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FADE | N:

A SERI ES OF SHOTS

1) BI G BEN at dawn

2) The LONDON EYE at day

3) HM PRI SON BELMARSH at dusk

EXT. ROAD - DAY

A portrayal of nodern |ife in London. A bustling comrerci al
paradi se for thriving designer brands, vibrant coffee shops,
and ubi qui tous fast-food chai ns.

Tourists, workers and locals pour in and out of an
archetypal London routenaster whilst nountains of black cabs
and cars are brought to a standstill by traffic Iights.

CHRI STI AN (V. O
It’s funny... you seemto spend
your whole |ife headi ng one
direction. And yet, that way of
living that you' re so confortable
wi th, can conpl etely change.

We follow a SUAVELY SU TED MAN, as he | eads the pack of
pedestrians crossing the road. Then, as he heads down into a
tube station, grabbing a LONDON METRO on hi s way.

CHRI STI AN (V. O
As sinple as that sounds, | ain’t
tal king about winning the lottery
or any such thing.

| NT. TUBE STATI ON

Rush hour. He navigates his way through the naze of people
to reach the barriers, where he swi pes his oyster card.

CHRI STI AN (V. O
More that subtler change, upon a
nmonment of realisation; that
conflict between so many things -
that is... your heart and your
head, your anbition and cauti on,
your consci ousness and pride.



| NT. TUBE CORRI DOR

He wal ks down the escal ator and past a BUSKER, playing JAZZ
SAX.

CHRI STI AN (V. O
That subtl e change that touches
everyone at one point or another.

| NT. TUBE PLATFORM

Adverts stare at him covering the entire wall across. NO SE
buil ds. Wnd begins blow ng his hair backwards as he reads.

| NSERT : METRO FRONT PAGE
2 young attractive faces stand out- a WOVAN and RI CKY HEALY.

CHRI STI AN (V. O
And turns your life inside out.

The train zoonms past, blowi ng his hair backwards. He
squeezes into the last carriage against a flow of people.

CHRI STI AN (V. O
Real change is an internal thing.
Just sonetinmes you need a great
fall to find that truth.

| NT. TUBE CARRI AGE

We | ook at the amazing cultural spread of Londoners. People
of varying ethnicity, ages and social |adders.

CHRI STI AN (V. O
They say life is so short... It’s
true, can you renenber the
begi nni ng? As the saying goes, tine
flies, it waits for no man

SUPERI MPCSE Tl TLE CARD: BREATHE
EXT. LONDON - DAY
W’'re flying over TOANER BRI DGE, witnessing inmmense

SKYSCRAPERS, the iconic TONER OF LONDON and t he beauti f ul
Rl VER THAMES.
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CHRI STI AN (V. O
Sonmetinmes | just long to recoll ect
t hose gaps and renenber ny roots --
Atime when | had so nmany open
roads. Wiere | coul d have becone

sonmebody, nore... Mre than just
who I am A lousy crimnal you see
on the TV.

| NT. POLI CE | NTERROGATI ON CELL - DAY

Handcuffed and pale, with a hefty BRU SE on his head,
CHRI STI AN (early 30s) sits staring at the steel door.

An enpty chair stands across him A flickering |ight bulb
and a barred wi ndow formthe only shards of |ight.

The door opens. MALCOLM (m d 40s) approaches in a slow
pur poseful stroll. Mnentarily, they wait for each other to
speak. Mal col m|eans forward. Christian holds his gaze.

MALCCOLM ( CONT’ D)
" mgoing to tell you the truth...
The truth | want ringing in your
ears.

Christian | eans back, defiant, despite his broken face.

MALCOLM
You have two options. One - talk
now and hope... you say enough for

you to be cleared of all the
charges, because inmates know. They
al ways find out and there’ s nowhere
a snitch can hide inside. | promse
you that.

(intimdatingly)
O you can spend the twenty-five
m serabl e years you deserve in a
pl ace uninmaginable inits filth and
nmonstrosity, and then, you can only
pray you survive them that’s al
you' | | probably ever be free to do.

CHRI STI AN
That's the truth?

MALCOLM
The truth. ..

( CONTI NUED)
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CHRI STI AN

And it’s ringing in ny ears.
EXT. STREET - DAY
A crescent-shaped street, lined with bungal ows of the sane
styl e: quaint and unassum ng. Where TED STEVENSON (early
60s) drives to his hone in his little Ni ssan.
I NT. NI SSAN M CRA
He wears goofy gl asses, but they only seemnatural on his
W se face. He parks the car in his driveway and smrks at a
little pink balloon attached to his postbox.

EXT. TED S HOVE

Ted gets out of the backseat two big bags, full of presents.

| NT. TED S HOVE - HALLWAY

He drops the presents on the hallway table. He picks up his
mail: Bills, Advertisenent slips and three birthday cards.
He focuses on one of them Dad is scrawmed on it.

Cautiously excited he opens it -- there’'s a DVD: Rounders.
He frowns taking it out and then a flinsy piece of card.

| NSERT CARD: Happy birthday dad. Matt Danon is a dick.

Ted puts the card away, finally letting out a sigh. He wal ks
into his living room -

| NT. LI VING ROOM

- where he sees PENNY THOWSON (early 50s) in her lingerie
holding a little cake. Imrediately, they both |augh.

PENNY
Oh M. Stevenson.
TED
Penny. . .
PENNY
Pl ease save ne! | feel ridicul ous

standing |ike this.
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TED
Penny. ..

PENNY
W’ ve got probably ten m nutes
before the others start getting
suspi ci ous.

TED
The ot hers?

PENNY
Yeah in ny place.

Ted thinks for a nonent, Penny begins to | augh.

TED
No, you haven't, you haven’t
organi zed a party next door for ne?

PENNY
Sur pri se!

TED
Ww... that’s really sweet.

PENNY
| thought it was pretty sad.

He wal ks to her and blows out the cake's little candl e.

They gi ggl

PENNY ( CONT’ D)
Happy Birthday To You!

e and each take a bite, cake crunbling everywhere.

PENNY ( CONT’ D)
Oh... Oh god.

TED
No don’t worry about that... Mmm
delicious. So this party is waiting

for us?

PENNY
Gosh, | wouldn’t call it a party ny
love. 1'd say you’'d probably need

ten people excluding ny famly to
call it that.

TED
You only found ten peopl e?
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PENNY
Si x- sorry...
TED
Don't tell nme who.
PENNY
Trust me, | won't... By the way,

it’s not really ny fault I could
only find six.

TED
Well | have to say, this is the
nost wonderful ly romantic thing
anyone’s done for ne. Don't ruin
it.

He ki sses her.

PENNY
Ha ha! Ch, | didn’t invite any
teachers. Sorry! | couldn’t face

havi ng nore than one.

TED
| hope you didn't invite any of ny
other friends as well.

PENNY
Who? Your card friends? Not a
chance.

TED

You put that silly balloon on ny
post box, didn’t you?

PENNY
Quilty.

TED
| am wondering though, how did you
know ny favorite col our?
PENNY
| know everything, don’t you know?
| NT. PENNY’ S DRAW NG ROOM - LATER - MONTAGE

- Ted is greeted by a couple in their 40s.
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COUPLE
Happy Birthday!! / Yes, happy
birthday Ted. Looking great.

TED
Why thank you.

- Ted, chanpagne in hand, is talking to an ELDERLY NMAN

TED
Yes, Lilly is well... She just, was
hit hard by her nother’s death,
like a lot of us and, and she’s
doing fine, | believe, in Spain at
t he nonent.

ELDERLY MAN
Yes, well she’s a lovely girl, I'm
gl ad she’s getting better.

TED
VWll, when | see her, |I'll send her

your regards.

ELDERLY MAN
Ch, thank you.

- Ted talking to another MAN (50s), having a little |augh.

TED
What ever happened to the tines you
just went to the pub on your
bi rt hday, and benobaned your ol d

age?
MAN
Ch yes, | nean nen don’'t want a big
fuss on their birthdays. No just a
pint to drink, that’ll do us fine.
TED
Absolutely... Not that | don’t |ike
bubbl y.

- Ted with Penny’s famly: MJUM DAD, BROTHER and SI STER

SI STER
Ch | know so many of Penny’s
secrets.

TED

Spill the beans.
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PENNY
No don’t!
S| STER
But that woul d be cruel
TED
That’'s what sisters are there for
S| STER
No, sorry, | just can't.

Ted feigns drastic disappointnent.

S| STER ( CONT’ D)
Oh maybe just one.

Everyone apart from Penny | aughs.

- Ted bl owi ng out a proper birthday cake, his friends al
around, having a good tine.

| NT. BATHROOM - DAY

Alittle bathroom the noise of a | oo FLUSH NG

JESSI CA BALI UA (early 40s and beautiful in a fighter kind of
way) stands, holding her digital pregnancy test strip up in

to the light. Her face says it all: fear and amazenent in
one.

Pregnant. She rinses her face in cold water, sits down on
the oo seat -- thinks a little -- takes out her phone --
thinks a little -- dials a nunber known by heart.

| NT. DARCY' S HOMVE - LI VI NG ROOM - DAY

A real ness: beer bottles, clothes on floor, a man sl eeping
on a sofa in a suit: PAUL (40s), yesterdays Chi nese
everywhere... And DARCY MAYES (m d 30s): tired, groggy and

grunpy, but otherw se not bad | ooking -- on the phone.
DARCY
Hel | 0? -- Hello? Hell o? -- Please
talk... At least, don't ring in the
nor ni ng. ... Maybe you’ve sat on
your phone Jessica? -- Hell o? Ri ght

- five seconds before I hang up.

He counts to five on his fingers. Nothing. And his
grunpi ness fades into di sappoi ntnent, slight desperation.
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DARCY ( CONT’ D)
Look, hell o?

JESSICA (O S.)
|’ msorry. Just it’s so hard.

Darcy softens totally- his voice, his features, his stance.

DARCY
Jessi ca.

JESSICA (O S.)
Darcy --

DARCY
Jessica. Are you alright?

JESSICA (O S.)
-- 1'"'m..

Jessica’s now crying

DARCY
Do you want to cone home?

JESSICA (O S.)
Yes.
| NT. LIVING ROOM - LATER

Darcy cleaning up the place with real urgency. He
reluctantly prods Paul, who sheepishly gets up.

DARCY
Hey, Paul, sorry. You ve got to go.
PAUL
What ' s happened?
DARCY
Don’t ask why, but Jessica s coning
hone.
PAUL
Why ?
DARCY

Huh, | really don’t know... Do you
reckon you could help nme clean up
this place though? | don’t want her
to see it like this.
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PAUL
Err, sure, 1I'Il just have a gl ass
of water first if that’s alright.
(wal ki ng out)
And 1’1l pay you by Tuesday. You
have ny word Darcy.

DARCY
That’ Il be great.
EXT. TIMBER M LL WAY - EVEN NG
An enpty street, illumnated by the glow of street lights on
the wet asphalt. A white ford parks outside a run-down gym
| NT. VWHI TE FORD
Rai ndrops PATTER di sconcertingly on the rooftop.

Goosebunps spread across Christian's trenbling arm as he
stares through the wi ndscreen onto the grizzly night sky.

He sits there, perfectly still, next to a famliar face. A
pallid Ricky (Irish, md 30s) dishevel ed and sl unped, closes
his eyes and breat hes deeply. Bearded and rough | ooki ng.

CHRI STI AN
You ready?

Ri cky slowly opens his eyes, |ooking determ ned.
Rl CKY
Let's do it.
I NT. GYM - CONTI NUOUS

Dunmbbel | s off their racks, a tattered cycling nmachine and
scattered boxing bags. A rather large derelict gymasium

NI CKY and SOLOMON, two security nen, prison tattoos on their
chunky necks, wait next to JEROLD RAM REZ (l ate 40s): |ean
dark and intense- imedi ately dangerous and quite evil.

NI CKY
They're | ate.

Drenched, Christian and R cky wal k about five steps into the
gym carrying suitcases. N cky and Sol onon march to them
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NI CKY ( CONT’ D)
Hands up! Backs to the wall.

As Sol onon nenacingly exhibits his .45 ACP Christian and
Ri cky raise their free hands up

SOLOVON
Move it! Now

CHRI STI AN
What -

Rl CKY

(overl apping with above)
Argh fuck. Is this a stitch up?

SOLOVON
Agai nst the wall!

Christian and R cky take a step back. Christian: Angry.

CHRI STI AN
You gonna tell us what the bl oody
hell is going on Ramrez?

NI CKY

Whoa, whoa, whoa... relax. W need
to search you, for wires, guns and
all. Then you can talk with us.
Security, that's all.

CHRI STI AN
Security... Get your hounds to back
down now Ramrez. Now, or we’ll
fuck right off right now.

SOLOVON
Wat ch yoursel f sonny..

CHRI STI AN
You talking to nme... old boy?

NI CKY
Hey. Calmit!

Ni cky cautiously wal ks towards Christian and Ri cky, his
hands in the air, as if surrendering.

NI CKY ( CONT’ D)
Down here, this is just how we do
t hi ngs, nothi ng personal . Just
co-operate, that’s all. You re new
to us, see.
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CHRI STI AN
You renenber who we work for? And
you don’t trust us? Take one step
closer, and we're off.

Rl CKY
Too right!

Ni cky stops, nervously glancing at Sol onon.

Chri sti an
bul l'i shly
Sol onpon’ s

NI CKY
Look there’s no need for this.
Round here we don’t care who you
work for, where you' re from so
|l ong as you're respectful, you
hear ?

CHRI STI AN
It’s a matter of respect. W' re not
taki ng orders, you hear.

Rl CKY
That’'s fucking that.

CHRI STI AN
(to Sol onon)
That cl eared, |ower your gun,
sonny, and let’s go straight to
what we cane here for

and Ri cky both | ower their hands. Christian
takes a few steps forward.

SOLOVON
Don’t fucki ng nove! Hands back up!

gun’s arrowed at Christian’s tenple, finger poised

on the trigger. But Christian continues deliberately slowy
wal ki ng towards him passing N cky.

Christi an

SOLOVON ( CONT’ D)
| said, back the fuck down. Now.
Get back to the fucking wall.

CHRI STI AN
You gonna shoot ne tough guy?

stops, his nose centineters apart from Sol onon’s.

They stare icily against each other.

CHRI STI AN ( CONT’ D)
Because you better... O can we
| eave this kiddi e nonsense behi nd?
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Rl CKY
(to Sol onon)
Boyo woul d you |l eave it out. You' re
aggravating him

SOLOVON
Last chance. Don’t nake ne...

Ri cky grasps his gun tucked at the back of his jeans.
Ni cky’s hand twitches by his waist. Both on the edge.

Rl CKY

Hey boyo! Don’t you think about it.
SOLOVON

Renenber! I"mthe one with the gun

on your head!

Christian holds his gaze -- Tension's rising every second --
Sol onon about to blast. Playing dare.

SOLOMON ( CONT’ D)
Are you deaf?

Suddenly a bullet flies through the side of Sol onon’s head.
THUMP-- as he falls onto the ground.

NI CKY
Fucki ng hel I'!

RAM REZ (O S.)
My friends, | apol ogi se.

Ramrez | owers his weapon; a disenchanted | ook towards the
body sprawl ed across the floor.

RAM REZ ( CONT’ D)
W know you’'re trustworthy and we
don’t wi sh to anger your boss. Keep
your guns if you want. Now let’s
not play silly ganes.

Christian nods | ooki ng shocked. He suddenly whips round and
shoots Ramirez three tinmes in the chest.

Si mul t aneously, Ricky shoots N cky in the neck.
Ri cky coolly tucks away his revolver into his jeans. Ramrez

GRUNTS in agony, onto his last breaths. Christian heads to
himuntil they're only a couple of neters apart.
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CHRI STI AN
Son of a bitch- renenber Louis?

Ram rez stares neekly back at Christian.

CHRI STI AN ( CONT’ D)
Ni ght Ramirez.

Ram rez attenpts to reach for his gun lying on the floor.
Christian ains and fires- between the eyes.

Christian nops his brow before picking up a briefcase pl aced
next Ramrez's lifeless body and chucking it at R cky.

CHRI STI AN ( CONT’ D)
"1l clean up. Can you put it in
t he backseat ?

Rl CKY
Ri ght .

Ri cky catches the briefcase. He opens it up, bundles of 50
pounds notes inside.

RI CKY ( CONT’ D)
Ri ght .

He | ooks around the gym at the carnage | eft behind and
shudders before exiting with the bag and his own case.

Christian opens his case. Takes out a pair of rubber gl oves.

EXT. TIMBER M LL WAY - LATER

The wi nd HOALS whil st Ricky and Christian energe fromthe
gym struggling to carry Nicky's body to the boot.

They bundl e hi mi nsi de.

CHRI STI AN
You want a cigarette?

Christian takes out a pack of Marl boro ol ds.

Rl CKY
Umm .. yeabh.

Christian lights themboth up as Ricky dials 999 on his
nobil e. He then wal ks to the Ford.
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CHRI STI AN
[’Il start the car.

POLI CE WOMAN ( Q. S)
Emer gency, which service?

Rl CKY
Poli ce..

POLI CE WOMAN ( Q. S)
Ckay t hen..

Ri cky takes a deep inhale, before talking to the police.

RI CKY
| want to report gunshots.

2ND POLI CE WOVAN (O. )
Can you tell ny the address of-

Rl CKY
By the old gymon Tinber MII
Way... I'mcertain they were... |
heard them | was running by... For
sure... My nane, call ne Paddy.

I NT. VWHI TE FORD - CONTI NUQUS

Roads appear like a dream blurring and throbbing into one
another, as Christian drives. He's snapped back to reality.

Rl CKY ( CONT’ D)
Do you think he was going to shoot?

CHRI STI AN
... don’t know. What do you think?
Ri cky just ponders, still pale.
CHRI STI AN ( CONT’ D)
Look, | was counting down, alright,
bef ore backing off- like three..

two... and BAM Ranmirez killed him

Rl CKY
" mjust figuring how you do that?

Christian huffs a little. Takes a deep breath.
CHRI STI AN

| ain"t no crazed | oose cannon, you
know that right?
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Rl CKY
Oh sure. ..
CHRI STI AN
No I nmean, |I'’mjust as shit scared

in those situation as any-one el se.
Just pretending to be hard-

Rl CKY
Loonyx.

CHRI STI AN
- but what are we? Fucking actors.
You and you're Irish whatever...

Rl CKY
Oh sure..
CHRI STI AN
Me and ny... craziness. Look we

bot h know how to act tough Ri cky.

RI CKY
Jesus. | don’t think you think
t hrough, think through what you do.

CHRI STI AN
Thi nk t hrough?

Rl CKY
It aint acting class. Ch look, |I'm
Joe Pesci. |’ m fucking superman.

Jason Bour ne yesterday...

CHRI STI AN
Sod of f Ricky. Things escalated in
there, it’s just being spontaneous.

Rl CKY
That’s what | nean, | don’t
escal ate. You? You do, and | want
to know how you do that?

CHRI STI AN
| reacted, | was forced to
escal ate. To do the job...

Rl CKY
Shit. You re a nmniac, a nmni ac
Christian. You don’'t know what it’'s
like to be there, watching you.

( CONTI NUED)
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CHRI STI AN
Real | y?

Rl CKY
And | just want to know how a
| evel - headed fella such as
yoursel f, can becone the mani ac
frominside there. Not why but how.
| mean you know what | nean. What
you act? Feck ne, you act.

CHRI STI AN
You wanna know? Well err... here's
what | do. Al | do. Al | can
do... is tell nyself, in those
situations, to breathe.

Rl CKY
Br eat he?

CHRI STI AN

Yeah, breathe. That’'s it. The nost
i nportant thing. Like neditation.

Ri cky shakes his head, benused and fri ghtened.

Rl CKY
Breathe... That's a cracker. You'd
have nmade a great actor. Oh yeah

CHRI STI AN
(beat)
That’ s enough. The job’s done.
Finished. Let’s just forget it.

Rl CKY
Wll, that’s all | was needing to
say... | ain’t having a go, just, a

little worried. To be fair.

CHRI STI AN
Well, thank fuck it’'s over.

A phone RINGS. Christian puts Pl ERRE ORFEVRE on | oudspeaker.

CHRI STI AN ( CONT’ D)
Pi erre.

PIERRE (O S.)
(Educat ed English accent)
Christian. Just checking everything
went well. How did it go?
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CHRI STI AN
Was snoboth Pierre. Al sorted.

PIERRE (O S.)
Great. Meet Monday then, sane tine.

CHRI STI AN
Sur e.

PIERRE (O S.)
Al ors, see you then.

Pierre hangs up, just as a police car whizzes past them A
l[ittle silence.
Rl CKY
He’'s got a right to be worri ed.
CHRI STI AN
He does, but he’ |l understand.
(beat)

Where do we dunp the body? You know
somewhere? | haven't a cl ue.

Rl CKY
| know a place. It ain't pretty.

A DRUNK starts staggering across the road ahead.

RI CKY ( CONT’ D)
Jesus. ..

Christian slans on the brakes -- barely halting in time. The
ford nudges the drunk, who stunbles to the floor.

CHRI STI AN
Shit.
EXT. WHI TE FORD
The drunk stands back up - sort of. He falls over again.
Soon Ricky’'s, out pulling the drunk to his feet, and
bal anci ng him The drunk munbl es sonet hing very di soriented.

Rl CKY
There you go.

The drunk pat’s Ricky's shoul der -- begins hollering.

DRUNK
VWhoaa. .

( CONTI NUED)



CONTI NUED: 19.

The drunk | aughs hysterically, pat’s Ricky' s shoul der and
begi ns staggering across the road again. Ricky holds him

Rl CKY
Hey there! Stay off the road man.
Jesus fella! You hear ne?

DRUNK
(slurring aggressively)
... Hey!

The drunk takes a swing at Ricky. M sses.

But |

Rl CKY
Steady on there fella... You |l get
yoursel f hurt.

DRUNK
Ani mal s! Watch out yer ani mal s!

Christian’s out the ford and exchanges a thoughtful | ook
with R cky. The drunk has to bal ance hinsel f on Ri cky.

Rl CKY
Look here, we’'re not trying to hurt
you or sonething, just take care-

DRUNK
|"mjust... | need...

CHRI STI AN
You wanna us to give you a |ift
sonewher e?

Ricky stares at Christian. Suddenly the drunk yel ps.

DRUNK
Oh ne arm

Rl CKY
Yeah probably hurts a little... Now
you want a ride or not?

CHRI STI AN
W’ re a taxi pal. You woul dn’t
believe. It’s your |ucky day.

Rl CKY
| think we’ll be on our way.

The drunk suddenly chuckl es again at them
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He puts hi

The drunk

20.

DRUNK
Taxi ? You' re a taxi?

s hands on his head dejectedly.
DRUNK ( CONT’ D)

| got no noney. | can’t believe it.
| got no noney.

