CAHI LL* S JUSTI CE

By
DAN POVERS
Regi stered with the WGAw Dan Powers
Resi strati on #1413303 3379 N. Catherine dr. Prescott

val l ey, Az. 86314
(928) 775- 4494
dcpower s@. com



FADE | N: 1
MONTAGE W TH ELVI S PRESLEY' S "W NTER WONDERLAND"

PHOTOGRAPHI C STI LLS show us Prescott as it grows froma wld
west town, to a town of growth through the years. SHOTS of
the town in action. Al the Christmas parades through the
years to present.

DI SSOLVE TO

EXT. RESTAURANT - OUTSKIRTS OF TOMWN - N GHT 2

The once popul ar restaurant is now a old run down buil di ng.
Snow i s covering the ground.

A black linpo sits out front of the building, along with a
red FORD TAURUS.

SUPERI MPCSE - PRESCOTT, ARl ZONA

| NT. LI MO - BACKSEAT - NI GHT 3
LANCE BURK
35, well dressed, a senator running for president.

BURK
(1 ooki ng ahead)
We have a slight problem

MCQUI RE (O S.)
And what woul d that be?

BURK
If I amto throw the election, then
|’mafraid that | am going to need
nor e noney.

MCGQUI RE (O S.)
There is no nore to give. A deal
was agreed upon and the deal is
final.

BURK
Then I'"mafraid, that I will just
have to back out of the deal

MOGUI RE (O. S.)

Then return the noney that was paid
to you.

( CONTI NUED)



CONTI NUED

BURK
That’'s not part of it. It’s like a
vehicle getting repo’d. You don’t
get the noney back that you paid
when they take the vehicle. You
just get left holding the bag.

MCGUI RE (O S.)
Otega, said that you m ght have
t hi s sudden change of heart.

BURK
Is that a fact? Well, you can tel
Otega, that the deal is officially

dead.

CLOSE ON MCGUI RE'S MOUTH as he sm rks.

MCGUI RE
I nteresting choice of words.
BURK (O S.)
Wiy do you say that?
MCGUI RE
"Cause, | have a parting gift from

Otega. Personally.

BURK
Personal | y? What ki nd of parting
gift would Ortega want to give ne?
More noney?

CLOSE ON MCGQUIRE' S MOUTH as he slowy sm | es.

SUDDENLY.

MCGUI RE
No, not hardly. He suggested that
he shoul d give you sonething a
little nore... permanent.

BURK
Such as?

BANG BANG

Both bullets strike Burk in the chest. Then Burk’ s eyes
wi den in surprise.

BURK

(dying)
You, son of a b...

( CONTI NUED)
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Burk’s eyes roll up in the back of his head, then he slowy
sl unps over in the seat.

He i s DEAD

EXT. LIMO - N GHT 4
CLOSE ON BACKDOOR as it opens and we see the nman fromthe
torso only as he wal ks towards the Taurus and opens the door
and gets in.

EXT. RESTAURANT - NI GHT 5
W DE: BOTH CARS.

The Taurus backs out of the space and drives away fromthe
restaurant.

FADE QUT.

FADE | N: 6

EXT. DANNY CAHI LL’ S HOUSE - EARLY EVEN NG 7

A nodest but nice hone in the hills over |ooking the town.
Christmas lights are blinking fromthe eve.

SUPERI MPCSE - ONE MONTH LATER

| NT. DANNY CAHI LL’ S HOUSE - LIVING ROOM - EARLY EVEN NG 8
DANNY CAHI LL

27, very handsome. He is a Sheriff’s hom ci de detective.

He walks in to the roomwearing a dark blue cowboy shirt,

bl ack jeans. A brown |eather slicker is draped over his |eft
arm A black Stetson cowboy hat in his right hand.

Danny stops in the mddle of the roomand | ooks out onto the
deck off of the room

DANNY’ S POV
Tina standing on the deck, facing the trees.

TI NA CAHI LL,

( CONTI NUED)
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24, very attractive, blond hair down to the m ddle of her

back.

She is standing on the deck, wearing a |light blue sleeping

shirt.

ON DANNY

Looki ng at Tina then wal ks towards the door.
REVERSE ANGLE - DANNY

Danny wal ks out on to the deck towards Tina.

EXT. DECK - DANNY MASON S HOUSE - EARLY EVEN NG
Danny stops directly behind Tina.

DANNY
| have to go now, Sweetheart.
TI NA
(faci ng Danny)
Danny, don't go tonight. | have a

bad feeling about this.

DANNY
You al ways have a bad feeling.

TI NA
But this one is nore intensified
then the others were.

DANNY
(they hug)
[’I]l be fine. You'll see.

Danny ki sses her on the lips.

TI NA
| have a surprise to tell you
DANNY
What ?
TI NA
Hurry home and you' Il find out.
DANNY
(smling)
| | ove you.

( CONTI NUED)
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TI NA
| | ove you, too.

They ki ss agai n.

TI NA
Be careful, Danny.

DANNY
Tina, it’'s ne.

TI NA
That’'s why | said to be careful

DANNY
(smling)

Very funny... See you in a couple
of hours.

TI NA
[’11l be here.

Danny puts on his Stetson as he wal ks of f the deck.
TI NA
(under her breath)
| |l ove you, Danny Cahill.
Tina slowy wal ks back in to the house.
We hear the Elvis Presley song "Pl edging ny |ove"
FADE TO BLACK

TI TLES SEQUENCE BEG NS.

FADE | N: 10
EXT. OLD WAREHOUSE - NI GHT 11
W DE ANGLE

The warehouse is surrounded by STACKS and STACKS of wooden
pal l ets. Stacked TEN H GH on each stack

TI TLES END
MEDI UM CLOSE UP: STACK OF PALLETS
Danny crouches behind the stack of pallets wearing the brown

| eat her slicker. A true cowboy. He is a COP. And a man of
action, for his age.

( CONTI NUED)
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He slowy veers around the pallets, |ooking towards the
war ehouse.

DANNY" S POV

WAREHOUSE

There is no novenent of any kind around or in the warehouse.
ON DANNY

Still looking towards the warehouse. He | eans back up
agai nst the stack of pallets, then reaches into his slicker
and pulls out a small radio.

DANNY
(into radio)
M ke, you there?

| NTERCUT with detectives roont war ehouse.

M KE HONEYCUTT, early 30's, Danny Cahill’s partner, a nice
guy. Wearing a shirt and tie, sitting at his desk holding a
radi o.

HONEYCUTT
|’ m here, Dan. Are you at the
war ehouse?

DANNY
(agai nst pallets)
Yeah, just got here.

HONEYCUTT (V. O0.)
(over phone, filtered)
How does it | ook?

DANNY
Extrenely quiet. Bradley, hasn't
shown up yet.

HONEYCUTT (V. O0.)
(over phone, filtered)
| think he stood you up.

DANNY
(i nto phone)
It seens like it.

HONEYCUTT

(into phone)
Maybe no one is there.

( CONTI NUED)
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DANNY
(into phone)
No, they are in there. 1’'mgoing in
for a closer |ook.

HONEYCUTT (V. O0.)
(over phone, filtered)
You be careful, Dan.

DANNY
(into phone, sarcastically)

Yes, Mot her.
Danny smiles, turns off the radio and puts it in his
slicker. He pulls out his Beretta and wal ks towards the
war ehouse wi th cauti on.
Danny is | ooking around for any novement whatsoever. He
conmes closer to the warehouse, little or no cover if he
needs it.
Then.

Two nmen wearing ski masks, with shotguns cones out of the
shadows on his left.

SHOOTER #1
Hey, Cahill!!

ON DANNY

Looks towards the nen.

DANNY’ S POV

The two shooters pointing their shotguns.

ON DANNY

Di ves towards the ground, as the shooters fire the shotguns,
Fﬁ22¥ cones out of aroll to one knee and fires towards

BANG ! BANG !

Shooter #2 is thrown back against the wall as he is hit in
the chest twice fromthe Beretta.

He i s dead.
ON SHOOTER #1

still punping the shotgun towards Danny.

( CONTI NUED)
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SHOOTER #1' S POV

Danny stands up and runs to the corner of the warehouse for
cover.

ON SHOOTER #1
Wal ks towards the corner of the warehouse, still blasting
rounds at the warehouse. He gets closer to the corner and
bl asts the corner of the warehouse, then starts to fire
agai n.
CLI CK!'!
He is enpty.
SHOOTER #1
(1 ooking at his shotgun)

SHI T!'!
He reaches in his pocket for sone nore shells.
BANG BANG BANG BANG
He i s slamred backwards, dropping the shotgun, as he is hit
in the chest four tines fromthe Beretta. He | ands, back
first, on a small stack of pallets.
He i s dead.
EXTREME CLOSE UP:
The snoking barrel of the Beretta.
We pull back to reveal

Danny is standi ng near the corner of the warehouse hol di ng
the Beretta.

He takes a step towards the shooter.
BOOM A shotgun bl ast.

Danny yells out, dropping his Beretta and falling to the
gr ound.

W see a man wearing a black ski nmask, holding a sawed off
doubl e barrel shotgun. He wal ks up towards Danny.

ON DANNY

Slowy rolls over onto his back, blood bubbling out of the
corner of his nouth

( CONTI NUED)
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Still alive.
DANNY' S POV

Shooter #3 is standing over himhol ding the shotgun.

ON DANNY
Still looking at the shooter.
DANNY
(gurgling)
Who?... why?
SHOOTER #3
The who is not inportant, but the
why is. And I'IIl tell you... you

were told to leave it alone, it’'s
too bad you didn’t listen.

(sm rking)
Don’t worry about your pretty
little wife, Cahill... she’ll be in
good hands.
DANNY
(gurgling)

Son of a... bitch.

He points the shotgun at Danny. Pauses for a few seconds,
then pulls the trigger.

BOOM ! The shotgun bl ast finishes the job.
He | owers the shotgun, and slowy pulls off his nmask. we
finally get to see the face of the snake that killed a good
cop.
JACK MCGUI RE
35, a very bad and dirty cop.
We hear sirens in the distance.
He | ooks around.
MCGUI RE
Damm, the cops. Wio called the
cops?

He jogs away fromthe carnage.

( CONTI NUED)
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MCGUI RE
That pisses ne of f!

SLOW DI SSOLVE TO:

EXT. TWO STORY MEDI UM Sl ZE RANCH HOUSE - EARLY MORNI NG 12
SUPERI MPCSE - TEN M LES QUTSI DE DALLAS

I NT. HOUSE OF ETHAN CAHI LL - KITCHEN - EARLY MORNI NG 13
ETHAN CAHI LL,

Wal ks in to the kitchen wearing a blue cowboy shirt, black
jeans. A holster on his right side with a Beretta in the
hol ster. Late 30's. He is a United States Marshal. Al so he
and Danny are direct dissidents of J.D. Cahill. Like his
brother he is a man of action.

He wal ks up to the coffee pot on the counter, pouring
hinself a cup of coffee. He walks to the refrigerator and
takes out two eggs fromthe door and wal ks to the stove and
starts to turn on the stove.

W hear.

The phone rings.

Cahill wal ks to the phone hanging on the wall and picks up
the wirel ess receiver.
ETHAN
(into phone)
Hel | o.
STYLES (V. Q)
(into phone, filtered)
Is this, Ethan Cahill?
ETHAN
This is Ethan Cahill. Wo's this?

STYLES (V. Q)
(into phone, filtered)
Danny’ s brot her?

ETHAN
(curious)
Who the hell is this, that wants to
know if I'mEthan Cahill?

( CONTI NUED)
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STYLES (V. Q)
(into phone, filtered)
Brent Styles.

| NT. BRENT STYLES OFFI CE - DAY 14
Styles is sitting at his desk.

STYLES
(i nto phone)
Danny’ s Capt ai n.

| NTERCUT with Ethan Cahill’s house/Brent Styles office.

ETHAN
(i nto phone)
Oh, yes. Danny has told ne sone
good t hings about you. Wat can
do for you, Captain?

STYLES
(into phone)
|"mafraid that | have sone bad
news.

ETHAN
(i nto phone, concerned)
About Danny?

STYLES (V. Q)
(over phone, filtered)
|"mafraid so.

ETHAN
(i nto phone)
Tel |l nme what happened to ny
Br ot her, Captai n.

STYLES
(i nto phone)
-- He was killed.

ETHAN
(into phone)
Killed?
Ethan slowy sits down on the couch.
ETHAN

(into phone)
Tell me what happened.

( CONTI NUED)
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12.

STYLES
(into phone)
He was following a tip that led to
a war ehouse outside of town.

ETHAN (V. Q)
(into phone, filtered)
What kind of a tip?

STYLES

(into phone)
He was told that a Mexican drug
| ord was doi ng business there. And
he was involved with a state
governnment official involving a
nmurder. The thing was, that there
was no one there.

ETHAN
(i nto phone)
Wio is this state official? Is he
high up in the governnent?

STYLES
(into phone, filtered)
|’d rather not say over the phone.

ETHAN
(into phone)
kay, So it sounds to ne like he
was set up?

STYLES
(into phone, filtered)
Yes, he was set up. And he was set
up bad.

STYLES
(i nto phone)
He was led to believe that there
was sonet hing big going on down at
t he war ehouse. Sonethi ng, that he

felt, would bust it w de open... do
you really want ne to tell you
this?
ETHAN (V. Q)
(into phone, filtered)
Yes. | have to know.
ETHAN
(into phone)
Pl ease, go on. | need to know

everyt hing that happened to Danny
( MORE)

( CONTI NUED)
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ETHAN (cont’ d)
that night. For ny own peace of
mnd if not for anything el se.

STYLES (V. Q)
(into phone, filtered)
kay... well, it seens that he was
caught by surprise by several
gunnen, and he took out the ones
that were in plain sight.

ETHAN
(i nto phone)
But ?
Ethan |istens to Styles. He is still in conplete shock.

As we.
SLOALY FADE TO BLACK

We hear the Elvis Presley song "Long Bl ack Li nousi ne"
FADE | N: 15

EXT. MOUNTAI' N VI EW GRAVEYARD - PRESCOTT - SNOW NG - DAY 16

The long line of cars, slowy driving down the path towards
the grave sight. Lead by a black hertz.

SLOW DI SSOLVE TO

EXT. MOUNTAI'N VI EW GRAVEYARD - PRESCOIT - GRAVE SI GHT -
SNOW NG - DAY 17

There are 30 cops, all in dress uniforns, gathered around
the grave site. people are sitting in the chairs set out for
famly and friends. Tina is sitting in a chair next to an

el derly coupl e.

