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FADE | N:
EXT. SWAMP - DAY

It’s hot. Stale. The chittering buzz of |ocusts and
nosquitoes fills the bayou with the bustling sounds of
wildlife. Overgrown trees with saggi ng branches slunmp into
t he black water. The rusted roof of a forgotten old pickup
truck sits off in the corner of the still swanp.

A small wake begins to lap at its side view mrror as a boat
engi ne PURRS in the distance.

EXT. SWAMP OPENI NG - CONT

A green flat bottom boat careens down the narrow ng

wat erway, carrying with it two young teenaged boys. SAM 13,
[ight brown skin and green eyes, pilots the small boat from
t he back. JUDD, 13, shaggy brown hair, sits at the front,
squinting toward the hori zon.

The boat slows as Samidles the engine and nears the sunken
truck.

I NT. CHURCH - DAY

A smal | congregation does their best to fill the pews of the
tiny church. A neutral-colored casket adorned with sparse

fl ower arrangenents are displayed rather pitifully at the
front. The crowd | ooks hot and irritated.

RUTH, 50s, long brown hair, small franme, stands inpatiently
in the entryway. She checks her watch.

Just then, ABNER, early 40s, dirty blonde hair, walks in the
front door. What is probably his only button-up shirt is
noti ceably w i nkl ed.

RUTH
It’s about tinme you boys showed up.

Rut h | ooks behi nd Abner and notices nobody is follow ng him

RUTH ( CONT)
You' re kidding, right? Were are
t hey?
Abner shrugs.
ABNER

|"msure they're on their way.



EXT. SWAMP - DAY

Judd hoists hinself out of the boat and into the nuddy

wat er. He sl oshes toward the passenger door of the truck and
clinmbs in through the wi ndow. Sam seens to pick up in the

m ddl e of a conversation.

SAM
Funerals freak nme out. There’'s
al ways a bunch of old people there
| ookin’” at the casket like they're
about to be next--nmake sure you
check the fl oorboards.

Judd continues sloshing his hands around in the nuddy water
of the truck’s cab while his legs flail above the surface of
t he swanp.

SAM ( CONT)
And they al ways say the weirdest
shit. Like-

Judd subnerges his head into the water. Sam conti nues
tal king, apparently to no one in particular, now doing an
i npression of an ol d wonan.

SAM ((CONT)
"Ch, when you were a baby, | used
to change your diapers!”

Sam shudders and sw tches back to his nornal voice.

SAM ( CONT)
So, you're basically telling nme
you’' ve seen ne naked AND touched ny
j unk? Who says sonething |ike that
to a kid?

Judd lifts his head out of the water. Sam | ooks at his watch
and his eyes wi den.

SAM ( CONT)
Aw, shit.

I NT. CHURCH - DAY

PI ANO MUSIC fills the small chapel while the congregation
begi ns to WHI SPER anongst thensel ves. Abner sighs and nakes
his way over to Ruth.

ABNER
Let’s just go ahead and get this
thing rolling.



Rut h’ s eyes narrow.

RUTH
This...thing?

ABNER
Yeah, this thing. This show The
funeral --whatever the hell you want
tocall it. Let’s get a nobve on

Abner gestures to the congregation.

ABNER ( CONT)
| m sure nost of these people would
rat her be sonewhere el se.

Ruth' s jaw drops and eyes Abner wi th disdain. She hisses at
himin a hushed tone.

RUTH
Do you not think it would be
appropriate to wait for the child
of the deceased to arrive? Have you
no respect for the dead? It would
be a terrible injustice to that
woman if we were to send her off
wi t hout her only baby having a
chance to say goodbye!

ABNER
I njustice?

Abner scoffs. He whispers back.

ABNER ( CONT)
Did you even know Carol ?

Abner | ooks to Ruth, waiting for an answer he knows isn’t
com ng. He gestures towards the casket.

ABNER ( CONT)
That woman fought for the better
part of six years. Six. Years. In
and out of rem ssion. Constantly
gai ni ng and | osi ng hope.

Rut h i nches cl oser towards him

RUTH
(I'nterrupting)
All the nore reason for himto say
goodbye to her in front of God and
the community!



ABNER
FUCK t he community!

Abner is no |onger whispering. The crowd inside the church
has stopped chattering anongst thensel ves and has begun
wat chi ng Abner and Rut h.

ABNER ( CONT)
Carol didn't believe in any of
this. You d never see her in here,
except to attend the funeral of
some sorry old shit-

Abner | ooks to the congregation.

ABNER ( CONT)
No of f ense.

He turns back to Ruth.

ABNER ( CONT)
But she didn't give a dam about
any of this. Not one. You want to
tal k about injustice? Let’s do it.

The pi ano nusi ¢ has st opped.

ABNER ( CONT)
For as long as that boy’s been
meki ng menories, he’s never known
his father and only known his
not her to be dying. You think he
hasn’t said goodbye to her a
mllion times al ready? Goodbye
happened a long tinme ago. |njustice
isnt showng up late to his
mot her’s funeral -- Injustice is
what that boy has |ived every day!

You could hear a pin drop in the room A |arger woman in the
back fans herself nervously. Another covers her nouth in
awe.

ABNER ( CONT)
What he really needs right nowis
to pick up the pieces as best as he
can w thout sone judgnental cunt
telling himhow he should be Iiving
his life.

The congregati on GASPS as Abner snaps out of his rage-fuel ed
nonol ogue. Ruth is seething.



She opens her nmouth to respond but is interrupted by the
CREAKI NG sound of the church doors opening as Sam and Judd
barge into the chapel

Muddy water drips off of Judd and onto the church carpet
bel ow.

| NSERT: Tl TLE SEQUENCE
FADE | N:
I NT. ABNER' S KI TCHEN - MORNI NG

The low light of the norning sun pierces through the blinds
as Abner struggles to open the door into the kitchen. Both
hands are | oaded with grocery bags full of cereal boxes. He
jiggles the handle. Locked. Abner funbles about trying to
reach into his pocket to get his keys wi thout setting the
bags down.

Fromthe wi ndow, Sam stands in his |leopard-print, silk
ki rono and watches his father struggle for a bit. Abner sees
Sam t hrough t he wi ndow and calls out.

ABNER
No, it’s okay. | got it. | clearly
have t his.

Abner drops the bags and glares at Sam t hrough t he w ndow.
Sam sl oWy wal ks over to the door and opens it.

ABNER
What’ s your deal, nman. Who rai sed
you?

SAM

You did, dummy.
Abner hugs Sam

ABNER
Mor ni ng! How re you doi ng? Sl eep
okay?
Sam yawns.
SAM
Yeah, |-
ABNER

(i nterrupting)
That’'s great, son, now help ne pick
up all this fuckin cereal



Sam | ooks down to what appears to be about 15 boxes of
different types of cereal.

SAM
Did you get enough? You know
neither of us really eat breakfast,
right?

Abner and Sam begin to stack the boxes of cereal up and
carry themto the counter

ABNER
| know we don’t, but |’ m sure Judd
does.

Judd wal ks into the kitchen with a confused | ook on his
f ace.

