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MONTAGE: M SSI NG PERSONS FLYERS OF FEMALES FLASH ACRCSS THE
SCREEN

MULTI PLE NEWSCASTERS SPEAKI NG overl ap each ot her.

NEWSCASTER 1
Aut horities say they have no | eads
on the whereabouts of the 16 year
ol d.

NEWSCASTER 2
The 18 year old was | ast seen
| eaving the farm where her parents
wor k. M grant workers from Mexi co.

NEWSCASTER 3
The fam |y from Guat amaul ea say she
j ust vani shed.

NEWSCASTER 4
| f anyone has information about the
| ocation of the 14 year ol d contact
the local authorities.

EXT. TOMWN CF GLOVER DAY

Smal | nmom and pop stores line the main street of the tiny,
hole in the wall town of d over.

Lydi a Kovich 30, prim proper, confident. She holds a
m crophone speaks into a canera.

LYDI A
According to the famly | ast known
| ocation of Maria was here the
small community of d over. W have
reached out to the Sheriff but he
has declined to speak with us
stating it's an on going
investigation. |I'm Lydia Kovich
reporting for channel 14 news out
of Macon. Annnd cut.

Brad, 20's, aspiring filmmaker type, Ball cap, jeans, a
Stranger things t-shirt. Helns the canera.

BRAD
That was great. Now how about a
shot -
LYD A
Yeah thanks Brad no. |'m done.
BRAD

Sure you don't wanna get a shot of
you speaking with the locals or in
front of the sheriff's office.



LYDI A
Li sten Spi el berg, you handl e behi nd
the canera. Let nme take care of
what goes in front of it. Besides
the Sheriff has blown nme off too
many tinmes. Fuck him

BRAD
So we're done.

LYDI A
Yes thank god. Now | ets get back to
civilization.

Brad places the canera equipnment in the trunk. He noves to
t he passenger side opens the door |eans in.

| NT. CAR DAY
Lydia sits behind the wheel.
LYDI A

Ckay conme on lets go.

BRAD
" m starving you wanna get
sonething to eat.

LYDI A
Here? \Where?
Brad points down the street to a small little cafe.
BRAD

There's a place down the street.

Lydi a | ooks down the street at the cafe

LYDI A
That pl ace?

BRAD
Yeah a good all anerican greasy
spoon.

LYDI A
What do you plan on ordering food
poi son.

BRAD

Conme on |I'mstarving. And we're
i ke an hour away from anything
el se.

LYDI A
Um no thanks, I'll pass.



BRAD
Suit your self. But I'mgetting
sonething to eat.
Brad shuts the door wal ks towards the Cafe.
Lydia lets the w ndow down.
EXT. CAR DAY
Lydi a | eans out the w ndow.
LYDI A
Brad hurry. I'mready to get the
hell out of this god forsaken town.
EXT. TWO LANE H GAVWAY DAY
Lydia and Brad travel down a desol ate hi ghway. Pine trees,
open fields, and barbwire fences stretch al ong both sides of
t he road.
| NT. CAR DAY

Lydia helns the wheel. Brad sits quietly funbling with his
phone.

Brad suddenly wi nces in pain grabbing his stomach.

BRAD
Oooh danm.

LYDI A
What ?

BRAD
My st omach.

LYDI A

| told you. You shouldn't have
eaten that shit. You probably have
food poi son now.

BRAD
Oh boy, oh boy. Lydia pull over.

LYDI A
Wy ?

BRAD
|'ve gotta go, now.

LYDI A
Go?

BRAD
A shit Lydia. | have to shit.



LYDI A
Can't you hold it until we get to
t he next town.

Brad grips his stomach with both hands.

BRAD
Unl ess you want nme to shit all over
your car pullover!

Brad spots a dirt road up ahead.

BRAD
There turn down there.

EXT. DI RT ROAD DAY

Lydia turns down the dirt road. A plune of dust shoots up
fromthe back of the car as they travel down the back
country road.

Tall pines, and thick brush line both sides of the road |ike
a wall of green, and browns.

Lydia pulls over.

The passenger door flies open Brad | eaps fromthe car
sprinting off into the woods.

EXT. WOODS DAY

Brad scurries through the woods, gripping the seat of his
pants. He finds a spot drops his pants, and squats. Brad
sighs in relief.

The crunching sound of |eaves, interrupts Brads nonent of
sol ace. He scans the woods, searching for the sound.

BRAD
Lydia is that you?

Twi gs crack and snap. Brad junps at the sound. Head |like a
swi vel .

BRAD
Stop fucking around Lydia. |I'm
serious!

Brad quickly jerks his head fromleft to right searching the
woods for soneone or sonething. He becones visibly nervous.

BRAD
Man fuck this.

Brad yanks his stranger than things t-shirt off revealing a
white t-shirt underneath. He pulls off the white t-shirt
W pes his ass with it.
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Brad junps to his feet pulls his pants up. He throws the
stranger than things t-shirt back on.

Brad begins wal king swiftly back towards the dirt road.
EXT. DI RT RCAD DAY

Brad energes fromthe woods. And makes his way over to the
car. As he opens the door to get in he notices Lydia is
gone.

