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EXT. JOHNSON & MABLE STREET (ALLEYWAY) - NI GHT
FADE | N:

Puddl es of water splash as the RAIN continues to pour
dowmn. A fewdim flickering lights try to bring sone safety
to the darkness of the alley.

At the far end, a BURLY MAN, 40, in dark clothing, is
crouched on his knees, hunched forward.

WOVANS VO CE (V. O
For a long tinme | have brought
peace between the two tribes.

A trail of BLOOD slips away under the burly man’s legs. It
conbines with the water running down, to disappear into a
drain several feet away.

WOVANS VO CE (V. O
But on occasi ons, soneone tries to
change the rules. That’'s when
have to step in.

The bright lights shine down fromthe main street, at the
entrance, where a few feet into the darkness, soneone is

st ood.

The burly man renmai ns unnoved, unaware he is bei ng watched.
W see the voice belongs to:

EVE
You broke the rules.

The burly man’s head snaps back at the voice. Slowy
turning to see the watcher

Through the darkness, two rich blue eyes peer towards him

BURLY MAN
| follow nmy own rules.
EVE
You nust be new. They didn’'t tel
you.
BURLY MAN
No one tells ne anything. | do

what | want, when | want. Wy not
cone and join the party.

A break of flickering light shines down, as the watcher
takes a few steps forward.

( CONTI NUED)
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The watcher is EVE, 19. Dressed in an outfit of black
| eat her covered by a white coat stretching down to her high
boot s.

Her jet black hair has small streaks of rich blue m xed
within as it stretches down her back.

BURLY MAN
Your a pretty one, will be a shane
to kill you.

The burly man stands upright. A light shines down to revea
a pal e conpl exi on upon a rugged face, an uncl eanliness about
hi s appear ance.

BLOOD trickles down fromthe corner of his Iips.

EVE
(sarcastic)
You wanna party... or just gonna
stand there and drool ?

Hi s tongue licks every inch of his lips, cleaning the bl ood
away.

BURLY MAN
Jui cy.

EVE
(sarcastic)
Not exactly a turn on for a girl.

A LOUD groan of anger breaks. H's arnms outstretched, his

nmout h open as he rushes forward, stopping just a foot away
from Eve

Eve backs off a foot, as his right arm sw ngs, but M SSES.

Eve ducks down and under as his left armfoll ows
up. M SSES.

Eve’'s clenched fist SMASHES into his chest. The punch sends
hi m backwards a few feet, splashing down into a small puddle
on hi s back.

CGROAN. He groans out fromthe Inpact shot. Cenching his
chest, he |leans forward.

Eve steps forward, kneeling down to face her attacker.
EVE

You have two options here. You
ei ther accept the rules...
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BURLY MAN
O?

EVE
|’msorry but | need to go with
Opti on two.

He | ooks up at Eve. His eyes open fully. H's head shakes
briefly.

BURLY MAN
(scared)
| didn’t nmean to hurt anyone,
swear.... PLEASE! It’s not ny
faul t.

Eve's left hand di sappears behind her coat.

EVE
It isnt. 1’ msorry.

Hi s head SNAPS backwards. BLOOD seeps from his open nout h.
He slowy col |l apses backwards to the ground.

Eve is left holding a BLOODI ED KNI FE

Eve takes a deep breath, closing her eyes for a nonent.

Her hand noves to close his gl azed over eyes.

Rising to her feet, Eve slides the tips of her fingers
across the bl ade.

BOOV BOOM BOOM BOOM The snel |l of the bl ood on her body,
sends her heart beating stronger.

She licks the tips of her blood soaked fingers.

EVE (V. O

Tasting soneone else’s blood isn't
exactly hygienic in these

days. But, their blood is a scent
| can follow. \When your turned,
the sire’s blood mxes with your
own. It’s like, an uncool way of
testi ng DNA anongst them

In an instant, her eyes close, her head snaps back as her
breat hi ng gets heavier. An ORGASM C sensation runs through
her body.

After a nonent, she regains her conposure. Her breathing
back to normal .
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Openi ng her eyes, a red BLOODSHOT fl ashes across the white
of the pupil.

W pi ng the weapon clean with a cloth, she returns the
weapon, out of sight once nore.

St eppi ng over her attacker, she wal ks to the back of the
al | eyway.

A MAN S BODY, 20's, smartly dressed, is laying on the cold,
wet fl oor.

Crouchi ng down, she checks the pulse. Leaning forward, she
continues to close the man’s eyes before rising up.

The rain conti nues down. Eve |ooks over at the attacker.

Pulling out a slick phone fromher inside pocket, she hits a
button and di al s.

RING RING RING RING  The phone rings tw ce before a
femal e voi ce answers.

OPERATOR (V. O
Good Evening and t hank you for
calling the Ofice. How may |
di rect your call?

EVE
It’s Eve. | need a clean
up. Two. Alleyway behind Johnson
and Mabl e Street.

OPERATOR (V. O
Aclean up is onit’s way. Have a
ni ce evening.

The Iine goes dead as Eve hangs up. Putting the phone away
i n her pocket.

Eve nakes her way towards the bright Iights of the entrance,
past the victins |eft behind.

She stops at the entrance. The flickering |ight shining
down on her back.

EVE (V. O
He broke the rules, and paid the
ultimate price. The scent | got
fromhis blood will lead nme to his
meker. Then, nme and themw || have
to have a long talKk.

In the blink of a flicker, Eve DI SAPPEARS from vi ew.
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FADE QOUT:
CREDI TS:

| NT. HOVE (BATHROOM) - NI GHT
FADE | N:

Perfunme bottles and cosnetics adorn the shelves and sink
ar ea.

Wat er spl ashes down inside the shower, as the snoke rises
fromwithin. A wonman’s back turns slightly through the
frosted gl ass.

Eve runs her hands through her hair. The soapy suds washi ng
away as she squeezes it all out. Shaking her head.

Her hands against the wall, her head drops down. A heavy
breath of sigh rel eased.

The water runs down over her arched back. Swrling around
into the plughole of the floor.

| NT. HOVE (BEDROOM) - NI GHT

Eve enters fromthe bathroom A towel wapped around her
hair. A long white nightdress drops down to just above her
knees, the slogan 'Sleep...’ across the front.

A |l arge bed takes up sone of the open spaced room A snal
confortable chair sits in one corner

The roomis dimy lit froma |lanp sat upon a snmall bedside
table. She renoves the towel fromher hair, throwing it
onto the end of the bed.

EVE (V. O
This is the |longest tine | have
stayed in one place. One day, |
wll have to nove on, it always
happens.

Eve nakes her way over towards the cornered dressing table,
as she sits down in front.

She stares at her own appearance in the mrror. Her hand
rising as she touches her reflection, closing her eyes.



| NT. HOVE (BEDROOV) - NI GHT ( FLASHBACK)
The bedroomis in darkness.

A TALL MAN, 39, in old 1800's style suit, stands over the
bed, as Eve sl eeps within.

Sitting down upon the sheets of the bed, he is careful not
to awaken her.

Hi s hand brushes the hair away fromthe side of her face.

A smal | groan breaks through her |ips, as she turns her head
to the side, brushing past his hand.

The tall man’s head | eans down towards her neck.

| NT. HOVE (BEDROOM) - NI GHT

Openi ng her eyes, she sees herself |ooking back. Renoving
her hand fromthe mrror.

EVE (V. O

Menories. | have too many, sone |

wish | could forget.
St andi ng up, she nmakes her way around to the bed.
Pulling back the covers, she sits on top, sliding her |egs
underneat h, and bringing the covers back up and over her
body.
Reachi ng over, she switches the |lanp off to darkness.
Layi ng down on her side. She closes her eyes.