ABNER ( CONT)
Morni ng! You |ike breakfast, right?

Judd shrugs.

JUDD
VWat's with all the cereal ?

SAM
Dad forgot that there are other
types of breakfast.

ABNER
You' re lucky | never had any nore
ki ds.

SAM
Yup.

ABNER

When | was growi ng up we could only
get one box of cereal.

Samrolls his eyes. Abner continues, unphased.

ABNER ( CONT)
Not one box each. One box total.
For 5 boys.

SAM

| knew it was bad back in the ol den
days, but | didn't realize it was
one box of cereal bad.



ABNER
The ol den days? How ol d do you
think I anf
Sam shr ugs.
ABNER ( CONT)

Anyways, It was a big pain in the
ass trying to agree on anyt hing.
Let alone cereal. And | never got
to pick.

He crunples up the grocery bags and throws themin the
trash.

ABNER ( CONT)
Turns out | don't even really know
much about cereal because of
that... so | just got themall.

Abner gestures to the various boxes on the counter, proudly
smling at the large sel ection.

ABNER ( CONT)
So, what wll it be, nmy man? We got
it all. R ce Krispies, Sugar

Smacks, Lucky Char mns-
Abner holds up a box and raises an eyebrow.

ABNER ( CONT)
Grape Nuts? God. Wiy on Earth woul d
| get Grape Nuts...?

Judd | ooks at the different boxes and picks Froot Loops.

ABNER ( CONT)
Froot Loops! A wi se choice! Com ng
right up.

Abner grabs a bow fromthe cupboard and a spoon fromthe
drawer.

SAM
Oh yeah, | forgot to tell you.

Abner opens the fridge.

SAM ( CONT)
We're out of mlKk.



ABNER
Aw, shit.

Judd smirks as he gets up fromhis seat.

JUDD
It’s fine, 1"ve gotta neet Leta
anyway.

Sam sl udges towards the hall way.

SAM
... 1" mgoing back to sleep.

EXT. JUDD S HOUSE - LATE MORNI NG

Grey clouds fill the sky. A white utility van is parked in
the driveway of the small hone. Judd stands in the yard with
his bike, quietly watching as two | arge nmen wheel out a
hospital bed through the front door.

LETA, 60s, African-Anmerican, large build follows the nen
whi | e barking orders. She’s wearing scrubs.

LETA
Y all be careful with that bed! I
saw you hit that wall, Elroy. Don’'t
act like you didn’t!

She | ooks across the yard, sees Judd on his bike, and
sm | es.

LETA
Judd! Cone on in, sweetheart! On,
what am | saying- inviting you to
your own house.

Judd drops his bike in the yard and wal ks up to the porch.
| NT. JUDD S LIVING ROOM - LATE MORNI NG

Judd slowy enters the dark hone. He | ooks around at what
once was his living room Al of the furniture is now draped
in plastic. He furrows his brow as he scans this seem ngly
unfam liar place. Leta notices the confused | ook on Judd s
face.

LETA
| know it |ooks |ike a haunted
house in here. But, | figured |I’'d

cover sone of your nother’s-
Wel |l ...your things.



The novers pass by with sone hospital equi pnent and one of
them bunps into the wall. Leta furiously turns to face them

LETA ( CONT)
ELROY, | swear to God! If | see you
ding this boy's walls again.

She turns back around to face Judd and has conpletely
swi t ched noods.

LETA ( CONT)
Sorry, baby. These guys are about
as useful as an ass on an el bow.

El roy stops noving and gl ares at Leta. She | ooks back and
snaps at him

LETA ( CONT)
Ch, what. Did | hurt your feelings,
Elroy? | know you’ re hurrying so
you can rush out of here and stalk
your ex-girlfriend at work again.
Yeah. Don’t act |ike you don’t know
what |’ mtal ki ng about. Pervert.

El roy and the other nover continue working. Leta once again
turns back toward Judd.

LETA ( CONT)
Can’t get good hel p anywhere.

A beat. Leta bends down and grabs an enpty cardboard box.

JUDD
Am | allowed to cone back?

Leta frowns.

LETA
O course you are, dear. This is
your house, after all. You just
can’t get the keys until you're

gr own.

Judd I owers his head and Leta places a conforting hand on
hi s shoul der. She |eans in close.

LETA ( CONT)
Anytime you want to cone back here,
you just let me know. I’'Il let you

in.

Judd nods.
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LETA ( CONT)
Now go get your things while I
finish packing up the kitchen.

I NT. JUDD S HALLWAY - CONT.

Judd slowy nmakes his way towards the end of the hallway. He
| ooks through the open door on the right, and then solemly
gl ances to the closed door on the left. He cautiously

appr oaches.

CUT TO
I NT. CAROL’ S ROOM - FLASHBACK

The nmechani cal hum of nedi cal equi pnent churns in the smnal
room CARCL, |ate 40's, weak, small sunken build, lays in a
hospital bed. Judd |ays with her. She huns to himwhile
stroking his hair.

LETA (CS)
Judd?

CUT TO
| NT. HALLWAY - CONT.
Judd breaks his gaze and | ooks back towards Let a.
LETA
Did you want to grab anything from
her roonf
Judd pulls his hand back fromthe door and shakes his head.

JUDD
|'mfine.

Judd qui etly exhal es, shaken.
| NT. KITCHEN - LATE MORNI NG

Leta sits in a wooden chair in front of the open
refrigerator with a black trash bag in her hand. She

t horoughly i nspects each item before tossing themin the
bag.

Judd energes fromthe hallway with a full box of clothes. He
| ooks at Leta before placing the box down on the floor and
wal ki ng to her.

He reaches beside her and grabs a half-full gallon of mlk,
placing it on top of his box.
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LETA
Boy. O all the things you grab out
of here...the mlk? Is it even
still good?

Judd checks the date and nods. He gestures to the box of
gar bage bags by Leta’ s feet.

JUDD
Can | borrow a few of those?

Leta | ooks at Judd, concern witten all over her face.

LETA
| s Abner taking care of you? That
boy has food for you, right?

Judd | aughs.

JUDD
Plenty. Just need these for a
project me and Sam are wor ki ng on.

Judd pulls a handful of bags fromthe box and stuffs themin
hi s pocket.

He wal ks towards the front door before giving the hone one
final nostal gic gl ance.

Leta calls out to Judd right as he turns to | eave.

LETA
Hey Judd?

Judd stops and turns to Leta.

JUuDD
Yes, M’ anf?

LETA
How about | just forget to grab the
spare key under the doornmat? Deal ?
Judd sm rks and nods.

JUDD
Deal .



12.

EXT. SWAMP SHORE - DAY

Steamrises fromthe nuggy swanp, and the shore is flush
with vegetation. The cl ouds above grow dark. An old rotten
dock slunps into the black water where the green flat bottom
boat is tied.

Sam and Judd ride their bikes into view Judd clenches the
trash bags at his side.

EXT. SWAMP WATERWAY - DAY

The boys careen down the waterway as the clouds begin to
t hi cken on the horizon. A crane flies off in the distance.

EXT. SWAMP - DAY

Samkills the engine as the flat bottom boat glides quietly
to the rusted old truck.