BRAD
| knew it was you Lydia! Okay cone
out the joke is over!

Brad wal ks to the front of the car |ooking around searching
for Lydia. He pulls out his cell phone and nakes a call.

A phone starts ringing inside the car. Brad wal ks back to
t he passenger door and | ooks i nside.

| NT. CAR DAY

Brad sees Lydia's phone in her purse ringing Brads nane
popped up on the screen. As he di sconnects the phone cal
sonet hing on the steering wheel catches his eye.

Brad leans in closer to investigate. A small stream of bl ood
has ran down the center of the steering wheel.

BRAD
VWhat the fuck

Brad begins to panic he nervously funbles with his phone
dialing 9-11.

EXT. DI RT ROAD DAY
Brad stands up outside the car.

BRAD
Yes 9-11 hello, hello can you hear
me! Shit!

Brad turns around who or what ever he sees causes his face
to flood wwth fear. As he gasp for air blood splatters
across the outside of the car.

EXT. G TY DAY

The hustle and bustle of city |ife. One car after another
zoons down the streets. People rush back in fourth down the
si dewal ks.

EXT. COFFEE SHOP DAY
Hannah Kovich 20's, steps out of the coffee shop latte in

hand. Snooth baby face, twinkle in her eye suggest the
i nnocence of a child, but she nbves with the confidence of a



lion.

Hannah pulls out her cell phone and nmakes a call as she
noves down the sidewal k.

Hannah hangs the phone up,

HANNAH
Yes mam this i s Hannah Kovi ch again
is Sheriff Lamar in. My sister is
m ssing. Lydia Kovich you and |
spoke a coupl e of days ago
remenber. | already left ny nunber
and he hasn't called nme back. Well
is there anyone else | can talk
too. Never mnd lady, I'll get in
touch with himnyself.

wal ks of f swiftly, and with purpose.

EXT. TOMWN OF GLOVER- - STREET- - DAY

and sighs in frustration,

as she

SHERI FF LAMAR 40's, cowboy boots, hat, gun strapped to his
side, noves with a sense of arrogance as he crosses the

street,

to his truck.

HANNAH (Q. C.)
Excuse ne, excuse ne Sir.

Sheri ff Lamar | ooks over his shoul der at Hannah as she
appr oaches.

HANNAH
Are you Sheriff Lamar?

Sheriff Lamar | ooks Hannah up and down with his eyes in an
unconf ortabl e way.

SHERI FF LAMAR
|"am And who m ght you be?

HANNAH
Hannah Kovich. My sister--

SHERI FF LANMVAR
Right, right, right, Lydia Kovich's
sister. Look |I've been neaning to
call you back. W' ve just been so
busy down here | ooking for her and
all.

HANNAH
Soo00?

SHERI FF LAVAR
So what ?

HANNAH
What have you found out?



SHERI FF LAMAR
Not peep. No sign of her, her
boyfri end- -

HANNAH
Brad was not her boyfriend he was
her camera man.

SHERI FF LAMAR
Either or. Like I, said no sign of
the both of themor their car.

Sheriff Lamar opens the door to his truck preparing to
| eave.

HANNAH
Now what ?

SHERI FF LAMAR
Vell if we hear fromthem 'l let
ya no.

HANNAH
That's it. Wat kind of fucking
Sheriff are you?

Sheriff Lamar steps in close to Hannah.

SHERI FF LAMAR
Look, 1'd watch that pretty little
mouth of yours, if | were you

HANNAH
And if | were you I'd think tw ce
about blowing this off.

SHERI FF LAMAR
Are you threatening ne little | ady?

HANNAH
No what I'mtelling you is unless
you want every news station in the
state of Georgia down here asking
guestions about a col | eague of
theirs going mssing. |1'd put
fourth a little nore effort.

Hannah and Sheriff Lamar share and intense nponent of silence
staring at each other.

Sheriff Lamar steps back over to the truck and clinbs in.

SHERI FF LAMAR
You have a nice day mam

He pulls the door to and cranks the truck up.

Hannah noves in close to the truck face al nost touching the
gl ass.



HANNAH
' mnot going away Sheriff. Not
until | find nmy sister.

Sheriff Lamar gazes through the glass at Hannah for a
nmoment. He turns his attention away from her puts the truck
in drive and pulls off.

Hannah stands in the mddle of the street watching intently
as the truck drives away.

EXT. TOMWN OF GLOVER DAY

The sun begins its descent on the little comunity. M ssing
person's flyers of Lydia now decorate the sleepy little
conmuni ty.

At the end of the street Hannah staples up the last of the
flyers to a tel ephone pole.

Hannah's phone RI NGS

HANNAH
Hel | o.

SHERI FF LAMAR (V. Q.)
M ss. Kovich this is Sheriff Lamar.

HANNAH
Yes.

SHERI FF LAMAR (V. Q.)
| have sonme good news.

HANNAH
You found Lydi a?

SHERI FF LAMAR (V. Q.)
No, but | did find her car.

HANNAH
VWhat, where?

