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EXT. WOMEN S CORRECTI ONAL FACI LI TY - EVEN NG

Dougl as firs dom nate a noi st dai sy-chain of faint
illumnation encircling barbed fences and rain-streaked
barr acks.

SUPER SALEM OREGON - SUMVER 1978.
Visitation is over and,under the watchful gaze of prison
guards, scant relatives shuffle to their cars and pull away.

| NT. CORRECTI ONAL FACILITY - VISI TATI ON ROOM - DAY

The roomis near enpty. A DEPARTMENT OF CORRECTI ON GUARD
filters out a few stragglers and props the door for--

TAN (50) a squat Vi etnanmese matron who yes-nods to

everyt hing even when she doesn’t understand English and her
son, KHANH (12), who school kids call Bruce Lee's little
brother, nore fromhis strut than from his bei ng Chi nese.

Tan’s the surrogate nom and Khanh’s the best friend both
nervously waiting for the little black kid sitting on the
bench:

P NUT (7) alittle round head with pinchabl e cheeks finds
his second grader optimsmslipping away as visitation tine
ends. He dangles his feet on the netal strip of bench. Tan
clutches her purse and | ooks toward the exit.

TAN
(To Khanh in Vietnanese;
subtitle)

Tell himit’s tine to go.

KHANH
P nut. W gotta go.

A door opens from behind the thick glass divider a woman
appears. P nut junps off the bench and runs to a stool and
phone opposite.

It’s not his nother, but a FEMALE GUARD ( BRENDA) .
P nut tanps down his eagerness and lifts the phone.
P’ NUT
Where’s nma nonma? She sposed-to get
out today.

BRENDA (30) has big hair and a bigger smile. Believes |like a
a good Christian "if you can’t find anything good to say..."

( CONTI NUED)



CONTI NUED: 2.

BRENDA
You nust be P nut. |’ m Brenda.
(beat)
VWll. Harrie got a little excited.
She thought we were taking a little
| onger than she liked. She' |l be
out tonight if you wanna come back.

P NUT
Nah. They ready to go.

P’ nut points to Tan and Khanh.

BRENDA
Can soneone bring you | ater? How
bout yo daddy?

P NUT
He’d beat me if he knew where |
was. My daddy hates Bi et nanese
peepl e. They make himcrazy.
(beat)
You ma nomma’ s best friend?

BRENDA
Tryin to be. Harrie doesn't |et
many in.

P NUT

G ve ma nonma her this.

P nut digs in his pocket and pulls out a porcelain QUAN AM
STATUE and uprights it on the counter.

| NT. GUARD STATI ON CHECKPO NT - NI GHT.

HARRI ET HOBSON (HARRI E) (28) Bl ack woman with short nappy
twists, oscillates |like a boxer, always ready for a
beat - down, her weight shifting fromfoot to foot. BACK GUARD
stands behi nd her breath-close. Bl ZZZ! The DOOR CLAPS OPEN

LOG DESK

Harrie steps to the counter. Brenda lifts a heavy plastic
bag fromthe keep

BRENDA
Gonna check it?

Harrie hoists the bag and shoulders it. Brenda shoots a card
across the desk.



| NSERT - CARD
"BRENDA' S PARALEGAL SERVI CE".
Has phone nunber. Self typed.

BACK TO SCENE

Harrie flips the card in her hand.

HARRI E
You a | awer now?
BRENDA
Paral egal . Card’ s a goi ng away

present.

BACK GUARD SNORTS. Al ways got his hand on his crotch. You
can bet he whacks off to his fermale prisoner fantasies and
for sure his fat ass ain’t never mssed a neal .

BRENDA
Got anot her present. Fromyo boy.

Brenda fishes the Quan Am statue from her pocket and gives
it to Harrie. Harrie palnms the mniature in her hand. The
Back Guard is losing his patience. He flourishes his arm
into a hal f-bow-an adi os. Harrie squeezes passed his fat
ass and out the door.

EXT. CORRECTION FACILITY - N GHT

Qut front, A prinmered WHI TE FORD VAN I DLES, it’'s faint
letters "L.OGI.C" (Lord Qur God in Christ) near rubbed
awnay.

The FACILITY GATE HI SSES and Harrie strolls out.

I NT. VAN - NI GHT

PASSA (60s), he’' s decked out--unflappable from Vaseline
curls to spit-shined shoes. Clean. Must nap in his suit.
He’ Il be sharp on Consunmmati on Day.

SI STA SHAY
Can she wal k any sl ower?

That’'s Sista Shay (68). Built |like a church pew. Married to
Jesus. Passa’s right hand--if you don’t count Brotha Luke.
She wears a perennial ankle-length flower dress. Also, she’s
a front pew noaner. Long dress + front pew noaning = Holy.

( CONTI NUED)



CONTI NUED: 4.

Si sta Shay’s checking her watch for the thousandth tine.
She’ s poppin’ LifeSavers and poppin them hard.

PASSA
You got chittlin’ s burnin or
sonethin’? Be still or you gonna

choke on that candy.

Si sta Shay settles back in her seat as Harrie approaches her
side of the van. Sista Shay rolls down the w ndow.

SI STA SHAY
Get in the back!

Harrie slides the side door. The hold is jamed with boxes.

PASSA
M nd you don’t sit on the candy.

Harri e shoves her bag in. Maneuvers herself in and slans the
door. Harrie BANGS the CARGO CACE that separates cab and
driver.

HARRI E
Sorry. Tryin to get conftable.

Passa shakes his head, CRANKS the ignition and the van jerks
forward. Sista Shay rolls her eyes and goes to town
pucker - sucki ng LifeSavers.

EXT. | NTERSTATE H GHVAY - NI GHT (I-5)

The VAN CLAMBERS onto a desol ate ri bbon of |-5.

I NT. VAN - NI GHT

Harrie peers through the nesh divider. Pokes a finger
t hr ough.

HARRI E
Feels like jail. W takin 1-5?

VAN RATTLES on. Lights streak by in silence. As the van
takes a curve, a box of candy tips over, skittering candy
bars across the netal fl oor.

HARRI E
Want ne to get that? Huh?

M ght as well be talking to the backs of their nappy heads.
Harrie handful s bars of chocol ate.

( CONTI NUED)



CONTI NUED: 5.

HARRI E
"Wrld s Finest"? That’s sonme nasty
shit!

Passa Linda Blair’'s his head around. Shit is unwelcone in a
church van!

HARRI E
"Stuff". Nasty "stuff".

Harrie stuffs the box with bars and folds the |Iid down.
Harrie crawls close to the cop cage.

HARRI E
Where we goin’?

PASSA
Chur ch.

HARRI E
Chur ch?

PASSA

Yeah. Church. That’s where you
gonna sl eep.

HARRI E
| aint sleepin in no church

PASSA
W tried to find sonebody to take
you in but no church fol ks want you
in they house.

HARRI E
| don't care. Take nme to nma house
on G and. Don’t take nme to no damm
chur ch.

Si sta Shay gul ps.

S| STA SHAY
Grand?! You nust be outta yo--

PASSA
Si st al

Shay turns away. Pouting. She grouses at the pane.
PASSA
Harrie, now you know you can’t go

to Gand. You know that. Besi des,
Big Dee throwed yo stuff out.

( CONTI NUED)



CONTI NUED: 6.

HARRI E
Throwed out? He caint...how y’ al
gonna let himthrow nmy stuff out?!

PASSA
We had nuthin’ to do with it. Dee
got a court order to do't.

Harrie slunps back. Passa the Diffuser. Sem nary snooth
passa.

HARRI E
You Big Dee’s uncle. Can’'t you talk
to hinf
(beat)

VWhere's P nut? | wanna see P nut.

PASSA
P nut? You got that hearing 'fore
you see him

EXT. CHURCH - NI GHT

Van pulls in to an enpty parking |ot.

I NT. VESTI BULE - NI GHT

A night-light faintly illumnates the church’s forecourt:
The vestibule leads up to the nursery or down to the
basenent .

Passa | eads a sack-burdened Harrie and Sista Shay to the
| andi ng at the foot of the nursery stairs.

PASSA
Sista go down in the basenent to
the main panel and flip on the
lights.
Si sta Shay descends the basenent stairs.

PASSA
VWhatchu smilin at?

HARRI E
Nut hi n’ .

She’s got a shit-eatin grin.

( CONTI NUED)



CONTI NUED: 7.

PASSA
VWhat ?

HARRI E
This is where you use ta squeeze ny
titties. Renenber?

Passa turns and starts up the stairs. Stops.

PASSA
God’ s wi ped away nm
sins-n-niquities long tine ago.

He continues upstairs as heavenly incandescence illum nates
t he chanber.

| NT. NURSERY - NI GHT

Rows of wooden cages line the back wall: beds for little
children. Barrel slide bolts on each cage. Keep kids from
escapi ng. Qpposite is a |large w ndow overl ooking the
sanctuary. Nursery ceiling corners boast speakers bl aring
God’ s word.

Passa’'s closing the cage doors, checking the |ocks and
twist-tightening the bars. Harrie goes to the |arge w ndow.
HARRI E' S POV

Bel ow BROTHA LUKE (60s) in hip-high rubber boots scoots

bet ween the pews toward the BAPTI SMAL POOL. Behind the
chancel the pool gurgles. Behind that a nmural of John the
Bapti st baptizing Jesus grace the pool’s back wall.

Brot ha Luke sl ouches into draining Bethesda. Slouches |ike a
fur-less Big Al, Disney’s Country Bear m nus the slouch hat.

BACK TO SCENE

PASSA
You' || stay here.

HARRI E
Where the kids gonna sl eep?

Passa wal ks to the far corner of the nursery. Opens a snal
door .

( CONTI NUED)



CONTI NUED: 8.

PASSA
Not here. Here. Attic.

ATTIC

Harrie ducks in through the small door. Place hasn't been
dusted since Jesus was a corporal. Single bulb dangles from
the ceiling. Wafer thin mattress on the floor. Harrie' s nose
crinkles. Reeks of used condons.

Passa reaches past Harrie and yanks the bul b chain. Let
t here be |ight.

Sista Shay cl onps up behind Harrie. Shay’s wi nded from
clinmbing stairs.

SI STA SHAY
Passa?
Shay says "Passa" |ike she says "Jesus": soft and syrupy.
It’s Shay’s "I approve voice" and she approves of Harrie in

the attic. Passa backs out of the cl oset-size room

NURSERY
PASSA
We comn', Sista. Weza conin’
(to Harrie)

Swtch off the Iight and cone
downst ai rs.

Passa puts his hand on his chest |ike Fred Sanford of
Sanford and Sons as he and Sista Shay wobbl e stair-ward.

I NT. PASSA’S OFFI CE - N GHT

Passa’'s office is full of denoded mahogany furniture
arranged right fromthe pages of Montgonery Ward. Harrie
sits on a plastic-covered couch opposite Passa’s desk. A

| arge vase of |ong-stemmed roses dom nate the desk. And
stens and roses don’t hide the fact that Passa has the face

of a pinp.
Sista Shay stands just inside the door.

PASSA
Luke done yet?

( CONTI NUED)



CONTI NUED: 9.

S| STA SHAY
Al nose.

PASSA
Now...Harrie...we ain’'t gonna have
what we had | ast tine.

Harrie gives the what face.

HARRI E
No suh.

PASSA
Anyt hi ng. Any-thing. You out. You
hear nme, ma’ anf

Ending with "ma’ anf'--neans "l am serious".
HARRI E
Yessuh. | mean no-suh.
PASSA
CGood.

Passa thrusts back. Opens a drawer. Shoves a piece of paper
across the desk.

PASSA
Sign this.

Harrie Skinms. Signs. Pokes it back across the desk. The door
opens and Brotha Luke’s big head pops in.

BROTHA LUKE
| "' m done, Pas--

Passa raises a "wait till 1’mfinished" hand. Brotha Luke
sidles up next to Sista Shay.

Passa produces a second sheet.

PASSA
Here’'s yo chores. Get ’'em done
early. Always clean the van first
so we can | oad the candy.

HARRI E
Cl ean the van?
PASSA
First. You'll shower at the "Y"

Mbtions to Harrie's cut-offs.

( CONTI NUED)



CONTI NUED: 10.

PASSA
Not gonna wear those in the Lord s
house. Shay’s got wonens clothes in
thrift store basenent that’' |l fit.

Harrie peels her thighs fromthe plastic couch. Tine to go.

PASSA
| m not done.

She re-peels herself onto the couch.

PASSA
Here’'s a map. Here's a Tri-Met
schedul e and a bus pass for August.
Here’'s da d assifieds.

Passa sl owfolds the newspaper like it contains the Nixon
tapes or sonmething. He slides it across the table.

Harrie snatches it up and mashes it into her purse. R ses
fromthe couch a second tine.

SI STA SHAY
(clears throat)
Huh- hnmmm

PASSA
(to Harrie)
Where you goin’?

HARRI E
Thought we was thru.

PASSA
Nope. W ain't thru.

Sista Shay grips Harrie by the arm and spins her. Brotha
Luke takes the other arm Right hand | eft hand.

HARRI E

VWhere we goin’? Ma stuffs still in
t he van.

SANCTUARY
Mai n congregation room Sista Shay and Brot her Luke drag

Harrie into an enpty congregation room to the front row,
and forces her to her knees.

( CONTI NUED)



CONTI NUED

S| STA SHAY
Cl ose yo eyes and say "Jezus".

Harrie cl oses her eyes.

HARRI E
Jesus.

SI STA SHAY
Say Jezus! Say Jezus! Jeezus!

HARRI E
Jesus. Jesus. Jesus. Jesus.

SI STA SHAY
Faster. Jezus-Jezus-Jezus! Oh
Hal | el uyah! Say the name. .. Jezus!

HARRI E
JesusJesusJesusJesus. ..

SI STA SHAY
C non. Ceegeegeegee--All el ui a!
Cnon...Praise Hm..

HARRI E
Ceegeegeegeegeegee. .

11.

Unknown t ongues echo throughout the sanctuary.

I NT. ATTIC - N GHT

Harrie's head pillows her black plastic bag as she dozes on
the thin mattress.

I NT. ATTIC - DAY

She funbles for the bulb chain in the dark.
LI GHT BUZZES and FLICKERS to life.

She picks up her ALARM CLOCK and shakes it.
A few nore TICKS. Stops.

Harrie rolls over. She pats around with her

iS.

Cl ot hes. She dons a hand- ne-down dress,

She yanks. The

RATTLES. TI CKS.

hand. Here it
socks, etc....



12.

EXT. STREET - BUS STOP - DAY
Harrie's on the street, a fashion eye sore.

A dirty, orange and silver TRI-MET bus runbles to her stop
but it’s building speed not slow ng down.

Harri e panic-flaps the bus.
It passes.

Harrie runs, short-cutting through several backyards.

EXT. BLIND OLD BLACK MAN S HOUSE - BACK YARD - DAY

A dirty, black, yelping MOP chases her, nipping at her
heel s.

HARRI E
Get! Get! Get back!

Harrie spins. Stutter-steps and kick-fakes. The little beast
cowers but soon resunes pursuit.

A BLIND OLD BLACK MAN sits on his back porch perch.

BLI ND OLD BLACK NMAN
Mal cumi Get yo ass back over here!

Blind Ad Black Man rises. Slaps his thigh.

BLI ND OLD BLACK MAN
Mal cum Conme here! | tole you you
only bite white peepl es!

Mal cum st ops. Resunes good neasured yel ping but fails
pursuit.

HARRI E
Hey, you old fuck, I'’mwhite!

Blind Ad Black Man eases into his porch chair. Frowns.

BLI ND OLD BLACK MAN
Huh? Well...you sound Bl ack!



13.

EXT. STREET - SECOND BUS STOP - DAY

Harrie clears Blind A d Black Man’s back yard. Gulps air
Tri-Met turns the corner.

Now Harrie waves |ike she’s on a deserted island. C ownin’.
Bus grunts, wheezes and deconpresses. It’s door flaps open.
| NT. BUS - DAY

Harrie drags up the steps |like she’s a shipweck survivor.

HARRI E
Thank ya, Jesus!

Harrie plops down, frees a pack of cigarettes from her
purse. BUS DRI VER eyes her in the mrror.

BUS DRI VER

You know you caint snoke on da bus!
HARRI E

Aint! Just checkin’ how many cigs |

had.

EXT. STREET - SECOND BUS STOP - DAY

Bus runbles fromthe stop. Nearby, Brotha Luke sits in a
tinted Ods Delta 88 and trails Tri-Met bus.

EXT. DOCTOR S OFFI CE - DAY

Harrie takes a few short puffs of her cigarette before
crushing it. And enters an..

| NT. DOCTORS OFFI CE - DAY

O fice full of bitches | ooking better than on disco night.
Harri e snoot hs her hand-nme-down dress. Tugs at the winkl es.
She squeezes into a seat next to two ESSENCE WANNABES.

Essence Wannabes | ook Harrie up and down.

