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I NT. LI NCOLN MEMORI AL - DAY

Close on s set of intense marble eyes. Pulling back, it is
revealed that it is the statue of the Abraham Lincoln. W
reverse and | ook out at the mall and the reflection pool,

t hen nove through the pillars to the outside.

EXT. LI NCOLN MEMORI AL - DAY

There, on the steps, a political rally is being held by a
candi date for President. W see people hol ding
campai gn posters.

Bobbi ng up and down on the cardboard placards, is the face
of the man speaking, it is SENATOR CLAYBORN WRI GHT (50’ s)
strong, fit for his age and popul ar.

The Posters read "The Wight Man for The Job" C ayborn
smles as he delivers another stirring speech. He wears a
red power tie over a white shirt.

Hs sleeves are rolled up to give the appearance of an
everyday guy. People cheer and call his name, he settles
t hem down to nmake anot her point.

CLAYBORN
| stand in the shadow of this great
man behind me not to equate nyself
with him but as a rem nder as to
what | must live up to. As your
President | promse to fulfill his
| egacy and | ead this country under
t he banner of freedom which he
saved for us all

More cheers, he waves and thanks them nodding in
affirmation, he clasps his hands in victory. There are no
Hi spani cs anongst the crowd of well wi shers. He is the lily
whi te candi date, and his constituents are blue collar and
white.

CLAYBORN
We need tougher immgration |aws.
Qur borders are being overrun with
undesi rabl es that threaten our way
of life. Snmuggling in drugs and
guns that are killing our young
peopl e.

He steps away fromthe podium His political aide and Press

Secretary ROBERT GARRETT (30’s) capable and organi zed, joins
him he is all smles.

( CONTI NUED)
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ROBERT
Your nunbers are through the roof
Senat or.

CLAYBORN

Except for the Hi spanic sector

ROBERT
We antici pated that, considering
your tough stance on border

control
CLAYBORN

Yes pl acate one, upset the other.
ROBERT

You have to keep in your
denogr aphi cs.

CLAYBORN
It still |eaves a bad taste.

Cl ayborn nmoves through the crowd, shaki ng hands and signing
aut ographs. He is the bel oved favorite son.

ROBERT
The Presidency is as good as yours.

CLAYBORN
Don't be so confident, if there is
one thing for certain in DC, it’'s
that nothing is for certain.

ROBERT
They | ove you Sir.

Cl ayborn breaks through the crowd to his vehicle. H's
security guard opens the door for him He pauses in
reflection before stepping in.

CLAYBORN
" mnot doing this for popularity.

ROBERT
Certainly sir.

CLAYBORN
| have dedicated ny life to
service, first the mlitary, then
congr ess.
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ROBERT
| under st and.

CLAYBORN
Do you, do you really, |ook at
t hose people, they are trusting
their lives to nme. Think about that
for a nonent.

Cl ayborn gets in the car.

I NT. CAR - DAY

El sewhere in Washi ngton BECKETT NI XON (40’s) a w dower, an
obvi ous m x Hi spanic, Anerican heritage. He drives his
daughter AMELIA (10) to school. Beckett is a Psychiatrist
with Veterans Affairs, overworked and under paid.

Anelia is a typical ten year old, but very smart in school
especially history. Anelia plays on her phone, Beckett
wheel s up to the front of the school and stops.

Amelia puts the phone in her backpack. She settles | ooking
out at the kids wal king into the school.

BECKETT
Got everyt hi ng?

AVELI A
Yeah.

BECKETT
Home wor k?

AVELI A
Dad, yes.

BECKETT

Just checki ng.
Anel ia facing forward.
AMELI A
Mss Sins is a good teacher, you'd
i ke her.
Beckett getting where she is going.

BECKETT
Honey.
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AMELI A
She needs help with the field trip.

BECKETT
| don't know if | can.

AVELI A
Pl ease, just talk to her.

BECKETT
| may have to work.

AMELI A
Mom woul dn’ t m nd.

Amelia has hit a nerve, Beckett frowns.

BECKETT

Don’t bring up your nother.
AVELI A

Dad she’s been dead for a two

years.
BECKETT

Wrk takes a ot of ny tine.
AMELI A

You al ways have to work.
BECKETT

No | don't.
AVELI A

Yes you do, and your always | ate.
BECKETT

As soon as things settle down,

we' || spend nore tinme together.
AVELI A

That’s what you said | ast nonth.
BECKETT

| prom se.
AVELI A

You don’t ever keep your prom ses.