SHERI FF LAMAR (V. Q.)
Of highway 18. | was wondering if
you could neet ne out here. 1'd
like you to take a ook at it and
see if anything is m ssing.

HANNAH
kay, okay, give nme the directions.
"' mon the way.
EXT. DI RT ROAD DAY

Hannah's car rolls down the dusty road at a snail's pace.



| NT. HANNAH S CAR DAY

Hannah peers out the wi ndow at the endl ess stream of
surrounding trees closing in on her.

She spot Sheriff Lamar's truck pulled over. Hannah pulls in
behi nd hi mand gets out.

EXT. DI RT ROAD DAY

Hannah, approaches the truck | ooks inside it's enpty. She
wal ks to the front does a 360 searching the area for Sheriff
Lamar .

HANNAH
Sheriff! I1t's Hannah! Where are
you!

Hannah catches the figure of sonething in the woods just off
the road. She noves in for a closer |ook.

Sheriff Lamar |ies notionless face down on the ground.

HANNAH
Oh, ny Cod.

Hannah runs into the wood I|ine.
EXT. WOODS DAY
Hannah runs over to Sheriff Lamar, drops down by his side.

HANNAH
Sheriff, Sheriff are you okay.

Hannah shakes hi m no response. She grabs her cell phone and
dials 9-11.

We see just several feet behind Hannah a | arge foot wearing
a dirty, and worn old school baby shoe.

HANNAH
Hell o, hello can you hear ne.

The baby shoe noves in closer. The unknown subject stands
hoveri ng over Hannah.

A sl edgehammer decorated with baby rattles slides down next
to the baby shoe. The head THUMPI NG agai nst the pine straw
covered ground.

Hannah junps, spinning around. Fear and shock cover her
face, as she | ooks up at the unknown figure.

EXT. BARN NI GHT

Ad rusty tin roofed barn. Slat boarded walls, blackish
gray from decades of negl ect and baking in the sun.
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| NT. BARN NI GHT

A light fixture dangles fromthe ceiling. The light spills
out onto the dirt floor. A nusic box eerily spits out
Rock- a- Bye Baby.

Hannah. Unconsci ous bound at the wist. Dangles froma thick
chain connected to the rafters. Blood drips from her
bl oodi ed nose.

Hannah | ets out a groan as she cones to |life. She slowy
opens her eyes. Reality kicks in. Her eyes bounce back and
fourth panning the room

A d vintage toys clutter the room Baby doll heads sit al ong
wooden makeshi ft shel ves.

Hannah sw ngs around.

Her eyes widen at the large figure of a man in front of her.
He stands back turned, at a cluttered counter. He dons a
di aper, and a well worn, stained, baby blue t-shirt.

Hannah, sucks in the dusty air shocked by the freak show

HANNAH
Who, who are you. What do you want ?

The large figure turns around. BI G BABY, Built like a bull,
Broad, and fleshy. H's face covered with a freaki sh baby
doll mask. Red lips, and rosy red cheeks.

He approaches Hannah. Powder puff, in one hand, and lipstick
in the other.

Hannah | ooses it. Screans, jerking at the restraints
flailing around.

HANNAH
No, no. Get the fuck away from ne.

SHERI FF LAMAR (Q. S.)
Hey! What's going on in here.

Bi g Baby |l ets out a groan. Backs away from Hannah.

Hannah jerks her attention away from Bi g Baby. Looks
t owar ds the doorway.

Sheriff Lanmar stands in the entrance. A scowl covers his
f ace.

HANNAH
Hel p, Sheriff. Help ne.

Sheriff Lamar enters the Barn. Wal ks up to Hannah, and Big
Baby.
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Sheriff Lamar pats Big Baby on the shoulder. H's scow turns
to a slight grin.

SHERI FF LAMAR
Don't mind himMss. Kovich. He's
just big ol & baby.

A confused | ook covers Hannah's face as she takes in the two
men standi ng before her.

HANNAH
(To Sheriff Lamar.)
You. You're the one.

SHERI FF LAVAR
Afraid so.

Hannah whi npers. Tears stream down her face.

HANNAH
Way. Way are you doing this. Please
l et me go.

SHERI FF LAMAR
Yeah, well. I"'mafraid that's not
goi ng to happen.

Hannah jerks at her restraints. Swaying back and fourth.

HANNAH
Fuck you. Let nme go. Let nme go now.

Bi g Baby stares at Hannah. Cocks his head letting out a |ong
sl ow noan.

Bi g Baby pats Hannah on the back of the head.
Hannah yanks away from hi m

HANNAH
Get the fuck away fromne, retard.

Bi g Baby jerks away of fended. He cocks back his beefy arm
sendi ng a nmassive fist towards Hannah's face.

Hannah, dazed by the blow. Her head bobbl es back and fourth
i ke a drunk man. Her face bl oodier.

Sheriff Lamar grabs Hannah by the chin. Tilts her head back,
i nvestigating her blood sneared face.

SHERI FF LAMAR
Eww. | believe that nose maybe
br oken.

HANNAH
Way. Way are you doing this?
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SHERI FF LAMAR
Oh Jesus Christ. Is that all you
know how to say. Wy, why, why.