Et han is standing at the pulpit in front of the casket. An
AMERI CAN FLAG i s draped over the casket.

Song f ades.

ETHAN
Danny and | grew up with the sane
dream We both wanted to be cops.
We both wanted to follow in the
great footsteps of our father, and

( MORE)
( CONTI NUED)
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ETHAN (cont’ d)

his father before him and his
father before him.. we wanted to
maeke a difference as cops. W knew
that it would be a | ot harder then
when our father was a cop..

(fighting back tears)
Danny was a good cop. Honest, fair,
and just... ny only regret,

(to casket)
is not being here when he needed ne
the nost... for that little
brother, I amtruly sorry.

Et han wal ks up to the enpty seat next to Tina and sits down.
The six gun sal ute begins.

ON CASKET

The honor guard takes the flag fromthe casket, then folds
it and hands the flag to the Sheriff. He wal ks up and hands
the flag to Tina, who holds it to her chest.

CLOSE ON Tina as she starts to cry.

Et han puts his armaround Tina. They all stand up and start
wal ki ng fromthe grave.

SLOW DI SSOLVE TO:

EXT. HOUSE OF DANNY CAHI LL - DAY 18

The driveway is lined with cars.

| NT. LIVING ROOM - DAY 19
ON ETHAN

FRONT VI EW

Et han is standing in front of the w ndow | ooking out, his
hands in his front pockets of his pants. The |ighted
Christrmas tree to the left.

In b.g.

W see M ke Honeycutt, as he walk into the room and up
behi nd Et han.

CLOSE ON HONEYCUTT as he is | ooking towards Ethan.

( CONTI NUED)
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HONEYCUTT
Et han?

ON ETHAN
REVERSE ANGLE
Et han is still |ooking out the w ndow.

ETHAN
(faci ng Honeycutt)
Hel l o, M ke.

They wal k up to each other and shake hands.

HONEYCUTT
|’mreal sorry about, Danny. |
wanted to be there with him but he
wanted nme to stay at the station
and nonitor anything that m ght be
comng in.

ETHAN
You don’t have to explain yourself

to me, Mke. | know how you felt
about, Danny.

HONEYCUTT
There is sonme one that | want you
to neet, Ethan
(turns towards the door)
This is Jack McQiire.
Et han | ooks towards the door.
ETHAN S POV
JACK MCGUI RE
McGuire wal ks in to the room
CLOSE ON MCGUI RE as he is | ooking at Ethan.

We recogni ze Jack McGuire as the nman who shot and kil l ed
Danny.

Et han and McGuire shake hands.

HONEYCUTT (O S.)
He knew Danny.

( CONTI NUED)
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MCGUI RE
| didn’t know himfor that |long. |
just got there a few nonths before
Danny was killed. I"msorry about
your brother.

ETHAN
Vell, I'msure that Danny
appreciated all the friends he had.
MCGUI RE
Danny was a damn good cop. He'll be
greatly m ssed by us all
ETHAN
Thank you, well if you Il both
excuse ne; | think I’'Il go see if

Ti na needs a hand wi th anyt hi ng.

MCGUI RE
Ni ce neeting you.

ETHAN
Li kew se.

Et han wal ks out of the room MQ@iire watches Ethan | eave the
room wondering if he suspects anything.

SLOW DI SSOLVE TO

EXT. DANNY CAHI LL’ S HOUSE - EARLY EVEN NG 20

Peopl e are wal ki ng out of the house.

I NT FRONT ROOM - NI GHT 21
CLOSE ON FRONT DOOR.

Et han is standing at the open door thanking people as they
wal k out si de. Honeycutt wal ks up to Ethan. They shake hands.

ETHAN
Thanks for coming, Mke. | know
t hat Danny woul d be gl ad that you
showed up.

HONEYCUTT

He was ny partner, and ny friend.
He woul d have done the sane for ne.

( CONTI NUED)
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ETHAN
| know.

HONEYCUTT
[’I] mss him

ETHAN
Ve all will.

HONEYCUTT
See you | ater, Ethan.

ETHAN
See you later, M ke.

Honeycutt wal ks out of the house. Then Ethan cl oses the door
and wal ks towards the kitchen.

| NT. KITCHEN - N GHT 22
Tina is standi ng over the sink washing a few di shes.

ON ETHAN

Wal ks in to the kitchen and stops. He | ooks towards Tina.
ETHAN S POV

Tina is washing di shes and then she stops and | ooks out the
w ndow and starts crying.

ON ETHAN

Wal ks up to Tina, stopping behind her and putting his hands
on her shoulders. She is startled and | ooks over her
shoul der at Et han.

TI NA
Et han, how coul d this be possible?
How could I not have Danny anynore?

She turns towards Ethan and they fully enbrace.

ETHAN
| know, honey. | keep asking ny
self the sanme question.

TI NA
| told himnot to go. | told him
that | had a bad feeling about it.
But he wouldn't |isten.

( CONTI NUED)
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ETHAN
Danny | oved you nore than anything
inthis world, Tina. But he was a

cop first.
TI NA
What does that nean.
(to Ethan)

A cop first?

ETHAN
Al that mattered to Danny, was he
put a stop to what ever was goi ng
on. He felt that he had a good
| ead, so he went with it. The thing
that our dad told us that we never
forgot was, if you have a good
lead, go with it. So Danny went
with it.

TI NA
And it got himkilled.

ETHAN
No, it got him nurdered.

TI NA
VWhat's the difference?

ETHAN
A big difference sweetheart. Danny
was extrenely careful in what he
did. I can’t and won’t believe that
he wasn’t set up

TI NA
Are you saying that Danny’s mnurder
was pl anned?

ETHAN
That’'s exactly what |’ m sayi ng.
TI NA
How are you going to prove it?
ETHAN
| don’t know... yet. But I'Il prove
it. I can pronise you that, Tina.
We owe Danny that nuch.
TI NA
Ethan... there is sonething that |

was going to tell Danny that night.

( CONTI NUED)
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ETHAN
What ?

TI NA
I’ mgoing to have a baby.

ETHAN
(surprised, smling)
Tina, that’s great.

TI NA
Not so great, ny baby wll never
know who it’s father was.

ETHAN

(smle fades)
Listen to nme, Tina. As long as | am

(pointing at her stomach)
t hat baby’s uncle, boy or girl,
there is no way in hell, that | am
not going to |l et them know who
their father is. Is Tina,

(shaki ng his head)
Not was.

She starts crying and they hug.

TI NA
|’mso glad you' re here, Ethan.

ETHAN
Where el se would | be, sweetie?
Besides right here with ny best
sister-in-1law

TI NA
(to Ethan)
" myour only sister-in-|aw.
ETHAN
That’s why you' re ny best.
TI NA
(smling)

Ch, Et han.
They conti nue huggi ng.

ETHAN
W' || be okay, Tina. W will get
through this. I will find out who
mur dered Danny, and | w |l make
t hem pay.

( CONTI NUED)
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TI NA
| hope so Ethan, | hope so.

CLOSE ON ETHAN
A |l ook of determination is on his face.

SLOW DI SSOLVE TO

EXT. SHERIFF' S OFFI CE - SNOW ON GROUND - PRESCOTT - DAY 23

Vehicles are lined up on the side of the building.

I NT. SHERI FF' S OFFI CE - DETECTI VES ROOM - DAY 24

The roomis full of male and fenal e detectives working at
t heir desks and doing other activities.

VEDI UM CLOSE ON HONEYCUTT
He is sitting at his desk looking at a file.

ETHAN (0. S.)
Mor ni ng, M ke.

Honeycutt | ooks up from his work.
HONEYCUTT S POV
ETHAN CAHI LL,

Ethan is standing in front of Danny’s desk, he is wearing
western clothes, along with a black slicker and a bl ack
Stetson. He is | ooking at Honeycutt.

ON HONEYCUTT
Still |ooking at Ethan.

HONEYCUTT
(pl easantly surprised)
Et han?, what are you doi ng here?

ETHAN
Cane to see, Captain Styles. W
have sonme business to discuss. Is
that Danny’s file?

HONEYCUTT
(looking at file)
Yeah. | was just going over it to
see if | could find sonething,
( MORE)

( CONTI NUED)
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HONEYCUTT (cont’ d)
anything. But so far | haven't been
abl e to find not hing.

ETHAN
Wel |, keep | ooking.

STYLES (O S.)
Mar shal Cahill.

Et han turns.

ETHAN S POV

STYLES.

JOSH STYLES,

Md 30's, wearing a white shirt, with blue tie, dark sl acks.
A shoul der holster on his right side. He is standing in the

door way.

STYLES
Conme in pl ease.

ON ETHAN
Looki ng at Styl es.
ETHAN
"1l be right there.
(to Honeycutt)

Keep looking, 1'Il talk to you

| at er.
Et han turns and wal ks towards the office.
We follow him
As he walks in to the office and Styles cl oses the door.

SLOW DI SSOLVE TO

I NT. OFFI CE OF CAPTAIN STYLES - DAY 25

Et han is sitting in the chair in front of the desk. Hi s hat
is sitting on the corner of the desk upside down. Styles has
t he phone receiver to his ear.

STYLES
(into receiver)
Yes, Sir, | understand... he
will... yes, Sir... good bye, Sir.

( CONTI NUED)
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Styl es hangs up the receiver.

STYLES
(to Ethan)
Looks |i ke you have a | ot of pull
with the Governor of Texas.

ETHAN
Actually, It’s ny luck that the
Governor and your Sheriff, are real
good friends.

STYLES
It seens that | amto give you
Danny’ s case.

ETHAN

| know that it is a little unusual.
STYLES

Alittle? Try a |ot unusual. | had

al ready given the case to
Honeycutt, this norning.

ETHAN
| know. | saw himreading the file.
What exactly, were Danny and M ke
wor ki ng on?

STYLES
It was nore Danny then M ke.
ETHAN
How s that?
STYLES
VWll, they are not really partners

per say. They each have their own
case | oads. But they help each
other if need be.

ETHAN
Wl |l then, tell nme what you
couldn’t tell me on the phone.

STYLES
There are runors that a state
official is in bed with the Otega
drug cartel out of Mexico.

ETHAN
VWhat state Official?

( CONTI NUED)
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STYLES
Governor Kyl e Jefferson.

ETHAN
Jefferson? Isn’t he running for
President, this Novenber?

STYLES
The very sane. Plus, he owns a
house here in Prescott.

ETHAN
And someone | eaked that he was
involved in a nurder with this
Ortega character?

STYLES
We believe it was soneone that
Jefferson had recently fired from
his staff.

ETHAN
Is this person reliable, or just
out to get sonme sort of payback on
Jef ferson?

STYLES
That’ s what Danny was trying to
figure out.

ETHAN
Wel | obviously he was starting to
get mghty close to what ever the
truth was.

STYLES
It woul d seemthat way.

ETHAN
VWll at least | have a pretty good
idea what it is that | am dealing

with.
STYLES
| have a favor to ask of you
Cahi | I .
ETHAN
What sort of favor, Captain?
STYLES
Wul d you object if Honeycutt
hel ped you?
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ETHAN
(nods)
M ke is a good cop. |I’'d wel cone al
the help | can get fromhim

STYLES
Good. Wuld you mnd telling himto
cone in here? I'd like to tell him
in private.

ETHAN
(st andi ng)
Sur e.

Et han turns and wal ks out of the office.

SLOW DI SSOLVE TQO

I NT. SHERI FF S OFFI CE - DETECTI VES ROOM - DAY - MeEDI UM SHOT
26

Ethan is sitting at Danny’s desk across from M ke, who is
sitting at his desk. They are both | ooking at different
parts of the file.

CLOSE ON ETHAN as he is looking at the file.
Then he | ooks up at M ke.

ETHAN S POV

Honeycutt is looking at part of the file.
ON ETHAN

Setting the file on the desk.

ETHAN
| think before we go any further, |
need to tell you sonething, M Kke.

HONEYCUTT
VWhat’' s that ?

ETHAN
Danny, was damm | ucky to have you
as his partner. And | think that
you are a real good cop

HONEYCUTT
(to Ethan)
But not good enough to work Danny’s
case al one?
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ETHAN
That’s not it, M ke.

HONEYCUTT
Then, what is it?

ETHAN
| didn't want to be on the
sidelines running to you for
updates. Danny was ny little
brother, and as long as | can
remenber, mny dad always told ne
t hat being the ol dest brother
brought on nore responsibility.

HONEYCUTT
| don’t foll ow

ETHAN
| was the ol der brother, so it was
up to ne to watch out for Danny.
And | failed. Now | have to make it
right with him | have to find out
who nurdered him And, | will find
out. Even if | have to turn over
every rock in this town. And, |
would |ike you to help ne. If it
woul d nake you feel any better, you
can be the lead on this. |I’mjust
an outsider, renmenber?

HONEYCUTT
(smling)
That won’t be necessary, Ethan.
We'll work it together... as
partners.
ETHAN
(smling)

Sounds good.

HONEYCUTT
So, where do you want to start?

ETHAN
The autopsy report says that they
pul | ed shotgun pellets from Danny’s
back.

HONEYCUTT
Meani ng he was shot in the back.
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ETHAN
And they also pulled sone fromhis
chest. And those are the ones that
killed him

HONEYCUTT
VWhat ? He was shot in the back
first?

ETHAN

(nods)
That’ s nmy guess. That’'s the only
way they could have gotten the drop
on him

(l ooking at the file)
It says here that Danny spoke to an
informant, earlier in the day.

HONEYCUTT
Yeah.

ETHAN
(to Honeycutt)
You were there?

HONEYCUTT
O course. He was to neet Danny at
t he war ehouse.

ETHAN
To do what ?

HONEYCUTT
He was going to point out to Danny,
the drugs fromthe Otega
operation, and supposedly,
Jefferson was there to collect his

noney.
ETHAN
They both were supposed to be
t here?
HONEYCUTT

That’'s what the informant said.
Along with sonme of the people
i nvol ved.

ETHAN
Who is the informant?
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HONEYCUTT
A man by the nanme of C arence
Br adl ey.

ETHAN

Wiere did they neet?

HONEYCUTT
Danny woul d usually nmeet himat the
| ocal Denny’s.

ETHAN
Well, | think it is tine that |
meet this informant as well.

HONEYCUTT
(pi cks up the phone)
"1l give hima call for a neet.