FADE QOUT:

| NT. HOVE (BEDROOM) - DAY
FADE | N

Light tries it’s best to break through the gaps in the thick
blue curtains. The roomstill in sone darkness.

CLI CK. CLICK. CLICK
Eve’'s eyes open at a sound coming frominside her room

A flicker of a flame switches on and off constantly, giving
a flash of light in the room
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Eve remains calm unnoved. The clicking stops.

JOHN DANSON ( Q. S)
| was beginning to think you were
gonna stay there all day.

A break of the daylight catches the man’s face as he | eans
forward. He is JOHN DANSCON, 32.

EVE (V. O
John Danson. Wbrk coll eague... and
friend. Thirty-Two and still
single, even with his dashing good
| ooks.

Eve’'s lips curl up slightly for a nonent.

EVE
(j oki ngly)
| think it’s about time | changed
t hose | ocks on ny door.

JOHN DANSON
That hurts. It’s like you don't
trust ne.

Eve | eans forward, seeing Danson sat on the chair in the
corner of the room Danson sml es.

EVE
| trust you John.

JOHN DANSON
Well, work is calling. He wants
answers.

EVE

Wy? | did ny job. Their’s nothing
to tal k about.

JOHN DANSON
(inquisitively)
He wants to know nore about the
attacker?

EVE
Their’s nothing to tell. | did
what | had to.

Danson nods his head for a nonent.

( CONTI NUED)
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JOHN DANSON
Maybe. Get up will you. 1’ ve got
t he car waiting.

Danson rises in his dark suit, nmaking his way into the
[iving room

Eve rubs her hands into her face. Turning, she sees the
time on the clock on her bedside table. Seven O O ock AM

She crashes back down into the confy mattress. A sigh
br eaks out.

| NT. CAR (BACK SEAT) - DAY

The bl ack tinted wi ndows keep the daylight frominside the
car.

Danson sits, |ooking out of the w ndow.

Cars drive by, buildings fade into the background behi nd
t hem

Eve, casually dressed in jeans and shirt, watches the people
rushing around the streets on their travels to work.

EVE (V. O
| f you knew the truth of what
lurked in the darkness, you woul d
all be rushing nuch faster.

| NT. THE OFFI CE ( UNDERGROUND CAR PARK) - DAY

A bl ack car drives around the corner.

Driving down, it stops as it reaches the bottom of the
under ground car park.

The back door opens. Danson steps out first, holding the
door open as Eve foll ows.

Sl anmi ng the door shut, the car drives off and pulls in a
space ahead.

EVE (V. O
An old FBI building. Now it holds
nore secrets than even the
Presi dent knows of. Not as nuch

know t hough. One day I'Il wite ny
menmoirs. That will be one hell of
a book.
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Danson and Eve stand side by side. An elevator door
bl ocki ng them goi ng any further.

At either side of the elevator stand TWO CAR PARK

GUARDS. Silent and dressed in black suits, their breasts
pockets bul ging froma guarded weapon beneat h.

After a few silent nmonents, the doors slide open.

Stepping inside the gray dull chanber, Eve is foll owed by
Danson.

Danson pl aces his open hand on a | arge box which protrudes
fromthe far wall inside.

Wthin seconds, lights flash around the shape of his hand.
When all are lit, they turn froma bright red to bl ue.

Swi tching of f, Danson renoves his hand.

The doors slide shut behind them The guards unnoved by
their actions.

| NT. THE OFFI CE ( CORRI DOR ENTRANCE) - DAY

The el evat or doors slide open to the underground
entrance. Danson and Eve step out.

Maki ng their way down a long, white corridor. The only
light comng froma line of strip |ights shining down from
the ceiling.

At the far end of the corridor, TWO LOAER DECK GUARDS, stand
wat ch next to a heavy netal door. Simlar appearance and
conposure of the guards above.

Reaching their destination, they stop at the door.

Above a smal |l nunbered panel, a round gl ass gl obe slides out
fromwithin the wall.

Danson punches in a code.
326766 (DANSON

Danson | eans forward, as a laser scans the iris of his eye,
bef ore standi ng strai ght once nore.

CLICK. CLICK. Two loud clicks sound out, as the door
SW ngs open slowy.
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I nside a |large al nost isolated room a wonan ( SECRETARY),
60, smartly dressed, sits behind a desk, typing away on her
conputer. Files piled up at the edge.

CLI CK. CLI CK. The door secures them i nside.

I NT. THE OFFI CE (HUNT' S OFFI CE) - DAY

A busy nedium sized office contains several filing cabinets
towards the back. A few shelves containing nore files and
other itens enbrace the walls. A large desk sits in the
center of the room

Wth his fingers rubbing the forehead in his hand, reading
the reports behind the desk sits JASON HUNT, 45. Medals and
col ored badges brighten his dull green arny uniform

EVE (V. O
Jason Hunt. M/ Boss for over a
year now. He’'s a quiet nman, but
war is his passion. He d nmuch
prefer to be on a battlefield than
sat behind a desk.

KNOCK KNOCK

Hunt continues reading his report as a knock conmes fromhis
of fi ce door

JASON HUNT
Ent er.

The door opens, as Eve enters inside. Danson closes the
door behind her, remaining outside.

Eve makes her way to Hunt’'s desk, standing at ease in front.

Hunt fails to take his eyes away fromthe report. Hi's

fingers sliding al ong the paperwork, line by line.
JASON HUNT
You di sobeyed orders again
EVE
Sir. | didn't disobey. | was told

to hunt hi m down. No tal k about
alive or dead.

Hunt raises his head, to | ook at Eve.
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JASON HUNT
(strict)
W secracks don’'t hel p.

EVE
Sir. I"'mthe one out there. He
killed an i nnocent, so | nmade a
deci si on.

JASON HUNT
You coul d have brought himin to
us.

Eve | ooks at Hunt, who has returned to reading nore of the
report.

EVE
Renmenmber the last tine | did that,
SIR

Hunt | ooks up at the insubordinate Eve.

JASON HUNT
| remenber it all too well. That’s
why we inproved our security around
here. Let’s get back to | ast
ni ght.

EVE
Sir. | nade a call in the nonent,
that’s why |’ mhere, to keep both
si des safe.

JASON HUNT
Your here because for sone reason,
you were chosen. | think you know

that no one really trusts you.

EVE
(wi secr acki ng)
Thanks for the vote of confidence.

JASON HUNT
What do you want nme to say? You
want nme to say how gratef ul
humanity is for what you do?

EVE

Alittle gratitude sonetines
woul dn’t go amiss, SIR
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JASON HUNT
If it’s gratitude you want, your in
the wong profession. You are
gi ven jobs, | expect you to do them
to both of our satisfaction, do |
make nysel f clear?

EVE
Yes sir!

JASON HUNT
VWhat about the i nnocent?

EVE
Single guy, no famly on
record. His property is being
t aken care of now

JASON HUNT
What can you tell nme about the
attacker last night?

Hunt | ooks back into his report.

EVE
Not a lot, recently turned, few
hours maybe, first kill was the
i nnocent .
JASON HUNT
Have you found who turned hin®
EVE
No, but | got a ... tip, |I'’mgonna

go and check it out.

Hunt flips the page over, his finger sliding along once
nore. Eve | ooks down at her boss.

Eve | ooks

EVE (V. O
Atip. Yesit's alie. | have
to. If he ... if they knew the
truth about how I can get the
scent, things would be different.

strai ght on again as Hunt cl oses the report.