Sheriff Lamar grabs a folded chair propped up against the
wall. Places it in front of Hannah. Plops down in it.

SHERI FF LAMAR
Wll let ne tell ya, why. Cause you
and that bitch sister of yours, had
to bring your little ass's down
here. Snooping around in our
busi ness. Then when you get fucked
up. Ya wanna cry, and scream

whyyy.

Sheriff Lamar's phone rings. He retrieves it fromhis
pocket, answers.

SHERI FF LAMAR
Lamar .

| NT. HOUSE NI GHT.

A pair of black cowboy boots pace back and fourth across a
wooden fl oor.

VA CE
You have two for pick-up

| NTERCUT PHONE CONVERSATI ON

SHERI FF LAMAR
Yeah. And not the nornal
senhorita's either. A couple of
white girls. And I don't mean none
of that junkie trash either. These
two are prinme pieces of ass. |I'm
tal king top dollar.

VO CE
Condi ti on?

SHERI FF LANMVAR
Oh, ones a little banged up. Wash
her, slap some nake-up on her,
she' Il be fine though.

VA CE
"1l be there by norning.

Sheri ff Lanmar di sconnects the call.

HANNAH
You're trafficking girls.
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SHERI FF LAMAR
There's your answer. This tinme next
week your sweet little ass wll be
hal f way around the worl d.

Hannah cl enches her jaw. Anger sets in as her nostrils
flare.

HANNAH
You fucking, son of a bitch. Fuck
you, fuck you. Were's Lydia?

A door flies open slapping the wall. Big Baby energes froma
separate room He holds an adult size baby doll dress.

Hannah startled | ooks at Big Baby holding the dress up
proudly displaying it.

Her anger turns to disbelief, and fear, as he approaches.

HANNAH
(To Sheriff Lamar)
Keep that - -

SHERI FF LAVAR
Uh-uh-uh. 1'd think twi ce about
t hat .

Bi g Baby approaches Hannah. He places the dress up to her
torso, sizing her up. He | ooks over to Sheriff Lamar nods
hi s head.

SHERI FF LAMAR
Hell no, go put it up. W' re not
t aki ng her chains off, so you can
pl ay dress-up.

Bi g Baby groans in disappointnent. Stonps off to the tin
room

I NT. TI'N ROOM NI GHT

Bi g Baby enters the room Tin walls surround a concrete
floor. Lydia gagged, and chained to the floor shivers in
fear.

Bi g Baby noves past Lydia to a clothes rack filled with
vari ous costunes. He hangs the dress back up.

Bi g Baby reaches down grabs his sl edge hammer | eaned agai nst
the wal | .

We see Brad stuffed in the corner. H s bloodied, disfigured,
face smashed in. A pool of blood surrounds his |inp body.

Bi g Baby slings the hammer over his shoul der noves towards
t he door.
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| NT. BARN NI GHT

Bi g Baby energes fromthe tin room shuffles over to Sheriff
Lamar .

SHERI FF LAMVAR
Now you can play with your new toy

all you want. But don't take those
chains off her. You understand.

Bi g baby nods.

HANNAH
No, no. Please let ne go.

Sheriff Lamar ignores Hannah's plea. He turns and wal ks out
of the barn.

Hannah | ooks over at Big Baby. Like a statue he stands
notionl ess staring at her.

HANNAH
Pl ease. Don't hurt ne.

Bi g Baby noves in closer to Hannah. He raises the hamrer up
over her head.

Hannah screans.

HANNAH
Nooo, nooo.

Bi g Baby GRUNTS in | aughter.

Bi g Baby wal ks over to the side of the room The chain that
suspends Hannah connects to a hook inbedded into the wall.

Bi g Baby grabs the chain releases it fromthe hook

Hannah crashes to the dirt floor. A nmushroom cl oud of dust
burst from the ground.

| NT. BARN- LATER

A child s tea set, sits neatly arranged, on top of a snal
tabl e.

Bi g Baby and Hannah sit at the table hovering over the
plastic china set |ike giants. Hannah still shackled to the
chains, sits in a comatose |ike state.

Big Baby raises his little cup up to a toast.

Hannah doesn't nove continues staring off into space.

Bi g Baby MOANS hol ds his cup towards Hannah. He notions for
her to pick her cup up.

Hannah ignores his plea to play.
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Bi g Baby picks Hannah's cup up. He holds it out for her to
t ake.

Hannah suddenly snaps out of her trance.
HANNAH
|, don't wanna play, you fucking
freak!

Big Baby | eans straight up in his chair. H's chest sucks in
and out at the air as his breathing becones heavy.

Hannah's anger | aden face turns to fear.

Big Baby violently rake's the tea set off the table. He
stands grabs the sl edgehanmer. He SMASHES, the 18 pound
steel head into the wall.

Hannah hol ds her chai ned hands up covering her face.

HANNAH
kay, okay, okay. I'msorry, |I'm
sorry. I'l'l play wth you

Bi g Baby hol ds the hamrer up over his head.

HANNAH
| wanna play. What do you wanna
pl ay. How about dress up. Lets
play dress up. That was a pretty
dress.