CHRI STI AN
It’s fine, this one’s on us pal.
RI CKY
What part of London you fronf
DRUNK
Huh?
Rl CKY
| said, where you based | addi e?
DRUNK
Err... Stockwall. You Irish?
Rl CKY
Fella, we’'re a |long way away from
there... You sure?
DRUNK
Harry? He left ne here...
Rl CKY
" m not surprised.
DRUNK
Take me to Brixton.
CHRI STI AN
Conme on mate - we’ll give you a
[ift then.

nods, but doesn’t nove.

Rl CKY
Conme on fella, for the Iife of youl
It’s bleeding cold and wet out
her e.

CHRI STI AN
Engli sh Summer for you..

They guide the drunk to their car and help himinside the

backseat,

provi di ng various words of encouragenent.
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CHRI STI AN
Just chill out. You want the radi 0?

He leans in, turns on the radio, and cl oses the car door.

St andi ng outside, for the first tine we see Christian and
Ri cky share a | augh

RI CKY
Boy- been sone day huh.

CHRI STI AN
Yeah. What the hell he’s doing out
here? Better not throw up.

Rl CKY
Pierre woul dn’t be happy. ..

They both crack up - nerves frazzled - bordering hysterical.

CHRI STI AN
Man oh man. .

Ri cky | ooks through the back w ndow.

RI CKY
He’ s passed out.

CHRI STI AN
Yeah?

Rl CKY

Yeah. Cone on, let’'s take himto a
hostel or sonething.

CHRI STI AN
Yeah okay.
(beat)
Do you mind driving? | was
struggling to concentrate earlier.

Rl CKY
No problemfella.

They wal k to their car doors. Christian hesitates/

CHRI STI AN
VWhat err hostel’|l|l take hinf? A
nmot el ?

Rl CKY

| dunno. A shite one?
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CHRI STI AN
He’s too gone. Take himto ny
pl ace-

Rl CKY

No conme on Christian.

CHRI STI AN
Better than the streets of Bri xton.

Rl CKY
You' re not being serious are you?
mean, we hel ped that fella plenty
enough as it is.

CHRI STI AN
Yeah... you have lzz, it’ll be
fine. 1’1l kick himout in the
nor ni ng.

Rl CKY

Al right then. | know you. Huh, but,
| always had you as a | adi es man.

CHRI STI AN
Vel |l you better watch yourself
Ri cky.

They chuckl e entering the Ford. It speeds off into the dark.

EXT. CHRI STIAN S HOVE - NI GHT
Even in the night, you can tell it’s a nice part of London.

The Ford parks and Christian gets out. He leans into the
backseat occupi ed by the drunk.

CHRI STI AN
Conme on- get up. We're here. \Wake
up.

RICKY (O 9)

Do you think you can hurry up?
| NT. WHI TE FORD

Ri cky frowns becom ng increasingly aware the drunk is not
about to wake up fromhis stupor any tine soon. Slaps him
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RI CKY ( CONT’ D)
Get up you bastard.

CHRI STI AN
| need you to help ne carry him

RI CKY
| ain’t carrying that dirtbag.
Snells |ike an old dunpster.

CHRI STI AN
Yeah wel |, thanks for the help.

Christian starts to slowly drag the drunk out of the car.

Rl CKY
Way you | ooking after this man eh
Christian?

CHRI STI AN
Vell | nearly ran over hin? If you
don't renmenber. And it’'s mserable
out si de- he coul d get pneunoni a.

Rl CKY
So- we can dunp himat a hospital.
CHRI STI AN
That wont do the hospital nuch good
woul d it?
Rl CKY
You pity him..
CHRI STI AN
Yeah | do... And I'Il have a word

with himtonorrow. Tell him how

bl oody stupid he was. Probably w il
just get angry at me mnd but you
never know.

Rl CKY
Wl l, who knows? Good |uck to ya.
EXT. CHRI STI AN S HOVE

Christian now lifts up the Drunk in his arns, |like a
princess. Ricky gets out. They start wal king to the house.

CHRI STI AN
Can you open ny front door for ne?
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Rl CKY
Hands full?

CHRI STI AN
Yeah, and get a cushion and bl anket
fromthe drawing room [’'I| |eave
himin the porch.

Rl CKY
Everyone feels sorry for a
drunk... or find themto be sone

comc relief or sonething. You're
no different.

| NT. CHRI STI AN S HOVE - PORCH
Ricky retrieves the key fromunder the door mat.
RI CKY ( CONT’ D)
| f only you knew how many battered

wi ves | knew where | grew up.

Ri cky unl ocks the door and they go through.

| NT. HALLWAY
The lights are on.

CHRI STI AN
Yeah well, you -

Rl CKY
Hold it. Your lights are...

Christian and R cky suddenly stop dead, because in front of
them is NATALIA HILL (late 20s): very pretty but with heavy
bags under her eyes.

NATALI A
You two never fail to amaze ne.
Rl CKY
Wll, I'll leave you two here now.
(to Christian)
You err... have a | ot of explaining
to do.
(to Natalia)

Sort himout would ya for ne.

Christian stares in anused horror at Ricky who wal ks of f.
Nat al i a | aughs.
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NATALI A

What’s this? O should | say- who?
CHRI STI AN

This err... is a chap.
NATALI A

Phew he reeks. O is that you? Huh,
| always had you as a | adi es man.

CHRI STI AN
That’ s exactly what Ricky said.
NATALI A
Long story?
CHRI STI AN
Err... kind of.
(beat)
| wasn’t expecting you.
NATALI A
| know.
CHRI STI AN
You okay?
NATALI A
Um .. | cane. Because..
CHRI STI AN
Anna?
NATALI A

It’s got bad... She’s doing al
these tests and it'd be nice for

her... for nme... if you d-
CHRI STI AN

kay.
NATALI A

It’s... scary, Christian.
CHRI STI AN

| s she?
NATALI A

Probably. ..
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| NT. DARCY’ S HOVE - BEDROOM - MORNI NG

The ALARM goes off, abruptly waking Darcy and Jessica in
t heir nodest bedroom

DARCY
Argh... Were is it? Ugh... Jess.

Wth eyes wide shut he blindly attenpts to |locate the alarm
on the wong side of the bed. It DRONES on and on..

Jessica turns it off and turns on her bedside |lanp giggling.
Darcy opens his eye tired eyes briefly, slurring his speech.

DARCY ( CONT’ D)
You noved it.

JESSI CA
No. So, what’'s it like getting up
at 6.00? This nust be |ike a new
record or sonething.

DARCY
Awf ul . Never again, | swear...

JESSI CA
Don’t cl ose your eyes again, you
have got to get up. Darcy don’t.

Darcy ignores her only to be HT, off-guard, by a pillow
seconds later. He lets off a well-natured grunbling chuckle.

DARCY

Okay, okay. I'mup. I'’magetting up!
JESSI CA

You better.
DARCY

Honnnnestly... If |I’mgetti ng woken

i ke that every norning | m ght
just buy the car back.

Jessica, smling, rolls over on top of Darcy, kissing himon
the forehead. He smles at her. And they |augh over not hing.

JESSI CA
You wi sh.

DARCY
You' re weird, norning bird
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JESSI CA
You only just noticed?

DARCY
Rat her stupidly yes.

Jessica frowns playfully.

JESSI CA
And you need serious adjusting to
my time zone. 1’1l nake us

breakfast. Take a shower.
Darcy get’s stiffly out of bed. In boxers, he stretches.

DARCY
kay, if you say so.

Darcy, grinning, |leans down to Jessica and ki sses her before
stroki ng BANOFFEE - the King's Charles Cavalier nestled in
dog bedding in front of their bed.

DARCY ( CONT’ D)
Ypu’d be a nicer al arm Banof f ee
pi e.

JESSI CA
| can’t believe | agreed to cal
her Banoff ee.

DARCY
What? It’s her col our
JESSI CA
| just can’t take that nane
seriously. |1 don’t even |ike

Banof f ee Pi e!

Darcy picks Banoffee up and gives her a good-norning kiss.
He puts her down onto the bed before grabbing a towel and
traipsing to the bathroom Jessica tuts.

JESSI CA ( CONT’ D)
Sorry Banoffee, you' re not allowed
on the bed, as lovely as you are.
Banof f ee junps down back to her dog-basket and it’'s confy
rags. Meanwhile, Jessica exits through the bedroom s other
door. Curvaceous body w apped warmy by her sheets.

W' re left | ooking at the cute, |azy Banoffee.
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JESSICA (O S.) (CONT' D)
Do you want tea?

DARCY (O. S.)
Cof f ee today pl ease!

EXT. LONDON PUBLI C SCHOOL - DAY

The grand

entrance of a London public school.

| NT. SCHOCL CORRI DOR - DAY

| nsi de the school LUCY wal ks casually to her class,

cl utchi ng

files. She enters a cl assroom

I NT. CLASSROOM - CONTI NUGUS

A wel | -kept classroom historical posters lining the walls,

filled by
up at Ted

Ted strol
out TONY,

a dozen or so engaged pupils (aged 15-16), | ooking
-- Lucy waltzes in. Ted nods at her

LUCY

Sorry sir, had a nusic | esson.
TED

That’s okay... So renenber people!

Al ways use inference, and include
this word- infer, as many tines as

possi ble. Exam ners wll |ove you
for it, | guarantee that.

(beat)
Right, | think that’s quite enough

syl | abus and wretched exam

t echni que covered for one day, so
let’s do sonething different but
neverthel ess related. Let ne ask
one of you a deep probing
guestion. ..

s down a row of desks to one corner before picking
on the diagonally opposite corner. He jolts up.

TED (CONT’ D)
Tony... Now M. Mandela and M.
Bi ko, quite inspirational figures,
fought [ ong and hard for greater
equal ity in South Africa. However,
on a gl obal scale, how far do you
bel i eve the world has cone in
fairness and i ndeed equality over
t he past century?
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TONY
Well, er... | guess, it’s cone far
in sone respects but it’s obviously
not equal yet, or even renpotely
fair, on face value, I|ike-

A coupl e of classmates snigger.

TONY (CONT’ D)
VWell, | nean, you just have to | ook
at the contrasts between Africa and
America or Europe, for exanple.
Peopl e have such vari ed
opportunities, right? But overall
the world’'s better, in individua
countries. Like in South Africa the
treatnment of Blacks is better.

TED
Anyone di sagree?... No? No debaters
here? No-one wants to take on Tony.
Maybe he’s right?

The class | augh. Ted picks up a piece of paper on his desk.

TED ( CONT’ D)
Now, |’ve researched sone pretty
terrifying statistics. | hope

they’re nore or |ess accurate. So
could you imagi ne that the world
were to be squashed into a village
of a hundred people, representing
perfectly the earth’s human
popul ati on. How many people do you
t hink woul d own or even share a
conputer? Any guesses?

A few nutterings. ROSIE s hand rises the quickest.

TED (CONT’ D)
Rosi e?
RCSI E
um . around 357
TED
Hum .. Believe it or not, far

fewer. Only 22 woul d. What about
how many peopl e woul dn’t have

el ectricity in any anount at their
hones? Steven?

( CONTI NUED)



CONTI NUED: 30.

STEVEN
307?

TED
That’s a very good guess. In
reality, 27 wouldn't, in any anount
and a | ot who do, use it for
essentials alone, not TVs
obvi ously. What about an educati on?
Now t hat’s a hundi nger

Ted wal ks al ong a row, getting guesses from each person.

STUDENTS
like 67, no idea- 57, 707, way
| oner 507?
TED
kay, 1"l stop there, because

that’s so close; sadly just 49
woul d be fortunate enough to be
educated and a quarter would be
illiterate. Al nost 20 wouldn’t be
able to even wite! Now, bear in

m nd guys you all have an
education, electricity and at | east
one conputer in your house, dare |
guess. Right? That’s perspective...
Meanwhile, 1’1l tell you also,
astoni shingly, that 17 would be
under nouri shed and 22 overwei ght.
And 13 woul dn’t have cl ean, safe
water to drink.

Ted pauses, studying the class; a twinkle in his eye.

TED (CONT’ D)
Most staggering of all is how
wealth is to be shared. You
woul dn’t believe that one person
woul d own 46% of the villages
wealth whilst fifty people only 2%
It’s quite gobsmacking, isn't it.
There’s 1826 billionaires in this
world we live in and the richest 85
people are as wealthy as the
poorest 3 billion conbined. Quite
st aggering. ..

Ted | ooks at the class for effect, all paying attention.
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TED (CONT' D)
So what does this all nean, because
" mnot saying this to nake you
feel guilty? G ateful ness for your
privileges and luck is far nore
poi gnant and honorable than guilt.
"1l tell you what, in ny eyes,
t hi s nmeans.

(surveys the cl ass)

Two things... ONE, this world isn't
fair, not renotely. And TWO there
are many nore Mndal as,
Lut her - Ki ngs and Gandhi s out there,
the real question is who are they?
As these inspirational figures
showed with their often hunble
begi nni ngs, they could well be
anyone fromwel|l anywhere... You
can go a mnute early if you want.

Ted starts to rub off witing on the board as all the cl ass
pack up. Tony’s the quickest.

TONY
Thanks for the | esson sir.

I NT. HOSPI TAL - DAY

Natalia, Christian and ANNA (7) go in to neet DR TORRI NGION
(40s). She immediately gives a friendly smle to Anna.

DR. TORRI NGTON
(shaki ng hands)

Hi .

CHRI STI AN
Hi .

NATALI A
Hi .

DR TORRI NGTON
And you nust be Anna. Hello, very
nice to nmeet you. Ckay, how s your
day been?

They all sit.

ANNA
It’s been good.
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DR. TORRI NGTON
You’ ve been very busy, doing lots
of tests and that, so I’mvery gl ad
you' re so well

NATALI A
Yeah, we’ve been really busy, |ast
f ew days. .

ANNA
Yeah.

DR. TORRI NGTON
What | wanted to tal k about -- To
talk to you about, is we have to
t hi nk about how | ong you m ght have
to wait for a transplant. And we
have to think about when to |ist
you.

Anna rests her head on her mumis shoul der for confort.

DR. TORRI NGTON ( CONT' D)
What |’ mworried about is, your
life over the next year or so m ght
beconme quite tiring, and we don’t
want that. Alot nore than it is
currently, unless we do sonething.

NATALI A
Wul d you reconmend her to...?

DR. TORRI NGTON
VWhat 1’1l say is, | can’'t say Anna
come in now and we’ll get you a
transpl ant tonmorrow. W coul d have
a suitable lung repl acenment next
week, we could have one in two
years, or four, but that’s why it
can be wiser to be on the list as
you never know when a transplant is
possible I'm afraid.

CHRI STI AN
And if she were to go on the
list and get a new lung, and it
all went well, how long do these
new |l ungs last, typically?

DR. TORRI NGTON
It’s very hard to say, because
there is no typical. Sonetines five
or ten years, sonetinmes |onger
sonetinmes | ess.
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CHRI STI AN
Ckay. . .

DR. TORRI NGTON
|’msorry | can’t give a clearer
answer .

CHRI STI AN
No. no..

DR TORRI NGTON
Anna, there’'s a lot to tal k about,
woul d you |like to ask any
gquestions?

ANNA
Um .. Can’t think of any.

DR. TORRI NGTON
That’'s okay. But | just want to

make clear that they’' |l be no
secrets between you and ne. There
will be conversations |I have with

your Mum and Christian, but | wll
al ways tell you what is discussed.
Utimately, this is your own

personal decision, and there’'s no
wrong answer, just what you feel.

ANNA
| think... | think I know, but |I'm
not sure.

NATALI A

Darling, don’t worry, you have tine
to be sure.

DR. TORRI NGTON
And you can al ways ask ne anyt hi ng
you want to, Anna. There will be no
secrets. kay, deal. Deal ?

ANNA
Yep.

DR. TORRI NGTON
Ckay, deal.

Anna and Dr. Torrington exchange sweet smles.

DR. TORRI NGTON ( CONT' D)
So |l ooking at the test results...
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I NT. WORKPLACE- DAY

A heavi ng wor kpl ace full of people, conputers and novenent.

Darcy is inevitably surfing the internet, passing tine.
An unknown col | eague, a RUNNER, confronts him

RUNNER
Are you Darcy Mayes?

DARCY
Yep, that’s ne.

RUNNER
M. Wiite has told nme to tell you
to go to his office.

DARCY
VWhat ? Now?

RUNNER
Afraid so pal.

DARCY
This isn't good is it?

RUNNER
| dunno. But | do know this guy is
a real jerk. Keep that between us
t hough pal .

DARCY
Real | y? Great! Wiich office is it?

RUNNER

(poi nting)
That one.

DARCY
Cool thanks.

The col | eague | eaves and Darcy wal ks over to the office.

nanmepl ate reads outside: ADAM VH TE. He knocks.

ADAM WHI TE ( Q. S)
Come in.

The
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| NT. SECOND PCLI CE | NTERROGATI ON ROOM - EVENI NG

Mal col m finishes witing a final note and | ooks up at a
weary Christian.

MALCOLM ( CONT’ D)
| need nore. OK? Plain and sinple.
| appreciate what you’ve said, but
it’s not enough. You got nore?

CHRI STI AN
Wiy woul d you write everything
down? | nean, it’s all recorded,
right? You re probably wearing
wires. This whol e roons bugged for
God’ s sake: why the hell bother?

MALCOLM
|"ma neticul ous man... So--
CHRI STI AN
|'d |li ke a coffee.
MALCOLM
A cof f ee?
CHRI STI AN

Yeah, |’ve got a pretty damm big

head ache, right now, and haven’t
slept for the last couple of days,
so |'d appreciate a coffee, okay.

MALCOLM
Cof f ee. .
(1 eavi ng)
M | k? Sugar ?

CHRI STI AN
Just m | k, thanks.

Mal col mexits, leaving Christian grimacing at his own
reflection. He touches his bruise on his head sorely.
I NT. OTHER SI DE OF TWDO WAY M RROR

Mal col m | ooks at BRUCE (40s), then at Christian.

MALCOLM
He' Il crack.
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BRUCE
Not on a friend.

MALCOLM
W'l | see.

| NT. SECOND PCLI CE | NTERROGATI ON ROOM
Mal col mreturns, cup in hand.

MALCOLM ( CONT’ D)
Okay. Tell ne about Pierre Ofevre.

CHRI STI AN
VWho?

MALCOLM
Pierre Ofevre. Ring a bell?

CHRI STI AN
Nope... Sounds kinda fam liar, but
can’'t put anything on him.. Sorry.

MALCOLM
Never heard of hinf

CHRI STI AN
No.

MALCCOLM
You sure?

CHRI STI AN
Jesus Christ, I'll say again, |
don’t know this guy... Ofevre or
what ever his nane is.

MALCOLM
Hhrmm . .

Mal colmsm |l es fal sely before LAUNCH NG the cup of coffee at
the wall. A nurderous | ook about him

MALCOLM ( CONT’ D)
Now | i sten here asshol e, because |
don’t play ganes with nurderers.
Three people m ght be dead because
of you! Three. You, son of a bitch,
have already killed two. That
means, everything we want, that you
know, nust be said. Understood. If
you lie to ne again, these tal ks

( MORE)
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MALCOLM (CONT’ D) (cont’d)
are over, and you are fucked.
Fucked for life.

Silence engul fs the room Frustration and anger buil ding.

CHRI STI AN
How dare you?

MALCOLM
How dare | what ?

CHRI STI AN
| didn’t nmurder those people, so
don’t you go fucking inplying that.

MALCOLM
Those peopl e are dead because of
you-

CHRI STI AN

- You think you know what | did?
You think you know how everyt hi ng
happened? Well, fuck you and your

lies... You've blown it.
MALCOLM

Fuck you.
CHRI STI AN

And you call yourself a policeman -
you call yourself a professional

Bruce wal ks i n.

MALCOLM
Fuck you, you're the liar.

BRUCE
Hey, hey ya Malcolm that’'ll do for
now, have a break..

Mal col m stares. Venonous. Bruce sighs and exits.
MALCOLM
(to Christian)
Your pride’s going to fuck you up

Christian’s transformng into a weck, as if hit by a truck.
Mal col m cool s down for a nonent.
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MALCOLM ( CONT’ D)
That’s that, that's that then? \Wat
a shane. .

Si ghi ng and then sighing again, Ml colmcollects his notes.

CHRI STI AN
You think I don't know | can’t
reverse what | did. 1'd die a
hundred tinmes to stop what happened
from happeni ng. Believe ne!

MALCOLM
Pierre Oevre, Christian. Then
bel i eve you.

CHRI STI AN
Just send ne to jail. Were guys
i ke me belong right? I’ mdone..

Christian, voice petering out, head down, w ecked. Mal colm
puts his fists down on the table and | ooks fiercely at
Chri sti an.

MALCOLM
Don't bullshit nme Christian... |
know you’'re a good actor. Look at
me! Can you help ne help you?

CHRI STI AN
I’m |’ ma fucking nurderer.

| NT. BMW - DAY

Christian drives Ricky in his inmmcul ate car. They appear
notably different: clean shaven and dressed in suits.

CHRI STI AN
Hey buddy, you alright? You not
| ooki ng to good Ri cky. Sonet hi ng
goi ng on?

Ri cky forces a smle

Rl CKY
l"mwell... How cone you ask?
CHRI STI AN
(shrugs)

Meh. You just seem kinda distant.
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Rl CKY
Oh yeah?
CHRI STI AN
Yeah, that was all. Forget it.
Rl CKY
You want to know the story.
CHRI STI AN
Story?
Rl CKY
What |’ m t hi nki ng.
CHRI STI AN
Ri ght.
Rl CKY
Right, 1"'mgoing to have to be fair

Wth you. It’s just |’ve been
havi ng things, these things playing
on nmy mind recently- spinning
around you know, and what it is,

is: I'’mnot going to do this stuff
no nore Christian... What | nean...
CHRI STI AN
This --
Rl CKY

-- This job, that our lives evolve
around. What we do every day. It’s

just not nme any nore -- there’s,
you know, a different life for ne.
After. 1’ve saved sone noney. |'m
going to settle down. Like... start
anew. Fi gured sonmewhere abroad,
away, far away fromit all. There

cone’s a tinme -
just stares blankly through the w ndscreen.

RI CKY ( CONT’ D)
|’ ve been neaning to tell you,
really, as soon as we finished with
the Ramirez thing. I'd be lying if
| said | had it in nme to continue
like this... I'"'msorry Christian.

CHRI STI AN
You're serious about this?
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RI CKY
Christian, don’t be daft, |
wouldn’t tell you if | weren't.

CHRI STI AN
kay.

has a poker face. R cky waits, grow ng upset.

Rl CKY
kay? That all?
CHRI STI AN
What ?
Rl CKY
Well, one thing I wasn't expecting,

telling you, was that.

CHRI STI AN
What ? What do you want ne to say?
It’s your decision. Don't tell ne
you just realised what you just
sai d.

Rl CKY

Jesus Christi an.
(beat)

| nmean, don’t you wonder? Soneti nmes
| wonder, what the hell we're
doing? I mean screw the pay. Life's
not about cash and drugs anyway.
W're ripped off on it anyways.

