COCA- CONDO
By
Allen Wl f and M chael MacAdam



I NT. CONDO - DAY

A piece of white paper - A pen begins to wite, ELLA S soft
voi ce repeats the words.

ELLA (V.Q)
| don’t know how to wite what |
want to say, because what | want to
say | want to actually say, and not
wite. But we can’t always get what
we want. In fact we shouldn’t.

Ella, beautifully chic and halfway through thirty, | ooks
across the living roomtoward the bal cony -

There her shirtless, jock husband | ooks down at New York
City below. He holds a silver DESERT EAGLE over the railing,
staring at it. He pulls the hanmer back, then releases it

Ella wites.

ELLA (V.Q)
It’s hard not to cry as | wite
this. But I’mgetting better at
hol di ng back tears. It just sucks
because | know all the things I
t hought woul d nake nme happy are
what | have to give up

Two tear-drops stain the page. Ella checks if Dan is com ng,
t hen conti nues.

ELLA (V. Q)
Trust is the thinnest |ine you can
wal k, and what’'s true exists only
in our nenories. My nenories are
full of truths--

The bal cony door slanms. Dan now stands in the living room
gun in hand.

DAN
Do we have m |l k?

ELLA
No.

DAN

|’ mgoing to the store.

He | eaves the room Ella continues witing.

( CONTI NUED)
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ELLA (V.QO)
Wen we net, | was the weak and
confused woman | was born to play.

She | ooks over to see the program for a Broadway play - It
says "Ugly and Beautiful" beneath the poster-art of Ella and
a young man. Ella wears a red dress and faces right, while
her co-star faces left, wearing a tweed jacket and a Fedora
pul | ed down over his eye - She remnisces...

A gunshot sounds in the next room Ella runs to investigate.

| NT. BEDROOM

She runs into the bedroom- Dan is putting his pants on,
there’s a bullet hole in the closet door.

DAN
| threwit on the bed and it went
of f.

She rolls her eyes.

I NT. LIVING ROOM

Ella’s at her page agai n.

ELLA (V.Q)
Mostly, I'"’mafraid that what is so
easy will becone hard with tine.

And you' |l only get younger as |

get older. And | know one thing
nost of all. You don't deserve a
broken heart. And |’ m not giving
that to you. If you |ook closer

| " m gi ving you somnet hing much, nuch
nore. The opposite-

DAN
... Ellal

Ell a | ooks over at Dan, who has suddenly appeared again.

DAN
You deaf ?
ELLA
Sorry, | was concentrating.
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DAN
What are you witing there?

ELLA
Just a letter to ny nom

DAN
A letter, why don't you call her?

ELLA
What do you want ?!

DAN
| was asking if you want to cone
take a wal k.

ELLA
No, |’ m good.

Dan gone, Ella |l eans back on the recliner, the only piece of
furniture left besides the |ittle table she’s witing on.

She | ooks back to the "Ugly and Beautiful" program the
sound of a theater audi ences’ CHEERS and APPLAUSE rises from
the silence into a deafening crescendo.

ELLA (V.Q)
| always believed | was born in the
wrong tine.

The theater audi ence blends into the cheering of a stadi um
crowd -

EXT. G ANTS STADI UM BASEBALL GAME - DAY

- SLAM A bat connects with a baseball; home-run.

In the stands, a group of 19 year-olds watch - They | ook

I i ke hoodl uns with expensive fashion sense - GANGSTA, LYVE
and LD pass a liquor bottle anpong thensel ves, while KELLY, a
scantily clad | ady, snuggles up to the only one of them who
isn't dressed |ike a nugger: TANNAM

Tannam whi spers sonething in Kelly' s ear. They |eave their
seats as their friends throw popcorn at them

GANGSTA
Where you goi ng?!

LD hits Gangsta’s arm
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LD
To fuck, idiot.

LYVE
This is usl!

Lyve points to the sky, the crowmd roars - LD extends a
basebal | gl ove, catching a stray ball. In a flash, Gangsta
takes the ball fromhis open gl ove.

LD
Yo, G pass that!

GANGSTA
What are you saying, | caught this.

LD
Don’t cheese ne bro, you don't even
i ke basebal I'!

GANGSTA
|'"mhere, aren’t |? Pass that rum

LD
Seriously?

GANGSTA
Here, you want it?

Gangsta turns around and gets a LITTLE KID S attenti on.

GANGSTA
Hey buddy! Catch.

He tosses the Kid the ball as LD | ooks on.

I NT. BOWELS OF G ANTS STADI UM SAME MOVENT

Kel |y and Tannam hol d hands as they wal k through the
stadium eventually finding an enpty stairwell.

TANNAM
Check this place, conme here sexy.

He pulls Kelly close for a kiss, she resists.

KELLY
No, wait.

TANNAM
What ?
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KELLY
Just, wait. Not right here.

TANNAM
Wiy, you don't feel like alittle
slut right now?

KELLY
What ? | just said no now, fuck off.

Kelly starts to panic on the inside. She | ooks away and it
gets hard for her to breath

TANNAM
Baby, what’s wong?

He pulls her in, but she quickly pulls away.

KELLY
No, Tannam wait.

TANNAM
kay.

Kel |y says nothing, instead growi ng nore and nore uneasy.

TANNAM
Are you trying to break up with nme?
KELLY
(suddenly huggi ng him
NO | |love you nore than anything

in the whole world and not hi ng
could ever take ne away from you!
don’'t want to be stupid and crazy
anynore | don’t care about partying
| just care about you!

TANNAM
So you cheated on ne?

Kelly cries harder, face buried in Tannam s shirt.

TANNAM ( CONTD)
Wth Sean?

Kelly freezes, un-glues herself from Tannam She | ooks at
hi m

KELLY
What ?
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TANNAM
You cheated on nme with Sean.

Kelly backs away from him

TANNAM ( CONTD)
| know.

KELLY
Ch ny god!

She breaks down, sitting on the stairs.
KELLY ( CONTD)
(crying)
That’s so fucking enbarrassing!
Kelly cries as hard as it is possible for a girl to cry.

Tannam just stands there, watching. She slunps against the
wal | , hand over nouth, hating herself.

Some DUDES enter the stairwell.

DUDE
Oh shit. Who's getting dunped?

The dude | ooks from Tannamto Kelly and then offers Tannam a
fist-bunp.

TANNAM
(shakes hi s head)
DUDE
Wor d.
The dudes | eave.
KELLY

l"mreally sorry. Is that why you
woul dn’t have sex with ne all week?

TANNAM
Look, I’ m gonna go-
KELLY
No! Tannam please! | |ove you

She gets up to hug him he noves away.
KELLY ( CONT’ D)

Way didn’t you just tell ne you
knew ri ght away- who told you?
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TANNAM
It doesn’'t matter.
KELLY
Yeah. Well it’s not fair. | know

you don’t hate nme because you
woul dn’t have waited for ne to tel
you-

TANNAM
Yeah, you're right, | thought if
you confessed 1'd see it
differently. But | don’t.

KELLY
Baby-

TANNAM
No, |I’m gonna go. You're forgiven
alright?

He turns around and wal ks down the stairs.

KELLY
Tannam Pl ease! Don’t just go! Wat
am| going to tell everybody?!

TANNAM
Be honest.

He' s gone.

EXT. A BACKYARD - NI GHT

Tannam Gangsta, LD, Lyve, and a couple of G RLS relax on
pool chairs, snoking and drinking.

LD hugs,

G RL
If it’s any consol ation, | thought
she had bad teeth.

TANNAM
Thanks.

G RL
You' re wel cone!

LD
Conme here you, giving advice and
shit.

and subsequently falls on top of, the girl.
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G RL
| wasn’t giving advice! You're
drunk, get off ne!

LD
The council has spoken bro. That
kid s getting his jaw snmashed in
t oni ght.

TANNAM
No man not tonight, fuck it.

GANGSTA
Sean’s a fuckin punk, owes ne
noney, been goi ng behind our backs
wth this drug shit, and now he
fucked your girl. He fucked your

fuckin girl.
LYVE
That's fucked up man
G RL
Are you gonna let himget away with
t hat ?
GANGSTA

Yo, Tan, we’'re gonna fuck this kid
up anyway. Are you gonna man up?

Tannam | ooks around at his crew.

GANGSTA
My man, we’ve had beef with Sean
over enough shit, for enough tine--

Gangsta takes off his own FI TTED HAT and carefully places it
on Tannam s head in true gangster fashion.

GANGSTA ( CONTD)
--and it cones down to this.

EXT. STREET - N GHT

TANNAM
So what’s the plan, he doesn’'t even
live around here.

GANGSTA

First we're neeting Jordan, then
we’'re gonna find Sean.
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TANNAM
Jordan? Way the fuck does he have
to cone?

They reach JORDAN in the mddle of the street, a kid who
| ooks |Ii ke he’'s been around the block a few tines.

GANGSTA
Yo J. Woof - woof !

JORDAN
What up boys. What up Tannam Sorry
about this shit.

LYVE
Let’s go get us a rat.
GANGSTA
Alright. Call that girl.
TANNAM
What ?
LD
Call Kelly bro.
TANNAM
Wy ?
GANGSTA

So you can get her to call Sean and
ask himto cone down for sone
titties, and then we junp him

TANNAM
That' s retarded.

LYVE
Bro, you're an actor, right?! Just
fuckin act.

TANNAM
| just broke up with her.

LD
Exactly, she’s probably been
wai ting by the phone all night.

Tannam doesn’t see a way out.

TANNAM
You fuckin owe ne, all of you.
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EXT. KELLY'S ROOM - NI GHT
Kel Iy picks up her cell phone
KELLY
Tannanf
EXT. OUTSIDE OF KELLY' S HOUSE - SAME MOVENT

TANNAM
Hey.

| NTERCUT BETWEEN TANNAM and KELLY

KELLY
Baby! | m ss you so much, |’ve been
crying all night-
TANNAM
Don’t cry. Can you cone outside?
KELLY
Are you outside nmy house?
TANNAM
Yeah.
KELLY

It’s one AM You didn't even do
this when were were dating.

TANNAM
Yeah, well, |’ve been doing sone
t hi nki ng.
EXT. KELLY' S SI DE PORCH

Kelly conmes out of her side door, Tannam waits.

TANNAM
Kelly, listen to ne. | promse |’|
explain later, and we’'ll tal k about

everyt hing, but can you pl ease cal
Sean right now and ask himto cone
down here?

KELLY
What ?
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TANNAM
| know, trust ne-

KELLY
Are you with Jordan right now?
Tannam its over don’t worry, you
don’t need-

TANNAM
No, Kelly, you should just do it
ri ght now because | don’t want
anyt hing stupid to happen.

KELLY
Tannamthis is stupid.

Tannani s friends suddenly creep up on the two of them

JORDAN
Why you stalling Tannanf?

KELLY
Are you fucking kidding nme?

Gangsta picks Kelly up over his shoul der.

KELLY
VWhat the hell! Tannam

GANGSTA
Hey, keep it down, people are
trying to sleep.

KELLY
Yeah like ny parents. Mmn -

Jordan puts a bandanna over Kelly's mouth, nuffling her
cries.

EXT. STREET - N GHT

Gangsta puts Kelly down on the street a block from her
house. The nonent her feet touch the ground she starts to
sl ap and punch.

GANGSTA
(1 aughi ng)
Chill! Chill!

KELLY
You just fucking kidnapped ne!
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12.

TANNAM
Kelly, just call him

KELLY
Why don’t you be a fucking man,
Tannanf

LD
Cal mdown girl. Have sone of this

LD hands her a bottle of vodka, which she snatches.

She t akes

KELLY

It’s the | east you can do.
LYVE

It’s the least we will do.
GANGSTA

Now t he | east you can do is give
fuckboy a ring.

KELLY
| can’t believe you guys are al
her e-
GANGSTA
Wiy you gotta nake drama all the
i me?
KELLY
You' re the ones who ki dnapped ne! |
could call the cops on you! | know
you idiots. Lyve, LD. I'Il fucking
tell your parents. |I'Il call them

ri ght now
her cell fromher bra but Lyve snatches it.

KELLY
"1l knock on your door then.

LYVE
Don't lie, you love the attention.

KELLY
Just give ne ny phone!

Lyve tosses the phone to LD, LD to Gangsta.

KELLY
@uys! Fuck! Don’t break ny phone, |
swear to god!
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Gangsta pitches it to Jordan, then Jordan to Tannam He
holds it.

KELLY
Gve it back Tannam
JORDAN
Oh ny god.

Jordan takes the phone from Tannam and holds it in front of
Kelly's face. She lunges for it; he noves away. She SPI TS on
Jordan’ s face.

JORDAN
| expected that. But the only way
" m not gonna smash this phone
right now, is if you call your boy
and ask himto neet you.

Kelly | ooks at her phone with pity.

LYVE
We can sit here all night.

KELLY
Yeah cus you have no life.

She | ooks at Tannam

KELLY ( CONTD)
And he’ s not ny boy.