Bi g Baby's poundi ng chest slows, as he cal ns down. He drops
t he heavy hamer by his side.

Hannah shivers in fear as the man-child stands over her.

Bi g Baby turns wal ks over to the netal room Opens it and
steps in.

Hannah now able to see inside the dimy lit roomspots
Lydi a.

Lydi a shocked at the sight of Hannah lets out a nuffled
scream Tears pour down her mascara sneared face.

Hannah si ghs deep breath of relief at the sight of Lydia.

HANNAH
Thank God.

Hannah frantically begi ns | ooking around the room She sees
an ol d axe hanging on the wall.

Hannah junps to her feet noves towards the axe. She drags
the chain across the dirt noving cl oser.

The slack in the chain is taken up preventing her from
gr abbi ng the axe.
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Hannah | ooks around the room for additional weaponry. She
notices a table in the corner of the room

Hannah runs over to the table.

She sifts through the junk piled table top. She | ocates an
old pair of rusty scissors.

Hannah makes her way back to the center of the room She
hi des the scissors in the pal ns of her hands.

Bi g Baby energes fromthe room holding the baby doll dress.
He is dressed in a pair of worn, and tattered blue and white
stri ped bi bbed overalls.

Bi g Baby wal ks over to Hannah and hol ds the dress out for
her to take.

HANNAH
Oh that's pretty. | wish | could
try it on.

Bi g Baby holds the dress up noddi ng his head.
Hannah lifts the chains up.

HANNAH
| can't. The chai ns.

Bi g Baby GROANS, in di sappoi ntnent.

HANNAH
Hey 1'Il tell you what. If you take
the chains off I'lIl put the dress
on.

Bi g Baby shakes his head.
HANNAH
I, wont tell. It will be just for a
second | prom se.

Bi g Baby makes an unl ocking notion with his hand shaking his
head.

HANNAH
Key?

Bi g Baby nods.

HANNAH
You don't have the key do you?

Bi g Baby shakes his head.

HANNAH
Fuck.
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Big Baby throws a finger up in the air. He trots over to the
counter opens a drawer, pulls out a set of keys.

Bi g Baby hol ds the keys up bouncing with joy.
HANNAH
G eat. Unchain ne and wll play
dress up okay.

Bi g Baby nods with excitenent. He noves over to Hannah
unl ocks her cuffs.

The cuffs and chain fall to the ground.

Hannah lifts the scissors over her head. She thrust down
wi th both hands burying them deep in Big Baby's chest.

Bi g Baby SQUEALS in pain crashing to the ground. Hannah
grabs the keys runs into the nmetal room

| NT. METAL ROOM NI GHT

Hannah enters the room She gasp for air at the sight of
Br ad.

Hannah pulls her eyes away fromthe gory scene and rushes
over to Lydi a.

Hannah frees Lydia, the two scranble out of the room
| NT. BARN NI GHT
Hannah and Lydia sprint out of the Barn.

Big Baby squirns in the dirt, GROANS in pain. He reaches
over snatches the scissors fromhis chest.

Big Baby pulls hinself up fromthe floor takes off after
Lydi a and Hannah.

EXT. BARN NI GHT

Hannah, and Lydia run towards an open field.

Bi g Baby runs out of the barn, spots Hannah and Lydi a
running towards the field. He steps over to a tree grabs a
pitchfork | eaned against it.

Bi g Baby holds the pitchfork over his head |ike a spear.
Wth a powerful trust he propels it towards Hannah and
Lydi a.

Lydia SCREAMS in pain as the pitchfork inpal es her back,
pi ercing through her chest.

Hannah | ooks back in shock at Lydia stunmbling to stay on her
feet.
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HANNAH
Lydi a! Nooo!

Lydia drops to her knees. Blood runs from her nouth. She
reaches out for Hannah.

Hannah runs over grabs Lydi a.
Bi g Baby watches the bl oody scene unfold.

Bi g Baby grabs his hamrer. He holds the hamrer up to his
chest, like a warrior preparing to march into battle.

SHERI FF LAMAR ( Q. S.)
What did you do!

Bi g Baby junps like a kid caught in the cookie jar.

Sheriff Lamar stands on the porch of an ol d farm house
adj acent to the barn.

SHERI FF LAMAR
You' d better get that bitch right
now Do you hear ne!

Hannah assist Lydia to the ground. Tears stream down her
face.

Lydi a struggles to speak as the bl ood gurgles from her
nout h.

LYDI A
Go. Run. Get out of here.

Hannah | ooks up at Bi g Baby marching towards her. She
qui ckly clinbs to her feet.

Hannah darts off into the night.
Sheriff Lamar hops off the porch nmakes his way over to his
truck. He swi ngs the door open reaches inside, pulls out a
shot gun.
He racks the slide chanbering a shell.
SHERI FF LAMAR
| swear it's getting harder, and
har der these days to make a doll ar.

Sheriff Lamar slings the shotgun across his shoul der takes
off into the night after Hannah.