He | eans back in his chair, |ooking up at Eve.

JASON HUNT
(authoritatively)
| want this one brought in alive,
do you understand the order this
tinme.
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EVE
Yes sir.

JASON HUNT
| want them brought in and
retrained. | won’t have THEM

wal ki ng around, taking innocents
and bringing forth a war that both
si des don’t need.

EVE

(angry)
Yes sir.

JASON HUNT
Di sm ssed.

Eve | eaves, the door closing behind her.

Hunt rises fromhis seat, clutching onto the report he has
just read. Turning he steps back, opening a filing cabinet,
sliding the report inside and slammng it shut.

| NT. THE OFFI CE ( UNDERGROUND CAR PARK) - DAY

Eve steps out fromthe el evator as the doors cl ose behind
her.

The daylight breaks inwards at the top of the ranp. Eve
makes her way up, wal ki ng.

JOHN DANSON
(shouti ng)
EVE! STOP

Eve stops, halfway up the ranp. Turning, she sees Danson
rushing towards her. A piece of paper clutched in his hand.

Catching up, he stops a foot away in front of her.

EVE
l"’min a hurry, what do you want?

JOHN DANSON
We just got a tip, this address.

Eve takes the paper from Danson’s hand. She | ooks at it.
JOHN DANSON
A new visitor to the area. He

wants you to go and check it out,
i nformthem of the rules.
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EVE
(frustrated)
Fi ne!

Turning, Eve tries to continue her journey once
nore. Danson’s eyes narrow.

JOHN DANSON
Eve.

Eve is halted. Turning, she faces himonce nore.

JOHN DANSON ( CONT' D)
He doesn’t nmean to upset you. He
doesn’t know this war |ike you do.

EVE
He knows war. He’'s seen it all his
l[ife. This isn’t nuch
different. 1'mgrowing tired of
him of this job.

Danson shakes his head briefly.

JOHN DANSON
(worried)
You don’t mean that, do you?
EVE
(snaps)

He sees ne as just a foot soldier,
soneone to send out and not care if
| don’t return. | don’t |ike what
| have to do, but |I know | should
do this. One day | could just up
and | eave this place, |ead a nornal
life, as nmuch as we all possibly
can.

JOHN DANSON
|’msorry alright, I know you have
feelings for sone of these....

Danson pauses as Eve's stares at him

EVE
(angry)
Be very careful of what your next
wor ds are John.

JOHN DANSON
| was going to say creatures. Us
hunmans are creatures also. W al

( MORE)
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JOHN DANSON (cont’ d)
need to learn to live together in
this world.

EVE
Yes we do. He needs to learn it
fast though before it’'s too |ate.

Eve turns, continuing her journey. Danson watches as she
wal ks away.

A line separating the shadow of the underground to the |ight
of the outside as Eve stops.

Eve pulls out a pair of sunglasses from her inside pocket of
a | eather jacket.

Pl aci ng them on her face, Eve steps into the |light and
di sappears into the world above.

FADE QOUT:

| NT. VELVET APARTMENT BLOCK ( HALLWAY) - DAY
FADE | N:

Eve turns the corner, after arriving at the top of the
stairs.

St oppi ng at one end of the corridor of doors, she inspects
t he pi ece of paper Danson gave her.

EVE (V. O
Vel vet Apartnent Bl ock. Room 313.
Hopefully this is a quick visit. |
still have a hunt to track.

Wal ki ng al ong, inspecting the nunbers on each fl at
door. (Qdds on the left, evens on the right.

BABI ES CRYI NG  TELEVI SI ONS LOUDLY PLAYI NG  COUPLES
ARGUI NG.  Sounds break through the thin walls fromw thin
t he apartnents.

Reachi ng her destination, Eve stops |ooking at the door on
the left. Room 313.

KNOCK KNOCK. Eve knocks on the door tw ce.
Turning her head, left and right, Eve waits for a reply.

A young nmans voi ce conmes from behind the door
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JI MW JOHNSON (O S)
Who is it?

EVE
It’s your very own protection
unit. Just open the door.

SI LENCE.

CLI CK. RATTLE. Several |ocks and chai ns are unl ocked one
after anot her.

The door opens slightly. A chain blocks it from opening
further.

Peering out through the small gap is JIMW JOHNSON, 17. He
has a goth |i ke appearance about him

JI MW JOHNSON
(scared)
What do you want ?

EVE
|’ m here about the rules.

JI MW JOHNSON
(confused)
Rul es? | haven't broken any rul es,
| pay ny rent and | don’t bother
anyone, go away.

Johnson attenpts to slamthe door shut, but is stopped.

JI MW JCOHNSON
VWhat the. ..

Johnson peers out again, seeing Eve's foot blocking the
door .

JI MW JOHNSON
Move your foot will you?

EVE
Just open the door kid?

JI MW JOHNSON
No chance, nove your foot or |I’'m
phoni ng the police.

EVE
Go, phone them Then you can
expl ain why you have bottles of
bl ood i n your apartnent?
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JI MW JOHNSON
(conf used)
VWait, how the...

EVE
(pi ssed of f)
|’mjust here to talk, now open the
dam door because your begi nni gng
to piss ne off now.

JI MY JOHNSON
How did you know I had bl ood. Are
you....?

EVE
One. Two.

Johnson slides the chain off the door, as he swings it open.
He stares at Eve, as she stands in the hallway.
JI MW JOHNSON
You know what | am Wi ch neans
you are.... you can’t cone in
W t hout an invite.
Eve shakes her head.

EVE
G ow up kid.

Johnson’ s eyes wi den as Eve steps into the flat.

| NT. VELVET APARTMENT BLOCK ( ROOM 313) - DAY
Eve inspects the apartnent.

Junk food of pizza slices, enpty fast food boxes line the
floor and tables. Cothes are thrown around the pl ace.

The roomlight is on, as the curtains keep the daylight out
fromthe room

EVE
| I'ike what you’ ve done with the
pl ace, very.... honely.

JI MW JOHNSON
(shocked)
How did you?

Eve sm | es.

( CONTI NUED)



CONTI NUED

18.

EVE
You don’t know much then. Wen did
it happen?

JI MW JOHNSON
A coupl e of nonths ago. Soneone
junped me on ny way honme. Next
thing I know, ny parents think I’'m
dead as |’ ve been mssing for
several days, and been novi ng
around since | ooking for the guy.

EVE
You foll owed them here?

JI MW JOHNSON
Yeah, but lost himin the
city. Since then |'ve been living
off whatever | can find. | don't
want to be like this.

EVE
Sorry, but their’s no cure for
it... yet. Wat this person | ook

i ke?

JI MW JOHNSON
He calls himself, M. Big.

EVE (V. O
M. Big? Can’'t anyone cone up with
originality anynore?

EVE
VWhat he | ook |ike?

JI MW JCOHNSON
Wll he’'s ... BIG

EVE
You nean big isn’t just his nane?

JI MY JOHNSON
Yeah, he nmust weigh a hell of a
| ot.

EVE
(strict)
Alright kid. Since he’s a hit and
runner, some rules you need to
learn quickly in order to
survive. You do not attack or feed
on any innocent.

( CONTI NUED)
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JI MW JOHNSON
| haven’t, | prom se.

EVE
Good. The last guy who broke that
is being cleaned up off the street

somewher e.
JI MW JOHNSON
(scared)
You nmean you .... killed hinf

EVE
| enforce the rules in the
city. Break them and you'll get a
visit fromne, you don't want that
kid. Now, got blood?

