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FADE | N:
EXT. JASON S HOUSE/ DRI VEWAY - DAY

JASON, 24, fit and neatly dressed, is a good-I|ooking young
man with a cal m deneanor. He places a black travel bag next
to a dark green one in the trunk of his car.

TREY, 24, is short and a little chubby. He is dressed in
scruffy clothes, wears glasses, a field watch, and has
medi um |l ength hair. Trey is standing next to Jason,

sl ouching on his phone.

TREY
Dude, did you see what she posted
on the 'gran?

Jason cl oses the trunk.

JASON
No. And guess what? | don't give a
shit.

Jason heads for the driver's seat.

Trey briefly | ooks up at Jason, then back at the phone, and
heads toward the passenger's seat. He wal ks fast, still
staring at his phone.

TREY
You got to see this.

Trey slides his fingers along the screen in a "zoomin"
action.

TREY ( CONT' D)
| think I can see her nips. The
right one, at least. O maybe it's
a shadow? |'mnot sure..

Jason and Trey sinultaneously open the car doors and get in
t he car.

| NT. DRI VEWAY/ JASON S CAR - DAY
Jason and Trey sit in the car and cl ose the doors.

TREY ( CONT' D)
You're the expert.

Trey shows the phone screen to Jason.

TREY ( CONT' D)
What do you think?

Jason | ooks for a nonent and turns away.



JASON
| don't want to see that.

Jason puts his seatbelt on.

TREY
Just zoomin. You'll see it.
JASON
Stop it! I told you, | don't want
to see it.
TREY

Oh, cone on. Get over it already.

JASON
|"mover it. You are the one that
keeps obsessi ng.

Trey puts his seatbelt on.

TREY
Hey, | asked, and you said she's
fair play. If you are not okay with
it, you can--

JASON
l"mcool with it. You' re just being
annoyi ng about it.

Jason puts the key in the ignition.

JASON ( CONT' D)
Just ask her out, Iike a nornal
person, and stop with the stal king.
Zoom ng in on her nipples and shit?
What the fuck, dude?

TREY
Not everyone is |ike you, Jay.
Thi ngs don't cone easy for ne. |
got to find the right angle.
Jason starts the car.

JASON
Yeah, sure..

| NT. STREET/JASON S CAR - DAY - TRAVELI NG

Jason pulls over to the side of the road.



| NT. STREET/ JASON' S CAR - DAY

Jason turns off the engine. He presses a button that opens
t he trunk.

Jason | ooks at Trey.
Trey is staring at his phone.
Jason takes Trey's phone.

JASON
G ve ne that.

Jason puts the phone in the gl ove box.

TREY
What are you doing? | need ny
phone.

Trey reaches for the gl ove box.

Jason places his hand on it. He applies force, preventing
Trey fromopening it.

JASON
Just give it a rest for a while,
okay?

The right back car door opens. KEVIN, 24, jacked and
good- | ooki ng enters and sits on the back seat. He is wearing
a tank top and a basebal |l cap.

Kevin cl oses the car door.

Trey points at Jason with his index finger.

TREY
This is not over.

Jason puts on a wide fake smle.

TREY ( CONT' D)
You are such a psycho.

Trey turns around and | ooks at Kevin.

TREY ( CONT' D)
Kev, ny nman!

Kevin slides to the mddl e of the back seat.

KEVI N
Hey, bro!



Trey and Kevin shake hands armwestle style.

KEVI N ( CONT' D)
Good to see you, guys.

Jason turns as well.

JASON
Good to see you, Kev. It's been
ages.

Jason and Kevin al so shake hands armwestle style.

KEVI N
Yeah, it's been a m nute, huh?

JASON
Yeah. |Is he com ng?

KEVI N
Oh, yeah. He forgot sonething in
t he house. So, are we really doing
this or what?

TREY
Fuck yeah, Kev!

KEVI N
" m punped up |like a notherfucker!

TREY
Yeah?

Kevin flexes his nuscles.

KEVI N
Fuck yeah, bro! Look at this shit!

We hear the TRUNK CLOSI NG

TREY
You' ve been working out, huh?

KEVI N
Every day, tw ce a day, bro!

TREY
Twi ce a day?

The |l eft back car door opens. Kevin | ooks, then noves from
the mddle of the seat to the right side. MAX "Bl G MAN', 24,
enters and sits. Max is a tall, big and strong young manly
man wth a deep voi ce.



MAX
What's up, guys?

JASON
Bi g Man!

TREY
Big Man in the house!

MAX
You guys need to--

We hear approachi ng HONKI NG

Everyone turns to their left and | ooks through the car's
W ndows.

A S| LVER SEDAN passes by.

KEVI N
VWhat the fuck!?

Kevin takes out his phone and taps on the screen.

TREY
Was that thenf

JASON
Yeah, it's them

TREY
But, there was a guy driving.

JASON
Real ly? | didn't see a guy.

Trey takes off his glasses and offers themto Jason.

TREY
You wanna try ny gl asses? There was
clearly a guy driving.

JASON
How are you so sure? It could' ve
been one of the girls. You could
barely see through the wi ndows, and
they went by so fast.

Trey puts his glasses back on.

TREY
H s head was shaved.

JASON
VWhat ?



Kevin is | ooking at his phone.

KEVI N
It's a guy!
TREY
Thi s sucks!
JASON
| can't believe this. | thought we

agreed "no other people"? It was
kind of the whole point, right?

TREY
Yeah.

MAX
Sonmeone brought their boyfriend,
huh? Man, if | knew we coul d do

that. ..
KEVI N
(at Max)
Hey, man. |'ve been neaning to ask

you. Were you gay all the tine?
Jason cl oses his eyes and lowers his face into his hand.
KEVI N ( CONT' D)
| mean, |ike, in high school and
shit?

Jason opens his eyes and renoves his hand fromhis face.

JASON
Qut of all the dunb shit you say,
Kev... | nean, this one nakes top

ten, for sure.

TREY
Maybe even top five.

JASON
| don't know about that. He says a
| ot of dunb shit.

TREY
That's true. Still...

KEVI N
What ? What are you guys tal ki ng
about? It's a legit question.

JASON
No, it's not.



KEVI N

Yeah, it is!

MAX
It's okay. Yeah, | was. | didn't
tell you, guys... | was scared you

won't hang out with me anynore. And
| knew you'd relentlessly make fun
of nme.

JASON
O course, we woul d've hung out
with you. W mght've had a little
bit of fun with it. Sure. | nean,
we are your friends, right? Wo
el se is going to give you shit?

Still mght, too.
TREY
|"'mnot. | don't wanna die a

vi ol ent deat h.

JASON
We were your closest friends, and
we got to find out froma fucking
| nstagram story?

MAX
Yeah, sorry about that.

JASON
You know we | ove you, right? No
matter what. You shoul d ve told us.

That's all 1'm saying.
MAX
| know. | just... It's not easy,

you know? Look, let's just go. It's
along trip anyway.

JASON
Alright. Let's do this.

Jason starts the car.

TREY
(at Jason)

Did |l tell you about nmy Max dream
back in the day?

JASON
VWhat dr eant?



TREY
In sixth grade, | had this dream
that Max nmurders us all. It was
very violent and felt so real
JASON
Come on. He is, like, the nicest
guy. He's not going to nurder us.
KEVIN (O.S.)
What about in kindergarten? Were
you still... You know?
MAX (O S)

"' m not making any prom ses.
Trey swal | ows nervously.

Jason smles and shakes his head. He puts the car in gear
and steps on the gas.

EXT. ROAD - DAY

Jason's car is noving slowy on a narrow road surrounded by
woods. The silver sedan is follow ng.

SUPERI MPOCSE: "Li berty H Il, Al abama"

| NT. ROAD/ JASON' S CAR - DAY - TRAVELI NG

Jason is driving. Trey is |ooking at his phone.
Jason yawns. He rubs his eyes.

Kevin and Max are sleeping in the back seat with nouths w de
open. Max snores while Kevin rests his head on Max's
shoul der.

TREY
There's got to be a dirt road
around here.

Jason is | ooking around through the car w ndows.

JASON
"' mnot seeing shit.

TREY
The GPS is barely working.
(1 oud)
Where the fuck did you bring us,
Jay! ?

Kevin and Max wake up.



KEVI N
What ? What's goi ng on?

TREY
W are in the mddle of the woods
in Fucksville, Al abanma, is what's
goi ng on.

JASON
Rel ax, Trey. We'll find it.

Jason resunes | ooking around through the car w ndows. He
| ooks to his right and points.

JASON ( CONT' D)
Look, | think that's it.

Through the car wi ndows, we can see a dirt road |eading into
t he woods.

EXT. ROAD - DAY

Jason's car and the silver sedan get on the dirt road and
di sappear into the woods.

EXT. FOREST CLEARI NG - DAY

A beautiful clearing in the forest is covered wth short
green vegetation. Small bloom ng flowers are scattered

acr oss.

Various | NSECT SOUNDS and BI RDS CHI RPI NG can be heard.

A chicken is scratching and pecking the ground.

The chicken lifts its head and clucks, then is back at
scratching and pecking the ground. Suddenly, the chicken
runs away. We begin to hear SOUNDS OF APPROACHI NG CARS t hat
soon overpower the sounds of nature.

Jason's car and the silver sedan appear. The cars park near
each other. The silver sedan is slightly behind and to the
right of Jason's car.

The engines turn off, and we can again hear the various
| NSECT SOUNDS and BI RDS CHI RPI NG

Jason and Trey get out of the car.
Trey wal ks up in front of the car.

TREY
Was that a chi cken?

Jason joins Trey.



JASON
VWhat ? Wher e?

Max and Kevin get out of the car as well.
TREY
You really need to get your eyes
checked.

Kevin and Max walk in front of the car and stand next to
Jason and Trey.

Kevin turns his cap backward and | ooks around.

KEVI N
This place is rad. I"'mtotally
di ggi ng the vi bes.

JASON

| told you, guys, it would be worth
it.

TREY
Yeah, we'll see about that.

Max takes a deep breath snelling the air.

MAX
This is just gorgeous. And it
snells so... wonderful.
Everyone | ooks at Max.
MAX ( CONT' D)
What ?
KEVI N

You nmake it too easy, bro. You nmake
it way too easy.

MAX
kay, you don't have to say it.

KEVI N
| mght say it.

TREY
Don't say it.

Kevi n shakes his head. He | ooks ahead.

KEVI N
Look at that! That is so sickl!

10.



11.

In the mddle of the clearing is the CABIN. It is a wooden
cabin built wwth logs. It |ooks old yet naintained.

The cabin has a slightly raised roofed deck resting on
stunps. Three wooden steps lead to the deck, where sinple
wooden benches are placed along the railing. Two wthered
wooden rocking chairs are on each side of the front door

On the right side of the cabin, a |large woodpile is neatly
stacked next to the cabin's wall. On the sane side, a
chimey is com ng out of the roof. On the opposite side,
anot her smaller chimey is com ng out of the roof.

On the clearing, in front of the cabin and to the left, we
see a rectangul ar wooden table surrounded by wooden benches.
Not far fromthe table, a firepit wwth wood piled up and
ready for a fire to be started.

ASHLEY (QO.S.)
Are we really spending the whole
sunmer here?

ASHLEY, 24, is an attractive young wonman dressed i n dai sy
dukes and a sling crop top. She wal ks up to Jason.

ASHLEY ( CONT' D)
| nmean, | don't think you thought
this through, Jay. It's nice and
all, but it's going to get boring
really fast.

JASON
It's not going to get boring. W
have plenty of things to do. There
is a |l ake nearby. W can even drive
right up to the water. W got a
town a few mles away, where we
coul d get supplies, and whatever we
need. And since you brought your
boyfriend, I'msure you wll be
properly entertained, Ash.

ASHLEY
Wiy is everyone so upset about
t hat ?

JASON

Are you kidding nme right now?

ASHLEY
VWhat ?

KYLE, 27, tall with a shaved head, wal ks up to Jason and
Ashl ey.



12.

KYLE
Maybe, | should just go.

ASHLEY
You' re not goi ng anywhere.

KYLE
Everybody's been treating ne |ike
shit this whole tine! Everywhere
we' ve stopped along the way. |I'm
not spending nmy sunmer |ike this.

Ashl ey gets close to Kyle. She puts one of her hands on his
chest and the other around his waist.

ASHLEY
Rel ax, baby. They are just being
asshol es!

Kevin steps forward and joins the argunent.

KEVI N
No, you are being the asshole, Ash!
We said no boyfriends, girlfriends,
or anybody but us. It was supposed
to be Iike the old days.

OLIVIA, 24, is a little shy and naturally beautiful brunette
wearing a sundress. She approaches Kevin.

QLI VIA
It can never be like the old days,
Kevi n.

KEVI N

Vell, that sucks.

CLIVIA
Yeah, it does.

KEVI N
It sucks big swollen balls!