Wannabe’'s faces winkle into smrks. Fuck this. Harrie
presses out and bolts.



14.

QUTSI DE
PORTLANDERS hustl e al ong the sidewal k sniffing potenti al

rain. Harrie huddl es upstream agai nst the human nass. Harrie
stops at an insurance office w ndow.

| NSERT - W NDOW SI GN
Shel don’ s | nsurance. "HELP WANTED'.

BACK TO SCENE

Harrie swi ngs the Shel don | nsurance door open.

EXT. SHELDON S | NSURANCE OFFI CE - ACROSS THE STREET - DAY

A Delta 88 sedan stops across from Shel don’ s | nsurance.

| NT. SHELDON S | NSURANCE OFFI CE - DAY

Harrie fills out an application. She squirns, because..

| NSERT - APPLI CATI ON FORM
"HAVE YOU EVER BEEN CONVI CTED CF A FELONY"
Checks "NO'.

EXT. SHELDON S | NSURANCE OFFI CE - DAY
Delta 88 eases fromit’s parking space and parks near a

phone booth. Brotha Luke clinmbs out of the car and steps
into the phone boot h.

PHONE BOOTH

Brot her Luke flips through the YELLOW PAGE "S" section till
he finds "Sheldon’s Insurance". Luke plops in a dine.

I NT. OLDS DELTA 88 - M NUTES LATER

Br ot ha Luke watches the insurance office.



15.

EXT. SHELDON S | NSURANCE OFFI CE - DAY

MR. SHELDON, tugs Harrie out the office by the arm
Squabbling nust’ve started inside because it’s spilling onto
t he sidewal k. Shel don has the help wanted sign in his hand.

MR. SHELDON
Never m nd who called! You |lied on
your application!

HARRI E
| didn’t lie! Prove it! Prove |
lied!
MR. SHELDON
| don’t need to prove anything to
you! You lied! That’s all | know
Anyway, the position is filled!
HARRI E
Listen. Listen. I’ma hard worker.

G ve ne a fuckin' chance!
MR. SHELDON
Come on let’s go or I'mcallin the
cops! Of the property!
Harri e shakes | oose.

HARRI E
You don’t own the sidewal k!

M. Sheldon turns and goes inside. He appears at the w ndow

with a phone receiver to his ear. Harrie rushes off.

EXT. BUS BOOTH - DAY

Harrie cool s-down as she rests at the bus stop. She unfolds

t he newspaper. Scans. She exans the map on the booth

wall. She pulls out her bus schedule. Runs her finger along
a route.

Harrie gall ops across the street to the opposite bus stop.

| NT. RESTAURANT - COFFEE SHOP (LLOYD S CENTER)- DAY

Harrie stirs the bl ackness of her coffee as she reads down
the restaurant application.



16.

| NSERT - APPLI CATI ON

"Have you ever been convicted of a fel ony?"
Checks "Yes".

"I'f "Yes’ then 'Wy'"

BACK TO SCENE

Harrie presses her stubby pencil to the page.

I NT. PASSA’ S OFFI CE - NI GHT

Passa sits behind his desk busying hinself w th paperwork.
Harrie pops her head in.

PASSA
How d it go?

HARRI E
Cotta job!

This is news. Passa | ooks up.

PASSA
Wonderful. Where at?

HARRI E
Uni on Avenue. Restaurant by Ll oyd
Center. You know Bob’s?

PASSA

Bob’ s? Think | know it. Burgers?
HARRI E

Yeah. No. | Don’t know. Found it by

acci dent - -
Brot ha Luke shoots in the door like he’'s a fireman. Then
Luke sees Harrie, the air sucks outta the room Surprise.
When the air cones back, Passa twi sts toward Brotha Luke.

PASSA
VWhat ? What ?

Brot her Luke notions that doesn’t want to talk with Harrie
t here.

( CONTI NUED)



CONTI NUED: 17.

PASSA
| see you didn’t do what | asked.

Brot ha Luke shakes like a whippin's comng. If he had a tai
it’d be tucked between his |egs.

BROTHER LUKE
l...1...got sonmething for Mss
Harrie.
Brot her Luke hands Harrie Brenda s crunpl ed busi ness card.

HARRI E
Been | ookin’ all over for Brenda' s
card! Where the hell you find it?
Both nmen |l ook Iike Jesus just appeared on a cl oud.
Harrie slaps her hand to her nouth.

Passa stretches back in his chair. When Passa | eans forward
Brot ha Luke occasions to tip out.

HARRI E
Passa. |'"msorry. |'msorry.
(beat)
Passa, can | use yo phone? It’s

i mportant.

Passa pushes the phone forward. Harrie |ifts the receiver...
dials. Hangs up. Picks up. Redials. Repeats.

PASSA
Dial nine first.

HARRI E
Passa. Didn’t nean to cuss in yo
presence. In the Lord’ s house.
(beat)
Them are nice flowers in that vase.
(i nto phone)
Hel | 0? Hey, Brenda. Harrie. Yeah,
girl...just found yo card..

Passa |ifts the vase and places it on the sill.

PASSA' S POV

Brot ha Luke busies hinmself hurling candy boxes fromthe new
white church van to his Delta 88. He avoids Passa' s gaze.



18.

BACK TO SCENE

DI AL TONE. Passa hangs up the receiver and pl aces the phone
back on his desk. Harrie has di sappeared w thout notice.

EXT. CHURCH PARKI NG LOT - DAY

Brot ha Luke shoves the | ast box into the backseat. Wn't

fit. Stuffs it into the front passenger seat. He saunters
around and slanms the trunk shut. Goes to the van and slips a
key under the floor mat.

Harrie | eans against the van. By the way Brotha Luke
junps...the Ba-Jesus’s been scared out of him

BROTHA LUKE
How | ong you been standin’ there?

HARRI E
Can you give ne a |lift?

BROTHER LUKE
Lift?

HARRI E
Just to Killingsworth.

BROTHA LUKE
Killingsworth?

HARRI E
Yeah.

Brot ha Luke strolls over to the 88. Harrie wal ks over to the
passenger side. Brother Luke reaches over and |ocks the
door .

BROTHA LUKE
Nuh-uhn. Ain’t got 'nuff room

HARRI E
Can’t you nove sone of these boxes?

BROTHA LUKE
Don’t you got a bus pass?

Brot ha Luke adjusts his seat belt, starts the notor and
drives off.



19.

EXT. BRENDA' S HOUSE - FRONT PORCH - NI GHT

Harri e KNOCKS then wal ks to the edge of the porch. DOOR
CREAKS.

HARRI E
Brenda here?

It’s TED S eyes peeking through the crack. We can’'t see the
rest of himbut if we could we’'d see his flex-ready Dad Bod.
He has a radar for a Brenda-stray. Harrie | ooks |ike a
Brenda stray. But Ted’ s not the confrontational type--nost
of the tine he says nothing at the tinme--a strong and silent
type: He bitches when they | eave.

TED
Brenda! For you

| NT. BRENDA' S KI TCHEN - NI GHT

Ted voices his displeasure by staging a stand-in next to the

ki tchen. Brenda dunps coffee grounds into a trash can.
Harrie sits at a alcove table. Harrie glances at Ted.

HARRI E
(to Brenda)
He ok?
Brenda hands Harrie a steam ng cup. A saucer to go under.

BRENDA
Sugar ?

Harri e shakes her head.

BRENDA

Where you stayin’ ?
HARRI E

Lord Qur God in Christ’s.
BRENDA

The church?! Did you finda job?
HARRI E

Uh- huh.
BRENDA

Patterson’ || like that.

( CONTI NUED)



CONTI NUED: 20.

HARRI E
Patt er son?

BRENDA
Judge at the hearing.

Harrie puts down her cup.

HARRI E
We gonna get P nut, right?

BRENDA
l’mdoin a lot a-readin’ up on
custody. We gotta pretty good
chance.

HARRI E
Did I show you P nut’s picture?
Mexi co. He was so tiny then.
Harri e snaps open a coin purse, pulls out a stained square.

BRENDA
Yeah. Cute. Look at you! Cute too!

Harrie slides her hand over half the picture.

HARRI E
Real ly? 1’ m prego. Big as a house!
BRENDA
You petite! Look at nme! Al curves!
(beat)

W may need a nan attorney.

Patterson’'s ki nda old school.

Ted’ s inside the kitchen doorway with reinforcenents: their
daughter SIERRA, four-ish, a Ted miniature with curls and
mar shmal | ow shyness.

Ted clears his throat.

BRENDA
Gettin late, punkin?

The marshmal | ow politely nods. She’s on Daddy’s side.



21.

| NT. / EXT. BRENDA' S PORCH - NI GHT

Harrie back steps out the door.

BRENDA
It’s only a hearing. W got plenty
of tine.
(whi spers)

And if we need a attorney...we' ||
get a attorney.

Brenda cl oses the door. Inside Ted's voice rises. Brenda
shushes.

Porch |ight extinguishes.

| NT. CHURCH ATTIC - DAY

Choki ng dust settles into the uneasy quiet. The attic is
freezing. Harrie' s awake but she’'s still her cot. She
reaches up and jerks the chain. Nothing. Power outage.
Harrie shoots up. Grabs a handful of clothes. Funbles. Waps
a robe about and her and bolts down stairs.

VESTI BULE

Harrie props the church entrance door, norning |ight washes
over the nmounted grandfather clock and across the offertory
table. Harrie makes out tine.

Harrie rummages brochures and tithing envel opes fromthe
table. Too dimto read. G abs a stack of flyers and
brochures and steps to the door light. One flyer says YMCA
| NSERT - FLYER

Harrie reads the "YMCA" hours.

BACK TO SCENE

Harrie hustles into the sanctuary.
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SANCTUARY

She rushes down the center aisle past the altar to Passa's
of fi ce. RAPS.

HARRI E
Passal

Not hing. Harrie returns to the front pew pl ops down
HARRI E
What you gonna do, Harrie? You need
this job.
Light filters through variegated stain-glassed tabl eaus.
HARRI E
Lord, why you goin’ do this to ne?
HARRI E POV
Sparkling water reflections dance Iike a silver net on the
mural John bapti zing Jesus. Above the holy pair, a dove
descends on a radiated hal o above Jesus’s outstretched arns.

BACK TO SCENE

Harrie junps up and runs to the baptismal pool.

| NT. BAPTI SMAL POCL - DAY

Harrie grabs a towel and dons a rubber cap before stepping
down the cool, clean fiberglass pool. She grabs the rail and
di srobes, takes the wedge of soap fromthe robe pocket and
subnerges her nakedness into the chilling water.

She foans a nice lather, until--a mracle happens--a |ight
from heaven appears fromthe ceiling | anps.

VOCE (O S.)
Power’s on! Tell the pastor, that
the power is back on!
The voice cones fromoutside the church

Harri e swaddl es her clothes and tips out of the pool.
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SANCTUARY

Harrie snatches up her clothes fromthe pew and scanpers
down the aisle and drips out the sanctuary...

...just ahead of Passa and GROUNDSMEN comi ng i n by another
way.

Only Passa notices suds on the carpet. And a track of spongy
f oot prints!

| NT. BOB' S RESTAURANT/ KI TCHEN - DAY

Busy. Morning feels |like forever. CO FFED ZOMBI ES bal ance
trays and trance along to DI SH CLANG NG WH TE NO SE AND
DI SCO JAMS.

SVEATY BOSS DI RTY APRON weaves Harrie through the greasy
spoon maze into a dark kitchen corner.

SWEATY BOSS DI RTY APRON
| try to be fair to all you girls,
see? Sone girls don't feel that
way, see?

HARRI E (V. Q)
Here we go. | swear 1’1l drop this
nmut hafucka if he lay a hand on ne.

SWEATY BOSS DI RTY APRON
| pick the best girls, see? Cream
of the crop, see?

HARRI E (V. Q)
Bet you do. But, | ain’t gone suck
yo dick to keep this dam job

Sweaty Boss Dirty Apron tugs a fol ded piece of paper out of
his dirty apron. It’s not favors he wants.

It’s her enpl oynent application.

HARRI E
But, | told the truth.

SWEATY BOSS DI RTY APRON
Sorry. Soneone called corporate.

Harrie peels off her apron.
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EXT. CHURCH BACK STAIRS - DAY
Harrie hunches |ike she’s been kicked.
Passa wal ks up the stairs.

PASSA
Thought you was at worKk.

Harrie peers up. Holds up a check.

PASSA
VWhat it’'s been? A week?

Harri e nods. Passa sits beside her. He takes the check.

PASSA
Thirty eight and eighty three
cents?

HARRI E

Ah prayed, Passa. To God. To Jesus.
Al'l of "em and nobody answers ne.

PASSA
You gotta git rid of the blight,
Harrie. God know when you pretends
and when you fo’' real.
(beat)
Yo license still suspended?

Harri e nods.

PASSA
How close is the trial...| nean the
heari ng?

HARRI E
Tonmorrow. Can you be there?

PASSA
I f you want.

She rests her head on his shoulder. H s arm conmes around
her...the conforter.

| NT. MULTNOVAH COUNTY COURTHOUSE/ THI RD FLOOR ROOM - DAY
Harrie and Brenda sit quietly at a small table with Passa
seated behind them JUDGE PATTERSON was there before they

arrived. It’s judgnent day. It’s his house and he’s god in a
bl ack robe. Non-descript BAILIFF blurs the fore bench area.

( CONTI NUED)
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twenty-ni ne

now, Cano jacket that says 'Nam wi t hout saying ' Nam and dark
shades covering a fuck-wth-ne-if-you-want non-expression.
Dee’s got this PUPPY SCARED ATTORNEY next to himwho' || bark

when he tells himto bark.
Patterson scours Brenda’'s petition.

JUDGE PATTERSON
VWhat the hell is this?

Rhetorical. Don't answer.

JUDGE PATTERSON
Where do you live?

Harrie turns around. Turns back.

JUDGE PATTERSON
You! | can only be talking to one
person! Were do you live!

HARRI E
The church.

The fuse is lit.

JUDGE PATTERSON
Chur ch?!

HARRI E
Yessuh. For right now.

Three too many words pass yessuh. Patterson is warmng up.

Bailiff know ngly grins.

JUDGE PATTERSON
Yo kids’I| be early for Sunday

School, | guess?

HARRI E
And for prayer neetings and
revival s.

Bi g Dee scoffs.

Patterson eyes Harrie then slowturns to face Big Dee.

JUDGE PATTERSON
(to Big Dee’ s puppy)
Have your client renove his
sungl asses...this ain't a juke
joint, disco or race track.
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The puppy shivers. It’'s a Patterson not today |ook. Big Dee
renoves hi s shades.

Patterson turns back to fight the first snmartypants.

JUDGE PATTERSON
Enpl oynent ? Do you have a j ob?

BRENDA
Sir, she’s working at...

JUDGE PATTERSON
Are you enpl oyed!

Patterson |l eans forward |i ke he’s gonna bite.

JUDGE PATTERSON
Quit twisting your hair like a
pi ckani nny! Do you or don’t you!

HARRI E
| --had. ..

PASSA
Your honor, if | may?

JUDGE PATTERSON
Who are you

PASSA
M ss Hobson’s pastor, your honor.

Good, an acol yte.

JUDGE PATTERSON
Speak, reverend.

PASSA
M ss Hobson works at the church.
She’s drives the church van and
hel ps kids stay off the streets by
candy-selling. It’s tenporary but
it pays her room and board.

Patterson | eans back |i ke King Sol onon wei ghi ng a deci sion.

JUDGE PATTERSON
St and, M ss Hobson.

He Iifts the papers, leans forward and lets themdrop to the
floor. He picks up the gavel and screwtightens the head.
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JUDGE PATTERSON
A six year old could ve prepared a
better petition. Not enough. Not
enough. Restraining order upheld.

He GAVEL’'s an excl amation point to the proceedi ngs.

JUDGE PATTERSON
What’ s the custody docket?

PUPPY SCARED ATTORNEY
Two weeks, your honor.

JUDGE PATTERSON
Two weeks. M's. Hobson try a rea
attorney next tine.

BAI LI FF
Al risel

Everyone pops to attention! Patterson exits.

I NT. BIG DEE' S HOUSE - DAY

This is what victory | ooks |ike, Big Dee swaggering in the
front door.

Par ks his shades on his el k head nobunt above the cl oset
door. Victory struts into the |living room

LI VI NG ROOM

Big Dee’s Little Africa: Begira tufted faux tiger rug

fl anked by a | arge porcelain Indian el ephant stool (which
probably should be a pl ant-hol der outdoors, but you can’'t
tell Dee nothin').

Bi g Dee pl ops down on the couch. Neverm nd the description
of the couch, all he cares about is the Beretta pistol
underneath the couch at arnmis |ength!.

Bl G DEE
P nut! Peeenuttt!!!

TINEY stands in the doorway. He's Dee’s other son, thirteen,
footbal l er, nose tackle, but coach parks himoff the |ine of
scrimuage, or as big as his waternelon head is, Tiney' Il be
of f-si des every fucking tine.
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Bl G DEE
| called P nut!

