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FADE | N:

EXT. SPACE

A round, silver spacecraft travels through the cosnos.

| NT. ALI EN SPACECRAFT

Two alien creatures, HANOK and ZANDAR, occupy the craft.
They have green, human-1like bodies. Two arns with three
fingers each. Hind legs |ike dogs. Eyes w thout sockets.
Slits for ears and nose. Wi nkled heads.

Hanok appears larger than Zandar, with |ighter green skin.
He navigates the craft, taps nonitors on a console.

EXT. SPACE - DAY
A space shuttle. Two ASTRONAUTS perform a space-wal k.
SUPER: " Space Shuttle Di scovery"”
The shiny alien ship zoons past at trenmendous speed.
EXT. SKY - DAY
Several U S. fighter planes fly in formation, at top speed.
SAC BASE VO CE (O S.)
Converge and detain. This is not a
drill. Not a drill.
| NT. ALI EN SPACECRAFT

Col ored dots flash on a nbnitor, with staccato BEEPS.

The aliens conmuni cate by nental telepathy. Winkles on
t heir head undul ate when they receive and send information.

HANCK (V. Q)
Hostil e aircraft approach..
Navi gati on not respondi ng.
Transfer power to conbat evasion.

EXT. SPACE
The spacecraft stops cold.
It folds into space. Passes through a translucent curtain.
| NT. ALI EN SPACECRAFT
HANCK (V. Q)

Navi gation systemis still erratic.

Power overload. Opened a tenporal

fold. A tinme skew W went in.

ZANDAR (V. Q)
How | arge a skew?



HANCK (V. Q)

Probably a few earth years. Stil

on track for twenty-first century.
EXT. SPACE/ EARTH
The alien spacecraft descends toward the blue planet Earth.
EXT. EGYPT, NEVADA - DAY - ESTABLI SH NG
Sunmer in an O d West silver mning town. Jail, hotel, and
| and office. Livery stable and blacksmth shop. Bank,
general store, church, and train station.
A newspaper office sits next to a sal oon.
Just outside of town, a nountain range and woods.

Rai |l road tracks wi nd around nearby nountains. Tracks ascend
to a wood franme bridge over a deep canyon with a river

Near the church, a nound of brush and [unber. Two signs
read: "Egypt, Nevada - Popul ation 751" and "21st

| ndependence Day Cel ebration And Bonfire - July 4, 1885".
Cl TI ZENS wal k on wood pl ank sidewal ks of the Main Street.
EXT. SALOON - DAY

LAYTON, 45, wears old work clothes. He flies out the
sw ngi ng doors of the sal oon.

Layton lands in the dirt street wwth a thud. Struggles to
his feet. Staggers around, drunk.

He bel ches and shakes his fist toward the sal oon.

LAYTON
Damm bast ar ds.

Horses WHI NNY. Layton hears a hi gh-pitched HUM and a w nd.

A soni ¢ BOOM expl odes in the sky. Buildings shake. The
ground trenbl es, as though an earthquake occurs.

The wi nd continues to how. Layton stares skyward.
EXT. SKY/ SALOON - DAY

The silver alien spacecraft plunges toward the town. The
sun's reflection makes it appear like a fireball.

LAYTON
VWhat the hell is that?

He points with a trenbling finger. PASSERSBY notice the
object. Sonme cry out. Ohers stand nmute and petrified.



EXT. EGYPT WEEKLY NEWS - DAY
A sign above the door reads: "Egypt Wekly News."

CLAY, a pudgy teenager, marvels at the craft. H s hands
mat ch his ink-stai ned apron.

KAREN SCOTT, 30, a beautiful, shapely redhead, dashes out of
t he newspaper office and joins Cay, who points skyward.

Karen's eyes widen. She runs back inside.
| NT. ALI EN SPACECRAFT - DAY

Hanok struggles to maneuver the craft.
EXT. EGYPT MAI N STREET/ SKY - DAY

People crowd into the street to observe. Anong them | SAAC
SLAUGHTER and RACHEL SLAUGHTER, both in their m d-30s.

| saac wears a mnister's collar. Rachel, a stunning
brunette, dresses in drab clothes.

SHERI FF LUKE COLLINS, 40, tall and | ean, joins spectators.

DI CKI E GARRETT, 45, a slender black man in tattered m ning
cl othes, marvels at the sight.

The spacecraft threatens to crash into the street, but it
stops, frozen in the air.

Karen stunbl es out of the newspaper office. Slung over her
shoul der, a bulky, primtive canmera attached to a tri pod.

The spacecraft hovers above. Karen positions the canera,
ducks under the black cloth and uncovers the shutter.

COLLI NS
VWat in the ever-lovin' hell -- ?

LAYTON
Hell is right, Sheriff.

M TCH, 40, blond, and dark-haired SANCHEZ, 35, who wears a
kerchi ef, gape at the craft. Sanchez holds a whi sky bottle.

SANCHEZ
Looks |i ke a shootin' star.

M TCH
I n daytinme? You idiot.

Karen joins the others.

KAREN
It's not a balloon, for sure.
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The spacecraft wobbl es, dives, and BUZZES past the crowd.
Peopl e duck and scream Mtch spits and draws his gun.

M TCH
The damm thing' s alive.

He FIRES his gun. Bullets bounce off the craft. It stops.

A |l aser beam SHOOTS fromthe ship and ignites the dirt at
Mtch's feet. The ground trenbles. Thunderclaps BELLOW

Mtch's boot bursts into flame. He hops around and douses
it in a horse trough.

A large, black, snoking patch of dirt remains in the street.

RACHEL
| saac! It's the end of the world!

SLAUGHTER
Lord, what have ye brought upon us?

The spacecraft rises and speeds toward the nountains.

EXT. DARKI E MOUNTAI N/ DARKI ETOMNN - DAY

At the foothills, rundown shacks and cabins. Darkietown.
The craft folds into the side of the nountain and vani shes.
EXT. EGYPT MAIN STREET - DAY

Sanchez glares at the whiskey bottle and tosses it away.
Layton grabs it, takes a big gulp.

DI CKI E
"1l tell y'all what it were. A
machi ne cone from anot her worl d.

Mtch laughs and wests the whi skey bottle from Layton.
Takes a swig. Layton kicks at the scorched dirt.

LAYTON

Ain't done nuch damage.
RACHEL

Scared nme out of ny wits, Layton.
SLAUGHTER

Quiet, woman... It mght be a sign.

The Lord works in mysterious ways.

KAREN
So nysterious, sonetines you'd
swear he's not even there.

SLAUGHTER
Wrds |'d expect from a heat hen
i ke yourself, Mss Scott.



SANCHEZ
An illusion. Like a desert mrage.

M TCH
Sanchez, you dunb sack of shit.
Look at this here boot. Wren't no
m rage what shot mny blasted toe.

MARCUS VAUGHN 60, tall with white hair, wal ks down the
si dewal k and stops beside Mtch and Sanchez.

M TCH
M ster Vaughn. Sonething flew over
yonder, and took a potshot at us.

The toe of Mtch's boot snmokes. Vaughn notices this, along
wi th the whiskey bottle in Mtch's hand. He chuckl es.

VAUGHN
(southern draw)
Too much whi skey, 1'd say. Reckon
you saw sonethin', and dang near
shot your toe off, Mtch.

SANCHEZ
It was a big silver egg.
VAUGHN
Shoot...Still dreans of silver,

t hough Dar ki e Mountain's been
pl ayed out for years. Everyone
knows that, 'cept Dickie Garrett.

DI CKI E
"1l make me anot her strike any day
now, M ster Vaughn. Ain't lettin
you cheat me this tine.

M TCH
Speak when spoke to, varmnt.

Mtch kicks Dickie with his boot. Vaughn glares at D ckie,
t hen approaches the bl ack patch.

SANCHEZ
That's what it left, Mster Vaughn.

VAUGHN
Hogwash, Sanchez. I1t's a powder
burn froma trigger-happy gun.

LAYTON
A lightning bolt fromthe sky.

Vaughn | aughs at Layton.
SLAUGHTER

"Drop down, ye heavens, and let the
ski es pour down righteousness."”



VAUGHN
Amen, Reverend Sl aughter... And,
where'd this odd thing get to?

M TCH

To Darkie Muwuntain. Then, gone.
VAUGHN

Excuse ne, folks. | got nme a bank

to oversee. And, two shiftless
hands who think they can run a
ranch from a sal oon

Mtch and Sanchez nod in subm ssion to Vaughn. They nount
their horses and ride away. Vaughn shakes his head.

| NT. ALI EN SPACECRAFT - DAY

Hanok checks inside the open top of the console. Zandar
studies a nonitor, scans through earth maps.

ZANDAR (V. Q)
That settlenment you fired on is
"United States, Nevada".

HANCK (V. Q)
Aut omat i ¢ weapons systemfired a
warni ng. Navigation still
unstable. Organic sensors may heal
it... Don't be afraid, Zandar.

ZANDAR (V. Q.)
My thoughts were cl oaked. What
makes you think I'm afraid?

HANCK (V. Q)
| had no need to read your m nd.

ZANDAR (V. Q)
Hanok, | am of the royal col ony.
You are inferior. In intellect,
breedi ng, and certainly in courage.

HANCK (V. Q)
Enough of that royal nonsense. W
m serabl e drones do all the work,
and you |l azy royals feast off our
efforts. | don't care that you're
related to the Exalted Rul er.
You're on your first mssion. 1've
been exploring the universe for a
long tinme. [|I'"min command here.

ZANDAR (V. Q)
(resigned)
well... Then, | will follow ny
destiny. What happens next?



| NT. REAR
Two | ong,
The two al

HANCK (V. Q)
Qur m ssion. Explore this planet,
for possible col onization.

ZANDAR (V. O.)
Moni toring nmedia transm ssions of
t hese earthlings, they appear to be
timd creatures. Easy to dom nate.

HANCK (V. Q)
And, the privileged royalty al ways
find a way to step on the comoner.

ZANDAR (V. Q)
The destiny of the privileged is to
know what i1s best for all.

HANCK (V. Q)
The royal colony may believe in
destiny. | believe in survival.

We nust met anor phosi ze to survive
and blend in with earthlings.

OF ALI EN SPACECRAFT - DAY

deep cylinder chanbers occupy the rear section.

iens enter. Zandar stares at the cylinders.

HANCK (V. Q)
It's natural to fear the unknown.
Being in a strange body. Different
senses, enotions. Don't ignore
fear. It can keep you alive.

ZANDAR (V. Q)
| am superior. | won't be afraid.

Hanok waves his hand. Openings materialize at the top of

each cylinder.

HANCK (V. Q)
Earthlings are egg | ayers or seed
planters. | choose to be a seed

pl anter, with physical superiority.
| suggest you do the sane.

ZANDAR (V. O.)
Hanok. | have no wsh to be
inferior to you on this world.

He reaches inside one and presses buttons.

Hanok prograns the second cylinder and crawls inside it.

Zandar enters the ot her chanber.

cylinders

gl ow and HUM

I NT. HANOK' S CYLI NDER - DAY

The openi ngs cl ose.

Bot h

Hanok' s humanoi d body suspends in md-air and norphs into

anot her 1li

feform



I NT. SALOON - NI GHT

A PI ANO PLAYER entertains PATRONS. Collins and Layton
listen to the nusic and dri nk.

A sexy SALOON G RL, 25, sits with BEN POHLMAN, 50. A burly
BARTENDER, m d-30s, prepares liquid refreshment.

NCRMVAN, 40, a little person, four feet tall, sweeps the
floor with a broom a DOG beside him

Karen strides through the swi nging doors, a fol ded newspaper
sheet under her arm She joins Collins at the bar.

KAREN

Just printed five-hundred extras.
LAYTON

You' || never sell them many here.
KAREN

"1l ship themas far as New York.
She unfol ds the one-page paper and shows it to Collins.

COLLI NS
(reads)
"Flying Object Panics Town"

Pohl man reaches over and grabs the paper. He reads.

POHLMAN
What kind of fools you want us to
| ook |ike?

KAREN
You tell me, Mayor Pohl man.

POHLMAN
(reads)
"Mbst wi tnesses had no expl anati on.
Sone clainmed the object was a
nmet eor, a machine, or even alive."

Layton | aughs.

LAYTON
Alive?

POHLMAN
We' Il be | aughed out of the state.

KAREN
Laugh at this.

She points out a photograph on the back page. It shows the
silver disk in the sky, above the town livery stable.



POHL VAN
A speck in the sky... Trouble with
phot ographs is you can't tell if
sonethin's novin'. |1'd say the sun
pl ayed a trick on your canera

KAREN
It's what | saw... And what |
printed... Centlenmen. Mayor.

Karen turns to | eave. A TELEGRAPHER bursts through the
door, out-of-breath. He wears a Western Union cap.

TELEGRAPHER
Sheriff.... Been lookin" for you.

He hands Collins a telegram Collins reads it.

TELEGRAPHER
It's Curly Vaughn... He's gettin
out of prison next week.

POHLMAN
Mar cus Vaughn's boy? Lord hel p us.

TELEGRAPHER
There was a telegramfor M ster
Vaughn too. | rode out to his
pl ace and delivered it personal.

KAREN
Layton, | didn't know Vaughn had a
son. Wiy was he in prison?

LAYTON
You' re new here, Mss Karen. Kid
robbed a stage coach three years
ago. Got hisself caught with the
nmoney. Od man's richer'n spit.
He just done it for Kkicks.

POHLMAN
See, Curly was always kinda wld.
A d man doted on him being an only
child and a son at that. Made the
boy think his shit didn't stink.

Collins slans his drink on the bar. H s hand trenbl es.
COLLI NS
' mthe one who done arrested him
Don't you renenber what he said?

Mtch and Sanchez appear at the sal oon door.

M TCH
He said: "Sheriff, |I'mgonna cone
back sone day. And kill your ass."

C non, Sanchez, tinme to cel ebrate.
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M tch and Sanchez whoop and holler and head to the bar.

M TCH
Just in time for Curly's birthday:
| ndependence Day. Reckon they'l]l
be plenty of fireworks then.

POHL VAN
Mtch, you and Sanchez ride herd on
Curly when he cones back hone.

M TCH
Well, blast it, Mayor. Soneti nes,
young bucks gotta kick up their
heel s and | et | oose.
Mtch and Sanchez roar with | aughter.

The Piano Player perfornms a snappy rendition of "Buffalo
Gals.” Collins grabs a bottle and pours another drink.

EXT. DARKI E MOUNTAIN - DAY

Sunrise. A small, scorched fold in the rock gives the only
vi sible sign the spacecraft hides inside the nountain.

I NT. REAR OF ALI EN SPACECRAFT - DAY

A figure craw s out of the cylinder. Zandar, naked, in
human form

A white, skin-tight filmcovers his body, w th openings for
his nmout h, eyes, ears, and nose.

Zandar exam nes his new frane. Rubs his genital region.

He lowers his legs to the floor and tries to rise. H's

bal ance falters. Zandar falls on his hands and wiggl es
past a second enpty cylinder.

| NT. ALI EN SPACECRAFT - DAY

Zandar drags hinself to the main section of the spacecraft.

Hanok stands in front of him wth | egs spread apart and on
ti ptoe, enclosed by the sane m | ky nenbrane.

The white covering disguises their skin shade.

Tal |l er and bul ki er than Zandar, Hanok speaks al oud, sl ow and
del i berate and uses his new |ips and tongue to form words.

HANOK
(al oud)
Zandar. ..

This sound startles Zandar. He grabs his ears.
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HANOK
I nteresting... sensation?

ZANDAR (V. Q)
Vi brations.

HANOK
You' ve seen... transni ssions..
Communi cat e t hrough nout h.

Zandar opens his mouth. Produces a garbled grunt.

HANOK
Think the words... through here.

Hanok gestures to his throat. Zandar nakes another attenpt.
ZANDAR

(croaks)
Wor ds. . .

Hanok smles. Zandar scratches the white skin covering.

HANOK
Skin falls off... one earth day.

ZANDAR
Nav-i-ga-tion... Wrk-ing?..

HANOK
Not yet... Get up... Spread |egs..
Keep bal ance... Wal k... Speak..
Hanok takes Zandar's hand and pulls himto his feet.

Zandar wobbles like a newborn colt. G abs Hanok to steady
hi msel f. Takes a few shaky, tentative steps.

The two wal k around, pigeon-toed on tiptoes. They |ean
forward, backs arched, and rear ends stuck out.

EXT. DARKIE MOUNTAIN' DI CKIE' S M NE - DAY

Morning. Dickie ascends the nountain. Backpack slung over
hi s shoul der, and a pickaxe tied onto it.

He reaches a mne opening. A wood sign identifies it as
"Dickie Garrett Claim- August 7th, 1875".

| NT. ALI EN SPACECRAFT - DAY
Hanok stops, tilts an ear, and |istens.

Zandar rubs his arns together. The aliens' vocal skills
reveal significant inprovenent.

HANOK
A human is close by. Hear it.



INT. DICKIE'S M NE - DAY
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D ckie hamrers the mne wall with his pickaxe and sings.

Dl CKI E
(sings)

"Rained all night the day | left,

the weather it was dry. ..
| NT. ALI EN SPACECRAFT - DAY
Hanok and Zandar continue to "hear"

HANOK
A song. Wrds put to var

Di cki e sing.

i ous

pitches and rhythms. A diversion.

The singing stops.
HANOK
The human. Focus your m
Zandar. Read its thought
INT. DDCKIE S M NE - DAY
Dickie | eans against a wall. Lost

BEG N FLASHBACK

nd,
S.

i n thought.

| NT. EGYPT BANK/ VAUGHN S OFFI CE - DAY

Dickie Garrett and Marcus Vaughn sit at a | arge desk

men | ook twenty years younger

Dl CKI E

M ster Vaughn. W both conmes from
the South. | figures that makes us

close. | can trust you.

Bot h

Di ckie digs into a knapsack, takes out a rock and places it
on Vaughn's desktop. Vaughn exam nes it.

DI CKI E
That there's part of a si

| ver vein.

Sout h side of Darkie Muntain.

VAUGHN

Nigras can't register clains, boy.

Dl CKI E

That's why | is here, Mster
Vaughn. To ask you to put in ny

claimfor nme. Usin' your

nane.

Then, we splits it, fifty-fifty.

Vaughn thinks for a nmonment, then smles.

They shake hands.
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| NT. COURTROOM - DAY

The younger Dickie and Vaughn sit at separate tables and
face a JUDGE. Vaughn flanked by two LAWERS, D ckie al one.

JUDGE
Mster Garrett has no proof Mster
Vaughn registered the claimon his
behalf. Al ores mned the |ast
ei ght years remain M ster Vaughn's
sol e property.

DI CKI E
M ster Vaughn, Wiy you does this?

The Judge bangs his gavel for silence.

JUDGE
Mster Garrett. Since the
fourteenth anmendnment passed, you
now have the right to register
clains... There are other
mount ai ns, other mnes. Good | uck.

The gavel clanks. The court ruling crushes D ckie.
END FLASHBACK

| NT. ALI EN SPACECRAFT - DAY

Both aliens reflect on what Dickie's mnd reveal s.

ZANDAR
Even on this planet, the strong are
destined to dom nate the weak.

HANOK
Spoken like a true royal

EXT. SLAUGHTER HOME - N GHT

A house next to the church. Lights on in one room

| NT. SLAUGHTER HOVE/ BEDROOM - NI GHT

Sl aughter in bed, inpatient. Rachel sits at a nmakeup table.