Trey puts his hand over his crotch.

WLLA, 24, a hot punk rock chick with a sleeve tattoo, joins
as well. She has dirty blond hair and heavy nmake-up.

W LLA
@Quys, relax. Before we make any
rash decisions, let's go ahead and
get properly fucked up tonight,
okay? What do you say?



13.

KEVI N
Fuck yeah! That's what |'m about,
baby! Who00000!

Wlla wal ks toward the cabin. Jason joins her. The rest
foll ow.

EXT. CABI N DECK - DAY

Wl la and Jason wal k up the three wooden steps |leading to

t he deck. Dreantatchers are hanging fromthe deck's ceiling
on both sides of the deck's entrance. They are nade from
chi cken feathers and snmal | bones.

Wl la and Jason stare at the dreanctatchers as they wal k by
t hem

Once on the deck, they walk toward the cabin's front door
but stop in the mddle of the deck and | ook at what's in
front of them

The cabin's front door is made fromthree w de wooden
pl anks. In the upper part of the m ddle plank, we see a
carving in the formof a chicken footprint.

On both sides of the door, wi ndows are covered by wooden
shutters with rusted netal hinges. The wi ndow on the left is
small, and the one on the right is double the size. In the

m ddl e of each shutter is a carving in the formof a chicken
footprint.

In front of the door, on the deck's floor, two baskets are
placed. One is filled wth eggs and one with fresh
veget abl es and nushroons.

Everybody gets on the deck.

TREY
Check this out.
KEVI N
They left us a welcone gift.
WLLA
That's cool
ASHLEY

" mnot eating that!

TREY
Way not ?



14.

ASHLEY
| don't know. It could be | aced
wi t h poi son, or soneone coul d've
jerked off onit, or wwth it, or

what ever .

TREY
Evww

JASON
Jesus, Ash!

ASHLEY
|"mnot eating it!

JASON
Okay, okay. .

KYLE

You're right to be cautious, babe.
| had a roommate who rubbed eggs on
his balls.

TREY
Way woul d he do that?

KYLE
| don't know. The guy was a fucking
mani ac.

MAX
| don't know about you, guys, but
"' m hungry for sone real food.
Max wal ks up closer to the door and picks up the baskets.

MAX ( CONT' D)
| " m cooking us a neal .

QLI VI A
"1l hel p.

Aivia wal ks up to Mx.

MAX
Al right.

Max steps aside.

Aivia grabs the door's handl e and pushes it down. The door
makes a CREAKI NG sound as it's being pushed open.

| NT. CABI N LI VI NG ROOM - DAY

Everyone is inside the cabin | ooking around.



15.
It is dimas the only light is comng fromthe opened door.

The cabin interior is alnost entirely wooden. The |iving
roomls walls, ceiling, and flooring is all wood, except for
a stone fireplace on the eastern wall.

A wooden table sits in the mddle of the living room
surrounded by a big couch, a smaller couch, and two
arnchairs. Al wooden with uphol stery and cushi ons made with
animal furs. Under the furniture is a large rug al so nade
with animal furs.

Across the living room opposite the front door, a dark
hal | way begi ns.

Kevin sits on the big couch. He runs his fingers on the
furs.

KEVI N
Check this out.

Trey sits on the smaller couch and places his palns on the
furs.

TREY
It feels so good.

CLI VI A
Yeah, right! They nurdered all
t hese animals, so they can... s
on them and... walk on them |
di sgusti ng!

it
t's

Kyl e and Ashl ey are hol ding each ot her.

ASHLEY
It totally is!

Kyl e nods in agreenent.

JASON
Hey, you don't know that. Maybe
t hey found them dead or sonething
and just made use of them

CLIVIA
Yeah, sure..

Kevin rolls his eyes.

KEVI N
Enough with the vegan shit.



On the wal |l s,

QLI VI A
"' mnot even vegan, Kev. |'ma
vegetarian. There is a difference.
Not that you--

KEVI N

What ever. Tomayt o, tonmahto.
QLI VI A

What ?
ASHLEY

Quys, please tell me this place has
power ?

JASON
Well, technically, it's not on the
grid, but there's got to be a
generator in the back.

ASHLEY
You don't know for sure?

JASON
O course, | do. | specifically
asked.

TREY

Yeah, what about fuel ?

JASON
There shoul d be enough fuel to |ast
us a long tine. Don't worry about
it. | got you covered. | even
brought a solar charger in case
sonet hi ng happens. God forbid any
of you m ss on your |nstagram
stories and shit.

ASHLEY
kay. You don't have to be a dick
about it.

Max is |ooking around at the walls.

MAX
Jay i s al ways prepared.

Dried herbs, onions, and garlic are hanging fromnails
hammered into the wooden wal | s.

16.

nunmer ous wooden shelves are installed. Placed
on these shelves, we see old netal cups, teapots,
vari ous housewar es.
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Max wal ks up to the dried onions and garlic. He puts down
t he baskets and tears off an onion bulb and a bul b of
garlic. He snells the garlic.

MAX
Mm let's get this neal started.
KYLE
Cool, dude. I"ma go get our bags
fromthe car.
ASHLEY
Okay, baby. I'll walk with you.
KYLE

Al right.
Ashl ey and Kyl e wal k away toward the front door.

JASON
Yeah, let's all do that.

MAX
Hey Jay, nme and Liv are getting
started on the food. WIIl you get
our bags, too? | got sone herbs in
there I m ght use.

JASON
Okay. You got it.

Everyone, except Max and Oivia, is |eaving the cabin.
| NT. CABI N KI TCHEN - DAY

The shutters of the front wi ndows are opened, and light is
com ng into the cabin.

The kitchen is small and part of the living room It is on
the western wall, opposite the fireplace. There is a snal

wi ndow on the kitchen wall. Its shutters are opened, and old
sheers cover the gl ass.

The kitchen has a wooden plot, a few wooden cupboards,
drawers, a freestanding fridge, and a stove. The stove is
powered by wood and has its own small stone chi mey.

Max is next to the stove. He cracks an egg in a cast iron
pan placed on the stove's plate.

The egg lands in the pan. The yol k has a dark orange col or.

MAX
Look at these eggs. Such a dark
rich col or.
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QLIVIA (O S.)
That's good, right?

MAX
It's very good. It neans these
chickens are eating healthy stuff.
| nmean, |'ve seen sonme good col or
in the grass-fed free-range stuff
they sell in the city, but this is
sonme next-level shit.

Aivia is chopping vegetabl es and nushroons on a pl ot near
Max. She is having a difficult tinme cutting. She | ooks at
the knife. It is old and worn.

CLIVIA
This knife is so dull.

MAX (O S)
Real | y?

CLIVIA
Yeah.

MAX

G ve ne a sec.

Max takes the pan out of the heat, stirs the eggs a little,
and heads toward the couches, where a bunch of travel bags
are pl aced.

On the big couch, a big black travel bag, a red one, a dark
green bag, a brownish | eather bag, and a gray bag are
resting. Next to the couch is a big black travel bag on
wheel s.

Next to the smaller couch, we see a huge light pink trave
bag on wheels, while another black bag and a smaller denim
one are on the couch itself.

Max | eans over the brown | eather bag and begins to unzip one
of the side conpartnents.

Ashl ey enmerges fromthe dark hallway.
Max stops in the mddl e of unzipping and | ooks up at Ashl ey.

MAX
Hey, Ash.

ASHLEY
Hey.

Max abandons the unzi pping and strai ghtens his back.
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MAX
What's wong?

ASHLEY
Not hi ng.

MAX
Cone on. You can tell ne.

ASHLEY
This place is... Sonmething s not
right wwth it. It's creeping ne
out .

MAX
Way? | think it's actually kinda
ni ce.

ASHLEY

| don't know. It's just a feeling |
get. Ever since we got here...
Anyway, | need a shower asap. |
don't know how |I' m going to get

t hrough that.

Ashl ey goes to the smaller couch and grabs the deni m bag.
She puts the bag's strap over her |eft shoul der.

MAX
Is it that bed? How are the
bedr oons?

Wth her right hand, Ashley grabs the pink bag on wheel s by
its handle and extends it.

ASHLEY
It's not terrible, but let's just
say... not what | amused to.

MAX

| get it.

Ashl ey heads for the dark hallway. She is carrying the denim
bag and rolling the pink one on the wooden fl ooring.

Max wat ches her disappear into the darkness of the hallway.

Max | eans back over the brown | eather bag. He finishes
unzi ppi ng and takes out a leather roll.

Max places the leather roll on the table and unrolls it,
revealing nmultiple types of knives of different sizes and a
nmeat cl eaver. Max touches the neat cleaver. His fingers nove
to one of the bigger knives. He takes it out.
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Max wal ks up to Aivia and gives her the knife.

MAX
Try this one.

Oivia takes the knife and | ooks at it.

CLIVIA
Ni ce!

MAX
Yeah, set ne back a fortune. Be
careful with it, though. It is
really sharp

Aivia takes a nushroom from one of the baskets. She
carefully cuts it.

CLI VI A
Hey, am | doing this right?

Max | ooks at Aivia cutting.
MAX
Yeah, maybe a bit thinner slices
w th the nushroons.

Qivia cuts a thinner slice.

QLI VI A
Li ke that?

MAX
Per f ect.

QLI VI A

Okay. You are the expert.

MAX
Ch, cone on!

Max gets back to the pan with the eggs and puts the pan back
on the stove. He cracks another egg.

The dark orange egg yolk lands in the pan.
EXT. FOREST CLEARI NG - DAY

A CRAY ROCK, the size of a man's fist, is sitting on the
gr ound.

A hand reaches and picks up the rock.

We now see that Trey picked up the gray rock. He brings the
gray rock close to his face and | ooks at it from each side.
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As hard as he can, Trey throws the gray rock into the woods.
EXT. FOREST - DAY
A chicken is scratching and pecking the ground.
BI RD SONGS m xed with I NSECT SOUNDS can be heard.
The gray rock hits the chicken.
EXT. FOREST CLEARI NG - DAY
Trey is facing the forest. His glasses are crooked. He fixes
them and | ooks to his right, where we see Kevin and Kyle are

wal ki ng ahead.

TREY
Hey, gquys, wait for ne!

Trey runs toward them

EXT. FOREST - DAY

On the ground, the bl oody carcass of the chicken is next to
the gray rock. We hear heavy BREATHI NG A pair of |arge
dirty hands pick up the dead chicken with care. The heavy
BREATHI NG i ntensifi es.

EXT. FOREST CLEARI NG - DAY

Trey catches up with Kevin and Kyle and wal ks with them

KYLE
...and | was, |ike, "Dude! Wat the
fuck?".
TREY
What are you guys tal ki ng about ?
KEVI N
H's roommate is the shit, bro!
KYLE
Nah, he was a fucking psycho! |I'm
telling you... One tine | wal ked on
hi m sucki ng his own dick
KEVI N
No way!
KYLE

And you know what he did when he
saw nme cone in?
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TREY
VWhat ?

Kyl e stops wal king. Kevin and Trey stop as well.

KYLE
He kept going. He was | ooking at
me, right into ny fucking eyes.
Never broke eye contact. And |
froze. It's like ny brain wasn't
able to process what was happeni ng.
The dude was just going at it. |
don't even know for how |l ong. Until
eventually... he cane. And then..
and then he swal | owed his own cum

KEVI N
VWhat the fuck!?

TREY
VWhat ?

KEVI N

No fucking way!

TREY
BEww

The gray rock hits Trey on the side of his face and knocks
hi m down.

| NT. CABI N BATHROOM - DAY

Ashley is taking a shower. She turns it off and squeezes her
hair fromthe excess water

She steps out of the shower and grabs a towel.

A small wi ndow on the wall covered with a drape. Vague
TAPPING is comng fromits direction

Ashl ey | ooks up.

She wal ks slowy toward the wi ndow. She gets close, reaches
for the drape, and swiftly noves it to the side.

A chicken is on the window sill. It is immedi ately spooked,
flaps its wings, and junps off the w ndow sill.

Ashley is startled. She drops her towel. W see her naked
body.
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I NT. LIVING ROOM - DAY

Ashl ey wal ks angrily through the living room heading for
the front door. She is dressed in a short skirt and a
revealing top. Her hair is still wet.

Aiviais cutting vegetables. Max is on the stove nmaking the
scranbl ed eggs. They both stop and | ook at Ashley.

QLI VI A
Are you okay, Ash?

ASHLEY
Even the birds are perverts in this
fucki ng pl ace!
Ashl ey stornms out of the living room
EXT. DECK - DAY
Ashl ey conmes out of the cabin through the front door.

ASHLEY
Oh, ny God! What happened?

Kevin and Kyle are supporting Trey wal k up the deck's

stairs. Trey's left side of the face is bruised and a little
bl oody. Hi s gl asses are crooked. The frane is broken.

Kyle is helping Trey with one arm and wth the other, he is
hol di ng the gray rock.