She snat ches t he phone back from Jordan and calls Sean.

KELLY
...H, Sean? Hey...Just at hone,
naked. ..l was uh, thinking about

you and | couldn’t get you out of
my head. It just kept turning ne on
so | said | need to see you,
So...Yeah?...Ckay, don't conme to ny
house because ny parents are
sleeping. I'll neet you at the
mni-mart...Yes, 1'll be
careful ... Okay, bye.

She hangs up the phone.

GANGSTA
Vel |l alright then.
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KELLY
Now fuck all of you.

Kelly struts hone, pissed.

Tannam wat ches her, wondering what the hell he’ s doing.

EXT. MN NART

The crew hi de behind the conveni ence store. Eventually a
| ow-rider convertible conmes runbling down the street.

LD
Where the fuck did this fool get a
whip |ike that?

GANGSTA
No wonder this guy fucked your
girl, Tan.

JORDAN

Shut up and get down.

The car stops, SEAN, a serious wanna-be thug, steps out,
| eans up agai nst the hood, and pulls out his cell phone.

Gangsta, Jordan, Lyve, LD and Tannam energe fromthe
dar kness.

GANGSTA
Where you been dog?
SEAN
Are you ki dding me?
LYVE
Ni ce car homes, where’d you get
this?
SEAN

Bought it off ny uncle.

JORDAN
Wth the two grand you owe us?
You're fuckin® us. Can’t even show
your face. | nean | wouldn't either
if I was setting people up with
t hese fake deal s.

SEAN
VWhat, am | gonna get junped now?
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Sean is reaching behind his back, where a GUN is tucked into
his jeans behind his baggy shirt - LD notices.

LD
Nope!

In a flash LD junps on the hood of the car and grabs both of
Sean’s arns, lifting themover his head. Gangsta grabs
Sean’s | egs, LD junps off the car, and they hold himover
the ground |li ke a cadaver. The GUN falls out of his pants.

Jordan picks it up

Sean begins to struggle, and Jordan kicks himin the ribs.
Then Gangsta and LD throw Sean at Tannam s feet.

SEAN
What are you doing here Tan? You're
a good boy.

LD
Yeah, and good boys don’t fuck
ot her boys’ girlfriends!

Sean | aughs through the pain.

SEAN
Right. Well shit. | didn't think
you'd find out | banged your girl.
But it’s okay, cus...she rode ne
har d.

At that, Tannam kicks Sean in the face and starts unl eashi ng
years of frustration onto Sean’s body, just punching and
punching. Finally the crew have to pull himoff.

Sean spits bl ood.
Gangsta snatches Sean’s GUN from Jordan.

GANGSTA
One nore thing.

LYVE
VWw, what the fuck?

Everyone is on their toes, just |ooking at Gangsta. Gangsta
points the GUN at the engine of Sean’s car and squeezes the
trigger - CLICKI - it’s enpty.

GANGSTA
Pussy.

( CONTI NUED)
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Jordan takes out his own GUN and fires a shot through Sean’s

wi ndshi el d.

GANGSTA
VWhat the fuck

They all sprint off down the street. Sean slowy gets in his
car and floors it in the opposite direction.

| NT. TANNAM S APARTMENT BUI LDI NG - N GHT

Tannamruns to his apartnent door and opens it with the
utnost stealth. Hi s father, FRANK, sleeps on the couch, the
news on nute.

I NT. TANNAM S ROOM

The nost cranped col |l age of novie posters adorns one of the
wal I's. H s desk, bookshelf and | aptop are his entire life
and are all within arms length of each other.

Tannam sees a package on his desk. Sonething he' s been
waiting for. He rips it open - a box - inside the box is a
SCRI PT.

He’'s transfixed by the soft white vellum "Ugly and
Beautiful" witten across the mddle of the page. He
dream |y scans the bottomcorner: "...first produced on
BROADWAY in 1998..." - a hopeful ook on Tannanis face.

Fli pping to page 1, he devours every word. Drifts to his
bed. Falls on his back, reads.

THUD! ... THUD! . .. THUD! . .. THUD! . ..

| NT. TANNAM S BED - MORNI NG

Tannam sl eeps, a THUD poundi ng away in his head. He wakes up
and it stops.

I NT. DAVE S BURGERS - DAY

Fl atteni ng burgers - THUD ... THUD ... THUD

Tannamis tired and uninspired, hammering freshly rolled up
balls of neat into patties for the days burgers at a

run-down burger-and-fries restaurant.

Tannani s boss DAVE, a greasy bastard, energes fromthe
fridge roomwi th a cellphone in his hand, holding it up.
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DAVE
How ol d does she | ook?

TANNAM
Dude what the fuck.

DAVE
It was her birthday man..

Dave is utterly distracted by the picture.

DAVE( CONTD)
.Wait, how old are you?
TANNAM
Alright |I’m done here. You want ne
to go on grill, or what?
DAVE
No, you're on fries today.
TANNAM
Fries, what? | just nmade all these
bur gers-
DAVE

And | appreciate it, but it’s a
busy day and I need a fry-guy who
can actually do fries, | can’t have
a bunch of fry-guys who can’t do
fries, comng in slow ng ne down,
cus they' re fucking fry-guys, can't
even make sone fuckin fries,
alright?!

DAVE is out of breath.
TANNAM
Yeah, alright.
| NT. DAVE S BURGERS - LATER
The place is packed. Dave yells orders and Tannamis naking

the fries by hinself, shaking fry baskets, dunping,
scoopi ng, cupping and bagging |i ke a mad-man
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| NT. TANNAM S ROOM - NI GHT
Tannam sits on his bed, reading Ugly and Beautiful.

There’s a knock on the door and his father peers in.

FRANK
|"ve gotta go out.

TANNAM
kay.

FRANK
You hungry?

TANNAM
No.

FRANK
Alright, well dinner’s on the table
if you are.

TANNAM
Cool .

FRANK
Later.

Tannam doesn’ t respond.

| NT. TANNAM S ROOM - MORNI NG

Tannam awakes, still clothed, the script lying on his chest.
He opens it and continues reading.

After a few seconds his phone ALARM goes off. He ignores
it... THUDI THUD THUD! ..

I NT. BURGER JO NT - DAY

... THUD! THUD! - Tannam hamrers out burger patties.

Dave energes fromthe enpl oyee bathroom a toilet flushing
wi t hi n.

DAVE
Holy shit, literally. That’s why I
don’t eat here.

( CONTI NUED)
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TANNAM
Done. Gill?

DAVE
Sorry.
| NT. BURGER JO NT - LATER

Tannam shakes, dunps and scoops fries, depressed as can be.

EXT. STREET - N GHT

Tannam wal ks honme. Two dark figures in baggy clothes quietly
follow him One of themgets close and steps on Tannam s
shoe. He turns around:

MUGGER
What’ s good hom e?

The second MUGGER punches Tannamin the stonmach and he drops
to his knees. One of them grabs Tannamin a choke-hold while
the other forcefully takes his backpack.

| NT. TANNAM S APARTMENT

Tannam opens the door, Frank is asleep on the couch, a black
and white filmon the tel evision.

Tannam wal ks past and, noticing the novie, stops to watch.
The television illumnates his sweaty face. He forget his
probl ens wat chi ng the screen.

I NT. TANNAM S ROOM - MORNI NG

Tannam wakes up to his alarm the SCRIPT |ying on his chest.
In his head it’s THUD THUD!I THUD! ..

I NT. BURGER JO NT - DAY

... THUD' THUD! THUD! -

Hammering out burgers again. Dave is cutting vegetables.

TANNAM
So Dave, grill today?

( CONTI NUED)
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DAVE
| need you on fries one nore day,
it's Friday, busiest day.

TANNAM
Tomorrow? | can't, | have an
audition. | told you.
DAVE
A what ?
TANNAM
An audi ti on.
DAVE
VWhat the hell is an audition?
TANNAM
Are you serious?
DAVE
Yeah!
TANNAM
It’s an audition for acting, like

they test you to see if you can
play the part!

DAVE
Acting? What, are you an actor now?

TANNAM
| told you this nman, Dave, cone on
You gotta stop snoking so nmuch
weed.

DAVE
Hey! |’ mthe boss here, you don’t
tell me nothing. What’s this, sone
bi g novie?

TANNAM
It’s a play.

DAVE
A play? Tannam you got a job here,
what are you in high-school? A

pl ay.

TANNAM
l"’mtrying to start a career,
alright?

( CONTI NUED)
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DAVE
Ah fuck you kids and your careers.
A career doing what? Playing a
tree? What, is this Broadway or
sonet hi ng?

TANNAM
Yeah!

DAVE
Br oadway?

Tannam nods, Dave | aughs.

TANNAM
VWhat ?

DAVE
(1 aughi ng)
Nah, just, you- nah, nothing,
not hi ng. Go. Have fun. But fries
t oday.
| NT. TANNAM S APARTMENT - NI GHT
Tannam creeps past his sleeping father again, the TV is off
this time.
| NT. TANNAM S ROOM
Tannam pi cks up the SCRIPT, | ooks at it. Then puts it down
and lies on his bed. C oses his eyes.

I NT. TANNAM S ROOM - MORNI NG

An ALARM beeps, it’'s 7AM Tannam wakes up with a smle on
his face, darts out of bed.

He brushes his teeth, does his hair in the mrror, making
sure it’s perfect.

He shaves. He checks his face_for bl em shes. He does sone
faci al exercises, vocal exercises, stretches, a roll-down.
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I NT. KI TCHEN

Tannam eats a shit-1oad of scranbled eggs, toast and bacon,
just shoving it in his nouth.

I NT. LIVING ROOM

Tannam screans at the top of his lungs. He puts on dress
shoes, does a shitty little tap-dance routine, and wal ks out
t he door.

| NT. CASTING STUDIO - WAITI NG ROOM - DAY

The roomis quite, full of expectant actors. Half the room
is male, and the other fenale. The mal es al nost | ook |ike

Tannam but of course he outshines them al 1.

At the reception, a very sonber |ady hands Tannam a form

LADY
You are?
TANNAM
Tannam
LADY
Last nane.
TANNAM
| s there anot her Tannanf
LADY
You're a funny kid. Fill this out.

Tannam t akes the sheet and fills out his acting information,
returning the form but keeping the pen.

He sits down to wait. Then it happens: The door handl e
turns, the door opens, and in steps the beautiful Ella. Tine
sl ows down.

Ell a reaches the Lady’ s desk.

ELLA
l_l_

LADY
Nane?

( CONTI NUED)
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ELLA
Ella.

LADY
Last nane.

ELLA

Is there another ElIla?

The Lady bitterly hands Ella the form Ella turns around and
notices she doesn’t have a pen, then eyes the one in
Tannani s hand. She approaches him

ELLA
Pen?

TANNAM
Pen.

Tannam hands it over.

ELLA
Thanks.

TANNAM
You're wel cone.

Ella | ooks |like she hasn’t heard you' re welconme in a while.
A QUY and G RL energe fromthe audition room | ooking self
conscious. They quietly | eave the prem ses as the
stern-eyed, femal e CASTI NG DI RECTOR wal ks out into the

wai ting room | ooking fromactor to actor.

CASTI NG TI PPY
You.

She points to Ella.

CASTI NG TI PPY ( CONTD)
Wth you.

She points to Tannam

I NT. AUDI TI ON ROOM

The Casting Director sits down al ongside two ot her theater
types. Ella holds her AUDI TI ON SIDES, while Tannamis enpty
handed. On the actor’s side of the roomis a single chair
and sone bl ocking tape on the fl oor.

( CONTI NUED)
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CASTI NG DI RECTOR
kay- Did your agent send you the

si des?

TANNAM
Yeah, | read it a fewtines. | know
ny |ines.

CASTI NG DI RECTOR
What ever you say. Ckay, so, you
are?

TANNAM
Tannam

CASTI NG DI RECTOR
And you are?

ELLA
Ella.

CASTI NG DI RECTOR
El l a and Tannam wonderful .
Alright. Take it away, right up
until the Kkiss.

Tannam sits on the chair, and Ella takes her place on the
tape mark.. .

TANNAM ( TYLER)
... Action!

ELLA ( CASHVERE)
Do you |l ove ne, Henry? | nean
really, truly love ne. | know you
like me. O at l|least you like to be
seen with ne. That nmuch is clear..

Tears formin Ella s eyes.
ELLA ( CASHVERE) ( CONTD)
But...A woman needs to know...she
needs to know if she's...if
she’s...wasting her...
She starts to full-out cry.

TANNAM ( TYLER)
cut! cut!

He stands up.
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TANNAM ( TYLER) ( CONTD)
That’ s too much, Cash. It’s good
you're so involved, but you're
stronger than that. W see a little
tear, just a twinkle, and we know
she’s hurting on the inside. But on
t he out si de-

ELLA ( CASHVERE)
No Tyler, I"mnot acting! It’s just
t oo nuch.

Ell a drops to her knees and sobs uncontroll ably.

