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 While women shed tears 

            as they do now I'll fight,

       I'll fight while drug dealers go to prison

    in & out in & out 

As they do now I'll fight

 While there is a dead body

     left in the streets that I put there, 

                while there is a struggling lost crackhead        upon the streets, I'll fight

                While there remains one

             dark soul without the light

                  of God I'll fight

I'll fight to the very end!!!

                                  Eric Johnson alias Bowleg

Over WHITE we hear:

Sgt. Bradley (v.o.)

He got this new brand of drugs he wants out on the market.

Sgt. Beck (V.o.)

It is sent into this country so many different ways that some of it just has to get through.

Off. Nixon (v.o.)

So who runs it once it gets here?

SGT. BECK (v.o.)

This particular brand -- Eric Johnson alias Bowleg.

Off. Everett (v.o.)

Who's this?

SGT. BECK (v.o.)

That's Cornbread, Bowleg's friend. You both need to be careful. Bowleg is a dangerous guy. He's going to want to know who's responsible for killing his friends, Black, Cornbread, Hollywood, and Slim. You guys keep your eyes open.

SGT. BRADLEY (v.o.)

We got six under for possession and sales of narcotics.

Off. Lucas (v.o.)

Don't tell me these are all cocaine guys off Steve's info. Slow down.

SGT. BRADLEY (v.o.)

Steve knew the risk going into this, okay? If he's smart, he's lying low.

Michael (v.o.)

You don't get to cry!

SGT. BRADLEY (v.o.)

We will find who did this, Michael, I promise you, okay?

Bowleg (v.o.)

You did well.

Henchman (v.o.)

Thank you, Mr. Bowleg.

BOWLEG (v.o.)

After I put the bomb on Keith's car and it blew up. You actually saw Keith's family learn of his death?

HENCHMAN (v.o.)

Witnessed the whole thing with my own eyes.

MICHAEL (v.o.)

My brother is dead! For what?!

HENCHMAN (v.o.)

Even saw the body -- what was left of it.

BOWLEG (v.o.)

And they suffered?

HENCHMAN (v.o.)

Trust me, sir, Keith's family was crying.

BOWLEG (v.o.)

Good. They gonna cry a lot more after I kill them all one-by-one.

Fade in:

Ext. streets of atlanta - moRNING

It is pouring down rain as we're FLYING above the city of Atlanta, DESCENDING SLOWLY towards a book that lies down in the middle of the street.

CLOSE on a book that reads:

STREET SCRIPTURES:

The New Testament

The wind starts to blow... blowing the book open turning its pages. The book now reads:

Chapter 2

Eye for an eye Tooth for a tooth

Fade to WHITE.

Fade in:

Ext. Lincoln cemetery - cONTINUOUS

In a WIDE AERIAL SHOT we're looking down at a funeral:

It continues to rain. BOWLEG and MARIAH are standing side by side. He is holding an umbrella OVERHEAD and she is holding baby Eva. There is a PRIEST and close FRIENDS (CHRISTENA, DEBRA, and NATASHA) near. They all surround Cornbread's closed casket.

Preist

God, our Creator...the death of our beloved Cornbread recalls our human condition and the brevity of our lives on earth. But for those who believe in your love, death is not the end, nor does it destroy the bonds that you forge in our lives. We share the faith of your Son's disciples and the hope of the children of the God. Bring the light of Christ's resurrection to this time of testing and pain as we pray for those who love him through Christ our Lord. Amen. The Lord is my shepherd. I shall not want. He maketh me to lie down in green pastures. He leadeth me beside still water. He restoreth my soul.

Bowleg comforts Mariah as she begins to sob.

preist (Cont’d)

He leadeth me in the path of righteousness for his name's sake. Yea, though I walk through the valley of the shadow of death, I will fear no evil; for thou art with me. Thy rod and thy staff comfort me. Thou preparest a table before me in the presence of my enemies. Thou anointest my head with oil; my cup runneth over. Surely goodness and mercy shall follow me all the day's of my life and I will dwell in the house of the lord forever.

We HEAR EASY LISTENING MUSIC.

Int. Bowleg's mansion - master bedroom - night

Fire burns from the fireplace. 

Mariah is sitting in an elegant rocking chair breast-feeding baby EVA. She starts to rock the baby to sleep. The ASSISTANT walks into the room and stands with his hands in his pocket. His name is JIM LESTER. He is in his late 50s, Caucasian, and talks with an accent.

Jim

Ms. Rodriguez... dinner is ready.

She nods her head "Yes." Jim walks out the room...

Int. BOWLEG'S MANSION - office room - coNTINUOUS

BOWLEG is sitting at his office desk looking at a photo... but we can't see what's on it. There is a GUY standing in front of him... but we can't see his face. All we can see is that he is wearing a suite and has white hands.

BOWLEG

This is everyone that was there when my friends where killed?

The GUY say's nothing. Bowleg looks at Jim and nods his head "Yes". Jim picks up a silver briefcase and puts it on the desk in front of Bowleg. He opens it revealing thousands of dollars.

JIM

Here's your money.

Jim closes the briefcase as Bowleg continues to stare at the photo we can't see.

BOWLEG

All right, take it and leave.

The GUY takes the briefcase and leaves. We still could not see his face as the CAMERA ANGLES on his body.

BOWLEG

Besides Keith, Officers Allen Nixon, Calvin Everett, Craig Heston, and Jonathan Lucas of the Atlanta police department. I want them all dead.

JIM

Yes, Sir.

Jim leaves.

Int. Jackson house - master bedroom - mORNING

CLOSE on a PHOTO: KEITH JACKSON is smiling, wearing his police uniform.

A hand picks up the photo off the dresser. Ricky stares at the photo... He then starts to remember his conversation with Keith before he died.

Keith (V.O.)

Dad..

Ricky (V.O.)

What?

KEITH (V.O.)

Dad, I just...

MICHAEL (V.O.)

What the hell are you doing?

Monica (V.O.)

Keith, please.

KEITH (V.O.)

Please? Please what?! Why are you always protecting him? "Don't talk to your father". You know what, dad? I'm gonna bother you for one minute. Can you handle that?

MICHAEL (V.O.)

Why don't you get the hell out of here?

Keith (V.O.)

This is between me and my father. So both of you...just leave us alone before I bust a cap in both your ass! How about you, dad? You want me to go?

He starts to get emotional as he remembers more and more.

Ricky (V.O.)

It's up to you.

KEITH (V.O.)

Well, I'm asking you. Am I welcome here?

A beat.

Ricky (V.O.)

Jesus you're here, aren't you. What -- what do you want?

Keith (V.O.)

I want to know. Do you want me here?

A beat.

KEITH (V.O.)

Do you still love me? I want to know.

A beat.

RICKY (V.O.)

I feel like, uh...

KEITH (V.O.)

What, dad? You feel like what?

RICKY (V.O.)

I feel like I don't have a son anymore.

KEITH (V.O.)

(controlling his emotions with difficulty)

Well...You do. And it's a damn shame that you're gonna miss knowing him.

As Ricky continues to remember he hears a loud explosion in his mind. BOOM! It sounds like Keith's car blowing up. He is startled from the sound and drops the photo.

Ext. Liquor store - coNTINUOUS

We're LOOKING DOWN at a crime scene investigation going on in the ally behind a liquor store:

OFFICERS' JEFF BEATTY, BO TURNER, JR KOOP, and RAY ANDERSON are standing around having a conversation. We can't here what they say. Detective TERENCE MOORE is looking down at a dead body and starts to take pictures.

CLOSE on the dead body in the trashcan. The body is revealed to be Keith's rookie partner, KEVIN THOMPSON. 

LIGHT FLASHES from the CAMERA on the decomposed body that has flies all around it.

Int. BOWLEG'S MANSION - kitchen - cONTINUOUS

CLOSE on a HAND HOLDING a PHOTO. It is Cornbread on the photo lying lifeless in his casket.

As BOWLEG holds the picture, he sits down on a stool at the kitchen counter. Somber, he just stares at the photo shaking his head... MARIAH walks up to him from behind and comforts him...

BOWLEG

Before Cornbread died, he told me he wanted to be saved. He wanted to be baptized so he can go to heaven. Wash all his sins away so they can open up those gates for him. He didn't want Jesus to be like turn your ass around niggah. He thought I should be baptized with him to.

Mariah

Well, that's a happy memory.

Int. fUNERAL HOME VIEWING ROOM - cONTINUOUS

CLOSE on the face of MIA JACKSON, deadpan, her eyes are closed. She is a, late 20's, African American, wearing a black dress.

MICHAEL, MONICA, SERA, all standing near. Somber, they stare at Mia's lifeless body lying in the casket.

MICHAEL (V.O.)

We just found out my brother's wife Mia was murdered yesterday. Man, that's sad. Keith dead. Mia dead. Their children have to grow up with out their parents.

Monica

You think we left enough time for the visitation?

A beat. Michael doesn't respond as he continues to stare at Mia.

MONICA

Michael?

MICHAEL

Yes, mom?

MONICA

I don't think we left enough time for the visitation.

MICHAEL

Excuse me? I don't understand.

MoNICA

We only have tomorrow. What if people don't have enough time to pay their respects in one day?

MICHAEL

We have enough time, mom.

MoNICA

And I think we should put the ceremony off one day.

MICHAEL

I don't think we can. Everything's set up.

MoNICA

Your father's brother is coming all the way from Florida.

MICHAEL

He's staying at the Hilton Hotel tonight. You got him a room, remember?

MONICA

Still, I think we should put the... the ceremony off one day.

MICHAEL

Come here.

Michael takes his mothers hand. Monica caresses his face as she begins to sob.

MICHAEL

It's the right time. It's okay? It's time.

Int. Office building - cONTINUOUS

SCOTTY ANTON is sitting at his office desk. He's in his late 30s, good-looking, Cuban. TNT walks over and puts a briefcase down in front of Scotty on his desk. He's in his late 20's, muscular build.

TNT

You want have a problem with Mr. Bowleg's people.

(laughs)

Scotty

Yeah, well, he's the last holdout. Once he bows down to me, Buckhead is ours.

Scotty pulls out a Cuban cigar to smoke. Bowleg comes into the office.

BOWLEG

Hello, Scotty.

BOWLEG

Well, well. Bowleg. We where just talking about you. I see, uh, you're slumming today.

BOWLEG

Thought I'd stop by -- you know, for your portion of the Cameron payments.

SCOTTY

A special goddamn prosecutor trying to put my ass in jail for tax evasion, I still got to make a motherfuckin' payoff.

BOWLEG

You want to keep our ship clean; we got to have Cameron in our money.

SCOTTY

Well, I ain't seen him touching your motherfuckin' business.

BOWLEG

That's because I show him respect. You're so occupied with your drug money; you're forgetting the big picture, Scotty.

SCOTTY

Yeah, well... Drug money, legal money... They all add up to the same funny thing -- my motherfuckin' dollars.

BOWLEG

Well, that's why I'm here. Give it up.

SCOTTY

Go on. Get the cash.

Bowleg picks up the briefcase.

SCOTTY

When you give your friend Cameron 10,000,000 of my hard-earned dollars, you tell him this-- If he don't back off, I'll kill him myself.

BOWLEG

Yeah, whatever motherfucka.

Bowleg walks out the office.