KEVI N
A flying rock hit himin the face.

ASHLEY
What do you nean "a flying rock"?

Kevin and Kyle help Trey sit on one of the wooden benches.
Kyl e is breathing heavily.

KYLE
| don't know, babe.

Kyl e places the gray rock on the wooden bench next to Trey.

KYLE ( CONT' D)
It cane out of nowhere.

The gray rock is snmeared with sone blood, dirt, and parts of
green vegetation.

KEVIN (O.S.)
Maybe a bird dropped it.
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KYLE
No way!

KEVI N
Way not? Eagles can lift whole
rabbits and shit. This rock is not

t hat big.
KYLE
Right. | see your--
TREY

It wasn't a fucking bird!
Trey takes off his broken glasses and | ooks at them

TREY ( CONT' D)
Fuck!

ASHLEY
VWhat was it then?

Trey puts the glasses back on. He picks up the gray rock,
brings it in front of his face, and | ooks at it.

EXT. FOREST CLEARI NG DEAD TREE - DAY

Behind the cabin, close to the tree Iine, a single DEAD TREE
is standing. The soil under the tree, and a small area
around it, are dry and bare. Small bones, feathers, and
whol e eggshells are hanging fromthin twine tied up on its
wi t hered branches.

Jason and Wlla are by the Dead Tree | ooking at it.

Wlla is close to one of the branches. She carefully touches
an eggshell with the tip of her index finger.

W LLA
This is so creepy.
JASON
Oh, cone on!
W LLA
What ? You don't think this is
creepy?
JASON
| nmean... Not really.

Wlla carefully grips one of the eggshells with the tips of
her fingers.



JASON
Be careful...

The eggshel | breaks.

W LLA
Shi t!

Jason gets really close to WII a.

JASON
You okay?

W LLA
Yeah, |'m okay.

Jason grabs WIlla's hand and | ooks at her palm He | ooks
into her eyes.

W LLA
| told you, there's nothing. It's
j ust eggshells. Look.

Wl la noves away from Jason, grabs another eggshell, and
pur posely breaks it.

JASON
Don't do that!

W LLA
Way not ?

Wl a breaks another eggshell.

JASON
Stop it!
She gi ggl es.
W LLA
What ?

She grabs another one with her fingers and holds it.

W LLA ( CONT' D)
What are you gonna do about it?

Jason gets real close to her

JASON
Look, someone did this. Maybe it
means sonething to them

W LLA
Oh, yeah?

25.
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JASON
Yeah, you think--

ASHLEY (Q.S.)
Oh ny God! What happened?

Jason and Wlla turn toward t he cabin.

Wl la | ooks at her hand. Pieces of broken eggshells are
stuck to her fingers.

Jason | ooks at WI I a.

She rubs off the broken pieces of eggshells.

W LLA
Sorry. ..
JASON
We shoul d get back.
W LLA
Yeah. Sure. She calls, and you nust

foll ow.
Wlla wal ks away in the direction of the cabin.
Jason takes a deep breath, exhales, and follows her.

The hangi ng eggshells, feathers, and bones are gently noved
by a slight breeze. Through them we are watchi ng Jason and
Wl la wal king away toward the cabin. W begin to hear
approachi ng BREATHI NG and FOOTSTEPS.

The ground under the tree is sprinkled with broken
eggshells. An old woman's hands reach and touch the ground.

TONGUE CLI CKI NG

One of the wrinkled hands carefully picks up pieces of
eggshell and puts themin the pal mof the other.

EXT. FOREST CLEARI NG TABLE - DAY
Everyone is at the wooden table in front of the cabin.

Ashley is sitting on the bench facing the clearing. She is
in the mddle of the bench. On her left is Kyle, and on her
right is sitting divia.

Qpposite Ashley is Trey. He has a few small nedical tapes on
the left side of his face. He is wearing a new pair of

gl asses. On his left is sitting Kevin and on his right is
WIla.
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Next to Wlla, at the table's end, is Jason and opposite
him at the other end, is Max who is standing and i s serving
his own pl ate.
A plate of scranbled eggs with a side of fried vegetables
and nushroons is in front of everyone. On the |left side of
each plate, a fork is placed on a white paper napkin, and on
the right, a knife is also resting on a white paper napkin.
No one is eating.
Max finishes serving his plate. He sits down.

KYLE
Thi s | ooks fucking awesone!

Ashl ey gives Kyle a stern | ook.
KYLE ( CONT' D)

(quietly)
What ?
KEVI N
Fuck yeah! Big Man does it again!
MAX
Enough with the "Big Man" shit,
okay?
KEVI N
Ckay. . .
Everyone is | ooking at each other, and still, no one is
eat i ng.
JASON
You guys seriously think our hosts
have sonehow poi soned or, | don't
know... jerked off with the food or

sonet hi ng! ?
Max grabs his fork. He scoops sone of the eggs and puts them
in his nouth. He does the sane with sone of the veggies and
shr oons.
Max chews. He swallows with extrene exaggeration
He takes a deep breath and exhal es.

MAX
See? Al good.

TREY
Techni cal |y, sone poisons can take
a long time before--



28.

JASON
Jesus!

TREY
What? |'mjust sayin'..

Jason | ooks at his plate. He grabs the fork and starts
eat i ng.

Wlla starts eating as well.

ASHLEY
"' m not eating this!

Kyl e pushes the plate away from him

KYLE
Me, too, baby.

Max points at Kyle's plate.

MAX
Gve it to nme then.

Aivia reaches, takes Kyle's plate, and gives it to Mx.

MAX
Thanks, Liv.

Using his fork, Max transfers the food fromKyle's plate to
hi s.

KYLE
How about | feed you sonme of ny
natural protein?

QLI VIA
Evww
ASHLEY
What ?
QLI VIA
Not hi ng.
ASHLEY
Don't pretend to be such a prude,
Aivial
QLI VI A

|"mnot a prude! And | amcertainly
not pretending to be anything. |
just don't want to hear about that
kind of stuff in the m ddle of

[ unch.
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ASHLEY
Then how about you don't make a
thing out of it!?

Ll VI A
Fi ne!l What ever.
ASHLEY
You know what? Screw this! |I'm

goi ng back i nsi de.

Ashl ey gets up. Kyle stands up as well. He | ooks ahead and
freezes.

KYLE
VWhat the hell...

TREY
VWhat ?

A coupl e of dozen chickens are roamng freely around the
cl eari ng.

Trey gets up and | ooks around.

TREY ( CONT' D)
| told you, guys, | saw a fucking
chi cken.

Everyone gets up and | ooks around.

KEVI N
Damm, dude, that's a | ot of
chi ckens.

More chickens are entering the clearing, comng fromthe
surroundi ng woods. They are clucking, scratching, and
pecki ng the grounds.

ASHLEY
They're all a bunch of creeps, too.

JASON
What are you tal kinng about ?

ASHLEY
One of themwas perving on ne while
| was taking a shower.

KYLE
What ? You recogni ze which one,
babe? I'Il fuck it up for you!

AQiviarolls her eyes.



ASHLEY
| don't know. They all | ook the
sane to ne.

Chi ckens get closer to the table.

W LLA
They seemto be friendly.

KEVI N
Chi ckens are dunber than a box of
cocks, dude!

TREY
Com ng fromyou, Kev, that neans a
| ot.

KEVI N

Wat? No, I'mtelling you, they're
real ly fucking stupid.

Everyone is | ooking at Kevin.

KEVI N
VWhat ?

Ashl ey turns to Kyle.

ASHLEY
Let's go inside.

KYLE
Ckay, babe.

Ashl ey and Kyl e wal k away toward the cabin.

A |l arge curious chicken approaches Max. He quickly steps

forward and grabs the chicken.

Max is holding the chicken close to his chest.
rings its head and kills it.

JASON
VWhat the fuck!?

W LLA
Hol Iy shit!

CLIVIA

What did you just do?

MAX
VWhat ?

He swiftly

30.
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Max grabs the chicken by its feet. He rel axes his arm and
lets it hang by his | egs.

MAX ( CONT' D)
It's just dinner.

The chicken flaps its w ngs.

Kevin, Wlla, Trey, and Aivia are startl ed.

KEVI N

Dude, it's still alive!
CLI VI A

Oh, ny God! Don't kill it again.
TREY

| think it's already dead. Just
refl exes or sonething.

Max lifts the chicken by its feet. He brings it in front of
hi m and stretches his arm forward.

The chicken is hanging still.

MAX
It's dead, alright.

The chicken flaps its w ngs.

MAX ( CONT' D)
It's just that the body hasn't
caught up to it yet.

CLI VI A
| think 1'"mgoing to be sick.

Max relaxes his armand lets the chicken hang by his |eg.

MAX
Hey, where do you guys think
chi cken nmeat cones fronf? Chi ckens
have to die for it. That's the way
it works. At |east here, they live
a happy life.

In a final effort, the chicken stirs slightly.
QLI VI A

Did you have to do it in front of
me?



MAX
Well, sorry, Liv. But | nean, it
canme to ne. It was right there.
saw an opportunity and... | took

it. I ended it quickly, though.
doubt that it even realized what

happened.

KEVI N
Yeah! They don't know not hi ng,
dude!

Upset, Aivia turns her back on Max and wal ks away in the
direction of the cabin.

JASON
You shoul dn't have done it, Max.

MAX
Real | y? You, too?

Jason shakes his head and wal ks away toward the cabin.

MAX
Fuck ne. ..

W LLA
' mdown for sone roasted chicken

KEVI N
Sanme. Hey, we should get another
one. Make ourselves a little feast.
| need protein for the guns.

Kevin flexes his arns.

MAX
Let's deal with this one first.
KEVI N
(at WIIa)
kay. Hey, did you guys bring the
booze?
W LLA

Yeah, it's in the trunk.

KEVI N
Alright, let's go unl oad.

W LLA
kay.

WIlla and Kevin head toward the cars.

32.



MAX
Hey, Trey?

TREY
What ?

MAX
You busy?

TREY
No, why?

MAX

We got to defeather this chicken
Max wal ks toward the cabin. Trey joins him

TREY
So, you want ne to pluck his
feathers or?

MAX
Yeah, but first, we got to bring a
pot of water to boiling and soak it
init for a bit.

TREY
Real | y? Why?

MAX
Yeah, that way, the feathers wl|
come off real easy.

TREY
| didn't know t hat.

MAX
"1l show you how to do it.

TREY
kay.

| NT. CABI N ASHLEY' S BEDROOM - DAY
Kyl e and Ashl ey are ki ssing.

Ashl ey takes off Kyle's shirt. She kisses his chest,
hi s abs, and goes down on him

Kyl e cl oses his eyes and faces the ceiling.

KYLE
Oh, fuck!

Kyl e opens his eyes.

t hen
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KYLE ( CONT' D)
VWhat the fuck?

ASHLEY
VWhat ?

Ashl ey gets up. She sees Kyle | ooking at the ceiling and
| ooks up hersel f.

ASHLEY ( CONT' D)
VWhat is that?

KYLE
| " m not sure.

Kyle clinbs on the bed and reaches for the ceiling.

KYLE ( CONT' D)
VWhat the fuck is that!?

Kyl e touches the ceiling.

Various sizes of chicken skulls and beaks are enbedded into
t he wood.

Kyle runs his fingers on the surface of the ceiling. One of
t he chicken beaks breaks off and falls.

Kyl e flinches.

The chi cken beak | ands on the wooden fl oor.

Kyl e gets off the bed. He picks up the beak and | ooks at it.
The beak is on top of Kyle's fingertips.

KYLE
This place is creepy as fuck!

ASHLEY
That's what |'ve been sayi ng!

Kyl e drops the beak.

KYLE
Shi t!

The beak | ands on the floor, bounces, and di sappears under
t he bed.

Kyl e bends over to look for it.

ASHLEY
Leave it.
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Kyl e straightens his back and | ooks at Ashl ey.

KYLE

You wanna get out of here?
ASHLEY

| want to, but we can't.
KYLE

Way not ?
ASHLEY

Everybody al ready hates ne.

KYLE
What are you tal ki ng about? No one
hat es you, babe.

ASHLEY
Yes, they do. It's because |
br ought you- -

KYLE
| told you | could go.

ASHLEY
No. | don't want you to go. And if
| leave, they'll never forgive ne.

Plus, we can't |eave themw th just
one car. How are they going to get
back? It just doesn't work. W have
to stay.

Kyl e gets close to Ashley and puts his hands on her wai st.

KYLE
You're so consi derate, babe.

ASHLEY
Oh, yeah?

KYLE
Mm | like that.

They ki ss passionately.

KYLE ( CONT' D)
| really like that.

They conti nue ki ssi ng.
Under the bed, through a narrow crevice in the wooden fl oor,

a small dirty hand squeezes through and collects the chicken
beak.
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EXT. FOREST CLEARI NG FIREPIT - N GHT

Just above the tree line, a full npbon shines with soft
light.

