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| NT. HALLWAY- NI GHT
ZOOM | N

We open on a dimy it hallway. A womanly figure hol ding
sonmething bright in her hand is standing at the end.

We begin to slowy nove closer to the womanly figure. She is
hol ding a | ong, red candl e.

Once we are fromthe torso up. The beautiful blond wonan
rai ses her head.

FADE OUT
BEG NNI NG CREDI TS.
There are several snapshots and photos of a famly.
W see a nother, a father, and a daughter.

There are several other shots of strange | ooking synbols
that | ook |like they were drawn in a notepad.

FADE I N

EXT. SCHOOL PARKI NG LOT- DAY

Three girls are wal king out of a high school. Al three of
them | ook excited to be out of the prison they were rel eased
from

The three girls wal king are NATALIE WRI GHT, a brunette who
doesn’t | ook as excited as the other two, TAYLOR JENSON, a
red head who’s clothes are very colorful and al so appears to
take on the | eader of the trio, and little RACHAEL WARD, t he
smal | est of the three, probably the youngest of the three as
wel | as the grungiest | ooking one of the three.

Natal i e | ooks depressed at |ife, wearing all black: Black
coat. Bl ack pants. She stands a few feet behind Tayl or and
Rachael .

Tayl or drops to her knees and raises her hands and | ooks up
at the sky.

TAYLOR
School ' s out, bitches!

MONTAGE



| NT. STORE- DAY

The three girls are having a blast. They are | ooking for
cl ot hes, doing your typical high school girl routine once
t hey get out of school.

Nat al i e and Tayl or | ook at cl ot hes.
Rachael is wearing a funny | ooking hat.

RACHAEL
Hey guys, yay? Nay?

Nat al i e and Taylor glare at the hat and then burst into
| aught er.

RACHAEL
VWhat ? What is it?!

NATALI E
That's obviously a

nay.
Tayl or wal ks over and rips the hat from Rachael’s head.

TAYLOR
Don’t ever wear this again. It
makes you | ook |ike a tranny.

Natali e and Taylor start how ing.

TAYLOR
Hey, Rachael, is that a lighter in
your pocket or are you happy to see
nmy sexy face?

Rachael rolls her eyes and gives off an annoyed | ook.

NATALI E
Hey, Taylor, it’s ok. Trannies need
[ ovin too, you know?

Rachael smiles at Natalie, because Natalie is the one that
sets balance within the three. Rachael knows Natalie woul d
never say or do anything to hurt her.

RACHAEL
Fuck both of you!

Rachael smles and runs over towards the other two and the
three play with the hat and gi ve snobby remarks about
transvestites.



EXT. PARK- DAY
The three girls are having fun on the playground.

Natalie is sitting on the swng as the other two are goofing
around and runni ng throughout the park. Natalie sm|les.

| NT. SI DEWALK- DAY
Nat al i e, Rachael, and Tayl or are wal ki ng down the sidewal k.

RACHAEL
| just don’t understand why Gabby
woul d do sonething like that to
hi m

TAYLOR
It was probably because of her
snobbi sh attitude.

NATALI E
| was never a huge fan of Gabby
anyway.

TAYLOR

Fucki n” sl ut.

Nat al i e | ooks across the road and sees an old house with a
rustedic look to it.

She stops to look at it as the other two walk a few steps
ahead.

Tayl or notices Natalie has | agged behind, so she stops and
turns around. Rachael Turns to |ook as well.

Natalie is still staring at the old house with eyes of
sadness.

Tayl or wal ks up to Natalie and puts her hand on Natalie’s
shoul der.

TAYLOR
Are you alright, hun?

Natalie starts to tear up.
Rachael wal ks up to the other two.

RACHAEL
What’ s wong, Nat?

( CONTI NUED)
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TAYLOR
Rachael , not now.
RACHAEL
What ? Sorry. Jesus christ, | was

just trying to find out what's
wong so | could try and cheer her
up, bitch.

NATALI E
It’s ok, Taylor. It’s fine.

Rachael sticks her tongue out at Tayl or.
Taylor retorts by "flipping the bird."

RACHAEL
Are you ok, baby girl?

NATALI E
l’mjust fine, it’s nothing that
can be changed.

RACHAEL
Do you want to talk about it? I'"ma
great |istener.

TAYLOR
Oh dear |ord.

Rachael turns to Tayl or.

RACHAEL
Shut up, Tayl or!

Rachael turns back to Natalie.

RACHAEL
No, really, I'"ma great |istener.
used to play psycologist all the
time in school. I'’mhere for you,
girl. Anything you need to get off
your chest, you can tell ne.

Natal i e | ooks away fromthe house and turns to Rachael. She
smles at her.

NATALI E
Maybe sone other day I'Il tell you;
ok girlie?

Rachael smles and hugs Nat.

( CONTI NUED)
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RACHAEL
Alright, girl. You don't have to
tell me right now Wenever you're
ready, okay?

NATALI E
It’s not that I'"mnot ready, it’s
just... it's a long story and I’ m
too worn out to go into details.

But . ..

Natal i e takes a deep breath before speaking.

NATALI E
My parents... were...

Tayl or wal ks up to Natalie and hugs her.

TAYLOR
You don’t have to tal k about it
right nowif you don’t want to.

RACHAEL
Yeah, Nat, | wasn't trying to rush
you. |'msorry.

Natalie sniffles and | ooks up at Tayl or.

NATALI E
No it’'s ok, taylor.

Natalie turns to Rachael .

NATALI E
Rachael , | know since you don’'t
know t he situation because you
haven’'t been around this area
enough to know any better, which is
why I'’mgoing to tell you. Because
you' re a great friend of m ne. Both
of you are. And | want to be open

wth you two, because | |ove you
both. You two are like sisters to
ne.

Nat al i e takes one nore deep breath.

NATALI E
Rachael , the reason |’ m so upset
right now is because... ny parents

were nurdered in that house. And |
don’t like talking about it, in
fact | haven’t even been down this

( MORE)
( CONTI NUED)
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NATALI E (cont’ d)
road in about a year, which is when
they were killed. That used to be
my house.

Rachael s nouth is dropped, her eyes are filling with tears.

RACHAEL
|’ mso sorry---

NATALI E
It’s alright, Rachael. Like I
al ready said: There’'s nothing
that’'s going to change it.

Rachael wal ks up and hugs Natali e.
Natal ie drags Taylor into the threesone group hug.
They all stand in silence, hugging for a few seconds.

TAYLOR
Alright, girls. My place? Tonorrow
ni ght ? Sl eep over ???

NATALI E
| " m gane!

RACHAEL
Let’s do it tonight!

NATALI E
| would if | could but I have sone
work to do around ny place tonight.
So tonorrow woul d work better.

RACHAEL
Oh, ok that’s fine.
TAYLOR
You can still spend the night at ny

pl ace, Rachael. Greg’s going to be
over tonight, but you can stil

come over. We'll just watch novies
all night. Popcorn and pickle
ni ght ?
RACHAEL
hel I yeah!

Natalie smles and rolls her eyes at the two.

The three wal k away, |eaving the crinme scene, the hone.

( CONTI NUED)
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NATALI E
You two are nasty. Popcorn and
pi ckl es?
TAYLOR
It’s not as bad as it sounds.
RACHAEL
It’s actually suprisingly really
good.
NATALI E
Yuck.

EXT. NATALIE S APARTMENT- NI GHT

We see the apartment building, a very tall building with a
few lights in the windows shining through. Natalie wal ks up
to the w ndow.

| NT. NATALIE S ROOM NI GHT

Nat al i e opens her w ndow and turns around and goes over to
her dresser.

She grabs a cigarette and wal ks back over to the w ndow.

As she is about to light it, she notices sonmebody down on
the side wal k sl owy wal ki ng past.

The manly shape slowy walks as if a lion was stalking it’s
prey.

Natalie stares at this figure. The figure does not stare
back. He keeps wal ki ng. Sonething strikes Nat’'s eye about
him She can’'t quite put her finger on it.

CLOSE UP

Natalie' s face as she continues to stare.

ZOOM I N

on the figure as he stops dead center in the mddle of the
sidewal k, and slowy turns his head up to Natalie' s w ndow.

EXTREME CLOSE UP:
On natalie’'s eyes as we see themlight up with fear and

paranoi a. Paranoia that this figure is actually stal king
her.

( CONTI NUED)
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ZOOM I'N

As the figure continues to stare.

CLOSE UP

On natalie’' s face as she still continues to play eye ganes
with the stranger.

W NDOW

The stranger turns his head and wal ks away.

Natal i e | eans her head out the window to see the figure wal k

away .

FADE OUT

I NT. TAYLOR S ROOM DAY

The three girls are sitting in a circle on Taylor’s bed.

NATALI E

It was so frickin scary, guys!
TAYLOR

He was just staring at you?
RACHAEL

Cr eeper. .
NATALI E

Total ly creepy.
TAYLOR

Yeah, totally fucking creepy.
RACHAEL

That’s all he did was stare?
NATALI E

Yeah that’s all he did.
TAYLOR

Man, if that was ne in your

position, | would have ran out

there and been like "You want sone
of this, fuck stick? Bring it on!
|1l take you on right here, right
now "

( CONTI NUED)
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NATALI E
No, this was different. Any other
time | would probably do the sane
thing, but this guy... sonething
about himlegitimtely scared ne. i

felt scared for ny life. | felt
sonmething and it wasn’'t a good
feeling. | have been feeling weird
since yesterday. | feel paranoid, i
feel Iike the world is crushing ny
shoul ders. | feel like something is
wWr ong.