TANNAM ( TYLER)
Everybody take ten! Take ten
el sewhere please, off the set! Of
t he set! Thank you!

ELLA ( CASHVERE)
|’msorry! I’msorry everyonel!

TANNAM ( TYLER)
VWhat's the matter? Cashnere?
Darling, what’'s the matter?

ELLA ( CASHVERE)
(darting to her feet)
THAT' S THE MATTER! |’ m your
darling, that’s the nmatter! |I'm
everybody’s darling!

TANNAM ( TYLER)
It’s your husband, isn't it?

ELLA ( CASHVERE)
|"mtrapped Tyler, don’t you see?!

At home | |ove ny husband, at work
| love you, here in front of the
caneras | love this Henry, and to

each | pretend the other is a
ghost, but they haunt ne Tyler! |
have three hearts. A wonan i S not
built to hold three hearts.

TANNAM ( TYLER)
Vll, Henry isn't real

ELLA ( CASHVERE)
He feels real to ne.
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TANNAM ( TYLER)
Correct me if I'’mwong, but this
is a case-study in taking
responsibility for your actions.

ELLA ( CASHVERE)
Don’t you judge ne.

TANNAM ( TYLER)
It’s the truth, nothing nore.

ELLA ( CASHVERE)
Easy for you to say! You' re just a
man, and nen get what they want.
Li ke nmy husband, |ike this Henry-

TANNAM ( TYLER)
Henry isn't real!

ELLA ( CASHVERE)
HE FEELS REAL TO ME!

TANNAM ( TYLER)
So | forced you into making love to
me, is that it?

ELLA ( CASHVERE)
Indirectly, yes.

TANNAM ( TYLER)
You’ ve | ost your m nd.

ELLA ( CASHVERE)
That's exactly ny point. |’ve |ost
everything to you. To nmen. You
don’'t know what it’'s like to be a
woman | i ke ne.

TANNAM ( TYLER)
Beauti f ul .

ELLA ( CASHVERE)
It’s no nbore than a curse. To be
desired, chased like a prize. It
makes one blind to the truth.

TANNAM ( TYLER)
The truth is that | |ove you!

ELLA ( CASHVERE)

And | amblind to it! Too rmuch | ove
has gouged ny eyes out.
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TANNAM ( TYLER)
Ch, you are so dranati c!

ELLA ( CASHVERE)
DON T YOU JUDGE ME!

Ella steps venonously toward Tannam They inch cl oser and
cl oser the nore they speak.

TANNAM ( TYLER)
AND VWHY SHOULDN T |?! After all it
was you who trapped ne! You were
unfaithful to your husband, you
chose that, and you stole ny heart
only to throw it back in my face!

ELLA ( CASHVERE)
WELL | REGRET EVER LOOKI NG AT YOUR
STUPI D FACE!

TANNAM ( TYLER)
WELL | REGRET EVER PUTTI NG YOU I N
TH'S STUPI D Pl CTURE!

ELLA ( CASHVERE)
| HATE YOU

TANNAM ( TYLER)
| HATE YOU TOO

As cl ose as can be, Tannamand Ella lock |ips and enbrace in
t he nost passionate kiss of all time...

The audition panel is stunned. Tannam and Ella step out of
their enbrace and out of character.

Silence. The panel sinply take in the sight of Tannam and
Ell a together. One of them whispers sonething to another.

CASTI NG DI RECTOR
Ckay. You're hired.

ELLA & TANNAM
VWhat ?

CASTI NG DI RECTOR
Yup, you' re perfect for these

roles. Um yeah, | think we’'re done
here. Thank you very nuch. W have
your information and we'll be in

touch with your agents. Sound good?

El l a and Tannam | ook at one anot her.
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ELLA & TANNAM
kay.

CASTI NG DI RECTOR
Cool. That's it.

El la and Tannam sl oWy make their way out of the audition
room and | eave the waiting roomtogether.

The Casting Director conmes out into the waiting room

CASTI NG DI RECTOR
kay, nobody panic, but you can al
go honme now.

I NT. CASTI NG STUDI O

Tannam and El |l a reach the bottom of the stairs, speechless.
They stand there, unsure of howto react, just smling at
one anot her.

ELLA
|"m El | a.

TANNAM
Tannam

They shake hands. Tannam notices her WEDDI NG RI NG and can’t
take his eyes off it.

ELLA
You okay?
TANNAM
Uh, no, | just realized | have to

take the biggest shit. Excuse ne.

Tannam runs back up the stairs.

I NT. CASTI NG STUDI O - TOP FLOOR - MOVENTS LATER

Tannamis about to descend the stairs when he sees Ella
waiting for himright where he left her. He panics silently.

Tannam cal My wal ks down the stairs toward her

ELLA
Feel lighter?
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TANNAM
Oh yeah. That was a good shit.
ELLA
(beam ng)
Good!
TANNAM
Yeah. .. Un. ..
ELLA

Yeah, | thought I'd wait for you
and we shoul d maybe hang out or
sonet hing, get to know each ot her.
| nmean we just got cast in a play,
we're co-stars, so.

TANNAM
Ri ght, yeah, good idea. That's
cool. Well |I'm Tanna- Ri ght.
ELLA

Must have been a really good shit.

TANNAM
Sorry, it’s just, you're a very
good actress. Very pretty-- aw man.

Tannam hangs his head. Ella |aughs.

TANNAM ( CONTD)
That was wong, you're nmarried and,
not that | was | ooking at your
ring, I was just |ooking at your
hands, | nean not |ooking at them
| just noticed them

ELLA
| get it. You re young and nubile.

TANNAM
(deep breath)
Ckay, normal tinme. What's up?
El Il a | aughs agai n.

ELLA
Vel are you hungry?

(A beat)
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TANNAM
Want a free burger?

I NT. BURGER JO NT - DAY

Ella and Tannam sit at a table eating burgers.

ELLA
Way to show ne up, nenorizing your
l'ines.
TANNAM
Its really not about the lines.
ELLA
Oh no?
TANNAM
Nope.
ELLA

Interesting. So | bet you d say
we're artists then. As actors.

TANNAM
What do you think?

ELLA
| dunno. What is an artist? One who
makes art.

TANNAM
And what is art? A perfornmance
is art.

ELLA
Go on.

TANNAM

I f you can make soneone fee
sonet hing, |earn sonething and
never forget it, through acting,
that’s art.

ELLA
Yeah. | agree. So we shouldn’t be
acting, but communi cating?

Ella | ooks at Tannam wi t h appreci ati on. Tannam feel s awkwar d
at the | ong pause.
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TANNAM
(a beat)
How s your narriage?

Ella looks at himw th playful curiosity.

ELLA
How s ny marri age?

TANNAM
... Yeah?

ELLA
It’s good.

TANNAM
s it?. ..

ELLA
Yeah.

TANNAM
kay.

ELLA
Ckay. . .

TANNAM
Sorry.

ELLA
For what ?

TANNAM
| don’t know, you made ne feel
wei rd.

ELLA

You made ne feel weird.

TANNAM
Ckay then we’'re even.

Ell a | ooks at Tannam as he bl ushes, smling. She doesn’t
| ook away. ..
| NT. DOAMTOWN OFFI CE BUI LDI NG - DAY

El | a makes Tannam chase her. Rushing off down the hall of
t he skyscraper, they turn left into a small el evator | obby.

A man is holding the elevator for them
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ELLA
Thanks, but we’re goi ng down.
Anot her el evator arrives, which they enter.

TANNAM
What are you doing!?

ELLA
Who do you think I’ m doi ng?

She steps towards him He’s scared.
El I a ki sses himdeeply and begi ns undressi ng.

TANNAM
You' re taking off your clothes.

ELLA
Yeah right, you think you Il ever
see me with ny clothes off?

He can’t resist her. She presses the STOP button.

I NT. TANNAM S BED - MORNI NG

The 7 AM al arm goes off. Tannam | ooks over and groans,
draggi ng hinsel f out of bed.

THUDI THUD! - -

I NT. DAVE S BURGERS - DAY

Tannam pounds the | ast burger. Dave pats himon the back as
he wal ks by.

DAVE
So, how was the "audition” m ster
fancy pants?

TANNAM
It was awesone Dave. You know why?
Cus | got the part.

DAVE
Congrat ul ati ons! And guess what
el sel You're on grill today!
TANNAM

Cee, thanks Dave! Wat a nice
parting gift for ny last day here.
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DAVE
Where you goi ng, Holl ywood? You're
in one play and you think you' re
hot shit, come on Tan.

TANNAM
|”ve al so been in a commerci al,
Dave. |’ man actor now. |’ m making
like fifty thousand notes, |I’'m
straight outta here bro!

DAVE
(a beat)
You what? Don’t fuckin talk to nme
l'i ke that.

Tannam wal ks of f, scoring a three-pointer with his gloves in
t he garbage bin.

TANNAM
Going on grill.

I NT. BAR - N GHT

Ella and Dan, with their punk friend CAM they' re bl ond
friend SAM and their Jew sh friend ADAM hang out in a
booth at a | ocal bar.

CAM
Fuckin finally. To Ella, the first
fanous person | know

They all drink jovially, Ella shakes her head to deny she
possess any fame at all.

SAM

What’s the role, is it juicy?
ELLA

Vll | cheat on ny husband.

The group | ook to Dan.

DAN
VWhat, it’s a play.

ADAM
| don’t know | hear things can get
pretty steany up there on stage,
all that chemistry flying around.
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DAN
Some theater fag? |’ m not worri ed.

ELLA
Ckay maybe now you shoul d be.

Laught er.

CAM
So what you just cheat on your nman
and boomthe play’s over? O what?

ELLA
Well, the it’s about a woman in the
30's, nme, who wants to be an
actress so her rich husband bri bes
a famous director to put her in his
novi e. And she has an affair with
him But, the thing is, her husband
is a serial killer who nakes his
nmoney as a stock broker who kills
his clients, and ny character’s
been hel ping hi mbut she gets sick
of it.

Everyone is looking at Ella intently. She just stares back.

ELLA ( CONT' D)
What ?

ADAM
Then what happens?

ELLA
|’mnot telling you the end.

CAM
You told us everything except the
end, what happens after all that

stuff?
ELLA

You' || have to cone see the play.
ADAM & CAM

Great!/That's what | fuckin
t hought!/Don’t be |ike that!

ELLA

" mserious | swore to secrecy, |
woul d actual |y get sued.
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CAM
Are you kidding me? You know we’'re
not gonna tell anybody!

SAM
What the fuck is wong with you?
It’s a play, you can read it.

Cam and Adam cal m down.

He | aughs

SAM
(1 ooki ng to Dan)
So who is your co-star Ella, Brad
Pitt or sonething?

DAN

Yeah, probably nore |i ke Peter Pan.

at his joke.

ELLA
What ? And | thought you didn’t
care.

DAN
VWll, who is it?

ELLA
... There’s two guys, if you nust
know.

They all cheer, except Dan.

| NT. DAN

S CAR - LATER

Ella and Dan drive hone.

DAN
Your friends are hil ari ous.

ELLA
Aren’t they your friends too now?

DAN
Yeah.

35.
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I NT. THEATER FOYER - DAY

Tannam enters the grand Broadway theater where rehearsals
t ake pl ace.

In the | obby he is inmediately seized by the arm TIPPY
BORN, the m ddl e-aged Broadway director, is a stern but

freaky woman with horn-rimed gl asses. He recogni zes her
fromthe Audition Panel.

TI PPY
Are you Tannanf!

TANNAM
Yes!

Tl PPY
Right not on tinme, follow Kill
your ego-

She turns around and | evels hima stern gl ance.

I NT. EMPTY THEATER - STAGE

Ti ppy | eads Tannam on to the stage. She rai ses her hand.
Li ghti ng!

The LI GHTI NG GUY veers his spotlight onto TANNAM

TANNAM
Excuse ne!

Ti ppy swoops of f stage. She reappears in the front row of
t heater seats, speaking through a Megaphone:

Tl PPY
Si |l ence. Readi ness. Scene!

There’s an awkward pause as TANNAM st ands speechless in the
m ddl e of the stage.

Tl PPY
Wy ?!

Tannamis frozen with fright. Tippy puts down her negaphone.

TI PPY
So the stage is yours. Are the
lights tickling your nmenory? What's
t he issue that needs to be
addr essed?
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| just wasn't ready to be rushed on
st age-
Tl PPY

Rushed on stage? That really takes
me back to when | GAVE A SHI T!
Clearly you ve never been in a
production of this caliber.

TANNAM

No | haven’'t.
TI PPY

How badly do you want this?
TANNAM

Acting’s all 1’ve ever known-
TI PPY

Vll then you do not know enough.
If acting is all you know, it is
not enough.

Tannam strai ghtens up, |ooks ready to perform
si |l ence.

TANNAM AS TYLER
...Jdimy! Can | get lights 2 and 3
a couple feet to the left please!l
And that camera, on that narker.
Perfect. Now Cashnere, stand a
little to the left doll. Even nore
perfect.