CRACKLI NG

Wod is burning in the firepit.

Everyone is sitting on the ground around the firepit.
Enpty bottles of beer and hard |iquor are resting on the
ground. A few are still standing half full. Plates with
gnawed chi cken bones keep them conpany.

Jason is staring at the hypnotizing flanes.

Trey throws a piece of wood into the fire.

TREY
We're out.

Jason conmes out of it.

JASON
"1l go get some nore.

Jason gets up. He pats down his pants fromthe dirt.
Wlla gets up as well.

W LLA
|"mcomng wth you

Jason and Wl la wal k away.

Kevin takes a drink froma bottle of vodka.

KEVI N
(slurring)
Are these two finally gonna fuck or

what ?
Max tries to take the bottle of vodka from Kevi n.

MAX
Gve it to ne.

Kevin qui ckly noves the bottle close to his chest.

KEVI N
(slurring)
Hey, don't be trying sonme shit with
me!l I'mgetting fucked up tonight,
alright?



Kevi n waves the bottl e around.

KEVI N ( CONT' D)
(slurring)
Ain't nothing none of you guys can
do about that!

TREY
You' re al ready fucked up, Kev.

KEVI N
(slurring)
So, what? You ny nother or
sonet hi ng?

Trey shakes his head.
KEVI N ( CONT' D)

(slurring)
Didn't think so.

KYLE
| got to say. The chicken was
del i ci ous.

TREY

It really was.
Aiviais staring at the fire.
MAX
Yeah, we'll see if we can catch
Sone nore tonorrow.

AQivia | ooks at Max.

MAX ( CONT' D)
"1l make sure you are not around,
Liv.

QLI VIA
\Wat ever. . .

ASHLEY
| don't know if you guys should be
doi ng that.

TREY

What do you nmean?

ASHLEY
These chi ckens nmust belong to
soneone.
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QLI VI A

Probably the people that live here.
ASHLEY

Exactly.
TREY

They left us the baskets with food,
t hough. Maybe they left us the
chi ckens, too. You know, |ike part
of the experience or sonething.

QLI VI A
Yeah, right...

MAX
| don't know. W got to ask Jay if
he knows sonethi ng about it.
EXT. CABI N WOODPI LE - NI GHT

Wl la and Jason are taking wood fromthe woodpil e.

W LLA
| like it here.

JASON
Yeah?

W LLA
I[t's nice.

Jason sml es.

W LLA ( CONT' D)

You wanna- -
KEVIN (O.S.)
(yell'ing)
Hey, Jay! Can we eat the chickens
or what ?
JASON
He's really fucked up.
W LLA
Yep.
JASON
Come on.

Jason heads for the firepit. Wlla follows him
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EXT. FOREST CLEARI NG FIREPIT - N GHT

Jason and

Jason and

WIlla put the wood on the ground.

MAX
You know anyt hi ng about these
chi ckens, Jay?

Wlla sit down.

JASON
What do you nmean?

MAX
| mean, when you were renting this
pl ace, did they say anything about
chi ckens wal ki ng around?

JASON
No. Nothing like that. W shouldn't
be eating them | figure that nuch.

TREY
Way not ?

JASON
Because they are not ours, Trey.
It's not |like we are starving.

MAX
They are delicious, though.

JASON
Sur e.

KEVI N
(slurring)
Better than anything |I've ever
t ast ed.

Kevin takes a drink fromthe bottle.

TREY

They're wild chickens.
JASON

How do you know that they're w | d?
TREY

Well, I don't "know' know, but they

don't | ook domestic to ne.

JASON
You' re such a smartass, you know
t hat ?



W LLA
Quys, wait! What if we pay for
t henf

TREY
Pay for then?

W LLA
Yeah, we put aside whatever a
chi cken costs. Actually, we double
that since they are free-range or
what ever, and there you go, problem
sol ved.

JASON
| don't know. ..

QLI VI A
Way don't you guys just get regul ar
chi ckens fromthe store? They
al ready died for you.

W LLA
Because they taste |like shit
conpared to this

TREY
Yeah, you don't get it, Liv.

Aivia grabs a bottle sitting on the ground and takes a
dri nk.

ASHLEY
| still don't think we should be
doi ng this.

KYLE

I"'mw th you, babe. It was really
good, though.

ASHLEY
Yes, it was.
KYLE
Real tasty.
MAX
Well, can't you just call them and
ask, Jay?
W LLA

Shit. Wiy didn't | think of that?

Wl la | aughs.



W LLA ( CONT' D)
Am | fucked up, too?

KEVI N
(slurring)
You' re fine.
Jason takes his phone out of his pocket.

JASON
You know what? It's getting late. |
don't want to bother them now.
Jason puts the phone back into his pocket.

JASON (CONT' D)
"1l do it first thing tonorrow.

MAX
Alright. Wll, I'"mgoing to bed.

Max gets up
Kevi n BELCHES | oud and | ong.

ASHLEY
Ni ce!
MAX
(to Kevin)
And you are comng with ne.
KEVI N
(slurring)
No, |'m not.
MAX
Yeah, you are.
KEVI N
(slurring)

Fi ne! Big man..
Kevin gets up with effort. He hugs the bottle.
KEVI N ( CONT' D)
(slurring)
"' mtaking her with ne.

MAX
Sure. Cone on now.

Max supports Kevin as he wal ks away toward the cabi n.

Jason stares at the fl anes.

41.
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TREY (O S.)
(rmuffl ed)
Maybe we should all hit it.
Fire burning in the pit. Flanes are slowy dying.
EXT. FOREST CLEARI NG FI REPI T - DAY
Snol dering ashes in the firepit.
Roost ers CROW NG

Gnawed bones on the plates crawling with ants. Enpty bottles
l yi ng around.

EXT. FOREST CLEARI NG DEAD TREE - DAY

Eggshel |l s hanging fromtw nes, swinging with the |ight
breeze.

Roost ers CROW NG

EXT. CABIN - DAY

Snoke is comi ng out of the chi meys.

Roost ers CROW NG

| NT. CABI N KI TCHEN - DAY

Trey is pouring coffee froma netal coffee jug into a rugged
pi ne green ceram c nug placed on the kitchen plot. The

cof fee mug has a handcrafted chicken footprint on it.

Trey places the coffee jug on the plot and picks up the nug.
LOUD SNORI NG

Trey | ooks toward the couches.

Kevin is passed out on the big couch, hugging an enpty vodka
bottle. He is snoring wth his nmouth w de open.

Trey wal ks quietly, holding the coffee nmug, heading toward
the cabin's front door.

EXT. DECK - DAY

The front door opens. Trey wal ks out and cl oses the door. He
wal ks across the deck.

Trey wal ks down the deck's three steps |ooking at his watch.
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EXT. FOREST CLEARI NG - DAY

Trey is |ooking at the norning sky. He takes a deep breath
snelling the air.

Roost ers CROW NG

Trey exhales. He takes a sip fromthe coffee nug.

Trey takes a step forward.

CRACKI NG

Trey freezes. He | ooks down, then takes a step back.

On the ground, a few dozen eggs are arranged, spelling the
word "RUN'. One of the eggs is smashed. Its yolk is

splattered on and around its broken shell.

TREY
VWhat the..

EXT. FOREST CLEARI NG - DAY (LATER)

On the ground, a beetle is crawling near the broken egg. A
foot crushes the beetle.

Jason, Kevin, and Trey are standing next to the eggs
arranged to spell the word "RUN".

Kevin is scraping his right shoe on the ground.

JASON
What the fuck did you do that for?

Kevi n stops scraping.

KEVI N
What are you tal ki ng about, dude?

Kevi n resunmes scraping.

KEVI N ( CONT' D)
It was a nasty bug com ng for us.

JASON
It wasn't com ng for us.

EXT. DECK - DAY
Ashl ey and Kyl e conme out of the cabin's front door.

Aivia is standing by the deck's entrance.
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ASHLEY
What's goi ng on?

CLI VI A
Sonmeone wote "RUN' on the ground
with a bunch of eggs.
Ashl ey wal ks up closer to Aivia.

ASHLEY
VWhat ?

QLI VI A
Look.

Aivia turns toward Jason, Trey, and Kevin standi ng near the
eggs, spelling "RUN'.

Ashl ey and Kyle wal k down the tree steps connecting the deck
with the clearing.

EXT. FOREST CLEARI NG - DAY

Ashl ey and Kyl e are standi ng near Trey, Jason, and Kevi n,
| ooki ng at the eggs on the ground.

KYLE
We need to get the fuck out of
her e!

ASHLEY
Yeah. ..

JASON

What are you guys tal ki ng about ?

ASHLEY
Are you not seeing this? It
literally says "RUN' on the ground.

KYLE
Spel l ed with eggs.

JASON
It's probably just some kids trying
to fuck with us.

TREY
What ki ds? You said that no one
else lives around here for a mle
or so.

JASON
Sure, but they could be canping
near by or--



KEVI N
| don't know, dude. This is
freaking nme out.

Kevin puts his right hand on his stomach.

KEVI N ( CONT' D)
"1l be right back

Kevin wal ks away toward the treeline.

WIlla and

Max heads

TREY
Are you okay, Kev?
KEVIN (O S.)
I"mfine.
JASON

Leave himbe. He's just hungover.
Look, let's not get too crazy here.

Max wal k up and | ook at the eggs on the ground.

W LLA
Www That's a... That's a little
concer ni ng.

MAX
Cone on. It's probably sone kids.
JASON
That's exactly what | said!
ASHLEY
You guys are unbelievabl e!
MAX
You know what | see?
KYLE
What ?
MAX
Breakfast. So, don't step on any
nore of them alright? I'll go get

one of those baskets.
for the cabin.
JASON

Come on, guys. Let's go get ready
for the | ake.

45.

Jason | eaves for the cabin. Ashley, WIlla, and Kyle follow

hi m
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Trey is | ooking down, staring at the eggs spelling "RUN'.

ASHLEY (O.S.)
You guys are not taking this
seriously enough. Sonething's off
about this place.

Trey | ooks up. He turns around and wal ks toward the cabin.
EXT. DECK - DAY

Trey wal ks up the three steps connecting the clearing with
the deck. On the second step, the plank breaks, and his foot
sinks in. Trey trips and falls face down, hitting his

f orehead and breaking his gl asses.

QLIVIA (O S.)
(rmuf fl ed)
Oh, ny God, Trey! Are you okay?

EXT. LAKE/ BANK - DAY

Trey is wearing a new pair of glasses. His forehead is
brui sed and has a big nedical tape on it. Hs nose is
swol I en and sporting nedical tape as well.

Trey turns to his left. The nedical tapes on the side of his
face have started to age.

We can now see that Trey is sitting on the bank near the
| ake. He is wearing swinmng shorts and a t-shirt.

Trey is |ooking at Ashley and Kyle sitting on the bank
near by.

Ashley is in a two-piece swnsuit. Kyle has swinmng shorts
on. He is putting sunscreen on Ashley's back.

Trey | ooks away.

Jason sits next to Trey. He is wearing shorts and a t-shirt.
He has a beer bottle in each hand.

Jason offers Trey a beer.

JASON
| got you a beer.

TREY
l'mnot in a nood.

Jason | ooks in the direction of Kyle and Ashl ey.

JASON
| see.
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Jason | ooks at Trey.

JASON ( CONT' D)
You got to let that go. Just I|ike
you told ne to.

TREY
And you di d?

JASON
Yeah, | did. Long tine ago.

Jason places Trey's beer bottle on the ground.

JASON ( CONT' D)
Way do you not believe nme?

TREY
It's just my luck, man. Wy did she
have to bring that guy with her?

JASON
Li sten. Forget about the guy. She's
not for you. Trust me. She's hot
and all, but... You don't really
know her, Trey. I'mtelling you.
Let that shit go.

Jason twi sts the cap of his beer and takes a dri nk.

Trey takes the beer off the ground. He tw sts the cap off,
takes a drink, and looks in the direction of Kyle and

Ashl ey.

Kyle is putting sunscreen on Ashley's back. He stops and
offers the bottle of sunscreen to Ashley.

KYLE
Do me now, babe.

Ashl ey takes the bottle of sunscreen.

ASHLEY
kay.

Kyle turns his back to Ashley.
KYLE
Don't go too crazy with it. | don't
like howit feels.
Max wal ks by Ashley and Kyle. He has his regular clothes on.

ASHLEY (Q.S.)
You' re such a baby.
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Kevin is lying on the ground nearby. He has swi nm ng shorts

and bl ack sungl asses on.

Max sits next to Kevin.

Kevin sits up.

Max checks out Kevin's body.
MAX

Damm, you're jacked, Kev. You | ook
real good.

Kevin takes off his sunglasses. He's got bl oodshot eyes.

