard face.

H s eyes are glazed over and he is |ooking at sonething in the
di st ance.

Reaching the bottomof the hill, Jose pauses | ooking toward
its top.

A female formwearing a plain dress, the SIGUA (29), with her
back to Jose stands sil houetted agai nst the noon at the top of
the hill bathed in noonlight. From behind, she |ooks |like a
normal beautiful young woman.

Jose's eyes widen, a smle stretches across his face.

JOSE
Mari al

Si gua does not respond to his words and she stands still.

JOSE ( CONT' D)
"' m com ng

Jose breaks into a run once agai n.

H s feet are bl eeding, yet he continues barefoot up the hill.
He trips and falls to his knees now heavily panting.

He raises his sweat soaked head once nore, |ooking towards the
nmysteri ous woman who hasn't nove. Now nmaki ng out the red ribbon
tied about her hair that is blowng in the w nd.

Jose drags hinself back up only to stunble forward, falling to
hi s knees again only inches fromthe Sigua.



Hi s breathing has beconme even nore ragged, his body spasns in
pain even as he reaches out with split and bl eedi ng hands.

JOSE ( CONT' D)
Maria, you came back

Sigua turns to face him her own features obscured by shadows.
The wi nd picks up, clouds pass across the noon.
Everyt hing turns dark.

Jose's face is bathed in blazing firelight and he gets his
first look at the thing he m stook for Maria. H's
eyes go very wide and his nouth opens in horror. He screans.

An unearthly howl echoes across the banana fields.

CUT TO

EXT. AFRI CAN JUNGLE - DAY

JONATHAN HAWIHORNE (33), caucasian, tall, nuscular, athletic
and i ntensely handsone, wearing |light safari clothes and a
pith helnmet is being chased through the thick jungle by severa
African tribesnmen in war clothes with clay painted faces.

SUPER: " SOVEWHERE | N CENTRAL AFRI CA - UNCHARTED TERRI TORY"

Jonat han keeps running as the area i s peppered with arrows,
darts and spears. As the jungle ahead of himthins, he | eaps
froma high outcropping into the river bel ow even as an arrow
flies past his head.

EXT. R VER BELOW THE OUTCROPPI NG - DAY

Jonat han spl ashes down into a swftly noving river eventually
making it to the shore. He slunps agai nst the ground, exhausted.

Sonet hi ng casts a shadow over him

He | ooks up and sees several of the natives who chased him
before. However, a different human figure anong them draws
Jonathan's attention. WLLI AM RI CHARDS (early 40s), tall
caucasi an and wearing a hunter outfit stands inposing before
Jonat han.

Rl CHARDS
(with a British accent)
Fancy neeting you here.

Jonat han slowy gets up



JONATHAN
| knew Hearts woul d send one of
his dogs. | just didn't think he

woul d send the worst.
Ri chards smles, clears his throat and spits.

RI CHARDS
| am gl ad you recogni ze tal ent
when you see it.

JONATHAN
Yeah, you are a talented thief
and nurderer.

Smling, R chards pulls out a gun and points it at Jonat han.

RI CHARDS
We coul d spend all day trading
conplinments but | amafraid tine
is short and I nmust ask you to
surrender your little treasure.

Jonat han wal ks forward, kneels and takes off his backpack. He
pulls a | eather bag out of the backpack and spills the contents
out on the ground.

Ri chards' greedy eyes wi den before the objects lying on the
ground: several priceless dianonds of incredible beauty.

Rl CHARDS ( CONT' D)
Ni ce. Now pick themup and hand
t hem over to ne.
Jonat han does as he is told.

Ri chards doesn't take his eyes off Jonathan and pl aces the
| eather bag in his pocket wth his other hand.

JONATHAN
You have what you want. Let ne
go now.
Rl CHARDS
Not yet. |'mgoing to need that
map of yours as well. Hand it
over tone and I wll let you go.
JONATHAN

Map, what map?

Rl CHARDS
Same map your father gave you
( MORE)



RI CHARDS ( CONT' D)
The one that once bel onged to
Henry Ri der Haggard

JONATHAN
How do you --

Rl CHARDS
How | know i s not inportant.
What is, is that | was told the
map pinpoints the | ocation of the
| egendary m nes of King Sol onon.
Seens Haggard knew about the pl ace
and used the know edge of the
mnes as inspiration to wite his
f amous novel

JONATHAN
You son of a --

Ri chards cocks the gun. Jonathan seens to hesitate for a nonent.

Rl CHARDS
You are running out of tine, boy.

Jonat han goes through his backpack once again. From his POV
we can see a jar containing sone kind of powder. Jonat han takes
the map out and hands it to Richards.

RI CHARDS ( CONT' D)
Wel | done, ny boy. You will live
to see another day. | was told
to kill you but | really don't
think I should kill the goose
that | ays golden eggs. Not yet
at | east.

JONATHAN
What ? Who told you?

Rl CHARDS
Ni ce tal king to you Jonat han.
amsure we'll neet again.

Ri chard and his nmen start to | eave but they stop when they
hear Jonat han's voi ce.

JONATHAN (O. S.)
Hey Richards, don't you want to
see the rest of the show?

Ri chards turns around and sees Jonat han hol ding with one hand
the jar that was in his backpack. Wth his other hand, he holds
a netallic instrunent. He squeezes the instrunment, creates a



spark and ignites the contents of the jar. A powerful burst of
bright light is produced which stuns Ri chards. The tribe nen
prostrate thensel ves upon the ground, heads down, thinking
Jonat han di spl ayed sone kind of supernatural power.
Jonat han lunges at Richards (who is covering his eyes with his
ri ght hand) and punches himin the face. He then retrieves
the map and the di anonds from Ri chards and di sappears into the
j ungl e.
Ri chards regains his conposure.
Rl CHARDS
(in Tribe's | anguage)
Get him

The tribe nen get on their feet and start running after

Jonat han.

EXT. THE JUNGLE - DAY

Once again Jonathan runs frantically away fromthe tribesnen.

They are hot on his heels but sonehow he nanages to keep ahead.

EXT. THE JUNGLE - A CLIFF - CONTI NUOUS

Jonat han reaches the edge of a cliff. It |ooks Iike a dead
end.

However Jonat han renoves sone near by bushes to reveal a strange
vehicle: a flying machi ne which | ooks |ike a cross between the
Da Vinci prototype and the Wight dider.

Jonat han pushes the vehicle and boards it, just intinme as a
gust of wind lifts it off the cliff. The vehicle initially

pl umrets, but Jonat han manages tu pul | up.

EXT. JONATHAN S G.I DER - DAY

Soaring over the jungle.

EXT. THE JUNGLE - THE CLI FF - MOMENTS LATER
Soneone wat ches Jonat han's aerial escape.

Rl CHARDS
| will find you, Jonathan.



EXT. AMERI CAN CI TY - AFTERNOON
A sea of humanity floods the streets.

SUPER: " NEW YCORK CI TY"

EXT. JONATHAN S HOUSE - MORNI NG

A beautiful Victorian house on a street filled with equally
ni ce hones.

I NT. JONATHAN S LI BRARY / OFFI CE - MORNI NG

W see an astounding collection of artworks, books, exotic
artifacts and antiques fromevery corner of the world.

Jonat han wat ches his belongings with pride. He seens a bit
di stracted and lost in thought when suddenly a famliar voice
snaps himout of it.

NIGEL (O S.)
Your father never had any doubts
about the man you woul d becone.
| am glad he was right.

Startled, Jonathan turns to find NIGEL FAIRCH LD, 70, the famly
butler. The man is i mmacul ately dressed.

JONATHAN
It's good to see a friendly face
again. \Were is everyone? This
house | ooks |ike a tonb.

He notices N gel's sonber nood which seens odd to him

JONATHAN ( CONT' D)
VWere is ny father, N gel?

NI GEL
| will take you to him

CUT TO

EXT. NEW YORK MARBLE CEMETERY - DAY

Jonat han stands at the Gothic headstone, shuffling his feet in
the disturbed earth. Nigel stands a respectabl e distance behind
hi m

THE | NSCRI PTI ON ON THE GRAVE



"Here lie ARTHUR HAWTHORNE Taken February 10th, 1909 May CGod

Bear Wtness To H s Legacy"
BELOW THI S:

"And Hs Wfe MARGARET Taken May 13t h,
Hi s Best To Heaven"

JONATHAN
(to Nigel)
VWhat happened?

NI GEL

1888 The Lord Invites

A STROKE, Sir. He finally gave

up the ghost.
(beat)

| prayed for himfor many nights.

God bl ess his soul.
JONATHAN

You shoul d have saved your breath.

NI GEL
Mast er Jonat han!

The younger man takes a step back and starts to turn.

JONATHAN
There's nothing left for me here.
| nust | eave now.
NI GEL
But sir, | think you should..
JONATHAN

(not paying attention)
| know where the Dianond City is

Ni gel . Hel p me pack

NI GEL
Sir, | amafraid you don't
realize...

JONATHAN

(oblivi ous)

Ri chards has been hot on ny trail.
| nmust head back to Africa right

away.

NI GEL
(angry)

Master Jonathan, | amafraid there
is nore bad news you cannot afford

to ignore!



Ni gel last words snap Jonat han out of his enthusiasm

JONATHAN
VWat are you trying to tell ne?

Ni gel | ooks uneasy.
NI GEL
Perhaps it would be better to
di scuss such matters | NDOORS,
Mast er Jonat han.

Jonat han nods. He's not surprised. Wthout answering, he wal ks
away fromthe grave

CUT TO

| NT. ARTHUR HAWIHORNE' S OFFI CE - LATER

We're in a roomof rich mahogany and | eat her.

Above the opul ent expanse of the desk is a painting of ARTHUR
HAWITHORNE - ol der and fatter, but al nost a dead ringer for
Jonat han.

Jonat han | ooks up at it fromthe arnchair that sits by the
dead fireplace. He swills a SNI FTER OF PORT in his hand.

The port bottle is next to his foot. Alot of it has been drunk.
Again, N gel stands and waits for his Master's orders.

The silence spins out for a nonent.

NI GEL
What do you plan to do, Sir?
JONATHAN
(sighs)
Dri nk
NI GEL

Sir, thisis not atrifling matter.

JONATHAN
It's no longer a matter of any
ki nd. There was nothing you coul d
have done.

Jonat han t akes anot her dri nk.



NI GEL
Your aunt and uncle were legally
next in line to inherit everything
in the event of your dem se.

JONATHAN
Do | | ook dead to you?

NI GEL
In the eyes of the law, you were
dead, sir. W hadn't heard from
you in nonths. By the tine | found

out you were still alive, the
deeds had al ready been signed
over.
JONATHAN
| was under the ground in the
African jungle, N gel. | could
hardly pause to send a tel egram
NI GEL
Clearly.
JONATHAN

So |' m BROKE. Br oke and honel ess.

NI GEL
What are you going to do?

Jonat han stands up fromthe chair.

JONATHAN
What | always do. | amgoing to
get back what is rightfully m ne.

NI GEL
| will help you pack

JONATHAN
Send a telegramto the HARBOR
MASTER pl ease, Nigel. Find out
how many di anonds will buy ne
ship fare to GUATEMALA.

NI GEL
Yes Sir.

Jonat han heads for the door, glass in hand. He stops at the
door and turns back.
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JONATHAN
Now that |'m back fromthe dead,
| think 1'll pay a visit to ny

dear aunt and uncl e.

Jonat han exits the room

EXT. NEW YORK PORT / BQOARDI NG PLATFORM - MORNI NG
Ni gel and Jonat han stand at the gangway of a passenger ferry.

Ni gel 's nmood does not go unnoticed to Jonat han.

JONATHAN
Pl ease don't do that.
NI GEL
Sir?
JONATHAN
Don't worry about ne. |I'lIl be fine.
Ni gel I ooks himin the eye.
NI GEL

As you wi sh, Sir.

CREWWMAN (O. S.)
Al'l aboard!

JONATHAN
Take good care of the house while
"' m gone, and pl ease, try to have
alittle faith in ne.

After Jonathan's |ast words, N gel seens to renmenber sonething
i nportant.

NI GEL
Before you go, | think you nust
have this.

Ni gel takes sonething out of his pocket and shows it to
Jonathan. It's a small silver key.

JONATHAN
VWhat is it?

NI GEL
The key to your | egacy.

Ni gel hands over the key to Jonathan who takes it and quickly
pockets it.
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JONATHAN
Vell, | guess this is good bye.
Take care old friend.

Jonat han respectfully enbraces his butler, the very sane way
he woul d have enbraced his father. He then turns and nounts

t he gangway, striding to the top. Once there, he | ooks back

down at his manservant.

JONATHAN ( CONT' D)
Don't worry. | amny father's
son after all.

Wth a final wave, Jonathan boards the passenger ferry while
Ni gel | ooks on.

NI GEL
That's what | amafraid of.

He follows the direction of the boat as it | eaves the docks,
hi s concern grow ng visibly deeper.

CUT TO

EXT. JONATHAN' S SH P - SAI LI NG - DAY

SUPERI MPOCSED over a MAP that traces a course from New York
City to Puerto Barrios, Guatenala.

DI SSCLVE TQO

EXT. PUERTO BARRI OS - EVEN NG

Jonat han arrives on land carrying a single bag. He surveys the
new ar ea.

G oups of DOCK WORKERS are | oadi ng PALLETS OF BANANAS ont o
boats lining the dock. He |looks fromthis to a HORSE SALESVAN
standi ng next to a sign:

"HORSES $10"

Jonathan pulls the bag fromhis jacket and | ooks i nside.

He's down to his last two di anonds. Taki ng one, he approaches
t he Horse Sal esman.

CUT TO
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EXT. HAWIHORNE FARM ENTRANCE PATH - NI GHT

Jonat han's bl ack horse canters along the path. Navigating by
nmoonl i ght, Jonathan guides it gently, alnost lightly.

Suddenly, the horse SCREAMS out of nowhere. It rears up,
THROW NG Jonat han fromits back.

He thunps to the dirt, and i mmedi ately reaches for the horse's
reins.

JONATHAN
Whoa! Whoa! Easy, horse, eas--!

Jonat han grasps the reins.
The horse PULLS AWAY, RIPPING the reins from Jonat han's hand.
The friction BURNS his palm

Jonat han cradl es his burnt hand, watching as the horse crashes
off into the stand of banana trees.

Hi ssing with pain, Jonathan gets to his feet, |ooking for what
spooked the horse. He spots it instantly.

The ground has been SCORCHED, fromwhite grit to jet black, in
t he EXACT SHAPE of a MAN

Jonat han squats down, reaching out to touch it.

He pulls his hand back, w ncing at new pain. Looks at the burn-
mar ks running across it. Shakes it absently, then stands and
starts wal ki ng.

CUT TO

| NT. HAWIHORNE FARM - LI VI NG ROOM - - NI GHT

GRACE M LLER - 66, rich, - sits primy at a small table next
to an open fireplace. Despite the obvious heat, the fire is
ROARI NG

Qpposite her are NATHAN M LLER - 72, sonewhat foppish

Jonat han's UNCLE - and THOVAS WYATT - Late 40s. On the table,
anong drinks and food, is a pile of PAPERS.

Nat han takes one fromthe top, and hands it to Watt.

Watt inspects it briefly, eyes flickering over the words.
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WYATT
And it's a FINE ONE
(beat)
MR. KEITH w || be nore than
anenable to it, | prom se you

GRACE
The PROM SES have gone on | ong
enough, M. Watt.
(beat)
VWHEN wi | | we have our MONEY?

WYATT
A woman who speaks her m nd! Such
a wonderful thing! But a DANGEROUS
one in some circles.

NATHAN
Only to the man who doesn't |et her
speak.

Watt smles at this, but it's a nervous one. He gives the
contract back to Nathan who quickly pockets it.

NATHAN ( CONT' D)
You will have it in a couple of
days. Qur |awer wants to check
the contract one |last tinme just
to make sure everything is in

order.

WYATT
Rest assured. Once | have the
contract | will return to the

city. The contract will be signed
and sent back here to be notarized.
It should be no nbre than a DAY

at the--

BOOV BOOM BOOM  The pounding of a fist on the main door. Al
three look in the direction of the sound.

NATHAN
VWho's THAT at this hour?

Grace nods inpatiently to Nathan.

GRACE
Go find out.

Nat han doesn't want to at first. One |ook from Grace changes
his mnd. He gets up and wal ks to the
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FOYER

A SERVANT is already on his way to the door as Nathan
approaches. The servant pauses to bow to Nat han.

NATHAN
Never mnd that just--!

BOOV BOOV- BOOM  Anot her series of knocks.

Nat han flaps his hands at the Servant. The Servant goes to
the door. Opens it.

Nat han i s shocked by the sight before his eyes: Jonathan
Hawt horne stands in the doorway. Jonathan |ooks at Nat han,
sweating and angry.

Nat han | ooks |i ke he's seen a ghost.

LI VI NG ROOM

Grace and Watt sit, listening to the sounds fromthe foyer.
At first there's only silence. This irks G ace.

GRACE
What the BLAZES is he doi ng?!

She's about to stand when...

NATHAN (O S.)
Aaar gh!

A nonent |ater, Jonathan SHOVES Nathan in the door of the living
room depositing himroughly into an arncthair.

Grace stands up from her seat, unable to grasp the sight before
her. Watt stands too, biting his lower |ip nervously.

Jonat han | ooks from Nat han to Grace, not sure which one he
wants to go after first. He settles on G ace.

JONATHAN
He wasn't even in the ground before
you stole everything from him

GRACE
W-we thought you were dead. If
we'd waited, the state woul d have
taken it from us.

JONATHAN
So you plan to return it to ne
now |''m no | onger a corpse?
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NATHAN
It's too late for that. It's far
too late for that.

Bot h Nat han and Grace glance in the direction of Watt.
Jonat han turns fully on himand advances.

WYATT
Check the will, M. Hawt horne.
It's perfectly |egal.

He backs up, starting to stutter.

WYATT ( CONT' D)
Your father named his wife's
brot her and SPOUSE as next in
succession. The sell was carried
out |egally.

Watt hits the mantel piece of the fireplace and nearly falls
into the flames. Jonathan drags himup by his | apels.

JONATHAN
No one is legally entitled to
steal !

WYATT
Mny client is a very powerful man.
He can- -

JONATHAN

Can he nend a broken jaw?
He draws back a fist.

GRACE
Oh for God' s sake stop it,
Jonat han!

Jonat han | ooks at Grace. She's regai ned her conposure, | ooking
back col dly.

GRACE (CONT' D)
Look at yourself.

(beat)
Trying to bludgeon your way to
what you don't deserve, |ike the

godl ess savage you are.

JONATHAN
| don’t deserve--7?

Grace smles, calculating.



GRACE
Way do you think your father naned
uUs as successors?
(beat)
He knew you couldn't hel p but
follow himin his sins and piss
away what fraction of |egacy he
hadn't al ready squandered on
chasing glory and whores.

JONATHAN
How dare you?

GRACE
The man couldn't stop hinself.
Your nother died fromthe sadness,
and still he couldn't stop.

16.

She pauses. Wth a glance, she points Watt in the direction

of the door.
Watt slips out, with Jonathan seem ngly oblivious.

GRACE ( CONT' D)
But he could stop you. He put
your nanme in that will only because
it was expected of him It doesn't
matter that you're alive now A
heathen |ike you wll die soon
enough. Better for all that we
end it this way now.

Jonat han crosses the roomand gets into Grace's face.
doesn't flinch

GRACE ( CONT' D)
Do you require | odgi ngs? One of
t he st abl eboys di ed sone nights
ago. W coul d use a repl acenent.

JONATHAN
You haven't heard the | ast of ne.

GRACE
Oh, | think we have.

Jonathan turns to Nathan. Marks himwith a | ook.

JONATHAN
Do you know what makes ne sure
t hat God does not exist?
(beat)
The fact that people like you are
still alive.

She
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Jonat han starts wal ki ng towards the door.

NATHAN
Where are you goi ng?

JONATHAN
(to Nat han)
| amleaving for Guatemala City.
Even a man |i ke M nor Cooper Keith
nmust have a weakness.

Jonat han | eaves the room

NATHAN
(to Grace)
We nust be careful, what if he--

GRACE
Rel ax. W have al ready won.

CUT TO

EXT. HAWIHORNE FARM ENTRANCE PATH - MORNI NG
Jonat han rides his horse heading towards the train station.

He guides the animal at speed until he reaches the place where
t he Man- Shaped Burn Mark was | eft on the ground. Suddenly, the
horse pulls up and STOPS. Jonathan realizes there is an old
woman a few feet fromhim

The woman is crouched over the burn mark, knelt in prayer next
to the scorched earth. In her hand is a set of rosary beads.
There are three snmall crosses laid out in front of her.

When her prayer is finished, she picks up a cross, kisses it,
and lays it on the head of the burn mark.

She repeats this process with the remaining crosses |aying
each one of themon the heart and right hand of the man-shaped
burn mark.

After this strange ritual, the horse i medi ately cal ns down.
It seens relieved.

The A d Wnman turns at the sound.

FEAR washes over her face. She forks the EVIL EYE SI GN at
Jonat han and RUNS into the banana trees, her speed belying her
age.

JONATHAN
Wai t!
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She i s GONE

Jonat han | ooks down at the mark. The white crosses stand out
agai nst the black dirt.

He straightens up in the saddl e and resunes his gallop out of
t he mansi on.

CUT TO

EXT. TRAI'N STATI ON - NOON

Jonathan finally arrives at the local train station. He
di snounts his horse and wal ks towards the ticket booth.

After a brief unheard interaction with the train station's
enpl oyees, he boards the train.

DI SSCLVE TQO

EXT. TRAIN - N GHAT
SUPERI MPOSED over a MAP. The train departs frompoint A (Puerto

Barrios) and noves along a dotted |line path towards point B
(Guatemala City).