CHRI STI AN
Ri pped of f? What are you sayi ng?

Rl CKY
And with the visits we have to nake
and things we have to do, they're
just not good, for us, anynore. |
mean this. Specially after Louis.
Wy -

CHRI STI AN
Wiy what? No you cone on Ricky.
Il respect your decision and al
but don’t start preaching that
noral crap with ne. W do what we
do for a living. As you say, that’s
fucking that.
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Rl CKY
Oh yeah, what living s that then?
never signed up to the arnmy! W
killed nmen the other day. Think...
bad nen, but nen, just |ike us.

CHRI STI AN
That was fucking personal. Not the
job. It screwed the job. That’'s why
we're driving to Pierre now, with a
| ot of explaining to do.

Rl CKY
Jesus Chri st.

CHRI STI AN
What we did; we put our balls on
the line, because of Louis, because
of what they did. You get that-

Rl CKY
Oh yeah. And what good’s that for
hi m t hen? Revenge fromthe grave?

CHRI STI AN
Ch, | dunno? Not hing. Nothing! He's
still dead... That’s not the point

t hough. You don’'t get to one of us,
W thout it com ng back at you.
That’s the point. They deserved
what they got. They weren’'t nen.
They killed our best friend.

Ri cky bangs the bonnet in frustration.

Rl CKY
That nmaybe true, but what we did,
just let themfuck with ny head
nore. Maybe- | ain’'t built Iike
you-

CHRI STI AN ( CONT’ D)
Because you don’t get the point...
Okay, answer this w seguy: if we
were to have quit, do you honestly
t hink those scores we did, those
drug-deal ers we robbed, whatever it
was that we did, wouldn’t have been
done by soneone el se?

Rl CKY

No it’'s you who doesn’'t get the
poi nt though. That’s not the point.
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CHRI STI AN
How s it not? We didn’t co-ordi nate
t hose scores, we were hired. W are
hired nen. It’s a job. M. Davis
woul d have happily just hired other
nore nerciless and sadi stic souls
instead i nstead of us. He woul dn’t
blink for a second...

Rl CKY
So what ?

CHRI STI AN
So don’t you go beat yourself up
about what we’ ve done. W do what
we do for a living. Just that.
There’s no need for all the guilt.

RI CKY
Feck it.
(beat)
Christian, let’s face it, would you
qui t being such an inbecile. | mean

it took ne a while, but conme on...

CHRI STI AN
| mbecil e? | thought | was a mani ac.

Rl CKY
You're a fucking inbecile to carry
on like this. Like me. But with
you, there’s this crappy baggage
you seemto have, this problemI|’ve
al ways had with you and | say this
because | | ove you...

CHRI STI AN
Uh huh, what’'s that?

RI CKY
You' re just full of shit.

| augh at the clinmax. Scared, strange |aughter.
CHRI STI AN

That stung.
Rl CKY

| nmean it though... How anything
you do is alright, so long as you
have sone kinda stupid | ogic
defending it. Like sonme kid. By

t hat reasoning everything you do is

( MORE)
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RI CKY (cont’ d)
alright, you re so full of excuses.
At the end of the day fella, it’s
no joke, just the sane old
t hought - out bul I shit.

CHRI STI AN
Ri cky. What your saying is..

Rl CKY
No, don’'t try me Christian. Don’t.
| nmean it, all of it... Just open

your eyes for god s sake, cos
you’' re sounding |ike one of the

ot her guys, the types we aren't,
and |’ d never forgive nyself for
letting you go becone one of them

They arrive. Christian parks and cuts the engine.

Rl CKY
| didn't nean to be harsh, it’'s
just the way it conmes out, you-

CHRI STI AN
No. Ricky, | know it was..

Rl CKY
And | know you' re smarter than
that... You fool!

Christian | aughs.

CHRI STI AN
Yeah Ri cky thanks. Thanks for being
straight with nme, appreciated.

Rl CKY
W cool ?

CHRI STI AN
Yeah.

A silence ensues, nore peaceful - one where you could
appreciate the nice day. R cky pulls out his hand -

CHRI STI AN ( CONT’ D)
I"mwith you all the way.

Rl CKY
| know.

Slowmy Christian takes it, a firmshake, his face contorted
wi th happi ness and fear. Ricky smles warnmy. They get out.
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EXT. STREET

Ricky and Christian wal k along the affluent houses with
their smart gates and tidy pathways.

CHRI STI AN
You' re the next god-damm Oprah.
Those poor souls would be shredded
to smthereens.

Rl CKY
Excuses! Excuses!

Christian and R cky | augh.

EXT. PIERRE S HOUSE

They knock. PIERRE ORFEVRE (French, 50s, bordering-obese)
opens, flashing a larger than life smle. He checks his
Onega wat ch.

Pl ERRE
As efficient as ever, | see.

CHRI STI AN
Hello Pierre, how are things?
Haven't seen you since- well the
funeral .

Rl CKY
Are you wel | ?

Pi erre shakes vigorously both Ricky’'s and Christian’ s hands.

Pl ERRE
Super. How are you, ny friends?

They enter the house, Pierre slapping R cky' s back.
Pl ERRE( CONT’ D)
What a day!
| NT. PIERRE' S HOUSE - KI TCHEN - CONTI NUOUS

Ful | of nodern machines the kitchen represents a great ness.
Pierre boils the kettle.

Pl ERRE( CONT’ D)
Cof f ee, anyone?

( CONTI NUED)
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CHRI STI AN
Yeah, | ove one thanks.

Pl ERRE
Cof fee Ri cky?

Rl CKY
(shaki ng head)
Thanks.

Pl ERRE
Make yoursel ves wel cone.

Pierre makes the coffees as Ricky analysis the plans of a
bank, printed on a | arge A3 paper by a chunky file.

Rl CKY
Bank? VWhat are we? In the 1950s?
You can’t be serious Pierre.

Pl ERRE
| know but |’ve made sure- it’'s
safe. Extra sure. Read the file,
| ook at the plans. As the English
say, this one’'s a peach.

Christian snmles but he's nervous.

CHRI STI AN
| m not sure about this...

Pl ERRE
Al right then. Least enjoy the
coffee, there's other stuff |’ve
got to talk to you about.

CHRI STI AN
Yeah?
Rl CKY
Big vault, no wi ndows Christian.
CHRI STI AN
You’ re j oki ng.
Pl ERRE
W have all you need, and with your
skills, it’Il be a piece of cake.
CHRI STI AN

Alright, alright Pierre- your
acting strange. Wiat’'s this other
busi ness about.
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Pl ERRE
Hrmm .. What about a snpke?

Pierre puts one in his nouth, offers one to Christian, then
to Ricky who declines.

He lights Christian’s up, then his own.
Pl ERRE ( CONT’ D)
Yeah, heard you were going to quit.
So soon though.

Ri cky shifts unconfortably as they nmake eye-contact.

Rl CKY
| | apse every now and then.
Pl ERRE
Guess | couldn’t believe till 1 saw

it wth my own eyes. No coffee

ei ther? Each one for thensel ves.
Coffee and cigarettes, that’s the
life.

CHRI STI AN
Cest la vie.

Pl ERRE
Monsi eur! Alors Christian, vous
avez appris le francais...

CHRI STI AN
Some day Pierre, sone day.

Pl ERRE
Ri cky, you would |ike water?

Rl CKY
Yeah, thanks.

CHRI STI AN
Let nme see.

Christian takes the bank plan from R cky, who eyes him
suspi ciously. Pierre heads over to the water cooler.

Pl ERRE
For nme, being killed by cigarettes
seens a decent way to go.

Rl CKY
You in trouble Pierre?
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Pl ERRE
That’s our job -- Tell ne, what
happened down at the deal ? Ramrez
is dead. Just after your exchange.
One of his own guys. Did you hear?

Pierre hands Ricky a glass of water and slunps down in the
remai ni ng seat.

CHRI STI AN
| heard that too, |I don’t know?
Ri cky and | conpl eted the exchange
and everything was good, cool.

Pl ERRE
Yes, well, M. Davis is a very
angry man at the nonent.
Rl CKY
| bet he’s raging.
Pl ERRE
Searching for Ramrez’ s man.
Rl CKY
He'll trace the drugs in no tine.
Good | uck to the poor guy.
Pl ERRE
Vell, just keep your heads down for

a while. It was bad timng, for
you. He was a good busi nessnan.

Christian has a slurp of his coffee.
Pl ERRE ( CONT’ D)
Now t he other stuff. Let’'s not talk
her e.

Ri cky raises his eyebrows.

INT. LOUI'S FLAT - LIVING ROOM - CONTI NUQUS

Ni ce, sinple and honely. Ricky and Christian | ook around in
amazenent. Pierre stares at them a big smle on his face.

CHRI STI AN

How t he hell did you get Louis’
flat?
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Pl ERRE
Rent. | rent.

Rl CKY
| thought it went to his brother.

Pl ERRE
Yes, and nme and hi m have a very
causal agreenent, beneficial for
both parties.

Rl CKY
| see... So, |ooks nice as usual.
Can | ask, why did you bring us
here?

Pl ERRE
Apart from Loui s’ brother, no-one
knows | have this place. |I'’m scared

nmy place is bugged Ricky.

CHRI STI AN
Oh and we shouldn’t be worri ed
about this place.

Pl ERRE
Trust. | trust you to do the right
t hi ng. .

Rl CKY
Right... So you want to know what
really went dowmn with Ramrez?

Pl ERRE
Well, | hate to say it, but you

have really put nme in the shit,
wWth your little stunt.

CHRI STI AN
Well, if we did that stunt, we
woul d be sorry for any issues it
coul d of caused you.

Pl ERRE
Well, what you didn’'t know is
unfortunately people thought |
hated poor old Ramrez. So --

RI CKY
And were they |ying?
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Pl ERRE
No.

Rl CKY
Well Pierre, mnd ny bluntness,
t hen you shoul d understand, in ny
book.

Pierre pauses. He nmakes a brilliant novenent with his arns -
very french- to show enough has been said on that nmatter.

Pl ERRE
| would | ove to show you round.

Ri cky and Christian exchange curious | ooks.

I NT. LOUI'S FLAT - BEDROOM

The bedroom has been turned into an office. Fol ders, boxes,
not ebooks all stacked. Tapes and nobil e phones in one box.

Pl ERRE ( CONT’ D)
This is where | keep ny paper
trail.

Ri cky and Christian exchange shocked | ooks. It’s a mess.

Pl ERRE ( CONT’ D)
You two are snmart. You know | don’t
have a trail, at |least not to ne.

Rl CKY
So this bedroomis heaving with
folders and files, not linked to
you?

CHRI STI AN
Then who the hell to?

Pierre frowns at them

Pl ERRE
None of your business, actually. |
think you two can | eave.

Rl CKY
Pierre, are you well?

Pl ERRE
Super Ricky. Thank you.

He shoes them out.
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CHRI STI AN
Pierre. Ckay, okay Pierre... One
[ ast thing.
Pl ERRE

Yes Chri sti an.

CHRI STI AN
We need the lot: passports, driving
i censes, foreign bank accounts,
nati onal -

Rl CKY
What he’s trying to say. W need
new identities. And | need one for
my woman too.

Pl ERRE
You took so long to ask, | al nost
t hought you wouldn’t... You too
Christian?

CHRI STI AN
Yes.

Pl ERRE
Al ors, and the bank job?

CHRI STI AN
Err... Banks. A lot of potentia

for a lot of collateral damage.

Rl CKY
It is sound isn't it Pierre?

Pl ERRE
Yes. You have ny word.

CHRI STI AN
W' |l tell you after reading the
file Pierre.

I NT. RICKY' S HOUSE - DRAW NG ROOM - EVEN NG

Ri cky and

| SABEL HALLET (late 20s) are snuggled on a sofa,

wr apped under a bl anket, snacking on Hari bo.

| SABEL
The adverts... They’'re so annoyi ng.
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Rl CKY
| know right, always com ng on at
the wong tine. Hey, stop eating
all the rings!

| zzy | aughs gobbling down the two haribo rings she held.

RI CKY ( CONT’ D)
Ah | zz, those were the best ones...

| SABEL
Uh huh, that’s why | scoffed them
Rl CKY
| sabel la Hal l et, you are a piggy.
| SABEL
Q nk, oink
Rl CKY

A happy one at that.
They bot h | augh.

| SABEL
Hey how was wor k? You’' ve been busy
t he | ast week.

Ri cky kisses lzzy' s cheek.

Rl CKY
Yeah, it was good. Stressful but I
did everything | needed.

They sit there, watching a chicken advert.

RI CKY ( CONT’ D)
Hey, if | asked you, to leave to
Madrid, with nme, would you cone?

| SABEL
Seriously or what?

RI CKY
Oh, | dunno, just hypothetically.

| zzy ponders, thrown slightly.
| SABEL
Yeah, probably. Not w thout a nega
fight though.

Ri cky | aughs.
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Rl CKY
s that so. Ckay. Wat about
Zambi a?

| zzy answers in seconds. Again Ricky |aughs.

| SABEL
Absolutely not. Is this a game?

Rl CKY
That’ s fair suppose, Kay, purely
hypot heti cal and wot - knot, bl ah,
bl ah, blah... What would you say if
| were secretly an under-cover spy?

| SABEL
Ha, yeah right. I would fall even
nore in love with you, marry you
and force you to quit your job. I'm

far nore inportant!
Ri cky chuckles. She | ooks at himin the eyes smling.

| SABEL
| wouldn’t be that surprised
actual ly, thinking bout it.

Rl CKY
You woul dn’t?

| SABEL
No. | could see it. Any other weird
guesti ons?

Ricky smiles and kisses lzzy on the lips. He turns to the TV
again, snelling lzzy's hair. Truly happy.

Rl CKY
Err... no nore... Wait, kay: Wat
about if I were to say | were a
crimnal ?

| SABEL
A what ?

Rl CKY
You know a crimnal. | dunno, Ilike
white collar stuff you see on the
TV.

| SABEL

Seriously, that’s kinda difficult.
To i magi ne how you’' d react, you

( MORE)
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| SABEL (cont’d)
know. Umm.. |1'd slap you a few
tinmes. | nmean it’s a hard one. |
| ove you and all..

Rl CKY
And | | ove you too.

Hi s cheesi ness earns a kiss. Adorable.
| SABEL

| wouldn’t really know what to do.
That’ s too tricky.

Rl CKY
Oh yeah?

| SABEL
Are you?

Rl CKY
What ?

| SABEL
A crimnal.

RI CKY

You’' re j oki ng?

| SABEL
So you aren’t?

Ri cky pauses, analyzing |zzy, unconfortable and |zzy | ooks
to sense it slightly.

Rl CKY
|’mnmerely an engi neer, not very
exciting I know.

| SABEL
| dunno?

lzzy smles, and they start kissing again. Passionately.
This stops abruptly with Izzy pushing R cky away.

| SABEL ( CONT’ D)
Quick, the films starting again!

Rl CKY
- lzzy. ..

Dread fills lzzy face, Ricky’'s voice is suddenly croaky.
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| SABEL
Yeah? |’ m going to have to slap
you, aren’t 17?

Rl CKY
Yeah.

EXT. CGRASSHOPPER PUB - EVEN NG

Darcy- stunbling and staggering about the streets, until he
reaches a grotty building with broken Neon |ights reading
" THE GRASSHOPPER .

| NT. GRASSHOPPER PUB - CONTI NUOUS
A buzzing, large, seedy pub; joyfully Ioud.
BAR

Darcy nanages to sit down on a stall next to a Bl G BLACK
@QUJY, and catches the BARMAN s attention.

DARCY
A whi skey pl ease, old friend.

BARVAN
(frowni ng)
That’s a pound fifty.

DARCY
Yeah. ..

Darcy |l ooks in his wallet, no notes. He enpties his pockets
and puts a few coins on the bar. Half falling to the floor.

BACK OF PUB- CORRESPONDI NG TI M NG

Cigarette snoke hangs in the air; nmen shooting pool and

t hrowi ng darts; poker and bl ackjack being played on dining
tables brinmm ng wth ganbl ers.

POV: ON POKER TABLE.

Ted is playing with GARY, TIM (both 40s) and two OTHER GUYS
(in their 20s). The DEALER (30s) deals out the cards.

Ted raises his; an ever so slight frown. Gary bets |arge on
the pre-flop: FIVE pounds.
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GARY
Let’s get things going hey Tim
Tl M
| call.
OTHER QUYS

| " mout/ Yeah, ne too.
They throw their cards to the dealers. Ted calls.

The next three cards go out- A TEN, SEVEN and NINE. Gary and
Ti m bot h check.

TED
Twenty.

The folded nen snmrk at each ot her

GARY
Bol d nove. .

Gary raises by TVENTY-FI VE.

GARY ( CONT' D)
That’s me, all in. Ted, never
bull shit a bullshiter, don’t you
teach your kids that at school ?

He | aughs at his owmn wit. Timupset, throws in his cards.
TI M
Gary, you taking the piss? |I’m not
made of mllions.

GARY
Ch piss off.

TED
["11 call.

Gary burrows his forehead, surprised.

TIM

OGoh. This is a round, boys.
DEALER

VWell, show your cards | adies.

In corresponding timng Ted reveals POCKET NINES to Gary’s
TEN and a KING It’s tight. Gary POUNDS his hand onto the
table, a deflated | ook about him The next two cards go out.
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GARY
Conme on!

An ACE. The dealer lingers over the next card.

GARY

Shit. Cone on! Cone on!
TIM

Come on!
GARY

Piss off Tim-- Get on with it...

A few spectators GASP as the |last card goes out. Another
SEVEN. The dealer smles. Timcheekily pats Gary’ s back.

DEALER
Ful I house, grandpa w ns.

Ted, brimm ng, takes his wi nnings. Gary: absolutely sunk,
speechl ess.

TIM
You got played Gary. Serves you
right for being a right knob.

Ted gives Gary a friendly nod. Gary acknow edges it.
OTHER GUYS

Grandpa’s got the noves/ |I’'m
gr abbi ng a beer.

TIM
Round on Ted?
TED
I’moff. 1I’m afraid.
GARY
(to Ted)
See you next week. CGet it all back.
TIM
Tough gane.
GARY
Shut it Tim

Ted puts on his coat, as Gary | eaves, head down.
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TED

Well, see you later folKks.
DEALER

You of f?
TIM

Yeah, why don’t you play a little
| onger? Take all our hard-earned
cash as well.

STRANGER
What, your JSA?

A I ot laugh, Timglares.

TI M
What kinda joke is that? Asshol es-
the ot of you.

OTHER GQUYS
Oh cone of it Tim/ Here we go...

TED
Al ways | eave on a high. That’s ny
phi | osophy if you want to know Tim

Ti m | aughs and shakes Ted s hand.

TIM
You sly m nx you. No wonder you're
a teacher.

TED
(to dealer)
And think tw ce before calling ne
gr andpa.

The deal er | aughs. Ted | eaves them a spring in his step.
DEALER
(ensuring Ted hears)
Bad- man G andpa.
BAR - CORRESPONDI NG TI M NG

Darcy only now realises he’s considerably short of noney. He
pl eadi ngly | ooks at the barman, clutching various coins.

DARCY
87p, cone on, for a pal
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Bl G GQUY
You're not serious, really mate?

BARVAN

(grunpily)
No. Besides you can’t count.

The big man | aughs.

DARCY
What ?

Bl G QUY
Look.

He briefly considers show ng Darcy how he has over a pound.

BARVAN
And 1’ m not your "pal" either.

Darcy sighs, faintly understandi ng things. He | ooks around.

DARCY
Anyone want to buy a poor man a
dri nk?!

Peopl e 1 ook at hi mdi sapprovingly, no-one offers. A short
STUBBY MAN, a few stools away, aggressively responds.

STUBBY NMAN
We don’t buy drunks drink! Get a
] ob.

Darcy frowns, he understood that.

DARCY
Get | ost.

(to big guy)
Can you believe that guy? | lost ny
j ob t oday.

STUBBY MAN (O S)
No you get | ost.

DARCY
| nmean, what’s that guys problen? |
know | " m not a cute blond or
sonet hing, but jeez what a..

He holds, along with nost of the folk talking, to witness a
ROBBERY.

TED
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hel d up by a nuch younger man: BILL DAMON, rough and tough.
He has his three cronies seated watching the TV on his left.
The barman | ooks angrily on. Ted | ooks petrified.

Bl LL
You don’t want trouble old man.
G ve ne your wallet.
(to everyone)
Don’t know what the fuck you al
| ooki ng at!

BARVAN

(shouting to Bill)
Look, you plonker. Do that outside
of here. What are you? Stupid? This
is not going to happen.

(to big guy)
Can you escort this wanker out. And
his thug friends. Too nuch drink..
|11 phone the police.

The big guy, clearly a pal of the Barman, nods and gets up.
Bl LL
(to big guy)
Hey leave it out.
The vi brant atnosphere’s turned cold. The mnusic plays on.

SMASH CUT:

EXT. GRASSHOPPER PUB - MOVENTS EARLI ER

Three nmen wal k down the road, beer cans in their hands.
ADRI AN | ooks at the pub.

ADRI AN
Hey! John, isn't that Bill, you
remenber hi nf

JOHN | ooks across at the pub, seeing Bill get up.
JOHN

You are kidding. That geezer is
sonet hi ng el se.
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| NT. GRASSHOPPER PUB - LATER

Fight in nmotion: Just as the wallets exchangi ng hands, Bill
is taken out by HARRY, the third man.

A fight ERUPTS between him his cronies and the attackers
whi |l st Ted escapes forgetting all about his wallet.

Darcy cautiously edges closer to the fight, to get a good
view. He’s knocked down by the |livid barman, who brushes him
in an effort to get into the thick of the action.

Despite the barman’s and big guy’'s best efforts, the fight
expands engul fing everywhere, with so nmany testosterone
filled men.

It has a raw, ragged CLUMSINESS to it only keeping rhythmto
the nmusic being played in the bar. A girl calls the cops.

The stubby man, enjoying hinmself, shoves Darcy over again.
Darcy attenpts to | and a punch.

STRANGER
ROZZERS!

Darcy, having m ssed conpletely, notices Ted s wallet.

The POLI CEWOMAN, just arrived, immediately gets sucked into
the ness, elbowed in the nose by Harry.

She pulls Harry up by the scruff of the neck with her |eft
hand, and reaches for her handcuffs with her right.

HARRY
Now, wait a m nute officer..

POLI CEWWOVAN
Now should | make that assault?

HARRY
It was an acci dent!

POLI CEWOVAN
Then don't talk and I wont.

She cuffs Harry.

HARRY
Thankyou, thank you officer.

POLI CEWOVAN
Who started it?

Harry points to Bill, on the floor in pain.
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POLI CEVWOVAN( CONT’ D)
Now boys, fights over! Unless you
want to spend the night over.
(to Bill)
You there. Get up.