KEVI N
Are you hitting on me, bro?
MAX
No. Fuck no! | was just making an
observation. You're not even ny
t ype.
KEVI N
Way not ?
MAX

| don't know. You are just not. Do
you want to see ny boyfriend?

KEVI N
Sure. Wait! Are you gonna show ne
his dick? ' Cause, | don't wanna see
t hat .

MAX
No! I'mnot going to show you his
di ck. What are you tal king about,
Kev?

KEVI N

| don't know. | just thought you
m ght do that, that's all.

MAX
Wiy would | do that?

KEVI N
| don't know. |I'msorry, okay? Let
nme see.

MAX

' mnot show ng you his dick,
Kevi n!
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KEVI N
No. | nmean, let nme see him not his
di ck.

MAX
kay.

Max reaches into his pocket and takes out his phone.

KEVI N
Alright. Let's see what this dude's
got that | don't.

EXT. LAKE/ WATER - DAY
Wlla and Qivia are in the water up to their waist. They

are close and facing each other. Both are dressed in
t Wo- pi ece swinsuits.

W LLA
You like it here?

QLI VI A
| guess.

W LLA

What's going on with you? You've
been nore qui et than usual.

QLI VIA
Not rmuch.
W LLA
Cone on. Tell nme, tell nme, tell ne,
tell me!
QLI VIA
What ? There's nothing to tell.
W LLA
Real y? I's that how you gonna pl ay

it?
Wlla stares at Aivia wth eyes w de open.

CLIVIA
VWhat ?

W LLA
So, there is nothing to tell? Your
life is that boring?

CLI VI A
It actually is.
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W LLA
| don't believe you.

Aivia runs her palns along the water surface.

W LLA ( CONT' D)
What about Trey?

QLI VI A
See, that's why | shouldn't tel
you t hi ngs!

W LLA

Wel |, you should, and you did. You
told me you are into him

QLI VI A
That was ages ago. | |iked himfor,
like, five mnutes. It was a nonent
of weakness that | now regret.

W LLA
| think you should regret it after
t he sunmer. What are your other
options anyway?

Qiviatwirls her hair.

CLI VI A
What do you nmean?
W LLA
Wel |, Jason is obviously mne.
CLI VI A
Okay... Does he know that, by the
way ?
W LLA

| think he does, even if it's still
on a subconsci ous | evel.

Aivia |l aughs.

W LLA ( CONT' D)
So hands of f that one.

QLI VI A
Sur e.

W LLA
Max is gay. Kevin--

CLI VI A
Can you believe that?



Wl la scoops water with her palns and splashes it on her
shoul ders.

W LLA
Yeah, definitely a surprise there.
But not when you really think about
it. It makes sense, you know? He
never had a girlfriend or showed
any interest in any of us.

CLIVIA
| never noticed that.
W LLA
At the tinme, neither did |
CLIVIA
| wish he would have told us.
W LLA
Yeah. Well, he did it on his own
tinme, once he was ready, | guess.
CLIVIA
Yeah.
W LLA

So, he's out. Now, Kevin is..
mean he is hot and all --

QLI VI A
There is no fucking way!

W LLA
Right. So who's left? Trey is the
natural choice. And you liked him
once. It's just perfect!

Oivia strokes her hair.

CLI VI A
| don't have to be hooking up with
anybody.

W LLA

Yes, you do. Have sone fun! After
this summer, there is a good chance
nost of us wll never see each
other again. It's a mracle we
managed to get this thing together
And everybody actually cane. You
believe that? Ash, of course, had
to fuck it up sonmehow.
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CLI VI A
Is it me, or is she even a bigger
bitch than she used to be in high
school ?

W LLA
| don't think it's you. Forget
about her. Focus on that guy over
t here.

Wlla looks in the direction of Trey and Jason sitting on
t he bank dri nking beer.

WLLA
Thi nk about all that delicious dick
you are m ssing on.

QLI VI A
OCh, ny God! You are such an ani mal!

Wlla smles, flutters her eyel ashes, and subnerges in the
wat er .

EXT. FOREST CLEARI NG - DAY
Chi ckens are roam ng free around the clearing.

EVELL HENN energes fromthe tree line and enters the
clearing. W can only see himfromthe mddl e of his neck
down to his knees. He is a large man wearing a dirty shirt
t hat was once white and wi thered ol d pants.

On each side of BEwell's waist, there are two hand-woven
baskets attached to his belt. One of the baskets is half
full with eggs. The other is enpty.

Ewel | wal ks through the clearing at a fast pace heading for
the firepit.

EXT. FOREST CLEARI NG FI REPI T - DAY

Plates with chicken bones are sitting on the ground. Ants
and various bugs are crawing all over them

Ewel | kneels on the ground. He takes the bones, shakes the
bugs off them and carefully places themin the enpty basket
attached to his belt.

EXT. LAKE/ BANK - DAY

Trey and Jason are sitting on the ground, each with a beer
i n hand.

Jason takes a drink.



TREY

Did you call the owners?
JASON

What ?
TREY

About the chickens?
JASON

Oh, | forgot.

Jason reaches into his pocket.

JASON ( CONT' D)
['Il do it now

TREY
It's not gonna work. There is no
service out here.

Jason takes out his phone, unlocks it, and | ooks at the
screen.

JASON
Yeah, well, then I'll do it when we
get back.
Trey takes a drink fromhis beer.
EXT. FOREST CLEARI NG - DAY
Jason's car and the silver sedan arrive.

The cars stop. Everyone gets out.

Max | ooks up at the sky.

MAX
We better get inside. Heavy rain is
com ng.
Trey | ooks up.
TREY

What are you tal kinng about ?
| NT. CABI N LI VI NG ROOM - DAY
Trey is | ooking out the w ndow.
HEAVY RAI N can be heard.

Trey's face lights up.

53.
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Ashl ey and Kyle are sitting on the small couch. Max, WII a,
and Adivia are on the big couch. Kevin and Jason are sitting
in the arncthairs.
LOUD THUNDER

Trey wal ks fromthe window to the big couch and sits next to
Max.

TREY
You shoul d be a neteorol ogi st or
sonet hi ng.

Max sm |l es.

Jason takes out his phone. He unlocks it and | ooks at the
screen.

JASON
Still nothing.

Jason puts his phone back into his pocket.

MAX
You guys hungry?

KEVI N
Al ways, bro.

Max gets up and wal ks away toward the kitchen.
| NT. CABI N KI TCHEN - DAY
Max opens the fridge.

MAX
Let's see what we got.

Max takes a deep breath. He exhal es.

MAX ( CONT' D)
| can work with this.

MAX ( CONT' D)
(1 ouder)
We need to go shopping tonorrow.

| NT. LIVING ROOM - DAY
Jason is sitting in the arnchair.
JASON

Ckay, we'll go first thing
t onor r ow.
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The sound of RAIN di es down.
WIlla gets up fromthe big couch.

W LLA
|"mcomng wth you.

JASON
Al right.

WIlla heads for the w ndow.

KEVI N
Can | cone, too?

JASON
Sur e.

WIlla gets to the w ndow and | ooks out si de.

W LLA
Looks like it's starting to--

A raw egg hits the glass and splatters on the w ndow ri ght
in front of her face.

Wlla is startl ed.

KYLE
VWhat the fuck was that?

Everyone gets up.

Wl la steps back away fromthe w ndow.
Anot her egg hits the w ndow.

| NT. KITCHEN - DAY

Max wal ks toward the |iving room

MAX
What's goi ng on?

An egg hits and splatters on the kitchen w ndow behi nd Max.
He stops and turns to | ook.

Egg yol k drips down the gl ass.

MAX ( CONT' D)
VWhat the. ..

I NT. LI'VING ROOM - DAY

Jason wal ks up to WI I a.
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JASON
You okay?

W LLA
Yeah.

Jason puts his arns around WII a.

The sound of an egg hitting the cabin's wall can be heard.
Then another. And again. The sounds intensify as dozens of
eggs are hitting the walls and w ndows.

Everyone is | ooking around as they hear the sounds of
smashi ng eggs.

And suddenly, it stops.
Kevin and Trey exchange a gl ance.

KEVI N
VWhat the fuck was that?

TREY
| don't know.

Jason lets go of WII a.

JASON
Stay here.

W LLA
Wait. ..

Wth determ nation, Jason wal ks toward the front door
EXT. CABI N DECK - DAY
Jason cones out of the front door.

The cabin's walls and the deck are stained with egg yolKk,
whites, and shells.

Jason flinches. He covers his nose.

Jason wal ks across the deck, then down the three steps. He
avoi ds the broken second step.

EXT. FOREST CLEARI NG - DAY

Jason wal ks a dozen feet away fromthe cabin, then stops. He
turns around and | ooks at the cabin.

The cabin is stained by egg yol ks, whites, and shells.

Jason | ooks to his left.
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The clearing is enpty. There is no novenent at the treeline.
Jason | ooks to his right.

There is no one on the clearing. Again, there is no novenent
at the treeline.

EXT. DECK - DAY

Kevin cones out of the front door. He flinches and covers
hi s nose.

KEVI N
VWhat the fuck is this snell?

Trey conmes out of the front door and grabs his nose.

An egg splattered on the deck's wooden floor. Trey wal ks up
toit. He squats and | ooks at the broken egg.

TREY
It's the eggs. They're rotten.

Kyl e cones out of the front door. He inmmedi ately covers his
nose.

KYLE
Jesus Christ, dude!
KEVI N
Fuck ne! |I'm gonna be fucking sick!

Kevin gets inside the cabin.

Ashl ey is about to come out, but Kyle puts his armin the
way and stops her.

KYLE
Stay inside, babe. It snells |ike
ass out here.

Trey gets up. He | ooks at Jason, who is standing in the
cl earing | ooking around.

Trey wal ks toward Jason. After a few steps, he slips. He
barely manages to avoid a fall and renmai ns standi ng.

KYLE
You okay, dude?

Trey's gl asses are crooked.

TREY
Yeah. |'m fine.
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Trey fixes his glasses in place.
TREY ( CONT' D)

Whew! That was close. Can't afford
to | ose another pair.

KYLE
How many pairs do you have left?
TREY
It's the last one. That's why |
said... Never m nd.

EXT. FOREST CLEARI NG - DAY

Jason reaches into his pocket and takes out his phone. He
taps a fewtines on the screen and brings the phone next to
his ear.

Trey approaches Jason.

Jason | ooks at the phone's screen, taps on it, and puts the
phone back into his pocket.

JASON
It just goes straight to voicemail.

TREY
Are you calling the owners?

JASON
Yeah. These fucking kids, man. They
are taking it too far.

TREY
Are you sure it's kids, though?

JASON
Wo else will throw eggs and rocks
at people!?
Jason shakes his head and wal ks away toward the cabin.
JASON ( CONT' D)
"' m not cleaning or paying for any
of this fucking nmess!
Trey watches Jason wal ks away.

Jason takes out his phone, taps on the screen, and brings
t he phone next to his ear.

Trey | ooks around the clearing.
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JASON (CONT' D) (Q. S)
Fuck!

| NT. FOREST CLEARI NG JASON S CAR - DAY
Jason is staring ahead with his hands on the steering wheel.

Wlla and Kevin are sitting in the backseat. Wlla is on her
phone.

W LLA
There's no servi ce.

KEVI N
Real | y?

W LLA
Yeabh.

KEVI N

Probably the storm |l ast night.

W LLA
| guess.

The front passenger's door opens. Max gets it and sits. He
puts on his seatbelt.

Max | ooks at Jason.

MAX
Are you okay?

Jason keeps staring into space.
Max puts his hand on Jason's shoul der and gently shakes him

MAX ( CONT' D)
Hey?

Jason snaps out of it.

JASON
VWhat ?

Max let's go of Jason's shoul der.

MAX
W're all here. Let's go.

Jason rubs his nose.

JASON
Sur e.
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Jason starts the car.
EXT. FOREST/ DI RT ROAD - DAY
A chicken is wal king on the road.
Bi rds CHI RPI NG
We begin to hear the sounds of an APPROACH NG CAR
| NT. DI RT ROAD/ JASON S CAR - DAY - TRAVELI NG

Jason, Max, WIlla, and Kevin are sitting in silence. There
is a distinct frown on Jason's face.

Max | eans forward. He squints his eyes.

MAX
Is that a... There is chicken on
t he road.
Max | ooks at Jason.
MAX ( CONT' D)

Sl ow down, Jay.
Jason accel er at es.
Max | ooks at the road, then back at Jason.

MAX ( CONT' D)
What are you doi ng?

Wlla and Kevin |l ean forward and | ook at the road.
EXT. FOREST/ DI RT ROAD - DAY

The chicken is pecking and scratching the dirt. In the
background, Jason's car is approaching fast.

The right front car tire is about to run over the chicken at
hi gh speed.

EXT. FOREST CLEARI NG DEAD TREE - DAY

Trey is standing in front of the dead tree. He is | ooking at
t he eggshells and feathers hanging fromits desiccated

br anches.