Tiney doesn’t |like being yelled at. Tiney’ s always qui et
when sonet hings wong. He’'s big but he's sorry.

Bl G DEE
P nut with those Gooks, again? That
hooch-girl ?
Ti ney shrugs.
Bl G DEE
| m hol din’ you responsi bl e, hear

nme?

Tiney responds to Big Dee by not respondi ng. By being
i nvi si bl e.

Big Dee junps up fromthe couch. It’s a
di d- you- hear-ne-junps. Tiney crunples.

That’'s all Dee wants to see: cowering.

Tiney |l eans on the door janb, nmaking way for the passing
ki ng, Big Dee.

Qut si de we hear the ENA NE ROAR and the SQUEAL of Big
Dee’s TIRES. Tiney lets the Doppler waves recede through
hi m before he rel axes a nuscl e.

EXT. OPEN FLEA MARKET - DAY

TAN parts the marketers and doddl ers, flechetting her way
t hrough the busy market place like a terrier hunting rats.
P’ nut struggles to tag-al ong. Tan noses up on...

EASTER LI LI ES

She grabs a bunch of Easter lilies by the throats, yanks
t hem out of a bucket, and vigorously shakes them

Tan’ s sidekick (P nut) nods approvingly.

I NT. TAN' S DATSUN - DAY

P nut cradles the Easter lilies to Tan’s Dat sun. Khanh and
DAl horse around in the back seat.

DAI, Khanh's thirteen year old sister, is taking advantage
her sunmer growth spurt by whoopi ng Khanh' s ass.
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Tan gets in and slaps both their heads before starting the
car.

EXT. CHURCH PARKI NG LOT - DAY
Today feels |ike sumer just caught up to Portl and.

Harri e watches Brotha Luke heave boxes fromthe 88 Ads into
the primered L.OGI.C van.

HARRI E
Must sell a |l ot of candy.

Brot ha Luke opens the boxes and counts. Got his nethod. Down
to a science. An abacus of Wrld s Finest chocol ate bars,
chocol at e-covered turtles, Reeses, MM, everything.

Si x or seven afro’ d KNUCKLEHEADS, bell-bottomed dropouts,
abandoned by their parents on Passa’s church doorstep. It’1]
be a candy selling rest of the summer for knuckl eheads.

Passa strolls past the victinms. H s shoes a boot canp
polish. H's nails manicured.

Passa j angl es sone keys above Harrie’'s head.

Harri e snatches the keys and horses around |like she’s
driving. Brotha Luke quits abacus-ing.

She clowns by turning the wheel and falling out of the seat.
Knuckl eheads are all over thensel ves | aughi ng.

BROTHA LUKE
You outta yo m nd? G ve ne dose
keys! You ain’t drivin'!

HARRI E
|’ m Brot ha Luke! Watch! \Whoa! Whoal!

Mor e | aughter.

BROTHA LUKE

Get outta the driver’'s seat!
PASSA

No. Let her--
BROTHA LUKE

Drive? Passa?
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PASSA
Yeah. See what she can do. Trust.

Brot ha Luke shrugs and gets into the passenger seat. He
unfolds a map. Felt-mark ribbons of yellow, blue and red
high light the map’s seller zones. Luke points to the map.

BROTHA LUKE
(to Harrie)
You stay in the yella and you fi ne.
You go past the yella and you in
the other fellas zone..

HARRI E
Uh- huh.

BROTHA LUKE
Uh- huh? Unh- huh? Drivers conpl ain
when sonebody sells in they zone.

Brot ha Luke tears a scribbled sheet of paper from his pad.

HARRI E
VWho di s?

BROTHA LUKE
Addr esses where you drop these kids
of f when you done.

PASSA
Drop them of f before dark.

HARRI E
Brot ha Luke gotta come with, Passa?

Country bear thinkin of chaperoning.

PASSA
He don’t have to.

HARRI E
Good. C non, knuckl eheads!

Knuckl eheads pile in the back and sidle up to their candy
boxes.

HARRI E
Who ridin’ shotgun?

KNUCKL EHEADS
Nobody. We good.
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HARRI E
Uh- huh. Bet yo nomras tole you I
was a pariah, hunh?

Knuckl eheads are silent. Watever pariah
means. . . Knuckl eheads’ nommas warned t hem not to associ ate
with Harrie...so, yes, Harrie' s a pariah

I NT. VAN - MOVI NG - DAY

Spl ot ches of rain. Steam bubbles up fromthe nottled strip
of hi ghway. SMART KNUCKLEHEAD i s paying attention to street
signs and | andmar ks.

SMART KNUCKLEHEAD
This aint the way. Greshani s that
way.

HARRI E
Short cut to Overl ook. Down
Ai nsworth. G eel ey Avenue.

Wai | s erupt. Knuckl eheads know their streets. They know t hat
nobody buys candy on G eel ey Avenue.

SMART KNUCKLEHEAD
Ain’t nobuddy buyin’ there!

HARRI E
Where they buyin’, smart butt?

KNUCKLEHEAD #2
Eliot.

HARRI E
Eliot? That’s Ski dnore. Too far--

KNUCKL EHEADS
C non!

Harrie slans to a halt. Knuckl eheads skid forward.

HARRI E
This best not get out, or else I'm
kickin” all yo little asses. Y al
ni ggas better sell |ike crazy!

KNUCKL EHEADS
Yeah! Yay! We will!
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EXT. STREET - SHERWN W LLI AMS PARKI NG LOT - DAY

There are two sides to this neighborhood--the rich in
stately houses behind plunp deci duous trees--and the other
side: rows of hen coops.

| NT. VAN - DAY

Harrie parks across fromthe Sherwin WIIlians paint shop.

HARRI E
Get out.

Not a Knuckl ehead stirs.

HARRI E
Qut .

Final |y, Knuckl ehead #1 slides the door open and tows his
candy box out. O her Knuckleheads follow suit till the | ast
one files out.

HARRI E
Last one cl ose the door!

Not one Knuckl ehead cl oses t he door.

QUTSI DE VAN

Harrie slans the door shut. She stops..

PARKI NG LOT

There’s a boy (P NUT) lying in the parking | ot.

| NT. VAN - DAY

Harrie junps in the van--fires the ignition. Looks |ike..

EXT. SHERWN W LLI AM5 PARKI NG LOT - DAY

Harry rolls through the lot...but, there’s no one.
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EXT. CHURCH PARKI NG LOT - NI GHT

Knuckl eheads crowd Passa as he counts candy boxes, bars,
etc. and cashes-out each seller. Sista Shay forces the
Knuckl eheads to form a post-pay queue.

PASSA
Do better tonorrow. Don’t eat yo
profits and make no noney.

KNUCKL EHEADS
Yessuh.

They' Il eat their profits.

Harrie's turn. Passa peels bills fromhis wad. Hands it to
Harrie.

PASSA
Oh. Wait.

Snatches the bills back and hands Harrie a check.

PASSA
Checks are a record. Need records
for court, right?

HARRI E
Ei ght doll ars? Jesus!

PASSA
Hearings in two weeks. You wanna
find anot her job?

Harrie clinbs into the van.

PASSA
Where you goin’?

HARRI E
CGettin' the rest of the boxes outta
t he van.

PASSA
Let the Brotha Luke take care of
t hat .

Harrie clinbs out. Passa scrunches-up his nose. Passa turns
to Sista Shay. They | ook at Harrie.

HARRI E
Wha?
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S| STA SHAY
You need to shower.
| NT. YMCA - DAY

Harri e showers behind the plastic curtain.

I NT. VAN - DAY

Harri e stakes-out across from Sherwin WIIians.

EXT. SHERWN W LLI AM5 PARKI NG LOT - DAY

Khanh and two VI ETNAMESE TUFFS puni sh a winkl ed soccer bal
across the lot but no P nut.

Harrie drives off.

I NT. VI ETNAMESE GROCERY STORE - DAY

VI ETNAMESE CLERK drops seven dollars and coins on the
counter.

HARRI E
This ain’t eight dollars.

VI ETNAMVESE CLERK
Check cashing service fee.

Harri e shakes her head and scoops up her divvies.

EXT. FRED MEYER SUPERSTORE - DAY (ESTABLI SHI NG

Primered L.O. G I.C van takes up two parking spaces.

I NT. FRED MEYER SUPERSTORE - DAY

Harrie strolls down the aisles. Finds and pulls Dark and
Lovely hair relaxer fromthe shelf.

| NT. / EXT. FRED MEYER SUPERSTORE - DAY

Droplets patter on the news paper Harrie holds over her head
as she runs to the van.
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I NT. VAN - MOVI NG - DAY

Harrie passes P nut. He's wal king in the opposite direction.
Harri e goes around the block. waits. P nut trudges up.
Harrie rolls down the w ndow.

HARRI E
Wanna ride il boy?

P NUT
No ma’ am

He skips along. Harrie fires up the van and pursues. Cones
al ongsi de hi m agai n.

HARRI E
You soaked, boy! Get in here!

P nut stops. Harrie slans on the brakes. Her Fred Meyer bags
cascades to the floor. HORNS BLARE from backed-up TRAFFI C
Harri e pushes the passenger door open.

P nut eyes the nmounting traffic behind the van. Cinbs in.

HARRI E
You, don’t have enough sense to
cone in outta the rain, do you?

Harrie checks traffic and pulls away fromthe curb.

HARRI E
See all that stuff on the floor?
Pick it up.

P nut picks up the hot conb and gel and stuffs themin the
bag but scrutinizes the Dark and Lovely jar.

P NUT
VWhat’' s this?

He puts it in front of her face.

HARRI E
Rel axer.

P’ NUT
What’s it do?

HARRI E
Look at the picture.

P nut turns it. Harrie runs her hand al ong the back of her
head and neck.
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HARRI E
See all this? Gets rid of naps.

P nut tugs a strand of his hair.

P’ NUT
My naps?

HARRI E
G rl naps. Not boy naps. Boys don’'t
need it.

P’ NUT
Uh- hunh.

HARRI E
Unh-uhn. Boys that use rel axer are
ki nda. . .

Harri e banks her hand back and forth. "Funny".

P NUT
Nuh- hunh. Khan and Fann-o got
straight hair and they aint...

Imtates "funny" gesture.

HARRI E
VWho' s Khanh?

P’ NUT
My Bi et naneez best friend.
HARRI E

Vi et nanese. And that’'s different
cuz Vietnanmese ain’t Black folks.

P NUT
" m Bl ack, right?

HARRI E
Uh- huh.

P NUT

And | put ny arm side Khanh’s arm
and his armwas oranger than m nes.

HARRI E

He’ s yel | ow not orange. Nobodi es
or ange.
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P NUT
Yes there is... Khanh's orange,
oranger than ne.

HARRI E
Where you live so | can drop you
of f.

P NUT
Near Irvington Park. On G and.

HARRI E
And you all the way out here?

P’ NUT
| took Tri-Met.

HARRI E
Tri-Met? You too little to ride
Tri-Met by yoself.

P’ NUT
Nuh-unh. Kids do it all the tine.

HARRI E
Kids get killed, too.

P NUT
l’mgoin’ to pick strawberries on
Sophie’s Island. Wth Khanh.

sland is pronounced Sophi e.
HARRI E

| picked when | was little. But, we
t ook a school bus not Tri-Met.

P NUT
CGotta be nine to ride the schoo
bus.

HARRI E

| can drop you off as far as
Irvington. But that's it.

P’ NUT
| don’t wanna go to Irvington.

Sil ence weaves into the rattling van.
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P NUT
Can you straighten ny naps?
HARRI E
Now?
P NUT
Yeah.
HARRI E
In this dirty van?
P’ NUT
Yeah.
HARRI E
Boys don’t...It’ s gonna burn.
P NUT

| don’'t care.

at his scalp. Wwn't take mnuch.

EXT. UNION 76 GAS STATI ON - DAY

Van pulls

around to the restroom

| NT. WOMEN' S RESTROOM - LATER

P’ nut adm
of mrror.

| NT. VAN -

res his partially straightened locks in the halo
Thin burn streaks chal k-1ine his tenples.

DAY

P’ nut bounces into the passenger’s seat. Harrie clinbs in
the drivers.

HARRI E
Hone?

P NUT
Sophi e’ s |sl and.

HARRI E
Nuh- uhn. Hone.

P NUT
How bout the paint store?
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HARRI E
Sherwin WIlians?

P’ NUT
Yeah. The bus’ || drop Khanh and Da
of f after strawberry pickin' .

HARRI E
So it was you | saw layin’ in the
parking | ot.
P NUT
Uh- huh.
HARRI E
Can’t do that. You get run over.
P NUT
You know how t hat paint sign goes
"round?
HARRI E
Yeah.
P NUT

| count how many tines the shadow
passes over me before the schoo
bus cones.

HARRI E
VWhat if a car cones?

P NUT
Peopl e don’t paint that nuch in the
sumer .

HARRI E
Yes t hey do!
P NUT
Nuh-uhn. | don’'t see 'um

Harri e shakes her head and turns the wheel.

EXT. SHERW N W LLI AM5 PARKI NG LOT - DAY

Harrie pulls the van into the parking lot. P nut junps out.

HARRI E
Hey! You wel cone. Wat’'s yo nane?
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P NUT
You know ny nane.

Harrie rolls down the passenger w ndow. Smling.

HARRI E
You know who | anf

P’ NUT
O course.

HARRI E
Who, then?

P’ NUT
Ma crazy mana that’s who!

Crazy mama? That’s a brick in the face.

P NUT
Daddy said you ain’'t ’'sposed to be
near ne. And if you cone...|l should
call the cops.
(Beat)
That’ s why we gotta nove.

HARRI E
Move?
P NUT
To Arkansaw.
HARRI E
Ar kansaw?
P NUT
Gonna see all ny friends before |
go! See Khanh. See Sophie’s |sland-

HARRI E
Wiy yo daddy didn't tell nme? P nut?

P nut shrugs. Rain trickles down his face.

HARRI E
You' d better get outta the rain or
your hair will shrivel up.

P nut pulls his coat over his head. Runs under the awning.
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EXT. CHURCH PARKI NG LOT - DAY

Harrie pulls the van into the parking |ot. Passa paces under
an unbrella held by Brotha Luke. He’'s wet all over--all but
his expression--it’s not wet.

PASSA
Candy sellers are waiting.

HARRI E
Wiy didn’t you tell ne Dee's takin’
P nut to Arkansaw

PASSA
W'l |l discuss that | ater!

Hands her a soggy map.

PASSA
Parents’'re were callin” and callin’
wondering when their boys’II| be
pi cked up.

The map is tearing at the creases. Col ors streaking.

| NSET - MAP

Black felt-tip ink splotches spread |like fuzzy caterpillars
menaci ng the outlines of Geshamcity limts.

BACK TO SCENE

HARRI E
G eshanf?

PASSA
Gresham and Trout dal e! Go!
EXT. /I NT. EVERYBODY' S GRANDMA' S HOUSE - EVEN NG ( GRESHAM

EVERYBODY' S GRANDMA cl ut ches t he handl e behi nd screen nesh
door. BARELY CAN HEAR KNUCKLEHEAD recites seller’s spiel.

EVERYBODY' S GRANDIVA
VWha?

Barely Can Hear Knuckl ehead starts afresh.
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BARELY CAN HEAR KNUCKLEHEAD
(near whi sper)
We are trying to rai se noney for
our. .

EVERYBODY' S GRANDVA
Heard that part. | don’t eat candy.

HARRI E
M2’ am may | use your phone?

Everybody’ s Grandma bal ks.

HARRI E
It’s an energency.

EVERYBODY' S GRANDVA
Not an energency that needs ny
phone.

HARRI E
One ny kids is mssing. Please.

Everybody’ s Grandma di sappears. After sone scuttl ebutt,
reappears with phone.

EVERYBODY' S GRANDVA
Only stretches this far

HARRI E
Thank you.

Everybody’ s Grandma unl atches the screen door. Everybody’s
G andma ushers Barely Can Hear Knuckl ehead into the parlor.
Harrie dials fromthe foyer.

HARRI E
Brenda, please. Hello? Hell o?

Open |ine dead air.

BRENDA (V. Q)
Hel | 0?

HARRI E
He’s takin' the kids! Big Dee!

Barely Can Hear Knuckl ehead energes hefting his candy box.

H s face says "no sale". Everybody' s G andma deposits a
quarter in Harrie's palm
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EVERYBODY' S GRANDIVA
| don’t eat chocol at e.
EXT. SHERW N W LLI AMS PARKI NG LOT - DAY

Pasty fog snmears across the wet face of the Sherwin WIIians
storefront.

A dozen or nore Vietnanese kids horseplay in the ot and
near the curb

Finally, the school bus clears the dense patches and | unbers
to a stop.

None pays attention to the white church van across the | ane.

| NT. VAN - DAY
Harrie cranes seeing if P nut’s there.

P nut yanks the driver’s door open. Harrie claws for the
steeri ng wheel .

