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FADE | N:

EXT. 1990' S DESERTED SURROUNDI NGS - DAY

Movie Credits on top of a nontage of slowdolly still scenes
over a 90's tune. Shots establish how deserted the
surrounding area is to where the action wll take place.
Fade up to:

1. Slow aerial view of an unending stretch of forest.

2. A RUSTED OLD ROAD SIGQN, blowing in the wind, on a wooded
road. The sign says: Last gas stop for 300 m | es.

3. Slowdolly (as if froma slownoving car, but no car is
vi si bl e) past an ABANDONED GAS STATI ON on a wooded road.

4. Sl ow aerial view of forest and some road.
5. An enpty rural road with some overgrown grass.

6. Slow dolly cones to a stop on a county sign: Bl oodwood -
popul ation 15. The 15 is crossed out with spray paint.

7. Slow dolly down a long winding dirt road through the woods
ending at a gate with several signs: Private property;
Trespassers will be shot; Do NOT enter.

8. Arusted mail box on the side of the gate.

9. Slow aerial view of forest reveals a cabin with a shed and
begins a sl ow zoom i n.

FADE | N:

EXT. 1990'S GARDEN QUTSI DE CABIN I N THE SHASTA- TRI NI TY FOREST
- DAY

A RADIO is playing an iconic 90's song as we see young ARNCLD
(7 years) and his sister SHARON (9 years) playing in the
garden next to a table with grilling utensils, food and many
enpty beer bottles. Two wonen are interacting; with a man,
LUCAS, in front of the grill.

ANNE
|'"'mso out of practice with having
guests over. It's been a while.

MARG E
OCh, Jereny really wanted to say
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goodbye before we pack up and nove.
But we nearly got |ost com ng here.
|"d forgotten how hard it is to find
your place. It's really in the mddle
of nowhere.

ANNE
It |ooks like Jeremy got |ost finding
t he restroomt oo.

The wonen | augh. The end of a song on an old transistor radio
is interrupted.

RADI O ANNOUNCER
You're listening to KRCK-FM and t he
best of today's hot hits in Redbl uff.
Here's the | atest song by <insert nane
here> nanmed <insert name here>.

SHARON i s showi ng ARNOLD how to use a TOY PLASTIC AXE to chop
her doll that is perched on top of an enpty beer bottle. The
chop on the doll's head is conpleted by a fork going into a
sizzling burger on the grill.

A BEER BOTTLE pours beer out onto several pieces of neat on

the grill. LUCAS, Arnold' s father, raises the beer bottle to
his lips to drink but it is alnost enpty. Lucas has had too

many to drink and gets unruly when drunk.

LUCAS
Wat's a man have to do to get another
beer over here?

ANNE, Lucas's wi fe, gives Lucas a di sapproving | ook and steps
closer to talk privately.

ANNE
Don't you think you've had enough,
Lucas?

Lucas gives a defiant grin to Anne, as he slowy turns the
meat. Arnold and Sharon | ook at their parents nervously.

LUCAS
It's nore flavor for the meat. Wy
don't you go find Jereny?
Lucas smrks. Anne is not happy.
LUCAS ( CONT.)
The food's al nost ready.... and bring
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Lucas wat ches her suspiciously as she wal ks away.

me back a beer.

I NT. SHED - DAY

JEREMY, who is Margie's husband and Anne's friend,

| ooks out

through the gap in the doorway to see if anyone is watching

before he cl oses the door to Lucas'

wor kshop. He | ooks around

at the tools on the workbench and stands for a nonent in

He is bracing hinmself to say goodbye to soneone he
in love with. He opens the fridge and gets out a
soda, and notices sonme decorative weapons on the wall that he
wal ks up to.

t hought .
is still

EXT. GARDEN OUTSI DE CABI N - DAY ( CONTI NUED)

LUCAS
You' re what ?

MARG E
Yep. It's been a long tine com ng, so
I"'mdefinitely ready for this
pregnancy.

LUCAS
Jereny's becone a real man now.

MARG E
Oh | dunno, he doesn't nake swords and
weapons for a living, and we don't
live in the forest out in the mddle
of nowhere anynore.

LUCAS
True. The forest is either in your
blood or it isn't.

MARG E
You're still maki ng weapons for sale,
right?
Lucas nods.

MARG E ( CONT.)
Didn't your father used to do the sane
t hi ng?

LUCAS
Yes. My old man taught nme a | ot of
smart shit.

Created using Celtx



MARG E
Well, you're burning the neat.
Lucas grabs the pieces of neat off the grill with his

fingers.
| NT. SHED - DAY ( CONTI NUED)

Jereny notices a | ocked door to a storage room and a photo
of Captain Luther Smt. He wal ks over and extends his hand to
the door knob and slowy turns it. It is |ocked. He | eans
toward the door. Suddenly ...

ANNE
You shoul d stay out of Lucas' stuff.

Jereny swings around to see Anne step inside and cl ose the
shed door.

JEREMY
Yeah... What's in the | ocked roonf

ANNE
Cust om weapons that he builds. And
sonme old pieces his dad collected, or
made. He doesn't like showing it to
anyone.

JEREMY
There's sonme good nenories in this
barn. Do you renenber, on the floor

down ...
ANNE
St op.
JEREMY
| should have | eft Bl oodwood a | ong
time ago. | couldn't. You know, you

were ny best friend once.
Jereny steps in to Anne.

ANNE
Al'l through high school

JEREMY
|'"'mgoing to m ss you.

He leans in and kisses her on the lips. They | ook into each
other's eyes, face to face. Anne breaks | ose as he noves to
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hol d her.

ANNE
We shoul d have stayed that way. Just
friends. Cone on.

Anne goes to the door and opens it. Lucas is standing right
outside in the door way. He steps inside.

LUCAS
Find what you were | ooking for?

Anne and Jereny step back, not really know ng what to say, or
what was seen ...

LUCAS ( CONT.)
How about anot her beer, Jereny?

Jereny tosses the can of soda to Lucas.

JEREMY
How about a soda?

Lucas | ooks at Jereny, then gets a beer.

LUCAS
(sarcastic)
Thank you, Jereny. M guardi an angel!
But I'm gonna stick to the good stuff.
Food' s ready.

He cl oses the fridge.
EXT. WALKI NG TO GARDEN QUTSI DE FRONT OF CABI N - DAY
Anne, Jereny and Lucas wal k back to the garden area.
LUCAS
So Jereny ... Margie tells nme she's

pregnant. Congratul ati ons.

JEREMY
Yeah, thanks. W're excited.

Anne didn't know.

LUCAS
Arnie. Sharon. Cone sit. Food's ready.

They arrive back at the table and chairs. As they talk they
are getting food and sitting down to eat. Anne is hel ping the
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kids with their plates.

ANNE
Ww. Congratul ations Margie, | just
heard the news! How far along are you?

MARG E
Al nost 4 nont hs.

ANNE
| feel bad we weren't in touch nore.

She sighs awkwardly.

MARG E
What is it?
ANNE
Just ... You're our only neighbours in

50 mles and now you guys are goi ng
and | eaving us al one here!

MARG E
Well, we're going to be in the city
soon, and | think it"Il all work out

the way we wanted now. Right Jereny?

JEREMY
Ri ght .
MARG E
Well, I'"'mstarving. Let's eat. |'ve

got to eat for two now

The kids laugh and the crowd chatter anong thensel ves, as the
trees above themsway in the wnd and a dog barks.

LUCAS
| "' m gonna go feed the dog.

FADE QUT.
EXT. FOREST - AFTERNOON

From hi gh above, the trees sway and rustle om nously, and we
si nk back down through the tree tops into the scene.

FADE QUT.
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EXT. INSIDE CF MARG E'S PI CKUP TRUCK - AFTERNOON

Ti me has passed and Jereny and Margie are |eaving. Anne hugs
Margi e, and they get into their car to go. Anne | ooks in

t hrough the car door w ndow at Jereny.

ANNE
Good luck with everything.
MARG E
Thanks. You guys too.
JEREMY
Yep, so ... take care. OK | start

that new job down in Sacranento next
week. The Ol industry's doing rea
wel | right now.

Lucas pushes his head in the car window to interrupt him

LUCAS
Sounds |i ke fun. Say g' bye ki ds.

The kids step forward to the car w ndow.

JEREMY & SHARON
Bye Arnie. Bye Sharon. You be good
now, okay?

Arnold and his sister wave goodbye.

ARNCLD & SHARON
Bye!

ANNE
(overl appi ng)
Bye Jereny. Bye Margie.

Lucas watches intently as the couple |eaves.
around to go back into the house.

LUCAS
(to Anne)
"' m gonna finish sone stuff in the
shed. Arnie, conme with nme.

ANNE

Don't be out too long. He's just a
little boy. He needs his sleep.
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LUCAS
He'll be fine. Arnie, you com ng?

Arnold is holding onto his nmother's skirt. He nakes eye
contact with his nother, Anne, |ike he doesn't really want to
go. Anne kneels down next to him and gives hima kiss and
pushes himtoward his dad. W see the concern on her face.

CUT TGO
| NT. SHED WORKSHOP - NI GHT

Lucas puts a few blacksmth tools aside and reveal s an

el aborate sharp SABER with an AXE on one side and a sharp
dagger at the end, which is placed, in a few pieces, on his
wor kbench.

LUCAS
|"ve got sonething | want you to work
on for nme. OK?

He runs through his fast routine of unlocking the storage
room door, and walks into a roomthat is lined with
glinrering swords, spears, rifles, machi ne guns and ot her
sharp weapons. Arnold follows Lucas with his eyes, gazing
with his nmouth open.

LUCAS ( CONT.)
Us boys have gotta stick together,
Arnie. W gotta help each other out.
That's what ny dad taught ne. You
never know when you have to defend
yoursel f or your famly.

Lucas kneels down to Arnold's height and holds Arnold's chin
in his hand.

LUCAS ( CONT.)
And sonetimes ... famly is all you' ve
got .

Then reaching into a small side cupboard he takes out a
bottl e of whiskey.

LUCAS ( CONT.)
(1 ooki ng at Arnol d)
You don't have a problemw th ne
having a drink now and then do you?

ARNCLD
No.
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LUCAS
Good. You want sone?

ARNOLD
Umm ... | don't think Momry will |ike
it.

LUCAS
Well, | didn't offer it to Momry, did
| ?

ARNOLD
No.

Lucas | aughs and wal ks back up to the work table while taking
a few nmout hful s of whi skey.

LUCAS
Nope. There's a lot of things Momy
woul dn't like...

Lucas's eye search for his AXE, and his hand picks up a
decorative AXE.

LUCAS
You know, a ninja knows when to sit
still and when to get outta the way.

Sit dead still now

Lucas casually flips the axe in his hand as he carefully eyes
the bulls-eye target on the wall. Arnold s eyes stare wdely
at his father. Lucas throws the axe and it hurtles through
the air landing with its blade in the centre of the bulls-eye
j ust above Arnold's head. Arnold nervously ducks down out of
t he way.

LUCAS
Yep, you're a ninja. Here. Use this

He hugs his son as an awkward confort, then tosses a sanding
bl ock to Arnold. And places a wooden knife handle on the
floor next to him

LUCAS
Sand this for ne.

He studies a design on the workshop table and pulls pieces of
t he saber closer to himto assenbl e.

Arnol d | ooks at the axe on the one side of him then down to
stuff on the floor, and picks up the sandi ng bl ock.
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Lucas flips on the radio and tunes it in to a hard core song.
He | abors on different pieces of the saber.

CUT TO
| NT. SHED WORKSHOP - NI GHT
As Lucas drinks nore, the effect of the whiskey is catching
up with himand in a MONTAGE of activities, he gets irritated
and frustrated as he battles to conplete his task. Lucas does
not notice Arnold pulls the AXE out of the wooden pol e and
pl aces it on the ground and uses the sanding bl ock on the
bl ade.