Aivia joins him

OLIVIA
Hey.
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TREY
Hey.
QLI VI A
Have you ever seen sonething |ike
t hi s?
TREY
No.
QLI VI A

The people that own this place nust
really |l ove their chickens.

TREY
Yeah. A little too much if you ask
ne.

Aivia gets closer to Trey.

CLI VI A
So... What are your plans for the
day?
Trey turns to Aivia.
TREY
Wo? Me? No pl ans.
CLI VI A
Well, do you want to hang out?
TREY

kay.
Qivia smles.

Trey smles back at her. Araw egg hits the right side of
his face.

AQiviais startled. She takes a step back.

QLI VIA
Oh, CGod, Trey! Are you okay?

Egg yolk is dripping fromTrey's head. He | ooks to his right
at the tree |ine.

TREY
These fuckers!

Aivia watches Trey as he wal ks away toward the tree |ine.

CLI VI A
Wait! Where are you goi ng?
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TREY
' m gonna catch these fuckers and
teach them a | esson!
Trey enters the forest and di sappears into the vegetation.

Aivia cautiously approaches the tree line. She turns back
and | ooks at the cabin.

Aivia enters the forest and di sappears into the thick
veget ation

EXT. FOREST/ DI RT ROAD - DAY
Feat hers and bl ood on a car tire.

Max pl aces the carcass of a disfigured chicken in the trunk
of Jason's car. He closes the trunk.

Max wal ks up to the passenger's seat.
Bi rds CHI RPI NG
Roost er CROW NG

Max puts his hand on the door handle, |ooks around at the
forest, then opens the door and enters the car.

| NT. DI RT ROAD/ JASON' S CAR - DAY
Max sits in the car and cl oses the door.
Jason is | ooking down, staring into space.

MAX
What's going on with you?

Jason | ooks up at the dirt road. He starts the car.

JASON
' m fine.

Max turns the key and turns off the engine. He takes the key
out of the ignition.

MAX
You are not fine.

KEVI N
Yeah, dude. What's going on with
you?



MAX
You' re al ways the cal nest person in
a room And now what? You are
pur posely running over chickens?

Jason takes a deep breath. He exhal es.

JASON
| wanted this to be a great sunmer.
Filled with fun and adventure.
Instead, it's been a conplete
fucking disaster! And I'mthe one
to blane for it.

W LLA
What are you saying? It's not a
di saster. | love it out here.
MAX

What are you tal king about, Jay?

JASON
Trey gets hit by a rock! Then he
falls down and al nost breaks his
fucki ng head. Like the guy doesn't
have enough probl ens. Now t he cabin
is covered with eggs that snell
like shit! There are chickens just
roam ng around everywhere. Shitting
on everyt hi ng!

Roost er CROW NG,

JASON ( CONT' D)
And these... these fucking roosters
won't even let ne sleep. |I'mnot
used to getting up at five in the
norni ng. Are you!?

Roost er CROW NG

JASON ( CONT' D)
And she... She brings her dunbass
of a boyfriend. Wen we
specifically agreed... W al
agreed, right? No other people! How
fucking difficult is that!?

W LLA
Oh, | see.

JASON
You don't see anything. Ckay? |
know what you are thinking. | know

( MORE)
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JASON (cont' d)
what you are saying. But you're
wong. It's not about her. It's
just another thing that is wong.
It's wong! Everything is going

wr ong!
W LLA
Okay, okay. .
MAX
You are overreacting, Jay.
JASON
Am | ?
KEVI N
Yeah, dude. | never even thought

about it like that.
Jason turns back and | ooks at Kevi n.
JASON

That's because thinking is not your
strong side, Kev.

W LLA

Hey! Now you're just being nean.
KEVI N

Yeah, dude. What the fuck did | do?
MAX

Look, no one is blam ng you for

anyt hi ng.

Jason turns to Max.

JASON

Fi ne! Whatever. Just give ne the

keys.

Jason hol ds his hand out.

MAX
Let nme drive.

JASON
|"mnot going to run over any nore
chickens. | prom se. Just give ne

the keys, and let's go see what
ot her surprises this wonderfu
pl ace has to offer.

Max hesitates, then he puts the car key in Jason's hand.
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JASON ( CONT' D)
Thank you.

Jason puts the key in the ignition.
Roost er CROW NG
JASON ( CONT' D)
| "' m not making any prom ses about
the roosters. If | see one, there
is a good chance I'll strangle it
wi th ny bare hands.

Jason starts the car, puts it in gear, and presses the gas
har d.

EXT. FOREST/ DI RT ROAD - DAY
Feat hers and blood on a still car tire.
The sound of an ACCELERATI NG ENG NE

The tire spins fast and throws dirt behind it straight at
us.

EXT. FOREST - DAY
Ashl ey and Kyle are strolling anong the trees hol di ng hands.
Kyl e poi nts ahead.

KYLE
Hey, | ook, babe.

ASHLEY
VWhat ? Wher e?

Kyle lets go of her hand. He hurries ahead.
About a dozen feet away, he squats next to a tree.

Ashl ey approaches Kyle. Over Kyle's shoul der, a chicken nest
with eggs is reveal ed.

KYLE
Look at this.

Kyl e gets up. He | ooks at Ashl ey.

KYLE ( CONT' D)
Soneone' s nmaki ng babi es.

Ashl ey crushes the eggs with her foot.
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KYLE ( CONT' D)
What the fuck did you do that for?

ASHLEY
The worl d doesn't need any nore of
this... vermn.

KYLE
Chi ckens are not vermn. Wiat are

you. . .
Ashl ey turns her back on Kyle and wal ks away.
Kyl e | ooks down at the nest.

In the nest, the eggs are smashed. In the m x of yolk,
shells, and whites, we can see bl oody chicken fetuses.

Kyl e puts his hand over his nouth.

KYLE
Jesus. ..

He takes a deep breath, then exhal es.
Kyl e I ooks in Ashley's direction.
KYLE ( CONT' D)
(to hinself)
Fuck ne. ..

(1 ouder)
Wi t!

EXT. FOREST - DAY

Aivia is wal king anong the trees. She sees Trey standing
ahead.

Trey is still and | ooking down.
AQivia gets to Trey and stands next to him

CLIVIA
VWhat is that?

Countl ess small piles of dirt on the ground. Sone are |ess
obvi ous and covered with small vegetation. Qthers are very
fresh. The place | ooks very well maintained.

TREY
| believe these are graves.

CLIVIA
VWhat . . .
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Trey wal ks a few feet and squats. He puts his hands on the
ground and | eans forward, taking a close | ook at one of the
fresh piles.

There is a small stick tied wth twine in the formof a
chi cken foot stuck in the back of the pile.

TREY
| think these are chicken graves.

Aivia walks up to Trey. She leans forward to take a | ook.

QLI VI A
We need to get the hell out of this
pl ace.

Trey gets up. He cleans his hands fromthe dirt.

TREY
Conme down. It's not that big of a
deal .

Aivia straightens up and | ooks at Trey.

QLI VIA
Yes, it is. Think about it. These
peopl e bury their chickens in
graves with little tiny tonbstones
made of sticks. They have a chicken
graveyard for fuck sake! Not to
mention, all the other chicken
stuff around here.

TREY
| admt, it is alittle wld--

QLI VI A
W killed and ate one of these
chi ckens, Trey. | mean, you guys
did. But they're probably not going
to care about the details. |I'm

telling you. W need to get the
fuck out of here!

TREY
| don't know, Liv.

Trey | ooks beyond Qivia. He freezes. H's upper eyelids
raise.

CLIVIA
VWhat ? What is it?

Aivia turns back. She freezes and swal |l ows nervously.
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EXT. FOREST - DAY
Kyl e catches up with Ashley. He grabs her arm and faces her.

ASHLEY
Let me go.

Kyle lets go of her arm
KYLE
kay, okay. Why are you so nad at
me?
ASHLEY

"' m not.

Ashl ey crosses her arnms in front of her chest. She |ooks to
t he side.

KYLE
Yeah, you are. Cone on, just tell
ne.
Ashl ey | ooks at Kyl e.
ASHLEY

Are you really going to choose
t hese chi ckens over ne?

KYLE
What ? No! |'m not gonna choose any
chi ckens over you. \Wat are you
tal ki ng about ?

ASHLEY
Then do it.

KYLE
Do what ?

Ashl ey points to the ground nearby.

Kyl e | ooks in the direction where Ashley is pointing.
A chicken nest with about a dozen eggs.

Kyl e wal ks up to the nest.

KYLE
You want nme to crush these eggs?

Ashl ey wal ks up to Kyl e.
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KYLE ( CONT' D)

Look, 1'Il choose you over chickens
any tinme anywhere, babe. But this
is just pointlessly killing these
unborn chicks. I don't wanna do
t hat .
ASHLEY
So, you are choosing them over ne?
KYLE
No!
ASHLEY
Then do it.

Kyl e | ooks at the nest. He scratches his head.

KYLE
| just...

He takes a deep breath and exhal es.

Kyle hesitantly lifts his foot over the eggs in the nest. He
| ooks at Ashl ey, then beyond her. He freezes. H's eyes open
wi de.

ASHLEY
VWhat ?

Ashl ey turns back. She freezes. Her eyes beconme w de open.
Her jaw drops.

EXT. TOAW STORE - DAY

Jason's car is parked in front of a grocery store. Wile
Jason is leaning on the side of it, the trunk of the car is
wi de open.

Jason unwraps a pack of cigarettes. He throws the w apping
on the ground. He opens the pack, renoves the top foil, and
throws it on the ground.

The foil lands on the concrete, next to the crunpled
cel | ophane wrappi ng.

Jason takes a cigarette out and lights it up.

Wl la comes out of the store carrying four plastic bags
filled with products.

She passes by Jason, heading for the car's trunk.

W LLA
Si nce when do you snoke?
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Jason shrugs his shoul ders.

Wlla gets to the trunk. A |ook of genuine disgust appears
on her face.

W LLA ( CONT' D)

Cod. . .
JASON
What ?
W LLA
| forgot there is a dead chicken in
t he trunk.
JASON

There's plenty of room Just put
the bags to the side.

WIlla puts the bags in the trunk.
She wal ks up to Jason.

W LLA
Can | have one?

JASON
Sur e.

Jason reaches into his pocket, takes the pack out, opens it,
and offers it to Wl a.

WIlla takes out a cigarette and puts it in her nouth.
Jason lights it for her.

WIlla takes a deep drag. She | ooks up at the sky and
exhal es.

W LLA
Oh, man. | missed this.

| NT. STORE - DAY

Max and Kevin are pushing a big cart overflowing with
groceries.

Behi nd the counter, next to the cash register, is an old
man, the STORE OMNER. Skinny and m ssed a few norning
shaves, he is reading a newspaper. A few feet away from him
the STORE ONNER S DAUCHTER is arranging a shelf. She is a
young red-haired woman in a sumer dress.

Max and Kevin get to the cash register. They begin to put
products on the counter.
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The store owner folds the newspaper and puts it away under
t he counter.

The store

STORE OMNER
You boys sure ain't just passing
t hrough. Stocking up like this.

KEVI N
No, we are staying at a cabin
outside of this town.

STORE OMNNER
VWi ch one?

KEVI N
| don't know. It's has a | ot of
chi ckens runni ng around.

STORE OMNER
You nust be staying at the Henn's
pl ace t hen.

owner begins to mark the products.
STORE OWNER ( CONT' D)

Those poor folks. Lost their jobs.
Lost nore than that.

The store owner mekes a "crazy" gesture by pointing at his
tenpl e and spinning his index finger.

STORE ONNER ( CONT' D)
| f you know what | nean...

The store owner's daughter turns around and sees her father

gesturing.

The store owner is marking the products Max and Kevin are

STORE OMNER' S DAUGHTER

Daddy!

pl aci ng on the counter.

STORE OMNER
What ? | nmean no di srespect. Not

having will do things to you. A |ot

of folk '"round here left with no
jobs. Nothing to do and too much
time on their hands. Now they have
to give their honmes to strangers
just to make due. | sure wouldn't
like to be doing that nyself. No
of fense. You seem |i ke good enough
boys.
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products in bags.

STORE ONNER ( CONT' D)
(points at Max)
You. You | ook mghty famliar. You
from'round here?

Max pl aces a carton of eggs on the counter.

MAX
No.

The store owner turns to his daughter.

STORE OMNER
He ook famliar to you?

The store owner's daughter | ooks at Max, then at her dad,

and shakes her head.

STORE OWKER S DAUGHTER
No, daddy.

STORE OMNNER
Hnm Must be the old eyes then.

STORE OMNER' S DAUGHTER
| f only they made those things
cal |l ed gl asses.

STORE OMNNER

Don't you get ne started on that! |
see plenty enough. Don't need no

gl asses. Wapped around your head,
pushi ng down onto your nose. Like

parasites. Don't need no parasite

on ny face! You boys know what |'m
tal ki ng about ?