P NUT
Supri se!
HARRI E
Boy, |I'’mma beat you you ever do

t hat agai n!

P NUT
Knew you’ d cone!

P’ nut hops in.

Harrie shifts gears and tails the bus as it burrows through
t he fog.

EXT. ROAD - DAY (SAUVIE S | SLAND)

A thin layer of fog peels away from fromthe hi ghway
revealing a yellow bus and white van nounting the Sauvie

| sl and Bridge, across the Miltnomah Channel and onto the

i sland proper. Past KRUGGER S FARM and VIRG NI A LAKE. Rows
of green beans sprout, crowding infinite corn and wheat
stal ks. Intermttent gusts wing spray fromtw sted,
corsel et clouds.
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I NT. VAN - DAY

P nut rolls the wi ndow up then down then up..

P NUT

Monma, do guys wear mnakeup?
HARRI E

Quit playin” with the w ndow.
P’ NUT

Do guys--
HARRI E

No.
P NUT

Do you wear eyeliner?

HARRI E
Wiy are we tal kin’ about this?

P’ NUT
Dai wears makeup.
HARRI E
D e? who's he?
P NUT
Dai’s a she not a he. She puts
eyel i ner on--

HARRI E
She Vi etnanese? How old is this
girl?
P’ NUT
Twel ve al npbst thirteen.
HARRI E
Only punks wear eyeliner. Punks and
Si SSi es.
Drill it.
HARRI E

You know what a punk is? Look at

me! You know what a punk is?
(beat)

They’ s punks in yo school, right?

( CONTI NUED)
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P NUT
Yeah! | know what punks i s!
Punks’ re sonebody people want to

beat up!

P nut thrusts his armout the wi ndow. He’'s not a punk though
kids want to beat himup sonetines.

P’ NUT
Daddy gonna kill you when he finds
out you brought ne here?

HARRI E
Get your armin the window fo' it
gets knocked off.

He’ s hard- headed. Ain’t gonna listen.

P NUT
He said he gonna kill ne for
hangin’ out w th gooks.

HARRI E
They’' re not gooks. Put your armin!
Gonna count to three. One...two...

P nut yanks his armin.

EXT. SAUVIE S | SLAND - STRAWBERRY FI ELDS - DAY

School bus halts near vast strawberry fields. Harrie hauls
up behind the bus. Trucks harvesters unload plats to
harvesters who dart to and fromberry rows.

| NT. VAN - DAY

P nut pops out the van and barrels down a strawberry row.
Harrie remains in the van.

FI ELD

Hal f dozen Vi etnanese famlies formdown the patch rows.
They' re picking fast. Dust rises as P nut plops down near

Khahn. P nut feasts on plunp strawberries only tossing a few
in the crate.
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VAN
STRAVWBERRY BOSS passes by Harrie.

HARRI E
Hey! How much you pay?

Strawberry Boss wal ks up to the van. Leans in the w ndow.

STRAVBERRY BOSS
Free if you pick. You can nmake a
little noney pickin for ne.

HARRI E
s is hard?

STRAVBERRY BOSS
You ain’t never picked
strawberries?

HARRI E
Nuh-uhn. Beans. Cotton.

STRAWBERRY BGOSS
Easy. Not like cotton. Falls right
in your hand. Gotta be quick. Quick
| i ke dem boat people down there.

HARRI E
How nuch?

STRAVBERRY BOSS
One eighty five per crate.
Sonetinmes two fifteen per.

HARRI E
"Il take two fifteen.

Strawberry boss | aughs.

EXT. STRAWBERRY PATCH - DAY

Harrie's picking and sweating. Trying to keep pace with the
Vi et nanese who’re edging down the aisles. P nut’s next to
her for now. He's tossing berries and twirling. He stands.

HARRI E
Where you goin’?

P nut points to Khanh down field.

( CONTI NUED)
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HARRI E
Nuh-uhn. They got enough hel p. Help
ne.
He squats. Eyes a fat strawberry.

P NUT
"l have you now, Skywal ker!"

He rips the red strawberry flesh and stuffs his nouth.

EXT. SAUVIE S | SLAND GAS STATION - DAY

Harrie pulls the van to the punp. STEVENS (50s) advances to
prevent sel f-punping.

STEVENS
How nuch, sweet heart?

Stevens is the type that calls ladies girls and girls
sweetheart. He's quit cussing since his conversion.

HARRI E
Fi ve dol | as.

Punp clicks. Nunbers flip.

P nut junps out and runs about the hardscrabbl e patches
yard. P nut tries the doors of a CLACKI NG REFRI GERATOR
TRUCK

HARRI E
How big is this island?

STEVENS
Bi g, sweetheart.

HARRI E
Peopl e get |ost out here?

STEVENS
Sonmetinmes. Qut in the corn nmazes.
Strawberry patches. Sone drown.

P nut pries a door.

HARRI E
Can you cross to Vancouver?

STEVENS
Not | ess you can fly. Ferry hasn’'t
run since fifty eight.



48.

St evens squeezes, shakes, and hangs the nozzle. Harrie flits
out four bills and some change. Hands it to Stevens.

REFRI GERATED RI G

P nut unlatches the rig door. White m st bel ches out. P nut
lifts a leg...

HARRIE (O S.)
Boy! Come from over therel!

P nut clinmbs up. Cold billow wash over him

P’ NUT
[t's col d!

HARRI E (Q. S.)
One. . .two...!
VAN
P nut runs up to the van w ndow.

P NUT
Monma. Cotta to tell you a secret.

HARRI E
VWha?

He cl anps his hands on her cheeks.

HARRI E
Fuck!
P NUT
It’s col d!
St evens | aughs.
STEVENS

Qur ice cream freezer went caput.
So we’'re usin’ therig as a
freezer. Hey, | got a secret...

Stevens | oves ganes, too. But no one ever picks himfor
their team

Stevens reaches into his pocket. Slides out a CH CO STI CK.

( CONTI NUED)
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STEVENS
Candy, son?

P NUT
No, thank you

HARRI E
He don’t want no candy. W sel
candy. See?

P nut opens the side door. P nut clinbs in the hold and
slides a box to Stevens who lifts a bar of chocol ate.

STEVENS
Squi shy.

HARRI E
Ch, shit! They're nelting!

STEVENS
No probl eno. Follow ne.

Stevens lifts the box and heads to the refrigerated trailer.

| NT. PASSA' S OFFI CE - NI GHT

Passa’'s frozen at the window. Harrie's hamm es are sticking
like fly to flypaper on the plastic-covered couch.

Brot ha Luke knocks. Enters. He's been checking the van.

PASSA
Check the tank?

BROTHA LUKE
Three quarters.

PASSA
Qdonet er ?

BROTHA LUKE
Um ..

PASSA
Don’t guess.

Brot ha Luke hustles out. He's been doin’ this for the | ast
10 to 15. Checking one thing at a tine.

PASSA
Can't hide nuthin’ from God.

Sounds |i ke Patterson’'s courtroom

( CONTI NUED)
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PASSA
Am | right?

HARRI E
Uh- huh.

PASSA

Uh- huh? Uh-huh? He’'s so high. Can’t
get over Hm So low. Can't get
under - -

TAPPI NG cones from DOOR. Sernon waits. Renewed TAPPI NG
Brotha Luke finally enters. He had the good sense to carry a
notepad this tine. Hands Passa the notepad. Passa s eyes
nove across the scribble.

PASSA
How far you say you went?

HARRI E
Few m | es.

Passa’'s subtle. Can’t tell Passa was ever ex-con till you
see how his eyes nove quick to your face. Prison-yard quick
Wt hout conpassion. He's gotcha when he starts quotin’

scri ptures.

PASSA
"All liars have their part in the
Lake of Fire". You don’'t want no
part o’ that, do ya?

HARRI E
Nahsuh.

PASSA
This ain't no "few m |l es".

He wants to hear a new story.

HARRI E
| drove around | ooking for places
to sell candy. Help cover nore
territories...

PASSA
Let nme worry bout what territories
need coveri ng.

HARRI E
Yessuh.

( CONTI NUED)
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PASSA
You wanna get yo chillren back,
right?

HARRI E

P’ nut. Yessuh.

PASSA
Now I know this candy job ain’t
much. But, it’s a start. And |’ mon
t he phone everywhere trying to get
you sonethin’ a little better
Bel i eve that?

Passa node shift: the poor ne.

PASSA
Now, | got Vacation Bible Schoo
startin’. Mnistries set up. Al
over by Gace a God. Hall el uyah

Hal | el uyah is Passa’s signhal it’'s comn’

PASSA
| wanna |ift yo heavy burduns. Now,
"1l fight you for you. But you
gotta help ne out. Can you do that,
Mss Harriett?

HARRI E
11 try.
PASSA
That’'s all | ask. Try. And you’l

receive bl essins you caint
concei ve. Bl essins you caint
contain. If you truthful

This is the cue. Peel off the couch. Get on your knees and
serve the Lord.

HARRI E
Forgi ve ne, Passa.

PASSA
For...?

HARRI E

Lookin” for nore candy routes.

Passa’s knees shakes. He's restraining his spirit.

( CONTI NUED)
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PASSA
For yo puni shnent, you gonna work
around the church. Crawl over here.
Harrie crawl s over to Passa's desk.

PASSA
Fi ne?

The serpent was nore subtle...
HARRI E

Yeah. That’s fine.
AROUND CHURCH - MONTACGE
Harrie prunes roses. Places long stens in Passa's office.
Mows.
Lugs folding chairs froma storage cl oset.
Unst acks cots.
She unfolds a table and covers it wth butcher paper.
She pai nts "VACATI ON BI BLE SCHOOL 1978" in |arge bl ack
| etters across the butcher paper.
| NT. CHURCH BASEMENT - CANTEEN - DAY
Harrie dusts shelves topped with jars of polish sausages and
pi ckl ed pigs feet. She unpacks foot-long licorice and stacks
al ongsi de ot her booty.

Passa’'s canteen is part goods store and raid storage to
counter nuclear fallout or Arnmageddon.

Harrie tries to align the jars.

Behind the jars, a small netal |ock box is prevents
al i gnnent .

Si sta Shay’s head pops through the top half of the dutch
door. She’s bouncing on her tip toes trying to free the
bottom half | atch. Her bosomis bouncing on the | edge.

SI STA SHAY

Make sure you put the ol dest stuff
up front so it can be sold first.

( CONTI NUED)
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She mnust’ ve been spying outside the canteen. She can hear a
rat pissin’ on cotton. She snells like an old cat |ady. She
finds her way into the canteen.

S| STA SHAY
CGotta show you everythi ng?

Her bul k presses Harrie to the wall. Sista Shay turns the
jar | abels facing forward.

SI STA SHAY
Nobody can see "emif their
backwards. That’'s enough for today.

Harrie steps outside the door. She hears SCRAPING a CLICK
and coins CLATTERING i nto the netal box.

Soon Sista Shay joins her and | ocks the canteen door. Sista
Shay drops the key in her apron.

| NT. BASEMENT KI TCHEN - DAY

Steamrises froma three conpartnment sink. Sista Shay jerks

the nozzle like it’s her dead husband’ s penis. She's
washi ng. Harrie' s drying.

SI STA SHAY
Dry.

HARRI E
Yesmum Sista Shay?

SI STA SHAY
Wha?

HARRI E

CGotta bobby pin?

Cotta a lot to do before Bible School starts. Sista Shay
fishes around. Pulls one from her bun.

HARRI E
Thank you.

SI STA SHAY
Uh- hunh.

Si sta Shay wi pes and | eaves the kitchen. Harrie |listens as
Shay clunps up the back stairs.
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CANTEEN

Harrie crinps the bobby pin and threads it into | ock. Turns.
It doesn’t budge.

Footsteps. Harrie runs back to the kitchen.

Kl TCHEN

Passa stands at the kitchen hatch. He's got wool bl ankets
under his arm

PASSA
Where do | put these?

Hel pful Passa. VBS is a noney nmaker. Harrie points to cots.

PASSA
Looks good. Be ready for Sunday?
HARRI E
Yessuh.
PASSA
You ready?
HARRI E
Yessuh.
PASSA

Cl ose yo eyes. Open yo hand.

Drops van keys in her hand.
PASSA

Trust.
EXT. SHERWN W LLI AMS PARKI NG LOT - DAY
Sunl ess wi ndows distort a white van slipping through the
parking | ot.
I NT. VAN - DAY

Harrie's van i s Knuckl ehead full

SMART KNUCKLEHEAD
Hey! \Wat we stoppin’ here fo?

( CONTI NUED)
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HARRI E
Shuddup! Sit yo ass down!

KNUCKL EHEADS
Wboooo! She told you!

Harrie pulls off as a...

PARKI NG LOT

A nustard-col ored Datsun pulls in. Stops. DATSUN BEEPS.
Fl ashes.

P nut rushes out of the Sherwin WIllians and junps into the
car.

Dat sun speeds off.

I NT. VAN - DAY - (LATER)

Harrie pulls along the curb. Knuckleheads m |l at the
corner. They slide the van door open and file in.

KNUCKLEHEAD #1

No sal e.

KNUCKLEHEAD #2
No sal e.

KNUCKLEHEAD #3
No sal e.

Al'l told six Knuckl eheads get in. No sale.

Harrie cranks the engine. Rolls down the w ndow and sticks
her head out.

HARRI E
None of you fuckers eat candy?!
EXT. STREET - DAY ( CONTI NUQUS)

White van goes through the nei ghborhood toppling trash cans
and crashi ng nmail boxes.
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EXT. BRENDA' S HOUSE - DAY

Harri e paces under porchlight. W notice Ted s eyes peering
frombehind the blinds. Harrie polite-raps the door again.
Harrie puts her face to the picture window. Her eyes neet
Ted's. She sticks Brenda’s card to the window. At |ength
Ted opens the door.

HARRI E
Br enda hone?

Ted' s face registers nothing. He steps back and partially
cl oses the door.

TED (Q S)
Br enda!

Door cracks open. Brenda has a nmuunuu and terry robe on.

BRENDA
Harriet?
HARRI E
(Wi spers)

| need a favor.

BRENDA
A favor? What ki nda favor.

HARRI E
Your car.

Brenda crosses the threshold and pulls the door behind her.
She wal ks Harrie to edge of the stairs.

BRENDA
My car? You can’t borrow ny car
You don’t have a license.

HARRI E
Sonebodi es got P nut!
BRENDA
Are you a hundred percent sure?
HARRI E
| was driving off when | saw a |il
boy junp into a car. | drove around

but the car was gone.

Brenda | ooks at her. Sil ence.

( CONTI NUED)
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BRENDA
Bi g Dee?

HARRI E
Don't think it was Dee.

BRENDA
Call the police.

HARRI E
Police won’t do nuthin’ . Anyway,
you know Dee has cust ody.
(beat)
| think Pnut's in Little Vietnam

The drapes part. Ted glares through the window Sierrais
stationed by his side.

HARRI E
Coul d you at least drive ne there?

Ted TAPS on the PANE. Brenda turns. Ted points to his
i nvi si bl e wat ch.

TED
(nout hs)
Sierra’s nap tine!

BRENDA
(nout hs)
In a m nutel

Ted drops the blinds. Jerks shut the drapes.

BRENDA
(to Harrie)
Excuse ne.

Brenda steps inside.

BRENDA (O S.)
Can’t you see I'mtalkin!

Brenda returns. She steps Harrie down the porch tread.
BRENDA
(whi spers)
| want to help but--

HARRI E
It’l1l only be a few m nutes!

( CONTI NUED)
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BRENDA
| would if | could.

HARRI E
VWat if we lose in court, Brenda,
huh? What if sonethin’ happens to
hi m before court?

(beat)

What woul d you do if it were
Sierra? Huh? What if you sonethin’
happened where you never saw her
again? In |l ockup you promsed if--

BRENDA
| know what | said. But..

Harrie steps off the porch. Starts for the sidewal k.

BRENDA
Wai t .

Brenda di sappears inside. Returns clutching car keys.

EXT. SHERW N W LLI AM5 PARKI NG LOT - DAY

From the yel |l ow bus Vi et nanmese berry pickers spill across
the walk into the |ot.

Near by HUVE a PLYMOUTH FURY with tinted w ndows.

I NT. FURY - DAY

Bi g Dee adjusts his sungl asses. Tiney's beside him
cork-screwi ng a baseball bat as he waits for the action.

A few no-nanme niggas crowd the back seat. \Wannabe BANGERS
Yeah, they got records. They' Il scram before the cops cone.
Their itchin” to get gooks outta the hood.

Bl G DEE
(to Tiney)
You know what to do. Ask hi m where
P nut is.

Tiney nods. He' Il not prove a coward today.
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QUTSI DE

Enpti ed, the school bus pulls to the traffic signal.

CROSSWALK

Vi etnanese famlies along with Khahn and his CHUMM ES wai t
for the light to change.

| NT. / EXT. FURY - DAY

Ti ney and the Bangers junp out the car and head to the
crosswal k. Bangers got bats, too.