SLAUGHTER
Rachel. Cone to bed, wonman.

RACHEL
In a m nute.

She brushes her hair. Slaughter's nostrils flare. He junps
out of bed, eyes abl aze, and grabs Rachel.

SLAUGHTER
s this what occupies your m nd?
CGodl ess sel f-vanity?
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RACHEL
Jesus was vain. He let Mary
Magdal ene anoint his feet --

Sl aught er yanks on her hair. She cries out in pain.

SLAUGHTER
You dare conpare yourself to the
Son of God?

Rachel weeps. Slaughter glares at her.

SLAUGHTER
Your sole concern should be in
giving a child. "Am1l in God's
stead, who have withheld fromthee
the fruit of the wonmb?"

He forces her to the bed and throws her down on it.

SLAUGHTER
Carry out your purpose in life.

He rips off the top of Rachel's gown and exposes her
qui vering breasts. He clinbs on top of the fearful wonan.

RACHEL
| saac, please. Not like this.

She fights off his lustful advances. Slaughter |oses his
bal ance and tunbles onto the floor. He rises, angry.

SLAUGHTER
You deny ny right?.. "Wo can find
a virtuous woman? She | ooketh wel |
to the ways of her househol d and
eateth not the bread of idleness.”
You | ook only to yourself. Not to
your household. Not to the Lord!

Sl aughter pulls Rachel off the bed and sl aps her face.

SLAUGHTER
"A wonman that feareth the Lord, she
shal | be praised." Pray!

The terrified woman prays al oud and sobs. Slaughter falls
to his knees.

SLAUGHTER
Lord. Wy hast thou given ne a
shiftless wife?

| NT. ALI EN SPACECRAFT - DAY

Hanok checks out a console nonitor. It shows a panoramc
i mge of the town of Egypt.
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He itches the back of his hand. A piece of the white
coating flakes off. The skin underneath reveals a tanned,
bronze color. He knits his brow, puzzled.

Hanok strips off the rest of the white film It peels off
in sheets, |ike |atex.

Hanok catches his reflection in a blank nonitor and checks
out his body. Miscular, with deep-tanned skin and white
hair. Hi s age appears about 25.

Zandar stunbles in. He resenbles a black man of 25, nore
slight and sl ender than Hanok. Zandar renoves the | ast of
the |l atex-like skin covering and flicks it onto the floor.

ZANDAR
Wiy is ny color different?

Hanok ponders for a nonent.

HANOK
| know. | programed both chanbers
for nyself. M color is lighter.
ZANDAR
So, | ama black man?

Zandar thinks for a nonent. Notices his reflection in the
monitor. Sets his jaw in determ nation

ZANDAR
Such is ny destiny. 1'Il nmake the
best of it. Black is... cold, on
this planet, correct?

HANOK
Not cold... Cool.

ZANDAR
O course. Athletes, entertainers.
Superior breeding. I'll be fine.

Zandar w nces and grabs his abdonen. Points to his stonmach.

ZANDAR
Di sconfort. Enptiness here. The
need for nourishnment.

Hanok taps the console. A portal opens underneath.

He reaches in and takes out two baggy gray trousers. Tosses
one to Zandar and puts on the other.

Hanok renmoves two small, thin crystal baton rods from
anot her openi ng under the console and gives one to Zandar.
Each baton is the size of a pinkie finger.
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EXT. DARKIE MOUNTAIN' DI CKIE' S M NE - DAY

A portal opens in the back of the wall. The aliens enter
through it. Hanok waves a crystal baton rod over the
opening. It closes like a zipper.

Zandar inserts his baton into a tiny bore hole in the wall.

ZANDAR
M neral excavati on.

They wal k toward the light at the m ne entrance, then stop.

They hear the CLICK of a rifle cocked. D ckie appears at
the end of the rifle. Hanok reaches for his crystal rod,
but Zandar grabs his arm

ZANDAR
H , brother.

HANCK (V. Q)
(to Dickie' s mnd)
We are no threat. Drop the weapon.

A puzzled Dickie lets the rifle fall to his side.

HANCK (V. Q)
(to Zandar)
We can place thoughts in their
m nds wi thout themrealizing.

DI CKI E
What y'all doin' here?
ZANDAR
We had no place to stay.
DI CKI E
Broke, eh? | knows the feeling.

Di cki e checks out their baggy gray pants and bare feet.

ZANDAR
Qur car broke, outside town.

Dl CKI E
Car?

HANOK
Qur vehicl e.

Dl CKI E
Oh.  Your wagon?

ZANDAR
No wagon. But, we have hunger
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DI CKI E
(1 aughs)
No wonder, if y'all wal ked. C non.
Dickie Garrett never turned no
hungry man away, darkie or white.

Hanok and Zandar follow himto the m ne entrance.
EXT. DARKI ETOAN DI CKI E' S SHACK - DAY

Di cki e, Hanok, and Zandar reach the foot of the nountain.
The aliens walk in their peculiar short, choppy steps.

The trio arrives at the collection of dil api dated shacks.

Dickie leads themto a shack. A rickety buckboard sits with
a hitched horse.

I NT. DICKIE S SHACK - DAY

| nsi de, JEREM AH GARRETT, 10, a black child, SARA CHI LDRESS,
a |light-skinned black woman, m d-30s, and two twi n BABI ES.
Hanok and Zandar enter behind D ckie.

SARA
Change your m nd 'bout church?

JEREM AH
Papa. Wo denf?

DI CKI E
(to the aliens)
This here's ny wonman, Sara
Childress. Qur son, Jerem ah.

ZANDAR
Ri ght on, brother. | am Zandar.

He tries to give Jeremah a "soul" greeting, but receives
only the standard handshake. Jerem ah shrugs.

SARA
What you say? Sanders?

HANCK
Yes, Sanders is his name. And, ny
nanme is Han -- ah... Hank.

Dl CKI E
G ve 'em sone chicken, Sara. See
if we gots extra shirts and shoes.

Sara offers a plate of fried chicken to the aliens, and
passes through a bed sheet that divides the shack.

Hanok and Zandar watch Di ckie eat a chicken w ng.

They each grab a piece of chicken and copy the proper
technique to eat. Zandar nibbles on a chicken w ng.
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Hanok takes a bite of a chicken |eg.

He enjoys the taste and devours the rest of the meat with
ravenous gusto. Dickie' s eyes widen. Jerem ah's jaw drops.

Dl CKI E
Jesus Lord! Hungry, ain't you?

Sara returns wwth old shirts and shabby shoes.

Hanok accepts a shirt and shoes. He uses the humans as
reference and puts themon. Zandar follows Hanok's exanpl e.

ZANDAR
Thanks, br ot her.

Dl CKI E
What's this "brother"” shit? W
ain't your brother, boy. You sure
tal k funny for a darkie.

SARA
Let nme have your hand, Sanders.

Dl CKI E
Sara tells fortunes to white fol ks
in town. Reads pal ns and such.

Zandar hesitates, then extends his hand to Sara.
Sara and Zandar appear to have a psychic connection.

SARA
You been on... a long journey --

Dl CKI E
W knows that, Sara.

SARA
To neet your |ove partner.

Hanok interrupts and offers his hand. Sara exam nes it.
Her eyes flash alarm She w thdraws her hand.

SARA
(shaken)
Sorry... | can't read your fortune.

Hanok reads Sarah's m nd.

SARA (V. Q)
You have a dark future.

DI CKI E
Don't give her no m nd, Hank.
Y all be late for church, Sara.

SARA
You two wants to join us?
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HANOK
Church? The worship of your deity
interests me. Cool.

ZANDAR (V. Q)
(to Hanok)
Cool ?

SARA
Good. Y all can escort us, Dickie.
Leave the twins with the neighbors.

EXT. EGYPT MAIN STREET - DAY

Di cki e navi gates the buckboard with Sara beside him
Jerem ah stretches out in the back with Hanok and Zandar.

The aliens notice the sign near the brush and | unber pile,
whi ch publicizes the I ndependence Day bonfire of 1885.

ZANDAR
Shoul dn't that be
ni net een-ei ghty-five?

DI CKI E
You crazy, Sanders?
Ei ght een-ei ghty-five, boy.

ZANDAR (V. Q)

(to Hanok)

Time skew? A few years? W're in
t he wrong century.

Sara stares hard at the tall nound of wood and junk, and
concentrates. Hanok and Zandar read her thoughts.

BEG N FLASHBACK
EXT. EGYPT MAI N STREET - DAY
A different buckboard passes a different bonfire pile.

A sign proclainms: "2nd Annual |ndependence Day Cel ebration
And Bonfire - July 4, 1866."

TOWNSPEOPLE drink and picnic around it. Sone sit at
benches, others participate in a horseshoe tournanent.

MADDALENA CHI LDRESS, a fair-skinned black woman, 40, drives
t he buckboard. Her daughter YOUNG SARA, 14, sits al ongside.
Sara wears a |l oose-fitting dress.

EXT. VAUGHN RANCH - DAY

An expansive conplex. Two |large barns and a bunkhouse. A
herd of cattle inside a corral

Chi ckens roam around the | uxurious mai n house.
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The buckboard stops at the door. Maddal ena di senbarks, but
Sara hesitates.

MADDAL ENA
Cone, Sara. Cone on, girl.

Sara joins her nother and carries a small sack.
| NT. VAUGHN BEDROOM - DAY

Vaughn, twenty years younger, sits at the bedside of his
frail, pregnant WFE, 30.

A femal e SERVANT stands by. Maddal ena and Sara enter.

MADDAL ENA
How s M ssus Vaughn be feelin'?

VAUGHN
She's havin' a hard tine, Mss
Childress. A lot of pain.

MADDAL ENA
Don't worry none, M ssus. W gonna
make sure you has a healthy child
this time. M nedicines, Sara.

Sara gives her the sack. Maddal ena takes out a vial of
liquid. Hands it to the wife who drinks the potion.

Maddal ena | owers the bed covers, renpves strands from an
herbal plant and rubs the herbs over the woman's stomach.

VAUGHN
"Il take care of lil' Sara for
you, M ss Chil dress.

Vaughn grasps Sara's tiny hand. The teenager's face signals
terror. Vaughn | eads her out of the room

| NT. VAUGHN RANCH HOUSE/ LI BRARY - DAY
Bookshel ves, a fireplace, easy chair, and a | arge couch.

Vaughn brings Sara inside. H s friendly demeanor changes to
a lecherous smle. He grabs Sara's hand.

Sara can't escape fromhis strong grip.

YOUNG SARA

M ster Vaughn. No. Pl ease?
VAUGHN

Shoot... Cnon, lil' Sara. Marcus

Vaughn al ways gets what he wants.

Vaughn forces her face-down on the couch. He unzips his
fly, lifts her skirt, and pulls down her underpants.
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He enters the scared teenager from behind. She shrieks.

VAUGHN
Li ke that, don't you? GCood.

Vaughn continues to rape Sara. She cries out.

VAUGHN
You' ve put on some weight, girl.

| NT. VAUGHN BEDROOM - SUNSET

The sun sets through the bedroom curtains. Maddal ena
mutters a chant. The wfe goes into |abor.

MADDAL ENA
(to servant)
She's early. Best tell Mster
Vaughn he's about to be a papa.

The servant rushes out the door.

EXT. VAUGHN RANCH HOUSE - NI GHT

Sara peeks through the bedroom w ndow.

| NT. VAUGHN BEDROOM - NI GHT

An | NFANT boy lies in the bed, next to his nother.
The Wfe drenches in sweat. Her chest heaves.

Maddal ena stands in a corner and chants. Vaughn paces back
and forth and wings his hands. A DOCTOR, 40, enters.

VAUGHN
Sure took your damm time. She
can't breathe, Doc

DOCTOR
| warned you about this nunbo
junbo. Get the baby out of here.
And that feebl e-m nded darkie, too.

The servant picks up the Infant and | eaves w th Maddal ena.
EXT. VAUGHN RANCH HOUSE - NI GHT

Maddal ena hurries out the front door and notices Sara spy
t hrough the bedroom w ndow.

MADDAL ENA
What you doin', girl? Sara!

Maddal ena gl ances through the wi ndow. She gasps.
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I NT. VAUGHN BEDRCOM - NI GHT

The Doctor pulls a sheet over the deceased Wfe and shakes
his head. Vaughn weeps, consunmed with grief.

VAUGHN
That damm Maddal ena Chil dress and
her voodoo potions! That bl ack
bitch is gonna pay!

EXT. VAUGHN RANCH HOUSE - NI GHT

Maddal ena grabs Sara. The two run to the buckboard and junp
on. Maddal ena snaps the reins. The buckboard speeds off.

EXT. EGYPT MAIN STREET - NI GHT
The large lit bonfire illum nates the night.
The buckboard trots by town CAROCUSERS.

It stops a hundred yards past the festivities. Sara lies in
t he back of the buckboard. She cries out in pain.

MADDAL ENA
Sara! Wiat's wong, child?

Maddal ena exam nes Sara and |lifts her |oose skirt.
Sara attenpts to hide her swollen stomach. Maddal ena gasps.

MADDAL ENA
Mot her Mary and Jesus! |Is you what
| thinks you is?

YOUNG SARA
It's comn', Mnma.

HOOFBEATS. Several MEN ride in and stop at the bonfire.
They wear the famliar white hoods of the Ku Kl ux Kl an.

VAUGHN
There she i s!

Maddal ena transfers Sara to the front of the buckboard and
hands her the reins. Then, she junps onto the dirt road.

MADDAL ENA
Get novin'! They's not after you!

Maddal ena sl aps the horse's runp. The buckboard STARTS off.

Maddal ena sprints away fromthe bonfire and heads for the
woods. Vaughn's klansnmen gal |l op after her.

M tch, on horseback, wears a klansman hood. He | assos
Maddal ena and drags her along the dirt street.



23.

H s horse passes the bonfire, and Maddal ena's cl othes catch
fire. She bursts into flane. Sara watches and panics.

YOUNG SARA
Mommal

Mtch stops. The spectacle shocks town citizens. They
scream and turn away fromthe hideous sight. Nobody
attenpts to hel p Maddal ena.

Anot her kl ansman rides up and cuts the end of the rope.

The two riders and the other klansnen gallop away.
Maddal ena col | apses to her knees and burns to death.

Sara stares in horror. Then, dashes off in the buckboard.
EXT. WOODS - N GHT
A stationary buckboard and horse stand at a wooden area.

Sara sprawl s on a patch of grass next to a tree, weeps, and
goes into premature | abor.

| NT. VAUGHN NURSERY - NI GHT
The w ndow sl i des open.

Sara carries her own newborn CH LD and clinbs inside the
room She |ooks into a crib where Vaughn's infant |ies.

YOUNG SARA

Your daddy killed ny monma. Ain't
no one gonna do nuthin' about it...
You grow up a rich white man's son
Get everything ny boy won't. \What
| do with a baby? | only fourteen.
Were | go, with a hal f-white baby,
| ookin" nore white than bl ack?

Sara conpares the two babies. Her son has a |ight-skinned
conplexion, wth curly black hair.

She unwr aps the sheets from Vaughn's infant and puts them
around her own son.

Ki sses her child and places it in the crib. Takes the
Vaughn infant in her arns.

EXT. EGYPT MAIN STREET - N GHT

The bonfire burns bright, but no citizens there.
Maddal ena' s charred body remains in the mddle of the bl aze.

A teary Sara maneuvers the buckboard beside the bonfire.

Her eyes flash rage. She grabs Vaughn's infant. Flings the
baby into the heart of the bl aze.
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END FLASHBACK
EXT. EGYPT MAIN STREET - DAY

The grown Sara glares at the unlit bonfire, while they pass.
A tear rolls down her cheek.

Hanok remai ns stoic. Zandar eyes reveal sadness, and he
hangs his head.

EXT. CHURCH - DAY
Di ckie fastens the buckboard to a hitching post.
They wal k to the church. Norman's dog sits by the entrance.

Zandar notices an anthill and investigates. An ant craw s
on his hand. He studies it, fascinated.

ZANDAR (V. Q)
(to Hanok)
Looks a little Iike nmy cousin.

HANCK (V. Q)
(to Zandar)
[

Here, it's just a lower |ifeform

Hanok stonps on the anthill. Zandar sets the ant down and
enpat hizes with the destruction

| NT. CHURCH - DAY
Reverend Sl aughter stands at the pulpit.

VWHI TES command the main floor. BLACKS occupy the bal cony,
besi de the CHO R and Rachel, who PLAYS a pi pe organ.

The usual town residents worship, including Norman, d ay,
Pohl man and hi s vol uptuous brunette wi fe JOANNE, 40s.

Di ckie's group enters.
SLAUGHTER
Jesus said, "I amthe resurrection
and the life. He that believeth in
me shall never die."

Zandar approaches a pew on the main floor. Jerem ah tugs on
his shirt.

JEREM AH
Waites only. W sits up there.

The congregation gazes at an indi gnant Zandar.

Hanok stifles a laugh and sits in front of Cay, across from
Pohl man and Joanne.
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Hanok adm res the buxom Joanne and rubs his arns together.
Picks up a bible and flips through the pages.

Zandar's group ascends the bal cony and joins CH LI, a black
man in his 30s.

Hanok gl ances up at the bal cony.

HANCK (V. Q)
(to Zandar)
Now, you're second-class. Cool.

CLAY
(slightly retarded))
Cool ?

Hanok turns. A confused Clay blinks at him The retarded
teen hears Hanok's thoughts to Zandar.

O her parishioners shoosh Clay to be silent.
HANCK (V. Q)
(to day's mnd)
You cannot speak. There is painin
your throat.

CLAY
No, there ain't.

Hanok's eyes wden. He can't hide his powers from d ay.
EXT. CHURCH - DAY

Wor shi ppers file out. The dog greets Nornman.

Clay tries to speak to Pohl man, but he ignores the teen.

Hanok exits. A nervous Cay glances back at him then
hurries down the street. Hanok foll ows.

The bl ack people | eave. Zandar's eyes search for Hanok.
EXT. EGYPT MAIN STREET - DAY

Cl ay heads toward the newspaper office. Hanok grabs him
from behind. Drags the teenager into the livery stable.

| NT. LIVERY STABLE - DAY
Horses NEI GH. Hanok throws C ay against a stall.

CLAY
Who... are you?

HANOK
| amthe last judgnent, Cay. He
that believeth in nme shall not die.
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Zandar wat ches Hanok draw his crystal baton and press it to
Clay's chest. It issues a |ow pitch HUM

Clay's body jerks. He collapses in a heap. Hanok | aughs.

HANOK
| guess he didn't believeth enough.

Hanok' s behavi or shocks Zandar.

Hor ses whi nny and paw at the ground. Hanok puts his hands
on the dead boy's head.

HANOK
He could read our thoughts. He was
a danger that had to be elim nated.

ZANDAR
Suppose ot her humans can read our
t houghts? You'll kill themtoo?
HANOK

Thi s one had a damaged brain.
Zandar continues to focus on Clay's body.

HANOK
What's wong? Never see a dead
thing before? You talk of fate.
Superiority and dom nati on.
Unawar e of what goes with it.

ZANDAR
But, he was alive... | suppose it
was his destiny to die.

HANOK
Be careful of these human enotions.
Don't get caught up in them He's
not hing. He's not one of us.

Hanok searches C ay's pockets. Takes sone gold and silver
coins and puts themin his pants.