Ti ppy interrupts him

TI PPY
And what does your character want?

TANNAM
VWll, he’s got high standards for
hi msel f, hasn’'t been living up to
t hem -

Tl PPY
800! (through the Megaphone)
00!

Tannam covers his ears.

37.

There is a
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TI PPY (CONT' D)
Cashnere. Wnan. You want her hot
little ass in the red tight-skin

| eather, |ike a shotgun being
cocked every tine she takes a step,
it should be illegal, those tits,

you can picture themoiled up
bounci ng |i ke-

TANNAM
Ckay, | get it.

TI PPY
Ch, do you feel unconfortable
little boy? Those feelings are
real. Enbrace them This is what
you’' ve been waiting for. You can’'t
afford to be a bitch.

TANNAM
(deep breath)
kay.
TI PPY
It’s not okay! | want the animal in
you to come scream ng out! Scream
for ne!
TANNAM
What ?
TI PPY
Scream right now
TANNAM
(screans)
TI PPY

VWhat the hell was that!? Scream
like a man for Christ’s sake!

TANNAM
(screans again)

TI PPY
Ch for the love of god. Screamli ke
you mean it! AAAAAAHH! - -

TANNAM
AAAAAAAAAAAAHHH! ! |
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Tl PPY
Better. Take five, |I'lIl let the
ot hers in.

I NT. CONDO - DAY
Ella sits by the phone watching TV and eati ng spaghetti.

DAN enters the condo with sonme shaggy |oser, KHRI'S, | ooking
i ke they’ ve had a | ong night.

ELLA
Oh hi husband, where have you
been the past 30 hours?

DAN
Hey babe. Sorry, | should have
cal | ed.

He wal ks over and ki sses her.
DAN ( CONT’ D)
"Il take you out to dinner
tonight, we’'ll go to that spot,
your favorite.

ELLA
Sounds good.

She fakes a snile.
DAN
This is Khris. He'll be gone in a
m nut e.
I NT. ACTOR/ CREW COVWWON ROOM - DAY
El I a bounces atop Tannam a chair against the door for
ensured privacy.

I NT. STAGE - REHEARSAL OF UGLY AND BEAUTI FUL

ACT Il is being rehearsed. Tannam watches fromthe |ighting
boot h, conpletely entrance by Ell a.

Ella and GEOFF, the actor playing CLAYTON, are on stage.
CASHVERE

| can’t take it anynore, all this
killing. People |look at ne |ike
they can see right through ne.

( CONTI NUED)



CONTI NUED: 40.

CLAYTON
That’ s just paranoi a talking.

CASHVERE
And Wy shoul d paranoi a have
anything to say?

CLAYTON
W’ ve got a job to do Cashnere-

CASHVERE
Don’'t Cashnere nme. This isn't a
j ob. You never were quick enough
for your career, you had to take a
short-cut.

CLAYTON
Are you forgetting we started this
short-cut together?

CASHVERE
| know Cl ayton. But don’t you think
it’s been going on too | ong?

CLAYTON
You |loved it. CGetting back at the
top-hats one rich bastard at a
time.

CASHEMER
Yes but now we’ ve got top hats,
Cl ayton, and we can’t even wear
"em

DCOC, the lighting guy, nudges Tannam

DOC
You think people are going to watch
this shit?

TANNAM

Nah.

Back on stage, O ayton gestures toward the barren bl ackness
around them -

CLAYTON
Al that killing, it bought this
beauti ful house! It put you in this
marvel ous living room |ook at it!

Cashner e thinks. Then,
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CASHVERE
It’s just, can't we do it the old
fashi oned way?

I NT. TANNAM S BUI LDI NG - N GHT

After rehearsal, TANNAM wal ks to his building. A car
screeches around the corner. The w ndows roll down and
Tannamis shook... A few eggs fly out and ness hi m up.

| NT. TANNAM S APARTMENT

Tannam st ands outside his door for a nonent before entering.

The lights are dimand his father in his usual spot, in
front of the TV. Tannamcuts for his room

FRANK
Happy hour over already?
TANNAM
Rehear sal
FRANK
Rehearsal ... How nuch they payi ng
for that anyway?
TANNAM
More than you ve ever been paid.
FRANK
(irritated)

Oh yeah?
Tannam wal ks into his room Frank turns back to the TV,
| ooki ng sad nore than anyt hi ng.
| NT. ELLA'S CONDO - N GHT

Ella wal ks fromthe el evators to her condo door. She reaches
it, and stands outside of it for a nonent before entering.

Rock nusic at high-volunme. Dan is standing in the living
room topl ess, polishing his gun. He’s got chains around his
neck, snoking a cigar, wearing sungl asses.

ELLA
Dan!
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DAN
VWhat ! ?

ELLA
Turn that down and talk to nel

DAN
You can’t just barge out and then
come back expecting the world on a
silver platter!

Ella wal ks over to the stereo and shuts the nusi c down.
ELLA

|’msorry | stornmed out. You stil
wanna take ne out to dinner |ike

you sai d?
DAN
Wher e have you been?
ELLA
| had rehearsal
DAN
| already ate. W’Il go tonorrow.
ELLA

Oh. Ckay, cool.
Ella turns the nusic back on. Dan continues polishing his
gun as she goes into the bathroom and cl oses the door.
| NT. CONDO BATHROOM
Ella sits on the toilet and cries. There's a knock.

DAN (O S.)

You gonna be in there long? | need

t he Vasel i ne.
Ella cracks the door and tosses hima jar of Vaseline.

She wal lows in msery for a nonment.

She puts on nascara, |ip stick, cover up.
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I NT. CONDO LI VI NG ROOM

Dan is watching sonme stupid novie fromthe couch. Ella
struts to stand between himand the TV.

Dan makes no noves and shows no enotion as Ella straddl es
him She kisses him nore than he kisses her. Then he ki sses
her neck, starts to renove her clothing. He s being rough.

She holds onto the back of his neck as a TEAR runs down her
cheek.

| NT. THEATER - REHEARSAL OF ACT Il - DAY
Ella (Cashnere) and Tannam (Tyler) are on stage.

A canera is near by and CASHVERE | ounges on the couch. TYLER
is typing away at a TYPEWRI TER

CASHVERE
Make | ove to ne again.

TYLER
| can’t right now Cash, cant you
see what |’ m doi ng?

CASHMERE
Can’t you see what |’ m wearing?

TYLER
There’s a tine for everything,
isn’t there.

CASHVERE
What are you wor ki ng on?

TYLER
l"mre-witing your scene. Before
you becane this part | had no idea
how t hi s woman shoul d sound.

CASHVERE
Hm do | inspire you?

TYLER
(1 ooki ng at her)
That woul d be an under st at enent.

CASHVERE
So cone, nmake love to ne! Breath ne
in, then spill ne out onto the

page!

( CONTI NUED)



CONTI NUED: 44,

TYLER
You know that’'s not a bad idea.

He | eaves his work and wal ks to her.

CASHVERE
To ny husband I was al ways a dove,
or a kitty cat, sone thing he |iked
to look at, knowing it’s his. But
to you, I’'ma wonan. And that’s
what | wanna be.

She ki sses him
Ti ppy cl aps once from her seat in the audi ence.

TI PPY
Okay! Here's the thing, we’re going
to take ten m nutes and when we
cone back, I'"'mgoing to find a way
to get what | know you have i nside
of you, outside of you. Because
that was good. Ckay? It was good,
but it wasn’t Broadway.

The house |ights cone on. Ella | ooks away from Tannam

I NT. STAGE - TEN M NUTES LATER

Tippy sits in the front row. She barks conmands which are
pronptly obeyed

TI PPY
Li ghts off! A-1 on!

Two SPOTLI GHTS hit the stage.

TI PPY
Cashnmere and C ayton, step into the
spot|ight.

Ell a and CGeoff step out.

TI PPY
| magi ne you are a soul with no
body, no mind, only enotion which
you mani fest in words. Fromthe
beginning, | want to see only your
words, hear them | nean, and see
not hi ng el se.

Silence, as the actors adjust.
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ELLA
... M love.

GEOFF
Yes, ny |ove.

CASHVERE
| love you.

CLAYTON
.1 love you too. | |love you very
much. | won’t |et anything bad
happen to us.

TI PPY
And lights out! Lights up!

The lights go up and ELLA and CGECFF are dazed.

TI PPY
Scene 2! Co.
ELLA
Li ne.
TI PPY
Excuse nme dear, it’s your third
l'ine.
ELLA
| know, |’m sorry--
TI PPY

Rul e nunber one, no regrets! Acting
is about the |Iaws of nature! You
are no where without your self in
the greater sense.Her |ine.

UNDERSTUDY
(fromthe darkness)
| was thinking--

ELLA
-1 was thinking today, wal ki ng
honme, wouldn’t it be nice to nove!

GECFF
Fuck, I|i ne.

Tl PPY
You i nbecil es!
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GEOFF
It’s these dam [ights!
TI PPY
Don’t you fucking yell at ne!
GEOFF
|’msorry! It's just really
stressful -
TI PPY

You're damm right it’s stressful!
This isn't a school play!-

GECFF
| know, | know

Tl PPY
You don’t know - -

EXT. BACK OF THEATER

Tannam sl i ps out of a back exit, taking out a cigarette.

Ella conmes barging out of the theater. She stops and takes

a | ook at
she takes

She turns

Ella runs

TANNAM frustration seeping out of her eyes. Then
of f, speed wal ki ng.

TANNAM
Ell a!
ar ound.
ELLA
No! I can’'t do this any nore I’ m

not fucking around wth you, that
was stupid and |’msorry but |
can’t do any of this anynore
because it’s just too nuch and I’ m
so naive, always thinking about
what the best possible thing that
coul d happen is, oh isn’'t that
cute, wouldn’t that be so amazi ng,
and then | go out and think it
coul d happen and of course it does
and it ruins everything!

away. Tannamruns after her again, tries to outrun

her and get in front.

She stops

and hits himin the arm
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ELLA
You're a little kid! I"'mnarri ed,
stay away from ne.

She runs of f again. Tannam doesn’t foll ow

| NT. THEATER
Tannamreturns to the stage to Tippy yelling his nane.

TANNAM
Her e!

He stands in the spotlight facing Geoff.

TI PPY
W’ re skipping that coward Ella’s
scenes, so this is your first wth
Cl ayton. Do you know your |ines, be

honest .

TANNAM
Yeah.

TI PPY
Co.

GECFF

Excuse ne, you’'re Tyler Wze, the
fanmous director?

Tannam stares at CGeoff, he's forgotten his |ine.

| NT. CONDO PARTY - NI GHT

Ella walks in to the nbst raucous party imagi nable. Her
condo is full of people dancing, drinking and everything
el se.

Ell a trudges through the party, pinching, pushing and
shouting in vain.

She reaches the bal cony, and safety... Until she finds the
bal cony occupi ed by JUNKIES. Al so Sam Cam and Adam

ELLA
Hey! What are you doi ng?!

JUNKI E
Just Hgirl, relax.
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ELLA
Get the fuck out of my house!

JUNKI E
Ww you |ive here?!

El l a snatches the syringe fromhis hand and throws it off
the the 30th story bal cony. The junkies |eave, sad.

JUNKI E
Those are really sharp man.

SAM
Ellal What the fuck girl.

ELLA
Did you know about this?

SAM
Yeah, but it got a little out of
hand. It sucks in there.

CAM
| hate it, I"'mtoo old for that
much bass.

ELLA

VWell he didn't invite ne.

A chair is thrown through the bal cony w ndow.

| NT. CONDO BALCONY - LATE NI GHT

Its much |ater now. Ella wakes up on the bal cony, where she
had passed out.

| NT. CONDO BEDROOM

Ella enters as Dan cones out of the washroom

ELLA
Hey.

DAN
Hey babe, you have a good night?

ELLA
Thanks for the surprise party.
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DAN
Did you not get the enmail?

ELLA
You emai |l ed ne?

DAN
What are you conpl ai ni ng about,
it's a party!

ELLA
Yeah.

She turns around to wal k out.

DAN
Babe wai t!

He grabs her arm

DAN
|’ ve been waiting for you al
ni ght.

ELLA
No.

He pulls her cl oser.

DAN
Come on, | want to show you
sonet hi ng.

ELLA
(pi ssed)
| ve already seen your stupid abs.

She tries to squirmaway again but he reels her in.

DAN
(1 aughi ng)
No, stop, Ella stop! I'"'msorry
about the party okay? Bad timng, |
won’ t have anot her one wi thout your
perm ssi on okay?. Just let ne show
you sonet hi ng.

She si ghs.

ELLA
Fi ne, show ne.
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DAN
Cone.

Dan pulls her by the hand to the bed and he sits her down.

DAN
Cl ose your eyes.

Hundred dollar bills rain over her. She opens her eyes and
sees the noney. Dan holds a suitcase packed with cash. She’'s
not entirely annoyed any nore, though she’'s trying to be.