CROSSWALK
Tiney struts up to Khanh.

TI NEY
You know nme?

Khanh nods.

TI NEY
VWhere's P nut?

Khanh and his Chunmi es | ook at each ot her.

TI NEY
Don’t fuckin' look at them | asked
you a questi on!

BANGER #1 strolls through the crowd |like he’s the new
sheriff. BANGER #2 shoves Khanh in the back.

BANGER #1
Answer fuckin’ Chi nanan!

KHANH
| aint no fuckin' Chi naman

CHUW E #1
(Vi et nanese; subtitle)
Forget them man!

BANGER #2
(nocki ng)
DO DANG DI NG DONG  Speak fuckin’
Engl i sh!

Tiney steps in front of Khanh. Eye to eye. Tine to dance.
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Ti ney | ooks hi mup and down. Shoves him

TI NEY
C nmon. Pull a Bruce Lee on ny ass!
See what happens!

OLD VI ETNAMESE MAN t akes Khanh by the arm

TI NEY
Yeah. Grandpa save you. C non,
niggas let’'s go. Fuck these
chi ckenshi t s!

OLD VI ETNAMESE MAN
(Vi et nanese; subtitle)
Who are they?

KHANH
(Vi et nanese; subtitle)
Bl ack boys from hi gh school .
Dr opout s.

OLD VI ETNAMESE MAN
(Vi et nanese; subtitle
Ni ggas always talk shit?

TI NEY
What did he say?

KHANH
Nut hi n".

BANGER #1

| heard "nigger", Tine.

Tiney grabs A d Vietnanese Mn.

TI NEY
Ad man, I'll put nmy foot up yo
ass!

KHANH

He didn't say nuthin' .

BANGER #1
So I'mlyin'!

KHANH
You a liar!

The SWOOSH of Banger #2's BAT catches Khanh between the

shoul der bl ades.

60.
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Vi et nanese crowd crushes in while VI ETNAMESE TUFFS gat her
pal l et shards to wield themlike sticks. Bats and sticks are
f1ying--WHOOP! WHOOP!  WHOOP!

| NT. SCHOOL BUS - DAY
Bus driver, JESUS (35), dispatch calls hima uniforned

pitbull cause he never uses his inside voice. Portland has
nearly planed away his Chicano bark

JESUS
You kids sit down!

All he can see is the backs and butts of BUS Kl DS

BUS KI DS
Fight! A fight!

Jesus adjusts his mrror. Sure enough a fight.

EXT. SCHOOL BUS/ STREET - DAY
Jesus springs the door and is policing the street.

JESUS
Hey! You kids break it off!

TI NEY
Go drive yo bus, fuckin’ wetback!

JESUS
Fuck you you fuckin pendejo!
| NT. SCHOOL BUS - DAY
Jesus rushes back to the bus. Yanks down a bl ack bag.

JESUS
Mari con!

He pulls a PISTO.. Releases the clip and let the clip fall
into the bag. Don’t want to hurt just scare.

EXT. SCHOOL BUS/ STREET - DAY

Harrie cruises past in Brenda s Aspen. Kids are are hanging

out of windows. And there’'s a lunatic waving a gun. Harrie
shifts to park and ducks in her seat.
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Bats and sticks hit the ground and everybody sprints in all
directions. Tiney and Bangers junp into Big Dee’s car. As
Dee passes, he finger-points an imagi nary gun at Jesus.

JESUS
Dats right! Run! Run! Fuckin’' ...

Harri e peeks up as Khanh and others zig by the Aspen.
HARRI E
(t o Khanh)
P nut! Have you seen P nut!

Khanh darts into an alley. Harrie shifts to drive. jerks
the car in gear and turns down the alley.

HARRI E
Get inl

Khanh stops. He's bleeding. Harrie | eans over and opens the
back door. Khanh hesitates then throws hinself on the seat.

| NT. ASPEN - DAY

He’ s not bl eedi ng bad, but blood drips onto the backseat.

HARRI E
Where you |ive? You understand
Engl i sh?
Nods.
HARRI E

Whi ch way to your house?

Khanh sits up, |eans over the seat. Thunbs "back there".
Harrie spins the steering wheel and the car’s headed the
ot her way. They ride a few blocks in the opposite direction.

KHANH
Her e!

HARRI E
Her e?
EXT. KHANH S HOUSE/ BACK YARD - DAY
The Aspen stops at the back yard of a bl eached Cape Cod

house popular in the Northeast Portland of the Twenties. It
has a jaw of chain link fence girdling it.
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| NT. ASPEN - DAY
Harrie turns toward Khanh.

HARRI E
P nut--7?

Khanh ki cks open the back door..

EXT. KHANH S HOUSE/ BACK YARD - DAY

...bolts over the fence and di sappears into the house.
Harrie processes his ruse too late to react. Junps out and
runs to the fence.

HARRI E
Fuck! Fuck! Fuck! Fuck! Fuck!

EXT. BRENDA' S HOUSE - DAY

Brenda hunches on the stoop. Behind her in the w ndow the
tabl eau Sierra stands. In a nonent, the candy appl e Aspen
screeches to the curb.

Brenda stands. She shoos Sierra fromthe wi ndow with a back
hand wave. Sierra vani shes from behi nd the w ndow.

BRENDA
Keys! G ve ne the keys!

Harri e hands the keys through the open w ndow.

BRENDA
Get out! Get out of ny car!

Brenda storns around the hood. She forces the door and
snat ches Harrie out.

BRENDA
Look at nmy car! Scratches! You said
a few mnutes! A few m nutes!
Brenda’s nmout h drops.

BRENDA
VWhat the hell is that!

Brenda near rips off the back door. Wpes her fingers across
t he uphol stery.

( CONTI NUED)
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BRENDA
Jesus, Harriet! Is this blood?
Jesus! JESUS- -

HARRI E
|’msorry but...| had...ma...m...

BRENDA
VWhat, Harrie? You had what!

HARRI E
Ma. . . peri od.

| ncr edi bl e.

BRENDA
That’ s fuckin’ incredible! Excuse
ny French. Really? Sex on ny
backseat? That’'s really effed-up

HARRI E
P nut...l wanted to--

Brenda shoots her hand up.

BRENDA
Ted said | didn't owe you anything,
Harrie! He said you shudda got yo
own attorney. Whoring yoself ain’t
gonna get P nut back!

Brenda retreats up the stairs.

HARRI E
Bren...Bren...|l can clean--

The DOOR SLAM drowns Harrie’'s plea.

EXT. SHERW N W LLI AM5 PARKI NG LOT - DAY

Harrie lies on the asphalt.

HARRI E - POV

An upturned paint can | abeled "SW" drips gobs of red

on a bl ue
Eart h!

64.

pai nt

gl obe. Paint can sign spins. It reads Cover the
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BACK TO SCENE

She cl oses her eyes as the spinning GLOBE DRI PPI NG PAI NT
SI GN passes a faint shadow over her body.

Shadow of Datsun pulls al ongside Harrie.
P’ nut’ s head pops out.

P’ NUT
Tryin’ to kill yosel f?

Harrie smles. Not a bad idea.

P NUT
Ri de?

Harri e pushes herself up fromthe concrete.

EXT. ROADSI DE FRU T STAND - DAY

As Harrie and P nut wait in the car, Tan and a fruit vendor
fire away at each other in Vietnanese. Not necessary to know
what they' re saying--l1t’s Vietnanese and it’s over the
pricing.

| NT. DATSUN - DAY

P nut clinbs into the back seat. He happily bounces till he
gets Harrie' s attention. He places his head on her shoul der.

EXT. KHANH S HOUSE/ PORCH - DAY

Up the front porch a brown bag with | egs huffs up the
stairs. It’s P nut (who Tan hurries along by patting his
butt) who sets the teem ng paper sack on the porch. P nut
| eans into the buzzer. Tan pats his hand. Stop.

They enter the house. Harrie remains in the car. Tan
re-opens the front door.

TAN
Cmn Cmnmn
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| NT. KHANH S HOUSE/ LI VI NG ROOM - DAY

The living room doubl es as a Pooja where an jolly Buddha
(nore Quan Am t han Buddha) on an altar table before cut
flowers and bansais. The portrait of Khanh's deceased father
has the expression of seeing a child birth: proud and

over whel ned.

Kneeling girl is Dai.
P’ nut kneel s behind Dai, Khanh behi nd Tan.

TAN
(Vi et nanese; subtitle to
Khanh)
P nut’s nother staying for dinner?

Khanh goes from kneeling to standing. Steps to Harrie.

KHANH
Mom wants to know if you' re stayin’
for dinner?

HARRI E
No. CGotta get back to the church.

TAN
(Vi et nanese; subtitle)
Does she need a ride?

KHANH
Need a ride?

HARRI E
| can take Tri- Met.

KHANH
(Vi et nanese; subtitle)
She’ || take the bus. You drive
crazy.
Tan shakes her head. P nut stands besi de Khanh.

P’ NUT
Look, nmomma. Khanh and ne. ..

Hol ds his and Khanh’s arns up.

P NUT
Told you he was oranger than ne!
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DAI
Shhh!

A Buddhi st chant rises, fervent as witchcraft. Harrie tips
out |ike an outstayed guest.

EXT. TRI-MET BUS STOP - EVEN NG

Battered, plastic shelter overhangs a confortl ess bench.
Smattering rain pools at Harrie' s feet.

Tri-Met rolls up. Harrie steps onto the first step. Reaches
in her pocket. No bus pass. Harrie steps off.

DRI VER
You gettin on?

HARRI E
No, | can't find...

DRI VER
Not you. H m

Harrie turns. P nut’s standing there. Driver jerks the door
handl e and door seals. Bus snorts and brushes off.

HARRI E
Thought you was stayin’.
P’ NUT
| am
Beat .
HARRI E

Better hurry. Gonna rain again.

P NUT
Al ready rainin .

HARRI E
| mean harder

P NUT
| know what you nean.

P nut | ooks after the bus chuggi ng wakes of gray.

P NUT
Ain't you got no noney?
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HARRI E
Left ny bus pass at church.

P nut reaches into his pocket. Pulls out a few crunpl ed
bills and sone change. Holds it out.

HARRI E
| can walk. Ain't far.

Stuffs the noney back into his pocket.

HARRI E
P nut. You know I’Il do anything
for you.

She takes his hand. They sit on the wet bench.

P’ NUT
W won’t lose if you pray to Quan
Am Just whisper to her. | did.

HARRI E
You' d better get back.

Harrie stands. A magnet seens to hold P nut to the bench.

P NUT
Quan Amsaid I'’mnot goin to
Ar kansaw.

HARRI E
Arkansaw ain’t so bad.

P NUT
Better than Portl and?

HARRI E
Better than a thousand Portl ands.

Harri e scout honors with her hand.

P’ NUT
Ti ney says Arkansaw i s
“countrified'. Daddy’ Il have us
candy sellin till we find other
knuckl eheads to do it!

HARRI E
Wanna stay with ne?
(beat)
What ?
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P NUT
Daddy says you're a fuck-up. You
goin’ fool around and w nd up back
in the pin.

Harrie sits back on the bench.

HARRI E
Vell the court’s gonna say who's
nmore or less of a fuck-up: nme or yo
bi g shot daddy, Darius! Right?

He nods. Harrie | ove-jabs his arm

HARRI E
Maybe. ..we coul d hang out together
bef ore you go to Arkansaw?
P’ NUT
Hang- out where?
HARRI E
Sophie’s Island. Strawberry fields.
P’ NUT
| tole you, Jesus..

HARRI E
Jesus? Jesus caint stop us! Right?

Harrie puts P nut in a headl ock.

P NUT
Stop! You play too nuch!
HARRI E
Say you’ |l sneak on the bus?
Squeezes.
P NUT

Sneak? When? When?!

HARRI E
Tonor r ow

He nods. She releases him He' s got a porcupine-fro.

P NUT
Tonorr ow? Wy tonorrow?
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HARRI E

It’s a suprise.
P NUT

You ain’t got no suprises.
HARRI E

Keep thinkin' that. Don’t matter.
You can’t get to Sophie’s.

P NUT
Bet | can.

HARRI E
How nuch?

Pul I s out the noney.

HARRI E
Deal .

They don’t hug. P nut’s too big for that. Sealed with a sou
handshake.

EXT. CHURCH PARKI NG LOT - DAY

Close in on a row of gold-foiled Wirld s Finest chocol ate
bars as Brotha Luke closes a box lid and lifts the box into
t he new church van.

Hi s busyness allow Harrie to sneak by himand up the back
stairs.

| NT. ATTIC - DAY

Harrie stuffs her plastic bag with clothes.

BACK STAI RCASE

Harrie props plastic back in the door and descends to the
back stairs to the basenent.

CANTEEN

Harrie fashions two bobby pins together. Twi sts the
makeshift key in the keyhole. The LOCK CLI CKS.

Harri e creaks the Dutch door open and eases inside.
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She plunges her arminto the the dark space between and
behind the pickle jars until the feels the sharp corner of
nmetal cash box. She slides her hand across the top and
grasps the handl e.

Harri e bobby pins the latch, pops the |lid, pockets the cash
and | eaves the checks.

And she’s out re-locking the door and retraci ng her steps.

BACK STAI RCASE

Brot ha Luke’s shadow | oons at the top of the stairs. He's
gripping Harrie’'s bag while doing his best Adam 12
I npr essi on.

BROTHA LUKE
This yours?

HARRI E
Yeah. Dirty |aundry.

BROTHA LUKE
Sonmebody could trip on it.

HARRI E
You think you can drive ne to the
| aundramat on Uni on.

He wei ghs the bag by hefting it up and down.

BROTHA LUKE
Gotta candy run.

HARRI E
Thought you did that later?

| s she keeping tabs?

BROTHA LUKE
VWhat chew nean?

HARRI E
Mean you coul d take me and be back
in no tinme.

He tosses her the bag, turns and nounts the stairs to the
sanctuary.
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EXT. CHURCH PARKI NG LOT - DAY

Brotha Luke's Delta 88 idles between the new mnted white
L.OGI.Cvan and the prinered old van.

Harrie swings open the prinmered door and feels under the
floor mat. No key.

She runs to the driver side of the new van. No key under
that mat either.

But there the key is...in the ignition switch of the new
van.

Harri e noves the candy box occupying the driver’s seat into
the the passenger’s seat, junps in and turns the ignition.

The new VAN PURRS

EXT. SAUVIE S | SLAND GAS STATI ON - DAY

M nted van screeches al ongsi de a punp. YOUNG ATTENDANT
strolls from behind the counter.

HARRI E
Fill it up.

YOUNG ATTENDANT

Can you back it up...punp won’t
reach that far

Harrie puts it in gear. Ginds it. Van jolts back a pace.

HARRI E
Were’s the other guy?

YOUNG ATTENDANT
M ster Stevens?

HARRI E
Yeah. Stevens.

YOUNG ATTENDANT
Back | ater. Tonorrow maybe.

HARRI E
He told me if |I needed...l could
use his refrigerator

Young Attendant frowns.
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YOUNG ATTENDANT
Didn't say a word to ne ' bout no
refrigerator

HARRI E
For ma candy in the back of na van.
I[t" 1] nmelt while | pick berries.

He cradl es the nozzle, cups his eyes and peers through the
van w ndow.

HARRI E
See? Anyway, M ster Stevens said if
ever | was over here early pickin
| could use that...

Harrie points to the rig.

YOUNG ATTENDANT
The trailer?

HARRI E
Yeah.

He scratches his head.

YOUNG ATTENDANT
Sure he didn't say inside fridge?

HARRI E
Qutside. He said for five dollars |
keep as many boxes in there as |
want .

Harrie dips in her pocket and flashes the cash wad. Unpeels
and dangles a fiver.

Attendant juts the nozzle in. PUW nunbers FLIPPETY-FLIP as
he contenplates. At three dollars and twenty eight cents the
FLI PPI NG st ops.

YOUNG ATTENDANT
|11 get your change.

He takes the five and di sappears into the station. Long
pause. Miust be counting with his fingers.

He reappears and drops the change in Harrie’ s hand.

YOUNG ATTENDANT
Let ne fire the rig up.

He nmeanders to the rig, clinbs in and a nonent later it
runmbles to life. He clinbs out the rig and cones to the van.
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HARRI E
How early do the school buses cone?

YOUNG ATTENDANT
Si x or seven in the norning.

HARRI E
The ones with the Boat People?

YOUNG ATTENDANT
Boat People? That’s all they got!

HARRI E
Mnd if | park here for a few
hour s?

YOUNG ATTENDANT
Guess so.

HARRI E
Thanks.

YOUNG ATTENDANT
Gonna need hel p takin’ those boxes
to the rig?

HARRI E
Sur e.

He rolls the van sliding door open.

| NT. VAN - EVEN NG

Chi p wappers, soda cans and half eaten sandwich litter the
fl oor and dashboard. Harrie curls in the driver’s seat.