ETHAN
You can do that on the way.
(to Honeycutt)
That is if you care to tag al ong.
HONEYCUTT
(to Ethan)
You bet | do.
They both stand up and wal k towards the door.
ON DOOR
The door opens and McCGuire walks in to the room
He noti ces.
MCGUI RE' S POV
Et han and Honeycutt are wal ki ng towards him
ON MCGUI RE
Wal ki ng towards them

MCGUI RE
Where you guys headed?

Et han and Honeycutt stop in front of MQuire.
HONEYCUTT

We are on our way to talk to one of
Danny’ s i nformnts.
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MCGUI RE
Yeah, which one?

ETHAN
Why are you so interested?

MCGUI RE

(shrugs his |eft shoul der)

Just curious is all. Danny was one
of us. I'd like to help if | can.

ETHAN

We have it covered, thanks.

MCGUI RE
Cool . See you guys later, then.

MQuire wal ks off as Et han watches him

HONEYCUTT
What’ s wrong?

ETHAN

Somet hi ng about that guy | don’t
like.

HONEYCUTT

McCGuire?, he's okay. Let’s go see

t hat i nformant.
They turn and wal k towards the door.
ON MCGUI RE
Sitting at his desk and | ooks towards the door.
MCGUI RE' S POV
Et han and Honeycutt both wal k out the door.
ON MCGUI RE

Wat ches them | eave and then he picks up the phone and dials
it.

MCGUI RE
(into receiver)
Yeah, it’s ne. W have to talk...
No, now. Meet ne at the normal

pl ace in one hour... what?... Hel
yes, it’s inportant... okay, okay,
okay. Sorry.
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He hangs up the phone and then | ooks around the room and
then | ooks towards Styles office.

MCGQUI RE' S POV

Styles is standing in his office |ooking out the w ndow
towards McGQuire and then slowy closes the vertical blind.

ON MCGUI RE

Still | ooking towards the office. He quickly stands up and
wal ks out of the room

SLOW DI SSOLVE TO

EXT. DENNY' S RESTAURANT - W NTER CONDI TI ONS - DAY 27

The parking lot is full of cars.

I NT. DENNY’ S RESTAURANT - BOOTH - DAY 28

Et han and Honeycutt are sitting in the booth across from
themin the other booth sits.

CLARENCE BRADLEY,
36, a very wiry man. An extrenely nervous chain snoker
All three nmen are drinking coffee.

BRADLEY
(takes a drag fromhis
cigarette, to Ethan)
So, your Danny’s brother, huh?

ETHAN
That's right.

BRADLEY
He was a good cop.

ETHAN
Tell me, why didn’'t you neet Danny
at the war ehouse?

BRADLEY
| received a call from Danny that
he changed his m nd about the
war ehouse.
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HONEYCUTT
You actually tal ked to Danny that
ni ght ?

BRADLEY

(takes a drag fromhis
cigarette, to Honeycutt)
No, it was sone guy that said that
Danny told himto call nme and tel
me that Danny had changed his m nd.

HONEYCUTT

And you believed hinf
BRADLEY

| had no reason not to.
ETHAN

D d you recogni ze his voice?
BRADLEY

(shakes hi s head)

No. |’ve never heard it before.

ETHAN

How | ong have you been an i nformant
for nmy brother?

BRADLEY
Around two years.

ETHAN
And in those two years, have you
ever known Danny to have soneone
el se call you about anything?

Bradl ey | ooks at Ethan for a short beat and then | ooks at
Honeycutt for a short beat. He | ooks back at Ethan and then
takes a long drag fromhis cigarette.

BRADLEY
(bl ows out snoke)
No.

The WAI TRESS cones over to the table. She is carrying a
cof f ee pot.

WAl TRESS

Can | refill your cups?
ETHAN

No, |’ m good.
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HONEYCUTT
|’mfine too. Thanks.

WAl TRESS
(to Bradley)
How about you, Sir?

BRADLEY
(takes a drag fromhis
cigarette, shakes his head)
No.

WAl TRESS
| f you gentl enmen need anything
el se, just let nme know.

ETHAN
Thank you.

She turns and wal ks away.

BRADLEY
Are we through here?

ETHAN
No.

Bradley rolls his eyes and then crushes the cigarette in the
ash tray. He takes another cigarette fromthe pack and
[ights it.

ETHAN
| f you say that Danny has never had
anyone call you on his behal f, why
woul d you think he would have done
it that night?

BRADLEY
(takes a drag fromhis
cigarette)
How t he hell should I know, man?
(bl ows snoke)
Hell, I’mjust an infornmant.

ETHAN
Maybe, you were working both sides?

BRADLEY

(to Honeycutt)
VWhat the hell does he nean?

( CONTI NUED)



CONTI NUED: 32.

HONEYCUTT
He nmeans, maybe it was you who sat
Danny up to die.

BRADLEY

Me?

(to Ethan)

Wiy would | do that? | |iked Danny.
ETHAN

Only you can answer that.
BRADLEY

Listen man. | did not have anything

to do with Danny’ s death.

ETHAN
That better be the truth for your
sake. Cause | amgoing to find out
who nmurdered ny brother, and every
one involved. So if you have any
i dea who did it Bradley, now would
be the tine to tell ne.

BRADLEY
If I knew who did, | would...
(takes a drag fromhis
cigarette, blow ng snoke)
Can I go know, Cahill?

Et han | ooks at Honeycutt.

HONEYCUTT
Get the hell out of here.

Bradl ey crushes the cigarette in the ashtray, then stands up
and wal ks away.

HONEYCUTT
Do you think that C arence is
i nvol ved?

ETHAN
| don’t know yet.

HONEYCUTT
Now what ?

ETHAN
Let’s go back to the office and see
what el se we can pull from Danny’s
file.
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HONEYCUTT
W’ ve been through the file
al r eady.

ETHAN

| know. But | have a feeling that
we m ght have overl ooked sonet hi ng.

HONEYCUTT
Li ke what ?

ETHAN
| don’t know, M ke. Sonething.

HONEYCUTT
(nods)
Let’s go have a | ook Ethan, we’l]l
see what we can cone up with
They slide out of the booth and wal k towards the register.

SLOW DI SSOLVE TQO

EXT. OLD RUN DOWN GHOST TOWN - DAY 29

A red FORD TAURUS is sitting in front of the old sal oon
bui I ding. A typical COP car

CLOSE ON DRI VER' S SI DE CAR DOOR W NDOW

McCuire is sitting in the front driver’'s seat. his jaw bones
are twitching on the side of his face.

He is getting very inpatient.

| NT. FORD TAURUS - DAY 30
McQiire is drunm ng the steering wheel with his fingers.
MCGQUI RE' S P. O.V THROUGH W NDSHI ELD

The bl ue LI NCOLN TOMN CAR i s headed towards MQuire.

CLOSE ON MCQUI RE as he is | ooking towards the car.

Upon seeing the car McQuire | ooks at his wist watch and
then sl owy shakes his head.

MCGUI RE
(di sgust ed)
Bastard. He's getting too damn
cocky for his own good.
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BACK TO POV THROUGH W NDSHI ELD
The car drives up and stops in front of McCQuire s car.

MCGUI RE (O S.)
Damm politicians.

EXT. MCGU RE'S CAR - DAY 31

McGuire gets out of his car and wal ks over to the back door
of the Lincoln. And opens the door and gets into the car
cl osi ng the door.

| NT. LI NCOLN TOAN CAR - BACK SEAT - DAY 32
CLOSE ON MCQUI RE as he is |ooking forward

MCGUI RE
| said an hour. Not an hour and ten
m nut es.

JEFFERSON (Q S.)
You shouldn’t worry about how | ate
| am

MCGUI RE
W may have a ot to worry about.

ON KYLE JEFFERSON,

Late 30’s, very well dressed. Atrue politician. He is
sitting in the back seat next to McCuire.

JEFFERSON

Now, what is so inportant?
MCGUI RE

Et han Cahil .
JEFFERSON

Who is Ethan Cahill ?

MCGUI RE
Danny Cahill’ s brother.

JEFFERSON
What about hi nf?

MCGUI RE
He is on the case now.
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JEFFERSON

He's a cop?
MCGUI RE

A federal marshal out of Dall as.
JEFFERSON

What the hell is a federal nmarsha

fromDallas doing on this case?

MCGUI RE
It seens that the Governor of Texas
and the Sheriff are real good

friends.
JEFFERSON
Shit!... This really conplicates
t hi ngs.
MCGUI RE
We can kill him
JEFFERSON
Not yet. | want to see where he

try’s to go with this. Now on to
nore pressing matters. Have you
found the wonman, yet?

MCGUI RE
No, not yet.

JEFFERSON
Per haps, you don’t understand the
seriousness of the situation. You
need to find that woman. | need to
know how nuch she knows about ny
dealings with Ortega, and about
Bur k.

MCGUI RE
Don't worry, 1’1l find her.

JEFFERSON
(irritated)
Just don’t say you'll find her.
want results. O perhaps, | need to
find soneone el se who can do the
] ob.

MCGUI RE

(to Jefferson, irritated)
| can do the job, Governor.
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JEFFERSON
Then do it, Detective. But first,
you take out Cahill’s informant. |
want him dead and out of the way.
Then, | want you to find her. |
want that wonman McGuire... alive.
33 EXT. SHERIFF' S OFFI CE - PRESCOIT - DAY 33

Peopl e are wal king in and out of the building.

34 I NT. SHERI FF' S OFFI CE - CORRI DOR - DAY 34

Et han and Honeycutt are wal ki ng down the corridor past other
uni form and pl ai n cl ot hes cops.

ETHAN
| ve been thinking, M Kke.
HONEYCUTT
About ?
ETHAN
Br adl ey.
HONEYCUTT

What about Bradl ey?

ETHAN
| have a gut feeling that he knows
nore then what he told us.

HONEYCUTT
You think he s hiding sonething?

ETHAN

The more | think about it, the nore
convinced of that | am

HONEYCUTT
Do you want to talk to himagain?

ETHAN
Yeah... And this tinme I’mgoing to
press him hard.
We hear a cell phone ring.

Et han reaches in his slicker and pulls out his cell phone.
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ETHAN
(into phone)
Cahi | I.
TINA (V.Q)
(over phone, filtered)
Et han?
ETHAN

Tina? is everything alright?
| NTERCUT with sheriff’s office corridor/Tina s house.
Tina is sitting on the couch.

TI NA
(into phone)
| think you need to cone hone.

ETHAN
(into phone)
Wy? What is it?

TI NA
You just need to get here a.s.a.np.

ETHAN
Alright, I’mon ny way.

Et han cl oses his phone.

HONEYCUTT
VWhat's the matter?

ETHAN
Not sure. Tina just wants nme to
cone hone.

HONEYCUTT
Want ne to conme with?

ETHAN
No. You stay here and keep | ooking
t hrough that file.
(wal ki ng down the corridor)
|1l be back as soon as | can.

ON HONEYCUTT

HONEYCUTT
["11l be here.

He wat ches Et han wal k down the corridor and then turns and
wal ks towards the detective's room
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We hear a cell phone ring.
Honeycutt pulls out his phone fromhis jacket.
HONEYCUTT

(i nto phone)
This is Detective Honeycutt.

EXT. HOUSE OF DANNY CAHI LL - DAY 35

Ethan’s truck pulls into the driveway and Et han gets out of
the truck and jogs up to the front door.

The door opens and Tina is standing at the door.

ETHAN
Tina, what’s the matter?

TI NA
Soneone is here to see you.

ETHAN
(surprised)
To see me? Wo?

Tl NA
An old friend.

ETHAN
An old friend?

TI NA
Come have a | ook

Et han | ooks curious as he wal ks into the house.

CUT TGO

| NT. DANNY’ S HOUSE - FRONT DOOR - DAY ( CONTI NUES) 36

Et han stops just inside the doorway as Tina cl oses the door
t hen wal ks up to Ethan.

ETHAN
(1 ooki ng ar ound)
So where is this old friend?

TI NA

| think that you will be pleasantly
surprised.
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ETHAN
(getting flustered)
Who are you tal king about?

TI NA
Mari al!

ON HALLWAY ENTRANCE
MARI A SANCHEZ,

32, a very good | ooking Mexican fenale. Her breasts are
medi um si ze, her and Ethan are forner |overs.

She slowy steps to the edge of the entrance | ooking towards
Et han and Ti na.

MARI A
Hel | o, Et han.

ON ETHAN
Looking at Maria for a short beat and then slightly smles.

CUT TO

I NT. DANNY CAHI LL’ S HOUSE - LI VI NG ROOM - DAY 37

Ethan is sitting on the | ove seat and Tina and Maria are
sitting on the couch.

TI NA
(to Maria)
Go on, Maria, tell Ethan what you
told ne.

MARI A
| believe that there is a cop
trying to kill me.

ETHAN
A cop, How do you know it is a cop?
MARI A
About one nonth ago, | was at hone,
when | heard sone noi ses outside ny
apartnent. | went to the door and

| ooked through the peephole. That’s
when | saw t hem
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ETHAN
Saw who?

MARI A
Four men with guns. So | ran into
nmy bedroom and hid. They broke into
my apartment and started tearing
t he place apart.

ETHAN
That doesn’t mean that they were
cops.
TI NA
(to Ethan)
Are you saying that Maria is |ying,
Et han?
ETHAN
(to Tina)
No. Al | amsaying is that just

because four nen with guns broke
into her apartment doesn’t
necessarily nean that they were
cops.

MARI A
No. But after they were done
searching, | heard one of them nmake
a call on his radio.

ETHAN
Cal | who?

MARI A
| never heard a nane. But | heard
the voice on the other end of the
radio say for themto neet him back
at headquarters. Then they left.

ETHAN
Why woul d you think that these nen
woul d be | ooking to kill you?

Ti na | ook at each other.

TI NA
Tell him

ETHAN
Tell ne what ?
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MARI A
(to Ethan)
| was Kyle Jefferson’s secretary.

ETHAN
(surprised)
Secretary?

MARI A
| overheard a conversati on between
Jef f erson and anot her nman.

ETHAN
VWhat sort of conversation?

MARI A
A conversation of nurder.

TI NA
Mur der? Are you sayi ng that
Jefferson is involved in having
soneone killed?

MARI A
Yes.
ETHAN
VWho?
MARI A
Lance Burk.
TI NA
(shocked)
Lance Burk?
(to Ethan)

My God, Ethan. Lance Burk is the
man who was goi ng to run agai nst
Jef f er son.