Peopl e oafishly get off each other. Darcy dives for the
exit, wallet in his pocket.

I NT. CHRI STIAN S HOVE - PORCH - EVEN NG

Christian, tipsy, unlocks the front door. He drops the key,

kicks it under the doormat and enters his honme | eading an
equal |y happy tipsy Natali a.

NATALI A
Tell me a funny story.
CHRI STI AN
A story? Well | could tell one of
Anna’ s favorites.
NATALI A
Stop it! One you haven't told
bef ore.
CHRI STI AN

Hrmm .. Ckay.

I NT. HALL WAY

NATALI A
And not one made up. Not one made
up kids story.

CHRI STI AN
kay, kay... Ckay, | got one.

| NT. DRAW NG ROOM - LATER

Beauti ful artwork; heaps of books; classy. They're sitting
on the sofa; Christian telling the story ani matedly.

CHRI STI AN
So, you know, I'msitting there,
twenty-two, no clue how to conduct
an interview, yet alone who to
enpl oy, and the first guy cones in
and sits down, sweating, a |ot,
real ly nervous.
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NATALI A
Uh huh, so what do you say?

CHRI STI AN
| say right, "So... what do you
offer to us?, very serious you

know. But then... oh boy, you can’t
imagine... I'mtelling you: silent
and deadly, | assure you, |ike

toxi ¢ bad, and the guy, he’s gone
like a tomato, never seen someone
go so red and | just can't help it,
" mdying inside, literally, and I
just laugh so hard. It was awful ...

NATALI A
Oh no... Hey, that was just a nean
story.

CHRI STI AN
No wait... So I |ike regather
nmysel f, just about, and the guy
he’s verging on a breakdown, | tel

I
you. He really wants this job. He's
sweating, crying, stinking. He's
desperate for the job. And I’ m
like: "sorry, um so what do you

offer this restaurant? ’'Wat can

you do?
NATALI A
Yeah. ..
CHRI STI AN
And then he goes, you woul dn’t
believe it... quite brilliant, al

of a sudden as cool as a cucunber:
"Well sir, | do kind of cook with
oni ons and cabbage, a lot’.

NATALI A
Oh no!

CHRI STI AN
And then even nore enbarrassingly
he says ’ and err-1 can lick ny
el bow .

Natalia | ets out an enbarrassing snort, to which Christian

| aughs.
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NATALI A
Oh ny god... Sorry that’s funny,
who on earth would say that? So
what did you say to hinf

CHRI STI AN
"What pl anet do you cone from’
They | augh.
CHRI STI AN ( CONT’ D)
| gave himthe job, he had a sense
of hunor. | wanted a funny guy-
NATALI A
You did not.
CHRI STI AN
No wait... | haven't told you the

best part. That, that was Louis.

Nat al i a bursts again, unable to control her giggles.

NATALI A

No way! Oh ny god, that’s too good.
CHRI STI AN

| think he nust of taken sonething

that day, or... nust of, god knows.
NATALI A

God knows what though.

She | ooks at Christian -- touches himaffectionately. He
suddenly | ooks sonber.

NATALI A ( CONT’ D)
You m ss hinf

CHRI STI AN
Yeah... You know, | swore to him
to not tell anyone about that. It
was too ridicul ous.

NATALI A
l"mglad you told ne. It was sweet.

Nat al i a seductively puts her arns around his neck. Christian
hol ds her wai st, but he’'s no longer trying to inpress.

CHRI STI AN

Real | oose cannon. Real sharp and
smart.
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NATALI A
He was.

CHRI STI AN
Those nonents, they’ re the ones
that nmake our lives tick, right?

NATALI A
The surreal ones?

CHRI STI AN
Yeah, the ones, the ones that
present a neani ngful crossroads,
you know what | nean... even if you
don’t realise it?

NATALI A
Err... not really, Indie dude.

And they | augh and they hug.

EXT. UNDERGROUND CAR PARK - NI GHT

QUY (Thai, 50s), waits by his parked | and-rover. A sporty
Honda rolls up by the |and-rover. Pierre gets out.

Pl ERRE
Car Parks... Cost fortunes just to
drive through them

They shake hands.
Uy
So Pierre, for the last tine |
feel, here is your order.

He goes into his boot, takes out a box.

Pl ERRE
Thanks. | have no conpl ai nts CQuy.
Uy
Me neither. Seven-- going out with
a bang.
Pl ERRE
Do you mnd if | check in ny car,
before | pay.
QY

No, no worries at all Pierre.
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| NT. HONDA
Pierre opens the box and sees, anobng other vital papers,

seven new passports. He briefly but efficiently | ooks at
each, and checks the rest of the docunents.

Satisfied, he grabs a | arge briefcase.

EXT. UNDERGROUND CAR PARK

Pl ERRE
As al ways they're perfect.

QY
| know.

Pierre passes the briefcase. Guy | ooks inside it and smles
at what he sees.

Pl ERRE
|’ve put a little extra. Well
deserved.

PASSPORT MAN
VWll, wish you the best in your

future endeavors Pierre.

Pl ERRE
Toi aussi .

| NT. UPPER STORAGE ROOM - DAWN

Christian and R cky are working; disabling an Al arm system
with an engineers kit. Christian stops, yawni ng.

CHRI STI AN
(whi spering and poi nting)
You nearly done yet Ricky? It’s
al nost nor ni ng.

Ri cky nods in the dark.

Rl CKY
Let’s get out of here.

CHRI STI AN
kay, 1'lIl be a mnute.
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| NT. DARCY’ S LI VI NG ROOM - DAY

Jessica explodes into the small, unkenpt room Darcy
pur sui ng her.
DARCY
Where you goi ng? What you -
JESSI CA
Ch stop it Darcy. | don’'t need this
right now. |I really don’t. |I’'m
goi ng.
DARCY
Look, stay Jess. I'msorry for what

| said | ast night.
Jessica puts on her coat and heads towards the front door.
JESSI CA

You coul dn’t say much |ast night.
But at | east be reasonable in the

nor ni ng.

DARCY
Hey. You know I didn’t nean it that
way. |’mjust worn out... Tired and
grunpy, and extra-ordinarily hung
over. I’'msorry.

She storns back around.

JESSI CA
What ? So you can have a go at ne
about how | tidy this place? Your a
real ly asshol e when you’ re drunk,
huh. You're still drunk right?

Darcy has his hands on hips, cranped over.

JESSI CA ( CONT’ D)
| " m busy Darse, everyday, all day
wor ki ng for us. And what do you do?

Darcy runs over to the bin and begins dry-heaving

DARCY
Sorry.

JESSI CA
You. You cone back last night so
pi ssed you col | apsed. Reeking of
gin and god knows what else with a

( MORE)
( CONTI NUED)
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JESSI CA (cont’ d)
bl eedi ng nose... And grinning about
it. So why waste ny tinme reasoning
wth you? What do you expect?

Darcy gets back up fromthe bin.

DARCY
Look- that's not fair. | had a bad
day alright... And | was just

sayi ng, not critising, the house
was messy again.

JESSI CA
Yeah alright.
DARCY
| got fired. I lost nmy job Jessica.
| was feeling down.
JESSI CA
Real |y, so... you just decide to
get pissed - like that’Il hel p?
DARCY

No, it’s just my m stake, you know
once | start on one | can’t stop.
And | was weak, ny nood, because-

JESSI CA
Because what ?
DARCY
Because... because of what’'s

happeni ng between us | really want
to work you know and that damm
chi ef executive.

JESSI CA
Ch stop already, |1’ve heard enough
about hi m al ready. Poor guy.

DARCY
Poor guy, no, he was a real -

JESSI CA
A real what? Sonebody doing his
j ob? What was he Darcy?

DARCY
VWhat . . .
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JESSI CA
Yeah, what is this Darse?
DARCY
| don’t know. I don’t know what to
say. | took it wong.
JESSI CA
Darcy. You used to take it wrong.
You still do. You never stop.
DARCY
Look, I was annoyed. | was thinking
of you, and | know that sounds
stupid, | know that sounds
pat heti c.
JESSI CA

What were you thinking about ne...
t hat got you so depressed?

DARCY
Not you, and not depressed. Just
i ke how are we going to cope? It’s
not |ike your job has a high salary
is it? That's why you do so nany
hours. And the rent. ..

JESSI CA
The rent.

DARCY
it’s crazy now. |I’ve got this
massi ve nortgage to pay off and
fucking law bills still. Those

| awyers, they' re the worst. Like,
sonetimes feel hopeless, what are
we going to do?

JESSI CA
Guess what Darse, a couple of years
ago | would have felt sorry for
you, probably conforted you... But
now, being the best best friend I
can be I'mtelling you to grow up
Darse, because you’'re in danger,
and | nmean it, of |osing yourself.

DARCY
Oh, pfft, what? What do you nean?

( CONTI NUED)
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JESSI CA
Fi ne, ignore ne.

DARCY
No come on Jess. Thanks, like...
But you don’t understand, | am..

|’mburnt. Really. And you gotta
understand that life's being tough
with me right now and | coul d use
sone hel p here, at |east sone
support fromny girlfriend. And I
want to change.

JESSI CA
Next you'll say 'I'mtrying to
change’ .

DARCY

No. No | wont. I will change. And
|’ msaying stuff | don’t normally
say right now, because it’s
building up inside of nme. I’msorry
about last night- really- I'man
absol ute knob.

JESSI CA
Can you stop being such a cry baby!
| accept your apology, just...

for Darcy to respond, but he can’t - gobsnacked.

JESSI CA ( CONT’ D)
You have never ever had it tough
bef ore, have you? Wat, you were
brought up in a normal English
famly, you had an education, you
got your job nice and quickly, no
struggl e invol ved, sonme hard worKk.

DARCY
Jessi ca.

JESSI CA
Do you know what tough is? Did you
ever have to work night and day
shifts at the back of a grotty
restaurant for years, earning |ess
t han the m ni nrum wage because you
needed a hone? That was tough.

DARCY
No. But...
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JESSI CA
No, you’ ve always had a roof. And
you’ ve always had famly to help
you. My famly, they relied on ne.
Darcy you' re a good guy, you can be
t he best guy I’ve ever known, and |
hope you will be. But your life's
been a breeze and at every hiccup
init you |l ose your way, and think
life's so tough. Darcy: Get a grip.
This is life- it’'s bad and then
good: enbrace it.

Jessi ca shrugs her shoul ders and starts to | eave.

She opens

DARCY ( CONT’ D)

(al nost pl eadi ngly)
Jess, | know what you’ve gone
through and | adm re you. But
there’'s stuff I’ve had which you
haven't |ike a divorce, |o0sing
mllions due to soneone else. It
isn’t a conpetition but, but those
things can affect you nentally. And
what’ s hardest of all is | now feel
like I"m | osing you. Again. And I
don’t want that. | really, really
don’t want that. | want you to
stay.

JESSI CA
| feel awful too Darse, but |
can’t, not after last night, not
after everything. 1’mgoing to
Francisca's for a day. | need sone,
t hought tinme to nyself, at this
monment. There's stuff | got going
on as well.

the front door.
DARCY

You don’t have to go. W can talk
about this. The dog needs a wal k.

Jessica turns round, show ng Darcy her unhappi ness.

JESSI CA

(gently)
| want to.
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DARCY
Love you Jessica Baliua. | |ove
you.

EXT. DARCY' S HOVE

Jessica exits upset but briefly smles after hearing those
sweet words.

I NT. DARCY’ S LI VI NG ROOM

Darcy sighs seeing the door close, berating hinself. He puts
his hands in his pocket, and pulls out a wallet. Surprised,
he opens it up, seeing various bank cards and a wad of cash.

He pulls out a business card revealing the wallet’s owner:
Ted Stevenson; History Tutor; Contact Nunmber 01932 632839.

He | ooks longingly at the notes inside, taking them out and
counting them one by one. There's over 200.

DARCY ( CONT' D)
Christ...

He returns the notes as he wal ks to Banof fee. He strokes her
and then sits besides her. He takes out his nobile.

Busi ness card in hand he dials and then waits, rubbing his
hungover head in deep thought.

DARCY ( CONT’ D)
Hel | o-

TED (0.S.)
Hel | 0?

DARCY
Argh hello. Is that Ted Stevenson
on the |ine?
TED (0.S.)
Speaking. Umm .. who's this?
| NT. BASEMENT - DAY
DAVI D SAMPSON (50s), tied to a chair, gagged, dried tears on
his cheeks. He can only look at the two nen in suits
supervising him JONES (40s) and SM THY (30s). Both arned.

Pierre strolls in.
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Pl ERRE
Untie him

SM THY
(to David)
Not a word.

Smthy takes off the gag and unties Davi d.

SM THY ( CONT’ D)
Stay seat ed.

Pl ERRE
Davi d Sanpson. You can speak.

DAVI D
Who, who are you? What do you want ?

Pl ERRE
But | ask the questions. And what
you really should be wanting to
know is who | work for

DAVI D
Pl ease. .

Pl ERRE
| work for the nost feared crimnal
in this beautiful ugly city. I'm
good at ny job. Very good... That
makes ne i ndi spensable. Do you know
what that neans?

DAVI D
No.

Pl ERRE
It means if anything were to happen
to me in consequence of you, | can

assure you that the favor will be
re-payed and wi th nmuch nuch nore
severity.

DAVI D
| don’t understand? | -

Pl ERRE
Do you | ove your daughter?

DAVI D

My daughter? What’s ny daughter got
to do with this?
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Pl ERRE
Yes. Little Maddie. | understand
you don’t see her nuch, but do you
still love her?

DAVI D
How do you know t hat ?

Pl ERRE
| know everything there is to know
about you. Your m ddle name -
you' re commute - your dogs. | know
you are divorced for eight years,
and have had three girlfriends
since. | know none have | asted nore
than a couple of nonths; that you
go to church every week and | know
recently you went on holiday to
lceland. It’'s a beautiful place.
Was the weat her nice?

David finally throws up. He GROANS.

Pl ERRE ( CONT' D)
And nost inportantly, | know you're
a Bank Manager.

DAVI D
What ? What do you want. | can get
it to you? Just let ne go...

Pl ERRE
(to Smthy and Jones)
You two can | eave.

They go upstairs. The door SHUTS.
Pl ERRE ( CONT’ D)
So | ask you again, do you |ove
your daughter?

DAVI D
Yes.

Pl ERRE
Do you know who | anf

DAVI D
No.

Pierre takes out his pocket a warrant card.
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Pl ERRE
|"ma police officer and | work for
one of the nost feared crimnal’s
in London. | don’'t want to hurt
your daughter. You can trust ne.
But | won't hesitate to if you
don’t do what | want. Trust ne. Are
you still thinking of calling the
police, if I let you go?

Davi d shakes hi s head.

DAVI D
Pl ease, |let nme go.
Pl ERRE
W' re partners now then. Let ne

explain...

| NT. HOSPI TAL - DAY
Natalia and Christian wait, worn out. FOOISTEPS approach.

DR. TORRI NGTON (O S)
" msorry the operation has been-

She’s taken Natalia and Christian by surprise, they | ook up
at her, desperate for good news.

DR. TORRI NGTON ( CONT' D)
sorry, um... so long. But it |ooks
i ke everything has gone to plan,
and Anna has responded very well to
the transplant. It |ooks like -

Natalia cries in joy, hugging Christian tight. Christian
sm|es wondrously. Dr. Torrington smles back warniy.
| NT. NI SAN M CRA - DAY

Ted is driving Darcy in his car, pottering al ong.

DARCY
Wel |l cheers again for driving nme to
my place Ted. | really appreciate
it. I"'mafraid to say | sold ny car

a few days ago, and have been using
London transport and ny | egs since.
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TED
No, no probl em whatsoever. It’'s the
| east | can do for your Kkindness.
As | said, |I'’mheading this way
anyway from school .
(beat)
It was some fight |ast night.

DARCY
| can’t even renenber it.

TED
Were you knocked out ?

DARCY
Maybe, ny bl ack-out was pretty bad
today. I'mjust glad | didn’t mnug
you to be honest. It’'s been sone
difficult recent days for ne.

TED
Yeah, we all have rough tines,
you’' ve got to just keep | ooking
forward | suppose. | guess you
don’t want to talk about it.

DARCY
Yeah, not really | guess. The rough
and tunble of life... So how | ong
have you been a teacher for Ted?
TED
Hm let’s see. | believe the best

part of 27 odd years, though at
di fferent schools of course.

DARCY
Ww. That’s great. |’ m guessing
it’s pretty rewarding.

TED
Yeah, | enjoy it still. I still

feel it’'s time well spent.

DARCY
| was actually thinking of
enrolling in a teacher training
progr amme.

TED
You shoul d.
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DARCY
Yeah, maybe... So, which schools
have you worked at?

TED
Oh plenty, scattered everywhere, in
| rel and, Anerica- but none fanous.

DARCY

None | woul d have heard of.
TED

Basi cal | y.
DARCY

And er... which country did you
i ke teaching the best then?

TED
Well, call nme biased, but the
schools in England are the best in
my opinion. But Anerica was a | ot
of fun. Ireland? I was young and a
bit raw teaching wise. | was in a
rougher part. Didn’'t spend | ong
there. So umm.. |1’'d have to say
Anmeri ca, Chicago.

DARCY
Real | y? And, nothing ever bot her
you about teaching?

TED
Well the kids are fine, so |long as
you want to know them Though maybe
not every second. .

Ted | aughs to hinsel f.

TED ( CONT’ D)
And the staff roompolitics can be
sinply hilarious, so long as you're
not the victim

DARCY
Uh huh. 1 bet. And what nmade you
want to beconme a teacher?

TED
Oh | don’'t know, | guess | found
the idea rewarding, |like you said.

And then, there’s the holidays.

( CONTI NUED)



CONTI NUED: 77.

DARCY
Ah. O course. The holi days.
Shoul da known. You al nbst had ne.

They | augh.
TED
So what’s your |ine of work?
DARCY
You really want to hear ny sob
story?
TED
Go on..
DARCY
Vell, | was sacked a few days ago,

froma job I worked at for a year
printing, faxing and sending
docunents everywhere. Dull as hell

TED
Doesn’t sound |ike you mss it. And
bef ore?

DARCY

Yeah, before that | was a London
stockbroker. Bit different huh..
Then | guess | got greedy, and a
whol e | ot of us did- you read the
papers. | took a big hit and er
haven’t been able to get back into
the gane since. A nmassive cock-up
It is what it is though.

TED
And did you enjoy that work?

DARCY
What being a broker? Yeah. For
sure. It was, what’s a good word,
exhilarating. But then | guess it
was taking over ne a bhit.

(beat)

Can | ask, because you don’t seem
t he kind, what were you doing in
that grotty bar?

TED
Poker. | confess | have ny
pastinmes, well problens really:
nanel y ganbling. But luckily I have
a knack of winning at the nonent.
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DARCY
That’ s cool. Ever been to Vegas? O
should | be saying Monte Carl 0?

TED
Oh I wish, no, always a fantasy but
| was never that serious.

Besides, |I'ma bit to old for that
now. Too nuch excitenent for an old
fogy like ne.

Darcy | aughs, shaki ng his head.

EXT. PARK

Chri sti an

- DAY

and Ricky sit on a bench, enjoying the fresh air.

They watch a young MAN throw a Frisbee to a chasing dog.

CHRI STI AN
Bi g day tonorrow.

RI CKY
No goi ng back.

CHRI STI AN
No goi ng back.

Rl CKY
You know what makes ne sad?

CHRI STI AN
Do | want to know?

Rl CKY
My mum Her and Janes have got
ready this whole neal and thing
with all the cousins and ot her
people | don’'t know. Wanted ne to
come on Sunday.

CHRI STI AN
You know, that mekes ne really sad.
Your mumdidn't invite ne!

Rl CKY
Ch she didn’'t! She doesn't know,
but she’s just mssed big big
t roubl e.

CHRI STI AN

G ace! To think she said | was
famly.
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RI CKY
Oh, hey now, don’t take it to
heart... | think she may be

suspecting nme and |zzy to be
getti ng engaged soon.

CHRI STI AN
Not far off there then.

Rl CKY
Steady on. She's going to | eave
with me, nothing nore...

Christian nockingly nods. Ricky can’t hold back a smle.

RI CKY ( CONT’ D)
Yet. ..

CHRI STI AN
Shane: Grace does do a good roast.

Rl CKY
Oh yeah, good pot at oes.

Both Christian and Ricky | augh. The Frisbee |l ands by R cky’s
feet. He picks it up and gives it a little throw

Rl CKY ( CONT' D)
That news with Anna- that was good
eh?

CHRI STI AN
Yeah, for sure. Amazing. | was nore
scared than | had ever been...

Rl CKY
Yeah. You gonna | eave with Natalia?

CHRI STI AN
Way you aski ng?

Rl CKY
Just answer the bl eedi ng question.

Christian shifts his gaze from R cky, unconfortable.

RI CKY ( CONT’ D

Jesus. That’s a... you haven't
asked her... You two are the ones.
CHRI STI AN

Don't say that.

( CONTI NUED)



CONTI NUED

80.

Rl CKY
Sorry- was that offensive?

CHRI STI AN
It was unnecessary.

Rl CKY
Ri ght- so you know it too.

CHRI STI AN
No. We are not the ones, whatever
t hat nmeans. Ri cky, you’ ve been
wat ching to nuch mama-m a!

Rl CKY
Very good. Wat you going to say
next? You don’t fucking |ove her?

CHRI STI AN
What ? Ri cky you' re crossing the
I'ine.

Rl CKY
AmI? Am 1| really? Because the way
| see it, | nmean let’'s face it: you

go through so much with sonebody-
and you don’t throw it away because

of some... Pride?
CHRI STI AN
You' re dead wrong.
Rl CKY
No, |’ m serious. | fucking know

what |’ mtal king about.

CHRI STI AN
You? You' re fucking Irish and you
can’t even tell a Quinness froma
Magners.

Rl CKY
Ch, that’s funny... You want to
know what really funny? You, being
a coward for once in your life.

CHRI STI AN
Yeah wel |l what you’'re not is not ny
hoodoo therapist or ny relationship
coach, so Ricky, fuck off.
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Chri sti an

Chri sti an

RI CKY
VWhat |'mnot is really Irish by the
way. |’'ve not been there for twenty
years.

CHRI STI AN

Forget the Irish thing.

RI CKY
And you think it's right to |et
Natalia think you were just another
asshol e who ditched her?

CHRI STI AN
Ri cky, did you not hear nme? This
isn't sonme soap you watch on | TV.

RI CKY
No, this is real. Very really,
and l|east | have the balls to tel
my girlfriend who I am... O are

you scared she will stop |oving
you?
CHRI STI AN
Right- |'"moff.
Rl CKY
| was.
gets up.

Rl CKY ( CONT' D)
| was scar ed.

CHRI STI AN
| " m of f.