JI MW JCOHNSON
| have a little bit left, last nme a
day maybe.

EVE
Alright. Take this.

Johnson takes hold of a white business card that Eve pulls
from her back pocket.

JI MW JOHNSON
VWhat is this?

Johnson inspects the card. Blank on one side, a phone
nunber on reverse.

EVE
Self service for people |ike
you. You give that nunber a cal
if you run short of blood, a
del i very cones around every night.

JI MY JOHNSON
You nean they deliver to ny door?

EVE
That’'s right kid. W call himthe
... Blood Man. He’'s kind of like a
M1k Man only he delivers sonething
a lot fresher.

JI MW JCOHNSON
Thanks.

( CONTI NUED)
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EVE
For now that’s all you need to
know. Tonorrow you'll get a parcel
in the post, it won't be
post marked, and wll cone in a
| ar ge brown envel ope.

Johnson sm | es.

EVE
It’s not porn kid so don’t get your
hopes up. O her rules for you to
follow Fill in the forns inside
and send t hem back, sinple as
that. You follow the rules and
they' Il be no problens.

JI MW JOHNSON
[’Il be left al one?

EVE
Yes. |f you have any probl ens
t hough, give that nunber a call and
ask for Eve.

Eve checks her watch. SHE S LATE.

EVE
| gotta go. Renenber, the rules
are there for your own protection
as well as the innocents. Take
care of yourself and...

Eve inspects the room once nore.
EVE
Maybe get a cleaner in or sonething
will you.
Eve exits the room Shutting the door behind her.

Johnson inspects the card again.

A nunber on the card in black typewitten ink states:

2265 999. (BLOCD BANK 999).
FADE QOUT:

20.

25663



21.

EXT. MABLE STREET - DAY
FADE | N:

Trash bags and bins rattle around the enpty roads and
streets.

A black taxi slowy nmakes its way down the road, grinding to
a halt at the side of the road.

The back door opens, as Eve steps out, inspecting her
surroundi ngs. She cl oses the door behind her.

St epping forward, Eve hands sone noney over to the TAXI
DRI VER, 40, Asi an.

TAXI DRI VER
(worried)
No one cones here anynore, sure
this is where you wanna be?

EVE
Thanks, but 1'Il be fine.

The taxi drives off, disappearing around the corner ahead.

Eve | ooks around, a series of houses line the street across
the road. Al seemenpty and boarded up.

TWO MEN, 25 and 29, stand guard outside one of the
properties, in the shadows of the porch of the property.

They wat ch Eve as she crossed the road, heading in their
di rection.

EVE (V. O
When you follow a scent, it can
take you to places you don't really
want to go to. And neet people
you' d rather stay clear of.

Stopping at the bottomof the stairs leading up to the
house. The two nen nove to protect the entrance, bl ocking
it.

MAN #1
(t hreat eni ng)
| think your in the wong
nei ghbor hood | ady?

EVE
(i nnocent|y)

( MORE)
( CONTI NUED)
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EVE (cont’ d)
And here’s me, Mss Little Red
Ri di ng Hood all alone in this big
bad worl d.

MAN #2
And we’re the big bad wol ves?

EVE
(serious)
Tell your boss there’s sonmeone here
to see them

MAN #1
Don’t know what your tal king about.

MAN #2
We're here alone. This is our
nei ghbor hood.

EVE
You couldn’t even spell the
word. Tell himEve is here.

MAN #1
You mean, your.... her?

EVE
Want an id card or sonething? Just
go and tell your boss that |I'’m here
to tal k.

MAN #2
Wait here.

Man #2 di sappears inside the hone. Man #1 stands guard
still, keeping a close eye on their visitor.

Eve keeps an eye in return on him After a few nonents,
Man#2 returns.

MAN #2
Alright, he’'ll see you.
EVE
Sure he can fit me in his busy

diary?
Eve wal ks up to the entrance, disappearing inside.

The two nen go back to keeping watch on the surroundi ng
ar ea.
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MAN #1
You know. I'"d so do her.

MAN #2
Li ke she’d |l et you man. Do you
even know who she is?

MAN #1
Nope. All | saw was that perfect
ass from behi nd.

MAN #2
Let ne tell you bro, you wouldn’t
even get to first place. The
things | have heard on the streets
about her woul d make even you
scared to go out at night.

| NT. MABLE STREET ( ABANDONED HOUSE) - DAY

A |l ow pitched sound of the tel evision comes fromthe living
room as Eve enters inside.

The roomis al nost enpty, although a large flat screen
tel evision takes pride and place in one corner.

A HALF NAKED WOVAN, 26, |ays unconsciously on her stomach,
on a badly danmaged sofa. Her back is bare, and skirt is
hi gh show ng off her underwear.

On a large confortable chair in one corner is M. Big,
50. A very large guy, dressed in business suit so that he
can inpress his custoners.

EVE (V. O
| guess we found our M. Big in the
city.

M. Big inspects Eve out. A smile cracks across his face at
the pretty woman in front of him

MR BIG
So your her?
EVE
That’'s what they tell ne. | Ilike

what you have done with the place.

Eve checks the roomout for any nore visitors. Noticing a
painting on the wall of a girl holding a flower.
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EVE
Has that woman’s touch to it, but a
little pricey for ne.

MR BIG
Ha! They told nme you had a nouth on
you.

EVE

We all got nouths, sone of us use
them for thing’s we shouldn’'t.

MR BIG
No i dea what your talking about.

EVE
Caught your handy work | ast
night. Not far from here.

MR BIG
(smles)
Not ny handy worKk.

EVE
|"mpretty sure it was. Al so net a
friend of yours, visiting from
anot her city.

MR BIG
No i dea what you tal ki ng about. |
think it’s about tine you left.

EVE
| can’t I'mafraid. |’'ve been asked
to take you in for ... retraining.
MR BIG

That what you call it
now? Retraining? In the old days
they just use to call it neutering

a guy.

EVE
You shoul d have had yours cut off a
| ong tine ago.

MR BIG
Maybe | shoul d teach you a | esson

M. Big | ooks past Eve.

( CONTI NUED)
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MR. BI G (CONT’ D)
(shout s)
BOYS!

Eve’'s eyes nove to the right slightly, as Man #1 and Man#2
appear at the entrance to the room Eve smles as she goes
back to | ook at M. Big.

MAN #1
Yeah Boss!

MR BIG
Take the trash out wl|
you. Quickly, ny favourite showis
on and I don’t want any
di stractions.

The two nen step forward, standing either side of Eve
| ooki ng at her.

MAN #1
Let’ s go | ady.

The nmen smash their fists into their hands.
Eve keeps focusing on M. Big.

EVE
You had your chance.

Qui ckly, Eve’'s clenched fists rise up.
SMASH. Her fists smash into the nen’s faces.

SCREAM The two nmen scream out, covering their bl oody noses
and face with their hands.

Eve drops down, bending to one knee.

She takes a hold of one |leg of both of the nen, pulling it
f orwar d

CRASH. The nmen fly backwards, smashing down onto the
fl oor boards bel ow.

Hol ding their heads slightly as they try to rise up.
BANG. Eve swings in a roundhouse kick on one

foot. Connecting with the faces of the two nmen knocki ng
t hem out col d.

Eve stops, conposing herself as she stares directly at M.
Bi g.
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MR BIG
(angry)
You little bitch.
M. Big struggles to rise fromhis seat.
Eve rises to her feet, smling at his attenpt to get up

EVE
(cocky)
Take your tine, |’ve got all day.

M. Big | ooks up, his face in anger.
Turning to his side, he opens a draw on a small table.

Pul ling out a GUN. Turning back, he points it directly at
Eve. Finger on the trigger.