I NT. VAN - NI GHT

Tractor trailer’s hunmng fills the wee hours.

Harrie sits in the dark enptying potato chip crunbs into her
nmout h. Qut of food and the station is closed.

She reaches into the candy box passenger side. Lifts out a
chocol ate bar with white wapping and gold | eaf.

HARRI E
"l got the golden ticket"

She peel s-of f the wapper and |icks the sweetness.
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DREAM SEQUENCE - EXT. SMALL MEXI CAN VI LLAGE - DAY

Harrie' s tripping. It’'s Mexico. She's pregnant and Big Dee
has her by the arm yanki ng her down a dusty street.

Facel ess men wearing sonbreros recline agai nst adobe walls.
The ground bakes their bare feet.

At the end of the street, Big Dee flings open the door of an
ol d warehouse full of chickens.

A man in a white coat seals chickens in netal trash cans.

A bl ade slices through the narrow slit in the trash can and
| ops the chickens’ heads off. When he rel eases them

headl ess chi ckens run helter-skelter out of the warehouse
and into the street.

Harri e scoops up a headl ess chicken and slanms her hand to
the squirting neck...

She waps her skirt over the chicken. It’'s the size of a
fetus. But the blood still flows. She’'s running.

END DREAM SEQUENCE

EXT. GAS STATION - N GHT
There’'s a crash! The new van is twisted around a tree.
Harrie slunps over the wheel. A HI SS spits fromthe ENG NE
Stevens and Young Attendant open the van door.
Harrie's bleeding. Alot of little cuts.
YOUNG ATTENDANT
(to Stevens)
See? Tol d ya.

St evens peruses. Shakes Harri e.

HARRI E
Big Dee! No Darius! No!

Stevens notions to Young Attendant. Leaves. Young Attendant
returns with a glass of water.
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I NT. VAN - NI GHT

Harrie squints away the darkness.

HARRI E' S POV

Judgnent Day is cone. Passa, Brotha Luke, Sista Shay perch
over Harrie. Stevens and Young Attendant are in the
backgr ound.

BACK TO SCENE

STEVENS
Van toe-up pretty good.

Passa says not hi ng.

STEVENS
Yours was the only nunber | could
find in the van.

Passa nods.

PASSA
(to Brother Luke)
How nmany candy boxes |eft?

BROTHA LUKE
Five. Six. Mlted, though. And the
one in the front seat.

Young Attendant steps forward.

YOUNG ATTENDANT
We stored a bunch on the rig.

HARRI E
Sorry, Passa

Passa tightens his lips into a thin sword.

STEVENS
You want the police? Anbal ance?
PASSA
No need.
STEVENS
Tsk. Tsk. Van | ooked new. Wo’'s
she?
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PASSA
She’s ny nephew s ex. Get her up.
Put her in the car.

Passa’s eyes burn |ike when he preaches a "firey damati on”
ser nmon.

Harrie cl oses her eyes.

| NT. PASSA'S OFFI CE - NI GHT
Bright red roses blare before Harrie' s eyes.
Standing is difficult and not hel ped by the fly strip couch.
Passa enters with nore roses. Wet, |ong-stemmed, thorny.
Passa stretches gardening gl oves over his fingers. He waps
a thick cloth around the stem bases.
He braids the stens together.
PASSA
(to Brother Luke)
You call Doc Gordon, yet?
Brot her Luke nods. Better hurry.
PASSA

Thy laws are are nore precious than
gol d, than nmuch pure gold..

Harrie struggles to sitting.

PASSA
they are sweeter than honey, than
honey fromthe honeyconb.

Passa brushes RED PETALS into a waste paper basket.

PASSA
Renmenber when you sang in the youth
choir? Had the prettiest voice.
Sang you little heart out.

Harrie tries standing. It’s like stripping a band-aid off a
scab.

PASSA
Yo heart was pure then. Only a pure
heart could sing |like a bird.

Cue the chorus:
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SI STA SHAY BROTHA LUKE
Amen! Li ke a bird!
PASSA
Then Satan crept on in.
SI STA SHAY BROTHA LUKE
Dat’s right, uh-hunh! Pr each!
PASSA

But, then, Jesus gave us the power
to cast Satan’s heinie out...

That’ s the signal. Sista Shay and Brotha Luke grab Harrie
and force her to her knees facing the couch. Luke pins
Harrie whil e Shay exposes Harrie' s buttocks.

PASSA
Conme outta her Satan!

VWHACK! Down cones the switch-o-nine-tails. WJ;ACK!H Second
stroke. Athird. A fourth..

Harrie grits. Not gonna cry. A fifth..

PASSA
Satan! In Jesus’s nane! Cone out!

Thorns | odge in Harrie's flesh.

And Satan? He froths, screans and col |l apses on the plastic
couch before departing.

| NT. SANCTUARY - DAY

Early Sunday Morning. Audi ence of one: Brotha Luke. Passa,
in purple vestnents, pantom nes fromthe pulpit. The sole
parishioner, Brotha Luke critiques of Passa s nock sernon,
gently giving Passa pointers.

| NT. NURSERY - DAY

Si sta Shay stands at the nursery w ndow wat chi ng Passa
gesticul ate. Shay hefts a fol ded, white dress.

Sista Shay steps fromthe windowto the attic.
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| NT. ATTIC - DAY

SI STA SHAY (O S.)
Get up. Cover yoself. Take this
dress.

An armw th a dress thrusts through the open door. A fucking
m nut e pl ease!

HARRI E
Just a m nute!

SI STA SHAY (O S.)
Passa want you down there ’'fore
service. Dress in the bathroom

| NT. NURSERY - DAY

Harrie energes and takes the dress.

| NT. SANCTUARY - DAY

Dull, strained light filters through stain glass. Sista Shay
| eads Harrie through the sanctuary doors and parks her on

t he back pew as CHURCH MEMBERS file in. Big Dee shuffles in
anong the pari shioners.

I NT. SANCTUARY - DAY (LATER)

Menbers cram every pew. White gl oved USHERS stand erect,
eyes front |ike beefeaters.

Sernon’s kickin'. Passa' s stonpin’ behind the PULPIT.
Sweatin’. Hall el uing!

He struts across the stage. Snatches up | white |inen
hanker chi ef and nops great drops of sweat. He waves the
kerchief in the air "surrendering to the Al mghty".

CHURCH FOLKS ve seen it a thousand tines but they're stil
cryin’ and snottin’ . Passa knows they ain't ripe yet. The
ORGANI ST pitches the npbod. Raises the ferver. Spirit makes
Passa hop on one | eg.

PASSA
Can | get an anen!

CHURCH FOLK
Anmen!

Bout to turn it up a notch. Speak in tongues.
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PASSA
(gi bberi sh)
Ham ni naham naham na. .. Hal | el uyah!

CHURCH FOLK
Hal | el uyah!

They are prined.

PASSA
Si nners! You know who you are! Cone
on up here and confess ’'fore God!

Whol e church knows who he’s talking to. Cone up Harriett
Hobson. Wanna nake himcall you by nane?

PASSA
Sista Harriett...are you ready?

CHURCH FOLK
Thank you, Jesus!

Harri e stands and wobbl es down the center aisle. As she
passes, eyes stone her. She gathers at the altar and
about - f aces.

PASSA
Deacon, hand Sista Harriet the mc.

Brotha Luke frees the mc fromits stand. Untangles it and
hands it to Harrie.

PASSA
Tell the congregati on what Satan
did. Go on...

Fervent faces hunger for another Satan story.

HARRI E
...l..took the church van.

PASSA
Stol e! The new one! And?

HARRI E
| wecked it...

CHURCH FOLK
Chhh!

HARRI E

And | took the Vacation Bible
School noney!
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PASSA
Stol e the cashbox fromthe canteen!

Burden’s greater than Harrie can bear. She kneel s.

HARRI E
Sat an nade ne eat chocol ate. ..

PASSA
That’'s right! Lost all our
fund-rai sing chocol ate to Sat an!
But, we ain't gonna |l et Satan take
our bl essing away, are we?

CHURCH FOLK
No!

PASSA
We can beat Satan with ki ndness!
Can we forgive!

CHURCH FOLK
Yes!

It’s a hive of electricity. Passa bounds off the stage. A
stunt he pulls to get the audi ence junping.

Menbers shoot up fromtheir seats.

Passa dances by themto...

PCSTER

...a ceiling to floor poster. On the poster is a hand drawn
varicol ored thernoneter. The black felt pen lines demark
donati on scal es: 10, 000. 50, 000. 100,000 dollars raised.

Passa runs his hand al ong the 100, 000 I|i ne.

PASSA
God’ s gonna bless us with a van!
Can | get a anen?!

CHURCH FOLK
Anen!

Passa rai ses his hand to invisible 200, 000 |ine.
PASSA

God gonna repl eni sh our VBS
coffersl!
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CHURCH FOLK
Anen!

Hi s hands go ceiling-ward. Bl essings are raining.
PASSA
Qur Loosiana mnistries? Qur
Arkansaw m ni stries? Can they
suffer?
CHURCH FOLK
No!
ALTAR

Passa sprints around the aisles and halts at the altar. He
lifts Harrie’s armand strikes her head with his palm

PASSA
Loose her! In the nane of Jeeezus!

Harrie swoons |like the wind s been knocked out of her.
She stands and rai ses her arns.

Church Fol ks rise. A CRESCENDO of CLAPPING fills the
sanctuary as white-gl oved ushers pass the collection plate.

Close in on a seated Big Dee witing a check, folding it,
and placing it in the passing plate.

Passa escorts the new creature (Harrie) down the main aisle.

Big Dee gets up and tips down the back stairs.

| NT. ATTIC - DAY
Harri e sl eeps under a wool bl anket.

Bi g Dee hunches in plastic nursery chair nearby. He's
tapping the Beretta on his thigh.

Harrie startl es.

HARRI E
Who' s there?

Si |l ence, then...
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Bl G DEE
Don't show at court tonorrow.

Big Dee shifts forward, he is the tangi ble side of gloom

Bl G DEE
C nmon, Passa. Quit hidin. Harrie
need to be a no show at court,
right?

Passa steps inside the attic door.

PASSA
| aint hidin'.

Bl G DEE
You was...don't Ilie.

Li ke watching two cobras: Just one bigger than the other.

Bl G DEE
Better tell her not to show...she
may not listen to me and wake up to
find herself dead.

Punctuates statenment with a gun pat.

PASSA
(to Harrie)
We...that is the church
menbers. .. have unani nously
deci ded. ..

Harrie nusters enough strength to | ean on her el bow.

PASSA
You can no | onger stay here.

HARRI E
| wanna see P nut.

Bl G DEE
Don’t start yo shit, Harrie!

HARRI E
| wanna see P nut!

Bl G DEE
See? You can’t shut yo damm nout h- -

HARRI E
Can’t shut ny nout h?!
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Bl G DEE PASSA
Harri e!

HARRI E
No, Passa! No! |’ve confessed ny
sins. If he wanna blane ne let "inl
I f he wanna believe | went to the
draft board and turned himin. Let
hi m -

Bl G DEE
| don’t buy your bullshit!

HARRI E
No no no no no! No bullshit! Wy
did we go to Mexico, Darius? Cuz
you refused to go on your second
tour! | didn't care! | was pregnant
so | went with you!

Bl G DEE
Cuz you know what’'d happen if you' d
st ayed!

HARRI E

Beat the shit out of a ne? | hung
around to get ny little P nut!

Big Dee smles, ceases dancing the pistol on his thigh.

Bl G DEE
You said you' d always | ove ne.

HARRI E
| do | ove you, but you can’'t stop!
Sonmethin’ in you say that’s
awight. It’s ok. But, that ain't
| ove, Dee. It ain't.
(beat)
What was in the chocol ate, Dee?

Bl G DEE
Chocol ate? Whatchu jivin --

HARRI E
| know a trip--

Bl G DEE
You know a trip? You trippin  now.
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HARRI E
P nut sellin' that shit?

Bl G DEE
Everybody’ s part of the
fund-rai ser, baby.

HARRI E
You ain't takin' P nut to Arkansaw

Bl G DEE
Ma best recruiter? Shee-it!

He tucks the gun in his waste band above his ass crack.

Bl G DEE
Harrie, you used be smart. That’s
right...used to be!
(beat)
Passa and Luke made sure you
couldn’t get a job, right Passa?
And nmade sure yo ass couldn’t tal k!

Passa’s face is nunb, all but his eyes, they lIook |ike
they’ re bei ng squeezed out.

Bl G DEE
Passa-n-al |l his cl oak-n-dagger
shit!

Big Dee reaches in his pocket. Draws out his house keys.

Bl G DEE
You want P nut? He’'ll be in
Arkansaw. And | prom se you...after
we get off the ground...you can see
hi mas nmuch as you want.

He reaches over and pl aces the keys on Harrie s stomach.

Bl G DEE

Like | said...you can always cone
hone. . .you know...these church fol k
don’t want you. Tell her, Passa.

(beat)
Cuz a good fuck-up lIike you
sho-fire noneynmaker only once. But,
|’ m here for you al ways.

(beat)
Passa how nuch you make today?
Coupl e hundred thousand off these
hamheads?
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Passa shrugs. He’'s just a small vessel doing God’ s bidding.
Bi g Dee | aughs as he | eaves.

| NT. NURSERY - DAY

Harrie stands at the nursery wi ndow, she’s got the plastic
bag stuffed between her |egs.

HARRI E' S POV

Bel ow we recogni ze several ushers carrying a | adder through
the sanctuary center aisle. They prop the | adder against the
wall. One clinbs and unpeels the thernoneter poster down.
BACK TO SCENE

GQuard pair of Sista Shay and Brotha Luke stand at the door.

Sl STA SHAY
Hu- hmmmm

Harrie scroops up her plastic bag and heaves it over her
shoul der.

EXT. PARKI NG LOT - DAY

Shay and Luke march Harrie down the backstairs into the
parking | ot. Ushers have set up tables end to end and have
| ayed the thernoneter poster on it.

| NSERT - POSTER

In black letters along a demarcated bl ack |ine "300, 000"

BACK TO SCENE
God’ s been good.

The escort ends at the property line. Harrie stands on a
mound just off church grounds.

A TOWTRUCK RUMBLES into the lot. It’s hauling the mangl ed
van. Place it near the entrance. Constant rem nder. N ce
t ouch.



87.

EXT. SHERW N W LLI AM5 PARKI NG LOT - DAY

Tri-met dunps Harrie at the paint shop. She lugs her bag to
the store front, drops it and plunks down.

A few nonents |ater, Dai wal ks by.
Harrie takes up her bag and tails.

No matter how Dai tries to ditch Harrie, Harrie persists.

EXT. KHANH S HOUSE - PORCH - DAY
Dai races into the house and sl ans the door.

Harrie rushes the stairs and beats on the door.

DAl (O S.)
Go away!
HARRI E
You' re P nut’s girlfriend, right!
DAl (O S.)
Go away!
HARRI E

|’m P nut’s not h--

DAl (O S.)
| know who you are! Go away!

Harrie throws her bag on the porch and huffs down.
HARRI E

| " ve been kicked outta the church
and | need to talk to P nut!

(beat)
And |"m not gonna | eave this porch
till 1 do!

After a while, Dai cracks open the door.

DAI
He’ s not ny boyfriend!

HARRI E
Can you give hima nmessage?

DAl
No.

Harrie fluffs her plastic bag like a pillow Pats. Nestles.
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DAI
What nessage?

HARRI E
Can you tell himto get on the
Sophi e bus tonorrow?

DAl
Why ?

HARRI E
Tell himhe can stay with ne or go
to Arkansaw. Tell himthat.

Dai nods. Harrie picks up her bag and steps off the stoop.

DAI
He can’'t go to Arkansaw. He bel ongs
her e.

HARRI E
| know.

| NT. BUS - DAY

Harrie's curls-up up in the rear of the bus, her face
pl astered to a w ndow.

BUS DRI VER checks Harrie in his rearview mrror.

He rolls rolls the bus to a stop. The bus is enpty. He pulls
the handl e and flicks open the door.

BUS DRI VER
Last stop.

Waits.

The driver gets up. He's rollie pollie runmbling and shaki ng
seats as he heads rearward. Cets to Harrie.

BUS DRI VER
Laaast st ah-ahp!

Not hi ng. Shakes the head rest. She rouses.

HARRI E

Did we pass WIlianms Avenue?
BUS DRI VER

Few stops ago. | yelled it.
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HARRI E
Can you go back? | need to go to
the Sal vation Arny.

BUS DRI VER
My amthis is the Killingsworth
bus. This Killingsworth' s | ast
stop. Killingsworth now goin’ to

t he garage.

Harrie w pes away the sl obber, gathers her things and steps
down the rear door steps and waits for the doors to open.

The Bus Driver wal ks back to his seat. Adjusts his mrror.

BUS DRI VER
Exit here. Front door.

Opens front door. Harrie lifts her bag and cones forward.
The driver yanks the handl e and the door shuts.

BUS DRI VER
Sit down.