JUDD
You sure we gotta do this?

Sam nods ent husi astically.

SAM
O course. What do you nmean? This
whol e thing was your i deal

Sam slides off the side of the boat and into the water. He
turns and | ooks at Judd for a beat. Judd begrudgingly
descends out of the boat and into the water as well.

JUDD
| know, but now that we’'re here- it
just seenms so...wong. | nean, we
coul d have at |east brought sone
gl oves.

Sam shi mm es through the open passenger w ndow.

SAM
Do you really want to go all the
way back home just for sone gl oves?
Quit being a pussy and just hold
the bag. I'Il load it up.

JUDD
But, aren’t we supposed to | eave
the scene intact? Isn’t that what
they do in the novies?

Sam wi pes his brow and snudges dirty black water across his
forehead. He begins fishing around in the water again
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SAM
This isn’t the novies. And judging
by the | ooks of it, this guy has
been out here for a long tinme. On!-

Sam excitedly pulls sonething out of the water. He begins to
wash away sonme of the nuck and nmud fromit. It’'s a finger
bone.

SAM
Dude! Look here! You think this is
his dick bone?

Sam hol ds the finger bone up to his crotch area and thrusts
ar ound.

SAM
Looks pretty big to ne.

Sam | aughs. Judd rolls his eyes.

JUDD
Tell me you know that’s not how
t hat wor ks.

Sam squints at Judd while trying to figure out what he
nmeans.

SAM
... Then why do they call it a
boner ?

Judd snatches the finger bone and holds it up to his own
hand to conpare. He wi ggles his fingers around.

JUbD
See? Look. A finger, dunbass.

Judd sighs and chucks the finger bone inside of the bag. Sam
continues fishing around the floorboard of the car. H s eyes
wi den.

SAM
Dude.

Samslowy lifts his hands out of the water revealing a
human skull. Middy sedinent drips fromthe eye socket and
t he boys both convul se in disgust.

SAM ( CONT)
It’'s about damm time we found this
bad boy!
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JUDD
Wio do you think he was?

Judd hol ds open the bag and Sam drops the skull inside. He
continues to pull one nondescript bone after another and
pl aces themin the bag. He shakes his head.

SAM
No i dea. Probably drove out here to
kill hinself or something.

A dull roar of thunder rolls in the distance. Judd pokes his
head out of the truck wi ndow and | ooks to the sky.

JUDD
We shoul d probably get out of here
soon.
SAM
Judd.
Judd si ghs.
JUDD
" mjust saying-
SAM
(I'nterrupting)
JUDD! Look!

Judd | owers his head back into the truck. Sanis eyes grow
|arge as he slowly lifts the second skull out of the water.

Unlike the first, the second skull has a large hole in the
cranium Rain begins to splash the surface of the swanp.

EXT. SWAMP SHORE - DAY

The rain is now com ng down in sheets as the boys make their
way off of the boat and onto the dock. Judd carries the

bl ack trash bag wth himashore.

The two raise their voices to be heard over the rain.

JUDD
VWhat should we do with thenf

Sam | ooks around the area and shrugs.

SAM
Let’s just take them hone.

Judd rai ses his eyebrows.
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JUDD
Do you just huff paint all day when
" m not around? What if your dad
finds thenf

SAM
My dad doesn’t even really know
where he is nost of the time, do
you think he's going to be snooping
around for hunman bones?

Judd | ooks around the area and notices an abandoned and
overturned boat in the nearby weeds. He wal ks over to the
boat and tries, unsuccessfully, to lift it.

JUDD
Here. Can you hel p ne?

Sam runs over and helps himlift. Judd tosses the bag under
and the two boys drop the boat and head to their bikes.

EXT. SOCI AL SERVI CES OFFI CE - DAY

Rai n pounds the pavenent as Abner pulls his truck up to the
par ki ng spot. He opens the door and dashes towards the front
of the buil ding.

| NT. SOCI AL SERVI CES HALLWAY - DAY

Abner stands at a bulletin board full of notivational
posters. He drys hinself with a handful of napkins.

Just then, JOHN, m ddl e-aged, slightly overweight in slacks,
rounds the corner.

JOHN
M. WIson.

Abner turns around and sniles. He shakes John's hand.

JOHN ( CONT)
Rain’s sonething else, isn't it?

Abner | aughs.

JOHN ( CONT)
Why don’t you conme on back?

Abner nods and foll ows John down the hall
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I NT. JOHN S OFFI CE - DAY

John sits at his cluttered desk. He’'s hol ding an open case
file. He hands Abner, who's sitting opposite him a piece of
paper.

JOHN
So with that signature there,
you' | | authorize us to go ahead and

perform your background check, and
honme st udy.

Abner | ooks at him confused.

ABNER
Anot her one?

John nods.

JOHN
The first check was statew de, but-

John stops hinself. He clears his throat.

JOHN ( CONT)
W' ve had a conplaint filed agai nst
you by an internal nmenber of the
depart nent.

Abner frowns and sits back in his seat.

ABNER
VWhat ? Who?

John shakes his head.

JOHN
It was anonynous, but even if |
knew who it was, you know
couldn’t tell you.

Abner sighs. He stunbles over his words.
ABNER
So w what does this nean? |Is he
gonna have to go into foster care?
John speaks in a slow and assuring tone.
JOHN
Not at all. This is nothing to
worry about.

Abner | ooks out of the w ndow.
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JOHN ( CONT)
Carol made it quite clear in her
| ast wi shes that you were granted
sol e custody of Judd in the event
of her passing. This conpl aint
shoul d only be a hiccup.

A beat .

ABNER
So, what now?

John closes his file.

JOHN
There’s going to be a final hone
study with a nenber of our team
sonetinme this week.

ABNER
Why not you?

JOHN
Wth conplaints |ike these, the
study has to be conducted by a
third party. Soneone renoved from
you and the situation.

Abner rubs his tenples.

JOHN ( CONT)
W' Il be reaching out to schedul e
the visit soon.

I NT. JUDD S HOUSE - EVEN NG

The evening is setting in as the sumrer swell finally begins
to lighten. Judd and Sam enter through the front door. Judd
pockets the spare key |left under the doormat. He takes his
muddy shoes off at the entrance. Sambarrels into the

ki tchen, tracking mud with him

JUDD

Hey! What are you doi ng?
SAM

Il m hungry.

Judd angrily notions toward the nmud tracks foll owi ng Sam

JUDD
You're makin’ a danm ness. Take
your shoes off!
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SAM
VWhat? It’s not |ike we have to
cl ean up anynore.

JUDD
Just because ny nom ..

Judd can’t seemto bring hinself to say the words out | oud.
He backtracks and starts over.

JUDD
Just because the house is mne now
doesn’t nean that you can get it
all dirty with your nasty swanp
mud. | don’t know if you renenber
this but we were swinmng in dead
guy soup earlier.

SAM
GQuys. Dead guys soup. As in, nore
t han one.
JUDD
| know what it means, Sam
SAM
Well, are we gonna tal k about it?
JUDD

VWhat is there to tal k about?