Max and Kevin share a gl ance.

MAX
Uhm sure..
KEVI N
Yes, sir.
STORE OMNER
See, they know what |'mtalking
about .

The daughter smles at Max and Kevi n.
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STORE OWNER ( CONT' D)
G asses. No, thank you, m ster
Don't need no gl asses.

EXT. STORE - DAY

Jason and Wlla are both | eaning against the car,
ci garettes.

JASON
Wiy are they taking so | ong?

W LLA
Max is on a shopping spree.

JASON
| guess it's better to stock up
i nstead of com ng here every ot her
day.

W LLA
Yeah.

Jason takes a drag fromhis cigarette. He exhal es.

JASON
Hey, |'msorry about earlier. |
don't know what it is about this
pl ace. ..

WLLA

Don't worry about it. You just need
to relax. Let all that stress out
of your body.

Jason sml es.

JASON
Wiy do you like nme all of the
sudden?

W LLA

|'ve always |iked you. You were too
busy to noti ce.

JASON
Well, 1I'mnot busy now.

snoki ng
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The store door opens. Max and Kevin cone out carrying many

bags with groceries.
Wl la | ooks at Jason.

W LLA
Let's go.
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JASON
Al right.

Jason throws his cigarette on the ground and steps on it.

He lifts his foot, revealing the disfigured m xture of
t obacco, paper, and ashes. Next to it are the cigarette pack
wr appi ng and foil.

Wlla flicks her cigarette.

The cigarette |lands on the concrete. It rolls, then stops
still. Snmoke is com ng out of the tip.

JASON (O S)
Are you sure you didn't forget a
bunch of stuff? Seenms a little
light.

MAX (Q.S)
Okay, that's very funny.

Wi |l e snoke continues to come out of Wlla's cigarette, we
hear the CAR DOORS CLOSI NG and the ENG NE STARTI NG We hear
the CAR DRI VI NG AVAY until the sound fades and cannot be
heard anynore. Then we begin to hear approachi ng FOOTSTEPS.
A foot stepping on the snoking cigarette.

The store owner is standing over the w appings and burnt
cigarettes. He has a broom and a shovel. He sighs and shakes
hi s head.

The store owner sweeps the garbage into the shovel

STORE OMNER
Better not be making a ness over
there at the Henns' place. Mm

The store owner wal ks away toward the store.
STORE OWNER ( CONT' D)
G asses. Don't need no gl asses.
Mhm

Once he reaches the front door, the store owner opens it. He
enters the store and cl oses the door behind him

EXT. FOREST CLEARI NG - DAY

Both cars are parked. There is no one in themor around
t hem

Chi ckens CLUCKI NG
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EXT. FOREST CLEARI NG DEAD TREE - DAY

The eggshells and feathers are swng slightly by the gentle
breeze.

EXT. FOREST CLEARI NG - DAY

A chi cken scratching and pecking the ground.
The chicken lifts its head and CLUCKS.

BLACK SCREEN:

SUPERI MPOSE: " DI NNER W TH THE HENNS"

EXT. FOREST CLEARI NG TABLE - DAY

Jason's eyes are closed. He slowy opens themwth effort,
as if he is waking froma deep sleep. H s eyes slowy
adj ust. Jason | ooks around. He is nobaning. His nmouth is

gagged.

The whole table is revealed wth everyone sitting in the
sane places as they were during their first meal there.

Ashley is sitting in the mddle of the bench facing the
clearing. On her left is Kyle, and on her right is sitting
aivia.

Qpposite Ashley is Trey. On his left is sitting Kevin and on
his right is Wlla. Next to Wlla, at the table's end, is
Jason, and opposite him at the other end, is Mx.

Al'l of themare gagged with dirty rags. Their hands are tied
in front of them Ankles are tied together. Rope is w apped
around their waists and thighs, bounding themto the
benches.

Jason noves around, attenpting to get free.

Jason notices WIlla staring at him She shakes her head
“Don't!".

Jason stops struggling. He is breathing heavily through his
nose.

| DA HENN, an old woman with long grey hair, supporting
herself with a cane, approaches Jason fromhis left.

She | ooks down at Jason.

| DA HENN
Well, well. Look who canme to. |
t hought we may not get a chance to
speak.
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Jason | ooks at Ida. He attenpts to tal k through the gag.
| da | ooks up behi nd Jason.

| DA HENN ( CONT' D)
Go on then.

JIM BOB HENN is standing not far behind Jason. He is a |arge
m ddl e-aged man wearing a dirty sleeveless shirt. On his
naked shoul der, there is a brand in the formof a chicken
foot. On his belt, there is a large knife in a | eather
sheat h.

Jim Bob wal ks up to Jason and renoves the gag with his
filthy fingers.

Jason swal l ows. He | ooks up at Ida. H s eyes are w de open.

JASON
VWhat the fuck is this!?

Ewell is standing a few feet behind Kyle and Ashley. W can
now see his face, and it is not easy on the eyes. The two
hand- woven baskets attached to his belt are filled with

eggs.
Ewel | takes a step toward Jason.
| da gives Ewell a stern | ook.
Ewel | stops wal ki ng.

| da | ooks at Jason.

| DA HENN
We don't use this kind of |anguage
"round here. Not while kids are
wat chi ng.

| da turns and | ooks behi nd her.

About a dozen feet away fromlda is standing TELORIA. She is
a skinny young worman. On her left is a shy little girl by
the nane of WLLIE MAE, and on her right is PERCY, a snall
boy bursting with energy. Teloria is holding them both by

t he shoul ders.

PERCY
Can | do it now, grandma? Can | do
it?

| DA HENN

Sure, you go ahead.
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Percy escapes fromhis nother's hand and runs toward the
firepit.

EXT. FIREPIT - DAY

In the firepit, all of the travel bags are piled up. On sone
of them wet stains are visible.

Percy reaches into his pocket and takes out a matchbox. He
lights a match and touches it to the pink travel bag with
the wheels. It quickly catches on fire.

The flames rapidly spread and engulf all of the bags.
EXT. TABLE - DAY

Ashley is looking toward the firepit. She npans. A tear runs
down her face.

Wth effort, Jason tries to turn around, attenpting to see
what's going on behind him He manages to turn his neck
enough and see the burning |uggage out of the corner of his
eye.

Percy runs toward Tel ori a.
Jason | ooks up at |da.

JASON
What the fuck are you doi ng?

| DA HENN
What did | say about the |anguage,
young man?

lda turns to Teloria.
| DA HENN ( CONT' D)
Get the children inside. They're
still too young for what's com ng.

Teloria grabs each child by the hand and wal ks toward the
cabi n.

Percy is reluctant. He | ooks up at his nother.

PERCY
But | wanna see, mana.

TELORI A
Li sten to your grandma. Go on.

| da | ooks at Jason.
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JASON
Wiy are you burning our stuff?
| DA HENN
'Cause you ain't gonna need it no
nor e.
JASON
What ?

| da gets closer to Jason

| DA HENN

The di srespect you have.

peopl e. To the chicken.

To our

JASON
What ? The chicken? Is this about
t he chickens? Ckay, look... | am
sorry about the chickens. Okay?
| da shakes her head.
| DA HENN
Hm . .
JASON
We'll pay for them 1... | tried to
call you. |'ve been trying to cal

you since yesterday.

| DA HENN

You don't get it, do you? The
chicken is life. You have no
respect for life. Wiy should we

respect yours?

JASON
VWhat ?

| da | ooks at Ewel | .

Ewel | wal ks up to Jason

Ji m Bob noves out of the way, and Ewell gets behind Jason.

Jason | ooks to his left, then to his right.

JASON ( CONT' D)

What are you doi ng?

Jason | eans backward and | ooks up,
goi ng on behind him

trying to see what's
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Ewel | places his pal munder Jason's chin. Wth his fingers,
he squeezes Jason's jaw and opens his nouth.

Wth his other hand, Ewell reaches for the basket and grabs
an egg. He puts it in Jason's nouth.

Jason struggles. Ewell puts another egg. The egg breaks and
yol k spills around Jason's nouth. Ewell stuffs another egg
in Jason's nouth. And another. And anot her.

Jason's eyes begin to redden. He is struggling to breathe.
Jason suffocates and stops novi ng.
Ewel | lets go.

Jason's eyes are bl oodshot. His mouth is overflowng with
egg yol k, whites, and shells.

Everyone "sitting" at the table is freaking out. They are
all struggling, scream ng and noani ng through the rags
stuffed in their nmouths, twisting and turning, trying to
break free fromthe ropes.

Yol k is dripping dowmn Jason's face fromhis nouth and
nostrils.

Yol k drips on the ground. BERNI CE, a | arge bl ack chicken,
appears and pecks at it.

ELROD HENN grabs Bernice and lifts her to his chest. Elrod
is an old skinny man. He has a neckl ess nade of chicken
bones, beaks, feathers, and twne. A large numm fied chicken
foot is hanging at the end of the neckl ess.

Elrod | ooks at the chicken and gently pets it.

ELROD HENN
Now, this here's Bernice. She may
not | ook Iike nmuch, but she's real
smart.

El rod pl aces Bernice on the table.
ELROD HENN ( CONT' D)
She can tell a man's soul just by
gi ving them one | ook.
El rod nudges Bernice forward.

ELROD HENN ( CONT' D)
Go on now.

Bernice begins to wal k on the table, heading toward Max.
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Bernice wal ks by Wlla and Kyl e.
Wlla is watching the chicken with terror in her eyes.

Ber ni ce conti nues wal ki ng. When she gets to Trey and Ashl ey,
t he chi cken stops and | ooks around.

Trey is still. He is staring at the chicken. Drops of sweat
have fornmed on his forehead.

Bernice turns to Ashl ey.
Ashl ey is sobbing. Tears are running down her face.

Ber ni ce approaches Ashley. The chicken extends its neck and
| ooks at Ashley, noving its head abruptly, as birds do.

Tears are running down Ashley's face. A teardrop runs down
her cheek, then down her neck. A knife's tip touches the
side of her neck. We can now see a dirty big hand holding a
| arge knife. Another dirty hand is placed on the top of her
head.

Ashl ey's eyes w den.

The hand drives the knife through Ashley's neck. Then tw sts
it so that the sharp blade faces toward us. The hand drives
the knife forward, cutting through her trachea. The hand on
top lets go. Ashley's head tilts backward, exposing her
severed w ndpi pe.

Ashl ey's body is convul sing. Blood squirts from her open
neck.

We can now see that hand holding the knife belongs to Jim
Bob. He w pes the bloody knife on the belly area of his
dirty shirt.

Ashl ey's body stops convul sing. One last squirt of blood out
of her open neck.

Kyle is freaking out. He attenpts to screamthrough the gag.
He noves around, trying to get free.

Jim Bob grunts. He gets behind Kyle and places his hand on
top of Kyle's head.

JimBob places the tip of the knife at the base of Kyle's
skull. He presses hard until the knife sinks into Kyle's
head.

Kyl e stops noving. H s body rel axes.

Wth effort, JimBob takes the knife out of Kyle's skull.
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Kyle's lifeless body | eans forward. H s head bounces as it

hits the tabletop.
The ropi ng keeps Kyle sitting on the bench.

Bernice flaps her wings, junps off the table, and wal ks
away .

ELROD HENN
Where you heading at?

El rod goes after the chicken.

| DA HENN
Leave her be.

El rod stops wal ki ng and | ooks at |da.

ELROD HENN
"1l go see what she's up to.

| DA HENN
No. You stay here.

ELROD HENN
But 1I...

| da gives Elrod a stern | ook.
ELROD HENN
Alright, alright. If that's what
you want, I'Ill oblige, sister.
| da | ooks around at the ground.

| DA HENN
You bring the tool box?

El rod | ooks around.

ELROD HENN
It's not here?

| DA HENN
No, it ain't here.

ELROD HENN
Well, | guess | forgot.

| DA HENN

Go get it then.

Elrod turns toward the cabin. He takes a step and stops.



Trey is breathing heavily. Mre sweat has forned on his
f or ehead.

ELROD HENN (O. S.)
But where is it?

| DA HENN ( Q. S)
Where did you |l ast |eave it?

Trey turns to his left and | ooks at Kevin.
Kevin is frozen in shock

ELROD HENN (O. S.)
| left it in the generator shack.

| DA HENN ( Q. S)
Where do you think it m ght be
t hen?
Trey turns to his right and | ooks at WII a.
Wlla is shivering.
ELROD HENN ( Q. S.)
| don't know. Oh, it's in the
generator shack. I'll go get it.
| da shakes her head.
Wth the help of her cane, |Ida wal ks up behind WII a.
| DA HENN

"1l tell you what. It ain't always
easy to care for your Kkinfolk.
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| da pl aces her hand on Wlla's shoulder. Wlla twtches as

soon as the old woman's hand touches her.
| DA HENN ( CONT' D)
Don't be afraid now. It's not your
turn yet.
| da squeezes WIla's shoul der.
Wl la stops shivering.
| da | eans forward and speaks close to Wlla's right ear.
| DA HENN ( CONT' D)
| " ve got sonething special planned
for you.

lda lets go of Wlla's shoul der.
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Wl la resunmes shivering and starts sobbi ng.

| da wal ks by Trey. He is |ooking forward, not noving or
maki ng any sounds.

| da gets behind Kevin.