He starts the bus.

EXT. SALVATI ON ARMY - NI GHT

Bus Driver deposits Harrie in front of the Sal vati on Arny.
Harrie raps on the door. What now? The Bus Driver opens the
door.

HARRI E:
Thank you.

He snmiles. Shuts the door. Harrie drags her bag along the
concrete. The bag snags on a gate post and tears. Harrie

ties the plastic strips at the tear, tightening the knot

wi th her nouth.

ENTRANCE
Awash al ong the m ssion entrance, huddl ed human stones await
daybreak. As Harrie pass these honel ess SHAPES they |ift

their heads from makeshift pill ows.

SHAPE
Aint no nore beds.

Harri e ignores Shape, steps over human debris and reads the
hours on the Sal vation Armny door.
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SHAPE
They’ re cl osed.

Harri e heaves the bag to her shoul der and an aval anche of
clothes fly out.

SHAPE
Yo bag broke.

No frippin' shit. Harrie spreads the plastic remains on the
ground. Re-stacks clothes. Knots the bag.
HARRI E' S POV

A shadowy sedan pulls outside the halo of street [|anp.

BACK TO SCENE

VWhen the sedan notices that Harrie notices--it screeches
away.

HARRI E
Pay phone sonewhere?

Shape points.

HARRI E
Gotta di ne?

Shape funbles through his dirty trousers. Finds dine.

SHAPE
For a bl ow j ob?

HARRI E
| ain’t about to suck yo dick fo
no dinme! I’'Il fuck you up!

SHAPE:

Awight! Awight! Herel

Shape pitches Harrie the dine.
| NT. SAMBO S RESTAURANT - NI GHT

PREGNANT WAl TRESS st acks Brenda and Harrie’'s dirty dishes,
adds fresh place mats and tw sts syrup dispensers atop them
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PREGNANT WAl TRESS
What else can | do you for?

She rests the order pad on her baby bunp.

BRENDA
Cof f ee.

HARRI E
Wat er. How many weeks?

PREGNANT WAl TRESS
Twi nny-five.

Waitress cl ears. Leaves.

BRENDA
They’ Il say you drove the van.
Harri e nods.
BRENDA
(whi spers)

Drugs, right?
Nods agai n.

BRENDA
If you won’t go to the police. How
bout we tell Patterson in court
tonmorrow? Pull him aside?
Ask for chambers?

HARRI E

That’ s a good i dea.
BRENDA

How nuch you think they got?
HARRI E

Hundred Fifty two hundred thousand.
BRENDA

(whi spers)

Two hundred thousand dol | ars!
HARRI E

Patterson’ || get P nut, you think?

Brenda hesit at es.
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BRENDA
Sure. You can stay with ne tonight.
(beat)
| know Patterson won't give the
boys to sone drug deal er and sone
j ack-1eg preacher. P nut and Tiney
be better off with they nother.

HARRI E
BRENDA
Wha?
HARRI E
| don’t want Tiney. He's from Dee’s
ex.
BRENDA
What’ s Dee to Passa.
HARRI E
Nephew.
BRENDA
What’ d you think he’d do?
HARRI E
Who Dee?
BRENDA
Yeah.

Harrie stirs the water with her finger.

BRENDA
Kill you?

Hesitant nod. Pregnant Waitress returns.

PREGNANT WAl TRESS
Dessert ?

BRENDA HARRI E
No thank you. No, thanks.
Pregnant Waitress refills. Leaves.
BRENDA

What happened in the desert? Did he
beat you...did he kill--
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Brenda carves at the edges of the story, but, Harrie raises
her hand. Enough. No nobre questi ons.

Pregnant Waitress returns. Wits.

BRENDA
Just the check, thank you.

Pregnant Waitress marks the pad and tears off a sheet. Puts

it on the table. Harrie lifts the bill. Harrie can't make it
out for the tears but she still reaches in her pockets.
BRENDA
| got this.

Brenda tugs the check fromHarrie' s fingers.

HARRI E
Can’t thank you enough for
everythin' . Didn't nmean to fuck up
your life too. It’s like I keep
payin for every little fuck-up

(beat)
| | ost one child. Not gonna | ose
anot her .
BRENDA
Have faith. | do. Every things for
a reason. It’Il turn out all right.

Brenda covers Harries hand with her own. Then Brenda dips in
her purse and places a few bills over the check.

| NT. BRENDA' S HOUSE - SI ERRA’S RCOM - NI GHT

Harrie lies on the floor so she doesn’'t nuss Sierra s bed.
Brenda stands in the doorway.

BRENDA
Ted' s outta town on busi ness.
Sierra’s at a slunber party.
(beat)
You can use the bed you know.

Harrie stays put.

BRENDA
Wanna sleep with nme?

HARRI E
I’mfine right here.

Brenda wal ks across the room Opens adjacent door. Bat hroom
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BRENDA
Shower ?
| NT. BATHROOM - NI GHT
Harrie follows Brenda into the bathroom It’s immuacul ate.
BRENDA
"1l get sone of Ted s old paj anas.
Can | see you undress?

Harri e nods.

BRENDA
Can | see your scars again?

Harrie slowy turns.

| NT. BATHROOM - NI GHT (LATER)

Harri e’ s head above the steam and spune of hot water filling
t he tub.

She sinks bel ow the surface. Counts underwater. Pops up.
She steps out of the tub and shakes her fro |ike a shaggy
dog. Grabs a towel.

| NT. BRENDA' S HOUSE - SIERRA'S ROOM - NI GHT

Harrie lies Sierra’ s bed. Her eyes rove across...

Chanpagne- bodi ed butterflies, white wi nged, m grating across
Sierra’s ceiling.

Harrie props on one armtaking in the rest of the
room - mat chi ng chest, nightstand and vanity of cottage
bl ush. .

TAP. TAP. TAP.

Brenda KNOCKS. |It's one of those "I don’'t want to di sturb"
knocks. Pokes her head in.

BRENDA
| see you're using the bed. Good.

Harri e nods.
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BRENDA
Put your clothes in the laundry if
t hat’' s okay?

Nods.

BRENDA
Doi n’ okay?

HARRI E
Fi ne.

BRENDA

Once we tell Patterson
tonorrow...things' Il change you’l
see.

(beat)
Forgot to tell you...l’mworkin’
for an attorney naned Frank. He's
really interested in your case.

Harrie |lies back. Brenda draws the door closed |ike tugging
a string.
| NT. SALVATI ON ARWMY - DAY

A check-in queue caterpillars it’s way to the entry desk
where the needy crowd registers for the day.

Big Dee marches in and pushes past the dishevel eds.
Big Dee is formng his owmn |ine near the clerk.

CLERK
Sir, you need to get in line like
everybody el se.

Bl G DEE
| ain"t no bum Just need to see if
sonebody’ s here.

CLERK
Sir, everyone will have to--

Bi g Dee spins toward the inner door.
CLERK
Hey! Can’t go in the sl eeping
quarters!

Big Dee forces the doors open. Cerk junps up.

( CONTI NUED)



CONTI NUED: 96.

CLERK
Excuse ne! Excuse ne!
| NT. SLEEPI NG QUARTERS - DAY

Bl G DEE
Harrie! Where you at!

Big Dee shuffles up to a bed where a huddled lunmp lies..

Bl G DEE - POV

BIG DEE (O S.)
Harri e?

A DI RTY- FACED WOMAN and LITTLE G RL stare up at him

BACK TO SCENE
Big Dee throws the bl anket down and quests al ong each bed.

Bl G DEE
Harri el

Clerk trails. Several hel pful HOVELESS tag behind the clerk.
CLERK
Sir, I"'mcalling the police!
Calling right now Leave now

Cl erk and Honel ess crowd Big Dee. He stops. Renobves his
sungl asses. All little shits. Beat all their asses.

Big Dee pulls a blanket. Looks under. Last check. Then
strolls past the Lilliputian mlitia.
| NT. BRENDA' S HOUSE - SI ERRA'S ROOM - DAY
Brenda back politely tapping.
BRENDA
Need anyt hing before |I hop in the
shower ?

Harri e shakes her head.

BRENDA
Court at nine.

Nods.
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BRENDA
Your clothes are folded on top of
t he dryer.

HARRI E

Thank you. Thanks for everything.
Brenda gently retreats. A nonent |ater comes the GUSH of
SHOWER. Harrie bounds out of bed.
HALLWAY

Harrie tips past the bathroom door into...

BRENDA' S BEDROOM

Runmages t hrough the cl oset and grabs a handful of clothes.

STAI RCASE

Harrie back tracks and flies down the stairs dressing as she
goes.

Kl TCHEN

Harrie rifles through Brenda s purse, KEYS JANGLE as she
pockets them

She counts out Brenda’'s cash and thrusts Brenda’s checkbook
into her back pocket.
| NT. BRENDA' S HOUSE - GARAGE - DAY

Harrie unl ocks Brenda’ s car and fires up the engine.

EXT. COURTHOUSE STREET - DAY

W see Brenda’s Aspen follow a |ine into the court house
parking lot. Harrie pulls into a vacating parking spot and
waits.

Soon a sleek white van, with the unm stakable L.OG1.C
lettering parks in an unloading zone. Van' s energency
fl ashers blink.
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HARRI E' S POV

Brot ha Luke junps out of the driver's seat to the other side
of the van and slides the side door open. Qut pops Passa,
Sista Shay and Ti ney.

BACK TO SCENE

Aspen reverses and pulls al ongsi de the van.

Harrie junps out. Yanks driver side door open.

HARRI E
VWhere's P nut!

BROTHA LUKE
You!

Brot ha Luke zips around the van. But Harrie' s t0o quick and
to the other side of van.

HARRI E
P nut!

Passa, Tiney and Sista Shay run back down the courthouse
stairs..

But, Harrie s inside the Aspen, jerking it into gear and
flooring it.
| NT. BRENDA' S HOUSE - BATHROOM - DAY

Brenda in towel and turban absorbs her inmage in the vanity
mrror. She’'s | eaning close, applying fake |ashes.

BRENDA
Be a mllion deputies there, right?
She dips. Applies another lash. Wnks. Still uneven.
BRENDA

Dee be a fool to try anything.

Somet hi ng catches her eye in the reflection.
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HALLWAY
Her clothes on the fl oor.
BRENDA
Harri e?
SI ERRA" S ROOM
Peeks in.

BRENDA
Harri e?

Goes to Sierra’ s bed. Lunpy. Just pillows! Brenda rushes to
Sierra’s wi ndow. Cranes.

She bolts fromSierra’'s room

STAI RCASE
Ted' s pajamas are strewn across the rail and floor.

BRENDA
Shit shit shit shit shit!

Brenda takes two stairs at a tine.

Kl TCHEN

Brenda snat ches up her purse.
No noney.

No keys.

Nada!

EXT. BRENDA' S HOUSE - DAY

Brenda hurtles the porch steps into the garage.

GARAGE
No car.
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| NT. BRENDA' S HOUSE - DAY
Brenda picks up the phone.
BRENDA
Pol i ce! Portland Police, danmmt!
EXT. SHERW N W LLI AMS PARKI NG LOT - DAY

Aspen careens into the parking |ot.

| NT. ASPEN - DAY
Harrie searches the parking |ot.
No P nut.

HARRI E
VWhere the hell could he be?

Harrie brakes and sits. Taps the steering wheel.
Harrie throws the car in gear and takes off.

| NT. COURTHOUSE HALL - THI RD FLOOR - QUTSI DE JUDGE
PATTERSON S COURTROOM - DAY

Bi g Dee bounds to the top of the stairs to the third floor
| andi ng.

Big Dee’s Attorney stands in front of the seated trio,
preppi ng Passa, Tiney and Sista Shay.

Bl G DEE
Harrie in there?

Big Dee’s Attorney wags a toothy grin.

Bl G DEE' S ATTORNEY
Got her dead to rights!

Bl G DEE
Good...let’ s go in.

No one noves.

Bl G DEE
VWhat ?
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PASSA
Harrie cane al ready.

Bi g Dee renoves his sungl asses. Has a This-shit-ain t-funny
face.

Bl G DEE
P’ nut ?
PASSA
Fair to say--
Bl G DEE
Shuddup! Tiney, where da fuck is

P nut ?

Ti ney doesn’t peep. He’'s like a guilty dog who slinks though
no crinme has been di scovered...yet.

Bl G DEE
Ain’t gonna ask you again!

Tiney uses two tactics: silence and sl ouching. Slouching
hel ps himto ease out of range of...

SMACK! Dee whales himright across the facel!l

... Tiney got out of range too |late. Big Dee hauls back to
adm ni st er anot her - -

TI NEY
Dai! He's with Dai!!
Bl G DEE
Dai ? Gooks, Tiney? I'Il fuckin’

kill...

Big Dee bolts down the stairs as an OFFI CER cones up. Big
Dee non-stops past the officer.

Bl G DEE' S ATTORNEY
Hey! Wi t!

OFFI CER
|s there a problenf

PASSA
No, officer. Everything s fine.

Patterson’s courtroom door opens but Passa and the rest
stand unsure whether to enter or not.
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EXT, COURTHOUSE - DAY

Brotha Luke sits in the van driver seat, he's referencing an
open Bible on his |ap. Luke’ s spellbinding an invisible
congregation with his Passa-like imtation.

BROTHA LUKE
"And God said...ah..."

Peeks down at his Bible.
BROTHA LUKE
"...and God said...ah...in
Donar onanee six...ah...!"

The van door swi ngs open and Brotha Luke is yanked out of
the seat to the pavenent.

BROTHA LUKE
Hey!

Big Dee junps in the driver’s seat, FIRES the I GNI TION and
SCREECHES down the street.

EXT. BI G DEE' S HOUSE - DAY

Van fishtails onto the front | awn before skidding to a stop.
Big Dee runs up the steps into the house.

Monents | ater he emerges heaving a sl eeping bag.

He slides the van door open and | ays the bag inside.

| NT. VAN - DAY

Big Dee clinbs inside. He snooths a mat, unfurls the

sl eepi ng bag. He assenbles a M6 rifle like he’'s being tined
for a QGuinness record.

EXT. SAUVIE S | SLAND - ROAD - DAY

Harri e shoots up behind the school bus, bringing the Aspen
al ongsi de and | ayi ng on the horn.

HONK! But, the bus doesn’'t stop. Harrie floors it back into
her | ane as oncomng traffic swerves by.

After the cars pass, Harrie's back al ongsi de wavi ng. She
recogni zes Jesus as the gun wielding driver fromearlier.
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HARRI E
Hey! Hey! Pull over!

Jesus gives her her horn nedicine. HONK
The Aspen remai ns al ongsi de. Jesus opens his w ndow.

JESUS
You crazy!

HARRI E
P nut there?

JESUS
VWha?

HARRI E
P nut...!

A car cones in the opposite direction, HORN BLARING Harrie
pul I s behi nd the bus.

Vi et nanese faces press agai nst the bus w ndows.

Harrie flashes her |lights but the bus speeds al ong.

| NT. ASPEN - DAY

Harrie a jolt | ashes her forward. For a nonent, she | oses
control of the wheel.

The white van rans her again.

EXT. SAUVIE S | SLAND - ROAD - DAY

The van forces her off the road and into a ditch. It parks a
few yards off.

| NT. ASPEN - DAY

Harrie watches as the van stops and Big Dee gets out. He's
lugging arifle.

Harrie | ocks the doors. She |lies down for cover.
Big Dee tries the door.

Bl G DEE
Qpen it!
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He smashes the wi ndow with the stock. d ass showers
everywhere. He round-robins all the w ndows, smashing each.

Bl G DEE
Get out!

Harrie death-grips the steering wheel.

Big Dee lays his rifle of the Aspen hood and w enches
Harrie's arns fromthe wheel then drags her through the
wi ndow. He throws her to the to the ground.

She’ s bl eedi ng.

Bl G DEE
VWhere's P nut?

She ki cking, screamng, flopping in the dust.

HARRI E
Aint got him
Bi g Dee grabs her by the collar drags her to the Aspen where
he retrieves his rifle.

Bl G DEE
On the gook bus! Is he?

HARRI E
Fuck you!

Dee westles her to the van and shoves her in. He forces her
with the rifle pressed to her back. He clinbs in behind her.

Bl G DEE
Go to the front seat!

She doesn’t refuse. Just a glinpse into his eyes. She knows
he’s becone that guy. That guy will beat the shit outta you.
She staggers to the front seat and near coll apses.

EXT. ROAD - DAY

Van gains on the school bus a strap of dust trailing.

| NT. BUS - DAY
Jesus watches in side mrror as a reckless van approaches.

The commtion causes kids to open the wi ndows and hang their
heads out.
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O her excited kids crowd the rear exit door.

JESUS
You kids sit down! Sit down!

Some sit on the seat edges of their seats, others remain
st andi ng.

JESUS
| said sit the fuck down!

Excited chatter swells as the van pulls al ongside.