He presses the crystal rod onto Clay's forehead. It HUMS
for a second.

HANOK
But, his nenories may be useful.

He hol ds the baton against his own forehead and cl oses his
eyes. A burly BLACKSM TH, 50s, enters the stable.

BLACKSM TH
Hold it right there. Back off!

The Blacksmth trains a revolver at the two aliens. He
exam nes C ay's dead body.
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BLACKSM TH
Cl ay never done nothin' to no one.
And, you killed the poor bastard?

HANCK (V. Q)
(to Blacksmth's m nd)
You saw nothing... You wil|
nove until we | eave.

not

The Bl acksmth freezes, his face bl ank.

Hanok nmotions to Zandar. The two aliens | eave. A beat.
The Bl acksmth returns to nornal.

EXT. EGYPT MAI N STREET/ EGYPT WEEKLY NEWS - DAY
The aliens stroll along the wood pl ank si dewal k.

At the newspaper office, Hanok adm res Karen through the
wi ndow. Rubs his arnms together. Fingers his groin.

Karen returns the | ook and snl es.

HANOK
| feel sonmething. [It... grows.

ZANDAR
| feel nothing. Just ny throat. It
has dryness.

They continue on and approach the sal oon.
| NT. SALOON - DAY
Hanok and Zandar enter through the sw nging doors.

Layton, Mtch, Sanchez, and the Bartender gawk at the
aliens' clothes and shoe.

M TCH
Look what the cat drug in.

SANCHEZ
What's this, salt and pepper?

LAYTON
Were' d ya get them shoes? From
t he ragpi cker? Haw, haw

They notice the aliens' weird walk, as they tilt forward,
and their behinds jut out. Hanok and Zandar reach the bar.

M TCH
You got a load in them pants?

HANOK
Very amusing. Two drinks, please.
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Norman enters with his dog and grabs a broom The dog
grows at the two aliens. Hanok points a finger at the
canine. It WH MPERS and backs off.

The Bartender fills a shot glass and gives it to Hanok. He
pours a drink for Zandar, but Mtch grabs his hand.

M TCH
| ain't drinkin' with no darkie.

ZANDAR
You object to ny presence? Sinply
because ny skin col or happens to be
different fromyours?

The nmen gape at Zandar.

LAYTON
Holy shit. | ain't never heard no
darkie talk |ike that before.
M TCH
Good as a white man.
SANCHEZ
Hell. Better than you, Layton. O
you, M tch.
Vaughn enters the bar.
VAUGHN
Well, what are y'all waitin' for?

Toss the bl ack bastard out!

Zandar and Hanok recogni ze Vaughn fromthe flashbacks.

ZANDAR
Vaughn.
VAUGHN
Wio the hell are you? | know every

nigra in this town. How s cone you
know ne, and | don't know you?

Zandar and Hanok focus on Vaughn and read his m nd.

BEG N FLASHBACK

I NT. VAUGHN RANCH HOUSE/ LI BRARY - NI GHT

Vaughn rests in his easy chair, reads a book, and sips w ne.

A door opens. Mtch peeks inside, knocks on the doorjanb.
M TCH

That Phillips fella's got a
hankerin' to see you strai ght away.
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VAUGHN
VWll, shoot... Send himin.

Mtch nods and exits. Vaughn takes a sip of wine. The door
opens. PHILLIPS, 30, a little plunp, enters.

VAUGHN
Phillips. Sit down. Drink?

PHI LLI PS
No, thanks. 1'd just as soon give
you ny findings now | got other
busi ness to attend to. | want to
catch the train back to Carson Gty
by next week.

VAUGHN
You' re inpatient, Phillips. |
admre that. Wat's the news?

PHI LLI PS
Core sanples fromyour m ne
indicate the silver is entirely
depl eted. No new veins apparent.

Vaughn sits forward in his chair and leans in to Phillips.
VAUGHN
Phillips, I may look rich to you.
Mere illusion. Years back, | owned

t he biggest plantation in northern
Georgia. Sold everything in
fifty-seven, |ock, stock, and
barrel. Mved here with ny wife
Nancy. Bought a ranch, interest in
the bank. Silver strike cane that
sane year. Then, the war. | felt
|'"d deserted the South. Tried to
make it right with noney. Then, |
made sone bad investnents --

PHI LLI PS
Wait a second, M ster Vaughn.
al so took sanples in other m nes,
nost of them abandoned | ong ago.
Results were the sane... Until |
extracted silver froma vein, pure
as |'ve seen in many years.

Vaughn flashes a broad smle. Shakes Phillips' hand with
vi gor and ent husiasm
VAUGHN
| heard you was the best, Phillips.
PHI LLI PS

Things aren't quite that rosy. The
veinis froman active claim
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Vaughn's face pales. H's smle becones a frown.

VAUGHN
Active? Wio's is it?

PHI LLI PS
Soneone naned Dickie Garrett.

VAUGHN
Garrett? Shoot... Wien the silver
dried up, the wildcat prospectors
quit their clainms years ago. 'Cept
that nigra... How | ong before he
hits that vein? Wthout blastin'?

PHI LLI PS
Hard to tell. One man with just a
pi ckaxe? | went in over a foot to
find it... Meantine, maybe you
could buy the claimfrom hinf

VAUGHN
He wouldn't sell nme the sweat off'n
his balls if I was dyin' of thirst.

PHI LLI PS
Then, the only other option is if
he gave up and abandoned it.

VAUGHN
Yes... Suppose'n he did quit the
mne? And left town. O died?

END FLASHBACK

| NT. SALOON - DAY

Zandar sneers at Vaughn. Hanok notices this.
reveal s apprehensi on.

ZANDAR
| know you, Vaughn. What you did
to the Childress colony. You stole
Dickie's claim And, nowyou're --

A gl ance from Hanok silences him

M TCH
And, now? You're the coon gettin
his darkie ass thrown out of here!

H s face

Mtch and Sanchez grab Zandar and toss himthrough the
sal oon doors. The others laugh. Hanok smrks.

EXT. SALOON - DAY

Di cki e,

Sara, Jerem ah, and Chili

the saloon and land onto the dirt street.

wat ch Zandar fly out of
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Dl CKI E
We seen you go in. Chili figured
you be comn' out thisa way.
| NT. SALOON - DAY
Hanok downs the whiskey in a gulp. Coughs several tines.
HANOK
(recovers)
Hrmm .. Not bad..

He rises to | eave. The Bartender grabs him

BARTENDER
Hey. You payin' for that?

HANOK
OCh, noney. Everyone needs noney in
this world. | have sone.

Hanok dunps several coins on the bar.

HANOK
Enough? Cool .

The Bartender stares at him Takes a coin and shoves the
rest back at Hanok, who pockets them

EXT. SALOON - DAY
Hanok exits the saloon and grins at the dusty Zandar.
HANCK (V. Q)
(to Zandar)
Remain with them
Hanok starts down the street.

SARA
You' d best stay with us, Sanders.

| NT. LIVERY STABLE - DAY

Karen sighs with sadness. Collins, the Blacksmth, and
Pohl man stand wi th her.

The Doctor, twenty years ol der since he tended to Vaughn's
wi fe, exam nes Clay's body.

DOCTOR
Looks like a heart attack.

COLLI NS
Only a young kid... Sorry, Karen.
W all liked Gay. Poor fella.

Tears formin Karen's eye. Collins consol es her.



32.
| NT. EGYPT VWEEKLY NEWS - DAY
Karen sweeps the floor and cries. Hanok enters.

HANOK
| heard you lost... an enpl oyee.

Karen stifles her weeping.

KAREN
Bad news travels fast.

A stray tear flows down Karen's cheek. Hanok stares at her.
BEG N FLASHBACK
| NT. EGYPT WEEKLY NEWS/ BACK ROOM - NI GHT
Karen and Col | i ns make passionate | ove on a bed.
END FLASHBACK
| NT. EGYPT VWEEKLY NEWS - DAY
Hanok rubs his arnms together and grins at Karen.
HANCK (V. Q)
(to Karen's m nd)

G ve those enotions to ne.

Karen takes Hanok's hand and fondles it. She kisses himin
a lustful nmanner.

He returns the kiss. The two enbrace and caress each ot her.
Karen | eads Hanok into the back room

| NT. EGYPT WEEKLY NEWS/ BACK ROOM - DAY
Karen and Hanok glide onto the bed.

HANOK
| have not... done sex before.

KAREN
You seemto know what you're doing.

They make love. Wth intense enotion. Hanok kisses Karen's
neck. Nuzzles it. And nibbles it.

EXT. EGYPT MAI N STREET - DAY
Zandar wal ks down the street with Dickie and the others.

Dl CKI E
Can't be at the hotel, laundry,
can't sit with white folks... Can't
buy dynamte so's to work my claim
proper...Hell, can't even pitch
hor seshoes on | ndependence Day.
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We t hought Abe Lincoln freed the
sl aves. Not here in Egypt.

ZANDAR
(under his breath)
Just keep digging, Dickie.

| NT. EGYPT VWEEKLY NEWS - DAY
Collins enters the enpty newspaper office.

COLLI NS
Karen? You around? Anybody hone?

Karen stunbles in fromthe back room hair dishevel ed.

A bare-chested Hanok follows Karen into the office.

KAREN
Hank, this is Luke Collins, our
town sheriff.

COLLI NS

Reckon you al ready nade friends.
KAREN

You don't have any hold on ne,

Luke. [1'Il do what | please.
COLLI NS

| know you're an unbridled gal..
Been tryin' to find deputies for
when Curly Vaughn comes. Thought
you m ght know soneone. Nobody
wants to hel p.

HANOK
"1l help you, Sheriff.

COLLI NS
| seen you 'round town. But, |
ain't seen you with no gun. GCet a
gun, big man. Then, you can bark.

Collins storns out the door.
| NT. LI VERY STABLE - DAY

Hanok and the Bl acksmth face each other. The horses
VWHI NNY.  Hanok glares at them and the animals stop.

HANCK (V. Q)
(to Blacksmth's m nd)
| have a job for you..

Hanok shows the crystal rod to the Blacksmth.

33.
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Rachel wal ks into the stable. Hanok cl oses his hand over
the rod and hides it from her.

RACHEL
Excuse ne. The reverend says he'l
pi ck up the buggy tonorrow.

BLACKSM TH
It'Il be ready, Mz Rachel.

Hanok gazes at the gorgeous Rachel. She | eaves.

| NT. SLAUGHTER HOVE/ PARLOR - NI GHT

Hanok enters the parlor. Slaughter sleeps in an easy chair,
a half-enpty wine bottle in his ap. Munted above a
fireplace mantle, a shiny rifle.

RACHEL (O S.)
Com ng to bed, |saac?

HANOK
(in Slaughter's voice)
Yes, Rachel .
| NT. SLAUGHTER HOVE/ BEDROOM - NI GHT
Rachel lies in bed, her back to the door.
Hanok slips in and focuses on Rachel. She turns toward him
BEG N RACHEL' S | LLUSI ON

Rachel perceives Hanok as Slaughter. He sits at the edge of
the bed. Kisses her with tenderness.

Hanok i npersonates Sl aughter and has sex with Rachel, who
enjoys it. H's nouth nips the skin around her shoul ders.

END | LLUSI ON

EXT. DARKI ETOMNN - NI GHT

Single oil lanps illum nate a few shacks in the community.
I NT. DICKIE S SHACK - NI GHT

Zandar rests on his haunches. Dickie plays with the twn
babies. Chili STRUMS a guitar. Jerem ah |istens.

DI CKI E
Looki e here, Sanders. | don't know
where you cones from but if y'al
wants to last in Egypt, you has to
stop talkin'" like white folks.

ZANDAR
Sure. Then, teach ne.
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First, it ain't "sure." It's

"sho' nuff."

You gots to stretch

out your words. And, 'stead of
saying: "M throat has dryness,"
say: "My nouth's dry as a bone.”

ZANDAR

(drawls, mmcs Chili)
Sho' nuff, Chili. M nouth's dry as

t he bone.

The ot hers chuckl e.

Manmma, |'s

You hush.

|'ve taken

The Lord wi

Sara passes through the bed sheet.

JEREM AH
still hungry.

SARA
That's all there was.

ZANDAR
your food -- ?

SARA
[l provide, Sanders.

Dl CKI E

| been thinkin' about you callin'

us dar ki es

"brothers.” | suppose

you is right. Wite fol ks cones
fromall parts. England, Italy,
Russia. Us darkies all is fromone
pl ace. Africa. Lord knows. Long

time past,

maybe your fol ks and

m ne was br ot hers.

JEREM AH

Poppa' s right.

Then, stop
"darkies."

That's what

ZANDAR
cal ling yoursel ves

SARA
we i s, Sanders.

ZANDAR

It's a slave word. Hate is behind
it. People treat you like a darkie
because you say you're one. You

are bl acks.

That's what you shoul d

call yourselves: bl acks.

Dl CKI E

So? Wiat's it do for us?

35.
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ZANDAR
You aren't slaves anynore. You've
got rights like everyone el se. Take
them Demand respect.
CHI LI
So, how we gets respect? W thout
gettin' our heads bashed?

Dl CKI E
You gots a plan?

ZANDAR
| gots.

| NT. SALOON - NI GHT

Among t he custoners, Pohl man sips a whi skey.

EXT. POHLMAN HOUSE - NI GHT

A large, multi-room sprawing house on a side street.

| NT. POHLMAN HOUSE/ BEDROOM - NI GHT

Joanne wears a ni ghtgown that reveals her stunning figure.

She admres herself in front of a full-length mrror. A
door CLOSES.

JOANNE
Mayor Pohl man back fromthe sal oon
al ready? So drunk he can't get it
up for his wife? Again?

Joanne conbs her hair and eyes the mrror. Hanok's hands
appear from behind and squeeze her breasts.

BEG N JOANNE' S | LLUSI ON
Joanne | ooks into the mrror, sees Pohl man ni bbl e her neck.

Hanok as Pohl man, renoves the nightgown. Rubs his arns
toget her and | owers Joanne to the floor. They nmake | ove.

JOANNE
Mmm .. Wiat's in that whiskey?

END | LLUSI ON

| NT. LIVERY STABLE - N GHT

The Bl acksm th works on a piece of netal by lantern |ight.
EXT. SLAUGHTER HOVE/ BACK YARD - DAY

A sunny norning. Slaughter relaxes in the back yard.
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Rachel scanpers out the back door with a breakfast tray.
Sets the tray on a table and serves him She sm | es.

SLAUGHTER
What you grinning at, woman?

RACHEL
After last night, we should both be
grinning. You were such a tiger.

He grabs her around the wai st.

SLAUGHTER
Wat are you babbling about?
RACHEL
(scared)
We... We nmde | ove, |saac.

He backhands her. Rachel slans against the table, and the
tray flies across the yard and CLATTERS on the hard ground.

SLAUGHTER
"He that go into his neighbor's
w fe: whoever toucheth her shal
not be innocent!"™ Wwo is he?

RACHEL
(cries)
| never left our bed |l ast night.

SLAUGHTER
Under ny very nose? Wiile | slept?

Sl aughter pulls his hand back and prepares to strike another
bl ow at Rachel

RACHEL

No, no!... It was a dream | saac.

A dream It just seened so real --
SLAUGHTER

Foolish girl.... Clean this up.

He smacks her rear end hard.
Rachel gathers up the tray and noves to the back door.

RACHEL
A dream.. It was only a dream

| NT. EGYPT WEEKLY NEWS - DAY

Hanok reads encycl opedias. Flips the pages of a volune at a
furious pace and assimlates the information.

Karen enters in nightclothes. Hanok gl ances up at Karen and
stops. Karen gapes, incredul ous.



KAREN
You're a pretty fast reader, Hank.

HANOK
Just researching.

Karen takes the encycl opedia volune. Fans the pages.

KAREN
Nort hwestern University. Founded?

HANOK
1851.

She issues a guarded smle and hands himthe vol une.
slips into the office and notices Hanok.

ZANDAR
(draw s)
What y'all doin' here... Hank?

HANCK (V. Q)
(to Zandar)
Wiy are you talking |Iike that?

ZANDAR (V. O.)

(to Hanok)
So | don't "be throwed" in the
street... Hanok, those bl ack people

hardly have enough to eat, but they
shared it wth ne, a stranger.

Zandar turns to Karen and hands her a piece of paper.

ZANDAR
| wants you to nake up sonethin'.

He denonstrates length and width with his hands.

ZANDAR
Each one oughta be yea by yea.
needs 'em ready tonight.

KAREN
Tonight? 1've got to lay out the
week's issue, print, and fold it.
And, |I'm by nyself here.

HANCK (V. Q)
(to Zandar)
Yesterday, | tricked her to obtain

sex. And, two others |ast night.
You should try it.

ZANDAR (V. O.)
(to Hanok)
["Il wait until | don't have to
trick soneone.

38.

Zandar
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HANCK (V. Q)
(to Zandar)
For a royal, you're such a
noralist. Humans are so pathetic.
They beg you to take advant age.

ZANDAR (V. Q)
(to Hanok)
l|"mnore interested in when the
navi gati on control is restored.

KAREN
Maybe Hank can help nme?

Karen's di stracti on annoys Hanok.

HANOK
| don't have the tine, Karen
(still aloud, to Zandar)

"1l check on the ship tonight.

By accident, Hanok speaks his thoughts al oud. Karen arches
an eyebr ow.

KAREN
Shi p? Sonet hing odd is going on...
| may be liberated, but I'mno
whore. | never went to bed with
soneone a mnute after neeting
them .. Flipping those pages so
fast. Who the hell are you?

Hanok grabs Karen. Tries to nmerge with her mnd. She
resists. Panics. Backs up to the door

KAREN
You' re sone kind of nobnster.

She tries to escape, but Hanok seizes her by the hair.

ZANDAR
Stop. Don't kill her.
HANOK
(to Karen)

You will not recall what has
happened thi s norning.

Karen's expression changes to confusion and horror. She
strains to renenber. Cutches her head in pain. Her face
turns bl ank, and she stands noti onl ess.

Zandar wal ks the dazed Karen to a chair and sits her down.
HANOK

Mental shock. Her will is stronger
than nmost. |'mout of here.



40.

ZANDAR
You' re | eaving her like this?

HANOK
| f she recovers, she recovers. O,
spends her life in a mental asylum
I"mtired of her, anyway.

ZANDAR
"1l stay and watch her.

HANOK
M ght as well watch the wall.

Hanok sneers and exits.

Zandar checks Karen. She gri naces.

Zandar places his crystal baton on her forehead. It HUVS,
and she blinks. Her m nd explores the room
KAREN
(recalls)
Hank! He --
ZANDAR
Shhh... | restored your nenori es.

But, you can't tell anyone what you
know. It's safer

KAREN
Safer? \What the hell's going on?

Karen's brow furrows. Then, she gasps.

KAREN
Ship. You both cane in towmn with
D ckie. Fromthe nmountains. Were
that thing disappeared to.

She pulls a book fromthe bookshelf. Hands it to Zandar.

ZANDAR
(reads)
"From The Earth To The Mwon." By
Jul es Verne.

Zandar scans the pages at a trenmendous rate.

KAREN
|f there are people on other
wor |l ds, they could conme here too..
The round thing that went behind
t he mountain. Your ship?... Are
you fromthe Mon?