I NT. TRAIN - HALLWAY - NI GHT

The train shuttles through the night, w nking | anterns keeping
the hall lit. In the nonents of shadow between |anp flickers,

a female form (Sigua) seen only fromthe back strides nenacingly
down the hall way.

SHE WALKS PAST

JONATHAN S CABI N

Jonathan is lying on his bed, reading a book.

He stops reading and | ooks towards the door of his cabin. He
senses sonething. He grabs the gol den | ocket hanging fromhis
neck. Something has sent chills down his spine.

Frowni ng, he | ooks back to his book, absently flexing his sick
hand.
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HALLWAY

Si gua passes nore cabins till she finally comes to a stop
The ghostly being then di sappears.

I NT. FREI GHT CAR - MOMENTS LATER

A whirl pool of snoke appears and then materializes into the
shape of a female figure. Sigua (whose face cannot be seen) is
surrounded by baggage and a host of goods.

CLOSE ON SIGUA -- as she raises her right hand which makes a

bri ght sphere appear. Inside the sphere we see the imge of a
man and a woman. THE CAMERA CLOSES I N on the inage of the couple
until it FILLS THE FRAME. Then we slowy DI SSOLVE t hrough to

the source of the inmage --

DI SSCLVE TQO

| NT. TRAI'N SERVANTS CAR - CONTI NUOUS

JULI O - 40s, handsone - and CARVEN - 20s, al so handsone - are
| ocked in passionate enbrace.

They kiss deeply. Julio slides a hand up inside Carnen's skirts.
She lets himat first, then changes her mnd and pulls away.

JULI O
VWhat is it?

Carnmen | ooks away, reluctant. Julio knows what this neans. He
strokes her hair, concerned.

JULI O (CONT' D)
She is only for show, Carnen. A
wife for God' s eyes, and his al one.
My eyes are for you. If I could
change how things are, you know
woul d.

CARVMEN
Stop it. To say such things when
you wear that is a sin.

She touches the crucifix necklace around his neck.

Julio slowy takes the necklace off, placing it on the bedside
| ocker stuck to the wall.

JULI O
There. One | ess sin.
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The nonment the necklace is off, sonmething cones over Carnen.
She grins a cunning, teasing grin.

She stands up and opens the cabin door. The |light of passion
in her eyes.

CARMEN
Cone.

Julio follows Carnen. The cabin door sw ngs cl osed.

CUT TO

| NT. FREI GHT CAR - CONTI NUOUS

Sigua is watching them a baleful orange glow emanating from
beneat h her hair.

| NT. JONATHAN S CABI N

Jonathan is still reading his book.

The noi se of running footsteps conmes fromright outside
Jonat han's door. He | ooks up fromthe book, curious.

TRAI N CORRI DOR

Julio runs down the corridor, chasing Carnen. She |lifts a hand
encour agi ng hi s approach.

CAR S DOCR

Carnmen stops at the door, holding her arns out to Julio.

| NT. FREI GHT CAR - CONTI NUOUS

Sigua is holding her arns out the sane way as Carnen.

CAR S DOCR - CONTI NUoUS
Julio goes to her arns and ki sses her passionately.
He pulls away for a nonent. Confusion rippling his face.

JULI O
Here, ny | ove?

For a second, Carnen's face clears and she's herself again.
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| NT. FREI GHT CAR - CONTI NUOUS

The light on Sigua's unseen face grows in intensity.

CAR S DOCR - CONTI NUQUS

M schief and nalice reassert thenselves on Carmen's face. She
sm | es shark-1Iike.

Julio is fully entranced agai n.

CARMEN
Here, ny | ove.

Carmen approaches the Car's Door.

| NT. FREI GHT CAR - CONTI NUOUS

Si gua gestures, opening an inmagi nary door.

CAR S DOCR - CONTI NUoUSs
Carnmen copies it and opens the car's door.

The wind instantly grabs it and pulls it our into the
slipstream whacking it against the side of the train.

An al nost hypnotized Julio wal ks towards Carnen. He stops right
in front of her and | ooks into her eyes. He doesn't seemto
notice the nysterious gl ow emanating from her eyes.

JONATHAN' S CABI N - MOMENTS LATER

Jonat han keeps reading his book. He is about to finish when
suddenly, he hears a blood curdling screamthat makes himjunp
off the bed. Wthout hesitation, he rushes out.

TRAI'N CORRI DOR - CONTI NUOUS

Jonathan turns in the direction of the sound. After wal king a
few steps he makes it to the

CAR S DOOR - CONTI NUOUS

At the car's door is Julio. He's standing on the edge.

Jonat han finds Carnen's body sl unped by the door.
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Suddenly, Julio faints and falls to the floor unconsci ous.
Jonathan pulls himinside the car and quickly starts checking
his vital signs when the man's eyes suddenly snap open. Julio
grabs Jonathan by the throat and then begins to shriek like a
man who has seen unspeakabl e things.

Jonathan tries to restrain Julio. Julio kicks like a mule,
waving his arns and legs wldly, screaming all the while.
Jonat han has no option but to punch himin the face, knocking
hi m out col d.

Jonat han goes to Carnen. He checks her vitals and then shakes
her gently.

JONATHAN
M ss?

EXT. TRAIN STATI ON - GUATEMALA CI TY - DAY

As Jonat han wat ches, nmedics are renoving Julio and Carmen from
the train to a nearby horse-drawn anbul ance. Julio's wapped
in a straitjacket, carried by two nedics. He's been drugged,
but he still grunts and screeches.

Carnmen is |l ed away by another Medic. She's weeping, but | ooks
otherwi se fine. A DOCTOR gives orders to the two nedics as
they load Julio into the Anbul ance.

Jonat han wat ches them go, then trots to the horse-drawn
anbul ance.

JONATHAN
(1 n Spani sh)
Excuse ne!

The Doctor clinbs inside the carriage as the driver - 50s,
bal di ng, weat her beaten - cl oses the door behind them He turns
at the sound of Jonathan's voi ce.

JONATHAN ( CONT' D)
(1 n Spani sh)
Were are you taking then?

AMBULANCE DRI VER
(1 n Spani sh)
Cty Hospital.

JONATHAN
(1 n Spani sh)
WIIl they be all right?

The Driver sighs.



AMBULANCE DRI VER
(1 n Spani sh)
The asylumis very good. O at
| east very full.

Jonat han | ooks conf used.

JONATHAN
(1 n Spani sh)
Asyl unf? But the woman. ..

AVBULANCE DRI VER
(1 n Spani sh)
It is the best for them both.

As he says this, the driver grins a toothy smle.

JONATHAN
(1 n Spani sh)

You can't just cart them both off
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to the madhouse. Sonet hi ng happened

to them
(beat)
We nust wait for the police!

The Doctor hammers on the side of the horse-drawn anbul ance.

AMBULANCE DRI VER
(1 n Spani sh)

We are all waiting for the police,
M. Gingo, but they never show

up. Besides, Policenen don't
give a damm about two drunk
| ovebirds. | bet things are

different in your country, but
believe nme, this is the way we do

t hi ngs around here.

The Driver clinbs the carriage, grabs the reins,

and gets the

horses goi ng before Jonathan can act. The carriage rolls out

of the station.

Jonat han wat ches them go, full of unanswered questions.

Si ghi ng, he bends to pick up his bag.
The Locket falls LOOSE fromhis shirt.

A tiny hand shoots out and YANKS IT off of Jonathan's neck.

JONATHAN
Hey!
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He stands up to give chase, but the thief - a LITTLE G RL about
12 years old - has DI SAPPEARED into the crowd before he can.

Jonat han | ooks for another nonent, then picks up his bag and
wal ks away.

JONATHAN ( CONT' D)

(to Hi nsel f)
Life was easier in Africa.

EXT. GUATEMALA CI TY - DAY

Jonathan rides a white horse sedately into town, negotiating
the traffic with easy skill. He steers his horse into the

MARKET
SERI ES OF SCENES - JONATHAN IN THE G TY

A) Jonat han guides his horse past the stalls, watching people
conduct their business.

B) There are many crucifixes hung or nailed to the stalls.
One stall selling themis doing a roaring trade.

C) There are a few buildings around the narket stalls, but
there is only really one shop.

D) It doesn't have a nanme, only a carving of a snake nail ed
above the door. Its w ndows are bl acked out.

E) Painted in white in the glass of one wi ndow are three
inverted crosses, the sane pattern as the old woman | aid at
the Burn Mark before.

F) As Jonat han passes, two young boys run up and pelt the shop
front with eggs. They splatter on the sign, the walls and the
W ndows.

YOUNG BOY
Bruja! Bruja!

G He slings another egg. It smashes on the doorstep.

H A woman appears in the doorway.

) The woman's nane is VERONI CA, (early 40s). She's dressed in
bl ack and purple, with dark, heavily painted eyes and a sharp
stare. Her hair is black and curly and she | ooks Iike a gypsy.

J) The nonent the Young Boys see her they run, scared out of
their skin.
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K) Veronica watches them go quietly, then | ooks up at the
wat chi ng Jonat han. They nake eye contact for a nonent. A | oaded
stare.

L) Veronica di sappears back into the shop and cl oses the door.

Cl TY SQUARE

Jonat han wal ks his horse to a nearby fountain and tethers it,
| ooki ng around he spots it.

A sign, painted on the side of a | ow white buil ding:
"POLI CI A"

Jonat han heads straight for it.

EXT. POLI CE STATI ON - CONTI NUOUS

Jonathan is in front of the police station. He tries the doors
but they are | ocked.

DAVID (O S.)
It's no good. They won't be back
until sunrise tomnorrow.

Jonathan turns. Sitting in the shade across the street is DAVID
FLORES - early 20s at nost, in hunble | adino clothes. David
is average in height, with a slender build and narrow shoul ders.

He's tidying up his PAINTI NG GEAR - easel, canvases, paint and
br ushes.

Jonat han crosses over to where David sits. They size each other
up.

JONATHAN
You don’t have crine before dark?
DAVI D
(smling)

Wel conme to Guatermala City.
He folds up his Easel and puts it under his arm

JONATHAN
Where would | find
these... GENTLEMEN i f | wanted to
report a crinme?

DAVI D
Ar ound.
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JONATHAN
| see.

He turns to wal k away.

DAVI D
Wai t!

Jonat han turns back

DAVI D ( CONT' D)
You | ook hungry. Buy ne sonething
to eat and I'Il tell you where
you can find them

David catches up with Jonat han.

JONATHAN
Wiy would | buy you food if it's
me who | ooks hungry?

DAVI D
Buy nme sonething to drink and
"1l tell you that too.

He wal ks off, an air of certainty about his stride. Jonathan
smles, then foll ows.

| NT. TAVERN - AFTERNOON

Jonat han and David are inside the tavern, finishing their beers
am d the buzz of the tavern. Jonathan is sweating again, slunped
in his chair, flexing his bad hand.

Davi d noti ces.

DAVI D
Are you alright, Senor Jonathan?

Jonathan sits up and clears his throat, trying to throw off
his sick | ook. He just about succeeds.

JONATHAN
Travel takes its toll.

He nods to his right.

JONATHAN ( CONT' D)
As does t hat.

Davi d | ooks where Jonat han's pointing.
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A bachelor party's in full swing. A group of men drink, eat
and make the | oudest sort of merry as a groomin black |aughs
and j okes anong t hem

Jonat han takes a drink and turns to David.

JONATHAN ( CONT' D)
wel | ?

David takes the last of his nmeal - a piece of neat, sone
veget abl es - and waps them up. He shoves the w apped food
into his pocket w thout a word.

He picks up a piece of charcoal and doodles casually on the
tabletop with it.

DAVI D
The police enjoy the pleasure of
Guatemal a's | eading lights. Dining
at the finest houses in the city.
(beat)
Al in the nane of comunity
servi ce, you under st and.

Jonat han smrKks.

JONATHAN
Wo are these leading |ights?

DAVI D
Before, it was Don Raphael . But
since M. Keith arrived, he has
becone the object of their
flirtations.

JONATHAN
M nor Cooper Keith?
DAVI D
Yes. You know hi nf?
JONATHAN
Per haps. | was wondering how a

young, starving street-painter
knows the novenents of the | oca
| aw enf orcenent.

Davi d | ooks away.

DAVI D
What about you, Jonat han?

JONATHAN
What about ne?
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DAVI D
You know what | nean. You seemto
be a rich and powerful man and
yet you |l ook like the sort of man
all the noney in the world wouldn't
satisfy.

Jonat han sm | es.

JONATHAN
| amafter a crown.
DAVI D
A crown?
JONATHAN
A crown that will neke ne imoprta
bef ore nen.
DAVI D

You are tal king about fortune and
glory, aren't you?

JONATHAN
You are a snmart nan, Davi d.

DAVI D
Very interesting, but, don't you
think you're being a little

sel fish?
JONATHAN
(smling)
Maybe.
DAVI D

There are better things in life
than the pursuit of personal glory.

JONATHAN
Better things than glory and
immortality?

DAVI D
O course. A man needs a wfe
and a famly. You want to be
imortal? Children are the only
imortality you'll ever get.

JONATHAN
| have no need for either; they
woul d just slow nme down.
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DAVI D
| see, travel light, therefore
you don't waste tinme caring for
sonmeone. You are a strange nan.

JONATHAN
(smling)
You t hink so?
DAVI D
| amsorry, | didn't nmean to insult

you. But | really think that there
are nore inportant things inlife
t han | ooki ng for personal glory.

JONATHAN
Don't worry, you' re not the first
one to disagree with ny path in
life.

DAVI D
| respect your point of view, but
remenber the choi ces we make,
make us who we are. Be sure to
make the right choi ce.

JONATHAN
(t hought ful)
| will. Thanks.

Two nen cone into the tavern and go up to an ol der wonman and
start talking to her.

She gets a shocked | ook on her face and bursts into tears and
the two nen do what they can to confort her, and then the three
of them | eave.

Jonat han and Davi d have been watching the scene.

JONATHAN ( CONT' D)
VWhat was that all about?

DAVI D
Ther e goes anot her one.

JONATHAN
What do you nean?

DAVI D
Several nmen have di ed under strange
circunstances in the |last few
weeks.
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JONATHAN
How did they die?

DAVI D
| only know what |'ve heard. It
seens sonet hing viciously attacked
and killed them

JONATHAN
Sone sort of wild aninal?

Suddenly an old man sitting at a nearby table speaks up.

OLD NMAN
No. It was the the SI GJANABA. He
was a womani zer or an unfait hful
husband and she killed himfor
it.

JONATHAN
(to David)
What is that?

DAVI D
The Si guanaba. A |ocal |egend
peopl e have been tal ki ng about
for quite a while. It is also
known as the "Evil Beauty" | egend.

The ol d nman stands up and wal ks over to Jonathan and David's
table. Once he is right in front of them he stops and starts
t al ki ng.

OLD MAN
The Si guanaba was once a beauti ful
woman, but she was evil. She
practiced witchcraft and she
wor shi ped the devil. She used her
dark powers to kill so many that

the bodies started to pile up.

FLASHBACK -- COUNTRYSI DE -- DAY

A young and very beautiful woman (Sigua) wal ks in the woods.
She has light brown skin, black hair, she is barefoot and she
is wearing a sleeveless night gowmn. It's hard to tell her age
but she seens to be in her |late teens or early twenties.

OLD MAN (V. Q)
But one day she nmade a m st ake.
(beat)
She fell in |ove.
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Sigua is wwth a man. The man enbraces her, kisses her and puts
his arns around her. W can not see the nan's face because his
back is turned to us.

OLD MAN (V. Q) (CONT' D)
She was happy, but her happi ness
woul d not | ast | ong.

Sigua is having a heated argunent with her |over and although
inaudible it ends with her giving her lover a loud slap on his
face.

FLASHBACK -- THE SI GUANABA' S HOUSE -- LATER

She is wal king toward her house when suddenly she finds a
letter.

She starts reading the letter and once finished, she falls to
her knees and begins to cry.

OLD MAN (V. Q)
When she found out that her |over
had | eft her, she snapped.

FLASHBA! -- COUNTRYSI DE -- N GHT
Sigua is running in the woods, her dress stained with bl ood.

Once again she falls to her knees, screanms and pulls out a
knife to stab herself wth.

BACK TO PRESENT DAY

| NT. TAVERN - AFTERNOON

Jonat han and David both watch in awe as the old nan tells his
tal e.

OLD MAN
And her tortured soul has been
haunti ng wormani zers and nen in
| ove ever since.
(beat)
So now you know it, boys. Watch
out for her.

The ol d man begins to |laugh and then | eaves.



JONATHAN
That's quite a tale. It seens
that her beauty turned out to be
her curse.

DAVI D
Yes. According to the | egend she
scares nmen to death by show ng
t hem her real face.

JONATHAN
VWhat does she | ook |ike?

DAVI D
Nobody knows. Everyone who sees
her face either dies or is driven
conpl etely insane.

JONATHAN
Do you actually believe all this?

DAVI D
| don't know, Jonathan. My late
uncl e used to say: don't believe
but don't stop believing either.

JONATHAN
(1 aughi ng)
What's that supposed to nean?

DAVI D
| guess it neans there are things
we are not supposed to know for
sure.

JONATHAN
Things |i ke what?

DAVI D
Things like the truth behind these
deat hs.

JONATHAN
Wy not ?

DAVI D
Because the truth behind these
deat hs is sonething that bel ongs
to the real mof God.
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JONATHAN
(1 aughi ng)
Ch, please David, there is no
such thing as God. He doesn't

exi st. Look, | have traveled from
one side of this world to the
other. | have seen a lot of weird

stuff, but | have never seen
anything to nmake ne believe there
is one all mghty being in charge
of everything. No m ghty being
controls my destiny.

DAVI D
You don't believe in God?
JONATHAN
That's right. | don't.
DAVI D

Even when it's pretty evident
that he created man?

JONATHAN
No, David. Man created God.

DAVI D
How can you say such a thing?

JONATHAN
Let me show you | amright. Dd
God create everything that exists?

DAVI D
| don't understand. But yes, God
created everything.

JONATHAN
| f God created everything, then
he created evil, and, according

to the principle that says our

wor ks define who we are, that

makes God evil. But if God is

evil, then he can't be God, because
according to the Bible he's sheer

| ove and goodness. |If God existed,
he woul dn't allow bad things to
happen.

DAVI D
Let nme ask you a question.

JONATHAN
Sur e.
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DAVI D
Does col d exist?

JONATHAN
What kind of question is that?
O course it does. Have you never
been col d?

DAVI D
But Jonat han, the evidence suggests
t hat cold does not exist since
cold is the absence of heat.

JONATHAN
Cont i nue.

DAVI D
Does dar kness exist?

JONATHAN
Yes.

DAVI D

According to the principles of
optics, darkness does not exi st
since it is the absence of |ight.
And what about evil, Jonathan?
Does evil exist?

JONATHAN
O course, the world is filled
with the evil nmen do. |'ve seen
it with ny own eyes.

DAVI D
Because of the absence of God!
Evil is jut the absence of God.
He didn't create evil. Evil is

just the result of what happens
when nmen don't have God's |ove in
their hearts. It's |like the cold
t hat conmes when there is no heat
or the darkness that cones when
there is no |ight.

JONATHAN
Beautiful words David, but | base
my beliefs on ny own personal
experi ences.

DAVI D
Just quiet your mnd and open
your heart and you'll feel his

presence.
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JONATHAN
You can't feel what does not exi st,
Davi d.

DAVI D
| see.

Jonat han renmains silent for a nonent and t hen speaks up.

JONATHAN
Have you ever heard about Paradi se
Lost ?
DAVI D
The poem by John MIton? Yes.
JONATHAN
Good. |'ve just finished reading

it and I find very interesting
the way it shows the old and
uni versal concept of heroes and
vi |l ai ns.

DAVI D
Heroes and vill ai ns?

JONATHAN
There have been heroes and villains
t hroughout tinme. In Paradise Lost,
God and The Devil are the best
exanpl e of the eternal fight
bet ween heroes and villains. Good
agai nst Evil.

DAVI D
Yes, you're right, and your point?

JONATHAN
My point is that the villainis
the main evil character in the
story. The villain is usually the
ant agoni st opposed to the hero,
but, when you have an all mghty
and indestructible hero, then,
the only thing the villain can do
is to hurt the people the hero
cares about. If God created man,
then that was his biggest m stake
ever, because God knew man woul d
betray him by sinning agai nst him
seduced by The Devil. God was
brought to his knees when he
created man because he all owed
The Devil to hurt him

35.
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DAVI D
Jesus, Jonathan, you could turn
an angel into a devil if you wanted
to. | nmust admt that your

argunent, al though flawed, could
be quite convincing to sone peopl e.

JONATHAN
l"monly saying that, if God is
the scul ptor and we are his
scul pture, then God is a | ousy
artist. He should have been capabl e
of doing a better job.

DAVI D
Look, | respect your point of
view, but | think you have to
realize that a man who- -

A playful shriek pierces the night and interrupts David.

One of the partygoers - JORCGE, 40s, leery - PULLS a Barmai d
onto his lap. He whispers in her ear. She giggles, then takes
his hand and | eads himto the back of the tavern.

Peopl e see them but seemto ignore it.

Suddenly, a woman enters the tavern and a dead silence fills
t he pl ace.

The woman is VERONI CA and she watches Jorge and the Barnmaid as
t hey head towards the back of the tavern. She scow s darkly at
them She then walks a few steps and sits at a nearby table.

Jonat han sees her

Davi d | ooks over his shoulder. Fear fills his face. Wen he
turns back, he | ooks down at the table.

JONATHAN
VWho is that woman?

DAVI D
Her name is Veronica. She's
sonet hi ng of a nei ghborhood wi tch,
and she is known for telling
fortunes. | don't know why but
her presence makes ne feel uneasy.

JONATHAN
Are you okay?
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DAVI D
(standi ng up)
| amfine. Look, thanks for the
food but | really have to go.
am supposed to have delivered
several portraits and |I'm al ready
behi nd schedul e.

Jonat han stands. As he does he | ooks down at the tabl etop.