Amelia junps out of the car. Beckett follows her.



EXT. CAR - DAY

Beckett trots around the car to Anelia. He | ooks
heart br oken, Anelia backs up.

AVELI A
| didn’t nean that.

BECKETT
It’s okay.

Com ng through the crowd of kids is Mss JENNI FER Si ns
(30’ s) average height, attractive. Anelia |ights up seeing
her.

AVELI A
M ss Sins!

JENNI FER
Hell o Anmeli al!

Anelia turns to i ntroduce her father.

AMELI A
Mss Sins this is ny Dad.

Jenni fer extends her hand.

JENNI FER
Jenni fer Sins.

BECKETT
Beckett, nice to neet you

JENNI FER
Arelia is one of ny brightest.

Anelia blurts out quite suddenly.
AVELI A
Dad said he'd be happy to help with
the field trip.
Beckett shoots her a | ook.
JENNI FER
That is great, we need nore parents
i nvol ved.

Jenni fer addresses Aneli a.
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JENNI FER
Better run on to cl ass.

ANVELI A
Sur e.

Amelia turns back to Beckett, he gives her a hug. Beckett
whi spers in her her.

BECKETT
|’ mgoing to get you.

Anrelia sm | es and whi spers back

AVELI A
You can thank ne | ater.

BECKETT
Remenber, Savannah is going to pick
you up.

AVELI A

| renenber, see ya.

Jenni fer and Beckett watch her run on. Beckett tries to get
out of it.

BECKETT
Look, | don't knowif | can.

JENNI FER
That' s okay.

BECKETT
You sure?

JENNI FER
Absol utel y.

Beckett feeling guilty.

BECKETT
Way not, where are we goi ng?

JENNI FER
| don’t want to put you out.

BECKETT
The governnent owes ne a norning.

JENNI FER
Great, The National Gallery.
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BECKETT
Right up ny ally.

JENNI FER
You don’t m nd?

BECKETT
Keep going on and | m ght change
it.

A | augh between them both. Beckett heads for his car.

JENNI FER
Tonmorrow Ni ne o' cl ock

BECKETT
['ll be there.

Beckett drifts on, there is a pleasant | ook on both their
faces.

I NT. LI NCOLN MEMORI AL - NI GHT

Abraham "ABE" a honeless man in his late fifties, huddles
behi nd the giant statue of Lincoln to keep out of the w nd.
It is pouring down rain outside.

Abr aham | ooks gaunt from not enough to eat and being on the
street too long. H's face is weathered and worn. W see dog
tags peeking out fromunder his arny fatigue field jacket,

whi ch does not provide enough protection fromthe el enents.

He has a scraggly salt and pepper Shenandoah styl e beard,
with the hair grown full and |ong over the jaw and chin,
meeting with the sideburns but |acking a nustache. By his
frame we can tell he is a tall and | anky i ndi vi dual .

Dressed in tattered worn clothes, he curls up in the corner
trying to get sone sleep. Suddenly |ightening and thunder
roars outside and startles hi mawake.

Hs wild eyes flip open wde. He quickly surveys his
surroundi ngs. Scared and al one, he struggles to get to his
feet. Unfolding fromthe unconfortable position on the hard
concrete, he groans as his bones crack.

As he rises a prescription pill bottle falls out of his
pocket, it bobbles enpty across the concrete. He stands
there shivering trying to shake off the cold, another

t hunder ous expl osion fromthe heavens boons through the
chanber .
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He jerks around and stares straight up at the brooding
statue of Lincoln. Lightening, flashes across the marble
face, casting nightmarish shadows on the walls and fl oor.
The statue seens to stare down at him

ABE
Me?

Abe remains frozen staring up at the statue. Another crack
of thunder and nore |ightening.

EXT. LI NCOLN MEMORI AL - NI GHT

A lightening bolt hits the Menorial’s |ightening rod.
Electricity travel s downwards al ong the pol e, but soneone
has forgotten to ground it.

I NT. LI NCOLN MEMORI AL - NI GHT

Rain has drifted into the opening, Abe’'s feet are standing
on the danp concrete.