Zandar bursts into |aughter.
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| NT. LI VERY STABLE - DAY
Hanok i nspects a new revol ver, and the Bl acksmth
denonstrates. The gun has a catch that opens a holl ow grip.
Hanok inserts the crystal rod inside and closes it.
A small gap in the grip allows Hanok to hold the pistol and
still have a fingertip in direct contact with part of the
crystal rod. Hanok nods in approval Tucks the pistol in
his trouser waistband.
EXT. GENERAL STORE - DAY

Hanok peers at the store wi ndow. A mannequin wears al
bl ack: hat, shirt, trousers, boots, and fancy gun belt.

Hanok exam nes his remaining coins. Enters the store.
| NT. EGYPT WEEKLY NEWS - DAY

Karen arches a sceptic eyebrow at Zandar.

KAREN
There's only one gender in your
wor | d? How do you... reproduce?
ZANDAR

W are all egg layers. Breeding is
dangerous, especially for drones.
Food is scarce. Mrre so in the

wi | derness. There are hordes of
canni bal s there who eat the eggs.

KAREN
How gruesone. Wiy woul d anyone
ever want to breed?

ZANDAR
Because. It is our destiny.

KAREN
That seens inportant to you.
Destiny. Fate. Don't you think a
person can change their destiny?

ZANDAR
To a point. But, should they?

KAREN
It's human nature. Everybody wants
to inmprove their life. To change.

ZANDAR
How nmuch? |If sonething is destined
to happen, shouldn't it? Life..
Death. It is the order of things.

Karen gl ances at the hal f-printed newspapers.
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ZANDAR
Your thoughts are on nore nundane
matters. This unfinished work. |
will help. Wthout any paynent.
Karen eval uates his baggy pants, old shirt and shoes.

KAREN
How about sone new cl ot hes? Shoes?

Zandar nods and turns to a paper cutting machine.

He examnes it. Pulls down a lever. A netal bar drops and
slices off the fingertip of his pinkie.

KAREN
Oh, ny God! Your finger!

The severed fingertip falls onto the fl oor.
Zandar remai ns cal m

He takes out his crystal baton. Touches the end of his
injured finger, and concentrates.

Zandar GROANS a new fingertip. This astounds Karen.

ZANDAR
| need to research these machi nes.

KAREN
Mercy... Can you make any part of
your body grow with that thing?
Zandar gives Karen a puzzled | ook. She chuckl es.
EXT. JAIL - DAY

Collins slouches in a chair on the dirt street in front of
the jail. Eats a sandw ch, deep in thought.

Hanok strides toward Collins, dressed in the black outfit,
his pistol in the holster of the ornate gun belt.

He wal ks erect, not on tiptoe, aided by the high-heel boots.

HANOK

Sheriff. Still need a deputy?
COLLI NS

Nice outfit... | see you're totin

iron now. Can you use it?
Hanok draws his gun. Touches a finger to the exposed
crystal rod inside the grip. Puts the gun behind his back
and ains at the livery stable roof.

BANG A bl ast destroys a weather vane on the roof.
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The sinul ated gunshot reverberates a netallic RING wth no
novenent by the trigger or chanber. Collins whistles.

EXT. SALOON - DAY

Nor man runs out from under the sw nging doors. The
Bart ender pokes the dog with a broom and shoos it outside.

BARTENDER
Leave your nutt at home, runt! |'m
tired of it pissing on the floor.

Nor man dusts hinself off.

NORMAN
If I was big for just one day --
HANOK
You'd show themall, wouldn't you
Nor man?... |'m Hank.

Hanok stands over Norman. He wears a deputy badge. Squats
besi de Norman and pets the dog.

HANOK
You're tired of being small. | can
hel p you. Do you trust me, Nornman?

He concentrates on Norman's eyes. The little person becones
transfixed and appears hypnoti zed.

Hanok picks up the little man and rests himon his shoul der.

The two wal k down the street, and the dog foll ows.
Sl aught er observes froma buggy by the livery stable.

A horse at a hitching post NEICGHS and rears up.

Sl aughter wi tnesses Hanok point at the aninmal. The horse
turns docile. Nuzzles Hanok's hand with affection.

INT. DICKIE'S M NE - DAY

Norman's dog |ies down next to a wall and waits.

| NT. REAR OF ALI EN SPACECRAFT - DAY

Hanok operates a netanorphosis cylinder. It glows and HUVS.
EXT. DICKIE' S SHACK - N GHT

A lantern lights the inside of the dwelling.

I NT. DICKIE S SHACK - NI GHT

Zandar wears new work pants, shirt and shoes. Dickie and
Chili fasten heavy paper sheets onto wooden sti cks.
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EXT. EGYPT MAIN STREET - DAY

The usual TOWSPEOPLE gather by the unlit bonfire. They
carry food baskets. Sone have |liquor bottles and gl asses.

They picnic beside tables and benches.

Layton drinks froma whi skey bottle. He stares at the
bonfire pile. Rachel notices this.

LAYTON
Dang bonfire. Don't know why they
still does it.

RACHEL

Why's that, Layton?

LAYTON
You don't know what happened sone
twenty years ago? A darkie wonman
got thrown in. Her baby too.
Burned up both of "em And, nobody
did nothin' about it.

M tch and Sanchez watch the Blacksmth drive two iron
hor seshoe stakes into the ground. Ohers observe.

Pohl man rai ses his hands, notions the cromd to be quiet.
POHLMAN
Attention please! Horseshoe
conpetition in fifteen m nutes!

Zandar leads Chili, D ckie, Sarah, and other BLACKS in a
parade toward the bonfire.

Chili STRUMS his guitar. The others carry handmade signs.
Signs declare: "W Shall Overcone," "W Are Bl acks, Not

Darkies,"” "I Have A Dream" "Egypt Unfair," and "G ve Us
Qur Rights."
BLACKS
(chant)

No nmore sl aves! No nmore sl aves!

Wi te townspeopl e gawk, as Zandar and the protesters march
to the horseshoe pits. They sit between the two stakes.

ZANDAR
This here's a protest. Y all been
keepin' us fromour rights.

VAUGHN
Which rights is that?
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ZANDAR
The sal oon, hotel. Oher places.
W can't go in, wthout fear of
fol ks hurtin' us.

M TCH
You'll get a mte nore hurt if you
don't nove your darkie asses away
fromthem st akes

Dl CKI E
W ain't darkies no nore.

CHI LI
We is blacks. That's what y'all
has to call us, fromnow on....
I f'n you pl eases.

Mtch stornms toward the group, but Collins blocks his way.

COLLI NS
Hol d on, Mtch.
(to Zandar's group)
Look here. It don't appear you're
breakin' the law, but you are
hol din' up the horseshoes.

Dl CKI E
Hell, Sheriff. W ain't allowed to
pitch shoes neither.

COLLI NS
It's not nmy doin'. You push on, or
we' |l just nove the stakes yonder.

ZANDAR
If'n you does, we'll just have to
nove there too.

CCLLI NS
Reverend Sl aughter. Maybe you can
talk some sense into them before
t hey get thensel ves hurt.

SLAUGHTER
The bi bl e says: "Servants, be
obedient to your masters.”
RACHEL
| saac. You don't really mean that?
DI CKI E
W ain't got masters no nore.
SLAUGHTER
It also says: "Wves, submt

your sel ves unto your own husbands,
as unto the Lord."
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Sl aught er grabs Rachel around the neck. She breaks his hold
and backs away.

SANCHEZ
Sheriff. [|'ve won horseshoes the
| ast two years. Lookin' to make it
three. So, I'mgettin' sone people

to help ne nove them

M TCH
We doesn't mnd touchin' darkies.

M tch, Sanchez, and other ranch hands approach the group.
Karen shoves her way past them and sits down next to Zandar.

KAREN
Any man touches ne, |I'Il kick him
square in the oysters.

She smles at Zandar and gives his hand a friendly pat.

M TCH
You figure that's gonna stop us?

RACHEL
| f enough of us do it.

Rachel sits down with the protesters.

SLAUGHTER
Rachel! Get back here, woman!

Rachel ignores him Layton glances around, then sits next
to Rachel. The Saloon Grl and Piano Player follow suit.

Joanne | eaves Pohl man and approaches Zandar and the others.

POHL VAN
Joanne! \What the hell?

JOANNE
Save your wind for tonight, Ben.

She joins Zandar's group. Mtch and the others gape.

M TCH
Don't reckon | want to |lay hands on
the mayor's wife. You?

The ranch hands shake their heads. Vaughn glares at Zandar.

VAUGHN
| see the owners of the stores is
all here. Wth their perm ssion,
here's ny offer. Y all want to
pitch shoes? Pick your best nman,
agai nst Sanchez. You win, you go
in any store, nobody bothers y'all.



CHI LI
W sits where we wants in church?

VAUGHN
But, if'n you |l ose, you nigras
| eave town. All of you. For good.
You storekeepers agree? Reverend?
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Sl aughter and other nmen nod yes. Dickie turns to Zandar.

ZANDAR
It's your call.

Chili and the other blacks get up. They single out Dickie

as their chosen chall enger.

Joanne rejoins Pohlman. Slaughter tries to talk to Rachel,
but she wal ks away from him and stands next to Karen.

Sanchez and Dickie nod to each other, ready to conpete.
Bart ender judges at one horseshoe stake, Mtch at the other.

BARTENDER
Twenty-one's gane. (o, Sanchez.

Sanchez throws a horseshoe. A ringer.

M TCH
Ri nger. Three points.

Di ckie tosses his shoe. Another ringer.

M TCH
Ri nger.

EXT. HLL - DAY

CURLY VAUGHN, 19, olive-skinned, with coarse, wavy,

hair, rides al ongside a RANCH HAND

RANCH HAND
Still can't savvy why you didn't
take the train hone.

CURLY
| didn't favor bein' in a cranped
train after three years... And,

needed tinme to think.

bl ack

He draws his gun. Checks the cartridges and hol sters the

weapon. The two horsenen trot toward town.

EXT. EGYPT MAIN STREET - DAY

The

Hor seshoe conpetition heats up. Sweat drips off Sanchez and

Dickie. The tense crowd holds its breath.

BARTENDER
Twenty to nineteen, Dickie' s favor
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Di ckie throws. Hi s shoe | ands short of the stake.

M TCH
Open.

Sanchez exhal es a deep sigh. Heaves his attenpt. The
hor seshoe bounces and | eans agai nst the stake.

VAUGHN
A |l eaner! Two points!

LAYTON
What? It counts one point. Wich
leg you tryin' to pull?

VAUGHN
It's standin' up. Two points.

LAYTON
Never counted them before.

VAUGHN
They do in Carson GCty. W changed
the rules this year. Right, Myor?

POHLMAN
We did? Maybe. Don't recollect.

M TCH
| do. And, I'mjudge. It stands.

Zandar's group groans.
M TCH
So, it's twenty-one to twenty,
Sanchez ahead. You got one | ast
t hrow, Dickie.
Chili pats a dismayed D ckie on the back.

CHI LI
Just throw a ringer, and you w ns.

D ckie nods. Sighs. Draws back his arm

VAUGHN
Curly!

The crowd turns and sees Curly ride in on his horse.

Vaughn pushes his way through the crowd and bunps D ckie on
pur pose, just as Dickie releases his horseshoe.

The distraction causes Dickie's throw to veer off-Iine.
Several of Zandar's group noan wth di sappoi nt nent.

Zandar pulls out the crystal baton and hides it in his hand.
Concentrates and points at the airborne horseshoe.
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The shoe's path takes a wide curve. It hooks in the air,
i ke a boonerang.

CLANK! Dickie's horseshoe strikes the stake, spins around
it and clinmaxes in a ringer.

CHI LI
Ri nger! W w n!

The bl acks and their supporters explode wwth wild cheers.

Di ckie's nouth and eyes gape wi de open in disbelief. A
bew | dered Sanchez shakes his head.

Zandar tucks the baton back in his pocket, unnoticed. He
w nks at Karen.

Sara hugs Dickie, then stares at Curly, who disnounts.

VAUGHN
Foul! No way on God's earth a shoe
noves |ike that.

KAREN
You saw it. The match is over.
(to Sl aughter)
What do you think, Reverend
Sl aughter? Divine intervention?

Karen hugs Zandar. Ohers celebrate. Vaughn frowns.

Curly goes to Vaughn and enbraces him He spots Collins and
smrks. Pats the gun at his side.

Hanok and BI G NORMAN barge in fromthe nountains. The
little person's transformation turns himinto a behenoth.
He now wei ghs 300 pounds and stands al nost seven feet tall.

The new version, Big Norman, wears Hanok's ol d cl ot hes,
still much too small for his huge franme.

The dog follows Big Norman. They reach the bonfire.

Big Norman picks off a final piece of white filmfromhis
exposed skin and flicks it onto the ground.

The gigantic man grabs the Bartender by the collar and lifts
himoff his feet. H's voice seens simlar, but deeper.

Bl G NORVAN
Now, who's a runt?

BARTENDER
N- N- N- Nor man?

He rel eases him and the Bartender plops onto the ground.
The hound grows. People stare at Bi g Nornman.
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M TCH
Bull crap. You ain't Nornman.

Mtch turns his attention to Hanok, clad in the all-black
outfit, with gun and badge.

M TCH

And, | reckon you're Jesse Janes?
HANOK

Deputy, now.

ZANDAR (V. Q)
What did you do to that little man?

HANCK (V. Q)
| felt like making hima big man..
Don't you want to hear about the
shi p? The navigation control can't
be restored. W' re marooned here.

Zandar stiffens at this announcenent.

HANCK (V. Q)
| suggest you accept your fate.
Make the best of it. | plan to.

Hanok grabs Layton's whi skey bottle. Eyes a pretty G RL.
Takes her hand. She giggles. Hanok | eads her away.

EXT. EGYPT MAIN STREET - N GHT

The sun sets. MJSICI ANS assenble near the unlit bonfire.
Layton hol ds a huge beer stein in his hand.

POHLMAN
Time to light the bonfire. Cone
on, Sheriff. Do your duty.

Collins heads to the bonfire. Sets alit |lantern down and
funbles in his pocket for matches.

Col l'ins takes out a match and uses the lantern to light it.
Tries toignite the bonfire, but the wnd blows it out.

CURLY
(a little drunk)
St and asi de!
Curly points his gun at Collins. The crowd gasps.

Col l'i ns backs away and prepares to draw his weapon. Curly
FIRES. The bullet SHATTERS the gl ass | antern.

The flame fromthe wick ignites the bonfire pile.

Townspeopl e heave a sigh of relief. Applaud Curly's effort.
Curly bows and blows a kiss to Collins.



51.

GQuitars and fiddles play, and peopl e dance. Dickie watches
Sara, who focuses on the bonfire.

DI CKI E
| glad Sara is here. Most tines
she ain't never had no hankerin
for these bonfires.

ZANDAR
| know... You just keep digging.

Di cki e appears confused by Zandar's remark. Karen grabs
Zandar's hand.

KAREN
I|"mnot leaving till you dance with
me... It's your destiny.

Karen tries to teach Zandar to dance.

Big Norman wi nds through the crowmd and frightens people with
hi s new appearance. His dog follows and BARKS at them

The fire grows, and a small flam ng object darts out of the
pile. 1t stops and faces the onl ookers.

Peopl e scream A rabbit, scorched black, its tail still on
fire, YELPS in agony and appeal s for help.

RACHEL
Poor bunny. Do sonet hi ng.

A tipsy Hanok staggers out of the livery stable, along with
two tranpy-1| ooki ng WOVEN

Layton stunbles to the burning rabbit, enpties his beer on
its tail, and douses the fl anes.

The rabbit keels over, notionless. Slaughter approaches it.
Hanok abandons the two floozies and joins Slaughter.
SLAUGHTER
The Good Lord has taken the poor
unfortunate creature.

HANCOK
Has he?

Hanok hol ds his gun against the body of the dead rabbit.

A nonent later, the animal springs to life. It attenpts to
bite Slaughter's hand before it hops away.

The sight overwhel ns the handful of people who witness it.

M TCH
How t he hell he done that?
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SANCHEZ

Wtchcraft. That's what it were.
VAUGHN

A trick, inbecile. | once seen a

magi ci an change a cat into a bird.
Hanok | aughs. Scans the crowd and eyes vari ous wonen.

SLAUGHTER
That rabbit was dead, |1'd swear to
God... Yesterday, | saw Nornman go
into the nountains with you. Now,
there's a giant in his place. |Is
he truly Norman?

Hanok nods yes. He gestures to Sl aughter and points. He
and Sl aughter stride toward the church.

Bi g Norman saunters over to Curly, who drinks with pals
Mtch and Sanchez. Vaughn stands nearby, next to Pohl man.

Bl G NORVAN
Curly Vaughn. Back from prison. |
remenber how you picked on ne, even
when you was a little boy.

CURLY
Listen, big man... You may fool the
nmorons in this here town, nakin'
like you're Norman. | ain't buyin
it. Wiere the hell is the runt?

Curly staggers around. Searches for little Norman.
The hound pursues Curly, nips at his heels.

Bi g Norman harasses Mtch and Sanchez.

I NT. CHURCH - NI GHT

The tipsy Hanok slunps down in a pew. Slaughter steps down
fromthe altar and carries a bible.

Sl aughter uses a bookmark to open at a desi gnated page.

SLAUGHTER
A coupl e of days before you cane,
we had a nysterious sighting.

HANOK
| heard about it.

SLAUGHTER
Seens whenever you're around,
sonet hi ng nysterious happens.

Hanok chuckl es.
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SLAUGHTER
Deputy, | ama student of the Good
Book. My | read sone passages?

HANOK
Are they hunorous? Cool.
SLAUGHTER
(reads)

"Thou shalt be visited of the Lord
of hosts with thunder, earthquake,
and great noise, with storm and
tenpest. Flanme of devouring fire."

HANOK
Sounds | i ke unstabl e weat her.

SLAUGHTER
(reads)
"Stars shall fall from heaven..
They shall see the son of man.
Com ng in the clouds of heaven with
power and great glory."

HANOK
What's the point, Reverend?

Hanok reads the preacher's m nd.

SLAUGHTER (V. Q)
Could this odd creature be the son
of God? An angel? O what?

Hanok stifles a smle. Slaughter closes the bible.

SLAUGHTER
These were visions by the prophets.
They descri be what | saw that day,
in the sky... My question --

HANOK
| know your question, Reverend
Sl aughter. And, your thoughts,
too... What you see is not how
truly look. Let ne show you ny
real appearance.

Hanok penetrates Sl aughter's m nd and inplants a vision.
BEG N SLAUGHTER S | LLUSI ON

Sl aughter hallucinates an illusion of Hanok as angel, wth
flowi ng white robe and wings that protrude from his back

END | LLUSI ON

Sl aught er kneels and covers his eyes. Hanok reverts back to
his usual form
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SLAUGHTER
Lord, I amnot worthy to behold the
bl essed glory of thy holy seraphim

HANOK
Get up.

Sl aughter rises to his feet. He trenbles and shakes.

Hanok grabs the preacher's hands and stares at him
Sl aughter's shaki ng stops. He appears cal ner.

SLAUGHTER

VWay?. .. Wiy has God sent you?
HANOK

To prepare the way of the Lord.
SLAUGHTER

By consorting with fallen wonen?
HANOK

To convert them Jesus did... And,

why not a deputy? Wiat better
di sgui se for an avengi ng angel ?

SLAUGHTER
Then, the end is near. The Last
Judgment. How can | serve you?
And, the Lord's wll?

HANOK
Defend nme to ny critics.

