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EXT. MATAWAN NJ TRANSI T COMMUTER TRAI' N STATI ON PLATFORM
SEPTEMBER 1987 - DAYBREAK

ROBERT CAIN (BOB), md 30's, stands on the platform | ooks
at his leather Berluti shoes, noticing they are short of the
hi gh shine they should have, and that they have a noticeable
scuff on one edge. He reaches down to give thema quick
"hand shine" when he | ooks up to see the headlights of a car
entering the near full parking lot. The new Jaguar drives
to the front row and finds the single open parking spot very
near the entrance.

MERRI LL HALLSTROM 60, hops out of the car and wal ks briskly
up to the platformnext to Bob. Merrill carries hinself
with grace and perfection, as if the whole world revol ves
around him although his disposition is just the opposite,
bei ng caring and conpassi onate. Bob | ooks down at Merrill's
i dentical shoes, which have a perfect shine, smles to

hi nsel f and gently shakes hi s head.

Trai n approaches the platform

BOB
Good Morning Merrill. | figured you
woul d have been at your place on
t he shore this weekend.

MERRI LL
Wsh | could have Bob, but |'m
havi ng sone work done at ny house
in Hol ndel, wanted to be sure it
was done right. It's time to
wi nterize the pool, so | thought
|'d do a little renodeling of the
pool house.

Bob sm | es and shakes his head

BOB
| should have such problens to keep
me away fromthe shore for the
weekend.

The train slows to a stop, opens the door, and the tw board
a half full train, sitting across from each ot her

I NT. NJ TRANSIT TRAIN CAR - DAYBREAK

MERRI LL
So how was your weekend?

BOB
Pretty quiet, nost exciting thing I
guess was wat chi ng Presi dent
Reagan's speech about the pope
comng to visit LA



MERRI LL

(Leans forward with a

concerned | ook on his

face)
Bob, Jen's been gone for over 2
years now. You got a sizeable
settlenment fromthe insurance
conpany, why don't you take sone of
t hat noney and go out and enj oy
yoursel f? Travel. Book a tour to an
exotic destination and neet sone
peopl e.

BOB

(sighs)
| ve thought about it, but | keep
t hi nking "Jen would really have
loved this,"” and the desire just
f ades away.

(shakes hi s head)
Still too soon.

(Leaning forward, with a

bit of confidence and

bl uster)
Besi des, your conpany is going
gangbusters, | don't see you

Si ppi ng pi na col adas on sone
cari bbean i sl and.

MERRI LL
Touche, ny friend. W' ve been
incredi bly busy. | can't believe so

many people buy those trashy
romance novel s we publish. But then
again, there are sonme 7 mllion
people just in the city, figuring
hal f of them are successful,

| eaving over a mllion |onely w ves
at hone. Guess they need to fulfill
their romantic desires from our
books instead of experiencing it in
their own |ives.

Merrill sees the sadness in Bob's eyes as he is rem nded of
hi s own | oneli ness.
MERRI LL
Bob, I"'msorry, | didn't nean...
BOB

That's OK. | shoul d have gotten
over this by now anyway.



MERRI LL
Say Bob, we did have record sales a
mont h back, and I"'mhaving a little
get together for ny staff at the
Hol ndel house next week, why don't
you cone by. Cet out of the house,
have a few drinks, and get your
m nd of f of things.

Bob takes a long | ook at Merrill

BOB
| just mght take you up on that.
As a matter of fact, it would
probably do nme sonme good to neet
sonme book publishing folks. To be
honest, one way | fill ny tine is
witing. |I'mtaking an old thesis
| wote in college about Benedi ct
Arnol d, and have just about
finished rewiting it as a novel.

MERRI LL
Real | y? Benedict Arnol d? Hate to
say it, but froma publisher's
per spective, doesn't sound too
exciting.

BOB
Hold on, hold on. It's (air quotes)
fact based fiction, that theorizes
Benedi ct Arnold was a doubl e agent
for the colonies, not a traitor. He
knew too nuch, so the founding
fathers positioned himas a
traitor, and had hi mexecuted so
he'd never reveal their dirty
little secrets.

Merrill stares at Bob anal yzing his seriousness

MERRI LL
You' re serious, and I'mactually a
bit intrigued. Tell you what. If
you finish that novel, and if it's
any good, I'll publish it for you.

BOB
(1 aughi ng)
You' re a romance novel publicist,
what interest would you have in a
book about Benedi ct Arnol d?



MERRI LL
Bob, it's nmy conpany, and I'll do
as | damm well please. My famly
founded Hal | st rom Publ i shing over
50 years ago, and it's about tine |
enj oyed sonet hing other than the
noney it's provided ne. You do
need to conme to ny party and neet
ny folks. | may need this book
publ i shed as nuch as you.

EXT. NJ TRANSI T RAI LVWVAY AND TRAI N - DAYBREAK

QUTSI DE OF TRAI N HEADI NG AWAY.
FADE OUT
FADE | N:

I NT. MERRI LL'S HOUSE, COCKTAIL PARTY - N GHT

Peopl e are conversing and m|ling about observing artwork,

decorations, etc. Standing next to Bob, Merrill clinks his
gl ass several tines to draw the roonm s attention.

MERRI LL
|"d like to thank you all for
com ng out tonight, | realize a

trek way out here is probably not
the way that nost of you would
choose to start off the weekend,

but | hope you're all having a good
time anyway (laughs fromthe
guests). In all seriousness though,
this is all for you, the dedicated
fol ks of Hallstrom Publishing who
crafted the book of the nmonth "It
won't be ny Destiny" into the best
selling book we've ever published.
And to thank you all, | want you to
take the rest of the week off with
pay, as long as you are back in the
office on time conme Monday norning.
(rmore | aughs, clapping, and cheers
fromthe crowd). One other thing
l"d like to introduce a good friend
of m ne, Robert Cain..

BOB
(interrupting Merrill)
Bob, it's just Bob



MERRI LL
Bob, who is an up and com ng aut hor
who | hope will be our next best
seller. He doesn't do romance
novel s (yet), but I think we may
need to experinent a bit with a
different genre. | won't steal his
t hunder, so | hope you'll take a
few mnutes to neet him and find
out what he, and his novel is al
about .

Merrill guides Bob over to JOE ABBOUD, 40's, editor

MERRI LL
Bob, this is Joe Abboud, ny chief
editor. | mght own the conpany,
but Joe here has forgotten nore
about publishing than 1'Il ever
know.
Bob and Joe shake hands as Merrill wal ks away to socialize
wi th ot her guests
JCE

Pl easure to neet you Bob. How do
you know Merrill?

BOB
Qddly enough, we net on the train
to the city. | renenber the first
time | saw him He pulls into the
ot 2 mnutes before the train was
due, finds a parking spot right in
the front row, walks up to the
platformjust as the train arrives.
| get to the station 15 m nutes
early, can never find a parking
spot except in the back row, and
this guy, looking like he's just
wal ked out of the pages of &Q
magazi ne, just glides in
effortlessly. |I sat across from
him and he reaches in his
bri efcase, and pulls out a book.
remenber it to this day, it was
"Sumer's Hot Sunmer on the Shore.”
Now that is the last type of
l[iterature | thought this guy would
be reading, so | said to him "I
gotta ask, nmy wife is reading that
book, and you two | ook |ike you
have nothing in comon. Am ]|
m ssing out on sonet hi ng?"



Joe | aughs

BOB
So he chuckl es and responds, "It's
trash, but it pays the bills. Thank
your wife for ne for being a
custoner."” He went on to introduce
himsel f and tells ne what he does.
We just sort of struck up a train
passenger conradery.

JCE
|"ve known Merrill for a long tine,
and still haven't figured himout.
Al'l that noney, and he still rides
the train in fromJersey. He should
be living in the Hanptons, and
riding into work on a private
chopper. You nentioned your w fe,
is she here tonight?

BOB
No, she passed away a little over
two years ago in a car accident.

Merrill was really hel pful back
then, and is still hel ping nme get
back to a normal life. Hence, ny

invite here tonight to crash his
conpany cel ebrati on.

O her guests approach to introduce thensel ves, Bob
accidently spills some garnish on his coat sleeve. Bob w pes

it off wwth a napkin, but there is still some on his sleeve.
Bob | ooks around, sees Merrill engaged in conversation,
approaches him
BOB
Merrill, I've made a bit of a ness
on ny sleeve, where can | clean
this up?
MERRI LL

Go up to nmy bedroom wupstairs to
the left. Bathroomin there, also |
have sone fabric cleaning stuff in
the cl othes closet up there.

Bob ascends the stairs, heads up to Merrill's master suite.
He | ooks around at how wel|l appointed it is, enters the
closet, |looks at his neat row of fine clothes, finds
sonething to treat the spot on his coat sleeve, |eaves the
closet for the master bathroom again viewing its tastefu
and uni que decor. He cleans his sleeve, puts the cleaner
back in the closet (again |Iooking around), heads toward the
bedr oom door, stops to | ook around once nore, then heads



back downstairs to rejoin the party.

FADE OUT
FADE | N:
I NT. MERRILL'S OFFI CE - DAY
Merrill, sitting behind his desk, is scanning through a
heavily edited manuscript. Bob sits in one of the chairs
across the desk fromMerrill, watching. Merrill tosses the

manuscri pt on his desk.

MERRI LL

So how s it been working with Joe?
Renmenber, he's the best |'ve got.

BOB

Since |'ve never done this before,
| assuming it's going well.
di sagreenent we've had so far is he
wants ne to add a section where
Benjam n Franklin satisfies Mrtha
Washi ngton's |ustful desires,
it would sell an extra 100, 000

copi es.
(bot h 1 augh)

MERRI LL

That woul d be just |ike Joe,
keepi ng true romance in romance

novels. |'ve got to tel

ski mmed through it, and |I'mjust
not getting it. Tell nme,in your
opi nion, what this book is about.

BOB

Well it's pretty sinple, Benedict

Arnol d. ..

Merrill holds up a hand to cut Bob off

MERRI LL

No, no, no, | get that. Tel
"what this is about.” Wiy do |

to read a nade up story about a
hi storical figure everyone already

knows about ?

BOB

Got it. Here's the prem se
right, everyone knows the story of
Benedi ct Arnold. What this story
does, is takes disparate factual

( MORE)



BOB (cont' d)
el ements, and weaves them t oget her,
to create a fictional story that
just mght really be true.
Connecting the dots of historical
facts outside the story of Benedict
Arnold, to build just enough
credibility into the theory that he
was just a fall guy. Maybe make a
few peopl e scratch their heads and
wonder if maybe it m ght be true.

MERRI LL
That's what | thought. Get back
with Joe and his team you've got
to put nore of your thesis style of
witing into this, but keep it
col orful enough to make it
i nteresting.

Merrill stands, foll owed by Bob

MERRI LL
| know that's a tough thing to do
wi th your first manuscript, but
Joe's the best. He'll wal k you
t hrough it.

Merrill and Bob shake hands, Bob exits Merrill's office.
| NT. HALLSTROM PUBLI SHI NG - DAY

Bob stands at DELORES WESSELL'S (DEE) 50's, very efficient
| ooki ng, desk as she finishes a phone call.

DELORES
(noddi ng as she speaks)...| really
appreciate that, and 1'Il see he

gets that to you as soon as
possi bl e. Bye.

Del ores | ooks up to acknow edge Bob

BOB
M ss Wessell, do you know if Joe is
avai l abl e, we need to nmake sone
changes in nmy manuscri pt.

DELORES
Bob? W nmet at M. Hallstroms
home, and you've been in here a few
times since, sol think it's safe
for you to call ne Del ores.



BOB
|"'msorry. Del ores.

Delores calls Joe on the intercom

DELORES
M . Abboud, are you available to
see M. Cain?

JOE
(over the intercom
Sure, send himin.

Bob wal ks over to Joe's office, knocks tw ce on the door,
opens the door and enters. Joe is behind his desk, with
STEPHANI E HOMRD, late 20's, late 80's attractive, on one of
the chairs across fromthe desk. Both rise to greet Bob

INT. JOE'S OFFI CE - DAY

JCE
Hey Bob, good to see you again.

