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FADE | N:
EXT. ESTATE - CH CAGO NORTHERN SUBURBS - DAWN

A twilight sky rests above a beautiful Spanish-style
mansi on. A roundabout driveway in front holds three bl ack
SWV' s.

BENI Cl O VALENTI NO (40s), slowy wal ks up the driveway. A
tall man of Latino descent wearing sinple jacket and jeans.
He chews on a toothpick with a stoic | ook cenented to his
face.

Bl ack | eat her gl oves cover both hands. He pulls out a
SUPPRESSED 9WM PI STOL.

And approaches the front mahogany doors -- One slightly
ajar. Gves a puzzled | ook, then proceeds inside.

| NT. ESTATE - FOYER

Dead silence. A magnificent grand staircase in front of him
He readies his gun, cautiously noves down the hall

Kl TCHEN
He enters. Stunned.

Bl ood splattered on the granite counters, wood cabinets, and
white walls.

A dead MAN in a suit sits slunped in a high stool. ANOTHER
MAN in a suit lays dead on the floor in a pool of blood. A
GUN in his hand.

He wal ks over toward the dining area, stepping over ANOTHER
BODY. Checks the body and pulls out a wallet. Enpty.

He follows a trail of bloody boot prints toward the back
screen door. Careful not to cause prints hinself.

Looks out the back screen door to the backyard. A FEMALE
BODY sits back in a chair facing away. A broken w ne gl ass
on the ground under a |ifeless hanging, blood ridden arm

Beni ci o heads back through the kitchen toward the grand
staircase. He quickly checks the great room

Enpty.



| NT. ESTATE - UPSTAI RS - CONTI NUOUS

A long hall and at the end of it, an open door. MJFFLED
NO SE cones fromthe room

He cautiously wal ks down the hall toward the room Gun stil
ready. Peeks inside.

MASTER BEDROOM

A large wall nounted LED TV is on with | ow vol une, the
source of the sound. The lavish white bed is saturated in
blood with a trail leading to the bathroom

He wal ks toward the bat hroom door and kicks it open.

| NT. ESTATE - MASTER BATHROOM

SENATOR NEWWAN (30s), still alive, lays against the tub
bl oodi ed, with a phone in hand. H's face covered in bl ood
and conpletely swollen over. Suit a ness.

Unr ecogni zabl e.

He's struck with fear when he sees Benicio and tries
desperately to Iift hinself but can’t. Benicio rushes to his
ai d.

BENI Cl O
Who did this to you?

SENATOR NEWVAN
(struggling)
Wwwater. |-1 need water.

Beni ci o stands and | ooks toward the sink. A cup sits on the
counter. He fills it and feeds him

SENATOR NEWAN
My kids. Call the p-police.

Beni ci o | ooks at the bl ood covered phone in Newran’s hand.
He quickly wal ks out toward the hall.
| NT. HALL - BEDROOM - CONTI NUOUS

A BOY (7) lays face down with a bullet hole in the back of
hi s head. Benicio struck by the sight.

He cl oses the door then hastily checks the other roons. All
enpty except the last room

ANOTHER BEDROOM
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A baby crib sits near the window. He |ooks inside to see;
BABY peaceful |y asl eep.

H s face betrays a feeling of relief.
| NT. MASTER BATHROOM

Benicio enters. The senator’s eyes al nost swol |l en shut,
struggling to I ook at him

SENATOR NEWVAN
My ki ds? P-p-pl ease?

BENI Cl O
Can you tell nme who did this to
you? Where is senator Newman?

Newman struggling nore.

SENATOR NEWAN
| -1"m senat or N-N-Newran. | h-heard
noises. | didn't see him Are ny
k-k-kids alright?

Benicio's facial expression changes. Now apathetic.

BENI Cl O
They’ re both alright.

SENATOR NEWWVAN
Ch, thank you.

The senator sonewhat at peace. Benicio pulls out his
silenced pistol and SHOOTS the senator in the head.

| NT. ESTATE - HALL

He wal ks down the hall and peeks into the baby’s bedroom
Locks the inside of the door and shuts it.

EXT. ESTATE

He wal ks out to the front driveway past the three bl ack
SW s and heads down the desolate street. Birds chirp. A
breeze rustles the trees.

A conpact car is parked down the street. Benicio pulls out
his cell phone and dials three nunbers.

BENI Cl O
| like to report suspicious
activity. 23 Wnthrope boul evard,
W nnet ka.

A



He enters his car, hangs up and drives off.
EXT. DI NER - MORNI NG - ESTABLI SHI NG

Hi s conpact car sits with a row of others cars in front of a
classic 50’s style diner.

| NT. DI NER

A busy pl ace occupi ed nostly by blue-collar workers. Benicio
enters and wal ks through the diner. Takes a seat on one of
the stools at the end of the counter.

A wal | nmounted TV shows the norning weat her.

To his right, the BALD MAN (40s) sits staring at his plate.
On it; Untouched eggs and bacon.

VWAl TRESS
The usual ?

Beni ci o nods then | ooks back to the bald man. The bald nman’s
eyes glued to his plate.

Spots of blood on the man’s left arm Benicio notices.

BALD MAN
W' re the sane you and ne.

Benicio turns back to him The bald man's face still fixed
on his plate. An eerie sound to his voice.

BALD MAN
Puppets. Under god. And the devil.

He reveal s his bl ood stained hand.

BALD MAN
| didn’t do it | swear. They were
al | dead.

The bald man sniffs. Tearing up. Voice becom ng shaky.

BALD MAN
| couldn’t do it. |I couldn’t finish
him | mean, who could do that to a
chil d? Soneone’s son?

Benicio' s eyes fixed on the Bald nan.
BALD NMAN

| just can’t do it anynore. |-1
just can’t do it anynore.
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The bald man qui ckly gets up and heads out. Benicio stares
t he whol e way.

The waitress returns and |lays a plate of eggs, bacon, and
toast along with a hot cup of coffee.

She notices the full plate the Bald man | eft behind and him
exiting.

WAl TRESS
Sonuva bitch! Hey!
BENI Cl O
| got it. I got it.
Benicio pulls out a twenty dollar bill. The waitress stares
at him
BENI Cl O
Don’t worry about it. Keep the
change.
WAl TRESS
A least there’ s sone good left in
this town.

She smles and turns to face the TV. Her snile quickly fades
as sonething on it catches her attention. She grabs the
renote and turns the volume up

TV shows- -
BREAKI NG NEWS

NEWS ANCHOR (O S.)
(through T.V.)
It has just been confirned that
Senat or Newmran has been found dead
in his hone.

Every head in the diner directed toward the TV.

WAl TRESS
My god. There goes the |ast of the
good.

She shakes her head. The News Anchor puts a hand to his ear
to listen clearly. He is struck hard by the news. News he
doesn’t want to say.

NEWS ANCHOR (O. S.)
(through T.V.)

( MORE)
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NEWS ANCHOR (O S.) (cont’d)
W’'re also getting word that his
w fe and six-year-old son have al so
been found dead as wel|.

Everyone in the diner in just as much shock. The waitress
covers her nouth in disbelief.

Beni ci o continues eati ng.
EXT.BENICI O S HOVE - WEST CHI CAGO - MORNI NG

The conpact car pulls up in front of dil api dated hones.
Beni ci o gets out and | ooks around. Nobody out. He wal ks up
into his hone.

| NT. BENI Cl O S HOVE

A different |ooking place on the inside. Cl ean carpet and
organi zed shel ves. Benicio takes off his shoes and jacket.
Lays back on his bed.

He stares at the ceiling. Still chewing on a toothpick.

He pulls out a cell phone different fromthe one before.
Hesitates, then dials a numnber.

It rings and rings with no answer. He hangs up. A beat.
Grabs a renote on the night stand.

He turns on the LED TV in front of him Breaking news on the
senat or pl ays.

On TV; a News reporter stands down the street fromthe
estate. Behind her, an armada of police personnel, police
crui sers, and do-not-cross tape.

NEWS REPORTER (O S.)

(through T.V.)
W have word fromthe police that
this, in fact, was an
assassi nation. Senator Newman’' s
bodyguards were al so said to be
found dead. Now we’'re trying to
confirmas nuch of this as possible
as quickly as we can but as you can
see behind ne that this is as close
as we can get right now W are
al so getting word that this could
be related to the infanous Chi cago
Shoot er.
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Benicio shuts off the TV. He pulls his phone out again and
dial s a nunber. Less patient.

It rings and rings. Nothing. He throws his phone out of
frustration against the wall.

EXT. ESTATE - CH CAGO NORTHERN SUBURBS - MORNI NG

Police cruisers light up the side of the estate. Police of
all ranks stand in the driveway and front [awn. At the
entrance are TWO POLI CE PRI VATES who act as nmkeshift
bouncers.

DETECTI VE SAMUJEL WES (50s), wal ks up to the door sporting a
gray trench coat. A man who's been dealing with the norbid
side of the world his whole life.

The two police privates i medi ately recognize himand nove
aside to let himin.

| NT. ESTATE

Crinme scene investigators are scattered about the house
t aki ng pictures and scavengi ng for evidence.

Wes wal ks to the kitchen with an annoyed | ook.
He takes in the bloodbath that remains static fromearlier.
VES
(to hinself)
Mot her f ucker.
CAPTAI N TRUVAN (50s), badged and di sti ngui shed, stands

am dst other high ranking officers staring at the bodies. He
sees Wes and heads toward him

TRUMAN
Detective Ws. | see you're up
early.

VES

Yeah, used to working the graveyard
shift. What do we got here captain?

TRUVAN
Vel l, these three guys here were
hi s guards. The Senator hosted a
little get-together last night with
a few friends.

Truman | eads himto the back screen door.
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TRUVAN
That’ s right. The Ms. got her’s
t oo. They nust have been up til
| ate | ast night cause they're
sayi ng she’s only been |ike that
for a coupl e hours.

They both | ook out toward the back. Multiple forensic
i nvestigators dissect the scene.

VES
The ki ds?

Truman’ s nmood changes. He nods his head signaling Ws to
fol | ow.

| NT. ESTATE - UPSTAI RS

Wes and Truman stand at the kid s doorway. The boy still
| ays dead. Wes approaches and squats to exam ne the body.

TRUVAN
He just turned seven two weeks ago.

Wes cl oses his eyes for a nonent. Stands back up and scans
the room

TRUVAN
Soneone was trying to send a
nessage.

Wes wal ks out to the hall.
TRUVAN
The daughter is fine. Her room door
was | ocked.

VES
And t he senator?

TRUMAN
Ri ght this way.

| NT. ESTATE - BEDROOM

The TV still on and the bed still covered in bl ood. Wes
notices the blood trail to the bathroom He follows it.

BATHROOM

A FEMALE FORENSI C | NVESTI GATOR t akes pictures of Senator
Newnman.
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TRUMAN
The man of the hour.

VES
And why is his face |like that?

TRUVAN
Like | said. To prove a point.
Maf i a maybe? That anonynous cal |
sure hints at it.

VEES
You're living in the past.

TRUVAN
Ch, you’ d be surprised. \Wat about
you? Any ideas hotshot?

VES
Not sure yet but | know it’s not
mafia or gang rel at ed.

Truman a little ticked off by the answer.

TRUMAN
Ch really? And how do you figure
t hat ?

VES
No assassin in their right mnd
woul d take on a job with this nmany
people. The wife outside, the three
armed guards, and the senator up
her e.

TRUVAN
VWll, he nust have been a damm good
one cause | ook what he did.

Wes observes the blood stains everywhere.

VES
When do the evidence reports cone?

TRUMAN
A case like this? By tonorrow |’ m
guessing. Let’s get out of here,
the snell is getting to ne.

They wal k out .



10.

| NT/ EXT. ESTATE - DOWNSTAI RS

Wes and Truman head down the grand staircase toward the
front door. NO SE from peopl e argui ng resonates from behi nd
t he door.

TRUVAN
What the hell is going on out
there? | told themto keep the
fuckin caneras away fromthe

property.

Truman opens the door to see the two police privates arguing
wi th DETECTI VE DANI EL COLT (30s). A shoot first and don’t
ask questions kinda guy.

COLT
|’ ma detective assigned to this
case too! See the badge?

He shows his badge. It reads: POLI CE OFFI CER

POLI CE PRI VATE #1
| need to see a detective badge.

COLT
It doesn’t say det-
(checks badge)
Fuck!

TRUVAN
Al right, that’s enough. It’'s fine,
he’s with us.

The two police privates back away. Colt gives a triunphant
| ook.

TRUMAN
Wes, this is detective Daniel Colt.
Colt, this is Lieutenant Sanuel
Vés.

COLT
Detective Wes. | | ook forward to be
wor king with you.

Colt sticks his hand out for a shake. Wes stares awkwardly
not understanding the situation. Colt now confused too.

TRUVAN
| meant to introduce you two |ater
but we’'re all here so whatever
Colt will be working with you on
this case.
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The word '’

11.

VES

After twenty years, you rally think
I " m gonna change how I do things?
You know ne better than this
Truman. | think I can handle
nysel f.

(to Colt)
No of f ense.

TRUVAN
Look, the chief wanted the city’s
best detective to have a little
backup on this case. Like ne, he
agrees this could be sonething
bi gger than we think.

VES
Oh, what? Mafia? Externa
operations? If you re so sure why
don’t you work on this with ne
yoursel f, captain?

captain’ stressed seemng to bring up a distant

past between the two.