SLAUGHTER
To nmy death

Sl aughter kneel s, kisses Hanok's boots, and prays.

A GUNSHOT outside the church breaks the silence, followed by
a Dog YELP. Hanok |eaves Slaughter and hurries to the door.

EXT. EGYPT MAIN STREET - N GHT

Hanok joi ns those who gat her around the dead body of
Norman's dog. The drunken Curly stands over the aninmal and

hol sters his still-snoking pistol.
CURLY
Cone out now, Norman. | done

killed your mutt. Show yourself.

Bi g Norman goes to the dog and kneels beside it. He lets
out a loud bellow Attacks Curly and chokes him

Curly attenpts to reach his gun, while Collins tries to pry
the giant away fromCurly.
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COLLI NS
Deputy. Help nme, dam it.

Hanok grabs Big Norman and tosses the big man aside with
surprising ease.

In the confusion, Curly's gun FIRES and shoots Collins in
the belly. Everything stops. Curly gapes at Collins.

CURLY
It was an acci dent.

Col l'ins staggers and goes for his weapon. Curly shoots the
sheriff several times, until his gun clicks enpty.

The crowd screans. Collins collapses in a heap. Dead.

W thout hesitation, Hanok draws his custom pistol.

In an instant, a barrage of shots hits Curly. Each goes
into his chest and through his back. A dozen "bullets" make
a circular pattern on his chest and back.

Sarah screans. Curly drops his gun and freezes.

HANOK
Let nme dot your "i."

Hanok puts the end of his gun barrel on Curly's eye and
fires the weapon.

Peopl e shriek in horror. Many run off. Curly coll apses
onto the ground. Sara hangs her head in sadness and sobs.

Vaughn rushes to his son's dead body. Hanok di sappears from
sight. Mtch searches with his eyes.

M TCH
Where' d that son-of-a-bitch get to?

Zandar focuses his attention toward the church.

Hanok spreads out his arns and |l egs. He CLIMBS the outside
church wall, like an insect.

He reaches the steeple and crawl s al ong buil di ng rooftops.
SANCHEZ
| ain't never seen no one get off
t hose many shots.
Karen stares at Collins' corpse. Turns to Zandar.

KAREN
Can you save hinf
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ZANDAR
When sonet hing' s dead, nothing or
no one should interfere... |
couldn't restore life to either of
t hese nmen, even if | wanted to.
Their organs are destroyed.

Karen sighs with disappointnent. Zandar feels her enotions.
A tear rolls down his cheek

Pohl man attenpts to consol e Vaughn

VAUGHN
Far as |'m concerned, we got no
more law in this town!

POHL VAN
That deputy, Hank --

VAUGHN
He's nothin' but a part-time gun
for rent, turned mad dog. Done
killed ny boy in cold blood, Myor.
From now on, |I'mthe | aw around
here. Any objections?

POHLVAN
N-N-No, Marcus. You got every
right. Go right ahead.

VAUGHN
(to the crowd)
Bonfire's over! Everyone clear
out! I'mtakin' nmy boy hone.

Two ranch hands carry Curly's body to a wagon. The crowd
begi ns to disperse.

VAUGHN
Mtch. Sanchez. Y all are
deputi es now.

Mtch and Sanchez nod. Sara |eaves Dickie and reaches
Curly's body. She weeps and strokes his hair.

SARA
My baby.

VAUGHN
Your baby? Get the hell away from
ny son, you crazy nigra.

SARA
He's ny son, too.

VAUGHN
VWhat ?

Dickie pulls Sara away.
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SARA
Twenty years ago. You took ny
monmma of f' n ne. | took sonethin'

of f' n you.

Vaughn gazes at Sara. He turns pale.

VAUGHN

The baby in the bonfire --
SARA

Your white son. Curly was yours

and mne. | done switched 'em
VAUGHN

What ?  You bl ack bitch!

Dickie and Chili try to | ead Sara away from Vaughn

VAUGHN

You nigras ain't goin' nowhere.

Mtch, lock "emall in the jail

Mtch draws his gun. Levels it at Sara, Dickie, and Chili.

M TCH
What about that butcherin' deputy?

VAUGHN
Take Sanchez and a couple of nen
with you. Put these three away.
Then, take care of him

M TCH
Wth pleasure.

VAUGHN
I'"'mtakin' Curly back to the ranch.
When you' re through here, neet ne
at the bluff outside Darkietown...
We're ridin' tonight.

Vaughn gl ares at Sara. Zandar focuses on Vaughn's thoughts.

VAUGHN (V. Q)
(directed toward Sara)
You bitch fromHell... I'lIl burn
down Dar ki et own once and for all
And throw your two pickani nny
babi es smack dab in the m dst.

Mtch | eads the three prisoners down the street. Sanchez
and two ot her ranch hands foll ow behi nd.

Vaughn boards the wagon, and it rolls out of town. Zandar
dashes toward Dickie's buckboard.

KAREN
What's going on? Zandar!
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Karen and Rachel run after Zandar. Zandar nounts the
buckboard and cracks the reins.

The horse WHINNI ES, the vehicle takes off, and reaches the
wonen. Karen tries to junp on. Zandar slows the buckboard.

ZANDAR
Where do you think you' re going?

KAREN
From t he expression on your face,
straight into trouble.
Rachel and Karen climb on. The buckboard races out of town.

I NT. JAIL - NI GHT

Mtch shoves Dickie, Sara, and Chili into the only cell.
M TCH
In case you're wonderin', I'mthe

one who dragged your nonma into the
fire that night. Ha.

Mtch | ocks the cell, pockets the keys, and runs out.
EXT. EGYPT SIDE STREET - N GHT

Mtch turns the corner. A TALL RANCH HAND points a gun at
him then freezes.

M TCH
Jesus, you noron! Look for that
Hank denon. Gt.

The Tall Ranch Hand stuffs the gun in his belt and takes
off. Mtch continues down the side street.

EXT. ALLEY - N GHT

The Tall Ranch Hand spots Hanok in the alley between the
jail and |l and office, his back to him

TALL RANCH HAND (V. Q)

(to hinself)
Ri ght through the head..

The man reaches for his gun. Hanok's inmage vani shes.

HANCK
Humans are so easy to read.

The Tall Ranch Hand whirl s around. Now, Hanok faces him
Hi s custom zed revolver rests in its holster

HANOK
Looking for nme? Pardner?

Sl aught er advances toward them The Tall Ranch Hand scow s.
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HANOK
Take your best shot.

SLAUGHTER
No. Don't raise your hand agai nst
him He's God' s nessenger.
The Tall Ranch Hand draws and FI RES hi s weapon.

Hanok pulls out his gun and waves it. The bullet stops in
md-air, a foot from Hanok's head.

The perplexed Tall Ranch Hand takes a step backward. Then,
he enpties his gun at the alien. Five nore bullets dangle
in front of Hanok.

TALL RANCH HAND
My Lord.

SLAUGHTER
That's what | tried to tell you.

M tch peeks around the corner and rubs his eyes.

Hanok pl ucks each bullet and tosses themall aside. The
Tall Ranch Hand turns and runs. |Into Big Norman's arns.

The gi ant man secures the man and twi sts his neck. The Tal
Ranch Hand falls dead.

Hanok | aughs. Gabs the dead man by the collar and drags
himaway. Mtch turns and hurries off.

Sl aughter kneels and delivers a silent prayer.
I NT. JAIL - N GHT

Hanok hauls the dead man into the jail. Frowns at the three
bl acks in the cell.

HANOK
What the hell does Vaughn think
he's doing, setting his men agai nst
me? |'msheriff now.

He BLASTS open the cell door with his pistol.
HANOK
| have no use for you three. CQut
of ny way... Co!

The three bl acks dash out of the jail. Hanok tosses the
dead body into the vacant cell.

EXT. DARKI ETOMWN - NI GHT

The only light in the town emanates from Di ckie's shack
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INT. DICKIE S SHACK - N GHT

Jerem ah lies on the floor, the twin babies sleep on either
side of him

The RUMBLE of a buckboard and HOOFBEATS appr oach.
EXT. DICKIE' S SHACK - N GHT

Jerem ah exits the shack, as Zandar, Karen, and Rachel clinmb
down fromthe buckboard.

JEREM AH
Where's Manmma and Papa?

ZANDAR
Jerem ah. Vaughn's comi ng to burn
down this place. Wake everyone.
W'l get them sonmewhere safe.

Jerem ah runs anong the shacks and dil api dated cabins that
make up Dar ki et own.

JEREM AH
The white folks is comn', the
white folks is comn'
Karen and Rachel join Zandar. They rouse the comunity.
EXT. OUTSKI RTS OF DARKI ETOMN - NI GHT

A bluff near the nountains. A dozen RANCH HANDS on
hor seback wear white KKK hoods. Sonme carry lit torches.

Vaughn holds a white hood, as he nounts his steed.
VAUGHN
Remenber. | want them two
pi ckani nnies. Burn everything.
Anyone gets in the way, shoot 'em

Hi s henchnen cheer, and Vaughn dons the hood. He gall ops
away fromthe ranch and | eads the charge.

EXT. DARKI ETOMWN - NI GHT

An evacuation of twenty BLACK PECPLE of various ages.
Jerem ah, Karen, and Rachel assist anyone in need.

EXT. DARKIE MOUNTAIN'DICKIE'S M NE - N GHT

Zandar and Jerem ah carry the twin babies. They scranble up
t he nountain, and enter Dickie's mne.

INT. DICKIE'S M NE - N GHT

Zandar and Jerenm ah set the twins down on the rock fl oor.
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ZANDAR
Take everybody into the hills and
tell themto scatter. The twns
are safe with ne. Co!
Jerem ah hesitates for a nmonent, then hurries away.
EXT. DARKI ETOMNN - NI GHT

Jerem ah reaches Karen, Rachel, and the escapi ng bl acks.

RACHEL
Wher e' s Sanders?
JEREM AH
Up yonder. |In Papa's mne. He say

we's to go in the hills and hide.

KAREN
' m goi ng where he is.

She starts up the nountain. Rachel hesitates, then joins
Karen. They continue to clinb.

The bl acks decide to foll ow the two wonen.
INT. DICKIEES M NE - N GHT

The two infants lie on the floor of the mne. Zandar takes
out the crystal rod and noves toward the entrance.

The babi es CRY. Zandar returns to the twns, waves his
hands at them and they stop. He heads for the mne
entrance agai n.

EXT. DARKI ETOMWN - NI GHT

Vaughn and hi s hooded kl ansnmen invade the comunity. They
hol l er, SHOOT their guns, and set fire to hones.

But, each tine a shack or cabin catches fire, a powerfu
WND materializes and bl ows out the bl aze.

Vaughn gal lops to two hooded riders, who carry torches.

VAUGHN
What the hell's wong with you?
sai d burn everything.

SANCHEZ
W are. But, soon's we set it, the
wi nd blowed it out.

VAUGHN
VWhat wind? Gve ne that.

He grabs the torch from Sanchez and sets a nearby shack on
fire. A gust of wi nd extinguishes it.
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VAUGHN
What the devil is happening?

M TCH
And where's the darkies? | ain't
seen nobody. Nobody! Blast it!

EXT. DICKIE'S MNE - N GHT

Zandar stands outside the mne entrance. He points the
crystal baton toward the community dwellings.

EXT. DARKI ETOMN - NI GHT
VWhen each fire starts, a faint HUM enmts and snuffs it out.
EXT. DICKIE'S MNE - N GHT

One- by-one, Karen, Rachel, Jerem ah and the rest of the
Dar ki et owmn residents reach the m ne and approach Zandar.

ZANDAR
(to Jerem ah)
| told you. Hide in the hills.
JEREM AH
They woul dn't go. Guess they feels
safer here, wth you
Zandar throws his hands up in frustration.

Jerenm ah, Karen, and Rachel lead the rest into the mne. A
beat later, the twins cry again.

EXT. DARKI ETOMWN - NI GHT

Vaughn gestures for silence. Hears the CRYlI NG ECHOES of the
babi es. He glances up the nountain, and grins.

INT. DICKIE'S M NE - N GHT

The twin babies cry. The refugees panic.

JEREM AH
Quiet, you tw. O themwhite
folks'll hear us.

Zandar rushes back into the m ne.

ZANDAR
They al ready have... | suppose
saving lives is nore inportant than
keepi ng secrets.

KAREN
And, | thought you said you were
agai nst interfering.
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ZANDAR
Preventing death is different than
reversing it.

KAREN
Bul | .

ZANDAR
Everybody, follow nme. Hurry.

Karen and Rachel grab the infants, and everyone foll ows
Zandar to a section of the wall.

He waves the crystal rod at the wall. The portal to the
spacecraft opens. People gasp.

Zandar notions themto enter. After a hesitation, Jerem ah
vol unteers. Steps through the portal and di sappears.

A beat later, he sticks his head through the opening. The
peopl e catch their breath

JEREM AH
C non. It be safe.

The others follow with caution. Jerem ah watches each
person pass through. He points at the crystal rod.

JEREM AH
You does it with that?

Zandar nods. Karen, Rachel, and babies enter the portal.
Zandar grabs Jerem ah's hand, and they slip inside.

| NT. ALI EN SPACECRAFT - NI GHT
Peopl e pack the ship. Zandar and Jerem ah enter |ast.

Zandar checks that everyone has made it inside. People
cromd the small space.

Zandar reaches through the nob and points the crystal baton
at the open portal.

The nervous occupants jostle and bunp Zandar. The rod slips
out of his hand. It tunbles through the portal and onto the
rock floor of the m ne.

The portal opening closes.

ZANDAR
Ch, no.

Karen inspects the spacecraft, curious. Jerem ah checks out
t he control console and taps the edge.

Zandar freezes and concentrates his nental powers.
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EXT. DARKIE MOUNTAIN'DICKIE'S M NE - N GHT

M tch, Sanchez, and the others make their way toward
Dickie's mne, followed by Vaughn. Wite hoods hang from
their belts.

INT. DDCKIE'S M NE - N GHT
The group invades the m ne and spreads out.

Mtch explores the back of the enpty m ne, near the baton,
which lies on the mne floor, beside a wall.

Vaughn joins them out-of-breath. H's hired hands shrug
t heir shoul ders.

M TCH
Bl ast it!

Mtch kicks the crystal rod by accident. It tunbles into a
tiny puddle of water. Sparks FLY, and it SIZZLES. The
wat er evapor at es.

SANCHEZ
VWhat the hell -- ?

Vaughn uses his white hood to pick up the nysterious rod.

VAUGHN
G ass? Feels funny. Tingles.

M TCH
Where' d them darkies get to?

VAUGHN
How should | know?... Shoot.

A |l aser burst EMTS fromthe tiny baton. Just m sses
Mtch's boot.

Vaughn fingers the rod and examnes it.

VAUGHN
It quivers when | talk... Shoot.

He ains the rod at the ceiling. A burst hits it. Loose
rocks and stones fall, and shower the nen.

VAUGHN
This jigger cuts through rock.
Look for an opening. Over there.

He points to a corner, where rocks pile together. Mtch and
Sanchez clear away the rocks. No opening.

A lowpitched HUM fromthe mne wall. The nen freeze.
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VAUGHN
They're behind this wall. There's
got to be a way in. Open it up.

The nmen feel the wall with their hands. Vaughn gestures,
waves the rod at them and the back wall.

VAUGHN
Open it up! Open it!

The portal to the craft appears. Mtch whistles. Wthout
hesi tation, Vaughn steps through the opening.

Mtch and Sanchez pause a nonent, then follow Vaughn.
EXT. JAIL - N GHT

A nervous Pohl man approaches the jail.

Sl aughter stands frozen, in the mddle of the street.

Big Norman sits on a chair in front of the jail door and
guards the entrance.

POHLMAN
Hello? 1t's Mayor Pohl man. Pl ease
don't shoot... Deputy? Hank? I
know you did what you had to do.
Can we tal k about it?

Hanok struts out of the jail. Big Norman stands, but Hanok
gestures for himto sit down again. Pohlman backs away.

HANOK
| want everyone at the church
t onmorr ow nor ni ng, nine o' clock
W'l talk then.

Pohl man gl ances back at Slaughter, who nods in agreenent.
Hanok pats Big Norman on the back

| NT. ALI EN SPACECRAFT - NI GHT
Vaughn and the others creep through the enpty spaceship.
SANCHEZ
That Dickie Garrett's one hell of a

carpenter. Wy'd he want to live
in a shack when he got this?

VAUGHN
Fool . Dickie didn't build it.

Mtch and Sanchez step to the rear of the craft.
| NT. REAR OF ALI EN SPACECRAFT - NI GHT

No one in sight. Mtch inspects the netanorphosis
cylinders. He feels for an opening, but finds none.
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| NT. ALI EN SPACECRAFT - NI GHT

Vaughn strunms his fingers on the console. Mtch and Sanchez
return to the main section of the craft.

SANCHEZ
Wll, if Dickie didn't put this
t oget her, who done it?

VAUGHN
Maybe that nurderin' nmaniac,
Hank?.... Phillips is still in

towmn. Smart guy |ike himm ght
know what this is all about. You
and Mtch. Go get himand bring
himhere. 1 don't care if you have
to haul his ass out of bed.

M TCH
What about Dar ki et own?

VAUGHN
That can wait. Those three nigras
are in jail. | got a feelin" this

is nore inportant. Get goin'!

Mtch and Sanchez take off. Vaughn turns to the remaining
ranch hands inside the ship.

VAUGHN
The rest of you. Get back to the
ranch, pronto.
EXT. DARKI ETOMN - NI GHT

The ot her ranch hands nmount up and gal | op away.

D ckie, Sara, and Chili enmerge from behind a boulder. The
exhausted trio glances around the area. Total darkness.
CHI LI
| don't see no lights, nowhere. |Is

t he whol e pl ace asleep, or enpty?

SARA
M st er Vaughn said sonethin' about
ridin" tonight. You knows what
t hat neans.

DI CKI E
Maybe they all got wind of it
sonehow and cl eared out? Could be
they's hid sonmewheres.

CHI LI
| don't see no harm done here.
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SARA
What ever's goin' on, we'd best make
sure Jerem ah and babies is safe.

The three nmake their way through the settl enent.
| NT. ALI EN SPACECRAFT - NI GHT
Vaughn, Mtch, and Sanchez watch Phillips exam ne the craft.

VAUGHN
Vell, Phillips?

PH LLI PS
For starters, there's light in
here. Were's it cone fronf
There's no | anterns. No candl es.

VAUGHN
What's it all nmean? That's why |
had you brung out here.

SANCHEZ
You reckon that nurderin' deputy,
Hank built this?

PHI LLI PS
Maybe... Too bad | didn't nake it
to your bonfire party. Apparently,
| mssed quite a show.

VAUGHN
He murdered ny boy!

PH LLI PS
I"'msorry... Well, this wasn't nade
here. |t was nmade sonewhere el se,
brought here. Then sonehow, seal ed
i nsi de the nount ai n.

Phillips goes to the two bow -shaped chairs. Crouches down
besi de the console and feels it. Exam nes the nonitor.
PHI LLI PS
Two kinds of netal. No welds, no

seans. But, it's one solid piece.

VAUGHN
So, what kinda thing are we in?

PHI LLI PS
| believe it's a conveyance.
Transportation of sone sort.

M TCH
You nean, like a train?
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PHI LLI PS
More like a flying train... Your
boys told nme sonmet hing strange was
seen in the sky a few days ago. A
round object? Look around you.
This is circular... May | borrow
t hat gl ass stick?