Joe shakes Bob's hand, and | eads himover toward Stephanie.

JCE
Bob, this is Stephani e Howard.
Steph, this is Bob Cain.

STEPHANI E
Pl eased to neet you M. Cain, we
were just tal king about your book.

Bob and Stephani e shake hands, a little | onger than usual.
Both smle wth an evident nutual attraction

BOB
Pl eased to neet you as wel |
St ephani e, and pl ease, call ne Bob.

St ephani e, while still shaking Bob's hand, enbarrassingly
breaks her gaze at Bob and | ooks down for a nonment. She
| ooks back at Bob.

STEPHANI E
Thanks, and you can call me Steph.

Joe is obvious to the nutual attraction
JCE
Great, now that we've gotten that
out of the way, take a seat.

Al three sit. Stephanie and Bob trade gl ances and shy
smles



10.

JCE

So Bob, what brings you here today?
BOB

Well, Merrill called me in to talk

about the book. Wanted to give ne
sonme constructive criticismand
work with you on the "tone."

St ephani e starts taking notes,
gl ances at Bob.

BOB

whi l e continuing on and off

Wi le he |likes the general content,
the way I've witten it, it's just
a story. Seens it needs a bit nore
of an enphasis on the reader
feeling, "Hey, this m ght have

real |y happened.”
JCE

G ad you're open to that Bob, we'd
tal ked about that earlier, and
that's why |'ve engaged Steph here.
She's a junior editor and

transcri ber, and has a real knack
for giving good gui dance on flow

and tone.

STEPHANI E

There's sonet hing about the final
keyi ng of the manuscript into the
conputer systemthat hel ps ne get a
feel for those things, helps ne
understand the perception of the
readers as |I'mtyping it, alnost
like I"'mtranslating the story to

t hem

BOB

How | ong do you think the rewite

w il take?

JOE

Hopefully we can knock it out in

t he next couple of weeks. Plans |
hear are to release it as
Decenber's Book of the Month. It']
take a | ot of dedicated tine, you
two will have to work closely
together to neet the deadline. You

K with that?

St ephani e | ooks down at her notebook, shyly smling and

bl ushi ng.



11.

Bob stands and begins to head for the door.

BOB
I"'mw lling to put in all the tinme
it takes. | can't tell you how

excited | amto get this finished
and bring this story to life.

Bob opens the door, pauses, then turns back |ooking into
Joe's office

BOB
And Joe, Merrill says we may need
to add a scene where Benedi ct
Arnol d satisfies Martha
Washi ngton's |ustful desires.

St ephani e turns away fromlooking at Bob in a full blush,
Bob | ooks at Stephanie, slyly smles, and exits the office.

FADE OUT
FADE | N:
| NT. MERRILL'S OFFI CE - DAY
Merrill presses the intercom

MERRI LL
Dee, have Joe cone in here.

Joe picks up the manuscript on his desk and | ooks at it

Doubl e knock on the door, Joe enters

JOE

You wanted to see ne boss?
MERRI LL

| do, it's about the Benedict

Ar nol d book.

Joe sits across fromMerrill

MERRI LL
What do you think about it?
JCE
Personal ly, ah, | actually like it.

It's a big stretch from our usua
stuff, but I thought it was pretty
catchy. W didn't nmake a | ot of
changes, but the few things Steph
worked into it really set the hook
to the story.



12.

MERRI LL
So you'd be K with this as
December's book of the nonth?

Joe | eans back and puts his hands behind his head

JCE
Like | said, it's a stretch from
our norm but yeah, |I'd support it.

Joe | eans toward Merril

JCE
Going to leave a couple mllion
| onel y housew ves unhappy though.

Merrill chuckl es

MERRI LL
Well, we've got a strong bottom
line this year. Mght get a few
conplaints fromour |oyal readers,
but controversy gets press, and
press sells books, so it may not be
too bad in the long run.

Merrill picks up the manuscript, flips through it to nearly
t he end.

MERRI LL
Now, | don't usually do this, but
we need to change chapter 12. |
want it rewitten to where Benedi ct
Arnold isn't killed. He escapes,
and a look-alike is killed in his
pl ace.

Joe leans back in his chair

JCE
Whew, that's a big change. Do you
think Bob will go for it?

Merrill |eans forward

MERRI LL
Frankly, | don't care. | haven't
been able to get hold of himfor
t he past couple of days. Have Steph
do the rewite, and I'll make him
appreci ate the change.

Merrill slides the manuscript across his desk to Joe



13.

MERRI LL
Have Dee get hold of Bob, and get
himin here Friday. W need to get
this finalized and printed. Mke
sure Steph gets ne the final
manuscri pt by Wednesday, and nake
sure Dee gets a copy of the final
to Bob as well.

Joe picks up the manuscript, stands, wal ks to the door, and
opens it. He turns back to Merrill

JCE
Are you sure about this boss,
really did like it.

MERRI LL
It's not up for debate. Make it
happen.

Joe exits, closing the door behind him

Merrill, swings his chair around, puts his feet up on the
wi ndow sill, |ooks out the wi ndow, deep in thought.
FADE OUT
FADE | N:

| NT. MERRI LL'S OFFI CE - DAY
| nt ercom buzzes

MERRI LL
VWhat is it?

DELORES
Joe asked ne to have you join him
in his office, he says there's a
problemw th the Benedict Arnold
book.

Merrill exits his office, walks to Joe's office, entering
wi t hout knocki ng

I NT. JOE'S OFFI CE - DAY

Joe views the people in the office, Joe is behind his desk,
Steph is sitting across the desk from Joe, Bob is anxiously
paci ng.

MERRI LL
What seens to be the problenf

Bob waves the manuscript in his hands at Merrill



14.

BOB
VWhat the hell is this???
MERRI LL
It's the Decenber book of the
nonth. | ask again, what is the
pr obl enf
JOE

You know good and wel | what the
problemis. You've changed the
endi ng. The climx. The whol e
aspect that ties everything

t oget her and nakes this a
bel i evabl e theory. What are you
doi ng?

MERRI LL
Sit down Bob.

Bob stares at Merrill

MERRI LL
Bob, sit down so we can discuss
this rationally.

Bob stares at Merrill, the relents and sits down hard in the
other chair across from Joe.

MERRI LL
Bob, in the schene of things, this
is a mnor change.

BOB
Dammt! It changes the whol e thing.
It changes this froma plausible
theory and turns it into a cheap
novi e of the week!

MERRI LL
Bob, this is how things work. W
needed the extra hook at the end,
and now we have it.

BOB
It's not going to happen!

MERRI LL
Bob, it is going to happen. This
meeting is not professional, but as
a personal courtesy to you.
Hal | st rom Publ i shi ng now owns this
book, and it is going to be our
Decenber book of the nonth. Wth
t hi s endi ng.



15.

Bob | eaps fromhis chair and heads toward the door, as he
forcefully pulls it open, Merrill stops him Merrill then
| eads himinto the reception area.

| NT. HALLSTROM PUBLI SHI NG - DAY

MVERRI LL
Bob, we've been friends a | ong
time. Take a bit of tine to think.
Sit down for a few m nutes and
think this through. 1'll be back in
a few m nutes.

Merrill returns to Joe's office and cl oses the door
INT. JOE'S OFFI CE - DAY

MERRI LL
VWell, he took that better than
t hought he woul d.

Merrill | ooks at Stephanie

MERRI LL
St ephani e, we need to have this
ready to go first thing Monday
norning. You're going to have a
| ong weekend getting this into the
conput er system

St ephanie nods to Merrill, she is visibly upset
MERRI LL
Look Stephanie, these things are
tough. I'molder than this

publ i shi ng house, seens |'ve worked
here forever, and | earned a | ot
along the way. If I know anyt hi ng,

| know that he will get over this

| ong before he will get over you.
Go out and talk with him You'l
both feel a |lot better.

STEPHANI E
Yes sir

Stephanie exits Joe's office for the reception area.
| NT. HALLSTROM PUBLI SHI NG - DAY
St ephanie sits on the couch next to Bob and rubs his

shoul der. Bob is tense, but begins to relax sonmewhat once
St ephani e touches him



16.

STEPHANI E
|"mso sorry this happened Bob.
Just so you know, it's not unusual.
|'ve seen this happen many tinmes
bef ore.

Bob | ooks at Stephanie

BOB
What do YQU t hi nk?

STEPHANI E
| understand your points. From an
accuracy perspective, | do like

your version better. (pause) But
Merrill has this unique knack. He
seens to be able to turn anything
into gold. He does have a great
track record, just |look at the
success of the publishing house,
conpared to the crap we publish

Pause
STEPHANI E
Thi nk about it. What do you really
want ?

Pausi ng, Bob thi nks about her question, slowy a sly smle
comes to his face.

BOB
VWhat do | want?

STEPHANI E
Yeah, it's really inportant for ne
to know.

BOB

VWhat | want, what | REALLY want, is
for you to walk out of here with
me, right now. Forget about this
nonsense for a while, have a few
drinks with ne, and join ne for an
extravagantly expensive dinner
tonight. This is going to be a busy
weekend for you if the final copy
has to be ready on Monday to go to
t he printing house.

Bob stands, turns toward Stephanie who is still on the
couch, and extends his hand. Stephanie takes his hand,
stands, and begins to walk with himtoward the door, not
letting go of his hand.



17.
FADE OUT
FADE | N:
I NT. BAR '21" LOUNCE - NI GHT

St ephani e and Bob are seated in the corner booth. The waiter
brings fresh drinks and renoves the enpty gl asses fromthe
table. They clink their fresh drink glasses, and smle at
each ot her.

BOB
Getting back to earlier today in
Joe's office, I'msorry how I
acted. I'mold enough to know
better than to throw a tenper
tantrum

STEPHANI E
No worries, it's a tough business,
and |'msure the guys have had to
deal with nuch worse.

BOB
| don't care about the guys, and
right now!l really don't even care
about the book. (pause) Wat | do
care about, is making an ass out of
nyself in front of you

St ephani e reaches over, pats Bob's hand, Bob smles

STEPHANI E
You were a hero, not an ass.
Not hi ng wong wi th defendi ng what
is dear to you. Shows you have
passi on.

WAl TER (45) approaches

WAl TER
A table upstairs has just becone
open should you wish to dine there.

St ephani e and Bob | ook at each other. Stephanie smles, and
settles back

STEPHANI E
| kind of Iike where | am R ght
here. R ght now.

Bob | ooks up at the waiter with a smle, shakes his head no,
and the waiter departs. Stephanie and Bob smle at each
other, nock toast with their drinks, and each takes a drink
fromtheir glass



18.
FADE OUT
FADE | N:
I NT. BAR '21" LOUNCE - NI GHT

Several glasses litter the table, Stephanie and Bob pick at
the remmants of several appetizers.

STEPHANI E
...and that's how Sunmer's Hot
Sunmer has defined ny career.

Bob picks up the waiter wallet, scribbles his signature on
the check, grabs his credit card and slips it into his
pocket. He stands and offers Stephanie his hand. Stephanie

t akes Bob's hand, and rises a bit clunmsily due to the drinks
and the |l ate hour. Stephanie puts her arnms around Bob.

STEPHANI E
And tonight has nmade it al
wor t hwhi | e.

St ephani e takes Bob's arm and they head toward t he door.
EXT. NYC STREET - N GHT
Qutside The 21, the DOORMAN (35) tries to hail thema cab

STEPHANI E
|"msorry for having to head hone
so early, but it's going to take ne
all weekend to get your book | oaded
into the conputer so we can start
the printing next week.

Bob rai ses an eyebrow

BOB
And what would you think if I were
to offer you an alternative?

STEPHANI E
You m ght be able to persuade ne
with the right offer. Wat do you
have in m nd?

A cab pulls up in the background and the doornman opens the
back door for them

BOB
Wien | decided to wite this book,
| bought one of those new conputers
so | wouldn't have to ness with

( MORE)



19.

BOB (cont' d)
retyping it over and over every
time | nmade a change. | have ny

whol e manuscri pt already entered,
and can give you a copy of it on

el ectronic disks. You just |oad the
di sks into your system push the
right buttons, and viola, you're
done.