Taylor turns to Rachael. The two smle and | ook back at
Nat al i e.

TAYLOR
Well, i think i have just the cure
for your fear and paranoi a.

NATALI E
And what m ght that be, exactly?

Tayl or reaches under her bed and grabs a baggy. The baggy is
filled wth marijuana.

TAYLOR
This will take all of your troubles
away.
NATALI E
And brain cells.
TAYLOR
Conme on you know you want to.
RACHAEL
Conme on, Natalie. it’Il make you

feel better!

NATALI E
i don’t know, guys.

TAYLOR
Do it, man. Snoke with us, chickiel

RACHAEL
We're not in high school anynore.
W’ re all adults here. It’s tinme to
enj oy our break before we all run
off to coll ege.

Natalie is thinking..

( CONTI NUED)
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TAYLOR
You wanna?

Natalie smles.
MONTAGE OF THE G RLS H GH ON MARI JUANA.
Tayl or and Rachael walk Natalie to the door.

NATALI E
X I'll be back around ei ght
o’ cl ock. When i conme back, let the
novi e ni ght slunber party begin.

TAYLOR
That’'s the spirit, girl.

Nat al i e opens the door and wal ks away.

RACHAEL
Bye, Natali e!

NATALI E
(v.o0.)
Bye, Rachael! Love ya!

RACHAEL
Love you too, chicky!

Rachael waves. Tayl or shuts the door.

CUT TO BLACK

EXT. OLD HOUSE- DAY

Natalie slowy wal ks up to the front steps of her old hone.
She | ooks up at the house and then | ooks straight at the
door .

She wal ks up to it and turns the knob. The door opens ri ght
up.

| NT. PATI O DAY

Nat al i e steps into her house and | ooks around, seeing how
dark and dusty the house is fromthe agei ng of one year.

She sl owly nakes her way through the house.
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| NT. STAI RS- DAY

She | ooks up the stairs and sees the darkness at the top of
the steps. She wal ks up the stairs, step by step. Each step
creeking just as loud as the | ast.

| NT. HALLWAY- DAY

She enters a long, dark, hallway. As she turns on a
flashlight, she sees a quick glinpse of a foot walking into
the | ast bedroomon the left side of the hallway.

She junps and backs up against the wall. She is now shaki ng.
She holds the flashlight towards the room

NATALI E
VWho's in there?

Nat al i e | ooks around on the floor. She sees a golf club
I ying on the ground beside the cl oset door.

She picks up the golf club and wal ks forward.

NATALI E
This is MY house! What are you
doi ng in ny house.

As she wal ks past the first room the door creeks open.
Nat al i e stops and | ooks into the room

| NT. PARENTS ROOM

As she wal ks into the room she |eans back out into the
hal lway to see if there’'s anybody there.

She shuts the door and wal ks over to the bed, sits down and
begins to tear up and cry.

NATALI E
|’mso sorry. I’msorry, Mom Dad.
| wish there was sonething | could
have done. | |ove you and m ss you
both. 1"m so sorry.

Natalie begins to cry a little |ouder.

Al of a sudden, a book falls fromthe shelf and it startles
Nat .

She stands up and wal ks over to the book which is lying on
the floor.

( CONTI NUED)
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She picks up the book, which is witten in Latin.

She opens the book and it reads on the first page "To Rod
and Chris."

She begins to flip through the book and is seeing all of
t hese denoni ¢ | ooki ng synbols. They | ook denonic to her
because to Nat, they are foreign.

As she skins through the book she notices words such as
"Bruja" and "Wcca."

As her eyes are w dened, she continues to skimthrough the
book. A picture falls out of the back of the book onto the
fl oor.

Nat al i e | ooks down and shines the light on the picture. The
picture is of her nom and dad hol di ng candl es and | ooki ng up
into the sky like they' re taking part in sone ritual.

She | ooks towards the bookshelf and shines the light onto it
and sees several nore w ccan books.

Her eyes w den as she sees several occult books.

As her flashlight shines on the bookshelf, the light in the
hal | way turns on quickly and shuts back off.

Natal i e quickly turns around and shines the light into the
hal | way.

Renmenberi ng she shut the door to the room before she cane
in, she begins to get even nore scared.

NATALI E
VWho' s there?

Foot steps are now com ng down the hallway. Natalie backs up
agai nst the wall and continues to shine the flash Iight out
into the hallway.

Her flashlight dies. She tries hitting it and the |ight does
not turn back on.

Then the footsteps stop right by the doorway.
VO CE
(v.o0.)
Nat al i e. ..

The creepy, ghostly voice begins to terrify her.

( CONTI NUED)
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NATALI E
Who's there?! Who is it?

Al of a sudden, there is silence throughout the entire
house.

Nat al i e | ooks out into the hallway.

Al'l of a sudden, a hand grabs her shoul der. She quickly
turns around and yells.

There is nobody behind her. She scopes out the room There
i s not hing.

Al of a sudden, the bedroom door slanms shut, causing Nat to
qui ckly spin around to see "DOOMED' witten on the door.

Natal i e’ s eyes wi den and she covers her nouth with her hand.
The cl oset door slowy starts to creek open.

Natalie slowy turns her head towards the cl oset door as it

i s opening.

She |1 ooks at the wall in the closet and sees the "Eye" drawn
on the wall. The w ccan eye synbol is inside of a giant

i nverse pent ogram

She quickly turns around and runs towards the door and
struggles to open it for a nonent, as the closet door is
still creeking.

The door opens and she runs out of the room

| NT. HALLWAY- DAY

Natalie runs out of the room and the door slans shut behind
her.

The hallway lights flicker on again. As natalie stops in her
tracks, she begins to | ook down the |ong, dark, hallway.

She sees a figure standing at the end holding a candle. It
appears to be a wormanly figure.

The worman rises her head and | ooks right at Natalie.

The candl e the woman is hol ding blows out, and the wonan
di sappears.

Natalie stares at the dark hallway in disbelief of what
she’ s seen.

( CONTI NUED)
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A HAND grabs Natalie’s arm and spins her around.

Natalie' s eyes widen in horror as she stands face to face
with a ghostly SI RENA QUAI D.

Sirena’s face is cut up badly, her hair is very nmessed up.
Her eyes are glowi ng red, she has signs of decay on her neck
as if the flesh is falling off.

S| RENA
NATALI E!
Natalie screans and pulls away fromthe ghostly figure,
falling to the floor.

Sirena wal ks over to Natalie, however it alnpst seens as if
Sirena is hovering over, alnost floating.

Natal i e cl oses her eyes and puts her hands up to protect
hersel f.

The lights stop flickering and turn off.

Nat al i e stands up and | ooks around, Sirena Quaid is nowhere
to be seen in the house.

She picks up the book from her parents room and runs down
the stairs.

PAN LEFT to the | ast door on the left. There we see the door
creek open slowy.
| NT. BUS- DAY

Natalie is sitting on the bus. There are only a few others
on it.

She is | ooking down at the book cover of the book she has
snatched from her parents room

Al of a sudden, a gust of wind blows in Natalie s hair.

She slowly | ooks upwards towards everybody on the bus to see
i f anybody el se saw it, unfortunately for her, nobody saw.

S| RENA
(v.0.)
Nat al i eeeeee.
Natalie hears this and

EXTREME CLOSE UP:

( CONTI NUED)
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on her eyes as she starts to shift her eyes left to right,
trying to find out where the sound cane fromw t hout being
suspi ci ous.

CUT AVWAY

W see a man sitting on the other side of the bus QUT OF
FOCUS staring at Natalie.

Nat al i e catches himout of the corner of her eye.

She slowy turns her head towards the nman. She can't tel
who it is, but the figure is dressed the sane way the
stal ker fromlast night was.

SLOW ZOOMm

ON NATALI E' S FACE as she is somewhat attracted to this
figure, not in a romantic way. Just curious as to what this
guy is up to.

SLOW ZOOMm

ON THE FIGURE as he sits in the sane spot and does not budge
a centineter.

The earieness of the situation is beginning to creep Natalie
out. She Stands up and noves closer to the front of the bus.

She sits down and | ooks towards the front of the bus, trying
not to pay any attention to the man in the back of the bus.

However, in the background, the man slowy stands up and
wal ks to a seat that happens to be only two seats behind
her.

Nat al i e keeps her head forward, until she hears the
f oot st eps of the guy wal ki ng.

She slowy turns her head around and sees the man is sitting
two seats behind her.

Nat al i e turns back and | ooks at her book and starts flipping
through it to get her mind off of the creep behind her.

She flips to a page that reads "The Points." and skins

t hrough and reads the words "Covenant” and "Ritual" and
"Wccan" and "Warl ock" and "Watchers." and she sees a

pi cture of one of the wal kers beside it, and they happen to
be dressed the sane way the man behi nd her is.

She turns her head towards the man and starts to ook at his
outfit.

( CONTI NUED)
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The man still does not budge and has his hood up, so his
face is unseen. The shadows fromthe hood keep his face
hi dden.

Nat alie turns around, slans the book shut, puts it in her
book bag. She stands up and pulls the "Energency Stop"
but t on.

The bus driver stops the bus and Natalie wal ks towards the
front.

NATALI E
|11 just get off here.

Nat al i e turns back and | ooks at the nman, who is no | onger
sitting in the seat he was in. Now the man is way in the
back of the bus.

Natalie' s eyes are full of confusion and terror.

The bus door opens and she wal ks of f.

| NT. NATALIE S ROOM NI GHT
SLOW ZOOm
Natalie is sitting on the floor in her roomreading a book.

The phone rings. Natalie puts down her book and wal ks over
to the tel ephone and picks up.