Kevin turns back, trying to |look at Ida. He attenpts to
speak through the gag.

| da | ooks at Ji m Bob.

Ji m Bob wal ks around the table, starting from behind Kyl e,
and endi ng up next to Kevin.

Ji m Bob renoves Kevin's gag and steps away.
KEVI N
Please. Don't kill me. | don't
wanna di e.

| da gets on Kevin's left side and | ooks down at him

| DA HENN
You don't?

KEVI N
No. Pl ease. ..

| DA HENN

You think Eustice wanted to die?

KEVI N
VWho... Wio's Eu... Euste...

| DA HENN
Eusti ce.

| da shows her pal mto Kevin.

On lda's palm there is EUSTICE, a desiccated disfigured
lunp barely resenbling a crushed beetl e.

Kevin looks at it. His nouth is open. Hs lower lip
trenbles. He slowy smles. Hs smle transitions to quiet
| aught er.

KEVI N
Eusti ce?

The quiet |aughter transitions to a mani acal one.
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KEVI N ( CONT' D)
(1 aughi ng)
Eustice? You people are fucking
i nsane!

Kevin's laughter dies down. He | ooks around at the Henns.

KEVI N ( CONT' D)
So, | stepped on your bug? So what?
Huh? You gonna kill nme for that?
Fuck you! 1'll step on a thousand
bugs! You fucking denented fucks!
(struggles to break free)
Let me go! You fucking fucktards!

JimBob is breathing heavily. There is grow ng anger visible
on his face.

El rod wal ks up to Jim Bob and places a rustic tool box on the
gr ound.

ELROD HENN
Found it. GQuess what? It was in the
gener ator shack

JimBob reaches into the tool box and takes out an old rusted
pruning saw with a withered wooden handl e.

Ji m Bob | ooks at the saw and grunts. He begins to walk
toward Kevin.

| da noves out of the way.
Ji m Bob gets behind Kevin.

KEVI N
Stay away from nme, you crazy fuck

Jim Bob takes off Kevin's hat and throws it toward the
t abl e.

The hat | ands on the tabletop.
Max | ooks at the hat, then he | ooks at Kevin.

KEVI N ( CONT' D)
Get away from ne!

Jim Bob puts Kevin in a headl ock.

KEVI N
What ? What are you doi ng?

Ji m Bob places the rusted saw bl ade on top of Kevin's head.
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KEVI N ( CONT' D)
No! Let me go!

Jim Bob saws into Kevin's head.

Kevin screans and struggles as the blade saws into his
skul | .

lda is watching wth delight while the sounds of bone being
sawn can be heard.

| da | ooks at Ewel | .

| DA HENN
Go in the basenent and get the
shot gun.

Ewel | wal ks away toward the cabin. After a few steps, he
stops. He reaches into one of the baskets attached to his
belt and takes out an egg.

He cracks the egg on his thunmb knuckl e.

Ewel | opens the egg above his nmouth and lets the raw egg
falls into it.

| DA HENN ( CONT' D)
What are you doi ng?

Ewell turns and | ooks at Ida. He swal |l ows.

EVELL HENN
| was hungry, mana.

| DA HENN
Go get the shotgun, | said!

EVELL HENN
I'mfixin" to, mama.

| DA HENN
Well, quit fixin' and go on then!

Ewel | wal ks away toward the cabin.

The pruning saw i s enbedded hal fway through Kevin's head.
Bl ood, hair, and bone fragnents are stuck on the rusted
teeth of the bl ade.

Kevin's lifeless body is |eaning backward, supported by the
ropi ng.

| da approaches Kevin and takes a cl oser | ook.



| DA HENN
Hmtm You ain't stepping on no bugs
no nore, are you?
LOUD SOBBI NG
| da | ooks up.
Aivia is sobbing uncontrollably.
lda smles.

| DA HENN
And what do we do with you?

| da wal ks around the table, heading toward Qi vi a.

| DA HENN ( CONT' D)
You may not be the worst of them
but it's the conpany you keep
t hat' s wor ki ng agai nst you.

| da gets to Aivia and renoves her gag.

Aivia quiets down but is still sobbing. She | ooks up at
| da.

CLI VI A
"' msorry.

lda sits on the tabletop next to Aivia.

| DA HENN
| know you are, child. But we can't
| et you go. You nust see that.
Here's what | can do for you. I|'l

let you live... with us... for
br eedi ng.

QLI VIA
What ?

| DA HENN

My boys. They'll breed with you.
Jim Bob grunts. He licks his |ips.

QLI VI A
No. Pl ease. ..

| DA HENN
It's the way to go. O you prefer
to join your friends?
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Aivia is breathing heavily. She |ooks around, then back
| da.

| DA HENN ( CONT' D)
Hm | reckon you woul dn't.

|da gets up fromthe table and | ooks at Elrod.

| DA HENN ( CONT' D)
Take her to the sumer trailer. And
don't let your cousins touch her.

ELROD HENN
| ain't gonna, sister.

| DA HENN
You tell them | said so.

| da scratches her crotch.
| DA HENN ( CONT' D)

Best you put her in the shelter.
And take the key with you.

ELROD HENN
| will, sister.
| da | ooks at Adivi a.
| DA HENN

Those boys, bless their hearts,
ain't the nost smartest.

A ivia begins sobbing.

Elrod gets to divia. He puts her gag on, then begins to
untie her.

ELROD HENN
Don't worry, child. | ain't gonna
hurt you.

Elrod finishes untying Adivia and renoves the ropes from
her .

ELROD HENN ( CONT' D)
| ain't gonna breed with you
nei t her.

Aivia' s sobbing intensifies.

Elrod helps Aivia get up.
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ELROD HENN ( CONT' D)
You behave now. You don't wanna
make me nmad as all get out, do you?

Aivia quiets down. She and Elrod wal k away toward the tree
l'ine.

Ewel | approaches Ida with a shotgun in his hands.

EVELL HENN
| got it, mame.

| DA HENN
Good.

Supported by her cane, Ida wal ks by Max. Ewell follows her,
carrying the shot gun.

Jim Bob is standing near the tool box. Ida and Ewel|l get to
hi m
| DA HENN ( CONT' D)
(at Ewell)
G ve the shotgun to your brother
Ewel | hands the shotgun to Ji m Bob.
| da | ooks at the tool box sitting on the ground.

| DA HENN ( CONT' D)
Get that hammer. The bi g one.

Ji m Bob bends over the tool box, which exposes his hairy ass
crack.

Jim Bob grabs a | arge vintage plunb sl edgehamrer.

| da gets behind Trey. Jim Bob joins her.

Jim Bob puts the heavy hamrer on the ground, |eaving the
handl e erect in the air. He places the shotgun on the
ground, next to the hammer.

| da gets between Trey and Wlla. Wlla is still shivering.
Trey is calm | ooking ahead.

| da | ooks down at Trey.

| DA HENN ( CONT' D)
What about you? You're awful quiet?

Jim Bob renoves Trey's gag.

Trey swal lows. He is | ooking ahead into space.
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TREY
| got nothing to say to you.

A subtle smle on Ida's face.

| DA HENN
Hm

TREY
| wouldn't ask you what | did. It
doesn't matter.
(1 ooks at Ilda)
There is no logic in crazy, is
t here?

Ida's smle disappears. She | ooks at Jimbob, then noves out
of the way.

Jim Bob's hand grabs the handl e of the hanmmer.

Wth both hands on the handl e, JimBob raises the hamrer
hi gh above Trey's head.

Jim Bob rel eases a powerful blow and smashes Trey's head.
Bl ood splatters on Wlla's face. She is trenbling. She
slowy turns her head to | ook at Trey. As she catches a

gl ance at the aftermath, she quickly | ooks away. She begins
breathing heavily. Ida's old winkled hands renove Wlla's

gag.

W see JimBob's large dirty hands squeeze WIlla's nouth
open. The shotgun barrel is forced into her nouth. She is
breat hi ng heavily through her nose.

We hear the sound of a gun bei ng COCKED.

Wl la stops breathing. Her eyes w den.

A finger pulls the trigger.

The back of WIlla's head explodes into bits and pieces.

Bits and pieces of skull, flesh, and brains fall all over
t he ground. Chickens rush to peck at them

| da | ooks at the chickens pecking.

| DA HENN
Hm

Roost er CROW NG

| da | ooks at Ji m Bob.



| DA HENN ( CONT' D)

Well, that's was sone good ol
funnin', wasn't it?

| da | aughs.

Ji m Bob | aughs awkwardly.

Ewel | 1aughs as well.

Max is noani ng and struggling.

| da stops | aughing.

Ewel | al so stops | aughi ng.

Ji m Bob stops | aughing and heads toward Max.

Jim Bob gets to Max. He | ooks at Ida.

| da nods.

JimBob tears off the sleeve of Max's shirt, exposing a
chi cken foot brand on his shoul der.

JI M BOB HENN
| told you, mama. | told you it was
hi m

| DA HENN
Hm You did, didn't you?

JI' M BOB HENN
| did, mama.

| da wal ks toward Max. She gets near himand | eans on the
tabl e.

| da | ooks at Ji m Bob.

| DA HENN
Go on then.

JimBob is renoving Max's gag.

| DA HENN ( CONT' D)

Mossi e Jefferson Henn. | renenber
you. Your father sent you away
because of your... "ways".

Max catches his breath. He swall ows, then | ooks at |da.

MAX
My "ways"? You sure got that w ong,
you crazy bitch!
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Ji m Bob sl aps the back of Max's head.

JI M BOB HENN
You wat ch your nouth, boy!

Ewel | steps forward.

EVELL HENN
Should | egg him mama?

| DA HENN
Hold on, now. He's kin. Let him
speak.

MAX

My father didn't send nme away
because of ny "ways". He was too
fucked up on noonshine to notice
anyt hi ng that was goi ng on around
him He couldn't take care of ne.
No, | chose to go live with ny
cousi ns when they offered at ny
nother's funeral. They were smart
enough to get away fromthis sick
pl ace.

| DA HENN
She died too young, your nother.

JI' M BOB HENN
Mhm

MAX
No, that son of a bitch killed her
He' d beat on her every day. Wre
her down 'til she got sick. And
none of you did anything about it!

| DA HENN
Well, he's gone now.

MAX
Gone? Gone where? |Is he dead?

| DA HENN
He di ed few summers back.

MAX
Good ri ddance!

| DA HENN
Hm You bring these people here?

MAX
No, it was...
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Max | ooks at Jason.

MAX ( CONT' D)
It was him If | knew exactly where
we were going, | would have never
cone to this rotten place. Believe
me, | wouldn't dare bring nmy worst
enem es here, let alone ny friends.

Max | ooks at his dead friends around the table. H s eyes
wat er .

| da gets up

| DA HENN
| listen to you talk, Mssie. |
listen to you talk, and you are a
Henn no nore.

MAX
It's Max now. And yeah, | am
definitely not a fucking Henn, you
ol d hag!
Ji m Bob grunts.
| DA HENN
Well, we better treat you as a
guest then.
| da wal ks away.

Ewel | steps toward Max and reaches into one of his baskets
wi th eggs.

EXT. FOREST CLEARI NG TABLE - DAY - LATER
An eyebal |l on the ground.
A chi cken approaches the eyeball and pecks at it.

Ber ni ce passes by the chicken, pecking the eyeball, and
j unps up.

Bernice lands on the table next to a cattle gun. She takes a
few steps, then stops and takes a shit.

Ber ni ce cl ucks.

Max is dead, with the right side of his face resting on the
table. Hs left eyeball is mssing. Yolk is dripping from
hi s nout h.

Bernice turns and wal ks toward NMax.
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| DA HENN (Q. S)
Let's clean this ness before our
new guests arrive.

JIM BOB HENN (O S)
What should we do with the cars,
mana?

Bernice is now next to Max's head. She pecks at where his
eyebal | once was.

| DA HENN ( Q. S)
Put themw th the rest, |ike you
al ways do. And quit asking nme about
that! You asked the last tinme, and
the tinme before... You keep asking
and asking... It's about tine you
| earn, Ji m Bob

Ber ni ce abandons pecking at the eye socket and junps on
Max' s head.

JIM BOB HENN (O S)
" msorry, mana.

Ber ni ce cl ucks.
| DA HENN ( Q. S)

| ain't gonna be around forever.
Al y'all need to | earn!

Roost er CROW NG,
FADE QUT.

THE END
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