EXT. FIELD NI GHT

Hannah runs across the field. She stops scans the area. She
spots an overgrown patch of brush

Hannah runs over hides behind the brush, dropping down to
her stonmach.
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s the

Bi g Baby and Sheriff Lamar nove with stealth S
ashlight.

field. Sheriff Lamar pans the vast area with

acro
a fl
Hannah watches as the |ight beam paints across the
veget ation

Sheriff Lamar, and Bi g Baby nove in closer to Hannah.

Hannah buries her head in the dirt as the beam of |ight
noves just over her head.

She peeks up peering through the dense canoufl age.

Hannah tenses up at the sound of the ground crunching. She
wat ches Sheriff Lamar's boots pound the ground one after the
other in front of her.

As Lamar passes by, Hannah expels a deep breath of air in
relief.

Hannah pushes herself up peeking over the brush for a better
| ook. She watches as Sheriff Lamar noves further down the
field his |ight beam noving back and forth.

As Hannah's eyes nove across the field she notices Sheriff
Lamar is alone. Her head jerks fromone side of the field to
the other. Big Baby is not in sight.

Hannah's breathing intensifies her chest pounding. She spins
around | anding on her Butt. He nmouth drops open gasping for
air as she | ooks up.

Bi g Baby stands over her. His fist cuts through the air
t owar ds Hannah.

Bi g Baby and Sheriff Lamar stroll side by side across the
field. Big Baby drags an unconsci ous Hannah by foot behind
hi m

| NT. BARN NI GHT

Hannah | ays on the dirt floor reconnected to the chain. She
slowmy conmes too. Her blurred vision can barely nmake out
Sheriff Lamar and Bi g Baby standing in the doorway.

SHERI FF LAMAR
VWhat did | tell you? Don't take the
damm chains off her. Because of
your little antics we al nost | ost
the both of them And this | ook at
this. That's noney down the drain.

Hannah's vi sion becones clear. She observes Sheriff Lamar
berating Big Baby. Big Baby stands in front of himhead hung
| ow taki ng the tongue | ashing.

SHERI FF LANMAR
Now get your ass in there and grab
t hat other piece of shit.
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Big Baby trots into the barn and enters the netal room

Hannah sees the pick-up backed up to the barn. A deceased
Lydi a hangs off the tailgate.

HANNAH
Lydi a!

Hannah pulls herself up off the ground and runs toward the
door way.

HANNAH
Lydi a!

Hannah is pulled back by the chain. Tears pour fromher dirt
caked face.

SHERI FF LAMAR
Well | ook who decided to join the
[iving. Unlike sonme people | m ght
add.

Sheri ff Lamar wal ks over to Hannah.

SHERI FF LAMAR
You' ve got nobody to bl anme. But
yourself little girl.

Hannah breaks down falls to her knees.

HANNAH
What ki nd of people are you? W
didn't do anything to you.

SHERI FF LANMVAR
Didn't do anything. You' ve been
doing it to us our whole |ives.

Hannah | ooks over at Big Baby as he exits the netal room
Brad slung over his shoulder |ike a huge piece of neat.

SHERI FF LAMAR
(Pointing to Bi g Baby)
You take himfor exanple. Picked on
and stared at |like some freak for a
deformty that he didn't ask for

Hannah wat ches Bi g Baby wal k out of the barn tossing Brad
in the back of the truck next to Lydia.

HANNAH
That's not our fault. We didn't do
anything to you. Please don't do
this.

SHERI FF LAMAR
Oh honey you and that bitch sister
of yours is no different than the
( MORE)
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SHERI FF LAMAR (cont ' d)
others. | took an oath to up hold
the law and protect. Put ny life on
the line for shit pay. So all of
you can sit back and judge. No
nore. It's payback

HANNAH
That's right you took an oath. And
t hen you ki dnap wonen and sell them
like cattle.

SHERI FF LAMAR
Man's gotta make a livin.

Hannah's eyes fill w th rage.

HANNAH
Fuck you and di e, psycho!

SHERI FF LANMAR
God damm. You are a spicy little
bitch aren't you.

Sheriff Lamar crouches down in front of Hannah.

SHERI FF LAVAR
But |i ke old Donal d said.

Sheriff Lamar reaches between Hannah's | egs grabs her by the
crotch.

SHERI FF LAMAR
You gotta grab'em by the pussy.

HANNAH
Pi ece of shit!

Hannah head butt's Sheriff Lanmar.

Sheriff Lamar jerks back grabbing his nose. He junps to his
feet.

Sheriff Lamar stands over Hannah. He takes his hand away
fromthe bl oody nose. Looks at his blood covered pal m

SHERI FF LAVAR
You little bitch.

Sheri ff Lamar back hands Hannah.
Hannah crashes on her side into the dirt.

Sheriff Lamar stands over Hannah. He yanks his pistol from
its holster, points it at her.

SHERI FF LANMVAR
| outta blow your fucking brains
out .
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Hannah face in the dirt | ooks on as Big Baby chunks a pair
of shovels into the bed of the truck.

Hannah rolls over, sits up. Looks up at a seething Sheriff
Lamar .

HANNAH
What are you. \What are you doing.