ETHAN
(to Maria)
Did you go to anybody in the
departnment with this.

MARI A
Yes.

ETHAN
VWho?
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MARI A
The one person | knew that | could
trust. Danny.

ETHAN
Danny?... You told himall of this?
MARI A
Yes. | asked himif he could help
ne.
ETHAN
Did you fill out a report with hinf
MARI A

He said that he could see how
scared | was and that | woul d nost
likely be the only witness. He said
that he woul d keep ny nane out of
the official report. To protect ne.

ETHAN
That expl ains why we couldn’t find
any conformation names to his
report.

Tl NA
What does all of this nean, Ethan?

ETHAN
It nmeans that Danny told this to
t he wong sonebody, and that
sonmebody is in the sheriff’s
office, and he is a dirty son of a
bi t ch.

TI NA
Who do you think it could be?

ETHAN
| don’t know.

Tl NA
You don’t think it could be M ke?

ETHAN
No.
(shakes hi s head)
M ke is one of the good guys. All
know is that Maria won't be safe at
her pl ace.
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TI NA
|"ve already told her that she
could stay here. And she woul dn’t
have to worry about cl ot hes,

because, | have a whol e cl oset
full
ETHAN
(nods)
Good.

Et han st ands up.

TI NA
Where are you goi ng?
ETHAN
Back to the station to fill Mke in

on this |atest devel opnent.
(wal ki ng towards door)
Lock the door behind ne.

Et han stops at the door as Tina wal ks up to him

TI NA
Be careful, Ethan.

ETHAN
| will... don’t open the door for
no one.

TI NA
| won’t.

ETHAN
| mean no one, unless it’s ne or
M ke.

TI NA
Ethan... | got it.

ETHAN

(smles)

Right... well I"'msure mke will be

glad to hear the new evidence.

TI NA
|"msure he will.

Et han opens the door and wal ks out.
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TI NA
(closing the door)
He’s worse than an ol d not her hen.
But | |ove himanyway.

She | ocks the door and wal ks towards the front room

TI NA
Maria, |let ne show you your room

FADE QOUT.
FADE | N: 38
EXT. SHERI FF' S DEPARTMENT - EARLY EVEN NG 39

A few cars are parked in front of the buil ding.
CUT TGO
| NT. BRENT STYLES OFFI CE - EARLY EVEN NG 40

Styles is sitting at his desk. Ethan and Honeycutt are
sitting in the two chairs in front of the desk.

STYLES
Let nme see if | understand you
correctly, Marshal Cahill. You are

saying that there is soneone in ny
departnent that is working with
Jefferson and goi ng around

nmur deri ng peopl e?

ETHAN
That’ s about the size of it.

STYLES
And | suppose that you have proof
of this?

ETHAN

| wouldn’t be sitting here now
wasting your tinme if I didn't.

STYLES
(to Honeycutt)
Have you seen this proof,
Honeycutt ?
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HONEYCUTT
No, Sir, but if Ethan says that
there is proof, then | believe him

STYLES

| see... well, the last thing that
| want in ny department is a free
| ance cop. Especially a dirty free
| ance cop.

(standi ng)
"1l tell you what, Cahill. If you
can bring me a nane to this cop
then I will personally take ny
branding iron to his ass.

Styl es wal ks towards the door and then Ethan and Honeycutt
stand up and follow himto the door.

STYLES

| want you both to keep ne inforned
on

(opens the door)
any thing that you find out. Now
remenber, | am here to hel p anyway
that | can. So keep ne in the | oop
at all tinmes, M Kke.

HONEYCUTT
Yes, Sir, we wll.
STYLES
(to Ethan)
That goes for you too, Cahill. Just
because you' re not working for ne,
doesn’t nmean that I'mstill not in
charge here.
ETHAN
(to Styles)

"1l keep you informed, Captain.
But you won’'t have to worry about
putting a brand on this guys ass,
"cause when | find himthere won’t
be nothing left for you to brand.
That | can prom se you

Et han wal ks out foll owed by Honeycutt and then Styles cl oses
the door and wal ks back to his desk and sits down.

STYLES
(sighs)
Shit. This is all | need. A
vigilante federal marshal... why in
( MORE)
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STYLES (cont’ d)
the hell does this shit always have
to happen to ne?
(standi ng)
Dam it!

Styles grabs his cowboy hat fromthe rack along with his
coat .

STYLES
Damm it to hell

Styl es wal ks out of the office.

SLOW DI SSOLVE TO

EXT. ECONOLODGE MOTEL - NI GHT 41

The parking lot is alnobst enpty.

| NT. ECONOLODGE MOTEL - ROOM - N GHT 42

CLOSE ON a TV SCREEN. W are watching a newscast. A FEMALE
ANCHOR is sitting at the desk facing the camera.

ANCHOR
(ON SCREEN)
In |l ocal news, a man was found dead
in a canal near Country C ub and
Baseline in Mesa this afternoon.

We hear a knock on the door.

ON BRADLEY

Preparing to take a bite froma hanburger, sitting on the
round table is an enpty WHATABURGER BAG, Fries and a gl ass
of soda.

He | ooks towards the door and then sets the hanburger on the
table, then takes the rembte fromthe table and nutes the
sound of the TV.

Bradl ey wal ks cautiously to the door.

BRADLEY
Wo is it?

MCGUI RE
It’s ne, open the door, C arence.
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Bradl ey pulls back the hook |ock on the side of the door
frame and then slowy opens the door.

W see McCQuire standing there.
Bradley is looking at him

MCGUI RE
You going to let me stand out here
and freeze ny ass off? O are you
going to let nme cone in?

Bradl ey opens the door and stands to the side as MCQuire
wal ks in. Bradley closes the door and wal ks to the table and
sits down as McG@uire wal ks the room and | ooks around.

MCGUI RE
Nice little room d arence.

BRADLEY
It suits ne.

Bradl ey takes a cigarette froma pack on the table and
lights it.

BRADLEY
What brings you by?
MCGUI RE
(wal ki ng towards the bat hroom
Oh, not much. | was just wondering
how your conversati on was today.
BRADLEY
(nervous)

What conversati on?

MCGUI RE
You know. The one you had with
Det ecti ve Honeycutt and Danny’s
br ot her.

BRADLEY
(takes a puff)
How did you know about that?

Bradl ey bl ows snoke.

MCGUI RE
You know ne.
(l ooks in the bathroom
| know everything that goes on in
this town, Carence. | have
snitches too, you know.
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BRADLEY
| didnt tell them nuch

MCGUI RE
|’mafraid that your going to have
to be nore specific on that just a
little nore.

BRADLEY
Look, all they wanted to know is
why | wasn’t there at the warehouse
when Cahill bought it.

MCGUI RE
And what did you say?

BRADLEY
What you told ne to say if any one
asked. That | got a call and was
told that Danny |eft a nessage with
me not to bother show ng up.

MCGUI RE
And that's all?
BRADLEY
That’s all, | swear. You have to

bel i eve ne.

Bradl ey takes a puff fromthe cigarette and bl ows out snoke.

MCGUI RE
(wal ki ng towar ds Bradl ey)
Oh, | do believe you, O arence. but

there is a certain Arizona state
Governor out there that doesn’t
think that you are worth keepi ng
around anynore.

BRADLEY
(nore nervous)
Hey, man. | have al ways been
straight with you guys, You know
that. 1’d never double cross you
guys.
MCGUI RE

And how many tines did you tell
that to Danny Cahill?

(pulling out his Beretta)
You see the trouble with guys like
you is quite sinple.
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BRADLEY
What do you nean, guys |ike ne?

MCGUI RE

(slowy putting on silencer)

Once you see a bigger payday, you
al ways junp ship.

BRADLEY
(scared)
Pl ease... don't kill ne, nan.
MCGUI RE

Kyl e Jefferson is going to be the
next president of the United
States, and he can't take any
chances of you popping up somewhere
down the line and spilling your
guts to a reporter and start a
scandal .

BRADLEY
(extrenely scared)
| won’t, | swear to GCD
qui ckl y standi ng)
YOU HAVE TO BELI EVE ME!
MCGUI RE
Ch, | do believe you, O arence. But
|’ m not the one who gives the
orders. You know what the shitty
t hing about this is? | really do
i ke you.
EXTREME CLOSE ON BERETTA as it fires.
PHEW PHEW PHEW
We hear a
THUD!
ON MCGUI RE

He | ooks towards Bradl ey and then wal ks up to himon the
floor.

MCGUI RE' S POV
Bradl ey on the floor eyes wi de open in fear.
Still alive.

ON MCGUI RE
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Looki ng at Bradl ey.

MCGUI RE
| want you to know one thing
Cl arence, this is nothing personal.
It’s just Strictly business.

He raises his Beretta towards Bradley and pulls the trigger.
PHEW

McGuire slips the Beretta in his coat then turns to | eave
and gl ances at the food on the table and then picks up the
box of fries, then takes a fry.

MCGUI RE
(eating the fry)
Not bad.
(to Bradley)
Thanks for the fries, C arence.

McGuire turns and wal ks out of the roomwith the fries then
cl oses the door.

SLOW DI SSOLVE TQO

| NT. HOUSE OF DANNY CAHI LL - DARK - FRONT DOOR - N GHT 43

The door opens and Ethan wal ks in and slowly closes the door
then locks it. Ethan wal ks to the coat rack and takes off
his hat and slicker hanging themon the rack and then he

wal ks towards the kitchen.

CUT TO

| NT. DANNY CAHI LL’ S HOUSE - KI TCHEN - N GHT 44
The kitchen door pushes open and Ethan wal ks in and wal ks up
and opens the refrigerator and then pulls out a bottle of
CORONA and then wal ks up and opens the drawer and pulls out
a bottle opener and then opens the bottle and wal ks to the
table and sits down in the chair.

Et han raises the bottle to his lips to take a drink.

MARIA (O S.)
Buy ne one?

Et han | ooks towards the kitchen door.

ETHAN S POV
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Maria standing in the open doorway wearing a |ight blue
house coat. She still |ooks VERY SEXY.

ON ETHAN
Looki ng at Mari a.

ETHAN
(st andi ng)
It would be ny pleasure.

Maria wal ks in to the kitchen as Ethan wal ks up to the
refrigerator

ETHAN
(opening the refrigerator)
|’msorry if | woke you

MARI A
(sitting at table)
No. You didn't wake ne. | just find

it hard to sleep since the | ast
coupl e of weeks.

Et han wal ks up to the table with the bottle.
ETHAN
(pulling off cap)
1”11 bet.
Et han sets the bottle in front of Maria.

MARI A
Thank you.

Et han sits back down in his chair.

MARI A
So, how have you been?

ETHAN
| ve been good.

MARI A
Still live in your daddy’s ranch
house.

ETHAN

(nods)

Oh, yeah.
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MARI A
Have you finished the additions
yet ?

ETHAN
(smling)

Mari a | aughs.

ETHAN
So, are you and Fl oyd still
married?

Maria stops smling.

MARI A
No. that ship sunk to the bottom
two years ago.

Maria takes a drink.

ETHAN
" msorry.

MARI A
Daddy al ways said that | shoul d of
married you.
(to Ethan)
And | agree with him

ETHAN
That’ s wat er under the bridge,
Mar i a.

They both drink their beers for a beat.

MARI A
Et han, | have sonet hing that m ght
hel p in the investigation.

ETHAN
And what's that?

MARI A
Thi s.

She reaches in her pocket and pulls out a small tape
recorder.

ETHAN
A tape recorder?
(of f Maria s nod)

( MORE)
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ETHAN (cont’ d)
What’ s on the tape?

MARI A
Play it and find out for yourself.

Et han takes the recorder and pushes the play button.

JEFFERSON (V. O ) ( RECORDED VA CE)
Is it done?

MCGUI RE (V. O ) (RECORDED VA CE)
It's done.

JEFFERSON (V. O) ( RECORDED VA CE)
Cahill's dead?

MCGUI RE (V. O.) ( RECORDED VO CE)
As a doornail.

CLOSE ON ETHAN' S FACE as he is listening to the tape he is
getting pissed.

JEFFERSON (V. O ) ( RECORDED VA CE)
You did real good, Jack. Now all we
need to do find Mari a and see what
she knows.

CLOSE ON MARIA'S FACE as she is listening to the tape she is
| ooki ng afraid.

MCGUI RE (V. O.) (RECORDED VO CE)
Don't worry Kyle... she’s as good
as dead, too.

JEFFERSON (V. O.) ( RECORDED VO CE)
| don’t want her dead right now,
Jack. Only if it comes to that..
do I nake nyself clear, Jack?
W hear the click of a phone, then a dial tone.
ON ETHAN
He pushes the stop button, and then | ooks at Mari a.

ETHAN
When did you get this?

MARI A
The day | quit.
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They | ook

54.
ETHAN
No, | nean, did you have this here
t he whole tine?
MARI A
Yes.
ETHAN

Wiy did you wait until now to give
this to ne?

MARI A
| don’t know. I have no good answer
for you, Ethan. I'mjust very

scar ed.

at each other for a short beat.

ETHAN
Fair enough... how did you get the
t ape?

MARI A

| snuck in his office and took it
fromwhere | had hid the
recorder... wll it be adm ssible
in court?

ETHAN
| don’t give a shit about court,
Maria. 'Cause it won’t go that far

MARI A
You recogni ze the voice, don’t you?
ETHAN
Yeah.
MARI A
So do I.
ETHAN
You do?
MARI A

It’s the sane voice that | heard on
the other end of the radio.

ETHAN
That don’t surprise ne none... |’ve
al ways had a uneasy feeling about
that son of a bitch
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MARI A

What do you plan on doi ng?
ETHAN
(to Maria)

| think it would be best if you
didn’t know any details.

MARI A
Et han, Jefferson is trying to kill
ne.

ETHAN

| know that. But | will take care
of Jefferson and McCuire, and
anyone who is part of Danny’s
murder... it’s for your own
protection, Maria.

MARI A
(touching his arm
| know. | appreciate it, Ethan.

They stare at each other a short beat. Then they slowy nove
towards each other and they kiss.

ETHAN
(breaki ng the kiss)
Do you think this is a good idea?

MARI A
| don’t know, but I'd like to find
out .

ETHAN
(nods)
So would I. But maybe we shoul d
take it slow

MARI A
| agree. We should take it very
sl ow.

ETHAN
(nods)
Very sl ow.
A short beat.

MARI A
But not too sl ow.