SCOTTY

Answer me this -- Why would that crooked leg lowlife, dope smokin' pimp come all the way up to Simpson Road when he can send a runner?

Tnt

I don't know.

SCOTTY

It's stupid.

Int. Strip club - nIGHT

We HEAR R&B MUSIC.

Beautiful STRIPPERS dance all around on stage in the background. BOWLEG and Special prosecutor ADA COLIN CAMERON are sitting at a table. As they sit LIGHT FLASHES over their expensive suites. Cameron is an, good-looking Harrison Ford, with a nervous and sunny smile.

Cameron

I don't feel comfortable here.

BOWLEG

Relax. Just be cool.

CAMERON

I don't think the mayor would be particularly happy to know his special prosecutor's having a meeting in your strip club.

BOWLEG

Why don't you ask him? He's in one of the private rooms right now.

(then)

This months contributions.

Bowleg points to a briefcase beside the two.

CAMERON

Fine.

Colin picks up the briefcase.

CAMERON

We have a big problem.

BOWLEG

The valise is not big enough.

CAMERON

I'm talking about Percy Miller.

BOWLEG

Do you know why Percy chose the name Scotty Anton? Because he wants respect. Who's gonna respect a man by the name of Percy Miller. "Put your hands up boys. My name is Percy Miller". It won't work Mr. Cameron.

CAMERON

He's threatening to kill me.

BOWLEG

That's crazy. He's all bent out of shape because of your tax-evasion charges. He'd rather lose an arm and leg than give a dollar up to the government.

CAMERON

So what do you propose?

BOWLEG

I think you should take it easy. Think about your future, not our demise. And in the meantime, enjoy the scenery.

(points to stripers)

Have a long drink with one of the strippers.

CAMERON

All right. Listen to me very carefully. I don't want to have to say this again. I am not your friend. I don't want the services of your bitches. We are in a business arrangement for obvious mutual benefits. Mr. Anton threatens this arrangement. Have I made myself clear?

BOWLEG

Yes.

Cameron picks up the briefcase and walks away.

BOWLEG

(to himself)

I see he took the money.

Bowleg takes a sip of wine.

Int. STRIP CLUB - private room - mOMENTS LATER

The LIGHTS are dim and we HEAR EASY-LISTENING MUSIC.

Bowleg is sitting on a black leather sofa, laid back. A STRIPPER gets on top of him giving him a seductive lap dance. Her name is BABY DOLL. She is an alluring young Jennifer Lopez, with a suspicious and sunny smile.

Baby doll

You dance the way you are sexually in bed. If you have rhythm and if you know exactly what to do, the guy's constantly gonna be coming back to you 'cause his fantasy in his head "Wow, if she moves this good, I wonder how she is in bed".

(beat)

You have to stare at his eyes. Make him believe that you actually want him.

Moments later

He starts to touch her as she continues to do her seductive lap dance.

BABY DOLL

If a man is starting to touch me that's another sign that I got him. You know, that's he's responding to me, that he's putty in my hands.

(beat)

I'm selling an illusion; it's like, so... I want them to think about how it would be sleeping with me. That makes 'em want to dance with me. But, that's as far as it goes.

Int. Prison cell - early morning

We're looking down at a BED from OVERHEAD:

AHMED JOHNSON lies on his back looking up at us, wearing a whit-T and shorts. He is a, 23-year-old, African American.

ANGLE on the outside of the cell: Three PRISON GUARDS open Ahmed's cell. Ahmed sees this and sits up from the bed.

Int. Prison hallway - cONTINUOUS

Three PRISON GUARDS walk Ahmed down the hallway with handcuffs on his hands, behind back.

Int. Prison - warden's office - moMENTS LATER

We hear KNOCKING at the door.

Warden (O.C.)

Come in.

The three PRISON GUARDS walk Ahmed into the office and they stand in front of the WARDEN who is sitting behind his desk. The Warden opens up a folder that has office documents in it, and lays it on his desk. Late 50s, Caucasian.

WARDEN

Johnson, you're different from the other inmates in here. You read books, play chess, read poetry... But I don't believe you have any regret what so ever for taking a man's life and selling drugs.

(picks up writing pen)

A man who recognizes his mistakes is ready to seek God's forgiveness.

Ahmed

Yeah. I read your bible, warden.

WARDEN

And?

A beat.

Ahmed

It's a great book.

The Warden signs the document.

Int. Court room - mORNING

The JURY is seated. Judge EARL MONROE sits at his bench. He is Caucasian, late 50s. MARIAH is sitting behind a table with her client's documents in hand. Off. BEATTY is on stand. Standing a few feet away, ADA CAMERON is questioning the defendant.

Off. beatty

It's, uh, where we used to go when we were little-- sort of like, a hideout.

CAMERON

And what did he state to you, Officer?

OFF. BEATTY

He said he didn't shoot Officer Paul, but he could give us who did.

Slam cut:

Flashback: Ext. Woods - day

Off. Beatty and Brother ROONIE BEATTY have there back to a tree as they sit side-by-side on the ground. Roonie is in his early 20s, African American.

Ronnie

There's this guy-- his name is Bowleg. He's crazy, Jeff.

Slam cut:

Present: Int. COURT ROOM - mORNING

The JURY is seated. Judge Monroe seated at bench. Mariah sitting behind her table. Off. Beatty on stand. Cameron continues to question the defendant.

CAMERON

Did he say how he knew the perpetrator?

OFF. BEATTY

He said that he was walking down the street with this Bowleg guy.

CAMERON

So he admitted to being with this Bowleg guy when the officer was killed?

A beat. Off. Beatty is in deep thought.

CAMERON

Officer?

OFF. BEATTY

Yes, he did, but he didn't shoot anyone.

CAMERON

Thank you, Officer.

(to Judge)

Nothing further, Your honor.

Cameron goes to sit at his table.

Judge monroe

Counselor, proceed.

MARIAH

Good morning, Officer Beatty.

Off. Beatty takes a drink of water.

OFF. BEATTY

Good morning.

MARIAH

What were you hiding from?

Off. BEATTY

Excuse me?

MARIAH

You said that you found your brother, Ronnie in a place that used to be your hideout.

OFF. BEATTY

Oh. My father use to beat my brother, so we would run... to the woods.

Mariah stands up from her chair.

MARIAH

So, it was an abusive household that you grew up in?

Off. BEATTY

Very.

MARIAH

I'm sorry to hear that, Officer Beatty.

(beat)

Well, what else did your brother tell you?

Mariah heads towards Off. Beatty.

Off. bEATTY

He told me that this guy Bowleg- his friend-- was walking, and, uh, when Officer Paul confronted them...

Slam cut:

FLASHBACK: EXT. wOODS - dAY

Off. Beatty and brother Ronnie have there back to a tree as they sit side-by-side on the ground.

RONNIE

I was walking down the street with him right? But Bowleg was mad. He pulls out a gun and just starts shooting the guy. There's nothing I can do.

Slam cut:

PRESENT: INT. cOURT ROOM - mORNING

The JURY is seated. Judge Monroe seated at bench. Cameron seated at his table. Off. Beatty is still on stand as Mariah questions him.

MARIAH

And then he told you were Bowleg was?

OFF. BEATTY

Yes, mam.

Slam cut:

FLASHBACK: EXT. wOODS - dAY

Off. Beatty and brother Ronnie have there back to a tree as they sit side-by-side on the ground.

RONNIE

He's probably back at his place waiting for you guys.

OFF. BEATTY

Can you show us where he is?

Slam cut:

PRESENT: INT. cOURT ROOM - mORNING

The JURY is seated. Judge Monroe seated at bench. Cameron seated at his table. Off. Beatty is still on stand as Mariah questions him.

MARIAH

One of the Officers from your precinct made the arrest.

OFF. BEATTY

There was no arrest. We got the suspects.

MARIAH

Good work. Ronnie's a hero. Do you know what your brother is charged with?

OFF. BEATTY

Excuse me?

MARIAH

You know, he's being held on a $400,000 bail suspected of being involved in the murder of an Atlanta police Officer.

OFF. BEATTY

Uh, yes, but he said he had no...

MARIAH

Wait until I ask you a question first. So, aside from your testimony, there really is no physical evidence showing that your brother was walking with Bowleg the day that Officer Paul was gun down.

Slam cut:

FLASHBACK: EXT. sTREETS OF ATLANTA - dAY

BOWLEG shoots a POLICE OFFICER #3 in the head.

Slam cut:

PRESENT: INT. cOURT ROOM - mORNING

The JURY is seated. Judge Monroe seated at bench. Cameron seated at his table. Off. Beatty is still on stand as Mariah questions him.

OFF. BEATTY

"Physical evidence"?

MARIAH

Well, fingerprints, uh, that wont help, because he was just walking down the street. That's not the dispute here. Did you bother doing any paraffin test on him to see if he had fired a weapon?

OFF. BEATTY

No.

MARIAH

Did you find the murder weapon?

OFF. BEATTY

There's this guy that's a pusher for Bowleg, we found it on him.

MARIAH

Were Ronnie's fingerprints on the murder weapon?

OFF. BEATTY

No.

MARIAH

So, all we have really is Ronnie's statement putting him with Bowleg the day of the murder.

OFF. BEATTY

Yes. He said that...

MARIAH

How long have you been a police Officer?

OFF. BEATTY

4 years.

MARIAH

And I see from your uniform that you have been cited. Decorated.

Off. bEATTY

Correct.

MARIAH

So, here you are face to face with a man expected of being involved with the murder of an Atlanta police Officer, and you are very interested, right? Well, that's natural. So, did you ask him about that?

Off. BEATTY

Excuse me?

MARIAH

Did you ask your brother about that day? Did you ask him about the murder?

OFF. BEATTY

Yes, of course I did.

MARIAH

Mm-hmm. Did you by any chance advice him of his Miranda rights prior to asking him that question?

Slam cut:

FLASHBACK: EXT. wOODS - dAY

Off. Beatty and brother Ronnie have there back to a tree as they sit side-by-side on the ground.

RONNIE

(emotional)

I shouldn't have come.

(sniffling)

OFF. BEATTY

You're still going to have to get arrested. I'll get you a lawyer, and I'll be there with you.

Slam cut:

PRESENT: INT. cOURT ROOM - noon

The JURY is seated. Judge Monroe seated at bench. Cameron seated at his table. Off. Beatty is still on stand as Mariah, pacing the floor, questions him.

OFF. BEATTY

I'm sorry.

MARIAH

Oh, come on! You're a decorated Officer. You know the definition of custodial interrogation, right?

OFF. BEATTY

What do you mean?

MARIAH

Hey, your brother could not have left those woods even if he wanted to, could he?

OFF. BEATTY

Something like that.

MARIAH

Something like in custody then, right? Did you read him his rights?

OFF. BEATTY

(softly)

No.

MARIAH

What?

OFF. BEATTY

No.

MARIAH

(quickly looks at Judge)

No!

(then)

Your Honor, the State has failed to present any evidence outside of this Officer's testimony to support the charges against my client. Officer Beatty conducted an improper interrogation. I'm asking the court to allow my client to be ROR'd until the State... manages to clean up his case.

Ext. Court house - mOMENTS LATER

There are PEOPLE and OFFICERS roving around. Off. Beatty storms out the door and down the steps. Mariah rushes after trying to catch up.

MARIAH

Whoa, whoa, whoa!