SAM
What do you nean "what is there to
tal k about"? There’s plenty to talk
about! Li ke how the dude we thought
offed hinself in the swanp was
probably MJURDERED wi th soneone el se
and put there.

JUDD
And just what do you think we
shoul d do about it? W can’t go to
the police, we’ve been all over
that crinme scene.

Judd’s face lights us as an idea pops into his head.

JUDD ( CONT)
Who''s property is it?

SAM
The junkyard guy’s. | wanna
say. .. Ronal d? Roger?
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JUDD
(quietly)
We shoul d check his house out.

Samisn’'t paying attention and keeps trying to figure out
t he property owner’s nane.

SAM
...Reginald? It’s an R | knowit’s
an R My dad woul d know.

JUDD
Did you hear ne?

Sam snaps out of it.

SAM
What ?
JUDD
We shoul d check his house out.
SAM
VWhat ?!
JUDD

W said we wanted to solve his
sui ci de ourselves and we spent the
entire sunmer with nothing. Now we
finally have a lead and | think we
should at least look into it.

SAM
That is the dunbest thing I’ ve ever
hear d.

JUDD

Dunber than thinking your dick has
a bone init?

Sam doesn’t say anyt hi ng.

JUDD
W'l just go there and | ook around
the property. No big deal. Nothing
different than what we’ ve al ready
been doing. Just in a new pl ace.
Besides, it’s night already. He's
probably asl eep and woul d never
notice.
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SAM
You want to go toni ght?

JUDD
Cone on, Sam You're always telling
me not to puss out, so here we are.
You with ne?

Sam t hi nks about it for a little bit. He sighs.

SAM
...\W’re going to need sone
flashlights.

| NT: POP*S BAR BATHROOM - NI GHT

Eli, a scruffy and unkenpt man in his 30s, sits on the
toilet. He's leaning forward with his head in his hands. El
GROANS, sits up, and then | ooks over to the toil et paper.

ELI
Son of a bitch.

I NT: POP*S BAR - NI GHT

Eli storns out of the bathroomw th the roll of toilet paper
in his hands. His belt is still undone.

ELI
Al right. Which one of you lowifes
idit?

The patrons of the bar are confused and | ook at one anot her
for clues.

ELI ( CONT)
|’mthe only one working today and
| put this son of a bitch on

nmysel f.

One of the patrons, Randall, 30's, a big, dunb and dirty
| ooki ng farmhand speaks up.

RANDAL L
What son of a bitch you tal king
"bout, Eli?

Eli throws the roll of toilet paper at Randall’s face.

ELI
The toilet paper, you fuckin’
i gnoramus. | got here this norning
and refilled the toil et paper
nysel f. The RI GHT way.
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The bar patrons are quiet with confusion.

RANDAL L
The right way? Didn't realize
there’s a right way to put on sone

TP.

ELI
Yes. As with everything in the
worl d, Randall, there’s a right way

and a wong way. This norning, |

put that roll on the right way. And
now when | went in to take ny
eveni ng shit, one of you jackal opes
took the roll off and put it back
on the wong way. | just want to
know whi ch one of you did it.

The bar is quiet. Eli |ooks around at the few regul ars
suspi ci ously.
RANDAL L
| feel Iike you m ght be bl ow ng
this alittle out of proportion,
Eli.

hi s
|

ELI
That’'s interesting because | FEEL
that the way you keep back-sassing
me, makes it kinda sound |ike you
m ght be the son of a bitch that
did it, Randall

RANDALL
And what if | did? What’s the big
deal ?
Eli scoffs.
ELI

The big deal! What is the big deal,
he asks? Toss ne back that roll
Randal | . W' re gonna have what they
call a "teachable noment" here.

Randal | | eans down and scoops the toilet paper roll up off
the floor and hands it to Eli. Eli sticks two fingers inside
the roll and holds it waist-high next to where Randall is
sitting.

ELI

Wul d you say this is an accurate
estimati on of where the roll would
be in an actual bat hroonf



Randal |

Randal |

nods.

ELI
Good. W can agree on that at
| east. Now, try and tear you off a
pi ece.

RANDAL L
This roll is facing the backway.
The way you said not to-

ELI
(interrupting)
I f you don’t pull on this roll of
TP right now Randall, you and | are
gonna have a probl em

| eans over and nervously pulls down on the roll
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of

toilet paper. After pulling a small anount, Randall stops
and places his other, noticeable dirty, hand on the bul k of

the roll

Randal

The bar

the sil ence,

to gain |l everage for a pull

ELI
| know you did not just put your
nasty swanp shit hand on the rol
of paper you ain’t going to use.

RANDAL L
Ain't no shit on this hand, Eli.
Just dirt.

ELI
You ever hear of conjunctivitis,
Randal | ?

is quiet while searching the far corners of his mnd
for a definition.

ELI

Pink eye! It’s fuckin pink eye.
|’ m not sure who taught you how to
W pe your ass, but they failed you
horribly. You re supposed to use
one hand to pull off some toilet
paper. That way, you take only what
you need AND you don’t get any of
that nasty shit all over the rest
of the roll and infecting everyone
in ny bar wwth god damm pi nk eyel!

is still and quietly awaiting Randall’s response.

receding hairline, enters the front door and sits down

t he bar.

ROLAND, a hard-1ooking man in his early 70s,

at

In
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RANDAL L
(i nterrupting)
You know | didn’t even do it. |
don’t know who did. | took a dunp
at hone.

Eli squints at Randall.

ELI
Go wash your hands, you fuckin’
ani mal .

Eli turns to Roland and smil es.

ELI
Hey, dad. Need a drink? I'Il try to
keep the pink eye off of it.

RCOLAND
Not today. You been able to fix
t he bar gun?

Eli holds up the soda-di spensing bar gun and ains it at his
father. He presses the button and water shoots out and
spl ashes on to the floor. He presses another button. Water.

ELI
Nope. No matter what button
press. Just water. It’'s great if
you want water, though. Wi skey
water. Tequila water. Water on the
rocks.

Rol and doesn’t seemto be anused by this.
ROLAND
"Il go and stop in with Abner and
have himcone by and fix it.

Rol and turns to | eave and stops by the door. Wthout turning
around he begins to speak.

ROLAND
Hey, Eli

ELI
Yeah?

ROLAND

Quit fucking up ny bar.

Rol and exits.
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EXT. LETA'S HOUSE - N GHT

A single light is on inside the small wooden honme. The rain
has finally parted and the bayou is alive with croaks and
chirps. Abner’s truck pulls up in the nuddy driveway.

I NT. LETA'S LI VI NG ROOM - NI GHT

MORGAN, early 70s, African-Anerican, weathered but rugged
build, sits in front of the TV. An easel at his side.

The cal m soot hing voice fromthe TV instructs Mrgan s brush
strokes as a KNOCK fromthe front door breaks his attention.
He purses his |lips and turns back to the TV. The KNOCKI NG
conti nues. Morgan sighs.

MORGAN
She ain’t herel

Abner cracks open the front door.

ABNER
Hel | 0? Leta?

Mor gan shakes his head, frustrated.

MORGAN
| said, she ain't here!