TRUVAN
Alright, | don’t have tinme for this
shit right now. You two are working
together and that’'s it. You can
pl an your honeynoon |ater. Ri ght
now | have to report to a mllion
different officials who all have
their noses up ny fucking ass!

Truman wal ks away.

COLT
Jeez. Well, | guess it’s just you
and me. The start of a beautiful
fri endship.
VES
(staring)

Yeah, how ’ bout that.

I NT. BENI CIl O S HOVE - EVEN NG

Beni co does push-ups on his bedroomfloor. Trying to keep
t he fadi ng physi que of a once prom sing man. The TV still on

about the

senat or.
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NEWS ANCHOR

(through T.V.)
Senat or Thonmas Newman was j ust days
away fromsigning a bill that would
significantly raise taxes on
i mported goods. All of this was a
part of the denocratic plan to
restore the econony ever since they
t ook house mapjority.

Benicio wal ks into the kitchen and opens the fridge. Inside,
are a couple beers and an al nbost enpty gallon of mlKk.

EXT. URBAN BLOCK - BODEGA - DAY

Beni ci o wal ks down a city street chewing on a toothpick. He
approaches a bodega and wal ks in.

| NT. BODEGA

PABLO (50s), the store owner, sits behind the counter. Fat,
bal di ng, and straight out of the seventies. He watches a
smal | TV which covers the senator’s death.

PABLO
(in Spanish; English
subtitles)
Hey Benicio. You hear about this
shit on TV? Unbel i evabl e.

BENI Cl O
Yeah.

He reaches the back fridge and grabs a carton of mlk and a
twel ve pack. Heads to the front counter.

PABLO
He was one of the good ones too.
Wsh they’d do that to those dam
republicans. They' Il never pass
this bill wthout him

He rings up Benicio' s itens.
PABLO
I"’mtellin’ you, this was an inside
] ob.
Beni ci o hands hi m noney.

PABLO
What do you think?
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BENI Cl O
| think that you' re thinking too
har d.

Pabl o waves a di sm ssive hand. Benicio smles and | eaves.
EXT. CI TY BLOCK - EVEN NG

The sky a beautiful spectrum of orange hues. Reflects off
t he di stant skyscrapers of downtown Chicago.

Beni ci 0 wal ks down the rundown street and approaches an
all eyway. He turns and continues down the darker alley. A
COVMMOTI ON comi ng from around a cor ner

He approaches the corner and peers to see;

Two SPANI SH THUGS beat a hel pl ess young man, DAM EN
KOLAOABKI (|l ate 20s). He wears a rugged trench coat and
knitted hat. A conplete bum

They YELL at himin Spanish. One thug gets a last kick in.
The other lights a cigarette.

THUG #1
wn't talk eh ese? W got a tough
one here.

DAM EN
Fucking kill nme if you' re gonna do
it. Youll never get your hands on

any nore of the shit |I got. Ese.

Dami en spits blood on Thug #1's clean white sneakers. The
t hug, now furious, pulls out a CHROVE BERETTA. Points it at
Dam en’ s skul I .

THUG #2
Yo man this isn't a good idea-

THUG #1
No fuck this white boy! He's
al ready dead ny nman.

Beni ci o approaches themw th a pointed silenced 9mm He
WHI STLES and gets their attention for a split second then
takes FOUR SHOTS. They drop dead i medi ately.

Danmi en stares at Benicio surprised. He crawls up to Thug

#1's dead body and takes out a tiny zipped bag of HERO N. He
al so grabs the thug’s unfinished cigarette.
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DAM EN
Thanks but nore will cone and
they' Il eventually get ne.
Especially after this.
Danmi en sits back against the wall. Takes a | ong drag of the
thug’s cigarette.
BENI CI O
Are you not gonna to | eave?
DAM EN
|"man enigma. I'mrich but I'm
honel ess. I'"malive but I'ma dead

man wal ki ng. You being here only
proves ny assunption.

He takes another drag. Benicio stares. Damien sits feeling
his awkward stare.

DAM EN
| appreciate you, you know, taking
care of these guys but | can assure
you this guy EIl Chico will have ny
head. | m ght just overdose tonight
and save himthe trouble. He's a
very dangerous man you know.

Beni ci 0 wal ks back around the corner. Damien rolls his eyes
and continues to snoke.

Benicio reenerges with his twelve pack and ml k carton and
conti nues past Dam en. Dam en awkwardly stares.

BENI Cl O
Come with ne.
DAM EN
Uh, why?
BENI Cl O
Because you owe ne noney.
DAM EN
For what ?
BENI Cl O

Savi ng your |ife.



15.

INT.BENICI O S HOVE - KITCHEN - N GHT

Dam en sits at a tiny table. A gauze pad over his nose and
an i ce pack held to his head.

Benicio puts a bow of soup in the m crowave.

DAM EN
Thanks but why are you doing this?
Good samaritans don’t usually carry
silenced nine mlls.

BENI Cl O
You said his nane. El Chico. How do
you know it?

DAM EN
Wel|l as you can figure, |I’man
i nconveni ence to his drug
operation. The question is how do
you know his nane?

BENI CI O
| nconveni ence? How exactly?

DAM EN
Look I’ m not answering any nore
guestions until you answer m ne.

BENI Cl O
Tell me how you know him and where
he is.
Hi s voi ce nenaci ng.
DAM EN

Al right man, cal mdown. W' re
friends here.

(sighs)
You heard of "the new drug" right?

BENI Cl O
Yes.
DAM EN
VWell, guess where it conmes from

Dam en pulls out the bag of heroin frombefore and lays it
on the table.

Benicio takes the bow of soup out the mcrowave and pl aces
it in front of Dam en. Inspects the heroin bag.
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DAM EN
Now, at first sight, it |ooks like
t he usual shit but trust ne, it’'s
much nore. You wanna taste?

Beni ci o shakes his head. Dami en begi ns chowi ng down on a
rare neal .

DAM EN
(eating)
Let ne guess. You want to know
where | get the stuff? Well 1ong

story short, | was a college grad
eager to nmake the busi ness nen
above nme richer. | got a job with a

prosperous agricul tural conpany and
qui ckly made nmy way up the ranks
all while getting ny nasters.
eventual |y became a part of an
operation that allowed "waste"
product to be sold to sone shady
peopl e off the grid. Wen things
got tight with the conmpany | becane
their fall man. The sacrifice sent
to the depths of hell to burn for
their shit. They probably | augh
about it to this day. Anyway, |
escaped fromprison with a hefty
bri be. And that was the easy part.

Beni ci o grabs a beer out of the fridge and stares.

DAM EN
Don't believe nme? | get that a |ot.
Her e.

Dam en pulls out a fol ded piece of paper. A HARVARD
UNI VERSI TY DI PLOVA and on it reads: MASTERS | N BUSI NESS
ADM NI STRATI ON.

Beni ci o i npressed.

DAM EN
Gr aduat ed Sunma t oo.

BENI Cl O
You didn’t answer ny question.

DAM EN
The "waste" product | was referring
to was a brand new chem ca
subst ance that was a product of a
brand new chem cal process. It was

( MORE)
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DAM EN (cont’ d)
five times as potent as heroin and
they had a lot of it. So with our
preexi sting contraband operation,
we did as businessnmen do and j unped
onit. And stupid ne regulated it.

BENI Cl O
VWhere’'s El Chico then?

DAM EN
Fuck if |1 know We didn't really
deal with Mexican cartels. Mstly
ones from Sout h Aneri ca.

BENI CI O
| heard the nen about to kill you
mention he came here personally. To
| ook for the source of the new
drug.

DAM EN
No habl o espanol. But if he's
really here then I’ m shocked. |
must have pissed off their whole
cartel for himto cone.

Danmi en sonmewhat proud.

DAM EN
And what are you gonna do? Kill
hi n? He do sonething to you? Do you
know hin? Wait, wait, |let ne guess.
You' re cartel too.

Beni cio grabs the bowl from Dam en and rinses it out in the
si nk.

DAM EN
C non at | east answer one question.
| know you’'re not a cop

BENI Cl O
Meet ne Friday night in front of
Bow er City with ny noney. Now get
out of here.



18.

EXT. STREET - DETECTI VE CRU SER - MORNI NG - MOVI NG
A tan detective cruiser pulls up to a red |ight.
| NT. POLI CE CRUI SER - MOVI NG

Detective Wes drives with Colt in the passenger seat. A
sil ence between them

The traffic light turns green. They begi n novi ng.

COLT
| thought the FBI handl es cases
wth federal officials.

VES
The death of the wife and the kid
created a gray area which pulled us
in.

Wes pulls up alongside a line of parked cars and doubl e
parks. A small coffee shop sits sandw ched between ot her
busi nesses. Colt confused.

COLT
What are you doing? This isn't
St ar bucks.
VES
This coffee’s better. What do you
want ?
COLT

| want Starbucks.
Wes gets out.

WES
Decaf it is.

Colt can’t believe it. Frustrated, he looks to the traffic
in the street to see; A RED sports car blatantly run a red
[ight.

Colt junps up but realizes his helpless position in the
passenger seat. He slunps back in his seat and turns on the
radi o.

Mor ni ng news about SENATOR NEWWVAN S FUNERAL and "THE NEW
DRUG' .

The driver door opens and Ws enters with two coffee cups
and a paper bag. He hands everything to Colt.
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VES
Try it.

A beat. Colt takes a sip. Wes awaits his answer.

COLT
You win this one.

VES
There’s a bagel in there. Best
bagel in town.

Wes puts the car in drive and pulls off.
EXT. H GH SCHOOL - MORNI NG

A mul titude of school buses and parents drop kids off. An
expensi ve private high school.

The tan detective cruiser is parked up the street.
| NT. DETECTI VE CRU SER

Colt chows down on his bagel. The frustration from before
gone.

COLT
VWhat are we doin’ here?

VES
| just got to handl e sonet hing.
"1l be right back.

Wes exits and wal ks up to his ex-wife JILL SMTH (40s) and a
hi gh school boy, THOVAS WES (14). Colt continues to enjoy
his nmeal while watching;

Wes hands the boy sonething then the boy enters the
bui | di ng.

Jill stares at Wes with a stern | ook. She shakes her head
and begins to speak. Obviously berating him Ws vyells
sonet hi ng back

Monents after, she wal ks off even nore pissed. Ws stares at
her then heads toward the car. He enters and sits with a
| ost ook glued to his face.

COLT
VWhat the fuck was that?
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VES
My ex-w fe.
(A beat)
And ny son
COLT
Your only son?
Jill blazes past themin a brand new red Mercedes. The sane
one that ran the |ight before.
VES
1l tell you nore when | start to
i ke you.
COLT

Back to fucking square one | see.
Wes pulls out his PHONE and takes a | ook.

VES
Evi dence reports are in.

| NT. POLI CE DEPARTMENT - MORNI NG

Wes and Colt wal k in and nake their way through the busy
of fice. Constant ringing and chatter surround them

| NT. \ES' OFFI CE

Wes sets his coat on a hanger and sits behind his desk.
Turns his conputer on.

Colt | ooks around observing the nedals and news stories
posted on the wall behind Wes.

Just before Colt can open his nouth, a man enters. TRAVIS
PRESCOTT (40s). A thick skinned, bonbastic officer with no
real aspirations.

He dramatically slans a binder on Ws’ desk.

VES
Thanks, Travis.

Wes immedi ately dives into the contents of the binder.
TRAVI S

Are you not going to introduce ne
to this guy?
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WES
Oh yeah, Colt this is officer
Travis, Travis this is Colt.

TRAVI S
Nice to neet ya Colt.

They shake hands.

COLT
Det ecti ve Colt.

TRAVI S
Don't mnd him Been working with
himfor ten years. You get use to
it.

Wes continues to read as if al one.

TRAVI S
Been trying to bring out the best
in him One day | will. Wll
anyway, where you fronf

COLT
Just transferred from Madi son

Travis puzzl ed.

COLT
W sconsi n. Madi son Wsconsin. Wl
anyway, | solved a nurder case out
there and was requested to cone
her e.

TRAVI S
Ni ce. W& need nore detectives |ike
you in this city. Cases like this
can’'t be |eft unsolved. Wuld give
t he governnment a bad rep

COLT
As if it could get any worse.

They share a | augh.

WES
Unbel i evabl e.

Their attenti on now on Wes.
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COLT
What ?

VES
This case just got a whole |ot nore
conpl i cat ed.

| NT. POLI CE DEPARTMENT

Wes qui ckly makes his way through the office with Colt
trailing.

COLT
VWhat do you nean three different
boot prints? Did they send a task
force to kill this guy?

VES
| don’t know but the FBI’s going
with this in their final report.

COLT
Three people!? What if it was to
throw us of f? A decoy? This is
t ext book shit.

Wes reaches a door and opens it to enter...

| NT. TRUMAN' S OFFI CE

...and find Captain Truman sitting behind his grand nmahogany
desk on the phone. A large office with plaques and nedal s
dressing every wall.

VES
VWhat’' s t he deal -

Truman signals Ws to be quiet and to shut the door behind
t hem

TRUVAN
(on phone)
Yes | -1 understand sir. 'l get
all the men | can get-... | know

the funeral is next Sunday. Ckay,
I"ll see you then.

Truman hangs up and si ghs.

TRUMAN
Let me guess, the reports?
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VEES
Yes. | want a warrant to confirm
these reports. | don't agree with

the FBI's initial allegations. And
why did they get this before ne?

Truman takes a sip of his scotch. Wes inpatiently awaits an
answer .