OFF. BEATTY

Bitch.

MARIAH

Where you rushing to, Officer?

OFF. BEATTY

Leave me alone.

MARIAH

Officer Beatty, come on! You were great.

Off. Beatty turns around as Mariah finally catches up.

Off. BEATTY

You made me look stupid.

MARIAH

It was fantastic.

OFF. BEATTY

You call that "Fantastic?"

MARIAH

Yes I do. As a matter of fact your brother is going to be processed and on the street by morning.

Cameron storms past and down the steps, briefcase in hand.

OFF. BEATTY

(pointing to Cameron)

But I got to work with this ADA again, and he'll question every arrest I ever make.

MARIAH

You worry too much. You know, you really just have to love the beauty of our legal system. Now, if you'll excuse me, I'm needed back at home.

Mariah walks away to her right leaving Off. Beatty standing. Off. Beatty then walks away.

OFF. BEATTY

(to self)

I swear to God, if Ronnie messes up one more time, I'm gonna kill him myself. That's it.

Int. Precinct - contINUOUS

There are OFFICERS roving around. Detective TERENCE MOORE walks over to a window. He looks at his reflection to fix his tie. He turns around and walks down a few steps to the front desk.

Det. Moore

I got a few witnesses I have to interview uptown.

Lieutenant MOSES ROBINSON gives Det. Moore a strange look. Late 50s, Caucasian.

Det. Moore

Is something wrong?

Lt. robinson

Are those new sunglasses?

Det. MOORE

Yeah?

Lt. ROBINSON

You're wearing new sunglasses?

Det. Moore pulls his sunglasses up onto his head. He's alluring, late 30s, wearing expensive sunglasses and a blue suite.

DeT. MOORE

So?

LT. ROBINSON

Looks expensive.

DET. MOORE

You don't think I can afford medicated sunglasses.

LT. ROBINSON

No, I didn't think you had the taste.

DET. MOORE

Usually, I get criticized 'cause my glasses look bad. Now I'm getting it 'cause I look good?

LT. ROBINSON

I never said you look good.

DET. MOORE

Ha, ha, ha. Take your show on the road with Dave Chapelle. The hilarious Lieutenant.

As Det. Moore walks away he almost runs into Officer DAVID RICHT going through the double doors. David is not wearing his police uniform but has on street clothing. Late 20s, African American.

Off. Richt

Hey, Moore.

DET. MOORE

Get out of my way.

Off. Richt goes over to the front desk where Lt. Robinson stands writing on documents.

OFF. RICHT

What's wrong with him?

LT. ROBINSON

He's got no sense of...

(looks up and sees Richt)

Hey, look who's back. How's the leg Richt?

They shake hands.

OFF. RICHT

Ready to do this thing Lieutenant.

Sgt. BRADLEY

Yeah, you better be. I don't want to hear no complaining to your mom about how it hurts.

As Sgt. BRADLEY comes down the stairwell Off. Richt goes over to him. Late 40s, Caucasian.

SGT. BRADLEY

Just in time. I, uh... I got a tip this morning. Six guys sitting on top of a big shipment of cocaine in an apartment on Simpson Rd.

Passing OFFICERS, Off. Richt and Sgt. Bradley walk through the hallway going up the stairwell.

OFF. RICHT

How big?

SGT. BRADLEY

Real big. Get your gear. We're leaving in a few minutes.

OFF. RICHT

Okay.

Int. PRECINCT office - cONTINUOUS

Sgt. Bradley and Off. Richt enter into an office from the stairwell. Off. Richt goes over to his left for his police gear. Sgt. Bradley goes over to his desk and looks at some documents. Off. JIMMY WRIGHT comes over to Sgt. Bradley. Late 30s, Caucasian.

Off. Wright

Hey, Sgt?

SGT. BRADLEY

Yeah?

OFF. WRIGHT

Okay if I back off this raid?

SGT. BRADLEY

What?

Off. wRIGHT

I'm going to go to Mia's wake.

SGT. BRADLEY

Keith's wife?

OFF. WRIGHT

Yeah. I worked with Keith a couple of times when I was in uniform.

Sgt. Bradley stops looking at the documents and goes over to a desk and gets his jacket.

SGT. BRADLEY

Go. We'll be okay.

OFF. WRIGHT

Ay, maybe you should call this one off, huh? Go to the wake, too.

Sgt. Bradley goes over to another desk to put on a bulletproof vest as Off. Wright follows behind.

SGT. BRADLEY

First of all, most of this precinct is gonna be there. Somebody has to watch the place. Two, I don't call a raid off like this one off anyone or anybody. Three, I don't like funerals.

OFF. WRIGHT

You don't have to like funerals.

SGT. BRADLEY

You go to the wake. Represent Anti-Crime.

Int. PRECINCT - sgt. Beck office - cONTINUOUS

Sgt. HOWARD BECK answers his phone on his office desk. Late 30s, Caucasian.

SGT. BECK

Beck. Narcotics. What?

He grabs a pen and starts writing down information.

SGT. BECK

Yeah. At a warehouse in the West End.

(stops writing)

I got it. Are you sure?

(then)

Listen I...

We hear a dial tone. Sgt. Beck puts down the phone and walks over to a black board. On the black board is a picture of Bowleg and other criminals.

SGT. BECK

I have got you now, you son of a bitch.

He walks out the office.

INT. bOWLEG'S MANSION - baby's BEDROOM - cONTINUOUS

CLOSE on two hands picking up baby EVA from her crib.

BOWLEG

Look at my pretty baby. That's my baby. That's daddy's little girl.

Bowleg plays around with Eva.

BOWLEG

When you gonna say "Daddy", Huh? Huh? You wanna go to Disneyland?

MARIAH enters into the bedroom.

MARIAH

(angry)

Where you been since yesterday, niggah?

BOWLEG

At my strip club having a meeting.

MaRIAH

You been fuckin' around?

BOWLEG

No.

MaRIAH

I'm tired of you messin' around on me, Bowleg. I know you were in that club doing something wrong last night.

BOWLEG

I wasn't doing nothin' girl.

MaRIAH

(surprised)

Oh, my god! So you gonna stand here with a straight face and say you didn't do nothin'?

BOWLEG

I didn't do nothin' last night but have a meeting.

MaRIAH

You a bold face liar niggah! You went into one of those private rooms with one of those little nasty yellow hoes and I bet you she was shaking her ass all in your face. You busted.

BOWLEG

All right. She gave me a private dance. But I didn't fuck her. I swear. She just danced for me, and that's all.

MaRIAH

Did you touch her?

BOWLEG

Hell, no, I didn't touch that nasty girl. Shit, we can't touch them anyway. It's against the rules.

MaRIAH

You must take me for some kind of fool. You foul, Bowleg. I smell your dirty ass from over here.

Mariah walks to a chair to sit. Bowleg walks out the room...

MaRIAH

Where you going!

Hitman/tom (O.S.)

Let me talk to her!

Int. Mercedes-benz ml320 - cONTINUOUS

A HITMAN/MAN is driving as he talks into his cell phone. Late 30s, African American.

HITMAN/TOM

If you don't let me talk to my wife, I'm driving this thing into a telephone poll! How do I know you didn't already kill her? Bowleg said! You think... you think I trust that son of a bitch? Bowleg said? Let me talk to her! All right. All right, I'll do it. I'll do it, and you'll let her go, right? Right? She never did anything to nobody. You'll let her go, right?

We hear a dial tone. The Hitman/Tom throws his cell phone on the floor.

Ext. FUNERAL HOME - cONTINUOUS

Across the street an MERCEDES-BENZ pulls up... stopping at a red light.

INT. mERCEDES-BENZ ML320 - cONTINUOUS

HITMAN POV: We're looking at a funeral home across the street. Cars pass by.

The Hitman/Tom reaches into the back seat. He removes a blue sheet revealing a massive size bomb... He then turns back around and stares straight ahead.

Int. Barr's house - living room - cONTINUOUS

AHMED is sitting on the floor with his back to a sofa, watching TV.

AHMED

Y'all don't want me here? Why don't y'all kick me out then?

ANGELA BARR is leaning on the counter beside a microwave. She is Caucasian and a very alluring, 23-year-old. Her Mother, SOPHIA BARR is sitting at the kitchen counter cutting some potatoes. She is Caucasian, late 40s.

Angela

Shut up, Ahmed! Ain't nobody said nothin' about kickin' you out!

AHMED

Y'all in there, what you call it, "plot"? Plotting? Actin' like y'all don't want me here. Fuck it. I'll leave.

ANGELA

You need to shut up.

AHMED 

No, you need to shut up.

ANGELA

You the one talking all-loud and makin' all that noise.

Ahmed gets up from the game and face's the kitchen.

AHMED

You call yourself back-talkin' to me? Huh? You don't know how to talk to your man? Keep talkin'. I'm gonna put my foot so far up your--

BOWLEG comes into the front door that's wide open.

AHMED

Come on in here, Bowleg.

(beat)

The house full of bitches, cuz. House full of sensitive-ass bitches dealin' with there damn hormones.

Y'all some unstable creatures. I ain't gonna say the "H" word. I'm gonna say "unstable creatures". That's my new word for y'all.

ANGELA

Moma, don't say nothin', I'm telling you. Say anything, It's gonna get bader. He about to leave anyway.

AHMED

Man, I'm in here tryin' to play the game. They won't let a niggah be. Thanks for bailing me out of jail. Want something to drink, Bowleg?

Bowleg sits on the sofa.

BOWLEG

No, I'm cool, dog.

AHMED

Why you acting all shy? My house is your house. I got weed, water, kool-aid, hennesy. I'm gonna get you some hennesy.

Ahmed enters into the kitchen where Sophia continues to cut the potatoes. Angela has her back to the sink leaning on it. Angry, Sophia looks at Ahmed. 

AHMED

I'm sorry, Miss Barr. I'm so sorry. Look, I love you and Angela. I probably love you more 'cause without you, Angela wouldn't be here. Y'all said y'all love me. You told me I could stay here. Bought me all these new clothes and the video game. I thought we had a family. I ain't got no family. I'm just trying to make that happen' here with y'all, you understand?

In the background Bowleg comes into sight as he yells out to Ahmed.

BOWLEG

Ahmed!

AHMED

What niggah?

BOWLEG

Come here, cuz.

AHMED

No, I'm having a conversation with my family here.

(to Angela)

I love y'all. Both of y'all.

BOWLEG

Come on, man. I need you to roll with me.

AHMED

All right then, I'm leaving.

He heads for the back door.

EXT. bARR'S HOUSE - cONTINUOUS

Ahmed and Bowleg walk out the back door heading towards a black Limousine.

AHMED

Where we goin', Bowleg? Let's go get some liquor. Strippers ain't at work yet.

BOWLEG

No, man, you don't need no liquor. You already too fired up.

AHMED

Fired up? Hey, who the fuck you callin' fired up? You responsible for all that shit them females in there puttin' me through! Still ain't found me no job, put me down with your business, sharin' with your brother, bein' your brother's keeper! When you gonna find me a job, niggah!

BOWLEG

Why does Bowleg have to find you a job?

AHMED

'Cause you my man.

BOWLEG

All right. Get in the car.

They both get in the limousine.

BOWLEG

I'm gonna give you a mission. I'm giving you my pistol.

Bowleg gives Ahmed a pistol.