( CONTI NUED)



45

CONTI NUED: 56.

They both stand up then They continue to kiss nore

passi onately and then Ethan picks her up in his arns and
carries her out of the kitchen |like a groomcarries his
bri de across the threshol d.

SLOW DI SSOLVE TO

I NT. DANNY’ S HOUSE - GUEST BEDROOM - NI GHT 45

Et han and Maria are under the covers in the bed nmaki ng hot
passi onate | ove.

Then.
They both clinmax together.

Et han rolls off and |ays on his back on the bed, then Mria
snuggl es close to Ethan and | ays her arm across his chest.

MARI A
That was incredible. Just |ike I
r emenber .
ETHAN
You haven’t changed either.
MARI A
(smling)

Mmm that’s good to know.
Et han ki sses the top of her head.

MARI A
So, are you going to take the tape
to Captain Styl es?

ETHAN
| think I should, after all MQire
is one of his guys.

MARI A
How do you think he will react?

ETHAN
Vell, he already told ne that he
wll do everything in his power to
hel p bring hi mdown. And |I plan on
hol ding himto that.

Maria sits up on his chest with her el bows and | ooks at him
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MARI A
You are one tough cowboy, Marsha
Cahi | I .

ETHAN

Way thank you, Ma’am | appreciate
that. And you are one gorgeous
little Senorita.

MARI A
Why thank you, Sir, You re mghty
kind for a rough and tunbl e cowboy.

ETHAN
Your nore than wel come, Ma’am And
who says that I'mall that rough?

They smile and | ook into each others eyes a short beat.

MARI A
Ethan? 1"’ mgetting a strange
feeling here, sonething | haven't
felt in along tine.

ETHAN
That nekes two of us, Darlin’
MARI A
Real | y?
ETHAN
Real |y.
MARI A
Vell... what does soneone do when

t hese feelings conme around?

ETHAN
|’ mnot sure, but | think sonmeone
gets marri ed.

Marie sits up and | ooks at Ethan.

MARI A
Marri ed?
ETHAN
(nods)
Marri ed.

They stare at each other for a few nore beats.
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MARI A
Et han?

ETHAN
(pul'l'ing her down)
Cone here, baby.

They slowy start Kkissing each other softly and then start
ki ssing nore passionate.

FADE QUT.
FADE | N: 46
EXT. TOMWN OF JUAREZ - DAY (SERIES OF SHOTS) 47

SUPERI MPCSE - JUAREZ, MEXI CO
A.) People are wal king al ong the sidewal ks.
B.) People are shopping at the different outside stores.

C.) Prostitutes are wal king the street and picking up
custoners in vehicles.

EXT. MEXI CAN STYLE HOUSE - DAY 48

The house is huge and it sits on a hill overl ooking Juarez.
It is surrounded by a block wall with a gate at the
entrance. The linmo pulls up and the gate opens and the |ino
drives through the gate. Two guards with M16’s are wal ki ng
back and forth in front of the gate.

They stop next to each other.
They speak in Spani sh.

GUARD #1
(subtitled)
Damm Gri ngo’s.

GUARD #2
(subtitled)
They think they are so nuch better.

GUARD #1
(subtitled)
| don’t |like themgringo son of a
bitch s
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GUARD #2
(subtitled)
M. Otega should cap both their
sorry asses.

GUARD #1
(subtitled)
Si, M amgo.

He spits on the ground in disgust, and then they continue
patrolling the gate.

| NT. HOUSE - OFFI CE OF RAMON ORTEGA - DAY 49
RAMON ORTEGA,

35, well dressed and very well connected. He is wearing a
shoul der holster with a A ock 9m He al so has the biggest
drug cartel in all of Mexico.

Otega is sitting at his desk snoking a cigar, and Then we
hear the intercomon the phone ring.

ORTEGA
(pushi ng the button)
Si ?

CHAVO (V. Q) (COow VA CE)
Ranon, your guest’s have arrived.

ORTEGA
Send them i n.

Otega stands up and wal ks to the front of his desk. Then
t he door opens and in wal ks,

CHAVO ORTEGA,

29, also very well dressed. He is the younger brother of
Otega and is his right hand nan. He is wearing a shoul der
hol ster with a Beretta 9mm

He steps to the side as Jefferson wal ks in followed by
McGui re.

ON ORTEGA
He smiles as they wal k in.
ORTEGA

CGent | enen, wel cone to ny hunble
haci enda.
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They all shake hands.

ORTEGA
Wul d either of you gentlenen, care
for a drink?

JEFFERSON
Thank you.

Ortega | ooks at Chavo.

CHAVO
What is your pleasure?

JEFFERSON
Bour bon.

MCGUI RE
Sane.

Chavo wal ks to the Iiquor cabinet.

ORTEGA
(wal ki ng towards hi s desk)
Pl ease have a seat, Gentl enen.

60.

Jefferson and McGuire sit down in the two chairs in front of

t he desk.

ORTEGA
(sitting in his chair)
How are things going in Prescott?

JEFFERSON
They are going great.

MCGUI RE
No conplicati ons.

ORTEGA
No conplications, Huh?

MCGUI RE
No conplicati ons.

Chavo wal ks up to them and hand them two cl asses.

ON ORTEGA

He takes a puff fromhis cigar, then pulls it fromhis nouth

and bl ows snoke.
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ORTEGA
(1 ooking at his cigar)
Do you know what happened to the
| ast person who lied to ne?

McGuire takes a drink of his Bourbon and then slowy |owers
hi s gl ass.

MCGUI RE
What do you nean?

ORTEGA
| mean, the last man who lied to ne
was taken out to the desert and

buri ed.

JEFFERSON
You killed hinf

ORTEGA
No.

MCGUI RE

You buried him--

CHAVO
Alive.

Jefferson and McCGuire | ook at Chavo.
ON ORTEGA
ORTEGA
Now, would you like to answer that
qguesti on agai n?
ON JEFFERSON
He | ooks at Otega.

JEFFERSON
There is a problem

MCGUI RE
A federal marshal, by the nanme of
Et han Cahill.

ORTEGA

Cahi I | ? Wiy does that nanme sound
fam liar?
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JEFFERSON
Because, that was the nane of the
cop that we had to kill

MCGUI RE
Et han Cahill is his brother.

ORTEGA
And the wonman?

MCGUI RE
We haven't been able to find her
yet, but we wll.

ORTEGA
And what are you doi ng about the
br ot her ?

JEFFERSON

He m ght be getting closer to the
truth about who killed his brother,
we have himon surveill ance.

ORTEGA

Do either of you have a brother?

(off their no reaction)
Let ne tell you about the revenge
of a brother, | knowin ny case if
any one killed my brother, | would
stop at nothing to find the person
responsi ble for his death. So |
suggest to you gentlenen, that you
t ake himout, before he finds out
the truth, and takes you out.

JEFFERSON
Killing a local cop is one thing
Ranon, but killing a federal
marshal is entirely a different
matter all together.

ORTEGA
Let nme spell it out for you
Governor, if this brother |inks you
tothis, then he links ne to this,
and | don’t need that Kkind of

attention. | have peace here in
Juarez. | have paid off the right
peopl e to have that peace... do |

make nysel f understood, Gentl enen?
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JEFFERSON
We under st and, Ranon.
ORTEGA
Good, then | can expect sone
resul ts?
JEFFERSON
You' Il get your results.
(to McQuire)
Isn’t that right, M. MQiire?
MCGUI RE
(to Ranon)

"Il take care of it personally.

ORTEGA
Good, . ..
(pushes a button on his phone)
W are going to have a little
fiesta tonight. You Gentlenen are
wel come to stay if you liKke.

JEFFERSON
That’ s very kind of you Ranon,
Thank you, but we really should be
headi ng back.

The door opens and a man with a shoul der hol ster on wal ks
in.

ORTEGA
Very wel |,
(st andi ng)
if youll follow M guel, he wll

show you out.

Jefferson and McGQuire stand up and they both shake hands
with Ortega. Then they foll ow M guel out of the office

Chavo wal ks to the door and closes it.

CHAVO
(to Otega)
What do you think?

ORTEGA
|"mstarting to get a bad feeling
deep in ny gut.

CHAVO
What ki nd of feeling?
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ORTEGA
That this is all going to cone back
and bite ne on the ass.

CHAVO
What do you want to do?

ORTEGA
| want you to take a few of your
men and go to Prescott, see if our
friends take out this brother.

CHAVO
And if they can't?

ORTEGA
If they can’t? Then I’I| expect you
to take out M. MCQuire.

CHAVO
And what if this, Cahill does it
for us?

ORTEGA

Then our | oose end will be tied. He
won’ t bot her going after Jefferson.

CHAVO
So we don’'t take out Jefferson as
wel | ?

ORTEGA
Oh, no. I'll need himin the white
house.

CHAVO

And once he is there?

Ortega stands up and wal ks up to Chavo.

ORTEGA
(putting his arm around
Chavo’ s shoul der)
Then | have bi g pl ans.

CHAVO
What kind of plans?

ORTEGA

He may run the country little
brother, but | plan on running him
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CHAVO
How s that?

ORTEGA
Do you think that | put forth all
the time and effort to pay off
Burk, and then give Jefferson the
funds for his canpaign, just to see
him | ose the el ection?

CHAVO
Way did you give himthe funds?
ORTEGA
Because, | knew that He woul d owe
me. And trust ne, | plan on taking
advantage of that. He'll give ne
what ever | want... whatever we

want .
They both | augh as they wal k out of the office.
SLOW DI SSOLVE TO

| NT. ETHAN S TRUCK - DAY 50
Ethan pulls into the driveway of the notel.

ETHAN S POV THROUGH W NDSHI ELD

Police cars parked in the parking |ot near the open door of
t he room

EXT. ECONOLODGE MOTEL - DAY 51
Et han’ s truck stops behind a squad car.

Et han gets out of the truck and wal ks towards the room
Honeycutt wal ks out of the room towards Ethan.

ETHAN
What have we got?

HONEYCUTT
Danny’s snitch.

ETHAN
Bradl ey?
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HONEYCUTT
Shot four tines. Three to the chest
and one to the head.

Two paranedics roll out the gurney with the covered body and
rol | towards Ethan.

ETHAN
Hol d up guys.

They stop and Ethan pulls back the sheet.

CLOSE ON BRADLEY' S HEAD as we see the bullet hole in the
m ddl e of the forehead.

ON ETHAN

Looki ng at Bradl ey.

ETHAN
Now that’s up cl ose and personal
HONEYCUTT
Whay kill hin? He didn't tell us any
t hi ng.
ETHAN

That’'s why he was killed, because,
he did talk to us, and to make sure
he didn't talk to us again.

PARANMEDI C
Sir, we need to get going.

ETHAN
Sur e.

Et han repl aces the sheet and the paranedi cs continue rolling
t he gurney towards the anbul ance.

ETHAN
What did you find in the roon?

HONEYCUTT
Not nuch. Woever it was, was very
careful not to | eave any prints.

Et han wal ks towards the room foll owed by Honeycutt.
HONEYCUTT
What are you hoping to find? CS

went through that roomwith a fine
t oot h conb.
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ETHAN
Maybe sonet hi ng, Maybe not hi ng. But
| still want to see the room | may

know who m ght be responsible for
taki ng out Danny’s informant not
even twenty-four hours after we

t al ked.
HONEYCUTT
VWho?
CUT TO
| NT. ROOM - MOTEL - DAY ( CONTI NUES) 52

They wal k into the room and Ethan | ooks around.

ETHAN S POV

The bed is not made. The open suitcase is on the stand. The
bag of fast food is still on the table with a half eaten
cheeseburger and a half drunk gl ass of soda.

ON ETHAN

Looki ng at the table.

ETHAN
No signs of a struggle.
HONEYCUTT
Meani ng he knew t he shooter.
ETHAN
(nods)

VWhat were the caliber of the
gunshot wounds?

HONEYCUTT
They said it |ooked |ike a nine
millinmeter.

ETHAN
Pol i ce issue.

HONEYCUTT
You still think there is a dirty
cop?

ETHAN

Yeah, and now | know who it is, and
he killed Danny as well.
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(to Honeycutt)
As he did Bradl ey.

HONEYCUTT
Who is it?

They | ook at each other a short beat.

HONEYCUTT
Et han, who is it?
ETHAN
McQuire... the sane son of a bitch,

who stood in ny brother’s living
room and pretended to have synpat hy
for ny famly. He's goi ng down

M ke, and he’ s goi ng down hard,

real hard.

68.

Et han wal ks out of the room and Honeycutt is | ooking off in

the di stance. A stunned | ook on his face.
HONEYCUTT
(soft under his breath)
Ho-ly shit.

Honeycutt turns and runs out of the room after

| NT. OFFI CE OF CAPTAI N STYLES - DAY

Et han.
CUT TO

53

CLOSE ON DESKTOP as the tape recorder is sitting on the

desk.
We hear.

The end of the taped conversation.

MCGUI RE (V. O.) ( RECORDED VOl CE)

Don't worry Kyle, she’s as good as
dead t oo.

JEFFERSON (V. O.) ( RECORDED VO CE)

| don’t want her dead right now,

Jack. Only if it comes to that..

do I nmake ny self clear, Jack?
W hear.

The click of the phone and the dial tone.

CLOSE ON STYLES FACE as he is sitting in silence.
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STYLES
| can’t believe it... where did you
get this recording?

ON ETHAN
He is | ooking at Styles.

ETHAN
From Mari a Sanchez.

STYLES
You know where she is?

ETHAN
(nods)
Yeah, she’s staying with us at
Danny’ s house.

STYLES
Where did she get this?

ETHAN
Does it matter? The fact is she has
it, and it is all the proof that I
need to nail M@ire and Jefferson.

HONEYCUTT
Al'l we have to do is find them
STYLES
Now hold on... we can’t just go
busting into Jefferson s house.
HONEYCUTT
Way not ?
STYLES
What ever he nay be, he is still the

Governor of Arizona, and he needs
to be treated as such.

ETHAN
Like hell. Al heis, is a crooked
politician that had ny brother
nmurdered. And | plan on treating
hi m as such.

HONEYCUTT

Do you know where McQuire is now,
Capt ai n?
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STYLES
Not of f hand. But | can call around
and see if | can find him In the

mean tinme, 1’'I|l see about getting a
warrant to search Jefferson's
house.

ETHAN

Just tell the judge that you have a
tape recording of the conversation,

that will be grounds enough for a
war r ant .

STYLES
Alright, but it will take a couple
hour s.