RI CKY
Bye- bye then.

begi ns wal ki ng away. Ricky calls after

RI CKY ( CONT’ D)

Least you' |l have all the nmenori es,
t hose you never | eave behind eh.
Those you' Il just live, like a sad

old man to regret you sod!

81.
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| NT. THE GOLDEN PALACE - EVEN NG

The romantic setting of a Chinese restaurant. People are
chatting enjoying their food, nostly as couples though there
is one noisy famly. Darcy and Jessica are in the corner, on
the surface content, waiting for their plates to be taken.

DARCY
Yeah, so we got talking, and it
turned out he’s a really likable
guy. Talks in a funny, nice way. So
yeah, | think I'll phone hi m again.
Anyway, |’ mgoing on a bit, just
wanted to say I'mglad | net him

JESSI CA
Yeah well 1'mglad you hel ped him
You know, you' re a good nman Darcy,
you just shouldn’t drink so much of

Jessica taps Darcy’s wi ne glass. They both | augh.

JESSI CA (CONT’ D)
And you' || be great... Special
occasi ons are fine though!

DARCY
Cour se.

Jessica takes a large swig of her wine. She | ooks nervously
down at her enpty plate.

JESSI CA
Thanks for the dinner. This neans a
lot, I know how rmuch you try..
DARCY

Ah, no, it was, it was fine, one of
the boys, he owed ne a little and
it’s all sorted so | can treat you
i ke you deserve for alittle bit.

Jessica smles, but it’s a nervous one. She touches her neck
and braves herself, staring absorbingly into Darcy’s eyes.

Darcy, seenmingly oblivious to Jessica' s nerves, only turns
away fromher to | ook at the noisy famly where a screan ng
kidis attracting a |ot of attention.

DARCY ( CONT' D)
Ki ds. ..

He | ooks at Jessica, an anused expression on his face. He
notices Jessica’s disconfort.
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JESSI CA
What do you think of kids?

DARCY
| hope that kid isn’t annoying you.

JESSI CA
Huh... No. No- he isn't.

DARCY
Ch.

Darcy, |ooks back over at the baby on the other table.
DARCY ( CONT’ D)
Me? Err... Yeah, | guess | think
kids are great. W all were once
kids after all right.... | nean...
Darcy appears to gauge what Jessica s inferring. He freezes.

DARCY ( CONT’ D)
Wait, what?

Darcy gul ps down sone water, suddenly shifty |ike a runner.
JESSI CA
Darcy, | nmean, do you want Kkids?
| " m pregnant Dar se.

He chokes slightly on his water. H s eye’ s bul ge.

DARCY
WOW .. That’'s, that's... Geat!
Shocki ng. .. but amazing! | nean...

Ww, how | ong have you known?
Jessi ca beans, close to tears.

JESSI CA
Si nce Tuesday.

DARCY
Ch... man, | can’t... believe this.
Wait, sorry, just you certain it
wasn’t a m stake, huh you know,
cause |I’ve heard that’s happened
before and the doctor told us...

JESSI CA
|’ ve checked twice... |I’m pregnant.
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DARCY
Ww... | need a job! This is, this-

JESSI CA
| want to have it...

DARCY
Yeah, nme too. Just | need a job,
and we probably need a new hone,
you know. Maybe out si de
London? Shit...

JESSI CA

| m so happy, and scared.
DARCY

| amtoo. | amtoo...

Jessica giggles. She has the widest smle in the world now.
She and Darcy get up and hug. People turn their heads.

JESSI CA
So??? how you feeling?

Darcy shakes his head, conpletely lost in enotion.

DARCY
Err... Flabbergasted would be a
good word. Like this could be the
best day of ny life. The doctors...

Darcy can’t finish, a tear down his cheek. Jessica gul ps.

JESSI CA
Darcy... we had split up

| NT. GENTLEMEN S - LATER

Darcy’ s bent over the sink, in deep thought. He stands up,
wal ks around a little, then takes out his phone and dials a
nunber .

DARCY
Mum Jessica’ s pregnant!

DARCY' S MUM ( Q. S)
Darcy?! Can you talk to ne about
t hi s?

DARCY
| can’t!
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Darcy hangs up, his face |like an excited guilty school -ki d;
and stares at hinself in the mrror. Suddenly his smle
drops. He puts his hand in his pocket subconsciously.

The noise of a |l oo FLUSHI NG A MAN wal ks out and | ooks
curiously at Darcy, who seens startled by his presence.

MAN
Bi g day?

He snil es genui nely washi ng his hands, but Darcy’s distant.
DARCY

| ve got no-one to talk to about
stuff like this. That’s sad isn’'t

it?

MAN
Err...

DARCY
Sorry.

MAN

No worries. Umm .. good | uck.
The man | eaves wi thout drying his hands as Darcy takes Ted
Stevenson’s card out his pocket. He smiles briefly. Then
fear seens to grip himas he struggles to lift his arm
DARCY

(slurred)
What the?

| NT. GOLDEN PALACE - CONTI NUOUS
Darcy sits down back, shaken. Jessica | ooks at him al armed.

DARCY ( CONT’ D)

Sorry, | think the nmonment got to ne
alittle. I was feeling alittle
fuzzy.

JESSI CA
You better now?

DARCY
Oh yeah. Back to normal. Just, well
it was a lot to take in.

Jessica | aughs, and Darcy rel axes too.



86.

EXT. UNDERGROUND CAR PARK - NI GHT

Pierre waits by the Honda. He checks his watch and raises
his eyebrows. Then, in the space of 10 seconds, two cars
pul | up besides him Christian’s BMV and R cky’ s Vol vo.

The two get out of their separate cars and approach Pierre,
who takes two folders out the Honda and hands to them each.

Pl ERRE
As efficient as ever.

SIVASH CUT:

EXT. LONDON ALLEYWAY - NI GHT

Christian and Ricky are running for their lives until Ricky,
nmonmentarily ahead, opens the door to a block of flats.

As Ri cky bundles insides, Christian |ooks behind to see a
not or bi ke energe anongst the polluted snmog, | ooking
venonous. A gunshot narrowy m sses Christian.

I NT. STAI RCASE - CONTI NUOUS

They’ re hal fway up the building, clanmbering up the stairs.

I NT. TOP FLOOR - CONTI NUOUS

They run down a corridor, until Ricky reaches the |ast door.
He funbles as he inserts his key into the apartnent door.

I NT. FLAT

Christian manages five steps into the roombefore he is
hi ked up by TWDO HUGE MEN, transported across the room and
t hrown t hrough the w ndow.

Hs last sight is LOUS (60s) standing next to a smling
Lavezzi .

LOU S
" mold Christian.
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EXT. FLAT

Christian | ooks on as the pavenent becones cl oser and
closer. He realises the nightmare. Everything goes bl ack.

FADE | N:

| NT. BEDROOM - MORNI NG

The duvet erupts upwards, as Christian rises: sweaty and
pani cked. As the clock shows, it’s 3 AM Natalia, next to
him does not stand a chance of remaining asleep.

NATALI A
Honey, are you alright? Christian??

Christian gathers his surroundings, and slowy |ies back
down on his back, eye’s alert still glinrering terror.

NATALI A ( CONT’ D)
You okay? My god, you're really
hot .

She feels his forehead.

CHRI STI AN
|’mreally sweaty.

NATALI A
| know-

She hugs himconfortingly.

NATALI A ( CONT’ D)
But everything' s okay now... Do
want me to get you sone water?
t hat nake you fell better

you

W |
CHRI STI AN

Err... No. Don't worry, 1’1l get

it. Get back to sleep

Christian, slides out of the bed; |ooks around dazedly.

CHRI STI AN ( CONT" D)
Sorry for waking you.
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| NT. BATHROOM - LATER

A towel draped on the wet floor. A |arge assortnment of
powders, gels and other bathroom '’ necessities’.

Christian brushes his teeth thoroughly, his hair wet. H's
eyes a stinging red.

| NT. KITCHEN - LATER

He finishes a | ast nouthful of his breakfast: narnal ade on
toast. He washes up his plate, whilst |ooking at a bunch of
pictures of Natalia and her famly and friends. He spots one
of hinself, late 20s, with Natalia and smles sadly.

He puts it inside his backpack, left below the table, which
he picks up. Turning to |l eave he hears softly behind him

NATALI A
Where you goi ng?

Natalia, in a dressing gown, |ooks curiously at Christian.

CHRI STI AN
|”ve got to go Natalia.

NATALI A
Wer e?

CHRI STI AN
For good.

Confusions reigns over Natalia' s face. She notices an
envel ope left on the table.

NATALI A
VWhat’s this?

CHRI STI AN
It’s for Anna, and you.

Nat al i a shakes her head as she | ooks inside the envel ope-
there’ s thousands of pounds.

NATALI A
For Anna? |... Don’t you... this is
hol l ow Christian -- Really...

Christian appears to be braving back tears.

( CONTI NUED)
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CHRI STI AN
| ve got to go.
NATALI A
I’m .. What the fuck? A pay-off?
CHRI STI AN
| know... | know, | know, | know.
But, it’s all | can do right now,
the noney... And she’s young, so

young, she’s the bravest girl
know - Can you accept it?

NATALI A
Pl ease. Chri sti an.

CHRI STI AN
| just want her to have a good
time. To go out, and do everything
she can do, and the noney, it’'s...

She drops the envel ope.

NATALI A
It’s not you is it? It’'s cheap.
CHRI STI AN
You, you don’t really know ne
Nat al i a.
NATALI A
No?
CHRI STI AN

Wl | you do, but enough.

An awful silence, then just as Natalia steps forwards to
touch Christian, he turns away.

CHRI STI AN ( CONT’ D)
| mso sorry.

NATALI A
Christian. Please, |ook at me for
god’ s sake.

CHRI STI AN
|’ ve got to go.

NATALI A
I, I know why you’' re | eaving.

( CONTI NUED)
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CHRI STI AN

It’s not about you. It's nme. It’s-
NATALI A

You nean it’s because of what you

do.

Christian turns red. Natalia reads his reaction, and a
growi ng pai ned knowi ng expression fills her face.

NATALI A ( CONT’ D)
So it is...

Her face now sinks. Christian's heart breaking.

CHRI STI AN
s it bad?

NATALI A
s it bad? It’'s, it’'s not bad, it’'s
j ust not you.

CHRI STI AN

" mgoing to go... I'msorry.
NATALI A

You don’t have to. | know now.
CHRI STI AN

| do. | still do. | have to hide

Nat alia. And from people worse than
the police. And I can’t involve you
init, and Anna, that’s not fair.

NATALI A
But... why can’t you just quit?

CHRI STI AN
| am And people like nme, who know
things like me, can't quit |like ne.

NATALI A
What ?

CHRI STI AN
They' Il kill ne.

NATALI A
| - | don’t know... what to think.

Then, they hug each other for probably the |ast tine.
Seconds pass until they split.

( CONTI NUED)
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NATALI A
| m gonna m ss you.

CHRI STI AN
Don't get ne started...

NATALI A
|"mgoing to mss you so nuch.

CHRI STI AN
Me too...

NATALI A
Stay safe, |’ve already got one
person | love in hospital, and
that’'s hard enough.

CHRI STI AN
So you don’t hate nme?

NATALI A
Maybe by tonorrow | really wll.
Not now, no. | |ove you.

Christian ki sses her forehead. Tears roll down his cheeks.
CHRI STI AN
|’ msorry really. |1’ve never been
good enough for you really.
He turns to | eave.

NATALI A
Chri sti an-

Christian stops by the door. Turns. Natalia s |ips trenble.
NATALI A ( CONT’ D)
Bye.
EXT. FRENCH COFFEE SHOP - DAY

The sun is shining. Darcy hazily wal ks to a coffee shop,
where Ted is outside. Ted flags hi mdown.

TED
Hey.
DARCY
H . Err- thanks for comng to see
nme.

Darcy sits down on Ted's table.

( CONTI NUED)
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TED
No probl em what soever
(concer ned)
You wel | ?

DARCY
Yeah... well maybe. Truth is |
don’t know what to think right now,
that’s why | phoned you. W only
have net once before, | know, but
you seemto be a |evel -headed guy
and | needed to talk to soneone who
doesn’t know ne that well. You
understand. To neke it easier.

DARCY ( CONT’ D)
But | don't really know why--

TED
| understand... So what’s happened
because on the phone you seened
pretty: well...

DARCY
Yeah, | know It’s... You know how
| mentioned I had a girlfriend.

TED
Yes. Jessica wasn't it?

DARCY
Yep, that’'s her nane... She’s
pregnant... But not with ny kid.

Ted shifts awkwardly, startled by Darcy’s bl untness.

TED
Oh. Well... is she?
DARCY
Cheat i ng?
TED
Vll yes. | don't want to be

intrusive or anything but...

DARCY
No. She’'s not having an affair..
W split for a few weeks a nonth
ago. Qur relationship has been
strange to say the |east.

( CONTI NUED)



CONTI NUED

93.

TED
Most rel ati onshi ps are.

DARCY
And it’s been extrenely stressful,
for both of us, and | can’t help
but feel I’ve let her down. She
doesn’t want an abortion, and |
don’t either really, no certainly,
but it’s not happened how we
pictured it would, with us. She
never woul d have got pregnant, at
| east whilst with nme. And it’s just
not the right tinme really.

TED
You two weren’'t ready?

DARCY
No, well yes, and... you see,
can't... And |’ m questioni ng

nmyself, and | shouldn’t be but...
|’ ve been such a bird-brain
recently. I don’t even feel
responsi bl e enough to father her
kid. And I don’t know what to say.

TED
Vell, ny late wife and I, we were
told we couldn’t have kids too.

DARCY
|’ msorry to hear that.

TED
Don't be. It's too easy to live
that life of regret. But | can tell
you fromny life, children are
special, | nmean really special. M
and Juliet, we even adopted.

DARCY
Really, that’s great. D d you, and
her, um.. ever conflict? Sorry,
that’s a stupid question? | nean -

TED
Was it a nutual decision to adopt?

DARCY
Yeah. Sorry, none of ny business.

( CONTI NUED)
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TED
Don't worry, | get what you nean.
Um .. No. No, we both wanted kids.
DARCY
Ch.
TED

Qur greatest fear was, given she
was four when we adopted her, she
woul dn’t accept us ever totally. It
was hard, of course. But we knew we
could love her as if she was our
own, and in theend | firmy
believe that led to her |oving us.
(beat)
If I could give any advice, it
woul d be, so long as you feel you
could |l ove Jessica and | ove her kid
as your own, then that child, that
kid, wll be your owmn. And | do get
this feeling that you could, truly.

Darcy smles, touched.

DARCY
Shit. Gh why am 1| such a... |I'm
sorry Ted for dunping this on you.
Never had a conversation |like this
inny life.

TED
No, not at all. It’s inportant.

They reflect for a while. Watching the pigeons flutter.

DARCY
Listen Ted, 1'’mgoing to go back
home, I’ma bit all over the place

at the nonent.

TED
Um .. yeah.

DARCY
Thanks for your tine, it really was
hel pful. You're a good friend to
have. Um .. | hope we can neet
agai n, maybe have a normal chat?

Ted | aughs and they shake hands.

( CONTI NUED)
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TED
Hey | ook, 1'Il drive you to your
house, I’msorry I’m no counsel or.
DARCY
You're a good guy, that’s all that
matters, and | feel, like, you know
alot. Um.. | suppose, a ride

woul d be great.

Ted checks his watch

TED
Do you mind if we stop off at the
bank though first. It closes at 4.

I NT. NI SAN M CRA - CONTI NUOUS

Ted parks

TED
You ever thought of what you're
going to do next- work-w se?

DARCY
A bit. Thinking of becom ng an
Econom cs teacher? But |’ m not
qual i fied and -

TED
You’' ve got a degree. That’'s a
start. What was it - 2.17?

DARCY
Firsts.
TED
Ch... sorry.
DARCY
No, don’t Ted... Surprises nost.
TED
Well... getting qualified isn't

really going to be a problemthen
by a coffee shop, opposite the Regal e bank.

TED (CONT’ D)
Here we are...

95.



96.

EXT. REGALE BANK - LATER
From the eyes of a CCTV canera:

Two police officers shake hands with Jones, suavely suited
and reading a paper sitting outside the Italian coffee shop.
They cross the street into the REGALE BANK

EXT. | TALI AN COFFEE SHOP

Jones watches the officers enter the bank. He gets up,
begi ns wal ki ng, heading towards a Wite Ford. As he wal ks,
hi s phone BEEPS. He checks it -

| NSERT: PHONE - NEW MESSAGE

Ti mes up when they’ re out.

| NT. WHI TE FORD
Jones enters it, chucks down his paper and dials a nunber.

CUT TGO

I NT. PIERRE' S HOUSE - KI TCHEN - DAY

The kitchen is bare, apart fromon the table, where there’'s
a tape PLAYI NG cl assical nusic. Wich quietens..

PIERRE (O S)
(fromtape)
| guess he’s not turning up Smthy.

SM THY (O S)
Wait a little Pierre, it’s not |ike
Craig Davis has to always be on
tinme.

PIERRE (O S.)
Craig Davis is always on time. Turn
up the nusic again would you --
It’s Ravel. Beautiful isnt it?

SM THY (Q S)
Not if we don't hear the bell.

Cl assical nusic BLARES fromthe tape
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EXT. PIERRE S HOUSE - CONTI NUOUS

Two HI T- MEN, | eather jackets and shades, ring the bell. They
wait alittle... Smthy appears behind them gun raised.

SM THY
Don’t nove. Your mate in the van is
dead. You nove, you are too. | want

to see your hands.
The hit-men reluctantly |ift their hands.
SM THY ( CONT’ D)
On your knees.
I NT. LOUI'S FLAT - LIVING ROOM - DAY

Pierre finalising packing. He answers his nobile.
| NTERCUT W TH:
| NT. VAN - DAY

Smithy on the phone, driving the two hit-nmen and their MATE
(30s): all handcuffed and strapped in by their seat belts.

SM THY
Pi erre.

Pl ERRE
He cone?

SM THY

They... They cane. Wat do you want
me to do with then?

Pl ERRE
The basenent then.
END | NTERCUT

Pierre hangs up. He finishes zipping up his second suitcase.
Hi s phone RINGS again. He answers it.

JONES (O S.)
Pierre.

( CONTI NUED)
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Pl ERRE
Speaki ng. .. Jones?

JONES (O S)
They’ ve entered the bank. No
police. All’s good. But |’ve just
recei ved a nessage from Davis’ guy.
Wants them gone.

Pl ERRE
No police?

JONES (O S.)
No police. It’s all good. Wat do
you want nme to do? Fol | ow orders?

Pl ERRE
No... No. Just wait though, see if
anyt hi ng happens.

I NT. VAN - CORRESPONDI NG TI M NG

Smithy studies his grimfaced conpani ons, taking a
right-turn.

SM THY
You guys work for the wong nan.

HI T- MAN
What does the basenment nean? You
gonna | eave us to rot fucking
under gr ound?

SM THY
No - you're going to live. Long as
you don’t do sonethi ng stupid.
I NT. LOUI'S FLAT - LIVING ROOM - DAY
Sui t cases packed, weary and exhausted, Pierre sits down on
his sofa and stares at the switched off TV. Nunb.

| NT. REGALE BANK - DAY

A famly run bank with no wi ndows and only one door show ng
t he outside world.

There’s six custoners inside, cuing or filing out fornms;

CARL, a security guard, |looking diligent; and three
cashiers, all occupied. The custoners include Darcy and Ted.

( CONTI NUED)



CONTI NUED: 99.

The police officers enter: only now do we see the
inevitable: Ricky's and Christian’s faces clearly.

DARCY

wobbl es slightly, standing in the line. He feels his head,
an acute pain, before bending over. In the background, R cky
and Christian are confronted by Carl.

TED
You al right? You | ook a bit gray.

DARCY
No, not really. I mght take a
seat. My chest’s starting to kill
ne.

Ted | ooks thoughtfully at Darcy. The background di scussi on
between Carl and Christian appears increasingly animated.

TED
That’ s strange. Have you ever felt
t hat before?

DARCY
No, not that | can renenber.

TED
You want to go out, get sone fresh
air?

DARCY

No, I'll just sit, there's seats in
her e.

CARL

stares at Christian, eyes narrowed, beard untamed.

CHRI STI AN
Look! | have had direct orders to
evacuate the building. Were' s your
manager ?

CARL

He’'ll be coming. Wiat’'s this al
about? Can | see your permt?

Christian pulls out a permt, waving it in front of the
guards face.

( CONTI NUED)
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CHRI STI AN
Now wi I | you do your bl oody job?

Rl CKY
addresses all the custonmers, at the center of the bank.

Rl CKY
W11l everyone please | eave the
bank, that includes cashiers. |
repeat this bank is closed. Sorry
for any inconveni ences.

DAVI D SAMPSON

arrives in a pickle. There are MJUMBLES of discontent and
confusion fromcustoners, as Carl eyes Ri cky suspiciously.

DAVI D
(towards Christian)
No, there’'s really no need officer,
this is some m stake.

CHRI STI AN
Then you woul d be happy to have ne
| ook around.

David is panicking, scared shitless.

DAVI D
No... No one | eave!

Peopl e who are wal ki ng towards the door, stop bew | dered. A
coupl e of people | ook towards Ri cky who, al so bew | dered,
signals for themto stop too. David starts tal king, rapidly.

DAVI D ( CONT' D)
O ficer, can you do this when the
bank shuts. This is terrible for
busi ness. The bank cl oses soon.

CHRI STI AN
Soon is long enough for things to
change. | need to see your safes
i medi at el y.

DAVI D
Why ?

CARL
Sir?

( CONTI NUED)
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CHRI STI AN
W' re the police!

DAVI D
This is a m stake.

CHRI STI AN
There’s been information gathered
suggesti ng ot herwi se. Your behavi or
is hardly assuring ne it’s wong.

DAVI D
Well | can’t have you snoopi ng
around.
CHRI STI AN
M ?
DAVI D
Sanpson.
CHRI STI AN

M. Sanmpson. You are inpeding
justice. Who the hell do you think
you are?

DAVI D
This is a very reputable bank. W
have highly confidential client
bel ongi ngs inside these walls.

Rl CKY
Well, | suppose we’'d better start
t here then.

DRESSED man deci des to | eave.

DAVI D
Stay there! Please.

CARL
Sir?

The man stops. David turns back to Christian, gibbering.

DAVI D
You do not understand. | do not
m nd you aski ng ne questions but |
can’t have you | ooking in ny
vaults, in sonme of the deposit
boxes. It depends specifically
where you wander but. ..

( CONTI NUED)
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CHRI STI AN
This is a police matter. And unl ess
you start co-operating with us
properly, you can be charged wth-

DAVI D
| will not co-operate!
CARL
Davi d? Sir?
Rl CKY
Sorry?
CHRI STI AN
Then you are under arrest.
DAVI D
Ckay. But | will not let you in,
until | call ny wfe and kid.

O ficer, | have been ki dnapped,
bl ackmai | ed, you do not understand.