David's doodle is a picture perfect copy of the logo on his
beer bottle. Jonathan's clearly inpressed.

He thinks for a monent, then sml es.

JONATHAN
Davi d?

DAVI D
Yes?

JONATHAN

| have a job for you. Are you
i nterested?

DAVI D
What ki nd of job?

JONATHAN
The kind of job where you wll
make plenty of noney.

David's face brightens up

DAVI D
Let's nmeet at ny workshop tonorrow.
Just ask around and you'll know

where to find ne.

They both smle. It’s settled.

EXT. REAR OF TAVERN - N GHT

Jorge stunbl es drunkenly out of the alley at the rear of the
Tavern.

The Barmaid follows him She tries to put an arm around him
BARMAI D

(1 n Spani sh)
Stay with ne tonight.
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JORGE
(1 n Spani sh)
Cet away!
Jorge shoves her off causing her to stunble.
BARMAI D
(1 n Spani sh)
But you- -

Jorge wal ks away, grunting as he waves a di sm ssive hand over
hi s head.

ON JORGE
He weaves down the dark street, nuttering to hinself.

HE PASSES AN

ALLEY

Sigua stands at its end, waiting. She's surrounded by trash
and clutter nostly consisting of broken bottles.

She spreads her hands out. The firelight begins to grow once
agai n on her unseen face.

ON JORGE

The VO CE of the Barnaid (spoken by Sigua) comes frominside
the all ey.

BARMAID (O . S.)
(1 n Spani sh)
Come back ny | ove.

Jorge spins, listening.
BARMAI D ( CONT' D)
(1 n Spani sh)
It is not safe. Cone and lie with
me agai n.
JORGE
(1 n Spani sh)
Slut! I told you to | eave ne al one.

Scow ing angrily, he stal ks drunkenly to the nouth of the

ALLEY

Jorge peers into the nouth.
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It's glowng a bright, fiery orange. Shards of GLASS, deadly
and sharp, float and cycle in the bal eful shine.
Jorge's anger is supplanted by horror in an instant.

The Shards of d ass suddenly SHOOT towards Jorge |like a thousand
arrows shot from a rocket.

Jorge opens his nouth to scream

EXT. GUATEMALA CITY - MOMENTS LATER

SERI ES OF SHOTS

A) Jonat han gui des his horse past the tavern. It |ooks grim
and foreboding now that it's been closed for the night, as he
passes an alleyway, his horse starts acting skittish.

B) From a nearby rooftop Sigua watches him the orange flanes
licking at her jet black hair.

C) Behind her, laid on the rooftop, is Jorge, speared with a
t housand shards of gl ass.

D) The glass is snmoking. Melting. It runs |ike candl e wax,
carving paths into Jorge's already dead fl esh

E) The nelting glass runs and drips into his open nouth, frozen
in his final death scream

F) When it reaches his eyes, they burst and bubbl e.

G Sigua's fiery glow brightens. Orange fire runs visibly
t hrough her vei ns.

EXT. DAVID S HOUSE -- WORKSHOP - MORNI NG

Jonathan is standing in front of David' s house/workshop. He
knocks on the door.

Soneone opens the door frominside the house and Jonathan is
qui ckly greeted by David who stands in the doorway.

DAVI D
Good norni ng Jonat han. Pl ease cone
in.

Jonat han enters.
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I NT. DAVID S WORKSHOP - CONTI NUOUS

As he wal ks, Jonat han | ooks over David s workshop, taking nental
note of various pieces of art, including several scul ptures
and paintings.

David | eads Jonathan into his hone where he works on his art.

DAVI D
Sorry for the ness. | wasn't
expecting visitors.

As they nove inside, Jonathan notices a red silk shawl hanging
on one of the chairs.

JONATHAN
Do you live al one?

DAVI D
VWait here.

Davi d di sappears wi nding his way through a ness of paintings.

Jonat han notices a framed photo of a noustached man. The man
cl osely resenbles David. He noves closer to the portrait to
exam ne it when sonething rustles in the other room H s hand
goes to the butt of his gun as he crosses the roomto the door
that is slightly ajar.

Jonat han hugs the wall, trying to see through the crack in the
door. Slowy, the light com ng through the door is filled by
shadow and it opens revealing his friend David.

JONATHAN
| thought | heard--

Jonat han jaw drops and his eyes widen: Lucia, the sane little
thief fromthe train station is now standi ng next to David
wearing a white dress and Jonathan's | ocket around her neck.
The little girl stares up at himvisibly frightened.

Jonat han sees the Locket. Real i zes.

JONATHAN ( CONT' D)
Hey! That’s m ne!

He shoots out a hand to grab it. David pulls Lucia protectively
behi nd him

DAVI D
What the hell are you doi ng?

JONATHAN
She stole that from ne!l
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Davi d | ooks surprised and then his face flushes wt
enbarrassnent. He | ooks down at Luci a.

She's clutching the Locket tight. There are tears in her eyes.
David seens to understand the | ook. H's face softens.
I NT. DAVID S HOUSE -- WORKSHOP - LATER

Davi d, Jonat han and Lucia sit at the snall table to the side
of the studio.

Jonat han watches Lucia play with the open |ocket in the
candl el i ght.

DAVI D
| amso sorry, Jonathan. If | had
known, | woul d have given it back.

Thanks for letting her keep it.
Jonathan turns to his friend.

JONATHAN
No problem \Wat would you have
done if you hadn't known?

David | ooks down at the table, ashaned to say.

DAVI D
| tried to...to...
(beat)
But she wouldn't give it to ne.
She said she felt better when she
held it and--

JONATHAN
--and that was nore inportant?

Davi d nods. Jonathan smles. He understands the situation.
DAVI D
Perhaps it was providence that
you found us.
Jonat han's face darkens.

JONATHAN
Coi nci dence.

He stands and goes to the photograph of the noustached man.

JONATHAN ( CONT' D)
VWho is this man?
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DAVI D
My father. He died when | was
twel ve and Lucia had recently
been born. That's all | can
remenber about him

JONATHAN
| amsorry to hear that.

DAVI D
Don't worry. |I've learned to live
withit.

JONATHAN

What about your nother?

DAVI D
| was told she died shortly after
probably of a broken heart. She
| oved himso deeply. | don't
remenber nmuch about her really.

JONATHAN
Who told you?

DAVI D
My uncle. He was the one who raised
me and Lucia until he died a few
years ago.

Jonathan tries to change the subject.

JONATHAN
Thi s phot ograph rem nds nme of why
| am here.

DAVI D

What do you nean?

JONATHAN
| told you |l had a job for you if
you are interested.

DAVI D
You have ny attention.

Jonat han reaches into his inside pocket and pulls out two pieces
of paper. Jonat han places both pieces of paper on the table
for David to see.

It's a contract of sale between two individuals and a man naned
Mnor C. Keith. Their signatures and the date are signed on
t he bottom



43.

The other one is a will with Arthur's signature on it. David
| ooks at them quizzically.

DAVI D ( CONT' D)
These are very hard docunents to
get, let al one copy.

David lifts up the contract, studying the markings on it.

DAVI D ( CONT' D)
As for this...
(points to the contract)
| am going to need an expl anati on.

Jonat han | ooks at David for a long tine, |ong enough for Lucia
to ook up fromplaying with the Locket.

JONATHAN
Can | trust you?

Davi d nods. Jonathan smles and sits back in his chair lightly.

JONATHAN ( CONT' D)
My famly sought to steal ny
father's estate fromne, and
t hought they would |l ower nme to
the I evel of a stabl eboy. Wat
they do not understand is that
it's people who m streat others
that are truly | ow

(beat)

And those they mistreat are nore
t han HAPPY to accept any snal
chance of revenge.

EXT. HAWIHORNE FARM - NI GHT - FLASHBACK

Stealthily, barely nore than a shadow on the ground, Jonat han
slips across the yard, sticking close to the main building.

He slides up to the front door.

The instant his foot is on the top step, the sound of a key
turning in the latch breaks the silence and the door opens.

CONCHI TA - a pretty young maid - holds the handl e, standing
aside to let himin.

They share a m schi evous | ook as Jonathan slips into the foyer.
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| NT. HAWIHORNE FARM - CORRI DOR - CONTI NUQUS

Jonat han follows Conchita through the corridor, being quiet
and careful, until they reach

NATHAN S STUDY

They enter the opulent but untidy room

Conchita points to Nathan's DESK, then turns to | ook at
Jonat han.

Sonet hi ng passes between them - passion - and Jonat han | eans
into her. They kiss deeply.

They pull away from one another. Conchita smles, satisfied.

Jonat han does |ikew se, then flicks his eyes back down the
corridor.

Conchita obliges, turning and whi shing soundl essly down the
hal |, hands clutched between her chest.

When she reaches the top step, she opens her hands.

Three | arge di anonds twi nkle in the dark.

I NT. DAVID S HOUSE -- WORKSHOP - NOW

David listens to Jonathan's story with awe.

DAVI D
D anonds? Where did they conme fronf?
JONATHAN
Africa.
Davi d | ooks i npressed.
DAVI D

You certainly have seen many of
God's treasures, ny friend.

JONATHAN
Man's treasures are far nore
val uable to ne.

This seens to annoy David, but he lets it slip. He gestures
for Jonathan to conti nue.
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I NT. NATHAN S STUDY - FLASHBACK
SERI ES OF SHOTS

A) Jonat han nmekes for the desk, where a pile of inportant

| ooki ng papers lies. He doesn't have to | ook hard to find the
contract. It sits on top of the pile, w de open. \Wiskey bottles
and hal f-full whiskey gl asses are scattered there, too. He

also finds his father's will. Jonathan quickly seizes both
docunent s.
B) He pockets the contract and the will, then grabs the letter

opener fromits hol der on the desk.

C) He noves back the chair and squats down beneath the desk,
steadyi ng hinsel f by grabbing the deskt op.

UNDER THE DESK

D) Jonathan pulls aside the rug covering the floor and runs a
hand al ong the floorboards. The tip of Jonathan's finger slides
into a barely-there notch in the floor. A pleased smle crosses
his |ips.

E) He janms the tip of the Letter Opener into the notch. A piece
of floorboard slides away with a mld creak.

F) Jonathan pulls back on it and it slips all the way back.

G A hidden safe is reveal ed underneat h.

H) Jonat han takes a key fromhis pocket (it is the sane silver
key that Nigel gave himbefore). The design on its shaft matches
the design on the safe's key-plate.

) He slides the key into the safe and opens it.

J) He takes out a letter in an old, weather-worn envel ope.

On it is a wax seal. The design matches the key, the safe and
the Locket. The Hawt horne Fam ly Seal. He also finds a | ot of
cash inside the safe which he quickly pockets along with the
letter.

K) A loud heavy creaking, like a rusty door opening, stops
Jonat han fromopening it. Jonathan pulls out a knife and | ooks
toward the source of the sound. Not hing.

L) Instead, he pockets it and slides back out the study door.

I NT. DAVID S HOUSE -- WORKSHOP - NOW
David | aughs heartily.
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DAVI D
That sounds |ike a fine revenge!
JONATHAN
Al in the nane of comunity
service, | assure you
David smles. He then turns to Lucia, still enthralled with
t he Locket.
DAVI D

Wul d we be even?

JONATHAN
| would be indebted to you and
"1l see that you are properly
conpensated for your trouble.

David | ooks to Jonathan. Smling, he folds the papers up and
gets up fromthe table.

DAVI D
You wi Il have the copies tonorrow

He wal ks of f.

JONATHAN
Davi d!

David turns. Jonathan puts out a hand.

JONATHAN ( CONT' D)
Thank you.

They shake.

Davi d | eaves the table. Lucia and Jonathan | ook at one anot her
for a nonent. She's sizing himup. Slowy, she gets up from
the table and foll ows David.

Jonathan smrks to hinself as he watches them | eave.

EXT. CTY STREETS - N GHT

SERI ES OF SHOTS

A) A man wal ks the city streets when he suddenly spots a wonan
wal ki ng with her back turned to him (from behind). The man
foll ows her.

B) The man reaches her, grabs her by the shoul ders and turns
her around to face him A smle appears on the man's face.
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C) The man has clearly seen her face, but we don't see what he
sees.

D) The man pulls her closer to him waps his hand around her
wai st and ki sses her w th passion.

E) Suddenly, the man noans in pain and violently pushes her
away.

F) The man is mssing a small piece of lip and a thin strand
of blood runs down his chin.

G Enraged the man pulls out his machete and chops the woman's
right hand off.

H) The woman screans in pain and turns away cradling her

bl eedi ng stunp, but her screans turn into |aughter and her

| aughter turns into a hellish sound. During all this, we can't
see the woman's face because her back is turned to us.

) The woman turns again to face the man and shows hi m her

mai med |inb, but suddenly, her hand grows back and then, she
shows himher real face which shines with an orange gl ow.

J) The screans of the man are heard in the distance.

| NT. DAVID S HOUSE -- WORKSHOP - THE NEXT DAY
Jonat han wal ks around the studio, wearing his best clothes.
He takes a look at hinself in the mrror and smles.

On the table in front of himare two piece of paper. He picks
t hem up.

The first docunent is a forged contract of sale. It |ooks
exactly the sane as the one Grace and Nat han had, but with
Arthur Hawt horne's perfectly copied signature on the bottom
The ot her signature is blank.

The second docunent is a forged will which also has Arthur
Hawt horne's perfectly copied signature on the bottom

Jonat han sm | es.
David and Lucia energe fromLucia' s room dressed for the road.

JONATHAN
Are you sure about this?

He rolls both docunents up and tucks theminside his jacket.
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Davi d nods.
DAVI D
Tell himyour story, and he wll
sign this day, | prom se you
JONATHAN

Sounds good.

David puts a hand on Lucia's shoul der, and together they wal k

QUTSI DE

As they go around the side to the grass patch where their horses
are tethered, Jonathan stops and | ooks down the street.

A crowd gathers around the |ifeless body of a man sprawl ed on
the street. A man fromthe crowd is holding a crucifix and

prayi ng.

David and Lucia arrive with their horse. Jonathan takes his,
and | ooks back down the street again.

The Peasants are wal king away. The scene is being cleared.

Jonat han | ooks at the scene one final tinme and then nounts his
horse. David and Lucia nmount their horse as well.

The three of them | eave the pl ace.

EXT. GUATEMALA CI TY - MORNI NG

David and Lucia |lead the way on their horse which | ooks |like a
nag as Jonathan trots al ong behind them Eventually he catches
up to them and Jonat han | ooks at Luci a.

JONATHAN
Does she ever tal k?

Davi d doesn’t answer for a nonent.

DAVI D
Sonetinmes. Since Father died, we
have struggled. There is little
time for playing with others.

JONATHAN
She has no friends?
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DAVI D
Once she is old enough to work on
the plantations, she will. She

w Il make friends there, and noney.

Jonat han sees David's sadness at this.

JONATHAN
Wiy don’t you?

DAVI D
Excuse nme?

JONATHAN

Why don't you work on the
pl ant ati ons?

(beat)
Surely the noney woul d. ..

Davi d drops his head.

DAVI D
It is along story. Let's just
say that when parents die, they
| eave nesses for their children.

After a nonment, Jonathan nods. He gets it. They turn a corner
and head out onto a road.

For the first tinme, we see the huge expanse of a big hill.
This place is CARVEN HI LL
EXT. DON RAPHAEL' S HOUSE - MOVENTS LATER

Anmong the rest of the city's buildings, Don Raphael's hone
stands as a mark of wealth and superiority.

Jonat han and the others approach the gate. David and Lucia
stop, but Jonathan rides on a little before he notices. He
turns to David.

DAVI D
This is as far as we can go. W
will nmeet you at the foot of Carnen
1.

David and Lucia ride off without waiting for an answer.
Jonathan rides up to the
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GATE

The Gatekeeper sits in the shade of the wall, watching Jonathan
appr oach.

JONATHAN
| am here to see Don Raphael

GATEKEEPER
Don Raphael sees no one w t hout
an appoi nt nent.

JONATHAN
He'll want to see ne.

Jonat han reaches into his jacket and takes out a fol ded piece
of paper. He hands it to the Gatekeeper.

The Gatekeeper opens it. A look of disbelief crosses his face.

| NT. DON RAPHAEL' S HOUSE - ANTEROOM - CONTI NUOUS

Jonathan is led into the anteroom by a servant, who pronptly
| eaves and cl oses the door. Jonathan | ooks around for a nonent.

| SABELLA ARI MANY - | ate 20s, noble and incredibly beautiful -
sits at the end of the room pretending to sew but really
sul ki ng.

She | ooks up from her work and regards Jonathan w th di sdai n.

JONATHAN
Oh. Hello, ny lady. | didn't--
| SABELLA
(1 n Spani sh)
| don't speak English.
JONATHAN
(1 n Spani sh)

| f you do not speak English, how
did you know it was English | was
speaki ng?

| sabel | a gl ances up, showing a glinpse of surprise, then hides
it again and returns to her cold deneanor.

Jonat han approaches the arnthair across from her.
JONATHAN ( CONT' D)

(1 n Spani sh)
May | sit?
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| SABELLA
(1 n Spani sh)
Do | look like your nother?
Smling, Jonathan sits. He watches her work silently, but
intently. Drinking it and her in with his eyes.

| SABELLA ( CONT' D)
(1 n Spani sh and w t hout
| ooki ng up)
| f the room were not guarded, |
woul d not be sitting here. So do
not think that you will win ne
over by nentioning your dowy.

Jonat han | aughs, confused. It has a slightly sick quality to
it.

| SABELLA ( CONT' D)

(1 n Spani sh)
VWhat has ny dear father asked for
this time, eh? Land? Shi ps? Perhaps
it will be cattle again?

(in perfect English)
Well go on, then. State your case.
Make nme | ove you. WMake ne fall
on ny knees and strip naked before
you at the sight of your riches.

Jonathan nmulls this over for a nonent.

JONATHAN
Had | known that was the
arrangenment, | would have bought

sone cattle.

The answer catches |sabella unaware. A surprised | augh escapes
her. Jonathan smles, then turns at the sound of the anteroom
door openi ng.

SERVANT
Senor Hawt horne, Don Raphael w |
see you now.

Jonat han st ands.

JONATHAN
Thank you.
(beat)
Per haps you could escort ne to
his study? If you're not guarding
t he door, that is.
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SERVANT
It would be a pl easure, Senor.

Jonathan turns to Isabella. Tips her a wink, then wal ks out.
The Servant shuts the door behind him Isabella can't credit
what's just happened.

| NT. DON RAPHAEL' S OFFI CE

Jonat han enters and is immedi ately greeted by DON RAPHAEL
ARI MANY, (55) noble, hard-faced, who holds a decanter of Cognac.

DON RAPHAEL
It's a pleasure to finally neet
you, M. Hawt horne. 1've heard a
| ot about you. Please sit down.

JONATHAN
(easing hinself into
the seat)
Thank you Don Raphael. | amthe
ki nd of man people hear a | ot
from
Don Raphael sm |l es.
DON RAPHAEL

Can | offer you a drink?

JONATHAN
Pl ease.

Don Raphael gives Jonat han an appraising | ook, then smles
again and fills a glass which he gives to Jonathan. Jonat han
takes it and sips.

DON RAPHAEL
The grain for this cognac cones
fromny mlIl in London. It is

fermented in ny distillery in
France. And distributed through
my shi pping conpany in the South
Seas.

He sits, takes his drink in hand.

DON RAPHAEL ( CONT' D)
| hear that you, like nme, are a
man who enjoys the pleasures of
travel
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JONATHAN
| wouldn't describe them as
pl easures, exactly.

| aughs.

DON RAPHAEL
Then you intend to give up your
adventures and settle down? If
so, ny daughter |sabella seeks a
sui tabl e husband. The son of the
| ate Arthur Hawt horne would fit
that nold, don't you think?

Jonat han’s face says "no."

JONATHAN
This is an adventure we can both
take part in.
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Jonat han pulls out the forged contract fromhis inside pocket

and hands it to Don Raphael. Don Raphael |ooks it over,

hi s cognac thoughtfully.

DON RAPHAEL
Yes, and an illegal one!
(beat)
What makes you think I wll not
turn you over to the police for
bringing this to nme?

JONATHAN
The fact that the police would
rather dine in Mnor Keith's
conpany, when once they dined in
yours. That woul d surely change

if you were to gain a controlling

stake in ny late father's estate.

DON RAPHAEL
How did you--7?

JONATHAN

| will give you what M nor craved
for. You wll have the legal right

to use ny father's land, as |ong
as the property is not damaged
and you prom se not to evict the
famlies working there. And...

DON RAPHAEL
What ?

swirling
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JONATHAN
We'll split the profits fromthe
sell of crops grown there. That's
a new source of incone you didn't
count on.

Don Raphael pauses. A sly smile, nore real-1ooking than his
previ ous ones, spreads across his face.

He shrugs.
DON RAPHAEL
Vell, | can always use nore | and.
As he speaks, he pulls a quill froman inkwell and signs the

forged contract.

EXT. DON RAPHAEL’ S HOUSE - GARDENS

DON RAPHAEL
Now t hat we are acconpli ces,
per haps you would do ne the honor
of joining ne at a celebration
after the Sabbat h?

JONATHAN
| f you invite ny dear aunt and
uncle, I'd be happy to.

DON RAPHAEL
It is settled then.
(beat)
Now, if you have a nmonent, | nust

show you a nost interesting plant
my men di scovered in Mexico.
It's--

The sound of sonmeone landing in the bushes at the end of the
garden cuts Don Raphael off.

Leaves rustle as the person inside exits.

It's Isabella. She's dressed in | eather pants and boots and a
white riding shirt. Her face is flushed, her hair nessy.

Don Raphael turns a shade of red of his own.
DON RAPHAEL ( CONT' D)

(1 n Spani sh)
| sabel | a! Where have you been?!
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| SABELLA
(1 n Spani sh)
Qut .

DON RAPHAEL
(1 n Spani sh)
| did not permt you to--!