Abner is now fully inside the hone. He wal ks over to Morgan.

ABNER
Oh, hey Mdrgan. Do you know when
she’ || be back?

He i nches closer to the TV room

ABNER ( CONT)
What cha doi ng there?

Morgan qui ckly covers the easel and turns the channel.

MORGAN
Just passing the tinme. Leta s at
the Rourke’ s tonight. | just cone

here to use the TV.

Abner | eans agai nst the doorway. He | ooks down at his feet
and nods.

MORGAN ( CONT)
s there sonething I can help you
W th, Abner?



Abner | ooks up.

ABNER
Do you m nd?

MORGAN
Well, you' ve already ruined ny
pai nting so.
Abner | aughs and takes a seat.

ABNER
| don’t know, | just think | fuck-

He | ooks at Mbrgan sheepi shly.

ABNER ( CONT)
| nmean, nessed up.
MORGAN
How so?
ABNER

|’ ve never been great at nuch of
anything. | was pretty shit at
being a husband. | got alittle
better when | becane a dad.

Abner stops as he renenbers sonething painfully fond.

ABNER

And then after a while, | was back
to being a bad husband agai n. \Wen
Jenny left, well... | tried to nake
it upto Sam Gow ng up without a
momis hard, | inmagine. A harder
thing than |I’ve ever had to live

t hr ough.

MORGAN
No one’s perfect, son.

ABNER
When Carol started to get sick, it
felt like the right thing to do. To
take Judd in. They need each ot her.
They’'re the only ones in the world
who know what the other is going
t hrough. And | prom sed her. |
prom sed that |1’d take good care of
her boy.

25.
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MORGAN
And you seemto be doing just that.

Abner nods.

ABNER
It was fine at first. It's still
fine. I don't know But | think
may have nessed it up. | kind of...

lost it at the funeral.
Mor gan takes a deep breath.

MORGAN
| heard about that.

Abner’ s face drops.

ABNER
That’s not making ne feel any
better, Morgan.

Mor gan | aughs.

MORGAN
Vell, it may nake you feel better
to know that | happen to think
she’s a judgnental cunt, as well.

Abner | aughs at the old man’s cuss word then | ooks back down
at the floor.

ABNER
| don’t know for sure, but | think
she filed a conplaint against ne to
t he CPS.

MORGAN
Wul dn’t put it past her.

Abner nods.

ABNER
Since we took Judd in, the house
has started to feel Iike a fucking
honme. Sonmething |I’ve never been
able to give anybody. I'mtrying to
do the right thing for once, you
know?

MORGAN
Trust nme, Abner. | know t hat

feeling very well.
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Abner checks the clock on the wall.

ABNER
Welp, | guess i’ll get out of your
hair. Could you tell Leta to cone
over or call nme when she gets a
m nut e?

Abner heads toward the door with Mdirgan follow ng close
behi nd.

ABNER
Sorry about your painting. It |ooks
great.

EXT. ROAD - N GHT

The night is calm An old streetlight stutters on and off
nearby. Two small |ights can be seen bobbi ng down the road
as Judd and Sam qui ckly pedal down the m ddle of the street.

They veer into the now vacant | ot where a building once
stood. Both seem uneasy about crossing into this territory.

EXT. MOONLI GHT MOTEL - CONT.

The boys hop off their bikes and wal k through the charred
remai ns of the Moonlight Mdtel. Tall grass thrives through
the cracks in the old foundation. The walls of the building
have | ong since been renoved, but the lines fromwhere they
once stood are clearly visible.

EXT. DIRT ROAD - NI GHT

The boys wal k off the old notel property. They continue off
onto a small dirt road that |eads off into thick woods. Mid
cakes their bike wheels as they venture down the path.

Judd and Sam halt their advance as they approach a gated
entry.

JUDD
Kill your flashlight.

Judd clicks off the small mag |ight that he duct taped to
hi s handl ebars. Samis handheld |ight shuts off and the area
goes instantly bl ack.

SAM
| can’t see shit!

Judd si ghs.
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JUDD
Ckay, turn it back on, but... just
cover it with your hand or

sonet hi ng.

Wth Samis hand over the flashlight, it nowemts a dull red
and white light. Sam scans the gate and reveals a nultitude
of decrepit [ooking "no trespassing” signs.

Beyond the gate lies a junkyard. O d broken cars and
construction equi pnment are scattered and stacked haphazardly
t hroughout the area.

Sam | ooks over to Judd.

SAM
We don’t have to do this.

Judd shakes his head.
JUDD
W' re just going to take a quick
| ook around. He's not even here.

SAM
How can you tell?

Judd turns on his flashlight and points it toward a vacant
spot near the front of the house.

JUDD
That’'s where he parks.
SAM
And just how the hell do you know

t hat ?
Judd shrugs and gestures at the crowded area.

JUDD
You see anywhere else for himto
par k?

Judd wal ks his bike into the woods and |lays it behind a
tree. Sam goes off in the other direction and | ays his down
i n some nearby weeds.

The boys follow the high chain link fence into the woods for
alittle bit and find a spot to clinb over.
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EXT. JUNKYARD - N GHT

They drop onto an old RV that | ooks as though it hasn’t seen
t he open road in decades.

The two | ook around in awe at the path that is carved
t hrough all of the junk.

JuDD
Jesus.

Sam uses his flashlight to scan the area.

JUDD ( CONT)

And | thought your house was bad.
SAM

Screw youl!

Judd | aughs.

SAM

What is this? A maze? Wiat are we

doi ng? There’'s no way we’'ll find

anything out here. Not to nention
we don’t even know what we're
| ooki ng for!

JUDD
Maybe THI S is what we’re | ooking
for.

SAM
What ?

Judd gestures all around at the junk.

JUDD
Look at this place. Normal people
don’t live |like this.

SAM
Being a slob doesn’'t nmake him a
nmur der er .

JUDD

No, Sam You are a slob
This...this is sonething else.

Judd intently scans the visible junk with his Iight.
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JUDD (CONT)
Look! There! Look at that truck.
Seem fam liar?

He points the light on a truck that is identical to the
truck in the swanp.

SAM
Well, yeah this place is a dunp.
|’ msure there are tons of- what're
you doi ng?

Judd bends over and |owers hinself down to the open driver
W ndow.

SAM
Pl ease stop. Judd. That doesn’t
mean anyt hi ng!

Judd hops down fromthe w ndow, and onto the ground bel ow.
He starts to wal k down the path.

Sam si ghs.

SAM
Dammt, wait!

Sam begins to clinb down the RV and stunbles a bit before
reachi ng the ground and chasing after Judd.

EXT. JUNKYARD PATH - NI GHT

The boys wal k al ong the path that heads back toward the gate
while marveling at the sheer anmount of it all.

SAM
Wiy are we going this way?

JUDD
W were able to see the house from
the gate. I'mnot trying to get
| ost in here.

They conti nue wal ki ng. One of the stacks of cars GROANS in
the wind. Sam qui ckly | ooks up and shines his light.
Not hi ng. He | ooks back to Judd who appears unfazed.

SAM
| am never calling you a pussy ever
agai n.