BOOM The gun explodes into the ceiling as Eve's foot
catches the gun, smashing it out of his hand.

A piece of the ceiling crashes down fromthe shot, |anding
on the floorboards.

Eve fol |l ows up.

SMASH. Her fist connects with the thick face of M. Big, as
he crashes back into the chair unconsci ous.

SMALL GROAN. Eve turns her head at a faint groaning com ng
from behi nd her.

The hal f naked woman’s eyes are open slightly, seeing Eve
stood there.

Eve wal ks over, bending down at the sofa where she | ays.

EVE
Go back to sl eep.

Eve takes hold of a bl anket over the back of the sofa,
sliding it down over the woman' s body.

EVE (V. O
Sonmeone’ s daughter. A m ssing
child. Wo knows who she
is. She's safe now.

Pul I'i ng out her phone, Eve hits a button and dials. Placing
t he phone to her ear.
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OPERATOR (V. O
Good Morning and thank you for
calling the Ofice. How may |
direct your call?

EVE
|"ve got three ready for pick up
retraining. Abandoned house on
Mabl e Street, you can’'t mss
it. There's a fourth, woman. G ve
her a bed for the night and send
her on her way.

Eve hangs up, placing the phone away back in her pocket.

Looki ng at the carnage in her wake, Eve wal ks off | eaving
the teamto cone and clean it up

FADE QOUT:

| NT. APARTMENT BLOCK - HOVE ( HALLWAY) - NI GHT
FADE | N:

Carrying a bag of groceries in her arm Eve takes the | ast
step up the stairs and turns the corner.

Looki ng up, Eve sees a teenage girl (LAURA), 15, sitting
out si de her apartnent.

EVE (V. O
Laura. A Neighbor. The one piece
of sanity inny life. She’'s had a
troubled Iife, but considers ne a
friend. Sonmething |I've tried to
avoid lately in ny life.

Wal ki ng down the corridor, Eve stops at her apartnent door.

Pl aci ng the bag on the floor, Eve bends down to | ook at Eves
face, marks of tears noticeabl e on her cheeks.

EVE
Hey hun, what’'s w ong?

Laura wi pes her face and | ooks at Eve.
LAURA

(upset)
They’ ve been at it again.
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EVE
Ar gui ng?

LAURA
Yes. | wish it would stop. |
would run away if | coul d.

EVE

(caring)

Hey, don’t say that. |’ m sure your
parents | ove you, but sonetinmes
people ... well sonetines people

are just stupid and don’t see
what’s in front of them |If you
di sappeared they would m ss you a

lot ... so would 1I.
LAURA
Real | y?
EVE
Have | ever lied to you?
LAURA
No.
EVE
Your like the little sister | never
had.

Laura | eans forward. Hugging Eve.

LAURA

(happy)
Thank you.

They break apart.

EVE
| tell you what, | was just gonna
do nyself sone dinner. You wanna
cone in and have sonme with ne?

LAURA
Sur e.

Eve rises, pulling a key from her pocket and unl ocking the
door .

Eve enters as the door sw ngs open.

Laura rises, picking up the bag and follow ng inside,
shutting the door behind her.
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| NT. APARTMENT BLOCK - HOVE (LIVING ROOM) - N GHT

The living roomof Eve's hone is simlar to her
bedroom Open spaced with little furniture wthin.

A large sofa is the main attraction of the room Laura and
Eve are sat upon it watching the television in front of
t hem

Laura is asleep, her head | eaning against the armrest. Eve
has her bare feet perched on a small table in front, a gl ass
of wine in her hand.

The television is showng the local city news.

I NT. THE OFFICE (THE WHI TE ROOM - N GHT

A large white roomcontains a nedical chair bolted down in
the center.

Laying in the chair, at a sixty degree angle, is the half
naked woman. Wearing a |light blue gown on her body.

Strapped to the chair, she | ooks around for any sign of life
within the room

HALF NAKED WOVAN
(scared)
Hel | 0? Anyone there?

A crack in the wall opens a door to the outside.

A MASKED MAN, 47, steps inside the room \Waring a doctors
| ong white coat, nedical gloves and a nask covering his
identity.

St eppi ng over, he stops behind the chair. Next himis a
smal | netal trolley. A Needle, small bottle of orange
liquid sit upon it.

Fol |l owi ng not far behind, Jason Hunt follows inside the
room

He paces around to stop at the side of the half naked wonan,
| ooki ng down at her. Turning her head, she sees the first
sign of life in the room

HALF NAKED WOVAN
(scared)
What do you want with nme, | haven't
hurt anyone | swear.
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She is ignored by both in the room Hunt turns his head and
| ooks at the Masked Man.

JASON HUNT
s it ready?

MASKED MAN
Yes Sir.

JASON HUNT
Good, start her onit. | want a
report as soon as possi bl e.

Hunt | ooks at the victimonce nore, before turning and
headi ng towards the door.

MASKED MAN
If it doesn't work Sir?

Hunt stops as he is about to exit.

JASON HUNT
Then. ... make her disappear. She
won’ t be m ssed.

Hunt wal ks out of the room disappearing as the door closes
behi nd him

The Masked Man picks up the needle off the
trolley. Inspecting it, he then slides it inside the
bottle, withdrawing the orange liquid within the syringe.

Placing the half enpty bottle back on the trolley, he flicks
the needle end. A flicker of orange flies up, out of the
needl e point.

Wl ki ng around, he stops at the side of his victim

Turni ng her head, she sees the Masked Man. Her eyes wi den
at hi s appearance.

HALF NAKED WOVAN
(frightened)
What are you doing? What is that
... please don't. | haven't done
anyt hi ng wrong, PLEASE

MASKED MAN

(uncari ng)
| know you haven’t.
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HALF NAKED WOVAN
(frightened)
Please let nme go, | promise | won't
tell anyone.

MASKED MAN
(uncari ng)
No you won’t.

e needl e inside her soft skin of her bare arm He
e liquid inside of her body.

— —+
>0 0

HALF NAKED WOVAN
pai n)
AGHHHHHHHH

Wthdrawi ng it, her scream ng stops.
Pl aci ng the enpty needl e back on the trolley.

Taking a few steps back towards the wall, the Masked Man
prepares hinself.

The hal f naked woman struggles, back and forth trying to
break the straps hol di ng her down.

After a nonent, she stops, falling back into the
chair. SILENCE

A few seconds pass, before she starts to convul se. Her body
shaki ng violently.

Her throat gargles, gasping for air

BLOOD starts to trickle dowmn from her nouth, eyes and nose.
After a nonent it starts to pour out nuch faster, down her
neck and to the chair, dripping down onto the floor bel ow

Stopping all novenment in the blink of an eye, she coll apses
back into the chair. Her nmouth and eyes w de open. Bl ood
still pouring out from her face.

MASKED MAN
(di sappoi nt ed)
It’s failed. Cean up the room and
get nme the next subject. [1'1II
report to M Hunt, and be back in
an hour to try again.

The Masked Man exits the roomthrough the door in the wall,
openi ng and cl osi ng behi nd hi m
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A light on the ceiling swtches on. Getting brighter and
brighter every second until the room has di sappeared into
the light.

Seconds pass, before the light switches off to darkness.

A standard |light clicks on. The room al nost unchanged, but
now upon the chair lies a pile of ash.

Bl ood continues to drip down on the floor fromthe chair.

| NT. APARTMENT BLOCK - HOVE (LIVING ROOVM - N GHT
Laura is asleep on the sofa. Head resting on the cushions.