ETHAN
Fi ne.

(st andi ng)

"1l be at Danny’s house.
(to Honeycutt)
Wwant to cone al ong?

HONEYCUTT
Yeah, why not.

Honeycutt stands up.

STYLES
"1l let you know when | get the
war r ant .

ETHAN

(takes the recorder)
You do that, Captain.

Et han and Honeycutt wal k out of the office.

ON STYLES

He picks up the receiver and dials a nunber.
STYLES

(into phone)
Yeah, it's me. Were a
[

re you?... W
have trouble with Cahill and
Honeycutt... right, 'l neet you
there... what?... No. | didn't tel

t hem anyt hi ng. How stupid do you
think I anf? Just be there in thirty
m nutes, we have to get this thing
under control.
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Styl es hangs up the receiver.

STYLES
Jackass.

Styl es stands up and takes his jacket fromthe back of his
chair and wal ks out of his office.

SLOW DI SSOLVE TQ

EXT. OLD RUN DOWN GHOST TOWN - DAY 54

A red FORD TAURUS is sitting in the mddle of the street.
Then a tan ford Taurus drives around the corner and heads
for the car in the mddle of the street and then stops in
front of the Taurus.

The front door of the red Taurus opens and Styl es gets out
and wal ks towards the other car and then the front door
opens and McQuire gets out and they neet in between both
cars.

MCGUI RE
VWhat’ s the probl en?
STYLES
Cahill has a tape recording of you

and Jefferson.

MCGUI RE
What kind of recording?

STYLES
One that inplicates you admtting
killing Danny, and talking about
killing that damm wonman.

MCGUI RE
Where the hell did he get that?

STYLES
It was given to him by the wonman.

McQuire | ooks around in disbelief.

MCGUI RE
That Bitch.

STYLES
VWhat do we do?

( CONTI NUED)
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MCGUI RE
(to Styles)
| think it’s obvious, we have to
get that tape.

STYLES
Cahill is dead set on nmeking you
pay for killing Danny. |’ve seen
t hat | ook before, Jack. That man
intends to kill you.

MCGUI RE

| suppose | would feel the sane way
if it were reversed. So | guess the
only thing to do would be to kil
himfirst. Ortega wants hi m dead
anyway.

STYLES
That coul d be easier said then
done, Jack

MCGUI RE
Not if we plan it right.

STYLES
What do you nean?

MCGUI RE
| have a plan that will help us get
rid of both, Cahill and that damm
wonan.

STYLES

| thought Jefferson wanted her
alive for now?

MCGUI RE
| don’t give a shit want Jefferson
wants. We'll all be better off if
she’ s dead.

STYLES
It has to be full proof, Jack. W
can't afford to make any m st akes,
especially with Marshal Cahill
He’s like a damm pit bull, once he
has you he won’t | et go.

MCGUI RE
Don’t worry, it will be. And there
won't be no mstakes. W'll rid
oursel ves of this marshal, once and
for all, then we will be hone free.

( CONTI NUED)
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STYLES
You' re pretty confident about that,
Jack.

McGuire | ooks at Styles then turns and wal ks towards his

car.

MCGUI RE
" mjust confident about ny
abilities to nake peopl e dead. And
dead Cahill will be. That Captain,
| can prom se you. So just trust
me. | know what |’ m doi ng.

McGuire smiles as they continue |ooking at each other.

EXT. DANNY CAHI LL’ S HOUSE - DAY 55

Ethan's truck is sitting in the driveway.

I NT. DANNY CAHI LL’ S HOUSE - LI VI NG ROOM - DAY 56

Et han and

Maria are sitting on the |ove seat and Tina is

sitting on the couch, Honeycutt is sitting in the chair.

TI NA
How nuch longer is it going to take
to get that warrant?

HONEYCUTT
Sonetines it takes awhil e.

ETHAN
| " m nore concerned of the
wher eabouts of MQire.

HONEYCUTT
(to Ethan)
We'll get him Ethan.
ETHAN
(to Honeycutt)
Damm ri ght.
MARI A
| just wish all of this was over
al r eady.
ETHAN
(taking her hand)
| know.
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HONEYCUTT
You know, | was thinking if
Jefferson is involved with this
Otega guy, it would only be fair
to assunme that he knows all about
what is going on.

ETHAN
What’ s your point, Mke?

HONEYCUTT
Point is, Otega could be
protecting them

TI NA
Wy ?

ETHAN
To cover his own ass.

HONEYCUTT
W may be up against nore than just
McCGuire and Jefferson

ETHAN
If Otega wants to get in ny way,
then 1’11 be nore than happy to run

over himtoo.
W hear.
The phone ri ngs.
RI NG . ..

TI NA
It's about tine.

RING . ..

Et han wal ks up to the end table and picks up the receiver.

ETHAN
(i nto phone)
Cahill... good... right, we'll neet
you there.

Et han hangs up the receiver

ETHAN
(to Honeycutt)
Styles got the warrant, we are
going to neet himat Jefferson's
house.

( CONTI NUED)
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HONEYCUTT
G eat,
(st andi ng)
let’s go.
Et han wal ks up to Maria as she stands up.

MARI A
Be careful.

ETHAN
I will.

They ki ss.
ON HONEYCUTT
He is | ooking at them
HONEYCUTT
Ethan, let’s go. You'll have plenty
of time for that when this is over.

ON ETHAN AND MARI A
They break off the kiss.

ETHAN
1”1l be back.
ON TI NA
She stands up.
TI NA

Et han.
(of f Ethan’s | o0k)
Maria is right, you be careful.
ON ETHAN
Looki ng at Ti na.

ETHAN
| will sweetie.

Et han and Honeycutt wal k out of the house.
ON TI NA
Looks at Mari a.

TINA S POV
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Mari a has
ON TI NA

76.

a worried | ook on her face.

TI NA
He'll be fine, Maria.

MARI A
(worried)
| was a fool to |let himgo once. |
don’t want to | ose him again.

TI NA
| ve know Ethan for a long tine,
Maria. He is a very good nman, and
he is good at what he does. So you
can trust me when | say, that Ethan
will be back.

MARI A
| do trust you, Tina.

TI NA
Good. Cone on, | know the perfect
thing that will help to take your
m nd of f things.

MARI A
And what woul d that be?
TI NA
A gane of Monopoly.
MARI A
(to Tina)
Monopol y?
TI NA

(nods, slowy smling)
Monopoly. Like |I said before, it’'I|
take your mnd off things, you'l
see. |I’'lIl get the gane.

Tina turns and wal ks of f.

MARI A
But I don’t even |ike Monopoly.

TINA (O S.)
But it will be fun.
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MARI A

(to hersel f)

Fun?... |

doubt tha

77.

t.

Maria turns and wal ks back towards the couch.

EXT. JEFFERSON S HOUSE - DAY

SLOW DI SSOLVE TO

57

The house is sitting on a hill above a private driveway.

Ethan's truck is sitting at the bottomof the hill.

I NT. ETHAN' S TRUCK -

DAY

58

Et han and Honeycutt are sitting in the cab.

HONEYCUTT

(1 ooks at his watch)
What the hell is ta

| ong?

ETHAN

| don’t know.

HONEYCUTT

king Styles so

He shoul d have been here before us.

ETHAN

Gve hima call aga

Honeycutt takes out
waits for an answer.

his cel

HONEYCUTT

in.

phone and dials the nunber and

(cl oses the phone)
Still getting his voice mail..
(to Ethan)
What do you think?

G ve a ca

ETHAN
| to Hans

HONEYCUTT

Hanson? Wiy Hanson?

" Cause, |

ETHAN
have a hu

on.

nch, and when

get this strong of a hunch, I’'m

usual ly ri

ght .
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dials the nunber and waits for an answer.

HONEYCUTT
Hanson, it’s M ke Honeycutt... good
t hanks. Hey listen, | was wondering

if Captain Styles has picked up the
warrant yet.

| NT. OFFI CE OF HANSON - DAY 59
HANSON,
Late 20’s, wide rimed gl asses, a geek by all definitions.

He is sitting at his desk.

HANSON
(i nto phone)
What are you tal king about? Captain
Styles never filed for a warrant.

| NTERCUT with Ethan’'s truck/Hanson's offi ce.

Honeycut t

HONEYCUTT
(into phone)
Are you sure about that?

HANSON
(i nto phone)
O course, I'msure. Styles would

have to come through ne first.

HONEYCUTT
(i nto phone)
Thank you, Hanson, you’ve been very
hel pful .

cl oses his phone.

ETHAN
Vel | ?

HONEYCUTT
Hanson said that Styles never filed
for a warrant.
(to Ethan)
What the hell is going on here,
Et han?

ETHAN
Sinple. It seens that Captain
Styles is involved with this as
wel | .
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HONEYCUTT
| find it hard to believe that
Captain Styles would ever be
involved with anything |ike this.

ETHAN
(to Honeycutt)
Believe it, Mke.
HONEYCUTT
Wiy would Styles tell us to neet
himhere if he had no intentions on
bei ng here hinsel f?
Et han sl oWy shakes his head and t hen | ooks ahead.
Thi nki ng.
Then it hits himlike a hard slap in the face.

ETHAN
To di stract us.

HONEYCUTT
Di stract us from what ?

They | ook at each other for a short beat.

ETHAN HONEYCUTT
The girl s!

ETHAN
Shit.

Et han starts the truck then slanms it in gear.

EXT. ETHAN S TRUCK - DAY 60
The truck turns around and then speeds off.

DI SSOLVE TO

EXT. DANNY CAHI LL’ S HOUSE - DAY 61

Ethan’s truck speeds into the driveway and stops with a hard
ski d.

Et han and Honeycutt get out of the truck and run towards the
front door.

( CONTI NUED)



62

CONTI NUED: 80.

ETHAN
TINA, I MARI Al
I NT. DANNY’ S HOUSE - FRONT DOOR - DAY 62

The door is thrown open and Ethan storns in followed by
Honeycutt .

ETHAN
Tinal?... Marial!?

Et han and Honeycutt | ook around and go into the |living room
THEI R POV
The Monopoly game is in shanbles on the coffee table.

HONEYCUTT
"Il check up stairs.

Honeycutt starts to head for the stairs.

Then we hear.

RI NG

Honeycutt stops and | ooks towards the phone.
CLOSE ON ETHAN as he | ooks towards the phone.
RING .. RING

Et han wal ks to the phone.

Rl NG

Et han picks up the receiver

ETHAN
Hel | 0?

MCGUI RE (V. Q)
(over phone, filtered)
Hel | o, Marshal .

ETHAN
McCui r e?

MCGQUI RE (V. Q)
(over phone, filtered)
| thought that you m ght be there
by now.
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ETHAN
VWhere’'s Tina and Mari a?

| NTERCUT with McQuire’s | ocation/Danny’s house.

MCGUI RE
(into phone)
They are here with nme, safe and
sound. For the nonent.

ETHAN
(i nto phone)
McGuire, if you hurt them --

MCGUI RE
(into phone)
You' |l what? You'll kill me? Don’t
you already want to do that?

ETHAN (V. Q)
(over phone, filtered)
What do you want ?

MCGUI RE
(i nto phone)
" m sure that we both know what |
want. But I'Il tell you anyway, |
want the tape that is in your
possessi on.

ETHAN
(into phone)
And what about the wonen?

MCGUI RE
(i nto phone)
All I want is that tape. | have no
interest in these women.

ETHAN
(i nto phone)
You expect nme to believe that,
after all you went through

ETHAN (V. Q)
(over phone, filtered)
To try and kill Maria?

MCGUI RE
(into phone)
Like I said, all | want is the
t ape.
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ETHAN
(into phone)
Let ne talk to Tina.

MCGUI RE (V. Q)
(over phone, filtered)
You can talk to her when you see
her, not before.

ETHAN
(i nto phone)
Fi ne, but when | get there they
both better be in prine condition.
Now when and where?

MCGUI RE

(i nto phone)
Seven o’ clock, at The old Ace
war ehouse off of sixty-nine.
Honeycutt knows where it is. Bring
me the tape, and I'I| give you the
woren. .. but renenber this, if |
see anything that resenbl es anot her
cop, then the deal is off and both
wonen are dead. Understood?

(cl oses the phone)
Di ckhead. . .

(To Darrell)
Wiy do all federal agents have to
be di ckheads?

McQuire turns and wal ks away.

I NT. DANNY CAHI LL’ S HOUSE - LI VI NG ROOM - DAY

Et han sl oWy hangs up the phone.

HONEYCUTT (O S.)
What did he say?

ETHAN
He wants us to bring himthe tape,
or he’ll kill Tina and Mari a.

ON HONEYCUTT

Looki ng at Ethan

82.

CUT TGO

63
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HONEYCUTT
You know he’s going to kill them
bot h anyway, right?
ETHAN
(nods)
Yeah, and he’'s going to try to take
us out as well. No | oose ends.
HONEYCUTT

| agree. Wen and where?

ETHAN
(to Honeycutt)
Seven o’ clock, At the old Ace
war ehouse. He said that you woul d
know where it is.

HONEYCUTT
Et han, that’ s the same war ehouse
where Danny was nurdered. | think
this bastard is trying to play sone
si ck joke.

ETHAN
" mnot |aughing... he wants to
take me out at the sane place he
t ook Danny?

HONEYCUTT
Most |ikely.

ETHAN
Then | suggest, we don’t disappoi nt

hi m

(to Honeycutt)
It’s tinme to take this asshol e
down, once and for all.

HONEYCUTT
(nods)
Let’s do it. Let’'s do it for Danny
and Tina... Hell, let’s do it for

us.
Et han | ooks at Honeycutt for a short beat. A | ook of
determ nation on his face as he wal ks to the fireplace and
pulls down the picture inside the frame.
| NSERT: PI CTURE OF DANNY AND ETHAN STANDI NG | N FRONT OF
ETHAN S TRUCK POSI NG W TH A DEER, BOTH SM LI NG FROM EAR TO
EAR.

ON ETHAN

( CONTI NUED)
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ETHAN
(sl oWy nods)
Don't worry, Danny. 1’|l get her.
CUT TGO
EXT. OLD ACE WAREHOUSE - DAY 64

Two nmen arned with automatic rifles are wal king the grounds
of the warehouse.

| NT. OLD ACE WAREHOUSE - STORAGE ROOM - DAY 65
CLOSE ON DOOR as it opens.

McGuire | ooks into the room

MCGUI RE' S POV

Tina and Maria are sitting in chairs side by side. their
hands are tied behind their back. Gags are over their
nout hs.