He | ooks at Jonat han. Regai ns conposure. d owers at |sabella.

DON RAPHAEL ( CONT' D)
Go to your chanbers. | will dea
wi th you shortly.

| sabella curtsies defiantly, pulling on imginary skirts.
Jonat han can't help but smle.

| SABELLA
As you wi sh...father.

She spits this last with real venom then storns off.

Don Raphael scowl s after her. Jonathan watches, clearly
inpressed with Isabella's reaction.

Don Raphael nmanufactures another smle. He extends his hand.

DON RAPHAEL
| shall see you after the Sabbath
t o concl ude our busi ness.

Jonat han shakes Don Raphael's hand. Wth his other hand, he
drains his drink.

EXT. QUTSKI RTS OF CARMEN HI LL - MOMENTS LATER

Jonathan rides up to where David and Lucia sit, disnmounts and
goes to greet them He's smling. David sm | es back.

DAVI D
What did | tell you?

JONATHAN
| will be forever indebted to
you. You saved ny famly's
fortune.

DAVI D
| amglad | could help you. You
are a good man and you didn't
deserve what was done to you
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JONATHAN
As a token of ny gratitude, we'll
have a fancy neal at your house
today. And don't worry about noney.
| have plenty to go around.

DAVI D
(hesi tant)
VWll, | don't think |I shoul d..
JONATHAN

OCh cone on David. You have earned
it.

DAVI D
| guess it's fine.

Lucia gives David a look - "Can 1?" it says. He noves his head
in the direction of Carnmen Hill.

DAVI D ( CONT' D)
Go on.

Silently, Lucia gets to her feet and begins to clinb up Carnen
Hill.

For the first time, Jonathan notices Carnmen Hll. He sees that
the sides are covered by trees and vegetation formng a
beautiful forest. The hill is crowned by what appears to be an
ol d church
JONATHAN
VWhat is this place? It's quite
ni ce.
DAVI D
Its nane is Carnen Hll. It's one
of the nost inportant places in
the city.
JONATHAN
Real | y? \Why?
DAVI D

This is the place where the
buil ding of the city began. At
the top of this hill there's an
old hermtage dating from 1620
that was donated to the city by
the Carnelite congregation.

JONATHAN
(1 nmpressed)
Amazi ng!
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DAVI D
Fromthe top of the hill there is
a fantastic view of the city.

JONATHAN
You have a beautiful country, ny
friend.

DAVI D

Thanks. Yours is not bad.
hope to visit it sonmeday.

JONATHAN
You will.

Luci a cones down from Carnen Hll.

DAVI D
Well, | guess it's tinme to go.

JONATHAN
| amright behind you.

The two nen and the girl |eave the place.

I NT. DAVID S HOUSE -- WORKSHOP - AFTERNOON

Jonat han, David and Lucia are sitting at a table enjoying a
fancy nmeal just |ike Jonathan prom sed. The table is filled
with the nost exquisite delicacies. Qoviously, David and Lucia
are not used to this.

They eat in silence until finally David speaks up.

DAVI D
Jonat han, | amvery grateful for
your ki ndness and generosity to
us.

JONATHAN

You saved ny famly's fortune and
hel ped ne carry out ny late
father's last wish. It is | who
shoul d t hank you.

DAVI D
You are good man, Jonat han.

JONATHAN
| am not sure about that.

After saying this, Jonathan |ooks a little sad.
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David notices and stands up.

DAVI D
| would Iike to propose a toast.

He | ooks at Jonathan and then raises his glass to eye |evel.
Luci a does the sane.
DAVI D ( CONT' D)
Jonat han, | wi sh you a bright
future full of hope.

JONATHAN
David, I...

DAVI D
To Jonat han.

David and Lucia gently strike their gl asses.
Jonathan is visibly touched.
JONATHAN

Thank you David. You are a great
and w se friend.

DAVI D
Today we consider you part of our
famly.

JONATHAN

It's nice to have a fam |y again.

DAVI D
Jonat han, tonorrow | would |ike
to take you to--

The sound of an old striking clock announci ng a new hour cuts
David of f.

DAVI D ( CONT' D)
Look at the tinme! | have to go.

Luci a and Jonathan are surprised by David's sudden reaction.

JONATHAN
Where are you goi ng?

DAVI D
Soneone hired me to draw a
portrait. | amalready |ate.
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JONATHAN
(skeptical)
| can tell.
DAVI D

Coul d you | ook after Lucia for
me? | would really appreciate it.

JONATHAN
O course. How long will you be
out ?
DAVI D
A coupl e of hours at the nost.
JONATHAN
Be careful.
DAVI D
Thanks.

Davi d | eaves the house. Jonathan and Lucia watch him | eave.

DI SSCLVE TQO

I NT. DAVID S HOUSE -- LIVING ROOM - HOURS LATER

Jonathan is sitting in a chair reading a book to Lucia. Several
hours have passed since David |eft.

Luci a gives Jonathan a worried | ook.
JONATHAN
(to Lucia)
You miss him don't you?
Luci a nods.
JONATHAN ( CONT' D)
Don't worry. | am sure he nust be
wor king so hard that he | ost track
of tine.

CUT TO

| NT. DON RAPHAEL'S HOUSE / | SABELLA' S ROOM - NI GHT
| sabell a enters and cl oses the door quietly.

She turns and smles |ovingly.
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David rises fromthe chair by her bed and goes to her. They
enbrace. They kiss. They're thrilled to see each other.

DAVI D
My | ove.

| SABELLA
| mssed you. | was beginning to
wonder if | was really going to
see you.

DAVI D

| amsorry | amlate. There was
sonmething | had to do before com ng
here and | couldn't shake it off.

| SABELLA
| s everything alright?
DAVI D
Everything is fine. Don't worry.
| SABELLA
Ckay.
DAVI D

Look what | brought you.

David pulls out a Red Shawl froma bag. It is the same one
fromDavid' s studio. He then places it around Isabella's
shoul ders.

| SABELLA
Thanks, | love it.
DAVI D
Anyt hi ng for you.
| SABELLA
You are good man David. | hope we

can get married soon.

DAVI D
VWll, that's up to you. Have you
told your father?

| sabel | a shakes her head.

DAVI D ( CONT' D)
You're gonna have to tell him
about us eventually.

| SABELLA
| will, eventually.



DAVI D
You wi | | ?

| SABELLA
Pl ease, try to understand. You
know ny father wants nme to marry
a rich and powerful man.

DAVI D

VWll, then | have good news.
| SABELLA

Tel | ne.
DAVI D

| found a client who paid well
for ny services.

| SABELLA
Who is your client?

DAVI D
A foreigner. H's name is Jonat han
Hawt horne. | think your father
made business with him

| sabel l a's eyes w den.

| SABELLA
| can't believe it.
DAVI D
What do you nean?
| SABELLA
|--1 talked to hi mwhen he cane
here. | was rude to hi m because

| thought he was another suitor
nmy father had found for ne.

DAVI D
Vel |, perhaps he can convince
your father that | ama suitable
suitor.

| SABELLA
I s he your friend?

DAVI D
Yes. He's been very kind to ne
and ny sister.

61.
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| SABELLA
It mght work. Why don't you talk
to himabout this.

DAVI D
| will. Inthe neantine let's go
back to where we were.

David wal ks toward |sabella. He puts his arnms around her and
is about to kiss her when..

The sound of a striking clock announcing a new hour com ng
from somewhere in the house interrupts them

David pulls out an ol d pocket watch frominside his jacket and
checks the tine.

DAVI D ( CONT' D)

Look at the tinme. | have to go.
| lose track of time when | am
w th you.

| sabella sits on the bed, a | ook of disappointnent on her face.

| SABELLA
| thought we were going to make
| ove for the first tinme tonight.

DAVI D
Not hi ng woul d pl ease ne nore than
to have your body when | al ready
have your heart, but | really
have to go now.

| SABELLA
(di sappoi nt ed)
Be careful on your way hone.

DAVI D
(ki ssing her on the

l'ips)
| will, thanks.

Davi d sneaks out of Isabella s roomthrough the w ndow.

CUT TO

I NT. DAVID S HOUSE -- WORKSHOP - NI GHT

David enters quietly and goes to the kitchen. He stays there
| ong enough to nab the remaining hunk of a bread. Whistling
pl easantly as he chews, he noves into the |living roomwhen a
voi ce cones out of the dark--
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JONATHAN S VO CE
You said you' d be out a couple of
hour s.

David freezes. The light of an oil |anp snaps on revealing an
upset Jonathan sitting in a chair. A peeved expression covers
his face.

DAVI D
l--1 amsorry. | nust have been
wor ki ng so hard that | lost track
of tine.

JONATHAN
Yeah. | can tell.

DAVI D
Were's Luci a?

JONATHAN
She is sl eeping. She was worried
about you.

DAVI D
| know and | amsorry. I'll make
it up to you both sonehow. |
prom se.

JONATHAN

(smling)

So how is she?

DAVI D
| beg your pardon?

JONATHAN
The woman you spent the entire
afternoon with. How is she?

DAVI D
| don't know what you are talking
about .

JONATHAN
For crying out |oud, David!' ['ve

seen this a lot of tines. Men in
| ove al ways behave the sane way
and there are always details that
gi ve them away.

DAVI D
Ok, you have discovered ny secret.
Pl ease don't tell anyone about
this.
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JONATHAN
VWo is she?

DAVI D
Il will tell you, but not right
now. | |love her so nmuch that |
woul dn't dare to endanger our
| ove.

JONATHAN

| won't say a word. Just try to
be a little nore responsible.
Your sister needs you.

DAVI D
Thanks. | wll.

JONATHAN
| have to go and get sone rest.
| still have sone unfini shed

busi ness here.

DAVI D
Thanks a lot for the neal.

JONATHAN
My pl easure. Take care.

Jonat han | eaves.

Davi d seens nervous and uneasy. He appears to be neditating in
silence as he ponders his current situation.

EXT. CTY STREETS - N GHT

SERI ES OF SHOTS

A) Jonathan rides from David's house towards his hotel. He's
frowni ng, noody, noving absently through the city. The streets

| ook deserted and there is not a soul in sight.

B) He guides his horse towards the nmarket area and Veronica's
shop.

C) Before he can nmake it in that direction, something in the
corner of his eye grabs his attention.

D) He stops his horse.

E) Laid on the porch of a small building is a man. Hi s | egs
and arnms are thrust out stiffly. A woman is knelt over him
| ayi ng hands on his body, waving themin odd, elliptical
not i ons.
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F) Jonat han wat ches as the woman reaches into the folds of her
dress and takes out a string of black beads. She tw nes these
in her hands as she noves them over the man.

G He junps down off his horse and approaches, keeping to the
side and out of sight. As he closes in, the novenent of the
woman' s hands gets faster.

H) The sound of hushed chanting conmes fromthe woman. Jonat han
frowns and cocks his head, trying to make out words. He's al nost
at the porch, reaching out for the banister--

) The Woman turns and it's Veronica.

J) She glares at him alnost terrified, then springs to her
feet wwth speed belying her age and runs off the porch before
Jonat han can catch her

K) He tries to chase the wonan, but she's already di sappeared
down an al |l eyway.

L) He approaches the nman on the porch.
M Jonathan clinbs the steps and kneel s over the man.
N) Hi s throat has been ripped open.

O Eight-ball henorrhages darken the irises of his eyes, which
are open in a silent scream

P) Hi s tongue, pale and white, juts fromhis nouth at a sharp
angl e.

Q His hands are curled into claws, as if grabbing sonething
for dear life before that |ife was taken

R) He touches the wooden floor of the porch, which is red with
dri ed bl ood.

S) A smattering of blood-stained dust touches his fingers and
he winces in pain. Pain |ike the one he felt when he touched
the outline of the Burned Man before.

T) He forces his eyes open when the sound of approachi ng voi ces
comes to him He descends the porch with jittery speed, nounts
his horse and | eaves.

U Wth a final |ook over his shoul der as he rides out, Jonathan
| eaves the scene, the confusion of unanswered questions making
its presence felt on his face.
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EXT. OQUTDOCOR CI TY MARKET - MORNI NG
SERI ES OF SHOTS

A) A noisy place full of bustle as people buy, sell and bargain,
nost of them poor-|ooking farners.

B) diding through this sweaty swathe of people is Isabella -
young, beautiful, noble - in the conpany of one of her nmaids.

C) She passes through the stalls, chatting with sellers as she
pi cks fresh vegetables and fruit fromthe stalls and hands
themto the Mid.

D) On her face is a serene smle that speaks of how nmuch she's
enjoying the sun and the atnosphere.

E) A squawk of pain and grunted curses knock this smle off
her lips instantly.

F) Her annoyance is laced with recognition as she turns to see
M GUEL FUENTES - | ate twenties, burly, swarthy, creepy-Ilooking -
shove past a group of farnmers on his way to |sabella.

G Shovi ng anot her of the shoppers casually aside, he approaches
her and instantly gets too close.

H) He grasps her hand roughly before she can protest and pulls
it to him placing a too-long, too-gentle kiss on the back of
it.

) He leers up at her.

M GUEL
| f your body was a prison and
your arnms were the chain, | would
gladly serve ny sentence there.
| SABELLA
Char m ng. ..
M GUEL
Thank you.
| SABELLA
...and disgusting com ng fromyou.
M GUEL
A real gentleman knows how to tal k
to a | ady.
| SABELLA

You are no gentleman, M guel.



67.

M GUEL
What did you say?

| SABELLA
| heard what you did to that poor
kid. The one whose only sin was
| ooki ng at the woman you were
hangi ng out with a few weeks ago.

M GUEL
| had to teach hima | esson.

| SABELLA
Soneone shoul d teach you a | esson.
Wiy don't you mess soneone your
own size? You are a "very brave"
man when it conmes to bully and
hum | i at e soneone weaker and
smal | er than you.

M GUEL
So feisty, that's what | |ike
about you.

| SABELLA

(sarcastic)
It sure was nice to see you

She turns and wal ks away with the maid. Incensed, M guel
fol |l ows.

M GUEL
| cane to tell you sonething.

| SABELLA
VWhat is it that is so inportant
you nust plough through the market
like a mad bul |l ?

M guel scow s angrily at this. He pushes past another shopper
and gets in front of Isabella, blocking her way.

She tries to shove past, but Mguel steps in front each tine.

M GUEL
You won't whip me with your scorn.

| SABELLA
Excuse ne?

M GUEL
You won't go anywhere until you
hear what | have to say.



| SABELLA
Who do you think you are talking
to? I amnot one of your servants!
And I'm not an animal you will
tane to performtricks in front
of your friends.

M guel seens to cal m down.
M GUEL
k, | amsorry. Wuld you pl ease
listen to what | have to say.

| sabel | a si ghs.

| SABELLA
What do you want ?

M GUEL
| have a gift for you.

| SABELLA
Agift?

M GUEL
Yes, | amgoing to give you the
honor of being nmy wife.

| SABELLA
What ?

M GUEL
Vell, if you want to reap, you
must first sow

| SABELLA
Then sow sonmewhere else. | am
not interested.

M GUEL
A worman |i ke you needs a real man
by her side.

| SABELLA
| will soon marry a real man, but

that man is not you. You are not
even a nman to ne.

M guel stares at |sabella, his eyes snol dering.

M GUEL
| tried to be nice, but | realize
a feisty mare |i ke you needs to
be taned.
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| SABELLA
(starting to wal k
away)
Good bye, M guel .

He violently grabs her arm
She slaps himin the face.

He reaches for her again. Wth nore ferocity she shoves him
of f and pushes past him

M guel stal ks after her and pulls her back

The buyers and sellers pretend not to see what's happeni ng.
He spins her around roughly, grabbing both her arns tightly.
He is clearly going to force hinself on her.

She struggl es agai nst him

M GUEL
You will enjoy this.

He is about to forcibly kiss her when, unexpectedly, his face
takes on a painful expression. He imedi ately rel eases
| sabel | a.

JONATHAN HAWIHORNE i s behind him squeezing a pressure point
on Mguel's neck, the pain dropping himto his knees.

Jonathan finally rel eases Mguel, who starts to get to his
feet, turning to | ook at Jonat han and when he does, Jonat han
punches himin the face, knocking himto the ground.

JONATHAN
We are all born of a woman and
therefore they deserve respect.
Even a piece of scumlike you
canme out of a woman. Be sure not
to forget it.

M GUEL
(getting up to face
Jonat han)
You nessed with the wong guy,

gri ngo!
Enraged, M guel gets on his feet and |unges at Jonat han.
M guel tries to hit Jonathan several tinmes but Jonat han manages

to dodge each and every bl ow, never having to nove his feet,
just darting his torso around.
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After evading M guel's |ast blow Jonathan manages to get behind
M guel and then pushes him throwng himto the ground.

M guel gets on his feet and again |unges at Jonat han who el bows
himin the gut and punches himin the face again and agai n.

M guel falls to the ground.

Jonat han and M guel exchange a | ong exhausted, hating gl ance.

M guel spits sone bl ood, then manages to get to his feet.

He stares at Isabella with evil eyes, then silently turns and
wal ks away.

Jonat han turns to |sabell a.

JONATHAN
Are you Okay?

| sabella clings to Jonathan and starts crying from sheer
enotional release. Jonathan hugs her and caresses her hair
with gentle strokes. She seens to cal m down.

| SABELLA
Thank God you showed up. | thought
he was going to...

She starts crying again.

JONATHAN
It's Okay. Cal mdown. Did he hurt
you?

| SABELLA

(W ping her tears)
| ama little shaken up, but I am
fine. Thank you.

He and |sabella share a | ook. There's sonethi ng between them
clearly.

JONATHAN
Let me wal k you hone.
| SABELLA
| guess | could use sonme conpany

ri ght now.

Jonat han and |sabella start wal king together. Isabella s maid
foll ows them cl osely.
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EXT. DON RAPHAEL’ S HOUSE - GATE - MORNI NG

Jonat han has acconpani ed | sabella and her maid on their way
home. The gat ekeeper cones running towards them

GATEKEEPER
Senorita, are you alright? You
are not suppose to | eave the house
when Don Raphael is out of town.

| SABELLA
| am Ok Pabl o. Pl ease go back to
your duti es.

GATEKEEPER
As you wi sh, Senorita.

Not quite convinced, the gatekeeper returns to his sentry box.
| SABELLA

(to Jonat han)
Thanks for helping nme out. 1I...

JONATHAN
Don't worry about it. | amglad |
was able to help you when | did.
GATEKEEPER
Why don't you conme in for sone
coffee. It's the least | can do

after what you did for ne.

JONATHAN
It was nothing. Besides, you are
a woman worth fighting for.

Jonat han and | sabella | ock eyes again. For a nonent, it seens
as if there's a spark of attraction between them

| sabella's maid | ooks at themin amazenent and then she starts
wal ki ng towards the house.

| SABELLA
| amflattered by your kind words.
Come in. 1'll make you sone coff ee.

Quatenal a's coffee is one of the
best coffees in the worl d.

JONATHAN
Thank you Isabella, but | amafraid
| can't. | have to pay a visit to

a friend.
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| SABELLA
Do | know hi nf?

JONATHAN
| don't think so.

Jonat han ki sses |Isabella on the cheek and | eaves.

I NT. DAVID S WORKSHOP - MOMENTS LATER

David opens his front door. He imedi ately recogni zes the
visitor.

DAVI D
Jonat han! What brings you here?

JONATHAN
There's sonmething | need to talk
to you about. It is inportant.

DAVI D
VWhat is it?

JONATHAN
| think we better get indoors.
| have the feeling that we are
bei ng wat ched.

David | ooks at Jonathan with an expression of awe and disbelief.

DAVI D
Come i n.

Jonat han enters the house. He wal ks around the |iving room
until he notices one of David' s works held by an easel.

JONATHAN
You drew t his?

Jonathan is in front of a drawing of M chel angelo's Pieta

DAVI D
Yes.

JONATHAN
The original sculpture is a
beautiful piece of art. You' ve
done a great job capturing its
essence. The detail is incredible.
You are a great artist, David.

DAVI D
Thanks.
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Jonat han turns to Davi d.

JONATHAN
| amsorry. | always get carried
away when | tal k about art, so we
better get this over with if you
don't m nd.

David points to a vacant chair and Jonat han eases hinself onto
the seat. David sits down in a chair facing Jonathan.

JONATHAN ( CONT' D)
You won't believe what | saw | ast
ni ght .

DI SSCLVE TQO

I NT. DAVID S WORKSHOP / LI VI NG ROOM - LATER

Jonat han and David are tal king. Several hours have gone by
since Jonat han arrived.

Davi d gi ves Jonathan a worried | ook.

DAVI D

Are you sure about this?
JONATHAN

O course I'msure. | saw her

with nmy own eyes.

DAVI D
| guess you are right, but...

JONATHAN
But what? W have to go to the
police and tell them what we know.
If we don't stop this killer now,
nore i nnocent people will end up
dead. Either she's the killer, or
she's hiding them

DAVI D
W can't go to the police. W
don't have any proof! Besides..

JONATHAN
What ?

DAVI D
| think there's sonething el se
behi nd t hese deat hs. Sonething we
( MORE)
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DAVI D ( CONT' D)
are not suppose to be nessing
wit h.

JONATHAN
Oh pl ease David. Don't give ne
t hat God j oke agai n.

DAVI D
God' s exi stence is no joke,
Jonat han. You are an intelligent
man, but your intelligence has
bl i nded you. You are wong if you
bel i eve God doesn't exist.

JONATHAN
No bei ng coul d. ..

DAVI D
And you are even nore wong if
you think God is al one.

JONATHAN
What do you nean?

DAVI D
No king rules in solitude. He
must have a court, subjects and
enemes. Al of these beings he
created have power and magi c of

their own.

JONATHAN
Those are beautiful words, David.
Fortunately, | don't believe in
fairy tales.

DAVI D

How can you deny such an
overwhel m ng truth?

JONATHAN
Because |'ve seen what religion
does to people. Believe ne, David,
when | see religious people, al
| see is people wearing hypocrisy
masks.