NATALI E
Hel | 0?
TAYLOR
(v.0.)
Hey girl, you com ng over tonight?
NATALI E
|"msorry, girl. I"'mreally sick, I

haven’'t been feeling too well at
all today, so | think I"'mgoing to
stay hone and rest. | was going to
call and tell you earlier but I got
caught up reading this Catcher in
the Rye book you |lent ne.

TAYLOR
(v.o0.)
Aw, I"msorry, Nat. Do you want us

to cone over there?

( CONTI NUED)
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NATALI E
No, | was actually going to finish
up this chapter and go shower and
go to bed.
TAYLOR
(v.0.)

Party pooper. Alright. Rachael and
| are hoping you get better soon.
Love ya, Nattie.

NATALI E
Love you too, guys. Goodnight.

Nat al i e hangs up the phone and wal ks back over to her book
and sits down on the floor.

She opens to where she stopped. She reads for a good thirty
seconds of silence she is just reading. She picks up her nug
of coffee and sips at the drink.

MJSI C BLARES fromthe cassete player downstairs. It is so
|l oud that Natalie junps, spilling coffee all over her shirt.

Nat al i e quickly gets up and grabs a towel on her bed and
starts wiping the coffee off of herself. Then she realizes
that the nusic is playing fromthe living room

CUT I N

To Natalie turning her head towards the hallway.

| NT. NATALIE' S HALLWAY- NI GHT

Nat al i e wal ks out of her roomslowy and just stares down
t he hallway as we

ZOOM OUJT

and she slowy wal ks towards the end of the hallway and

cl oser to us.

| NT. LIVING ROOM NI GHT

Natalie wal ks slowy out into the living room peaking her
head around the corner. She sees the stereo playing "Wtchy
Woman. "

Nat al i e wal ks over and turns the nusic off.

I n the background, THE KI TCHEN LI GHT turns on. Natalie turns
around and | ooks into the kitchen.

( CONTI NUED)
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THE MUSI C bl asts back on, naking Natalie junp as "Restless
spirit on an endless flight" blasts in her ear. Then the
tape skips and that’'s all that plays is "Restless Spirit on
an Endless Flight."

Nat al i e blinks and sees THE EYE synbol flash in her face,
causi ng her to junp back.

Natal i e | ooks around the living roomfor any signs of the
par anor mal and sees not hi ng.

Until the basenment door opens. She wat ches the basenent door
slowy creek open.

She wal ks towards the door and | ooks down the stairs.

VA CE
(v.o0.)
Come down here, Natalie.

Nat al i e | ooks down the stairs to try and see what is down
there. She can’t see anything beyond the pitch black abyss
beyond the stairs.

Natal i e shuts the door and turns around and | ooks on the
ground. She sees a picture of her and her parents, and in
the picture, the parents faces are mangl ed and | ook |ike
t hey’ ve been stabbed with a sharp object. Natalie in the
pi cture has an inverted pentogram scratched into her

f or ehead.

Nat al i e drops the picture and turns around and sees
"MJURDERERS" written on the basenent door.

She starts to hear a very high pitch tone which is stressful
on her ears. She covers her ears and closer her eyes, hoping
the tone wll stop.

The sound does stop. She opens her eyes and sees a quick
gl i npse of soneone in the kitchen right before the door
sl ams shut.

Natalie slowy wal ks towards the kitchen. She gets to the
door knob and THE MUSI C BLASTS agai n. She junps and turns
around and sees SIRENA standing on the stairs. Natalie backs
up towards the kitchen and turns towards the door, opens it,
and runs in the kitchen.
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I NT. KITCHEN- N GHT

Natalie slans the kitchen door shut and runs towards the
back door to escape.

She | ooks in the reflection of the back door w ndow and sees
a ghostly, bloodied Sirena Quaid standi ng behind her. Sirena
reaches out towards Natali e.

Natalie turns fromthe reflection and sees not hi ng.

Natalie starts to crouch by the door and cry. She begins to
break down, hands on her face, bawing her eyes out.

EXT. PARK- DAY

Natalie is sitting on a bench in the park. She has her
gl asses on and is flipping through pages in the book she
f ound.

She comes across an entry in the diary she is reading.
"Cctober 5, 1978

The adol escent teenage witch Sirena Quaid has been apart of
The Points for a little under a year now, and has al ready
began to corrupt the system of how things work. She cane
across a spell that can nake a human heart explode within
the human chest. Sirena thought it was amusi ng when she
tried this trick on a local troublemaker in the area. The
authorities assune it was a heart attack. This girl could
put an end to all of us. She has no respect, she is rude,
and she is using her powers for evil, which is not the way
of The Points."

"Cct ober 31, 1978

The Eye of Horus is known for peace within the w ccian
religion. The heat hen who goes by the nane Sirena Quaid has
taken the eye and turned it into her own personal nmarkings.
Wth an inverse pentagramwi thin the eye, this is Sirena’s
synbol . She has clainmed this marking as her owmn. This is
very disrespectful to the Points."

Natalie is staring at the diary in disbelief. She flips
towards the end of her diary.

"Decenber 1, 1978

( CONTI NUED)
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Toni ght Rodd and | are going to take action and stand

agai nst the corrupted witch. She has gone too far with her
bl ack magic, finding |oop holes in the way of the Covenent.
Rodney will invite Sirena over for a dinner, and that is
when we will end her madness."

Natalie flips through and sees that the rest of the pages
are bl ank.

She shuts the book and tilts her head up to | ook at the
people in the park.

She notices sonebody in the back beside a tree just staring
directly towards her.

She turns around to nake sure the guy isn’'t |ooking at
sonmebody behind her. However, there isn’t anybody there.

The man turns and slowy wal ks away and out of the park..
Natalie sits there on the bench overwhel ned with everything
that’'s going on in her life right now

She stands up and wal ks away.

NATALI E
(v.o0.)
Kyle, | Really need your help,
where can we neet?

| NT. PHONE BOOTH- DAY

Natalie is standing in a phone booth hol ding the phone to
her ear and | ooking in every direction, paranoid about what
she’ Il see next.

KYLE
(v.o0.)
Yeah, we can neet? Wiere woul d you
like to go?

NATALI E
Wul d you be able to neet ne at ny
ol d house on Haddon Street?

KYLE
(v.0.)

Yeah, totally. I'Il neet you there
in about forty five mnutes, or so?

NATALI E
Yeah, that’ ||l work. Thank you so
much, Kyle. You have no idea how

( MORE)
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NATALI E (cont’ d)

much this neans. | owe you big
tinme.
KYLE
(v.o0.)
W' |l see if you owe nme anything

when i get there. |1’ve got to go,
see you in alittle bit.

NATALI E
Bye.

Nat al i e hangs up the pay phone.
CUT TO BLACK

EXT. OLD HOUSE- DAY
FADE | N

KYLE HAZE and Natalie are standing on the sidewal k outside
her old house. Kyle is dressed up |ike he got out of work at
the office. Button up shirt, unzipped coat, snoking a
cigarette.

KYLE
Now what exactly are we doing here?

Natalie turns to Kyle.

NATALI E
Now, this m ght sound crazy, but i
need to ask you a serious question?
But you need to be one hundred
percent open m nded with ne.

KYLE
Ok, that’'s fine. Shoot.

NATALI E
What do you know about Wtchcraft?

Kyl e pauses fromtaking a drag on his cigarette and | ooks at
Nat al i1 e.

KYLE
Wtchcraft?

NATALI E

Yes, Kyle. Wtchcraft. You said
you' d be open nminded with nme, here.
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KYLE
| am i am But why do you need to
know about w tchcraft?

NATALI E
It’s a long story.

KYLE
| have tine. It won't bore ne.

NATALI E
Long story short, | just found out
yesterday that ny parents were deep
into w cca.

KYLE
Your parents? Really? | could never
i magi ne that at all.

NATALI E
Vell that’'s what worries ne. |
didn’t know either. So it nmkes ne
wonder if their death had anything
to do with it.

KYLE
You think their death was invol ved
with witchcraft?

NATALI E
| believe so. Look at this.

Nat al i e reaches in her backpack and pulls out the diary and
hands it to him

NATALI E
Read t hat.

Kyl e reads it through.

KYLE
Ww. .. your parents nurdered
Sirena?

NATALI E

It appears so.
Kyle flips through the journal entries.

KYLE
This is sone serious shit, Nat.
Nobody knows what happened to
Sirena. Everybody thought she just

( MORE)
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KYLE (cont’ d)
ran away. Di sappeared wi thout a
trace.

NATALI E
It’s creepy stuff. Also..

Nat al i e pauses and | ooks down at the ground.

KYLE
What is it?
Nat al i e | ooks up.
NATALI E

Do you believe in ghosts?
Kyl e | aughs.

KYLE
Wtches. Miurders. Now ghosts.

NATALI E
This is serious.

KYLE
| believe that sonme peopl e when
t hey pass away, they |eave
sonet hi ng behi nd, and are kind of
stuck inthis world. So yes, i do
believe in ghosts. Wy?

Nat al i e si ghs.

NATALI E
| ve seen her.

KYLE
VWho? Sirena?

NATALI E
Yes. Weird stuff has been
happening. i’'mtoo afraid to tel
Tayl or and Rachael because they’d
just think I’ m going through post
traumati c stress over ny parent’s
deat h.

KYLE

What mekes you think | don’t
al ready think that?
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NATALI E
Do you?

KYLE
HELL NO Look at this shit in this
book. This is evidence. | say you
take this to the police! And as for
t he ghost, well | read sonmewhere
that ghosts can’t hurt you anyway.
So you' || be fine.

NATALI E
She is so scary. Every tine | see
her, | feel like she really wants
to harm ne.

KYLE
Maybe she’s a vengeful ghost. Your
parents DID kill her, maybe she
wants you dead.

NATALI E
That’'s what scares nme. And there’s
nothing I can do about this.

Kyle flips through the book agai n.

He stops on a page and reads.

KYLE
The Points... | think | have heard
runors about that.

NATALI E
What is it?

KYLE
Vell nmy friend Zoe knows nore about
witchcraft. | only knowa little
bit. This eye | ooking synbol is a
very popul ar synbol anong W ccans.
it’s the Eye of Honduras. It
represents peace. However, this
inverted pentogramin the eye...
| "ve never seen that before. Wich
is where I’ mgoing to assune that
iIs where Sirena’s creativity took
over to nmake the synbol her own.

NATALI E

Wuldn't that be |ike desocration?
Kind of like burning a flag?
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KYLE
Absol utely. This could be another
reason your parents felt Sirena
deserved to die.

NATALI E
Well would you be able to go in ny
house and | ook around a little nore
for me? | was planning on going to
the Library to do nore research on
anything | can find on nmy parents,
on Sirena, and now on the points.

KYLE
Yeah, | suppose i could wal k around
your house and see what | can find.
NATALI E
That woul d nean so nmuch to ne.
KYLE
| know it would. That’s why |I’'m

doing it.

Kyle smles. So does Nat.

NATALI E
You are a sweetheart, Kyle.
KYLE
Hey, you know ne. 1’|l do anything

as long as it nmakes peopl e happy.

NATALI E
Well this would definitely clear ny
head if you did this.

KYLE
What do you want ne to find,
exact!ly?

NATALI E
| don’t know. Anything out of the
usual .

KYLE
Alright, 1’11 try.

NATALI E

Look through books, notes, papers,
what ever you can find woul d hel p.
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KYLE
Alright, I wll do so with great
pl easur e.

NATALI E

Thanks agai n, Kyl e.
Nat al i e hugs Kyl e.
NATALI E
After you' re done here, just go to
my apartnment and tell nme what you
find.

KYLE
Alright, i think I can do that.

Nat al i e wal ks away. Kyle starts wal king to the front door.

KYLE
If | see Sirena I'll tell her you
said H!

NATALI E
Don’t worry about it. 1’1l probably

be seeing her soon anyway.

Kyl e I aughs and wal ks to the front door.

| NT. PATI O DAY

Kyl e wal ks into the house and the door creeks, sending an
instant chill to Kyle s spine.

Kyl e starts | ooking around the living roomfromthe patio.

KYLE
Vell, this is creepy.

Kyl e steps out of the patio and into the living room

He | ooks up the stairs and sees a shadow of soneone
si |l houetting against the wall.

KYLE
Hel | 0?

Kyl e wal ks closer to the stairs and | ooks up on the | anding.

KYLE
Who' s t here?

Kyl e begins to walk up the stairs very slowy.
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| NT. HALLWAY- DAY
Kyle turns the corner and faces the hallway.
VO CE
(v.o0.)
Cotta kill’ em Cotta Kill em
Kyle is startled by the voice at the end of the hallway.

KYLE
Who's that? Who's there?

Kyle slowy wal ks towards the end of the hallway.
Suddenly, the bedroom door sw ngs open right beside him
Kyl e qui ckly junps back and screans as the door sw ngs open.

KYLE
FUCKI VWhat the..

EXTREME CLOSE- UP:.
On Kyle’'s eyes as they shift back and forth.

KYLE
Sirena... is that you in there?

Kyl e wal ks into the bedroom

| NT. PARENTS ROOM DAY

He quickly grabs his canera out of his backpack and begi nd
snappi ng pictures.

KYLE
Nat al i e, what have you gotten ne
into...
Kyl e continues to snap pictures.
He wal ks over to the wi ndow and | ooks out si de.

QUTSIDE is the stranger, standing on the sidewal k | ooki ng up
at Kyl e.

Kyl e stares at the stranger, the stranger stares right back.

KYLE
Fr eak.
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Kyl e turns around and sees the door is closed and sees
"DOOVED' witten on the door.

Kyle slowy raises his canera and takes a picture of the
door.

A creek fromthe bedroomcloset is heard. Kyle quickly turns
towards the closet. He starts to hear sobbing com ng from
t he cl oset.

Scared as hell, Kyle slowy begins to back up. He bunps the
bookshel f and books fall all over the floor.

Kyl e turns around and picks them up and begins to put them
back.

He picks up an old brown book. Al npbst has a necronom con
look to it. He opens the pages and starts | ooking through
t hem

In the book, he sees synbols and pictures of people in agony
and torture.

Kyl e puts the book on the floor and begins to take pictures
of the contents in the book.

As he is taking pictures, the door in the background slowy
starts to open, revieling the hallway. Kyle doesn’t even see
it.

Kyle is quickly startled by a wonan’s sobbing out in the
hal | way. He quickly stands up and faces the hallway.

On the landing of the stairs, a hand on the floor starts to
move. Then another arm cones from around the corner.

Kyle's face is in terror as he sees this womanly figure
crawl out from around the corner.

The ghostly figure reaches her armout to Kyle, Wde-Eyed
and nmout h open, ghasping for air.

Kyle's face is filled with horror. He slowy backs up.

Al of a sudden, the nmusic on the tape player on the night
stand bl asts, scaring himto turn around and face the night
st and.

Behi nd him wunnoticed, a nasked figure slowy opens the

cl oset door and approaches Kyle. This nasked figure is the
not ori ous WARLOCK STI LLS.

Kyl e | ooks on the wall and sees a shadow casted fromthe
figure behind him
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Kyl e quickly turns around and faces the masked fi gure.

A DAGGER is penetrated into Kyle' s stomach. Kyl e ghasps for
air, but is in shock fromthe knife wound.

The masked figure takes the knife out of Kyle's stomach.
Kyl e backs up towards the wi ndow. WARLOCK wal ks towards him
Kyle turns to open the wi ndow. He struggles, but gets it
opened a crack. Holding the canera, he tries to open it the
whol e way, but WARLOCK approaches himand stabs himin the
si de.

Kyl e screans again. He drops the canera out the w ndow and
it lands in the yard.

Kyl e staggers backwards towards the hallway.

WARLCOCK rai ses his dagger, and Kyle raises his hand to
protect his face, but Warl ock slashes his hand.

Kyl e quickly puts his hand down and screans.

Warl ock stabs Kyle in the stomach again, making himfall to
t he ground.

War |l ock stands over Kyl e.

Kyle's eyes are widened wwth fear, and can’t nmake a sound
besi des the gruesone gurgling sounds of bl ood and ghaspi ng
for air.

| NT. HALLWAY- DAY

ZOOM oUT

As we nove further away fromthe door. W see Warl ock stand
over Kyle and continously stab Kyle, but all we see is
Kyle’s hand Iying on the floor tw tching and Warl ock’ s mask
and bl ade as he stabs again and again.

Eventual ly, there is no novenent from Kyl e s hand.

Warl ock Stills stands up and wal ks over to the bedroom door
and slans it shut.

CUT TO BLACK
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EXT. ZOE DAWN S APARTMENT- DAY
Natal i e wal ks up to a door and knocks.

She | ooks around and sees nobody followi ng her. At this
poi nt she i s beyond paranoi d.

The door opens, reveling ZOE DAW\, a younger | ooking girl
dressed in all black and | ooks like she is right out of a
covenant.

ZCE
Can | help you?

Natalie stares at the girl, seeing as how she is so young,
she can’t see why Kyle would recomend sonebody as young as
Zoe for information on the occult.

NATALI E
Is this the Dawn residence?

Z0E
Depends on who' s aski ng.

Natalie smles and steps forward.

NATALI E
Sorry, ny nane is Natalie Wight,
ny friend Kyl e Haze recommended you
for sone references on sone stuff
that is going oninny life. He
said you' d be able to help ne.

Zoe snil es.

ZCE
| love Kyle. He’s such a good
friend. If you need to know
somet hi ng about the paranormal, the
occul t, vanpires, werewol ves,
denons, zonbies, | knowit all.

The two | augh. Zoe backs up.
ZCE

Wuld you like to come in? Wy
parents are out.

NATALI E
| would love to cone in. And i
won’t keep you long, i just need to

know what sone signs nean.
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I NT. ZOE' S LI VI NG ROOM+ DAY

Zoe and Natalie are sitting on the couch | ooking at the

di ary.

SLOW zOOM

on the two as they flip through the book.

Zoe gets a | ook of confusion on her face.

Natal i e notices al nost i medi ately.

Zoe flips

NATALI E

VWhat is it?
ZCE

| can’t believe |I'’m seeing this!
NATALI E

Seei ng what ? What are you tal king

about ?
t he book to Natalie and points to a synbol.

ZCE
Sone of the spells in this book are
out dat ed and were banned because
they were sacrificial cerenonies
and i ncantations that ressurected
spirits who died vengefully.

NATALI E
VWhat does that nean?

ZCE
It means whoever’s book this is
uses it for sacrifical spells.
Spell's that require the soul of a
human. Spells that require the
death of a person in order to work.

NATALI E
But this is ny nother’s book.

ZCE
Who are your parents?

NATALI E
Rodney and Christine Wight.

Zoe stares at Natalie for a few seconds.
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NATALI E
|s there a problenf

Zoe stands up and wal ks away from Natal i e.
Natal i e stands up and Zoe stops.

NATALI E
Zoe, please tell ne.

Zoe stays facing away from Natali e.

ZOE
Your parents, your parents were
part of "The Points."

NATALI E
The Points are a cult, right?

ZCE
They’ re a covenent of w tches. They
are so strict on people in their
covenant, that the only reason
know so much i s because | spy.

NATALI E
You spy? You know about the Points?

ZCE
| do know of them They're
dangerous. Do not |et them know you
know about them Because if you
even hint to themthat you know
anyt hi ng about them they will cone
after you, just like they did to
your parents when they took the |aw
of the covenant into their own
hands.

NATALI E
What are you tal king about?

ZOE
Nat al i e, your parents are heroes.

NATALI E
Her oes? How?

ZCE
You heard nme right, Natalie Wight.
Your parents are |ocal heroes.

There is a nonent of silence.
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ZOE
Unfortunately, heroes sonetines
fall, like your parents did.
NATALI E
| want to know everything you know.
around and faces Natalie.

ZOE
Natal i e, everything |’ m about to
tell you is the pure one hundred
percent truth.

Nat al i e nods.

ZCE
Your parents were very respectful
towards the way of the Wccan ways.
They were part of the points
because when the points first
started, they were good and
uncorrupted. However, power equals
corruption. Once The Points grew,
the rul es have changed, and |ess
and | ess people were allowed in. By
the end, it didn’t mattered if you
were a Wccan, you had to know t he
books inside out. Your parents were
one of the few who knew everything
there ever was to know.

Natal i e stares at Zoe intensel ey.

ZCE
Back in April of ninteen seventy
ei ght, a new nenber was introduced
to The Points. Her nane was Sirena
Quai d, the youngest nenber of The
Poi nts. She knew t he book very
wel |, maybe too well. She was able
to mx and match spells for her own
uses and kept them a secret from
The Points. The Points made a big
deal about it, but didn't do

anyt hi ng.

NATALI E
And then ny parents killed them
right?
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ZCE
Exactly! Your parents found out
that Sirena was using her Wccan
Bl ack Magic to destroy other
covenants conpletely. Sirena was at
the top of the thrown for a while.
Peopl e feared her, people knew her
name. And she | oved the attention.
Your parents had this philosiphy
t hat everything was about peace.
Everybody had to live in harnony in
order for the good vibes to flow
around and hel p the Wccans who
enj oy practicing the magic for a
pur pose. Sirena was the sum of
everyt hing your parents despi sed.
After Sirena nurdered a |local kid
for a sacrifice for one of her
rituals that nake her energy
increse intensely, your parents
have had enough, going vigilante
and tricking Sirena over for a
cel ebration.

NATALI E
A cel ebration for what?

ZCE
They told Sirena that it was a
congratul ations party on getting
her first of five Stars on her
gown. Sirena bought it and went
over. However, your parents had a
different idea of a celebration.
Your parents sonehow got ahol d of
the Gu-Mah. Wiich is a dagger used
to kill Wtches and trap their sou
in a secluded place for eternity.

NATALI E
And ny parents succeeded in
nmurdering Sirena, and then The
Poi nts nurdered nmy parents.

ZCE
The Points are responsible for
their death, yes. But they did not
commtt the crime itself. After
your parents success, they got rid
of the body, and nobody has seen or
heard of Sirena. The Points
di scovered sonehow, and hired the
i nfanmous Warl ock Stills to nurder
your parents.
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NATALI E
Warl ock Stills?

ZCE
Warl ock Stills is sonmewhat of a
hitman for the occult. If a Wccan
or Pegan needs sonebody out of
their circle of life, they go to
Warl ock Stills. Warlock Stills has
mur dered over two hundred W ccans
and Pegans just in the state of
Pennsyl vani a. Your parents had no
chance agai nst him However, your
parents | egacy for getting rid of
the notorious Sirena Quaid wll
live in infany.

NATALI E
Ww. .. | m speechless. | honestly
don’t know what to say. How does
that explain what’ s been goi ng on
with me though?

Zoe sits down on the couch and opens the book to anot her
page. On that page there is the Mark of Sirena Quaid.

ZCE
This synbol is a tradenmark of
Sirena. If you ever see it, you
need to run. Because that neans she
is near. And guessing by your
hi story, and what you ve been

seeing, |'mgoing to assumne that
her intentions are to take your
body.

NATALI E
How wi || she do that?

ZCE
Well, in the Wccan culture, it

woul d be done by sone type of
ritual. However, if this is the
spirit of Sirena Quaid who haunts
you, the only way is through
possessi on.

NATALI E
So Sirena wants to possess mny soul ?

ZCE

So she can live again and cause
Chaos, yes.
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Nat al i e stands up and brushes her hair with her hand.

NATALI E
This is crazy. How ami supposed to
believe all of this? Wat can i do?

ZOE
G to the library. There are
several books on Wccan rituals and
what they' re used for. There is
also information in there on howto
prevent a possession from
happeni ng. The book is called "A
Look Beyond the Qccult.” go find it
and study it. Learn it. Live it.

NATALI E
Thank you so much

The two shake hands. Natalie starts to wal k towards the
door .

Zoe turns back to Natalie.

ZCE
One nore thing, what was the date
of your parents death?

Nat al i e | ooks shocked by this question.

NATALI E
Decenber third. Wy?

Zoe’'s eyes widen as she wal ks up to her and takes her hand.
ZOE

And when did you say you started
experiencing this paranornal

activity?
NATALI E
It started yesterday. Wy?
ZCE
Natalie, listen to nme carefully,

you need to quickly figure this
whol e thing out. Because if
Sirena’s intentions are to possess
you, | believe you will only have
until tomorrow night. That’' Il be
the one year of your parents death.
It would be the perfect tinme. So
you nust hurry, because if you

( MORE)
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ZCE (cont’d)
can’t, the whole world could
possi bly be dooned, depending on
her intentions.

Nat al i e backs away from her and closer to the door.

NATALI E
Thank you so nuch.

Natalie turns around and runs out the door.

| NT. PHONE BOOTH- DAY

Natalie is at a phone booth with the phone up to her ear,
trying to make a call. The phone keeps ringing.

NATALI E
Come on, Kyle, pick up

The phone rings five nore tines. Natalie hangs up and wal ks
away from the boot h.

EXT. LI BRARY- DAY

Natalie is wal king on the sidewal k beside the library. She
| ooks up at it and wal ks in.

| NT. LI BRARY- DAY

Natal i e opens the front doors to the library and wal ks
towards the desk. There is a man sitting behind the desk

W t h headphones in his ears |listening to nusic.

Nat al i e approaches the desk.

NATALI E
Excuse me, sir.

THE LIBRARIAN |ifts his head and | ooks at the girl. He takes
hi s headphones off.

L1 BRARI AN

Yes, madam how may i assist you?
NATALI E

Coul d you help ne find books on the

occult?
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LI BRARI AN
What exactly are you |looking for in
t he occult genre?

NATALI E
Ri tual s and spells.

L1 BRARI AN
and why would a pretty young wonman
i ke yourself be interested in
spells and ritual s?

Natalie is obviously unconfortable with the Librarian asking
SO many questi ons.

NATALI E
It’s just a project |I’m working on.

The librarian stares at Nat intensely.

LI BRARI AN
Vell. ..

The Librarian stands up and wal ks towards the books.

LI BRARI AN
Ri ght this way, Natalie.

Natalie freezes and stares at the Librarian.

NATALI E
How do you know nmy nane?
L1 BRARI AN
Well | know the story about your

parents, seen photos of you in the
paper, and then when you nentioned
the Cccult, | just put two and two
t oget her.

NATALI E
Excuse ne?

LI BRARI AN
|’ve been a librarian here for five
years, ok? | read a lot. |
basically know every word on every
page in this library inside and
out .

Natalie smles at the nan.
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NATALI E
Al right, that makes sense.

The two wal k towards the books.

LI BRARI AN
So you never told ne the real
reason you were | ooking up spells
and ritual s.

NATALI E
It’s really conplicated. But
basically 1'’m 1l ooking for ways to
prevent a ritual frombeing a

success.
LI BRARI AN

Just burst in there guns blastin’,

man!
NATALI E

It’s a bit nore conplex than that.
L1 BRARI AN

Well | have all the tinme in the

wor | d.

FADE OUT

| NT. LI BRARY- DAY

The two are sitting at the table. Natalie has just finished
telling the librarian everything, and he is staring at her
i stening.

LI BRARI AN
VWell it sounds |like you have a | ot
on your shoul ders.

The two | augh.
NATALI E

Yeah, tell ne about it. But what
can | do about it?

L1 BRARI AN
Vll the one way for sure is a
sacrifice.

NATALI E

Li ke an ani mal sacrifice?
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LI BRARI AN
Unfortunately, no. The sacrificial
cerenony requires the soul of
sonebody cl ose to you

NATALI E
Al of ny famly is dead, and |
don’t have it in ne to nurder
anybody.

L1 BRARI AN
Well, you can | ook through the
books on the shelf right over
there. And the sacrifice doesn't
have to be famly. it can be
sonebody you work with, sonebody
you go to school with, or a best
friend. The sacrifice has to be
connected to you enotionally for
the sacrifice to work.

The librarian points towards an ai sl e of books which just so
happens to be the darkest aisle in the library.

NATALI E
| want to ook at all of ny
options. There has to be anot her
way. | can’t kill anybody.

L1 BRARI AN
Maybe try comrunicating with her?

NATALI E
How can | do that?

L1 BRARI AN
Quija boards are a great way to
conmuni cate with the dead. And if
she’s as powerful as you say, you
shoul dn’t have any issues with
getting the board to work.

NATALI E
Maybe | will try that. That’s
actually a great idea.

The Librarian stands up.
L1 BRARI AN

VWll, | hope you figure your whol e
ness out.
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NATALI E
Thank you so nmuch, you' ve been a
huge hel p. Thank you for Iistening.

LI BRARI AN
Anytime. And if you need ne, ||
be over at ny desk.

NATALI E
Thank you agai n.

LI BRARI AN
No probl em

The librarian wal ks back over to the desk and sits down.

SLI DE OVER

| NT. LI BRARY- DAY

Natalie is sitting at the table |ooking at the book. She is
readi ng about sacrifices to save her soul and there are
grusone drawi ngs of peopl e decapitated and hangi ng and al
sorts of grusone deat hs.

Natalie is reading the book and is so into the book, she
doesn’t notice her G.ASSES slowly noving off the tabl e,
until they hit the ground and crack.

Natal i e | ooks down at the floor and sees the cracked

gl asses. She | ooks confused. She | ooks up towards the aisle
and sees THE WTCH standing in the center of the book

shel ves.

Nat al i e qui ckly stands up and turns around to see the
Li brari an sl eepi ng.

She quickly turns around again and the figure is gone.
VA CE
(v.o0.)
Nat al i e. ..

Natalie starts to | ook around, she can’'t see anyt hing.
Then all of a sudden, Natalie screans in pain. She falls to
the ground and hol ds her stomach as she quivers on the
Li brary floor in pain.

She stands up and lifts up her shirt to see Sirena’ s synbol
carved on her stomach.
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She | ooks up and is startled by SIRENA QUAID as she grabs
Natalie by the arnms and throws her to the ground.

Natalie hits her head and her eyes are closed. She slowy
opens them and her eyes adjust. She sees not hing.

She takes a deep breath and is about to stand back up, but
SI RENA pops up from behind her as she is |ying down. The two
enemes lie face to face, staring eachother in the eye.

SI RENA
Your soul shall be m ne!

Nat al i e screans and cl oses her eyes.

The Librarian is awakened and runs over to Natalie, who is
lying on the floor crying.

Nat al i e quickly snaps out of it as the Librarian hel ps her
up.

LI BRARI AN
Are you ok? What happened?!

Nat al i e picks up her cracked gl asses.

NATALI E
| have to go!

Nat al i e runs out the door.

The Librarian stands there with a | ook of concern and
confusion on his face.

Anot her guy wal ks up behind the Librarian.

QY
Yo, dude, what was that?

The Librarian turns to the guy.

L1 BRARI AN
Crazy-ass white people.

QY
That shit was whack.

CUT 10O
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| NT. BUS- DAY

Natalie is sitting on the bus |ooking in the book at
Sirena’s Mark. She slowy lifts up her shirt a bit to see
the synbol on her stomach is the exact sane as the one in
t he book. Sirena has clearly marked Natalie.

Natalie sees in the mrror that THE STALKER is sitting
behi nd her about three seats back.

Natalie slowy turns her head, trying to | ook
i nconspi cui ous. She catches a glinpse of the stalker’s
forearm which can be seen because his coat is rolled up

She sees the sane sign on her stomach tattooed on this guy’'s
arm

She quickly turns back to the book to | ook at the sign.

She slowy turns again to see the man i s now two seats
behi nd her. She sees the tattoo even nore clear.

She slowy turns her head back, making it seemas if she
wasn’ t | ooking at him

She sl ans the book shut and puts it in her bag.

She reaches up to pull the energency stop chord, but as she
turns to pull it, SIRENA is sitting right beside her.

Nat al i e opens her nmouth to scream but Sirena quickly grabs
her arm

FLASH

| NT. OLD HOUSE- NI GHT
Natal i e’ s parents wave bye to her as she goes wal ks away.
FLASH

Sirena wal ks in the house smling. Natalie's parents tel
her to cone in.

FLASH

Rodney and Christine are in their bedroomand they pull a
Dagger out of a case.

FLASH
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Sirena lying down tied up with her synbol painted on her
f orehead. She screans as Rod and Christine stand over her
wi th the dagger.

Rodney hands the dagger to Christine. Christine raises the
dagger.

Sirena screans for help.
Christine strikes her in the chest. Sirena bl eeds out.
As she coughs bl ood, she spits blood on Christine’s shoe.

S| RENA
[’11 come back

Christine hands the dagger to Rodney.

Rodney rai ses the dagger and stabs Sirena repeatedly OFF
SCREEN.

FLASH

THE FURNACE is burning, and Rodney and Christine stand by
the furnace, inplying Sirena is burning as they stand there.

Rodney and Christine hold hands as Sirena Burns.
FLASH

OVER THE SHOULDER of a woman speaking to a man dressed in
black in a dark, candle |ight room

WOVAN
These two broke the code, Warl ock,
we need t hem gone.

WARL OCK

How nuch are you willing to front?
| love killing, I love it with a
passion. There is nothing | |ove
nore than to | ook into the eyes of
my gane and to know | was the | ast
thing they saw. However, | don’t
take the souls of people’ s |ives
wi t hout notovati on.

WOVAN
How about twenty.

The worman hands Warl ock an envol ope.

War |l ock snatches the envol ope and | ooks inside, he shuffles
around for a second.
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He | ooks back up at the woman.

WARL OCK
There’s only ten thousand.

WOVAN
You get the other half when Rodney
and Christine Wight are taken care
of .
FLASH

Warlock Stills stands in front of a mrror, putting on his
eye shadow.

CUT TO

Warl ock putting on his mask.

FLASH

Warlock is talking to the wonan agai n.

WARL OCK
Alright, 1"Il do it.

The woman hands hima picture of Sirena’s Synbol.

WOVAN
| want you to have this synbol on
your mask, | want the Wight's to

know why we took their souls.
FLASH
WARLOCK ki cks the door in.

Rodney stands up and wal ks to the living roomto see WARLOCK
standing there with the dagger.

RODNEY
It's about that tinme, eh?

War | ock raises his dagger.

RODNEY
That woman had to be stopped.
O herwi se, our world would crunbl e,
and everything we are about would
evapor at e.
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WARL OCK
Save it, | lack synpathy and
enpathy. | don’t know you or want
to know you. Right now, all i can

see i s your blood all over the
ki tchen fl oor.

RODNEY
Lets dance.

Rodney grabs a baseball bat fromthe cl oset beside him and
wal ks towards Warl ock.

War |l ock wal ks toward Rodney.

Rodney swings, hitting Warlock in the arm

War | ock drops the dagger.

Rodney swi ngs again, hitting Warlock in the stonach.
War | ock kneel s over, head facing the floor.

WARLOCK
| sure met ny match, haven't 17?

RODNEY
You're no match for ne, kid.

Christine wal ks down the stairs.

CHRI STI NE
Rod, who's there?

Rod turns and | ooks back.

RODNEY
Go back upstairs now, Christine!

War |l ock grabs his dagger and quickly stabs Rod in the
st omach.

WARL OCK
Love kills, Rodney. Love kills.

Christine screans as she sees Rodney bei ng stabbed in the
st omach over and over agai n.

Christine runs up the stairs.

Rodney lies on the floor, covered in blood, gurgling.
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RODNEY
Karma kills, Warlock. Karma kil ls.

Rodney dies. Warl ock stands up, w ped the blood off of his
dagger, and wal ks up the stairs.

FLASH

Christine lies on the floor with a stab wound i n her neck,
she is holding it, kneeling on the ground, |ooking up at
War | ock.

CHRI STI NE
This is not what The Points are
about .

WARL OCK
|"mnot a Point, am|?

CHRI STI NE
No, | suppose you' re not.

WARL OCK
You know what | love to do to ny
ganme? | |love to---

CHRI STI NE
Spare ne the lecture and kill nme
al ready, you fucking freak. You
will never know what l|ife is about,

all you know about is death and---
Warl ock stabs Christine in the skull

WARL OCK
Spare ne the lecture, bitch

Warl ock raises the knife again and..
FLASH

Sirena stands in the dark hallway with her |ight candle,
wai ting for her tine to conme again.

FLASH

| NT. BUS- DAY
Nat al i e opens her eyes and ghasps for air.
She | ooks behind her and the stal ker is gone.

Natalie pulls the string and the bus stops.
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She qui ckly grabs her books and gets off the bus.

EXT. OLD HOUSE- DAY

Natalie wal ks up to the door. She is about to go in, but
| ooks to the side and sees the canera |lying on the ground by
t he bushes.

Nat al i e wal ks over and picks up the canera. She | ooks up and
sees a half opened w ndow.

She sl owly backs away from the house.

NATALI E
" mso sorry, Kyle.

Natalie turns and runs away.

I NT. JODIE S PHOTO SHOP- DAY
Natalie wal ks into the shop and wal ks up to the counter.

A wonman is sitting behind the counter reading a book. This
wonman is JODIE HILLS.

NATALI E
Hello, I was wondering if | could
get these phot os devol oped?

The woman turns and | ooks at the cl ock.

JODI E
W close in five mnutes, girl.

NATALI E
Pl ease, Ma"am | really need these
phot os devol oped.

JODI E
And why m ght that be?

Natalie stares at the woman, with an unconfortable feel.

NATALI E
There are photo's | took today that
a client of mne needs tonight by
Ni ne o’ clock sharp and | was
wondering if you could get them
devol oped for ne.

The wonman stares at Natalie. Then | ooks down at the canera.
She then | ooks back up at Nat and sm |l es.
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JODI E
| don’t get to | eave here unti
ni ne anyway, |’ msure we can do

sonething with these photos.

NATALI E
Thank you so much.

Jodi e wal ks to the back room

JODI E
|’mgoing to go in the back and do
this, you' re welcone to stay here
or cone back in an hour

NATALI E
Actually, would it be okay if |
slept on this couch for alittle
whi | e?

JODI E
Make yoursel f at hone, Kkid.

NATALI E
Thank you.

Nat al i e goes and |ies down on the couch.

FADE

| NT. JODIE S PHOTO SHOP- NI GHT
A SOUND is heard in the back.

Natalie is awakened by the |oud crash com ng fromthe back
room

NATALI E
Jodi e? Are you alright back there?

There is silence.

NATALI E
Jodi e?

Natalie sits up, her armstill resting on the couch, she
| ooks towards the dark room where Jodie is supposed to be.

ALL OF A SUDDEN a hand reaches out form under the couch and
the body of Sirena Quaid slides fromunderneath it.
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S| RENA
Vengence! | will have ny vengencel!
Nobody comes across Sirena Quaid!

Natalie | ooks at Sirena in horror.
FLASH
Nat al i e wakes up, it’s daytinme still.
VA CE
(v.o0.)
W TCH!

Nat ali e | ooks around the room She turns and sees Jodi e
com ng out of the room

Jodi e stands in the distance, unusually far away form
Nat al i e, which gives her the creeps.

JODI E

Your photos are done.
NATALI E

Thank you.
JODI E

That’ Il be twenty doll ars.

Nat al i e stands up. Jodi e doesn’t nove.

Nat al i e | ooks at Jodie. She’'s very creeped out by the way
Jodie is reacting.

NATALI E
Alright, | can do that.

Natal i e wal ks up to the counter.
JODI E
Just | eave the noney on the counter
and get out.

Nat al i e grabs the photos off of the counter and | eaves the
noney.

NATALI E
Ckay.

Natalie slowy wal ks backwards towards the door.
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JODI E
Get out of here, now.

NATALI E
Bye.

Jodi e turns around and wal ks back into the dark room
Natalie stares in confusion for a nonment. Then turns and

wal ks out the door.

| NT. NATALIE S ROOM N GHT

Natalie is |ooking at the photos. She sees the quick
snapshot of WARLOCK STILLS and her eyes widen in terror. She
also flips through the rest of the pictures and notices a
shadowy figure is in every picture.

SCRATCH ON THE WALL is heard com ng from outside her room
The scratches sound like they' ' re comng fromthe hallway.

Nat al i e stands up and wal ks towards the door.

She quickly opens it and | ooks out in the hallway. She sees
nothing. Natalie closes the door.

She | ooks to the side as if she is thinking.

CUT 10O

I NT. LI'VING ROOM NI GHT

Natalie sits in the center of her living room facing a
Qui ja board. Candl e are surrpundi ng the board.

Nat al i e puts her hands on the Pl anchette.
NATALI E
Sirena, | am speaking to you. Wat
do you want ?
Not hi ng happens. There is nothing but silence.
Nat al i e | ooks around the room
NATALI E
Sirena! | amcalling you out! Cone
speak to ne!
A SLAM fromupstairs is heard.

NAtalie turns and | ooks up the stairs.
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NATALI E
| said show yourself! Now show
yoursel f! Don’t make totally |ane
sounds! Show yoursel f!

The candl es bl ow out .

NATALI E
| SAI D SHOW YOURSELF, BI TCH

Al'l of a sudden, the planchette starts to nove. it spells
out "I WANT YOUR SOUL."

NATALI E
Why do you want ny soul, huh? You
still pissed that ny nom and dad
killed you! 1'’msick of your shit!
Stop fucking around with me! Show
your sel f!

All of the doors in the house slamopen. Natalie sits in the
center of the living roomas she can hear all of the doors
fly open in the house. A wi nd sound echoes throughout the
house.

Nat al i e stands up.

NATALI E
Come on, bitch! Lets dance!

All of a sudden, everything goes quiet.

NATALI E
Si rena?

A creek frombehind is heard. Natalie turns and sees
not hi ng.

Al'l of a sudden, SIRENA pops up from behind Natalie.
Natal i e quickly turns around and screans.

S| RENA
Soon you shall share the sanme fate
of your parents! And your soul wl|
be m nel

NATALI E
VWhat did | do?!

S| RENA
YQU are responsible for the death
of Sirena Quaid, Natalie Wight!

( MORE)
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SI RENA (cont’ d)
Soon you will burn in hell with the
soul s of your famly! Soon you w ||
be M NE!

NATALI E
You can’t have ne, bitch!

Natalie is thrown across the living roomfl oor.
Sirena glides over to Natalie as she is getting up.
S| RENA
BI TCH Do you think you can
overcone Sirena Quai d?
Sirena | aughs.

Nat al i e | ooks on the ground and sees a baseball bat |ying on
the fl oor.

She quickly picks it up and hits Sirena in the shins.
Sirena screans and kicks Natalie in the face.
Nat al i e qui ckly stands up and backs up towards the door.

The door SLAMS SHUT! Natalie turns around and tries to open
it. It won’'t open.

Natalie turns around and her hair is grabbed ny Sirena.
Nat al i e punches Sirena in the face. Sirena backs up

SI RENA
"1l rip your soul to shreads!

NATALI E
You don’t have the guts, you
FUCKI NG WHORE

Natalie runs over to Sirena and kicks her in the stomach,
Sirena flies back into the living room

S| RENA
There is nothing you can do to
prevent your fate! NOTH NG YQU
SHALL DI E
Natalie sees the Quija board is right behind Sirena.
Natalie picks up a bottle of perfune and throws it at
Sirena, hitting her in the head.
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She runs and slides to the board, noving the planchette to
" GOODBYE"

Sirena screans. She turns to Natalie.
S| RENA
| ' LL COVE BACK FOR YQOU, NATALIE
VRl GHT!

Sirena di sappears. Natalie stands up and w pes the sweat
from her forehead.

NATALI E
Fucki ng bitch.

THE PHONE RINGS. Natalie runs over and picks up the phone.

NATALI E
Hel | 0?
TAYLOR
(v.o0. crying)

Nat al i e! Can you pl ease cone over
to Nancy’'s Resteraunt, please.

NATALI E
Uh. ..

Nat al i e | ooks around the house and sees the place is trashed
fromthe fight.

NATALI E
| ama bit busy right now, Taylor.
Can | see you tonorrow?

TAYLOR

(v.o0.)
Natalie, | really need you right
now. Drake broke up with me. |
don’t know what |’mgoing to do. |
think 1"’'mgoing to kill nyself,
Natalie, | really need your
support.

Nat al i e si ghs.

NATALI E
Alright, 1"Il be over in a half an
hour, alright?
TAYLOR
(v.o0.)

Pl ease hurry Nat. Pl ease hurry.
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NATALI E
Alright, i wll. | have to go,
girl. 1"l talk to you |later

Nat al i e hangs up the phone.
CUT TO

| NT. BATHROOMt NI GHT
Natalie is in the bathroom covering up her cuts and brui ses.
Qut of nowhere, MJSIC BLASTS from downstairs.

Natalie turns around, fearless, knowing it’'s Sirena fucking
wi th her.

Nat al i e quickly throws her nakeup down and wal ks out the
door.
| NT. LIVING ROOM NI GHT

Natalie wal ks into the living roomto see WARLOCK STILLS
standi ng by the tape player, holding a knife.

Natalie’'s eyes wi den. She quickly turns around and runs up
the stairs.

Warl ock runs after her.

| NT. BEDROOMF NI GHT
Natalie runs in her bedroom and slans and | ocks the door.

She runs over to the window to open it, but the door is
ki cked in by Warl ock.

Natal i e quickly turns around as she sees the bl aded wepon
conme down and strike her arm

Nat al i e screans and ki cks Warlock in the groin. She turns
and runs out the door.
| NT. HALLWAY- NI GHT

Nat al i e runs out of her room Warlock linps out of the room
but stays right behind her.

Natalie runs to the stairs. Warlock grabs Natalie by the
hai r.
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Natalie screans in terror

Warl ock raises his knife.

Nat al i e el bows Warlock in the jaw He lets go and she runs
down the stairs.

| NT. KITCHEN- NI GHT

Nat al i e reaches the side door.

War | ock runs down the stairs.

Nat al i e opens the door and SLAMS warlock in the face with
t he door.

Warl ock falls to the ground.

Nat al i e runs out si de.

War |l ock stands up and stares in the direction Natalie ran
to.

| NT. NANCY' S RESTERAUNT- NI GHT

Natalie wal ks into the resteraunt and sees Rachael hol di ng
Tayl or, who is hunched over on a table crying her eyes out.

Natalie runs over to the girls.
NATALI E
Quys, | really need to tell you
sonmet hing that---

Tayl or quickly turns around, her face red and eyes drenched
in tears.

TAYLOR
Nat al i e! You cane!

Tayl or stands up and hugs Natalie.

Natalie' s face has a | ook of inpatience and fear.

Natalie sits down beside Tayl or and hol ds her hand.
RACHAEL

She’s been really down, Nat. She
needs your hel p.
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VA CE
(v.o0.)
|’mcom ng for you, Natalie.

Natalie | ooks at the girls, seeing if they heard the voice.
They seem to not noti ce.

NATALI E
Let ne get you a drink, girl. Hold
on, I'll be right back.

Nat al i e stands up and wal ks over to the counter.

NATALI E
A Coke, pl ease.

Natalie turns her head slowy towards the two. She is giving
this evil "death glare" towards the girls.

W see the girls sitting at the table. Rachael is hol ding
Tayl or as she cries into Rachael’s shoul der.

NATALI E STARES.

SLOW Z200oM

on Natalie' s eyes.

SLOW ZOOM on the girls.

Natalie turns around and stares blankly at the wall.
SLOW ZOOM

on the girls. Taylor lifts her head and is talking to
Rachael .

SLOW ZOoM

Natalie slowy turns her head and stares at them Her
deci sion is made, whatever she’s thinking, she's deciding to
do.

She gets her coke, she stands up and turns towards the girls
and wal ks towards them

She sits down by the girls and hands Tayl or her drink.

TAYLOR
Thank you, Natalie. | |ove you.
| ove both of you guys. You two are
the only people in this world that
mean anything to ne. You two are
ever yt hi ng.
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RACHAEL
What happened?

SLOW Zz0oM

on Natalie's face as she listens, but zones out and is
thinking. Al she can see is the words "SACRI FI CE" and
"RI TUAL" and "PREVENTI ON' with synbols referencing rituals.

SLOW Z200oM

on Tayl or tal king. What she is saying is unheard.
SLOW ZOOM

on Natalie as she stares at tayl or.

SLOW ZOOM

on Tayl or.

Nat al i e reaches out and hol ds her hand. Natalie |leans in
t owar ds her.

NATALI E
Tayl or, you don’t need him Quys
are idiots. They think with their
di cks.

RACHAEL
Yeah, Taylor, fuck him You don’t
need Drake. He's a fucking | oser
anyway.

NATALI E
Taylor, lets go to your house
tonight. W'Il have a sl unber
party. Popcorn and pickle night.
What do you say?

Taylor smles at Natalie.
Rachael sm|es.
TAYLOR
Ok, popcorn and pickle night, right
now. Lets go.
SLOW ZzOOM
on Natalie as she slowy gives an unnoticeably evil grin.

SLOW z0oMm
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on Taylor as she smles and stares at Natalie.
SLOW ZOom

on Rachael smling and | ooking at Tayl or, and gl anci ng back
at Natalie.

Natalie is still giving the evil grin.

CUrT 10

EXT. TAYLOR S APARTMENT- NI GHT
W DE SHOT of Taylor’s apartnent.

I NT. PATI O NI GHT

Nat al i e, Rachael, and Taylor wal k into the apartnent and
shut the door.

RACHAEL
" mgoing to go to the kitchen, do
you guys want anyt hi ng?

TAYLOR

No, I'mgoing to run to the
bat hroom before we start this.

NATALI E
|’m fine. Nothing for ne.

RACHAEL
Al right.

Rachael points towards the kitchen.

RACHAEL
|"mgetting a drink!

Rachael wal ks towards the kitchen.
Tayl or wal ks towards the bat hroom
TAYLOR
11 be right back, Nat. Mke
yoursel f at hone, girl. And thank
you, thank you for everything.

Natalie snmles.
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NATALI E
You're ny best friend, | |ove you.
| hate seeing you hurt.

Taylor smles and sniffles fromher crying and wal ks towards
t he bat hroom

| NT. BATHROOM NI GHT

Tayl or cl oses the door to the bathroom and | ooks at herself
inthe mrror.

She sees the shower curtian nove in the mrror.

She turns around and wal ks towards the curtian and quickly
opens it. There is nothing there.

The door opens and Natalie wal ks in the bathroom

NATALI E
Hey, girlie, you alright?

TAYLOR
Ch, you know, typical heartbroken
feel i ng when sone asshol e snaps
your heart in two.

NATALI E
|’msorry, Taylor. | really am
Tell me what i can do...

Natalie slowy pulls a dagger out from behind her.

NATALI E
To make the pain go away.

Taylor is facing the mrror |ooking at her tears, and trying
to wi pe them

TAYLOR
| just want you here, Natalie. |
| ove you. | |ove Rachael. You two
are ny best friends, | don’t know
what i could do w thout you two.
But right now, | feel like ny sou
has been ripped out of ne. | feel
lifeless. You know what | nean?

NATALI E
Yes. Yes, Taylor, | do.

Nat al i e rai ses the dagger and stabbs Taylor in the back.
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Tayl or ghasps for air. She slowy turns around and | ooks at
t he bl oody dagger being held in Natalie s hand.

Tayl or tears up.

TAYLOR
Nat al i e, why?

NATALI E
|"msorry, girl. You wouldn’'t
under st and.
Natalie raises the knife to stab Tayl or again.

Tayl or knees Natalie in the groin. Natalie falls to the
gr ound.

Tayl or kicks Natalie in the face, she falls back, hitting
her head on the tub.

Taylor turns to run out the door, but Natalie slices her
foot, and she falls to the ground.

TAYLOR
FUCKI NG BI TCH!

Tayl or kicks Natalie in the face.

natalie’ s nose starts to bl eed.

THE TWDO ARE LYI NG ON THE FLOOR.

Natal i e kicks Taylor in the groin. Taylor screans in pain.
Nat al i e stands up.

Taylor tries to stand up, but is in too nmuch pain and her
t endon has been sliced.

Nat al i e stands over Taylor. Taylor | ooks up at Natalie in
fear.

Nat al i e rai ses the dagger. Taylor stares at the bl aded
weapon in terror.

NATALI E
Sorry, Taylor. | |ove you so nuch.

Tayl or rai ses her hand to her face.
Natal i e stabs her in the stomach. She ghasps again.

Natalie starts to cry.
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NATALI E
| mso sorry.

Nat al i e stabs AGAI N and AGAI N.

| NT. KI TCHEN- NI GHT

Rachael is startled by the thuds and scream she heard from
the bathroom She drops her drink and wal ks towards the
bat hr oom

| NT. BATHROOM NI GHT

She gets to the door and sees it’'s wi de open and Taylor lies
on the floor, covered in blood, not breathing.

RACHAEL
Tayl or ?

Rachael starts to tear up

From behind her in the darkness, Natalie comes out, dagger
rai sed, ready to strike.

Rachael stands in shock over Taylor’s dead body.

NATALIE is getting closer and cl oser.

Rachael still stands there.

Nat al i e STRI KES the bl ade into the back of Rachael’s neck.

Rachael goes down to the floor. She rolls around to face
Nat al i e standing over her with the bl aded weapon, in tears.

NATALI E
Rachael , pl ease forgive ne!

Rachael puts her hands up agai nst her face.

RACHAEL
Nat al i e, pl ease...

Nat al i e stabd her several times in the stomach and chest.
Rachael |ies dead on the bathroomfloor with Taylor. Their
lifeless bodies lie in a pool of blood on the bathroom
floor. Natalie stands outside the bathroom | ooking inside.

She drops the blade and falls to her knees.

( CONTI NUED)
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NATALI E
Goddamm you! Goddamm you, Sirenal

Nat al i e stands there for a nonent and doesn’t budge. Then
she snaps out of it and grabs Rachael’s feet and starts
dr aggi ng her.

EXT. OLD HOUSE- NI GHT
WDE of Natalie' s old house.

| NT. PARENTS ROOM NI GHT

The two lifeless bodies Iie on the floor with candl es around
them Natalie walks into the roomholding a candle. She
shuts the door and wal ks up to the bodies.

She raises the candle and | ooks up into the sky.

NATALI E
|, Natalie Wight, give these two
souls to the greater power from
beyond us, take the souls of these
two |lifel ess wonen, Rachael Ward
and Tayl or Jenson, and use their
soul s for whatever purpose the evil
witch Sirena Quaid wanted! | here
by annnounce these souls yours!

There is silence. She shifts her eyes back and forth. There
i s not hing.

Nat al i e | ooks out the w ndow.
She sees THE STALKER wal ki ng t owards the house.
She qui ckly grabs her stuff and runs down the stairs to see
a woman at the door. She | ooks in the window and sees the
woman is JODIE HILLS.
NATALI E

Jodi e! Jodie! Help nme! Look out!

There's a---
The back door is kicked open and in wal ks WARLOCK
Nat al i e screans and runs back up the stairs.
WARLOCK st ands there.

Jodi e wal ks into the house and wal ks up to Warl ock.
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JODI E
We can not let her |eave this
house.
The stal ker wal ks i nto the house besi de Jodi e.
STALKER
She won't | eave.
| NT. PARENTS ROOMF NI GHT

Natal i e closes herself in her parents roomand turns around.
She notices the two bodies are m ssing.

Nat al i e wal ks over to the window to open it, but she sees
THE REFLECTI ON of Sirena Quaid.

S| RENA
| DON' T WANT YOUR FRI ENDS, BI TCH |
WANT YQOU
Sirena noves towards Natali e.

Natalie drops to her knees.

NATALI E
But I killed ny two best friends
for you!

S| RENA

It’s not the tinme of the wtching
hour! You, Natalie Wight, belong

to ne!
NATALI E
No!
S| RENA
Your soul belongs to ne! You're
M NE

Sirena reaches out her hand and conti nues to nove towards
Nat al i e.

Nat al i e screans as Sirena gets closer and closer to her.
Sirena di sappears into the mst.
Natalie falls to the ground.

WE FOCUS on the door, we see nobody in the frane.
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Al'l of a sudden, Natalie stands up. Her eyes down. W can
not see her eyes. They' re CLOSED

She rai ses her head, she | ooks at the canera. And she
smles. Inplying that the person |ooking at the audience is
no longer Natalie Wight, but is Sirena Quaid in Natalie's
body, and ready to cause chaos to the earth.

Natalie gives an evil grin as she |ooks directly at the
carer a.

FREEZE FRAME
"WRI TTEN & DI RECTED
By BENJAM N PEARCE"
"BRUJA"
"END CREDI TS"

THE END