CUT TO
I NT. KITCHEN - N GHT

Anne is washing a large cutting KNI FE i n the sink. Sharon
shouts from down the hall way.

SHARON
"' m al nost ready for bed, Momy!

Anne | ooks out the wi ndow towards the shed, concerned.

ANNE
Did you finish taking a bath?

Sharon enters, energetically, in her pajanas.

SHARON
| conbed ny hair. When's Arnie com ng
to bed?

ANNE
Well, it is time to get you both to

bed... Wy don't we see what they're
doi ng out there, and then bring them
inside and we'll put them both to bed.

SHARON
kay, let's go!

CUT TO
| NT. SHED WORKSHOP - NI GHT
Lucas cusses as he tightens the table-vice on the handle of a

| ong dagger, with the blade facing out front. He chugs
anot her sip of whiskey and switches on a grinder to grind the
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bl ade.
CUT TO
EXT. HOUSE AND SHED - NI GHT

Anne and Sharon wal k toward the shed, w th Sharon draggi ng
her nother forward by the hand.

SHARON
| want to tuck Arnie into bed again
t oni ght .

ANNE

K honey, that's a good i dea.
| NT. SHED WORKSHOP - NI GHT

Anne wal ks in and sees Arnold working with 2 sharp axes, and
Lucas who is finishing off the bottle of whiskey, with his
body in front of the dagger he is working on, so that it is
not seen by Anne.

ANNE
Arnie! Cone inside with ne now.

Arnol d | ooks up at his nother, the axe remains in his hand.
Anne turns her attention inmediately to Lucas.

ANNE ( CONT.)
Lucas. Cetting drunk in front of your
son agai n?

LUCAS
VWhat ?

Lucas switches off the grinder. Arnold wal ks toward his
not her carrying the axe he was working on, pointing forward.

ANNE
You prom sed ne you'd stop.

LUCAS
|"mnot in the nood for this kind
of ...

ANNE

Listen to yourself. You're a drunk
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LUCAS
(in a rage)
Don't call ne a drunk in front of ny
son! It's just some whiskey.

Anne steps forward and grabs the bottle away from Lucas.

LUCAS ( CONT.)
G ve that back!

They struggle, pulling at the bottle. Lucas grabs Anne
flirtatiously and starts to dance and twirl with her, against
her will. Fromthe dagger in the vice we see Lucas's back
conme dangerously close to the blade, then Lucas yanks the
bottle toward hinself pulling Anne closer, around and toward
t he workbench. In the commotion, Anne's body slans into the
wor kshop bench and is pierced by the |ong sharp dagger that
was in Lucas's vice. The wound is right through the center of
her ribcage, sticking out the front of her, and it is fatal.
As she flails in her |ast breaths, she knocks several pieces
of the sabre off the workbench onto the floor, then slunps
down, dead.

Lucas steps backwards. Shocked. Sharon is horrified and
fearful.

SHARON
Momreeeey! 'l NO !

In an attenpt to defend her nother Sharon charges toward her
father, beating at his stomach and thighs with her little
fists. Lucas stunmbles backward and his |eg thrust back into
the axe that Arnold is carrying in his hand. He falls to the
ground in a daze. Sharon picks up a sharp piece of the sabre
fromthe floor and plunges it into her father's neck. She
turns to Arnold in a panic..

SHARON
Stop him Arnie! Hit him Ht him!

Arnold raises the axe and drops it in a chopping action on
his father's neck, again, and again, until their father's
head | ays in a pool of bl ood.

The children's panic dies down to stillness as they search
for answers in each other's eyes. Sharon's bl oodi ed hand
takes Arnold' s hand, and they both stand up to survey what
has happened.

FADE QUT.
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| NT. BATHROOM - NI GHT

In the distance, down the hallway to an open bat hroom door,
two children sit in a bath full of soapy bubble water. They
are pensive, but surprisingly content, as Sharon w pes traces
of blood off Arnold's face.

ARNOLD
VWhat do we do now?

Pause.
SHARON
(swal l owi ng the drama and trying
to be a big girl)
... After we finish our bath. Then
need to tuck you into bed.

ARNCLD
k.

SHARON
| can | ook after you.

ARNOLD
| can | ook after ny famly too..

CUT TGO
EXT. CABIN - N GHT

The nopon shines down on the cabin as we hear the kids chatter
and | augh, and we slowly nove further away from them

FADE OUT.
Insert title card on black: FIFTEEN YEARS LATER
FADE | N:
EXT. BUSY URBAN STREET - MORNI NG

Bright sun rises above JAKE s apartnent as cars pass bel ow
An al arm cl ock sounds.

| NT. JAKE' S APARTMENT - BEDROOM - MORNI NG
Jake (late 20s) turns in his sleep, his forehead coated in

sweat. A file | abeled "Investigation Notes: BLOCDWOOD
FOREST," sits on his chest.
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He wakes and w pes his forehead as his alarmcl ock sounds. He
switches it off and stunbles fromthe bed. The file falls to
the floor.

Jake picks up the papers and pushes theminto the file folder
| abel ed "I nvestigation Notes: BLOODWOOD FOREST" and places it
on the bed.

After he dresses in track pants and a T-shirt, he grabs his
keys froma bow on his nightstand next to a photo of Jake
and ALYSON (17), his younger sister, with the inscription,

"World' s Best Brother."

| NT. JAKE' S APARTMENT - OPEN KI TCHEN - MORNI NG

Jake pours Cheerios into a bow and | ooks for mlk in the
fridge. When his efforts fail, he lets out an aggravated

si gh.

| NT. JAKE' S APARTMENT - HALLWAY - MORNI NG

Al yson's door displays a |large sign that reads, "STAY OUT!
That neans you, bro," and a red circle with a line crossing
t hrough the words "Big Brother."

Jake knocks tentatively on the door.

JAKE
Hey, Aly. You awake?

ALYSON
Mmm hnmmmmm

JAKE

(teasingly)

You al one in there?

ALYSON
No, your voice is in here! I"'mtrying
to sl eep.

JAKE
When did you get in?

ALYSON
| don't know, sonetinme between
m dni ght and now. | was out with
Wes. . ..

JAKE

Well, get up and do sonething. You
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said you' d get the groceries yesterday
and we're still out of mlKk.

ALYSON
Ch, ny god.

JAKE
| m goi ng j oggi ng.

ALYSON
"' m not!

As Jake | eaves, Alyson opens her door a crack and peeks out
to check that he's gone.

Sati sfied, she opens the door further and we see WES (17),
her African Anerican boyfriend, covering hinself with her
quilt on the bed. Light purple walls, fairy lights, and an
array of posters surround the two.

VES
He gone?
ALYSON
Yeah, you'd better get out before he
gets back
VES
When do | get to neet hinf
ALYSON
Not t oday.
VES

You've net ny famly.

He | ooks at her expectantly.

ALYSON
This is our relationship, not his.
VES
Does he know who | anf
ALYSON
Yes!
VES

He got a problemw th ne?
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ALYSON
No.

Wes sees his black sweatshirt crunpled on the floor sone
di stance fromthe bed.

He stares at it as he speaks.

VES
He got a problemw th the black?

ALYSON
VWhat ? Wes, that's ridicul ous.

Wes pulls the rest of his outfit out from underneath the bed.

WES
Vell, I wouldn't know. |'ve never net
hi m
He begins to dress.
VES ( CONT.)

Soneti nmes, people grow up with the
wr ong probl ens.

ALYSON ( CONT.)
There's no problem Wes.

Once cl othed, Wes grabs his sweatshirt and gives Alyson a
gui ck peck on the cheek.

ALYSON
kay, go, before he gets back

Wes exits.

EXT. BEACH - MORNI NG

Jake runs along the beach and |istens to nusic through his
headphones. Waves | ap agai nst the shore. Sweat collects on
his chest and underneath his arns.

He pauses to catch his breath and conti nues.

EXT. BEACH PI ER - MORNI NG

Jake gets an incomng call. He sees on his phone that the
call is fromJEREMY. He stops and stretches as he answers.
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JAKE
(into phone)
Morning, M. Calder. How re you?

I NT. O L COVWANY DI RECTOR S OFFI CE - MORNI NG

Jereny | eans over his desk as he speaks. He fli
stack of papers and and | ooks up periodically,
that no one is watching him

JEREMY
(i nto phone)
Jake. |'ve been trying to reach you
since yesterday. | left a nmessage with

your girlfriend at your hone nunber;
did you get it?

JAKE (V.O.)
(filtered)
Um no, that was ny little sister
And, no, sorry. | didn't get it.

Jereny | ooks up agai n.

JEREMY

(into phone)
This is really inmportant. My conpany's
wants to drill in a part of the
Bl oodwood Forest. So | need to secure
the fracking rights. The geol ogy
report | ooks great, but we need to get
sonme onsite test results, so | sent a
coupl e of guys out there to scout the
ar ea.

EXT. BLOODWOCD FOREST - DAY

Meanwhil e, in the POV of Arnie (now 24), we see
O L WORKERS wal k through the forest with sone e

JAKE (V.Q)
kay. So, what'd they find?

JEREMY (V.Q.)
Well, they, uhh... haven't gotten back
to me. I've lost contact with them
Last | heard they were getting cl ose
to the area, and then nothing. They're
supposed to send nme two reports a day.
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EXT. BEACH PI ER - MORNI NG

Jake stares at a seagull as it pecks at sonmething on the
pi er.

JAKE
(into phone)
Well, howlong' s it been now?

JEREMY (V. Q)

(filtered)
Two days. Look, | can't have word
getting out that two of ny guys are
mssing; it's bad for business. And
that's why | called you. 1've, uh..
got sonme research here that says
peopl e have been going mssing there
over the past 5 years.

EXT. BLOODWOOD FOREST - DAY
Arnie's eyes | ook hard.

He draws back an arrow and releases it into one of the oi
wor ker s.

Arrow in his heart. Blood gushes fromthe wound.

The terrified eyes of the other worker, now Arnie's prey on
t he nove

INT. OL COMPANY DI RECTOR S OFFI CE - MORNI NG

JEREMY (V. Q)
(i nto phone)
This is becomng a serious risk for ny
conpany. | need you to look into it
for ne.

EXT. BEACH PI ER - MORNI NG

JAKE
(into phone)
O course, M. Calder. I'mon it.

JEREMY (V. Q)
(filtered)
Geat. I'll drop off the research
files and your paynent tonight.
Renmenber to keep everything about the
forest to yourself.
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Jake hangs up the phone. As he rises, he notices a pretty
shell. He picks it up, gently brushes the sand off of it, and
pockets it.

EXT. BLOOCDWOCD FOREST - DAY

Arnie picks up a rock fromthe ground. W see that he is
right behind the other oil worker. He lifts the rock and
slans it toward the worker. W do not see the inpact.

EXT. BEACH - MORNI NG
A m ddl e-aged, white POLICE OFFICER, in uniform spots Jake.

POLI CE OFFI CER
Hey! Hold it! Stay where you are!

Jake freezes. The police officer approaches and | aughs.

POLI CE OFFI CER
Rel ax, just nmessing with ya. | know
you' re one of us.

JAKE
Ahh, yeah, | used to be.

POLI CE OFFI CER
Oh | know about you. You're Jake,
right? Man, you were all over the news
when-

A BLACK BOY (5) laughs and runs between Jake and the police
of ficer, accidentally bunping into the police officer as he
does so. He trips and falls headfirst into the sand. He
rights hinmself and | aughs as he runs to into the arns of his
BLACK MOTHER.

The police officer gives an undue glare at the kid's famly,
i ncl udi ng a BLACK TEENAGE BROTHER who sees the officer and
| ooks concer ned.

POLI CE OFFI CER
(rudely, to the famly)
Hey! Is there a probl em here?

The not her hol ds her younger son firmy and they nove away
fromthe officer and Jake.