CHRI STI AN
What ?!
Cautiously Christian reaches into his pocket. R cky stands
still, stunned. Carl puts his hands to head. Customers gawp.
DAVI D
Call your superiors. | want to talk
to them | have been set-up. You do

not under st and.

CHRI STI AN
Ckay. . .

He nods at Ricky gravely, who starts to walk to the door.

Rl CKY
|’ mgoing to check with ny
col | eague out si de.
(to custoners)
Peopl e stay inside. Do not panic at
what is going on. Do not make any
calls. Let’s keep this contained.

The customers and cashiers remain hal f-way out the bank,
amazed by the events unfol ding before their eyes. Darcy is
the only one still sitting, cranped over on a chair, at the
si de of the bank.

Christian stares at David. He has his hand behi nd his wai st.

( CONTI NUED)
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CHRI STI AN
What are you tal king about?

DAVI D
...

In a swift sudden novenent, Christian pulls out a 44 cali ber
gun straight into Carl’s forehead. A woman custoner (20s),
LI LLY, SCREANS

DAVI D ( CONT’ D)
Oh god.

Rl CKY

sl ans the bank door shut, cutting of the |ast shard of
outside light. He turns wavering a nmenaci ng MAC 10 FI REARM

Rl CKY
Hands up! No sudden novenents!

Everyone shuts up. Ricky notices Darcy, isolated from
everyone el se.

RI CKY (CONT' D
Get up. Stand next to the rest.

Darcy stands and goes next to Ted, ghostly white.

CHRI STI AN

having hit Carl in the head with his gun, presses it into
the guard’ s forehead.

CHRI STI AN
Up, they go

The guard puts his hand up, eyes watering fromthe previous
bl ow and Christian takes Carl’'s radi o. Meanwhil e,

Rl CKY
bel | ows out orders.

Rl CKY
Everyone keep calm W don’'t want
to hurt you. We don’t need to touch
you; so long as you all co-operate.
This will only be a few m nutes.
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cuffs Carl

CUSTOMVERS

are in a state of shock;
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on the floor and grabs viciously his beard.

CHRI STI AN
You know what M. Sanpson is
tal ki ng about ?

CARL
| don’t know what he’s sayi ng.
prom se.

tears trickle slightly down Lilly’s

cheeks, and a tall man’s, LIAM (50s), face darkens with
anger. No-one screanms. Ricky continues instructing them

Peopl e do what Ricky tells them they co-operate.

RI CKY
( Soot hi ngl y)
Okay. | want everyone to walk into
space, | nust see everyone’s hands

and everyone’'s face. Renenber, you
all have insurance fromrobbery,
even the manager. And no m sgui ded
belief that you are the one who can
be a hero is worth dying for....

phone RI NGS.

CHRI STI AN

t akes out

RI CKY ( CONT’ D)
(grow i ng)
Leave it.

hi s phone. He dials rapidly.

CHRI STI AN
J. W’re wal king this one out.
Somet hi ng up.

JONES (0. 9)

VWhat ? What’'s up?

CHRI STI AN

W' re headi ng.

Soneone’ s
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EXT. REGALE BANK - CONTI NUQUS

Three police cars in the distance driving towards the bank.

I NT. VWHI TE FORD

JONES
Ckay. If it’'s dodgy...

The three police cars cone into view of the Ford.

JONES ( CONT’ D)
Shi t.

CHRI STIAN (O )
Hey J- everything fine?

JONES
NO. Place is crawing. Three police
cars. See if they pass..

CHRI STIAN (O. S)
VWhat ?!

The police cars park. Policeman get out.

JONES
They’ re not passing. Too late to
make a nove- sorry..

Jones drives off, hanging up, scanning the horizon paranoi d.
He rapidly dials on the phone as another police-car passes.

JONES ( CONT’ D)
Pierre... Police. Police
ever ywher e.

PIERRE (O S.)
| know. | infornmed them

JONES
What ? But we robbed the place
yest erday. But the bank manager.

PIERRE (O S.)
Listen- it’s the best way. You
trust nme Jones.

JONES
Fuck.

Jones hangs up.
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| NT. REGALE BANK - DAY
Christian gul ps, putting the phone in his pocket.

Rl CKY
What ? No. ..

Christian makes a cut-throat signal. Ricky inmrediately
starts pacing side to side of the bank, thinking hard.

RI CKY ( CONT’ D)
Shit.

CHRI STI AN

puts his arm around the bl anched nmanager. He quietly talks
in David s ear, but the sense of urgency is clear.

CHRI STI AN
You don’t take risks with us. You
do everything | tell you to. First
off I need the key to | ock that
door .

Christian points at the front door.

DARCY

who’ s breat hing has becone very short, grabs his chest, to
t he al arm of Ted.

TED
You okay?

DARCY
| think... I’ve got a real big pain
her e.

TED

What ?! Darcy, can you focus on your
br eat hi ng, and keep calm You m ght
be having a panic attack.

Rl CKY
(towards them
Shut up!
DARCY

(under breath)
Okay. Keep calm..

( CONTI NUED)
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TED
My god.

DAVI D

is hurriedly retrieving the key fromthe unconsci ous guard.
Wi ch pocket? There, that one. Oh shit, there’s a whole set
of keys. He takes too Iong umm ng and arrring.

CHRI STI AN
HURRY THE FUCK UP

DAVI D
He- her e.

David finds it, hands it to Christian, who throws the key at
Ri cky, now by the door

Rl CKY

What if J has got it wong?
CHRI STI AN

We don’t have the fucking time to

wast e!

Ri cky nods sadly. He unlocks the door and partially opens it
not letting hinmself beconme exposed to the light. Raises his
gun.

EXT. REGALE BANK - DAY

Many cops are filing out of four police cars. They hold guns
in their hands and slowy approach the bank, |ed by Ml col m
who’' s hol ding a gas cani ster.

Passerby run out of their way. Suddenly they see the BANK
DOOR open slightly. That's when they hear a blistering
GUNSHOT, ained at the sky. The door SLAMS back shut.

Mal col m stops and the rest of the policenen imtate him He
| ooks at KI RAN (50s).

Kl RAN
Well we got the right bank... Well,
what do we do now?

Mal col m starts wal ki ng back.
MALCOLM ( CONT’ D)
Well we can forget a gas raid.

It’Il be a blood bath. It was a
ganbl e bef ore.

( CONTI NUED)
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(speaks into radio)
It | ooks Iike we’ve got a hostage
situation here. Tape up the area.
(back to kiran)
Kiran, 1'lIl tell you what we’'re
goi ng to do..

| NT. REGALE BANK - SECONDS EARLI ER

Rl CKY

SLAMS t he door shut and locks it. He then | eans against it
and slides down until sat on the cold ground. Devast at ed.

CHRI STI AN
is still talking in David s ear.
CHRI STI AN
You have a |l ot of explaining to do.
Let’ s nove.
Davi d freezes.

CHRI STI AN ( CONT’ D)
MOVE!

Rel uctantly David escorts Christian out of the main room
Rl CKY

stands up again, facing everyone in the bank. Even with his
gun, he | ooks sonmber not threatening. He | ooks at the clock.

| NSERT: BANK CLOCK
As it CLICKS from3:46 to 3:47 PM

Rl CKY
No tal king, but you can | ower your
hands now. | want you all to pass
me your phones. Just chuck them at

nmy feet.

Peopl e nove agai n, obeying.
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| NT. SAFE ROOM - LATER

The safe roomis large with hundreds of depositary boxes and
a huge open vault with very little noney inside. Too little.

Chri sti an

CHRI STI AN
This is it? The bank has no noney?

DAVI D
(of f ended)
There isn’'t any. W were robbed
yest er day.

shakes his head in disbelief. Thinking hard.

CHRI STI AN
The ki dnappers?
DAVI D
Yes.
CHRI STI AN

And why did they kidnap you?

DAVI D
To threaten ne --

CHRI STI AN
-- To rob your own bank, whil st
security was down because of us.
Ww. .. Convenient. Genius really.

DAVI D
|’mfinished aren’t 1?

CHRI STI AN
Unl ess you can explain where the
noney went, or have proof you were
ki dnapped, yes.

DAVI D
You don’t know the ki dnappers?

CHRI STI AN
| nmost certainly know them |
t hought | worked for them They are
unt ouchabl e unfortunately. | cannot
hel p you M. Sanpson

DAVI D
Davi d.

( CONTI NUED)
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Chri sti an

David sm |
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CHRI STI AN
Davi d, we’ re goi ng down together.
At least until | think of
sonet hi ng.

| ooks around.

CHRI STI AN ( CONT" D)
You robbed the depositary boxes?

DAVI D
No. Just six-mllion in cash. \Which
| eaves 300, 000 thousand left.

CHRI STI AN
Wiy the 300, 0007

DAVI D
They demanded six mllion. |’ m not
a crimnal.

CHRI STI AN
| see... You w ped the place down
right? In fact, doesn’'t matter any
nore now does it?

DAVI D
Err...
CHRI STI AN
Just shut up for a nonent... Argh!
DAVI D
What ?
CHRI STI AN

| think I can help you David. And
if it’s the last good thing | do, |
will.

es for the first tinme.

DAVI D
You can? How?

CHRI STI AN
The keys to this room

DAVI D
You're going to lock us in here.

( CONTI NUED)
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CHRI STI AN
Al'l of you...

David hurriedly | ooks for his keys.

| NT. REGALE BANK - LATER
| NSERT: BANK CLOCK
As it CLICKS from2:36 to 2:37 PM

Phones piled by Ricky's feet. No one tal ks. People are
becom ng tired of standing. Ricky tries to be personal.

Rl CKY
Nanes... What are all your nanes?

Ri cky | ooks around... Make's eye contact with CRAI G (20s).

CRAI G
Crai g.

Rl CKY
Crai g.

LI AM
Err... Liam

Darcy is now |l eaning on Ted, really not well.

CASH ER LADY
Charl i e.

Rl CKY
Liam Charli e.

TED
Can nmy friend sit down?! | think
he’s about to have a panic attack.
Pl ease.

Ri cky just stares at Ted, fl abbergasted.

CASH ER LADY/ CHARLI E
My god he | ooks terrible.

Rl CKY
Err... Okay, just him..

Too late. Darcy begins to wobble alarmngly. He takes a few
steps forward and then - suddenly - COLLAPSES.

( CONTI NUED)
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Ricky runs over to Darcy, as everyone else freezes. Lilly
agai n screans.

RI CKY ( CONT’ D)
Everyone keep calm He may have
just fainted. It’ll be alright.

Ted | eans over his unconsciousness friend pani cked. He
checks Darcy’s pul se, before falling backwards shattered.

Ri cky shoves Ted away, checks Darcy’s pul se and breat hing.

| medi ately he starts to perform CPR  The crucifix around
his neck slips out in the process. He | ooks back at Ted who
stares at his crucifix neckl ace.

RI CKY ( CONT' D)
| think he’'s had a heart attack. W
gotta do CPR

Ri cky and Ted nake eye contact. They exchange grave nods.

RI CKY ( CONT’ D)
| s anyone here a doctor?

The custonmers | ook at each other, desperate. No-one.

TED
My god. He’'s been --

RI CKY ( CONT’ D)
Breat he... Cone on!

Ri cky points at Liam

RI CKY ( CONT’ D)
You there. Swap.

Pani cked, Liam objects.

LI AM
| can’t...

Rl CKY
Wel | find sonebody who can!

Lilly, dried tears on her cheeks, starts jogging to R cky.

LI LLY ( SHAKI LY)
| can.

Rl CKY
That’ s great.

( CONTI NUED)
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Ready to swap -- Lilly nods scared -- clunmsily yet swiftly
they swap. Ricky pulls out his phone, dialing 999.
Rl CKY
Anmbul ance!

| NT. REGALE BANK - STAFF AREA - CONTI NUOUS

Christian carries two rubbish bins, filled by the little
noney | eft inside the vault, through the corridors

leading to the main bank roomfromthe safe room He begins
to run.

RI CKY (V.Q)
We need an Anbul ance urgently. --
W need hel p, soneone’s coll apsed,
it’s a heart attack, he’s stopped
breathing -- Yes we’re doing that
-- Regal e Bank, you know? -- Five
m nutes. Well, be fast please,
we're in real trouble here -- Now,
there’s sonething, you should know.
There’'s a little problem These two
fellas are robbi ng the bank.

EXT. REGALE BANK CRI ME SCENE - DAY

Teans of policenmen are situated outside the bank, chatting,
sonme visibly armed to the teeth. On the houses and shops
opposite the bank a couple of snipers have been stationed.

An Anbul ance is sidelined behind a bl ockade of police cars.
Uni fornmed policenen have pushed back passersby and are
stringing police tape.

Mal col m | ooks qui zzically at his right hand man DANNY,
(handsonme thirty sonmething). They're talking to a young
FEMALE DOCTOR.

FEMALE DOCTOR
W’ ve been called. A nan’'s had a
heart attack inside it seens. |f
it’s true, we need to get to him
f ast.

MALCOLM
Well there’'s an armed robbery in
process inside there. W' re going
to have to negotiate with them
first. This could be a dangerous
situation for you guys- you can’'t
just stroll inside.

( CONTI NUED)
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FEMALE DOCTOR
kay, do whatever you have to do,
but do it quick. Tinme is of the
essence here... I'’mgoing to get
out of your way now.

MALCOLM
W will, thanks.

She wal ks of f. Danny admring her ass.

DANNY
Ni ce. ..

Mal col m chuckl es briefly. He | ooks up at the rooftops.

MALCOLM
Poi nt | ess.

DANNY
VWhat ?

MALCOLM
Sni pers on a bank with no
w ndows. . .

DANNY
Oh. Yeah.

MALCOLM

Have we had any updates on the
canera and al arm i ssue?

DANNY
Yes, the canmera’ s on a | oop, and
t hey’ ve bypassed all the al arns.
They’ re good.

MALCOLM
They' re clever, doesn’t nean
they’ re good. Any chance we coul d

fix this?
DANNY
They’' d have al ready broken all the
canmera’s... But we're trying
MALCOLM

Wul d they need an inside man to
break the security systen?
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DANNY
It’'s a possibility, or they' re very
highly skilled, specialised at what

t hey do.
MALCOLM
What about the fire exit?
DANNY
We still have a teamthere, ready

to break in but they re assum ng

t hese robbers have cased the joint,
and are aware of this other

ent rance.

MALCOLM
Yes, we can’t risk hostages. Not
whilst I’min charge. Shit, this is
going to bl ow up. These robbers,
who gave them a chance? They nust

have had an outside man... Or worse
an inside.

DANNY
Not easy...

Mal col mthinks briefly. He grabs his speaker, and wal ks
towards the bank. Danny goes to follow himbut Ml colm
signals himto not. About two neters fromthe door Mal col m
stops and speaks clearly into his speaker.

MALCOLM
Bank robbers. There's an anbul ance
wai ting for you.

| NT. REGALE BANK - EARLI ER

Sweat dripping down his forehead, R cky hangs up his phone
and points his gun at everyone once nore, their faces ashen.

Lilly valiantly continues pressing Darcy’s chest. Liam picks
up the courage to ask what many are thinking.

LI AM
What did they say?

Rl CKY
You know what they said. It's a
cardiac arrest. W have to keep
doing CPR, and never stop. They
say, the sooner he reaches a
defibrillator the better his chance
of survival

( CONTI NUED)



CONTI NUED: 116.

Peopl e stare at Ricky and Darcy, deeply worri ed.
Rl CKY ( CONT’ D)
W'l get himto the anbul ance.
Don’t worry about that...
CHRI STI AN
returns, with the two bins.

CHRI STI AN
W’'re having a little fire!

Shel | shocked, he stares at Darcy, receiving CPR
CHRI STI AN ( CONT’ D)

Oh... you -
Rl CKY
@Quy’s had a heart attack
CHRI STI AN
You cal |l ed the anbul ance right?
Rl CKY
Yeah, they’' Il be here in a couple
of mnutes...
CHRI STI AN
kay. . .
(beat)
Beautiful people, here’s what we're
goi ng to do!

| NT. SAFE ROOM - LATER

Christian, gun in hand, directs the hostages inside. He
handcuffs Carl to a nmetal bar inside - then David.

CHRI STI AN
(to Carl)
Do not fuck with ne.

One by on the hostages fill the big vault whilst Christian
addresses them all.

CHRI STI AN ( CONT’ D)
Me and ny partner are going to | ook
after that nman, he’s going to be
okay. We're looking after him so

don’t worry we' Il |ook after you.
But if anyone tries anything, they
( MORE)
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CHRI STI AN (CONT’ D) (cont’d)
will end up with a bullet in their

skull - today, tonorrow, next
year... The only thing for sure,
they will...

(beat)

Anyone with cl austrophobi a here?
None of the hostages say anyt hing.

CHRI STI AN ( CONT’ D)
That’ s good.

Liamenters, he’s the | ast hostage. He sits down |ike the
rest. Christian |ooks at Liam and then Craig.

CHRI STI AN ( CONT’ D)
You and you. | need your junpers,
trousers and shoes. Quick.

Li am and Crai g exchange | ooks for a nmonment. Too | ong.
Christian points his gun at Charlie, who begins sobbing.

CHRI STI AN ( CONT’ D)
DON' T MESS ME AROUND! JUMPERS,
SHOES! ! !

They take off their junpers...

| NT. REGALE BANK - LATER

Only Ted, Ricky, Lilly and Darcy remain. Ricky is burn al
t he bank’s cash: all £300, 000. Ted is resuscitating Darcy.

TED
Swap.

Lilly swaps with him Ted wal ks next to Ricky, watching the
cash burn. PANTI NG

Rl CKY
Ti r ed.
TED
Yes.
Rl CKY
You know - | suppose it’s not such

a coincidence. It’'s a small worl d.
| suppose you see your past
students all the tine.
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TED
Not too often.

Rl CKY
Not like this.

TED
No.

Lilly briefly I ooks at Ricky and Ted shocked.

Rl CKY
| was wondering, | don’t think |I’ve
seen one of ny teachers since |
| eft school, you' re the first.

TED
Suppose they are all in Ireland

RI CKY
| suppose so.

TED
It’s a strange world -- \What are
you doing Ricky with this? Wy are-

Rl CKY
- What’' s his nane?

TED
Un.. He's called Darcy.

Rl CKY
Darcy... A good man?

TED
| think so-

MALCOLM ( Q. S)
Bank robbers! There's an anbul ance
wai ting for you..

EXT. REGALE BANK
Mal col m continues into his speaker.

MALCOLM
If there is a person dying in
there, get themout! W know
there’s two of you. One of you cone
out, and we won’t arrest you. |
repeat it’'s safe for one of you to
talk with me. My name is Mal col m
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| NT. REGALE BANK - DAY

Christian and Ricky are dressed in civilian clothing. Ted is
resuscitating Darcy. Lilly taking a break.

Ri cky puts a hand on Christian’ s shoul der.

Rl CKY
Good | uck.

Christian takes a deep breath, smles reassuringly, and
| eaves the bank.
EXT. REGALE BANK - CONTI NUQUS

Mal col mwaits by Kiran, hands on hip. Then, the bank door
opens and Christian exits in a panicked fashion.

CHRI STI AN
Don’t shoot ne! Don’t arrest nel!
|’ min-innocent, their hostage.

Christian falls to the ground, hands up. Kiran searches him

Kl RAN
d ean.
CHRI STI AN
|’ minnocent. |'minnocent.

Mal col m studi es Chri sti an.

MALCOLM
What’ s your nanme son?
CHRI STI AN
Chri sti an.
MALCOLM
You have |D?
CHRI STI AN
They- they ta-ta-took it.
MALCOLM
VWl |l you know you' re no | onger a

host age.

Christian fervently shakes his head. He plays the part of a
traumati zed man well. His stutter faultless.

( CONTI NUED)
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CHRI STI AN
Yea- yes | am The-they say, say I
have ta-ta-two m nutes, be-before
t hey shoot soneone, to ta-tell you
what | know and ga- get back.

MALCOLM
Then tell nme what you know. Quick
son.

s glued to the spot, words unable to | eave him

MALCOLM ( CONT’ D)
Don't worry son... Take your tine.

Thi s approach appears to work better.

Chri sti an

Chri sti an

Chri sti an

CHRI STI AN
The-t he-they need an a-anbuu-1| ance.
They’' re two po-policenen.

MALCOLM
kay, I’mgoing to ask you
guestions. You can answer them
YES, NO, MAYBE and if you want, you
can justify them You can do this?

nods.

MALCOLM ( CONT’ D)
Ckay, has soneone had a heart
attack?

fervently nods.

CHRI STI AN
A ma- man.
MALCOLM
Are they arnmed?
CHRI STI AN
Yea- yes.
MALCOLM

Have any hostages been hurt?
struggles at this question.
CHRI STI AN

Yes, er, an, the manager, the, and
the um se-se-curity ga-guard.
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MALCOLM
Seriously hurt?

Christian begins shaking a little too fervently.

CHRI STI AN
They ta-ta-told ne to say. Err...
Bring a stretcher with fer-fer-four
doctors. Not pa-pa-police. |
gotta-ta go. Um | got no
ta-ta-tinme. 1...

MALCOLM

Are you sure they’ re policenen?
CHRI STI AN

They, they’ re da-da-dressed up as

policemen. I-1 gotta go. | hav-
MALCOLM

Ckay. You go.

Just as Christian turns, Malcolmcalls out to stop him

MALCCOLM
Chri sti an!

Christian turns nystified and anxi ous.

CHRI STI AN
| got-ta-ta go n-now.

MALCOLM
| know. Tell them to give one
hostage in return for the stretcher
and par anedi cs.

CHRI STI AN
No.. They m ght-a... The-the-they-

MALCOLM

(strongly)
Tell them |f they refuse, cone out

and tell ne.

Christian turns and runs back to the bank. Ml col mfrowns
wat chi ng hi m knock and eventually be let in. He starts
wal ki ng back to his fellow officers, shaking his head.

Kl RAN
This is weird.
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| NT. SAFE ROOM - LATER

Peopl e are chatting, letting their enotions go, all talking
at once.

CASHI ER LADY 2
They' re, they’ re not what you
expect robbers to be like. They're-

LI AM
| still think we should do sone-

CRAI G
You, you nust know somet hi ng.

DAVI D
| don’t. |'m sor-

The sound of a key unlocking. Everybody goes quiet... The
door opens revealing Ricky, who points warningly at them
with his gun.

RI CKY
| understand you m ght need sone
air.

The hostages nod, still silent.

RI CKY ( CONT’ D)

Il open this door every three or
so mnutes we're here. Wien | | eave
this bank, 1’'ll nmake sure the keys
in the vault door for the police to
get to you with., This will not I|ast
much | onger.

(to sonmeone behind him
You go in now.

Lilly appears, and sits down besides Liam who's in his
underwear and t-shirt.