St ephani e pantom nes a bal ance scale with her hands

STEPHANI E
Hmmm spend t he weekend wor ki ng,
or spend the weekend... Hmmm

St eph pauses, hol di ng one hand hi gher than the other, | ooks
at Bob and sm | es

STEPHANI E
Let's do it!

Bob whi spers in the doorman's ear and slips himsonme cash.
Bob hel ps Stephanie into the backseat of the cab, then
slides in beside her. The doorman |eans in the cab w ndow.

DOORVAN
The Wal dorf. And get themthere
five m nutes ago.

The cab pulls away fromthe curb and into the night traffic.
FADE OUT
FADE | N:

EXT. MATAWAN NJ TRANSI T RAI LMVAY AND TRAIN - M D MORNI NG

Bob and Stephani e are wal king down the platformafter
exiting fromthe train

BOB
You know, you really didn't need to
cone all the way out here to get
t he di sks of the manuscript, |
woul d have been happy to bring them
into the city for you.

They conti nue wal ki ng, as Stephani e takes Bob's arm and
smles at him

BOB
| grew up around here, and it's
al ways been hone.



They wal k for a few nore steps as Bob | ooks around

BOB
| ook around, and as nuch as it
has changed, it's still the sane.

Bob points at Merrill's Jaguar parked in the first row of
t he parking |ot.

BOB
This is Merrill's car. He nust have
stayed in the city over the weekend
or gone down to his place on the

shore. | still don't know how he is
al ways the |ast one to get here to
the station, but still gets the

best parking spot in the place.
|'ve al ways envied people with that
ki nd of | uck.

Bob points to his car in the back row of the parking |ot.

BOB
See where | have to park?
They continue wal ki ng, Stephanie's armstill in Bob's
BOB
Have you al ways been a city girl?
STEPHANI E
No, | grew up on Long Island and

noved to the city after
graduated. Wanted to be a witer,
and | thought 1'd get ny
inspiration living in the city.

BOB
| thought Long Island girls only
nmoved to the city to becone
actresses.

STEPHANI E
Not nme. | wanted to tell the story
t hrough the poetic inmagery of ny
wor ds, not deliver |ines sonmeone
el se had witten

BOB
Hence the job at Hall strom
Publ i shi ng? Hoping to nake contacts
and get an insider's perspective?
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STEPHANI E

You got it. Only after a while, |
realized that while |I could conpose
with just the right words, | had no
creativity to create the stories to
be told. So now I'mcontent to help
others tell their stories with ny
wor ds.

They arrive at Bob's car, and Bob opens the passenger door
for Stephanie.

STEPHANI E
Can't say |I'msorry about the way
things turned out the way they did,
ot herwi se we m ght not be here like
this now.

St ephanie gets in the car, Bob closes the door behind her,
then gets into the car and they drive away.

EXT. BOB'S CONDO - DAY
Wal king up to the door of the condo.

BOB
Here we are, ny little slice of
heaven on earth.

Bob opens the door and they enter the condo.
| NT. BOB'S CONDO - DAY
St ephani e stops and | ooks around i nside Bob's condo.

STEPHANI E
Ww, this place is huge. | w sh
had this nuch space.

St ephani e wal ks over to the sofa table, picks up the weddi ng
photo of Bob and his deceased wife. Stephanie |ooks at it
for a nonment, then turns to Bob with questioning eyes.

BOB
My wife and | on our weddi ng day.
She passed away in a car accident a
few years back. | probably should
have told you, but it's not really
much of a topic for a first date,
and to be truthful, it's still
tough for ne to talk about it.

St ephani e sets the picture back down, and reverently
straightens it.
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BOB
| bought this place just after the
accident, the old house had too
many nmenories.

St ephani e wal ks over and hugs Bob.

STEPHANI E
l"msorry, | didn't know. ..

BOB
Ilt's OK. | get alittle stronger
every day. I'll never forget her,
but 1've cone to grips that she is
really gone, and I'mstill here, so
| need to keep noving forward in

life.
Bob takes a deep breath.
BOB

K, enough of that for now Can
get you sonething to drink? Water?

Jui ce?
STEPHANI E
No, I'mfine. Show nme around if you
don't m nd.
BOB
Sorry, | guess |I'mnot nuch of a

host. Actually, you're the first
guest |'ve had here.

Bob takes Stephanie's hand and | eads her through the condo,
stepping into and pausing in the various roons.

BOB
Ki tchen. Di ning room Bedroom
Ofice.

They pause in the office

BOB
This is really a second bedroom
but | converted it into an office.
This is where | have ny conputer
and where | did all ny witing. Are
you ready for me to nmake the disks
for you?

STEPHANI E
Well that was a pretty quick tour
mnd if we go over it again, a

( MORE)
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STEPHANI E (cont' d)
little nore slowy this tinme? Mybe
we can start in the last roomyou
showed nme, only this time, let's
spend sonme "quality time" in there.

They | ock eyes, smle, and wal k back to the bedroom
FADE OUT
FADE | N:
| NT. BOB'S CONDO - NI GHT

Scene fades into the living room where Bob and Stephanie
are snuggled on the couch wth coffee cups. A pile of
conput er diskettes sits on the coffee table.

STEPHANI E
| really do need to be getting back
to the city so | can spend the day
tonorrow getting your manuscri pt
| oaded into the system and maki ng
Merrill's final edits.

BOB
It should only take a half hour or
so to |l oad the disks. You can spend
the rest of the day editing, or
(pause) | can cone into the city
and we can spend the day together.
The weat her has been great for this
time of year, don't you want to get
out and enjoy it?

STEPHANI E
| don't know. ..

BOB
C nmon. You said you |iked ny
version better, and it's nor
historically accurate. It'l
nore credence to the book.

e
| give
Stephanie is trying to decide
BOB
Where's that girl that braved
| eavi ng Long Island for Manhattan
and the telling of good stories?

Stephanie still tries to decide



BOB
| think we should | eave the copy as
is. Load the disks, then we'll
catch a mati née of Les M serabl es
at the Broadway theater, and cap
of f the evening at the Rai nbow

24.

Room
STEPHANI E
You're right. What can it hurt?
FADE OUT
FADE | N:
I NT. MERRILL'S OFFI CE - DAY
Merrill, looking tired, sits behind is desk. His desk is

enpty, except for a book, a bank check, and a single piece

of paper. There is a double knock on the door,
enters.

BOB
Hey Merrill.
Bob pauses and | ooks at Merrill with concern
BOB
You OK? You're | ooking kind of worn
out .

Bob steps over to the desk, picks up the book,
fromMerrill's desk

BOB
Trouble with the book? | thought it
was selling pretty well?

Bob tosses the book back on Merrill's desk

MERRI LL
Trouble with the book? That's a
| oaded question. Not with the
sales, mnd you, it's a winner. One
of the best selling books of the
nmont h we' ve ever had.

BOB
So what's wong. Are you getting
heat about the genre? That it's not
a romance novel ?

MERRI LL
No, no, no, that's not it at all.
| wish it were that.

and Bob

sits across
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Merrill stands and sighs deeply.
MERRI LL
Bob, |'ve got sone bad news. M ss
Howar d, Stephanie, is dead. She's
been nurdered.

Bob |l eaps to his feet.

BOB
Oh ny God, what happened?
Merrill approaches Bob, puts his hands on Bob's shoul ders,
and gui des himback into the chair.
MERRI LL
Bob, not unlike you, | have a story

that |'ve carried around for many
years, and never shared with
anyone. And now, it's becone
tangled up with you, your book, and
M ss Howard's deat h.

Merrill silently shakes his head, and returns to his seat
behi nd t he desk.

MERRI LL
When | took over Hallstrom
Publishing in the early "70's it
was struggling. We were paying the
bills, barely, and not going
anywhere. It wasn't a great secret
that if sonething didn't turn
around in a couple of years, we'd
have to cl ose up shop

BOB
"' mnot foll ow ng..

MERRI LL
(Hol di ng up his hand)
Hold on until you hear the rest of

the story. Then you'll understand.
Merrill again stands, and slowy paces around the office
MERRI LL
Around that tinme, | got a call from

a fellow, said he had an i dea how
we could turn the business around.
He sounded sincere, so | had himup
here for a neeting.

BOB
VWho was it?



Merrill notions downward with his hands for Bob to be
patient.

MERRI LL
Two wel | dressed nen showed up for
the neeting, they' re nanes aren't
inmportant, as | now realize they
wer e probably phoney nanmes anyway.
They presented ne with a check for
$100, 000, and asked that |
establish a book of the nonth
program Their conpany would see to
the pronotion of the Hallstrom
Publ i shing and the book of the
mont h program They would see to it
that we got internationa
di stribution as well, guaranteeing
a turnaround in our business.

BOB
Wio were they with?

MERRI LL
That's exactly what | asked them
They becane a bit fidgety, and said
they weren't at liberty to say,
that it was a "very private"
conpany. Since the check was a
cashier's check, fromthe bank
right here on the first floor of
this building, there was no conpany
name on it.

BOB
That's just too weird, what did you
do?

MERRI LL

| pressed them They said that they
woul d need one other thing from ne,
and | thought, here it cones. They
said, One day, and that day may
never conme, we may need you to
insert a line in one of your books
of the nonth.

BOB
Sounds |ike that line from The
Godf ather. Were they with the nob?

MVERRI LL
That's what | thought. | gave them
back the check, thanked them for
t he book of the nonth idea, and

( MORE)



MERRI LL (cont'd)
tried to show them the door, but
t hey never left their seats. The
ol der one | ooked up at ne and said,
M. Hallstrom are you a patriot?

BOB
VWhew.

MERRI LL
| told himof course | was. That's
when he said that they represent a
smal |, covert organization in the
US governnent, and were charged
w th keeping Anmerica safe from
Russi an intervention.

Bob' s eyes w den

MERRI LL
They said even though N xon had
just returned fromthe Mdscow
Summt, and the Cuban Mssile
Crisis was ten years old, and
fadi ng away from peopl es nmenori es,
we were still at war with Russia.
To protect Anmerican interests,
t hei r organi zati on had, over the
past few years, snuggled a smal
nucl ear bonb into Russia, and
hidden it inside the Kremin
itself, to be discharged only if
the fate of the US was in danger.

Bob stands, sonmewhat unbelieving

BOB
Well that's all interesting cloak
and dagger stuff, if it is actually
true, but how does that affect ny
book and Steph's nurder?

MERRI LL
You needed to know t hat background
before you coul d understand how you
are linked. You see, what they then
told nme, was that the sign for
their operative in Russia to
detonate the bonb woul d be a date,
positioned in a certain place in
our book of the nonth.

BOB
What? | don't get it.
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MERRI LL
The triggering code was to be a
date enbedded in the in a certain
line and chapter in the book of the
nonth. For exanple, if the
February book of the nonth had the
date May 6 in the second |ine of
t he second chapter, the device was
to be detonated on the follow ng
May 6.

Bob grabs the book on the desk and flips to the 12th chapter

MERRI LL
That's right, the 12th |ine of
chapter 12 in your book says,
"...although he died in London on

June 14..."
Bob noves his |ips as he reads the |line fromthe book,
cl oses the book, sets it back on Merrill's desk, and sits
back down
MERRI LL
Now you understand ny desire to
change that chapter. | trusted M ss

Howard to make the appropriate
edits, which evidently were not
done, as you can see.

Merrill returns to his chair behind the desk

MERRI LL
She never failed ne before. She was
not involved in this, nor is anyone
el se in the conpany aware of this.

Bob | owers and shakes his head, near tears, know ng he has
caused this event, and Stephanie's death

MERRI LL
Bob, | ook at ne.

Bob | ooks up at Merrill

MERRI LL
Bob, Stephanie was tortured before
she di ed. She had evidently been
i nt errogat ed.

Bob bursts out in tears

BOB
No. ..



Merrill

Merrill

Merrill
enter,

MERRI LL
| had originally recruited the
operative in Russia, but |I don't
know if it is still the same
person, so the agency that engaged
me does not know who he, or she is.
| did it through an internediary in
West Berlin that had contacts in
East Berlin. There would be no way
for me to get himto stand down
W t hout creating an international
incident. In other words, we are
all dead. Sooner or |ater.