Sheri ff Lamar | ooks back at the makeshi ft hearse.
SHERI FF LAMAR
Oh that. Well we just can't run'em
over to the norgue now can we.

Hannah wat ches Bi g Baby push the |linp bodies further into
the bed of the truck.

HANNAH
No, no, no. | swear I'll kill the
bot h of you.

Sheriff Lamar w pes the blood fromhis his nose. Leans down
grabs Hannah by the chin.

SHERI FF LANMVAR
You gotta a |lot of spunk girl. |
i ke that. Whattaya say when | get
back you and | have sone play tine.
Hannah j erks away.

HANNAH
You' |l have to fucking kill nme.

Sheriff Lamar janms his gun under Hannah's chin.

SHERI FF LAMAR
Keep trying nme bitch.

Hannah gl ares up at Sheriff Lamar.

Sheriff Lamar peers down at Hannah, a nenacing grin covers
his face.

Hannah and Sheriff Lamar unflinchingly stare each other
down.

Sheriff Lamar places his finger on the trigger.
A nonent of uncertainty.
And t hen.
SHERI FF LAVAR
Hell 1've | ost enough noney
t oni ght.

Sheriff Lamar retracts his gun | ooks back at Bi g Baby.
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Bi g Baby stands watching, |like a soldier waiting for
instructions.

SHERI FF LAMAR
Get over here.

Bi g Baby head hung | ow noves slowy over to Sheriff Lamar.

Sheriff Lamar grabs Big Baby gently by the back of the head.
He pulls himin close hugging him

SHERI FF LAMAR
It's okay, it's okay. | didn't nean
to yell.

Sheriff Lamar rel eases the hug grabbing Big Baby by both
arns.

SHERI FF LAMVAR
You know I | ove you right.

Bi g Baby nods.
SHERI FF LANMVAR
But when | ask you to do sonething
you have to do it. You understand.
Bi g Baby nods.

Sheriff Lamar reaches into his pocket, pulls out a set of
keys hands themto Bi g Baby.

Sheriff Lamar points his pistol at Hannah.

SHERI FF LAVAR
Up.

Hannah clinbs to her feet.
SHERI FF LANMVAR
(To Bi g Baby)
Take the cuffs off.
Bi g Baby renoves the cuffs.
Sheriff Lamar points his gun at the netal room
SHERI FF LANMAR
(To Hannah)
I n. Now.

Hannah wal ks over enters the room Big Baby and Sheriff
Lamar fol |l ow behind.

Hannah turns facing themwatching wth a stone face.

Bi g Baby grabs Hannah by the shoul der pushing her down to
her knees.
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Bi g Baby grabs the cuffs chained to the floor. He places the
cuffs onto Hannah's wri st.

Bi g Baby, and Sheriff Lamar exit the netal room The door
sl ams shut.

Hannah sits patiently staring at the door.

We hear the truck crank up. The engine roars as it pulls
away.

Hannah's reserved deneanor switches to action. She hops to
her knees pulls on the chain. The cuffs forced forward
clinch dowmn on her wi st.

She pulls tighter, screamng in agony as the cuffs bite
into the wist.

Hannah | ets up on the chain.
Sl unp over exhausted staring at the floor.

Hannah | ooks intently, at the pool of blood, fornmed on the
floor next to her.

She slowy reaches out, reluctantly placing a hand in t
bl ood. Wth disgust she covers her wist and hands in t
bl ood.

he
he

Hannah clinbs back on her knees, pulls the chain tight.

The cuffs glide down her blood soaked wist. The cuffs
slippery slide are stopped with resistance fromthe top of
her hands.

Hannah pul |l s harder applying nore pressure. The cuffs rip
into her skin. She screanms in pain as her own bl ood forns
around her wi st.

The cuffs slowy slide over her wist. Meat and netal slip
over her hands falling to the floor.

Hannah clinbs to her feet stunbling to the door. She pushes,
and ki cks feebly agai nst the unforgiven wood.

Hannah noves fromwall to wall |ooking for an escape. She
pushes against the sturdy walls with no affect.

Hannah's determ nation turns to defeat. She drops to her
knees.

Hannah picks the cuffs up fromthe floor. She renpves them
from the chain.

Hannah i nspects the bl ood covered manacl es. She slips them
open exposing the nmetal toothed armof the cuff.

Hannah | ays back on the concrete floor gazing up at the
cei ling.
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EXT. BARN NI GHT

Sheriff Lamar stunbles into the barn. Wi skey bottle in hand
t-shirt soiled with dirt.

Sheriff Lamar nakes his way over to the nmetal door. He
funbles in his pocket pulls the set keys out.

SHERI FF LANMVAR
Wake up little peach its tinme to

pl ay.
Sheriff Lamar unl ocks the door swings it open.

Hannah | eaps through the doorway tackling Sheriff Lamar to
t he ground.

Hannah straddles him Holding the cuff Iike a blade she rans
the nmetal arminto his neck. She retracts the honenade
weapon.

Hannah swiftly and with force pounds the netal back into
Sheriff Lamar's neck nultiple tines.