DAVI D
Oh, really? Care to expl ain?
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JONATHAN
When | was in Africa, | hel ped
deliver a newborn girl to a young
woman by the side of the N ger.
She was weak, thirsty and exhausted
fromworking by the river.

He swal | ows, choked up.

JONATHAN ( CONT' D)
Wien | bent down to draw out the
baby, | saw where the high priests
of her religion had CUT--!

He coughs, unable to finish. He clears his throat and tries
agai n.

JONATHAN ( CONT' D)
The birth was dangerous, but nother
and child survived. A beautiful
baby girl.

(beat)

No sooner was the baby in the
worl d, than the villagers took
her to the high priest to have
done to her what they had done to
t he not her.

Silence spins out for a nonent.

DAVI D
That's a sad and heart br eaki ng
story, Jonathan, but | already
told you that Evil is the absence
of God. Men do evil things because
they don't have God's love in
their hearts. Besides, you need
to know that the concept or
religionis different fromthe
concept of...

Jonat han rai ses his hand. David stops talking.

JONATHAN
Take ny word for it: we are on our
own.
Jonathan is visibly upset.
DAVI D

Are you Okay?
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JONATHAN
| amfine. Just please don't talk
to me about how wonderful your
God i s.

The two nen | ook at each other silently.
Jonat han stands up abruptly.
JONATHAN ( CONT' D)

| amsorry David but | have to
| eave. Thanks for your tine.

DAVI D
Jonat han, 1. ..

JONATHAN
It's Okay. | just don't feel fine
ri ght now.

Jonat han | eaves, and fromthe | ook on David's face, Jonathan
is not the only one who doesn't feel fine.

CUT TO

I NT. JONATHAN S HOTEL ROOM - NI GHT

Jonathan lies on the bed of a very |uxurious hotel room unable
to sl eep.

There is a knock at the door.

Jonat han gets up to answer the door only to find Isabella
standi ng there, smling.

| SABELLA
| hope I'mnot interrupting
anyt hi ng.
JONATHAN
Not at all, please cone in.
| SABELLA
| don't want to disturb you
JONATHAN
You're not disturbing me. 1'mglad

to see you.
| sabell a enters the room

They both walk toward a table in the mddle of the room and
sit at it.



He stares into

| SABELLA
(1 ooki ng around)
Ni ce place you have here.

JONATHAN
Thanks. | was told this is the
best Hotel in town.

| SABELLA
| think you are right, but | guess
a man |like you wouldn't settle
for anything |l ess than the best.

| sabel | a' s eyes.

JONATHAN
Maybe you are right.

| SABELLA
(bl ushed)
Anyway, | canme here because |
wanted to thank you for what you
did today. Besides, Dad is still
out of town so | thought | could
use sonme conpany right now

JONATHAN

"' m honored. You're always wel cone.
| SABELLA

Thanks. Can | ask you sonet hi ng?
JONATHAN

O course.
| SABELLA

Wiy did you conme to ny house the
ot her day? Wat did you and ny
father talk about?

Jonat han | aughs.

JONATHAN
It's a long story.
| SABELLA
(j oki ngly)
Make it short.
JONATHAN

My father owned several banana

pl antations here in your country
and bananas have becone sonet hi ng
of a valuable commopdity recently.

7.



| SABELLA
| see, you're | ooking after your
famly's business here in
Guat emal a.

JONATHAN
Yes, sonething like that. You
see, ny aunt and uncle tried to
illegally seize ny father's | and
hol di ngs here so they coul d sel
themto M nor Cooper Keith.

| SABELLA

M nor Cooper Keith? The UFCO guy?
JONATHAN

Yes.
| SABELLA

Sonething tells ne everything
wor ked out well for you.

JONATHAN
That's right.

| SABELLA
| am gl ad you got back what was
rightfully yours. You should thank
God for that.

JONATHAN
God had nothing to do wth this.
| was the one who solved this
probl em

| SABELLA
Did | say sonething | shouldn't?

JONATHAN
No, but | don't know why peopl e
keep believing in a being who is
supposedly w se, al m ghty, good
and | oving but who obviously is
never there for us.

| SABELLA
Why do you think He does not exist?

JONATHAN
(getting upset and
agi t at ed)
|'ve seen the evil that people
do. My evil relatives are proof
( MORE)
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JONATHAN ( CONT' D)
of that. Besides, even if God
exists he clearly does not care
about his children. If he's a
father, |ike people say, he is a
terrible father to his children.
| am glad he doesn't exist, because
if he existed, | would hate him

| sabell a i s shocked. She can't believe what she is hearing.

| SABELLA
(cal ned and serene)
VWhat happened?

JONATHAN
What do you nean?

| SABELLA
What coul d have possi bly happened
to you that caused you to turn
your back on God?

JONATHAN
Do you really want to know?

| sabel | a nods.

JONATHAN ( CONT' D)
Besi des being a wealthy
busi nessman, ny father was obsessed
with traveling around the world
and collecting antique relics and
artifacts. So nuch that he started
negl ecting his famly.

Jonat han clears his throat.

JONATHAN ( CONT' D)

Eventual |y, ny nother becane ill,
and decided to keep it to herself.

(beat)
Each day | could see that nmy nother
was getting weaker and weaker.
And so each day | prayed that God
woul d save her

(beat)
But none of ny prayers were ever
answer ed.

(beat)
That's how | found out there is
no God.

79.
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| SABELLA
Li fe has been hard on you, but
you shouldn't...

JONATHAN
Where was He, |sabell a? Were was
God when ny not her died?

After being silent for a nonent, |sabella speaks up.

| SABELLA
|"mso sorry for you. You are in
a lot of pain.

Jonat han stands up and wal ks away fromthe table. He avoids
eye contact with |sabella.

JONATHAN
Don't worry. Pain is a feeling we
can get rid of. W just have to
| earn how. Pain al so makes us
stronger.

| SABELLA
To feel painis to be human.

JONATHAN
Enmoti ons and feelings make us
weak, that's why | buried m ne
deep inside a long tine ago. O
at least | thought | had until...

| SABELLA
Until what, Jonathan?

JONATHAN
Until I met you.

| sabel | a stands up and wal ks towards Jonat han. Once she is
right in front of himshe | eans forward and ki sses him and at
first he tries to resist, but then, slowy, his passion for
her overwhel ns hi mand he holds her tightly, desperately
clinging to her.

She ki sses his neck and chest, and Jonat han picks her up and
carries her to the bed.

DI SSCLVE TQO

I NT. DAVID S HOUSE / WORKSHOP - MORNI NG

David is working on another portrait, and he seens a bit
di stracted and deep in thought.
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A knock on the door snaps himout of it. He opens the door and
is surprised to find Jonathan standing there wearing a suit
wi th an envel ope in his hand, a bag on his shoul der.

JONATHAN
May | cone in?

Davi d nods, Jonat han enters.

There is an unconfortable silence for a while until Jonat han
speaks up

JONATHAN ( CONT' D)
| just wanted to apol ogi ze for ny
behavi or yesterday.

DAVI D
Don't worry about it. It was ny
fault. Respect for the rights
and opi nions of others neans peace.

JONATHAN
(smling)
Yeah, |'ve heard that before.
DAVI D

Anyway, there's sonething inportant
| want to tell you

JONATHAN
(suddenly distracted)
Hey, where did Lucia run off to?

DAVI D
She's next door with the neighbors
hel ping wth the househol d chores.
They have a sick daughter about
her age. The girl is very sick
and Lucy wanted to do sonet hi ng
to help out.

JONATHAN
WI1l she get better?

DAVI D
Probably not. She was stricken by
a nysterious disease doctors know
not hi ng about. | don't think she's
going to make it.

JONATHAN
|"msorry to hear that. OCh, before
| forget, | have sonething for

( MORE)



JONATHAN ( CONT' D)
you. Think of it as alittle
gift for hel ping ne when | needed
it.

Jonat han hands David the envel ope he was hol ding before.
inspects it and realizes it contains a | arge anount of noney
inside. David | ooks at the noney in anazenent, keeps silence

for a nonent and t hen speaks up.

DAVI D
| can't accept this. It's too
much. Besi des, you have al ready
done a lot for nme and ny sister.
| amthe one who should be
grateful.

JONATHAN
You've earned it. You deserve it.
If you think of nme as friend,
don't insult me by giving it back
to ne.

DAVI D
Ckay.

JONATHAN
Anyway, what were you about to
say earlier?

DAVI D
Do you renenber the girl I am
romantically involved wth?

JONATHAN
(1 aughi ng)

Yes. | caught you red-handed didn't

| ?

DAVI D
You sure did. Do you want to
know who she is?

JONATHAN
O course.

DAVI D
She is Don Raphael's daughter:
| sabel | a.

Jonat han reacts with stunned horror.

JONATHAN
What ?



DAVI D
Yeah, | know it sounds crazy. |
al nost don't believe it nyself.

JONATHAN
(nervous and uneasy)
|"mglad to hear that.

DAVI D
Are you Okay?

JONATHAN
Yes, you just took ne by surprise.

DAVI D
Good, because | want to ask you a
favor?

JONATHAN
A favor?
DAVI D
Yes. | want you to please talk to

Don Raphael into letting me marry
hi s daughter.

JONATHAN
Wy are you asking me to do this?

DAVI D
Because you' ve becone like a
brother to me and I could use
your hel p right now.

JONATHAN
Thanks David, but | really don't
know what to say.

DAVI D
Say you will help ne the sanme way
| hel ped you when you needed it.

JONATHAN
This is a different situation,
Davi d. | don't know if | can
help you with this
DAVI D
Pl ease Jonathan, | |ove her. She's

the woman | want to spend the
rest of ny life with.

83.
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JONATHAN
Her father told nme he wants a
suitable suitor for her. Do you
really think you are up to the
chal | enge?

DAVI D
Do you think that because |I am
only a starving street painter
don't deserve her? | was able to
wi n over her heart and that's
sonet hing even you with your noney
and power could not do.

Jonathan is visible upset and nervous after hearing these words.

JONATHAN
| didn't nean that. You are a
good man, but her father is very
rich and powerful and | have been
around that sort all ny life. He
wi |l never accept you into his
famly.

DAVI D
Then I wll marry her w thout her
father's approval or your help
for that matter.

JONATHAN
You are bei ng reckl ess!

DAVI D
Now | understand. Your marrying
her was al ways part of the dea
you made with Don Raphael and
that's the reason you gave ne
this nmoney. Sonehow you found
out about ne and her. Well You
can't buy ne off, Jonathan. It is
you who have insulted ne.

JONATHAN
David, you have to listen to ne.

DAVI D
How coul d you betray nme after
what | did for you?

JONATHAN
You are wong, David. | cane here
to say goodbye.
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DAVI D
Goodbye?

JONATHAN
Yes. After tonight | will return
to my country alone. | cane here

to rescue ny father's dream and
have. M presence here is no
| onger necessary.

DAVI D
You are right. Your presence here
is no longer necessary. Leave ny
house at once please. You are not
| onger wel cone here.

JONATHAN

Davi d pl ease, let nme explain.
DAVI D

Take your noney. | don't want it.

Davi d gives back the envel ope with noney to Jonat han.

JONATHAN
David I...

DAVI D
Just | eave, please.

Jonat han does as he is told.

CUT TO

| NT. DON RAPHAEL’ S HACI ENDA - BALLROOM - NI GHT
Don Raphael's party is in full sw ng.

Musi ¢, dancing, food and drinks flow through the roons, a wave
of fancy dress and hi gh society.

| NT. DON RAPHAEL'S STUDY

Grace stands beside her husband, her arns fol ded and her hands
clenched in tight fists while he stands there tight |ipped
glaring at Don Raphael. M. Watt |eans forward, his hands

hol ding on to the side of the desk.

WYATT
This is inpossible! W thought
you had invited us for a business
pr oposal .
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Don Raphael is on the other side, holding the forged (but valid)
Contract.

DON RAPHAEL
| am..sorry | did not bring this
to you sooner. Especially after
all the trouble M. Watt and M.
Keith went through for a sale
t hat was al ready DOQVED

GRACE
Shut up. We know our nephew stole
the contract!

DON RAPHAEL
A forged contract you wanted to
use to cheat himout of his
i nheritance. You see, | knew Arthur
Hawt horne and he told ne personally
he wanted his son to inherit his
| and hol di ngs here. And when the
son showed the contract to ne, it
was apparent to nme that his
father's signature on the docunent

had been forged. | could recognize
Arthur's signature with ny eyes
cl osed.

(beat)

Then he showed ne anot her contract
whi ch had his father's actua
signature affixed and whose spirit
was nmuch closer to Arthur's | ast

W sh.

NATHAN
Raphael, listen -- we'll cut a
new deal --

DON RAPHAEL

Save your breath, M. Mller. |
have al so seen Arthur's last wll
and it's pretty obvious to ne he
wanted to | eave everything to his
son.

Nat han, Grace and M. Watt | ook distraught and devastated
after hearing these words.

Don Raphael reaches into a drawer and renoves the now void
contract Jonathan stole fromhis relatives. He holds it out to
Nat han

DON RAPHAEL ( CONT' D)
It is yours. For what it's worth.
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Nat han slaps it out of Don Raphael's hand. He tries to grab
Don Raphael, whose hand drops to his sword. Nathan thinks better
of it and resorts to wagging his finger at him

NATHAN
Now you |isten here, Raphael!
You better shred that contract or--

Don raphael says nothing. Nathan hasn't a |leg to stand on.

NATHAN ( CONT' D)
o...

M. Watt steps forward.

WYATT
Tell us where Jonathan is, Don
Raphael. My friends and | would
like to speak with him

JONATHAN (O. S.)
Did I mss anything?

Jonat han sudden presence in the study takes everyone by
surprise. Grace is the only one brave enough to confront him

GRACE
You' ve done this, you little
bast ar d!

JONATHAN
How could I? I"monly a Godl ess
savage.

Grace | ooks about to say sonething, then just |ooks spent.
Nat han | ooks bewi | dered. M. Watt's ready to expl ode.

JONATHAN ( CONT' D)
But don't worry.
(beat)
"Il see to it that you're | ooked
after when ny inheritance cones
t hr ough.

Don Raphael heads for the door, nodding to Jonathan as he does.
He turns to Grace, Nathan and M. Watt.

DON RAPHAEL
Cone.
(beat)
You are m ssing the cel ebration.

CUT TO
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| NT. BALLROOM - CONTI NUQUS

Don Raphael |eads the way into the room a pleasant smle on
his face. Gace, M. Watt and Nathan all go their separate
ways. Jonathan is last out. He smles triunphantly as he enters
t he bal |l room

The sweet strains of a classical piano nusic wafts over him
He pushes through the crowd of spectators and approaches.

| sabella sits at the piano, fingers fluttering over the keys
of the gorgeous white Grand, plucking a delicate tune with
deft skill and heart.

Jonat han seens to know the song she's playing. He | ooks up at
her face which is flushed in ecstasy.

EXT. DON RAPHAEL' S ESTATE - N GHT

The gat ekeeper enmerges fromhis small sentry box at the sound
of approachi ng f oot steps.

A Bl ack silhouetted formengulfs him nuffling his cries for
hel p.

| NT. BALLROOM - NI GHT

The song reaches its crescendo. Her playing speeds up.

Jonat han | ooks practically hypnoti zed.

EXT. DON RAPHAEL' S ESTATE - N GHT

The sil houette drags the stabbed body into the front garden
then steps back into the gate and is joined by six or seven
ot hers.

They spread out across the garden as they approach the entrance
of the Haci enda.

The last formto pass through the gates is WIIliam R chards.

| NT. BALLROOM - NI GHT

| sabel | a pl ays the crescendo, lost in the nusic. The attention
of everyone is on her, alnbst rapturous.

The song ends and the roomis deafened as applause fills the
room
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Don Raphael goes to the stage to | ead his daughter down but
Jonat han suddenly strides ahead of him and hol ds out his hand.
| sabel l a gl ances fromhis offered hand to Don Raphael.

Her father | ooks pleased and nods to her.

She takes Jonathan's hand and lets himlead her off. They wal k
towar ds t he bal cony.

| NT. BALLROOM / BALCONY - CONTI NUQUS

| SABELLA
| amglad to see you again.

They both stare longingly into each other's eyes.

JONATHAN AND | SABELLA
| need to tell you sonething.

They | augh. Both seemto be sonewhat enbarrassed.

| SABELLA
(1 aughi ng)
You first.
JONATHAN
l[t's alittle difficult for nme to
say this.

Jonat han si ghs deeply. Isabella takes Jonathan's hands.

| SABELLA
It's Okay. You can tell ne.

JONATHAN
Last ni ght you becanme a powerful
arrow that went straight through
my heart and soul .

| SABELLA
I'mflattered. Thanks.

JONATHAN
You're wel cone. But that's not
all. There's sonething | need to
tell you. | think I...

He stops, peering at sonething in the darkness.

JONATHAN ( CONT' D)
'l be damed!
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| SABELLA
What ?

Jonat han is | ooki ng down over the edge. He sees henchman #2
and #3 run across the garden and into the house.

JONATHAN
(to Isabella)
Get inside!

The pai nful npans of slain servants drift up from bel ow

| SABELLA
What's goi ng on?

A scream punctuates the atnosphere of the party. It's quickly
j oi ned by nore and nore.

A gunshot rings out.

RI CHARDS (Q. S.)
Do come i nside, Jonat han.

Jonat han recogni zes the voice. He turns and wal ks sl oWy back
into the ballroom

| NT. BALLROOM - CONTI NUQUS

Jonat han realizes the guests are on their knees. Henchnmen with
pi stol s stand guard.

Rl CHARDS
The night is cold. Wuldn't want
you to catch your death

Henchman #4 grabs hi mroughly by the shoul ders.
| sabel | a screeches as Henchman #5 manhandl es her.
Ri chards notices Jonathan's instinctive nove to aid |sabella.

Rl CHARDS ( CONT' D)
| tried to reason with you,
Jonathan. | truly did. But since
my pleas went unheeded, | felt |
had to take...appropriate action
to get your full attention.

DON RAPHAEL
VWhat is the neaning of this?!

Henchman #6 pi stol -whi ps Don Raphael. He hits the ground,
noani ng.
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JONATHAN
What ever you want, | will give it
to you R chards. But these people
are innocent. You will get nothing
by taking their lives. | wll
have ny butler send the map to ne
here and then | will hand it over
to you. | give you ny word and ny
life as guarantee that you wll
get what you want. So take ne.

RI CHARDS
Beauti ful words, Jonathan. | would
believe you if | was easily fool ed,
but | am not stupid, boy.

JONATHAN
What do you want ?

Ri chards' nods to Henchman #1. He linps towards M. Watt.
The henchman points the gun at his head.

WYATT
(whi nmperi ng)
My client is a very powerful--!
The gun fires.

The white floor of the ballroomis splattered with M. Watt's
bl ood. Screans of anguish fill the air.

Jonat han is shell-shocked at the sight.

RI CHARDS
He's just the first.

Ri chards gl oats. Nods again.
One of the other guests gets shot in the face.
JONATHAN
Damm it Richards! | can have ny
butler send the map to ne and
"Il hand it over to you.
The unrest grows.
| SABELLA
Aren't you listening? He told you
he doesn't have it.

Ri chards turns, smling at |sabella. He slaps her.



92.

Rl CHARDS
A map? Do you take nme for a fool?
| don't care about the lost city
of di anonds anynore. | amafter a
bi gger trophy now. Sonething no
one coul d have ever i magi ned.

JONATHAN
| don't know what you are talking
about .

Ri chard wal ks to where Grace and Nathan are sitting.

Rl CHARDS
In addition to your |ast novenents,
| al so know by your own flesh and
bl ood that your |egacy is far
nmore than sone nap.

Jonat han | ooks angry, but not surprised. Grace and Nathan try
to hide their faces in shane.

Rl CHARDS ( CONT' D)
Gve ne the location, or the
treasure. Either one shall suffice.
O else...

Henchman #1 noves to Grace. He points the gun at her.

JONATHAN
Damm you Richards. | don't know
what you're tal king about.

RI CHARDS
Wong answer, boy! Farewel |,
dearest aunt.

Ri chards nods. The henchman shoot Grace in the head and t hen
nmoves on to Nat han.

NATHAN
(to Jonat han)
For the I ove of God Jonat han,
gi ve hi m what he want s!

Henchman #1 points the gun at Nat han.

JONATHAN
| don't--

Henchman #1 pulls the trigger. Nathan dies before the firing
has tinme to echo.
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JONATHAN ( CONT' D)
No!

RI CHARDS
That's not a word you have the
| uxury of using in ny presence.
(beat)
Per haps, given their betrayal,
your former aunt and uncle weren't
t he best | everage.

Ri chards grabs |sabell a.

JONATHAN
| sabel | a!

Rl CHARDS
Ah, that's nuch nore the reaction
| had hoped for!
(beat)
The treasure, Jonathan, or you'l
wat ch how your gl orious action
brings about this girl's death.

Ri chards | ooks deep into Isabella's face. H s eyes burn with
madness. He yanks her hair, turning her head towards Jonat han.

RI CHARDS ( CONT' D)
| amonly going to ask you this
one last tine. Wiere is the
treasure your father called "YOUR
LEGACY" ?

JONATHAN
Damm you Ri chards. | am war ni ng
you. If you lay a hand on her,
"1l cut your balls off and force
you to eat them

RI CHARDS
W ong answer, boy. Kiss your
gi rl goodbye.

JONATHAN

\o! (scream ng)

Ri chard presses his gun against Isabella' s right tenple.
| SABELLA
(to Richards)
Pl ease, don't.

He is about to pull the trigger when..
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A sudden crack of thunder boons through the room The w nd
picks up to a denonic how blowing all the lanterns in the
ballroomfilling the roomw th darkness and sil ence.

All Hell breaks |oose. Another uninvited guest has arrived.

RI CHARDS
VWhat the Hell?