TRUVAN
The FBI stated that they will
handl e this case al one. Which neans
you two are off it unless they cal
on you.

Wes dunbstruck. Colt al so surprised.

WES
VWhat ? This is ridicul ous.

COLT
Way include us in the first place?

TRUVAN
After they read the reports they
deci ded that this case could be
bi gger than they think. | mean
they’ re throwi ng interna
i nvestigations, analyzing possible
conspiracies, espionage, the |ist
goes on and on.

VES
Have you read these reports?
TRUVAN
Yes | have. And frankly I’ m | eaning
with "em | nean can you bl ame ’en?
The bill the senator was about to

sign just got voted down. People
are calling it a conspiracy.

VES
This is bullshit.

COLT
Fuck the FBI. Wat the fuck are we
supposed to do now?

Truman takes the binder and places it in a shelf.
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TRUVAN
They wanted ne to take this from
you. Ri ght now you have no
jurisdiction on this case.

Truman then places an identical binder at the edge of his
desk, grabs his glass of scotch, and | eans back rel axed.

TRUVAN
But I’ve taken a few | aw cl asses.
And there’ s nothing stated about ny
copy being lent out for reference.

Wes and Truman trade nutual grins.
| NT. DETECTI VE CRUI SER - NORTHERN SUBURBS - DAY

They drive through enpty streets. Trees towering over them
on both sides.

CO.T
| can’t believe were doing this
W t hout a warrant.

VES
W'l be fine. 1"l handle
ever yt hi ng.
COLT
| f we get caught |’ m done.
VES
And why is that?
COLT

Let’s just say this isn't the first
time 1’ve done shit |ike this.

They pull up to a closed gate with an OFFI CER stationed in
front. Wes rolls the window down. The officer recognizes
hi m

OFFI CER
Hey, detective Wes. Wat brings you
up here?

VES

Was called in to neet with sone FB
near the estate.

OFFI CER
Un | can't really let you in
unl ess you have a warrant or sone
sort of statenent.
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Wes |ets out a dramatic sigh. He pulls out his PHONE and
begins to dial a nunber.

VES
Then 1’1 have you explain to the
department head why this
i nvestigation isn’t proceeding.

The officer slightly panicked.

OFFI CER

kay, it’s fine. Just go.
VES

You sure?

The officer pushes a button and the gate sw ngs open.

OFFI CER
Yeah. No need to sl ow down the
i nvesti gati on.

VES
Thanks, | really appreciate this.
Frankly | don't want to speak with
himeither. Hasn't been in the best
of noods |ately.

The officer nods and they continue through.

COLT
How di d that work?

VES
That there was officer Frank. Let’s
just say he’s been in the
comm ssioner’s office one too many
tinmes.
EXT. DETECTI VE CRU SER - MOVI NG

They drive up by a nunicipal building with multiple FB
vehi cl es and police cruisers parked outside.

Wes eyes the building. No one outside. He continues past it.
EXT. ESTATE

The tan cruiser pulls up where the roundabout driveway neets
the street. Do-not-cross tape surrounds the yard.

The two exit the vehicle. Ws steps under the tape and
continues on. Colt has the reports in hand and fol |l ows.
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They reach the front door. It’s | ocked.

VEES
Shit.

COLT
Now what ?

Wes | ooks toward the left then to the right.
EXT. ESTATE - BACKYARD

The massive infinity pool filled with crystal blue water.
The enpty lawn chair in front, once occupied by a dead w fe.

Wes wal ks up to the lawn chair on the |uxurious patio.

WES
It starts here. Let ne see the
exam nati on.

Colt hands Wes a packet of papers out of the binder. Ws
ains his hand as if it were a gun. Points toward the chair.

Colt watches. Captivat ed.
Wes pretends to shoot.

VES
This was the suppressed gl ock. N ne
millinmeter.

Wes then makes his way toward the back door and opens it
much to his surprise. Colt follows.

| NT. ESTATE - KI TCHEN

The kitchen has QUTLI NES of the two dead bodyguards and a
MARKI NG on the high stool for the third.

Wes pretends to wield what we can assune to be a shotgun. He
points it trying to decide a target.

VES
Rem ngt on nodel ei ght-seventy.
Twel ve gauge.

He points it at the marker on the seat then above the two
outlines on the floor.

COLT
That woul d explain all the bl ood.
But it doesn’t explain how the
senator didn't hear all this shit.
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VES
Maybe the senator wasn't here. O
the TV.in is roomwas too | oud.

COLT

Maybe, but what about the kids?
VES

That detail is making ne | ean

toward t hem not being here. He
m ght have taken the kids out.

COLT
At three in the norning?

Wes doesn’t answer and continues to the front.
| NT. ESTATE - GRAND STAI RCASE

Wes stands at the bottom of the staircase |ooking at the
front doors. He then | ooks up the staircase.

VES
If they left, then when they cane
back, there would be no reason to
go to the kitchen. They'd just head
upstairs. He wanted to put the kids
to bed.

COLT
Conpl etely unaware of all the shit
back there. And the killer hiding.
This was a one man j ob.

V\ES
W don’t know t hat.

Wes heads up the stairs.
| NT. ESTATE - BEDROOM

Wes | ooks at the lavish room The floors still stained with
f aded bl ood. Wes | ooks toward the bathroomthen back at the
bed.

COLT
The senator was shot in the
bat hroom by a suppressed Md. Poi nt
bl ank. It’s saying he was beaten by
a crowbar too.

Wes wal ks up to the bed.

( CONTI NUED)



CONTI NUED

28.

VES
Let ne see the pictures.

Colt hands himthe pictures. Ws views the bl oody ness, that
was the bed, in the picture.

He | ooks

Wes wal ks
set up.

COLT

| want to know how he got to the
bat hroom The senator cones back
with the kids and heads strai ght
upstairs to put "emto sleep. He
then lays in his bed cause he's
tired after a long night. The
killer sneaks upstairs, kills the
son, then beats the unsuspecting
senator in his bed. The senator
survives then crawls to the
bathroomtrying to dial 911

(wal ks toward w ndow)
|’ msaying the killer canme back and
purposely killed the senator with a
different gun to throw us off.

ntensely at the bed again

VES
(more to hinself)
No that’s not it.

COLT
What ? Then what happened Sherl ock?

up to the TV. Notices the surround sound system

VES
They were all here. The senator
just finished hosting a party which
means he’s had a few drinks. He's
not goi ng anywhere. Apparently the
relationship with the wife wasn’t
at its highest point either. I'm
guessi ng an argunment occurred which
had the wife sit outside and him
lay up here still in his suit.

COLT
Ckay, then what about the shotgun
bl asts downstairs. The son would
have heard it and ran out his room
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VES

That’'s where the TV cones in

(poi nts; Speakers)
He probably had the TV at high
volunme. |f by chance he had an
action novie of sone sort playing
t hen the sound of a shotgun
woul dn’t be too out of place for
the kid or the senator

Colt starting to nake sense of it.

COLT
The senator would be tipsy and hal f
asleep so to himthe TV s just
meki ng noi se.

VEES
Ahh, you’re com ng through Kkid.

COLT
But that doesn’t explain the three
di fferent shoe prints.
(1 ooks at binder)
Two boots and one sneaker print as
it says here.

Wes thinks on it.

VES
That and the three guns are what
hel p the FBI’s case.

COLT
| think it’s to throw us off.
Pur posely placed shoe prints. Three
different guns- | nean cone on,
what assassin or assassination
"group” woul d use a fucking
shot gun!

Wes switches pictures. He views a picture of the dead son's
room An OPEN BOCK sits on a table in the corner of the

pi cture.

Wes qui ckly noves out of the room Colt puzzled, follows.

COLT
What ?
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| NT. ESTATE - SON' S BEDROOM

An QOUTLI NE of the son’s dead body sits in the mddle of the
room Wes wal ks past it to a small toy desk.

COLT
What the fuck? Did you see
sonet hi ng?

Wes | ooks at the picture again. The desk the sane except
with a book on top.

WES
There was a book here. How did |
mss it?

Colt | ooks at the pictures.

COLT
Looks |i ke a bible.

Wes' face serious. The sound of DOOR SLAMS from outside
al arm Wes and Col t.

COLT
Shit.

| NT. POLI CE DEPARTMENT

Wes and Colt stand watching FBlI agents talk with Truman and
POLI CE COW SSI ONER BROLIN (60s). Tired and agi ng.

Their conversation ends. Trunman and Brolin head toward Wes
and Col t.

TRUMAN
VWhat the fuck was tha-

BROLI N
Enough Truman.

Brolin takes a nonent. No rush.

BROLI N
How s it been, Sanf

WES
Eh, ti nmes have been better. How
about you?

BROLI N
Oh you know a |l ot of shit going on
in the departnent and | got to deal

( MORE)
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BROLI N (cont’ d)
with it all. But a decent day so
far. How s your son?

Colt feels the awkward conversation. Looks to Truman who
seens used to it.

WVES
He's fi ne.
Brolin sighs.
BROLI N
Well let’'s cut to the chase, the

FBI didn't |ike that stunt you
pulled and they’ ' re giving the
departnment a warning. |'’mpretty
sure you were aware they’ d do that
so | don’'t want to hear anything
agai n.

VEES
Anyt hi ng el se?

BROLI N
No, that’s it. Try to have a good
day. W're not getting any younger
you know.

V\ES
You t o0o.

Brolin wal ks off with Trunman.

COLT
You gotta teach nme how you do that.

VES
It’s alittle thing called
experi ence.

EXT. RANCH - MEXI CO - DAY

The sun bl azes down overhead. YOUNG BENICIO (7) sits playing
in the dirt out front. A scorpion slowy crawls by. It
captivates him

MOTHER (O S.)
Benicio!... Benicio! Ven aqui!
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| NT. RANCH - MEXI CO

Young Benicio sits at a worn down wooden table. H s MOTHER
pl aces a bow of stewin front of him The years draw |ines
on her face.

MOTHER
Coner.

Benicio eats while his npther washes di shes.

She | ooks outside. Drops the dish in the sink. Her eyes
wi den.

INT.BENICI O S HOVE - N GHT

Benicio' s eyes slowy open. He lays in his bed staring at
the ceiling. The room a deafening quiet. The phone RI NGS.

He grabs it and answers. A man with an AGED but REFI NED
VO CE speaks.

VO CE (V.0QO)
How are you doi ng Benicio? Sorry
for getting back to you late. Had a
| ot of stuff going on here.

BENI CI O
Where have you been? The senator’s
been dead.

VO CE (V.0)
Yes, |’ve heard. The noney is in
t he usual spot. | have one last job
for you.

BENI CI O

No, tell nme what’s going on.
Everyone except the senator was
dead. And there was a man before ne
who was there. He said he didn't
kill anyone.

VO CE (V.0Q)
| know you have a | ot of questions
and | can assure you |’ ve nothing
to do with it, but there are nore
i mportant matters to attend to.

BENI Cl O
This case is everywhere. There’s no
way | can do anything el se out
her e.
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VO CE (V.0Q)
Just listen. You re the best guy
|”ve got and | only trust you to do
this. Are you |istening?

A beat .

VO CE (V.Q)
Good. This last job is integral to
what we’ ve been working so hard to
achi eve. Next Saturday is the
senator’s nmenorial service and sone
very inportant people will be
there. Anbng themis Steven
Randol ph, big exec at At&T. You
take care of himand the whol e
world will never be the sanme again.

BENI CI O
Answer ny question. Wio was at the
mansi on before ne that killed
everyone?

VO CE (V.Q)
Whoever he is, he’s not from ne.
But what he’'s doing is only... how
should | say?... Reinforcing the
bi g picture.

BENI Cl O
No, the bald guy. Wio is he?

VO CE (V.0Q)
That shoul d not be your concern
right now. All |I can tell you is he
will not be interfering with you
again. Now I’mgoing to ask you
will you take this job?

A beat .

BENI Cl O
No.

Beni ci o hangs up.

EXT. BOALER CI TY - N GHT

Beni ci 0's conpact car pulls into a parking spot. The wet
pavenent glistens under the bright neon signs of the bowing
al | ey.

Benicio exits and heads around the side of the building
towards two | arge dunpsters.
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He opens one and pulls out a BLACK PLASTIC BAG He checks
its contents. Heads back to the front and puts the bag in
the car. Stands outside for a | ong beat.

He checks his watch. Looks around then turns to the
entrance.

| NT. BOALER CI TY

Beni ci o stands facing the pristine |anes. Crowds of people
bow . Benicio |ooks right then left to see; Dam en gleefully
bow ing in dramatic fashion.

Benici o wal ks up and takes a seat behind him He watches
Dam en pull a gutter-ball. Damen turns around to grab
anot her ball but notices Benicio.

BENI Cl O
You have the noney?

DAM EN
Not even a hell o? Yeah |I got your
damm noney.

BENI Cl O
Alright then let’s go.

Beni ci o stands up and heads off. Dam en quickly grabs a
bowling ball then rolls it down the |ane. He wal ks off
W t hout even seeing the result. A strike.

EXT. SOQUTH CHI CAGO - NI GHT

The smal | conpact car sits parked. Down the street is a
DI STI NCT TWO- STORY HOUSE.

| NT. COMPACT CAR
Beni cio and Dam en sit facing the house.

DAM EN
| don’t know about this. What did
he do to you? And don't tell ne
you're going in there to kill hinf
Are you?