29.

stands, picks up the check off his desk, folds it in
hal f, wal ks around to Bob, and slides the check into Bob's
j acket breast pocket.

MERRI LL
This is a very generous check for
your book, including future
proceeds. |'ve given our bank
downstairs instructions to cash
this check for you imedi ately, no
guestions asked. | would advise you
to take the cash and di sappear, to
enjoy what little of your life you
have left.

BOB
Isn'"t there ANYTHI NG you can do?

MERRI LL
Let's see. Cet into Russia, then
get inside the Krenlin. Identify an
operative | don't even know, and
try to persuade himto not do as
he's been ordered. That same
operative who is under orders to
carry out the m ssion no matter
what. It's nore likely I would be
killed than prevent the detonation,
even IF | could figure out who the
operative was.

wal ks over to his office door, and | ooks out.

MERRI LL
Dee, grab Joe and cone in here
pl ease.

wal ks back behind his desk and sits.

Del ores and Joe

Del ores sits while Joe remains standi ng
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MERRI LL
Dee, Joe, | want you to witness ny
signing of this.

Merrill signs the paper on his desk. Puts down the pen and
| ooks at themall.

MERRI LL
| want you all to know, that what
' mdoing, |I'mdoing of ny owmn free
I, and this paper will attest to
t. No one is responsible for
S but ne. Please nmake certain
S paper stays safe.

Merrill opens a desk drawer, pulls out a handgun, and shoots
hinmself in the head. Joe rushes toward Merrill, Delores
stands and screans, Bob stands, | ooks at Merrill in shock,

t hen qui ckly wal ks out the office door.

| NT. STAI RAELL - DAY

Bob runs through the door of the stairwell, and runs down
several flights of stairs. He arrives on the ground fl oor
sweat i ng and di shevel ed. He stops, pulls the handkerchi ef
fromhis breast pocket, and the check falls on the floor. He
picks it up and | ooks at it, having previously forgotten
about it due to Merrill's suicide. He folds it back up,
slides it into his shirt breast pocket, w pes the sweat from
his face, brushes his hair with his fingers, conposes

hi msel f, and exits the stairway to the street.

EXT. NYC STREET - DAY

Bob steps out onto the sidewal k, stops, and carefully

gl ances around for anyone on the street who may be watching
him He |ooks up to see the bank sign above him He pats his
breast where the check is in his pocket, and wal ks toward

t he bank, entering it.

| NT. BANK - DAY

Bob steps into the bank, |ooks around, again conposes
hi msel f and wal ks confidently up to the TELLER fenmal e (20).

TELLER

H, how can | help you today?
BOB

H, | need to cash a check.

Bob withdraws the check fromhis pocket, lays it on the
counter, and endorses it. Bob then slides the endorsed check
to the teller, who picks it up, turns it over, and |ooks at
it with surprise.
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TELLER
Ww, $25,000? Are you sure you
don't want to deposit sonme of it?

Bob is taken aback by the ampbunt as he hadn't even | ooked at
it before

BOB
(st ammeri ng)
$25...7? Uh, yeah, |I'msure. Please

just cash it.

TELLER
Are you sure you wouldn't prefer
traveler's checks? They're a | ot
safer.

Sirens begin to be heard in the background

BOB
| "' m sure. Just cash

Sirens begin to get | ouder

TELLER
(in a questioning tone)
K

TELLER
' m going to need sone
identification M. Cain.

Bob funmbles for his wall et and shows the teller his driver's
license. The teller nmakes sone notati ons on the check.

TELLER
How woul d you like it?

BOB
(begi nning to get nervous
as the sirens get
| ouder)
In cash | said

TELLER
| know. | meant what denom nation
of bills do you want?

Bob | ooks a bit puzzled, as he hadn't thought of that
before. Quickly regaining conposure.

BOB
( MORE)

Hundr eds.
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BOB (cont' d)
(pauses)
Make that 23,000 in hundreds, and
2,000 in twenty's.

The teller opens her cash drawer and |looks in it for a
nmoment, closes it, |ooks back at Bob

TELLER
That's nore than I have in ny
drawer, I'Il need to get this from
t he back.

The teller heads back out of sight, while sirens wail, and
sone stop, as the energency vehicles have gotten to the
buil ding. Bob turns to | ook outside a couple of tines,
turning back to the teller station nervously. The teller
returns wwth a | arge anmount of cash, and the branch manager
a well dressed man. There is fear in Bob's eyes.

TELLER
M. Cain, this is our branch
manager. He said he'd gotten a note
fromM. Hallstromthat you' d be
comng in, and wants to talk with
you about opening an account with
us.

BOB
Look. Al I want is to cash ny
check and head hone. |Is that too
much to ask?

The teller and manager | ook at each other puzzled. The
manager turns and wal ks away, shaking his head
guestioningly. The teller puts the cash on the counter and
starts to count it out. Bob grabs the noney and starts
stuffing it in his pockets.

BOB
That's OK, | trust you.

TELLER
Sl ow down M. Cain. Acting |like
that, with all those police cars
outside, people will think we're
getting robbed. Let ne get you a
bag for that.

The teller reaches under the counter, produces a bag, and
hands it to Bob. Bob scoops the remaining bills into the bag
and turns to | eave.
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TELLER

(Brightly)
Thanks M. Cain, have a great day!

Bob hurriedly exits the bank.
EXT. NYC STREET - DAY

Bob steps onto the sidewal k outside the bank. There are
several police cars with their lights on, and an anbul ance
parked in the street in front of the building. Bob again
conposes hinsel f, gl ancing around for anyone who m ght be
observing him and starts wal king to the corner. Several
peopl e have gathered on the sidewal k to see what all the
enmergency activity is about. Bob turns the corner and begins
wal ki ng down the street, still glancing around for anyone
wat ching of following him Wen he feels confident he is
secure, he steps to the curb and hails a cab. He pulls open
the door, gets into the backseat.

I NT. CAB - DAY

CABBI E
Where to mster?
BOB
Huh? What ?
CABBI E
Were to? Cnon, | ain't got al
day here.
BOB

Just drive. Head downt own.
Cabbi e shakes his head and pulls into traffic
EXT. NYC TRAFFI C - DAY
Cab driving in NYC traffic.
| NT. CAB - DAY

BOB
The Bowery. 2nd and Houst on.

CABBI E
Waddya wanna go down there for mac?

BOB
Just go. There's an extra 10 in it
for you if you step on it.

Sound of the cab accel erating.
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EXT. NYC TRAFFI C - DAY
Follow the cab as it m grates through the NYC traffic.
| NT. CAB - DAY

BOB
Wait a mnute, pull over here. Now.

EXT. NYC TRAFFI C - DAY
Cab pulls over to the curb
| NT. CAB - DAY

BOB
Wait here, 1'Il be right back.

Bob starts to exit the cab, then gets back in |eaving the
door open.

BOB
Hey, do you snoke?
CABBI E
Yeah, what of it?
BOB
Let me borrow your |ighter.
CABBI E
Wy ?
BOB
Just let me borrow your |ighter for
a mnute. |I'Il give it right back.
CABBI E
What for?
BOB
Just give it to ne!
CABBI E
10 bucks.
BOB
What ?
CABBI E
10 bucks. You want to borrow ny
[ighter, it'll cost you 10 bucks.
Bob reaches in his pocket, pulls out a $100 bill and gives

it to the cabbie.
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BOB
Here. Turn the neter off, do as |
say, and don't ask any nore
guestions. There's anot her one of
t hese for you when we get downt own.

The cabbie stuffs the bill in his pocket, turns off the
nmeter, and hands Bob his lighter.

CABBI E
You're the boss.

Bob exits the cab

EXT. NYC STREET - DAY

Bob | ooks around, and no one is on the street. He walks to a
stormdrain and pulls out his wallet. He renoves his credit
cards and license, and nelts themwth the lighter. He

t osses them down the sewer, then tosses his wallet down the
sewer. He gets back into the cab.

I NT. CAB - DAY

BOB
Let's go. And no nore questions.

EXT. NYC STREET - DAY

Cab drives off

EXT. NYC STREET - DAY

Cab pulls to the curb in the Bowery.
| NT. CAB - DAY

Bob hands t he cabbi e another $100 bill, gets out of the cab,
t hen | eans back in.

BOB
Thanks man.

Bob cl oses the cab door and wal ks away.
EXT. NYC STREET - DAY

Bob | ooks around as he wal ks down the street. He sees
several honel ess nmen around. He keeps | ooki ng down alleys
until he sees what he is looking for, a | one honel ess man
sleeping in an alley. Bob wal ks down the alley and shakes
t he honel ess man on his shoul der to wake him
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BOB
Wake up man, wake up. C non, [|'ve
got a deal for you

HOMELESS NMAN
Huh? \What ? Who are you?

BOB
C mon man, wake up. |'ve got a deal
for you.

HOMELESS NMAN

Got anything to drink?

BOB
No man, sonething better

The honel ess man rolls over to ignore Bob. Bob wal ks around
hi m and says.

BOB
Look man, |I'man investigative
reporter. | need to blend in around
here, so | need to | ook like I
bel ong around here. |I'Il give you a

hundred bucks and ny cl othes for
your cl ot hes.

The honel ess man suddenly | ooks i nterested.

HOVELESS MAN
Li ke those Wodstein and Ber nwood
guys who di d Watergate?

BOB
Yeah, just like that, only this is
goi ng to be bigger.

HOVELESS MAN
Never seen a hundred bucks before.
Never had a nice suit |like that
neither. That coat warnf

BOB
Warmer than yours, but you'll be
able to get a hotel roomw th the
noney.

HOVELESS MAN
Bul I shit, | don't need no hotel
room

(smles)

But 1'll be able to stay warm on

the inside for a long tine.
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The honel ess man starts to unbutton his coat. Fade out.
EXT. NYC STREET - DAY

Bob exits the alley wearing the honel ess man's cl othes. He
stops to nmess up his hair so he doesn't | ook as grooned. Bob
wal ks down the street continuing to |l ook around to see if he
has been followed. He spots a liquor store and enters.

I NT. LI QUOR STORE - DAY

Bob wal ks around the store to the wi ne section, |ooking at
the best wnes in the store, picks a bottle, then catches
hinself in the mrror. He puts the bottle back, and grabs 2
bottles of the cheap wine. He wal ks to the counter and sets
the bottles down. The LI QUOR STORE CLERK (50's) rough, | ooks
Bob over.

LI QUOR STORE CLERK
Never seen you before, who are you?

BOB
I"mthirsty.
Bob hands the clerk a crisp $20 bill. The clerk studies the
bill, then | ooks hard at Bob.

LI QUOR STORE CLERK
Sonmet hin' 'bout you ain't right.
You snell like shit, but |ook |ike
you just got outta the shower.

The clerk | ooks at the bill, then back at Bob. He hol ds up
the bill.

LI QUOR STORE CLERK
This thing real ? Where'd you get a
brand new 20 dollar bill?

Bob grabs the two bottles, and stuffs themin his coat
pocket .

BOB
Yeah, it's the real deal, and so am
| . Keep the change.

Bob exits the |liquor store.
EXT. NYC STREET - DAY

Bob wal ks down the street, still |ooking around to see if he
i s being observed. He sees an old hat with long earfl aps
lying on the sidewal k, picks it up and puts it on, then
continues on his way. He wal ks past an alley, then backs up
and enters the alley. He takes sonme $20 bills fromhis
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pocket, crunples themup in his hands, then drops them on
the dirty pavenment. He slides themaround on the dirty
pavenment with his foot to make them | ook old and used. He
pi cks them up and crunples them again, then sticks themin
hi s coat pocket.

I NT. PRI NCE HOTEL - DAY

Bob enters the flophouse |obby, and wal ks up to the clerk.
Several down-and-outers sit in the |obby in various states
of consciousness. Bob slides a crunpled $20 bill across the
counter to the HOTEL CLERK (50's), male, disinterested in
life.

BOB
| need a room How long will this
get ne?

HOTEL CLERK

'Bout a week, maybe nore, maybe
| ess. Depends. Who the hell are
you?