BOWLEG

If you can kill a few people I have problems with, then we can talk business.

AHMED

So, all you want me to do is kill a few people.

Bowleg shakes his head "Yes".

Ext. Store - moMENTS LATER

CLOSE on a street sign that reads:

BUCKHEAD

There are people roving around the sidewalk. STEVE, smoking marijuana, has his back to the wall of an elegant clothing store. A black Limo pulls up to the curb. Ahmed, pistol in hand, gets out the Limo. He is followed by two henchman KANE and CROWBAR, both Caucasian, late thirties.

Kane

This one's for you, Bowleg!

Steve runs out of the way as Kane shoots out the windows of the store. Crowbar goes into the store and throws a few PEOPLE onto the street corner.

Steve

You going to pay for that, Ahmed!

(then)

You need to call off your dogs, Ahmed!

Crowbar pistol whip's a LADY to the ground.

AHMED

What... Did Bowleg tell you about selling drugs out of this place?

STEVE

I'm just trying to make a living just like you mother--!

Ahmed hits Steve with his pistol. As Steve lies on the ground in pain, Ahmed turns around and gives his attention to a CROWED of CRAZED ONLOOKERS across the street.

AHMED

(to everyone)

You mess with Bowleg, you messing with me!

As Steve slowly tries to come from the ground Ahmed starts to kick him.

AHMED

You don't... Sell... A damn thing... In Buckhead!

Ahmed stands on top of Steve with one foot and speaks to him closely.

AHMED

Do you understand that now?

STEVE

Yes.

Ahmed turns back around and gives his attention back to a CROWED of CRAZED ONLOOKERS gathering across the street.

AHMED

(to everyone)

It's a new day! Bowleg runs the street's of Buckhead.

Ahmed turns his attention back to Steve and shoots him in the head. BANG!

A beat. Steve's spirit release from his body. The spirit of Steve looks at his body in terror. Then spirits from the dark side like in the movie "Ghost" takes his spirit away screaming. No one sees this going on.

Int. Funeral hOME viewing area - cONTINUOUS

MICHAEL is on his knee's head down at Mia's closed casket. He does a prayer with his hands. In the background we can see Officers EVERETT and JANE WALKER, late 20s, African American, sitting side-by-side. Off. NIXON is sitting behind the two. To the left is Off. LUCAS sitting by himself in the second section. A course separates the two. Michael walks from the casket over to MONICA who is sitting on a sofa a few steps away. Michael sits beside a somber Monica.

Across the way in the corner is RICKY. He comforts his somber brother REDD, late 30s, African American, who is sitting in a chair back to the wall. Beside them are two little children.

RICKY

I'll be right back.

Redd

Yeah, thank you so much.

Officers Everett, Walker, Nixon, and Lucas look up as they see Ricky coming down the course between them.

OFF. LUCAS

(whispering to Nixon)

That's Keith's father?

OFF. NIXON

Yeah. I feel sorry for him.

Off. Everett leans back to whisper to Jonathan.

OFF. EVERETT

Hey, is it true he use to beat Keith's mother...?

Off. Walker elbows Off. Lucas for making that bad remark.

OFF. EVERETT

What?

OFF. WALKER

Not here.

OFF. EVERETT

You're right. I'm sorry. You're right.

Michael is comforting Monica as Ricky comes over.

RICKY

I'm gonna take my brother back to the hotel.

MONICA

(emotional)

Now? Why?

RICKY

Redd can't handle being here.

MONICA

(emotional)

You want me to say something to him?

RICKY

No. I'll be back in a few.

MONICA

(emotional)

All right.

As Ricky takes Monica's hand she gets even more emotional.

RICKY

You need anything?

MONICA

(emotional)

Yeah, I need her back.

As Monica sobs Michael begins to sob from watching her.

RICKY

Yeah, I know.

Ricky walks away.

Ext. Warehouse - cONTINUOUS

Three police cars pull up to a warehouse. Sgt. BECK gets out the first car. Other OFFICERS follow behind. They are all armed and dangerous.

INT. mERCEDES-BENZ ML320 - cONTINUOUS

A HITMAN/TOM is sitting in his car across the street at a red light from the funeral home. He looks at his watch. He's nervous.

INT. apartment - cONTINUOUS

Sgt. BRADLEY goes up a flight of stairs armed and dangerous. A few OFFICERS who are also armed follow him. Sgt. Bradley gives the signal and one of the OFFICERS kicks in the front door. They rush through the living room.

INT. waREHOUSE - cONTINUOUS

Sgt. Beck is searching large bags revealing cocaine. He shows it to one of the Officers beside him. Sgt. Beck moves one of the large cocaine bags and reveals a massive size bomb that has a cell phone strapped to it.

EXT. fUNERAL HOME - cONTINUOUS

From across the street an MERCEDES-BENZ ML320 speeds towards the funeral home.

INT. fUNERAL HOME viewing room - cONTINUOUS

CALVIN and JANE see the MERCEDES-BENZ ML320 headed their way from a window view. They rush out of sight.

INT. wAREHOUSE - cONTINUOUS

The cell phone that's hooked onto the massive size bomb rings. Sgt. Beck and the OFFICER look on in terror.

EXT. wAREHOUSE - cONTINUOUS

ANGLE on the windows: BOOM! BOOM! BOOM! Flames burst out as the warehouse blows up.

INT. aPARTMENT - living room - cONTINUOUS

A cell phone rings. Sgt. Bradley removes a blue sheet revealing a cell phone that's strapped to a massive size bomb. Terrified, they try to make a getaway.

EXT. aPARTMENT - cONTINUOUS

ANGLE on the windows: BOOM! BOOM! BOOM! Flames burst out as the apartment blows up.

EXT. fUNERAL HOME - cONTINUOUS

The MERCEDES-BENZ ML320 speeds towards the funeral home crashing through.

Fade to white.

Fade in:

Int. FUNERAL HOME waiting area - cONTINUOUS

ANGLE on the ground. Debris is everywhere as the CAMERA slowly moves inside the funeral home. We PAN over to Off. Everett who is lying on the floor slowly gets up. His clothes are dirty. PAN over to Off. Nixon lays unconscious with a bloody face. He has the frame of a broken door on top of him and his clothes are dirty.

Int. FunerAL HOME viewing room - cONTINUOUS

We PAN into the viewing room past the MERCEDES-BENZ ML320 over to Michael with a bloody face. He's in disarray as he slowly comes from the floor. 

MICHAEL

Are you stupid?

He heads over to the MERCEDES-BENZ ML320. The HITMAN/TOM is hurt inside. Blood all over his four-head. Michael jacks him up from the window.

MICHAEL

You motherfucka!

HITMAN/TOM

I didn't want to do it. I didn't want to do it.

MICHAEL

Are you stupid.

Int. FUNERAL HOME waiting area - cONTINUOUS

We follow Off. Everett, talking on cell, as he rushes over to Off. Nixon who is still lying on the floor.

OFF. EVERETT

Yeah, we need the paramedics.

(to Off. Nixon)

Just be cool. The paramedics are on the way.

(clicks off cell)

Off. Everett moves the broken doorframe off of Off. Nixon. Off. Walker is also tending to Off. Nixon. 

OFF. WALKER

Damn, you have a cut on your head. Try not to move.

As Off. Nixon lies on the ground; he tries to touch his bloody four-head but Off. Everett stops him.

OFF. EVERETT

Don't mess with it. Don't mess with it.

Off. Walker wipes Off. Nixon four-head with tissue.

OFF. WALKER

It's not that bad.

OFF. NIXON

What the fuck happened?

OFF. EVERETT

It was a car.

OFF. NIXON

A car.

OFF. WALKER

Yeah, a car came through the building.

OFF. NIXON

A car inside hit me?

INT. funeral home viewing room - cONTINUOUS

Michael continues to jack up the Hitman/Tom from the car window. The Hitman/Tom is holding a small device in his hand.

HITMAN/TOM

(emotional)

They're gonna kill her.

MICHAEL

What are you yelling about?

HITMAN/TOM

I got a bomb!

Michael pushes the Hitman/Tom back down in his seat. He then looks into the back seat eyeing the massive size bomb.

Ext. APARTMENT - cONTINUOUS

FLAMES and SMOKE blare out the windows.

Int. APARTMENT - LIVING ROOM - cONTINUOUS

DEBRIS is all over the place as FIRE and SMOKE blare.

We HEAR a COUGHING sound. PAN over to Sgt. Bradley who has an unconscious OFFICER on top of him. His face is bloody and his clothes are dirty. He pushes the unconscious OFFICER off of him and picks up his walkie-talkie. He yells into it.

SGT. BRADLEY

5-5-5 into Central! I'm at the building at 2125 Simpson Road! There's an explosion. I need ambulance and fire forthwith!

Sgt. Bradley turns his attention back to the unconscious OFFICER. He checks to see if the OFFICER is breathing.

INT. fUNERAL HOME WAITING AREA - cONTINUOUS

Off. Everett and Walker continue to tend to Off. Nixon as he lies on the floor with a bloody four-head. Off. Walker holds tissue on the bloody four-head of Off. Nixon. Off. Everett is on his knees beside the two. Out of the viewing room a GUY runs by terrified.

Guy#1

There's a bomb! Get out!

Off. wALKER

Did that guy say bomb?

A LADY runs out of the viewing room. Off Everett stops her before she can leave.

OFF. EVERETT

What's going on?

Lady#1

That car has a bomb in it.

The LADY runs away. Off. Everett goes into the viewing room.

Int. FUNERAL HOME VIEWING ROOM - cONTINUOUS

At the window of the MERCEDES-BENZ ML320, Michael is still pleading with the Hitman/Tom trying to take the device from his hands.

MICHAEL

You're going to let this go! Let it go!

HITMAN/TOM

I can't!

MICHAEL

Yes you can.

HITMAN/TOM

You don't understand! They'll kill my wife!

Off. Everett goes over to Michael.

OFF. EVERETT

Michael.

Michael continues to try and get the device from the hands of the Hitman/Tom.

MICHAEL

Calvin, over here is a cop, okay? They will help your wife.

HITMAN/TOM

She never did anything.

MICHAEL

It's gonna be all right. I need you to let this go. Let it go. Let it go.

The Hitman/Tom starts to get emotional as he lets go of the device as Michael gets it.

MICHAEL

You did it. Calvin, get him outside.

OFF. EVERETT

Let's go.

Off. Everett get's the Hitman/Tom by the arm, gets him out the car, and they leave.

OFF. EVERETT

What else do you got on you?

Off. Lucas is at the other end of the car tending to Monica who lays unconscious with her arm stuck under the wheel.

OFF. lUCAS

(emotional)

Michael!

Michael tries to look over the car to see where the voice is coming from but can't see. He then goes around the car in the front and sees at the other end Off. Lucas on his knees tending to an unconscious Monica with her arm stuck under the wheel.

OFF. lUCAS

(emotional)

Michael!

Michael goes over to them.

OFF. lUCAS

(emotional)

I'm so sorry. 

MICHAEL

We have to get her out of here.

OFF. lUCAS

(emotional)

I was just taking her outside to get some air.

MICHAEL

Jonathan, there's a bomb in this car.

OFF. LUCAS

(emotional)

What?

MICHAEL

There's a bomb in this car we have to get her out of here.

OFF. LUCAS

(emotional)

Michael, we can't get her out.