Benicio puts his gloves on and pulls out a handgun. Dam en
rolls his eyes, not believing it.

BENI Cl O

Open the glove conpartnent and hand
me the suppressor.
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Dani en sighs and hands himthe suppressor. Benicio screws it
on.

DAM EN
Are you sure this is what you want
to do? | nmean | can definitely
respect a man like that.
(A beat)
But one question. What if you die?

BENI Cl O
G ve ne ten mnutes. Any |onger
then take the car and | eave.

Benicio exits and heads toward the house. Dam en, okay wth
it, sits back confortably.

EXT. TWO STORY HOUSE

Benicio wal ks up to the front door. LOUD MJSI C resonates
frominside house. Benicio wal ks up to the wi ndow to take a
peek. Inside; An enpty living roomw th the |ights on.

Benicio wal ks to the back. A THUG stands guardi ng the door.
He sees Benicio. Before he can react, he's SHOT dead.

Benicio wal ks to his body and pulls a BERETTA fromit. He
checks and cocks the gun. Then opens the back door.

| NT. TWO STORY HOUSE - KI TCHEN

The place is filthy. Benicio wal ks through w el ding the
Beretta.

He finds an open door to the basement, the source to the
| oud Spani sh nusic. He wal ks down the stairs to...

| NT. TWO STORY HOUSE - BASEMENT

...a snoke filled room Laughter resonates fromthe front
end of the basenment behind a wall.

Beni ci o peers around the wall to see sitting on a couch; EL
CHI CO (40s) and anot her thug CARLCS (30s) both tatted up
along with THREE WOVEN (20s), facing away fromhim All
having the tine of their |ives.

A table holding AK-47s and COCAIN sits in front of a |arge
flat-screen TV.

Beni ci o wal ks up behind the couch and presses the gun on El
Chi co’ s head.
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The wonen turn around and scream EL Chico sits frozen.
Carl os turns around to see Beni ci 0.

BENI CI O
Can you tell the ladies to turn
of f the nusic?

Carl os’ eyes sw tching between Benicio and El Chico.

EL CHI CO
(I'n Spani sh; English
Subtitles)

Turn of f the nusic.
One of the wonen goes to turn the MJSIC OFF

BENI Cl O
Now can you tell themto | eave?

EL CH CO
Get out of here.

The three wonen run off terrified.

A |l ong beat.
EL CHI CO
So are we gonna sit here or get to
busi ness?
A beat.
EL CHI CO

You a cop?

BENI Cl O
You know who | am

El Chico puzzl ed.
EL CH CO
You the one who killed ny boys in
the alley?

Benicio silent.

EL CHI CO
Look I don’t know who the fuck you
are! All | knowis you re naking a
bi g m st ake.
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BENI Cl O
Cortez paid you to kill ny famly.

El Chico struck with a realization

EL CHI CO
Beni ci 0?

El Chico begins to | augh.

EL CH CO
It really is you eh?
(To thug)

Hey, Carlos. You know who this is?
It’s Benicio Val entino. You know
he’s a | egend back hone.

Carlos sits frozen ignorant to what’s goi ng on.

EL CHI CO
Ah he’s new. He doesn’t know who
you are but if he did, he would
know we’ re already dead. Ain't that
ri ght Benicio?

El Chico laughs. Carlos terrified.

CARLGCS
Look I don’t know what he did but I
had nothing to do with it. Please
let nme go, | can tell you where
Cortez is.

‘The word "Cortez" changes EIl Chico’'s nobod. His eyes slowy
turn to Carl os, angered.

EL CH CO
You' d give up the man who saved
your life so easily? | should chop
your fucking balls off right now.

El Chico keeps his eyes | ocked on Carl os.

EL CH CO
Do ne a favor and kill ne first.
"1l be waiting for himin hell
And hurry up | don’t have al
fucki ng da-

BANG

EL Chico slunps over. Carlos frozen stares at Benicio. H's
hand sl oWy reaches for sonething.
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CARLCS
Pl ease, please, please.

Beni ci o shoots Carl os.

| NT. COVPACT CAR

Dam en sits half-asleep in the passenger seat. Checks the
time on the dashboard and sighs. He scoots over to the
driver seat and starts the car.

He |1 ooks up and is conpletely taken by surprise. Benicio
wal ks calmy toward the car.

DAM EN
No fucki ng way.

Beni ci o opens the driver door. Damen returns to the
passenger seat.

DAM EN
How it go? You did what you had to
do?

BENI Cl O
Yeah.

DAM EN

| guess this is where your story
ends. O maybe it’'s just beginning.

An SWV pulls up in front of the house. FOUR GANG MEMBERS
exit and enter the front door.

DAM EN
And there' s the cavalry. Damn,
you' re a lucky son of a bitch

EXT. SOUTH CHI CAGO
The conpact car does a u-turn and continues down the street.
EXT. BENICI O S HOMVE
The conpact car is parked out front.
DAM EN ( PRE- LAP)

| didn’t expect his posse to return
t hat qui ck.
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I NT. BENI Cl O S HOVE

Dami en sits on the carpet at the foot of the bed watching
TV. Benicio walks in wth a beer.

DAM EN
So can you tell ne sonething?
Anyt hi ng? You know, el aborate nore
about yourself. | told you ny story
and pretty nuch hel ped you kill El
Chico. It’s only fair.

Benicio grabs a chair and sits. Eyes lost on the TV.

Dam en sighs. He stands up, pulls out a coupon and places it
on the bed.

DAM EN
Well, I'"mgonna go. It was good
nmeeting you. That’'s five dollars
off any large pizza if you wanted
to know.

Dam en wal ks to the door. Benicio takes a sip of his beer.

DAM EN
You’ ve got that look in your eye. A
| ook I once had. You've | ost
purpose. Just like | did. You ve
beconme an eni gma

Dam en begins to wal k out.

BENI CI O
That right there was everything. |
never thought avenging ny famly
woul d cone so easy. So quick
Al nost pointl ess.

Dam en turns, interested.

DAM EN
Well, he was a pretty bad guy. |
t hi nk you di d sonethi ng good.
Probably saved a | ot of people’s
heads from getting chopped off. And
" mnot stupid. | know what you do.
| ve seen the upper-managenent of
your busi ness before.

Benicio continues to stare at the TV.
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DAM EN
C non a silencer really? How d you
get to becone this?

A beat .
BENI Cl O
(More to hinself)
| did sonething good huh?

Beni ci o takes anot her swi g.

BENI Cl O
There’s one nore person | want to
see.

DAM EN

Do you even |isten?
EXT. BOALER CI TY - N GHT

Benicio' s car sits distinctly ina filled lot. The sound of
bow i ng pins getting smacked around.

| NT. BOALER CI TY - LANE 22

The ol d nonitor above the | ane reads, STRIKE. Misic plays in
t he bui | di ng.

Dam en dramatically cel ebrates. Benicio sits watching with
bow i ng shoes on and a beer in hand.

DAM EN
Tonight’s nmy lucky night. | should
go out and get laid. How about the
strip club next?

Benicio still deep in thought.
BENI CI O
You said you knew about ny upper
managenent ? What did you nean?
Danmien plops in a seat.

DAM EN
| know who enpl oys people |like you.

Benicio nore interested.

BENI Cl O
Who?
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DAM EN
What do ya nean who? Cranky w ves
who want their cheating husbands
dead.

Benicio sits back takes a swig. A subtle smle. He gets up
and grabs a bowling ball.

He rolls the ball down the | ane and knocks half the pins
down. Wl ks back to grab another ball.

DAM EN
You know what’s funny? It’ s that
|’ mnot stupid. C non, | have a

fucki ng Harvard di pl ona
Beni ci o about to bowl, pauses.

DAM EN
| always had a feeling but the way
you handl e yourself. Definitely too
good to be a cheap hit-nan.

Benicio s eyes still glaring down the | ane.

DAM EN
But good enough to be soneone
prof essi onal . Soneone |ike the
Chi cago shooter.

Benicio rolls the bowing ball. A spare. The cheesy
ani mati on plays on the nonitor.

He wal ks back to his seat.

DAM EN
So tell nme. Did you kill that whole
famly?

Benicio takes a swig. Face serious.
EXT. BOALLER CI TY

Beni ci o and Dami en both | eaned over a railing facing the
street. The wet pavenent gli stens.

DAM EN
Doesn’t seemlike you d be the

type.
A beat .
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DAM EN
But this is the infanmous Chicago
shoot er huh?

BENI Cl O
That title means nothing. It’s
sonet hing the nedia came up with.

Dam en conf used.

Dam en thi

A beat .

BENI CI O
|’ve only done three jobs total in
this country. Including this one.
And this was the only job |I’ve done
inthis city.

DAM EN
So you’' re saying the Mayor five
years ago wasn’'t you? But the
targets seemto match up - | nean
all these officials...

BENI Cl O
It was done under the person who
hired me. I’mstarting to think

this is all for business. That's
why | wanted to know i f you knew.
You said you were famliar with ny
upper nanagenent.

nks.

DAM EN
Usual ly, there’s a threat to big
busi ness but assassinations |ike
this are ridiculous, even for |arge
corporations or mafia. | heard the
senator was beaten and the kid was
shot. Sounds |like mafia or a cartel
to me but that’s just too risky for
t hem

BENI Cl O
| didn’t kill them That’s why |'m
trying to find out who did.

DAM EN
Wiy the fuck do you care? The guy
did your job for you? You got paid,
right?

( CONTI NUED)
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BENI Cl O
He killed that boy. If that boy was
alive right now, | bet | could tel
you how he woul d feel. What he
woul d want .

DAM EN

What ? Revenge?
Dam en di sm ssi ve.

BENI CI O
No, justice. And | would tell him
that fromny experience it’s al nost
poi nt | ess.
(A beat)
Al nost .

DAM EN
Hate to break it to you but justice
and revenge are the sane damm
thing, nmy friend.
(More to hinself)
One feels just alittle better.

| NT. POLI CE DEPARTMENT - NI GHT
The office is nearly enpty.
| NT. \ES' OFFI CE

Wes sits at his desk reading a book. Travis wal ks in eating
a fat burrito.

TRAVI S
Hey boss, |I'’mheadin’ out. Finally
finished with all ny shit. Were's
hot shot ?

VES
He left a while ago. H's son got
sick at school so he had to get
hi m

TRAVI S
He has a son? He seens young.

Travis bites a nmouthful of his burrito.
VES
That’'s the problemw th today’s
soci ety, kids having kids.

Travis | augh, al nost choki ng.
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TRAVI S
So what’s going on with the case?
You find anything at the mansion?

WES
Well, there was a book. A bible |
think, that was in the son’s room
| don’t know how | m ssed it the
first tine.

TRAVI S
Real | y? How did you mss it? You re
| osing your touch man. You think it
coul d be sonet hing?

VES
| doubt it. The senator was your
average christian which neans he
attended church every once in a

while. 1"’mdone with this case

anyway. | don’t care anynore.
TRAVI S

Wel |l hey, the biggest event in

history is comng up. I'mtrying to

get a giant TV in here for the boys
unl ucky enough to work that day.

VES
And what event is that?

TRAVI S
C non really? February. Think about
it. Well, 1"mout.

Travis | eaves but peeks his head back through the door.

TRAVI S
Oh and uh, if you see the janitor,
can you tell himto stop sweeping
shit under ny desk. It’s painfully
obvi ous.

VES
We have a janitor?

TRAVI S
Yeah just hired. And Sunday ni ght
football. NFC chanpi onship. |
better see you and Colt Sunday.

Wes nods his head. Travis exits.
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| NT. POLI CE DEPARTMENT

Travis heads through the office toward the front. A FEMALE
CFFI CER attends the front desk.

TRAVI S
Don’t forget Sunday night. NFC
chanpi onshi p. | wanna see you there
in a bikini.

She can’t hel p but | augh.

FEMALE OFFI CER
Bye Travis.

He smles and puts his coat on nmaking his way to the front
doors. RAM REZ (60s), the new janitor, wal ks in through the
front doors.

Travis wal ks past himand gives an annoyed | ook. The Janitor
i gnores himand continues in.

| NT. W\ES' COFFI CE

Wes | ooks up and through his wi ndows and sees Ramirez wal k
past toward the back of the departnent.

He continues to read.

| NT. \ES' HOVE - NI GHT

Wes sits at his kitchen table reading the FBI reports. A
beautiful, spacious kitchen. A small TV has the NFC
chanpi onshi p football gane on nute.

He rubs his tenples out of exhaustion and stares. Thinking.

VEES
(whi spers to hinself)
Phone call, phone call. Who made

t he phone call?
Hi s eyes wander and | and on the TV.
EXT. TRAVI S CONDO - NI GHT

The tan cruiser parks in front of nodern condos. One condo
has a full spectrumof lights illumnating fromits w ndows.
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EXT/ I NT. TRAVI S* CONDO

Wes knocks on the door. The Femal e O ficer opens the door
and stares at Wes surprised. He nods his head.

FEMALE OFFI CER
Hey, nice of you to show up.

VEES
Yeah figured I’'d take the night
of f.

FEMALE OFFI CER
Conme in, cone in.

| NT. TRAVI S CONDO - LI VI NG ROOM

Wes enters to see twenty plus people watch the foot bal
game. Strobe lights glow the roomand snacks fill the
tables. They roar in excitenment at the TV. Travis turns to
see \\s.

TRAVI S
Hey, no way, you nade it. See, |I'm
starting to get to you. You want a

beer ?
Wes takes everything in.