JAKE

That happened over two years ago; 1'd
rat her not talk about it.
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POLI CE OFFI CER
Wel |, Jake, you were doin' your job
and it's like the whole city hated you
for a while, but I wanted you to know
a lot of us still have your back. And
uh ... you can't do your job if you
can't protect yourself. These kids are
out of control.

He refers to the black famly.

POLI CE OFFI CER
Bl ack skin don't nmake it a sin.

Jake eyes him uninpressed. The officer slaps himon the back
and | eaves.

POLI CE OFFI CER
You take care now. W got your back,
br ot her .

A stunned Jake | ooks over and sees a black famly on the
beach. A wife |eans on her husband as they watch their
teenage son play in the water with their younger son. The

t eenager runs as the younger boy splashes himw th water and
| aughs.

EXT. WES'S HOUSE - DAY

Wes approaches his house. Large and well -kept, it stands
proudl y, surrounded by attractive |andscaping. A few nice
cars and a large RV sits in the sizable driveway.

I NT. WES'S KI TCHEN - DAY

Wes enters his fancy, gournet-style kitchen. WES' S MOM and
WES' S DAD pause their breakfast-nmaking to greet him H's nom
appr oaches.

VS S MOM
(wth a subtle sigh of relief)
You' re hone.

She hugs him

VES
H, Mom Yeah, | was at Aly's. You
know we went out last night, and it
got pretty late, so | thought it'd be
best if I just... well--
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VES S MOM
(relieved)
| know. | saw your text.
VES' S DAD
(to Wes)

Have a seat.
He pats Wes on the back.

VES
Do you need sone hel p?

WES' S DAD
That's all right, you grab a plate.
Hel p yoursel f.

Wes fills his plate with eggs and a coupl e of pancakes.

VES' S MOM
Maybe Aly'd like to hang here for a
bit when your dad and | go to the
reuni on this weekend. She seens to
really care about you, Wes.

VES
Yeah, she does.
(pause)
| mean, | still have ny final project
for astro to work on. Maybe if | make
good progress on that, then | coul d--

VS S MOM
You're doing just fine, Wes.
Stanford's |lucky to have you. And so

is Alvy.

WES' S DAD
But right now, you're eating
br eakf ast .

Wes sm | es and eats.
| NT. JAKE' S APARTMENT - OPEN KI TCHEN - DAY
Jake arrives hone and enters the kitchen. He places his phone

and keys on the table. Al yson pours herself a cup of coffee
and turns to greet him
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Al yson si

He fi nds

22.

ALYSON

(j oki ngly)
Hey, you're back! Did you get the mlk
while you were out?

s his eyes.

JAKE
No. Because |I'mnot Aly. You are.
ghs.

ALYSON
|"'msorry, Jake; | was out with Wes

super late last night. Fell back
asl eep after you left.

JAKE
Guess |I'Il get sone |later.

sonething to eat and joins her at the table.

JAKE
Am | ever gonna neet this "Wes?"
You' re spending an awful ot of tine
with him

ALYSON
| know, but we really just started
dating. The world doesn't need to know
about us yet.

JAKE

well, I, at |least, need to know. And
need you to pull your weight around
here. You're ny little sister, and |
| ove you, but | need to see you take
responsi bility and you can start by
letting me know when ny clients call.
Jereny Cal der says he left a nmessage
wth you, and | never got it.

ALYSON
Oh, shit! You're right. I'm-

JAKE
| need to know you can take care of
yoursel f, Alvy.

Al yson offers a weak smle
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ALYSON
| graduate in two weeks. | have a job
interview in June. I'mtrying.
Jake | ooks down.
JAKE

| know you are.
He pulls the shell from his pocket.
JAKE (CONT.)
Here, sis. Found this on the beach.
Thought you would like it.

She sni | es.

Jake prepares to | eave agai n.

JAKE
M. Calder's going to drop off sone
stuff for ne later today. | mght not

be back by then, so I'mtrusting you
to handle it.

ALYSON
Al right.

JAKE
You really got a job interview?

ALYSON
Uh, yeah.

| NT. CABIN - DAY

Arnie drags the two oil workers, who both appear dead, into
the cabin. He sees Sharon and holds up two fingers, as if
maki ng a peace sign gesture. The two speak in flat tones.

SHARON
Ww, two this tinme! N ce! Were did
you get these?

ARNI E
They got too cl ose.

Sharon exam nes the two nmen. The man with an arrow protruding

fromhis eye remains notionless. The man wi th head wounds
shows subtle signs of holding onto life.
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SHARON
Any weapons?

Arni e searches the nmen and uncovers two cell phones, a snall
kni fe, and various pieces of geol ogy equi pnent.

SHARON
Take the knife to the shed. 1'Il go
t hrough the rest.

As Sharon noves the man with the head wound, he nakes a
subt| e novenent.

SHARON
Anot her clinger. Hey, why don't you
play with hima bit for nme, Arnie?

Arnie grins while repeatedly squishing the cheeks of the
clinger together to give the appearance of speech.

ARNI E
(seriously)
No, don't hurt ne! |I'minnocent! Nol

Wth a smug and nenaci ng | ook, Arnie takes the knife and
drags the barely-alive man toward t he shed.

Choppi ng sound. Dull screans fade into the distance.

Sl ow PULL QUT fromthe cabin.

| NT. SHOOTI NG RANGE - DAY

A bullet penetrates the bulls-eye of a target. W see PENNY,
a uniformed police officer roughly Jake's age, taking shots.
Jake enbraces her as she conpletes her final shot.

Penny recalls her target.

JAKE
Very nice shots.
(referring to the target)
Was this guy nessing with you?

PENNY
Yep. Big m stake.

JAKE
| know a strong man who can protect
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you. . .

PENNY
Ha! | can take care of nyself, thanks.
But you can get behind ne and give ne
a back rub

JAKE
Uh-huh. 1'd | ove to.

Jake noves to massage her shoul ders.
Penny hands her magazine to Jake for himto reload it.

PENNY ( CONT.)
So, why're you | ate?

Jake turns to Penny with suggestive eyes.

JAKE
| nvesti gati ng somet hi ng.

He reaches past her to reload and grazes her butt.

PENNY
Don't make nme shoot you now.

| NT. SHOOTI NG STORE - DAY

The Shooting Range door opens as Penny and Jake exit the
range and DAVID and M CHAEL (both m ddl e-aged, uniforned
police officers) enter.

DAVI D
If it isn't Jake and his |ucky Penny.

Penny smles at Jake as if to prove a point.
M CHAEL
Come to defend your title as the
mast er shot, Jake?

JAKE
Oh, |I'm nowhere near as good as Penny.

Penny smles as if to say, "Now you admt it."
DAVI D

Cone take a few shots with us.

Created using Celtx



26.

JAKE
| can't, I've got an errand to run.

PENNY
|'"d better get hone, too. Think you'l
be up for a few nore shots at ny
pl ace?

DAVI D
Boo.

M CHAEL
Wat ch where you're pointing your pun
gun, Penny.

Sm | es as Jake and Penny hand their gear to David and
M chael .

I NT. JEREMY' S HOUSE - DAY

Jereny's wife, MMARAE, sits in the kitchen feeding BEN, their
t hree-year-old second child, who sits in a high chair eating
[ unch.

An irritated Jereny Calder enters the living roomswi ftly and
exam nes multiple stacks of papers.

MARG E
Jereny?

JEREMY
Hey.

MARG E
You' re home early.
(to Ben)
Look Daddy's gonna have |unch with us,
Ben!

JEREMY
"' mnot staying long; |I'mjust |ooking
for nmy fu-

Margi e gl ares at him and covers Ben's ears.
JEREMY ( CONT.)
My fun work folder!

(to Ben)
Isn't work fun?
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He sees a file | abel ed, "Bl oodwood Forest," peeking out from
under the couch and partially canoufl aged by crayons and
t oddl er toys.

JEREMY
VWhat the hell?

As he picks it up, a red crayon falls fromit. He opens the
file to see red scribbles over several papers.

JEREMY
VWhat the hell is this? You | et Ben
color all over this? This is my work,
Mar gi e!

Fearing a tone of aggression toward Margie in his voice, he
qui ckly makes a change as he noves back to the kitchen and
addr esses Ben.

JEREMY
We don't color on Daddy's work papers.
No, we don't.

MARG E
He just gets into stuff he's not
supposed to soneti nes.

JEREMY
Yeah, | see.

Margi e picks up Ben fromhis high chair and reads the file
| abel .

MARG E
"Bl oodwood Forest." That place? Wiat's
goin' on there?

JEREMY
Fracking rights.
MARG E
You got the rights to it?
JEREMY
Yeah. | nean, no, it's not ours yet.

But I'"mworking on it.

MARG E
By the way, | got you into that
fracking conference in San Francisco
t his week.
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Jereny skins through the file and gives a nearly
i nperceptible nod to his wife as he reads.

JEREMY
Great. Thank you. I'll be sure to take
| ots of pictures.

Mar gi e puts away sone di shes.

MARG E
Figured we could fly up there
t onor r ow.

Jereny closes the folder at the word "we."

JEREMY
(dej ectedly)
Ch, so you're--

Margi e neets his gaze.
JEREMY

(suddenly nore positively)
You're all right with Carly watching

Ben?
MARG E
Carly's old enough. She can handl e
hi m
JEREMY
Uh huh, | suppose. Just rem nd her we

don't want hi mwatching a sl asher
novi e at his age.

He gathers his papers and prepares to | eave.
JEREMY

"1l be back soon, | have to drop
these off for review

MARG E

You' || be home by dinner, right?
JEREMY

| al ways am
MARG E

Ri ght .
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EXT. SHOOTI NG RANGE - DAY

Penny noves to place her target on the backseat of her car.
Jake approaches and takes it from her.

JAKE
| got it.

He views the holes in the target's chest.

CUT TO
EXT. DARK ALLEYWAY - FLASHBACK - N GHT
Jake | ooks at a BLACK KID in silhouette. H's voice echoes.

JAKE
Don't nove!

The figure noves. Jake shoots.
EXT. SHOOTI NG RANGE - DAY

A feeling of dread washes over Jake as he notices the hol es
in the chest of the target.

PENNY
You alright, Jake?

JAKE
Yeah, |'mfine.

He places it in the car. Penny gives hima know ng | ook.

PENNY
Oh you're "fine" huh?

Jake tries to smle at her.
JAKE
An officer recognized me at the beach
Fromthe trial
Penny shakes her head.
PENNY

Oh, dude. He try to tell you you were
sonme kind of nonster?
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JAKE
Tried to tell nme | was some ki nd of
her o.

She | ooks stunned, then enbraces him

PENNY
Well, you are that. But not in the way
he t hi nks.

He sm | es.

PENNY ( CONT.)
"1l see you tonight.

| NT. CABIN - DAY

Sharon sits at a table and stares outside. A bl ood-covered
Arnie returns fromthe shed and enters the cabin. Sharon
sm | es.

SHARON
Are you satisfied?

Arni e nods.

SHARON
Good. | made us food.

She notions to a pot on the stove. Steam sneaks out from
beneath its lid. W do not see the contents.

SHARON
Did it give you any probl ens?

Arni e shakes his head. A clap of thunder strikes in the
di stance. Sharon sees that Arnie | ooks unnecessarily
frightened for his age.

SHARON
W' re okay, Arnie.

They | ook outside as it rains.
BACK TO
| NT. OPEN KI TCHEN - JAKE' S APARTMENT - DAY

Alyson sits at the kitchen table wi th earphones on listening
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to sonme hardcore nusic, and paints her nails a bright red
color. A doorbell rings. Thunder cl aps.
| NT. / EXT. JAKE' S APARTMENT - FRONT DOOR - DAY

Al yson answers the door. Jereny stands at the door with a
dri ppi ng unbrell a.

ALYSON
Ch, hello, you nust be M. Cal der.

JEREMY
Jereny's fine. And you nust be..

Jereny gazes at her. Alyson notices.