Judd doesn’t respond. The two turn a corner and can see the
house.
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JUDD
There it is.

EXT. PORCH - N GHT

The boys approach the front steps |eading to a house that
| ooks about as sturdy as the stack of cars outside. They
nmove up the rickety old steps slowy. Dust cakes the

W ndows.

A strange sound of shuffling sand begins to emanate from
somewhere around them Sam noti ces.

SAM
VWhat is that?

Sam t akes anot her step. The sound of RUSTLI NG and SCRATCHI NG
grows | ouder. Samslowy surveys the front porch with his
flashlight.

JUDD
It sounds like
sonet hing’ s. .. novi ng?

Sam continues to search the deck. He begins to shake. His
voi ce cracks.

SAM
| don’t think we should be here
anynor e.

Judd points to the edge of the porch.

JUDD
| think it’s comng from over
t here.

The boys inch over to the source of the scratching. Tension
rises in the two teens. The porch CREAKS under their weight
and eventual ly cracks causing Samto trip through the
decrepit wooden railing of the porch and onto the ground.

JUDD
Shit! Sam are you okay?

Sam rubs his side and points the flashlight under the deck.
Hi s voi ce softens as he | aughs.

SAM
Aww. Judd. Cone her e.

The light cuts to a couple of m smatched calico kittens
pawi ng around in the dirt underneath the porch.
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SAM ( CONT)
It was just kitties!

Suddenly, security lights flash on.

The rotten corpse of the nother cat |ay just behind the
young kittens. Her body half deconposed, revealing a spilled
set of guts and exposed ribcage. An all black kitten with a
white stripe down its forehead playfully pops out from
behind the carcass and joins the rest at play. Sam begins to
scream agai n.

SAM
Jesus Christ!!

Down the driveway path toward the entrance, two headlights
pull up on the other side of the gate. Judd spots them and
scranbl es through the broken railing to help Samget to his
feet.

SAM
W have to get out of here!

JUDD
No shit. Let’'s go!

The two take of f down one of the junkyard paths. Sam stops
in his tracks.

SAM
Wai t!

Sam runs back toward the house.

JUDD
What are you doi ng? Sani

I NT. TRUCK - NI GHT

The shadowy figure shifts gears as he drives down the dark
road to his house. He's listening to old country nusic. The
man sees his security lights blaring.

MAN
VWhat the. ..

He pulls up to the house, grabs his shotgun and exits the
truck.



EXT. JUNKYARD - N GHT
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Sam j ogs back to the RV where they originally hopped over

the fence. His sweatshirt is full of wiggling |unps.

SAM
Judd! Judd? Where are you?

Judd pops his head over the roof of the RV

JUDD
Up here! Cone on!
SAM
| need hel p!
JUDD
Just get up the sane way you got
down!
SAM

| can’t clinmb with them
Sam npbtions to the contents of his sweater.

JUDD
What the hell is in your shirt?!

One of the kittens pokes its head out of Sanmis collar.

JUDD
Ch ny god..

SAM
| couldn’t just |eave themthere!

Judd says not hi ng.

SAM
Their nmomis dead, Judd! Just |ike
you. Can you have a little heart
her e?

From t he distance, Judd spots the man walking with a
flashlight and a shot gun.

He gasps and gestures to the cats.

JUDD
He’ s coming! Start handi ng t hem up!
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Sam gets closer and starts handing the kittens to Judd, one
at atinme. Wth each kitten passed, the man gets closer to
turning the corner. After all four kittens have been handed
up to Judd, Sam quickly clinmbs up onto the RV roof as well.
H s foot clears the side right as the man rounds the corner.

The two boys lay on the roof of the RV while the kittens
clinmb all over them

MAN ( OS)
Who’ s t here?

The boys tense up. Samtries desperately to corral the
kittens. The snelly black kitten from before manages to
break free, and walks itself to the corner of the roof. In a
flash, the man’s flashlight and shotgun points directly at
it.

MAN
Damm cats..

The man clicks off his flashlight and heads back toward the
house. Judd watches himround the corner and eventually go
i nsi de.

JUDD
| really hate you sonetines, you
know t hat ?

Samsits up next to him all four kittens clinbing over him
EXT. DI RT ROAD - NI GHT

The boys energe fromthe woods, both clearly w nded. Sam
bends over, hands on his knees.

SAM
Holy shit!

Judd rubs sweat from his brow, breathing heavily.
SAM ( CONT)
That was cl ose, that was too dam
cl ose!
It’s clear Samis adrenaline is punping. He's buzzing.
SAM ( CONT)
Did you see the gun? He coul d’ ve
killed us!

Judd | ooks at the ground, deep in thought.
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SAM ( CONT)
We can NEVER cone back here, Judd.
This is too dangerous.

Sam wal ks over to the high grass where he left his bike.
Judd wal ks to his hiding spot on the other side.

SAM ( CONT)
VWhat the?

Judd wal ks his bi ke out onto the road.

JUDD
Conme on, let’s go!

Sam nervously kicks around the area.

SAM
| can't find it!

JUDD
Conme on, man! Stop playing.

Samrai ses his voice.

SAM
Seriously! I left it right here!

Judd hops off his bike and scurries over to Sam
EXT. ROAD - N GHT

Judd pedal s his bi ke down the road. Sam stands on the pegs
behind him kittens in his backpack.

SAM
He took it, man! He knows we were
t here.

JUDD
Sam we're fine. I'msure it’'s out
there sonewhere. W’Il go back in

t he norning when we can see better.
I NT. ABNER S KI TCHEN - MORNI NG

Abner wal ks into the kitchen and pulls out a glass fromthe
cabinet. He heads to the fridge and opens the door. The

hal f-enpty gallon of mlk sits on the top shelf, with a note
"for the old nman" taped on the front. Abner |aughs and
shakes his head.
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I NT. SAM' S ROOM - MORNI NG

Judd sits on the cot along the far wall, tying his shoes.
Sam | ays in bed, fast asleep. Judd wal ks over to Sam and
nudges him

JUDD
Sam

He nudges again, finally waking him

SAM
Yeah. VWat tine is it?
JUDD
Early. 1"mgoing to neet Leta. Meet

me at my house in a few hours.
Sam nods, before pulling the covers and turning over.
EXT. JUDD S HOUSE - MORNI NG

Judd rides his bike up into the yard of his old hone. He
slowly nakes his way to the front door.

I NT. HALLWAY - MORNI NG

O f-screen, Judd opens the door, and closes it behind him
Al is quiet as he slowy nmakes his way towards the opening
of the hall.

The i ght sound of FOOTSTEPS can be heard as Judd wal ks
around the corner and into view. He | ooks at his Mdther’s
bedr oom door .

CUT TO

| NT. CAROL’S ROOM - FLASHBACK

Judd lays his head on Carol’s chest as she runs her fingers
through his hair. Leta knocks quietly at the open doorway,
weari ng scrubs.

LETA
How are we feeling? Any pain?

Carol | ooks at Leta and nods silently.

LETA ( CONT)
Can | get you anythi ng?