Vaughn gives Phillips the rod. He rubs it over the console.
PHI LLI PS
Qpen. .. Open... Open... Open...
An openi ng appears atop the console. Phillips peers inside.
PHI LLI PS

Seens like a sort of machine. No
nmoving parts. Like the stick
Operated by the m nd? Wo knows
what powers it has?

M TCH
It's Hank! He's a denon!

PHI LLI PS
| doubt it. But, these powers he
has... He brings dead ani mal s back

tolife? Turns a mdget into a
giant? Stops bullets?

M TCH
| seen himdo it. He ain't human.

Phillips hands the crystal rod back to Vaughn, who rolls it
between his fingers. He stares at the device.

VAUGHN
Okay boys, looks like that's it for
now. Let's get out of this..
whatever it is. | got to bury ny
boy tonorrow. And, get that denon
Hank ready for his own burial.

The nmen exit and | eave the portal open. A beat.

One of the netanorphosis chanbers opens. Zandar crawl s out
of a large pit in the ground below. Jerem ah's head pops
out. He gasps.

JEREM AH
Al clear?

Zandar nods. Jerem ah |eads the rest out of the hole.

JEREM AH
They t ook yer doohi ckey.
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ZANDAR
Right. And, they left the portal
open. Better sleep here. Take
turns keeping watch, in case they
cone back. Stay here until dawn.

JEREM AH
What about ny folks? You said they
and Chili was in jail.

ZANDAR

At this point, they're safer than

we are. W can't do anything about

it until tonmorrow. Get sonme rest.
| NT. ALI EN SPACECRAFT - NI GHT

Dar ki etown's i nhabitants stretch out on the floor of the
craft and sl eep.

Karen snuggl es beside Zandar. Rests her head on his chest.
Zandar opens his eyes. She kisses him

The ki ss puzzles Zandar for a nmoment. Then, he returns it.
Zandar | eads her to a netanorphosis cylinder.

He waves his hand and opens a portal. The two slide inside.
| NT. METAMORPHOSI S CYLI NDER - NI GHT

Zandar and Karen hover in md-air and make | ove.

EXT. EGYPT CEMETERY - DAY

A smal |l graveyard. Vaughn, Sanchez, and ot her ranch hands
pay respects to a nound of dirt that covers a fresh grave.

Phillips stands with them

Mtch hurries into the graveyard with a sense of urgency.

M TCH

M ster Vaughn, the darkies is gone.
VAUGHN

What ?
M TCH

Cell door's open. No sign of Hank.
Norman was in front, standing
guard. Over what, who knows? But,
he said themdarkies ain't there.

Loud church bells RI NG

SANCHEZ
Ain't Sunday, is it?
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| NT. CHURCH - DAY

White TOMNSPEOPLE fill half the pews. Slaughter fidgets at
the pul pit.

Bi g Norman and Pohl man stand besi de Sl aughter. Big Nornman
scans the audi ence. He shakes his head in disgust.

Bl G NORVAN
Not such a great turnout.

POHL VAN
Me and Reverend Sl aughter spread
the word best we coul d.

Bl G NORVAN
' msure you'll inprove next
tinme... You better.

Pohl man wi pes sweat from his forehead.
Vaughn and his nmen walk into the church and sit.

Hanok advances to the pul pit and steps in front of
Sl aughter. Big Norman and Pohl man shift to the side.

Vaughn's ranch hands reach for their weapons.

VAUGHN
St eady, boys.
HANOK
Ctizens... | aman angel of God,

conme down from heaven
Jeers, boos, and | aughter respond to his pronouncenent.
Zandar and Karen slip inside. Hanok waves at them

Several blacks from Darkietown arrive, with Chili and
Dickie's entire famly, even the tw n babies.

Vaughn stands and gl owers at them

HANCK
Al'l right, none of that behavior
here in the House O God. W're
all friends here. | see there's
been a sort of famly reunion..
Wel cone to all... Now, where was |?

M TCH
You said sonme bullshit about you
bein' sone sort of dang angel.

Hanok | aughs.

SLAUGHTER
He's right. Believe, | beg you!
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HANOK
| don't give a damm whet her you
believe or not. But, you'll do
whatever | say. O die.
M TCH
And, | still say, "Bullshit".
Mtch draws his gun. Hanok grabs his hol stered pistol. It

HUIVS. Mtch FIRES a shot. Hanok nmotions with his revol ver.

The bullet stops inches from Hanok's face. Hanok bats it
away W th a nonchal ant expression.

HANCK
(to Mtch)
You' ve seen ne do this once, and
you still don't believe it?

He shoots Mtch in the wist, and the blast severs his hand.
Hand and gun hurl several feet away.

The crowd shouts and screans. Mtch how s in pain.

Sanchez renoves his kerchief and covers Mtch's bl oody
stunp. He escorts the injured man out of the church.

HANOK
You can't hurt me. Because | know
what you're all thinking. | know

what you're going to do before you
do it. Nothing can injure ne.

Vaughn stands up and points the crystal rod at Hanok.

VAUGHN
You' re wong. Shoot!

Not hi ng happens. Vaughn tries again and again.

VAUGHN
Shoot! Shoot!

It won't fire. The crowd |aughs. Zandar turns to Karen.
ZANDAR

(whi spers)
W can't use it on our own kind.

HANOK
Sit down, Vaughn

The nystified Vaughn obeys.

HANOK
G ve that to Norman.

Big Norman strolls to Vaughn, takes the rod fromhim and
gives it to Hanok.
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HANOK
| don't want to kill anyone. But,
if I wanted to, | could kill every

person in this room every person
in this town.

The crowd bellows its displeasure.

HANOK
However, | wll allow you to go on
with your lives. But, whenever |
feel likeit, I wll do anything I

pl ease. And, you will all worship
and obey ne.

The Bl acksmith rises to his feet.
BLACKSM TH
| don't care what tricks you got. |
ain't prayin' to you. No way.
He | eaves the church. Several others follow

HANOK
Is a further denpnstration needed?

Hanok concentrates and focuses his m nd.
BEG N SERI ES OF SHOTS

A. In the woods outside of town, wolves and coyotes abandon
t heir usual routines. They HOA and | ope out of the wlds.

B. Mountain |lions ROAR, and swoop down fromthe hills.

C. Ranch cattle and cows SNORT and MOO. They break out of
t heir paddocks and barns, and gallop away.

D. Horses hitched along Main Street WH NNY, rear up, and
jerk their reins, until they snap.

END SERI ES OF SHOTS

EXT. EGYPT MAI N STREET/ CHURCH - DAY

A dust cloud forms. A herd of various animals approaches.
Mountain |ions, horses, wolves, coyotes, cattle, and cows
ignore their natural antagonismor fear of each other. They
unite in a furious STAMPEDE t hrough the town.

PASSERSBY join the Blacksmth and other citizens who | eave

t he church and stare in disbelief at the pack of aninmals

t hat descends on them

Several people open the church doors and peer out. They
gaze w de-eyed, as the herd charges past them
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The Bl acksm th and other unfortunates try to run fromthe
onsl aught. Too late. The ranpaging aninmals tranple and
crush them some bite and slash the victins with fangs and
claws. Townspeopl e screamin agony.

| NT. CHURCH - DAY

Stunned citizens kneel and pay tribute to Hanok, who sm | es.
Only Zandar and Karen remain seated. Zandar pats her hand.

HANOK

Very good. Next order of business.
| am the new sheriff.

The crowd voices its inmedi ate approval .

HANOK
Here is your new deputy.

Hanok gestures toward Big Norman. He pulls aside his vest
and reveals a badge. The crowd reacts in stunned whispers.

HANOK

| am al so the new mayor. Agreed?
POHLMAN

Yes, | resign. You're the mayor

Anyt hi ng you want .

HANOK
Let's just cut through the
bul | shit. Procl ai m ne. Rul er .

The crowd agr ees.

HANOK
Cool. Now, get the hell out of
here. You, and you renain.

He i ndi cates Joanne and a beautiful BLONDE WOMAN i n her 30s.

Joanne | eaves Pohl man and heads toward Hanok. The HUSBAND
and young SON of the Bl onde Wnman protest, and so does
Pohl man, but a glare from Hanok stops them

The Bl onde Wman hesitates, then joins Joanne wi th Hanok.

HANOK
Who's got the best home in town?

SLAUGHTER
Guess that's Ben Pohl man's pl ace.

HANOK
It wll do. Pohlman. You got one
hour to get your ass out of there.
l"mnoving in with these bitches.
Take them there, Reverend.
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Pohl man hurries to the exit. Sl aughter bows to Hanok.

HANOK
When | want sonething else, |l
et the rest of you asshol es know.

The crowd departs. Zandar whispers to Karen, who al so
| eaves. Rachel follows her. Zandar renains.

Joanne and the Bl onde Wbnman fol | ow Sl aughter out of the
church. Zandar approaches Hanok.

ZANDAR
You' ve picked up the | oca
vernacul ar quickly. The

obscenities, | nean.
HANOK
No shit... Excuse ne. | have a

busy day. Got to send a tel egram
and nove into my new hone.

Hanok hands the extra crystal rod to Zandar.
HANOK
Here. This nust be yours. You
ought to be nore careful with it.
Hanok nods to Big Norman, who | eaves. Zandar foll ows Hanok.
EXT. EGYPT MAIN STREET - DAY

The Doctor and several ClTlIZENS exani ne the dead and mai ned
bodies left by the animal assault. Hanok smrks at Zandar.

HANOK
You're too attached to these
creatures. | warned you. Human
enotions don't agree with you.
ZANDAR
Wy play with these people's |ives?
HANOK
You were born into royalty, you
shoul d understand... Maybe not.

Maybe you took power for granted?
A STOREKEEPER sneaks behi nd Hanok, draws his gun, and ains
at his back. Hanok turns in a casual manner and kills him
wi th one SHOT t hrough the head.

ZANDAR
This isn't power. |It's insanity.

Hanok shrugs his shoul ders.
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ZANDAR
So, you've decided to nmake your own
ki ngdom here on earth?

HANOK
One thing at a tinme. First, the
state. Then, the nation... Wen
t he President sees what power |
have, he'll turn over his authority
to me. The United States will
beconme an awesone force. 1In a
matter of time, I'll control the
world... | may even call nyself
"Exalted Ruler”.

ZANDAR
| thought you hated rulers?

HANOK
| suppose it depends who is on top?
On our planet, it was you and the
royal colony. Here, you're just
sonme fancy-tal king darkie.

Zandar frowns.

HANOK
Oh, | won't interfere with your
civil rights heroics. As long as
they don't effect nme... Here's an
i dea. Wen | becone Exalted Ruler,
111

| et you govern Africa. Cool ?

Hanok picks up the dead storekeeper, slings himover his
shoulder in a fireman's carry, and struts down the street.

Zandar glares at himfor a nonent, then heads toward the
newspaper office.

I NT. EGYPT WEEKLY NEWS - DAY

Rachel hangs her head, upset. She and Karen drink coffee.
Zandar wal ks i n.

RACHEL
| can't believe this is happening!
| saac is his acconplice! It's

Satan's work! He's the devil!
Karen escorts the hysterical Rachel into the back room
A beat |ater, Karen rejoins Zandar.
ZANDAR
So, she's staying with you now. |

suppose it's better here than with
t hat crazy preacher.



KAREN
Speaki ng of crazy --

ZANDAR
Yes. Hanok has lost his m nd.
Peopl e here are either afraid to do
anyt hing, or they just don't care.

KAREN
They do care.

ZANDAR
VWhat's left for themto care about?

Karen takes his hand and kisses it.

She tries

KAREN
You know that | care for you, don't
you? Can't you tell, from what
happened | ast ni ght?

ZANDAR
| hear it in your mnd. But, it's
still confusing. | don't
understand it. Not really.
KAREN
There's no love in your world?
ZANDAR
Love of the colony. O our planet.
Duty... Enotions |ike yours are

foreign to us.

KAREN
A place without real |ove. Wy
woul d you ever want to go back?

ZANDAR
It's where | belong. It doesn't
matter. | can't return now
KAREN

Maybe it's selfish, but |I'm gl ad.
to kiss him but he pulls away.

ZANDAR
Karen, | got a quick | ook at
Earth's future, before we | anded.
| don't know if our being here wll
change things, but a century from
now, racial prejudice still exists,
just not as bad... Maybe you and |
could get by in 1985? 1n 1885,
t here's nowhere we coul d be,
wi t hout peopl e hating us.

Karen si ghs.

76.
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ZANDAR
| could change the color of ny
skin. But, | already went through

met anor phosi s once. You have to
wait a long tinme before doing it
again. Oherw se, you could die.

KAREN
| don't care what color your skin
is. | don't care about the future.

| care about here and now.
Karen grabs Zandar and ki sses him
| NT. VAUGHN RANCH HOUSE/ LI BRARY - DAY
Phillips sits in a chair. Vaughn paces.

PHI LLI PS
Way don't you sit down and rel ax?

VAUGHN
Rel ax? A few days ago, | thought
|"d got rid of that nigra Dickie

Garrett. Now, he's still here, and
t hat damm maniac killed ny boy!
For all | know, he'll kill nme tool

Mtch was right. He ain't human.
He's sonme kind of nobnster

PHI LLI PS
| don't know what he is, to tel
you the truth.

VAUGHN
So, how can you fight hin? How do
you fight the bastard if he can
read your m nd?

PHI LLI PS
Wel 1, when we sl eep, our conscious
mnd rests. Hell, maybe he doesn't
sleep. Bullets can't touch him..
Does he eat and drink?

Vaughn stops pacing. He thinks for a nonent.
| NT. POHLMAN HOUSE/ KI TCHEN - DAY
A nodern kitchen for 1885.

Joanne wears a see-through negligee, with her bare butt
exposed. Prepares a neal, cuts vegetables and pot at oes.

Hanok enters. He carries a platter, piled wth odd-I| ooking
cuts of neat.

Joanne sticks out her rear end. He places the platter on
t he counter and strokes her behind. She sniffs.
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J OANNE
More nmeat? That stuff stinks.
Where do you keep getting it?

HANOK
It's not for you. Fry it up

He focuses on Joanne. Raises an eyebrow.

HANOK
You forget sonething?

J OANNE
Oh, yes. This just canme for you.

She hands hima telegram Hanok glares at her. Gabs the
t el egram and swaggers out of the kitchen.

| NT. POHLMAN HOUSE/ PARLCR - DAY

The beautiful Blonde Wonman lies on a |long sofa and wears a
sheer nightgown. Hanok enters. |In a reflex action, she
prepares to disrobe.

HANOK
Not now. \More.

BLONDE WOMVAN
| thought if | please you, you'd
let me go. M famly needs ne.

HANOK
"1l tell you when you can go.

He sits in a chair and reads the telegram Joanne enters.

HANOK
(reads)
"M ster Hanok... As Governor
Wl son's secretary, | handle al

sorts of threats against himand
the state of Nevada, but none as
anusi ng and original as yours. W
have no intention of turning the
seat of government over to you or
any other fanatic. | suggest you
seek psychiatric help -- "

He crunpl es the paper and throws it on the floor.

HANOK
Bastards! Get ny whiskey, bitch.

JOANNE
You drank it all.

HANOK
Then, get nore.
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Joanne puts on a coat and exits.

Hanok gives the Bl onde Wwiman a lewd smle. Drops his pants
and approaches her. She renoves her ni ght gown.

| NT. SALOON - DAY

Pohl man and the Saloon Grl drink. The Piano Player and a
drunken Layton sing tunes.

Mtch and Sanchez ganble with two other ranch hands. A
bandage waps the stunp of Mtch's right arm

Vaughn sits at the bar.

The Bartender holds a bottle under a whi skey barrel and

inserts a funnel. Vaughn slips a vial of liquid to him
VAUGHN
(whi spers)
That's poi son enough to kill a

hundred nmen with one swal |l ow.

The Bartender nods, pours the liquid into the bottle, and
fills the rest of the bottle with whiskey. He corks it.

Joanne strolls in. The Piano Player plays a striptease
tune, as she sashays to the bar and sw ngs her hips.
Pohl man ki cks the Piano Pl ayer, who stops.

JOANNE
He wants anot her bottl e.

BARTENDER
That's the third one today.... Al
right, here. Best in the house.

He hands her the doctored bottle. Joanne's unbuttoned coat
reveal s her scanty negligee. Sonme patrons whistle.

Joanne smrks at Pohlman and exits. Vaughn's nen gat her
around him

VAUGHN
Y all surround the house. Don't
get too close to him

SANCHEZ
You feeling up to it, Mtch?

M TCH
|"mpretty good, left as right.
Blast it, | want that bastard.

The nen | eave the bar.
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| NT. POHLMAN HOUSE/ PARLCR - DAY

The Bl onde Wman puts on the flinsy ni ghtgown, and Hanok
pull's on his pants.

HANOK
Cone in, Reverend. You too,
Joanne. You got sonething for ne.

Sl aughter enters. Joanne follows behind him She gives the
bottle to Hanok, who places it on a serving table. Hanok
fills a couple of glasses.

Sl aughter stares at the scantily-clad Bl onde Wnan.

Hanok gestures for both wonen to | eave the room and they
obey. Sl aughter kneels and ki sses Hanok's hand.

SLAUGHTER
My savior. | have the nanmes of
t hose who speak out against you.

HANOK
Good. They will be destroyed.

He hands a glass to Slaughter, and they clink gl asses.
Hanok takes a big gulp of the tainted whiskey.

Sl aughter raises the glass to his |ips. Hanok gasps. Gags.
Doubl es over in pain. Struggles to his feet and staggers.

Hanok reaches the door. Flings it open and races outside.
EXT. EGYPT MAIN STREET - DAY

Hanok reaches the street and col |l apses to his knees.

H s head jerks, and he vomts with violent novenents.

Repul si ve chunks of neat regurgitate fromhis nouth. He
al so expels part of his stomach lining and entrails.

M tch, Sanchez, and the two ranch hands converge on Hanok
fromall sides.

Hanok manages to renove the crystal rod from his pistol
grip. Jams it into the ground. It H SSES.

Vaughn watches froma distance. Phillips sneaks around a
corner and joins him

The four ranch hands surround Hanok and draw their guns.
Sl aughter runs up to them

SLAUGHTER
No! He's God's chosen one!

Sanchez clubs Sl aughter with his gun and knocks hi m down.
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Hanok scranbles to his feet. Extends his arnms outward, |ike
Christ on the cross. The nmen cock their weapons.

BEG N RANCH HANDS | LLUSI ON
Mtch spots Hanok's image in front of another ranch hand.

Sanchez watches Hanok's |ikeness position itself between
hi mrsel f and the second ranch hand.

Each man perceives a separate vision of Hanok, which
stations itself in front of a different person.

Al'l four nmen FIRE at the fal se i mages of Hanok. Their
bull ets pass through the illusions and strike each other.

Hanok' s i mages vani sh.
END | LLUSI ON
| NT. TUNNEL - DAY

Hanok hi des out-of-sight, in a hole. A circular tunnel
connects with it.

He chokes, gags. Ducks into the tunnel and vomts again.
EXT. EGYPT MAIN STREET - DAY

Bullets riddle and pierce the bodies of Vaughn's nen. They
fall, dead.

Vaughn approaches the dead nmen. Phillips observes the scene
froma distance.