Bob stares at him bl ankly

HOTEL CLERK
You | ook Iike Snoopy in that stupid
hat. Here, sign in.

Clerk slides a book in front of Bob. Bob hesitates, then
signs in as "Snoop." Bob slides the register back to the
clerk. The clerk looks at it, grabs a key and sets it on the
counter in front of Bob.

HOTEL CLERK
Room 305, third floor. Stairs are
over there. John and shower are at
the end of the hall. There's a
towel in the roomfor the shower.
You' re on your own for soap. Towels
and sheets get changed Wdnesdays
or Thursdays. Depends.

BOB
Let nme know when the noney runs
out. I'll go find nore.

Bob takes the key off the counter and turns, heading toward
t he stairs.

HOTEL CLERK
(calling after Bob)
And no trouble! (pause) Snoop!

FADE OUT
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EXT. NYC STREET - DAY

Bob wal ks down the street, nore confident, not |ooking over
hi s shoul der anynore. He now has a scraggly beard, |ong
hair, and still wears the honel ess man clothes and hat. He
turns and enters an el ectronics store.

| NT. ELECTRONI CS STORE - DAY

Bob wal ks up to the ELECTRONI CS STORE CLERK (20's), nale,
behi nd the counter

ELECTRONI CS STORE CLERK
Hey Snoop.

BOB
Hey Bill, did ny order cone in?

ELECTRONI CS STORE CLERK
Yeah, hang on, let nme get it.

The clerk goes to the back of the store while Bob | ooks
around at sonme of the itens on display. The clerk returns
with a box containing sone itens. He sets the box on the
counter, then starts to renove the itens fromthe box one by
one.

ELECTRONI CS STORE CLERK
M cro camera, sound bugging kit,
| ock picking kit, wist watch with
a hidden garrote cord... Wuatta
going to do with all this stuff.
Joi ning the Cl A?

Bob | aughs

BOB
Nah, just can't be too careful when
you |ive where | do.

ELECTRONI CS STORE CLERK
Wth all you spent on this, you
shoul d have just noved sonewhere
ni cer.

Bob starts putting the itens in his coat pockets

BOB
"1l think about that next tinme
someone di es and | eaves ne sone
nore noney in their will. Thanks
Bill.

ELECTRONI CS STORE CLERK
You take care Snoop.



40.
Bob exits the store
FADE OUT
FADE | N:
| NT. PUBLI C LI BRARY - DAY
Bob sits at a table reading, several spy related books |ay

on the table by him SISTER MARGARET (50's), Catholic nun
approaches and sits across the table from Bob.

BOB
Hey sis.

S| STER MARGARET
Hel | o Snoop.

BOB
Still cruising the halls of

l[iterature trying to save us
retched refuse | see.

S| STER MARGARET
|"ve only been hitting on you for
about 2 nonths, but I've been doing
this going on 30 years. Figure |'ve
got another 20 left in ne. You
prepared for that?

Si ster Margaret | ooks at the books on the table, picks one
up to look at, then sets it back on the table w thout
opening it.

SI STER MARGARET
More spy books? | see why they cal
you Snoop.

Bob chuckl es

BOB
It's pure escapismsister. The
world's going to hell in a

handbasket, and this helps ne to
step away fromthe realismof that.

Si ster Margaret gives Bob a di sapproving | ook

BOB
Oh, sorry Sister.

SI STER MARGARET
Snoop, | can tell your a well
educated man. | know you won't tel
( MORE)



SI STER MARGARET (cont ' d)
me what led you to this station in
your life, but I wish you'd let ne
hel p.

BOB
VWhat if this is ny life' s choice?
What if the proletariat has becone
t he new bourgeoi sie, and by turning
ny back on that life, | truly shed
t hose chains of tyranny?

SI STER MARGARET
| work for God, would you classify
me as a part of that tyranny?

BOB
Wel | played Sister Margaret.

S| STER MARGARET
| knew you could state the case,
but couldn't make the case. No one
can. And yes, I'mhere with a
message from ny boss, and he wants
to talk to you.

BOB
How do you know we aren't already
t al ki ng?

SI STER MARGARET
I f you were, we wouldn't be having
this conversation right now.

Bob puts down his book.

BOB
You' re never going to give up, are
you?

S| STER MARGARET
As many times as we've had this
conversation before, | think you
know t he answer to that.

BOB
So what's init for ne?

SI STER MARGARET
Only eternal life with the glory of
God.

Si ster Margaret stands up



SI STER MARGARET
St. George's Ukrainian Church. Just
of 7th Street and Bowery. Mass is
at 6 in the norning, or at 7:30 if
you want to sleep in.

BOB
Ukr ai ni an Church? Isn't the Ukraine
in Russia?

S| STER MARGARET
Not really, but close. Both Russia
and the Ukraine are republics
| ocated in the Soviet Union.

BOB
You seemto know a | ot about the
area. Tell ne nore about it. How
does a Catholic Church exist in a
comuni st country?

Mar garet sits back down across from Bob

S| STER MARGARET
The roots of Christianity in that
area date back to the apostle St
Andrew. Wth nearly 2,000 years of
acceptance and growh, it's nuch
nore established than the political
base of the Soviet Union. People
will tolerate political and border
wars, but will draw the line at
religious genocide. Hitler couldn't
do it with the Jews, there's no way
the Soviets can do it with the
Cat hol i cs.

BOB
So howis it that there is a
Ukrai nian Catholic church in | ower
Manhat t an?

SI STER MARGARET
Lower Manhattan was a prine
destination for Ukrainian
immgrants in the 18th & 19th
centuries. As so many inmmgrants
have, they brought their religious
beliefs here to America, built up
the church, and it's following. In
nost cases, their religion was the
only thing they had to bring with
t hem
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BOB
You don't sound much |ike an
i mm grant, so how did you get
i nvol ved?

S| STER MARGARET
My grandparents emgrated fromthe
Ukrai ne and settled in | ower
Manhattan. Qur famly has lived in
this area since. | was raised in
St. George's, and it always felt
i ke hone, so when | was called, it
was a calling for nme to serve here.

BOB
Do you still have famly back in
t he Ukrai ne?

SI STER MARGARET
| do. And St. George's has a
partnership with St. Nichol as
church in Kiev. 1've always dreaned
of visiting, ny ancestral home, and
t he hone of ny church

BOB
Ahh, the dream of going hone. Even
an old stew bum|like nme can
under stand how t hat works, on many
levels. | too wish to go hone one
day.

SI STER MARGARET
So where i s hone?

Bob taps his heart and points at his head saying

BOB
Here and here for now.

SI STER MARGARET
Snoop, |'ve just laid out ny famly
history for you. Can't you give ne
j ust one nugget of information
about you?

BOB
(smling)
Just one, right?

S| STER MARGARET
Yes, just one. For now.
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Bob watches as Sister Margaret wal ks away, he is deep in

t hought .

BOB
(pull's out his hat and
puts it on)
This is why they call nme Snoop.
Used to be Snoopy, but | shortened
it. Made ne feel nore mysterious.

SI STER MARGARET
(st ands)
Until tonorrow norning then?

BOB
Tell you what Sister, |let nme check
nmy cal endar for any conflicts, but
"1l try to make it happen.

S| STER MARGARET
Thanks Snoopy, that's all | ask.

I NT. PRI NCE HOTEL - DAY

Bob wal ks down t he hot el

cl erk.

BOB
Hey Jim
HOTEL CLERK
Hey Snoop, how are things?
BOB
Well, 1've got a bit of a problem]

hope you can help ne wth.

HOTEL CLERK
Sorry Snoop, you've been a good guy
here, but | never get involved with
the residents here.

BOB
|"mjust looking for a bit of
gui dance, advise really. | seemto

have |l ost ny ID card, and need sone
hel p in getting a new one.

HOTEL CLERK
So go to the courthouse.

FADE QUT
FADE | N:

44.

staircase and approaches the desk
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BOB
Well, there's a problemw th that.
If I can't prove who | am how can
| get proof of who I an? | was
hopi ng you may know soneone | ocal
around here |I could get a bit of
(coughs) help from

The Hotel Cerk | ooks at Bob suspiciously, eying himup and
down

HOTEL CLERK
You serious? Not going to conme back
to bite ne?

BOB
One hundred percent serious. Trust
me, |'ve never given you reason not
to. If it works out, I'll make it

worth your while.

The Hotel C erk again |ooks at Bob, trying to decide what to
do.

HOTEL CLERK
Eddi e at the social club over on
Spring Street mght be able to
hel p.

BOB
But that's a private club

HOTEL CLERK
Go to the liquor store around the
corner on Prince. Ask for a bottle
of Taylor Port, 20 year old. Say
it's for Eddie, and that | sent
you. It ain't cheap.

BOB
Not a problem

HOTEL CLERK
Next Tuesday, take the port to the
social club. There will be two guys
standi ng outsi de. Show the bottle
to the shorter one, and tell him
you have a gift for Eddie.

BOB
That's it?
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HOTEL CLERK
That's all | can help you wth,
you're on your own fromthere.
Don't make ne regret this, or
you'll regret it nore than ne.

BOB
Under st ood. Thanks Jim

Bob begins to wal k toward the exit door, stops, then turns
back to the Hotel O erk.

BOB
And you won't regret it.

FADE QUT:
FADE | N:
EXT. SPRI NG STREET - DAY

Bob wal ks down the street holding the bottle of port,
approaches a door that has two nmen standing next to the
door, one on each side of the door. The door is marked with
the word "PRI VATE CLUB." Bob approaches the shorter man.

BOB
Good afternoon, | have a gift for
Eddi e.

Bob shows the man the bottle of port. The man | ooks at the
bottl e, |ooks over Bob, and enters the door w thout saying
anything. Bob begins to follow but the other man outside
t he door blocks his path. Eddie waits for the first man to
conme back out.

After a pause, the first man opens the door, then gestures
with his thunb for Bob to enter the social club.

I NT. PRI VATE SOCI AL CLUB - DAY

Bob enters the club. The inside is dimMy lit, with a thick
haze of cigarette snoke hanging in the air. Several tables
are occupi ed. Bob spots a table with one man sitting at it,
with two nmen standing next to the table. The man sitting at
the table gestures for Bob to join him Bob approaches the
table, and still standing, offers the bottle of port.

BOB
A gift for you sir.

The man seated at the table takes the bottle from Bob, | ooks
at it, then hands it to one of the men standing beside him
He returns his | ook to Bob, and gestures for Bob to sit

besi de him
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EDDI E
Thank you for the kind gift, to
what do | owe this gesture?

BOB
Thank you for taking tinme fromyou
day to see ne. | ama bit ashaned

to ask, having just nmet you, but |
ama man in need of sonething.

Eddi e | eans back and stares at Bob for himto conti nue.

BOB
| need a coupl e of passports.

EDDI E
So go to the post office. Wiy do
you cone to nme for such advice?

BOB
Let's just say | currently have no
proof of identity. Actually, | have
no identity now

EDDI E
No identity?

BOB
No, none.

EDDI E

So no one would know i f, poof, you
j ust di sappeared?

Eddi e | ooks at his conpani ons and | aughs, they |augh al ong
with him

BOB
That's right, poof, and |I'm gone.
But |'d prefer it be on ny terns.

Eddie |l eans forward in his chair and stares at Bob.

EDDI E
| still don't know why you cone to
ne.

Eddi e | eans back in his chair, and folds his hands over his
st onach.

EDDI E
| do, however, know of a friend who
may be able to help you.
Unfortunately, he too has a

( MORE)



EDDI E (cont' d)
probl em that perhaps you may be
able to help himwth.

Bob | eans forward in his chair.

BOB
How can | hel p?

EDDI E
This friend of m ne has a custoner
who clains he can't pay ny friend a
| arge sum of noney that is past
due. In addition, he keeps
frequenting ny friend s place of
business. This is quite
enbarrassing to ny friend, and |
don't like nmy friends to be
enbarrassed. It would be a persona
favor to nmy friend and ne if you
were to collect this debt for ny
friend, and persuade this custoner
of his to, let's say, never visit
ny friend s business again, so as
to not cause any future
enbar rassnent .

BOB
It would be nmy pleasure to do this
favor for you. Were can | find
t hese peopl e?