Eve enters fromthe bedroom A duvet cover w apped over her
ar ns.

Stepping forward to the sofa, she throws it out as it slowy
falls down upon Laura’ s body, covering her fromneck to
feet.

Eve kneels down in front, |ooking at Laura.

Her hand noves up, brushing a piece of hair away from her
face.

Ri si ng back up, Eve wal ks and exits into the bedroom The
door pulled slightly behind her. A small gap fromthe |ight
shines into the living roomstill.

| NT. APARTMENT BLOCK - HOVE (BEDROCOM) - NI GHT

Eve, sat at her dressing table |ooks into the mrror at her
own reflection.

The mrror changes image, as a little girl (YOUNG EVE) | ooks
back at her
I NT. OLD HOUSE - NI GHT ( FLASHBACK - 1831)

An old style 1800's hone is |lit up by a fire burning in
several roons.

A young girl (YOUNG EVE, 8) peers around a corner. Her
white flow ng dress fluttering as she runs roomto room

Turni ng one corner, running, Eve crashes into the |legs of a
tall man, 39. Distinguishably dressed.

Lifting her head, she | ooks up towards the man. She sniles.
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YOUNG EVE
Daddy!

Eve is lifted up into the air. Hands grabbing tightly
around her wai st.

Their faces neet, it’'s the man in Eve’'s dreans. He sml es
at her glow ng face.

TALL MAN
My baby girl.

He hugs her. Kissing her on the cheek.

Brushing her hair away from her face, her rich blue eyes
shi ni ng out.

| NT. APARTMENT BLOCK - HOVE (BEDROOM) - NI GHT

The image in the mrror changes back to her own reflection.
Reachi ng across to the right, she opens a draw in the table.
Pl aci ng her hand insi de.

CLICK. Sonmething is pushed underneath the draw.

A smal | H DDEN COMPARTMENT opens in front of her under the
mrror.

Reaching in the small area with her fingers, Eve retrieves a
GOLD CHAIN. Sliding it out, a HEART SHAPED LOCKET falls
out, sw nging back and forth.

Holding it in the pal mof her hand.

CLI CK. The | ocket opens.

I nsi de, on either side of the |ocket, a pencil draw ng of
two people. A Man, 39, and a Wnman, 35.

Atear falls fromEve's eyes, sliding down her cheek and
droppi ng onto the dressing table.

Looking into the | ocket, Eve then | ooks up at the mrror.

The image alters, as the sane young girl appears, frozen in
time reaching out with her arm
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| NT. OLD HOUSE - NI GHT (FLASHBACK - 1832)

Young Eve, 9, fights through the SMXKE pouring through the
old house. Fire is burning around her.

Parts of the ceiling begin to CRASH down at her side.

Eve avoids the crunbles, clinmbing and wal ki ng over pieces of
rubble. Tears running down her face.

A voice calls out fromw thin the snpke.

FATHER
(shouts - concerned)
EVE! .... EVE

Young Eve | ooks around, everywhere.

COUGH. COUGH. The snoke thickens as Eve struggles to see
t hrough it, coughing her way as she coll apses to the fl oor
on her hands and knees.

GRAB. She is grabbed and pulled back with force by a pair
of hands across the floor.

SMASH. A piece of the ceiling crashes down where she once
knel t.

Turning, and | ooking up. As she rises up off the ground,
she sees her Father once nore. He hugs her.

FATHER
(grateful)
My baby girl. W need to | eave
NOW.
YOUNG EVE

(concer ned)
What about not her.

FATHER
She is safe, we nust go.

He runs through the snoke and debris of the collapsing
bui I di ng, Young Eve held tightly in his arns.

Arriving in a room shelves full of books adorn the walls
along with relics of past tines.

A smal |l bl ock has been pulled away in one corner of the
room It reveals a secret exit to a hidden tunnel.

Runni ng over, he drops Eve to her feet.
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BANG. BANG BANG  Several |oud bangs echo through the
house.

SHOUTI NG.  Voi ces start shouting, screamng. Eve is unable
to make the words out of what they are saying.

Eve’' s Fat her | ooks back, at the entrance. H's eyes w den,
eyes raised, nouth open slightly.

Turni ng back, he | ooks at Eve.

Rai si ng his hands, across her face, brushing her hair back.

FATHER
Go. Follow the path and you will be
saf e.
YOUNG EVE
(scar ed)
Conme with me daddy. Please ....
FATHER
G. 1’1l be right behind you. |

LOVE YOU AND ALVWAYS W LL.

He hugs her once nore tinme. Eve craw s on hands and knees
i nsi de the hidden tunnel.

SLAM The door behind her feet closes shut. The tunnel is
dark and col d.

BANG. BANG BANG  Eve turning, bangs on the door.
YOUNG EVE

(crying)
DADDY!  DADDY!

Snoke breaks through the gaps in the entrance of the door.
SCREAMS.  SHOUTI NG A sound of scream ng and shouti ng,
unabl e to recogni ze what they are saying echoes into the
hi dden tunne

Young Eve, tears running down her face, alone and scared
st ops bangi ng on the door.

SMASH. BANG. CRASH. The sound of a fight, itens being
smashed around inside the roomplay into the tunnel.

Eve starts to feel sonething touching her hands, gripping
agai nst the floor.

Lifting her hands up to a small break of I|ight shining in,
her hands are covered in BLOOD. Dripping down.
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SCREAMS.  Young Eve lets out an awful scream

Turning in the snmall area, she crawls off into the darkness,
trying to followits direction.

She slowly di sappears into the darkness for good.

| NT. APARTMENT BLOCK - HOMVE ( BEDROOM) - NI GHT.

The darkness of the tunnel fades into the mrror. Her own
refl ection reappears once nore.

CLENCHI NG her fist, the | ocket closes in her hand.
A tear drops from her eyes, sliding down her cheek.

Movi ng her hand, Eve slips the Locket back into it’s hidden
conpartnent under the mrror. Shutting the door behind it.

W ping away the tear, Eve rises up and turns heading to the
bat hr oom

The bat hroom door is pushed shut as she enters the room

FADE OUT:

I NT. THE OFFI CE - CORRIDOR (HUNT' S OFFI CE) - DAY
FADE | N:

Eve causally wal ks down the corridor, heading towards a door
at the farthest end.

She stops outside the door. Raising her hand, she goes to
knock.

She is stopped as the door opens first.

A man, head bowed, steps out fromthe room brushing past
Eve and wal king of f the way she cane.

Turning her head, to follow the man, she watches hi m wal k
awnay.

Hal f way down the corridor, he turns his head, and | ooks
back at Eve.

Hi s eyes are dark, and nysterious. It is the Masked Man
fromthe White Room experi nents.

He turns back looking in the direction he is wal king. Eve
turns her head to Hunt’s office.
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She enters, shutting the door behind her.

I NT. THE OFFI CE (HUNT' S OFFI CE) - DAY

Hunt is sat in his chair, focusing on reading a report in
hi s hands over the desk in front.

JASON HUNT
You did well last night. Brought in
three for us to retrain.

EVE
That’'s what you asked wasn’t it?

Hunt raises his head to | ook at Eve.

JASON HUNT
Yes. N ce to see you follow ng
orders this tine.

EVE
Is there anything else Sir?

JASON HUNT
Yes. Had a report cone in a short
time ago. The new visitor you saw
yest er day.

EVE
(concer ned)
The kid' s place? Wat happened?

JASON HUNT
Not sure yet. Police got a cal
| ast night, checked out the place
but nothing of interest.

EVE
Want ne to check it out Sir.