VAUGHN
Where'd he go? Wiy the hell did
t hey shoot each other?
| NT. TUNNEL - DAY

Hanok lies still. Uses the crystal rod to scan fromhis
mout h, along his throat, and down to his stomach.

EXT. EGYPT MAIN STREET - DAY
Sl aughter cones to and wat ches Hanok el evate fromthe hole.

SLAUGHTER
He is risen!

Hanok waves the baton, and the hol e bel ow hi m cl oses.

He spits out a bloody chunk of neat. d owers at Vaughn and
| evel s the crystal rod at him

Vaughn sweats. Wsps of snoke emanate from his body, and he
stands nmotionless. Phillips retreats.
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Vaughn's clothes ignite and burn. He screans in agony. His
body MELTS with the intense heat.

Zandar, Karen, and Rachel observe the horrific sight outside
t he door of the newspaper office.

Vaughn's body becones nolten and conpacts into a putrid
ooze. Hi s remains collect in a |loathsonme puddle. It
evaporates in seconds.
SLAUGHTER
M ne eyes have seen the glory of
his terrible swift sword.

Hanok nmakes hypnotic eye contact with Phillips, who follows
the alien down a side street.

Zandar exam nes the spot where Hanok rose. @ ances at the
ground and vomt. Then, starts for the jail.

EXT. JAIL - DAY
Bi g Norman bl ocks the jail entrance.
Zandar approaches him The giant draws a revol ver.

Bl G NORVAN
What the Sam H Il do you want?

Zandar focuses on Big Norman and concentr at es.
ZANDAR (V. Q.)
(to Big Norman's m nd)
You wi Il stand aside, |let ne pass.
And, renenber nothing about this.

A bl ank countenance clouds Big Norman's face. He glides to
the side and all ows Zandar to enter the jail.

I NT. JAIL - DAY
Zandar creeps into the deserted room An enpty jail cell.
He wal ks around and stops when he hears a hol | ow CLUNK

He stonps on the wooden floor planks. Pulls up sone
fl oorboards, which reveal a deep hole with a | adder.

Zandar grabs a nearby lantern and lights it. Lowers hinself
t hrough the opening and onto the | adder.

I NT. TUNNEL - DAY - TRAVELI NG

Zandar's lantern illum nates a w de passageway. He travels
along the tunnel. The path curves, and he follows it.

Zandar turns the corner and freezes.
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Two gl ass containers in md-air. They store depleted
carcasses of the Storekeeper and the Tall Ranch Hand.

Zandar catches his breath, then continues along the tunnel.
| NT. POHLMAN HOUSE/ BEDROOM - DAY

Phillips sits on the bed. Faces Hanok, who stands.

PHI LLI PS
Mster... Hanok? On the surface,
you are invincible. You read
mnds. |f you feel threatened, you

set up a barrier around yourself.
But, you need humans to assist you.

HANOK
How can you hel p nme?

PHI LLI PS
Your problemisn't nmeans. |It's
nmet hod. Human beings don't conply
with verbal threats. They require
deeds before they act.

HANOK
Agreed. What kind?

PHI LLI PS
In your case, violent, tragic ones.
Spect acul ar deaths, w th many
i nnocent victins. | can advise
you. And be a witness, to credit
you Wi th causing these disasters..
| happen to know Governor W I son.

| NT. TUNNEL - DAY
Zandar's lantern reveal s another hole, with a | adder.

He clinbs up the | adder. Reaches a set of |oose
floorboards, simlar to the configuration at the jail.

Zandar stops and strains to listen.

HANCK (O S.)
Al right. But, don't think of
betraying nme, Phillips, or I"l
destroy you... Now, bring Reverend
Sl aughter to ne.

| NT. POHLMAN HOUSE/ BEDROOM - DAY

Phillips escorts Slaughter into the bedroom Sl aughter bows
and kneel s before Hanok.
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HANOK
The hour of judgnment is nearly upon
us. Together, we will prepare a
list of those to be saved.

SLAUGHTER
Hal | el uj ah.

HANOK
They will take a train to Denver.
Wait in the nountains for the
Rapture. God will raise themto
Paradise. W wll arrange for a
train, and | eave very soon

Sl aughter nods in agreenent. He rises, bows and exits.
Hanok turns to Phillips.

HANOK
You wi Il send another tel egram
| NT. SALOON - NI GHT
Pohl man sits and drinks with the Saloon Grl. A drunk

Layton | eans on the side of the piano. The Piano Pl ayer
pl ays a nel ancholy song.

Chili and Dickie stand at the bar, along with the Doctor.

The swi nging doors fling open, and Hanok barges in. Misic
stops. Hanok points at Pohl man.

HANOK
Pohl man. You're a deputy now.

POHLMAN
You force nme to resign as mayor,
steal ny wife, take over ny house.
Now, |'m supposed to help you?

HANOK
You' ve got one mnute to decide.

Hanok gl ares at the Bartender.
HANOK

The | ast whiskey | got here was a

little too strong.
The Bartender's face reddens. He perspires.
Hanok takes out his gun and activates the hidden crystal rod
in the grip. The Bartender glides from behind the bar,
drawn toward Hanok |ike a magnet.

Hanok waves his gun over the Bartender, whose body jerks and
twitches with each notion.
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Li ke a skilled puppeteer, Hanok forces his victimto bend
backwards. Further. Further. The Bartender's spine breaks
wi th a sickening CRACK

The body convul ses, then drops onto the floor.

HANOK
| believe I'll have ny bitches test
nmy food and drink from now on.
(to Pohl man)
Al'l right, Deputy?

Pohl man agrees wi thout hesitation. Hanok grabs the dead
Bartender by the collar and drags himoff.

LAYTON
VWhat's he do with them bodi es?

| NT. CHURCH - DAY

A full church. Slaughter at the pul pit, Hanok behind him
fl anked by Pohl man and Phillips, who wear deputy badges.

The congregation consists of whites and blacks. Al sit
t oget her, including Zandar and Karen.

Joanne and the Bl onde Woman join Big Norman by the altar.

SLAUGHTER
| shall acconmpany you on our
"Paradi se Express" train, tonorrow
at noon. Nanes are posted at the
train station. Those remaining..
Pray to join us later.

EXT. SLAUGHTER HOME - DAY

Rachel and Karen wait across the street and watch Zandar
enter the house.

| NT. SLAUGHTER HOVE/ PARLOR - DAY
Sl aught er and Zandar face each other.

SLAUGHTER
You are strange and i npudent,
Sanders. One nonment, you speak
like a white man. The next, like a
darkie. Wat is on your mnd?
Upset you are not on the list for
our "Paradi se Express" train?

ZANDAR
| notice Rachel is.

SLAUGHTER
If I weren't a man of God, |'d be
angry at you for turning ny wife
agai nst ne.
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ZANDAR
You are angry. But, your cruelty
is why Rachel left. Reverend,
you' re bei ng deceived by Hank.

SLAUGHTER
| understand the workings of God's
holy nessenger, and you do not --

ZANDAR
He's got nothing to do with God, or
the Lord, or anything like it.

SLAUGHTER
You have been corrupted by that
obscene at hei st, Karen Scott!

ZANDAR
You think Hank... is holy?

SLAUGHTER
"Ye shall know H m by H's deeds."

ZANDAR
Then know ne, you hypocrite.

Zandar enters Slaughter's mnd and concentrates.
BEG N SLAUGHTER S | LLUSI ON

Sl aughter witnesses the exact type of illusion Hanok
i npl anted. Zandar takes on the inmage of an angel.

END | LLUSI ON

Sl aughter stunbles and tries to keep his bal ance. Zandar
steadi es himand places himin an easy chair.

ZANDAR
| can do whatever Hank can. @QGve
you a vision. Read your m nd.
Ri ght now, you're thinking, "How
can there be bl ack angel s?"

Sl aughter sweats and trenbl es.

SLAUGHTER
"Be not thou far fromne, oh Lord.
Hasten thee to help nme."

ZANDAR
Hank and | are froma world where
the mnd is nore advanced.

SLAUGHTER
"He is ny refuge and ny fortress."

ZANDAR
Make you see anything we want.
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SLAUGHTER
"My Cod. In Hmw Il | trust."

ZANDAR
Anything. God. Angels. Devils.

Sl aughter staggers to his feet. Zandar points to his head.

ZANDAR
Here's where God is. Not in sone
nmyt hi cal kingdomin the sky, but in
the m nds of everyone... |'m not
here to destroy the fantasy that
people need. | want you to realize
who and what Hank is. Stop hel ping
hi m massacre peopl e!

SLAUGHTER
Get thee behind ne, Satan.

ZANDAR
In our world, he had no power. No
control of his own life, much | ess
others. Here, he's |ike a God.
But, he's really a nonster. A
canni bal , Reverend.

SLAUGHTER
| am deceived no |onger. The Bible
has foretold of you and Hank. 1In
"Revel ations.” You two are the
beast and the fal se prophet.

Sl aughter holds a crucifix in front of Zandar, who | aughs.

ZANDAR
' mnot a prophet, or a beast.
And, definitely not a vanpire.

Sl aughter pulls out a revolver frominside his jacket.

SLAUGHTER
"Many fal se prophets shall rise,
and deceive many. They shall show
great signs and wonders."

Sl aughter points the pistol at Zandar.

Rachel and Karen slip into the room Rachel takes down the
rifle fromthe nount above the fireplace mantle.

She pokes the weapon in Sl aughter's side.

RACHEL
Put the gun down, |saac.

ZANDAR
Rachel. No, please.
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KAREN

Don't do it, Rachel
SLAUGHTER

You will not shoot, wonan.
RACHEL

"' mthrough taking orders fromyou

SLAUGHTER
Forgive me, Lord. Deliver ny soul
from the sword.

BANG Before Slaughter pulls the trigger, Rachel shoots
him He collapses in a heap.

SLAUGHTER
"What God... hath joined...
together... let no man -- "

Sl aughter dies. Zandar grabs the rifle from Rachel.

ZANDAR
| could have stopped him Made him
think | di sappeared.

Bl G NORVAN
Drop it, coon.

Hanok enters with Big Norman, who points a gun at Zandar.

HANOK
(to Bi g Norman)
| f he vani shes sudden-like, fire
anyway... He'll still be there.

Zandar levels the rifle at Hanok, who shows fear.

ZANDAR
|"mnot afraid to die. Are you?

Hanok presses his gun against Rachel's back and engages the
crystal rod. Rachel's body jerks and twi tches. She
crunples to the floor, dead.

HANOK
She was.

This stuns Zandar. Hanok places the gun on Karen's back.
HANOK
So is she. Shall | give her a
heart attack too?
Zandar hands the rife to Big Norman and gl owers at Hanok.

ZANDAR
You savage bastard.
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SMACK!  Big Norman knocks out Zandar with the rifle butt.

Karen rushes to the unconsci ous Zandar .

Hanok waves his gun in her face. She freezes in a tabl eau.

Big Norman carries Zandar out of the room

Hanok drags the

bodi es of Sl aughter and Rachel and follows the giant.

I NT. JAIL - NI GHT

Zandar awakens on a jail cell bunk.

feet tied. Muth gagged and ears plugged with wax.

Bl i ndf ol ded.

Hands and

Bricks seal up the cell wi ndow. Zandar noans in pain. He

cocks his head, strains to hear.

Hanok stands in front of the cell and observes Zandar.

Pohl man waits at the desk.

ZANDAR (V. Q)
Are you there, Hanok?

HANOK (V. Q)

Pohl man told ne you were awake.

Norman hit you pretty hard.

wer e unconsci ous all day.

ZANDAR (V. QO.)
AmIl in the jail?

HANOK (V. Q)

You

|"mnot sure | can trust you. Open
your mnd to nme, prove me w ong.

Hanok concentrates for a nonent, then sml es.

HANOK (V. Q)

See? You mask your thoughts.

Zandar tilts his head up and sniffs.

HANOK (V. Q)

If you're searching for fresh air,
I"'mafraid | had to seal up your
wi ndow. Now, it's too thick to
recei ve and send m nd nessages
outside. Sorry if it is stuffy.
Had to take your baton, too.

ZANDAR (V. O.)

You're afraid of nme. | mght upset

your plans.

HANOK (V. Q)

If I let you run around free,
t hi nk maybe you'd try to stop ne.
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And tell people you' re a cannibal.

HANCK (V. Q)
(after a beat)
Know where the bodies are
buried?... Well, | enjoy the
pl easures of the flesh, in nore
ways t han one.

ZANDAR (V. Q)
How can you -- ?

HANCK (V. Q)
| grew up in the wilderness. W
did anything to survive. 1've
expl ored planets where there were
food short ages.

ZANDAR (V. Q)
There's plenty of food on earth.
You don't have to eat humans.

HANCK (V. Q)
Earthlings raise cattle for food.
Chickens. W're far above this
species. They are ny cattle.

ZANDAR (V. O.)
Wy the train to Denver?

HANCK (V. Q)
Ah, the train. Slaughter and his
wi fe dying creates two vacanci es.
| filled themw th two of your
friends. Karen and Jerem ah.

ZANDAR (V. Q)
You bast ard.

HANCK (V. Q)
You' ve picked up sone | oca
vernacul ar yourself. The
obscenities, | nmean. Cool.

ZANDAR (V. Q)
Wiy do you let ne live?

HANCK (V. Q)
(sarcastic)
Murder royalty? That's a capital
of fense on our planet...Besides,
may need you sonetinme, though
can't imagine the circunstances.

ZANDAR (V. Q.)
Is it day or night?

90.
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HANCK (V. Q)
Just about mdnight... Train to
Par adi se | eaves in twelve hours.

Hanok | aughs and saunters away. Pohl man shrugs, puzzl ed by
the silent conversation between the two aliens.

EXT. EGYPT MAI N STREET - DAY
A western Exodus. PEOPLE head toward the train station.

Joanne assists citizens to abandon any large itens they
bring with them including |ivestock.

The beautiful Bl onde Wrman wal ks wi th husband and son.

Bi g Norman, gun drawn, escorts Jerem ah toward the train

station. Dickie, Sara, and Chili follow behind.
SARA
Don't takes ny boy. Pl ease.
Bl G NORVAN

H's name's on the list. He goes.

CHI LI
Ain't no other darkies on the |ist.
Way you takin' Jerem ah?

Bl G NORVAN
How the Sam Hi || should I know?
Sonebody' s gotta shine shoes.

EXT. EGYPT TRAI N STATI ON - DAY

A CROND waits. People crawl around the termnal, by the
ticket office, and on the platform Sone read froma |ist
of nanes tacked onto a nessage board.

Joanne carries a clipboard and checks off passenger nanes.
Layton stands with the husband and son of the Bl onde Wnan.

Hanok stations hinself on the platform Karen beside him
Joanne gl ances at her watch. Layton approaches her.

LAYTON
M z Joanne. Lookie here. Hank, or
the Lord or soneone done screwed
up. What the hell the Lord be
wantin' with me in heaven anyways?.

BLONDE WOMVAN
Layton. M husband and son are on
the list. 1'll give you a hundred

dollars to take your place.

JOANNE
Not allowed. Mve al ong, Layton.
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BLONDE WOMVAN
| should be with ny husband and
child, not left with... him

JOANNE
Life goes on. You can al ways get
anot her husband. Another brat.
And, I'mstickin' wi th Hank.

LAYTON
I"'mtellin'" you, | don't bel ong.

HANOK
Even heaven needs a sinner, Layton.

Big Norman arrives with Jerem ah and the other bl acks.

CHI LI
M ss Karen. You goin' too?

KAREN
Afraid so.

Hanok escorts Karen to Layton's group and whi spers to Big
Nor man, who nods.

Hanok gestures for silence, then addresses the crowd.

HANOK
Goodbye, brethren... Anyone who
tries to get on or off the train
w thout ny perm ssion will be
killed dead by Deputy Nor man.

Big Norman cocks his pistol. Non-passengers back away from
the station. Hanok plops down on a bench.

Joanne checks her watch again. A train WH STLE drowns out
al | conversations.

People freeze. A trainrolls into the station.
I NT. JAIL - DAY

Zandar stretches on the cell bunk. Hears the piercing train
WHI STLE t hrough his plugged ears.

BEG N POHLMAN S | LLUSI ON

Pohl man perceives a phantom form of Hanok, who points at
Zandar in the cell.

HANOK
Watch himclosely. Don't bother ne
until after the train | eaves.

Pohl man nods. Hanok takes a seat at the desk. d ances
t hrough a | edger.
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END | LLUSI ON
EXT. EGYPT TRAI N STATI ON - DAY
Hanok remai ns notionless on the platform bench.

The train consists of a single |oconotive, four passenger
cars, and two boxcars.

The TRAI N FI REMAN and ENG NEER exit the | oconptive cab.

TRAI' N FI REMAN
Dam donkey dung. Wat a nob.

ENG NEER
Good thing themextra cars was
added... Al aboard, everyone!

Hel p the kids and ol d ones on!

The Engi neer, Train Fireman, Joanne, and Bi g Norman assi st
young and old into the train.

Passenger cars fill up. Big Norman and Joanne usher the
rest of the riders into boxcars like cattle.

Big Norman forces Karen into a car. Pries Jerem ah from
Sara and throws himinside. Karen conforts the youngster.

Dl CKI E
Be careful, son.
JEREM AH
Il will, Papa.
SARA
Jerem ah. We'll be joinin' you
soon, | feels it in ny heart.
Bl G NORVAN

That's damm touchin'.
The final travelers pile into the train

TRAI' N FI REMAN
G eat horny toads. W gonna nake
it up to the bridge?

ENG NEER
Damm track runs crooked as a dog's
hind | eg, three percent grade al
the way. They shoulda give us a
bi gger | oconotive. But, we'll nake
it, barely crawin’

The two nmen enter the | oconotive.

The Bl onde Wman waves a tearful goodbye to her husband and
son. Joanne drags her away.
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The train STEAMS away fromthe platform
EXT. EGYPT MAI N STREET - DAY

The Doctor rests in a rocking chair and uses a | ong
j ackknife to whittle on a piece of wood.

Sl aughter's buggy trots out of towm. A lone white horse
pulls it. Phillips drives, with Hanok the only passenger.
The Doct or shakes his head.

EXT. EGYPT TRAI N STATI ON - DAY

A stone-faced i nage of Hanok remains seated on the bench.
Peopl e aboard the train express farewells to those who stay.
Sara and Dicki e weep.

The Bl onde Wman catches one | ast glinpse of her husband and
son. The train noves out of eyesight.

Chili tries to confort Sara and Dickie. The three wal k away
fromthe train station. Sara weeps

I NT. JAIL - DAY
Pohl man sits and yawns.
BEG N POHLMAN s | LLUSI ON

Hanok's i mage continues to sit at the desk and exam ne a
si ngl e page of the | edger.

| LLUSI ON ENDS
EXT. EGYPT MAIN STREET - DAY

Sara, Dickie, and Chili walk down the street. Big Nornman
strides past them and chuckl es.

The trio approaches the Doctor, who stops whittling.

DOCTOR
"Behold a pale horse. And his name
that sat on himwas Death. And
Hell followed with him"

CHI LI
Say what, Doc?

DOCTOR
Hank. And Deputy Phillips. Riding
Reverend Sl aughter's buggy.

SARA
Hank? Ridin' where? Wen?

DOCTOR
The nmountains. Two m nutes ago.
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Dl CKI E
Wiy, we's just left him sittin' on
a bench, starin' all fish-eyed at
the train pullin' out.