CRAI G

What about the other nman?
Rl CKY

VHAT ABOUT THE OTHER MAN?
CRAI G

Not hi ng. .
Rl CKY

| amnot letting himtalk to any of
you. You have a fucking probl enf
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Ri cky closes the vault door on them

EXT. REGALE BANK - LATER

Mal col mis discussing with Danny as the press arrive in two
bi g vans.

MALCOLM
Ch here cones the press.
Wo- Pa- Dee- Do!

They | ook as a woman presenter gets out the van, urging the
canmera nen to hurry up and get ready. Behind the taping a
decent crowd has accunul ated to watch events unfol d.

DANNY
Wonder if one of us | eaked. Seens
out st andi ngl y qui ck.

MALCOLM
Probably. You know, Danny, | don’'t
trust that guy.

DANNY
VWhat, the retard. | nean -

MALCOLM
Yeah. No ID. Definitely a suspect.

They watch as Christian exits the bank again, and runs
awkwardly to them As soon as he reaches them he starts
munbl i ng out of breath.

CHRI STI AN
The-the-they will accept your
of fe-fer, ba-ba-but the-they woul d
like to give na-mama-nore than one
host age.

Mal col mrai ses his eyebrows. Looks quizzically at Christian.

MALCOLM
How many?

CHRI STI AN
Ta-ta-two. ..

MALCOLM
Two?

( CONTI NUED)
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CHRI STI AN
Yes, a-a-and er-er, the-they
ta-ta-told ne to ta-tell you who
they were...

MALCOLM
Who? The ones being freed?

CHRI STI AN
He ha-has a fa-father anda fefrend.

MALCOLM
The man with the heart attack has
his father and friend by hinf

Chri sti an nods.

MALCOLM ( CONT’ D)
Is that all Christian?

CHRI STI AN
The-they sa-said you have ta-two
m nut es.

MALCOLM

Be fast. Ckay.

| NT. REGALE BANK - LATER
| NSERT: BANK CLOCK
As it CLICKS from3.55 PMto 3.56 PM

Christian is now doing the CPR on Darcy. Ted sits besides
Darcy, holding his hand. Ricky sits down next to Ted.

TED
Do you think its fate, | was here
when you cane?

Rl CKY
| believe in fate M. Stevenson.

Ted forces a smle.

TED
He was going to be a dad. You- you
should give up Ricky... Truly.

Rl CKY

What’' s your first nane M.
St evenson?
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TED
Ted.

Rl CKY
W’'re not going to let himago. |
prom se you that Ted. He's going to
be out of here in no tine.

CHRI STI AN
Li sten here Ted! Ricky- is a nice
guy- | know that, you know that.

|’mnot. You do anything and | wll
make sure | amnot the only one who
get’s hurt. | will-

TED
- | get the nessage.

CLCSE UP: BANK DOOR
There’'s a knock on the door...

Christian indicates for Ted to take over CPR for Darcy. They
snoot hly swap. Christian jolts up, takes out his gun as-

Rl CKY
goes to the door. Slowy he unlocks it. He knocks hard on it

Rl CKY
You! Open the door!

Christian noves to the other side of the door, gun ready,
pointing to where the doctors wll have to cone through.
EXT. REGALE BANK - MOMENTS EARLI ER

The sound of a door unl ocking. A MJFFLE - the word ’you
faintly distinguishable. Two KNOCKS.

Four paranedi cs wait. Nothing happens. A nod. Cautiously one
opens the door; Ml col mnervously watches in the background.
| NT. REGALE BANK - CONTI NUOUS

The paranedic sees Christian. He hurries along. As do the
rest, two bringing a stretcher. Ricky slans the door shut.

CHRI STI AN
Hands in t’ air!

The doctors raise their hands.
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Rl CKY

grabs DOCTOR 1 and starts searching for a gun or wre.
Checki ng even the crotch and backsi de.

Rl CKY
You nervous? If | find anything,
you' re dead.

The three others watch nervously. Christian takes a
di fferent approach, masking his voi ce.

CHRI STI AN
Ckay, you tree, | want you all to
undress, even you ne |ady. Now if |
notice any suspi ci ous novenent,
it’ll be a bad day for all of us,
because ny friend over tere wl|l
shoot your friend over tere.

He points warningly at Doctor 1.

CHRI STI AN
Ten fecking getta on wit it.

The fermal e doctor is the fastest undressing.

Rl CKY
We have a situation. You can either
get ne caught and all the custoners
in the bank vault will be shot by
my partner. O you can save this
man’s |ife over there -

The three paranedics are down to their lingerie and boxers.

CHRI STI AN
kay, very good. Getta dressed.

Rl CKY
(overl apping wi th above)

- and let ne get away, because |I'm
wal king out with you... It’'s a
noral dilemma. But if ny partner
over there doesn’t receive a text,
indicating I'’ma free man, believe
me, you do not want to consider
what’' || happen.

CHRI STI AN

Do we have ta show you whose |ives
are at stake here?
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The femal e doctor shakes her head. As the doctors dress and
then head to Darcy, Ricky takes Christian to the side.

Rl CKY
Punch ne.
CHRI STI AN
What ?
Ri cky shuts his eyes.
Rl CKY

| don’t want to get caught.

EXT. REGALE BANK - LATER

Ted and Ricky run al ongside the doctors hurriedly carrying
Darcy in a stretcher to the anbul ance. They pass Kiran.

Real tears flow down on Ted's face whilst Ricky | ook pale
and worried, displaying a huge black eye, bl eeding. Ml colm
steps in their path, just before they get in the anbul ance.

MALCOLM
Hey, where you goi ng? You’ re not
going with him W need to question
you. | want to see your |Ds.

The fermal e Doctor gets down fromthe anbul ance. Doctor 1 is
busy setting up the defibrillator. Darcy being | oaded into
t he anbul ance by DOCTOR 2 and DOCTOR 3.

FEMALE DOCTOR
It’s OK they' re not the robbers.

MALCOLM
How coul d you be sure?

He | ooks at the pair. Innocent? They' re very convincing.

MALCCOLM ( CONT’ D)
What happened to your eye?

RI CKY
TED
He got attacked by them

MALCOLM
Why ?
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Rl CKY
| was angry. He’'s like a brother to
me- Darcy.

MALCOLM
So they let you go? Wy?

Rl CKY
Oficer, with greatest respect,
these nmen they only let us go to be
with him | don't know, maybe they
were sorry for him but they said
that was part of the agreenent, and
that you'd honor it. Maybe they had
a human side?

Mal col m | aughs.

DOCTOR 1
W' re ready.

MALCOLM
Vell you' re not followi ng their
orders no nore..
(to femal e doctor)
Go.

The fermal e doctor | ooks absolutely stuck.

TED
O ficer, please..
Rl CKY
Sorry sir, | don’t understand your

suspicions. |If we were the bank
robbers, whose hol ding up the
people in there?! I’mgoing to
start getting fucking heated.

MALCOLM
You better not...

Rl CKY
No, no disrespect, but it ain’t
ri ght what you’re doing..
(beat)
We just want to be besides our
friend. It could be the last tine-
you Know- -

FEMALE DOCTOR
They’ re not the robber -- There's
enough room i nsi de the anbul ance
for them Let them cone.
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Rl CKY
And | get this really bad feeling
in my gut that he needs us there.
O sonet hing bad’ s gonna happen.

MALCOLM
Bad feeling huh?

A yell fromthe anbul ance. The fenmal e doctor gets in.

DOCTOR 1
W’ ve got to go officer!

Mal col m | ooks at the anmbul ance, then Ted and Ri cky.

TED
Pl ease. .

MALCOLM
Ki ran! Leol!

The two officers | ook over at Mal colm He nods.

MALCOLM ( CONT’ D)
Quit staring! CGet over here fast!

LEO (40s) and Kiran start jogging to the anbul ance.

MALCOLM ( CONT’ D)
Don’t | ose these two you hear. Now
get in the anbul ance quick. You
know t he questions to ask them

LEO
kay boss.

MALCOLM
You can fit?

DOCTOR 2
Yeah they can fit. It’ll be a
squeeze but it wont affect us.

Ri cky grabs Mal col ms hand, his eyes shimering his relief.

Rl CKY
Thank you! Thank you so nuch!
They’'re in there- the two robbers,
terrorizing everyone. You re a good
man.

( CONTI NUED)
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MALCOLM
One nore question. The guy they
send out.
Rl CKY

The stutterer...

MALCOLM
Yeah him He' s not the robber.

130.

Ri cky | aughs briefly. Enbarrassed he stops hinself.

Rl CKY
What ? No. He's, sonme guy. He’s not
t he ones.
MALCOLM
kay, thanks.
Rl CKY
No. Not hi ng. .

Ri cky clanbers into the anbul ance. Very cranped.

cl oses the doors and the ambul ance drives off.

MALCOLM
A bl oody ni ght nare.

| NT. REGALE BANK - LATER
Christian’s on the phone, alone in the bank.

CHRI STI AN
Nat al i a?

NATALI A
Chri sti an?

CHRI STI AN
| just wanted to hear your voice.

NATALI A
You okay?

CHRI STI AN
| love you. I'"'msorry... Don’t |et
Anna wat ch the news. Can you do
that...

NATALI A
Christian... what’s happened?

Ki ran
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CHRI STI AN
Prom se ne.

NATALI A
Yes | prom se.

CHRI STI AN
" msorry.

Christian hangs up. He shakes his head, gutted. And | eaves.

EXT. REGALE BANK - DAY

The bank door opens again and Christian anbl es again towards
Mal col m Mal col m wal ks back from where the anbul ance was
stationed to Danny, arns crossed.

DANNY
Hel | o.

MALCOLM
Hel | o.

Christian reaches Mal colm even nore petrified than before.

MALCOLM ( CONT’ D)
What are they saying?

CHRI STI AN
Yes. They- er- wan you, ta-to talk
in-inside in fa-five...

Danny starts laughing. He tries hard to stop.

MALCOLM
They want ne to go in there?

Christian nods. Danny still is |aughing.

MALCOLM ( CONT’ D)
What are you | aughing at Dan?

DANNY

OCh, err... nothing sir.
CHRI STI AN

In fa-five, an, 1- | can go na-now.
MALCOLM

They’ ve |l et you go. \Wy?

Christian can’t respond.

( CONTI NUED)
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MALCOLM ( CONT’ D)
Any reason?

Mal col msnel | s sonething, his face nonentarily confused.

CHRI STI AN
| - | the-the-thought that
the-the-they would kill ne...

CLOSE UP- CHRI STI AN'S TROUSERS ( VAET) .

MALCOLM
Ch.

Mal col m wraps his arm around Danny’s shoul der and conti nues
tal king to Christian.

MALCCOLM ( CONT’ D)
This here is Danny. You'll have to
stay with himfor a while. C ean
yoursel f up. Don’t worry you' ve
been incredi bly brave Christian.

Bruce taps Mal col mon the shoul der. Danny nods.

BRUCE
Malcolm .. It's tine.

DANNY
(to Christian)
Come with ne...

CHRI STI AN
Oh... |... | wa.. Ck.

Christian gives up his question and anbl es al ongsi de Danny.

DANNY

You alright there boss?
CHRI STI AN

|-1 gotta go to the |la-Iloo0.

Danny nods.

DANNY

Right. 1'lIl have to go with you.
CHRI STI AN

Er... I-1, | get na-nervous when,

per - per - peopl e watch ne.
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Chri sti an

A PRESS REPORTER tries to get Danny’s attention.

Jones, sit

| NT. | TALI

The GENTLEMEN s door cl ose behind Christian.

straight t

DANNY
Um .. that’ s okay, | wont watch.
We'll go to that cafe over there.

133.

smles and Danny starts wal king towards the cafe.

CHRI STI AN
Fa-t hanks.

DANNY
And then |’ve got to ask you a few
i nportant questions |’ m afraid.

CHRI STI AN

Ca- Can you not wa-wal k so c-cl ose?
DANNY

Oh, | see, the attention.... Ckay,

11 be ri ght behind you though.

PRESS REPORTER
Hey - Any update?

DANNY ( CONT’ D)
| m not authorised to answer any
guestions. You' Il have to speak to
t he superi ntendent.

ting outside the cafe, watches Christian pass him
Christian pays no attention to himas he goes into the cafe.

AN CAFE - TO LET - LATER

o the mi ddl e cubicle.

I NT. TO LET CUBI CLE

He goes

Christian takes off his shoes and | eaves themthere. In his
socks he’s about to open the cubicle door...

DANNY (O. S)
You nearly done ny man? | thought
you were cleaning your trousers.

CHRI STI AN
Yeah, I-1 was, when | th-thought
| -1 should ta-take a-a dunp.
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DANNY (O S)
Oh... Yeah well hurry up, okay.

Christian hears Danny’s little |augh and the door close. He
exits the cubicle -

I NT. TO LET

and fiddles with the cubicle’s lock fromoutside to nmake it
read engaged. Looking around he sees the back w ndow.

He opens it to see if he can fit through - he can't. He goes
behind the wall hiding the urinals -- takes a deep breath.

DANNY
enters again. Looks around and stares at the open w ndow.

DANNY
Can you hurry up a bit Christian?
My boss now wants to ask you a few
nore questions. And he doesn’t have
l ong. ..

He puts his hand on his holster and wal ks to the cubi cl es.

DANNY ( CONT’ D)
Christian? | could of sworn..

He sees the cubicles still | ocked, knocks.

DANNY
Chri stian?

He checks under it -- sees Christian’s two shoes -- Prepares
to batter it down.

DANNY ( CONT’ D)
Chri sti an? You o-

As he begins to charge, his two arns are seized by
Christian, who falls on him Overbal anced, Danny tunbl es.

Danny’ s head thunps the cubical door, alnost knocking him
col d. Dazed, he struggles, gripping his gun. Christian
wrestles the gun out of Danny’ s hand.

CHRI STI AN
Scream say a word: | shoot you

Christian takes Danny’s radio, and with the gun, thunps
Danny on the head- knocki ng hi m col d.
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CHRI STI AN ( CONT’ D)
" msorry.

Christian drags Danny into the cubicle, puts on his boots,
and takes Danny’s gun and radi o. He hears the toilet door
close -- turns pointing his gun -- at Jones, hol ding a cap.

JONES
The ford s outside. Key on the
wheel . Where’ s the policenman?

CHRI STI AN

He' s fine.
JONES

Wher e?

He takes out his gun -- sees Christian s trousers.

CHRI STI AN

No.
JONES

What ?
CHRI STI AN

Don’t shoot him he's out cold.
JONES

He coul d get up any nonent.
CHRI STI AN

He won't. ..
JONES

Shit... Change.
Jones is tearing off his suit, and Christian his clothes.

CHRI STI AN
kay. . .

Jones | ooks caught in two mnds. Christian’s nerves jangle.

CHRI STI AN ( CONT’ D)
What ?

JONES

You should know. Craig Davis didn’t
call the police.
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CHRI STI AN
What ? What makes you think that?

JONES
Craig Davis ordered ne to kill you

CHRI STI AN
Fuck. . .

Christian | ooks at Jones’ gun. He squeezes Danny’s gun.

JONES
(goi ng to Danny)
"Il take his clothes.

CHRI STI AN ( CONT’ D)
And you’' re not?

Jones wal ks past him putting away his gun, He opens the
cubicle’s door, handing Christian his own suit.

JONES
No... You better get out of here
fast.

CHRI STI AN
You know whi ch hospital Ricky’'s
headi ng?

JONES

Prince Al bert. But you won't catch
him Everything you and himneed is
in the car.

CHRI STI AN
Thanks Jones.

Christian begi ns wal ki ng out.
JONES
You want ny advice- | eave him Each
to their own now.

| NT. CAFE STAI RWAY

Christian notices an Qut O Oder sign hanging on the Gent’s
door. He heads up the stairs putting on the baseball cap.
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| NT. CAFE

Christian wal ks through the cafe casually and coolly. No-
one | ooks at him too distracted by outside. He | eaves.

CUT TGO

| NT. AMBULANCE - DAY

Darcy’s chest is wired, strapped up to a heart nonitor and
defibrillator. Nervous faces staring at him

DOCTOR 1 jolts him The nonitor eerily stays the sane. Ricky
clutches his crucifix.

DOCTOR 2
Anal yzing rhythm No pul se.

DOCTOR 2 restarts CPR as the defibrillator re-charges --
then DOCTOR 1 Jol ts hi m agai n.

DOCTOR 2
Anal yzing rhythm No pul se.

FEMALE DOCTOR
Come on..

Darcy’s in spasm-- Doctor 2 restarts CPR --

Rl CKY
Fuck he’s spasm ng.

LEO
Conme on bi g guy.

TED
| s that okay? Cone on Darcy.

Doctor 1 takes a deep breath and punps Darcy’ s chest again.
Hearts in nouths. BLEEP... The nonitor splutters.

DOCTOR 2
Good pul se, Good pul se here!
Getting stronger.

Kl RAN
He’'s gonna |ive!

TED
My god.
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FEMALE DOCTOR
Strong heartbeat, he’'s got a strong
heart beat now.

Rl CKY
WOO HOOOOO-  WHOOOOO

Happi ness everywhere all at once! Ted collapses in relief as
Darcy vaguely returns to consci ousness, highly confused.

DOCTOR 3
Just relax, you hear ne, you're
going to be okay.

DOCTOR 2
It’s okay, it’'s okay, just take it
easy.

FEMALE DOCTOR
Keep your head there, it’s okay.

DOCTCR 3
Just sone oxygen.

Doctor 3 puts an oxygen mask on Darcy.

DOCTOR 2
5 deep breat hs Darcy.

Ri cky takes out his phone.
Rl CKY

|’ve got his sister’s nunber. 1’11
gi ver her a text.

Kl RAN
Ckay. . .
DOCTOR 1
(overl appi ng w above)
Maxol on.

Ki ran wat ches over Ricky, paying attention to everything he
texts. Meanwhile, Doctor 1 stabilizes Darcy with a shot of
Maxol on -- Doctor 3 |lifts the oxygen mask

DOCTOR 3
Can you renmenber where you were?

DARCY

(munmbl i ng)
Ba- a bank. ..
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DOCTOR 1
That’ s good. .

TED
Darcy, you renenber ne?

DARCY
Te- Ted.

FEMALE DOCTOR
This is really positive...

Meanwhi | e Leo checks his earpiece: a grave look fills his
face. The anmbul ance stops suddenly.

LEO
You sure?

The doctors all freeze. Ricky reacts quickly, grabbing Kiran
around the neck. Kiran goes for his holster, but it’'s enpty.

Ri cky has Kiran’s gun... on Kiran’s head.

Rl CKY
| couldn’t send the nessage! |’ve
got to send the nessage!

Leo takes out his gun but R cky is swi nging Kiran around
wi ldly, giving Leo no chance of a clean shot.

FEMALE DOCTOR
You got to let himgo! Please, you
don’ t understand. ..

The doctors and Ted dive out the way |l eaving Darcy in a
precarious position between R cky and Leo. They all huddle
to a corner. Kiran is struggling, and is stronger than Ri cky

LEO
Drop your gun!
Rl CKY
No. I'"mgoing to give you three

seconds! If he doesn’t stop
struggling and you don’t | ower your
gun, two of us are being shot.

Kiran al nost gets |oose of R cky, but R cky manages to hold

on. They collide into the heart nonitor. Leo had a brief
cl ear shot there.
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FEMALE DOCTOR
He has to send a nessage, when he’s
free. That’s why we |ied. The
hostages - they’' re in danger.

DOCTOR 2
Li sten, officer, please, don't
shoot. It could be bigger than you
t hi nk.

Ted and the Doctors are paralyzed in fear. Darcy nmurnurs
sonet hing. A SHOT! Ricky's shot Leo in the foot. He SCREANMS.

RI CKY ( CONT’ D)
One!

Leo’ s hol ding the gun shaking, balancing on Ted -- Kiran
| owers the intensity of his struggle.

RI CKY ( CONT’ D)
Two! | will shoot him

Kiran stops struggling but Ricky' s still swaying about all
over the place to nake a shot on himharder. Leo | ooks wld.

Rl CKY ( CONT' D)
Three! Drop it.

Leo buckles, finally lowering his gun. Ricky only tightens
his grip over Kiran. He gingerly drops his gun.

RI CKY (CONT’' D
Hands up. Kick it to...

Ri cky pauses -- |ooking around -- changi ng his m nd.

RI CKY ( CONT’ D)
Step on it!

Leo reluctantly steps on his gun. Ricky, who has no arns
free, hears his phone ring.

| NSERT: RI CKY' S BACK POCKET (VI BRATI NG

EXT. STREET - DAY ( EARLI ER)

Al'l the curious passerby |ooking at the Bank aid Christian
as he casually wal ks away fromthe cafe. Unfortunately,
there are lots of police strolling about as well.

Christian stops wal king by the white Ford. He subtly finds

the car key. He sees Bruce entering the cafe, alnost bunping
i nto Jones | eavi ng.
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Bruce stops and turns, |ooking at Jones wal k down the
street, wearing Christian’s old top. Christian watches Bruce
speak into his radio.

BRUCE
(from Danny’ s radi 0)
What ' s happeni ng Danny? Mal col m

will go skitz soon.
CHRI STI AN
(i npersonati ng Danny)
Chill. Having coffee... Inside.
BRUCE

Ch- See you i nside.

Christian enters the Ford.

EXT. REGALE BANK - DAY

More of the public are there, inquiring, wtnessing the
action surroundi ng the bank. At the nonment: Ml col m speaki ng
to JEFFERY (30s), who's wiring him

MALCOLM
Hey, where’s Danny.

JEFFERY
| don’t know? Hey, Luke!

LUKE (20s) stands by LAURA (30s) 30 feet away.

JEFFERY
Wher e’ s Danny?

LUKE
| dunno? He was |ast with Brucie
and that Christian chap. The guy
with the stutter, you know?

JEFFERY
Yeah, | know.

Jeff finishes wiring Mal col mas Luke and Laura talk in the
backdr op.

LUKE
Hey! Laura thinks they went to have
a coffee. |"mserious. Bruce is

checking it out. Unbelievable.
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LAURA
Yeah, | saw t hem head i nsi de!

JEFFERY
What ? Are they ki ddi ng?

Mal col m not |istening, nuttering to hinself.

MALCOLM
If we were the bank robbers, whose
hol di ng up the people in there?

JEFFERY
" msorry, what?

MALCOLM
It’s what one of people they |let go
said. But it’'s a bank... Contact
Leo and Kiran, get an update.

JEFFERY
Yeah sure. ..

Al'l of a sudden, Malcolmangrily starts wal king to the Bank.

JEFFERY
Hey Mal colm you going in now? It’s
not been five mnutes... Hey Ml ?

Mal col mstarts running to the bank door.

MALCOLM ( CONT’ D)
What a bl oody ness. Get that
anbul ance stopped, surrounded.

JEFFERY
The qui ckest response tine woul d be
us. Mal... wait.
(checks his earpiece.)

VWhat ?!

| NT. | TALI AN CAFE - CONTI NUOUS
Bruce is evacuating the cafe, yelling into his radio.