Eddi e reaches up and takes the bottle of port fromhis
bodyguard and | ooks at it.

EDDI E
| have many friends. Tonorrow, go
see the man who sold you this
bottle, and tell him how
appreciative | amto have received
it. He will have instructions for
you.

Eddi e | ooks at one of his bodyguards and nods to him The
bodyguard reaches under Bob's arm pronpting himto stand.

EDDI E
And one nore thing. As you wll be
a representative of mne, please
dress nore properly.

BOB
Thank you sir, | wll.

The bodyguard escorts Bob out the door.
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FADE QUT:
FADE | N:
I NT. BAR - NI GHT

Bob sits at the bar sipping his drink, watching a patron. He
renoves a photo of the man from his pocket and | ooks at it
to confirmhe is watching the right man. He returns the
photo to his pocket. His hair is trimed and conbed, as is
his beard. He wears a sportcoat and slacks, with an open
collared shirt.

The man stands up and wal ks to the restroom After the
restroom door cl oses, Bob wal ks to where the man had been
seated, puts a $20 bill next to the half enpty gl ass of
beer, and wal ks to the restroom He pulls on the door, and
realizes it is |ocked. As Bob stands by the door, another
patron approaches.

BOB
It's going to be a while, ny friend
isn't feeling very well right now
if you know what | nean.

The patron wal ks away.

Sound of the door being unlocked, and as the door starts to
open, Bob pushes his way in.

DEADBEAT
What's going on, who are you?

Bob | ocks the door and | ooks at the deadbeat.

BOB
Who is not inportant, and you know
why | am here.

In a swift notion, Bob spins the man around so his back is
to Bob, and Bob pulls the crown fromhis watch and waps the
garrote wire around the man's neck.

BOB
But since you asked, | am an angel,
here to right a wong you have
commtted. Now there are two ki nds
of angels, angels of nercy, and
angels of death. Blink twce if
you'd prefer I was an angel of
nmercy.

The man blinks his eyes twice. Bob releases the garrote wire
and shoves the man down onto the toilet.



DEADBEAT
| swear | don't have the noney
now, but | can have the thousand I
owe you next week.

BOB
Now that's a problem | don't have
until next week, and you certainly
don't. In addition, you' ve been an
enbarrassnment to have around.

DEADBEAT
What are you going to do?

BOB
How nmuch noney do you have on you?

The man pulls some bills out of his pocket and counts it
qui ckly.

DEADBEAT
Thirty-two dollars. | have
thirty-two dollars. Here. Take it.

The man hol ds the noney out to Bob.

BOB
Well that's just not enough to make
t he probl em go away, and right now,
you' re nothing nore than the
problem And | need this problem
gone toni ght, and gone forever.

The deadbeat slinks back away from Bob.
Bob reaches in his pocket and pulls out sone bills.

BOB
Here is what's going to happen. W
are going to wal k out of this bar
together and get into a cab. |I'm
going to take you to Penn Station,
where you're going to get on a
train to,,, New O| eans, where you
will stay for at |east a year.
have $500 seed noney for you to get
started down there. | have people
there who will be watching you. You
are not to |eave the city. Period.
| have people here who wll be
listening for you. You will not
contact anyone outside of New
Oleans. Period. | have bought
your debt, and now own you. One

( MORE)
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BOB (cont' d)
year fromtoday, should you not
break these rules, this debt wll
be erased. Do you understand?
The deadbeat nods his head

BOB
Let's go.

Deadbeat stands up and straightens his clothing, then |ooks
at Bob.

DEADBEAT
How do |I know I can trust you?

BOB
You don't.

Bob pushes the $500 into the deadbeat's breast pocket.

BOB
But what alternative do you have?

Bob unl ocks and opens the bat hroom door, and | eads the
deadbeat out of the bar.

FADE QUT:
FADE | N:
| NT. BARREN ROOM - DAY

A man (Mchael) sits at a table in a barren room There are
only two chairs at the table.

Bob approaches the table, and M chael gestures for himto
sit. Bob sits in the open chair.

M CHAEL
How did it go with hin®

Bob renoves an envel ope from his pocket, and slides it
across the table to M chael.

BOB
This was delivered to ne by
accident, | believe it belongs to

you.

M chael picks up the envelope and slides it into his jacket
pocket .
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M CHAEL
Thank you, that was nost kind. And
what of the poor, m sguided sole
who delivered this to you?

BOB
Wth all due apologies sir, it
seens he will be unable to ever be
a customer of yours again.

M chael sml es.

M CHAEL
Seens a shane, but it's probably
for the best. Do you have the
names?

Bob renoves a paper from his pocket, and slides it to
M chael .

BOB
This provides all the details |
believe you will need.

M chael picks up the paper, scans it, and nods his head.

M CHAEL
Very well, nmeet nme back here in a
week with the photos, and we'll be
able to conplete the docunents.
Bob exits.
FADE OUT
FADE | N:

I NT. ST. CGEORGE' S CATHOLI C CHURCH - DAY

Bob sits in the rear pew as parishioners are | eaving nass.
Si ster Margaret approaches and sits next to him

BOB
Beautiful service this norning.
Quite inspirational. Mre so than
usual .

S| STER MARGARET
Now aren't you glad you listened to
me? And to God?

BOB
More than you will ever know.
Si ster Margaret, sonething has
( MORE)



happened, and |

it. Pr

BOB (cont' d)

ivately. |Is Father Paul

need to tal k about

hearing confession this norning?

Si ster Margar et

VWhat i

| ooks concer ned.

SI STER MARGARET
s it, can | help?

BOB

No, no, this is sonething | need to
speak with Father Paul about.

He wi |

Bob takes Si ster

Si ster

can't
have |
me.

SI STER MARGARET

| be hearing confession this
nmor ni ng, but not until nine.

Mar garet's hand.
BOB

, | can't thank you enough
for setting nme on this path. |
i mgi ne all the people you

ed to being saved, including

Bob | ets go of her hand.

BOB

If you don't mnd, |I'd kind of
to just sit here for a while and
or guidance as | wait for

pray f
Fat her

Si ster Margar et

Paul .
stands to | eave.

SI STER MARGARET

i ke

O course, of course. Peace be with

you.

And al

BOB
SO With you sister

Sister Mary wal ks away, fade out.

| NT. CONFESSI ONAL - DAY

Bob enters the confessional and kneel s.

Cat holic priest,

Fat her

is in the confessional.

BOB
Paul ?

FATHER PAUL (60),
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FATHER PAUL
Yes ny son.

BOB
Fat her Paul, this is Snoop.

FATHER PAUL
Yes, | know.

BOB
Father, | need to talk to you about
Si ster Margaret.

FATHER PAUL
Snoop, have you ever been to
confession before? This is not how
it's done.

BOB
| know Father, but | do need to
talk to you privately, and this was
the best way | could think of.

FATHER PAUL
| do have an office, and office
hour s post ed.

BOB
But were here now, and it's
private. Can't we just talk now?

Paul si ghs.

FATHER PAUL
Go on, ny son.

BOB
Father, | can't tell you all the
great things Sister Margaret has
done for me in changing ny life.
These past coupl e of nonths have
been mracul ous for ne.

FATHER PAUL
Yes, she is one of our finest and
nost devoted. So what is the
problemw th her?

BOB
Father, it's not a problem it's an
opportunity. | want to thank her in
a special way, for all that she has
done for ne.
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FATHER PAUL
There is no need for that ny son,
her reward lies in the ki ngdom of
heaven.

BOB
Fat her, please hear ne out. A few
weeks ago, | overheard her talking

about the worl dw de catholic
conference being held at St.

Ni chol as Church in Ukraine this
year. It runs fromEaster to the
Ascension, and there will be
representation from churches al
around the world. Sister Margaret
said since her ancestors hailed
fromthe Ukraine, and she has

al ways wanted to visit. | thought
it would be special for her to be
able to attend the conference this
year, as no one knows if it wll
ever be held in the Ukrai ne again.

FATHER PAUL
Yes, yes, the conference is one of
the church's biggest events every
year. But we are a poor parish with
very limted funds. W just can't
afford to send anyone on such a
vent ur e.

BOB
That's where | can help father. You
see, | too have heritage fromthe
area. Russia, not the Ukraine.
still have famly living there.
believe | can now turn ny life
around there, living in a new
place, with famly and God besi de
ne.

FATHER PAUL
|"msorry but...

BOB
Wait father. | just inherited a
smal | amount of noney from ny | ast
living relative here in the states.
Wth your permssion, 1'd like to
provi de the nmeans for Sister
Margaret to go to the conference. |
woul d travel with her so she could
give nme the strength | need to
enbark on ny own new life.

( MORE)
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BOB (cont' d)
O herwse |"'mafraid I'll just
spend it on booze, and who knows
what else. It's becoming a terrible
tenpt ati on.

FATHER PAUL
Are you sure about this? Have you
di scussed this with Sister
Mar gar et ?

BOB
No father, | wanted to seek your
perm ssion and bl essing first.

FATHER PAUL
| know little of your past life ny
son, but | do feel there are to be
great things in your future. You
have nmy approval to discuss this
with Sister Margaret, and carry on,
provi ded she consents.

BOB
Thank you fat her.

Bob exits the confessional, and sees Sister Mary sitting
alone in a pew. Bob sits down beside her.

BOB
Si ster Margaret, you have been so
good to ne, | want to thank you

SI STER MARGARET
Oh there is no need for that, this
is what ny |ife has been dedicated
to.

BOB
You don't understand, | need to
tell you what | just discussed with
Fat her Paul .

S| STER MARGARET
Snoop, the confessional is a sacred
pl ace, what's disclosed in there is
bet ween you and God.

BOB
| did get Father Paul's blessing to
talk to you about this, and I'm
certain God wouldn't m nd either.
You see, | recently received a
smal | inheritance, and wanted to

( MORE)



BOB (cont' d)
use it to take you to the
conference in the Wkraine | heard
you tal k about a couple of weeks
ago.

S| STER MARGARET
Oh no, that's sinply out of the
guesti on.

BOB
Wy ?

S| STER MARGARET
It's so far away, and | have so
much to do here.

BOB
Sister, | heard you say this is the
nost i nportant conference for the
church every year, and there's no
doubt that you have devoted your
life to the church, which means
this is the nost inportant event
this year for what you have devoted
your life to. In addition, |'ve
often heard you say you would |ike
to visit the Ukraine sonetine
before you die. Now this year the
conference is in the Wkraine, and |
have been given the neans to take
you there, alnobst sounds to ne |ike
t here has been a heavenly
i ntervention.

Sister Margaret slowy smles

S| STER MARGARET
And Fat her Paul gave his approval
for this?

BOB
He di d.

SI STER MARGARET
So | suppose it's decided then. |
don't even know where to begin to
pr epar e.

BOB
"1l help you with that, and we
have plenty of tinme.

Bob reaches in his pocket and renoves his spy canera.
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BOB
Show ne that smle again, | want to
capture this nonent

Sister Margaret smles at Bob, and Bob takes a couple of
pi ctures of her.

BOB
Thank you Sister, I'msure this
trip will be neaningful for both of
us.
FADE OUT
FADE | N:

| NT. BARREN ROOM - DAY

Bob and M chael sit at the table. M chael renoves an
envel ope and slides it across the table to Bob.

M CHAEL
The photos worked very well. These
docunents are perfect, you will
have no troubl e passing through any
bor ders.

Bob wi t hdraws and envel ope from his pocket and slides it
across the table to Mchael. Mchael stops it hal fway
across, and slides it back toward Bob.

M CHAEL
This is not necessary ny friend.
You did nme a service in collecting
nmy debt, but then you did ne a
favor by permanently sol ving ny

problem | just wi sh you would be
staying to work with nme in the
future

BOB

A kind offer, and this was ny

pl easure. Shoul d things not work
out for nme, | may take you up on
t hat .

M CHAEL
' m al ways here to help should
t hi ngs not work out for you.

M chael puts the envel ope back into his pocket, stands, and
wal ks away.