ALYSON
(Flatly)
Jake's sister. You have stuff for
Jake?
JEREMY
Ch-- yes. Have himtake a look at this
as soon as he can; there's... been

sonme new devel opment s.

ALYSON
Thanks, 1'11 et himknow.

Jereny remains at the door a bit too long for confort.

ALYSON ( CONT.)
Have a ni ce day.

She shuts the door, and put the headphones back in her ears
to continue listening to nusic.

| NT. OPEN KI TCHEN - JAKE S APARTMENT - DAY

Alyson returns to the table and flips through the file's
contents. She picks up a photo, but we only see its back. She
calls Wes.

ALYSON
(i nto phone)
Hey Wes, you free this weekend? | got
an idea.

She places the photo, which we now see shows the Bl oodwood
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Forest cabin, onto the folder and rises, accidentally
knocking the bottle of nail polish onto the photo in the
pr ocess.

ALYSON
(i nto phone)
Shit! .... No, it's nothing. I'm
com ng over.

She attenpts to wi pe away the polish but only | eaves a bright
red streak on the photo.

She returns the photo to the file with care, picks up her car
keys and exits the kitchen.

EXT. JAKE'S CAR - DAY
Jake's car drives down a street, as we hear his car radio.
I NT. JAKE'S CAR - DAY

Jake drives, a cold gallon of mlk sits strapped in the
passenger seat.

RADI O ANNOUNCER (V. Q.)
74 protesters of the North Dakota
Access Pipeline were arrested today,
several of whom clainmed they were
engagi ng in a peaceful protest to
defend what was rightfully theirs.

| NT. OPEN KI TCHEN - JAKE' S APARTMENT - DAY

Jake opens the fridge to place the mlk only to find that Ay
beat himto the task. A bright pink Post-it note sits on a
gallon of mlk in the fridge and reads, "Got it. ~Aly."

He sm | es.

JAKE
Vll, now we got two.

He places the second gallon in the fridge and notices the
Bl oodwood Forest file on the table. He sm | es.

JAKE
Al right, Avy.

EXT. WES'S HOUSE - AFTERNOON

Al yson approaches Ws's house.
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I NT. WES'S HOUSE - AFTERNOON

Al yson rings the doorbell. Ws answers and notions for her to
come in. They Kiss.

VES
Hi .

ALYSON
Hey.

Al yson | ooks up and sees SUMVER (17, white with flow ng dark
hair), and ZACH (17, wearing a cross neckl ace), staring at
themfrominside his house. Summer and Zach sit at his
kitchen table with a trifold poster board and col oring
suppl i es.

ALYSON
Oh! I"'msorry. | didn't know you had
conpany.
ZACH
We're helping himwth his final
proj ect!

He holds up the trifold with the project's title, "BLACK
HOLES I N QUTER SPACE," witten on the center panel. The
letters rapidly decrease in size with the |ast few snmushed
haphazardly in the corner.

A di sgruntl ed Summer barks at him

SUMVER
Zach, | told you there wasn't gonna be
enough space!

ZACH
You're right! That's why | brought
stickers!

He holds up a sticker sheet with cartoony spaceshi ps and
al i ens.

VES
(to Alyson)
Yeah, they're helping quite a bit. At
| east they still claimto |ike each

ot her.

He tries to whisper to Sumer.
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VES
"1l redo that |ater.
SUMMER
(relieved)
Thank you.
ZACH
Hey! These stickers are cool.
()
They return to work.
VES
So, what you got in mnd for this

weekend?
Aly flashes a m schievous grin.
EXT. PENNY'S APARTMENT - AFTERNOON

Jake parks his car, looks in the rear view mrror and adjusts
his collar. He picks up a bottle of wine as he | eaves the
car.

I NT. PENNY'S APARTMENT - AFTERNOON

A doorbell rings and Penny answers the door to see a well -
dressed Jake. They both smle.

| NT. WES'S HOUSE - AFTERNOON
Al yson finishes her pitch to Wes.

ALYSON
so | thought it's a perfect
opportunity to get away together. W'd
take your RV up there tonight. It'd be
nice to have sone al one time--

Zach and Summer overhear and approach quickly.

ZACH
Take your RV? We're taking the RV?
Were are we goi ng?

ALYSON
Bl oodwood Forest. There's a cabin.

SUMVER
Road trip! Road trip!
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Wes sighs and smles at Aly. Zach and Sumrer | ook at Wes and
Al 'yson with beggi ng eyes.

ALYSON
Doubl e dat e?

Wes | ooks skeptical.

ALYSON
It's still better than hiding from
Jake.

This seens to satisfy Wes.

VES
Ch, how can | deny adventure to two
faces |ike that.

ZACH
Get the weeeeed. W're taking a road
trip!

ALYSON
Cool. 1'"Il go get ny stuff and neet

you in a half hour.
EXT. BLOODWOOD FOREST - GARDEN - LATE AFTERNOON

Sharon works in the garden and pulls a few vegetabl es. She
| ooks up as the sun is barely visible through the dense cover
of trees over head.

| NT. PENNY'S APARTMENT - LATE AFTERNOON

Jake and Penny are kissing on the couch. Penny pauses to take
a sip of red w ne.

PENNY
So, what's Aly up to these days?

JAKE

(shruggi ng)
She' s been seeing a guy.

PENNY
Ch, have you net hinf

JAKE
| wish. I want to make sure she's
safe, you know? |I'mjust afraid that
when |'mnot there, she'll need ne,
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and | won't be able to protect her.

PENNY
You- -
JAKE
Oh yeah, | was gonna text her--

He sends a quick text, but we do not see the nessage.

PENNY
You could try | eaving her alone for a
bit. Maybe she'll learn to do things
hersel f.

JAKE
Vll, I'"mher |egal guardian until
she's 18.

Penny's eyebrows raise. Jake gets a text from Al yson, "CGone
to BF cabin for the weekend."

JAKE
Ww, her boyfriend has a cabin? Didn't
know he had that kind of noney. She
coul d have asked nme first, but | guess
she' s okay. ..

PENNY
She's fi ne.

He wites a reply.

PENNY
You know, you've told ne about what
happened to your dad while he was
depl oyed overseas, but you've never
spoken about what happened to your
nmont?

JAKE
Let's just say: She got into sone bad
stuff. And sonme bad stuff got into her
and then I... had to take over.

PENNY
[ m -

Jake silences her with a kiss.
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EXT. RV - TWLIGHT

The RV drives down a road, passing the abandoned gas station.
FADE TO BLACK

I NT. WES'S RV - EVEN NG

The group rides in the RV. Alyson drives with Ws at her
side. Zach and Sumrer sit at the back table.

Al yson's phone buzzes. Ws reads the text al oud.
VES

Jake says, "Let me know next tinme.
Just be safe.”

ALYSON
Conme on, Jake...
VEES
What do | put?
ALYSON
| don't know. An enpoji or sonething.
VEES
Wl |, which one?
ALYSON
| don't know! When in doubt, go with

poop.
Wes sends Jake back the poop enpji.

Wil e snmoking a joint, Zach scrolls on his phone and reads
al oud to the group.

ZACH
Quys, it says Bl oodwood Forest is
haunted or sonething. "Nunber One
Bl oodi est Forest in California:
Bl oodwood Forest." And then,
"Seriously. W can't make this stuff

up. "

SUMVER
Who says? Cone on, Zach.

VES
Yeah, that's not that hard to nake up
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ZACH
No, it's online. Look.

SUMVER
That doesn't nmke it true.

She | eans over, and he shows the phone to her.

VES
Zach, it's abandoned. Aly said so.

SUMVER
Oh, and Aly's a better source than..
"Definitel yNot Fake. con?"
(beat)
kay, maybe she is.

ALYSON
See? It's totally abandoned, and ny
brother just said he's cool with it.
We're fine.

SUMVER
No, we're not.

She holds up a bottle of vodka and smrKks.

SUMMER
We're gonna get fucked up
ALYSON
Are you serious?
VES
Summer, where'd you get that?
SUMVER
Doesn't matter where | got it; it's

ours now.

They all do shots fromthe bottle and enjoy an escal ating
sense of wildness to their adventure.

EXT. RV - EVEN NG

The RV passes the sign that reads, "Bl oodwood - popul ation
15.". It's now crossed out to be 0 (zero).

EXT. RV ON A SI NGLE LANE ROAD - EVEN NG

The RV drives down the road into the darkening horizon.
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ZACH
Dude, | just |ost ny phone signal.

SUMVER
Hooo! It's the forest that did it it.

ZACH
That is so not funny.

SUMVER
How far are we?

VES
No signal, no GPS, but | think | saw a
si gn back there--

Qut the wi ndow, they drive past a gate.

VS ( CONT.)
Hey, look! | think we're getting
cl ose!

I NT. ARNI E AND SHARON' S BEDROOM - NI GHT

Moonl i ght streanms in through the wi ndow of the cabin. Sharon
| ooks out the w ndow.

SHARON
| think we're going to get nore
visitors, Arnie. W need to be ready.

Arni e wal ks up behind her |ooking grimas he surveys the
forest through the w ndow.

ARNI E
Don't you know |I' m al ways ready.
(beat)
[t's tinme for bed.
Arnie rests his head on Sharon's shoul der.
INT. RV - N GHT
Summer waves a bottle of al cohol in her hand.

SUMMER
"' mthrow ng another round. | don't
even care. Wio's in?

VES
Sure, | guess.
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Zach snokes a j oint.

ZACH
(rmocking Wes' s voi ce and | aughi ng)
Sure, | guess.

Everyone | aughs. Wes gl ares at him

ALYSON
| can't drink, so--

SUMVER
(sm rking)
Nei t her can we, but no one's stoppin
us.

ALYSON
(unanused)
No, |'mdriving.

SUMVER
Good poi nt.

ZACH
Yeah, please don't get us killed, Alvy.

Unseen by Al yson, her phone buzzes. Sumrer, Zach,
take | arge sw gs of vodka.

VES
We shoul d play Cards Agai nst Humanity.

Zach and Summer shout in agreenent.
ALYSON

Hey, I'mdriving here! W won't nake
it intimeif | pull over.

VES
You can be on ny team then. 1'Il cone
up and whisper the ones | think are
good.

ALYSON
Fi ne.

40.

and Wes al

Zach opens the box and deals cards for everyone but Al yson.

SUVMER
We shoul d get sonme nusic goi ng.
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An upbeat song plays over the speakers.

As he finishes, a piece of paper falls out from between sone
cards.

Summer grabs the paper which reads, "Lindsay," and a phone
nunber. She gives a stern | ook to Zach, whose eyes dart
unconf ortabl y around.
| NT. ARNI E AND SHARON S BEDROOM - NI GHT
The music fromthe previous scene continues.
Arnie shares a bed with Sharon and curls into her body.
We hear sounds of Jake and Penny naki ng | ove.

CUT TO
| NT. PENNY'S BEDROOM - NI GHT
The sounds of Jake and Penny continue as they make | ove.

INT. RV - N GHT

Wes has noved up front with Alyson, while Zach and Sumrer
remain at the table, cards still scattered.

SUMVER
Wes, turn that shit off!

Wes lowers the nusic

SUMVER
Are you kidding nme, Zach? Is this
yours?

ZACH
Shit.

SUMVER

And why woul d you hide it in Cards
Agai nst Humani ty?

ZACH
It was at a party. She gave it to ne
while we were playing. | forgot | kept
it in there.

A pause.
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SUMVER
Wait. We play this every tinme you cone
over, dude. Was this Rachael's party?!
Last weekend?!

ZACH
Aaah, | can't renenber.

SUMVER
When were you gonna tell me?

ZACH
It was a m stake, okay! It was a one
ni ght, fucked-up m stake.

SUMMER
You spent the night with her? Well, of
course. No one gets a girl's nunber to
hol d hands. God, |I've had it with you.

Hi s cross neckl ace catches her eye. She turns away, offended
by his hypocri sy.

SUMVER ( CONT. )

(al nost to the whol e group)
Can we talk in private?

WES
| mean, it's an RV...

Summer grabs Zach's hand and pulls himtoward the back of the
RV.

SUMMER
We're going to the bathroom

ZACH
But | don't have to go.

The bat hr oom door cl oses.
SUMMVER (O S.)
Zach, | don't know what gave you the
fucking right--

ZACH (O S.)
Yeah, but | thought--

They continue to argue.
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ALYSON
Man.

VES
And he had Sumrer, of all people! Keep
your dick in your pants, dude.

Sunmer and Zach's argunent grows | ouder.

WES

Pl ease tell ne we're al npbst there.
ALYSON

Don't look at ne; | was relying on

your GPS. But | think we're close.
| NT. ARNI E AND SHARON S BEDROOM - NI GHT

Arnie's eyes flick open as he lays on the pillow He cocks
his head to hear sonething. H s naked body noves to the

wi ndow to | ook outside. H's eyes narrow as he senses visitors
getting nearer.

I NT. RV - N GHT
The RV drives through the old gate near the cabin.

ALYSON
(to Summer and Zach)
GQuys, get over it! We're really cl ose!

They drive through the woods. It is eerie and dark.
Wes turns to Aly.

VES
Were do we park?

ALYSON
Wherever we want, | guess. Unless
soneone had our sane weekend pl ans.

VES
Try to get close to the cabin.

EXT. RV - N GHT

Shot of the RV as it drives through the woods, crushing sone
smal|l trees as it drives.
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INT. RV - N GHT

ALYSON
|"mnot seeing the cabin.... Want to
just park here for now?

Summer storns out of the bat hroom
SUMVER

(to Alyson)
Yes! Park! | have had it!

| NT. ARNI E AND SHARON S BEDROOM - NI GHT
Arnie pulls on clothes and shakes Sharon awake.

ARNI E
Shar on.

SHARON
Bad dream Arnie?

ARNI E
No.

He | ooks to the wi ndow. Sharon follows his gaze.

SHARON
Cet the weapons.

They both junp fromthe bed.
INT. RV - N GHT
Al yson parks the RV.
ALYSON
(feigning enthusiasm

We're here. ..

Sumrer continues toward the RV door. Zach exits the bat hroom
and foll ows her.

ZACH
Summer, wait!

Summer rolls her eyes.

ALYSON
Wai t!
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SUMVER
Don't you tell me to wait, too. | need
to cool off.

EXT. BLOODWOCD FOREST - N GHT

Summer bolts out of the RV and storns through the forest,
yelling profanities.

In her rage, Sunmmer accidentally gets a deep scratch froma
| ow- hangi ng branch.

SUMVER
Fuck! !

She sinks to her knees and cri es.

ARNI E'S POV. Arnie approaches slowly. He's very intrigued
wi th Sumrer. Leaves rustle as he noves through the trees.

SUMVER
Zach, if that's you, fuck off!

Arni e watches intently.
INT. RV - N GHT

Wes noves to the back of the RV and joins Zach and Al yson at
t he tabl e.

VES
Summer had better get back soon; this
is crazy.

ALYSON

Maybe she went to find a bathroom |
doubt she used yours when she had

conpany.
She | ooks at Zach who | ooks ashaned.

VES
| bet she's still upset.

Zach | ooks down, ashaned.
ALYSON

(softly)
Zach, are you--
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ZACH
"' msorry, okay!

Wes and Al yson exchange a sonber gl ance.

ZACH
' m gonna go | ook for her.
VES
Dude, she probably just wants her
space.
ZACH
Well, she's not getting it. | need to

talk to her. Stay here in case she
comes back

Wes and Al yson nake no attenpt to stop him He exits the RV.
Al yson noves in close to Ws.

ALYSON
Hey, we got that alone tinme, after
al | .

She and Wes ki ss.
EXT. BLOODWOOD FOREST - NI GHT

Arnie's eyes shift excitedly as he waits in the foreground
hi dden by the tree between himand Summer. Just as Arnie
prepares to nmove on Summer, his focus goes to Zach as he
bolts out of the RV

ZACH
Hey, Summer! |'m sorry!

EXT. BLOODWOCD FOREST - N GHT

Zach wal ks a few steps deeper into the darkness of the
forest. He | ooks around unconfortably.

ZACH
Can we just talk, please? Seriously,
it's creepy as fuck out here. Sumrer
where are you?

EXT. RV - N GHT
Arni e noves toward the RV, which now bounces as we hear Wes

and Alyson have sex inside. Arnie whispers as he counts on
his fingers how many people he's seen so far.
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ARNI E
One, two, three, four...?

ARNI E'S POV as he creeps around the RV and peers in the
w ndow, just unable to see Wes and Al yson clearly.

ZACH (O S.)
Sunmer ? Surmmer, where are you?

BACK TO ZACH. He comes to a stop in the woods and | ooks
around. He shouts to the forest.

ZACH
She was a stupid m stake, but you
weren't! | care about you, Sunmer!

Pl ease cone back to the RV. Pl ease.

Zach continues in the forest and sees the cabin. He noves
toward it.

ZACH
Come on, stop hiding in the cabin. |
know you' re there.

Arnie turns his gaze as he sees Zach getting close to the
cabin. Arnie smles creepily.

ARNI E
She' s not.

EXT. CABIN - N GHT
Zach approaches the cabin. He tries the front door. Locked.

He sees a nearby w ndow and places his hand inside, feeling
around in the dark.

I NT. CABIN - KITCHEN - N GHT

Zach clinbs awkwardly through the window and falls onto the
kitchen floor. H's cross neckl ace gets caught on the w ndow
and chokes himbriefly before breaking off and falling to the
fl oor.

He feels around for it but fails to find it.

He then knocks over an assortnent of pots and pans in the
process.
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| NT. CABI N - CONTI NUOUS
He wanders down the hal |l way.

ZACH
Summer ? Sunmmer, are you here? |'m
sorry.

I NT. ARNI E AND SHARON' S BEDROOM - NI GHT

Zach enters Arnie and Sharon's bedroom He sees Sharon,
sitting hunched at the edge of the bed with her back toward
him and m stakes her long dark hair for Summer's.

ZACH
Sumer ? Ch, God, Sumer, |'msorry.

Sharon turns around in a creepy manner.

SHARON
It's not Sumrer. My nane i s Sharon.

Arni e stabs a confused Zach from behind and guts him Sharon
takes hold of Zach's dead face. She kisses himas bl ood pours
out of his nouth.

SHARON
(to Zach)
What' s your nane?

Arni e appears, out of breath, behind Zach's head. He grabs it
on both sides and breaks Zach's neck. Face to face, Arnie
ki sses Sharon's bl oody I|i ps.

ARNI E
(whi spers) | got him

Arnie lifts three fingers.

ARNI E
There's three nore.

EXT. BLOODWOCD FOREST - N GHT

From outside the cabin we pull back fast to the gently
rocking RV with the sound of night and sex and danger.

FADE TO BLACK:
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I NT. JAKE' S APARTMENT - OPEN KI TCHEN - DAY

Jake enters the kitchen, puts his keys on the table and sees
t he packet |abeled, "Additional Files: BLOODWOD FOREST, "
| ayi ng on the table.

On top of the file lies a note fromAly: "Here's your files.
Gone to BF cabin. ~Aly."

Jake's face drops as he makes the connection between
Bl oodwood Forest and BF

JAKE
(fooling hinself)
Shit. No. She's not there..

He picks up the folder and a photo of a cabin falls to the
floor. He picks up the photo and sees the red, blood-Ilike
nail polish streak

He races through the file's contents, searching for anything
that m ght assuage his fears, and sees a paper with the
headi ng, " CONFI RVED DI SAPPEARANCES | N FOREST. "

Phot os of m ssing people defaced by Ben's red crayon
scribbles fill the page.

JAKE
She's not there... No.

He tries to call Alyson. 3 beeps for a dropped call.

JAKE
She's there.

EXT. RV - DAY

The RV sits undi sturbed. Though it is day, the forest retains
its eerie quality.

I NT. RV - DAY

Wes and Alyson slowWy wake up, still in the front seat of the
RV. They are apparently naked and covered by a | arge, shared
bl anket .

Wes jolts.

VES
Hey, beautiful.
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ALYSON

Hey.
VES

Man, we fell asleep? What tinme is it?
ALYSON

"1l check...

She | ooks at her phone and sees a text from Jake fromthe
previous night, "Ck, text nme in the norning."

ALYSON
Shit, | was supposed to text Jake--

She attenpts to send, "Hey sorry |I'mokay," but she has no

servi ce.

ALYSON
Fuck!

Wes can't get a signal on his phone either.
VES
We don't have service out here? Man
t hey ought to put up a sign that says
"No W-Fi." Poop enpji!
He tosses his phone down on the bedside table.
| NT. JAKE' S APARTMENT - OPEN KI TCHEN - DAY

Jake grabs his keys and phone and races out the door.

JAKE
Fuck! Come on, Aly.

I NT. RV - DAY
ALYSON
Crap, Jake's gonna be pissed. | gotta
go to the bat hroom

Topl ess, she wal ks toward the back of the RV. Sonething
rustl es under a sl eeping bag. Alyson freezes in her tracks.

ALYSON
Wes. Come here.

A naked Wes and a topless Aly nove toward the back of the RV
toward a | unp under a sl eepi ng bag.
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They pull the covers off slowy. Reveal Summer. She has a cut
on her forehead.

V\ES
Summer !

SUMVER
(shi el ding her eyes)
Ch ny God, Wes! Put on sone pants!

VES
(covering hinself with his hands)
Sorry!

Wes runs back to the front of the RV to get dressed. He
throws Aly her T-shirt, and she puts it on.

ALYSON
What tinme did you get back? We tried
to stay up, but we... were zonked,
and- -

SUMVER
| wasn't gone that long, jeez. | got
back at |ike one. | just needed to

bl ow of f sone steam
A cl ot hed Wes returns.

WES
VWhere's Zach?

SUMVER
| don't know.

Al yson and Wes freeze.

ALYSON
He didn't come back with you?

VES
Wait, he was gone all night?

SUMVER
Apparently. It's not |like that nakes
much of a difference. He's dead to ne.
Wes and Al yson | ook at each other, terrified.
ALYSON
Soneone check the bat hroom
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Wes wal ks to the bat hroom

VEES ( CONT.)
Zach? You all right, man? Coming in in
three, two, one...

He opens the door.

WES
Fuck.

ALYSON
Thi nk he went to the cabin?

They | ook out the w ndow at the gloony, dark forest.
| NT. JAKE'S CAR - DAY
Jake speeds down the hi ghway.

JAKE
They had to go to the cabin.

He calls Jereny.

JAKE
(into phone)
Hey, Jereny. It's nme. Look, | need a
huge favor. |I'mactually already on ny
way to your place. It's |life or death

I NT. JEREMY' S HOUSE - DAY

Jereny carries his luggage down the stairs. Margie follows
hi m down and then yells up the stairs.

MARG E
Carly, we're | eaving!
JEREMY
(i nto phone)
Vell, we're already on our way to San

Franci sco. Wat's up?
Margie is al nost out the front door, but Jereny hol ds her up.
MARG E

( nout hi ng)
We have to go!
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JAKE (V. Q)
(filtered)

Well, you're taking the copter, right?

| really need to get out to Bl oodwood
Forest .

JEREMY
(into phone)
Way the hell would you go there now?

JAKE (V.Q)
(filtered)
That's what | want to ask ny sister.
She went out to Bl oodwood Forest wth
her boyfriend, and we both know ...
t hey may never cone back! |'ve seen
the reports, Jereny.

JEREMY
We don't know that! We're... you're
still investigating it!
JAKE (V.Q)
(filtered)

Just, please give ne a lift out there!
"1l call Penny to conme get ne.

JEREMY
(i nto phone)
| don't know, are you... close?

JAKE (V. Q)
(filtered)
| ' m here.