WES
No |'mfine thanks. Wiere's Colt?

TRAVI S
(To person in kitchen)
Hey, get me anot her beer!

(To Wes)
Colt decided to stay and watch the
game with his famly. | respect him

for that. C non grab a seat and
enj oy yourself.

VES
| had a question about the reports.
| wasn’t infornmed of any phone cal
and apparently there was one from
an unknown nunber ?

TRAVI S
Ch hop off the work stuff for one
night wll ya. There's only one
rule in this house and it’s to have
fun. But | guess in your case you
are followng the rule. Wll
anyway, | got sonething for ya.

( CONTI NUED)
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Travis wal ks to a back hall. A man hands Wes a beer and
continues to the craziness of the living room Travis
returns with a thick book. He hands it to Wes.

TRAVI S
You know what this is?

Wes shocked. It’s the book fromthe pictures. A conpact
bi bl e.

VES
How did you. ..

TRAVI S
Don’t worry about it. | have ny
ways. |’ ma nagician.

Travis makes histrionic notions with his hands.

TRAVI S
Just don’t get caught. That’'s ny
career right there.

WES
Thanks.

Wes begins to walk to the exit conpletely engrossed in the
book.

TRAVI S
Hey where you goin’ man?

VES
Honme but thanks. Oh, and that big
event. The Superbow obviously. |
get it.

TRAVI S
Huh?

Wes exits through the front doors.
EXT. TRAVI S CONDO

Wes enters his car and inspects the book. Nothing special.
He thinks for a second then feverishly opens to a certain

page.

VES
Exodus, Exodus...
twenty, twenty-five.

He flips one | ast page then becones frozen. Hi s face turns
to stone. A |long beat.
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On the page, witten in blood: IT HAS BEGUN
EXT. GRANT PARK - DOWNTOWN CHI CAGO - DAY

Citizens fill the conmmons as they gather in front of a large
makeshi ft stage. Multiple chairs and a podiumsit on top.

A | arge photo of Senator Newran hangs behind the platform
Beni ci o and Dam en wal k toward the park fromthe street.

Police officers armed with assault rifles and German
Shepards patrol the edge of the crowds and the perineter of
t he park.

DAM EN
(Singing: Saturday in the
par k)
Saturday, in the park, | think it
was the fourth of July.

Benicio stops. He | ooks at the platform On it; a group of
formal |y dressed peopl e head up.

DAM EN
Seriously what are we doi ng here?

BENI Cl O
You recogni ze those nmen up there?

Dam en | ooks at the platform

DAM EN
Yeah, a coupl e senators. What you'd
expect at a nenorial service. And |
think that that guy is the head of
sone conpany. Verizon? |’ve seen
hi m bef ore.

A speaker wal ks up to the podi um

SPEAKER
Wl cone, everyone. | want to start
by saying that today is not just a
day of nourning but a day of
cel ebration. Today I amproud to
announce our new initiative to
strengt hen our econony and it
starts with you

Benicio scans the area. Hs eyes eventually | and on soneone
famliar. The Bald man. Talking with a police officer.
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SPEAKER
Al ong with AT&T, Exxon, M crosoft,
and many ot her corporations, we are
wor ki ng together to introduce a new
string of legislation that wll
[imt the power that wall street
and the big banks possess. Power
that for decades have been ruining
this country.

A cello case strapped to his back and a large smle on his
face. Like a different person.

Beni ci o barely recogni zing him

DAM EN
What a sec. You're not telling
ne. ..
(Real i zi ng)

No fucking way. Another hit? Here?

SPEAKER
| would like to especially thank
AT&T for their extensive support
toward this initiative.

Peopl e constantly block Benicio' s line of sight as they
gather to hear the presentation.

The bal d man di sappears. Benici o heads toward his direction.
Damien turns to see Benicio gone. He spots himbriskly
wal ki ng toward the park perineter.

DAM EN
Hey, what the fuck.

Dami en qui ckly foll ows.
EXT. SOUTH M CHI GAN AVENUE

Beni ci o wal ks out the park and heads down the sidewal k. He
scans the street to find the bald nman. Benici 0 now anxi ous.

He then spots the Bald man now on the other side of the
street, hastily wal ki ng.

| NT. DETECTI VE CRUl SER

Wes and Colt sit quietly observing the area. Qther officers
periodically communicate through the radio. Colt overrun

W th boredom

Wes’ eyes scan outside until he notices the Bald man hastily
wal ki ng down the street.

( CONTI NUED)



CONTI NUED: 50.

COLT
What’s with you today? You ve been
qui et all day.
Wes starts the car and slowy drives toward the bald man.

COLT
What’' s goi ng on?

The bald man turns into an all eyway.
EXT. SOUTH M CH GAN AVENUE

Dam en exits the park and sees Benicio crossing the w de
avenue. He quickly tries to catch up.

Benicio notices the tan detective cruiser pull up in front
of the alleyway. Wes exits with Colt follow ng. They both
head down the alleyway.

Benicio cautiously follows the detectives.

ALLEY

Beni ci 0 peers around the corner to see the detectives enter
a backdoor. He | ooks up to see the old building.

Danmi en cat ches up.

DAM EN
What the fuck man? What are you
doi ng?

BENI Cl O

Bring the car down over there and
wait for ne.

DAM EN
What’ s goi hg on?
BENI Cl O
The bald man from before. He's

her e.
Beni ci 0 hands himthe keys and runs toward the back doors.
| NT. OLD BUI LDI NG - STAI RAELL
Wes | ooks up the dimstairwell. FOOTSTEPS echo of f the

concrete walls then they STOP. Wes and Colt |isten closely.
The sound of a door OPENI NG and CLOSI NG
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VES
That was sixth floor, right?

COLT
Yeah, | think. Who the fuck is
that? We need to radio in.

VES
No.

Wes heads upstairs quietly but quickly.

COLT
Way the fuck not?

VES
Just not yet.

| NT. OLD BUI LDI NG - SI XTH FLOOR

The Bal d man wal ks t hrough the desol ate storage fl oor.
Abandoned shel ves and cubicles take up half the room A
boarded wi ndow |ights the other side of the room

He wal ks up to a window on the well-lit side of the room and
| ooks outside to see: The nenorial in the park and the
endl ess horizon of Lake M chi gan.

Satisfied, he opens the cello case to reveal a sniper kit
full with silencer and scope.

He attaches each piece and screws on the | arge suppressor.
He opens the wi ndow and ains it at the speaker --
calibrating the scope.

| NT. OLD BUI LDI NG - STAI RAELL

Wes and Colt stand in front of the door. Ws carefully opens
it and-

CLI NG

Knocks over a purposely placed shard of netal.

The Bal d man, al arned, grabs a handgun out of his pants and
aims it toward the darkness of the entrance. Cubicles sit
bet ween hi m and the door.

Wes and Colt swiftly slip through staying | ow and hi de
behi nd cover.

A beat .
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BALD VAN
Hel | 0?
(A beat)
Don't tell ne it’s you. You're
al ways there.

Hi s voi ce beconmes shaky.
| NT. OLD BUI LDI NG - STAI RAELL

Beni ci o cautiously approaches the sixth floor. The Bald
man’ s voi ce nore audi bl e.

| NT. SI XTH FLOCOR
The Bal d man’ s happy deneanor from before gone.

BALD VAN
You killed everyone. And I'mthe
only one who knows. Pl ease have
nercy on ne.

BEHI ND CUBI CLES

Wes and Colt give each other puzzled | ooks. Wes
cont enpl at es.

Colt, inpatient, draws his gun and noves out of the darkness
toward the Bald man.

Wes, clearly in disagreenent with Colt’s choice, follows
suit.

The Bal d man now confused but still restless. Both Colt and
Wes aimtheir guns at him

BALD MAN
What is this?

COLT
Look you need to cal m down and
surrender yourself. This won't end
well for you if you don't listen.

The Bald man unable to decide a target. Colt creating space
bet ween Wes and hi nsel f.

BALD MAN

You need to | eave. You're
interfering.
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COLT
Put the fucking gun down-

VES
Who were you tal king about?

The Bald man’s eyes now on Wes.

VES
You were referring to soneone when
you said they killed sonmeone. Wo?

The Bald man silent. Shaking. Colt gives Wes a quick | ook.

VES
Look, nothing’s going to happen to
you if you tell ne everything. Wre
you the one who killed the senator
at the estate?

The Bal d man becom ng nore restless.

BALD MAN
No, no,no,no, | didn't do it, |
didn't doit. | couldn't.

Wes and Colt not understandi ng.

WES
Then who did it?

The Bald man | osing his grip on reality. Hands trenbling.
Wes grabs the bible out of his inner coat pocket. Colt
notices and stands shocked, trying to keep his attention on
the Bal d man.
VES
Do you know what this is? Is it
famliar to you in any way?

The bald man frozen now. H's eyes w de.

BALD MAN
He’s got you too. You’ ve already
| ost. ..

COLT
What ?-

BANG !

The Bal d man shoots Colt then takes aimat Wes-
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BANG ! BANG !
The Bal d man drops dead.
| NT. OLD BUI LDI NG - STAI RWELL

Beni ci o stands at the door shrouded by darkness, overl ooking
the whole thing. Can’t believe what just happened, he
qui ckly heads back down the stairwell.

| NT. OLD BUI LDI NG - SI XTH FLOOR

Colt lays on the ground grimacing in pain. Shoul der
bl eedi ng.

COLT
What the fuck? He fucking shot ne!
Mot her f ucker!

Wes di al s a nunber.

VES
We have shots fired and an officer
down. Um sixth floor of an ol der
| ooking building up the street from
the nenorial service.

(To Colt)
You' || be fine just breathe.
COLT
| can’t believe he just fuckin’
shot ne.

Wes | ooks at the bald man’s |ifel ess body.

EXT. ALLEY

Beni ci o speed wal ks down the alley towards the street. As he
turns the corner, Police Oficers rush by himand head in
the alley.

Benicio acts like a normal pedestri an.

M CH GAN AVE

Benicio' s small conpact car sits parked up the street. He
approaches and enters the driver side.
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| NT. COMPACT CAR - MOVI NG
Dami en sits in the passenger seat eating a fat hotdog.

DAM EN
What the fuck’ s going on?

Dam en notices the rush of officers. Benicio turns on the
car and pulls off.

DAM EN
Where are all the cops goi ng?

Qutside, officers scranble toward the alley. Benicio drives
past the nenorial service scanning the area.

BENI Cl O

They killed him The assassin.
DAM EN

What ! ? How?
BENI Cl O

| don’t know. Two detectives
foll owed him

Beni ci o noti ces a BLACK MERCEDES S550 sedan with bl ack
tinted wi ndows, parked on a perpendi cul ar corner.

The Mercedes does a conspicuous u-turn and heads down the
street.

Benicio turns left and foll ows.
EXT. AVENUE

The bl ack Mercedes stopped at a red |light. The conpact car
pulls up beside it.

| NT. COVPACT CAR

Beni ci o and Damien stare at the passenger w ndow of the
Mer cedes.

DAM EN
VWho the fuck is that?

Pitch black tint. Can’t nmake out anyone inside.
Traffic light turns green. The Mercedes pulls off normally

and turns left onto a |larger street. Benicio follows
cl osel y.
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An armada of police cruisers fly by in the opposite
direction.

Suddenly, the Mercedes floors it and pulls off fast. Benicio
also floors it.

DAM EN
Shi t!
EXT. LARGE STREET
The Mercedes pulls away until it reaches slight traffic.

It weaves in and out of cars. Benicio keeps up with every
nove.

An on-ranp approaches and the Mercedes takes it, descending
into the underground streets of downtown.

EXT. UNDERGROUND STREET

The Mercedes swerves and floors it in the left | ane. The
conmpact car foll ows.

| NT. COVPACT CAR

Danmi en holds on with his hot-dog still in hand.
DAM EN
These guys with the assassin?
BENI Cl O
Probabl y.
DAM EN

Who the fuck was the assassin?
EXT. UNDERGROUND STREET
The Mercedes takes a quick exit onto an exit ranp then-
BOOM !'!
Crashes into anot her car.

The Mercedes boonerangs off the other car and into the
medi an. Tot al ed.

The other car sits upside down in the mddle of the street.
|t s HORN CONSTANT.

Dam en shocked. Benicio stops and i nmedi ately gets out.
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He passes by the turned over passenger car. The driver side
conpl etely caved in.

He approaches the wecked Mercedes with his gun ready.

He cautiously opens the front passenger door but can’t. The
front of the car too conpressed. He then breaks the w ndow
and | ooks i nside.

Driver and passenger both dead.

Fromthe front wi ndow, he peers to the back. Gun | eads his
si ght.

A FAT MAN (40s) in a suit sits dazed and bleeding with his
seat-belt on

Beni ci 0 opens the back door and pulls the man out. He points
his gun at him The Fat man tries to shield hinself with an
arm

BENI Cl O
Wio are you!? Wiy did you run?

The Fat man coughs.

FAT MAN
| need an anbul ance.

Beni cio grabs himby the collar and shoves the gun in his
face.

BENI Cl O
You know who | work for?

The Fat man shakes hi s head.

FAT NMAN
No.

BENI Cl O
Way did you run? Huh? Wiy did you
run!?

FAT NMAN

Look, we thought you were an
under cover or sonething, you
spooked us.

BENI CI O
You got sonmething to do with
today’s hit? Huh? The bald man. Wo
he was supposed to kill?
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FAT MAN
| don’t know what you're talking
about -

Benicio slans the Fat man in his already bleeding face with
the butt of his gun.