JASON HUNT
It’s not our priority right
now. W are concerned about
anot her visitor to the city. It’s
understood he’s on a ship arriving
t hi s norni ng.

EVE
Wo is it?
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JASON HUNT
An old friend of
yours. . ... Jonat han G een.

Eves face tightens up.

EVE
(angry)
| told himnot to return. | guess
he didn’t get the nessage.

JASON HUNT
(aut horati ve)
We can’t have people like him
com ng here. Go to the docks and
send hi m back where he cane
from Make sure he under st ands
this time he is not wel cone here

anynor e.

EVE
Yes Sir.

JASON HUNT
Di sm ssed.

Eve turns and | eaves, as Hunt checks his report once nore.

As Eve | eaves, the door shut behind her. Hunt brings out a
phone from his pocket.

D aling a nunber, he slides the phone to his ear, turning
the chair to face the cabinets.

JASON HUNT
It’s set.

Wth just a short nessage, he hangs up. Placing the phone
back in his pocket of his jacket.

Files are | ayered upon his desk. One file stands out in
brown as other colors stand over it.

Hunt turns to his desk, pulling the brown file out and
placing it on top of the pile.

The file reads: EVE
Underneath a file stanp clainms: CLASSI FI ED.
Hunt opens the file.

Several photos of Eve in present day are attached to the
left side by a clip.
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On the right is a print out, attached by another clip. It
gives details of Eve's abilities and training she has been
on over the past year.

Hunt's finger rises up the report, stopping at one point of
noti ce.

Bl RTH DATE: UNKNOWN? is printed.

Stanmping his finger several tines, staring at the query over
this answer.

Shutting the file. Hunt falls back, relaxing into his
chair.

FADE QOUT:

EXT. DOCKLANDS - DAY
FADE | N:

Eve hi des, as she crouches down behind sonme | arge containers
and crates at the edge of the dockl ands.

Looki ng down, a boat (THE QUEENSLAND) is docked at harbor.

Lots of WORKMEN pace back and forth up and down the ranp to
the boat. Many carrying boxes, and crates of various sizes.

After a few mnutes, the workers all start to di sappear
i nsi de a warehouse. The large netal doors sliding down
behi nd t hem

Eve | ooks around, the area is vacat ed.

Maki ng her way forward, she maneuvers herself between
containers before finally ending up near the ranp | eading up
to the Queensl and.

Looki ng around once nore, Eve runs hitting the ranp | eading
up and reaching the top of the boat within a few seconds.

Crouchi ng down, on deck of the boat, Eve checks the
surrounding area. No sounds or sign of life are around.

Seei ng a door ahead, Eve opens it and di sappears
i nside. The door sealing shut behind her.
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| NT. DOCKLANDS - THE QUEENSLAND SHI P ( CARGO ROOV) - DAY

CREAK. A door swi ngs open high up fromthe base of the ship
cargo room

Eve peers around the corner, before stepping inside.

Down below in the cargo area, darkness |oons around, apart
froma single | arge wooden box. A spotlight shines down
from above on it.

EVE (V. O
Bi ngo! Sonet hi ng, or SOVEONE of
i nportance inside.

Eve nakes her way down the steel steps, stopping as she
reaches the box.

Her eyes narrow, as she scours the area surroundi ngs, but
darkness is all that appears.

Grabbing a piece of the lid, with one swift pull shes tears
a piece of wood fromthe box.

Eve’'s eyes |ight up, bright and w de open.
JONATHAN GREEN, 39, is laying inside the box.

H's smart outfit of jacket and white shirt is ruined, by a
red patch of bl ood seeping from beneath them

Tearing the other |id pieces off the box, throw ng them
asi de, Eve rushes to try and check G een.

Pi eces of the wood is soaked with red dye fromthe bl ood.

EVE
(worried)
Jonat han?

Green’ s hazel colored eyes open slowly to see Eve stood over
hi m

JONATHAN GREEN
(softly)
Eve. This was a m st ake.

COUGH. Green coughs and splutters his words. Bl ood seeps
from between his |ips down the side of his nouth.

EVE

(worried)
What? Who did this?
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JONATHAN GREEN
(softly)
They t ook ne.

EVE
(angry)
Who?
JONATHAN GREEN
(softly)
Hunti ng us down. Everywhere. Now
her e.

COUGH. Green coughs louder, struggling to speak. Bl ood
splatters out fromhis nouth, splashing onto Eve’'s bl ouse.

Reaching in, Eve's hand cl enches Geens tightly.

EVE
Hang in there, 1’1 get help.

JONATHAN GREEN
No.... Tinme. Here. THEY WANT YQU

COUGH. Green starts coughing profusely. Blood pours out
much worse than before fromhis nouth. Not stopping.

BANG. Green’'s head crashes down back into the wooden
box. H's eyes start to close.

Green’s hand | oosens its grip of Eve’s hand, as it falls
back into the box at his side.

EVE
(shouti ng)
Jonat han!

S| LENCE.

Eve reaches in. Stroking the side of Geens face. Her eyes
close, as a tear falls down.

CLAP. CLAP. CLAP. A slow |l oud cl appi ng sound echoes
around the | arge room

Wping the tear away, a nale voice bellows out fromthe
dar kness above where she came entered the room

MR BLUE (QS)
He said you wouldn’t cone. But I
knew you couldn’t resist seeing an
old friend once nore.
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Eve turns, looking around the area but unable to see where
the voice is comng from

Shadows start to formin the darkness. A group of ARMORED
MEN break fromthe black into the small of the Iight shining
down.

Eve turns full circle. No escape. Nowhere to run. Each of
the arnored nen aimng a gun at her.

She stops as she | ooks up at the entrance to the room

EVE
And you woul d be?
MR, BLUE.
Call nme .... M. Blue.
EVE

M. Blue? You ve seen too many old
Tarantino fil ns.

MR. BLUE.
Ha ha. He told nme you had
hunmor. Eve... do you mnd if |
call you that?

EVE
Only ny friends call nme Eve.

MR. BLUE.
But surely we are. | did bring an
old friend back to see you ... one
last tine. | probably know nore
about you, than you know yourself.

EVE
Real | y? So you know what |’ m
capabl e of.

MR. BLUE.
That is why |’ m keepi ng ny
di st ance.

EVE

What do you want ?

MR BLUE.
|’mhere with a question.

EVE
The answer is NO
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MR. BLUE.
You don’t know what it is?

EVE
| already know |’ m not gonna |ike
it.

MR. BLUE.
Too bad. Maybe you coul d have
saved your friends. |It’s a shane

Eve. W could have worked wel |
together. A damm shane.

SI LENCE.

After a nonents of silence, the arnored nen start to
wi t hdraw, di sappearing into the darkness from where they
once cane.

Eve stands. Al one. No sound fromw thin the room but her
own heart beat.

EVE (V.0
W'l neet again. Next time, |
will be ready. That will be a date

I
you never forget.
Eve brings out her phone, hitting and nunber and dials.

EVE
Danson. W have a
situation. Geen is dead..... I
don’t know, get a team down here at
t he docks.

Eve hangs up, placing her phone back away in her inside
pocket .

Turning, she | ooks at the peaceful G een. Asleep forever in
his box delivered to her.

EVE
Bye Jonathan. |'msorry.
EXT. DOCKLANDS - DAY

A large van is parked at the docks near the ranp | eading up
to the Queensl and boat.

Several UNI FORVED MEN make their way down the ranp. Each
taking a careful hold of the box found inside.
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One Uniformed Man opens the back doors to the van, as they
slide the box inside. Slamm ng the door shut behind them

Danson puts his signature to sone paperwork on a cli pboard,
handing it back to the DRI VER

The Driver makes his way back to the van, clinbing inside
the front.