Carol forces a smle and speaks softly.
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CARCL
Just a nonment with ny boy.
Leta nods.
LETA
I’l'l be in the next roomif you
need ne.

Carol carefully lifts her arnms up behind her neck as she
rel eases the clasp of her gold necklace. Judd lifts his
head.

CUT TGO
I NT. HALLWAY - MORNI NG

Judd reaches for his necklace and realizes it isn't there.
He | ooks down around hi m nervously searching for it.

Just then, the CREAKI NG sound of the front door opening and
closing grabs his attention. Judd stands still while | ooking
in that direction.

JUDD
Sanf

The house sits eerily silent as Judd listens for a response.
Not hi ng. He hol ds his breath.

Judd inches slowy towards the corner of the hall. He wal ks
cl oser and CREAKS a bowed part of the wood floor. Judd s
eyes are fixed on what appears to be a shadow on the fl oor
ri ght around the corner of the hallway entrance.

H s eyes wi den as he inches even closer. Then, he stops. The
| oom ng shadow noves | arger towards the entrance of the hal
as the sound of BOOTS on the wood floor acconpany it.

Judd GASPS and takes off running down the hall. He dashes in
his nother’s old room and sl ans the door.

| NT. CAROL’S ROOM - CONT.

Judd covers his nouth as he attenpts to contain his
breathing. He sticks his ear to the door, and slowy CLICKS
the |l ock on the doorknob.

The sl ow THUD of footsteps can be heard, sounding both far
away and cl ose at the sane tine.

After a brief nonment of silence, the CREAKING sound of the
front door opening can be heard, followed by the dull CLANK
of it closing.
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Judd turns around, his back to the door, as he slides down
to the floor. He closes his eyes as he attenpts to catch his
br eat h.

EXT. JUDD S PORCH - LATE MORNI NG

Judd sits on the front porch swing, his | eg nervously
bobbi ng up and down. He | ooks at the road and sees Sam
wal king up to the yard.

JUDD
Where have you been?

Sam wal ks up to the steps.

SAM
| don’t have ny bi ke, renenber? Had
to walk all the way over here.

Just then, Sam | ooks to the side of the porch and notices
hi s bi ke.

SAM ( CONT)
Wait, where'd you find it?

Sam noti ces the pale paranoid |l ook on Judd' s face. He gets
up fromthe swing and | ooks over at Sanis bike.

Judd then | ooks up to Sam who i s obviously shaken.

JUDD
He was here. Just now.

Sami s eyes w den.

SAM
VWhat ? You saw hi nf!

Judd shakes his head.

JUDD
No, but he was in the house with
me. Foll owed ne in.

Sam takes a seat on the steps. He places his head in his
hands

SAM
We're so screwed.

JUDD
ny neckl ace. It’'s out there,
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Sam turns to Judd

SAM
VWhat ? W CAN T go back there!

Judd nods, determ ned.
JUDD

s in that yard sonmewhere, | know
is.

| t
it
Judd shakes his head.

JUDD ( CONT)
| can’t | ose that necklace, Sam
| " m going back out to get it.
Sam gr oans.

JUDD ( CONT)
Wth or wthout you.

Sam cl oses his eyes and shakes his head.

SAM
... \Wen are we goi ng?

EXT. ABNER S HOUSE - AFTERNOON

A small car pulls into the driveway. Ruth exits, clipboard
i n hand. She scans over the neager yard before making her
way to the door.

| NT. ABNER S ROOM - AFTERNCON

Abner stands at a mrror, buttoning his shirt. H's hair is
conbed, clean. A KNOCKING is heard off-screen. He wal ks out
of the room

| NT. ABNER S HOUSE - CONT

Abner wal ks through the newy cleaned |living roomtowards
the entrance. He hurriedly tucks the shirt into his jeans
bef ore opening the door. Ruth raises her eyebrows as she
scans Abner, and then the room

RUTH
M. WIson.

Abner shakes her hand and forces a smle.
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ABNER
Good to see you

I NT. ABNER S KI TCHEN - AFTERNOON

Abner and Ruth sit adjacent at the kitchen table. Ruth picks
up her cli pboard.

RUTH
W’ ve known each other for a | ong
whi | e.

Abner nods and nervously sm |l es.

ABNER
Smal | towns. ..

Rut h nods.

RUTH
But these are all standard
guestions. Just answer honestly,
and we'll be done in no tine.

Abner nods and draws an "X" over his heart with his finger.

ABNER
Cross ny heart.

Ruth ignores this and | ooks to her clipboard.

RUTH
What is your present relationship
wi th your parents, siblings, and
extended fam |y nmenbers?

ABNER
Vell, ny folks are gone now, but
|’ve got a great relationship with
nmy ol der brothers.

Ruth jots down sone notes.
RUTH
What do you consi der your strengths
as a parent?

Abner sm | es.

ABNER
| like to see nyself as not only a
parent, but a friend. | know how

kids are at this age, and | just
( MORE)
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ABNER (cont’ d)
want themto know they can cone to
me with anyt hing.

Rut h studi es Abner. She jots down nore notes.

RUTH
Have you ever been convicted of a
crime?

Abner sits for a nonment. Ruth sternly [ooks at him

ABNER
. No.

Ruth rai ses her finger.

RUTH
Renmenber. Answer honestly.

Abner fakes a snile.

RUTH ( CONT)
(sarcastically)
"Smal |l towns."

ABNER
|’ve been arrested a tine or two,
but |1’'ve never been convicted of
any crine.

Ruth SIGHS, and | ooks down to her clipboard. Abner fidgets
in his seat.

RUTH
...Dd you have your son out of
wedl ock?

Abner turns his head.
ABNER
VWhat does that have to do with
anyt hi ng?

Ruth calmmy | ooks up from her clipboard.

RUTH
Pl ease answer the question, M.
W son.
ABNER
. Yes.

Rut h si zes hi m up.



RUTH
Where is your wife now?

Abner sets his jaw

ABNER
Gone.

RUTH
Do you believe her actions prior to
her | eaving were warranted?

Abner breathes deeply.

ABNER
No.

RUTH
Do you bl anme yourself for her
infidelity?

Abner’s |ip shakes. He squints and | ooks at Ruth.

ABNER
VWhat does this have to do with
Judd?

Ruth sternly answers.

RUTH
It has everything to do with Judd.

She gestures to his clothing.

RUTH ( CONT)
One day of cleaning up, and | ooking
sonmewhat responsi bl e doesn’t nake
you a good Father. | know who you
really are.

Abner | ooks at the table.
ABNER
If this is about the other day at
t he funeral,
Ruth cuts himoff. She speaks sternly.

RUTH
That argunment neans nothing to ne.

All is silent for a beat.

42.



RUTH ( CONT)
Now, may | continue?

Abner sheepi shly nods his head.
RUTH ( CONT)

| s there anything nore you coul d ve
done to keep your wife faithful?

Abner won’t | ook at her. Hi s expression dulls.

ABNER
No.

RUTH
...Interesting.

She wites on her clipboard.

RUTH ( CONT)
Do you harbor any ill feelings
t owards Judd’ s father?

Abner clears his throat.

ABNER
Yes.