FAT MAN

Al right! Fuck! Fuck!

(gat hers hinsel f)
Look, we were supposed to pick him
up. Couldn't risk himgetting
captured. But we saw the cops
scranbl i ng. Thought sone shit went
down. Can you pl ease call an
anbul ance?

Benicio now very inpatient, slans himin the face again.

BENI CI O
| m gonna gi ve you one nore tine to
tell the whole truth or I’ m gonna
kill you, alright?

The Fat man feverishly nods.

BENI Cl O
Who are you and how are you a part
of all this?

FAT MAN
W were supposed to kill him He
was too unstable. Too
unpredi ctabl e. Everything' s fucked
up now with this killer interfering
with all the hits. They don’t tel
me nothing, | swear. Please.

SI RENS can be heard in the distance.

Benicio rel eases the Fat man and sprints back to his car.
OTHER DRI VERS stare in shock.

| NT. POLI CE DEPARTMENT - DAY
Wes stands with Truman and Brolin.
TRUVAN
So he didn’'t say anything? He just

fired at Colt and you took him
down?
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VES
Yeah. Not hi ng.

TRUMAN
Ah, fuck.

BROLI N

The departnment along with the FB
have decided to keep this quiet.
Don’t need to cause panic.

VEES
What about the officials? They
know?

BROLI N
Yeah.

Brolin | ooks to a group of FBI

Brolin wal

BROLI N
This pretty nmuch confirms a hostile
organi zation. The mayor five years
ago, the senator, and now al nost
anot her senator. Patterns are
patterns. And it’s our job to
recogni ze them

VES
How d you know it was gonna be the
senat or ?

BROLI N

Cause he had a sniper, not a bonb.
One person, and you could take a
good guess who.

(Si ghs)
This is not good. Al right 1’1
see you later

ks of f toward the officials.

TRUVAN
It’s organi zed. W just don’t know
t he notivation.
(A beat)
They were all denobcrats you know.

WES
Huh?
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TRUVAN
The officials killed. A
denocrats. And get this, before
they were killed, each of them were
crucial to passing sone sort of
| egislation. Legislation to crack
down on noney in the government.
You know. crony capitalism Sone
group out there seens to be agai nst
this. And people are taking a good
guess who.

Wes thinks on it.

VES
Who?

TRUVAN
Who do you think? People with big
noney.

VES
That’s ri sky.

TRUVAN
Yeah but don’t act |ike we haven’'t
seen it before. Ugh, | need a

fucking drink. Stay out of trouble.

Truman about to wal k of f, hesitates.
TRUVAN

And one thing. They' re talking

about the Chicago shooter. Don’t

turn this into anot her obsession.
Truman wal ks of f.
EXT. UPSCALE HOVE - EVEN NG
The tan detective cruiser pulls up in front.
| NT. DETECTI VE CRU SER

Wes stares down the road ahead. Thomas, in the passenger
seat, stares at the beautiful hone.

A beat .

WES
s, uh, what's his nane hone?
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Wes cl ear |

Wes | ooks

A sil ence

Wes upset.

61.

THOVAS
My da- um Geral d? No.

y affected by the answer.

THOVAS
He took ny sister to New York for
t he weekend.

VES
And what are they doing out there?

THOVAS
They’ re gonna see the nuseum of
natural history.

VES
Wiy didn’t he take you?

THOVAS
| didn’'t really want to go. Sounded
boring. And | thought | was gonna
be with you this weekend anyway.

down.

VES
| wanted to spend tine with you too
but this case is becom ng very
serious. | know you ve heard about
it.

THOVAS
No | understand, it’s fine. It
sounds crazy.

bet ween t hem

VES
You try out for football?
THOVAS
No, | didn't do it.
WES
What ? Wy not ?
THOVAS
CGerald said he wanted nme to focus

on school -
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VES
Look, I’ myour father okay? | don’t
give a shit what he says. The only
people you listen to are ne and
you' re nother. Okay?

Thomas nods.

VES
You try out and if there’'s a
problem [’'Il deal with it, okay?
THOVAS

Ckay.

Thomas has his head down. Sonething off. Ws noti ces.

WES
VWhat's the matter?

THOVAS
Not hi ng.

WES
No, sonethings wong. |I'ma
detecti ve, renenber?

A beat. Thomas takes a breath.

THOVAS
My- mmy nmomi s thinking about
changing ny | ast nane.

This hits Wes hard. He takes a deep breath.
VES

Look don’t worry about it. That’s
not gonna happen. Just focus on

school, try out for football, and
1’11 call you sonetine tonight
alright?

THOVAS
kay. 1’1l see ya.

62.

Wes nods himoff. He watches Thomas as he approaches and

enters the front door.
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EXT. COLT' S APARTMENT

The tan detective cruiser pulls up in front of a well-kept
br ownst one.

EXT. COLT' S APARTMENT - FRONT DOOR
Wes | ooks for a doorbell but can’t find one. He knocks.
JEN COLT (30s) opens the door. She pauses.

JEN
Hel | 0?

VES
H, is Colt here? |'mhis partner,
Sanuel Wes.

JEN
Ch Wes, yes, cone in. |I'mJen,
Colt’s wife.

| NT. COLT' S APARTMENT

Wes follows Jen down the rather |large foyer with high
ceilings and exquisite wood finishes. He takes in the place.

A framed newspaper article hangs on the wall. Reads: DAN EL
COLT, HERO

JEN
Dani el ! Your partner Wes is here!

They enter the kitchen.

JEN
You can have a seat. Can | get you
anyt hi ng?

VES
No I"mfine, thank you.

Jen attends to the pots and pans cooking on the stove.

JEN
He should be down in a sec.

WES
There’s no rush.

JEN
You know he tal ks so nuch about you
and work. He really likes it here.

( MORE)
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JEN (cont’ d)
| think it’s a very nice place to
raise a famly.

VES
Eh, it’s getting there. How s he
doi ng?

JEN

Oh he’s fine. It was just a

shoul der wound. Don’t worry about
him he’s a tough sunovabitch. |
heard you got hi mthough.

VES
Yeah wel | -
JEN
If it weren’t for you, | don't

t hi nk Dani el woul d be here.
Her face turned away. Mod changes.

JEN
| told himto stop being supernan
out there and focus on bei ng one
here. | don’t know what I’ d do
wi t hout him

She hol ds her enptions back. Wes unsure how to respond.
QUI CK FOOTSTEPS rush down the stairs.

JOHNNY (6) enters the kitchen hyper, wearing a silly red
hat. He tries to grab a large cleaver off the counter. Jen
grabs him

JEN
No Johnny, no.

Colt walks in, playfully chasing after Johnny. His |eft arm
sporting an armsling. He sees Wes. Face betrays a feeling
as he grabs his son.

COLT
Go watch TV. W’ re getting pizza
t oni ght .
Johnny, ecstatic, runs out the room Jen not liking it.

JEN
Dani el , what the hell ?
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COLT
VWhat ?

JEN
| * m maki ng di nner.

COLT
Don't worry babe. It ain’t goin
anywher e.

JEN
And did he take his pills? Doesn’'t
| ook |i ke he has.

COLT
Twi ce a day renenber. |I’'lIl give it
to himlater.

JEN
Just don’t forget.

COLT
(To Wes)
What’ s goi ng on partner?

VEES
| wanted to discuss sonething. In
private.

COLT
Can’t it wait till Monday?

Wes quickly reveals the bible. Colt serious. He nods Ws to
the front.

COLT
(to Jen)
W gotta head sonewhere real quick
The departnments calling a neeting.

JEN
What ? You need rest, your arm What
did I say about doing shit |ike
t hi s?

COLT
| know but this is serious. They're
calling everyone and as far as
we’' re concerned, they’ re paying the
nort gage.

She si ghs heavily.
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JEN
Okay. Just be back soon. Johnny
needs his pills.

CO.T
Don't worry | wll.

VES
It was a pleasure neeting you

JEN
You t oo0.

They head out.
EXT. COLT' S APARTMENT

They head toward the car.

VES

Wiy can’t she give himthe pills?
COLT

That’ s the difference between you

and ne.

Wes not expecting the response. They enter the car.
| NT. POLI CE DEPARTMENT - EVEN NG

Wes sits in his office. Door shut and blinds closed.
Colt paces. Flustered.

COLT
Why didn’t you tell ne before?
W' re partners. | would have backed
you.

VES
This killer is connected. | don't
know to whom but |’ m not gonna
risk ticking off an associ ate.

COLT
How the fuck did they mss that?

Colt points to the bl ood nessage witten in the bible.

COLT
He’'s talking to us man. W need to
tell someone. This is serious
evidence we're hiding and this is a

( MORE)
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COLT (cont’d)
federal fucking case. W can’t be
doing this shit man.

VES
Look, we’'re knee deep in this shit,
alright? Sonetinmes follow ng the
systemisn’'t the way to go. This
guy, this killer, is playing ganes
with the departnment. Now we have an
advant age because only we know
this.

Colt contenplates. H's pacing ceases. He sighs.
COLT

Fuck. Fine, but we better have
sonething to fucking show for it in

t he end.
VES
And if we don’t, we get rid of
this.
KNOCK, KNOCK

Colt | ooks at Wes for confirmation. Ws nods. Colt opens the
door.

Travis enters. Colt closes and | ocks the door.

TRAVI S
Is that the book? Let ne see that
shit.

Travis wal ks up to the book. Inspects the nessage. Colt
| ooks to Wes. Not under st andi ng.

TRAVI S
(More to hinself)
Holy shit. No one el se knows?

WES
Just us three.

COLT
W want to know how they m ssed
t hat .

VES

W’ re thinking an associ ate maybe?
HWho gave you the book?
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TRAVI S
The boys fromthe evi dence room
handed it to ne. | asked themif

they had a bible fromthe estate
and they actually did so he let ne
have it. Said it had not hing.

COLT
So you’re sayi ng soneone wote that
in after?

TRAVI S
No, |I'm saying they have a history
of being lazy. You know how many
books were in that kid s roonf
Nobody in our departnent’s going
through all that shit page by page.

Colt contenpl ates but accepts.

VES
But this is a federal case.
Wul dn’t they process the evidence?

TRAVI S
Yeah, but our departnent acted |ike
an evidence filter or was in this
case. W reported all the stuff we
t hought was i nportant.

COLT
So this psycho wants to play games
huh? Where do we go from here?

A beat. Colt looks to Wes for an answer. Travis inspects the
book.

TRAVI S
A religious sonuva bitch eh? I'm
nore of a man of science.

VES
The bald guy said he didn't kil
anyone in the estate.

Travis now i nto the conversati on.

TRAVI S
You tal ked to hinf

VES

Yeah, he said he didn’t kill anyone
in the estate. That he couldn’t.
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COLT
That nmeans there was nore than one
person at that estate. The killer
was fucking there. Probably before
hi m

VEES
Exactly.

TRAVI S
Wait, wait, wait a sec. You guys
know t hi s? That nmeans the FBI’'s
doing fuck all. Wiy aren’t you
telling thenf

VES
We woul d but we think this killer
has eyes inside the investigation.

COLT
And, you know, we don’t want to be
arrested and fined up the ass for
wi t hhol di ng evi dence.

Wes shoots Colt a | ook.

TRAVI S
Fucking shit. Did the bald guy say
anyt hing el se?

COLT
Yeah, he did. In the beginning, it
was |i ke he thought we were the
killer. He said he was al ways
there. Means the killers been
keepi ng an eye on him

Wes thinks on it.

TRAVI S
So they have history together.

VES
So the theory is this killer is
killing all the hits before the
bal d guy could get to them

COLT

Then what’s the fucking notive for
that? Insanity?
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VES
No. Too sophisticated for that.
It’s gotta be sonething deeper.

TRAVI S
O it could be the sane.

COLT
| guess conspiracy really isn’t out
of the question then?

Colt stares at Wes for an answer.Wes returns a contenpl ative
| ook.

EXT. RANCH - DAY

The sun bl azes down over a snall desert ranch. Young
Benicio sits playing in the dirt in front of the ranch. A
scorpion slowmy craw s by him

MOTHER (O S.)
Beni ci o! ... Benicio! Ven aqui!!

| NT. RANCH - DAY

Benicio sits down at a worn down wooden table. H s nother
pl aces a bowl of stewin front of him

MOTHER
Coner .

Benicio eats while his nother washes di shes.

H s not her | ooks out the wi ndow to see: Two vans approaching
t he house fast. She drops the dish in the sink, panicked.

BENI Cl O S MOTHER
Beni ci o , esconderse! Esconderse!!

She pushes himtoward a small closet and closes himin.

BENI Cl O S MOTHER
No deje este arnmari o!

She runs quickly outside. Benicio exits the closet and heads
toward the wi ndow.

Qut si de: THREE CARTEL MEN stand with a tied up BOY and MAN
Both on their knees. The nan beaten and bl oodi ed up.

Benicio’s nother screans and pleads. The | ead cartel man

slanms her in the face. She drops. He then pulls out a gun
and points it at the nman.
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He SPEAKS and she shakes her head eccentrically. The man
SHOOTS t he bl oodi ed man. She | unges out but is detained by
t he ot her nen.

The man now points the gun at the boy. She begs. Her enotion
uncontrol |l able. He yells at her, clearly wanting sonething.
She shakes her head bawling. A beat.

He then SHOOTS the kid. Benicio's nother now still. The man
SHOOTS her .