JESUS - POV

Close in on Harrie's |acerated face as she rolls down the

wi ndow, she’s yanking the ML6 barrel and trying to force it
out of the window all the tine sustaining blows from Dee’s
free hand.

The gun SHUDDERS OFF a few ROUNDS. RAT- TAT- TAT!

BACK TO SCENE

JESUS
M er da!

Jesus jerks the wheel...but |oses control...

A PEAL of SCREAMS reverberate as the bus...

EXT. ROAD - DAY

Careens into a ditch and toppl es over.

I NT. BUS - DAY

Jesus is trapped by his belt and struggles to unbuckl e.

JESUS - POV
Jesus’s fingers withe to reach his pistol bag.
BOOT- CLI CKS cone from t he PAVEMENT out si de.

Jesus gets his fingers around the strap of the bag and...
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BACK TO SCENE

Jesus yanks the bag to him ZIP!' He unzips the bag and
retrieves the pistol and finally gets the clip | oaded when--

RAT- TA- TATTAT- RATTA- TAT- TAT. . .

EXT. BUS - DAY
... BULLETS PI NG and WHI Z by.

Vi et nanese wonen and children are clinbing out the the bus
wi ndows and through the rear exit.

Then there’'s stray fire!

A body falls back into the bus. Screans. Scattering.

Bl G DEE - POV

Vi et nanese are clinbing out of w ndows. ..

MEMORY FLASH - JUNGLE

Jungl e swarnms with undul ati ng shadows erupting into a hai
of gun-flashes like a mllion fireflies. Dee crouches.

Bl G DEE
Gooks hatching |ike cockroaches!

He raises his rifle. Yeah, it’s notherfucking ' Nam

BACK TO SCENE

Harrie slunps in the passenger seat. Big Dee crouches from
behind his driver’s side shield and cautiously noves toward
the bus. He's gripping the M6 he’s wenched away from
Harrie.

Vi et nanmese spread across the fields.

Dee squeezes off a few rounds at the runners...PAT! PAT-PAT!

A few nore Vietnanese drop.

Bl G DEE
Sheeet! Damn gooks! See how t hey
dr opped? Cover ne, Harrie, |’ na

rescue P nut!
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Big Dee straps the rifle on his back, slots his Beretta and
CLI CKS t he MAGAZI NE

Dee runs, nmounts and clinbs on the overturned bus. He tronps
along the yellow fl ank seeking a better vantage.

Bi g Dee crouches and ains across the field, leveling his
rifle and firing at Vietnanmese scurriers.

I NT. BUS - DAY

Jesus turns the side mirror and focuses on Big Dee’s
crouched image. He ains. Squeezes. Fires off a few rounds.
CRACK!

Big Dee’ s | egs buckle. He staggers. Dee regains his footing.
Jesus squeezes of f anot her. BLAM

This shot turns him Drops himto his knees. BLAM BLAM
BLAM O her shots whi sper by l|ike punkies. Big Dee snears
bl ood crawling toward Jesus’s position.

Bl G DEE
C nmon Charlie! Mthafuck, Charlie!

Big Dee throws his armover the shattered wi ndow and fires
down on Jesus. Jesus is hit!

JESUS

| ain"t no fuckin Charlie! I'"ma

fuckin Marine, Second

Battalion...Seventh--
Bi g Dee pokes the barrel down and fires again. Jesus slunps.
Big Dee falls back on his butt and swings the rifle to his
chest. He | oads the twenty-rounder as blood pools in his
| ap. He rests watching the Vietnamese runners. He rel oads.

Harri e awakes. Opens the door and spills to the ground. She
lies for a nonent covering her head.

HARRI E - POV

Seens |ike a ceasefire. P nut’'s nowhere.
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BACK TO SCENE

Harrie belly-craw s under the van. Big Dee’s sil houette is
al nost i mobi |l e.

Harrie scoots under the van and comes out on the driver’s
side. Shes eases up. Big Dee is standing. Taking aim Firing
into the strawberry field.

| NT. VAN - DAY

Harrie scanpers into the van driver’s seat and punps the
accel erator. Turns the ignition and the van cones to life.
EXT. ROAD - DAY

Harrie drives into a shallow ravine then faces the van
toward the opposite direction.

EXT. ROAD/ PASSI NG THE BUS - DAY (SLOW MOTI ON)

She passes the bus and the gl azed stare of beast Dee. He
twsts his body toward the van and |ifts his rifle.

| NT. VAN - DAY

Harri e hunches and SLAMS on t he ACCELERATOR

Bill ows of dust pour out from behind her.

Harrie |l ooks in her rearview mrror. The bus is a dot in the
di stance and then lost to sight.

EXT. ROAD - DAY

Harrie eases the van into a ditch. Waits.

HARRI E - POV
DI STANT SI RENS grow. FLASHI NG LI GHTS whi z by her w ndow.
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BACK TO SCENE

Harrie waits a few nonents and nudges up then turns the
i gnition.

EXT. ROAD - DAY

The red spin of a Miultnomah County Sheriff’s cruiser wash
across the abandoned carnel -col ored Aspen.

Harri e eases the van forward.

DEPUTY one-armwindmlls Harrie to pull over. Then he jabs
for her to pull up to his mark.

Harrie remains forty yards away.
Deputy advances. Hi's hand on his hol ster.
Then the POLI CE RADI O HI SSES to a ROAR

What follows is a series of unintelligible high-pitched male
SQUEALS. CRACKLES.

RADIO (O S.)
On the bus! On the bus! Shooter’s
on the bus! | repeat the shooter..

Mul ti pl e MANGLED VO CES spill out..
RADI O (O S.)
Shots fired! Shots fired! Al units
respond! Al units...!

The Deputy hol sters his weapons and races to his cruiser.

EXT. VI ETNAMESE NEI GHBORHOCOD - HONG KONG MARKET - DAY

Si gn above the Hong Kong Market are in Chinese script not
Vi et nanese, but few m nd, nor do they mnd the Black kid
(P nut) cross-Ilegged obstructing the front door.

P nut pops up and cups his hand to the wi ndow as Dai exits.

P NUT
Got 'enf

Dai dangles a snall bag.
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P’ NUT
Hair stuff too?

Dai teases. Opens the bag then shuts it tight. Runs.
She’s fast. P nut hustles to keep pace.

P NUT
Let ne see!
Dai wheel s around. Dances the bag above his head. He junps
and junps. When he grabs it, it spills to the ground. He
pi cks up everything--Orajel, Dark and Lovely, Bandai ds,
eyel iners and razors--examning if there's damge to each

P NUT
You gonna do it?

DAl
Never !

She leaps into a head start.

I NT. KHANH S HOUSE - KI TCHEN - DAY

Steam t hi ckens the small space with the unm stakabl e snel
of Bun Thit Nuong (Gilled pork with noodles).

Tan, like a Shiva with six arns, darts through the haze
preparing di nner.

LI VI NG ROOM

Dai and P nut cross the living roomand squeak by the
ki tchen unnoti ced.

BATHROOM

Dai cranks the faucet and water fills the basin. She
di sappears and reappears wth a stool.

DAl
Sit!

He conpli es.
Dai noistens a small towel and dabs P nut’s eye lids then

draws a thick charcoal line wth the eye-line pencil. Turns
his head to the mrror.
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DAl
Li ke?

She nods himlike a ventriloquist dumy. Her cheek touches
hi s.

DAl
"Yes, Mss Dai, | |ike".

She draws al ong the ot her eye.
P nut places Dark and Lovely in her palm

DAl
Later. Gve ne that. No that.

P NUT
Oajel ?

Nods. She snips the nose off the tube, squeezes and dabs
al ong the pencil ed eye corners.

DAl
Nunbs.

She opens a pack of razors.

EXT. KHANH S HOUSE - DAY

White van plows by, swerves then reverses a halt. Harrie
| eaps out and | eaves the van running.

PORCH

Harri e bangs.

HARRI E
P nut! P nut!

Harrie enters the unl ocked door..

LI VI NG ROOM
Tan flies out of the kitchen.

HARRI E
P nut!

Harrie is about to search the house when Tan bl ocks her.
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TAN
No P’ nut!

Harri e shoves Tan to the fl oor.

HARRI E
Get out of ny way, snaggle-tooth
bi t ch!

TAN

| no snaggl e-tooth bitch!

Tan junps up and squats |ike a sunb. Harrie slans into her.
G appling. Tan bear-hugs Harrie's waist. Harrie drags her a
few st eps.

Harri e wenches Tan | oose and throws her to the fl oor.

TAN
You ni gger - -

Harrie spins. N-word, huh? Harrie yanks Tan’s hair and sl ans
Tan’s face into the floor. She’s pinning Tan when Dai
energes fromthe bat hroom

Dai rides Harrie's back hailing wld punches.

DAl
Stop! Stop hitting ny nother!

Harrie thrusts backwards and she and Dai hit the fl oor.

P NUT
Momma?

P nut’s voice punctures the tension in the room He's
standing in the doorway.

HARRI E
P nut?

Bandages criss-cross his eyes...cross his skull.
Harrie rolls off Dai.

Harrie places her hand on her hands on the ill-wapped
mumy’ s head.

HARRI E
What ki nda people are you?

Harrie hoists the young pharaoh into her arms, turns and
ki cks open the front door..
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EXT. KHANH S HOUSE - STREET - DAY

... Where curious VI ETNAMESE GAVKERS gat her at the Khanh
house porch and at the idling van.

Harrie forces her way through the crowd.

HARRI E
Get back!

The Vi et nanese sea parts. Harrie cradles P nut into the
passenger’s seat.

At the rear of the van, Harrie swi ngs open the cargo doors
and sweeps boxes of candy to the pavenent.

HARRI E
Here ya go, fuckers!

Harrie springs into the van and peels away as onl ookers pick
up the gol d-w apped chocol ate bars.
EXT. | NTERSTATE H GHMWAY - BRI DGE - DAY

The white van whi ps under green bridge girders and beneath- -

| NSERT - SI GN

A green traffic "Entering Washi ngton" sign.

BACK TO SCENE

The van runbl es over the bridge.

| NT. VAN - DAY

Bl ood splotches rimthe corners of the gauze bandages around
P nut’'s eyes. P nut breaks the mles-long silence.
P NUT
Where we goin'?

HARRI E
W need to stop for gas.
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EXT. WASHI NGTON GAS STATI ON - DAY

Harrie pulls the van to a secluded punp near the rear of the
station. Harrie gets out and neets the WASH NGITON ATTENDANT
as he strolls up.

WASHI NGTON ATTENDANT
Hey! Hey! Can’t punp your own.

HARRI E
| know.

WASHI NGTON ATTENDANT
How nuch?

HARRI E
Fill’er up.
(beat)
How far to Canada? Didn’t see no
si gns.

WASHI NGTON ATTENDANT
Canada? Bout three hundred m |l es.
Don't worry, you' |l see signs.

HARRI E
Got any gauze here?

WASHI NGTON ATTENDANT
Gauze? Nope. Got bandai des.

HARRI E
No. Need gauze. My boy just had...
surgery.

WASHI NGTON ATTENDANT
Don’t usually carry it. Safeway or
the Piggly Wggly nmight. Providence
Hospital is just down--

HARRI E
Don’t need a hospital, thank you.

Harrie pays. Junps into the van.

EXT. PIGAY WGEY - DAY

Harrie has a brown bag of groceries that she puts in the van
rear. Close in on Harrie taking gauze fromthe bag.

She goes to the passenger side.
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I NT. VAN - DAY

She unwi nds t he bandages revealing half-inch razor slits at
the corners of each puckered eye. Looks |Iike a mask of the
bl ood- weepi ng Kabuki .

He squints but can’t open his eyes.

P’ NUT
See? Don't | | ook Vietnaneez,
Momma?

Harrie drops the gauze.

HARRI E
No baby you’ll never be..

P NUT
Uh- huh. Yes | am

He takes his fingers to the corners of his eyes and slowy
rai ses them

P NUT
See? Vietnaneez. You said Bl ack
peopl e al ways have it hard here,
right?

HARRI E
You can’t change that--

P’ NUT
| can change ne! If | don't Iike
it..l can change back

Harrie pulls himto her. Squeezes him They sway.

| NT. PROVI DENCE HOSPI TAL EMERGENCY ROOM - DAY
Harrie's SHRI EKI NG the HORN as she sidewal ks the van in
front of the Providence Hospital Enmergency entrance.
| NT. EMERGENCY ROOM - DAY
She’ s through the door with P nut in her arns.
HARRI E
Hel p! Hel p! My baby needs hel p!
He' s bl eedi ng!

Commotion draws the attention of a couple of PARAMED CS

( CONTI NUED)



CONTI NUED: 116.

DOCTOR and a nurse wal k-run to Harri e.

A paranedi c wheels up a gurney. He assists lying P nut on
t he gurney.

The doctor bends over P nut and gently pokes swelling
pustul es. He | ooks up.

DOCTOR
You t he not her?

Harri e nods.

Par amedi cs push P nut through flaps tailed by the doctor and
nur se.

Harri e watches the entourage di sappear and | eaves though the
ener gency doors.
EXT. PROVI DENCE HOSPI TAL - DAY

Van’s notor’s running. Harrie clinbs into the driver’s seat.

| NT. VAN - DAY

Harrie puts the car in drive and circles the parking |ot.
Par ks. Backs out.

EXT. STREET - DAY

Pul | s onto Washington Street. Pulls back into the parking
ot and up to the Enmergency Room entrance.

| dl es.

Pul | s out of the unloading zone.
St ops.

Turns off the ignition.

Rests her head on the steering wheel.

EXT. PROVI DENCE HOSPI TAL - PARKI NG LOT - DAY (LATER)

Hospital security guard approaches a suspicious van idling
in the parking |ot.
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EXT. OREGON CORRECTI ONAL FACI LI TY FOR WOVEN - DAY

Gay light filters just above the ground. Oregon overcast.
Sparse sunrays russet the brick face of the prison walls.

| NT. PRI SON CELL - DAY

Harrie, through a wi ndow, overlooks a sage sparrow wanderi ng
into the prison courtyard. It disappears skyward.

| NT. CORRECTI ONAL FACI LI TY - VI SI TATI ON ROOM - DAY

Clipt netal toad stools align uniformrows of phones. Phones
front before an inpenetrable sheet of gl ass.

Brenda and FRANK fil e behind bedraggl ed conjugals. Frank’s
| awyerly but he ain’t no Atticus Finch.

Brenda sits at a booth opposite the glass partition. Frank
straddling his briefcase, sits onit. He's in Brenda’
peopl e- space, but he’s oblivious to peopl e-spacing.

Reverse angle on GUARD escorting Harrie to the stool
opposi te Brenda.

Brenda waves. Picks up phone. Harrie does the sane.

BRENDA
This is Frank. A real attorney.
He’s showin” ne the ropes. Be a
paral egal in no tine.

Frank waves at Harrie. Brenda | eans forward.

BRENDA
Guess you know t hey shipped Big
Dee’ s body to Arkansaw.

Harri e nods.

BRENDA
Beautiful Service. Mlitary Honors.
Buried next to his brother at
Cakl and cenetary.
(beat)
W served Passa. .

Harri e | ooks up.
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BRENDA
He never wanted the boys no
how...Don’t think he' Il fight
cust ody.

HARRI E
Just recruits.

BRENDA
Yeah. Just recruits.

Brenda swi vels the toad stool toward Frank who ri ses and
unl atches his briefcase.

FRANK
W' ve prepared a statenent, M ss
Hobson.
Brenda sm | es.
BRENDA

See? A real attorney. Frank’s
al ways prepared.

Harri e bows her head. Sil ence.

BRENDA
Sierra’s sleepin” with Ted and |
So Pnut isin Sierra’s room | can

make a roomin the basenent for
Ti ney, too.

Harrie sets her phone down. Sl eeves across her eyes.

BRENDA
P nut? He. ..

Don't tell her. Let her sleeve sone nore.
BRENDA
Didn’t wanna see you here. Wanted
to wait til you were out.
Yeah.
BRENDA
He wote you a letter. Wuldn't |et
me see it, though. Said he’'ll bring
it hinmself...wont be |ong.

The guard appears behind Harrie. Brenda stands.
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BRENDA

P’ nut says he likes Sierra’ s room
But, maybe it’s a tad
girlie... W' || see.

(beat)
Oh. Alnost forgot. He wanted you to
have this. Together they' Il bring
peace.

Brenda lifts her clear plastic purse to the glass partition.
The plastic purse has her i.d., coins, and a two inch
por cel ai n Buddha.

BRENDA
He wants them back when you get
out .

| NT. CELL - DAY

Harrie places the porcel ain Buddha next to the Quan Am
statue on the cell wi ndow sill. Buddha brings a grotesque
joviality to Quan Anmis denure snugness.

The sun sets across Buddha's belly. And he’'s so fucking
sweet and jolly he can practically nelt the bars.

Harrie sits and crosses her |egs. She gazes on the two white
figures and slowWy closes her eyes. Her |ips nove but we
hear not hi ng.

FADE OUT.

THE END