Hannah SCREAMS |ike a warrior as blood flies through the air
sprayi ng across her face and chest.

Hannah pulls the bl ood drenched cuff back ready for another
bl ow. She | ooks down at Sheriff Lamar's |ifel ess body.

Hs lifeless, glazed over eyes | ook back at Hannah as the
bl ood flows from his gapi ng neck wound into the dirt.

Hannah pulls herself off Sheriff Lamar, flops into the dirt.
She catches her breath | ooks up.

Bi g Baby stands at the barn entrance sl edge hamer by his
side. He doesn't nove just observes the scene.

Hannah slowy starts crab crawl i ng backwards | ooki ng around
for an escape.

Bi g Baby raises the |arge hamrer clenching it wth both
hands. He noves in towards Hannah.

Hannah spots an openi ng between two rotten boards. She dives
t owar ds t he openi ng.

EXT. BARN NI GHT

Hannah grabs at the ground pulling her torso through the
hol e.

| NT. BARN NI GHT

Hannah digs the balls of her feet into the dirt pushing
t owar ds t he openi ng.
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Bi g Baby grabs Hannah's |l eg pulling her back.
EXT. BARN NI GHT

Hannah claws at the ground as she slides back towards the
hol e.

| NT. BARN NI GHT

Bi g Baby pulls at Hannah's | egs forcing her back inside as
she ki cks and squirns.

EXT. BARN NI GHT

Hannah grabs one of the rotten boards anchoring herself.
Hannah tw st around on her back bracing her arm agai nst the
boar d.

| NT. BARN NI GHT

Hannah takes her free foot jammng it into Big Baby's
crotch.

Big Baby GRUNTS in pain |lets go of her foot.

EXT. BARN NI GHT

Hannah junps up sprints off towards the open field.
EXT. OPEN FI ELD NI GHT.

The night sky begins to give way as the norning tw light
peeks over a berm

Hannah full speed tops the bermrunning down the field
towards a wood | i ne.

Bi g Baby chases after. He belts out | ong MOANI NG sounds of
di straught, and m sery.

Hannah hits the wood |ine disappearing into the darkness of
the forest.

EXT. WOODS NI GHT

Hannah head on a swi vel, creeps through the woods one foot
in front of the other softly touching the |eave, and tw g
covered ground.

Hannah noves over to a tree resting her back against it.
Cat chi ng her breath she surveys the area | ooking for her
next nove.

The silent air is broken up by the sound of the | arge hamer
crashing into the trunk of the tree next to Hannah's head.

Hannah yells, runs further into the woods. The thick jagged
limbs claw at her skin, as she pushes through the thicket.
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Bi g Baby barrels through the brush with ease.

Hannah runni ng | ooks back searching for Big Baby. She pops
out of the wood line tunbling down an enbanknent.

Hannah rolls to the bottom enbanknent stri kes her head on a
rock knocki ng her out.

EXT. DI RT ROAD DAY

Hannah | ays unconscious along the side of a dirt road. She
opens her eyes |ooking up at the blue sky.

Hannah's view of the day is blocked as Bi g Baby appears over
her head.

Hannah | ooks up at Bi g Baby. Fear nor anger cover her
expressi onl ess face.

Hannah shakes her head.

HANNAH
Just get it over wth.

Bi g Baby raise the hamrer over his head.

Hannah cl oses her eyes. The crack of a bullet pierces the
air.

Hannah opens her eyes | ooks up at a notionl ess Bi g Baby.

Bl ood begins to soak through his shirt. Hs arnms go linp
dropping the hamer. He falls backwards to the ground.

Hannah continues | ooki ng up out at the sky.
A MAN 30's, dark hair, stands | ooki ng down at Hannah
MAN
Are you okay? |I'mnot going to hurt
you. You're safe now.
Hannah unable to cry cracks a smle, breaks into |aughter.
The man hel ps Hannah into the cab of a noving truck.

I NT. MOVI NG TRUCK DAY

Hannah fl ops her head back agai nst the head rest, closing
her eyes.

The man clinbs in the truck
MAN
Who was that guy? Hey, you're not
going to die on ne are you?

Hannah lifts her head up opens her eyes.
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HANNAH
|, don't--

Hannah | ooks out the w ndshi el d.
Bi g Baby is gone.

HANNAH
He's gone, He's still alive!

The man | ooks out the wi ndshi el d.

MAN

What the fuck. Were'd he go?
HANNAH

Go, go now He'll kill us both!

Pl ease!

The Man cranks the truck up and guns it. Dust and rock fly
as the truck noves down the road.

I NT. MOVI NG TRUCK DAY- MOVI NG

Hannah conti nues checking the side mrror as they nove al ong
the dirt road.

MAN
It's okay you can relax now. You're
safe. What's your nane?

Hannah rel axes | ooks over at the nan.

HANNAH
Hannah. And by the way thank you so
much.

MAN

No problem I'mjust glad I cane
al ong when | did.

W slowy nove down to the driver side floor board. W see
the man is wearing the same bl ack cowboy boots as the Voi ce.

We nove back up. We see the Man wears a sinister grin across
his face as he stares out the w ndshield.

THE END
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