ELLA

That’s a | ot of noney.
DAN

A lot.
ELLA

O dirty noney?

DAN
This, baby, is wall street noney.
Renenber what | told you? |I’ve been
pl aying the stocks a bit, |I’ve been
working with a broker. It’s only
been a nont h.

ELLA
You' re stock went that high in a
nmont h? Have you been readi ng behind
my back?

DAN
There’s a science to this shit,
|11 explain everything tonorrow
when we’re by a conputer

Dan rubs the noney all over hinself, making Ella | augh. Then
he uses it to caress her. She doesn't resist.
INT. CAB - NI GHT
Dan and Ella ride in a cab.
ELLA
| guess you're going to be getting

pretty smashed toni ght considering
you' re not driving.
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DAN
Yeah, why not?

ELLA
It’s Tuesday.

DAN
The city don’t sl eep.

ELLA
It does work.

DAN
Turn a bl ock down.

CAB DRI VER
But right here--

DAN
W' re going in through the back.

I NT. ELEVATOR - OTHER CONDO

ELLA
Sois this a friend of yours, or a
friend of a friend of yours?

DAN
It’s a work party.

They reach the 50th fl oor Penthouse.

| NT. PENTHOUSE PARTY - NI GHT

The insane and very colorful party is at |east 200 strong.
The penthouse is conprised of several floors, all of which
are filled with people.

At the far end, on a huge couch installnment, sits KING a
200 pound Sanpban watching a soccer gane. He’'s shirtl ess,
tattooed and surrounded by swi nsuit nodels. He wears pinp
sungl asses. This is the man Dan wal ks up to, holding Ella’s
hand.

Ell a takes on | ook and turns around.

DAN
El !
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KI NG
Yo! Who dat girl?!

DAN
That’s nmy girl, she’s pregnant and
she has to go throw up soneti nes.

Kl NG
You sure?

DAN
What ?

Kl NG

Ah ny boy, cone here, whats up man
| " mjust playing. Make sone room
for this man.

He shoos sonme of his entourage off the couch,
orders a bunch of girls to sit on his |ap.

KI NG
Here, 4 girls better than 1 girl?

DAN
Yeah but that’s ny wife man.

KI NG
Aring is renovable, ya dick ain't.

Ki ng | aughs | oudly.

Kl NG
Dan the man, how s the new gane
been to you?

DAN

Beats the fuck out of ny job,
honestly, no idea how people do it.

I NT. BY THE DOCR

Dan sits.

Ella gets to the door, her way is blocked by a GUARD.

GUARD
VWhere to?

ELLA
| " m goi ng hone.

52.

Ki ng
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GUARD
Look | ady, we told you. W have
drinks, food, bottles of water too
if the girls’ feeling woozy. W
have toilets, a pool, we got
everyt hing. Doors open at two AM

GUARD
Doors open? | shouldn’t even be
here.

GUARD

Well you're here, and | seen you
cone in with King’s boy, so at two
you can | eave.

ELLA
It’s- are you kidding ne? It’s
ni ne.

INT. KING S COUCH

Dan pulls a thick envel ope fromhis jacket which he hands to
Ki ng.

DAN
And hey, let nme not stand on
cer enony.

KI NG

Mot haf ucka you al ready sat on
cerenmony! But | be straight with
you, | like that I don’t have to
ask. Shit go snoothly?

DAN
Too easy.

Kl NG
Mot her f uckers wanna get hi gh man!
You know how many rappers are at

this party? It ain't even illega
to sell drugs no nore! You living
tight?

DAN

I"mliving alright but, man. You
have a helicopter.

Kl NG
| mda king Dan, you know that. |
mean Dan, you wanna |ive better?

( MORE)
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KI NG (cont’ d)
It’s all in your mnd. Listen, you
go swi mm ng or whatever the fuck
you wanna do. Cone back when you’ ve
smoked a blunt or whatever the fuck
you toke. There' s bottles
everywhere. Mad hoes in this joint.
O find your wifey, you know. Do
what you gotta do, then cone back
and tell ne how you wanna |ive.

I NT. CONDO PARTY - POOL - LATER

Dan is chilling by the pool, there are two G RLS on either
side of him chatting himup. Athird is massaging his
shoul ders. Drifting in front of Dan is a floating board
designed for snorting white in the pool. Next to it is a
floating bar.

El | a stands over Dan.

ELLA
Hey babe.

Dan qui ckly detaches hinself fromthe Grls and hops out.
DAN

Hey, where’'d you go, | wanted to
i ntroduce you.

ELLA
To your work friend? No thanks.
DAN
Just cone in the pool, let’s get
wast ed.
ELLA

Way did you bring nme here Dan,
where am | ?

DAN
You're on the top floor of the
city, look at that view

He goes behind her and points at the city.
DAN ( CONT’ D)

| want to share it with you
Literally.
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ELLA
Dan, | know you’'re not playing the
stock market, can you just stop
lying to ne, I"'myour wife and I
want to feel like it.

Dan swi ngs back around to her front, |ooks into her eyes.

DAN
Hey, hey, how many peopl e you know
go to parties like this? Yeah
noved some blow, | didn't tell you
cus | didn’'t want you thinking
about whether or not |’ m gonna end
up in jail.

ELLA
Don’t you think about that?

DAN
Jail’s for idiots! Look at this
pl ace. This is drug noney. W're in
New York city, this city is built
on drug noney. Worse!

King calls frominside.

Kl NG
Yo Danny boy!
ELLA
Wait, stay and finish this.
DAN
Just give ne five m nutes.
ELLA
Dan, no.
He | eaves her.
I NT. KING S ROOM
King brings Dan into a snmall, private room
Kl NG

| wanted to show you sonet hi ng.
Ever sold rock?

DAN
Nah man.
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Kl NG
Well if you want to start making
triple what you' re maki ng now, get
the fuck outta that condo |ife and
buy a mansion in the woods. Take
this in.

He pulls out a pound of crack-cocai ne.

DAN
Damm. How rmuch is that worth?

Kl NG
Why don’t you find out?
I NT. CONDO PARTY
Dan strolls back and spots Ella across the roomtalking to a
bunch of trashy girls, a pained expression on her face.
EXT. QUTSIDE THE THEATER
Tannam | eaves the Theater wearing nicer clothes than we're
used to seeing himin. A car cones screeching to a stop in

front of him his friends, the usual suspects, inside.

LYVE snaps a qui ck picture.

LD
TMZ baby!
I NT. CONDO - DAY
The hone-phone rings. No one will hear it. There's faint

noani ng i n the background. An answering nachi ne records
Ella s voice:

ELLA
(filtered)
Hey baby rehearsal was cancel ed
tonight so I’mcomng hone with two
bottl es of w ne and sone steaks so
see you soon, raaaww !
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I NT. CONDO - BUI LDI NG

ELLA wal ks down the hallway fromthe el evator wth a bag
fromthe grocery store and a bag fromthe |iquor store.

She opens the door, not hesitating this tinme.

| NT. CONDO
Ella wal ks i nto her condo, the shower is on.

She puts the groceries on the couch and wal ks towards the
bedr oom

She sees a pair of snooth female LEGS on the bed. She sl ows
down, creeps up and | ooks through the door at Sam butt
naked, readi ng a nagazi ne.

After a brief nonent of surprise, she whispers |oudly:

ELLA
Sam

Sam j erks around. Her face says nore than words ever coul d.
El | a stands over her, whispering passionately.

ELLA
This is a broken marri age!

Sam only shakes her head in disbelief.

ELLA
|’ m not nmad at you.

Samis about to cry.
ELLA

|"mnot, | swear, it’'s cool, we're
all fucked. We're all fucked!

SAM
Ell a-
ELLA
Sam |'mnot kidding, | |ove you.

"Il see you tonight? Its gane
ni ght baby. I'’mgoing to go now.
Have fun, |’ m serious.

Ella splits with the wine and steaks. Samis petrified.
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EXT. ELLA'S BENCH - DAY

Ella is sitting on a bench, [ooking off into the Ccean. It
doesn’t take long for her to pull out her cell phone.

Tannam answers, it’s noisy where he is.

TANNAM
(filtered)
Ell al
ELLA
Tannam
TANNAM
(filtered)
Ell a!
ELLA
What s goi ng on?!
TANNAM
(filtered)

|’mjust at this stupid party!
ELLA
What ?!
| NT. BUNGALOW PARTY - DAY

TANNAM i s in the basenent of a small house, a party going on
around him Just the grimest people

Hi s boys are sitting with himon the couch.

TANNAM
l’mat a party!

| NTERCUT BETWEEN TANNAM and ELLA:

ELLA
Sounds |i ke fun!

TANNAM
VWhat ?!

ELLA

| SAID COME SEE ME!

Tannam st eps out si de.
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TANNAM
| can’t. W just got here, it’s way
across the city.

ELLA
Can’t you drive?

TANNAM
No.

ELLA

Well can’t you just-

She | ooks mi serabl e.

TANNAM
What ?
ELLA
Never mnd, I'’mjust trying to kill
sonme tine.
TANNAM
Okay well 1 gotta go right now,

Tal k [ ater, okay?

ELLA
Have fun.

Ella takes a nice swg of WNE and stares at the sunset.
Slowy but surely, she starts to cry. Alittle at first,
until she is possessed by sadness.

| NT. BUNGALOW PARTY - SAME MOVENT

Tannam returns to the couch. Some HOOD in a fitted hat
appr oaches the boys.

HOCOD
Yo J!

JORDAN
There’s the man.

HOCD
Boys.

The boys acknowl edge this guy they don’t know. He sits
across fromthem
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JORDAN
What’' s the word? We getting
re- upped?

HOOD
Aw yeah bruh, | got that kush right
her e.

JORDAN
Kush, what? Man | grow ny shit, |
t hought you had bl ow?

HOOD
Man | did have bl ow, |ast week.
This city is fucking high, | don’t
even have the supply for this
demand.

GANGSTA
You serious?

HOOD
Yeah yo, but trust.

He hands Jordan a big bag of sone shitty | ooking weed.

JORDAN
VWhat the fuck?

GANGSTA
That’s not even weed dog.

HOOD
What ? That right there’s NYC s--

JORDAN
(throw ng the bag back,
aggr essi ve)
It’s fuckin oregano!
EXT. CITY STREETS - EVEN NG

Ella is alone in the city and mashed, she’s down one bottle
of wi ne.

A passing car honks at her. Sone PRI CKS whistle.

Somet hing snaps in Ella and she throws the wine bottle. It
breaks the back w ndow. The car stops.

She runs into a grocery store, running through the aisles.
When she thinks she's safe, she starts | aughing.
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I NT. GANGSTA'S CAR - N GHT

Tannanmi s crew are back on the street |ooking for trouble.
Blunts are being passed and so are bottles. JORDAN is
driving this tine, because GANGSTA is too drunk.

GANGSTA
Fucki n | ame bro.
TANNAM
So where to now? Bar?
JORDAN
Nah.
TANNAM
So where?
JORDAN

How about you stop asking so many
gquestions. Don’t worry about it.

GANGSTA
(singing)

We goin riding, we goin riding.
EXT. DAN S CONDO BUI LDI NG - NI GHT

Jordan’s car pulls into the guest parking of Dan and Ella’s
condo.

I NT. GANGSTA' S CAR

GANGSTA
The | oot bag, picked at random a
bi g gl ass project for try-hards.

The boys | augh.
TANNAM

Are you fucking kidding ne, at
| east let ne out.

JORDAN
What ?

TANNAM
What three’s enough to rob
sonebody, | have a job.
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GANGSTA
Stay in the car then. No one’s
splitting here.

EXT. BACK ENTRANCE

Jordan, Gangsta and Lyve lie in wait outside of Dan's condo,
freezing. A woman opens the door to | eave, they catch it and
enter.

I NT. CONDO - MAIN FLOOR

They wal k t hrough a couple of doors until they reach a
corridor that |leads to the parking garage.

JORDAN
This was dunmb, but now that we're
here, first person cones out that
door’s getting it, we jack em and
di p.

LYVE
Don’t these places have security?

GANGSTA
Yeah but they don't give a fuck.
| NT. CONDO DOOR - SAME MOMENT
Dan | ocks his condo, picks up his BRIEFCASE. He's wearing a

suit and fake glasses. He takes the stairs instead of the
el evat or.

BACK TO - INT. HALLWAY TO PARKI NG GARAGE

GANGSTA
| say this’ a waste of tine.
JORDAN
Wanna bet? Everyone in this place
got noney.

Suddenly Dan opens the door and stares down the three
hoodl| uns.

LYVE
Now this is what |’ m saying.

Jordan and Gangsta pull out guns.
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JORDAN
You' re being robbed, Wall Street.

They go for his shit. Dan is super pissed, boiling inside.
He doesn’t react though.

Jordan takes the briefcase.

DAN
That doesn’t belong to ne.