I NT. BENI Cl O S HOVE - DUSK

Benicio' s eyes slowy open. He lays in bed staring at the
ceiling. The room a deafening quiet.

He sits up and turns the TV on. News about the senator’s
assassi nati on.

NEWS CORRESPONDENT
(through TV)
W have to get rid of this notion
that our governnment is wlling to
do things |ike this.

NEWS CORRESPONDENT #2
No, they would. How can you call it
our governnent when nost of them
are bought? Is it so inplausible
that they would conmmt an act as
treacherous as this to keep
legislation in their donor’s favor?

Benicio wal ks to the wi ndow and stares outside. A beautiful
sky.

NEWS CORRESPONDENT
It’s always |iberals |ike you that
want to put the blane on
conservatives and the wealthy for
ever yt hi ng-

NEWS CORRESPONDENT #2
W’ ve seen this before! This has
happened before! Kennedy’s
assassination. The mafia killed him
because he was going to shut down
Cuba. They had nmmjor investnents
t her e-

NEWS CORRESPONDENT
Oh, that’s utterly
ridiculous. You re conparing that
false mafia story to this?
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The phone RINGS. Benicio stares at it lying on the
ni ght st and.

NEWS CORRESPONDENT #2
Whether it’s mafia or big business
or wall street, ny point is it all
stens fromthe sane thing. Mn-

TV shuts off.
I NT. BENI Cl O S HOVE - KI TCHEN
Beni cio stands with the phone to his ear.

BENI Cl O
| said | was done.

VO CE (V.Q)
No, listen to nme Benicio. This is
the final step in reaching our
goal. And | only trust you with
this. Are you still |istening?

A beat .

VO CE (V.0O)
Good, just hear nme out. As you know
our other guy has failed as | was
expecting. This job is essenti al
t he sane. Steven Randol ph. Do you
accept ?

BENI CI O
Tell me why? What is his
i mportance?

VO CE (V.0Q)
|’ve told you fromthe very
begi nning. This is necessary to
better the country. A country that
deserves nore.

BENI Cl O
Then why kill the good ones.

VO CE (V.Q)

The good ones? Trust ne they’ re not
as good as you think. Look, the
whol e purpose of this is to send a
message. Planting an idea strong
enough to stir controversy. Big
enough to ignite a |l ost notivation
thus creating a new purpose. And as
you can see, it’s worKking.
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BENI CI O
| want to know who killed that boy.
VO CE (V.Q)
(si ghs)

That’ s sonmet hi ng we too have been
trying to figure out. Look, forget
about himfor now H's actions are
actual ly furthering our cause, even
if his nmethods are... distasteful.

A beat .

VO CE (V.0Q0)
| see you're still conflicted so
"1l take this as a no. Think on
it. 1’I'l only call once nore. Don’t
answer if you don’t intend to carry
this out.

BEEP. Benicio' s face hangs over the counter. Conflicted.
EXT. BOALER CI TY - N GHT - ESTABLI SH NG

The parking |l ot nostly enpty. The conpact car sits alone in
front.

| NT. BOALER CI TY - ENTRANCE
Benicio enters. A slow night in house.
DESK ATTENDANT (O S.)
Hell o, sir. W have a speci al
di scount for single bow ers.

Benicio turns to the source of the dreary voice. A fat DESK
ATTENDANT (20s). Acne covers his face.

BENI Cl O
No t hanks. Waiting for soneone.

Benicio | ooks toward the far end. Dam en finishes bowing
and turns to notice Benicio.

| NT. BOALER CI TY - LANE 22 - LATER
Benicio and Dam en sit. Benicio drinks a beer.

BENI Cl O
Where’ s the noney?
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DAM EN
Don’t worry, | got it. There's a
lot so | keep it sonewhere safe.
Look if you don’t trust me at this
point then | don’t know what to
say.

BENI Cl O
There’s no rush.

DAM EN
Way didn’t you kill that guy?

Benicio rai ses a brow.

Beni ci o si

DAM EN
The fat man in the Mercedes. He’'s
gonna tell whoever he works for
that you caused this.

BENI Cl O
" mnot worried. One last job and
| * m gone.
DAM EN
What do you nean one | ast job?
You're still at it after all this?
BENI Cl O

| need the noney.

DAM EN
For what? You've admitted that
there’s nothing left for you.
You’ ve avenged your famly. Wat
about the kid? Don't you want to
find his killer?

| ent .

DAM EN
Look, fuck whoever you work for. |
know from experience that they're
probably sone dirty corporate fucks
that prioritize noney over
everyt hing. How can you bl ame ’enf
Capitalismstates that it’'s their
duty. Destroy all conpetition and
maxi m ze profits. And sone take the
former literally

Beni ci o caught off by the rant.
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DAM EN
Just something |I’ve been passionate
about recently.

BENI Cl O
I[t's fine.

DAM EN
There’s a nice bar by the | ake
downtown. Meet ne there at el even
toni ght. The noney will be there.

Dami en gets up

DAM EN
In the nmeantine, |’ m gonna treat

nmysel f.

He pulls out a clear plastic bag of heroin and wal ks out.
Benicio continues to drink his beer, indifferent. H s eyes
now fi xated on sonet hi ng.

A bag of heroin with a needle, rests in the seat which
Dam en occupi ed.

| NT. POLI CE DEPARTMENT - NI GHT

Wes sits in his office reading FBI reports. O ficers outside
his office say goodbye to one another. Ram rez wal ks past
this door. Ws notices and gets up to follow

| NT. POLI CE DEPARTMENT - LOCKER ROOM
Wes enters. NO SE RESONATES froma janitor’s cl oset.

Wes sl ow y approaches and | ooks inside to see; Ramrez |oads
a janitor bin wth cleaning supplies.

JANI TOR CLOSET

He turns around. Wes snaps out of sight. Ramrez rolls the
bin out of the closet.

LOCKER ROOM

Wes sits on a bench pretending to be on his phone. Ramrez
pays himno attention and drearily rolls the bin out.

Wes enters the janitor’s closet and inspects. A picture of
the virgin Mary sits on a shelf along with rosary beads. He
renmoves rags and other itenms which reveal a CROANBAR Wes

t hi nks.
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EXT. WES' HOUSE - STUDY - N GHT

Wes sits in the incandescently |lit room Book shel ves
surrounding him The bible on his desk with the nmessage in
it.

Wes wal ks over to a shelf and takes an arnful of books. He
drops it on his desk. Each of themwth a single tab.

He opens to the tab on one book. It reads in blood: THE END
| S COM NG

He opens anot her book. In blood: GET HELP
And anot her book: CHANGE

He feverishly continues to open the bibles, each with a
different nessage. Every nessage in the sane chapter

Wes failing to hold back his rage, sw pes his desk cl ean of
t he books. His face buried in his hands. Silence.

He grabs his phone and dials a nunber.

VEES
Hey.

EXT. OH O STREET BEACH - BAR - NI GHT

Wes sits with Colt. He stares at his drink. The city lights
glow like magic in contrast to the darkness of the Lake.

COLT
It’s gotta be fucking FBI. | nean
if this is a governnent conspiracy
then the FBI's in on it.

V\ES
You t hi nk?

Wes a little buzzed.

COLT
So what, you gonna drink your |iver
out ?

VES
Probabl y.

Colt shakes his head. G ves up.
Dam en wal ks up and takes a seat next to Colt. Benicio

follows and sits next to Damien. Colt and Ws seemfam i ar
to him He stares for a beat, then forcefully | ooks away.
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The BARTENDER wal ks up.

DAM EN
(to bartender)
Two Wi skeys. Straight.

COLT
(to Dam en)
Guessing you boys had a | ong day
huh?
DAM EN
Yeah, well, I’ma drug deal er and

this guy over here’s an assassin.
You know how it goes.

Colt’s face crossed with confusion. He |aughs.

COLT
You hear that Wes? Quess that neans
we gotta put these drinks down and
cuff "em

VES

(j oki ng)
Go get 'em shooter.

He takes a swig. The Bartender serves the two drinks.

DAM EN
Ch, you guys are cops? Didn't
realize.

Dami en slides an apol ogetic look to an indifferent Benicio.

COLT
Det ectives actually.

DAM EN
So you guys have your hands ful
with these killings huh?

COLT
You don’t know the half of it.
(takes a sip)
Your friend, he's tal kati ve.

DAM EN

Eh. Not easy to get much out of
hi m
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COLT
| know how you feel.

A beat. Wes’ phone BUZZES. He checks it. A puzzled | ook
crosses him

COLT
Who the hell’s calling you this
time a night?

Anot her BUZZ. This tinme from Colts phone. He al so | ooks at
it confused.

VES
We gotta go.

COLT
Shit. What now?

They qui ckly gather thenselves. Colt throws a twenty on the
count er.

COLT
Sorry but we gotta go. Good talking
to ya.

Danmien sits with his armresting on the counter.
Nonchal antly waves them of f.

Benicio stares them of f. Curi ous.
EXT. OH O STREET BEACH - NI GHT
Dami en digs up a duffel bag and hands it to Benicio.

DAM EN
Her e. About two-hundred thousand.
G ve or take.

Beni ci o stares at hi m deadpan.

DAM EN
Trust ne. It’s not as nuch as you
t hi nk when you realize this stuff
won’t nmake you feel better. | don’t
need it. Never did.

A | ong beat.
DAM EN

Well, | guess this is it. Auf
wi eder sehen.
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Beni ci o nods himoff. Danm en wal ks of f, hesitates, then
turns back around.

DAM EN
I f you think avenging this boy is
your redenption then by all means
do it. Just hope your soul rests
with god before the devil knows
you’' re dead.

Beni ci o rai ses a brow.

DAM EN
Just sone saying | heard- | don’t
know.

Dami en wal ks off. Benicio | ooks at the downtown skyscrapers.
A pi cturesque view.

| NT.BENICI O S HOVE - NI GHT
Beni ci o stands near his w ndow on the phone.

BENI Cl O
"1l accept.

VO CE (V.Q)
|’mvery pleased to hear this. ']
send you the address. And | suggest
sonet hing | ong di stance. There w ||
be soneone in the back to let you
in and to show you the spot. Stay
i nconspi cuous once you're there.
Randol ph will be seated in the
upper boxes. Don’t know which side
t hough. Got everything?

BENI Cl O
Yeah.

VO CE (V.0Q)

Event starts at eight. Set up early
and get out quick.

(sighs)
Well, this will be the last you
hear from nme. Renenber’ you ve done
a very good thing. | commend your
faith in this. Take care of
your sel f Beni ci o.

BEEP.

Benici 0's eyes gaze out the w ndow.
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EXT. PCLI CE DEPARTMENT

The tan detective cruiser cones to a screeching stop up
front. Oficers stand outside sonewhat dysfunctional.

Wes and Colt run inside.
| NT. POLI CE DEPARTVMENT - CONTI NUQUS

A madhouse inside. Oficers scranble, phones constantly ring
while a group surrounds sonmething in the mddle of the room
Wes pushes through to see.

In the mddle of the floor lies a half open body bag hol di ng
a charred, DEAD NAN.

Wes and Colt struck with shock.
Brolin walks in with a conpany of high officers.

BROLI N
Jesus fucking christ- Get himthe
hell out of here!!

I NT. TRUMAN' S OFFI CE

Wes and Colt rush in. Truman stands behind his desk just
getting off the phone. Before he can utter a word to them
t he phone rings. He frustratingly unplugs it.

WES
VWhat was that?

COLT
Yeah, what the fuck is going on?

TRUVAN
That apparently is house
representative, Tim Rockwell.

They pause. Distressed.

VES
And he’s there how?

TRUVAN
They said the body was right in
front wwth no idea as to who and
how. And the FBI wants to keep this
qui et .
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COLT
What!? We can’t keep covering this
shit up! It’s what this psycho
want s.

TRUVAN
What psycho?

Sonet hi ng stri kes Ws.

VES
Wait here, 1’1l be right back.

Wes hurries out.
| NT. LOCKER ROOM

Wes passes by scranmbling officers. He reaches the janitors
cl oset and opens it.

JANI TOR CLOSET

Wes searches the corner. The crowbar from before gone. In
its place is another BIBLE. He pauses. Slowly picks it up
and opens it.

A bl ood red nessage reads: AND THEIR SON' S SONS. ..

Wes, confused | ooks up to one of the shelves. Johnny’'s silly
red hat sits there. Hs eyes wide. Can't believe it.

| NT/ EXT. POLI CE DEPARTMENT

Wes hastily wal ks through the tense office and outside to
hi s cruiser.

EXT. COLT' S APARTMENT

Wes pulls up. Not a soul outside. He slowy wal ks up to the
front door and rings the doorbell. No answer. He knocks on
t he door. The knocks push the door open. Hs face crossed
Wth worry.

| NT. COLT' S APARTMENT

Pitch black inside. Wes pulls out his gun and tiny
flashlight. The light leading his aim He tries for a |ight
switch. Doesn’t work.

He heads down the hall nore cautious. The flashlight
illum nating each room An unnerving silence.

Kl TCHEN
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He enters. Can't believe what he’s seeing. Jen sits dead in
a chair. Bullet holes in her chest covered in bl ood.

Wes point his flashlight towards the floor to see an ARROW
DRAWN I N BLOOD pointing toward a door. Wes breathing nore
audi ble. Follows it and slowy opens the door.

| NT. BASEMENT

Wes stands at the top of the stairs. A FAINT, TW TCHY LI GHT
illum nates the basenent. Wes slowy nmakes his way down.
Every step paired with an eerie creek.