CHI LI
Wbul da passed us by, sho' nuff. But,
he ain't.

DOCTOR

I"mtelling you, it was Hank.
"CGod's Messenger". Big as life.

Di ckie shrugs. Gazes at the Doctor's |long jackknife.
I NT. JAIL - DAY
Big Norman flings open the door. Pohlman sleeps in a chair.

Bl G NORVAN
Pohl man!  Get your sorry ass up!

Pohl man wakes up with a start.

POHL VAN
You can't talk to ne |like that,
Norman. |'mthe mayor --

Bl G NORVAN

You were the mayor. Crazy buzzard.
Left the door unlocked. Sleepin',
i nstead of guardin' your prisoner.

POHL VAN

Hank's been here the whole tine.
Bl G NORVAN

VWher e?
POHL VAN

There. At the desk. You blind?
BEG N POHLMAN S | LLUSI ON

Pohl man points at Hanok's image. It still studies the
si ngl e | edger page.

Big Norman wal ks into the apparition, and the illusion of
Hanok di sappears.

END | LLUSI ON

Pohl man's eyes widen. Big Norman spins the enpty desk chair
around and gl owers at Pohl man.

Bl G NORNVAN
VWhat? Here? You bl ockhead!
You're blind drunk
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EXT. JAIL - DAY
Sara, Dickie, and Chili listen through the open door.

POHLMAN (O. S.)
Hank was there. Plain as day.

BI G NORMAN (O. S.)
Lay of f the whiskey, fool.

POHLMAN (O. S.)
|'"mgoin' to the saloon. You can
go to Hell.

Pohl man stornms out the entrance and passes the black trio.
Big Norman slanms the door and locks it fromthe inside.

CHI LI
Sanders done told ne Hank can nmake
spooks to happen.

DI CKI E
Make fol ks see himin three spots?

SARA
Maybe wanted fol ks thinkin' he's
snoopin' on 'en? In truth, he
probably headed for some nore evil
doin". W gots to get Sanders outa
jail, right quick.

Dl CKI E
You | oco, woman?

Chili watches a HOUND near the jail wall. It digs a deep
hol e and buries several long rib bones.

CHI LI
Di cki e. Ever seen bones like that?

Dickie turns. The dirt collapses. The dog falls through a
cavity in the street, YELPS, and nmanages to scranbl e out.

I NT. JAIL - DAY

Bi g Norman wat ches Zandar. He hears the floorboards RATTLE
and investigates.

He | ocates the | oose floorboards. Lifts them Dickie ains
the Doctor's jackknife at his nose.

Bl G NORVAN
What you reckon on doin' with that?

DI CKI E
Cuttin' you a new asshol e.

Bi g Norman rai ses his hands and surrenders.
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| NT. TUNNEL - DAY

Di ckie stands on the top rung of the |adder, below the jail
floor. He pokes the jackknife against Big Norman's chest.

I NT. JAIL - DAY

Dickie craw s out of the hole, and extracts Big Norman's gun
fromits hol ster.

Dl CKI E
| ought to shoot you straight away.
Big Norman cringes. Chili clinbs the [adder. Sara foll ows.
Bl G NORVAN

VWhat the SamH | 1? Hank'll catch
you. You coons stupid, or what?

Dickie clubs Big Norman with the gun. The big man drops to
the fl oor, unconsci ous.

DI CKI E
| guesses we's "or what."

Chili goes through the unlocked cell. Unties Zandar's
bl i ndf ol d, hands, and feet. Sara renoves the gag.

Zandar blinks his eyes and picks the wax out of his ears.
EXT. TRAIN - DAY

The train CLATTERS toward the nountain range.

EXT. JAIL - DAY

Dickie, Sara, and Chili exit the jail. Zandar steps onto
the dirt street and concentr at es.

ZANDAR
| need the fastest horse in town!

A high-pitched horse WHI NNY rings out, and a stable door
BURSTS open.

A beat later, a jet black horse energes and gallops to
Zandar. He admires the horse for a nonment and appears to
meld his mnd with the animal's.

Zandar junps on the horse's bare back

ZANDAR
Bl ack is beautiful. Hut !

The aninmal rears up, and takes off at breakneck speed toward
t he nountai n range.

BI G NORMAN (O. S.)
"1l kill you damm coons!
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Sara and the others scatter.

Big Norman bursts through the jail door. He holds a rifle.
Takes after the three.

The giant places a foot into the hole where the dog fell.
He hollers and plumets down into the deep pit.

EXT. RAI LROAD TRACKS - DAY

Zandar exhorts the black horse. The aninmal's pace increases
wi th each stride.

EXT. MOUNTAI NS/ TRAI N - DAY
The train winds up through the nountains at a | azy pace.
EXT. TRAI N BOXCAR - DAY

Karen and Jerem ah stare out the boxcar. Their eyes w den,
when they spot Zandar on horseback behi nd them

Zandar and horse approach the train.

The horse | oses footing and threatens to fall off the
preci pice. The animal regains bal ance and gal |l ops cl oser.

Karen stretches out her hand to pull Zandar into the boxcar.
She hears a | oud BUZZ.

An intense, green light encircles Zandar's body. He
vani shes off the horse.

EXT. BRI DGE - DAY

Large cross tinbers border the frame bridge. They extend up
fromthe railroad tracks.

Catwal ks fl ank each side, with narrow gaps between the
tracks and footways.

The canyon and river lie three hundred feet bel ow

At one end of the bridge, part of the alien ship folds into
the rock and juts out. Hanok and Phillips stand next to the
spacecraft, on a catwal k.

A green light FLASHES. Zandar materializes on the bridge,
between the track rails.

Hanok and Phillips advance toward Zandar. Hanok takes out a
crystal rod.
HANOK
You forget, Zandar. Maybe | can't
harmyou with this. But, | can

transport you anywhere | want.
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ZANDAR
You said the craft couldn't be
fixed. You lying piece of --

HANOK
Watch the | ocal vernacular. The
obscenities, | nean. Ha, ha..
Navi gation control stabilized days
ago. | took a conmponent fromthe
console and hid it, so you couldn't
tell it was working.

ZANDAR
O course, you'd rather stay. But,
why keep ne here?

HANOK
If we don't return hone, they'l|
figure we're dead and rule this
pl anet unsuitabl e.

ZANDAR
Then, you'll have your ki ngdom al
to yourself.

HANOK

| couldn't let you board the train.
You mi ght convince themto stop.

Hanok turns around and passes the crystal rod fromthe top
of the bridge to the bottom A thin, transparent green nesh
screen APPEARS between the tracks, behind them

ZANDAR
Force fiel d?

HANCK
In two mnutes, the irresistible
force neets the i movabl e obj ect.
When the train hits this, it'll
buckl e and take a nose-dive off the
bridge. No survivors, |I'mafraid.

ZANDAR
A show of power to the state?

Hanok nods.
ZANDAR

No good. People will figure you
just blew it up with dynamte.

HANOK
Nobody wi || hear an expl osi on.
And, |'ve got an eyew tness right

here. A respected geol ogi st.

Zandar glowers at Phillips. Hanok |aughs.
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PHI LLI PS
We sent the governor a tel egram
telling himwhat's going to happen.

HANOK
I f that doesn't inpress him I'lI
do sonet hing even nore outrageous.
Maybe have a pack of mountain |ions
attack his honme?... Now, | suggest
you clinmb up here.

Zandar hesitates.

HANOK
O, stay there and get hit by the
train? O junp off? | really
don't care, either way.

Zandar gazes down the steep canyon.

ZANDAR
If they see ne, maybe the train can
stop in tine.

HANOK
| can transport you again.

ZANDAR
Not if | concentrate nmy thoughts to
stay in one place.

Hanok points the crystal baton at Zandar. Nothing happens.

HANOK
Al'l right, give nme your gun
Phillips. 1'll shoot the son of a

bitch and toss himinto the river.
Hanok stuffs the baton in his pocket.
Phillips hands hima gun.

Hanok points the gun at Zandar and pulls the trigger.
CLI CK.  Not hi ng happens. Hanok checks the chanber.

HANOK
Phillips, you dunmb shit. You
forgot to load it!

PHI LLI PS
Sorry. But, |'mno gunnman.

Phillips funbles in his pockets for bullets.

HANOK
Forget it. 1'll push himoff.

He |l owers hinself between the tracks and attenpts to grab
Zandar, who delivers a left jab to Hanok's nose.
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Hanok backs up a step. Rubs his bl oody nose.

HANOK
Fisticuffs, eh?... Zandar, |'m
bi gger and stronger than you.
ZANDAR
So, you won't mind if | put up a

struggl e?
Hanok barrels into Zandar. They westle and fight.
EXT. TRAIN - DAY
The train CHUGS around the wi de bend in the track.
EXT. TRAIN I NT. LOCOMOTI VE CAB - DAY
The Train Fireman gl ances outside the train.

He does a doubl e-take, when he spots Zandar and Hanok battle
on the bridge.

TRAI' N FI REMAN
Holy turkey turds! Look! There's
peopl e on the bridge!
The Engi neer reaches for a lever on the floor and pulls it.

The air brakes engage. Billows of steam H SS and bel ch from
t he wheel s. SPARKS shoot out, as netal SCREECHES on netal .

EXT. BRI DGE - DAY
The train approaches. Phillips panics.

He spins and dashes down the catwal k, toward the spacecraft
at the end of the bridge.

He noves around the force field and stations hinself in a
position of safety, between the force field and the ship.

Hanok knees Zandar in the stonmach. Zandar doubl es over, and
Hanok drags himto the catwal k. Tosses himover the bridge.

Zandar manages to grab hold of a wooden tinber on the
out side of the bridge.

Hanok stonps on Zandar's hand. Zandar pulls his hand away
and hangs on with the other. He dangles in the air.

HANOK
Are you ready to die?

Zandar reaches with his free hand and grabs Hanok's ankl e.
Hanok stunbles and hits his head on a wooden tinber.

Zandar continues to hang onto Hanok's ankl e.
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Dazed, Hanok attenpts to get his foot |oose. Zandar won't
rel ease him

EXT. BRI DGE/ I NT. LOCOMOTI VE CAB - DAY

The hissing, screeching train rattles onto the bridge. It
brakes, and the wheels shimy on the tracks. The train
threatens to derail

Hanok yanks his leg free. Zandar falls.

Hanok | oses his bal ance, trips, and tunbles into the gap
bet ween the tracks and catwal k.

The gap pins and traps him He struggles to escape, but is
stuck. The train slows and runbles toward Hanok.

Zandar dangles froma tinber frane, below the track |evel

The Engi neer and Train Fireman gape open-nouthed fromthe
| oconotive. Hanok strains to pull his body out of the gap.

The | oconotive and passenger cars roll past Hanok and tw st
himat the waist.

Hanok shrieks in agony. H's |ower body spins around in a
grot esque spectacle. Pieces of clothing fly off.

Hi s pocket rips apart.
The crystal rod falls into the river bel ow

The cowcatcher at the front of the | oconptive strikes the
force field and crunples. The train stops with a jolt.

The bridge and the | ast boxcar trap Hanok's tw sted body.

Sonme passengers scream and panic. Qhers | ean out w ndows,
to discover what nmade the train stop

Zandar scal es the outside framework of the bridge |like a
jungle gym and heads toward the front of the train.

The Train Fireman tunbl es out of the | oconotive.

He exam nes the crushed cowcatcher. Bangs his fist against
the green, sem -invisible force field barrier.

TRAI' N FI REMAN
"1l be a road apple. Wat's this?

He spots Phillips and part of the spacecraft that sticks out
fromthe rock

TRAI' N FI REMAN
Who' re you? And what's that?

Karen and Jerem ah peek out the open door of the boxcar and
see Zandar scranble up to the catwal k.
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KAREN
Zandar!

Zandar mekes his way to Karen and grasps her hand. Jerem ah
smles at Zandar.

JEREM AH
What you doin' here, Sanders?

ZANDAR
| cane to take you all hone.

The Engi neer appears on the top of the boxcar.
ENG NEER
Hey you! Your name Zandar? You'd
best get over here. Your friend
wants to talk to you

The Engi neer hurries down the boxcar and onto the catwal k.

ENG NEER
Never seen this before. Heard
about it happenin'. In that

new- f angl ed underground train in
London. Poor guy's all tw sted up.
Soon as we pull away, all his guts
gonna spill out.

He | eads Zandar al ong the catwal k to Hanok.

The | ast boxcar pins the alien against the side of the
bridge. Hanok is barely alive.

HANOK
(weak)
Zandar. ..

Hanok' s mangl ed | ower body twi sts |ike a corkscrew.

HANOK
Zandar. | can't get out. Don't
feel anything. 1'mgoing to die..
| went power crazy... Wsh it...

never happened.

ZANDAR
You really nean it?

HANOK
No. Thought you m ght |ike to hear
nme say |'msorry.

He tries to reach his gun belt, but fails.

HANOK
My gun grip. The conponent is
inside, next to the crystal.
You'll need it, to get hone.
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Zandar renoves the damaged gun from Hanok's shredded
hol ster. He takes the crystal rod and a tiny conponent from
t he hol |l ow pistol grip.
Hanok grabs onto Zandar's | eg.

HANOK
Let me die. Down t here.

Zandar forces a smle. He waves the crystal rod toward the
force field, and it disappears.

The train rolls ahead a few feet and rel eases Hanok's body.

Hanok tunbles off the bridge and plunges into the river at
t he bottom of the canyon.

The train stops. Zandar spies Phillips, who remains on the
catwal k, next to the spacecraft.

Zandar approaches Phillips, who backs up.

PHI LLI PS
Don't hurt me! Don't hurt me!

ZANDAR
| won't touch you. But, what do
you think the local citizens wll
do to Hank's right-hand man when
t ake hi m back?

PHI LLI PS
"1l see you in Hell.

Phillips leaps off the bridge to his death.
EXT. EGYPT TRAI N STATI ON - DAY

The train returns to the station. People exit, sone reunite
with those | eft behind.

Zandar and Karen escort Jerem ah out of the boxcar.

Sara and Dickie hug Jeremah. Chili pats the youngster on
t he back. Zandar ki sses Karen.

| NT. TUNNEL - DAY

Bi g Nornan regai ns consciousness. Stunbles along the tunnel
as it curves.

He reaches the bodies of Slaughter and Rachel. They hang in
m d-air, encased in the glass containers.

Bi g Norman hyperventil ates and staggers forward.
He spots three nore containers. First, the half-eaten

corpse of the Bartender. Then, skeletal carcasses of the
st orekeeper and Tall Ranch Hand.
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No flesh on the last bodies. Only the heads renmain intact.

Big Norman gags. Gabs his head in pain. Crunples to his
knees. Falls on his face, dead.

EXT. EGYPT MAIN STREET - N GHT

Dar kness in the shops and houses. Enpty streets. Zandar
and Karen wal k on the wood si dewal k.

KAREN
You said you had a surprise for ne?
But, it's so |ate.

ZANDAR
You'l |l see.

EXT. EGYPT WEEKLY NEWS - N GHT
A solitary oil lanp illum nates the inside of the office.

KAREN
Why's the office open?

| NT. EGYPT WEEKLY NEWS - N GHT
Karen enters with Zandar. Her eyes w den. She gasps.
Clay and Rachel wait at the desk, both alive.

KAREN
Clay! Rachel!

Karen rushes to them and hugs bot h.

ZANDAR
| had to restart their hearts. Do
some mnor skin repair. They may
have to nove to another town. Hard
to tell how people will treat them

CLAY
Mss Karen... | feel Ilike..
sl ept for a week...

ZANDAR
(whi spers to Karen)
Good t hing nobody enbal ned him
Karen enbraces Zandar, and they Kiss.
EXT. DARKI ETOMNN - DAY

Early norning. Darkietown residents assenbl e outside shacks
and cabins. Karen stands beside Zandar.
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ZANDAR
(to the crowd)
| want to thank you all, for
hel ping me. | couldn't have
survived w thout you.
DI CKI E
Sanders. |I'mthinkin' the shoe's

on the other feet. You saved us.

They all cheer. Zandar raises his hands to request silence.

ZANDAR
| have a gift for you, if you want
it. You all know I have... special

abilities. To change things. |
can change the col or of soneone's
skin. Turn a black person into a
whi t e person.

CHI LI
Hol d on, Sanders. You sayin' you
can make us'n into white fol ks?

ZANDAR
As many who want it. I'll stay for
as long as it takes.

The bl acks tal k anong t hensel ves for a few seconds.

KAREN
You' re | eavi ng?

ZANDAR
| don't belong here. | have to go
back to nmy own worl d.

Dl CKI E
Sanders. A week back, |'da took
your offer --

CHI LI

But, you taught us to gets respect.
We gots it. Learned to respect
ourselves, too. Future |ook better
for young 'uns |ike Jerem ah.
Thanks, but no.

SARAH
| gots to agree with them |I's
right happy the way I is.

DI CKI E
Me too. We's black, but we's human
beings. W's proud to be bl ack.

ZANDAR
Do the rest of you feel that way?
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One-by-one, the blacks nod in agreenent. Zandar sm | es.

ZANDAR
Then, I"'mready to | eave. Goodbye.

He hugs Sara, then D ckie.
ZANDAR
(whi spers to Dickie)
Keep di ggi ng, Dickie.
D ckie winkles his nose and squints at Zandar, puzzled.

KAREN
(to the others)
Can | speak with Sanders? Al one?

The joyful blacks |eave. Karen turns to Zandar.
KAREN

You honestly think 1'd let you
| eave wi t hout nme?

ZANDAR

You don't know what you're saying.
KAREN

O course | do. | love you
ZANDAR

It's a long journey to ny planet.
Qur bodi es m ght not survive there.
We m ght have to netanorphosize.

If we did, it could change our
enotions. W mght not even |ove
each ot her anynore.

KAREN
"1l chance it. WIIl you?

ZANDAR
It's very dangerous.

KAREN
| Iike adventure... Face it. | am
your destiny.
They ki ss.
EXT. DARKI E MOUNTAI N - DAY

The spacecraft folds out of the nountain. Ascends into the
sky and di sappears.

INT. DICKIE'S M NE - DAY

Dickie at work in his mne. Hamers the mne wall with his
pi ckaxe. Loose rocks and stones fly out fromthe wall.
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He wi pes the sweat fromhis face with a handkerchi ef.
Notices notices the tiny bore hole.

A heal thy swi ng smashes the pickaxe square on the hole. A
smal | crack opens.

A heavier blow SPLITS the crack open and reveals a deep gap.
Wth a wide vein of silver.

Di cki e uses the pickaxe, digs out nore rock, and exposes
nore silver.

He pulls out a chunk of the precious netal and stares at it.

Dl CKI E
Silver!... Praise God, we's rich

EXT. SPACE
The alien ship accel erates through space.
| NT. ALI EN SPACECRAFT

A happy Zandar and Karen relax in the bow -shaped chairs.
Zandar thinks for a nonent and scratches his head.

KAREN
What ?

ZANDAR
The crystal batons. Hanok had both
of them | recovered the one in
his gun. He had the other in his
pocket... Well, it's probably at
the bottomof the river. No one
will ever find it.

EXT. R VER - DAY

A grizzl ed PROSPECTOR pans for gold at the edge of the river
bank. He spots sonething that glistens in the water.

The Prospector reaches in and pulls out the crystal rod. He
| ooks at it, puzzled. Dismsses it. And tosses it away.

FADE QUT.
THE END
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