Jereny | ooks out the wi ndow and sees Jake pul
driveway.

EXT. RV - DAY
Alyson, Sumrer, and Wes exit the RV.
VES

kay, we've gotta find Zach. This is
ridi cul ous.

ALYSON
Wll, we can't be too far fromthe
cabin. I'msure he's there.
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EXT. BLOODWOOD FOREST - DAY
They hi ke through the woods.

ALYSON
You seriously never saw himat al
l ast night?

SUMVER
No, and thank God, because | would
have punched the shit out of him
Maybe he texted ne...

She reaches for her phone.

WES
Doesn't natter. No service.

SUMVER
Still?! What kind of a cabin retreat

doesn't have W-Fi ?

ALYSON
VWll, right now, we don't have Zach
Let's worry about that first.

SUMVER
(with sarcasm
You're right. Were are ny priorities?
| sure hope he wasn't eaten by bears.

EXT. CABIN - DAY

They arrive at the cabin. It stands as a | oom ng presence in
t he woods.

I NT. JEREMY' S HELI COPTER - DAY

Jake rides in the helicopter with Jereny, a disgruntled
Margi e, and a PILOT. Jake calls Penny.

JAKE
(into phone)
Hey, Penny. It's me. |'mgonna need a
favor.
PENNY (V. Q)
(filtered)

Oh? What is it?
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JAKE
(into phone)
Look, I think Aly and her boyfriend
are in trouble. They went to Bl oodwood
Forest and--

He covers the phone and | ooks at Jereny and then at Margie.
Jereny shrugs.

JAKE
(i nto phone)
God, | don't want to get you involved
in this.
PENNY (V. Q)
(filtered)

| nvol ved i n what ?

JAKE
(into phone)
Wel |, peopl e have been dying there,
Penny.

MARG E
(mout hing to Jereny)

Dyi ng?!
The pilot grips the wheel.

JAKE
(into phone)
My sister could be next. You could be
next .

PENNY (V. Q)
(filtered)
What do you need, Jake?

Jake | ooks thankful and in awe of her ki ndness.
JAKE
(i nto phone)
A ride hone.
PENNY (V. Q)
(filtered)
"' mon ny way.

Jake hangs up the phone.
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I NT. POLI CE GYM - DAY

Penny hangs up the phone as she runs on the treadml|.

56.

PAN t o

reveal David and M chael running on treadmlls next to her.

DAVI D
That sounded pretty serious.

PENNY
It could be. Jake's sister's in
trouble. We're not sure...

DAVI D
If you're not sure, we're not letting
you go al one.

PENNY
(sarcastically)
O course you aren't.

| NT. HELI COPTER - DAY
Margi e | ooks with disdain at her husband.

MARG E
| have to wonder what's so inportant
to you about this place. First you
want to drill there, then you want to
rush off there by helicopter at the
| ast m nute--

JEREMY
Jake needed to. It was an energency.

MARG E
You know you're putting your whol e
conpany at risk, Jereny?

Jereny | ooks down.

MARG E
Have you even heard anything fromthe
guys you sent out there the other day?

JEREMY
-- we're looking into it.

MARG E
| just don't understand how I can work
so hard to get you this job in the
first place, and you go and throw it
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all away!

JEREMY
| know.

JAKE
You guys can argue about this when we
find ny sister, all right?

| NT. CABIN - DAY

Wes, Sumrer, and Alyson try the cabin door and it creaks
| oudly open. They all enter through the cabin door and begin
to I ook for Zach. A dark, creepy aura surrounds them

ALYSON
Hey, Zach? You in here?

VES
Zach? Sumrer's sorry, okay, she--

SUMVER
| never said that!

Wes searches around and calls for Zach again.

VES
Look, | get that you're upset, but we
just want to nmake sure you weren't
bear food.

(beat)

Food. Is there a kitchen? Maybe he got
hungry.

ALYSON

Wiy woul d there already be food here?
This place is abandoned.

SUMVER
Trust ne, Zach would eat noldy bread
he dropped on the floor if it canme to
it.

Wes and Al yson | ook at each other. Summer | ooks as though
there is truth to that statement.

SUMVER
Yeah, you don't want to know.
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I NT. CABIN - KITCHEN - DAY

They enter the kitchen and come across the ness of pots on
the floor fromZach's fall.

VES
What happened here? Did you trash this
pl ace?

SUMMER
No, I"'mnot five. And | didn't even
conme here.

ALYSON
Zach di d.

She picks up Zach's cross necklace fromthe floor. It is
br oken.

VES
kay, so he's been here. He probably
fell asleep, then. Let's see if
there's a bedroom

Al yson pockets the cross necklace, and they search for a
bedr oom

EXT. ARNIE AND SHARON S BEDROOM - DAY

They approach Arnie and Sharon's bedroom Sunmer tries the
door. It is |ocked.

VES
Good goi ng, Zach. You got another girl
in there?
SUMVER
Not funny, Wes.
(beat)
I|"mstill knocking it down, though.

She kicks the door in to reveal Zach's filleted body hangi ng.
Bl ood drips down his body and out of his nouth.

Screans all around. Sunmer cries.

WES
W gotta get out.

Qut of focus, we see Arnie in the background as he noves from
behi nd Zach's body. He pulls back an arrow.
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WES
Get out!
| NT. OUTSI DE ARNI E AND SHARON S BEDROOM - DAY

They race out the door, which Wes closes just as Arnie's
arrow goes through the door.

VES
Go! Now

EXT. CABIN - DAY
They race out the cabin door toward the RV

Arnie clinbs out his bedroom w ndow and pulls back anot her
arrow.

It hits Summer in the leg, and she falls in agony.

VES
Summer, hurry!

SUMVER
Ow, fuck!

ALYSON
\és!

VES
Holy shit!

ALYSON

Hel p me grab her!

They work together to pick up Sunmer as best as they can. She
hal f - hobbl es as they race toward the RV.

I NT. RV - DAY

Wes and Al yson place Summer at the back table. Ws struggl es
to start the RW.

V\ES
Conme on!!!

EXT. CABIN - DAY

Arni e advances determ nedly.
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| NT. RV - DAY

Al yson, Wes and Sumer are panicking, then finally the RV
starts, and begins to lurch forward with a loud rev of its
engi ne.

EXT. RV - DAY

The RV races through the trees, breaking down several smaller
ones.

I NT. RV - DAY

Through the w ndshield, Ws sees Arnie amdst the trees in
hi s pat h.

WES
Holy shit!

He swerves, crashing the RVinto a tree.
| NT. RV - DAY
Wes | ooks at Al yson and Sunmer.

VES
You guys okay?

Sumer, arrow still in her leg, has fallen between the table
and the boot h.

SUMVER
No, | have an arrowin ny leg. Ch, and
' m st uck.

VES
Ckay, I'Il come help you--

He | ooks outside and sees not hi ng.

ALYSON
VWhat happened?

VES
| saw sonething. It's out there. It
found us.
EXT. RV - DAY

Arnie runs a short distance fromthe RV, then draws an arrow
and lights it on fire.
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| NT. RV - DAY
Wes turns to Alyson

WES
W wait here. We're safe inside.

Arnie shoots a flamng arrow into the RV through a back
wi ndow. Fl anes begi n.

VES
Shit! Get out!

ALYSON
Sumer !

They race to the back of the RV, where a dividing curtain has
al ready been engulfed in flanmes. They try to pull Sumrer out,
and she cries in agony fromthe pain in her |eg.

SUMVER

Just go!
ALYSON

"' mnot |eaving you in a burning RV
SUMVER

Yes, you fucking will! Get out!

Wes and Al yson race out.
EXT. BLOODWOCOD FOREST - DAY

Wes and Aly race out of the RV. An arrow flies by and hits
the tree right above Wes's head.

ALYSON
Get back

EXT. BLOODWOCD FOREST - DAY

The two junp out and run a short distance. Sumrer bangs on
the glass and then succunbs to the fl anes.

ALYSON

(crying)
Ch ny CGod!

VES

Aly? Aly. Focus. W have to hide. Cone
on.
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ALYSON
But - -

VES
It was too late for her! W got out;
we have to save oursel ves.

They run toward the shed.
| NT. HELI COPTER - DAY
Aerial view of the RV as it expl odes.

JEREMY
Jake, you see that?

He points down at the forest. The RV burns, an orange
fireball in the green sea of trees.

JAKE
Al y!
(to the pilot)
Put us down there right now

MARG E
Are you crazy?

PI LOT
"Il get as close as | can!

EXT. HELI COPTER - DAY

From above the helicopter's sw nging bl ades we see the forest
bel ow as the pil ot maneuvers cl oser for a | anding.

EXT. BLOODWOOD FOREST - DAY
Wes and Al yson stand bew I dered in the forest.

ALYSON
Where do we go?

VES
| am not going back in that cabin.

ALYSON
So what do we do?

WES
Head for the woods.
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| NT. BLOODWOOD FOREST - DAY

The helicopter |ands sone distance frombut w thin sight of
the RV. They are about to get out. They feel an expl osion.

CUT TO
EXT. BLOODWOOD FOREST - DAY
Hi gh aerial shot of the forest. Fire swall ows several trees.
BACK TO:
| NT. HELI COPTER - DAY

Pl LOT
Ch, man.

Mar gi e begins to panic.

MARG E
Ch ny God!

Jake tries to cal meveryone down.

JAKE
kay, let's not freak out yet. Maybe
they weren't in the RV. I"'mgoing to
check.

EXT. HELI COPTER - DAY

Jake junps out of the helicopter. He runs through the woods,
towar ds the camera.

JAKE
God, | hope they went to the cabin.
There's sone irony.

| NT. HELI COPTER - DAY

Jereny prepares to exit the helicopter. Margie attenpts to
restrain him

MARG E
Are you serious, Jereny?

JEREMY
"' mgoing with him

Jereny junps out of the copter.
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MARG E
(to the pilot)
Wiy is he doing this?

EXT. BLOOCDWOCD FOREST - DAY

Arni e noves through the forest and pulls out a knife fromhis
bel t.

EXT. RV - DAY
Cl ose up exterior of the RV, as Jake approaches.

It burns slowy. Wth a light, quick grasp of the handle, he
opens the door and Summrer's charred body falls to the ground.
She i s unrecogni zabl e.

JAKE
Ch God!

Jereny arrives and stops dead in his tracks.

JEREMY
Shit! |Is that her?

Jake sinks to his knees.

JAKE
| can't tell you.

JEREMY
Did she conme here with friends?

JAKE
| don't know, | think she cane with
Wes, | don't know. ..

Jereny hel ps Jake up

JEREMY
VWll, we need to find Wes, then. Maybe
this isn't her.
(beat)
Still a tragedy.

Shot of the RV burning.
JEREMY ( CONT.)
Look, why don't we go back to the

copter? Then we can get ny maps, and
maybe we' || --

Created using Celtx



65.

Arnie throws a knife which creates a | arge gash in Jereny's
arm The knife sticks out at an unpl easant angle. He screans.

JAKE
Shi t!

JEREMY
"1l get back to the copter; you find
your sister!

JAKE
No way. |'mnot |osing sonmeone el se.

JEREMY
We don't know that yet--

EXT. BLOOCDWOCD FOREST - DAY

Cl ose up of Wes as he | ooks over his shoulder to see if he's
being foll owed. He hel ps Alyson down a rock.

EXT. BLOODWOCD FOREST - DAY

Arnie |looks to one side of the forest, then the other. He
sees sonet hi ng.

| NT. HELI COPTER - DAY
Jake pulls Jereny into the copter.

JAKE
He's hurt!

MARG E
Ch, God, Jereny! See, | told you this
was a bad idea; now we gotta take you
to the hospital--

JEREMY
Seriously, it's not that bad..

Pl LOT
I"mcalling the police.

JAKE
Penny's al ready on her way! She is the
pol i ce.

Pl LOT
We should take himto the hospital,
Jake.
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JAKE
Aly could be hurt, and you're just
gonna | eave us here?