He reaches the bottom A figure sits in a chair silhouetted
by a static CRT TV. Ws tense.

VES
Turn around and put your hands up!

He noves toward the figure to see that it’s Johnny, tied up
and unconsci ous.

Wes drops his guard and checks the kid s pulse. He shows a
| ook of relief. Another BIBLE sits on Johnny’ s lap. Ws
taken over by it, hesitates to grab it. He | ooks around,
picks it up, and opens it.

A bl ood nessage reads: TURN ON THE END
| NT. POLI CE DEPARTMENT

Colt stands in the mddle of the floor |ooking around. The
conmmotion frombefore tane. Truman wal ks up

TRUVAN
The president wants to neet with
our execs so that includes ne.
Apparently defcon three. Look we’l
talk later about all this. Just get
home to your famly.

COLT
Alright. On, and have you seen Wes?

TRUVAN
No. Knowi ng him he’s probably out
trying to solve this one by
hi nsel f.
Truman wal ks off telling the remaining officers to go hone.

Travis fiddling with a large wall nounted TV which shows
static. Colt heads toward him
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COLT
Hey, Travis. You seen Wes?
TRAVI S
Un no. Haven't really seen him al

day.
Travis passes Colt a renote control.

TRAVI S
Here, see if you can fix this for
me. |’ m headed back home. Fucking
tired of all this shit. It never
st ops.

COLT
Yeah sure. This is getting pretty
ridi cul ous.

TRAVI S
See ya.

Colt nods himoff as Travis exits. Jill and Thomas enter.
She berates officers while yelling for Wes.

COLT
Hey! They’'re with nme. That’'s Wes’
Fam |y.
The officers let themin.
| NT. COLT' S APARTMVENT - BASEMENT

Wes pushes a button on the TV. The static disappears,
turning black screen. Top right of the screen reads: AUX 1.

A RED LI GHT turns on. A nessage on screen pops up: |IF THE
BOY ISN T DEAD BY 1 AM THEN MORE WLL DI E

Wes hit hard by the nessage.
| NT. POLI CE DEPARTMENT
Jill and Thomas approach Colt.
JILL
VWhat the hell is going on!? They
called ny house telling us to cone
her e.

Colt confused.
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COLT
VWhat ? Who cal | ed?

JILL
VWhere the hell is Wes?

COLT
| want to know nyself.

She wal ks of f inpatient and frustrated. Thomas squints at
the TV.

THOVAS
I s that ny dad?

Colt turns back around to see the TV. H's face frozen.
| NT. COLT' S APARTMENT - BASEMENT
Wes has a gun pointed at the unconsci ous Johnny.
THOWVAS (V. Q)
(through TV)
| s that ny Dad?
Wes snaps his head toward the TV. H's face frozen
| NT. POLI CE DEPARTMENT
Col t dunbst ruck.
COLT
Wes? What the fuck is going- is
t hat Johnny?
| NT. COLT' S APARTMENT
Wes still frozen
| NT. POLI CE DEPARTMENT
COLT
Wes. Is ny son okay? Wiy are you
poi nting a gun at hin®

| NTERCUT WES/ COLT

VES
Look, we don’t have the advantage
here. He’'s threatening to kill nore

peopl e.
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COLT
What ?
(realizing)
Ch no, no, no

Colt slowy shakes his head. Not wanting to believe.

VES
Colt this is-

COLT
Are you serious right now? Stop
poi nting that gun at ny fucking
ki d.

Wes doesn’t budge.
Wiy won’t you put the fucking gun
down! ?

An OFFICER in the back notices the commoti on.

VES
Look, this has becone bi gger than
you and ne detective.

COLT
You' re gonna shoot ny son? Are you
seriously gonna fucking shoot ny
fucking son!!? Where' s ny fucking
wife?

V\ES
John listen to ne-

COLT
Where’s ny FUCKI NG W FE!'! ?

Colt shaking. Wes lowers his face. Colts eyes tear up. Can’'t
seemto find the words.

VES
He... he got her. That’s why you
need to understand who were dealing
wi th here.
Colt draws his gun and grabs Thomas. Hol ds himat gunpoint.
Wes eyes wi de.
VES
Daniel, ook at nme. That’s not
gonna change anyt hi ng.

The O ficer draws his gun and approaches.
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OFFI CER
Hey! Put the gun down detective!!

Colts eyes stuck to the TV. As if the outside world didn’t
exi st.

COLT
Oh, so I'mthe one to | ose here?
|’mthe only one who's gonna
fucki ng | ose here?

Hi s voice a desperate calm

VES
If I don’t do this, a lot nore
people will die. You understand
t hat .

COLT
Pl ease put the gun down. Pl ease.

Colt tearing up. Losing hinself. Mrre officers gather behind
himw th their guns drawn. Jill also anong them SCREAMS FOR
HER SON.

Wes checks his watch: 12:59 AM Hi s apol ogetic eyes | ock
back on Colt.

Colts eyes beg for nercy. Every second heavi er,
The clock clicks 1: 00 AM

BANG !

Colt stands Frozen. Face nunb.

Wes drops his gun. Snoke rising fromthe barrel. He stands
frozen. Face full of regret.

Every officer in just as nuch shock. A |long silence.
BANG !
Wes’ eyes go wide. Thomas no | onger standi ng.

Colt indolently turns around. Points his gun at the
of ficers.

BANG BANG ! BANG !

Colt drops. The last shell casings hit the floor. Silence
overwhel ns the office.

Wes stands |l ost. The TV shuts off.
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| NT. BENI Cl O S HOVE - EVEN NG

Benicio sits on the end of his bed. In front of himis an
open guitar case holding an AR-15. A silencer and scope |ay
next to it.

The final rays of sunlight pierce through the w ndow.

EXT. THEATER - NI GHT

Beni ci o wal ks past the front entrance wearing a black suit.
The guitar case strapped over his shoul der. He chews on a

t oot hpi ck.

Weal t hy couples enter the front and are bonbarded by
papar azzi. Benicio continues past inconspicuous.

EXT. THEATER - LOADI NG DOCK

The dock hectic with workers rushing to unloading delivery
trucks. Benicio enters a side door.

I NT. KI THCEN

Chefs and ushers rush back and forth hol ding entrees and
bottl es.

Beni ci o wal ks through and reaches a door. He stands
obser vi ng.

A USHER (18) opens the door and | ooks directly at Benicio.
He nods at Benicio signaling himto follow.

| NT. AUDI TORI UM

Benicio follows the Usher to an el evator. The doors open and
weal t hy coupl es exit | aughing.

The usher and Benicio enter the el evator.
| NT. ELEVATOR

Sil ence. The usher stands |ike a robot. Not once turning to
| ook at Beni cio.

| NT. AUDI TORI UM - TOP FLOCR

The Usher wal ks up to a door in the center of a |long wall.
Opens it. He gestures his hand for Benicio to enter.

SKY BALCONY

Beni ci o | ooks back at the Usher who nods at hi mand shuts
t he door.

( CONTI NUED)



CONTI NUED: 88.

He wal ks up to the edge of the bal cony. A breathtaking view
of the anber-lit auditorium Stage far and tiny.

He sets down his guitar case and opens it. Sets everything
up and takes post near the edge.

| npossi ble to spot from bel ow.

Through his scope; Stephen Randol ph sits down with his wfe,
playing wwth his kids. A server with his back turned, places
a drink and wal ks of f.

Benicio pulls his face fromthe scope. Contenpl ates, then
zoons back in. Cross-hairs directly on Randol ph.

A | ong beat.

The orchestra begins to play an I NTENSE PI ECE. The lights in
t he auditorium D M

Randol ph now sits slunped over in his seat. H s w fe pokes
him Not hing. She then shakes himand calls for help. MEN in
suits grab him and take hi maway.

Beni ci 0 shocked. Scans the auditoriumw th his scope. Too
dark to see anything else. He pulls his face away fromthe
scope.

| NT. KI TCHEN

Beni ci o wal ks through the busy kitchen. He |ooks all around
al nost desperate. Ushers, servers, and chefs scranble.

A conspi cuous FI GURE wal ks through a back door. Benicio
t akes notice and foll ows.

| NT. STORAGE ROOM

Beni ci o catches the figure wal k around a corner. He follows,
avoi di ng wor kers.

STAlI RAELL

He | ooks down the long stair set. At the bottom a door.

| NT. BASEMENT

Benicio enters a | arge abandoned stage room A roomlost in
time. Racks of clothes and eerie costunes scattered

t hr oughout .

A faint RED LIGHT emits froma corner of the room d othing
racks bl ock the source.
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Beni ci o draws his gun and noves around the racks, slowy
heading toward the light. He rounds the |ast clothing rack
to see;

The figure stands over a single lit table. H's back turned,
wor ki ng on sonmething. An enpty BOTTLE sits on top

Beni ci o keeps his distance ains his silenced pistol at him

BENI Cl O
Who are you?

The figure freezes imedi ately. A beat.

TRAVI S
| should be asking you that.

Travis slowy turns his head. G inpses Benicio with the
corner of his eye.

BENI Cl O
You' re the one who killed the
famly.

TRAVI S

Yes. And |’ m guessing fromthat
silenced gun, they sent you to kil
me. Well, tell themthey re making
a m st ake.

BENI CI O
Nobody sent ne.

A beat .

TRAVI S
What do you nean nobody sent you?
You' re one of their assassins. Wy
are you here then?

BENI Cl O
That boy. You killed him Wy?

Travis puzzl ed.

TRAVI S
Look, there are bigger things,
atrocities, going on around us. Far
wor se t han what happened to that
boy.
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BENI Cl O
Wiy did you do it?

voi ce forceful

TRAVI S
|, the Lord your God, am a jeal ous
God, punishing the children for the
sin of the parents to the third and
fourth generation of those who hate
nme. |Is that what you want to hear?

(1 aughs)
You' re the one who put the senator
out of his msery. | know the other
guy didn't do it.

(sighs)

Understand that your cause is in
line with mne. You and ne, we're
the sane. Society created us. |I'm
here to make a change and so are
you. So put the gun down so we can
finish what you start ed.

Beni ci o holds his gun steady. Face unwaveri ng.

BENI Cl O
We're not the same. Nowhere near
it.

Travis ticked off.

He puts a

TRAVI S
Don’t you understand why |’ m doi ng
this!'? I"’mwhat this country needs!
Fam | ies were destroyed! Children
| ost to poverty. You know there was
a bill that woul d have regul at ed
the drug industry. Not allow ng
t hese conpanies to raise prices by
five- hundred percent. But the poor
senator voted against it. And guess
what? It didn't pass! The nortality
rate of kids after birth increased
by seven percent. Seven fucking
percent!! So don’'t think too hard
about his fucking kid!' Mybe the
bible s right.

hand on the bottle.

TRAVI S
The people up there are the ones
who own t he governnent. The ones

( MORE)
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TRAVI S (cont’ d)
who should be put to trial. Yet the
departnment focuses everything on
this one case. Fucking pathetic.

Travis turns his head to | ook at Benici o once nore.

TRAVI S
Let’s witness the glory that is to
cone.
A beat.
BENI CI O

Turn ar ound.
Travis struck with a hard realization. Lowers his head.
TRAVI S
(calm
| really can’t get to you, huh?
(rmore to hinself)
Amazi ng what you can do when you
put your mnd to it.
Travis silent. Back turned. Still.
Wi ps his body around with a gun-
BANG !
They bot h stand.

Travis | ooks at his chest. White shirt filling with bl ood.
He falls to the ground back first.

Benicio still holds his gun up. Shot in the abdonen. He
stunbl es back into a pillar and slides to the ground.

Hi s stomach bl eeds profusely.

Travis rests his upper body on his el bows. The best he can
do.

They stare at each other.
TRAVI S
| can’t believe he did it. He
fucking did it. And you... you..
heh. |1 had a son once too.

He cracks a smle then | ays back dead.
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Benicio stares at his lifeless body. A long eerie silence.
Creepy costunes and nasks all seemto stare.

EXT. RANCH - MEXI CO - DAY

Benicio's nother |ays dead next to the boy and the beaten
man.

Young Benici o stands over themstaring with lifeless eyes.

| NT. BASEMENT

Senat or Newran stands happily with his son in front of
Benicio. His face still bloodied. The son with the bull et
hol e.

SENATOR NEWWVAN
Thank-you Beni ci o.

Beni ci0’s eyes wi de.
Thug #1 appears. Blood on his clothes.

THUG #1
Thank-you Beni ci o.

Then Thug #2.

THUG #2
Thank-you Beni ci o.

Then El Chi co.

EL CHI CO
Thank-you Beni ci o.

Then Carl os.

CARLCS
Thank-you, Beni cio.

Then Benici o’ s Mther alongside the beaten Mn.

BENI Cl O S PARENTS
G aci as Beni ci o.

They all now stand together.

EVERYBODY
Thank- you.

Benicio' s eyes slowy fade.

Dami en appears.
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DAM EN
Congr at ul ati ons Beni ci o.

He bows with a smle. Calnmy wal ks towards the table and
puts his hand on the enpty bottle and taps it. Turns to | ook
at Benicio once nore.

DAM EN
Congr at ul ati ons.

He flicks the Iight swtch.

FADE OUT

SUPER MAY YOUR SOUL REST W TH GOD. . .
BEFORE THE DEVI L KNOAS YOU RE DEAD.