Li ghtning streaks the sky and rain begins to pour.

In the lightning flash, Jonathan sees Sigua's shadow flicker
and di sappear as it noves rapidly through the room

In panic, all the henchmen open fire. They wildly and
desperately shoot in all directions at sonething they can not
see hitting nothing but air. The gunfire causes the guests to
scatter.

S| GUANABA
Fooli sh nortals.

Sigua turns into a small hurricane which bl ows through the
room toppling furniture and food, shaking the walls, knocking
Jonat han down. It blows a discordant, horrid tune through the
pi ano.

Sigua's novenent beside Jonat han catches his attention.

She twists the head of a Henchman all the way around, his frozen
face and bul ging eyes facing a horrified Jonathan. The horrible
sound of grinding, snapping bones is heard.

JONATHAN
Good Lord!

Anot her bl ur of novenent as |lightning flashes inside the room

Sigua, now turned into a bolt of supernatural energy shoots
forward and stri kes anot her one of the henchnen. She goes
through himin a way that she enters through his back and cones
out of his chest.

The bl ast causes a gapi ng basketbal |l -sized hole in the
henchman' s chest.

HENCHVAN # 3
Arr gghh.

As he flops to the floor, the blur of Sigua's novenents finishes
of f the other henchnen, |eaving her alone wth Jonathan.

Sigua finally materializes in front of Jonathan show ng him
her true self.
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In horror, Jonathan watches a nightmarish image that could
only have been dreaned up in Hell. The being floating before
hi m has the body of a beautiful woman, but instead of a human
face, he sees a horrendous HORSE HEAD on the top of the body
of the hellish creature. The entity has fireballs instead of
eyes and long witch-1ike fingernails.

HENCHVAN # 2
Mbt her of God.

The remai ni ng henchman shoots at the creature from behi nd.

The creature angrily turns around, reverts to its ghostly shape
again and darts toward him She turns into snoke and enters

t he henchman's head through his nostrils. The man starts
scream ng and bl eeding and then his head expl odes |like a

wat er mel on.

From out si de, |sabella can be heard scream ng. The sound of
her screans cones fromthe hacienda's garden

EXT. HACI ENDA' S GARDEN - NI GHT
| sabel |l a and Richards are at the bottom of the bal cony steps.

Ri chards has taken advantage of the mayhemto flee the scene
with Isabella as his hostage. They are a few steps fromthe
ent rance.

RI CHARDS
| don't know what the hell was
that thing, but sonmething tells
me you are ny ticket out of here.

An armed Richards grabs Isabella' s armand forces her to wal k
with himtowards the Hacienda's entrance.

| sabel l a el bows R chards and tries to run away from hi mbut he
catches up to her. Burning with rage, he grabs her and throws
her to the ground. He then straddl es her stomach pinning her
to the ground.

Rl CHARDS ( CONT' D)

| will once again claimsonething
that previously belonged to
Jonat han.

W appi ng one hand around her throat, Richards uses his free
hand to open his trousers.

After a few seconds, Isabella's face turns purple, Richards
pulls a knife fromhis jacket.
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Laughi ng, he slices the upper part of her dress.

Rl CHARDS ( CONT' D)
Voi | a

He tightens his hand on Isabella's throat.

RI CHARDS ( CONT' D)
Don't worry ny dear. My wife
enjoyed this, and so wll you.

| sabella's eyeballs flash intensely. Her hands curl into vicious
claws, full of renewed |life. Her face reddens and with one
flick of her wists, she is free of R chards.

Her | eft hand goes to his throat, her right to his crotch.
Richards tries to scream but only manages a choked gurgl e.

Sigua's face super-inposes on Isabella' s for a split second
before Isabella's face starts gl ow ng red.

| SABELLA/ SI GUA
(Latin)
<IN VENGEANCE | SEND YQU TO HELL! >

| sabel | a (now possessed by Sigua) nelts Richards' face in
bl azing firelight. The skin, burning and dripping, revealing
his skull.

| sabella throws away Richard's corpse and gets back on her
feet.

JONATHAN (O. S.)
| sabel | a!

Jonat han cones runni ng towards her, unaware of what has
happened. He stops a few feet from her breathing a sigh of
relief.

JONATHAN ( CONT' D)

| was so worried about you. |'m
glad you're not hurt. | thought
you were- -

| sabell a cuts himoff when she grabs hi m by
ts

he neck. Wth
i ncredi bl e supernatural strength, she |if i

t
hi moff the ground.

| SABELLA/ SI GUA
Silence, pitiful insect.

JONATHAN
| sabella! It's me, Jonat han.
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| SABELLA/ SI GUA
| am not your beloved. | am your
deat h.

A gl eam of fear cones into Jonathan's eyes.

| SABELLA/ SI GUA ( CONT' D)
You will bring David and Lucia to
Carmen Hill tonight or you wll
never see this one alive again.
wi Il burn her body to a crisp.

JONATHAN
| don't know where they are.

| SABELLA/ SI GUA
You lie! I meant what | said. And
now to show that ny intentions
are sincere | shall unleash ny
wath on this city tonight, and
each noment that you delay from
giving me what | want, another
i nnocent soul dies!

JONATHAN
You can't do this.

| SABELLA/ SI GUA
| f you want your heart's desire,
junp into the fire.
The woman chokes Jonat han i nto unconsci ousness and di sappears.

DI SSCLVE TQO

I NT. VERONI CA' S HOUSE - NI GHT

The endl ess darkness begins to give way as a spear-shaped shaft
of light breaks it.

Jonat han opens his eyes only to discover he is lying on a
makeshi ft bed.

Qutside, the wwnd hows. Veronica sits by him soaking a cloth
in a basin of warm water before passing it over Jonathan's
f or ehead.

JONATHAN
You! | amsure you are responsible
for what happened at Don Rafael's
house. | swear |I...

After saying this, he starts trying to get up off the bed.
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Leat her bands hold his chest and | egs down. Jonathan grunts
and struggles, but to no avail.

Veroni ca's cal m expression doesn't change.

VERONI CA
Cal m down. You need to rest.
(beat)
You have no idea what you are up
agai nst.

Jonat han takes this as a taunt, and tries harder to break free.

Veronica gets up and carries the basin across the roomtowards
a table where a nortar and a pestle rest. As she does, the
interior of her shop is finally reveal ed. Black skulls, bone
neckl aces, vials of dark liquid, and various aninmal pelts |ine
the walls and shel ves. Voodoo dolls with needl es sticking from
themare piled in one corner.

She takes the nortar and starts grinding its contents. She
then transfers the contents to a sem spheric wooden bow and
pours hot water into it.

VERONI CA ( CONT' D)
Ther e.

She goes back to Jonathan's bed. Wen she tries to bring the
bow near Jonathan's lips for himto drink, he recoils |eaning
hi s head and body far to the right.

Veronica waits, holding the cloth over him

VERONI CA ( CONT' D)
Dri nk

JONATHAN
You won't kill me |like the others
you have nurder ed.

VERONI CA
| am not the nurderess you are
after. If I wanted you dead you'd
be dead al ready.
(beat)
Now dri nk.

Jonat han hesitates for a nonment but finally decides to trust
t he woman.

He drinks the contents of the bow .



99.

After he has finished drinking, he starts shaking violently
but finally calnms down. He slunps agai nst the bed, exhausted
and sweating profusely.

JONATHAN
VWhat the hell was that?

VERONI CA
Sonmet hing to give you strength.

JONATHAN
What . . . what have you done to ne?

Veroni ca doesn't reply. She starts to | oosen the straps until
t hey are undone.

Once he is free, Jonathan junps out of the bed and gets on his
feet.

JONATHAN ( CONT' D)
How did | get here?

VERONI CA
| carried you.

JONATHAN
But...but you are...

VERONI CA
| amthe Bruja. The Wtch.

Jonat han's face says that's just what he neant.

JONATHAN
VWhat was that thing at the party?
VERONI CA
You had a cl ose encounter with the
Si guanaba.
JONATHAN

That's i npossi ble. The Siguanaba
is only a | egend.

VERONI CA
A | egend cannot do what you saw
she did tonight.

JONATHAN
Look, I don't know what's going
on here. | only know I nust find
| sabel la and once | do that, |I'm

| eavi ng this Godforsaken country
for good.
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Jonat han starts wal ki ng towards the door.

VERONI CA
If you don't listen to nme now, it
will be too late to save those
you care about.

Jonat han stops. He turns around and | ooks at Veronica. Veronica
points to a chair near a table in the center of the room

Jonat han wal ks toward the chair and eases hinself onto it.
Veronica sits down in a chair facing Jonathan across the table.
VERONI CA ( CONT' D)

You've only heard part of the
story. It's time you hear the

rest of it.
JONATHAN
Tel | ne.
VERONI CA
You are | ucky.
JONATHAN
What do you nean?
VERONI CA
You saw Sigua's real face and you
are still alive. Not many have

seen her face and lived to tel
what they saw.

(beat)
God nust truly smle upon you

JONATHAN
| don't believe in God. He is
nothing to ne.

VERONI CA
Not even when you cone face to
face with one of his enem es? You
really are a stupid man and a
f ool .

Jonat han breat hes deeply and cal ns down.
JONATHAN
| am sorry. Look, if you know
sonet hing i nportant, then share
it wwth me so I can do sonet hing.

Veroni ca | ooks at Jonathan, a smle on her face.
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VERONI CA
The creature you saw today, once
it was just as human even as you
and 1.

JONATHAN
What ? How can that be possi bl e.

VERONI CA
Her name was ANGELA. She was once
a beautiful woman, but she was
evil. She practiced wtchcraft
and she worshi ped the Devil. MW
husband tol d nme about her before
he di ed.

FLASHBACK -- COUNTRYSI DE -- DAY
SERI ES OF SHOTS - THE TRUE ORIG N OF THE SI GUANABA

A) Angela is with a man. The man enbraces her, kisses her and
puts his arns around her. The man is the sanme noustached man
we saw in the picture at David' s studio.

B) The man with the noustache sits in a chair and he is draw ng
his lover's portrait.

C) He loves this woman so nuch he gives her a beautiful purebred
horse as a gift.

D) Angela is amazed by her gift. She gently caresses the
aninmal's hair. The aninal |ikes her and a bond is established
bet ween t he two.

VERONI CA (V. Q)
They were happy, but their
happi ness wouldn't last. He didn't
know t hat behi nd her mask of beauty
there was really a nonster. He
soon di scovered she practiced
wi tchcraft and bl ack magic.

E) The man sees Angela performng a witchcraft ritual and
confronts her.

F) The man is angrily arguing with Angela. W can't make out
their words, but we can feel the heat of their argunent.

G The argunent ends when Angel a gives her lover a loud slap
on his face.
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VERONI CA (V. Q) (CONT' D)

Hi s nane was ALFONSO FLORES and
had known himfor years. He was
handsone and rich and he was al so
a good man. When he left her, we
reki ndl ed our rel ationship and
things were better than | could
have ever i1 magi ned.

(beat)
But it would not be the last tinme
we woul d see her

H) Al fonso marries Veronica.
) Veronica gives birth to a boy: David Fl ores.
J) A betrayed Sigua swears revenge on Al fonso.
K) Tinme goes by and, about ten years later, Veronica gives
birth to a baby girl: Lucia. Alfonso and a small David watch
happily as Veroni ca hol ds Luci a.
VERONI CA (V. QO.) (CONT' D)
God kept giving us good things,
but we woul d hear from her again.
(beat)

Ch yes, we would feel her wath
FLASHBACK- - ANGELA' S HOUSE -- DAY
SERIES OF SHOTS - THE ORIGA N OF THE SI GUANABA PART I |
A) Angel a's horse | ooks uneasy as Angel a wal ks up holding a
sharp knife startling it so it stands on two | egs.
EXT. COUNTRYSI DE - EVEN NG

B) Angela is running in the woods, her dress is covered in
bl ood and she's carrying the severed head of her horse.

C) She falls on her knees, screans and prepares to drive the
knife into her chest.

D) The wonman kills herself and as she dies fire slowy envel ops
her body.

E) The fire turns Angela's and the horse's head into ash.
F) The ashes creep together fusing into |larger piles of dust.

G The larger piles of dust start formng a mass. Sonething
rises fromthe ashes.
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H) The Si guanaba has been born. After a few seconds she turns
i nt o snoke.

I NT. VERONI CA' S HOUSE - NI GHT

An astoni shed Jonathan sits there listening to her story.

JONATHAN
So, are you telling me that...
VERONI CA
Yes. David and Lucia are ny
chi |l dren.
JONATHAN

Wait a second. How could you
possi bly know all this?

VERONI CA
Because | was there.

FLASHBACK -- COUNTRYSI DE -- EVEN NG

Just a few seconds after Angela has turned into Sigua, we take
a |l ook around and we notice Veronica standing a few feet away,
an unexpected spectator who has witnessed the entire
transformation. She is frozen by fear.

I NT. VERONI CA' S HOUSE - NI GHT

Jonathan is visibly inpressed by what he has just heard.

JONATHAN
How did Al fonso die?

Veroni ca bursts into tears.
VERONI CA

The day before Al fonso's death |
foll oned Angel a but couldn't bring

nmyself to kill her before she was

fully transformed into the

Si guanaba. It was ny fault.
JONATHAN

Don't be hard on yourself. Calm
down and tell ne what happened.
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VERONI CA
Twel ve years after David was born
God gave us Lucia. Alfonso and |
were very happy. W were on our
way honme and we went through the
forest. W hadn't heard from her
in along tine so we thought it
was safe.

FLASHBA -- COUNTRYSI DE -- EVEN NG

SERI ES OF SHOTS - THE SI GUANABA' S REVENGE ON ALFONSO

A) Al fonso and Veronica wal k through the forest hand in hand.
B) They share a ki ss.

C) The wind starts to whip up.

D) The Siguanaba, conplete with horse head and Angel a's bl oody
dress, suddenly appears before them knocking them both to the
gr ound.

E) Alfonso tries to stagger away, but the creature turns into
a supernatural tornado and engulfs him She absorbs his life
and his bodily fluids turning himinto a dehydrated corpse.
The man's corpse | ooks |Iike a prune.

F) Horrified, Veronica opens up her bag and starts rooting
through it.

G Finished with Al fonso, the creature turns towards Veronica
who hol ds up a voodoo doll she had nade with Angela's hair
earlier.

H) The Si guanaba flees the scene.

I NT. VERONI CA' S HOUSE - NI GHT

Jonat han | ooks at her, stunned at the story she has just told.
He covers his eyes with the pal mof his hand and then rubs his
t enpl es.

JONATHAN
Way did she crash Don Raphael's
party?

VERONI CA

Every soul she devours makes her
nore powerful and she took Isabella
because she knows you | ove her

( MORE)
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VERONI CA ( CONT' D)
and you'll do anything to get her
back, even if it means sacrificing
both David and Lucia. She al so
senses you have the power to stop
her sonmehow.

JONATHAN
How?

VERONI CA
| don't know how, but you will
find the way. However, | nust

warn you that she exists as an
evil spirit now, but when you
face her again inside her realm
it will be different. She wll be
nore powerful, nore dangerous,
nore real .

Veroni ca stands up and wal ks away from Jonat han and towards a
tabl e.

JONATHAN
| am sorry you went through al
this. No nother shoul d.

VERONI CA
| cannot tell you how long | have
wat ched and wai ted. After Angel a
becane Sigua and killed Al fonso,
| had to make a heart breaking
deci si on.

JONATHAN
What do you nean?

FLASHBACK -- COUNTRYSI DE -- VERONI CA' S HOUSE - EVEN NG
SERI ES OF SHOTS - VERONI CA' S DECI SI ON
A) Veronica returns to her house right after after w tnessing
her husband's death at the hands of Sigua. She is breathing
heavil y.
B) She wal ks towards to where her children are sl eeping.

She watches themw th tenderness, her eyes filling with tears.

C) She raises a hand and it starts to emt a slight glow She
pl aces her hand on David's forehead.
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VERONI CA (V. Q)

| had to do what no nother woul d
dare to do. | had al ready begun
| earning witchcraft in order to
protect the only famly | had
left, so | made sure to cast a
spell on David so that he would
forget who his real nother was.

D) Veronica wal ks towards a nearby chair and sits on it. By
the | ook on her face we can tell she is trying to cone up with
a plan. She has nade a deci sion.

I NT. VERONI CA' S HOUSE - NI GHT

JONATHAN
Don't feel guilty. It was not
your fault.

VERONI CA
| had no choice but to | eave ny
children in the care of ny brother
who took care of them and raised
themuntil he died. It was just
by the grace of God that David
was already a man and coul d take
care of hinself and his sister by
t hen.

Veronica is standing next to a table filled with witchcraft
stuff. She picks up sonething froma wooden bow: two tiny
objects |ike bouillon cubes.

JONATHAN
Tell me what to do.
VERONI CA
| told you all | knew and, besi des,

| can't stand this pain any | onger.

Veroni ca swal l ows the cubes. The wonan starts having a seizure
and falls to the floor. Jonathan rushes to her side.

Jonat han kneel s next to her and grabs her head and one of her
hands. She notices the woman is foam ng at the nouth and has a
deranged | ook on her face.

JONATHAN
What did you do?!

VERONI CA
| won't allow Sigua to possess ne.



107.

JONATHAN
Tell me what to do, please!!

VERONI CA
You nust recl ai myour |egacy. You
nmust protect ny children.

A dying Veronica raises a hand and touches Jonathan's forehead.
Jonat han eyes gl ow briefly.

JONATHAN
VWhat the hell?

VERONI CA
Gve this to David, please.

Veroni ca cones up off the floor in a | ocked convul sion, her
spine a hard quivering arc, her lips pulled down at the corners.
All this time she has been squeezi ng Jonat han's hand.

Then, suddenly, everything rel axes. She Squeezes Jonat han's
hand one final time. Then her fingers relax and slip free.

JONATHAN
My CGod.

Jonat han gently places Veronica's body onto the floor. He stands
up and takes one last | ook at the wonman before | eaving.

I NT. JONATHAN S HOTEL ROOM - LATER

Jonat han rushes into his hotel room starts searching through
his things and finally he comes upon the letter he found al ong
with the contract when he stole it fromhis evil relatives. He
takes a | ook at the envel ope. He pauses for a second and finally
opens the envel ope. He extracts the letter inside and starts
toread it.

ARTHUR HAWIHORNE (V. Q.)
My bel oved son: |If you are reading
this, it nmeans | am | ong gone.
am proud of you and | never had
any doubts about the man you woul d
beconme. | know | was a bad father
since | wasn't there when you
needed ne. Your nother's death
was ny fault and | know that you
al so l ost your faith because of

me. | hope you can forgive ne.
However, | want to make it up to
you. I will give you sonething

that will come in handy in tines
( MORE)
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ARTHUR HAWIHORNE (V. Q) (CONT' D)
of darkness. | spent the | ast
years of ny |life and a consi derabl e
fortune | ooking for it. This relic
has a great power which can be
unl eashed with a little faith and
humlity, and | feel that one day
you are going to need it. It is
my last gift to you, ny son. This
is your legacy. Use it wisely. |
| ove you. You will find this object
at this address...

Jonat han stops reading the letter. His eyes seened to be filled
with a new |ight.

Jonat han storns out of his hotel room

EXT. OLD HOUSE - N GHT

Jonat han stands before the house his father's letter led him
to.

He wal ks towards the main door and pushes it, but he finds
sonme resistance.

Jonat han pushes again and the door opens in. He enters the
house wth extrene caution.

| NT. OLD HOUSE - CONTI NUOUS

The house | ooks deserted and silent. Jonathan realizes the
house has been ransacked. Soneone was after the sane thing
Jonat han is | ooking for.

Jonat han starts searching through the place, |ooking for the

| ast piece of the puzzle, but there's no way to tell if what
he's looking for is still there.
JONATHAN

Damm it to hell!

In a conbination of rage and frustration, Jonathan flips a
nearby table over, spilling its contents all over the floor.

Standing there with heavily breathing, he notices that the
table he just flipped over has a strange |eg that doesn't match
the rest of the |egs.

Al the | egs resenble colums, but the strange |l eg | ooks |ike
a cylinder, a wooden cylinder. Jonathan tears the cylinder
fromthe table and realizes it is hollow Jonathan breaks the
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top of the cylinder and extracts a nysterious package. The
object he holds is |ight, about twelve inches long and it is
wrapped in a material that seens to be | eather.

Jonat han starts unw apping the rest of the package and reveals
an antique relic: the tip of an old spear. As he studies it,
he sees that several |ong nails have been enbedded i n what
remai ns of its wooden shaft. He touches the relic and then he
starts having a vision.

JONATHAN S VI SI ON - JERUSALEM 33 A.D. - DAY
W are witnessing an execution: three nen have been crucified.

Roman sol di ers approach the crucified nmen and they realize

that two of themare still alive but the one in the mddle is
al ready dead. They break the | egs of each man on both sides of
the dead man but his they don't break. However, a Roman sol dier
pl unges his spear into the side of the man in the mddle and

at once bl ood and water pour out.

W take a look at the tip of the SPEAR and we realize it is
t he sanme obj ect Jonat han has found.

BACK TO REALITY

I NT. OLD HOUSE

Jonat han takes a |l ook at the relic that rests on the pal m of
his hand realizing its inportance.

H s father's words reverberate in his m nd

ARTHUR HAWIHORNE (V. Q.)
Li sten to nme Jonat han, what | am
giving you today will conme in
handy in tinmes of darkness. This
relic has a great power which can
be unl eashed with a little faith
and humlity.

JONATHAN
God, please give ne strength.

Jonat han | eaves t he house.

I NT. DAVID S HOUSE / WORKSHOP - NI GHT

Davi d awakens in his chair to | oud and rapid knocking on the
door of his hone.
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He opens the door and finds hinself face to face with a near
frantic Jonat han who has a | ong package under his arm

DAVI D
My God, Jonathan. Are you alright?
| heard sonething terrible happened
at Don Raphael's party.