MARG E
Do you think any of us give a dam?

She turns to Jereny.

MARG E
You knew. You knew all of this shit
was here, and you wanted to drill
here! You risked your entire conpany,
the one I worked so hard for you to
have, for this? God, Jereny! \Wat were
you t hinking, com ng here?

JEREMY
Because | wanted to, Margie!

Mar gi e | ooks st unned.
JEREMY
(to the pilot)
Just go! Take her!

Pl LOT
Take care of yoursel ves.

Jake exits the copter.

The copter takes off.

EXT. BLOODWOOD FOREST - DAY

Arni e gazes up at the helicopter taking off.

ARNI E

You cane here. This is where you'l
di e.

He | oads an arrow into his bow He shoots.

| NT. HELI COPTER - DAY

The arrow breaks through the wi ndow of the helicopter and
sticks in the pilot's neck.

EXT. HELI COPTER - DAY

The helicopter noves erratically in the air.
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| NT. HELI COPTER - DAY

Mar gi e screans as the helicopter shakes. Blood spurts from
the wound. The pilot falls onto his controls. An alarm
sounds.

Margi e grabs the controls but fails to manage the helicopter.

EXT. BLOOCDWOCD FOREST - DAY

Jake and Jereny, now sone di stance away. Jake happens to | ook
back and grabs Jereny.

JAKE
Jereny.

Jereny turns and sees the copter.

JEREMY
No!
The helicopter crashes. An explosion of fire goes up into the
sky. The bl ades of the helicopter still turn.
JEREMY

No, no, nol!
Jake scans the woods for any novenent.

JAKE
How t he hell di d--

JEREMY
Ch, Cod.

Jake sees the terror in Jereny's eyes.

JAKE
They' re gone, Jereny. There's nothing
you can do. We have to find Alvy.

JEREMY
| just wanted to tell her--

JAKE
That you | oved her?

JEREMY
That | didn't.

Jake' s eyebrows rai se.
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JEREMY
Bl oodwood Forest was my hone, Jake. |
used to live here. | felt safe here.

And | let myself believe I'd be safer
with her, because she had it al
figured out. So | gave ny life to her.
And apparently, | was safer with her
after all.

He gestures at the destruction.

JEREMY
But | didn't | ove her.

EXT. HELI COPTER - DAY

A bl ade conmes | oose fromthe copter and flies toward Jereny.
EXT. BLOODWOOD FOREST - DAY

He gestures toward the forest.

JEREMY
This is nmy hone!

The bl ade narrowWy m sses Jake and slice off Jereny's head,
sprayi ng blood all over Jake.

Jereny's head rolls down a hill, deeper into the forest.
Jake stands bew | dered, unsure of the direction of the cabin.
JAKE
(with a panicked sigh)
Maps are burned. Guess |'mon ny own.
Until Penny gets here.

He | ooks back and sees the burning helicopter, then jolts as
he realizes the danger Penny will be in.

JAKE
| need to find Alvy.

0)

Jake rushes deeper into the forest, remaining alert for any
signs of life.

CUT TO
EXT. BLOODWOOD FOREST - DAY
Alyson and Wes find a place to rest for a nonent.
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ALYSON
kay, | think we're safe for the
nonent .
VES
You really think Jake is com ng?
ALYSON
Not hing to do but wait. |I'm scared

Wes.
Wes gets on top of her and they kiss.
EXT. BLOODWOOD FOREST - DAY
Arni e watches themcarefully from a distance.
EXT. BLOODWOOD FOREST - DAY
Jake races through the forest, |looking for signs of life.

JAKE
Pl ease, Aly. Be alive!

EXT. BLOODWOOD FOREST - DAY
Wes strokes Alyson's hair.

VES
|"mnot going to | et anything bad
happen to you.

ALYSON
VWhat if we're stuck here? Wiat if
there's no. ..

VES

Shhh... we need to keep it quiet.
ALYSON

| can't get Summer's face out of ny

m nd.
She cries and Wes pulls her closer.
EXT. HELI COPTER - SAME
Penny arrives in her truck, along wth David and M chael,
cl ose to where the helicopter burned. Penny races out of the

car toward the helicopter. David and M chael quickly follow
her .

Created using Celtx



70.

PENNY
Jake! No!
DAVI D
No, don't | ook-- we'll see if he's in

there for you--
She turns to yell at themfiercely.

PENNY

David and M chael stop as she continues toward the copter.
Frightened by the dead bodies of Margie and the pilot, but
relieved to have not found Jake, she returns to them

PENNY
He's not in there! W have to find
hi m
They get back in the truck and race through the woods.
EXT. BLOODWOOD FOREST - DAY

Jake cones close to the area where Wes still lies on top of
Al yson, but he does not see themyet.

Wes still lies on top of Alyson as they make out. They are
cl othed, but the hood of his sweatshirt covers his head and
face. Alyson | ooks up and sees Jake.

ALYSON
Hey! Jake! Jake!

Jake hears Alyson's cry and races toward her.

JAKE
Aly! I'"m com ng!

Upon seeing Wes on top of her, Jake draws his gun.

JAKE

Hands where | can see thenl
ALYSON

Jake?!
WES

Sir--
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JAKE
| said get off of her now

71.

Jake cocks his gun. Wes quickly renoves hinmself from Al yson

and puts his hands up.

WES
Don't shoot!
JAKE
Don't movel
WES
Sir, don't shoot! It's Wes!
ALYSON
Jake, DON T!
JAKE

Wes?

Wes's hood falls down, revealing his face. Terror from Jake
when he sees Wes, his alnost nmurder victim is black.

ALYSON
Jake, this is Ws...

JAKE
Ch ny God. | can't believe I--
al nost - -

VES

(taking a deep breath)
It's okay. You didn't know nme, you
didn't know -

JAKE
| did know, Wes. | made a m stake. A
| ong tine ago.

Wes realizes.

JAKE
And al nost agai n.
(beat)
| nearly did the sane to you as this
nmonster that's chasing you guys. |I'm

Penny arrives in her truck with David and M chael.

fromthe car while it still runs.
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Penny freezes when she sees Wes. David and M chael
guns on Ws.

DAVI D AND M CHAEL
Freeze! Hands up!

JAKE
Don't shoot!

They | ower their guns a hair.

JAKE
This is Aly's boyfriend, Wes.

They | ower their guns fully.

JAKE
And | don't know himwell, but | know
he's kept her safe. And that's al
that matters.

Wes offers a genuine smle.

VES
Thank you.

Jake hugs Penny.

JAKE
My God, it's good to have backup. Is
it just the three of you?

PENNY
For now, yes.

VES
It's just us two now. It got two of
our friends.

72.

draw their

ARNIE' S POV. Arnie sets up an arrow and hi des behind a tree.

BACK TO THE GROUP.

PENNY
Do we know who "it" is?

An arrow zips close to Ws's head and sticks into a nearby
tree. David and M chael fire multiple shots blindly into the

f orest.
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JAKE
No. But it's not getting any nore of
us. Get to the cabin.

VES
No! We can't just go hide there! W
need weapons!

DAVI D
We have guns.

Anot her arrow zips by and nearly m sses David's head. The try
to fire again, but are out of ammo.

VES
(gesturing to Jake's gun)
One | oaded gun

PENNY
| have a gun, too.

VES
That's not enough.

ARNI E'S POV. Arnie sneaks around to the truck

M CHAEL (O S.)
We have backup amo in the truck--

Arni e takes the backup ammo fromthe gl ove conpartnent and
rel eases the energency brake.

The truck, parked on a slope, rolls down into a nearby ravine
and expl odes.

JAKE
Not anynor e.

VES
You all go to the cabin!
(indicating toward a shed in the
di st ance)
' mgoing to that shed. There's gotta
be weapons in there.

JAKE
| amnot letting you die on ny watch!

VES

This isn't on your watch! This is ny
decision to do whatever | have to, to
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get us out of here alive.

Jake | ooks himin the eye.

JAKE
Ckay. Aly, cone with me--
ALYSON
No! This whole trip was ny fault-- |I'm

going with Ws.

JAKE
| am not gonna | ose you agai n!

PENNY
Jake, you realize you sound just like
the dad from Fi ndi ng Neno.

Anot her arrow nearly hits Alyson, but Wes pulls her out of
the way. He | ooks assured that he will defend her.

JAKE
Ckay. Penny, David, Mchael, cone with
me. You ki ds--

He stops hinsel f.

JAKE
Aly and Wes: be careful and protect
each other. Find whatever weapons you
can and neet us at the cabin.

Wes and Alyson start to | eave for the shed. Jake and the
others turn toward the cabin.

Arni e watches from afar and debates which group to foll ow
Jake turns back to Alyson with a desperate gl ance.

JAKE
Wai t!

Wes and Al yson freeze.

Jake holds out his gun to Wes. Penny notices and noves to
pul | out her gun, too, but releases her grip when she sees
the intent in Jake's eyes.

JAKE
Wes, this is yours.
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Wes smil es.

VES
Thank you, sir.

Wes takes the gun.

Wes and Al yson race toward the shed. Everyone el se runs
toward the cabin.

EXT. BLOODWOOD FOREST - DAY
Arnie runs through the forest and nmeets Sharon.
ARNI E

They're going to the cabin. And the
shed. They're a team

SHARON
So are we.
ARNI E
They wanna take our weapons.
SHARON
W won't let them
SHARON
You still have your knife?

Arnie feels it in his pocket.

ARNI E
Yeah.

Sharon shifts her gaze between the shed and the cabin,
debati ng where to go.

SHARON
Good. You'll need it.

EXT. CABIN - DAY
Jake, Penny, David, and M chael reach the cabin.
M CHAEL
How should we get in? This is where
the killers live.
DAVI D
Yeah. W can't just say, "Ding dong..
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di nner is served."

David smrks.
JAKE
Who said anyt hing about ringing the
door bel | ?
PENNY

W're getting in, and if sonmeone's in
there... they're getting out.

| NT. CABIN - DAY
They | ook around the cabin. It is dark and haunting.

PENNY
Show yoursel f!

No response.

PENNY
You two shoul d pick up sonething,
anyt hing you can find to defend
your sel ves.

M CHAEL
(1 ooki ng around)
| don't think a coat rack is gonna do
much nore good than ny fists.

DAVI D
There m ght be sone knives in the
ki t chen.

EXT. BLOODWOCD FOREST - DAY

Wes and Al yson race through the woods. They hear a noi se near
t he shed.

ALYSON
What's that? There's sonething in the
shed.

VES
Then we'll already be there to get it.

EXT. SHED - DAY

Wes and Aly have arrived at the shed. Wes tries the door, but
it is |ocked.
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WES
You know, nmaybe we shoul d just stay
out of this. Go back to the cabin..

ALYSON
|f there are weapons in there, we
can't afford to stay out.
She ki cks the door down.

I NT. SHED - DAY

Dead bodies are slunped in a gruesone pile in the corner of
t he shed. Mpst are naked. Al are bl oody.

Al 'yson and Wes scream Wes points his gun at the pile
instinctively.

ALYSON
Ch God!

Wes | owers his gun

WES
W weren't the first.

Al yson | ooks si ck.
Two bodi es of Jereny's oil workers.

ALYSON
Zach was right.

VES
Let's just grab sone weapons and go.

They both grab as many weapons as they can hol d.

VES
Al right, we should get back

She heads for the door.

ALYSON
Wi t .

Wes st ops.

VES
VWhat ?
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ALYSON
We're alone. And | just want to say
somet hi ng.

ALYSON

|"msorry | waited so long to
i ntroduce you to Jake.

VES
Ckay. It alnost had to happen at ny
funeral .

ALYSON
| know. And you saw what a ness he was
after that, even? He still has
ni ght mares about the last tinme, Wes.

(beat)

It really wasn't that |ong ago.
Definitely not for him

ALYSON
We have to protect each other, and |
just wanted to keep you all to nyself
while | could.