FADE OUT
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FADE | N:

I NT. JFK Al RPORT - DAY

Bob is sitting at the airport gate, and Sister
wal ks up to himand sits down next to him Sister Margaret

| ooks shocked when she sees that Bob is now dressed as a
Catholic priest. He is now well grooned, his hair and beard
have been trimmed, and there are tinges of gray in his hair

and beard.

BOB
You | ook surprised, don't you |ike
ny new | ook?

SI STER MARGARET
Wiy in the world are you dressed
l'i ke that.

BOB
It's still a delicate world we live
in, and relations between the USSR
and US are strained. The only way |
was able to get a visa for the
travel was as a priest attending
t he conference.

Si ster Margaret holds up her passport to Bob.

S| STER MARGARET
And | still don't understand how
you were able to get nme a passport
in such a short ampbunt of tine.

BOB
From t he nonent you agreed to go,
ny only job has been to get things
prepared for our trip, and | had
plenty of free time to dedicate to
it. That's when | found out about
the travel restrictions. Speaking
of preparing for the trip, have you
been studyi ng your conversati onal
Russian like I have? It'll be good
for you to know a few key phrases,
to hel p you get around.

S| STER MARGARET
| have. | can ask for directions to
a church, a restaurant, and a
bat hroom al though 1'm not sure
can understand the responses.
( MORE)
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SI STER MARGARET (cont' d)
(pauses)
| still can't believe this. 1've
never been in an airport before,
much | ess ridden on an airpl ane,
and here we are tal king about
speaki ng a foreign | anguage.

Bob is deep in thought, as Sister Margaret begins | ooking
t hrough a travel brochure.

S| STER MARGARET
Did you know that this plane holds
over 400 people? And that we w ||
be flying in the air for over 8
hours w t hout stopping?

BOB
So you' ve never flown before?

S| STER MARGARET
No, the furthest away from hone |
have ever been was a trip to
Washi ngton D.C. W took the train,
and that was a frightening

experience. I'mnot sure | can do
this.

BOB
Sister Margaret, |'ve flown many
times before. Once you are in the
air, you'll relax, and realize it

is the only way to travel.

SI STER MARGARET
You have fl own before?

BOB
| haven't always been honel ess.

SI STER MARGARET
Were have you flown to?

BOB
Ahhh, that's a topic for a
different tinme.(stands) If you'l
excuse nme, | need to pop into that
bookstore over there and get
sonething to read on the plane. Can
| get you anything?

SI STER MARGARET
No t hank you, | brought along ny
favorite book. But please hurry
( MORE)

60.
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SI STER MARGARET (cont ' d)

back, I"'mstill nervous, and it's
conforting to have soneone here
wth ne.

| NT. Al RPORT BOOKSTORE - DAY

Bob | ooks around a bit, then selects the book "Zodi ac" by
Robert Graysmith fromthe shelves. He then picks up a snal
not ebook and approaches the BOOK STORE CASH ER, (40),
femal e.

BOOK STORE CASHI ER
WIIl that be all?

BOB
Yes pl ease. Thank you.

Cashi er | ooks at the book then back at Bob

BOOK STORE CASHI ER
Do you know what this book is
about ?

BOB
Yes ma' am

BOOK STORE CASHI ER
| wouldn't think this would be
suitable reading material for a man
of the cloth. This guy is as
despi cabl e as they cone.

BOB
Yes, but we are all God's children,
and he | oves us all.
Cashier rings up the sale.

BOOK STORE CASHI ER

That' Il be 8.87. | love ny children

too, but that doesn't nmake them any

good.
Bob hands the cashier a ten dollar bill, she hands hi m back
t he change.

BOOK STORE CASHI ER
8.87, 88, 89, 90, 9 and 10.

Bob takes the book and | ooks up at the cashier.
BOB

Well, if everyone were good, |
guess |'d be out of a job.



62.

Bob turns and wal ks out of the store. He wal ks a way down
the termnal to a currency exchange and stops. The CURRENCY
EXCHANGE CASHI ER (25), fermale, greets him

CURRENCY EXCHANGE CASHI ER
H, how can | help you?

BOB
l"d |i ke to exchange sone US
dol lars for Soviet rubles please.

CURRENCY EXCHANGE CASHI ER
Certainly sir.

The cashier reviews a listing of the current exchange rates.

CURRENCY EXCHANGE CASH ER
t he exchange rate is .58, that's
$1.73 per ruble, and we take a 4%
charge for the exchange. How nuch
woul d you like to convert?

Bob | ooks around to be certain no one is |looking. He pulls a
stack of $100 bills fromhis pocket, and hands it to the
cashi er.

BOB
Thi s pl ease.

The cashi er | ooks shocked.

BOB
Pl ease. And t hank you

CURRENCY EXCHANGE CASH ER
(using her cal cul ator)
Let's see, that's $10, 000, |less 4%
fee for $9, 600, converted to
rubles, that's 5,568 rubles. 1"l
need to get that fromthe back

The cashier wal ks away from her wi ndow, as Bob casually
| ooks around. The cashier returns with the currency.

BOB
Coul d you put that in tw equal
stacks for ne pl ease?

CURRENCY EXCHANGE CASH ER
(does a quick
cal cul ati on)
That woul d be 2,784 rubl es each.
Let nme go back and get the proper
denom nati ons.
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The cashi er again wal ks away for a few nonents, then
returns, counting out the currency on the counter.

CURRENCY EXCHANGE CASHI ER
(counting out the
currency)
1, 000, 2,000, 500, 600, 700, 50,
60, 70, 80, and 1, 2, 3, 4.
(counts out second stack
of currency)
1, 000, 2,000, 500, 600, 700, 50,
60, 70, 80, and 1, 2, 3, 4.

Bob takes the currency and puts one stack in his right
pocket, and one stack in his |eft pocket. He then renoves a
$100 bill fromhis pocket, puts it on the counter.

BOB
Thank you, keep this in case your
drawer shoul d ever run short some
day.

Cashier holds up the bill, looks at it briefly, then slides
it in her pocket.

Bob wal ks back to Sister Margaret, sits down beside her. He
reaches in his pocket and renoves the wad of rubles.

BOB
| took it upon nyself to get you
sonme | ocal currency should you want
to buy sonme souvenirs when you get
to the Ukraine.

SI STER MARGARET
OCh, | can't take that.

BOB
Pl ease sister, this is the | east |
can do. It nmeans a lot to ne.

SI STER MARGARET
Ch it's too nuch.

BOB
Oh sister, don't worry. It's not
t hat nmuch, what with the exchange
rates and all.

Sister Margaret hesitantly takes the noney
S| STER MARGARET

| don't know how to thank you for
all this.
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BOB
Pl ease, all this is thanks enough.
You have no i dea.
Bob picks up his Zodiac book to |l ook at it.

S| STER MARGARET
How can you read that, such an evil

per son.
BOB

|"ve al ways been intrigued by the

codes. | was hoping to see if |

coul d make any sense of them Sone
say there are even codes in the
Bi bl e.

S| STER MARGARET
And there are sone that say there
is no thing as God. | think the
worl d woul d be a nuch better place
if we just took things at face
value and didn't try to hide things
in secret codes.

BOB
Anren to that sister

Boarding call for Pan American flight 74 from New York to
Frankfurt, with continuing service to Mbscow.

BOB
That's us. (stands) Are you ready?

Ofers Sister Margaret his hand to help her up. Sister
Mar garet takes his hand and stands.

SI STER MARGARET
| don't believe | have ever been
nmore excited and afraid at the same
time.

BOB
Me too sister, ne too.

Bob and Sister Margaret walk toward the |ine at the gate.
FADE OUT:
FADE | N:

| NT. Al RPLANE - NI GHT

Sister Margaret is in the seat next to Bob and is asl eep.
Bob has his tray table down, and opens his Zodiac book to a
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page show ng the synbols of the Zodiac's coded nessages. He
has hi s notebook open, and is randomy copying synbols from
t he book to his notebook.

FADE QUT:
FADE | N:
EXT. TRAI'N STATI ON PLATFORM | N MOSCOW - DAY

Si ster Margaret and Bob stand on the platformby a waiting
train, their baggage is on the ground surrounding them

BOB
|"ve gotten you round trip tickets
from Moscow to Kiev, so when you
are ready to cone home, just get
back on this train and take a cab
back to the airport. I know you'l
do fine.

S| STER MARGARET
| do wish you'd reconsider and cone
to Kiev with ne. It's a long ride,
and | don't know what to do once |
get there.

BOB

Don't worry, |'ve gotten you a
sl eeper, and if you sleep half as
well on the train as you did on the
flight over, you won't even know
|"mnot there. You have plenty of
noney to get yourself a cab to the
cathedral, and |'msure they are
prepared to receive visitors for
t heir upcom ng event.

(pausing, deep in

t hought)
Besides, | have a ways to travel
nmysel f, and people to find. | don't
know how |l ong that will take ne, or
how they will react to ne once |
find them | need sonme tinme to
nyself to prepare. Renenber, we
have adj oi ning seats for the flight
back honme. If we neet back up then
| wll have been unsuccessful, and
will tell you of ny adventures. |f
we don't neet again, know that I
have found who I am | ooking for.

Si ster Margaret hugs Bob, then pulls back with her hands on
hi s shoul ders.
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SI STER MARGARET
| know that the Lord will provide
for you, and that I won't see you
again. | wll continue to pray for
you that God gives you the guidance
you need now, and forever.

Si ster Margaret picks up her luggage and boards the train.
Bob wat ches her board, and continues watching the train for
a few nonents after Sister Margaret has entered it, then

pi cks up his bags and wal ks away fromthe platform

EXT. FRONT OF MOSCOW TRAI' N STATI ON - DAY

Bob wal ks up to a cab on the street, opens the door, throws
in his luggage, and gets in the back seat.

| NT. MOSCOW CAB - DAY

BOB
O el' natsional'nyy pozhal uysta.

Not e

[Subtitle "Hotel National, please."

MOSCOW CAB DRI VER
Ameri kanet s?

Not e

[Subtitle "Anmeri can?"

BOB
Da.

[Subtitle "Yes."

Cab pulls away fromthe curb.
FADE OUT:
FADE | N:
| NT. HOTEL NATI ONAL - DAY
Bob wal ks through the hotel |obby to the concierge desk.
BOB
Yest' |i vas sotrudniki, kotoryye
govoryat po-angliyski?

Not e

[Subtitle "Do you have any staff that speak English?

CONCl ERGE
Da, yes. W are an international
hotel, nmuch of our peoples speak
Engl i sh.
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The Good Lord never ceases to
provi de.
(smles)

Per haps you could hel p me check in?
My nane is Father Jack Dani el s,
fromthe United States?

67.

The conci erge wal ks around the desk, and | eads Bob to the

check i n counter

CONCl ERGE
Fol | ow pl ease

The conci erge approaches a clerk behind the counter.

CONCl ERGE
Eto otets Jack Daniels iz Anmeriki
ne nogli by vy proverit' yeg,
pozhal uysta?

Not e

Subtitle "This is Father Jack Daniels from Aneri ca,
you check himin please?

can

HOTEL NATI ONAL CLERK
Da, yeah, | help you. Do you have
t he reservation?

BOB
Da, yes. Father Jack Daniels from
the United States, staying three
ni ghts.

The clerk | ooks in the conmputer, and shakes her head, | ooks

at the concierge, then | ooks back at Bob.

HOTEL NATI ONAL CLERK
| have no reservation, could be
anot her nane?

BOB
Not that | know of, | hope you have
a roomthat | can have.

HOTEL NATI ONAL CLERK
Da, yeah, we have roons. | check
you in.

Hotel clerk begins typing into the conputer.
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BOB

(turns to the concierge

and places his hand on

hi s forehead)
Oh no. | was to have a ticket to
tour the Kremin tonorrow waiting
here for nme. | don't suppose you
have that here for nme either

CONCI ERGE
|"msorry, no. We have no record of
your visit.

BOB
| don't suppose you would have the
ability to get ne into the tour
t onor r ow.

CONCl ERGE
No, cannot get ticket for tonorrow,
but can get ticket for Friday?

BOB
That woul d actually be even better,
just let nme know what it cost.

CONCI ERGE
There is special no cost ticket for
priest. I wll have deliver to your

room

HOTEL NATI ONAL CLERK
Room 217 for 3 nights, 600 rubles.