JONATHAN
You won't believe it. It took
| sabel | a.
Davi d eyes w den.
DAVI D

VWhat ? What t ook her?

JONATHAN
The Si guanaba. Your uncle was
right: don't believe, but don't
stop believing either.

DAVI D
It sounds crazy, but sonehow I
know you are telling the truth.

JONATHAN
It sonehow possessed | sabell a.
Now it has threatened to kill her
if I don't do what she says. It
is hard to explain, but, when it
was human, the Siguanaba was
romantically involved with your
father before he was married to
your real nother

DAVI D
My nother? | don't understand.

JONATHAN
Don't worry. You will.

Jonat han grabs David's arm

DAVI D
Hey!

David's eyes glow. It's pretty clear he is seeing sonething
power ful and inportant.

Jonat han rel eases him

David is stunned for a nmonent, blinks back into focus and then
speaks up
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DAVI D ( CONT' D)
Veroni ca was ny not her?

JONATHAN
Yes.
DAVI D
Sonmehow | knew it. |'ve al ways

known it. Wiere is she?

JONATHAN
| amafraid she's gone. She killed
hersel f.

DAVI D
VWhat ? Why?

JONATHAN
Your nother becane a witch, a
pagan. She practiced the unholy
in hopes of finding a way to
prevent the Siguanaba's wath
fromreaching you both. Finally,
she took her own |ife because she
couldn't stand the pain any |onger.
The way | see it, she sacrificed
hersel f for you both.

DAVI D
Take me to her, please. | want to
see her body.

JONATHAN
We don't have nuch tinme. | only

cane here to warn the two of you
| amthe only one who can stop
that thing and I can't waste any
nore tine.

DAVI D
| can't let you do this alone. |
| ove I sabella just as nuch as you
do and all of this is part of ny
famly's legacy. If nmy nother is

gone, | won't |l ose ny best friend

along with the woman | | ove.
JONATHAN

No. | prom sed your nother | would

protect you both.
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DAVI D
You won't do this without ne. If
you want to do this alone, you
wll have to kill ne.

JONATHAN
Damm it! Fine. Let's go, but we
have to take Lucia to a safe pl ace.

DAVI D
She is with Ms. CGonzalez, a
nei ghbor of m ne.

JONATHAN
We have to go now. W have to see
if she's Ckay.

Jonat han and David storm out of the house.

EXT. MRS. GONZALES HOUSE - N GHT
Jonat han and David are in front of Ms. Gonzal ez' s house.

Davi d knocks on the door. The door opens. Ms. Gonzal ez appears.
The woman | ooks sad and dej ected, her face pale and danp with
t ears.

MRS. GONZALEZ
(in tears)
Hel | o Davi d.

DAVI D
Are you Okay?

MRS. GONZALEZ
No. Sonet hing terrible happened.

After hearing these words, anguish seens to wash over Jonat han
and Davi d.

DAVI D
What happened? Tell ne!

MRS. GONZALEZ
My poor little daughter died. Her
l[ittle body couldn't take it any
| onger.

Jonat han and David breath a sigh of relief.

DAVI D
|"msorry to hear that.
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MRS. GONZALEZ
She rests in peace now, David.
Wiy are you here?

DAVI D
s Lucia here? Is she Ckay?

MRS. GONZALEZ
She's okay. She is sleeping right
now. Do you want nme to wake her
up?

DAVI D
No, let her rest for now Don't
even tell her | was here when she
wakes up

Davi d's nmood does not go unnoticed by Ms. Gonzal es.

MRS. GONZALEZ
VWhat is going on, David? You are
scaring ne.

DAVI D
My friend and |... we have
sonething to do. Please take care
of Lucia while we are gone. It's
very inportant.

MRS. GONZALEZ
O course, but prom se ne you two
wi |l be careful
After saying this, she grabs David's hands.

DAVI D
W will. Don't worry.

The woman nods, | ooks at both of them and then goes back inside
her house.

DAVI D ( CONT' D)

Well, | guess that takes care of
it.Let's go.

JONATHAN
Wai t!

DAVI D

What ?
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JONATHAN
Sigua told ne to bring you and
Lucia to Carnen Hill. Cbviously

we are one person short.

DAVI D
What are you sayi ng?

Jonat han | ooks at David with a worried expression.

EXT. CARMEN HI LL / QUTSKI RTS AND ADJACENT WOCODY AREAS - NI GHT

Jonat han and David reach the outskirts of Carmen H Il. They
are carrying several kerosene |anterns and what | ooks |ike a
smal | body wrapped in a bed sheet. Jonathan gives David a sort
of utility belt with several small cloth bags attached to it.
Jonat han al ready has his own belt wapped around his wai st.
Jonat han's belt has the sane cloth bags attached to it |ike
David's but it also has sonme kind of a holster to carry the
Hol y Lance.

DAVI D
(wrappi ng the belt
around his wai st)
VWhat is this?

JONATHAN
A weapon. Sonething that m ght be
able to hurt or kill that creature.
DAVI D
How?
JONATHAN

Throw the contents of those bags at
anything that threatens your life.

DAVI D
Okay. Wiat's that thing hanging
fromyour belt?

JONATHAN
The weapon | told you about. The
contents of the bags attached to
your belt are part of it.

DAVI D
VWhat do we do now?
JONATHAN
| don't know. | think we nust--

Suddenly, a big blue flame appears in front of them
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JONATHAN ( CONT' D)
That's it.

DAVI D
VWhat's that?

JONATHAN
(to hinself)
"If you want your heart's desire,
junp into the fire."

DAVI D
VWhat are you tal ki ng about ?

JONATHAN
W have to get into that fire.

DAVI D
Are you crazy?

JONATHAN
Trust ne. It is the only way.

The two nen wal k towards the flane carrying all their equi pnment
and the small body wapped in a bed sheet. Once they are cl ose,
t hey exchange | ooks, nod at each other and junp into the fire.
The flame engulfs them and they i medi atel y di sappear.

| NT. PARALLEL SUPERNATURAL DI MENSI ON - N GHT

Jonat han and David are magically transported to a parallel

super natural dinension. The di nension resenbles a dark forest,
where gnarled old trees sprout fromthe ground. The place has

a stark and lifeless air about it. Unlike the real world, there
aren't any birds chirping or really any signs of organic life
at all. Just dry, black trees with no | eaves and a cracked,

br own ground.

The gateway between this place and the real world is a big
cave that seens to cone out of the forest ground.

Jonat han and David cone out of the cave carrying their stuff
and the small body. Once they are out, runners of m st cur
around their feet and ankl es.

They start wal ki ng, when suddenly, Jonathan st ops.

JONATHAN
Wai t!

DAVI D
Now what ?
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JONATHAN
We nust make Sigua believe | have
betrayed you.

DAVI D
How?

JONATHAN
Turn ar ound.

DAVI D
Why ?

JONATHAN

Just turn around, please.

David turns around and Jonat han starts tying David's hands
t oget her.

DAVI D

Jonathan, | don't like this.
JONATHAN

Don't worry; things cannot get any

WOr seé now.

CUT TO

EXT. CARMEN HI LL / QUTSKI RTS AND ADJACENT WOCODY AREAS - NI GHT

The pl ace | ooks silent and deserted and there is not a soul in
sight. Suddenly, sounds of lightning stormare heard with sonic
boons.

A red sphere appears which emts sounds and lights, like a

vol cano about to erupt. The sphere starts throbbing until it
finally erupts and spits several evil spirits (all of themare
hor se- headed |i ke Si gua).

The spirits start descending into the City.

EXT. G TY STREETS - N GHT

A man and a wonman are sharing a passionate kiss when suddenly
the man arches his back and throws his head back. The man seens
to be in pain and it |ooks Iike he is having sone kind of

sei zure. He opens his nmouth in an al nost i nhuman way and then
one of the evil spirits conmes out of his nmouth burning his

eyes and his whole head in the process. The wonan starts
scream ng but she is soon wapped up by the evil spirit which
sets her head on fire. Her lifeless body falls to the ground.
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The evil spirits have arrived in town.

The spirits start attacking innocent people in gruesonme ways.
They fly next to people like a gust of wind and set them on
fire. Those set on fire, however, manage to run away in fear.
The spirits al so set houses and buildings on fire.

EXT. G TY STREETS - CONTI NUCUS

M guel Fuentes and a sl eazy wonan naned LOLA watch the spirits
wr eaki ng havoc and causi ng mayhem

M GUEL
Cool !

LOLA
| amafraid. Let's get out of here.

M GUEL
No. | want to watch this.

LOLA
| am not staying here.

The woman starts to wal k away but M guel grabs her by the arm

M GUEL
Rel ax, Baby. It's only fireworks.

The woman seens to cal m down.

LOLA
Are you sure?
M GUEL
O course. I'msure we will see

sonet hi ng awesone toni ght.

LOLA
That's why | |ike you. You are
smart and | always feel safe when
you are around.

M GUEL
That's what |'m here for, baby.

Suddenly, all the spirits start flying towards a specific point
in space, formng what seens to be a vortex of fire. The vortex
becones bigger and starts throbbing.

LOLA
M guel ?



118.

M GUEL
Rel ax baby. Here conmes the best
part.

The Vortex makes a thundering sound and starts shooting red
spheres of fiery energy toward the remai ni ng peopl e watchi ng
the show Mguel and Lola are hit each wwth a red sphere.
The spheres set them on supernatural fire.

LOLA
(scream ng)
VWhat is happeni ng, M guel ?

M GUEL
(scream ng)
| don't know.
Both of them screamuntil a burst of |ight consunes them (al ong
with the remai ni ng bystanders) conpletely, their charred
skeletons falling to the ground.
The spirits start spreading across the city.

CUT TO

EXT. DARK FOREST / SUPERNATURAL DI MENSI ON - NI GHT

Jonat han and David silently advance through the forest at a
noderate speed. After a while, Jonathan starts tal king.

JONATHAN
Li sten David, about I|sabell a--
DAVI D
No.
JONATHAN
What ?
DAVI D
Don't do this, please.
JONATHAN
| think you are the right man for
her. Once this is over, I'll talk
to Don Raphael so you can marry
her and then I'Il | eave your

country and you guys can live
happily ever after.



DAVI D
This is not a fairy tale, Jonathan
and besides, | don't think is

t hat easy anynore.

JONATHAN
VWhat are you tal ki ng about ?

DAVI D
| know you | ove her and | think
she | oves you too.

JONATHAN
How do you know t hat ?

DAVI D
Sone tinme after you |left the other
day, she cane to ny house. She
said she felt confused and unsure
about her feelings. | told her to
t hi nk things over.

JONATHAN
But Davi d- -
DAVI D
Look, | just want her to be happy

and | would never forgive nyself
i s sonet hing happens to her. |
w Il help you save her even if
it's the last thing | do.

JONATHAN
Don't worry. We will get out of
this alive.

DAVI D
Wat ever you say, Jonathan. Wat
are we | ooking for, anyway?

JONATHAN
| don't know. A signal was given
to us before. | guess she'll give

us anot her signal. She wants this
to end as much as we do.

DAVI D
You are right!

JONATHAN
What ?
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DAVI D
(pointing with his
head)
Look!

Jonat han turns around and sees a trail of snoke emanating from
a spot in the woods ahead of them as it a bonfire has been
lit.

JONATHAN
That's it. She's there.

Both start running towards the spot.

Jonat han and David run until they reach a spot in the woods
where they find a big wall of fire which emts a blinding Iight.
They stay at a safe distance.

The fire slowy wanes until it is conpletely gone revealing a
truly nightmarish vision: Isabella (still possessed by Sigua)
is suspended in the air like a grotesque puppet hanging from
invisible strings. Jonathan and David al so notice three robed
and hooded fi gures.

S| GUANABA
(in Isabella s body)
The not hs have flown directly
towards the flane. Don't get any
cl oser unless you want to get
bur ned.

Jonat han and David stay where they are. A significant distance
separates them from Si gua.

JONATHAN
Rel ease | sabella at once and |
wll give you what you want.

DAVI D
Jonat han, please don't do this, |
swear | --

Jonat han slaps David and David falls on his knees.

JONATHAN
Shut up!

Sigua watches themwith a smle on her face.

JONATHAN ( CONT' D)
(to Sigua)
Rel ease | sabella and show yourself
at once!



A possessed | sabel |l a opens her
bl ack I'iquid from her
| sabel | a' s body,
body remains suspended in the air.
thick and turns into what appears to be a nud-1ike nass.

S| GUANABA
Pati ence, Jonathan. | prom se we
are going to have a lot of fun
t oni ght .

mout h and begi ns to expel
mout h. Once the black liquid is out of
she faints and | oses consci ousness but her
The bl ack Iiquid becones

121.

a

The

mass begins to change until the true, horse-headed i nage of

Si gua appears,

| ooki ng nenaci ngly at her prey.

S| GUANABA ( CONT' D)
Wl cone to your doom

JONATHAN
G ve ne |sabella now and you'll
have what you want.

S| GUANABA
No nore orders fromyou, Jonathan
Gve ne David and the girl or
will kill the woman you | ove.

Sigua raises her right hand. A red fireball appears.

S| GUANABA ( CONT' D)

Il wll kill her, Jonathan. | swear
I will.

JONATHAN
Stop! I'Il give you the girl, but
you will have David until Isabella

is safe with ne.

S| GUANABA
You are in no position to give
orders, Jonat han.

JONATHAN
| f you hate David so much, force
himto watch her sister's death
at your hands. Make the son of
t he man who betrayed you suffer

Sigua's eyes shine with joy.

SI GUANABA
You are a nean son of a bitch and
| likeit. I will take the girl

t hen.
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Jonat han places the small body (which he has been carrying al
al ong) on the ground.

Suddenl y, David speaks.

DAVI D
(crying)
Jonat han, please. My sister is
the only famly | have left.

Jonat han hits hi m again.

JONATHAN
Damm you! | told you to shut the
hel | up.

Jonat han address Sigua again.

JONATHAN ( CONT' D)
Take her. She is yours.

Sigua sm |l es.

SI GUANABA
Are you telling nme the little
girl is wapped in that sheet?

JONATHAN
Yes. | didn't tell her what | was
going to do to her, so | drugged
her with honey and w ne and carried
her with nme so she woul dn't escape.

After | took care of her, | was
able to overpower David and |
told himl would kill her sister
if he didn't cooperate.
S| GUANABA
| wll trust you, boy, but if you
doubl e-cross ne, | prom se you
wll curse the day you were born.
JONATHAN
Sounds fair. Take her.
S| GUANABA
(to her m nions)

Get her!

One of the robed figures flies toward Jonat han and brings the
body to Sigua, placing it in front of her.

Stealthily, Jonathan unties David's hands. David keeps his
hands behi nd hi s back.
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Sigua |l ooks at the small body in front of her. She smles.

S| GUANABA ( CONT' D)
When David's father betrayed ne |
want ed revenge but | al so wanted
to becone sonet hing nore than
human, so | sold nmy soul to the
Devil in exchange for power and
eternal life. The Devil granted
my wi sh, but there was a price to
be paid: 1000 souls along with
the offspring of the man who had
betrayed ne. | al ready gave ny
Master the souls he wanted. Now
it'"s tine to give himthe rest.

After Sigua utters these words, Jonathan and Davi d exchange
| ooks and nod to each ot her.

SI GUANABA ( CONT' D)
Now, you wll w tness the
fulfillment of ny curse. The
Si guanaba will wal k the earth
forever.

The creature raises her right hand and a red fireball appears.
Sigua's other hand reaches out and whi sks the sheet back.

A hellish roar shatters the silence of the night. The little
girl before Sigua isn't Lucia but Ms. Gonzal ez's dead daughter.

S| GUANABA ( CONT' D)
Kill them bot h!

The three robed hooded figures take off their robes. W finally
see the horror under the robes: three anthroponorphic denon-
i ke creatures | ook nenacingly at Jonat han and Davi d.

One of them | ooks Iike a goat, the second one | ooks like a pig
and the third one has a nore human-1|i ke appearance (like a
gargoyle) but it still |ooks hideous enough.

The denons spring into action. However, Sigua extends her |eft
armin front of the Goat denon and hunman-1i ke denon and stops
them The pig denmon starts running on all fours toward Jonat han
and David. It is clearly going in for the kill.

DAVI D
(scared)
Jonat han?
JONATHAN

Stay behind ne!
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Once the pig denon is close enough, it lunges at Jonat han and
David. Jonathan lets fly LONG NUS SPEAR and the Holy Lance
inpales it, driving it backwards and pinning it to a tree. A
mysterious fire envel ops the denon's body and turns it into
ash. The lance magically returns to Jonathan's hand.

DAVI D
VWhat is that?
JONATHAN
The Spear of Longi nus.
DAVI D
| s that the Lance that pierced--
JONATHAN
Yes!
S| GUANABA
(smling)
You cane prepared. | am i npressed.
JONATHAN
(to Sigua)

You haven't seen anything yet.
Let Isabella go nowor | wll
W pe you out for good.

Sigua sm |l es.

S| GUANABA
Take a | ook at your woman,
Jonat han.

Jonat han | ooks at |sabella and suddenly, a bright sphere appears
above her head and starts changing until it finally turns into
an Hour gl ass.

JONATHAN
What are you doi ng?

S| GUANABA
As soon as the hourglass conpl etes
its cycle and the upper bulb
becones enpty, your bel oved
| sabella will burst into flanes
and she will be charred to death

JONATHAN
You fucking bitch
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S| GUANABA
So all that stands in your way to
save the woman you |love is the
three of us. Conme here and w pe
us all out if you dare.

JONATHAN
(eyes burning with
rage)
Damm you!!

Jonat han starts running towards Sigua and her mnions. He is
hol ding the Spear with his right hand.

DAVI D
Jonat han, no!

Jonathan is alnost in front of his enemes and it seens as if
they are going to get their coneuppance when, suddenly, the
ground begins to shake, splitting open beneath himand
swal | owi ng hi m whol e.
| NT. UNDERGROUND CAVE SYSTEM - CONTI NUOUS
Jonat han | ands on his back and is briefly stunned. He quickly
gets on his feet. Darkness surrounds him He |lights a kerosene
| anp and then grabs one of the small cloth bags fromhis belt,
opens it and pours the contents on the palmof his right hand.
The contents is sonme kind of dust. He | ooks at the dust.
EXT. DARK FOREST / SUPERNATURAL DI MENSI ON - CONTI NUQUS
David is horrified by what he has just seen.
Sigua watches himwith a smle
S| GUANABA

Your friend is no nore and you

are next.
David panics and starts fleeing into the woods.
Si gua seens satisfied.

SI GUANABA ( CONT' D)
(to both denons)
You know what you have to do.

Bot h denons kneel before Sigua.

S| GUANABA ( CONT' D)
Go! !
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The two creatures turn into bl ack snoke and di sappear.

| NT. UNDERGROUND CAVE SYSTEM - CONTI NUOUS

Jonat han seens to be wiping his nose with his hand. H s eyes
are closed and he seens a little disoriented. Suddenly, he
opens his eyes and regains his conposure.

He | ooks up and realizes there is a way out several feet above
him He kneels down and starts |ooking for sonmething in his
backpack when he suddenly hears a chilling how .

He stands up, fear fills his eyes. He is not al one.

EXT. | SABELLA' S SPOT / DARK FOREST - CONTI NUQUS

The magi ¢ hourgl ass fl oats above |Isabella's head. The sand is
trickling fromthe upper bulb into the | ower bulb. The upper
bul b | ooks half enpty already. Sigua is nowhere to be seen.

| NT. UNDERGROUND CAVE SYSTEM - CONTI NUOUS

Jonathan is clearly scared as he wal ks around. He hears the
sanme bl oodcurdling how he heard before. He pulls out the Holy
Spear. Suddenly, a pair of arns sprout fromthe ground and
grab his legs making himfall to the ground. The fall nakes
himrel ease the Spear and it slides across the ground.

Jonat han quickly tries to get on his feet but an arm appears
out of nowhere and grabs him by the neck.

The human-|ike denon |ifts Jonathan off his feet by his throat.

HUVAN- LI KE DEMON
You di e tonight, hero! You w ||
regret interfering wth the Lady's
affairs. I will sure enjoy
squeezing the life out of you.

Al'l this tinme Jonathan has been hol ding his breath.

HUMAN- LI KE DEMON ( CONT' D)
Good bye, hero!

Suddenl y, Jonat han breathes out and a white snoke cones out of
his nose directly towards the denon face. The snoke burns the
denon's face pronpting himto rel ease Jonat han.

Once he is free, Jonathan quickly noves towards the Spear and
grabs it. The denon is still covering his face with his hand
when he sees Jonat han charging at him
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HUMAN- LI KE DEMON ( CONT' D)
Pl ease Nol!l!!

JONATHAN
You di e tonight, nonster!!!

Jonat han pounces on the denon and drives the Spear deep into

the creature's right eye. The denon falls to the ground

seem ngly dead. Jonathan pulls out the Spear fromthe creature's
eye and puts it away. He then wal ks away fromthe creature
leaving it for dead.

After wal king a few steps around the cave naze, he | ooks up
and starts looking for the way out. He finds it. He kneels on
the ground an goes through his backpack. He pulls out a
grappling hook wth a rope.

Jonat han wi nds up his arm He sw ngs the hook and sends it
soaring into the hole. He does this several tines until it
catches securely on sonething and then he starts to clinb out.

EXT. ANOTHER PART OF THE DARK FOREST - MOMENTS LATER

David stops running. He is visibly exhausted and about to faint.
He catches his breath.

Davi d seens desperate and di stressed. However, after a few
seconds, he seens to renenber sonet hing.

He takes a | ook at his belt, and notices the three cl oth bags
attached to it. He takes one of the bags and | ooks at it when,
all of a sudden, he renenbers Jonathan's words.

JONATHAN (V. Q)
Throw the contents of those bags
at anything that threatens your
life.

He lights a kerosene |l anp and then keeps wal king sl owy.

David wal ks past a tree and quickly |eaves it behind.