MICHAEL

We have to get her out of here.

OFF. LUCAS

(emotional)

You can't because her arm is stuck under the wheel.

Ext. FUNERAL HOME - cONTINUOUS

Off. Walker is helping Off. Nixon walk out the funeral home as he holds tissue to his bloody four-head. They both head over to Paramedic MELVIN BROOKE who is standing by an ambulance. He is in late 30s, Caucasian.

Melvin

Walker!

OFF. WALKER

It's Keith's wife's wake. A car drove straight through the front. There's other people inside.

OFF. NIXON

I can wait. I'm all right.

MELVIN

Take him to the back of the bus. Let me assess the situation, then I'll come check him out.

Melvin and another Paramedic, FRANK BRADSHAW, late 30s, Caucasian, are about to go in but...

OFF. WALKER

Hey, Melvin. There's a bomb in there.

MELVIN

What?!

OFF. WALKER

The people that ran out said there's a bomb in the car.

MeLVIN

A bomb?

In the background Off. Everett walks out the funeral home holding onto Hitman/Tom by the arm.

FRANK

Are there any injured inside?

Off of Frank's comment, Off. Walker shrugs her shoulder like "I don't know".

OFF. EVERETT

Michael's in there, maybe Lucas. I don't know. I didn't see Michael's mom.

Off. Everett and the Hitman/Tom head over to a POLICE OFFICER who has his car parked in the street. Paramedics Frank and Melvin head into the funeral home. Off. Walker and Off. Nixon go to the back of the ambulance.

Ext. WAREHOUSE - cONTINUOUS

A crime scene investigation is going on. There are police cars and OFFICERS everywhere. Det. MOORE is talking into his cell phone. The spirit of Sgt.'s Beck and Zoe appear. They look at their own bodies in awe. A bright light appears above Beck and Zoe spirits, like in the movie "Ghost". They both go up into the light with a smile on their face. No one sees this going on.

DET. MOORE

We have three dead here, lieutenant. Yeah, Sgt. Beck is one, and Zoe, and some other guy.

(then)

No. All I got here is a half-burnt up search warrant. Looks like it was issued by judge Brown. We can't even make out what they were looking for. Yes. One of the narcotics guys is still trying to hang on. I'm going to follow the ambulance to Grady. I'll keep you posted.

He clicks his cell phone off and puts it away. With blue gloves on his hands he reaches down and puts the half-burnt warrant into his evidence bag.

Int. Grady hospital - er/admissions area - cONTINUOUS

Rushing through, pushing an unconscious OFFICER laying face down on a gurney are Paramedics BOBBY COOPER, late 20s, African American, JILL SCOTT, late 20s, Caucasian, and Sgt. Bradley. Sgt. Bradley still looks worn-out with a bloody four-head from the explosion earlier.

Bobby

(talking fast)

We got a 36 year old male from an explosion. He caught most of it in his back. He's got partial thickness burns to his back, arms and legs.

Two NURSE'S rush over to assist as they stop the gurney in front of the admissions desk.

BOBBY

(talking fast)

LDC at the scene, GCS is now 12. BP's 100/70, pulse is 126, resps 22. He's got ten migs of morphine on board, and three liters of saline wide open.

Nurse#1

Trama one.

They all rush the unconscious OFFICER laying on the gurney towards trama one.

Rushing through, pushing an unconscious MONICA on a gurney are MICHAEL holding an IV, and Paramedics Frank, and Melvin. They are also followed by Off. LUCAS. They all look tired and hurt except the two Paramedics. 

FraNK

(talking fast)

We have a female in her late forty's struck by a car. Crepitus and possible step-off deformity of the neck. Intibated at scene.

Two NURSE'S rush over to assist as they stop the gurney in front of the admissions desk.

FRANK

(talking fast)

LOC and non-responsive times 17 minutes, GCS four. BP's 98/68, pulse 106.

Nurse#3

Trama 2.

They all rush an unconscious Monica laying on the gurney towards trama two.

Officer's WALKER and NIXON walk through. Off. Nixon is holding tissue to his bloody four-head.

OFF. WALKER

(yelling to someone anyone)

We need some assistance out here.

A NURSE rushes over to assist Off. Nixon.

Int. BOWLEG'S MANSION - MASTER BEDROOM - cONTINUOUS

BOWLEG is sitting on his bed holding a milk bottle in his baby's mouth. JIM who looks kind of nervous walks into the room standing still a few feet from the door.

JIM

Mr. Bowleg?

BOWLEG

Is my plane here?

JIM

Sir, uh... there's a, a problem. The bomb at the warehouse. We got both of the narcotics cops. Beck and Zoe. Apparently, there aren't even bodies left.

BOWLEG

That doesn't sound like much of a problem.

JIM

No, sir.

BOWLEG

What is the problem?

JIM

The other cops-- Lucas. And Keith's brother Michael. At the raid. I understand they survived. And the funeral home. Our, uh... hitman. Either the bomb didn't go off, or the driver never hit the button.

Jim starts to get even more nervous as an angry Bowleg slowly approaches.

BOWLEG

"Our hitman"?

JIM

We used a guy who owes us a lot of money. Offered him a chance to earn his family a better life by driving a car bomb into the wake. We couldn't get into the funeral home last night to set it ourselves. There was... no other way.

Int. BOWLEG'S MANSION - HALLWAY - cONTINUOUS

Standing in the hallway a few feet from the door spying, Mariah listens in on the conversation going on between Bowleg and Jim.

BOWLEG

So, the police now have a witness. A living person to link us to this.

JIM

Your name was never mentioned.

BOWLEG

Where are they?

JIM

Sir?

BOWLEG

Where are they now?

JIM

Uh... well, the last information I had was that they are all at Grady hospital.

Int. Grady hospital - Er/room 1 - cONTINUOUS

The Hitman/Tom is sitting up in a hospital bed with a bloody four-head handcuffed to the arm rail; he is in frenzy as a NURSE tries to hold his arm down. Off. Everett is standing on the other side of the bed, and there's a police OFFICER standing behind.

HITMAN/TOM

(to Nurse)

I said get the fuck out my face!

(to Off. Everett)

They got to know by now I didn't blow up the funeral home.

OFF. EVERETT

You don't know where he is?

HITMAN/TOM

Bowleg has her. I told your ass that already!

OFF. EVERETT

Where do we find this Bowleg guy?

HITMAN/TOM

(pointing)

That other cop said you guy's are gonna find him.

OFF. EVERETT

Look, I'll get a detective in here to talk to you. I can't do that until you be cool, all right? Just be cool. Let this nurse check you out.

The NURSE#4 is checking the Hitman/Tom pulse as he calms down a little.

OFF. EVERETT

(to Officer)

I'll be right back.

Off. Everett walks out the room past the OFFICER standing behind him.

Int. Grady hospital - er/hallway - cONTINUOUS

Off. Everett enters into the hallway where he sees a NURSE#4 headed his way in a hurry putting on gloves.

OFF. EVERETT

How is Officer Nixon, Doc!

Nurse#4

I'm about to take a look at him now.

She enters right into a room across the hallway.

Int. gRADY HOSPITAL - ER/ROOM 2 - cONTINUOUS

The NURSE#4 walks over to Off. Nixon who is sitting on the end of the hospital bed holding tissue to his bloody four-head. Off. Walker is sitting at the end of a hospital bed across from Off. Walker.

NURSE#4

How are we feeling?

The NURSE#4 takes Off. Nixon hand down from his bloody four-head and takes a close look. Off Walker is sitting at the end of another hospital bed across the way from Off. Nixon. She gets up and goes over.

OFF. NIXON

We. Did somebody run over you, to?

OFF. WALKER

Be nice, Nixon.

NURSE#4

I'm gonna give you some X-rays, but you're probably just going to need some stitches.

The NURSE#4 takes off her gloves to prepare to give Off. Nixon stitches to his bloody four-head. Off. Everett walks in and over to Off. Nixon.

OFF. NIXON

Oh, God.

OFF. EVERETT

Tough it up.

OFF. NIXON

I don't like needles.

OFF. WALKER

Well, would you prefer to bleed to death?

OFF. NIXON

I saw Bradley out there. Did one of his officers get hurt?

OFF. EVERETT

There was another bomb.

OFF. WALKER

What?

OFF. EVERETT

I said there was another...

OFF. WALKER

I heard you so stop trying to be funny.

OFF. EVERETT

They were set up. The whole team was on a drug raid and there was a bomb in the apartment.

OFF. WALKER

Is everyone okay?

OFF. EVERETT

No. Only one made it out besides Bradley was David Richt.

Off. Walker and Off. Nixon both look shocked from Off. Everett comment.

INT. gRADY HOSPITAL - ER/ADMISSIONS AREA - cONTINUOUS

Off. Everett goes over to Det. MOORE who is leaning on the admissions desk relaxed.

OFF. EVERETT

You wanted to see me?

DET. MOORE

Why the hell would I want to see you?

OFF. EVERETT

Moore, I called for a detective.

DET. MOORE

You not the only one. I got a crazy guy pimpin' shrapnel from an explosion to interview.

OFF. EVERETT

Explosion?

DET. MOORE

Someone killed Sergeant Beck and Zoe from Narcotics.

OFF. EVERETT

With a bomb?

DET. MOORE

It wasn't from natural causes.

OFF. EVERETT

There's a guy down the hall who drove a bomb into Keith's wife's funeral. Right around that same time the Anti-Crime unit was ambushed with a bomb on a drug raid.

DET. MOORE

What room?

OFF. EVERETT

Oh, one.

INT. gRADY HOSPITAL - doctors lounge - cONTINUOUS

In the middle of the floor sitting in a row of chairs, is a tired Off. LUCAS. Across the way is a tired Sgt. BRADLEY sitting in a chair back to the wall. Behind him is a very long window where we can see doctors on the hallway pass by. MICHAEL, angry, and confused, is pacing the floor.

SGT. BRADLEY

Motherfucka wanted to kill us all at the same time.

OFF. LUCAS

(to him self)

Son of a bitch.

The door opens and Officers Everett and Walker enter into the room.

OFF. EVERETT 

Hey, I was just talked to Detective Moore. Sergeant Beck and Zoe of Narcotics where killed. Explosion at a warehouse in the West End.

Off. Walker sits down in one of the chairs.

MICHAEL

This is all out war.

OFF. EVERETT 

What's going on? Who is this guy?

OFF. LUCAS

Four days ago Keith was in pursuit of this guy named Bowleg. Bowleg got away but his friend Cornbread didn't. Keith killed him. Cornbread I mean.

MICHAEL

Keith-- you think he killed my brother?

SGT. BRADLEY

You wouldn't know where to find him.

MICHAEL

How about that motherfucka with the car? He know anything?

OFF. EVERETT

I doubt it. He's pretty much a victim here, too.

SGT. BRADLEY

Motherfucka. Hurt my whole team.

(then)

Except Wright.

OFF. EVERETT 

Wright's all right?

SGT. BRADLEY

(suspicious)

Wright didn't get hurt at the wake.

OFF. EVERETT 

I don't remember seeing Wright at the wake.

OFF. WALKER

No, me, neither.

SGT. BRADLEY

Wright wasn't...

MICHAEL

(aggravated)

Who cares about Wright! What are we gonna do about this motherfucka they call Bowleg? That's what I want to know.