RUTH
Do you think that m ght have an
i npact on how you treat Judd?

Abner | ooks at Rut h.

ABNER
That boy is like a son to nme! No
matter what Hollis did, | would
never do anything to hurt Judd.

Rut h |1 ooks back to her cli pboard.

RUTH
WI Il you ever forgive your wfe?

Abner purses his lips, his eye tw tches.

ABNER
No.

43.
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| NT. ABNER S LI VI NG ROOM - EVEN NG
Abner wal ks Ruth to the door. The two are silent.

RUTH
| think I got what | needed.

She turns the door handl e and exits the hone.

RUTH ( CONT)
...We'll be in touch.

Abner stands in the doorway as he watches Ruth wal k to her

car. He stares notionless as she starts the engi ne and
drives off.

Abner closes his eyes and screans before punching a hole in
the I'iving roomwall.

I NT. TRUCK - NI GHT

Abner pulls his truck to a parking spot. Hi s knuckles are
bl oody.

| NT. POPS BAR - NI GHT

Abner enters the dimy lit bar. The neon gl ow of the beer
signs reflects in the faces of the few patrons nuddli ng
about - playing pool, sitting alone, ordering another round.

Abner takes a seat at the bar as Eli turns around.

ELI
Damm, wasn’t expecting you this
fast!

ABNER

A shot, and a beer.
Eli throws a bar towel over his shoul der.
ELI
What ? Are you not here to fix the
bar gun? Did Dad not get ahold of
you?
Abner shakes hi s head.

ABNER
Janeson and a Ml er.

Eli sighs.
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ELI
You sure you wanna do that?
Abner | ooks up at Eli. Eli raises his hands.
ELI ( CONT)

Sorry for asking.
He reaches behind the bar and grabs a bottle of whiskey.
EXT. ROAD - NI GHT

Judd and Sam pedal down the road, passing Judd’ s old hone.
Sam stops Judd on his bike.

SAM
Are you sure it’s not in your house
sonmewher e?

Judd shakes his head.

JUDD
| ripped nmy shirt on his porch | ast
night, I knowit’'s there.
Sam si ghs.
SAM

Judd, he definitely knows about us.
| don’t think we should do this.
Let’s just tell nmy dad and he can
get it for us or sonething.

Judd thinks for a mnute and then shakes his head.

JUDD
| " m goi ng out there.

Sam hops on his bi ke and begrudgingly follows Judd back down
t he road.

| NT. CAROL’ S ROOM - FLASHBACK

The rhythm ¢ HUM of the oxygen machine churns in the
background. Carol lays in bed, Judd at her side.

She hol ds the gol den cross necklace in front of them Caro
ki sses Judd’ s forehead and smil es.

CARCOL
My boy, ny life s work.

She | ays quiet for a beat.
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CAROL ( CONT)
|"msorry that this is all | could
gi ve you.

She runs her fingers through his hair.

CAROL ((CONT)
We had big plans for this world. It
wasn’t supposed to be |ike this.

She snil es.

CAROL (CONT)
It hurts that you don’t have any
menories of him |I'msorry for
that. | know people in town talKk.
He was a good man- conpli cat ed.
But, a good man deep down.

Carol | ooks up at the ceiling as she i magi nes.

CAROL ((CONT)
You're a lot like him the best
parts of him Brave. Strong. He
took his denons on. They won in the
end. But, he was never scared.

Smling, she wipes away a tear.

CAROL ( CONT)
The world wll fill you up rea
heavy with all the expectations and
pai n and doubt that a person can
take. It’ Il make you feel so
weak-weaker than | amright now.

Carol watches as the golden cross sways back in forth in the
gentl e breeze.

CAROL ( CONT)
Do you want to know the secret?

Carol stops to find her breath. Judd sniffles.

CAROL (CONT)
It’s all a joke. Al of it. And the
punchline is that when things are
going well, and you're feeling like
you' re sure of where you re going-
things are eventually going to get
har d.

Car ol coughs.
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CARCL ( CONT)
It goes the other way, too. Good
will go bad. Bad will becone good.
And round and round it goes.

EXT. DIRT ROAD - N GHT

The boys meke their way around the back fence of the
j unkyard agai n. They begi n clinbing.

EXT. PORCH - N GHT

The full noon illum nates the area with pale blue |ight.
Judd and Sam cross delicately down the path toward the porch
st eps.

A dark figure energes and catches Samis attention. He stares
in horror as the figure steps out of the shadow and reveal s
hi nsel f. Rol and. Sam scr eans.

SAM
Judd!

Rol and flashes a light on the boys and grabs Sam by the
collar. He pushes Judd off of the porch into a puddl e of
mud. The ol d man speaks through gritted teeth and with the
intensity of a provoked ani nal.

ROLAND
What are you doi ng here?

Samis terrified and flinches at the words of the angry man.
Judd rises fromthe nud. Roland doesn’t notice.

SAM
(stuttering)
Wwe were just |ooking for his
neckl ace.

ROLAND
You broke mny porch.

Wt hout thinking, Judd reaches for a jagged piece of rebar
on the ground.

RCLAND ( CONT)
And stole ny kit-

I n one surprisingly powerful notion, Judd strikes Rol and
down with the heavy piece of netal across the back. The old
man YELPS and falls to his knees in agony.
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| NT. CAROL’ S ROOM - FLASHBACK
The oxygen machi ne BEEPS.

CARCOL ( CONT)
You know what makes the difference
between a good |ife or a bad one?

Judd shakes his head. Carol pulls the cross pendant back and
releases it, causing it to swing back and forth.

CAROL ( CONT)
| spent nost of ny life thinking it
was whet her you went out on the
upswi ng or the down.

JUDD
Wi ch one are you?

CARCOL
Ch, honey... |’ve been on the
upswi ng since the day you were

born.
Carol begins to wipe a tear from her eyes.

CAROL ( CONT)
But, | think was w ong.

EXT. JUNKYARD - NI GHT
Rol and struggles to regain his breath on the ground. Judd
qui ckly makes his way cl oser towards the injured man as
Rol and attenpts to get back on his feet.
Judd screans as he lifts the netal rebar above his head.
Rol and | ooks up at Judd and extends his hand right as Judd
violently slams the rebar onto the top of Roland s scull.
Bl ood splatters across Judd’ s cheek. Sam screans in horror.
| NT. CAROL’S ROOM - FLASHBACK
Carol shakes her head as the cross sways.
CARCOL
Upswi ng. Downswi ng. It doesn’t nake
a difference.

The pace of the sw nging pendant slows and eventual ly stops.
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CAROL ( CONT)
Good or bad. R ch or poor. W al
end up right here. In the mddle.

The cross pendant sits calmy in the center. Carol |owers

t he neckl ace, exhal es, and ki sses Judd’ s cheek. He w pes the
kiss off playfully.

EXT. JUNKYARD - NI GHT

Judd stands frozen. His face petrified in a dazed state.
Samis screans are nuffled in the background.

A piercing RRNGis all that can be heard as Judd reaches up
and wi pes his cheek, simlar to the flashback.

Bl ood sneared across his face.

CUT TO BLACK.