Bob hands the hotel clerk a 1,000 ruble note. The clerk
makes change, and hands Bob the key and 4 100 ruble notes as
change. Bob hands two of the notes to the clerk, and two of
the notes to the concierge.

BOB
Thank you for everything. |'msure
|"mgoing to enjoy ny stay in your
| ovely city.
Bob picks up his luggage and wal ks toward the stairway.
FADE OUT:
FADE | N:
| NT. KREMLI N - DAY
A large tour group is inside the Krenlin. Bob is at the rear

of the group. The group begins to nove forward, Bob nonitors
their novenent around a corner, as he pretends to be fixated
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on a painting. Once the last person fromthe tour group has
passed the corner and is out of site, Bob quickly walks to a
door marked "PRI VATE", opens it, |ooks around to see the

hal lway is enpty, and passes through the door to the
hal | way.

| NT. HALLWAY I N KREMLI N - DAY

Bob continues to wal k through the enpty hallway, stopping at
each corner to peer around it to see if anyone is present.
Wi | e | ooki ng around one corner, he sees two arned guards
standi ng outside a door. He pulls back, takes a deep breath,
t hen wal ks around the corner boldly (to catch the guards
attention). Once Bob sees that the guards have seen him he
turns around and runs back the direction he cane from
slow y enough that the guards can catch him

KREMLI N GUARD 1
Chto ty zdes' del ayesh'? Eto
zapr et naya zona.
Not e
Subtitle "What are you doing here? This is a restricted
ar ea.

Bob struggles with the guard, but not so hard as to break
free fromhis grip.

BOB
" m American. | don't speak
Russi an.

The guards | ook at each other.

KREM.I N GUARD 1
Ameri kanet s?

Not e

[Subtitle "Anerican?" ]

Bob nods hi s head.

One of the guards renoves a bl ackjack from his pocket and
strikes Bob on the head. Bob is i mediately rendered
unconscious, and falls to the floor. The two guards grab Bob
by his feet, and drag hi m down the hall way.

FADE OUT:
FADE | N:
| NT. KREM.I N | NTERROGATI ON ROOM - DAY
Bob sits on a netal chair at a netal table, in a cinder
bl ock room He is disheveled, with a |arge bruise on his

face. H s hands are handcuffed behind him and his feet are
shackled to the chair. The RUSSI AN | NTERROGATOR (40's),
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| arge in both height and girth, enters the room The
interrogator holds a bag in his hand.

RUSSI AN | NTERROGATOR
So tell nme your nane.

Bob just stares at the interrogator.

RUSSI AN | NTERROGATOR
Fat her Jack Dani el s?

Bob continues to stare w thout saying anything.

RUSSI AN | NTERROGATOR
Wen we checked your room at the
Hot el National, there was nothing
of interest there. Actually, there
was nothing there at all. As if you
were planning on a quick departure.

Bob continues to stare silently

RUSSI AN | NTERROGATOR
Per haps you can expl ain these
t hi ngs we found on you when you
trespassed into a prohibited area
in the Kremin.

The interrogator enpties the contents of the bag he carried
in. Init is the spy canera, recording device, wistwatch
and | ock picks purchased at the spy shop in NY, along with
several pages of the codes witten on the pl ane.

RUSSI AN | NTERROGATOR

(hol ding up each item as

he descri bes them
Spy canera, eavesdroppi ng
equi prent, | ock picks, nurderer's
wristwatch. Wiy would a Catholic
priest have a need for these itens?
What were your intentions, Father
Jack Dani el s?

The interrogator noves behind Bob, pulls the crown to
exhibit the garrotte, and holds it up to Bob's neck.

RUSSI AN | NTERROGATOR
But nost concerning, are these
coded nessages. Perhaps you woul d
like to explain these things, tel
us what these nessages say?

BOB
Those aren't mne, you nust have
pl ant ed t hem
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The interrogator |eans over to | ook at Bob, stands back up,
and slaps himacross the face with his beefy hand.

RUSSI AN | NTERROGATOR
Let's start again. Your joke nane
is not funny. Wat is your nanme?
Wio do you work for? What is your

m ssi on.

BOB
As you can see, | live to serve the
Lord.

RUSSI AN | NTERROGATOR
You know, Father Jack Daniels,
there is no record of you arriving
in Russia. There is no |onger any
record of you at the Hotel
National. There is no trace of you
anywhere, especially here in the
Kremin. You are evidently a man
who wi Il never be m ssed, because
you are a man who doesn't exist.

The interrogator again slaps Bob, this tine with enough
force to knock himover in the chair. The interrogator |ooks
at Bob lying on the floor, spits on him and exits the room

FADE OUT:
FADE | N:
| NT. KREMLIN PRI SON CELL - DAY
Bob is shackled to the wall in a small cell, with his arns
above him Bob's ankles are shackled as well, with | onger
chains. Two guards sit outside his cell. The cell is dimy

it wwth no window, and rats scurry around his feet on the
floor. As Bob begins to fall asleep, one of the guards
outside his cell pokes himwith an electrified cattle prod
to wake him Bob reacts to the shock of the prod, and slowy
| ooks up at the guard.

BOB
Read any good books | ately? Do you
i ke the books of the nonth?

The guard prods Bob again with another shock fromthe cattle
prod. After recovering fromthe shock, Bob |ooks to the
ot her guard.

BOB
How about you? You | ook Iike you
enj oy romance novel s.
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The guard prepares to shock Bob again, when two new guards
enter the cell area to replace the existing guards. The
exiting guard begins to hand the cattle prod to the

repl acenent guard, but turns and shocks Bob one nore tine
before relinquishing the cattle prod to his replacenent. Bob
| ooks at the replacenent guard with the cattle prod.

BOB
| guess your pals aren't literary
experts. How about you? Read any
good books of the nonth lately?

The second repl acenent guard (without the cattle prod) steps
up to the cell, |ooks at Bob.

REPLACVENT GUARD 2
What do you know about that?

BOB
| know everything about that. |
suppose you do as well.

Repl acenment guard 1 | ooks quizzically at them both.
Repl acenment guard 2 | ooks at repl acenent guard one.

REPLACVENT GUARD 2
Nam nuzhno doprosit' etogo
chel oveka seychas ot syuda.

Not e

[Subtitle "We need to question this man now away from ]

here."

REPLACVENT GUARD 2
Pri kroy yego, poka ya yego
vypuskayu.

Not e

(Subtitle "Cover himwhile I et himout." ]

Repl acenent guard 1 sets down the cattle prod, renoves his
gun, previously slung over his shoul der by the strap, holds
it waist high, and points it toward Bob. Replacenent guard 2
opens the cell, renoves the shackles from Bob's hands and
feet, levels his gun at Bob, and pressing the gun barrel
into Bob's back, directs himdown the cell corridor, through
a door, into a dark hallway. Bob's hands are in the air.

Repl acenent guard 2 renoves the gun from Bob's back, but
keeps it |leveled at Bob. Bob turns to face the guards. He
speaks to repl acenent guard 2.

BOB
So you are the one who wll
detonat e the nucl ear bonb hidden in
the Krenmlin?

Repl acenent guard 2 shoulders his gun pointing it at Bob.
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REPLACVENT GUARD 2
| was told one may cone to stop ne,
and al so that once | receive the
code that | was to stop at not hing.

Repl acenent guard 1 shoulders his gun as well, and | ooks
nervously back and forth at Bob and repl acenent guard 2.

REPLACEMENT GUARD 1
h"yasnit' chto proiskhodit.

Not e

[Subtitle "Expl ain what is happeni ng" ]

Repl acenent guard 2 |l owers his gun and | ooks back at
Repl acenent guard 1

BOB
Kill me now, and we are all dead in
a few nonths. Stand down, and we
all live. Don't kill us all.

Repl acenent guard 2 reshoul ders his gun and points it at
Bob. He chanbers a round and a shot rings out. Replacenent
guard 2 falls dead fromthe shot by replacenent guard 1

REPLACEMVENT GUARD 1
YA ne sovsem poni mayu, no ubivat'
svyashchenni ka nepravil' no.
Not e
Subtitle "I don't fully understand, but killing a
priest is wong."

REPLACEMENT GUARD 1
Sl eduy za moy, otets. Tebe nuzhno
i scheznut', ya eto prikryt'.
Not e
Subtitle "Follow nme father. You need to disappear, 1'lI
cover this up

Repl acenent guard 1 | eads Bob through a maze of hallways and
stai rways to a door

REPLACEMENT GUARD 1
Et o vedet snaruzhi

Not e

(subtitle "This |eads outside." |
BOB
Spasi bo.
[Subtitle "Thank you." ]

REPLACEMENT GUARD 1
Menya zovut Di ak, vspommi nenya
otets.
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Not e

[Subtitle "My nane is Diak, remenber ne father."

Bob steps out the door.
EXT. ALLEY OQUTSI DE THE KREM.I N - DAY

Bob takes a few steps fromthe door, draws a | ong breath of
the fresh air. He | ooks up at the sky, closes his eyes to
enbrace the warmth of the sun, and is suddenly struck in the
back of the head with a bl ackjack and knocked unconsci ous.

FADE QUT:
FADE | N:
| NT. PRI VATE PLANE - DAY

Bob is the only passenger. Bob has on fresh clothes, is

cl eanly shaven and groomed. There is no nore of the grey in
his hair. Aflight attendant is sitting across the aisle
from Bob. Bob is asleep, but begins to wake. As he wakes,
the flight attendant stands next to him She smles at Bob.

FLI GHT ATTENDANT
Wl cone back. We thought you were
gone, but we're glad to have you
back.

She hands Bob a dri nk.
FLI GHT ATTENDANT
Drink this, it will make you feel
better.

Bob enpties the glass, then falls back asl eep.

FADE OUT:
FADE | N:
| NT. MERRILL'S BEDROOM - DAY
Bob wakes up in Merrill's bed. He is tired and disoriented.

He | ooks around the room and recognizes it, it is the sane,
but sonehow different. He sees the wedding picture of he and
his wife on the nightstand next to the bed. A valet enters

t he room

VALET
It's getting late, you need to
shower and get into the office. You
have a big day ahead of you today
sir.
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The val et exits the room before Bob can collect hinself. He
heads into the bathroom showers, dries off, and goes into
the closet. A suit, shirt, and tie has been laid out for him
by the valet. He dresses, nmakes his way downstairs, and
heads out si de.

EXT. MERRILL'S HOUSE - DAY

Merrill's car is waiting with it's engine running, with the
driver holding the rear driver's side door open for Bob.
Bob enters the backseat, the driver closes the door, gets
into the drivers seat, and drives them away.

| NT. HALLSTROM PUBLI SHI NG - DAY

Bob enters Hall strom Publishing, still quite dazed and
confused. The office workers greet himw th "good nornings."
He wal ks toward Merrill's office, where Delores sits
outside. Del ores stands, hands hima cup of coffee.

DELORES
Good norning sir.

Bob is stunned, he stands there holding the cup of coffee.
Del ores ushers himinto Merrill's office.

DELORES
M. Abboud wll be in to see you in
a few mnutes M. Hallstrom

Bob begins to speak, but Delores quickly | eaves, closing the
door behi nd her.

| NT. MERRILL'S OFFI CE - DAY
Bob slowly noves around the office, |ooking around the

office. Pan to the pictures around the office, they are al
the sane as before, only Bob's face has been photoshopped in

where Merrill's face had been before. Bob takes a seat
behind Merrill's desk. There is a double knock on the door,
and Joe enters.
JOE

Merrill, we really need to get

goi ng on next nonth's Book of the

Mont h.
Joe drops a manuscript on Merrill's desk. Bob picks it up

and | ooks at the title page, which reads, in bold type,
"Di ak's Consent."

Bob studies it for a few nonents, and | ooks up at Joe.

BOB
OK, get right on it.
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Bob hands the manuscript back to Joe, and Joe | eaves. Bob
| eans back in the office chair, crosses his |egs, and
admres his immacul ate | eather Berluti shoes, sane as the

ones he had worn in the first scene, only now with no scuff
and a hi gh polish.

FADE QOUT:
End
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