WES
VWll... we have each ot her now.

We see Sharon hiding in the pile of bodies. Her eyes snhap
open.

She raises a |large spear and brings it down into Al yson and
Wes, skewering themtogether. They scream as the spear enters
t heir chests.

SHARON
Toget her forever.

EXT. SHED - DAY

Sl ow PULL QUT fromthe shed. Sharon scuttles out of the shed.
| NT. CABIN - DAY

Jake hears the screans.

JAKE
Al y!

Jake runs toward the front door of the cabin. Penny | ooks
fearful that the worst has happened. She nobves to confort
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hi m
PENNY
Jake. ..
JAKE
Stay here.
M CHAEL

Are you crazy?

PENNY
Jake- -

She offers out her gun to him
JAKE
" m not fucking taking that from you
Stay here!

He runs out the cabin door.

PENNY
" m not staying here. Not if he's out
t here.
DAVI D
You'l | get yourself kill ed!
PENNY
Fine. You do you, |I'Il do ne.

She flees, causing the front door to creak cl osed.

Arnol d, hidden behind the open door on the inside of the
cabin, closes the door and approaches David and M chael with
a large sharp knife.

He swipes the large knife at the 2 nen's throats, instantly
killing them

EXT. BLOODWOOD FOREST - DAY

Penny has made it hal fway between the cabin and the shed. She
hears David and M chael scream and she stops and turns to
run back to them

A | ouder scream from Jake.

She races on to the shed, |ooking around her as she runs for

any potential threat.
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EXT. SHED - DAY

Penny stops at the closed door to the shed and neets Jake.
Jake stands outside the shed, one hand on the cl osed door and
the other on his face. He cries.

PENNY
Jake! Are you hurt?

JAKE
No. . .

PENNY

Were are Aly and Wes?
Gasping for air, eyes red, he | ooks at her.

JAKE
They' re inside.

Penny gets it and gasps.

PENNY
(1 ooki ng down)
Oh, Jake.
JAKE

They' re not com ng out.

PENNY
"' m so- -

Jake pulls hinmself up

JAKE
|"mgetting that son of a bitch

He starts to go toward the cabin.

PENNY
Jake, stop! W need to | eave!

JAKE
Why?! Why do we | eave now? Because ny
sister's dead and | couldn't save her?

A pause.
JAKE

" mgonna kill him |1'mnot gonna | et
t hat nonster wal k.
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A pause. Penny hol ds out her gun.

PENNY
Take my gun.
JAKE
| am not | eaving you defensel ess.
PENNY
Then take the gun from.
JAKE
From Ws? No. | can't go back in

t here.

Penny | ooks at the shed and seens to agree that any weapons
in there would not be worth it.

Penny | ooks around her and thinks she sees Arnie, hiding in
the trees, out of focus, holding a knife. She |ooks startled
and places her hand on her gun, but she does not |et Jake see
her fear.

PENNY
k. Just get back to the cabin then.
David and M chael ... they need you.
JAKE
Are you okay?
PENNY
Go! 1'Il be fine.

Jake flees for the cabin. Arnie stares Penny down, waiting
for her. The last woman to kill. Once Jake is out of earshot,
Penny draws her gun and points it at where Arnie was
standi ng, but he has now noved.

She wal ks slowy through the trees, ready to fight.

PENNY
| am here! Face ne!

Arnie glares at her and races through the trees.
PENNY
Either | kill you, or you kill nme. |I'm
not leaving this forest.
He races through the woods again, and Penny notices. She
shoots, but m sses. She chases him
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| NT. CABIN - DAY

Jake enters the cabin and sees the bodies of David and
M chael on the floor in a growi ng pool of bl ood.

JAKE
And then there were two.

SHARON
Yes, and then there were two.

Jake junps. Sharon conmes out froma shadow with the blinding
smle of inmmnent death.

SHARON
O should | say... four?

She tilts her head and | ooks at him Jake | ooks down at the
bodi es, thinking she refers to them

JAKE
What do you nmean? You killed them
SHARON
Oh yes, they are dead. But there are
two left, no? Your friend... and ny
br ot her .
Jake's eyes wi den.
JAKE

You're not the only one. Penny's out
there with--

CUT TGO
EXT. BLOODWOCD FOREST - DAY

Penny | ooks around for Arnie. He junps out frombehind a tree
and approaches her, knife drawn.

ARNI E
You nessed with ny famly.

Arni e charges at Penny and grazes Penny's leg with his knife,
but she continues to fight himoff.

Arnie attenpts to get behind Penny. He holds up the knife and
tries to slit her throat, but she holds himoff.

BACK TO
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| NT. CABIN - DAY
SHARON
Wth a man who's defendi ng what's his.
She's a trespasser. As are you.
JAKE
| came to take what's m ne back. But
you kil led her.
EXT. BLOODWOOD FOREST - DAY

Penny and Arnie fight and struggle with the gun which goes
off, injuring Arnie, though he fights on.

| NT. CABIN - DAY
Jake hears Penny scream and a gunshot go off. Hi s eyes w den.

He turns away from Sharon for a brief nonent, about to flee
t he cabi n.

CUT TO
EXT. BLOODWOOD FOREST - DAY
Arni e smacks the gun away from Penny.
Penny screans as she nmanages to get behind Arnie and pull his
own knife up into his throat. Blood sprays everywhere and

onto Penny's face.

PENNY
You nessed with nmy famly.

| NT. CABIN - DAY

In his distraction, Sharon grabs a nearby object and knocks
out Jake. He falls.

CUT TGO
EXT. BLOODWOCD FOREST - DAY

Arnie falls. Penny stands victorious. She takes his bl oody
knife fromhis dead hands.

PENNY
' mtaking back what's mne. Bitch!

She stabs Arnie's knife into his chest.
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She | ooks toward the cabin and lets out a deep breath.
FADE TO BLACK:
EXT. CABIN - DAY
An eerie silence hangs over the cabin.
| NT. ARNI E AND SHARON S BEDROOM - DAY

Jake awakens and struggles. H's hands are tied to a bed. W
reveal Sharon in a short dress, straddling Jake, who is now
tied to her bed. Zach's corpse still hangs in the room The
ropes around Jake are w apped around his neck and Sharon
holds on to the end of it, controlling how much she chokes
hi m

SHARON
Don't fight... you' re mne now.

JAKE
What the fuck are you doi ng?

SHARON
"' mnot gonna let go of what's m ne.
Do you like nme, Jake?
She begins to undress. Jake struggl es nore.
EXT. BLOODWOOD FOREST - DAY

Penny enters the cabin calmy, with a smle.

PENNY
Jake? Jake! | killed himl W're freel

| NT. ARNI E AND SHARON S BEDROOM - DAY
A naked Sharon freezes and covers Jake's nouth, preventing
him from scream ng. She picks up a large knife next to her,
as def ense.
SHARON
He's dead?
(1 ouder)

She killed nmy Arnie?!

| NT. CABIN - DAY

PENNY
Jake?
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| NT. ARNI E AND SHARON S BEDROOM - DAY
Jake struggl es nore.

SHARON
See? Now we're equal. She took ny
brother, and | took your sister.
(beat)
And ... |'mgonna conme out on top.

She slides Jake inside her and begins to ride him Pulling on
the rope around his neck with each thrust.

| NT. CABIN - DAY

Penny hears Sharon's npbans com ng from Arni e and Sharon's
bedr oom

PENNY
Jake. .. ?

She heads for the bedroom
| NT. ARNI E AND SHARON S BEDROOM - DAY

Sharon beats Jake repeatedly as she rides him His face grows
bl oody as he continues to be choked by the rope.

SHARON
['11. Make. A. New. Brother.

Penny enters the bedroom and freezes at the sight of Sharon
on top of a bl oody Jake.

PENNY
Jake!

Sharon renmoves her hand from Jake's nouth and points her
kni fe at Penny.

SHARON
You. You killed ny brother. And you're
going to suffer for it!

She points the knife at Jake's neck, then stares down Penny.

SHARON ( CONT. )
Come any closer, and | kill him

JAKE
Penny. GCet out.
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Penny, at a loss for words, nakes a subtle back step toward
t he door. Sharon points her knife at Penny.

SHARON
Don't | eave now. This is gonna be the
best part.
JAKE
(silently mouthing to Penny)
Kill her.
SHARON

Shh, | know you like this! Does it
feel good?

JAKE

Stop. Don't.
SHARCN

Aaaah yes! | can feel you.
PENNY

VWhat the fuck?

Sharon turns to | ook at Jake, knife still pointed at Penny.
Jake has an orgasm

JAKE
Aaah! God dammit! Kill her.

Penny throws herself onto Sharon, who slashes the knife into
Penny's shoul der, cutting her. As they fall off the bed, the
bed col | apses and the rope around Jake's neck begins to
strangle him Jake's beaten face gasps for air against the
ti ghteni ng noose around his neck.

Penny and Sharon struggle, wth Penny being the better
fighter but Sharon being ruthless and wld.

| NT. CABIN - DAY

Sharon throws various itens in the roomat Penny. Penny ki cks
her to the ground and | ands several punches to Sharon's face.

Penny and Sharon fight in the cabin as Penny pulls her toward
the front door.

Penny wrestles the knife out of Sharon's hands and sl ashes
her across the face. Sharon is startled by this, but before
Penny can get the upper hand, Sharon pulls a cabi net down on
top of Penny, and gets herself out of the cabin.
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I NT. ARNI E AND SHARON' S BEDROOM - DAY

Jake struggles to take his | ast breaths but the rope around
his neck is too tight. Penny | ooks over toward himand, with
a surge of strength, she pushes out from under the cabinet.

EXT. BLOODWOCD FOREST - DAY

Sharon, clutching her bl eeding face, staggers outside to make
her escape, half running, falling and crawing to get away.
She gazes triunphantly at the sky, smling. She subtly
caresses her stomach.

SHARON
This is still our hone.

Penny staggers up behi nd her.

PENNY
Not anynore, bitch

Penny brings a | arge pot plant down on Sharon's head. Sharon
col | apses, not noving. Penny's thoughts imediately go to
Jake.

PENNY
Jake!

She turns back to the cabin.
| NT. ARNI E AND SHARON S BEDROOM - DAY

Penny struggl es back into the bedroom her vision blurred
from her head injury.

Jake lies tied to the bed, dead.
Penny, eyes filled with tears, kisses his bl oody nouth.

PENNY
No, Jake. No! Pl ease.

EXT. BLOODWOCD FOREST - DAY

A siren sounds. Red and blue lights flash on Penny's face. A
fire truck zoons through the woods sone di stance away.

A police car pulls up to the cabin. TWDO POLI CEMEN (white,
m ddl e- aged) step out and approach the cabin.
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| NT. ARNI E AND SHARON S BEDROOM - DAY
The two policenen step into the roomw th guns drawn.

POLI CEMAN #1
It's all right, ma'am You're safe.

POLI CEMAN #2
W saw the flanes fromthe air.

POLI CEMAN #1
We're here to help.

They help Penny to her feet. Blood drips down a wound on her
head.

POLI CEMAN #2
(into wal kie talkie)
Send an anbul ance to the cabin.

POLI CEMAN #1
s it just the two of you?
PENNY
No. We cane here with friends, but--
POLI CEMAN #1
Were are they?
PENNY
They're not here, they--
POLI CEMAN #2
Don't worry, we'll find them But
ma'am | need you to tell nme what

happened here.

PENNY
(pointing to outside)
That woman outside. She killed them

The policenen draw their guns in the direction Penny
i ndi cates.

PENNY ( CONT. )
She killed all of them Except ne. And
| got her.

They | ook back at Penny, then back at the cabin.
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POLI CEMAN #2
What woman?
EXT. BLOOCDWOOD FOREST - DAY
Penny runs outside and sees Sharon's body is m ssing.
Fear in Penny's eyes.
PULL QUT to reveal the entire forest.

FADE TO BLACK.
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