SGT. BRADLEY

We're gonna be smart. We gonna get all the information we need and start locking people up one by one until someone gives him to us. You don't want to mess with the Atlanta police department.

ANGLE on the window: Several MASKED MEN run down the hallway and they line up at the window of the lounge aiming their automatic weapons. They all have on thick layers of street clothing underneath it all bulletproof vest. Off. Lucas still sitting in his chair tired is the only one seeing this going on but still not sure.

OFF. LUCAS

(concerned look)

Hey, guy's. Guy's!

Michael looks behind him at the window and sees the armed MASKED MEN. EVERYONE else also look up and see this going on. All the OFFICERS and Michael inside the lounge duck down as the MASKED MEN shoot threw the window, shattering it with bullets from their automatic weapons. 

ANGLE outside the lounge: In the admissions area everyone is in frenzy as they try to run away.

Inside the lounge Off. Everett hiding beside the wall for protection starts to shoot back at one of the MASKED MEN#1. BANG! BANG! BANG! The MASKED MAN#1 and Off. Everett exchange gun fire three more times, but they both are not hit.

Int. gRADY HOSPITAL - ER/ADMISSIONS AREA

People scatter out the way as the MASKED MAN#1 runs through the area spraying bullets everywhere.

Int. GRADY HOSPITAL - DOCTORS LOUNGE - cONTINUOUS

ANGLE on the window: The MASKED MAN#1 Runs back over and shoots through the window spraying more bullets everywhere. Off. Everett moves from harms way as bullets go through the door from the outside. Sgt. Bradley takes cover beside a chair and he exchange gun shots with the MASKED MAN#1 hitting him with several shots.

A beat The MASKED MAN#1 instantly hits the ground and dies. His spirit releases from his body. The spirit of the MASKED MAN#1 takes off his mask and looks at his body in terror. Spirits from the dark side like in the movie "Ghost" takes his body away screaming. No one sees this going on. 

Sgt. Bradley talks into his walkie-talkie.

SGT. BRADLEY

55, Crime Sergeant. We got a 10-13; shots fired at Grady Hospital in the emergency room.

Off. Walker is lying on the ground covering her head. Michael is laying unconscious behind Off. Walker with his arm lying over her but she doesn't know.

OFF. waLKER

(breathing heavily)

It looked like three or four of them ran past!

Sgt. Bradley talks back into his walkie-talkie.

SGT. BRADLEY

We got multiple armed suspects in the ER right now!

OFF. EVERETT 

We got to get out there.

OFF. WALKER

(breathing heavily)

Michael?... Michael.

Off. Walker sees Michael arm laying on her and turns around. She starts to get emotional as she sees an unconscious Michael with a scarred face, blood all over.

OFF. WALKER

(emotional)

Oh... Michael. Oh, my god!

Off. Walker is displeased about the way Michael face looks as she moves his body straight and tilts his head back. Off. Lucas and Sgt. Bradley go over to assist Off. Walker.

OFF. WALKER

(emotional)

I just tilt his head back and open his airway... Oh, God, no! His face! We have to get him to a doctor!

Officer's Walker, Lucas, Everett, and Sgt. Bradley take cover again as they hear more automatic weapons fire in the background.

OFF. EVERETT

You hear what's going on out there?

SGT. BRADLEY

We got to hide him. Come on. We got to hide him. Come on. Hide him.

Sgt. Bradley, and Officers Lucas and Walker drag an unconscious Michael into the next room of the lounge.

OFF. EVERETT

Go, go. Go!

Off. Everett takes cover for EVERYONE pointing his gun towards the window as he backs back into the next room following behind.

SGT. BRADLEY

We got to hide him until we take care of these guys. Come on.

OFF. EVERETT

You think we can't take care of them?

SGT. BRADLEY

If we don't, he's gonna die.

More automatic weapons fire ring out in the background as they place Michael in the middle of the floor.

OFF. WALKER

(emotional)

Go! I'll stay with him!

OFF. EVERETT

You going to be okay here, Walker?

OFF. WALKER

(emotional)

Hurry up! Go! Go!

With their guns drawn Sgt. Bradley and Officers Lucas and Everett take caution as they go back into the lounge. Sgt. Bradley picks up his bulletproof vest off the floor and puts it on. Sgt. Bradley, Off. Everett, and Off. Lucas goes out the door with their guns drawn.

Int. gRADY HOSPITAL - ER/HALLWAY - cONTINUOUS

A MASKED MAN#2 is holding paramedic BOBBY at gunpoint as he backs him back down to the end of the hallway. 

Masked man#2

Where are the cops!

BOBBY

(terrified)

I-I don't know. I don't know.

MaSKED MAN#2

Bradley, Lucas, Everett!

BOBBY

(terrified)

I don't know where they are!

As they get down to the end of the hallway... Bobby sees another paramedic JILL coming out the bathroom... so he pushes her back in... taking cover as the MASKED MAN#2 unloads his automatic weapon at them both... 

From far away standing at the admissions desk Sgt. Bradley fires a single shot right into the back of the MASKED MAN#2.

SGT. BRADLEY

I'm Bradley.

A beat. As the MASKED MAN#2 dies his spirit release from his body. The spirit of the MASKED#2 takes off his mask and looks at his body in terror. Spirits from the dark side like in the movie "Ghost" take his spirit away screaming. No one sees this going on.

Int. gRADY HOSPITAL - ER/ROOM 1 - cONTINUOUS

A MASKED MAN#3 walks into the room and shoots the Hitman/Tom who is laying in the hospital bed... and a OFFICER standing beside him... with his automatic weapon spraying bullets everywhere... Det. Moore is standing beside a medicine case; he ducks down in the corner beside the hospital bed avoiding the bullets... The MASKED MAN#3 heads towards Det. Moore and slides his hand gun out of reach with his foot... The MASKED MAN#3 then points his automatic weapon at Det. Moore...

Masked man#3

What's your name, cop?

DET. MOORE

Kiss my grits.

As the MASKED MAN# is about to shoot Det. Moore, standing at the door... from behind Off. Nixon fires three shots... BANG! BANG! BANG! ...into the back of the suspect... The gunshots doesn't penetrate threw the MASKED MAN#3 back because of his thick layers of protecting clothing. He turns around and takes three more shots to the chest... BANG! BANG! BANG! ...this time from Off. Nixon but again it doesn't penetrate through. The MASKED MAN#3 shoots back with his automatic weapon... bursting the windows as Off. Nixon ducks out of the way and out the door... The MASKED MAN follows behind chasing after... 

A beat. The spirit of the Hitman/Tom release from his body. The spirit of the Hitman/Tom looks at his body in terror. Spirits from the dark side like in the movie "Ghost" takes his body away screaming. The spirit of the dead OFFICER laying beside the hospital bed release from his body and goes into a bright light that appears above him. No one sees this going on.

Int. gRADY HOSPITAL - ER/HALLWAY - cONTINUOUS

Off. Nixon runs across the hall into the next room... Out of nowhere Off. Lucas hits the MASKED MAN#3 with a metal pipe... BOOM! ...as he tries to go after Off. Nixon. 

From a distance standing behind the admissions desk taking cover Off. Everett shots the MASKED MAN#3... BANG! ...catching his shoulder bullets penetrating through. The MASKED MAN#3 is in pain as he lets out a scream...

Off. Everett shoots back three more times... BANG! BANG! BANG! ...but misses... so he ducks down behind the admissions desk... as the MASKED MAN shoots back spraying bullets everywhere from his automatic weapon... as he approaches... 

From behind Off. Nixon comes into sight and shoots the MASKED MAN#3 in the leg. BANG! ...causing him to fall to one knee. Off. Nixon tries to shoot back at the MASKED MAN#3 but no bullets come out... from the window across the way in the next room Det. Moore shots a single shot. BANG! The MASKED MAN#3 takes the single shot right to the head... falling to the side in a pool of blood...

A beat. Off. Nixon just stands there in one spot in fear looking at the dead MASKED MAN. He then takes a glance at Det. Moore standing at the window pointing a handgun.

Off. Everett jumps up in a hurry from behind the admissions desk pointing his gun in the direction of the dead MASKED MAN#3. With their guns drawn, Officers Everett and Nixon slowly head towards the dead MASKED MAN#3.

OFF. NIXON

Good shot Moore.

DET. MOORE

Yeah, I know.

A beat. Off. Nixon starts to shake like crazy as he tries to reload his gun. Off. Nixon looks up and sees Off. Everett staring at him.

A beat. The spirit of the MASKED MAN release from his body. The spirit of the MASKED MAN looks at his body in terror. Spirits from the dark side like in the movie "Ghost" takes his spirit away screaming.

Int. Grady hospital - er/room 3 - cONTINUOUS

Angle on the outside of a glass door: We see a DOCTOR putting a cast on the arm of a LADY sitting on the hospital bed. There's a GUY standing near who appears to be the LADY'S husband. 

Paramedic FRANK heads towards the door and sees a MASKED MAN#4 running towards the door with an automatic weapon... Frank stops in his tracks terrified... He then runs back and pushes EVERYONE out of harms way... except the GUY as the MASKED MAN#4 enters the room spraying bullets... 

Lying in the corner against the wall, the GUY is the only one hit as he holds onto his wounded leg in pain. The MASKED MAN#4 pulls the clip out his gun to reload it... In the background peaking out near the wall in the hallway Sgt. Bradley appears drawing his gun...

SGT. BRADLEY

Hey! I'm Bradley. You looking for me?

The MASKED MAN#4 turns around and sees Sgt. Bradley. He then chases Sgt. Bradley as he runs out of sight around the corner.

Int. GRADY HOSPITAL - ER/HALLWAY - cONTINUOUS

Sgt. Bradley runs through some double doors... entering the admissions area followed by the MASKED MAN#4... As Sgt. Bradley slides behind the admissions desk... for cover exchanging gunfire with the MASKED MAN#4. BANG!

Sgt. Bradley drops the MASKED MAN#4 with a single shot to the leg... causing him to drop his weapon. Out of nowhere from the next room Off. Nixon appears shooting the MASKED MAN#4 in the arm... BANG! ...as he reaches for his weapon. Sgt. Bradley comes from the admissions desk and takes the mask off the MASKED MAN#4 as he turns over.

SGT. BRADLEY

The next one will be between your eyes. You fagot.

With his gun drawn Off. Nixon approaches the MASKED MAN#4. Sgt. Bradley kicks the MASKED MAN gun out the way.

OFF. NIXON

On your stomach bitch!

The MASKED MAN#4 turns over on his back.

OFF. NIXON

Put your hands behind your back! Both of them!

Off. Nixon and Sgt. Bradley force the MASKED MAN#4 hands behind his back and puts the handcuffs on causing him to scream out in pain.

Int. GRADY HOSPITAL - ER/ROOM 4 - cONTINUOUS

Terrified, Paramedic Melvin is hiding behind a hospital bed watching a MASKED MAN#5 have trouble reloading his gun... Melvin looks over to his right eyeing a scapule. He reaches for it and gets it. He then lets out a loud scream charging at the MASKED MAN#5 trying to stab him... The MASKED MAN#5 catches Melvin arm and takes the scaple... He then picks Melvin up... and throws him out the window...