ON MCGUI RE
Looki ng at them

MCGUI RE
| know what you’re thinking, Tina.

(wal king up to her)

As soon as your brother-in-I|aw,
arrives you' |l be safe.

(stopping in front of her)
Wll, I'"'msorry to disappoint you,
but that is the farthest thing from
the truth. You see, | have plans
for you. Personal plans. As soon as
| kill your marshal brother-in-Iaw
and Honeycutt, | plan on seeing
what’ s under those clothes. And |
pl an on having ny way with you.

Hel |, perhaps 1'Il have ny way with
both of you.
(to Maria)
Before I kill vyou.
(to Tina, pulling her gag
down)

What do you think of that, huh?
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TI NA
(spitting in his face)
| think you're a sorry son of a
bi t ch.

McGuire slowy wipes his face and | ooks at Tina for a short
beat .

Then with the quickness of a cat, McQuire slaps Tina hard
across the face.

MCGUI RE
|’ m going to enjoy taking you,
bi t ch.

Tina slowy | ooks at McGuire, her face red fromthe slap and
her eyes are watering but she is too mad to cry.

TI NA
You won’t get that chance.

MCGUI RE
And why’s that?

TI NA
" Cause, Ethan is going to kick your
ass so hard, that you will have to
unbutton your shirt just to take a
shit.

MCGUI RE

(cocky smle)
s that a fact?

TI NA
Yes, that's a fact. And you' |l soon
see that it will be a very painful
fact.

MCGUI RE

You won’t sound so sure of yourself
when he is dead, and | am havi ng ny
way with you.

TI NA
You' Il be the one |aying dead, not
Et han.

MCGUI RE

(repl acing the gag)
W' || see who's dead and who’'s not,
when this night is over.
(wal ki ng away)
( MORE)
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MCGUI RE (cont’ d)
Stupid bitch

McQuire wal ks out of the roomclosing the door behind him

CLOSE ON TINA'S FACE as a tear starts to roll down her
cheek.

We hear the Elvis Presley song "Mystery train"
As we.
SLOW DI SSOLVE TO:

EXT. ETHAN' S MOVI NG TRUCK - H GHWAY - NI GHT 66

The truck is noving down the highway.

I NT. ETHAN' S MOVI NG TRUCK - CAB - NI GHT 67

Et han i s behind the wheel, Honeycutt is sitting in the
passenger seat.

CLOSE ON HONEYCUTT' S FACE as he is | ooking out the
wi ndshield, then slowy | ooks over towards Ethan for a short
beat. Then | ooks back towards the w ndshi el d.

The CAMERA SLOALY PANS over stopping,
CLOSE ON ETHAN S FACE as he is | ooking out the wi ndshield

driving down the road. Ethan slowly | ooks towards Honeycutt
for a short beat.

ETHAN
Mke, | knowthat it is alittle
too late for me to be telling you

this.

HONEYCUTT
Tel i ng me what ?

M KE
That you don’t have to do this.
Danny was ny brother, so I have to
do this. | have to make it right
for Danny.

HONEYCUTT
(to Ethan)
A teamof wld horses couldn’t keep
me away, Ethan. Danny was to good

( MORE)
( CONTI NUED)
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HONEYCUTT (cont’ d)
of a cop and too good of a friend
to keep ne out of this action.

Et han sm |l es and then | ooks back towards the w ndshi el d.

EXT. ETHAN S MOVI NG TRUCK - HI GHWAY - NI GHT 68
The truck continues on down the hi ghway.

CUT TO

EXT. OPEN FI ELD - N GHT 69

The truck is driving down a side road and then slowy pulls
into the open field and stops.

Song ends.

I NT. ETHAN' S TRUCK - CAB - NI GHT 70

Et han puts the truck in gear and then they both | ook to
their right.

THEI R POV

The war ehouse.

ON HONEYCUTT

Looki ng towards the warehouse.

HONEYCUTT
How do you want to do this?

ETHAN

"1l go in, then you cone in behind
me Wth the sniper rifle. I'll bet
a year’s salary that they will have
at least two nen on the girls.
HONEYCUTT
What will you be doi ng?
ETHAN
"1l buy you the tinme you'll need
to get set.
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HONEYCUTT
How wi || you know when | am set?
ETHAN
"1l have nmy phone on vibrate. You
call me, and then we’' |l start the
show.
HONEYCUTT

Sounds |ike a plan.

ETHAN
Get in the back and |ie down, then
gi ve ne about two m nutes before
you make your way i nside.

HONEYCUTT
Ri ght .

Honeycutt gets out of the front seat and opens the back door
t hen cl oses the door.

On ETHAN

Turns towards the back.

ETHAN
M ke.
HONEYCUTT
Yeah.
ETHAN
If this goes bad and we don’t nake
it, I just want you to know that it

was a pleasure working with you

HONEYCUTT
Pl easure was m ne, Ethan. Your
father woul d be proud of you as a
cop, Ethan. And I’ m sure that he
woul d be just as proud w th Danny.

Et han sm |l es then | ooks ahead.

ETHAN
Let’s do this.

HONEYCUTT
Time to kick sonme ass.
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ETHAN
Dam ri ght.

Et han puts the truck in gear.

EXT. ETHAN S TRUCK - NI GHT

89.

71

The truck noves off the side of the road and heads for the

war ehouse.

| NT. WAREHOUSE - NI GHT

CUT TGO

72

McGuire and Styles are sitting at a table near the entrance

of the warehouse.

STYLES
(1 ooki ng at his watch)

He's | ate.
MCGUI RE

Don’t worry, he’ Il be here.
STYLES

Yeah, well, | don't trust him
MCGUI RE

Cahill may be a I ot of things, but
he’s not stupid. All he’s worried
about is getting those two wonen
out of here in one piece.

(to Styles)
And that wll be what causes himto
di e.
STYLES
Well, I still don't like it.
MCGUI RE
(fed up)
Hey, !!
(off Style s surprised
reaction)
Just shut the hell up... and
relax... everything is under
contr ol
MALE VO CE (V.QO)
(over radio)
McQui re?
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McCGuire takes the radio fromhis belt.

McGuire gl

MCGUI RE
(into radio)
Go ahead.

MALE VO CE (V.Q.)
(over radio)

Cahill is comng in.
MCGUI RE
Cahill is the only one?

MALE VO CE (V.0O)
(over radio)
He’'s the only one |’ve seen.

ances at Styles and then | ooks at the radio.

MCGUI RE
Very good, we’'re ready in here.
(sitting radio on table)
You see Styles, | told you that
every thing was under control.

STYLES
What about, Honeycutt?

MCGUI RE
(to Styles)
" m not worried about Honeycutt
right now. 1’'d rather have Cahill
we can deal with Honeycutt once we
take care of Cahill.

STYLES
| don’t know. Honeycutt is no push
over.

MCGUI RE

You let me worry about, Honeycutt.
You just go get the wonen and bring

t hem her e.

STYLES
| still think that this is a bad
i dea.

MCGUI RE
You' re not here to think, Captain.
That’s why |’ m here. now get the
wonen.
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Styles gets up and wal ks off as McQuire stands up and wal ks
to the front of the table.

MCGUI RE
(sitting on edge)
Tinme to neet your destiny, Marshal.
| have nmy shotgun ready to bl ast
you into hell

EXT. WAREHOUSE - ETHAN S TRUCK - NI GHT 73

The back door opens and Honeycutt slowy slides out of the
back seat with the sniper rifle and quietly closes the door
and then | ooks around. Honeycutt quickly runs towards the

si de of the warehouse and clinbs up the | adder that |leads to
t he roof.

I NT. WAREHOUSE - NI GHT 74

Ethan is walking in followed by two nmen on each side of
Et han.

ON MCQUI RE
Standi ng next to the table.

MCGUI RE
Wel cone, Marshal Cahill.

ON ETHAN
St ops and | ooks towards MQuire.

ETHAN
Where's the girls?

MCGUI RE
(1 ooki ng around)
| don’t see Honeycutt.

ETHAN
| told himto sit this one out.
MCGUI RE
How cone | don’t believe you,
Cahil | ?
ETHAN
| don’t give a shit if you believe
me or not, McGQuire. | canme here for

a specific reason, now let’s get
this over wth.
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MCGUI RE

(smling)
Shit. I like the way that you
operate, Cahill. Direct and to the
point... your right, let’s get this
over wth.

(motioning with his right

hand)
Bring them out.

Et han | ooks behind MCGuire.

ETHAN S POV

Tina and Maria are being led out by Styles. Their hands
still tied behind their backs. As they stop a few feet
behi nd McCuire.

ON ETHAN

Looki ng towards the girls.

ETHAN
You two alright?

ON TI NA AND MARI A
They both nod their heads
ON ETHAN
ETHAN
(to McGuire)

How about taking the binds off
t hei r hands.

MCGUI RE
| think that their hands are better
tied for now... nowif you would be

so kind as to give ne the tape.

Et han reaches into his slicker pocket and pulls out the
t ape.

ETHAN
You nean this tape?

MCGUI RE
Gve it to Darrell

Et han hands the tape to the man on his left and he wal ks
over to McGuire and hands hi mthe tape.

( CONTI NUED)
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McQuire | ooks at the tape and smles and then the smle
slowy fades as he | ooks up at Ethan.

MCGUI RE
This is the only copy, right?
ETHAN
VWhat if | said, no?
MCGUI RE
Then that would really... piss ne
of f.
ETHAN
We woul dn’t want that now, would
we?
MCGUI RE

(sl oWy shaki ng head)
No, we wouldn’t.
EXT. WAREHOUSE - ROOF - NI GHT 75
Honeycutt is wal king along the roof and then conmes to an
access entrance. He opens the cover and clinbs down into the
hol e.

CUT TGO

| NT. WAREHOUSE - CATWALK - NI GHT ( CONTI NUQUS) 76
Honeycutt is wal king al ong the catwal k.

W hear voi ces.

Honeycutt stops on the catwal k and | ooks down.

HONEYCUTT S POV

Styles standing next to Tina and Maria, MQiire standing
next the table. A partial view of Ethan.

ON HONEYCUTT

He reaches in his pocket and pulls out his cell and then
di al s the nunber.

ON ETHAN
Looki ng towards MCQuire.

W hear the phone vibrate.
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Et han slowWy reacts and gl ances towards his front pocket,
unnoti ced by MGuire.

ETHAN

(slowly to McCGuire)
No, |I did not nake a copy. As a
matter of fact, that is not even
the right damm tape. | deci ded,
wasn’t even going to give you the
tape. The only thing I was going to
give to you was a good ol
fashi oned ass whippin’.

MCGUI RE
You have a lot of balls, Cahill.
"Il give you that. Coming in here
al one and talking all this SH T!!

ETHAN
That’'s funny.

MCGUI RE
What’ s funny, asshol e?

ETHAN
| don’t renmenber saying that | cane
here al one.

MCGUI RE
What the hell are you talking
about? I heard you say that you
tol d Honeycutt, that he could sit
this one out.

ETHAN
That’s true, | told himthat. But |
think the words he said to ne was,
a teamof wild horses couldn’t keep
me away. So, who's the asshol e,
now?

CLOSE ON MCGQUI RE'S FACE as he realizes that things are about
to get turned around.

MCGUI RE
KILL THE WOMVEN!

He turns and runs towards the back of the warehouse.
ON ETHAN

Punches the man next to him dropping himon the ground
knocked out .
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ON DARRELL

Pulls out his Jock and ains it at at Tina and Mari a.
Then suddenl y.

BANG !

The bullet fromthe sniper strikes Darrell in the chest and
he drops to the ground.

He i s DEAD.
ON ETHAN

Pulls his Beretta fromhis shoul der hol ster and points it
Styl es.

BANG | BANG ! BANG !

The crate next to Ethan shatters, then Ethan ducks and
turns.

ETHAN S POV
Two nmen running towards himwith dock nine mllineter’s.
ON ETHAN

(SLOWMOTION) Dives to his right and conmes up on one knee
and points his Beretta and fires.

BANG BANG BANG BANG

Two bullets strike each man in the chest and they both fal
to the floor.

They are DEAD.
ON THREE MEN

(SLOW MOTI ON) Runni ng towards Ethan carrying automatic
rifles.

ON ETHAN

(SLOWMOTION) Fires his Beretta towards the other three nen
quick as a rattle snake strike.

BANG BANG BANG BANG BANG BANG
The three nen drop to the ground.

They are DEAD.
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ON ETHAN

(REAL TIME) Slowy stands up and | ooks towards the two dead
men.

HONEYCUTT (O. S.)
Et han!

Et han jogs over towards the table and | ooks around.

ETHAN
M ke?

HONEYCUTT (O S.)
Up here.

Et han | ooks up towards the catwal k.

ETHAN S POV

Honeycutt standi ng near the edge of the catwalk.
ON ETHAN

Looki ng at Honeycutt

ETHAN
Where the hell are the girls?
HONEYCUTT
Styles took off with themtowards
t he back.
ETHAN
Way the hell didn't you kill the
bast ard?
HONEYCUTT

| couldn’t get a clean shot. The
asshol e was shielding hinself with

Ti na.

ETHAN
McGuire took off towards the back
as well.

HONEYCUTT
You go after McQuire, |I'Il take
care of Styles and free Tina and
Mar i a.
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ETHAN
(nods)
It’s time that McCQuire, pay for his
crinmes.

HONEYCUTT
Il meet you back here.

Et han nods and wal ks of f after MGQuire.

CUT TGO

| NT. WAREHOUSE - NI GHT ( CONTI NUCUS) 77

Ethan is wal king slowy through the warehouse and then pulls
out his clip and I ooks at it and then tosses it on the
ground and pulls another clip fromhis shoul der hol ster and
loads it in the Beretta pulling back the slide. |oading the
bullet in the chanber.

Et han conti nues wal ki ng cautiously through the warehouse. He
wal ks past a ol d soda machi ne.

BOOM! A shotgun blast slans into the soda machi ne
destroyi ng the nmachi ne.

Et han ducks and noves to the | eft behind a old broken down
desk.

MCGQUI RE (O S.)
Hey, Cahill! How did you |ike that
shot gun?

ETHAN
You're a bad shot, MGCuirel

MCQUI RE (O S.)
| hit what | aimat.

ETHAN
Is that a fact?