BRUCE
Christian’s gone! Danny’s gone!
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| NT. AMBULANCE - DAY

The paranedi cs continue caring for Darcy. The anbul ance is
still stationary. Kiran and Leo have their hands in the air.

Ri cky in conplete control: one hand hol ding his phone, the
ot her pointing a gun at Leo and Kiran opposite him The
ot her gun under his foot. Ted and Darcy just spectators.

CHRI STI AN (O S)
(from phone)
Ri cky! The police, you ve got to
get out! I'’ve made it... I'min the
ford.

FEMALE DOCTOR
(overl apping wi th above)

You tell him we did nothing. You
tell him we did all we could..

| NT. REGALE BANK - DAY

Mal col m stands, | ooking at the ashes fromthe fire. It’s
eerily quiet and still. Malcol mspeaks into his radio.

MALCOLM
Al clear. W can enter.

| NT. REGALE BANK - SAFE ROOM

Mal col m opens the door, to see all the custoners and bank
staff stuffed inside.

They stare quizzically at Mal colm A COUPLE hugs each other.

LI AM
W're free?

Mal col m nods... Slowy, people start standing up- sone faces
show happi ness and relief, others: slight disappointnment -
their adventure over. David just stares at Ml col m

LILLY
Did you catch thenf?

Mal col m shakes his head. Lilly smles.
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| NT. POLI CE CAR - DAY

Li ghts BLAZING Bruce and Jeffery HURTLE down a busy road.
In the distance two other police-vehicles’ lights flash.

| NT. WH TE FORD - DAY

Christian is driving furiously, shouting into his phone,
reckl essly overtaking. He has a gun on his passenger seat.

CHRI STI AN

Ri cky! The police, you ve got to

get out! I've made it... I'min the

Ford. I'Il be around, |ooking for

you. Has the anbul ance st opped?

RI CKY (O S)
Yes.
CHRI STI AN

Shit! If I don’'t see you: good

luck. Meet at Pierre’ s place... we

have unfi ni shed busi ness.
RI CKY (O S)

What do you nean?
CHRI STI AN

It was Pierre. Pierre snaked.
RI CKY (O S)

Right... I"mgoing to go.
Christian sees sonething, |like an anbul ance, in the
di stance, pulled over.

CHRI STI AN

No way! | see you. Don’t go! Not

yet. | think I see your anbul ance.

By the lights. Man oh man..

Rl CKY
You see the anbul ance?
CHRI STI AN
Yes, |I’'ll give you a text when to

| eave. Take a host age.

RI CKY
No nore hostages.
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CHRI STI AN
| mean it. Bring that man. Prevents
cops shooting at us. Your teacher.

RICKY (O 9)
| don’t fucking like this. OK OK

Christian hangs up. He's reached a | arge cue by the |ights.

EXT. REGALE BANK - DAY

Passerby clap as Mal col m| eads out the hostages. Liamis
fl ocked by his wife and kids. Police tear them apart.

PRESS REPORTER
VWhere’'s the robbers?

MALCOLM
W are pursuing themat this
monment. You better get a heli!
I NT. WHI TE FORD - DAY
Christian drives closer to the anbul ance, but it’s causing

real trouble stationed by the traffic lights. Cars piled up.

| NT. AMBULANCE - DAY

Ricky stares at his nobile in his left hand. Still holding a
gun in the right, with the other tucked in his trousers.
Rl CKY
Ted, get ready to get out the
anbul ance.
TED
Ri cky. ..
Rl CKY
It’s a white ford. No funny
busi ness Ted. | can trust you can’t

| ? Your friend will get to hospital
qui cker this way -- And they’ re not
going to shoot at us with you
inside. It'Il be fine. Swear.

LEO

You're not going to get away with
this.
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Rl CKY
G ve nme one fucking reason why |
don’t shoot you two dead now? Wat
have | got to | ose?

Kl RAN
You Il get life...

Rl CKY
|’ m not getting anything.

He | ooks anxiously at his phone again. No nessages.

RI CKY ( CONT’' D
Shi t !

Ri cky shoots Kiran in the foot, as well.

Kl RAN
Fuck! Argh. ..

Rl CKY
Now! Now Ted!

Ri cky grabs Ted, opens the anbul ance door and shoves Ted
through with a gun at his head. Leo and Kiran are hel pl ess.

EXT. TRAFFI C LI GATS ( RED)

Ri cky and Ted are out of the anbul ance and running...

I NT. VWHI TE FORD

Christian -- very frustrated -- ten cars behind anbul ance --
texts now. He sends. Then | ooks up again to be shocked -- he
sees Ricky running with Ted. The lights turn yellow.

Rl CKY
(yelling to Ted)
Cet in the back!

Ted enters as we see the anbul ance start again on green.
Ricky junps in, and | ooks at his wing mrror. |Imediately,
he sees a flashing police car. And another..

Rl CKY
Drive!
Christian doesn’t need telling -- Ricky chucks the gun out
the wi ndow -- Ted grabs the back of his seat, as the Ford

SCREECHES i n Accel eration, taking a |ast mnute right.
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CHRI STI AN
W’'re going to make it Ricky. Can
you believe it? W' re out.

EXT. LONDON STREETS - LATER
Car chase in notion. A view from above:

Christian takes as many turnings as possibly in an effort to
| ose the track of both police cars in pursuit. It’s
i ncredi bly aggressive and skillful driving.

He takes residential roads and they're remarkably clear from
the traffic lights. However, the police remain on himlike
vul tures; he | oses one of the police vehicles but shortly
after there’s two nore. It’s fast, it’s furious.

I NT. POLI CE CAR - CAR CHASE

Bruce is zoom ng al ong- no sight of the getaway Ford.
Jefferey relays news fromthe radio.

JEFFERY
Shit! He's on the road ahead, we're
catching them Take a |eft!

Bruce gives it all he’s got, naking a dramatic left turn

BRUCE
Bit nore of a congested area coning

up.

They keep flying along, then they see, a white ford cross on
an intersection three streets ahead, FULL PELT.

JEFFEREY
That’'s it.

BRUCE
W' re comng for you..

Bruce accel erates even harder.

JEFFEREY
Don’t push it Bruce. Shhhiittt!

Bruce takes a sharp right.

JEFFEREY ( CONT’ D)
VWhat are you doi ng?!
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BRUCE
They’' re not gonna stay on that road
for long...

| NT. WHI TE FORD - CAR CHASE
Christian bolts across the intersection...

Rl CKY
We're losing them Just need to get
t hrough here-

CHRI STI AN
| need to get off this street.

It’s a busy street. A jam form ng ahead, and the pavenents
are full. Christian takes a right.

This road’s not nuch better, and worse a new police car
appears - Bruce is right on their tale.

A MOTHER and her KID dart across a road, apparently unaware
the speed Christian’s driving at. Cutting it very fine when:

Di saster Loons.

Suddenly the child slips. Christian brakes but it’s too
| ate. The nother turns, fear etched on her face, and tries
to help her kid up. Desperately, she snothers her Kkid.

Christian yanks hard on the wheel, desperate to divert the
Ford ri ghtwards.

By a WH SKER, the nother and her kid are just m ssed and
Bruce in pursuit manages to brake in tine. Barely.

However, a notorbi ke zoons towards the Ford.

The RIDER with his G RLFRI END hangi ng behi nd himIl ooks on in
terror. Both have hel nmets, but only the rider is properly
dressed for riding, in |eather.

Now Christian tries to drag the car back into the left |ane,
as the rider attenpts to get his notorbi ke as narrow to the
pavenent as possi bl e.

Three frozen pedestrians stare in terror, fearing being run
over.

The notorbi ke connects with the pavenent and crashes, and
Christian can only watch as the notorbi ke bounces and bunps
ferociously into the Ford s right side, hitting Ricky
instantly. He knows this is probably it.
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Christian’s head thunps the wheel, |eaving a dent, knocking
hi m col d.

EXT. ROAD - CONTI NUQUS

W' re flying above the accident, and it’'s all over, as we
see policenmen getting out their cars and running to the
crashed vehi cl es issuing pedestri ans back.

One pedestrian throws up after seeing the mangl ed Rider’s
girlfriend. The rider is up, wal king! Just about at |east -
he’ s skidded on his |eather jeans 15 netres and is being
supported by pedestrians. Desperate he heads to where his
girlfriend lies. The Ford is snoking and crunpled into half.

The nother, only now lets go of her child, shell-shocked to
still be alive.

I NT. VWHI TE FORD - CONTI NUQUS

Christian is being pulled out, very slowy and strenuously
fromthe weckage by Bruce. He gains a little consciousness.

And begi ns whi nperi ng seeing hinself, stuck, and R cky
besi de himdead and finally Ted seem ngly dead.

CHRI STI AN
Save him..

Bruce ignores Christian’ s instructions.
BRUCE
You' re awake. You're going to live
Christian or whatever your nane is.

Conme on- can you wiggle out of
t here?

CHRI STI AN
Save him Save him

Bruce only now sees Ted in the backseat, crunpled. Jeffery
arrives. His first act- to pull the Ford s back door off.

| NT. SECOND PCLI CE | NTERROGATI ON ROOM - EVENI NG

Mal col m seated, listening patiently to Christian, no |onger
witing things down.

( CONTI NUED)



CONTI NUED

150.

CHRI STI AN
Three rules to being a crook: don’t
snitch; don't get caught; and as
the Mafia would say: don’t get

wr acked.
MALCOLM

|s that so?

CHRI STI AN
It’s a sinple gane- that’s the
code. And I'Il be lucky if I don’t
break all those rules.

MALCOLM
You'll still be a crook.

CHRI STI AN
I will.

MALCOLM

What puzzles nme is you're an

engi neer; a property man; a
restaurant owner. What the fuck are
you doi ng acting all gangster,

r obbi ng banks?

CHRI STI AN
A l ot of us never intended to be
crimnals when we were young. Take
Ri cky, he was dragged into it by
his uncle- he’s a | ocksmth.

MALCOLM
And you?

CHRI STI AN
... | was a dealer when | was
young. Though I was the face of
i nnocence. Not one of those shady
characters lurking on street
corners, you know. Up a | eague.

MALCOLM
And then you worked in a team How
many partners have you had? Just
Ri cky?

CHRI STI AN
Friends... W’ re not cops.
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MALCOLM

Friend, not partner, who el se?
CHRI STI AN

Louis... died |ast-
MALCOLM

| know about that. He was the third
man in that profitable property
busi ness you had goi ng on...

CHRI STI AN

He was a hit-man, a driver.
MALCOLM

He' s dead.
CHRI STI AN

Yes, ny friends haven't been faring
too well recently...

MALCOLM
Maybe there’'s a |ink?

| NT. DARCY’ S HOVE - LI VI NG ROOM - EVEN NG

Jessica is sitting on a sofa, engrossed on the News channel.
Banof fee starts barking.

NEWS REPORTER 1
We're on the scene here, in Regale
Bank, where an extra-ordinary
and nost inventive attenpt to
escape justice has ended in
tragedy. ..

Jessica only now notices a presence in the room Banoffee’'s
gone quite. She turns round to see Darcy. They stare at each
other for a nonment, intimtely.

JESSI CA
| saw your interview in the
hospital. It was the first time I
knew. . .

DARCY

You shoul d check the news npre
often. It was |live.

NEWS REPORTER 1 (CONT' D) (O S)
(overl apping with above)
Carl Hughes, the security guard
tells us how everyone was | ocked up
( MORE)
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NEWS REPORTER 1 (CONT'D) (O S) (cont’d)
in Regale Bank’s volt, whilst the

robbers burnt 6 mllion in cash and
tricked their way so close to
freedom He'll join us very shortly

to tal k nore about his experiences-

Jessica puts the reporter on nute, still staring at Darcy.
She smles. He smles. They |laugh. Jessica | eaps up and they
both run to each other until they're in a tight, very
conforting hug.

DARCY
I’ma very |lucky man. | never want
to |l ose you, you hear? | was so
cl ose..

JESSI CA

| never want to | et you go..

I NT. RICKY'S HOUSE - DRAW NG ROOM - EVEN NG

| sabel sits watching the TV, crying. She’'s conforted by her
MOTHER, putting her hand around |zzy’s shoul der.

MOTHER
It’s okay, nmy sweet girl.

She | ooks up at the ceiling, gutted for her girl...

| SABEL
(sobbi ng)
He- he was a good man. Watever
t hey say.
MOTHER

| know honey. We know.

| sabel can’t watch anynore, and turns her face into her
mum s shoul der sobbi ng hysterically.

| SABEL
(rmuffl ed scream
VWhy!

She turns her head sideways | ooking away from her Mum and
the TV, into us. Her nmum continues ushering her sweetly.

| SABEL ( CONT’ D)
Ri cky? Conme back.
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MOTHER
Amww sweet heart. 1t’ I be okay.

| NT. HOSPI TAL - EVEN NG

Penny lies asleep in a chair besides Ted' s bed. He's awake,
but he can’t nove. Tubes protrude from his bandaged body,
attached to all kinds of drips and feeds. H's legs in the
air; all of him bandaged |ike a nummy.

Around themon the table, the windowsill, the floor; are
hundr eds of cards and dozens of flowers.

LILLY (20s), pretty and tanned, enters and carefully
navi gates her way around the flowers to her Dad.

LI LLY
Dad?

Asmle fills Ted's face - as wide as the noon.

TED
Lilly. 1"mso happy to see you.

LI LLY
Ch Dad.

Tears gush down her cheek, as she tries to hug/ kiss her dad
-- she ends up pecking himon the cheek.

LI LLY (CONT' D)
Oh god, | hope | didn't hurt...

TED
No, don’'t worry. Didn’t hurt. |I'm
on a lot of anesthetic. Can't feel

a thing!

Lilly laughs which brings the widest smle to Ted s face.

LILLY
|’ mso sorry..

TED
No | am But not now. |’'m so happy
to see you... | am so happy...

He nmoves his fingers slightly. Lilly holds his hand.

LI LLY
When | saw the news, | thought, I
m ght not see Dad again, ever

( MORE)
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LILLY (cont’d)

again. And that hurt, | |ove you
Dad.

TED
| know.

Lilly begins crying.

LI LLY
What did the doctors say?
TED
Gve it a year, |I'll be good as

new.

Lilly breaks, becom ng hysterical, barely able to pronounce
her words. Ted - to weak to stop her, to hug her.

LI LLY
|’msorry, I'"mso sorry, |’ve been
maki ng you out to be the worst,
because, because your not, your the
best. Every little thing, every

i nperfection you had, | seized. |
was so angry... | needed soneone to
be angry at, a scape-goat Dad. |I'm
sorry... | was so--

TED
Lilly stop. Stop. Not now..

LILLY
Oh - sorry...

TED

Wat er under the bridge.

Ted grins infectiously. Lilly smles, gulping tears, and
sees Penny staring at her. Penny gets up, and wal ks to her.

LI LLY
Hi...

TED
Ch, Penny. Can | introduce you to
Lilly, ny lovely daughter. Lilly,
this is Penny Thonpson. She’s ny

best friend and | |ove her.
PENNY
Lilly, 1"ve heard so nuch
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LI LLY
You have?

PENNY
Ch, naturally Iove.

Penny warmy hugs Lilly. Lilly regathers herself.

PENNY ( CONT’ D)
It’s lovely to put a face to you.

LILLY
Oh... | hope | didn't disappoint.

They both laugh... Ted smles |ooking at them

| NT. BLACK GETAVAY CAR - DAY

Christian driving slowy. He pulls over, where a Toyota
seens to have broken down.

EXT. HARD SHOULDER - DAY

Christian opens his boot -- Pierre steps out the Toyota
carrying a large trunk. He passes it over to Christian who
puts it in the boot, silent, clicking sonething discretely.

Pl ERRE
Craig Davis got what he deserved.
| f anythi ng good happened out of
this sorry episode of events, it
was that. He went for us.

CHRI STI AN
Wiy did you do it?

Pl ERRE
| -- 1 was angry -- And rash-- what
you and Ri cky had done. Cost ne
alnmost ny life, ny job, ny
livelihood. But | had no right.

CHRI STI AN
You didn’t?

Pl ERRE
| tried to kill two birds with one
stone. But | thought you' d realised
sooner... | didn’t think things

woul d happen.
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CHRI STI AN
Wll | realised after, that it was
you... | trusted you.
Pl ERRE
| didn’t believe you were blind.
CHRI STI AN
And | never realised you had
pl anned to save ne as well. Not
until it all had happened. But you

ganbl ed on ne being a rat for that.

Pl ERRE
That was a certainty - maybe not
with others but you and Ri cky were
never ruined like the rest... |
only ganbl ed on the bank manager.

CHRI STI AN
From wr ecki ng your schene to escape
with the noney you set himup with?

Pl ERRE
There was no proof he did it.

CHRI STI AN
He nearly confessed in front of
everyone in the bank!

Pl ERRE
Christian, | nade a m stake... |
made a ness... But we are where we

are. And I'’mgiving you half- half
t he noney. The other half to ne and
my nen. | can’t change back tine.

CHRI STI AN
Ricky is dead. An innocent wonman is
dead. You read the papers. You
don’t play with lives Pierre. You
want to rat on your boss, you do it
yoursel f! Don’t play god, using
peopl e |i ke puppets! Forcing them
t hrough tragedy to do your dirty
work for you

Pl ERRE
You two woul d be dead wi thout ne -

CHRI STI AN
- Wt hout Jones.
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Pl ERRE
Who gave Jones his orders?
CHRI STI AN
What ?
Pl ERRE
Who do you think gave Jones his
orders not to kill you? Jones
hi msel f ? Agai nst Craig Davis?
CHRI STI AN
Jones was a good nan.
Pl ERRE
Not a powerful one. | saved you.
CHRI STI AN
VWhy? Way did you tell Jones not to
kill us? Tell nme why you cane back

for me? A calculated nman |ike you -

Pl ERRE
Call it guilt, and naki ng peace.

CHRI STI AN
Quilt... And Peace?

Pierre extends his hand. Christian stops noving around.

Pl ERRE
VWell, you have all you need. Have a
good |ife Christian.... Renenber,

owning a story can be hard but not
nearly as difficult as spending
your life running fromit.

Christian nods, before gingerly shaking Pierre’ s hand.

CHRI STI AN
| * m not running.

Pierre’s eyes |ight up. He hears SIRENS. He starts running
to his Honda, but it’s too |late.

CHRI STI AN ( CONT" D)
Where you goi ng? Where you goi ng?

PCLI CE are suddenly arriving fromeverywhere. Pierre stops
runni ng, turns around and | ooks Christian in the eyes.
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Pl ERRE
|’ msorry about Ricky.

Christian nods again. Pierre raises his hands up in the air
and goes down on his knees as Mal col msprints towards him

EXT. REGALE BANK - DAY

A PRESS REPORTER is exclaimng to a CAMERAMAN out si de t he
bank.

PRESS REPCORTER
The Regal e Bank robbery which | ed
eventually and tragically to two
deaths in a getaway car crash, and
the highly publicized arrest of
Christian Healy has received
another late tw st.

I NT. LOUI'S FLAT - BEDROOM - DAY

Mal col m goes in, followed by Kiran. He | ooks at all the
files, all the boxes, a mne-field of information. Sml es.

MONTACE - VARI OUS:

- Five CORRUPT POLI CEMEN are arrested, in their HOVES,
WORKPLACE, the PARK. Ml col m makes the | ast one, delighted.

CHRI STI AN (V. Q)
| was controversially let free
under a W tness-protection
programe follow ng ny cooperation
with the police which Ied to the
arrests of five high profile police
officers within the Scotland Yard.
The eyes and ears of Pierre OQevre.

2) The arrests of four crimnals (RUSSI AN TRAFFI CKER, YARDY
DRUG DEALER, WH TE LAWYER, THAI PASSPORT DEALER). The fina
arrest is of QGuy; happening in the car park at night.

CHRI STI AN (V. 0)
O a whole little enpire of crooks
- any nme and Pierre had the dirty
on, fromaccountants to hit-nen..
They all fell. 42 of them

END OF MONTAGE
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| NT. COURT- ROOM - DAY

W see CRAIG DAVIS (late 50s, Black), crimnal masterm nd
maybe but he just |ooks like the ordinary Joe, only smartly
dressed. He's tucked behind two despondent DEFENSE LAWERS.

Hi s face, roughened and dark, doesn’t |ook away fromthe
wi tness stand - where Christian stands, answering questions.

CHRI STI AN (V. Q)

O Craig Davis, 58. A notorious
trafficker, nmurderer, fraudster and
drug deal er distributor. He trusted
Pierre Oevre with his life. A man
who had accunul ated solid evidence
exposing Craig Davis’ |aundering of
400 m |l lion pounds through illega
ri ng-fencing on off-shore accounts.

| NT. PRI SON CELL - DAY
The prison doors shut on Craig Davis’ glumface.

CHRI STI AN (V. Q)
The bi ggest scamof its kind in
hi story. Davis, previously a highly
accl ai med busi nessman, was served
with a sentence for life on the 4th
of August 2015. Fucked for life.

EXT. HARD SHOULDER - DAY

Mal colm arrests Pierre on the bonnet. Six policenen stand
around, watching the arrest alongside Christian. They cl ap.

CHRI STI AN (V. 0.)
O Pierre Oevre, 54. Wanted for
the theft of eight mllion fromthe
Regal e Bank -- They say, | was the
best Nark the MET ever had. | guess
they have Pierre to thank for that.

A policenen proudly offers his hand to Christian. Christian
stares at himangrily.
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I NT. PRI SON- SHOAER ROOM - DAY

The Yardi e drug dealer stabs Pierre in the stomach, three
tinmes. He wal ks away, |leaving Pierre alone for his |ast
monments. Water falls on his face, quickly turning red.

CHRI STI AN (V. 0.)
My wi tness-protection schene | anded
me in a charmng, little southern
vill age call ed Bursl edon. Mbpst
bel i eve, an unearned rel ease. Sone
feel, a chance for redenption.

EXT. R VER HAMBLE - DAY

Christian, Natalia, Anna (all 8 years older) and STEPHAN E
(five) wal k along the rocky path, besides the water.

CHRI STI AN (V. O

Me? | feel irredeemable, I'd | abe
nysel f an irredeenabl e character
for what 1’ve done. But, I'II try

nmy best to prove the believers
right... \Wat ny release is though,
W t hout doubt, is a second chance.

St ephanie runs to where a tiny, little pink Ferry is docked.

STEPHANI E
Pink Ferry! Anna- catch up!

Anna smles wyly at Christian and Natalia, and runs after
her little sister onto the little boat. Christian puts his
arms around Natalia's shoulder. He smles.

CHRI STI AN (V. 0)
A second chance | won't forget...

Christian and Natalia board the boat, Christian paying for
the tickets. The TICKET MAN smles at the four of them

CHRI STI AN
How much?

TI CKET MAN
2 pounds.

The boat sets off across the small | ake. Stephanie, hyper,
shouting out the names of all the boats nane they pass.