Int. GRADY HOSPITAL - ER/HALLWAY - cONTINUOUS

Falling... CRUMP! Melvin lands on the floor unconscious. Standing near the admissions desk Off. Everett sees this going on. He draws his weapon, with caution, he closes in. He then sees the MASKED MAN#5 struggling to reload his gun from a broken window view. He kicks in the door and enters. 

INT. gRADY HOSPITAL - ER/ROOM 4 - cONTINUOUS

Continuing to struggle reloading his weapon, the MASKED MAN# sees Off. Everett draws his gun at him.

OFF. EVERETT

Drop it.

A beat. The MASKED MAN#5 just stares at Off. Everett like "You gotta be kidding me".

OFF. EVERETT

Don't be stupid, man, put the gun down.

The MASKED MAN#5 charges Off. Everett... Off. Everett then shoots his gun. BANG! BANG! BANG! 

The MASKED MAN#5 takes a slug in the chest... but the bullets doesn't penetrate because of the thick layers of clothing and bullet proof vest. 

The MASKED MAN#5 grabs Off. Everett... SLAMMING him into the door... causing him to drop his gun... They start to FIGHT... The MASKED MAN#5 SLAMS Off. Everett onto the ground. CLUMP!

They throw more PUNCHES... The MASKED MAN#5 picks up Off. Everett... SLAMMING him into the wall. BOOM!

As they throw more PUNCHES... Off. Everett pulls off the mask of the MASKED MAN#5. Off. Everett gives a KNEE to the stomach... and SLAMS... the MASKED MAN#5 to the ground... and they FIGHT some more... 

The MASKED MAN#5 tries to SNAP the neck of Off. Everett... but with one hand he gets free just a bit and reaches for his gun that is out of reach... The MASKED MAN#% let's out a SCREAM... as Off. Everett BITS a hole in his hand... Off. Everett slowly comes too... get on top of the MASKED MAN#5 and BEATS him with his four-arm... The MASKED MAN#5 does a reversal move and he is now on top... AS they struggle the MASKED MAN#5 pulls out a knife and stabs the ground as Off. Everett moves his head from harms way... They struggle over the knife as the MASKED MAN#5 tries to stab Off. Everett in the face... Off. Everett knees the MASKED MAN#5 in the side as he is almost stabbed in the face... Off. Everett slowly tries to come from the ground... but is kicked in the head by the MASKED MAN#5 and is knocked unconscious...

Standing at the door Off. Lucas enters the room with an automatic weapon drawn at the MASKED MAN#5. 

OFF. LUCAS

Stop the madness!

The MASKED MAN#5 slowly comes from the ground...

OFF. LUCAS

I'll bust a cap in your ass if you continue to move!

The MASKED MAN slowly approaches Off. Lucas... Off. Everett slowly comes too... blood running from mouth... as he lies on the ground barely speaking...

OFF. LUCAS

That's far enough!

OFF. EVERETT

Lucas... Lucas, no...

The MASKED MAN#5 continues to slowly approach Off. Lucas... Off. Lucas pulls the trigger on the automatic weapon... but no bullets come out... The MASKED MAN#5 HITS Off. Lucas with a BIG RIGHT HAND... causing him to hit the wall with blood running from his lip... 

A beat. With two HANDS the MASKED MAN#5 picks Off. Lucas up by the neck... He SLAMS Off. Lucas back to the wall... CHOKING the living hell out of him... Off. Lucas tries to break free from being CHOKED... but the MASKED MAN#5 is to strong choking him to the point where he is gasping for air... Blood starts to run from Off. Lucas mouth... as the MASKED MAN#5 continues to choke him... Off. Lucas is near death as his eyes roll to the back of his head... 

Off. Everett, from behind, out of nowhere, stabs the MASKED MAN#5 in the back... bringing him to the ground... causing him to let go of Off. Lucas. 

Off. Lucas falls to the ground unconscious... A tired and hurt Off. Everett takes the knife out of the MASKED MAN#5... and just lays on the ground beside him...  

Int. GRADY HOSPITAL - ER/ADMISSIONS AREA - cONTINUOUS

Sgt. Bradley enters through the double doors followed by OFFICERS. He rushes down the hallway past Det. Moore.

SGT. BRADLEY

You okay, Moore?

DET. MOORE

Beside shit in my underwear, I'll make it.

Sgt. Bradley rushes past the admissions desk and over to more OFFICERS coming in the area. He updates the OFFICERS standing around on what's going on as he goes in and out of trama one and back into the admissions area.

SGT. BRADLEY

(to everyone)

The entire ER is a crime scene. We've got three perps down, and Nixon has one in custody in the back hallway. I don't know for sure if that's everyone, so I want a perimeter set up and a sweep of the rest of the hospital.

(pointing to two OFFICERS)

You two come with me-- we've got one person seriously wounded.

The two OFFICERS follow Sgt. Bradley.

Int. GRADY HOSPITAL - DOCTORS LOUNGE - cONTINUOUS

Off. WALKER is giving CPR to a life less MICHAEL lying on the ground... She counts out loud as she pumps on his chest.

OFF. WALKER

(emotional)

...eight, nine, ten, 11, 12, 13, 14, 15.

Off. Walker blows air into his mouth... She pumps on his chest some more... Sgt. Bradley enters into the room and looks on.

OFF. WALKER

(emotional)

One, two, three...

SGT. BRADLEY

Is he okay?

Off. Walker doesn't respond as she just keeps on giving Michael CPR.

OFF. WALKER

(emotional)

...five, six, seven, eight-- he's not breathing!-- 12, 13, he's not breathing, 14, 15... Michael, Michael...

Off. Walker blows more air into Michael's mouth.

Int. GRADY HOSPITAL - ER/ADMISSIONS AREA - mOMENTS LATER

Sgt. Bradley, Off. Walker and two OFFICERS carry a life less Michael, rushing him towards trama one.

OFF. WALKER

(emotional)

We need a doctor! He has multiple gunshot wounds, and he's not breathing!

They carry Michael right into trama one.

Int. gRADY HOSPITAL - ER/trama one - cONTINUOUS

Off. Walker, Sgt. Bradley and the two OFFICERS place Michael on the hospital bed. NURSES rush too giving Michael medical assistance.

Int. gRADY HOSPITAL - ER/ROOM 4 - cONTINUOUS

Officer's Everett and Lucas are still lying unconscious on the floor next to the dead MASKED MAN#5. Off. Lucas starts to show signs of life as he slowly comes to, coughing and holding his throttle.

OFF. LUCAS

(barely speaking)

Everett.

(coughing)

A beat. Not moving lying on the ground Off. Everett slowly comes to.

OFF. EVERETT

(barely speaking)

Jonathan.

OFF. LUCAS

Everett, I'm here.

OFF. EVERETT

I'm gonna be really sore in the morning.

A beat.

OFF. LUCAS 

Me, to.

Int. GRADY HOSPITAL - ER/ADMISSIONS AREA - cONTINUOUS

Det. Moore and Off. Walker are at the admissions desk. Off. Walker is still overwhelmed with emotion as she cleans her face with tissue. Off. Nixon walks over to them.

OFF. NIXON

Are you two okay?

DET. MOORE

I got my damn glasses dirty now. You know how much I hate to clean my glasses.

OFF. WALKER

(emotional)

Moore, they just took Keith's brother Michael upstairs with four bullets in him. Get over yourself.

DET. MOORE

I didn't mean no respect.

Off. Walker walks away.

OFF. nIXON

How about Everett?

DET. MOORE

What about him?

OFF. nIXON

Have you seen him?

DET. MOORE

Not since we jumped that masked maniac.

OFF. nIXON

And Lucas?

DET. MOORE

Who's Lucas?

OFF. NIXON

(calling out)

Everett! Lucas!

In the background Sgt. Bradley hears Off. Nixon calling out to Lucas and Everett as he rushes past PEOPLE and over to Off. Nixon.

SGT. BRADLEY

An Officer said there in room four. I'll check.

Sgt. Bradley rushes past Off. Nixon and Det. Moore.

Int. gRADY HOSPITAL - ER/ROOM 4 - cONTINUOUS

Sgt. Bradley rushes right into the room. A bloody Off. Everett and Off. Lucas are sitting in chairs across the way tired and injured, staring into space.

SGT. BRADLEY

You guy's all right?

OFF. EVERETT

I'll feel better when I'm drunk.

SGT. BRADLEY

Need a doctor?

OFF. LUCAS 

We might. Yeah, they're probably all busy. 

OFF. EVERETT

Is everybody else okay?

SGT. BRADLEY

They just took Keith's brother Michael into surgery.

Sgt. Bradley goes over to the MASKED MAN#5 laying dead on the floor. There's a knife beside him.

SGT. BRADLEY

Big Man.

OFF. EVERETT

Yeah, he's not too big.

SGT. BRADLEY

Dead?

OFF. EVERETT

He better be.

Off. Nixon comes into the room and takes a glance at the MASKED MAN#5 lying dead on the floor in a pool of blood. He then goes over to Off. Everett.

OFF. NIXON

You look like shit.

OFF. EVERETT

Thanks for the compliment.

OFF. NIXON

Hey, Lucas.

OFF. LUCAS

(barely speaking)

Hey.

OFF. EVERETT

My plan was to wear down his hand with my face.

OFF. NIXON

Good plan.

With an evidence bag Sgt. Bradley walks near the knife lying next to the MASKED MAN#5 lying dead in the floor.

SGT. BRADLEY

This is his?

OFF. EVERETT

He was trying to kill me with it. I didn't ask him if it was his or not.

Sgt. Bradley then picks up the knife with the evidence bag so he doesn't get his fingerprints on it.

SGT. BRADLEY

I don't want it lying next to him.

Sgt. Bradley heads for the door.

SGT. BRADLEY

I'll find you guy's a doctor.

A beat. Off. Nixon walks over to the MASKED MAN#5 and takes another look. He then looks back at Off. Everett like " I can't believe you did this".

Int. GRADY HOSPITAL - DOCTORS LOUNGE - cONTINUOUS

In the middle of the floor sitting in a row of chairs, is a tired and hurt Off. Everett being looked at by a NURSE#1. Standing by is Off. Nixon looking on. In the background Off. Lucas is sitting in a chair. 

NURSE#1

I'd like to x-ray those ribs.

OFF. EVERETT

Not right now.

NURSE#1

(to Nixon)

And you never got stitched.

OFF. NIXON

I stopped bleeding already.

OFF. LUCAS

(to Nixon)

It's not going to do that on it's on.

OFF. NIXON

(turns around to Off. Lucas)

I'm all right.

NURSE#1

(sighs)

Cops...

The NURSE#1 goes over to a tired and confused Off. Walker sitting in the back row against the wall.

NURSE#1

Are you hurt?

OFF. WALKER

No.

NURSE#1

The guy that was shot, that was your friend, right?

She shakes her head "Yes".

NURSE#1

I got a call right before all of this. His mother made it through her surgery. Her broken arm is set and her tracheotomy is repaired. She is in a room upstairs.

OFF. WALKER

(emotional)

His mother...

NURSE#1

I'm sorry.

The NURSE#1 walks out the door past Officers Everett and Nixon in the background who are having a conversation.

OFF. NIXON

You know there was a time when the drug dealers ran away from us. That's how you can tell we were winning. But this Bowleg guy, I don't think he's gonna run away.

OFF. EVERETT

Most of them still do.

OFF. NIXON

Less and less all the time, though.

Off. Lucas gets up and walks over to Off. Walker sitting in the back. Off. Lucas comforts Off. Walker as she sobs.

OFF. WALKER

I'm so sorry.

Lt. Robinson walks in the second door of the room. He glances at all the bullet holes in the wall and the broken window. Off. Everett is looking out the other door into the hallway.

LT. ROBINSON

What the fuck went on in here?

Off. Nixon goes over to Lt. Robinson.

OFF. NIXON

As far as we can tell, a Crime Boss is after me, Lucas, Everett, and Heston. You know Nixon is sick today so he didn't come in to work.

Off. Everett comes over to Lt. Robinson.

OFF. EVERETT

His name is Eric Johnson alias Bowleg, Lieu.

OFF. NIXON

He sent some masked men in here to get us.

LT. ROBINSON

A direct attack on the police?

OFF. NIXON 

And anyone else that got in their way.

OFF. EVERETT

Keith's brother Michael was hit pretty bad. He's in surgery.

LT. ROBINSON

Pretty bad?

All three take a glance at the pool of blood on the floor.

LT. ROBINSON

Who is this Bowleg guy?

OFF. NIXON

Never heard of him before today.

OFF. EVERETT

There's a hitman here says his wife is being held by him. He's the one who took the bomb into Keith's wife's funeral.

Det. Moore comes into the room.

LT. ROBINSON

I want to talk to him.

DET. MOORE

Sorry, Lieu. He's been bagged and tagged right now.

LT. ROBINSON

So we got nothing?

OFF. NIXON

I've been thinking, Lieu. Maybe we should put it out on the wire that the bad guys won... Let this Bowleg guy think he got us.

LT. ROBINSON

So he calls off his peeps.

OFF. NIXON

Buys us some time.

LT. ROBINSON

Good plan. Where's Sgt. Bradley.

OFF. NIXON

I don't know.

Lt. Robinson walks out the room.

Int. GRADY HOSPITAL - ER/ADMISSIONS AREA - cONTINUOUS

Sgt. BRADLEY, back to the wall, as he talks into his cell phone intensely.

SGT. BRADLEY

I don't know who told you I was dead, but I'm obviously not. Now have you seen him? When? When? Where'd he go?

He looks up.

His POV: We can see Off. WRIGHT standing near a room looking at Sgt. Bradley from a distance.

SGT. BRADLEY

Never mind.

Sgt. Bradley clicks off cell phone. He goes over to Off. Wright.

OFF. WRIGHT

Sergeant Bradley, you're all right?

SGT. BRADLEY

That surprises you?

OFF. WRIGHT

Well, it came over the wire that... I'm happy to see you.

SGT. BRADLEY

We need to talk, Wright.

OFF. WRIGHT

What about?

SGT. BRADLEY

Somewhere private.

They walk away.

Int. GRADY HOSPITAL - ER/HALLWAY - mOMENTS LATER

Sgt. Bradley and Off. Wright are walking down the hallway together.

SGT. BRADLEY

Where you been, Wright?

OFF. WRIGHT

Been?

SGT. BRADLEY

Yeah. Where you been?

OFF. WRIGHT

I went to the funeral.

Sgt. Bradley stops Off. Wright in his tracks.

SGT. BRADLEY

You never made it to the funeral.

OFF. WRIGHT

Yeah. I got tied up.

Off. Wright starts back walking.

SGT. BRADLEY

The funeral was why you didn't go on the raid with us.

Off. Wright stops again.

OFF. WRIGHT

I had something come up.

SGT. BRADLEY

What's that?

OFF. WRIGHT

It's personal.

SGT. BRADLEY

You only showed up here because you thought I was dead.

OFF. WRIGHT

I didn't...

Angry, Off. Wright punches the wall. In the background Off. Walker listens in near a closed door.

OFF. WRIGHT

Sarge, they said that... I didn't know they would hurt anyone.

SGT. BRADLEY

What you think they were gonna do, Wright?

OFF. WRIGHT

They just wanted the names. They could've got that from the reports-- the accident reports when his friend died. And when I heard about that raid I told you not to go. Sarge, please... I can tell you were he lives. Bowleg. I was there the other day. I know were he is.

Sgt. Bradley reaches into Off. Wright coat pocket and takes his gun, forcing him down the hallway.

INT. bOWLEG'S MANSION - OFFICE ROOM - aFTERNOON

BOWLEG, holding baby EVA, is at his desk putting documents in his briefcase. JIM walks over.

JIM

There dead. It was just on the radio.

BOWLEG

I heard.

JIM

Everything is done.

BOWLEG

Almost.

JIM

Almost?

BOWLEG

Is the chopper ready?

JIM

Waiting for your instructions.

BOWLEG

Have them meet us up on the roof. Set it up. Meet me there. 

JIM

Yes, Sir.

Jim walks away.

Ext. STREETS OF ATLANTA - cONTINUOUS

There's a POLICE CAR speeding down the street.

Int. Police car - cONTINUOUS

Sgt. Bradley driving; Off. Wright in passenger seat.

SGT. BRADLEY

Your partner might not make it.

OFF. WRIGHT

What?

SGT. BRADLEY

Your partner saved my life, and he's probably gonna die because of it!

OFF. WRIGHT

I didn't know they were gonna hurt any...

SGT. BRADLEY

Shut up, Wright!

Int. Cadillac escalade - cONTINUOUS

Off. Walker driving.

Her POV: The POLICE CAR speeds ahead past other CARS.

ExT. bOWLEG'S MANSION - rooftop - coNTINUOUS

PAN up the front of the MANSION and over to BOWLEG and JIM, carrying a briefcase, on the roof. They walk past the swimming pool heading towards the corner of the wall.

JIM

The chopper is lifting off now. It'll be here in six minutes.

BOWLEG

Excellent.

JIM

Do you need anything brought up to the heliport?

BOWLEG

I can get that.

Bowleg takes the briefcase and puts it near the wall.

JIM

Oh, it's no problem, Sir.

BOWLEG

Problem? You've caused me nothing but problems. 

JIM

Sir, we did everything we could to...

BOWLEG

I want be needing your services anymore, Mr. Lester.

BOWLEG

I understand, Sir.

BOWLEG

Actually, I don't think you do.

Bowleg tries to throw Jim over the edge but fails. They struggle. Bowleg SLUGS Jim in the stomach doubles him over.

BOWLEG

You want some more!

Jim gains his breath, determined. Jim straightens, facing Bowleg. Bowleg PUNCHES Jim in the face. Bowleg proceeds to beat the shit out of Jim, PUNCHING his face, his stomach. Jim collapses to the ground.

BOWLEG

Get up boy!

Bowleg starts kicking his. Jim bleeds from the mouth and face.

BOWLEG

Get your goddamn ass up! Punk ass bitch.

Bowleg drags him to the wall and throws Jim over the wall.

CUT TO:

Pavement

Jim head hits first, back to the pavement, arms sprawled awkwardly. Blood pours from his mouth and busted head. He dies off impact.

A beat. Jim spirit release from his body. The spirit of Jim looks at his body in terror. Spirits from the dark side like in the movie "Ghost" takes his spirit away screaming. No one sees this going on.

The POLICE CARS stops in its tracks... almost running over Jim's dead body...

Sgt. Bradley and Off. Wright get out the car. They look at Jim's body, shocked.

OFF. WRIGHT

Holy... That's his guy. That's Jim.

SGT. BRADLEY

Let's go, let's go.

Sgt. Bradley gets Off. Wright by the arm and they head towards the mansion.

INT. bOWLEG'S MANSION - living room - cONTINUOUS

Sgt. Bradley, gun in hand, enters through the front door, holding Off. Wright by his shirt collar. 

SGT. BRADLEY

(calling out)

Bowleg!

No one answers.

SGT. BRADLEY

Give me your handcuffs.

OFF. WRIGHT

What!

BOWLEG

Now!

Off. Wright gives Sgt. Bradley his handcuffs. Sgt. Bradley handcuff's Off. Wright to the arm rail.

SGT. BRADLEY

Give me your keys.

Off. Wright gives Sgt. Bradley his keys. Sgt. Bradley pulls out his gun and goes up the staircase with caution.

EXT. bOWLEG'S MANSION - rooftop - momENTS LATER

BOWLEG'S POV: We can see a helicopter hovering above heading towards.

Bowleg, holding Eva, is standing on the rooftop near the wall.

SGT. BRADLEY (O.C.)

Hey! Hands up!

Bowleg turns around and sees Sgt. Bradley standing near the door, pointing his gun.

BOWLEG

I don't have a gun.

Bowleg slowly puts Eva down... hands up...

SGT. BRADLEY

Bowleg?

BOWLEG

Never seen him before. Sorry.

Sgt. Bradley shoots a single shot in the direction of the helicopter. The helicopter passes on.

SGT. BRADLEY

Sergeant Bradley. 45th Precinct.

BOWLEG

You're Bradley? I thought...

SGT. BRADLEY

Wrong.

BOWLEG

Keith killed my friend.

SGT. BRADLEY

It was an accident!

BOWLEG

I don't believe in accidents.

SGT. BRADLEY

It doesn't matter what you believe!

BOWLEG

Are you gonna "accidentally" kill me?

SGT. BRADLEY

Make a move.

BOWLEG

Not today.

SGT. BRADLEY

Aren't you a tough guy?

BOWLEG

If you put that gun down, I will show you how tough I am.

SGT. BRADLEY

Just like that?

BOWLEG

For now.

Int. BOWLEG'S MANSION - LIVING ROOM - cONTINUOUS

Off. Walker, with caution, enters through the front door, pointing gun. She sees Off. Wright handcuffed to the arm rail of the staircase.

OFF. WALKER

What are you...

Mariah, from behind, hits Off. Walker in the back of the head with a gun... BOOM! Knocking her out, hitting the ground... 

Mariah shoot's Off. Walker and Off. Wright, killing them both. We follow her up stairs, with caution, pointing her gun.

A beat. The spirits of Officers Walker and Wright release from there body. They look at there body in terror. Spirits from the dark side like in the movie "Ghost" take there spirits away screaming. No one sees this going on.

EXT. bOWLEG'S MANSION - rooftop - cONTINUOUS

Sgt. Bradley throws HANDCUFFS to Bowleg.

SGT. BRADLEY

Put 'em on!

Bowleg, with caution, slowly bends down... he puts on the handcuffs... Passing the pool... he slowly heads towards Sgt. Bradley standing near the door.

BOWLEG

You must know, people like you never beat people like me. A clash or two perhaps, never the whole engagement. Enjoy the limited spirit you have left, Sergeant Bradley.

SGT. BRADLEY

Is that a threat Bowleg?

BOWLEG

No. It's a promise. You think just because I go to jail for a few hours, it's all over. This won't be over until all three of...

MARIAH, from behind, out of nowhere, firing the .45 BAM! BAM! BAM!

Sgt. Bradley takes a slug in the back, falling face first. CRUMP! Bloody, arms sprawled awkwardly.

A beat. Sgt. Bradley spirit release from his body. The spirit of Sgt. Bradley looks at his body in terror. Spirits from the dark side like in the movie "Ghost" take his spirit away screaming. No one sees this going on.

Bowleg picks up baby Eva. Mariah drops her gun and runs over to Bowleg. They hug and kiss...

FADE to white.

End of episode