ON MCCQUI RE
St andi ng behind a old set of |ockers.
MCGUI RE
Yeah, that’s a fact. Hell, your
brot her saw that up cl ose and
per sonal

ON ETHAN
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Still behind the ol d desk.

ETHAN
(1 ooki ng pi ssed)
Well | won’t be so easy.
MCGUI RE
We'l|l see. | have a feeling that
you Il be just as easy as your dead

col d brother.

He takes a deep breath then spins away fromthe | ockers and
poi nts the shotgun towards Ethan and fires.

McQuire runs off down the corridor
ON ETHAN
Stands up and fires a shot in the direction of MCuire.

ETHAN
Son of a bitch.

Et han runs off after McGuire down the corridor

CUT TGO

| NT. WAREHOUSE - NI GHT ( CONTI NUCUS) 78

Honeycutt is wal king towards the backroom H's Gock in his
| eft hand.

HONEYCUTT
There’s no where to go, Styles.
Gve it up.

STYLES (Q S.)
| can’t do that, Mke. |I’ve gone to
far.

Honeycutt stops at the corner of the room

HONEYCUTT
We all have a choice. Make the
ri ght one, Captain.

STYLES (O S.)
| thought that | was, Mke. But I
was so wong. | listened to the
wong people. | let the noney and
prom ses of nore noney ruin ny life
and mny career.
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HONEYCUTT
Captain, let ne come in. | can help
you.

| NT. WAREHOUSE - ROOM - NI GHT ( CONTI NUQUS)

Styles is standing next to the far wall.

STYLES
Don’t cone any farther, M ke.
don’t want to have to kill these

wonen!

HONEYCUTT (O S.)
| don’t think you will do that,
Capt ai n.

STYLES
Don't count on it, M ke.

| NT. WAREHOUSE - OUTSI DE ROOM - NI GHT ( CONTI NUQUS)
Honeycutt is standing near the door.

HONEYCUTT
You may be a | ot of things,
Captain. But a cold blooded killer,
you' re not.

Si | ence.
HONEYCUTT
Captai n? What ever it is that you
are thinking, it wll not be worth
the final results.
STYLES (O S.)
Are you sure about that, M ke?
HONEYCUTT
Capt ai n?
Then.
BANG

We hear a scream

99.

CUT TGO

79

CUT TGO

80
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HONEYCUTT
Ti na! Mari al!

Honeycutt goes to the door and turns the handle but it is
| ocked.

Honeycutt steps back and ki cks the door open.

CUT TO

| NT. WAREHOUSE - ROOM - NI GHT ( CONTI NUQUS) 81
Honeycutt charges into the room then stops and | ooks.
HONEYCUTT' S POV

Tina and Maria are standing | ooking towards the ground.

ON HONEYCUTT

Looks towards the ground.

HONEYCUTT S POV

Styles lying on the floor, blood com ng out of the side of
hi s head.

He i s DEAD
ON HONEYCUTT
Looki ng at Styl es.
HONEYCUTT
(sighs)
Dam.

Honeycutt puts his gun in his shoul der hol ster and wal ks
towards Tina and Mari a.

CUT TGO

| NT. WAREHOUSE - NI GHT ( CONTI NUQUS) 82

Et han i s wal king down the corridor and cones to a outer room
full of boxes.

Et han stops and | ooks around.

( CONTI NUED)



CONTI NUED: 101.

ETHAN
| know that you are in here,
McGui re.
Si | ence.
ETHAN
Il wll find you, McGQuire. It’s only
a matter of tine... why don't you

cone out and face ne |ike a man?
Et han wal ks into the room | ooki ng around.

ETHAN
O is that not your style?

Ethan is still wal king as he is |ooking around and then he
| ooks up and suddenly stops.

ETHAN S POV

The traffic mrror on the side of the shelves along with the
i mage of McCGuire hol ding a shotgun.

ON ETHAN

Looking at the mrror, and then |looks to his left.
ETHAN S POV

The ol d shel vi ng.

ON ETHAN

Looki ng at the shelving and then puts his Beretta in his
shoul der hol ster and quickly wal ks to the shel ving and

starts to clinb.

Et han cones to the top and then he wal ks across the shel ving
towards MGQuire.

ON MCQUI RE

Still behind the boxes next to the shelving not sure what to
do. But he listens very careful.

Then

McGui re hears a noise and then stands up and qui ckly turns
ar ound.

W see.
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Et han | eaping of f the shelving towards McGQuire, MCGuire
rai ses his shotgun as Ethan slans into McCGuire who drops the
shot gun.

CLOSE ON SHOTGUN as it slides across the floor comng to a
st op.

ON ETHAN MCGUI RE

Both are on the floor and then Ethan stands up pulling
McGuire up with him

McGui re swi ngs but Ethan ducks and then punches McGQuire in
the stonmach and then the face. McCGuire stunbles back agai nst
anot her shel vi ng.

ON ETHAN

Wal ks quickly towards McGuire and grabs himby the shirt and
then McQuire knocks away Ethan’s hand then punches himin
t he face.

McGui re swings at Ethan again and Et han bl ocks the punch,
t hen punches McGuire in the stomach and then the face. Ethan
grabs himby the shirt.

MCGUI RE
(hol di ng up hi s hands)

Wait a second Cahill, Let me
explain why | had to kill your
br ot her.

ETHAN
| know why.

MCGUI RE

It was all political. Danny knew
too nmuch and was getting too cl ose
to the truth about Jefferson.

ETHAN
| believe that is what you cal
bei ng a good cop.

MCGUI RE
And he was a good cop. He was told
not to interfere and just to | eave
it alone. But he wouldn't |isten.

ETHAN
So you nmade sure that he didn't get
any farther.
(grabbing his shirt tighter)

( MORE)
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ETHAN (cont’ d)
Didn't you, MGQiire?

MCGUI RE
Hey man, | had to. Jefferson is
going to be the next President of
the United States.

ETHAN
Don’t you worry yoursel f none about
Jefferson, 1’ve got plans for him

as wel | .

CLOSE ON MCGQU RE'S HAND as he pulls out a butterfly knife
from his back pocket and opens it.

ON MCGUI RE
MCGUI RE
You' || never get to Jefferson.
ETHAN
And why’s that?
MCGUI RE
(smling)
He’ s unt ouchabl e.
ETHAN
Nobody i s untouchable... your under
arrest.
MCGUI RE
(confused)
Your not going to kill me?
ETHAN
Oh had every intention on

, |
killing you McCGuire, but you know
what ? Your not worth it.

MCGUI RE
You know t hat Your going to end up
i ke your brother, Cahill?

ETHAN
Per haps, but not today
MCGUI RE
Says who?!

McQuire swipes the knife at Ethan slicing the armof his
sl i cker.
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Et han junps back hol ding the armof the slicker and | ooks at
t he slicker.

ON MCCQUI RE
Looki ng at Et han.

MCGUI RE
If | have to cut you piece by
pi ece, so be it.

ETHAN
Take your best shot, asshole.

ON MCQUI RE

VWal ks towards Ethan with the kni fe as Ethan noves around,
McGui re swi pes as Ethan junps back, MGuire sw pes again as
Et han j unps back

ETHAN
| s that the best you’ve got, cop
killer?

McQuire gets angry and |unges towards Ethan, then Ethan
sidesteps to the left and grabs McQuire’'s armand pins his
hand between Ethan’s arm and side and then pulls back on
McCuire' s wist.

McCGuire yells out and drops the knife and then Ethan el bows
McQuire in the face and then turns and punches himin the
stomach then in the face four tines with lefts and rights
nmovi ng McGui re backwards. Then he grabs McGuire by the shirt
and draws back then punches McQuire in the face with a right
Cross.

MQuire falls to the floor a few feet from his shot gun.

CLOSE ON MCGUIRE as he is laying on the floor and he | ooks
t owar ds the shot gun.

MCGUI RE' S POV

The shot gun.

ON MCGUI RE

Slowy gets to one knee.
MCGUI RE

You know Cahill, you really are a
sonof abi t ch
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(SLOW MOTI ON) McCGuire noves towards his shotgun and picks it
up and then raises the shotgun pointing it at Ethan and
fires the last barrel.

ON ETHAN

(SLOW MOTI ON) Et han dives to his left as the blast fromthe
shotgun splatters the wall where Ethan was standi ng.

Ethan rolls to his left and cones up firing his Beretta.
BANG BANG BANG BANG
The four bullets strike McQuire square in the chest.

A stunned | ook on his face. McGQuire slowy drops the shotgun
on the floor.

MCGUI RE
(to Ethan)
| have... rights.

Then McCGuire falls to the floor on his face.
McQuire i s DEAD.
ON ETHAN

(REAL TI ME) Ethan stands up and wal ks up to McCGuire and
takes his foot and pushes hi mover.

ETHAN S POV

McGuire s eyes wi de open giving off a deadly stare.
ON ETHAN

He is | ooking at McCQuire.

ETHAN
You have the right to remain
silent, asshole.
(points towards the ceiling)
This one’s for you, little brother.

Et han puts his Beretta in his shoul der hol ster and then
pul s out his cell phone and dials the nunber.

ETHAN
(into phone)
M ke, did you get 'enP... good..
Yeah, | got him.. |I'’mon ny way.
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He puts the phone in his pocket and turns and wal ks out of
t he room

CUT TGO

| NT. WAREHOUSE - NI GHT ( CONTI NUQUS) 83
Et han is wal king towards the main room

TINA (O S.)
Et han!

Et han | ooks ahead.
ETHAN S POV

Tina and Maria are sitting at the table along with
Honeycutt, then Tina and Maria both run up towards Ethan.

ON ETHAN
Looki ng towards them

Et han smles and wal ks faster towards them as they both get
to himat the sane tine. They both hug Ethan.

TI NA
Are you alright?

ETHAN
|"m fine.

TI NA
McQui re?

ETHAN
He' s dead.

Honeycutt wal ks up to Ethan.
ETHAN
(to Honeycutt)
Captain Styl es?

HONEYCUTT
He killed hinself.

ETHAN
The easy way out.
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They both

Et han and

107.

HONEYCUTT
Seens his conscious got the better
of him

ETHAN

At | east we know he had a
consci ous. W sure can’'t say the
same for McCuire.

TI NA
|’mjust glad you both are alright.
MARI A
Yes, me too.
(to Ethan)

Especial ly you.
ki ss.

HONEYCUTT
Un if you two are finished. W
best call this in, Ethan.

Maria break off the kiss.

ETHAN
(to Honeycutt)
Yeah. Let’s call it in, Mke. It’s
been a | ong day.

HONEYCUTT
No kidding. | could use a cold beer
about now.

ETHAN
| can agree with that.

MARI A
Yeah, ne too.

TI NA
And ne.

ETHAN
(to Tina)
Ch, no. | don't think so Tina. Your
gonna have a baby.

MARI A

Yeah, al cohol and pregnancy don’t
m X
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TI NA
You both sound |ike Danny, you know
that, right?

Et han | ooks at Tina for a short beat.
ETHAN
1’1l take that as a conplinent,
Si s.
Tina | ooks at Ethan, and then they both snile at each other.

TI NA
Let’s go hone.

They all walk towards the exit doors, as Honeycutt pulls out
his cell phone and starts dialing.

CUT TO

EXT. H LLSIDE - N GHT 84
CLOSE ON CHAVO as he is | ooking down towards the warehouse.
CHAVO S POV

Et han wal ks out of the warehouse followed by Tina, Mria and
Honeycutt. They wal k towards the truck.

ON CHAVO

Sm |l es and then turns and wal ks back towards the Mercedes
and the man next to the door opens the door and Chavo gets
in. The man cl oses the door and then wal ks to the passenger
front and gets in and cl oses the door.

CUT TGO

| NT. MERCEDES - BACK SEAT - NI GHT ( CONTI NUQUS) 85
Chavo takes the car phone and dials the nunber.

CHAVO
(i nto phone)
Ranmon, The | oose end is tied... si.
l"’mon nmy way. W' Il have a big
fiesta when | get back Ranmon, we’l|
cel ebrate... audios.

He hangs up the receiver.
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CHAVO

(to driver)
Andal e’ M Anmigo, we have a |ong
way to go and a short time to get
there. W are going to have a big
fiesta, lots of pretty senoritas,
and | ots of tequil a.

(1 aughs out | oud)
Me and ny brother will be the
richest men in Mexico.

ON PACO
Sitting in the seat across from Chavo.
PACO
You and Senior Ortega, are already
the richest nmen in Mexico, Chavo.
ON CHAVO
St ops | aughi ng and | ooks at Paco a short beat.

CHAVO
Well, then we will be richer!

He | aughs, and then Paco | aughs.

EXT. MERCEDES - N GHT ( CONTI NUQUS) 86
The car pulls away and drives off.

FADE QOUT.
FADE | N: 87
EXT. MOUNTAI N VI EW CEMETERY - SNOWY GROUND - GRAVE PLOT -

DAY 88

Et han is wal king up to the headstone and stops and | ooks at
t he headst one.

ETHAN S POV

The new headstone. |t reads.

"I N LOVI NG VEMORY, DANNY CAHI LL, AUGJST 16, 1983 - DECEMBER
15, 2010. LOVI NG HUSBAND AND BROTHER. GOOD COP, GOOD FRI END
HE WLL BE M SSED'

ON ETHAN
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Looki ng at the headst one.

ETHAN
Vell, | found out who killed you
l[ittle brother... | took care of
him but | think Jefferson nmay be
untouchable, for now .. I'msorry
that | couldn’t have been there to
prevent this from happening... |
think that | will be sticking
around, maria and | have been
spending a lot of tine together...
Tina is starting to show. She is

worried that she will | ose her
figure.
(smling)

You know how wonen can be. |
assured her, that she will be just
as beautiful as ever... | want you
to know that you won’'t have to
worry about your famly, as |long as
l"’malive...

(fighting back tears)
| mss you little brother,... |
| ove you.

Snow starts com ng down and Ethan | ooks up at the falling
snow, then | ooks back down at the headstone.

ETHAN
"1l be around... Merry Chri stnas,
Danny.

Et han turns and wal ks back towards his truck. As the CAVERA
RI SES we follow Ethan to his truck and then we hear the
Elvis Presley Christmas song "Il be hone for Christnmas”
Et han gets in his truck and drives away fromthe area. As
t he CAMERA PANS away fromthe truck and up into the falling
SNow.
THE END

ROLL END CREDI TS

SLOW FADE TO BLACK.

We hear the Elvis Presley Christmas songs "It won’'t seem
like Christmas without you", "Silver Bells"