Jordan throws it to LYVE, who opens it. It’s full of nopney.
They tries to remain conposed.

JORDAN
Tell himif he wants a war, bring
it. Now give ne your notherfuckin
smart phone, smart boy. And those
gl asses.

GANGSTA
Wal | et my brother.

DAN
| don't carry a wallet.

GANGSTA
Wel | fuck you then!

Gangsta forces off Dan’s designer belt.

LYVE
And wat ch your back.

The three boys run backwards, pistols pointed until they are
at the door--

The nmonment they turn around, Dan |unges for Jordan.

The others don’t notice and Jordan tries to fight but Dan is
too strong. He disarnms himthen takes out his own DESERT
EAGLE

DAN
Get them back herel!

JORDAN
Yo! G Hold up!

Gangsta and Lyve, who have reached the car, | ook back to see
Jordan hel d hostage. They get in the car anyway.

Dan knocks Jordan out with one punch, runs after the car.
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At the |last nonent he gets a clear view of Tannanis face
| ooking at himfromthe back seat.

He drags Jordan into sone bushes.

| NT. CONDO - N GHT
Ella enters her condo, dead drunk.

She wal ks through, checking for Dan. She finally plops down
on the couch... The phone Ri ngs at the exact nonent sonmeone
Knocks on the door.

Ella sits for a nonent, undisturbed, enduring the barrage of
noi se. Finally she answers the phone.

ELLA
Hol d on soneone’s at the door.

She hangs up, goes to the door and | ooks through the
peephol e: two potentially dangerous MEN. Ella puts the chain
| ock on.

MAN 1
Dan?

ELLA
No!

MAN 2
| s Dan home?

ELLA
No!

MAN 1
Do you know where we could find
Dan?

ELLA
No!

MAN 2

What if we show you these, does
t hat change anyt hi ng?

They hol d out POLI CE BADGES. She opens the door. The
cops step inside.

ELLA
|"mreally drunk, just so you know.
Is that illegal ?
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MAN 2
No.
MAN 1
Do you mind if we have a | ook
around?
ELLA
Knock yourself out, | nean, you

m ght find sone weed.

MAN 2
VWhen was the last tinme he was hone?

ELLA
The last tine | was hone which was
t hi s nor ni ng.

MAN 2
Does Da-

ELLA
Ch wait he was here this afternoon,
when | caught him sl eeping with ny
best friend.

MAN 2
Real ly. And, uh, what tinme was
t hat ?

ELLA

| dunno, three, four, are you guys
going to tell ne what nmy so called
husband’ s done?

MAN 2
Well he’'s been making calls to
peopl e who’ s phone’s we’ve tapped,
we have reason-

ELLA
Great, |ook, officer, do you guys
wanna have a threesone?

MAN 2
(1 aughi ng)
Uh, no ma’ m
ELLA
Are you sure? Because |’ m gane. Lay

me out.

Man 1 conmes back
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MAN 1
Not hi ng.

ELLA
Do you guys have to wait till he
cones back?

MAN 1
Do you know where he is?

ELLA
| already told you, no. | just cane
home from rehearsal ..

She t hi nks about whether or not that’s true for a second.

ELLA ( CONT' D)
...I"’'min a play.

MAN 1
W' re going to cone back

ELLA
Hey wait don’t you need a warrant,
do you have one of those?

MAN 1
Ah, apparently not. Have a good
night ma’m Be safe.

Man 1 cl oses the door.
Ella gets up and opens it again.
ELLA
(shouti ng)
Fuck youl!

She sl ans the door. The phone rings again. But so does her
own cel | phone. The noi se is annoying. She | ooks from her
cel | phone to the honme phone, and back. She answers the cell
and the hone phone stops ringing.
EXT. OCEAN SIDE - SAME MOMENT
Tannam sits on a bench | ooking at the Statue of Liberty.

TANNAM
Guess what |’ m | ooking at.

| NTERCUT BETWEEN TANNAM and ELLA:
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A nonkey.
TANNAM
No.
ELLA
| give up.
TANNAM

Sonething I want to share with you

EXT. OCEAN-SI DE BENCH - N GHT

ELLA
You know what | think is so cool
about that thing?

TANNAM
VWhat ?

ELLA
It neans a little sonething
different to each person.

TANNAM
What does it nmean to you?
ELLA
To nme it nmeans, hey, I'’mholding a

torch and I’ ve got a book, so you
better follow ne. And it makes ne
want to be that girl.

TANNAM
That's pretty good.

ELLA
What does it nean to you?

TANNAM
| don’t know yet.

She nestles up in his shoul der.

ELLA
Can | stay at your place?

67.
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| NT. TANNAM S ROOM - MORNI NG
Tannam s ALARM goes off. Their eyes shoot open.

ELLA
Oh ny god.

She gets out of bed too fast.
ELLA
Conme on get up get up get up! Can |
use your toothbrush?

Ella’s already in the washroom

ELLA (O S.)
Ch! Hel | o!
FRANK (O S.)
Hell o...Do you know ny son?
ELLA (O S.)
Yes! I'"mhis co-star in the play!

My nane’s ELLA nice to neet you

Tannam sm | es at what he’s hearing.

FRANK (O. S.)
Nice to neet you too...I’'|l be
seei hg you guys tonight then.
ELLA (O S.)

On! kay! Have a good day!

FRANK (O S.)
You too. Break a | eg.

The front door is closed. Tannam cones out of his room Ella
i s brushing her teeth.

ELLA
Your dad’s ador abl e.
| NT. CONDO - DAY

Ella conmes hone floating on air and Dan is sleeping on the
couch, |l ooking like shit.

He wakes up when the door closes. He darts off the couch.
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ELLA
Hey.

She goes about doing things |ike she hasn’t been out al
ni ght.

DAN
Where’ d you stay?
ELLA
Sani s.
DAN
No you didn't.
ELLA
Uh, yeah | did.
DAN
No, you didn’'t, because | called
Sam
ELLA

Well what tine did you call her
because | didn't get there til

| at e.
DAN

Are you cheating on ne?
ELLA

What ?
DAN

Are you fucking cheating on ne,
it’s a sinple question.

ELLA
What are you tal king about, no I'm
not cheating on you, Dan, | have a

bi g day today, okay just stop.

Ella wal ks to the bedroom but he grabs her armand turns
her around.

DAN
Don't lie to nme, you re not good at
it. Where were you?

ELLA
Don't grab nme like that, | told you
where | was, |’ mnot fucking
cheating on you, are you crazy!?
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DAN
Well | don’t believe you!

ELLA
Yeah? Well | don’t believe you! Wy
were the police here | ast night
Dan?! | thought jail was for
i di ot s-

DAN
The police didn't find anything and
they’ re not going to find anything!
Stop turning this around-

ELLA
You're turning this around you
j ackass, you lie to nme every day
about the nost trivial things-

DAN
| never |ied about fucking soneone
el sel

ELLA

NO You didn't! Because | didn't
bring it up you piece of shit! You
want to tal k about cheating, okay,
you fucked Samin our bed, lie to
me about that, hu!? Go ahead! Tel
me a fucking lie about that!

DAN
What ?!

ELLA
Yeah what? What? You fucked Sam ny
best friend, in OUR bed!

DAN
Are you out of your m nd?-

ELLA
You had sex with Sam and you know
you did, so how dare you accuse ne
of anyt hi ng!

Dan just stares at her.

ELLA ( CONT' D)
Yeah. | cane home with w ne and
steaks and | find you in the shower
and Sam butt naked on our bed
cumm ng all over the fucking

( MORE)
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ELLA (CONT' D) (cont’d)
sheets! So what are you gonna say
now ?

DAN
Yeah. Ckay, | fucked Sam | fucked
Sam and | sell coke, and what? Do
you expect ne to regret it?

ELLA
Oh | don't expect anything from
you!

DAN

Why should |? Samis got her shit

t oget her, she’s got a career, she
doesn’t nag, she doesn’t sit around
al |l day searching her fucking sou
li ke the eternal teenager Ella.

ELLA
Oh... Geat..
DAN
You don’t do shit, | can’t help it

when |'"mattracted to soneone who
knows what she’s doing with
her sel f!

ELLA
You can help it you pig! you don’t
know anyt hi ng about rme-

DAN
You want to conpare the two of you?
Wien’'s the last tinme you had fun,
Ell a? When’s the last tinme you went
out and got sonething, you're a
wai tress-

ELLA
" mnot a fucking waitress!

DAN
No, sorry, you' re an actress,
you' re a fanous actress, okay
t here.

Ella is holding back tears, it’s hard.

DAN
Ch yeah, so dramatic, the actress,
waah waah, |ike you haven’'t been

( MORE)
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DAN (cont’ d)
cheating on ne! A man has needs

Ell a!
ELLA
Needs! ? Fuck you!
DAN
| don’t get any fucking respect
fromyou! | don't get any support!

It’s like you resented ne the
nmonment we got nmarri ed!

ELLA
You think you deserve respect?
That’'s one thing you don't give
anybody!

She storms out, slanm ng the door.

I NT. CAB - DAY

Tannamrides in a cab, watching people go by,

72.

t hi nki ng.

Then he notices Ella wal king quickly down the sidewal k,

m ser abl e.

TANNAM
Can you stop quickly?

The cab stops, Tannam opens the door.

TANNAM
Hey!

Ella turns around.

I NT. TANNAM S APARTMENT

They sit on the couch.

TANNAM

Do you want to tal k about it?
ELLA

No.
TANNAM

Look, you' re not going to forget
your lines are you?

El Il a | aughs.
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ELLA
No. At |least | hope not.
TANNAM
You want to run through the script?
ELLA
No.
TANNAM
kay.

They sit there, peaceful, sharing the silence.

I NT. CONDO - EVEN NG

A knock on the door. Then another. Dan opens it. Two THUGS
stand before him

THUG 1
Wher e’ ve you been?
DAN
| " ve been here.
THUG 2
But you know where you ain’t been?
DAN
| talked to the man, | told him
what happened, and |’ m worki ng on
it. I"’'mtaking this seriously.
THUG 1

| hope you are, because so is he.
W' re just the nessengers honeboy,
and we got a nessage for you. You
and the King tal ked about sone
shit, but now shit is |ike this.
You got until the end of the nonth.

DAN
['1l have it.

THUG 2
Alright. There's just one nore
t hi ng honeboy. Not hi ng personal.

Thug 2 pulls out BRASS KNUCKLES and puts themon slowy. Dan
gets a nice punch to the stonach..
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| NT. THEATER - STAGE - SHOWNTI ME - N GHT
- I n the audi ence are Sam Cam Frank and LD

- The SET noves around to becone a three part-er: A MEN S
WASHROOM on the right, a hallway in the mddle and a MOVIE
SET on the left.

| NT. LI GHTI NG BOOTH - SAME MOVMENT
Ti ppy speaks into a wal kie talkie.

TI PPY
Cue the final set please. Ready.

I NT. ON STAGE

Tannam (Tyler) relieves hinself at a urinal. CGeoffrey
(C ayton), sneaks inside.

TYLER
(1 ooki ng over his shoul der)
M. Wells! Ddn't notice you. You
here for ne or your wfe?

CLAYTON
| should say both.

TYLER
So they let ya near the set eh? D d
you tell emyou were the lead s
man? | told you there would be
per ks!

CLAYTON
Oh there has been a great many of
those M Wze, hasn't there?

TYLER
Well, sure, there’'s no business
| i ke show business...Wll are we
just going to stand here by the

pi sser or shall | wash nmy hands.
CLAYTON

|’ ve al ways been a blunt man M.

W ze.
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TYLER

Look if this is about some bonus
you can keep it, I'mnore than
happy with the outcone of our
arrangenent.

CLAYTON
(pulls out a large knife)
M. Wze, | am here because you are
about to die.
TYLER

...You must be an expert with that.

pul | s out
C ayt on.

a small GUN from his breast pocket and ains

TYLER

But it appears that | have a gun,
whil e you only have a knife.

Vel |,

CLAYTON
| wonder, would a nman |ike

you pull the trigger? | have to say
" mvery curious.

He takes a step closer.

TYLER
(cocks the gun)

Curiosity killed the cat.

Lucki

Look,

CLAYTON
ly, I amnot a cat.

TYLER
take one nore step and |’

bl ow you away!

VWhat
know

DROP

CLAYTON
are you waiting for? Don't you

when your life is in danger?
TYLER
THE KNI FE

Cl ayton wal ks up to Tyler and stabs himin the stonach.

hol ds onto the gun, Clayton brings himwth the knife
into one of the big urinals, and there he plunges it deeper.
Tyler falls into the urinal, blood stained stomach and all.

Tyl er
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CLAYTON
That’'s for sleeping with ny wfe.

The lights shift to the MOVIE SET where CASHVERE sits on a
bed.

CASHVERE

(tal king on the phone)
No Ma! | won't stand for it, |
sinply won’t stand for it! |I'm
| eavin’ you maw, you and that whol e
dam famly o mne!

(She hangs up)
That ought ta show her.