A dark sil houette cones off |ike a piece of coal fromthe tree
David has just |eft behind. The sil houette starts changi ng,
finally turning into the Goat Denon. The Goat Denobn starts
follow ng David from behind and t hen di sappears.

Davi d stops. He senses sonething is wong. It doesn't take
| ong before a cavernous voice confirns his fear.

GOAT DEMON (O S.)
| found you, David!!
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The di senbodi ed voice startles David and he starts running
wildly.

Davi d keeps runni ng when sonet hing unseen hits himin the chest.

He falls backwards and | ands with a bounce flat on his back on
the ground. David withes in pain.

A bl ack snoke appears in front of David and then materializes
into the shape of the Goat Denon.

GOAT DEMON ( CONT' D)
Hel | o, Davi d.

DAVI D
Dam you

GOAT DEMON
Wong, David. You are the one
under the Lady's curse.

DAVI D
Go ahead. Take ne to her.

GOAT DEMON
| amgoing to have a little fun
with you first.

The denon smles and then di sappears.
David has a | ook of pure fear on his face.

As he scranmbles to get up, David is grabbed and dragged al ong
the ground by sonething he can't see.

David lets out a blood-curdling scream
An unseen force lifts himin the air by his |egs.

Hi s head hangs a few inches off the ground as the force keeps
hi m suspended in the air.

The Goat Denpn becones visible. He is holding David with its
ri ght hand grabbing David' s |eft ankle.

GOAT DEMON ( CONT' D)
So you are the son of the bastard
that broke the Lady's heart. You
have no idea what's in store for
you. | wouldn't want to be in
your skin right now.
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DAVI D
| wouldn't want to be in yours
either, freak

The Goat Denpn tosses David away and he slides briefly on the
ground. David notices he has stopped near the kerosene | antern.
He gets on his feet.

GOAT DEMON
You wi Il pay for saying that. The
wor st part for you is that you
will still be alive when she starts
taki ng care of you.

The denon di sappears.

DAVI D
You will attack ne when | can't
see you? That's really brave of
you. Go ahead. | always knew
you were a coward.

The Goat Denon reappears.

GOAT DEMON
You have seal ed your fate, artist.
| will shred you to pieces now.

Davi d noves qui ckly and grabs the kerosene |lantern. He throws
it with all his mght at the Goat Denon. The kerosene |antern
hits the denon and sets it on fire.

DAVI D
I wll kill you!

GOAT DEMON
(set on fire)
Fool. I amfireproof!

DAVI D
Not anynor e.

David is holding the cloth bag he took fromhis belt before.
He throws the contents of it at the Goat Denon.

The expected reaction of adding fuel to fire occurs. The fire
becones stronger and starts spreading all over the creature
until it engulfs it conpletely.

GOAT DEMON
Dam you
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DAVI D
Wong, Freak. You are the one
under ny curse.
Fire consunes the creature and reduces it to ashes. A gust of
w nd then sweeps the ashes away.

DAVI D ( CONT' D)
| told you | would kill you.

Davi d | eaves.

EXT. | SABELLA' S SPOT / DARK FOREST - MOMENTS LATER

The upper bulb of the magi ¢ hourglass floating above isabella's
head is al nost enpty. The |last anmount of sand is about to
trickle fromthe upper bulb into the |l ower bulb and, just then,
it shatters like a fragile object that has been hit with a
stone. W see that the object that hit the hourglass is in

fact the Holy Spear which flies around and then returns to the
thrower's hand: Jonat han's.

| sabella falls to the ground, unconscious. Jonathan run towards
her and stops once he is close enough. He kneels down and
puts his arnms around her.

JONATHAN
(shaki ng her)
| sabel | a!

| sabel | a opens her eyes. Once she realizes who is hol ding her,
she enbraces Jonat han.

| SABELLA
| amglad you are Ck. | thought
sonething terrible had happened
to you.

Jonat han and |sabella stare into each other's eyes and are
about to kiss when...

DAVID (O.S.)
| sabel | a!

Davi d's sudden presence startles Jonathan and | sabell a.

| SABELLA
Davi d! What are you doi ng here?

DAVI D
W' ve conme to rescue you

David stares at |sabell a.



131.

| SABELLA
David, | think you should know that - -
DAVI D
It's OKk. | just want you to be
happy.
| SABELLA
Ch, Davi d.
JONATHAN

| hate to interrupt this beautifu
nmonent, but | am afraid we have
to go now.

Jonat han hel ps Isabella to get on her feet and then the three
of them | eave the spot.

EXT. DARK FOREST / SUPERNATURAL DI MENSI ON - LATER

Jonat han, David and |Isabella run through the forest trying to
escape. They nove their legs with all their mght as if their
lives depended on it.

Suddenly, the ground begins to shake and it splits into two
| and masses and a chasm appears before them keeping themfrom
goi ng any further.

The trio stops close to the edge and then, the ground shakes
again and |Isabella is knocked off her feet and falls into the
chasm She opens her nouth and |ets out a piercing scream before
bei ng swal | oned by the chasm

Jonat han and David watch this in horror. By the |ook on their
faces we can tell they are devast at ed.

Jonathan falls on his knees and covers his face with his right
hand. David stands next to himand puts a hand on Jonat han's
ri ght shoul der.

| SABELLA (O S.)
Jonat han? Davi d? Pl ease hel p ne.

| sabella"s voice startles themand they quickly run towards
the chasmand ook into it. Both of them breathe a deep sigh
of relief. Isabella has |landed on a nore or less flat shelf of
rock protruding fromone side of the | andnass.

JONATHAN
Don't worry |sabella. We'll get
you out of there.

Jonat han and David wal k away fromthe edge of the chasm
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DAVI D
(to Jonat han)
So what do we do now?

JONATHAN
| have an i dea.

| NT. DARK FOREST / CHASM - MOMENTS LATER

Jonathan is lowered into the chasm by David who hol ds Jonat han's
| egs.

JONATHAN
(descendi ng t owar ds
| sabel | a)
| am com ng | sabell a!

| SABELLA
Hurry up! | am afraid.

JONATHAN
Everything is going to be fine.
You just hang in there and I--

Jonat han stops talking. A pair of frightening eyes glowin the
darkness of the void of the bottom ess pit beneath him

JONATHAN ( CONT' D)
| sabel I a, you nust junp and grab
nmy hand. We have to get out of
here now

EXT. DARK FOREST / EDGE OF THE CHASM - CONTI NUQGUS

Sigua flies out of the chasmw th such an incredible force

t hat she manages to expel Jonathan out of it. While being pushed
out of the chasm Jonathan strikes David with a forceful i npact
that throws both of themto the ground.

Jonat han and David realize that Sigua has grabbed Isabella on
her way out. Sigua can fly with the aid of a pair of bat-Ilike
W ngs that sprout out of her back.

SI GUANABA
This i s what happens when soneone
betrays ne!

Sigua thrusts her hand through Isabella' s chest with such a
force that it comes out of I|sabella' s back

JONATHAN
No!
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Sigua drops Isabella' s body to the ground and flies away.

Jonat han and David run towards the spot where |Isabella's body
has fallen. Jonathan kneels down and hugs |sabella. David just
stands there, watching them Both of them | ook dejected and
def eat ed.

DAVI D
Oh ny God. She is gone.
JONATHAN
Cal mdown. | think we m ght be able
to--
David cuts himoff.
DAVI D
 (angry) _
| will kill that bitch. | wll
not rest until | have...

Suddenly, David is lifted up by an invisible force, hurled
across the air, and slamed into a tree of the Dark Forest.
He slunps to the foot of the tree, sem -consci ous.

Jonat han gets on his feet in no tinme. He pulls out the Holy
Spear and stands there with his guard up.

A hellish roar is heard. Jonathan |l ooks in all directions but
sees not hi ng.

Si gua suddenly reappears in front of Jonathan, hitting himin
his celiac plexus and causing himto col |l apse onto the ground
next to |Isabella. Sigua slans her foot into his wist, making
hi mscreamin pain and rel ease the spear. Sigua kicks the spear
away from him

S| GUANABA
| said you woul d curse the day
you were born! | always keep ny

prom ses.

Sigua puts her foot on Jonathan's throat. The creature raises
her right hand and a red fireball appears.

SI GUANABA ( CONT' D)
Looks Ii ke the Knight won't save
the princess this tine.

Sigua is about to kill Jonathan when she suddenly pauses; she
screans in pain and the expression on her face becones

i ncreasi ngly agoni zed as we REVEAL that --
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DAVI D

Behi nd her, has thrown the contents of one of his cloth bags
fromhis belt at her, rendering her unable to finish Jonathan
off. Blisters have appeared on Sigua's face.

DAVI D
Di e foul creaturel

Davi d charges at Sigua but she raises a hand and throws David
away with an invisible and supernatural force.

David | ands several feet away but he won't surrender. He starts
to pick hinmself up but, as he does, sone roots sprout fromthe
ground trapping himlike cage bars.

David tests the strength of the roots but quickly realizes
there is no way to break out of his cage.

He then notices the last cloth bag attached to his belt. He
throws the contents of his last bag at the roots and they start
to disintegrate. Once a hol e has appeared, he starts bending
the roots straight out.

Meanwhi | e, Sigua grabs Jonathan by the shoulders and lifts him
off the ground. She | ooks at himdirectly.

S| GUANABA
Your bl oodline ends tonight.

Sigua's eyes glow intensely.

DAVID (O S.)
Wait! Don't do it.

David is out the cage. He is a few feet fromthe spot where
Si gua and Jonat han are.

Si gua rel eases Jonathan and he falls to the ground. Jonathan
notices the Spear several feet away and starts noving towards
it, crawling. It seens the physical contact with Sigua has

[ eft himweak.

S| GUANABA
Way should | listen to a pitiful
i nsect |ike you?

DAVI D
Because this pitiful insect can
gi ve you what you want.

S| GUANABA
What are you sayi ng?
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DAVI D
| amthe one you want. Let Jonat han
go and you can take ny life.

S| GUANABA
What about your sister?
DAVI D
You will find her. | |ove her but

| can't take this anynore. This
burden has becone unbear abl e.

JONATHAN
No Davi d! There has to be anot her
way.
S| GUANABA
(to Jonat han)
Si | ence!

Si gua shoots a stream of red supernatural energy through her
fingers which i mobilizes Jonathan. W see he is a few inches
fromthe Spear.

Sigua flies towards David and lands in front of him

SI GUANABA ( CONT' D)
| promise | will spare your
friend's life. Do we have a deal ?

Davi d | ooks over at Jonat han.

DAVI D
Yes!

S| GUANABA
| amgoing to enjoy this. You do
remnd nme so much of the one |I so
despised. | bet you regret that
your father chose Veronica over
ne.

David sm | es.
DAVI D
No, Angela. | amglad ny father
made the right choi ce.
Sigua's eyes burn with rage.

SI GUANABA
You will regret that!
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DAVI D
Do it!

Supernatural |ight pours out of David s eyes and nouth into
the nmouth of the Siguanaba even as the frame of his body
dwi ndl es until there is nothing left but an enmaci ated corpse.

David's body drops to the ground.
Si gua turns back to Jonathan and gives hima nenacing | ook.

The effect of Sigua's energy has worn off. Jonathan has reached
the spot where the Spear is. He grabs it and gets on his feet
wi th newfound ener gy.

JONATHAN
You are a nmasterful |iar.

SI GUANABA
| learned it fromny father. He
is the best.

JONATHAN
You will join himsoon.

Now arned with the Spear, Jonathan begins running nmadly towards
the creature but he goes no farther. The remai ning human-1ike
denon suddenly appears out of nowhere and snatches the Spear
fromhimand flies anay with it.

SI GUANABA
Take it far away from here.

HUVAN- LI KE DEMON
Don't worry ny Lady. | will--

Wil e airborne, the human-1li ke denon takes a |l ook at its arns
and realizes blisters are appearing all over its skin.

HUVAN- LI KE DEMON ( CONT' D)
VWhat is happening to nme?

The creature burst into flanmes and explodes into shiny little
particles. The Holy Spears | ands on the branch of a nearby
tree.

JONATHAN
He bit nore than he coul d chew
Now you will bite it too.

Jonathan tries to retrieve the Holy Spear but a wall of fire
appears and surrounds the tree.
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Jonat han turns back to Sigua and stares at her, his eyes
snol deri ng.

SI GUANABA
Don't you know it, Jonathan? You
can't fight fear.

JONATHAN
God damm your bl ack soul!

S| GUANABA
God has forsaken you, Jonathan.
He has never been there for you.

JONATHAN
Shut up.

S| GUANABA
Your friend, your girlfriend,
your nother, your father. They're
all gone because God wanted to.

JONATHAN
Shut the hell up!

Jonat han starts running towards Sigua and she flies towards
him Both are heading towards each other on a collision course
and it appears as if Sigua has the upper hand.

At the very |last mnute, Jonathan veers out of Sigua's path
and nmanages to get behind her. He then throws the contents of
his last cloth bag at her. The dust hits Sigua's w ngs and
partially dissolves them Sigua falls to the ground.

Sigua gets on her feet.

S| GUANABA
| aminpressed. Conme and get ne.

Jonathan runs toward the creature in order to confront it one
|l ast tine.

Once he is very close to Sigua, he throws a wi cked right. Sigua
catches Jonathan's fist and squeezes it until blood wells up
between his fingers. She then slings Jonathan against a tree

wi th bone cracking force. Jonathan falls to the ground, barely
able to raise his head to breathe.

The Si guanaba sl owl y approaches.

JONATHAN
| will stop you!
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S| GUANABA
Stop nme? |I've already won. Once
|"ve killed you, I'll wear what

is left of David's flesh and find
his sister and then I wll spill
nmy darkness on this country and
beyond.

Si gua grabs Jonathan by the neck and brutally beats him but
not strong enough to kill him She hits himwth the back of
her hand whil e grabbing himby the neck at the sane tine.

S| GUANABA ( CONT' D)
Do you feel it. Do you feel your
life slipping anay?

Finally, the creature throws himaway |like a rag doll.
Si gua then turns back into Angel a.

ANGELA
You di e here hero, and your | egend
dies with you.

We see that the Holy Spear is slowly noving by itself, as if
it had a mnd of its own.

Angel a reverts back to Sigua and takes off straight at Jonathan.

Si gua keeps noving, covering the last few yards to Jonat han
qui ckly. She launches herself into the air, her arnms w de open.

She suddenly stops in md-air. Jonathan watches in frozen
amazemnent .

The Holy Spear has sunk into Sigua's back, grotesquely inpaling
her like a horrible butterfly in a madman's coll ection. The

tip of the Spear's blade is clearly visible since it cones out
of her chest.

Fire chai ns appear and secure the creature's ankles and wi sts.

S| GUANABA
Damm you, Jonat han Hawt hor ne.
Even as | feel the pull of Hell,
my |l ast breath shall | use to
curse you and your offspring. |
swear on ny own soul that | wll
destroy you and those you | ove!

JONATHAN
Say hello to your father for ne,
bi t ch!
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Fl anes spread over Sigua's body, the creature utters A HELLI SH
SOUND, and then it EXPLODES, in a whooshing ball of flanme that
incinerates her instantly, |eaving nothing behind but the
REVERBERATI NG SCREAM of an evil soul finally going to hell. A
rain of shiny particles falls upon Jonat han.

EXT. G TY STREETS - N GHT

The evil spirits continue to weak havoc and cause mayhem when
all of a sudden they explode into black snoke and di ssi pate
across the city. The heartbreaki ng sound of peopl e sobbing and
scream ng can be heard.

EXT. DARK FOREST / SUPERNATURAL DI MENSI ON

Jonathan retrieves the Holy Spear, goes to |Isabella, picks her
up and heads for the gateway. He realizes the chasmin front
of himis an insurnountable obstacle. He also realizes that
the dark forest starts being engulfed in a wave of fire.

JONATHAN
Pl ease hel p ne, God.

Suddenly the chasm cl oses and the two | and nmasses join together.

Jonat han breathes a sigh of relief and | eaves the pl ace.

EXT. DARK FOREST / GATEWAY CAVE - LATER
Jonat han reaches the spot where the gateway cave is. He pushes
| sabella's body into the cave and manages to send her back to

the real world. He then takes a last look at the fire engul fing
the dark forest.

EXT. CARMEN HI LL - N GHT

W see a blue flanme burning, and next to the flane, |Isabella's
body is lying on the ground.

Jonat han energes fromthe flane. Once he is out of the flaneg,
the flame di sappears, leaving no trace that it was ever there.

He goes over to Isabella' s body.
He puts down the spear and cradles her body in his arns.
JONATHAN

| was truly dead, and your |ove
brought nme back to life.
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Jonathan's eyes fill with tears. He holds on to her body and
pulls her hair away from her face.

JONATHAN ( CONT' D)
| amsorry God. |'ve al ways heard
you, but | didn't want to |isten.

A brilliant light emanates fromthe tip of the spear. A |light
sphere energes fromthe tip and floats over |sabella.

The |ight sphere grows bigger and its |ight spreads all over
| sabel la's body. Al the damage she received is slowy undone
up by the radiant, mracul ous |ight.

Her skin returns to a normal life color and she finally opens
her eyes.

| SABELLA
Jonat han?

Jonathan is overconme with joy. They passionately kiss.

EXT. GUATEMALA CITY - DAY

A grimlandscape. Streets are littered with dozens of bodies,
all covered with sheets. Plunmes of snoke can be seen com ng

out from various buil dings.

Two nmen carry a sheet heavy with the remains of a charred body.
They carry their load to an avail able space on the street and
drop it. Once the corpse is on the ground they cover it with

t he sheet.

A | arge nmedi cal tent has been set up nearby for the injured.

I NT. MEDI CAL TENT -- MOMENTS LATER

Jonat han and | sabella are doing what they can to help the
injured, while they also search for friends and famly.

Jonat han i s bandagi ng up a young boy's arm

JONATHAN
There, good as new.

The boy thanks Jonat han by bow ng his head.

| sabel | a cones over to Jonat han. The both of them | ook a bit
tired.
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| SABELLA
You are pretty good at this, you
know? | think that you woul d have
made a great doctor.

JONATHAN
Thanks. Just doing what | can.
| SABELLA
Ch ny God! What about Luci a?
JONATHAN
Rel ax. She is fine.
| SABELLA
How do you know?
JONATHAN
Sonehow, | know.
| SABELLA

Sounds like faith to ne.

Jonat han takes her hand and pulls her close to him

JONATHAN
| have seen his presence, | have
seen his light and..

| SABELLA
Yes?

JONATHAN

(1 ooking at |sabella)
| have seen his power and | thank
H mfor that.

| sabel | a gets closer to Jonathan and hugs him

| SABELLA
| know.
JONATHAN
And you know what el se?
| SABELLA
What ?
JONATHAN
| | ove you!

The two of themkiss. Isabella fondly touches Jonathan's cheek.
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| SABELLA
| | ove you too, Jonat han Hawt hor ne.

MRS. GONZALEZ (O S.)
Jonat han!

Both of them see Lucia and Ms. Gonzal ez on the other side of
the tent.

Lucia runs up to the two of them

JONATHAN AND | SABELLA
Luci al

Jonat han goes to neet Lucia and picks her up. He then puts her
down gently.

JONATHAN
Are you okay?

Luci a nods.
She stares at Jonathan and then she speaks up.

LUCI A
Davi d?

Wth a sonber | ook, Jonat han shakes hi s head.
Lucia's eyes well up with tears and she hugs Jonat han.

JONATHAN
Don't worry. I'Il look after you.

| sabell a gets closer to them and then takes Lucia away to
confort her. Jonathan approaches Ms. Gonzal ez.

JONATHAN ( CONT' D)
Thank you, Ms. Gonzal es.

Jonat han hugs the ol der wonan.

MRS. GONZALEZ
We do what needs to be done. My
daught er woul d have wanted to
hel p.

JONATHAN
Still, I amsorry | had to ask

MRS. GONZALEZ
Which is why you are a good man.
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JONATHAN
Thank you.

Jonat han says good bye to the wonan and t hen wal ks towar ds
| sabel l a and Lucia. Once he is close, |Isabella and Lucia | ook
at him

| SABELLA
What are we going to do now,
Jonat han?

JONATHAN
| guess I'll just have to take

care of ny new famly.

| sabel |l a and Lucia sml e.

EXT. NEWYORK CI TY /JONATHAN S HOVE - DAY
SUPER: "NEW YORK CI TY: SEVERAL MONTHS LATER'

A MAJESTI C ROLLS- ROYCE SI LVER GHOST approaches the nain entrance
of the Hawt horne residence, and eagerly awaiting is Jonathan's
| oyal butler, N gel Fairchild.

Lucia, in a beautiful blue dress and matching hat, is the first
to step out of the vehicle and N gel seens a bit confused at
the arrival of this young girl he has never seen before.

NI GEL
And who m ght you be?

Lucia curtsies joyfully, pulling on her skirts and bow ng her
head.

LUCI A
| am Lucia. You nmust be Ni gel,
|'ve heard so nuch about you

NI GEL
Have you now?

Nigel smles at the little girl.

Jonat han gets out of the car, a warmsmle on his face. He
i mredi ately goes to Nigel and enbraces him

Nigel is a bit stunned in Jonathan's change of deneanor.
NI GEL ( CONT' D)

| see that your trip to CGuatenal a
certainly agreed with you.
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JONATHAN
(smling)
Yes. It certainly did.
NI GEL
| amglad to hear that.
JONATHAN
Conme. There's soneone | want you

to neet.

Ni gel does as he is told and Jonat han wal ks towards the vehicle
and he carefully hel ps a beautiful wonman out of it.

It is Isabella and fromher swollen belly, it is pretty obvious
that she is past the first trinester.

Jonat han grabs Isabella's hand on one side, and Lucia's on the
ot her and stands before N gel.

JONATHAN ( CONT' D)
Nigel my friend, I would like you
to meet ny beautiful famly.

FADE QUT.

THE END
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