Danson wal ks over, to join Eve who is | eaning against the
bonnet of a car.

He perches next to her. The van driving off into the
di stance. O her workers make their way back up the ranp,
di sappearing onto the boat.

DANSON
So, what happened?

EVE
Green paid a visit. A short one.

Eve rubs her fingers against her forehead for a nonent. Her
eyes closing for a nonent.

EVE ( CONT' D)
They were waiting for ne. They
knew ne. It was a set up and |
wal ked right into it.
DANSON
You coul dn’t have known?
EVE
| should have. Killers wthout a
consci ence. Their eyes, | could
see it in their eyes.
DANSON
What about the one who spoke?
EVE
M. Blue. 1'd say md thirties,

not from around here by his
accent. He knew | woul d be here.

DANSON
How?

EVE
It was |i ke, he was i nforned.

Eve | ooks down at the ground beneath her. Her eyebrows
furrow, as she thinks.
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DANSON
What is it?

Eve turns to | ook at Danson.

EVE
You alright to clean up? | gotta
check sonet hi ng.
DANSON
Sure, that’s what | do?
EVE
Thanks. 1’1l contact you if | need

you.

Eve wal ks away, as Danson goes and joins the other team
menbers tal king at the top of the boat.

I NT. EVE'S CAR - DAY

Eve' s car speeds down the enpty road, breaking the limt.

EVE (V. O
Only one person knew where | was
goi ng to be.

Eve's fingers touch the phone, placed strategically on the
front of the inside of the car.

Htting a button and di al s.

RING RRNG RINGR NG It rings. A wonman' s kind voice
breaks through the receiver.

OPERATOR (V. O
Good afternoon and thank you for
calling the Ofice. How may |
di rect your call?

EVE
It's Eve, is he in?

OPERATOR (V. O
|’msorry but he’s out at the
monment. Do you wish to | eave a
nessage.

EVE
No. When did he | eave?
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OPERATOR (V. O

An hour ago, | believe he has
headed honme mss. Can | help
you. . ..

Eve hits the disconnect button, cutting off the operator
sharply.

Looki ng out at the streets ahead, she speeds off faster down
the country roads.

EVE (V. O
[t’s tinme we had nore than a little
chat .

The car drives off at speed into the distance.

I NT. JASON HUNT' S APARTMENT - DAY
The door to Hunt’s apartnent is open, slightly.

Eve's face peers around the corner. Looking around inside
t he hone.

Pushi ng t he door open, the apartnent has been turned
over. Furniture tossed over, books and gl ass snashed onto
the floor.

EVE
(worried)
Sir, it’s Eve, are you here?

SI LENCE.

Eve enters the room carefully avoiding any broken gl ass and
objects on the floor.

Turning the corner into the next joined room Eve
stops. Her eyes w den open fully.

Hunt’s neck is tied by a |l ength of rope, |ooped around a
hook placed into the ceiling. H's body turns slowy
si deways.

Hunt's face is very pale. Hi s tongue protruding fromhis
mout h, eyes gl azed over.

Eve | ooks around the enptiness of the room No furniture is
cl ose bhy.

Looki ng past Hunt’s body, Eve sees a piece of paper pinned
to the far wall by a knife.
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Eve pulls the knife out, gripping onto the paper. Throw ng
the knife away, Eve turns, |eaning back against the wall.

The paper in her hand, she reads it.

EVE (V. O

Dear Eve. M Hunt is unable to
join us today, as heis alittle
TIED UP after our neeting. Your
deci si ons, you nust |earn, have
consequences. | inplore you to
reconsi der your decision, before
nore i nnocents closer to you are
lost. Yours. M. Blue.

CRUNCH. The paper is crunched tightly in Eve’'s fist. Eve
| ooks up at Hunt’'s |ifeless body swi nging briefly.

EVE
(angry)
You got off lightly you son of a
bi t ch.

Eve steps away fromthe room as she enters back into the
mai n roomthat has been trashed.

Pul i ng out her phone, she calls up a nunber and dials.
SI LENCE.
EVE
Danson. Send a teamto Hunt's
home. You can take your
tinme. He' s not going anywhere.

Eve hangs up, placing the phone away as she | ooks around the
room

FADE QUT:

| NT. JASON HUNT' S APARTMENT - DAY
FADE | N:
An OFFI CE FORENSI C TEAM are working in the murder room

As one nenber is stood on a chair, cutting the rope, Hunt’s
body falls over the shoul ders of another nenber of the team

Danson wal ks around the corner, as Eve is sat upon a wooden
chair placed upright. Stroking her nouth with her hand.

Seei ng Danson wal k forward, Eve rises up to | ook at him
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DANSON
(worried)
What the hell is going on Eve?

EVE
| don’t know.

DANSON
Are the sanme ones you net
responsi ble for this?

EVE
|"d put ny noney on it. | found
this, read it.

Danson takes the note from Eve as she pulls it out from her

pocket .

Danson scans through it quickly, before |ooking back up at
Eve who takes the note back sticking it in her pocket.

DANSON
(whi speri ng)
Jesus. Who is this guy?

EVE
(whi speri ng)
Not sure. Hunt set ne up. He was
working with them and god knows
who el se coul d be.

DANSON

(whi speri ng)
"Il do a new security check when
get back. We'll have a total |ock

down.
EVE
(whi speri ng)
No. We keep this between us right
NoWw.
DANSON
(whi speri ng)
The Managenent wi Il have to be
i nformed about Hunt’s deat h?
EVE
(whi speri ng)
Yes, |I’'ll deal with that

tonorrow. For now we keep this
qui et about what’s gone on
today. | need to go hone, 1’11
check in with you tonorrow.
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Eve turns as she exits the roomthrough the front door.

Danson is |l eft alone, as he turns |ooking at each of the
ot her nmenbers of the Ofice teaminside Hunt’'s house.

| NT. THE COWPLEX (MR BLACK S OFFICE) - N GHT

A |l arge desk carries nost of the space in the room A tal
| eat her chair resides behind it. A light shining from
behi nd the chair.

A man (MR BLUE) stands at ease. Dropping a brown fol der
onto the enpty desk bel ow from his hands.

The sane brown fol der which contains Eve’s nane on the front
Hunt held in his office.

MR. BLUE.
lt’'s done.

MR. BLACK. (O S)
Any probl ens?

MR. BLUE.
She refused... as you
expected. The nessage has been
delivered. M Hunt has been ..
t aken care of.

MR, BLACK. (Q 9)
| never really liked the guy. He

was too ... old fashioned for our

tinmes. He did have his uses

t hough.
A hand pulls around fromthe | eather chair, still facing
away. It picks up the brown folder, pulling it towards the

hi dden person sat.

MR, BLUE.
How do you know she will join?

MR. BLACK. (QS)
She w | |. Once she knows what we
have.

M. Blue steps to the side, as he | ooks upon a | arge
television in front of the chair.

The screen on the nonitor shows several small boxed screens.

CLICK. A finger pushes a button on a renote control in his
hand at the side of the chair.
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The image on the screen changes, to one |large picture, as
the distance of the imge starts to nove cl oser

A Man is chained to a brick wall with shackles around his
wists. H's clothes are torn, and dirty. Unshaven for
years, and a pale conplexion in his skin tone.

Rai sing his head, the man shows his face to the canera
wat chi ng hi m

Eve's Father is ALIVE. .....
FADE QOUT:
END CREDI TS:



