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FADE | N:
I NT. MCKY' S OFFI CE - DAY

I nside which | ooks to be a gangster’s personal office. A
Mexi can standoff involving four men is in full notion:
QLI VER, BARKS, M CKY DEE and RONNI E

AQiver, late 20's, tall, well built with slicked back
hair and a 'don’t give a damm’ attitude - His little
brot her: Barks, early 20’s, short, kind of stocky but I
woul dn’t say fat.

M cky Dee, the head honcho of the nobsters that run the
town. He is in his late 60's and very nercurial; Not a nman
to get on the wong side of.

Ronnie, early 40's, Mcky Dee’s right hand man. Ronnie is
your typical |ooking go-getter. He wears a suit and is as
| oyal as a dog. His hair is always in pristine condition.

Bar ks has his shotgun to Ronnie, Ronnie has his pistol
pointing at Aiver, Aiver has his shotgun squared up on
M cky Dee and M cky Dee has his pistol ainmed up on Barks.

There is one dead body at the feet of Aiver

M CKY DEE
You fuckers -

QLI VER
(to M cky)
- Your tinme for calling the shots
has conme to an end you psychopathic
fuck, now where the fuck is M.
Pel l ar? -

RONNI E
(to diver)
- Shut the fuck up -

BARKS
(to Ronnie)
You shut the fuck up

Ronnie swings his gun in Barks’ direction. Barks grips his
shotgun tighter.

RONNI E

(to Barks)
No. You shut the fuck up

( CONTI NUED)
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M CKY DEE
Al'l of you shut the fuck up.
(to diver and Barks)
You two cunts have just gone and
done yourselves a great deal of
shit. I1"mgoing to have -

QLI VER
(to M cky)
- By the end of today you' re not
gonna be not hing but bl ood on ny
fucki ng boot.

RONNI E
You speak a big gane with -

BARKS
- Wth what? Guns on us? Let’s not
forget the situation here bitches.
You two have little guns. W have
big fuckin’ guns. Even if you do
manage to get a shot off, you would
have to make it count. Head shot,
heart shot. You won’t have tine to
get one nore shot off before we
take to you wth shotgun pellets.
One shot fromthese and you will be
one with the wall behind you.

QLI VER
(to Ronnie)
How good is your aim Ronnie?

Ronni e ains up on Aiver.

RONNI E
Let’s find out frat boy.

OLI VER' S POV:

We are | ooking down the barrel of Ronnie s pistol.
Ronni e FIRES one at diver/ Us.

FREEZE SHOT:

Back to all four nen.

QLI VER (V. Q)
More often than not | don’t |ack
self preservation. This was one of
those "not’ nonents. What you see
here, | adies and gentlenman, are the

( MORE)
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OLIVER (V.O) (cont’d)
results produced by a series of
hi ccups that conpletely fucked
everyt hi ng.

CUT TO

CREDI T SEQUENCE:

DI SSCLVE TO
| NT. WAREHOUSE - DAY
An enpty war ehouse; piles of cardboard boxes filled with
pol yur et hane and ol d newspapers stacked on big pallets
decorate the well aged factory.
In the mddle of the roomis a little square stainless stee
table that sits three nen. Aiver, Barks and an el der male
who goes by the nanme of MR PELLAR
M. Pellar: better side of 60's. Although he is a bit of a
cranky pants he is always well dressed and respectful. But
that doesn’t hide the fact he has a receding hairline he
desperately tries to cover up with a horrible wig. The
boss/ nmentor/father figure to Aiver and BarKks.

AQiver and M. Pellar are listening to Barks rant about
someone in particul ar.

NOTE: They all snoke |ike coal trains.

BARKS
The guy is a fucking idiot.
OLI VER
Cal m down.
BARKS

You know what this asshole did to
me one tine?

MR. PELLAR
VWhat was that?

BARKS
Thi s degenerate swine, this
boycotting piece of shit, this
little -

QLI VER
VWhat' d he do, Barks?

( CONTI NUED)
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BARKS
One day when | was at the shops, he
got a little blank piece of paper
sticker thing, you know those
little blank stickers we got in.
(beat)
fucking -

Ll VER
- Yes, the little blank stickers
for the | ogos, we know what the
fuck you' re tal ki ng about. Get on
with it.

BARKS
He once got one of those stickers
and drew a little cock on it.

MR. PELLAR
The fuck is so bad about that?

BARKS
Let ne finish. He drewa little
cock on this fucking sticker and
stuck it on the back of ny car when
| was in the shops one day. Then
when | was finished getting ny
fucking shit, I get in ny car,
conpletely oblivious to this little
cock sticker on ny back wi ndow and
drive hone. | got about -

MR PELLAR
- Wait, wait, wait. He stuck this
sticker on your back w ndow and you
didnt see it?

BARKS
No | didn't fucking see it. |
didn't reverse hone.

Aiver and M. Pellar |augh.

QLI VER
Don’t you ever check your rear
vision mrror? For, you know,
people sitting up your ass and all?

BARKS
O course | check ny rear vision
mrror. But | didn't see the
fucking sticker.

( CONTI NUED)
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MR PELLAR
How can you not see the sticker?

BARKS
| don’t fucking know, he nust of
put it in a spot | couldn’t see.

QLI VER
How t he fuck can’t you see it when
you stick your head around to
reverse out of sonewhere?

BARKS
Are you two asshol es gonna | et ne
finish?

MR. PELLAR

kay, okay, Go on.

BARKS
Fuck nme, where was |7?

QLI VER
You were driving hone.

BARKS
Oh yeah, this fucking dick head put
the sticker there for the whole
world to see. | got about three
bl ocks from hone and a fucking cop
pul | s ne over.

Aiver and M. Pellar |augh.

BARKS (cont’ d)
| nmean, | nust have been the nost
unl ucky nother fucker in the mlKky
way. This bitch was full, down
right and out, all about fem nism
This fat cunt of a cop cones
waddl i ng up to ny door and knocks
on nmy w ndow.

GLl VER
Omv shit.

BARKS
This bitch stood there for about
si x m nutes, pissing and noani ng,
| ecturing me about sexual assault.

( CONTI NUED)
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MR. PELLAR
Sexual assaul t?

BARKS
Yes, apparently having a picture of
a dick on your car is offensive to
sonme people. She went on for six
mnutes. | even fucking tined it.
Have you ever sat there and had
soneone talk at you for six
mnutes? It may not seemlike a
long tinme but when you' re sitting
there, not giving a fuck about what
sone grotesque | ooking slut has to
say, it can be very fucking
unpl easant.

M. Pellar and Qiver |augh.

aiver

BARKS (cont’ d)
So anyway. She starts witing ne a
ticket. And | said "whoa, | did not
put that there, why the fuck am|
getting a ticket?" and she said
that she didn't believe ne. And |
said "Well why the fuck would | put
a picture of a cock and balls on ny
own car?" in which she replied "
don’ t know what goes through the
m nd of you men sonetines". So
called her a |l eshian -

OLI VER
- You called a femnist cop a
| esbi an?

and M. Pellar BURST into |aughter.

BARKS
She was a grow nunching, pussy
eating, ham sandw ch licking, fish
burger adm ring, dyke.

MR. PELLAR
VWhat did she do next?

BARKS
Sur prisingly enough, she just
peel ed the ticket off, gave it to
me and duck wal ked back to her
squad car and fucked off.

( CONTI NUED)
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M. Pellar

7.
MR. PELLAR
How nmuch was the fi ne.
BARKS
Oh, fuck. About three hundred
bucks.
OLl VER

You got off easy.

BARKS

But it wasn’t the fine that pissed
me off. It’s that fucking asshol e
Carnmody. | told that nother fucker
the next time | saw himthat his
little prank cost nme three hundred
dollars and he just fucking |aughed
it off. Three hundred dollars don’t
nmean shit to ne, it’s the little
fuckers attitude that pissed ne

of f.

QLI VER
|"d be making that nother fucker
pay for it.

BARKS

That’s what | told that nother
fucker, but he said he couldn’t
afford it, he had child support or
sonme shit to pay for. | shook him
down and all he had were fucking
coins. Loser.

MR, PELLAR
You' re overreacting.

BARKS
| m not fucking overreacting. This
little cunt is starting to really
piss nme the fuck off. It’s not the
first tinme he has done shit |ike
this.

MR PELLAR
| just think that you don’t know
how to react to a little prank.

BARKS
Ch, you thinking Pellar.. | didn’t
know that word was in your
vocabul ary.

is bent out of shape.

( CONTI NUED)
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MR, PELLAR
That’s M. Fucking Pellar. You self
righteous little shit.

BARKS
Who you callin” little, old man?

M. Pellar, in a rage, stands up. H's chair FLIES back and
over in the process. Barks does the sane.

MR PELLAR
You're a few words away from
getting your teeth
rearranged, Barks.

BARKS
| don’t think your joints could
handle it old man, I’'Il have to
grease you up before | kick your
ass just so we could call it a fair

fight!

M. Pellar grabs the table and THROAS it aside as if it were
a bunch of papers on a desk. He grabs Barks by the scruff of
the coll ar.

OLl VER
Enough! You' re both acting |ike
fucki ng teenagers fighting over an
aver age | ooki ng broad.

A iver separates the two nen.
M. Pellar backs off. So does Barks.

BARKS
|’ msorry, M. Pellar.

MR. PELLAR
|’ msorry too, Barks.

M. Pellar and Barks make up with a hug.
BARKS
(into M. Pellar’s ear)
till kick your ass.
M. Pellar pushes Barks away and sets up the table to where

it was initially. The three nen sit back down in their
original seats.

( CONTI NUED)
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MR. PELLAR
(poi nting)
You know what you are Barks? You're
an unpleasant little turd.

They all | augh.

MR. PELLAR (cont’d)

But as nuch as | |like to disagree
with you, I can’t on this occasion.
Thi s, Carnody, has becones a very
big liability in our operations.

H s | oud nouth and constant babbl e
about our work is starting to raise
eyebrows in the wongs areas. W
need to stay under the radar in
order to keep doing what we do with

success.

QLI VER
| agree. This worm needs to be
squashed.

BARKS
Well let’s sort it out before he
gets us all put in the fucking
sl amer .

MR, PELLAR
That’'s a bi ngo, Barks.

Aiver stands up.

BARKS

Where the fuck are you goin’ ?
QLI VER

Fol | ow ne.

Aiver walks off. M. Pellar and Barks follow him

Aiver |eads Barks and M. Pellar out of the main room and
into the little storage roomtowards the back of the

war ehouse.

| NT. WAREHOUSE STORAGE ROOM - CONTI NUCUS

A smal | storage room the shelves are conpletely enpty. The
only thing inside are cobwebs and two tool boxes sitting
neatly side by side against the back wall. One is black, the
other is green.

A iver opens the black tool box first.

( CONTI NUED)
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QLI VER
| have been saving these puppies
for a special occasion.

M. Pellar and Barks eyes light up like a five year old on
Chri st mas nor ni ng.

Bar ks reaches in and grabs a shotgun that tickles his fancy.

BARKS
This is m ne.

M. Pellar doesn’t mnd, he snags the one he has eyes for.

MR, PELLAR
That's all fine with ne.

AQiver lands on the | ast one.

OLl VER
That’'s not all.

Aiver opens the green tool box - revealing copious anounts
of ammuni ti on.

OLI VER (cont’ d)
What’ s a good ol d ass whoppi ng
without a hell lotta bullets?

Li ke kids digging through lolly bags on hall oween, the three
men acquire their anmunition.

| NT. WAREHOUSE - CONTI NUOUS

Looki ng cool as cats, M. Pellar, diver and Barks strol
back on screen and plonk their backsides on their seats,
only this tinme they have their weapons and amunition.

Throughout the conversation, all three nen are | oading
shells into their cartridges and punping their guns.

QLI VER
| once read in this nmagazi ne about
di fferent kinds of shotguns.

Beat .

BARKS
Go on.

oLl VER
Ya know there is a conpany that
has desi gned and nade a shotgun for
killing zombies.

( CONTI NUED)
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BARKS
The fuck?
QLI VER
Yeah, no bullshit.
MR. PELLAR
How is it different to any other
shot gun?
QLI VER

It has the sane affect as other
shotguns but it’s just designed a
little different.

BARKS
How so?

QLI VER
Well, it’s kind of designed like a
chai nsaw.

A iver denonstrates how it is held.

QLI VER (cont’ d)
It has a pistol grip and a chai nsaw
i ke handle on top of it, so you
can punp it fromon top instead of
frombottom Makes it easier to
fire fromthe hip.

MR, PELLAR
You may have a better grip. But,
your accuracy drops dramatically
when shooting fromthe hip.

QLI VER
The tri-rail four end nakes it easy
to equip the gun with | asers or
whatever. Wth a | aser attached, it
will make firing fromthe hip al ot
nore accurate. Not to nention the
control you have over the recoi
holding it in such a position.

BARKS
And this is nore beneficial in a
zonbi e apocal ypse, why?

QLI VER
Wll | wouldn’t say it nmakes your
life easier nore than an ordinary
shotgun at world s end, but it just
has sonme cool features on it.

( CONTI NUED)
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MR, PELLAR
How is it designed specifically for
zonbi es?

QLI VER

| never said it was designed just
for killing zonbies. The thing is a
| ot nore practical in a lot of
situations but also unpractical in
a lot of other situations, just

i ke any gun. | guess the creator
just wanted a new edge. Design
sonet hi ng cool and new.

BARKS
Yeah, | can dig that. | like the
sounds of this. Were can | get

one?
Aiver and M. Pellar |augh.

Barks is finished. He BANGS the table with his fists, junps
to his feet up and KICKS his chair away.

BARKS (cont’ d)
Let’s go behead this nother fucker!

In a hypo manner, Barks, brand new shotgun in hand, FIRES a
shot at a pile of cardboard boxes sitting in the corner of

t he warehouse. Paper and foam EXPLODE from i nsi de the boxes,
creating a hell of a ness.

MR. PELLAR
Ni ce Barks, you' re cleaning that

up.

Bar ks | ooks back at M. Pellar with a cheeky smle. He
doesn’t care.

FADE OUT
INT. CAR (MOVING) - DAY

M. Pellar is driving. Qiver is riding in the front. Barks
is in the back

BARKS
| f you two coul d have any super
power, any super power in the
wor | d. Which one woul d you choose?

M. Pellar says nothing and shakes his head as if he’s about
t o EXPLODE

( CONTI NUED)
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oLl VER
To what extent?

BARKS
VWhat cha nean?

OLl VER
nmean, if | were to choose, say,

I
flying. How fast would I be able to
fly?

BARKS
It’s not likely you will be able to
fly at the speed of light right off
t he bat.

QLI VER
Well in that case. |I’'d choose m nd
contr ol

BARKS

Real | y? Qut of everything, you
woul d choose m nd control ?

QLI VER
Yeah.

BARKS
What about teleportation? Or super
speed?

oLl VER
How f ast ?

BARKS
FIl ash fast.

QLI VER
What the fuck is the difference
between tel eportation or flash fast
then? Either way, you' re gonna to
get to where you want to be in
qui ck fucking tine.

Bar ks perks up.

BARKS
What do you nean, what’s the
di fference? Tel eporting neans you
are there instantly, you travel
t hr ough space wi thout the benefits
of being able to see everything as
you nove. |If you were super fast

( MORE)
( CONTI NUED)
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14.

BARKS (cont’ d)
you actually get to see where you
travel when you’'re noving at the
speed of light. Myving that fast
nmeans everything around you is
noving in slow notion. For
i nstance, you could be noving
t hrough New York City at the speed
of light, while every other sucker
is nmoving like snails. You could
rob banks and jewel ers along the
way. Not only could you get to your
destination in a heartbeat but you
could get rich while doing so.

CLI VER
Wel |, what the fuck would you
choose?

BARKS

Tel eki nesi s.

QLI VER
How is that in any way, better than
m nd control ?

BARKS
How is it not? | can control shit
with my m nd.

OLl VER
So can |I.

BARKS

Yeah but you can’t nove an object
froma to b. You wouldn’t be able
to get in a tank and make it fly.

QLI VER
Wiy would | want to make a tank fly
when | could nmake any wonen in the
world want to have sex with nme?

BARKS
What wonmen woul dn’t want to have
sex with a guy that can nake a war
machi ne fly?

QLI VER
| woul d nmake you be the pilot of
the flying war nmachine while | have
an orgy init.

( CONTI NUED)
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BARKS
You can’t control me. | have one of
t hose hel nets that Magne -

M. Pellar’s expressions shows he has had enough of the
constant banter between Barks and Qi ver.

MR, PELLAR
- Would you two shut the fuck up
You haven’t stopped talking
conpl ete shit since we have parked
our asses in these fucking seats.

Aiver and Barks sit back and shut up.
Beat .

BARKS
Who do you think would win a fight
out of Supernman and The Hul k?

M. Pellar goes red.

CLI VER
Vel that’s easy -

M. Pellar SMACKS the steering wheel.

MR. PELLAR
(screans)
- Fuck!

CUT TGO
EXT. LAUNDROVAT - DAY

A small parking ot in front of a fewlittle shops. Mst of
t he shops are cl osed down and have ' FOR LEASE' signs in the
W ndows.

There is one shop that is still open: A small, dingy
| aundromat that |ooks to be in no better condition than the
abandoned shops next to it. No cars are in the carpark.

A bl ack car drives onto screen and SCREECHES to a stop in
front of the little |aundromat. M. Pellar, Odiver, and
Bar ks hop out of the car and wal k inside | ooking like they
mean busi ness.

Canera FOLLOWA.
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| NT. LAUNDROVAT - CONTI NUQUS

M. Pellar leads Adiver and Barks up to the counter. Behind
the counter is a young ASI AN MAN t hat speaks very good
English. He is a smart ass and judging by his body | anguage,
he knows sonet hi ng.

ASI AN VAN
Good nor ni ng.

MR PELLAR
Good norning young man. |’ m | ooking
for a friend that goes by the name
of Carnody. Have you seen him

recently?

ASI AN VAN
|’msorry, | have never heard of
hi m

MR. PELLAR
Wiy do | get the feeling, you're
l yi ng?

ASI AN VAN

| don’t know, sir. Have you taken
your nedi cation?

The three nen aren’t inpressed as the Asian Man cracks
hi msel f up.

BARKS
We know you know him

ASI AN VAN
| have no idea what you are talking
about. I'msorry but if you guys
don’t have any dirty laundry, I’ m

afraid | cannot hel p you.

Aiver is sick of the charade. H's eyes roll back and he
wal ks for the door.

EXT. LAUNDROVAT - CONTI NUOUS

Aiver wal ks out of the | aundromat and to the trunk of the
car they all arrived in.
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| NT. CAR TRUNK - CONTI NUOUS

A iver OPENS the trunk and pulls out his shotgun.

EXT. LAUNDROVAT - CONTI NUOUS

A iver CLOSES the trunk and wal ks back into the |aundronat.

| NT. LAUNDROVAT - CONTI NUOUS

Aiver, shotgun in hand, wal ks for the counter where M.
Pel |l ar argues with the young nman. The Asian Man is the first
to notice Aiver; marching towards himw el ding a

shotgun with hom cidal intentions stanped all over his face.
The Asian Man al nost shits his pants. He raises his arns and
TREMBLES with fear.

Aiver raises the gun and wal ks right up to the young man
with the barrel |ooking right into his eyes.

oLl VER
(to Asian man)
Jacki e Chan.
(beat)

Can | call you Jackie Chan?

No answer.

OLI VER (cont’ d)
Let's leave it with Jacki e Chan.

BARKS
| like Jackie Chan. You suit it.

MR. PELLAR
Listen to nme, Jackie Chan. You
don’t have to get hurt. You seem
i ke a good kid. Look -

M. Pellar pulls out his thick, black wallet, that |ooks to
be jam packed with cash He pulls out three hundred dollars
and hands it to Jacki e Chan.

MR. PELLAR (cont’d)
Point us in the direction of
Car nody and you can go home to play
vi deo ganes or whatever the fuck
you people do in your spare tine.

Jacki e Chan takes the noney off M. Pellar with no

hesitation and points to a door at the back of the
| aundr omat .

( CONTI NUED)
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JACKI E CHAN
Just through there. They will know
where he is.

Aiver lowers his gun. Jackie Chan runs around the counter
and BOLTS out of the store - SLIPPING OVER in the process
and knocking over a rack of postcards.

M. Pellar, diver, and Barks watch with bew | der nent as
Jackie makes a run for it.

| NT. LAUNDROVAT (BACK DOOR) - CONTI NUQUS
The three nen gat her at the door.

BARKS
Wait a second.

Barks runs for the car.
Canera stays stationed but TRACKS Bar ks’ novenents.

Bar ks opens the trunk and pulls out two shotguns, he cl oses
the trunk and power wal ks to the back door.

Back to all three nen.

MR. PELLAR
Good cal |.

Bar ks hands one shotgun to M. Pellar.

Al three nen LOCK AND LOAD t heir weapons, they’'re ready for
what ever awaits them behind the door.

A iver KNOCKS.

W can hear MUSI C coning fromthe other side..
The door is opened but stopped by a chain | ock.
| NT. LAUNDROVAT ( BACKROOM) - CONTI NUOUS

The door is given the boot from outside and comes CRASH NG
down. A Triad gangster that opened it falls FLAT on his
backsi de. A iver BURSTS through with his shotgun. He is

i mredi ately foll owed by Barks and M. Pellar.

| nsi de the back roomare three TRI AD gangsters counting a
nmountain of noney on a little wooden circled table. There is
CRAPPY DI SCO MJSI C blaring froma shitty little beat box up
t he back and GAY MALE PORN i s playing on the freestandi ng
television in the corner. There are all kinds of sex tools

( CONTI NUED)
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covering the walls. The roomis filled with an abundant
scent of debauchery and | ow self esteem we can al nost snel
it.

All three Triads are wearing tight black Iycra pants with no
shirts.

One Triad LEAPS out of his chair and goes for his gun on a
table that sits about two neters fromwhere he's sitting.
Bar ks catches himin the corner of his eye and SHOOTS hi m
dead before he can even get a touch on his pistol.

BARKS
(to M. Pellar and Aiver)
What kind of people does this
asshol e associate with?

Aiver is ainmed up on the man that’s still on his ass and
flicks his gun at himas to say "get your ass on that seat".
A iver does not take an eye off the Triad as he [the Tri ad]
ANXI QUSLY stands and takes a seat in between his dead and
alive cohorts.

Aiver wal ks to the back of the roomand turns OFF the nusic
and gay porn. He LURKS behind the remaining two Triads |ike
a predator desperately wanting to pounce.

M. Pellar lowers his gun and takes stance right in front of
the two Triads that sit on the opposite side of the table.
Bar ks wat ches over with his shotgun ainmed at both the nen.

MR PELLAR
Do either of you speak English?

The Triads smrk.

TRI AD 1
(perfect English)
| have lived here for thirty four
years and not once have | ever |et
a gringo get the best of me. You
are all dead nen.

BARKS
Gangnam Styl e?

OLI VER
Yeah, | like it.

MR. PELLAR

Gangnam Styl e aaaand -
(pointing at Triad 2)
- The Karate Kid?

( CONTI NUED)
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Bar ks whispers into M. Pellar’s ear.

BARKS
The Karate Kid was white.

To everyone.

MR, PELLAR
VWhat are we, Racist?

No answer.

BARKS
The Karate Kid it is.

Wil e Gangnam Style is acting tough, The Karate Kid s body
| anguage shows that he is caving into the entangl ement.

GANGNAM STYLE
| will give you three one nore
chance to wal k out of here alive.

Aiver takes aimon Gangnam Styl e from behi nd.

QLI VER
| don’t |ike you.

A iver SHOOTS Gangnam Style in the back of the head. Bl ood
sprays all over the card table and pile of noney.

All three nen turn their attention to The Karate Kid, who is
now, openly scared SHI TLESS.

MR, PELLAR
So, Karate Kid, |ooks Iike you drew
the I ongest straw of themall. It’s

your |ucky day.

M. Pellar grabs the table with one hand and flips it onits
side, renoving the only inpedi nment that stands between

hi nsel f and The Karate Kid. None of the three nen take
notice of the thousands of dollars up for grabs, they're
focus is fully occupied on their prisoner.

M. Pellar puts his shotgun right to The Karate Kid' s
forehead. Touching it.

MR PELLAR (cont’d)
Wher e-the-fuck is Carnody?

KARATE KI D
He hasn’t been here in three days!

( CONTI NUED)
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oLl VER
When is he due next?

KARATE Kl D
| don’t know.

BARKS
You don’t know?

MR PELLAR
(to Aiver and Barks)
You know what? | think shooting
this asshole is too quick.

M. Pellar withdraws his gun fromthe man’s head and wal ks
out of the room SLAMM NG t he door behind him Confused and
scared - the Triad pleads with both Aiver and Barks.

KARATE KI D
Where is he goi ng? Wiat’ s he doi ng?

Bar ks shakes his head at The Karate Kid in a di sappointed
nmanner .

BARKS
You’' ve done it now. You've really
gone and fucked yoursel f. You know

t hat ?

KARATE Kl D
Pl ease, | have no idea where he is,
|"d tell you if I knew, he's an
asshol e.

OLl VER

We really don't believe you.
The Karate Kid is all out of options.

KARATE Kl D
Well, what the fuck -

The door OPENS and M. Pellar wal ks back in. Only this tine
he is carrying a knife the size of his arm it |ooks nore

i ke a MACHETE. The Karate Kid SQUI RVS at the sight of the
bl ade.

KARATE KI D (cont’d)
No! Pl ease!

CUT TO
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EXT. G TY STREET - DAY

Al'l the neanwhile -- Jackie Chan is SPRI NTI NG down the road
when he nakes a SHARP LEFT TURN down a quiet alley way.

Jacki e Chan stops behind a skip bin to catch to his breath.
He | ooks back to make sure he was not foll owed and rests his
back on the bin. He slides his back down to take a seat.

Jacki e Chan pulls out his nobile phone and punches in a
nunber. He keeps a watchful eye, paranoid.

RI NG NG TONE
CARMODY
(over phone, filtered)
Yes?
JACKI E CHAN
(i nto phone)
Car nody!

FADE OUT

AGAI NST BLACK, TITLE CARD

"MEET CARMODY"
FADE | N:
| NT. CARMODY' S CAR (MOVING - DAY
Driving down a nicely presented suburban street. Inside the
car we have CARMODY, early 20's, cocky as all hell and just
an all round douche. He sits next to his henchnen: BI G BOY
BLUE (driving), mid 30's, black, over six foot five and nean
as hell, soneone you don’t want to neet down a dark alley.
Carnody points to a house up the road.

CARMODY
It’s up here on the |eft, Bluey.

EXT. NEI GHBORHOOD HOUSE - DAY

Carnody and Big Boy Blue pull up at a suburban house with
perfectly clipped grass and hedges. Seens |ike a nice area.

They get out of the car and make their way to the front door
of the house. Big Boy Blue follows Carnody |ike a good

doggy.

Both nmen stand out |ike sore thunbs in the peacef ul
nei ghbor hood.



23.

EXT. NEI GHBORHOOD HOUSE ( FRONT DOOR) - CONTI NUOUS

Carnody and Big Boy Blue stand at a white door that has a
bi g gol den knocker on it. Ignoring the door knocker, Big Boy
Bl ue BANGS the door with the side of his nonster fist -
maki ng a hell of a noise.

No answer.
BANG, BANG BANG
From i nsi de -

M CHAEL (O S.)
Yeah, I’mcomng for fuck -

The door opens and reveals a young nal e named M CHAEL, he
must be on the way to a punt of golf because he is dressed
the part. He [Mchael] is not thrilled to see Carnody.

M CHAEL
Car nody?

CARMODY
Hel | o.

M CHAEL

(scratching his head)
What up, man?

Carnody | ooks at Big Boy Blue and gestures for himto go
inside as if he owned the joint. Big Boy Blue wal ks through
t he door, barging Mchael out of the way. Carnody foll ows
hi m

I NT. M CHAEL’ S HOUSE - DAY

An open house where the front door |eads right into the
| ounge and di ning roons. Typical new house for a newy
married couple. There are toys and |l egos |lying around to
show that a kid nust be running a nmuck in there too.

M chael is follow ng Carnody and Bi g Boy Bl ue through his
house whil e they nake thensel ves at hone. Carnody takes a
seat on Mchael’s sofa and relaxes as if it were his own
couch and puts his feet up on the nicely varni shed coffee
table in front of him Big Boy Blue takes stance behind
Carnody and crosses his arns - |ooking like a real w se guy.
M chael stands opposite Carnody, on the other side of a
wooden coffee table. He is taken aback by their presents.

( CONTI NUED)
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M CHAEL
Can | get you guys anything? Water?
Sprite?

Bl G BOY BLUE
You got any m | k?

M CHAEL
No milk, I’msorry.

Bl G BOY BLUE
(to hinself)

Danmi t .
CARMODY
1’1l take what you owe ne, M chael.
M CHAEL
Look man, | don’t have it right
now, give me till Thursday, Please?

Did Ronnie not get ny text?
CARMODY

Ch, I'’m sure he probably did. But
he doesn’'t care for shit |like that.

M CHAEL
Shit Iike that?

M chael is worried.
CARMODY
M ck. You know | don’'t really care
about that stuff, right?

M chael’s worried face turns into a | ook of relief.

M CHAEL
| know we’re cool, Carnody. Thanks
man.
Carnmody is still acting strange but M chael thinks they' re
cool .
CARMODY
How i s your w fe?
M CHAEL
She i s good.
CARMODY

You know, ny dad said you and her
got married at the same place him
and nomtied the knot.

( CONTI NUED)
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M CHAEL
| don’t believe I know where your
parents got married?

CARMODY
You don’t renenber ny father?
M CHAEL
O course | do. | just didn't know

where they got marri ed.

CARMODY
Strange.

M chael ' s facial expressions show he is concerned.

M CHAEL
| don’t understand.

CARMODY
Ch, it’s just strange, because |
was told to cone here and kill you

but all of a sudden | want to kill
your famly now too.

M CHAEL
Excuse ne?

Carnody turns to Big Boy Blue and nods for himto grab
M chael .

M CHAEL (cont’d)
Wai t!

M chael tries to fight off Big Boy Blue, but is out nuscled
wi th ease. Big Boy Blue bear hugs M chael as if he were nade
of foam

As M chael GASPS for air, Carnody stands up and strolls to
t he bookshelf at the back of the room and spots a picture of
M chael with his wife and young child.

Fromthe picture we see MCHAEL’' S WFE is in her late 20’s
and very good | ooking, along with their toddler son, cute as
a button. Carnody picks the picture up.

CARMODY
You know t he best thing about
havi ng Bi g Boy Bl ue around?

We can hear the pain Mchael is in. Hs ribs are about to
BREAK.

( CONTI NUED)
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M CHAEL
(gasping for air)
Pl ease, Carnody.

Carnody doesn’'t take his eyes off the famly photo as he
wal ks around the back of the couch and up to M chael.

CARMODY
It isn't his size and pure
strength. No, it’s his ability to
remenber things. Mst people will
see a picture of someone and
conpl etely forget what they | ook
li ke al most instantly after they
put it down. They call it
phot ogr aphi ¢ nenory.

Carnmody puts the picture in front of Big Boy Blue and
M chael to see. Big Boy Blue gazes upon it as he squeezes
the Iife out of M chael.

CARMODY (cont’ d)
He can recogni ze al nost everyone he
has ever seen. Unlucky for you, in
this situation, it’s your famly.

M chael is struggling to speak.

M CHAEL
Carnody, | can get -

Car nody SUCKER PUNCHES M chael in the face and then STRI KES
himin the stomach. Carnody nods at Big Boy Blue to let him
go. Big Boy Blue releases Mchael. M chael’s knees coll apse
and he CRASHES to the ground.

M chael doesn’t take notice of the head shot he just
recei ved, he focuses on his sure to be broken ribs. Carnody
stands over M chael and KICKS himin the back two tines.

CARMODY
Do you know who ny father is? Do
you know what the fuck I am going
to do to you and your fam|ly?

M chael still holds his stomach, his main focus is to get
his breath back

M CHAEL
(heavy breat hi ng)
Car nody, Pl ease! They have not hi ng
to do with it, they don't even know

( CONTI NUED)
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Carnmody nods at Big Boy Blue to pick himup again. Big Boy
Bl ue obeys his orders and does exactly that. Big Boy Bl ue
doesn’t bear hug himas tight this tinme around.

Car nody PUNCHES M chael in the stomach again. M chael
SCREAMS i n agony as Carnody gets in his face.

M chael, as the scene progresses, goes fromfearing for his
life to fearing for his famly s well being.

CARMODY
You know, even if you do get nme ny
equi pnent, | amstill going to see

to it that your famly suffers.
VWhat tinme will they be hone?

M CHAEL
Pl ease. Nol!

CARMODY
What tinme do they fucking get hone
M chael ?

M CHAEL
They’'re not in towm. They are in
New York visiting our friends,
was neant to fly out on Friday.

CARMODY
So show nme the receipt.
M CHAEL
What ?
CARMODY

The recei pt you received when you
bought the flights.

M CHAEL
| didn’t get one!l

CARMODY
Don't fuck with me, Mchael! It’s
the twenty first century, you can’'t
buy a beer at a bar w thout the
wai tress offering you a fucking
receipt. So showit to ne.

M CHAEL
| don’t have one!

( CONTI NUED)
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CARMODY
Well then, | don’t fucking believe
you, Mchael. You re fucking |lying
to nme again.

M CHAEL
" mnot |ying!

Car nbdy PUNCHES M chael in the face again.
M chael ’ s head drops.

Car nody PUNCHES M chael in the stomach THREE nore tinmes as
he says -

CARMODY
St op- Fucki ng- Lyi ng.

M chael COUGHS bl ood onto his nice white carpet.

CARMODY (cont’ d)
Have you honestly not ever | earned
that |ying gets you nowhere?

M chael , struggles, but lifts his head.

M CHAEL
Car nody. Pl ease -

Over the heavy breathing and bl ood rushing from M chael ' s
face, Mchael’s phone is RRNA NG in his pocket.

M chael s face turns to absolute fear. Al hope is |ost.

CARMODY
oo, now who could that be?

Carnody reaches into Mchael’s pocket and pulls out his
phone. "Wfe" is calling.

CARMODY (cont’ d)
Talk to her and act normal or ne
and Bluey here will visit your
entire famly after we kill you

Carnody puts the phone on SPEAKER and places it next to

M chael’s ear. Mchael tries to act as nornmal as anyone
would in that situation. He isn’t very convincing but gets
t he job done.

M CHAEL

(i nto phone)
Hey baby.

( CONTI NUED)
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M CHAEL' S WFE (V. Q)
(over phone, filtered)
Hey baby, |I'mjust at the grocery
store, what do you feel |ike for
supper ?

M CHAEL
(into phone)
Oh, anything is fine. | gotta go.

M CHAEL’ S WFE (V. Q)
(over phone, filtered)
Ckay, 1’lIl be home in alittle bit.
| love you.

Car nrody hangs up the phone and again nods at Big Boy Blue to
et go off M chael.

M chael is broken, he drops to his knees and | ooks up at
Carnmody with tears coming fromhis eyes.

CARMODY
Daddy is not going to be pl eased
wWth you lying to us Mchael. W
are going to wait right here for
your girl and kid to get hone.

M CHAEL’ S POV:
Carnody i s standing over M chael / Us.

M chael ' s hands appear in front of the screen as if he were
BEGGE NG

M CHAEL (O S.)
Pl ease!

Carnmody lifts his leg and BOOTS M chael /Us in the face.

The canera drops to the side as if Mchael’s head woul d do
and our vision turns BLURRY

Through the Blurry vision we hear Carnody’'s phone RING W
can see novenent of Carnody noving around the room as he
answers the phone.

CARMODY
Veso (i nto phone)
es”

JACKI E CHAN (V.QO)
(over phone, filtered)
Carnody! Three nmen just cane in
wi th guns, |ooking for you!

( CONTI NUED)
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CARMODY
(into phone)
VWhat! Who?

As M chael passes out fromthe beating we..

FADE OUT
Over bl ack screen we hear -
JACKI E CHAN (V. Q)
(over phone, filtered)
It, it was Pellar and his boys!
BACK TGO

I NT. M CHAEL’ S HOUSE - CONTI NUGUS

M chael is down for the count as Carnody hangs up his phone.
He [ Carnody] | ooks as though he just saw a ghost.

CARMODY
(to hinself)
Shit.
Bl G BOY BLUE
W shoul d go.

Carnody is stressing, he barks his orders.

CARMODY
No! We are dealing with this
situation before we worry about
those three. 1’'Il call Dad and he
can sort those asshol es out.

I NT. M CHAEL’ S HOUSE - LATER

M chael : tied up, gagged and half beaten to death in a
chair. He has been stripped down to his undies. Carnody is
sitting on his knee, taunting himw th a butchers knife.

Big Boy Blue is nowhere to be seen.

CARMODY
You shoul d have never got yourself
into shit you can’t handle. Your
stupidity is going to be the death
of your |oved ones. You just wait
till you see what | amgoing to do
to themright there.

Carnody points to the couch.

( CONTI NUED)
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M chael is SQU RM NG and CRYING He is MUMBLI NG words but we
cannot understand him

CUT TO
| NT. FAMLY CAR (MOVING - DAY
M chael’s wife and toddl er son drive honme, listening to a
popul ar song - SI NG NG al ong. Happy.
They pull into their driveway and notice Carnody’s car in

t he background. M chael’s wife is suspicious but thinks
nothing of it.

BACK TO
I NT. M CHAEL’ S HOUSE - CONTI NUGUS

M chael’s wife enters the living roomto a sight no wonan
shoul d ever have to view. Her hubby is BOUND and GAGGED
tied to a chair with a Carnody sitting on his lap, snoking a
cigarette with one hand and twirling a butchers knife in the
ot her.

M chael s wi fe DROPS her bags and |lets out a SCREAM before
she is silenced by Big Boy Blue' s nmassive bl ack hand,
covering her nouth. The son is confused, he doesn’t know
what i s happening as Big Boy Blue grabs his arm and takes
ahol d of them both. There is nowhere to go.

Back to Carnody.

Carnody uses M chael’s head as a | ever and stands up. He
takes off his blood ridden shirt and acts di sgusted by the
bl ood stains. He throws his shirt aside and wal ks up to
Mchael’s wife with a sadistic ook in his eyes. Mchael in
t he background trying to break free, MJUMBLI NG from under the
duct tape around his nouth.

CARMODY
Hel |l o beauti ful.

Tears fall fromMchael’s Wfe’'s eyes whilst a | ook of fear
consunes her. Carnody gets close and rubs the side of her
head, pushing her hair behind her ear with the back of his
hand.

BACK TGO
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| NT. LAUNDROVAT - DAY

M. Pellar, covered in blood, wal ks out the door. He is
followed by Aiver and Barks. Barks carries M. Pellar’s
shotgun for him M. Pellar, judging by the anmount of bl ood
on his shirt, was preoccupied with other things. M. Pellar
hands the knife to Aiver and renoves his jacket and bl ood
ridden shirt.

MR PELLAR
Ei t her of you have a spare shirt by
any chance?

M. Pellar is in luck - Barks has two shirts on. Barks |eans
the two guns up against the wall and peels one of his shirts
off and hands it to M. Pellar.

MR PELLAR (cont’ d)

Thank- you.

QLI VER
| guess he really didn't know
anyt hi ng.

MR, PELLAR
Well at | east we know who to | ook
for.

BARKS
Jacki e Chan sure got |ucky didn't
he.

QLI VER
For now.

M. Pellar, diver and Barks | eave the | aundromat.

EXT. LAUNDROVAT - CONTI NUOUS

M. Pellar, followed by Barks and Aiver, walks to the car

and as per usual, gets in the driver’s seat. Oiver gets in
the front with his gun and Barks gets in the back with two

guns.

The ENA NE TURNS and the car drives off screen.

I NT. CAR (MOVING - DAY

M. Pellar is driving with Aiver riding shotgun and Barks
in the back seat.

( CONTI NUED)
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QLI VER
So, just clearing things up. Wat
we got fromthat guy is that the
guy we called Jackie Chan knows
exactly where Carnody will be.

MR. PELLAR
Preci sel y.

QLI VER
How t he fuck couldn’t we see that?
He was right there in front of us.

BARKS
The bastard lied through his teeth
and got away wth it.

MR PELLAR
Mot her fucker only got away for the
mean tine.

BARKS
Where do you suppose we start?

oLl VER
To find a Triad, we must think |ike
a Triad.

BARKS
W’ re gonna get sushi?

QLI VER
Sushi is Japanese, dunb ass, Triads
are Chi nese.

MR PELLAR
Bar ks! You genius. Carnody owns a
sushi train down on seventh

OLI VER
But he’s not Japanese.

MR, PELLAR
That doesn’t matter shit, white
peopl e go crazy for sushi these
days. Even | know that. You buy
yoursel f a sushi bar, you are
fucking set.

QLI VER
Very inconspicuous for a conplete
fucki ng noron.

33.

Bar ks catches something fromthe corner of his eye.

( CONTI NUED)
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BARKS
VWhat the fuck!?

Barks hits the jackpot. He spots Jacki e Chan wal ki ng down
the street. Jackie Chan, the idiot, has his head into his
phone like he is texting soneone - going about his day as if
he never had a shotgun pointed at his face froma foot away.

BARKS (cont’ d)
There he i s!

AQiver and M. Pellar see Jacki e Chan al so.

OLl VER
Mot her fucker -

EXT. CTY STREET - CONTI NUCUS

Jacki e Chan, strolling down a quiet street with ear plugs in
listening to nusic (that we can hear too). He is texting on
his phone and is conpletely oblivious to the car |oad of nen
t hat want answers from hi mdriving past.

Canera TRACKS Jackie Chan fromthe front.

The car does a u-turn and slowy creep up beside Jacki e.
Still listening to his nusic, he does not hear the car pul
up behind him The car stops about two neters behind the
sl ow wal ki ng Jacki e Chan

At this stage, the HARDCORE TECHNO nusic Jackie Chan is
listening to covers all sound.

M. Pellar, Barks and O iver get out of the car. Barks runs
up behind Jackie while M. Pellar goes for the trunk and
CRACKS it open. Barks waps both his arnms around Jacki e and
l[ifts himoff his feet, leaving himwith no chance of a
slick getaway. Although Jacki e sonmehow manages to keep a
hol d of his phone, he is easily rag dolled as Aiver helps
Barks nuscle himto the car. They THRONhimin head first.

Musi ¢ OFF:

M. Pellar SLAMS the trunk closed. The three nmen get in the
car and take off |ike rockets.

A FEMALE CIVILIAN is on the other side of the road. She
wi tnessed the entire kidnapping but didn't call the police,
she is filmng it on her phone.

FEMALE Cl VI LI AN
Oh this is great!

CUT TO
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EXT. WAREHOUSE - DAY
Back at the warehouse the three nen were at earlier:

CQut si de the warehouse are nei ghboring warehouses. None | ook
to be occupied. There is a very eerie feeling towards this
so cal l ed construction area.

M. Pellar and the two boys drive on screen as the car cones
to a SCREECHI NG st op

Al'l three nen get out of the car. M. Pellar and Aiver go
to the trunk and unlock it. Barks stands back and prepares
for a crazy asian man to junp out of the trunk with a
crowbar.

I NT. CAR TRUNK - DAY

The trunk OPENS and Jacki e Chan/ W see M. Pellar and
Aiver. Both wearing cheesy grins, they reach in and grab
Jacki e Chan/ Us.

MR PELLAR
Cone ’'ere.

JACKI E CHAN (O S.)
No! Pl ease!

EXT. WAREHOUSE - DAY

Aiver and M. Pellar pull Jackie fromthe trunk and drag
himinside - roughing himup a bit in the process. Barks
foll ows behi nd.

MR, PELLAR
You better get yapping, Kkid.

Jacki e | ooks back, dazed and shaken, he attenpts to step
against Aiver and M. Pellar. Jackie is easily dragged
along like a stooge into the warehouse.

JACKI E CHAN
Pl ease, sir.

Bar ks wal ks in behind and SHUTS the door.
FADE OUT
AGAI NST BLACK, TI TLE CARD:
"M CKY DEE"
FADE | N:
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I NT. MCKY' S OFFI CE - DAY

Back at Mcky' s flash office, we have Mcky sitting at his
desk, chuffing down on a Cuban. Ronnie sits opposite.

M cky G GALES at sonet hing Ronni e just said.

M CKY DEE
Yeah she was a fuckin’
handful, right?

KNOCK, KNOCK

M CKY DEE (cont’d)
Come in.

The one and only Carnody wal ks in the door and struts up to
the desk; taking a seat next to Ronnie.

CARMODY
(to M cky)
Daddy.

Carnody turns to Ronnie.

CARMODY (cont’ d)
Ronni e.

Ronni e nods at Carnody.

CARMODY (cont’ d)
So, as you both know, I, single
handedl y brought our organi zation
and the triads to a m x.

RONNI E
Congr at ul ati ons.

CARMODY
And because of that, | believe you
should now l et me in.

M CKY DEE
Let you in?

Car nody per ks up.

CARMODY
| want to be a part of this.

M CKY DEE
You think you deserve to be a
part of what | have spent ny whol e
[ife building?

( CONTI NUED)
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CARMODY
If it wasn't for me -

RONNI E
- So fuckin what. You don’t know
shit.

CARMODY

Don’t swear at ne you little dog.
Ronni e FI RES up.

RONNI E
Who the fuck are you calling a
little dog? You little -

M cky Dee BANGS his fists on the desk.

M CKY DEE
- Shut up!

Car nody and Ronni e cal mdown. M cky has a drag of his cigar.

M CKY DEE (cont’ d)

(to Carnody)
Who the fuck do you think you are?
You think just because you got the
Triads on board you can start
calling shots? It’'s a long fuckin’
road to get to where you wanna be
and you ain’'t even left the fuckin’
house yet, boy. One - we don’t need
the fuckin® Triads. Two - the only
reason you "got in" with the
fuckin® Asian’s is because you were
fuckin’ one of their errand boys.
And three -

(repeat, | ouder)
We don’t need the fuckin Triads!

A nonment’s silence as M cky cal ns down.

RONNI E
You know what Mcky, if | nmay? I
have a job for Carnody.

M CKY DEE
By all neans.

RONNI E

(to Carnody)
| got a certain soneone that needs
to be.. gone. He is behind in sone

( MORE)
( CONTI NUED)
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RONNI E (cont’ d)
paynent but | don’t care about

that. 1’m nore concerned about
setting an exanple. You know him
wel | Car nody.

CARMODY
M chael ?

RONNI E

(to M cky Dee)
Do you pass this, Mcky?

M CKY DEE
(to Ronni e, Re: Carnody)
Yes. It'Il give hima little

experience in what we do.

CARMODY
Consi der it done.

RONNI E
Take Big Boy Blue with you. You may
need the extra nuscle.

CARMODY
1’1l | eave right now.

Carnody stands and up exits - closing the door QU ETLY
behi nd him

Back to M cky and Ronni e.

RONNI E
This doesn’t | ook good on us M cky.
He is causing a | ot of problens.

M CKY DEE
| don’t fuckin® care Ronnie, he's
my son. Ain’'t nothin’” gonna change
t hat .

RONNI E
| know that M cky, but maybe we
shoul d send himaway for a while.

M CKY DEE
The fuck you nmean by that?

RONNI E
| nmean, an all expenses paid trip
around Europe. Just till our
clients clam down.

( CONTI NUED)
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M CKY DEE

Do you know what the fuck wll
happen if that kid goes on an al
expenses paid trip to fuckin’
Europe? He will be nore of a
fuckin” headache than what he is
here, except I won't be able to
| ook after the little shit from
here. No, it ain’t happening.

RONNI E
Well, | nean, we gotta do
sonet hi ng, M cky, these boys are
getting sick and tired of him
throwi ng their nanmes around. He
wal ks around |ike a hot shot,
running his nmouth to peopl e that
don’'t need to know any of our
busi ness, |et al one people that
woul d stitch us up for a bit of
reward noney.

M CKY DEE
| know you’re fuckin’ right Ronnie,
but, I love the kid.

RONNI E

| love himtoo, Mcky. But
sonet hi ng has gotta be done. And
qui ck.

M CKY DEE
Fuck it. I will sort it. |I need to
| et our partners know we are now
dealing with the fuckin Asians
too. Call M. Pellar and set up a
neet .

Ronni e nods and does what he is told.

EXT. WAREHOUSE - DAY

On screen drives a flash black car. Ronnie is chauffeuring
his boss, M cky. Ronnie parks the car right next to M.
Pel l ar’s car.

M cky and Ronnie exit the car and make their way to the
entrance in a true gangster |ike fashion.
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I NT. WAREHOUSE - DAY

Here we have: M. Pellar sitting at the table as M cky Dee
and Ronnie wal k in through the door, towards M. Pellar.
M cky Dee | ooks around. He admires the setup.

M CKY DEE
Look at this. M. Pellar, | |ove
it.

M cky Dee points to a small roomin the back.

M CKY DEE (cont’ d)
|s that where the butchers cut
their neat?

M cky Dee | aughs. Ronni e tags al ong behi nd.

M. Pellar stands up and wel cones the two nen.
He acknow edges M cky first and greets himw th a hug.

MR PELLAR
It’s always a pleasure, M cky Dee.

M CKY DEE
As to you M. Pellar.

Now Ronni e’ s turn

MR. PELLAR
And Ronnie, It’s been too |ong.

RONNI E
Good to see you M. Pellar.

M. Pellar waves for the two men to sit with himat his
little table.

MR. PELLAR
Pl ease, Take a seat.

The Three nmen sit down.

MR PELLAR (cont’d)
To what do | owe this
pl easure, gentleman?

M CKY DEE
Well, it’s nothing really. | just
t hought out of respect | would | et
you know, personally, that the
Triads are now al so on board.

( CONTI NUED)
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MR. PELLAR
The Triads? Wy?

M CKY DEE
Vell, it’s kind of a personal
matter. | just wanted you to know
that this doesn’t change anything
between us. The cut is still the
same and so are the operations.

MR. PELLAR
That’s all fine Mcky. Do what you

gotta do.

CLOSE UP: M cky Dee smles but is distracted by sonething

of f screen.

Back to M. Pellar, Mcky Dee and Ronnie.

Aiver wal ks on screen.

He’s wears a white apron and a gas

mask. He is SOQAKED in blood. The three nen turn their

attention to diver as

A iver doesn’'t seemto

he lifts the nask fromhis face.

be keen on the fact that M cky Dee

and Ronnie are there. But he's polite.

QLI VER
(to M cky and Ron)
Gent | eman.
M CKY DEE
diver.
QLI VER
(to M. Pellar)
M. Pellar. W got sonething.
M CKY DEE
Well, | can see you gentleman are
busy. I will |leave you to it.
MR, PELLAR
Adi os M cky. Good to see you two.

Ronnie throws M. Pellar a genuine smle.

M CKY DEE

Li kewi se M.

The three nen exchange
Ronni e depart.

Pel | ar.

i n handshakes before M cky Dee and

M. Pellar wal ks with Adiver into the back room
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| NT. WAREHOUSE ( BATHROOM) - CONTI NUOUS

On screen we have Aiver and M. Pellar talking. In the
background: Barks hoses off a bl oody and battered Jackie
Chan. Jacki e Chan is passed out.

ALl VER

W got an address.
MR. PELLAR

Wher e?
QLI VER

Sone wanna be’s house.
MR, PELLAR

That’ s good.
QLI VER

What the fuck was M cky doi ng here?
MR, PELLAR

It was just a courtesy call.
QLI VER

You told himwhere we are?
MR, PELLAR

It’s fine.
ALl VER

That guy is a fucking lunatic. |
know you and hi mused to be cl ose,
but | never trusted him

MR. PELLAR
Look, | know. He is a tenperanental
fuck with a few screws | oose, but,
he just wanted to let us know that
the Triads are in now.

oLl VER
Just a few | oose screws? |’'d say
the bolts were di sengaged at birth.

Barks throws his two cents in as he sprays the Tri ad.

BARKS
Not a good i dea.
QLI VER
Wait, did you say the fucking

Tri ads?

( CONTI NUED)
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MR PELLAR
Yes.

The three nen | ook over at Jacki e Chan.
Barks turns the water off.

oLl VER
That ain’t good.

BARKS
What do you want to do about hinf

M. Pellar, without a nonment’s pause, wal ks up to Jackie
Chan, whips out a pistol fromthe back of his pants and puts
one in his head.

I NT. MCKY' S CAR - DAY
Ronnie is Driving and Mcky is riding up front.

RONNI E
M. Pellar was oddly calm

M CKY DEE

He’'s getting A d, Ronnie. W have a
nmut ual respect and he knows things
like this have to be done in order
to keep everyone |l evel headed. W
just need to keep one step ahead of
everyone and by controlling who is
in and who is out keeps us on the
front foot. He understands that.

RONNI E
It | ooked as though he had ot her
t hings on his mnd anyway.

M cky Dee’s phone RINGS in his pocket. M cky answers.

M CKY DEE
i nto phone)
S it?

(
VWhat i

CARMODY (V. Q)
(over phone, filtered)
Dad, Pellar and his boys just shook
down the Triads. They were | ooking
for me.

| NTERCUT with M chael ' s house.

Carnmody is on the phone with his father. He wields a
butcher’s knife that is covered in Mchael’'s bl ood.

( CONTI NUED)
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I n the background: Big Boy Blue slaps Mchael in the face as
he is tied to the chair, toying with him

CARMODY
(into phone)

| am sorting the shit out now, they
won't find nme here.

BACK TGO
I NT. M CKY S CAR ( MOVI NG

Wth a troubled ook in his eyes, Mcky, slowy, brings the
phone down from his ear

M CKY DEE
Fuck.

RONNI E
VWhat ?

M cky takes a second to grasp the situation.

M CKY DEE
Tur n ar ound.

EXT. M CKY' S CAR - CONTI NUQUS

M cky's car does a u-turn out of nowhere, narrowly m ssing
anot her notori st.

Hor ns BEEP and CURSES are thrown around fromthe civilian as
Ronni e and M cky take off at a mllion mles per hour.

EXT. WAREHOUSE - DAY

M cky and Ronnie pull up in a w cked rush, BUST out of the
doors and run into the warehouse. They are both carry guns
and don’t mess about.

| NT. WAREHOUSE ( STORAGE ROOM) - CONTI NUQUS

M cky Dee checks the storage room - Nobody.

| NT. WAREHOUSE ( OFFI CE) - CONTI NUOUS

Ronni e has a gander in the upstairs office - Nobody.
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| NT. WAREHOUSE - CONTI NUOUS

M cky Dee and Ronnie run into the bathroom They slamtheir
breaks on. They' re bothered by the sight that confronts
t hem

The doors cl ose on us.

| NT. WAREHOUSE ( BATHROOM) - CONTI NUOUS

Jacki e Chan, cut up and al nbst unrecogni zable with a fresh
bull et wound in his head. Mcky tilts his head as he ponders

Jacki e Chan’ s corpse. Ronnie stands behind, |ooking over
M cky’ s shoul der.

M CKY DEE
s this -
Beat .
RONNI E
That’ s him

CUT TGO
INT. MCKY S CAR (MOVING - DAY

Ronnie is once again driving. He's easily doing over a
hundred mles and hour - SWERVING in and out of traffic.
M cky Dee is on his phone.

Over the CAR' S ENG NE is a RING NG TONE.

M CKY DEE
(i nto phone)
Pick the fuck up!

M. Pellar’s VO CE Ml L:

MR PELLAR (V.Q.)
(over phone, filtered)
Don't | eave a nmessage because |
won’'t get back to you

M cky Dee SLAMS hi m phone down on the dashboard. Frustrated
and scared for his son.

M CKY DEE
Fuck!

RONNI E
What the fuck, M cky? They woul dn’t
hurt him They know what’s good for
em
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M CKY DEE
M. Pellar has never seen ne and
Car nody t oget her.
(beat)
They don’t know he’s ny son.

RONNI E
You’ ve known him for years? What
the fuck do you nean?

M CKY DEE
It’s personal, Ronnie, shut the
fuck up and drive.

RONNI E
want nme to call the troops?

M CKY DEE
W don’t have tine.

EXT. M CHAEL’' S HOUSE - DAY

On screen is Carnody’s car in the driveway, Mchael’'s wife's
car next to it and M. Pellar’s car parked on a forty five
degree angl e behind them blocking both cars off.

W hear M chael’'s Wfe SOBBING frominsi de the house.

M. Pellar, Aiver, and Barks run fromthe front door to
their car. Not saying a word to each other, M. Pellar gets
in the driver’s seat, Oiver in the front and Barks gets in
t he back.

The car does a full u-turn, driving over and | awn and over
the gutter onto the street. M. Pellar puts his foot down
and drives off screen.

A few seconds pass -

From of f screen - A car REVS to the LIMT conmng fromthe
opposite direction to what M. Pellar drove off in. W hear
it turn down the street. The car gets LOUDER as it gets

cl oser.

M cky's car drives on screen. Before it has cone to a

conpl ete stop, both Ronnie and M cky Dee get out. The car
continues to roll away as M cky and Ronnie charge the front
door of the house.

The car rolls into the neighbour’s letterbox, breaking it.

Mchael’s wife lets out a | oud SCREAM as the two nen storm
i nsi de.

( CONTI NUED)
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M CKY DEE (O S.)
No, no, no , no, no.

M chael’s wife CRIES get | ouder.

M CKY DEE (O S.) (cont’d)
Shut the fuck up!

Pi st ol SHOT.
A child s CRY replaces his nother’s cry.

M CHAEL’ S CHI LD (O S.)
Momy !

We continue to hear the little boy CRY

M CKY DEE (O S.)
Ronni e, Shut that fucking kid up!

Anot her pistol SHOT is FIRED. The kid is now QUI ET.
| NT. M CHAEL’ S HOUSE

A blood fest: In the sane spot we have Mchael in the chair,
dead fromall the cuts and beati ngs.

On the floor at the back of the roomlays Big Boy Blue. He
has seen better days. His face is unrecogni zabl e.

Carnody | ays dead on the couch, wearing only his shirt, with
two shotgun blasts in him One on the chest and the other is
on the face.

Wth her pants down, Mchaels wife is laying on the ground
with a bullet wound in her head. Their son |lies, dead, next
to her.

M cky Dee | anents over his dead son Carnody.

Ronni e hesitantly taps M cky on the shoul der.

RONNI E
We need to get out of here, M cky.

M cky ignores Ronnie and cries on the corpse of his dead
son. Ronnie, with alittle force, grabs Mcky and pulls him
away from Car nody

CUT TGO
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| NT. BASEMENT - DAY

| nsi de a basenent that would send shivers down the spine of
any Cutthroat. Cold concrete walls besiege the dungeon |ike
room as dust covered lights try their utnost to illumnate
the roons heavy air.

Here we are introduced to Horn and Rag Mat: Two of M cky’s
henchmen, md 30’s. They both sport black suits. Horn stands
wel |l over six foot and is as fiery as his red hair. Rag Mat
has thick black hair with even thicker eyebrows. Rag Mat is
alittle nore | evel headed than his conrade, Horn.

Both nmen stand over a MAN that is tied to a chair with a

bl ack bag over his head. The man is shirtless and covered in
deep cuts. Behind themis a operating table. Scal pels,
butchers knives, drills, pliers, hacksaws and other tools
that go well with torturing people, pile the cold surface.

HORN
You ready, asshol e?

Rag Mat takes to the victimwith a scal pel, renoving a chunk
of the victims arm

The man in the chair BLURTS out and MUMBLES from under his
gag.

RAG MAT
Thi s not her fucker stinks.
HORN
Well let’s give himsonething to

take the stench away.

Horn grabs a bottle of cologne and SPRAYS it into a deep cut
of the victim The victim SCREAMS in pain.

In the background: the DOOR OPENS. In wal ks Mcky Dee with
his right hand man Ronnie. M cky Dee wal ks past Horn and Rag
Mat wit hout saying a work and | ooks straight at the man in
the chair.

M CKY DEE
(to Horn, looking at victimnm
Anyt hi ng?

HORN
Not a word.

M CKY DEE
He' Il give in. They al ways do.

FADE OUT



INT. CAR (MOVING) - DAY

Back to M.
is driving, diver

t he back.

Aiver turns to Barks in the back seat.
actually nmad at each other.

BARKS
|"ve been waiting for this nonent
since I nmet this scunbag.

MR. PELLAR
Easy Barks. Last thing we need now
is for you to go 'trigger happy’ on
us agai n.

BARKS
That wasn’t ny fault.

OLl VER
It wasn't?

BARKS
No.

MR. PELLAR
Bull shit, you | ost your cool and
you tore that place apart. And
let’s not forget, Oiver and |
al nost went down because of that.

BARKS
Vel l nmaybe if you two were better
at controlling situations, it
woul dn’t have played out that way.

QLI VER
Controlling the situation? How t he
fuck are we neant to control any
sort of situati on when one of our
own nen can’t control his own
fucki ng ego.

AQiver turns back to the front.

BARKS
Don’t tal k about fuckin’ egos with
me Aiver. You prance around town
wi th your fancy shoes and your
fuckin suspenders talking to
pretty girls, offering to buy them

( MORE)

Pellar, diver and Barks. As always,
is in the front seat and Barks rides in

49.

M. Pellar

They are not
They’' re just playing al ong.

( CONTI NUED)
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BARKS (cont’ d)
expensive shit, just to boost your

own ego.
QLI VER
Hey Bar ks.
BARKS
What ?
QLI VER
How about you suck on ny little
nut s.
BARKS
How about you fuck ny nother.
MR, PELLAR
Al r eady have.
BARKS
| wasn’t talking to you, you

fossil.

M. Pellar and Aiver | augh.

OLI VER
How about you show sone respect.

BARKS
How about you go dance on the
hi ghway with a blindfold on.

Aiver turns back around to Barks and brings his shotgun to
Bar ks’ face. Barks imediately puts the end of the shotgun
in his nouth and noves his head back and forth as if he were
gi ving the shotgun a bl ow j ob.

Aiver and M. Pellar [|augh.

QLI VER
You' re a spooky not her
fucker, Barks.

Bar ks stops sucking the gun off.

BARKS
Get your junk out of my nouth.

Barks flicks the gun away fromhis face and | eans back into

his seat.

Aiver pulls the gun away and places it back

bet ween hi s | egs.
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A nonent of SILENCE goes by as the car turns a corner and
the three nen put a gane face on.

We hear M. Pellar’s PHONE telling himdirections on the
GPS.

SIRI (V.QO)
Your destination is in three
hundred and fifty nmeters on the
| eft.

MR, PELLAR
It’s time, boys.

Barks and O iver check their anmunition and punp their
shot guns. Ready for action.

BARKS
God dam. It’s about fucking tinme.

EXT. M CHAEL’ S HOUSE - CONTI NUOUS

M. Pellar pulls up at out the front of Mchael’s house. He
par ks behind the two cars (as we saw before) in the driveway
- leaving any chance of an escape in a car hopel ess.

All three nen exit the car.

M. Pellar, Aiver and Barks wal k for the front door of the
house as M. Pellar’s phone RINGS in his pocket. He pulls it
out of his pocket. "Mcky Dee" is calling. M. Pellar
declines the call and turns his phone off.

EXT. M CHAEL’ S HOUSE ( FRONT DOOR) - CONTI NUOUS

M. Pellar is about to knock on the door when we hear a
wonman's SCREAM from i nsi de.

WOVAN (O S.)
(t hrough door)
No!

M. Pellar KNOCKS.

I NT. M CHAEL' S HOUSE - CONTI NUQUS

| nsi de on the couch is Carnody over the top of Mchael’s
wife with no pants on trying to overcone Mchael’s w fe. She
puts up a decent fight. Big Boy Blue is behind the couch,

wat ching, with a grin on his face, holding Mchael’s child.
The child doesn’t know how to react. M chael is SLASHED al
over his body. He is dead.

KNOCK KNOCK
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Everybody STOPS and turns their attention to the door.

The knocks gets LOUDER - Carnody junps up - Mchael’s wife
falls off the couch onto the ground. She scuffles away from
t he couch towards her son.

Carnody signals for Big Boy Blue to check the door. As

al ways, Big Boy Blue does as he is told and wal ks to the
door. Anxious, he opens the door SLIGHTLY and pokes his head
out to take a look. He is greeted by the sight of a punp
action shotgun barrel held by a smling Qiver

BANG. Big Boy Blue is BLASTED in the face by shot gun
pell ets. He SCREAMS and puts his hands over his face.

Both his eyes have been anni hilated and ninety percent of
the skin fromhis face has been put on the wall behind him

The door BURSTS open. M. Pellar enters first, followed by
Barks and then Qi ver.

MR PELLAR
Ahoy fuckers.

Wth his nonster hands covering his face, Big Boy Bl ue
stunbl es backwards away fromthe door - YELPING in pain.

AQiver takes a |l ook at Big Boy Blue, puzzled that the Big
Boy is still standing.

QLI VER
Who the fuck is this guy? And how
is he still alive?

A iver SHOOTS Big Boy Blue one nore tinme in the face. This
time the Big Boy drops dead, alnbst creating a category five
eart hquake as he THUMPS t he ground.

Carnmody makes a RUN for it; he isn’t nmaking a very good get
away considering his pants are around his ankl es. Barks

bl ocks himoff with a shotgun. Carnody is aghast by their
presence.

The three nen notice M chael but don’t |ook tw ce.
BARKS
Ah, ah, ah. You stay right there,
fuck face.
Carnmody throws his hands up and takes a seat on the couch.

M chael’s wife stands and conforts her child. They are both
TERRI FI ED and CRYING i n the corner.
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MR, PELLAR
(to Mchael’'s Wfe)
It’s okay sweetheart. W' re not
gonna hurt vya.

BARKS
(to Carnody)
You, on the other hand. You're
about as nmuch fucked as a Nazi at a
rap concert.

Carnody puts his hands up - SHAKI NG and STUTTERI NG with fear
as if he were about to inplode.

CARMODY
B, B, B Barks? What are you
doi ng, nman?

BARKS
Sh, Sh, Shut the fuck up, rodent.
(to M. Pellar and diver.)
Pl ease, allow ne.

MR PELLAR
He’s all yours, Barks.

CARMODY
P, p, p, please!

OLl VER
Go for it.

Bar ks SHOOTS Carnody once in the chest with a smle from ear
to ear.

Car nody COUGHS up bl ood and GASPS for air. Shaking like a
dog shitting razor blades, he puts his arns out and begs.

CARMODY

(beggi ng)
Pl ease!

Bar ks OPENS FI RE on Carnody one nore tinme in the face,
killing him

Barks is satisfied.

He goes into Carnody’s pants and grabs what he can. He pulls

out Carnody’s wall et and phone. Barks pockets the wallet and
destroys the phone by STAMPING on it.

M. Pellar | ooks over at Mchael’s wife and son. She is in

shock. M. Pellar puts his index finger over his lips to say
" Shhh"
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M. Pellar, AOiver and Barks | eave the house.

CUT TO

INT. CAR (MOVING) - DAY

We are back in the car with the Boys - M. Pellar is
driving, doing a u turn out of Mchael’s drive way.

MR. PELLAR
You feel better, Barks?

BARKS
Like a pig in shit.

They all have a | augh.

QLI VER
Mot her fucker had it com ng.

MR PELLAR
| hope that girl is okay. Looks
i ke Carnmody did a nunber on her
husband.

BARKS
Fuck him he shouldn’t have dealt
wi th pieces of shit |ike Carnody
and maybe his famly woul dn’t
have had to go through that. He
deserved what he got, they didn't.

oLl VER
You're a hardhearted nother
fucker, Barks.

BARKS
W all got it com ng one
day, diver.

EXT. MR PELLAR S HOUSE - DAY

The car PULLS to a stop at M. Pellar’s house. Not a word is
said when all three nen get out and exchange in hugs. M.
Pel | ar stands back as Barks and O iver get back in the car.
Aiver is in the drivers seat.

The car STARTS UP and drives off screen as M. Pellar wal ks
into his hone.

FADE OUT

AGAI NST BLACK, TITLE CARD
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"THE NEXT DAY"
FADE | N:
I NT. OLI VER AND BARKS HOUSE - DAY

The canera does a 360 of the room A small, tidy, nodern
apartnent. Al the wi ndows and shutters closed to make it
feel nore |like a sex den.

A bl ack | eather sofa that is neatly placed next to a single
bl ack sofa has Barks passed out on it wearing only a t-shirt
and undies. H's pants seemto have been m splaced. On the
coffee table in front of himlays a pile of cocai ne, bong,
bow of weed and Carnody’'s wallet along with a few enpty
beer cans and vodka bottles.

Passed out on the floor next to himis a BEAUTI FUL BLONDE
girl wearing only a t-shirt.

Canera STOPS on Barks.

W ping his eyes, Barks sits up. He reviews the bong and has
athink to hinself... "Should I? Should I not?" He then
stares at the girl next to his feet and then back at the
bong. Deciding it's a fantastic idea - he packs hinself a
nonst er cone and SPARKS up.

Barks is md-bong when a girl SCREAMS from one of the
bedr oons down t he hal | way.

GRL (OS)
(t hrough door)
You asshol e!

The bedroom door bursts OPENS and a beautiful BRUNETTE cones
running out in her undies, SCREAM NG for dear life. diver,
in only a set of underwear, cones out running after her,
chasing her with a little SNAKE around his hand. The
Brunette - half naked - runs out of the apartnment and SLAMS
t he door behind her.

A iver does not take notice of Barks as he wal ks back to his
room petting his pet snake.

Back to Barks.
Barks is still holding his bong as he blows out a cloud of
snoke. His eyes tell us that one cone hit himlike a freight

train. He puts the bong down and gives the girl at his feet
a NUDGE with his foot to wake her up.
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The Bl onde pulls her head fromthe pillow, w pes the sleep
from her eyes and searches for her undies. Barks pulls out a
set of undies from between the cushions on the sofa and
hands themto the Blonde. Blondie gets to her feet and
slides the undies up her legs and takes a seat next to

Bar ks.

Barks - stoned out of his brain - |ooks at her with eyes as
red as sin and offers the bong to Blondie. She gracefully
accepts the bong and bow of weed with open arns.

Li ke a pro, Blondi e packs her own bong and takes a hit. She
BLOAS snoke in Barks face and pl aces the bong on the coffee
tabl e. She | ays back, resting her feet on Barks’ |ap and

cl oses her eyes. Barks takes the bong off the table and
finishes off her cone.

Bar ks | NHALES t he snoke for a few seconds and BLOAS a big
mushroom | i ke cl oud above his head as if a bonb had just
been dropped.

Aiver wal ks fromhis dungeon and on screen.
He takes a seat on the single couch next to the double sofa
and | ooks at the Blondie - Blondie senses soneone i s | ooking
and peeps with one eye right back at diver.

A iver then | ooks at Barks. Barks, |ooking nore stoned than
bef ore | ooks back at diver

A iver susses out the pile of cocaine on the table. Barks
exam nes Aiver’s every nove, |ike a test subject.

Using his credit card fromthe table, Oiver scrapes a
little pile of cocaine fromthe big pile and nakes hinself a
line. He then grabs a one hundred dollar bill fromhis
wallet and rolls it up into a straw.

CLOSE UP: A perfectly presented |ine of cocaine.

Back to Aiver and Barks.

Wth Barks still studying Qiver; Oiver |eans in and SNORTS
his Iine.

PFFFFFFFT.

AQiver's eyes roll to the back of his head as he rel axes
back in his chair and tilts his head back. Barks | ooks at
the pile of cocaine with a cheesy grin.

Aiver drops his head to the side and | ooks over to the
Bl onde one nore tine.
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oLl VER
Who is that?

Bar ks shrugs his shoul ders and stares at nothing - as
soneone as stoned as himwould do. Blondie stands up and
wal ks of f without saying a word. A iver and Barks check out
her perfectly shaped ass bounce fromside to side as she
makes her way to the bathroom

CLOSE UP: Carnody’s wal |l et.
Bar ks’ hand picks the wall et up.
Back to Barks and Qi ver.

Bar ks opens the wallet. He pulls out a few hundred dollars
and explores Carnody’s wal |l et. Barks BURSTS into | aughter as
he pulls out a RED card from i nside.

BARKS
Look at this.

Bar ks passes the card to Aiver. Aiver BURST into |aughter.

QLI VER
(readi ng the card)
The all for nen gay society.

Beat .

CLI VER (cont’ d)
He was a fucki ng hono?

Barks pulls out another card and bursts into | aughter again,
handing it to diver.

CLI VER (cont’ d)
(reading the card)
Wangl ers Boy Booty Ogy. Bring this
card on entry or will be declined.

Both nmen are alnbst in tears from LAUGHTER

Bar ks regains control of his laughing fit, pulls out a
receipt fromCarnody’'s wallet and has a read.

He LAUGHS even nore and passes it to Adiver.

QLI VER (cont’ d)
(reading the receipt)
A receipt for twenty four dollars
fromthe chem st for -
(1 aughi ng)
( MORE)
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QLI VER (cont’ d)
- premature ejacul ati on nasal

spray.
A iver crushes the receipt while CRYING from LAUGHTER
BARKS
(1 aughi ng hysterically)

| didn’t even know t hey nmade t hat
shit.

Bar ks | ooks through Carnody’s wallet a little nore and pulls
out his driver’s licence.

Bar ks | NSTANTLY stops | aughing at the sight of Carnody’s
drivers licence.

H s eyes OPEN W DE
Bar ks stands up.
A iver stops |aughing.

OLl VER
VWhat is it?

Bar ks passes Carnody’s drivers licence to Aiver.
CLOSE UP: Carnody’s drivers |icence.
Canera ZOOMS on Carnody’s nane: "Carnody Levi Dee"
Canmera ZOOMS nore on his |ast nane ' Dee’
Back to A iver and BarKks.
BARKS
Wiy does he have the sane | ast nane
as M cky?

Both nmen take a second to coll ect thensel ves.

CLl VER
Jesus fuck.

BARKS
(angry)
Fuck, Fuck, Fuck!

Barks, like The Flash, junps over the couch and pulls his
phone fromthe phone charger in the wall and dials a nunber.

RI NG NG TONE -
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MR. PELLAR (V.Q)
(over Phone, filtered)
Don't | eave a nmessage because |
won't get back to you

Bar ks hangs up.

BARKS
No answer.

QLI VER
(teeth clinched)
Fuck.
Aiver and Barks BOLT out the door.
| NT. CAR (MOVI NG) - DAY
AQiver is FLYING the car
Barks is on his phone.
Pause.
BARKS
(i nto phone)
M. Pellar, where are you?
BACK TO
EXT. MR PELLAR S HOUSE - DAY

It is a beautiful norning at the Pellar residence, birds are
SI NG NG and dogs BARK t hroughout the nei ghborhood.

Behi nd a young | ady running wth her beautiful German
Shepherd is a car CREEPING up out the front of M. Pellar’s
honme. The car stops and the ENG NE | S CUT

I NT. RAG MAT' S CAR (STOPPED) - CONTI NUOUS

Inside the car: Rag Mat driving and Horn in the seat next to
him They both look into M. Pellar’s house and cock their
guns.

CUT TO
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I NT. MR PELLAR S HOUSE (KI TCHEN) - DAY

M. Pellar is sitting at alittle table in his little
kit chen SCOFFI NG down sonme avocado on toast. As al ways, he
is dressed to inpress.

Sitting next to himis his wife, MRS. PELLAR, drinking a
cof f ee.

Ms. Pellar is around the sanme age as M. Pellar and rem nds
you of your grand nother when you were five years old,
caring, kind and sweet as a sugar plum

MRS. PELLAR
So how are the boys?

MR. PELLAR
The boys wi Il be boys.

MRS. PELLAR
| worry about them

MR, PELLAR
They’' re tough kids, they' Il be
fine.

MRS. PELLAR
You were always very tough on them
taught themrespect. | know t hey
will be okay, doesn’t stop ne from

wor ryi ng t hough.
M. Pellar stands up and kisses his wife on the |ips.
MR. PELLAR
You have worried about those boys
the nmonment their parents died.

M. Pellar turns the JUG ON and then begins to nake hinself
a cof fee when his phone RI NGS.

CLOSE UP on M. Pellar’s phone: "BARKS" is calling.
Back to M and Ms. Pell ar.

M. Pellar declines the call.

MRS. PELLAR
Wiy did you hang up?
MR PELLAR
If it’s inportant he will call

back. Right now, |I'’mgoing to drink
my coffee and then take a shit.
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They bot h | augh.

MRS. PELLAR
You are disgusting!

MR. PELLAR
You | ove ne.

MRS. PELLAR
| do | ove you.

M. Pellar wal ks over to Ms. Pellar and ki sses her again.

MR. PELLAR
| | ove you too.

MRS. PELLAR
Renenber that tine Barks asked that
girl out?

MR PELLAR
You're going to have to be nore
specific ny darling. We can’'t go to
a restaurant w thout himasking a
pretty waitress out.

Ms. Pellar |aughs.

MRS. PELLAR
| nmean the one he asked to prom

MR PELLAR
Oh yes, she was a lovely girl.

MRS. PELLAR
Wel | her parents cane into the
store the other day and she was
t here.

MR, PELLAR
Oh really, how are they?

MRS. PELLAR
They' re doing really well.

MR, PELLAR
|’ mglad to hear that.

MRS. PELLAR
She asked after Barks and d i ver.
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MR PELLAR
Oh yeah?

MRS. PELLAR
And, | didn’t know what to say.

No answer.

MRS. PELLAR (cont’d)
| have al ways seen, heard or spoke
no evil of your ways Richard. But
pl ease just | ook after our boys.

Ms. Pellar stands up and wal ks to the sink and puts her
enpty coffee nug in. She | ooks her husband in the eyes -
awai ting a response. M. Pellar is hesitant.

MR. PELLAR
They' re doing fine.

MRS. PELLAR
Pl ease | ook after them

M. Pellar kisses Ms. Pellar on her forehead.

MR PELLAR
| prom se.

The jug RINGS. M. Pellar grabs the jug and pours the
boiling water into his nug to conclude the nmakings of his
del i ci ous norning coffee.

KNOCK KNOCK
MRS. PELLAR
Who coul d that be?
MR. PELLAR
Probably the scouts again. Do you
m nd?
MRS. PELLAR
Ckay.

M Pellar does not think twice as he lets his dear wife
answer the door. Ms. Pellar wal ks off screen to attend to
t he door knockers.

M. Pellar’s phone is GO NG OFF agai n. He answers.
MR, PELLAR

(i nto phone)
Good norni ng Barks.
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CUT TGO
I NT. MR PELLAR S HOUSE ( FRONT DOOR) - CONTI NUOUS

Ms. Pellar opens the front door. She is concerned by Horn
and Rag Mat’'s presence.

HORN
Good norni ng mam

Horn raises his gun to Ms. Pellar forehead from point blank
range.

BACK TO
I NT. MR PELLAR S HOUSE (KI TCHEN) - CONTI NU OUS
M. Pellar is on his phone.

BARKS
(over phone, filtered)
M. Pellar, where are you?

Before Barks finishes his sentence, Ms. Pellar SCREAMS.

BANG the terrifying sound of a gunshot rips through the
house.

M. Pellar’s heart skips a beat, he drops his phone and runs
for the next room

He nmakes his way around the corner to the front door but is
collected by Rag Mat’s fist and knocked out col d.

EXT. MR PELLAR S HOUSE ( FRONT DOOR/ DRI VEWAY) - CONTI NUOUS

The door OPENS. Horn and Rag Mat both carry an unconsci ous
M. Pellar to the car as if he were a dog in a pillow case.

They nmake about half way between the house and the car when
Horn drops M. Pellar’s legs and runs to the car and opens
the trunk. Rag Mat drags M. Pellar the rest of the way,
Horn helps himlift M. Pellar into the trunk.

Horn CLOSES the trunk

They both | ook around for w tnesses. They see no one.

Rag Mat hops in the driver’s seat and Horn gets in the
passenger seat. The car STARTS UP and takes off.

BACK TQO
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INT. CAR (MOVING) - DAY

A iver and Barks are noving at over one hundred mles an
hour down M. Pellar’s nei ghborhood street.

I NT. MR PELLAR S HOUSE ( FRONT DOOR) - CONTI NUOUS

Here lies Ms. Pellar’s dead body with a bullet wound in her
head ri ght between the eyes.

Canera is stationed | ooking over the door: A car is heard
REWI NG from down the street... The car conme to a SCREECH NG
stop. Car doors OPEN foll owed by FOOTSTEPS running for the
door. The front door OPENS. diver and Barks are greeted by
the sight of their dead guardi an.

Barks drops to his knees with a | ook of aninpsity towards
hinmself as Aiver walks slowy up to Ms. Pellar’s body and
kneel s down next to her. He picks her head up and puts his
head close to hers. Very few tears fall from Barks’ and
Aiver’s eyes. Their eyes are filled with hate.

SIRENS fill the atnosphere outside.

Aiver kisses Ms. Pellar on her forehead and |l ets her head
down gently before he exits the house.

The POLI CE SI RENS are getting closer.

Barks stares are Ms. Pellar with a hollow | ook pasted on
his face.

FADE TGO
| NT. BASEMENT - DAY

W return to the basenent we were at earlier in the story
and we continue fromwhere we took off -

M cky Dee is standing over a male with no shirt on, stabbed
half to death with a bl ack bag over his head.

M cky Dee leans in on the victimand lifts the bag fromthe
his head, revealing M. Pellar is the man under the bag.

M CKY DEE
You shoul d know how this procedure
wor ks nore than anyone. Isn’t that
right M. Pellar.

M cky Dee rips the tape fromM. Pellar’s nouth and turns to
Rag Mat and Horn with a disgruntled | ook about him
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M CKY DEE (cont’ d)
(to Rag Mat and Horn, angry)
How the fuck is he neant to tell us
where the fuck they are if he has
tape over his fuckin nouth?

He turns back to M. Pell ar.

M cky Dee PUNCHES M. Pellar in the face. Bl ood SPRAYS from
M. Pellar’s nouth.

Al though M. Pellar is half dead and just witnessed his wife
bei ng murdered, he is still calmand collective. No fear
protrudes from his deneanor what soever.

M cky Dee wal ks to the bench behind hinself and his henchnen
and grabs a knife. He takes the knife to M. Pellar’s pants
and cuts a section off fromthe top of his knee down. He

pl aces the tip of the knife on M. Pellar’s bare knee.

M CKY DEE (cont’ d)
Where is diver and Barks?

No answer.

Blood spills fromM. Pellar’s knee as Mcky inserts the
knife, slowy.

M CKY DEE (cont’ d)
VWhere is Aiver and Barks?

M. Pellar |ooks at Mcky and drops his head in shane.

MR. PELLAR
The war ehouse.

Mcky lifts the knife fromM. Pellar’s knee.

M CKY DEE
VWhat was that?

M. Pellar |ooks up at Mcky with shanmeful eyes.

MR. PELLAR
The war ehouse.
M CKY DEE
Good boy. | always knew you were

weak.

DI SSCLVE TGO
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| NT. WAREHOUSE - DAY
| NSERT, TI TLE CARD: FOUR YEARS EARLI ER

I nside the storage room M. Pellar is letting Aiver and
Barks in on sone inportant information.

MR. PELLAR
Now, | ook you crazy kids. If ever,
and | fucking nean this when | say
it, if one of us is ever taken away
fromus and forced to give
information, you tell them exactly
where one another is. You tell them
t he exact address. Ni nety percent
of the tine they will only send one
or two nmen out to have a | ook. Wen
t hose greasy spics, nips, niggers
or whoever the fuck it is cones
| ooki ng, they' Il fucking find
exactly what they’' re | ooking for.

BARKS
" mnot ever telling anyone where

you guys -
M. Pellar gets angry.

MR, PELLAR
- Shut up Barks. Let nme finish. You
will tell them And you will tell
themto cone to this exact spot and
we Wil wait. We will wait for who
ever has our fucking brother and
when they show up we will cut them
into fucking pieces until they tel
us where he is. As history wll
show us, the elenent of surprise is
a powerful tool and we will use it
to gain the advantage.

BACK TO
| NT. BASEMENT - DAY

M cky Dee wal ks away from M. Pellar and whispers into
Horn’ s ear.

M CKY DEE
The warehouse. Bring one of them
alive so they can watch

Horn nods his head and wal ks out the door; he gives Rag Mat
a nod. Rag Mat follows with a heinous ook in his eyes.
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CUT TO
| NT. WAREHOUSE (UPSTAIRS) - DAY

AQiver and Barks sit upstairs in a little roomthat |ooks to
be an old office fromwhen the warehouse was once acti ve.
They are waiting by the wi ndow that overl ooks the entrance
with their shotguns in hand and cigarettes in their nouths.

BARKS
Wiy are we only watching this door?
What about the fire exits?

QLI VER
We boarded those doors up years
ago, how can you not renenber this
shit?

No answer.

A iver goes into his pocket to retrieve his phone. He lights
up the screen and checks the tine.

QLI VER (cont’ d)
It's been al nbst three hours.

BARKS
What if he’'s already dead?
QLI VER
He ain’t dead. That freak
won’t Kkill himw thout us watching.

Bar ks FARTS. Hol ding a serious face; he |ooks at diver
Aiver | ooks back at himin disgust.

BARKS
"1l be right back.

Bar ks stands up with his shotgun and wal ks out the door.
| NT. RAG MAT' S CAR (MOVI NG - DAY

Horn and Rag Mat are pulling up next to the warehouse; both
| ooking at it with hom cidal eyes. (Rag Mat is driving)

Horn looks at a little piece of paper and points to the
war ehouse.

HORN
Ri ght "ere.

Rag Mat pulls up out the front and turns the car OFF.
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RAG MAT
VWi ch one shouldn’t we kill?

HORN
VWi chever one we don't see first.

Horn and Rag Mat exit the car.
EXT. WAREHOUSE - CONTI NUCOUS

Horn and Rag Mat - with their guns by their side; walk to
t he door of the warehouse.

Horn turns the handle slowly and lets hinself in.
| NT. WAREHOUSE - CONTI NUOUS

The door opens very SLOALY before Horn enters - he is
i mredi ately foll owed by Rag Mat.

Rag Mat CLOSES the door behind himvery QUI ETLY.

Horn and Rag Mat wal k through the DEAD QU ET warehouse. Like
a ninja, Horn noves off in a different direction to Rag Mat
and pops his head around the corner - he sees nothing - he
wal ks around the back for a better |ook.

Rag Mat puts in a half assed effort as he scopes out the
mai n floor of the warehouse.

HORN (O S.)
Fuckin’ nothin.

Rag Mat sits at the table in the mddle of the room and
lights up a snoke.

Horn wal ks back into the nain room

HORN
No one is fuckin' here.

Horn takes a seat next to Rag Mat at the table.

RAG MAT
Their car is out front.

HORN
That doesn't nean shit.

RAG MAT
He fuckin' lied to us.

( CONTI NUED)



CONTI NUED: 69.

HORN
" mgoing to cut that old kook into
a thousand pi eces.

Rag Mat takes out his phone and is about to punch sone
nunbers in when -

Of screen: A Toil et FLUSHES.

Horn and Rag Mat are startled. They JUWP to their feet with
t heir weapons steered in the direction they heard the FLUSH

Fromthe upstairs office behind Horn and Rag Mat: diver pop
hi s head around the corner and TOSSES a grenade down.

TAP, TAP, TAP. The grenade hits the ground behind Horn and
Rag Mat. They regulate their attention behind them Horn
FI RES t hree SHOTS at not hi ng.

A flash bang ERUPTS -- The screen goes WHI TE -- our ears are
RI NG NG

The canera slowy regains focus and we are now in..
| NT. WAREHOUSE BATHROOM - LATER

The bat hroom where Jacki e Chan was executed, he is still in
his chair with stab wounds all over his body and a bull et
wound in his head. Horn and Rag Mat are both passed out,

| ying dowmmwards on forty five degree angle benches. Head to
head wi th each other.

They are tied down to their bench fromthe neck to the hip
by chains with ONE arm free. Their |egs are separated and

bi nded together on the underside of the bench, leaving their
groi n region vul nerabl e.

Above each of their groins is a machete that it attached by
a swivel device holding the grip end of the sword. The end
of the blade has a I ength of rope attached to it that
travel s through a pulley systemand is anchored about six
hundred mllinmeters away fromthe opposite man. (The rope
attached to the machete above Horn is anchored next to Rag
Mat, and vi se versa)

The machete’'s are so sharp we can literally hear it.
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I NT. WAREHOUSE - CONTI NUOUS

A iver and Barks make way towards the bathroom

BARKS
Where the fuck did you get a flash
bang fronf?

QLI VER
Rag Mat sold themto ne. Wat a

dunb ass.
| NT. WAREHOUSE BATHROOM - CONTI NUQUS

A iver stands back as Barks SPRAYS the two nen on the
benches with the garden house - coating themwth water.

Bot h nmen wake up. Rag Mat has got cold feet and renmains calm
while Horn is losing his marbles.

HORN
What the fuck is thisl!

They both attenpt to untie thenselves with their free arns
but it is hopel ess.

Bar ks SPRAYS t hem agai n.

HORN (cont’ d)
Fuck! You fucking fuck! You fucking
spray nme again and |I’'ll eat your

fucking cock in front of you while
you choke on your own fucki ng
bl ood.

Bar ks holds the hose on Horn and fills up his nouth, Horn
CHOKES on the water.

Bar ks stops spraying.

RAG MAT
What is this?
QLI VER
This, you pieces of shit -
HORN
- I"’mgoing to fuck -
BARKS
- Shut the fuck up, Horn. You ain't
doi ng shit.
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HORN
"1l fucking -

RAG MAT
- Shut the fuck up, Horn!

Horn shuts it.
RAG MAT (cont’ d)

(to Aiver)
What the fuck is this?

A iver begins to explain the contraption.

NOTE: diver points to the appropriate parts as he explains
the system

OLI VER
This is something | designed a few
years back, but unfortunately I

have never used it; | have never
felt the need for it. Until now.
You two rodents will be our first

test subjects. You see that one
rope attached to the end of the

bl ade, that travels through a
pul l ey system we set up on the roof
and is anchored right next to your
partner there.

Horn and Rag Mat are confused.
QLI VER (cont’ d)

| f either of you cut the rope, it
will drop the other machete’s

bl ade.
HORN
You' re fucking dead.
BARKS
In other words, if the rope next to
you snaps, it will send the bl ade

of the other nachete down on your
partners cock. You can probably
guess that that isn't going to turn
out good for either of you.

CLOSE UP of the bl ade on one of the nmachetes: An extra bit
of steel has been wel ded on the end of it for extra weight.

Back to all four nen.
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QLI VER
| have even welded a little bit of
extra steel to the end of the
bl ades. Just so it gets in there
nice a deep. Making that little
pecker of yours about as useful as
tits on a boy.

HORN
What the fuck, you fucking cunts
are fucking dead. Fuck you! Fucks!

BARKS
That’ s not even the best part.

Barks puts a table within arnmis reach of both of the nen.

OLl VER
Can both of you reach that? Good.

Aiver pulls out a set of industrial snip scissors and puts
t hem on the table.

Horn reaches for the machete handle but it is to high.

RAG NVAT
What are those for?

BARKS
They’ re big scissors dunb ass.
Better nmake a deci sion before Horn
dog here decides you aren’t worthy
of manhood.

QLI VER
You have thirty mnutes to decide
whi ch one of you keeps their dick.
| f we cone back in here and one of
you don’t have a machete | odged
into your cock, you will both I oose
themin even worse ways.

Barks sets a tinmer on his phone for thirty m nutes and
pl aces it where both Horn and Rag Mat can see it.

BARKS
| hope to fuck we cone in to see
both you not her fuckers with your
cocks still attached. Ima go
anci ent Greek on you boney fucks.

AOiver and Barks exit the roont CLOSI NG the door behind
t hem
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Back to Horn and Rag Mat.

RAG MAT
Hor n.
No answer.
RAG MAT (cont’ d)
Hor n!
HORN
What ?
RAG MAT
Be cool .
HORN
The fuck are you sayi ng be cool ?
RAG MAT
Just be cool. W will be fine.
Nei ther of us is |osing our dicks
t oday.

BACK TGO

| NT. BASEMENT - DAY

M cky Dee sits in a chair next to M. Pellar. M Pellar is
barely alive, comng in and out of consciousness as M cky
Dee snokes his cigar and flicks through a nudi e nagazi ne.

We can see the blood DRIPPING from M. Pellar’s body onto
t he cold concrete bel ow him

Ronnie is at the operating table. Ronnie doesn’'t nake eye
contact with Mcky Dee, as he is too busy checking out the
t ool s.

M CKY DEE
You know, | don’t get the whole
i dea of strippers.

M cky puts the magazi ne down.

RONNI E
| love strippers.

M CKY DEE
W all love strippers. Do you | ove
strippers M. Pellar?

No answer.

( CONTI NUED)



CONTI NUED

74.

M CKY DEE (cont’ d)

Don’t get nme wong, | |ove the
sight of a beautiful wonmen’ s breast
and bare ass. But, | just don't get

the fact that every nman |oses his
shit over a fuckin’ |ap dance.

RONNI E
That’ s the best thing about it.
M CKY DEE
Bul | shi t.
RONNI E
Care to el aborate?
M CKY DEE
Vll, if you can’t fuck them

what’ s the point?

RONNI E
You can get a handful.

M CKY DEE
Don’t fuckin' patronize me with
t hat handful crap. Just being able
to touch a stripper and not fuck
her is |like ordering a steak and
not fuckin eating it.

RONNI E
| don’t foll ow

M CKY DEE

You may as well book a table at a
fancy fuckin’ restaurant, order a
big juicy steak that is cooked to
absol ute fuckin' perfection, and
then when it is brought out to you
and put right in front of your
fuckin’ nose, you just look at it.

Ronni e turns and faces M cky Dee, intrigued.

M CKY DEE (cont’ d)
It’s like having the best steak in
the fuckin® world right in front of
you and not eating it. You can
snell it, you can touch it, you can
put your face so fuckin close to
it you can al nost see what the cow
| ooked |i ke before it was on your
pl ate. But you can’'t fucking eat
it.
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Ronni e sighs with a | ook of thought, tapping a knife gently
agai nst his teeth.

RONNI E
You' re right. You' re conpletely
fuckin right. You have | ust
utterly burst ny stripper bubble.
Fuck strippers, Fuck |ap dances.
Never again. Fuck them

M cky Dee checks his watch as Ronnie turns back to exam ne
the torture tools sone nore.

M CKY DEE
These fuckin’ guys are takin their
sweet ass tinme Ronnie.

Ronni e turns back to M cky Dee.

M CKY DEE (cont’ d)
How long did it take us to get to
t he war ehouse from here?

RONNI E
Twenty ei ght m nutes.

M cky Dee checks his watch again.

M CKY DEE
Those two asshol es have been gone
for al nost two hours.

No answer.
M cky is becom ng agitated.

M CKY DEE (cont’ d)
What the fuck are they doing?

RONNI E
They probably just stopped to get
food or sonething.

M cky is angry.
M CKY DEE

They stopped to get fuckin food?
Those two will fuckin’ eat when

tell "emthey can fuckin' eat.
RONNI E
Sorry M cky.
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M CKY DEE
You call those two usel ess fucks
and tell themto get a fucking nove
on or they will be joining M.
Fucking Pellar in this chair.

Ronni e Pulls out his phone and dials a nunber.

CUT TO
| NT. WAREHOUSE ( UPSTAI RS) - DAY
A iver and Barks are | eaning out the wi ndow of the upstairs
office in their warehouse, both enjoying a well deserved
cigarette. They are both disrupted by a phone RING NG in
Aiver’s pocket.

OLl VER
That’s Rag Mat’ s phone.

Aiver pulls out the phone. "Ronnie" is calling.

OLI VER (cont’ d)
It’s Ronnie.

AQiver and Barks throw their snokes out the wi ndow and run
downstairs to the bat hroom

| NT. WAREHOUSE ( BATHROOM) - CONTI NUOUS

Still, nicely tied dow, lay Horn and Rag Mat. Neither of
t hem have touched the scissors. Aiver and Barks wal k in
with the RI NG NG phone.

The phone STOPS ringi ng.

oLl VER
(RE: Horn)
Shut hi m up.

Bar ks wal ks up to Horn.
HORN
Touch nme you weak fuck and I’'II rip
ya fuckin heart out.
Horn tries to punch Barks with his free arm

HORN (cont’ d)
Conme on!

Barks grabs Horn’s armand restrains it.
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HORN (cont’ d)
You’' re fucki ng dead!

BARKS
Shut up.

Barks, with one solid bl ow - KNOCKS Horn out col d.

A iver puts the phone next to Rag Mat’s ear and calls Ronnie
back.

OLl VER
Act cool .

We hear the RI NG NG t one.
BACK TO
| NT. BASEMENT - CONTI NUOUS

We are focused on Ronnie but can see Mcky is still sitting
next to a half dead M. Pellar in the background.

Ronni e answers his phone.

RONNI E
(i nto Phone)
Rag? Were the fuck are you?

| NTERCUT wi t h War ehouse (bat hroom.
A iver has the phone up to Rag Mat’'s ear.

RAG MAT
(i nto Phone)
We have them Ronni e, there has been
a crash on the Mseven. Al |anes
are bl ocked. M ght be a while.

| NTERCUT with Basenent.

Ronni e is now standing further away from M cky and M.
Pel | ar.

RONNI E
(into Phone, quietly)
M cky is becom ng inpatient.

| NTERCUT wi th War ehouse (bat hroom.
RAG MAT
(i nto Phone)

W vviII be the_re as soon as
possi bl e, Ronni e.
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| NTERCUT with Basenent.
RONNI E
(i nto phone)
Hurry the fuck up.
Ronni e hangs up on Rag Mat.
BACK TGO
| NT. WAREHOUSE ( BATHROOM) - CONTI NUOUS
Aiver takes the phone away from Rag Mat’'s ear.

oLl VER
Good boy.

Wth a quick blowto Rag Mat’'s head, diver KNOCKS hi m out
col d.

QLI VER (cont’ d)
You got el even mnutes, bitch.

BACK TGO
| NT. BASEMENT - CONTI NUQUS

Ronni e wal ks over to take a seat right in front of Mcky Dee
and M. Pellar.

M CKY DEE
Where the fuck are they?
RONNI E
They have the boys. They're stuck

intraffic.
M. Pellar raises his head and | ooks at Ronni e.

RONNI E (cont’ d)
(to M. Pellar)
You hear that did ya? W got your
boys now.

M. Pellar passes out again.

M CKY DEE
That notorway is fucked! People
al ways fuckin’ crashin on it.

RONNI E

lma go take a piss and get sone
cof fee. You want anythi ng?

( CONTI NUED)
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M CKY DEE
No.

Ronni e wal ks of f screen and out the door.
M cky Dee | ooks at M. Pellar and puts his arm around him

MR. PELLAR
wish it didn't come to this old
iend. | knew those boys woul d be

I
fr
t he death of you.

FLASHBACK TO
| NT. M CKY' S OFFI CE - DAY
| NSERT, TI TLE CARD: 25 YEARS PRI OR
Sitting on one side of the desk is a younger M cky Dee and

ri ght opposite himsits a younger M. Pellar with a ful
head of hair.

NOTE: They are both best friends at this point in tine.

M CKY DEE
You' re fuckin joking, tell ne
you're fuckin’ lying to ne.

MR PELLAR

| ain’'t fuckin lyin” to ya man,
she said yes.

M cky Dee CLAPS AND LAUGHS.
M CKY DEE
| can’t fuckin believe it. My man
is getting marri ed.

MR PELLAR
| can’t believe it nyself.

M cky Dee stands up and shakes M. Pellar’s hand.

M CKY DEE
Congr at - u- fucki n- 1| ati ons.

MR. PELLAR
Thank you M cky.

They both sit back down - smling.

( CONTI NUED)
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They both

Both nen |

M. Pellar

They bot h

80.

M CKY DEE
You know, | still remenber that
ni ght you nmet her.
MR. PELLAR
Oh, fuckin' bullshit. I don't even

remenber that night.
[ augh.

M CKY DEE
No fuckin bullshit. It was at
Sally’s Sports Bar about fifteen
fuckin years ago. She was the cute
waitress. | got no idea why it’s
taken you this long to put a
fuckin’ ring onit?

MR, PELLAR
| know, | know. |’ve been hearing
it the past ten years from her, |
don’t need it fromyou.

augh.
M CKY DEE

Do you renmenber what you said to
her that night?

| aughs and turns red from enbarrassnent.
MR, PELLAR
Don’t fucking rem nd ne.
M CKY DEE
You said -
MR. PELLAR
- Oh fuckin’ no.
| augh.
M CKY DEE
You didn’t think anybody fuckin’
heard ya!
MR. PELLAR
| didn’t think anybody fuckin’
heard ne!
M CKY DEE

But we heard! You wal ked right up
to her and said "If god nade

( MORE)
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M CKY DEE (cont’d)
anyt hing nore perfect than you, he
woul d of kept you for hinself"

M. Pellar |aughs.

MR. PELLAR
Cone on M ck. That's snoot h.

M CKY DEE
Too fuckin® right it was snmooth. |
t hought she was going to junp that
bar and nmake | ove to you right
t here and then.

M. Pellar |aughs.

MR PELLAR
In my defense. | honestly believe |
was the first person to ever use
that |ine.

M CKY DEE

Fuckin’ genius is what it was. Now
days, you would be classified as a
pervert for saying sone snooth shit
i ke that.

They bot h | augh.

MR, PELLAR
| know, wonen always say "what
happened to chival ry?" Well you
girls make us feel like a creep for
doing it now days, that’s what
fuckin® happened to it.

M CKY DEE

You know, you’ re conpletely fuckin’
right. The other day | opened a
door for a young, l|ovely | ooking
wonen, smled at her and asked how
her day was. You know what she
fucki ng sai d?

(beat)
She said "Oh, | have a boyfriend".

M. Pellar shakes his head.

M CKY DEE (cont’ d)
Like I was tryin’ ta fuck her or
sonet hi ng. What the fuck? Can't we
be gentl eman w t hout wonen thi nki ng
we’'re fuckin tryna bone 'em

( CONTI NUED)
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MR, PELLAR
Not this one.

M CKY DEE
" m happy for you M. Pellar. |
really am

MR, PELLAR
| appreciate it Mcky. | have one
nmore question for you.

M CKY DEE
Ht ne.

MR. PELLAR

| want you to be ny best nan.
M cky, genuinely smles at M. Pellar.

M CKY DEE
Abso-fuckin-lutely.

BACK TO
| NT. BASEMENT - DAY

In the sanme position. Mcky Dee flicks through his nodern
phone as M. Pellar tries his hardest to keep his head
af | oat .

M CKY DEE
| don’t fuckin get these phones
Now.

M. Pellar raises his head and | ooks M cky in the eyes.
M cky Dee is very calmat this nonent in tine.

MR PELLAR
Wiy didn't you ever tell ne?

M CKY DEE
The fuck you tal kin’ bout?

MR, PELLAR
You know exactly what the fuck |I'm
tal ki ng about M cky.

No answer.
MR. PELLAR (cont’d)

Way didn’t you ever tell ne you had
a son?
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No answer.

MR. PELLAR (cont’d)
You shoul d of fuckin -

M CKY DEE
- He was never ny fuckin’ kid
Pel | ar .

M. Pellar sighs with a | ook on confusi on.

M CKY DEE (cont’ d)
Renenber that one whore?

No answer.
M CKY DEE (cont’ d)
On your bucks weekend?
No answer.
M cky | aughs.

M CKY DEE (cont’ d)
Don't tell nme you don’t fuckin’
remenber M. Pellar, because |
know, no one could ever forget her.

M. Pellar sighs.

MR. PELLAR
What the fuck M cky?

M CKY DEE
Wl | one of the best man’'s
obligations to the Goomis to
organi ze his bucks. In our case, it
was a few days, worth of topless
girls, drugs and al cohol and
what ever the fuck else we did. |
don’t blanme you if you don’t
remenber half of it, but you cannot
sit there and say you do not
remenber one in girl in particular.

MR, PELLAR
What the fuck has she got to do
W t h anyt hi ng?

M CKY DEE
Ten nonths after your weddi ng day,
| got a visit fromthat whore. She
had a fuckin’ baby boy. She wanted

( MORE)
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M CKY DEE (cont’ d)
to get to you. She wanted you to
take the fuckin’ thing. By that
stage, | had not seen you since
your weddi ng. You got so caught up
wi th being a husband you forgot how
to be a fucking friend.

M cky is beginning to | ose his cool.

M CKY DEE (cont’ d)
But | sure as hell wasn’t gonna |et
no whore fuck up nmy best
friend s marriage. So | took the
fuckin kid. I took your fuckin
son and | raised himas ny own. And
you know what ?

No answer .
M cky is angry.

M CKY DEE (cont’ d)
You know fuckin’ what Pellar? I
grew to |love that fuckin kid. He
becanme a part of ne. | taught him
how to ride a fuckin bike, I
taught himhow to kick a fuckin
football. While you were off on
your three year fuckin’ honey noon,
| was picking up your pieces -

MR, PELLAR
- Wiy didn’'t you fucking tell nel?

M cky stands up and draws his gun.
M CKY DEE
And all you can do in returnis
fucking kill hinf
M cky points the gun at M. Pellar’s head.

M CKY DEE (cont’d)
Spit in ny face after everything I

fuckin’ did for you
MR. PELLAR
(yel l'ing)

You shoul d have fucking -

Before M. Pellar can finish his sentence. M cky Dee SHOOTS
M. Pellar in the head.
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M CKY DEE
| should "av fuckin told you.

I NT. WAREHOUSE - DAY

Aiver is sitting at the table, snoking a cigarette. Barks
is sitting on a pile of boxes, also snoking a cigarette.

The roomis Sl LENT.
A iver checks his watch. The watch is Tl CKI NG and TOCKI NG

oLl VER
Thr ee m nut es.

BARKS
We haven’t heard no screamn’ yet.

Si x seconds pass as O iver and Barks take another drag of
their cigarettes.

Barks and A iver junp up when they hear..

HORN (O S.)
(through door, terrified)
Rag? What the fuck are you doi ng?
What the fuck, you fucking rat
bastard. Fuck you! Fuck you!

Horn SCREAMS in agony as Aiver and Barks run for the
bat hr oom door

| NT. WAREHOUSE ( BATHROOM) - CONTI NUQUS

Canera is | ooking at the door when Aiver and Barks BURST
t hr ough.

Their facial expressions say everything about what we are
about to see.

The canera does a 180 and STOPS on Horn and Rag Mat.

Horn is SCREAM NG W don’t blane him he has a machete

| odged in his groin - conpletely destroying his man hood.
Bl ood is POURING fromhis bench onto the tiles beneath him

BARKS
Hol y fuck.

HORN
You fuckers! You' re all fuckin',
fuck, fuck, fuck.

Aiver picks up a knife fromthe bench and wal ks up to Horn.
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As A iver approaches Horn, he tries to grab the knife off
Aiver, but diver easily forces Horn's armdown to the
bench.

AQiver SLICES Horns throat fromone ear to the other.
Horn CHOKES on his own bl ood and dies wi thin seconds.

Rag Mat, with the snips still in hand is approached by
Bar ks.

Rag Mat doesn’t try anything stupid and drops the snips.

BARKS
You really want to |live don’'t

ya, Raggy?

A iver pushes Horn's bench away and turns his attention to
Rag Mat, just before Rag Mat’'s phone starts to RING in
Aiver’s pocket again. Aiver pulls the phone fromhis
pocket .

QLI VER
You' re al nost hone. Act normal and
you will walk out of here with your
peni s attached.

Aiver answers the call and puts the phone to Rag Mat’s ear.
| NTERCUT with M cky' s car (noving)

Ronnie is driving. Mcky Dee snokes a cigar in the backseat,
gazi ng upon the world as it passes by.

RONNI E
(i nto phone)
Rag, change of plans. Bring those
two fucks to the office.

| NTERCUT wi t h War ehouse (bat hroom
RAG MAT
Ronnie! It’s a set up, they have us
at the warehouse!

A iver quickly hangs up the phone. Barks PUNCHES Rag Mat in
nose - SHATTERING it.

BACK TGO
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I NT. M CKY S CAR (MOVING - CONTI NUQUS

Ronnie is confused for a nmonent until his brain
conplies with what he just heard.

Hi s face turns to desperation.
RONNI E
They have Horn and Rag, they’'re at
t he war ehouse.
M cky Dee wakes from his daydream

M CKY DEE
VWhat the fuck?

EXT. CTY STREET - CONTI NUCUS

M cky Dee’s car does a Uturn in the mddle of the street
and takes off down the road |ike |ightning.

BACK TQO
| NT. WAREHOUSE ( BATHROOM - CONTI NUOUS

BARKS
You dunb son of a bitch.

Aiver grabs Rag Mat’'s arm and pushes it back behind his
head. Rag Mat SCREAMS in pain. Bones CRACK.

QLI VER
Where is he, Rag Mat?

No answer.
A iver pushes Rag Mat’'s arm so far back it SNAPS.
Rag Mat SCREAMS i n AGONY.

Bar ks picks up the snips and puts them next to the rope
attached to Rag Mat’'s machete.

RAG MAT

No! Pl ease! No!
BARKS

What the fuck were you thinking?
RAG MAT

| wasn’t! |'msorry!

Bar ks begins to cut the rope. String by string the rope
wear s thin.
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QLI VER
Where-the-fuck is he?
No answer .
QLI VER (cont’ d)
Bar ks, cut this nother fuckers
penis in half.
RAG MAT
They’ re at the house.
A iver ELBOAMS Rag Mat in his already broken nose.
QLI VER
Where the fuck is that?
BACK TO
I NT. MCKY'S CAR (MOVING - CONTI NUOUS
Mcky is still in the back, he is loading a pistol. Ronnie
is on the phone.
RONNI E
(i nto phone)
Change of plans, get all the nen
and get to Pellar’s warehouse right
fuckin now.
BACK TGO

| NT. WAREHOUSE ( BATHROOM) - CONTI NUOUS

Bar ks has
snap!

the snips. Slowy cutting the rope. It’s about to

AQiver stands over Rag Mat.

QLI VER
What’ s the fucki ng address.
BARKS
We need to get the fuck out of
her e!
QLI VER

Fuck it! Cut it off!

RAG MAT
VWait! It’s on Cavell e Avenue,
stai nless steel gates! You can’'t
mss it!
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Bar ks backs off. So does d i ver.

RAG MAT (cont’ d)
Pl ease!

Bar ks doesn't care. He finishes what he started and cuts the
rope conpl etely. The nachete POUNDS Rag Mat right in his
pi ss pi pe. Rag Mat SCREANS!

Aiver pulls out a pistol he stole fromRag Mat and Horn and
takes aimat Rag Mat’'s head.

BARKS
No!

Aiver clinches the trigger.

BARKS (cont’ d)
That’s too easy for him Let him

rot.
OLl VER

Those assholes will be here -
BARKS

We bot h know how nuch he wants to
live, he won't say shit to M cky
about where we’'re going. Mcky wl|l
kill himhinself if he knew what we
know.

Aiver pulls the gun away from Rag Mat as Barks RELEASES t he
chains from Rag Mat and sets himfree.

Wth the machete still lodged into his famly jewels, Rag
Mat slides off the bench onto the ground. He SOBBS |i ke a
little girl - as anyone woul d.

AQiver takes Rag Mat’s car keys out of his pocket and
foll ows Barks out the door.

Canmera FOCUSES on the door.

Rag Mat is STRUGGLI NG and MOANI NG i n t he background.

| NSERT, TITLE CARD: EI GHT M NUTES LATER

The door BURSTS open! M cky Dee and Ronnie stormin. They
are automatically dunbfounded by the sight. Mcky Dee is
transfi xed at what he sees, he decides to hang back.

Ronni e approaches Rag Mat. The poor sucker is still alive -
SQUIRM NG on the ground with a machete stuck in his penis.
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Ronni e bends down to Rag Mat’'s | evel.

RONNI E
VWhat -t he-fuck?

Rag Mat puts his arns out for Ronnie. Ronnie wants none of
it. He pushes his arnms away.

RAG MAT
Ronni e, hel p ne.
RONNI E
How did you fuck this up?
No answer .
RONNI E (cont’ d)
(1 ouder)
How did you fuck this up?
No answer.

Ronni e notices a di smantl ed Hor n.

RONNI E (cont’ d)
VWhere are the other two?

RAG NMAT
They left.

RONNI E
Where the fuck did they go?

RAG MAT
| don’t know, please Ronni e!

RONNI E
You don’t fuckin know? What the
fuck happened to you?

RAG MAT
They fuckin cut ny dick off man.
It’s fuckin gone!

Ronni e covers his nmouth in disgust at the sight on Rag Mat’s
wound.

RAG MAT (cont’ d)

You need to get ne to a hospital,
pl ease! Ronni e!
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RONNI E
Did you tell them anything?
RAG MAT
My dick is fuckin gone nan.
Fuuuuuck.
RONNI E
Did you fuckin tell them anything?
RAG MAT
No!
RONNI E
Then, where the fuck are they?
RAG MAT
They heard ne tell you where we

wer e.
Rag Mat catches his breath.

RAG MAT (cont’ d)
They |l eft as soon as they knew you
were com ng. They didn't stick
around. You gotta get ne outta here

man.
(beat)
Pl ease!

Rag Mat begs Ronni e.

RAG MAT (cont’ d)
Pl ease Ronni e!

Ronni e | ooks back at M cky. M cky shakes his head and wal ks
out of the room

Ronni e turns back to Rag Mat, pulls out his pistol and
places it on Rag Mat’s forehead.

RAG MAT (cont’ d)
Ronni e!

Ronni e unl oads one pistol SHOT in Rag Mat’s face. Putting
hi mout of his msery.

Bl ood SPRAYS over Ronnie’s face.
RONNI E

(wi ping his face)
Fucki ng usel ess.

Ronni e takes out his phone and dials a nunber.
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I NT. WAREHOUSE - CONTI NUOUS

M cky Dee strolls around aimessly. He takes a seat at our
favorite table in the mddle of the warehouse. He pulls out
a big dirty Cuban fromhis jacket pocket and sparks a |ight.
M cky takes | ong drag and exhal es. He seens so content in
that puff that it |ooks as though he is about to pass out.

Ronni e wal ks on screen and takes a seat next to M cky.

RONNI E
| called the nen, told themto go
hone.

M cky doesn’t even | ook at Ronnie and inhales nore of his
beauti ful Cuban.

RONNI E (cont’ d)
We shoul d go.

M cky bl ows anot her cl oud of snoke above his head.

M CKY DEE
(cal my)
If | hear those three words cone
fromyour nouth one nore tine,

Ronni e, you will end up | ooking
li ke those three fuckers in that
bat hroom

Ronni e knows his place. He stands up and wal ks out si de.
M cky Dee stays put and continues to dig into his Cuban.
EXT. WAREHOUSE - DAY

Ronni e stands next to the door to the warehouse, snoking a
cigarette. Conposing hinself.

The door OPENS and M cky Dee wal ks out. Not saying a word to
Ronni e, he wal ks to his car and gets in the back seat.

Ronnie follows himand gets in the driver’s seat.
CUT TO
| NT. WAREHOUSE - DAY
| NSERT, Tl TLE CARD: THI RTEEN M NUTES EARLI ER
Adiver and Barks wal k on screen fromthe bathroom diver

FLI CKS Rag Mat’'s car KEYS around his finger while Barks
VWHI STLES a nel ody.
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They wal k across screen and out the door.
EXT. WAREHOUSE - CONTI NUQUS

Aiver and Barks exit the building and make their way
towards Rag Mat’'s car.

A iver goes straight to the trunk and pops it open, Barks
foll ows.

Aiver and Barks both smile at what they see.
| NT. RAG MAT'S CAR (MOVING - DAY

Aiver is driving - Barks is next to him They both down
cigarettes like it’s their |ast.

BARKS
| never knew Rag Mat was an arns
deal er.

QLI VER

Mot her fucker was one of the
bi ggest in town.

BARKS
Yeah, but fuck nme. Flash bangs and
snoke grenades? Wiere the fuck did
he get that shit fronf

QLI VER
| got no idea. W got 'em now.

EXT. CAVELLE AVENUE (M CKY' S HOUSE) - DAY

Aiver and Barks SLOALY pull up out the front of Mcky’'s
house.

The house is surrounded by hedges that are taller than nost
people. W can see the roof of what | ooks to be a nassive
house.

I NT. RAG MAT' S CAR (STOPPED) - CONTI NUOUS

Draggi ng down one nore cigarette, Oiver and Barks
prepare thensel ves.

BARKS
Let’s go get this old fucker back.
Barks and O iver get out of the
car.
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INT. MCKY S CAR (MOVING - DAY

Ronni e drives the car into Mcky's house. Mcky Dee sits in
t he back, | ooking out the wi ndow in deep thought.

Two GUNSHOTS are heard frominside the house. Ronni e and
M cky perk up.

A flash bang EXPLODES, right before three shotgun BLASTS are
hear d.

Ronni e stops the car and both nmen get out.
EXT. M CKY' S HOUSE ( GARAGE) - CONTI NUOUS

M cky and Ronni e cock their weapons and wal k i nside with
cauti on.

I NT. M CKY' S HOUSE (HALLWAY) - CONTI NUCUS

Down the hallway are three dead bodies, all | ooked
conpletely obliterated by shotgun pellets.

Bl ood COVERS the walls as Ronnie | eads M cky down the hall
way. Both nen are brandi shing PI STOLS as they step over the
dead bodies of their fallen gangsters.

Ronni e wal ks up to a door at the end of the hallway and puts
his ear to it.

M cky stands behi nd.

MAN (O S.)
(through door, terrified)
No!

BANG. One nore shotgun blast is heard from behind the door.
Ronnie - ever so gently - OPENS the door.

I NT. M CKY' S OFFI CE - CONTI NUOUS

Aiver and Barks are standing over a body inside Mcky’s

of fice when they notice the door CREEPI NG open. diver and
Barks take aimat the door to see Mcky Dee and Ronnie. Both
aimng their pistols right back at Aiver and Barks. Ronnie
and M cky Dee nmake their way inside - slowy.

oLl VER
VWhere is he?
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RONNI E
Boys, you got some fucking nerve.

FADE OUT
I NT. MCKY' S OFFI CE - DAY

Canera is stationed: Looking over the Mexican stand off
between A iver, Barks, Mcky Dee and Ronnie.

QLI VER
(to M cky)
- By the end of today you’' re not
gonna be not hing but bl ood on ny
fucki ng boot .

RONNI E
You speak a big gane with -

BARKS
- Wth what? GQuns on us? Let’s not
forget the situation here bitches.
You two have little guns. W have
big fuckin® guns. Even if you do
manage to get a shot off, you would
have to nmake it count. Head shot,
heart shot. You won’t have tine to
get one nore shot off before we
take to you with shotgun pellets.
One shot fromthese and you will be
one with the wall behind you.

QLI VER
(to Ronnie)
How good is your aim Ronnie?
Ronni e ains up on diver.

RONNI E
Let’'s find out frat boy.

Ronnie FIRES twice - HTTING diver in the neck and chest.
aiver DROPS.

Bar ks BLASTS Ronnie once with his shotgun - sending Ronnie
FLYI NG back into the wall.

Ronni e is dead.
M cky SHOOTS Barks once in the cheek.
Bar ks drops.
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A iver, sonmehow manages to turn his gun on M cky and SHOOTS
himin the chest.

M cky drops next to diver.
M cky is STRUGG.I NG but not yet dead.
Barks is still KICKING sonmehow.

Barks rolls over to face AQiver. Adiver has a hole in his
neck and is bl eedi ng FURI QUSLY.

M cky grabs his phone fromhis pocket and puts it in front
of Aiver to see. Barks can al so see.

On M cky’s phone: W see a picture of the end result in
which M. Pellar was left in. Tears fall from Barks’ eyes.

Aiver - with every last bit of strength he can nuscle up -
points his shotgun in Mcky Dee’s face and SHOOTS.

CHOKI NG on his own blood - Aiver drops the gun and | ooks
over at Barks bl eedi ng out.

QLI VER
Does it hurt?

Barks - with tears comng fromhis eyes and in agoni zi ng
pain - grabs Ronnie’'s pistol and puts it to his chin.

BARKS
Thi s was never no acci dent.

Barks throws a quick smrk Adiver’s way and then SHOOTS
hinself in the face; putting hinself out of his msery.

Aiver CLOSES his eyes as his brother’s bl ood SPLATS onto
his face and when he opens them - tears cone falling out.

A iver grabs Mcky' s gun and puts it to his chin.
FADE OUT
Over black we hear Aiver crying... And then a pistol SHOT.
THE END