Cl ayton bursts into the set.

CLAYTON
| | ove youl!

CASHVERE
Huh?

CLAYTON
| love you. | couldn’'t wait to tel
you.

CASHVERE
Cl ayton, what the hell are you
doi ng?

CLAYTON

Stop this nonsense! Al of you
people are toiling away at a

charade! 1’ ve got a docunent

| easing this studio in nmy nane-
CASHVERE

Cl ayt on!
CLAYTON

This is ny studio, and technically
this is ny novie, and you-!

CASHMERE
This is Tyler Wze’s shoot!

CLAYTON
Tyler Wze the traitor! The lair.
He defiled ny wife, H S | ead
actress! And | paid himoff! That’'s

right, | amthe sole orchestrator
of your involvenent in this joke of
( MORE)

( CONTI NUED)



CONTI NUED

77.

CLAYTON (cont’ d)

a picture. And all it took was a
hundred thousand dollars. Wat a
put z.

CASHVERE stares at CLAYTON dead in the eye as she realizes
he was the one who got her the part, not her talent.

CASHVERE
What ?

CLAYTON
It wasn’t fair to you ny darling.
But |’ ve cone clean, and there’ s no
need for any of this any nore. |I'm
willing to forgive you, if you'l
forgive ne.

Suddenly CASHVERE begi ns to shout:

The securi

The securi

CASHVERE
Security! Security!

CLAYTON
What ?!

CASHVERE

[ have no i dea mho this man i s he
clainms | know himand he won't
| eave ne al one!

ty grabs C ayton.

CASHVERE
Take this sad, lonely man out of ny
si ght.

ty drag Cd ayton away.

CLAYTON
| did it because | |ove you! You
don’t deserve this liel
CASHVERE
You don't tell nme what | deserve.
CLAYTON
Cashnere! | forgive you! Please,
don’t be silly! Cashnere we are

marri ed!
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CASHVERE
Wel cone to the real world
stranger.

CASHVERE adj usts her hair.

CASHVERE ( CONT’ D)
Let's go fellas.

CAMERA- MAN
Act i on!

CASHMERE t akes a pose, as the lights fade and the recorded
EPI C ORCHESTRAL SCORE whi ch concl udes the play is CUED.

BLACK QUT. The audi ence appl auds.

I NT. THEATER COVMON ROOM - DAY

TI PPY stands before the entire cast and crew, reading a
review for "Ugly and Beautiful."

TI PPY

(reading the review
"The Ugly and Beautiful shows the
too often seen side of posh,
over produced Broadway theater;
no-part beautiful, all ugly." How
original. "The actors seemoverly
zeal ous at portraying characters
that could not be nore stiffly
witten. Their dedication is
conmendabl e, nmoments of convincing
theater are gleaned, but it is no
use sal vagi ng or experiencing such
an insidiously crap play. The Ugly
and Beautiful should never have
been witten, and since it has, it,
at | east, should never have been
performed. "

She | ooks around at all the glib faces.

TI PPY (CONT' D)
And that was one of our negative
reviews. In fact they re al
negative. But 1'Il tell you what.
Maybe it’s too verbose, so I’
just cut sone lines, |ess work for
you, and less work for the
audience, and | think it’s really
gonna flow, okay? UP
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| NT. CONDO - NI GHT
Ella’s talking to Sam upset.

ELLA
| don’t know, he hasn’t been hone
in alnost two weeks. Sonet hing
happened to him Sam he’s been
doi ng so nuch sketchy shit, | don't
know, | keep checking the news...

INT. SAM S CONDO - SAME MOVENT
SAM S on the phone, neking pasta sauce.

SAM
Relax girl, I'"msure he’'s not dead.
Men are |ike cats they wander off
and do their thing and then they
just conme back out of the blue |ike
"what ?"

| NTERCUT BETWEEN SAM and ELLA

ELLA
But cat’s don't go to drug-lord’s
parti es and have the police |ooking
for them | can’'t even call the
police, because they’ re |ooking for
hi m

Just then the condo door is opened, in cones DAN, his
brui ses have dimnished in two weeks but it’s still evident
he caught a beati ng.

ELLA
Oh ny god. Case cl osed.

She hangs up.

DAN
Hey.

ELLA
What happened to your face?

DAN
| msorry about what | said. Look,
| don’t want a divorce or anything.
Ella bites her lips, trying to fight back tears that always
seemto build up when she confronts Dan.
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Dan wal ks up to a nunb Ella and hugs her. She hugs hi m back,
her eyes w de open.

ELLA
What happened to your face?

DAN
You shoul d see the other guy.

I NT. TANNAM S APARTMENT - DAY

Frank renoves a gold 'dramatic faces’ necklace froman old
box.

FRANK
This was your nother’s. Don't worry
it’s unisex.

Tannam adnmires it.

FRANK
Her nother gave it to her when she
told her she wanted to be an
actress. Her nother had said, "If
that’ s what you want, that’s what
you have to have. Never settle.”
And I"mglad you didn't settle,
despite anything I m ght have told
you. She didn’'t quite nmake it, but
that’ s why you did.

TANNAM
Thank you. This is fly.

FRANK
You were fantastic son, | don’t how
you do it, in front of a thousand
peopl e.

TANNAM
Dad.

FRANK

| don’t renmenber the last tine you
called ne that.

Tannam sm | es.

TANNAM
You don’t have to answer this, but
why didn’t you ever, you know. Get
down with any | adies after nom
di ed?
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FRANK
Well that’s a good question.
Honestly, | still feel married to

your nother after all these years.
Tannam accepts this as the perfect answer.

FRANK( CONT" D)
What about you? | renenber that
little Kelly, you tried to hide her
fromme, | know But now that
actress. She’s alittle old for,
don’t you think?

TANNAM
Dad, she's narri ed.

FRANK
She doesn’t | ook marri ed.

Tannam | ooks off into the distance, maybe thinking of how he
coul d possible win Ella.
| NT. CONDO LI VI NG ROOM

ELLA is watching TV, sone program she hates but can’'t
un-glue herself from

She gl ances at the office room where Dan is sitting.

| NT. CONDO OFFI CE ROOM - SAME MOMENT
Dan sits at his desk with his cell phone and cocai ne.
Ella enters the roomwearing only underwear.

ELLA
Baby?

Dan doesn’t acknow edge. She rubs his shoul ders.

ELLA
Want ne to be your slut?

Dan buries his face in her arm
ELLA
(whispers in his ear)
Talk to me.

There is a KNOCK at the door. Dan scranbles out of his chair
and grabs his gun.
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ELLA
Who is it?!

He grabs Ella, pulls her to a closet.

ELLA
Dan!

He shoves her in behind the clothes

DAN
Stay here!

ELLA
Are you kiddi ng ne?

Dan tip-toes to the door. He cracks it, gun ready...and
finds Sam He breathes a sigh of relief.

SAM
Dan?

DAN
What do you want ?

SAM
What ' s up?

Ella comes out of the closet. Dan lets Sami n.

SAM
s this what you guys are |ike now?

ELLA
Hey Sam Welcone to our happy hone.

DAN
Did you give her keys to the
fucki ng bui | di ng?

Dan wal ks into the kitchen.

SAM
What’s wong with hinf
ELLA
He’ s hi gh.
SAM
So? So am|. Wiy does he have a
gun?
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ELLA
Because he’s a fucking idiot.

Sam | owers her voi ce.

SAM
Do you think he’s gonna get killed?
ELLA
Yes! He's been staring at his phone
like a maniac, | don't think he's

been going to work.

SAM
Maybe he’s pl anni ng sonet hi ng
speci al for your anniversary.

In the other room Dan throws the M LK CARTON at the wall
He wal ks back to the entree.

DAN
Get your shoes on babe, we’re going
out .

ELLA
Can Sam cone?

DAN
No.

SAM
Ch that’s okay, | just cane by
just... for no reason, alright.
Peace.

Ella cl oses the door once Samis gone, to see a fully
cl othed Dan standing there ready to go.

ELLA
Were are we goi ng?
DAN
W’ re goi ng out.
ELLA
Qut where?
DAN
It’s a surprise, | wanna surprise
you.
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ELLA
Oh you’ ve been very surprising.
| NT. RESTERAUNT - NI GHT

Ella eats while Dan only picks at his food, totally
coked- out .

DAN
| want to sell the condo.

ELLA
| thought it was your baby.

DAN
|’msick of it, I’ve been talking
to people all week. Let’s npbve out
of the city, we’'ll buy a place
sonewhere with a lot of hills and
trees.

ELLA

Ckay, are we in danger?

DAN
What ? No. Not even cl ose. Look,
know you hate it there, | thought
maybe we should start a new
chapter, or even just a whol e book,
you know? Just say fuck you to this
pl ace and everyone we know.

ELLA
| don’t want to say fuck you to
everyone | know.

DAN
" mselling the condo. And |'m
novi ng. This week. Sonebody’s
interested, |I’mnot going to pass
it up.

ELLA
kay. So if | don’t wanna cone?

DAN
You can do whatever you want.

ELLA
And if it neans being apart from
you, you don't care?
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DAN
O course | care. That’'s why |I'm
asking you to cone.

ELLA
But you’' re goi ng anyway.

DAN
|’mat a point in ny life where
what | need is nore inportant than
what makes sense to you, alright?

El | a shakes her head at her coke-head husband.

ELLA
You' re | oaded right now.

DAN
Just think about it It’'lIl be nme and
you and we'll do it all over again.
But better. Smarter. No drugs or
tall buildings. W'll grow tomatoes
and shit.

ELLA
No drugs? | don’t believe you but,
alright. 1"l think about it.

DAN
That’s all |’ m sayi ng.

They continue eating, Dan is forcing the food in.
ELLA
Are you ever going to conme to ny
show?
EXT. THEATER - NI GHT

Dan’s car rolls up to the THEATER, | ooking with nalice at
all the people he perceives as snobs.

Then, wal king by Dan’s car, cones a little blond in a
flowery dress, looking like trouble. It’'s Kelly.
| NT. THEATER

The crowd is getting seated. Kelly | ooks |ike she’s never
seen a play before. As does Dan.

The lights dim Then the spot-light hits the stage, as
Tannam st eps out. ..
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Dan freezes, his eyes w de, when he recogni zes Tannam It’s
the kid fromthe car! He grips his armrest a little too
har d.

| NT. STAGE/ THEATER - LATER

N THE AUDI ENCE, Dan is grinding his teeth so | oud the
person next to himl ooks over.

ON STACGE, Tannam (as Tyler) relieves hinself at a urinal.
Ceoffrey (as Clayton) creeps inside the restroom

CLAYTON
M. Wze.

Tannam | ooks to Geoffrey , then turns back to finish.

TYLER
M. Wells. This is a private
| avat ory.

CLAYTON

It nmust be nice to work in the

pictures. Gve a wonman her dream

and she’ll give you anything.
Tannam wal ks to the sink.

Ceof frey brandi shes a thin bl ade.

CLAYTON

And now. Was it worth it?
TYLER

...lt’s still worth it.

Ceof frey lunges in a sudden rage, Tannam pulls the REVOLVER
out of his suit. Geoffrey stops short.

CLAYTON
| wonder, would a man |ike you pul
the trigger? | have to say |I'mvery
curious.

TYLER
Curiosity killed the cat.

He cocks the gun.

CLAYTON
Luckily, I amnot a cat.
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TYLER
It isnt nmy fault you coul dn’t
satisfy your wife

Dan fli nches.

TYLER ( CONT’ D)
Now t ake one nore step and |’
bl ow you away!

CLAYTON
What are you waiting for? Don’t you
know when your life is in danger?!

Tannam doesn’t pull the trigger. Geoffrey "plunges" the
bl ade into his abdonen. He eases himinto a supine position
and st ands.

CLAYTON
No guts in there.

He wi pes his blade on the private towel s--

TYLER
M. Wells!

Ceoffrey stops in his tracks. He looks into the sea of
people in the audience as he realizes this is NOTI part of
t he play.

The revolver is still in Tannanmis hand. Cutching his
stomach, he stands and ains it in Geoffrey’s direction.

GEOFFREY
(rmout hi ng t he words)
What the fuck?

Tannam squeezes the trigger. BANG The cap-gun goes off.
Ceoffrey flinches, rooted to his spot. He | ooks at the
audi ence, then to Tannam then back again. Finally, wth
tears of stress in his eyes, he falls down "dead"

| NT. BACKSTAGE - SAME MOVENT
Ti ppy, watching fromthe w ng, speaks into a wal ki e-talkie.
TI PPY

Go, just go. We'll kill ourselves
| at er.
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I NT. ON STAGE

The stage begins to rotate as designed. The private |avatory
makes way for Ella(As Cashnere)’s hotel -room novi e-set set.

Tannam bursts through the up-stage door, clutching his
st omach.

TANNAM
Cashner e!

ELLA
... Tan-Tyl er?

Ellais terrified. Tannam speaks with a breathl ess
mal i gnancy.

TANNAM
| don’t nean to interrupt your
scene, ny scene. Qur scene. But as
you can see | don’t have |ong. Your
husband tried to kill ne. And |
t hi nk he may have succeeded.

The audience is captivated by the bl eeding man.

ELLA
What do you nean he tried to kill
you?
TANNAM
Do you see this hole in ny stonmach?
ELLA
Yes, but nmy husband, ny husband?--
TANNAM
He knew. About us.
ELLA
He di d?
TYLER
Big tine.
ELLA
And?
TYLER
| killed him
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ELLA
Ch. ..

The audience is loving it. Except Dan.
Tannam st aggers toward Ella, grasps her hands.

TANNAM
This is howit’s supposed to be. |
know you wi shed for it. Don't tel
yoursel f you were happy, because ny
god, |I’'d never seen a wonan SO
m serable. And I’mno killer. Like
him But | did what | did because |
couldn’t stand the thought of a
pl ace where you woul dn’t be.
Because | | ove you Cashnere. | |ove
you this nuch

He gestures to his wound.

Ella begins to feel the meaning behind this, it shines out
t hr ough her eyes.

ELLA
This is so nuch to experience in
such a short tinme.

TANNAM

You don’t seemtoo upset.
ELLA

You're right. | don't.

The audi ence | aughs. Tannamfalls to his knees, overacting.
Ella drops down to himand picks his chin up, looks into his
eyes.

The audi ence cries. Except Dan.

ELLA
Your stomach. What can | do?

TANNAM
There’s only one thing you can do.

Slow y, she kisses him He kisses her back.
BACK STAGE, Tippy cries hardest.
TI PPY

(I'nto the wal ki e-tal ki e)
The end.
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The curtains close on the lovers and the |ights go out to
roari ng appl ause fromthe audi ence.

| NT. THEATER

Dan is the first one out the door, walking fast with fists
curl ed.

| NT. BACKSTAGE - SAME MOVENT

Tannam breaths heavily. He runs for the exit, Ella runs
after him The other actors just stand there in awe.

EXT. ACTOR S DOOR - BACK OF THEATER

Tannam j unps outsi de and searches for his snokes, his hands
shake. When he finds them he can’t pull one out- so he
throws the pack at the wall and just breaths air instead.

Ella runs outside, relieved at the sight of him They | ook
at each other, then begin | aughing.

EXT. DAN S CAR - SAME MOVENT

Dan grabs his handgun fromthe trunk, a cell phone held
bet ween his ear and shoul der as he nakes sure it’s | oaded.
Ella picks up his call

EXT. BACK OF THEATER

ELLA
Hey babe, where are you?

| NTERCUT BETWEEN DAN and ELLA

DAN
" mjust wondering where | should
pi ck you up?

ELLA
Ch, um How about the front in
fifteen m nutes?

DAN
Fifteen m nutes?
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I NT. THEATER - SAME MOVENT

Kelly wal ks the halls of the building as people file out.
She finds an ATTENDANT

KELLY
Excuse ne, is there any way to neet
t he cast, or-?

ATTENDANT
Uh, no ma’am Unless you know a
menber of the cast.

KELLY
| do.

ATTENDANT
Do they know you know t henf
EXT. DAN S CAR
DAN
Al right babe, 1'Il see you out
front.

Dan slanms the trunk and wal ks i nside the Theater.

EXT. BACK OF THEATER
El l a and Tannam enj oy a sil ence together.
Ceof frey cones out of the door

GEOFFREY
Did you two plan that?

ELLA
No.

TANNAM
My bad Ceoff.

Geoffrey sizes Tannam up, then nods.

GEOFFREY
Good stuff.
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| NT. THEATER

Dan wal ks around the enpty theater, avoiding ATTENDANTS. He
sneaks into a doorway he isn’'t allowed in.

| NT. BACKSTAGE

Tannam and Ella enter the commbpn room in the mddl e of
whi ch stands Ti ppy, in thinking pose.

TI PPY
Tannam Ella. Tannam

TANNAM
|"msorry, | don’t know what cane
over Ie.

Ti ppy admres himfor a nonent.

TI PPY
You’ ve got balls. | like balls.

She re-thinks that i mediately, then nods it away and | eaves
the room

| NT. THEATER

Dan ends up in a hallway. He wal ks cautiously. Tippy

suddenly energes froma door. They pass each other, each one
eying the other - Tippy flirtatiously, Dan guiltily.

DAN
...Do you know if Ella s still
here?

TI PPY

She’ s here.
Ti ppy, eyes on Dan, |eaves through the door he cane through.
Dan opens the door Tippy cane through.
| NT. ACTOR LOUNGE
El l a and Tannam face each other, as if about to kiss.

TANNAM
Well. That's that.
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ELLA
Yup.

TANNAM
| think we should stay in touch.

ELLA
| think that coul d be--

Ell a | ooks over Tannanmi s shoul der and freezes.
Tan turns. Dan stands at the door. He starts to |augh.

DAN
Oh man, | knewit. How did | know
it.
ELLA
Dan?
He wal ks in, closes the door.

DAN
Hey man, nice work up there
tonight. Really, that was sonething
el se.

Dan shakes Tannanmis hand, squeezing hard. Tannam winces in
pai n.

ELLA
This isn’t what you think.

Dan pulls out his gun, points it at ElIla.

DAN
You shut up

He turns it on Tannam

DAN ( CONT’ D)
Where’s ny fuckin noney pretty boy?

TANNAM
| had nothing to do with that.

Dan pistol-whips himin the face. Ella screans.

ELLA
What the fuck, are you crazy?!
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DAN
Yeah Ella, |I'’m seeing things. Like
this fucking guy and a bunch of his
punk friends steal fifty thousand
dollars fromnme in ny own fucking
bui | di ng!

ELLA
VWhat ?!

Dan ki cks Tannamin the stomach.

TANNAM
Wiy do you think | was in the
fucking car?

DAN
Cus you're a pussy!
(He looks to Ella)
You put himup to it, didn't you?
You think I'm fucking stupid? Get
up, actor. Act fucking nornal.
Wal k, both of you.

| NT. THEATER

El | a and Tannam wal k ahead of Dan, who keeps his gun inside
hi s jacket.

He wal ks themto his car.

DAN
In the back, everybody.

They enter, as he gets in beside them

I NT. DAN S CAR

Dan holds the gun to Tannam who's in the m ddl e between him
and Ell a.

DAN
Ni ce and cozy? G ve nme your phone.

Tannam hands it over.
DAN( CONT’ D)
You should really | ock your phone.

G ve ne a nane, one of those
i di ots.

( CONTI NUED)
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TANNAM
(a beat)
Gangst a.
DAN
If I look in this phone, |’ m gonna

find * Gangsta?’
Tannam nods. Dan | ooks through the phone.

DAN
Unbel i evabl e. What a bunch of
fuckin idiots. Now you re gonna
call him and ask to neet up. GCot

it?
He puts the gun right up to Tannanis face.

TANNAM
Sur e.

Dan calls 'Gangsta’ and puts the phone on speaker.

GANGSTA (O S.)
Yo.

TANNAM
Yo, wanna snoke a joint?

GANGSTA (0. S.)

Shit, I can’'t right now man. Me and
Lye are at the casino tearing it
up!

TANNAM

No way, what Casino you at?

GANGSTA (O S.)
Enpire City bro, you don’'t even
know how it’s raining on these dice
t abl es!

Tannam hangs up.
DAN
Cool . Now you say nothing to no
one. CGet the fuck out.

Dan gets out of the car so Tannam can exit. Then he gets in
the driver’s seat and speeds away.
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EXT. FRONT OF DAN'S CONDOM NI UM
Dan pulls up to the curb.

DAN
G ve ne your phone?
El l a does.
DAN
Get out, go upstairs. | forgive

you.
Ella waits a nonent, then gets out.

ELLA
Thanks.

She sl ans the door and he floors it.

I NT. CONDO

Ella sits on her couch with a pen and paper. Sirens wail in
t he di st ance.

She wites the words ' Dear Tannam'’

EXT. CASI NO - DAY
Dan parks outside the casino. Fromhis vial, he manages to

pour a perfect line of cocaine along the top of his steering
wheel .

I NT. CAB

Tannamrides in the back of a cab, watching the city go by.

CAB DRI VER
So you still haven’t told ne where
to.

TANNAM

Can you just drive?

CAB DRI VER
| f you got the cash, | got the gas.

Tannam stares out the w ndow.

( CONTI NUED)
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ELLA (V. Q)
| love you. And |I'msorry that 11
never see you again.
| NT. TANNAM S APARTMENT - NI GHT

Tannam cones home, closes the door, and | ooks around at the
smal | apartnment. It doesn’'t exactly inspire.

He sits at the table eating cereal.

ELLA (V.Q)
| often feared |1’d never grow up,
as they say. | thought it was

sonet hing that either happened, or
it didn’t. Now | know it’s nothing
nore than the outcone of suffering.

Frank cones through the door with chanpagne and steaks.

I NT. CONDO

Dan cones through the door with his gun. Ella stops witing
and | ooks up at him

ELLA
Careful with that.

Dan | ooks def eat ed.

I NT.  TANNAM S APARTMENT - NI GHT

Tannam sits beside a sleeping Frank on the sofa, the
chanpagne bottle enpty on the coffee table, watching G tizen
Kane.

ELLA (V.0)

| think your friends are okay. Dan
said he didn’t get the noney.

EXT. CONDO - BALCONY
Dan cocks and un-cocks the gun.

ELLA (V.QO)
But that he’s working on it.
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I NT. CONDO - N GHT

Four days are crossed off a cal ender. Dan crosses off a
fifth.

ELLA (V.Q)
| ” m scar ed.

EXT. CONDO - DAWN

Ella lies in bed watching a beautiful dawn. Dan’s side of
the bed is enpty. The bedroomis full of boxes, their life
neatly packed up

ELLA (V.0Q)
But I know there’s light at the end
of this, because I’mgoing to turn
it on. That’s what you’ ve taught
ne.

| NT. CONDO - DAY

Ella sits with her letter. She | ooks to the bal cony at Dan
with his gun, and his carton of mlk.

| NT. BANK - DAY

El |l a cashes a check. The amount is $54, 000.

The CLERK gives her two heavy envel opes, which she stuffs in
her purse.

ELLA (V.Q)
| ve though a | ot about what you
said. How a performance is art.

EXT. CONDO - DAY

Ella watches a noving-truck roll away. Dan follows it in his
car, he stops for Ella to get in.

ELLA (V.Q)
Then that nmkes all of us arti sts.
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EXT. DAN S CAR
Ell a | ooks over at Dan, who gives a fake smle.

ELLA (V.0QO)
But that can’t be right.

I NT. TANNAM S APARTMENT - NI GHT

Tannani s eye catches the Ugly and Beautiful programon the
coffee table. Ella’s smling face flashes before his

eyes. Citizen Kane blares fromthe television as Tannam

| ooks at the program and begins to cry--

Cl TI ZEN KANE ON TV
...a man who got everything he
want ed and then lost it. Mybe
Rosebud was sonet hing he coul dn’t
get, or sonething he | ost.
Anyway. . .

| NT/ EXT DAN S CAR / GAS STATI ON - DAY

The tragic couple pull into the punp, Dan gets out.

DAN
You want anyt hi ng?

ELLA
Nah.

I NT. TANNAM S ROOM - DAY

Tannamreads Ella's letter in his bed.

(V.0)
| " msorry ny husband net ne before
you did. | just want you to know

he’ s not ny husband anynore.

INT. DAN S CAR

Ella watches Dan walk into the station to pay. She renobves
her wedding ring, |leaves it on the dash.

She takes the envel opes of cash from her purse and puts them
on the driver seat, but not before taking a few bills for
hersel f.
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She takes a credit card and I D out of her purse, throws it
in the back seat. She gets out of the car.

EXT. GAS STATI ON / | NTERSTATE

Wthout a look in Dan’s direction, Ella runs out of the gas
station and sprints back down the side of the interstate.
She relishes the feeling of running.

I NT. DAN S CAR

The envel opes of cash have a sticky-note attached to them
which reads: "TH S OR ME :)"

ELLA (V.Q)
Maybe one day we’ |l neet again.
Wien we’'re both fanpus or
sonet hi ng.

I NT.  TANNAM S ROOM

Tannam s phone rings. Caller ID says AGENT. Naturally,
Tannam answers.

AGENT

(filtered)
Tannam it’s your fuckin agent! How
about an audition? Movie this tine.

There’s a knock on Tannani s apartnent door.

TANNAM
Sure barney, you knowit. | gotta
go t hough.

I NT. TANNAM S FRONT DOOR

Tannam opens the door to find Kelly, cute as can be, hol ding
a single flower.

KELLY
Can | pl ease apol ogi ze?
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EXT. | NTERSTATE

El l a keeps running, a smle on her face, tears in her eyes.
She’s laughing. Her hair is a ness. She's free.

THE END