VWHEN -

The surge of electricity fromthe |Iightening shoots al ong
the concrete. It hits Abe, he is |lifted off his feet and
t ossed backwards as the electricity passes through him

Unconsci ous and snoking fromthe el ectrical burns,
he | ays there splayed out on the front steps, noaning with
his arnms outstretched |ike a Christ on the crucifix.

| NT. NATI ONAL GALLERY - DAY

Anelia’ s class tours the halls and galleries lined with
pai ntings and ot her artwork. Jennifer and Beckett hang back
corralling the students to keep them from wandering off.

They enter the hall of Presidents. Mdst of the kids are just
glad to be out of class and gossip, but Anelia is
enthrall ed. She is popular and | eads a group pointing out
facts on the different Presidents.

Jenni fer and Beckett watch, admring her enthusiasm The
youngster nmanages to keep the others interested.

JENNI FER
She’s a natural teacher
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BECKETT
A bit bossy too.

A | augh between t hem

JENNI FER
Not a bad thing, for young girls.
BECKETT
| pity the man who falls in |ove
with her.
JENNI FER
Your | ucky.
BECKETT
How so?
JENNI FER

She has direction in her life.
Beckett | ooks fondly at his daughter.

BECKETT
She’s had to grow up fast.

JENNI FER
When did your wi fe pass?

Beckett a gl ance.

JENNI FER
|’mso sorry, that was rude.

BECKETT
No, that’'s okay, its been two
years.

JENNI FER
How are you doi ng?

BECKETT
Thought | was the shrink?

They keep wal ki ng, watching the kids.

JENNI FER
How i s that by the way?

BECKETT
Long hours.
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JENNI FER
| bet.

BECKETT
You nmanage to save a few t hough.

Jenni fer changes the subject.

JENNI FER
| think she wants to set us up

BECKETT
Probabl y.

Jenni fer pauses, she turns and faces Beckett.

JENNI FER

| wouldn’t mnd that.
BECKETT

Me either.
JENNI FER

Cof f ee soneti me?
Beckett cautious, but unopposed.

BECKETT
W'l see.

Ahead, Anelia stops in front of a portrait of Abraham
Lincoln. It is clear she admres him Beckett and Jennifer
wal k up to the group

The group huddl es behind Arelia as she gives her
descri ption.

AVELI A
Abr aham Li ncol n, sixteenth
President of the United States, he
saved t he Uni on.

The kids | ook at her funny, Jennifer picks up on their
conf usi on.

JENNI FER
The Union is what we call all the
st ates conbi ned.

The kids turn back to Anelia, she settles and | ooks directly

at Lincoln. Close on the paintings eyes they seemto | ock on
Anelia’s.
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AMVELI A
Four score and seven years ago, our
forefathers brought forth a new
nati on.

BECKETT
Uh oh.

JENNI FER
She knows it by heart.

Beckett proudly.

BECKETT
Yes she does.

Beckett’ s phone buzzes, he pulls it out but doesn’'t
recogni ze the nunber.

BECKETT
Excuse ne.

He steps away and answers the phone.

BECKETT
Beckett Ni xon.

He |istens.

| NT. WALTER REED HOSPI TAL/ NATI ONAL GALLERY - DAY

Walter Reed is a Mlitary/Civilian Hospital, caring nostly
for veterans. A young Doctor STYLES (30's) is on the other
end of the phone inside a hospital energency room

STYLES
This is Doctor Styles at Walter
Reed.

BECKETT

Yes Sir, what do you need?
The Doctor | ooks unconfortabl e.
STYLES
It’s about a patient we brought in
| ast night.

BECKETT
Mlitary?
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STYLES
Yes.
BECKETT
Let nme guess honel ess?
STYLES
Maybe? Not sure.
BECKETT
Vell, heis or heisn't.

Beckett glances at the kids then Jennifer.

BECKETT
Look Doctor -

STYLES
Styl es.

BECKETT

| amnot in ny office right now.
Can it wait?

STYLES
This is rather unusual.

BECKETT
How so0?

Styles reaches into his snock and pulls out a business card.
He holds it up looking at it.

STYLES
He had your card in his pocket.

BECKETT
| see a | ot people.

STYLES
| " m busy too, doctor.

BECKETT
kay, what’s the guys nane?

STYLES
That’s where it gets tricky.

BECKETT
How do you nean?
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Beckett a

13.

STYLES
He clainms to be Abe Lincoln.

BECKETT
My daughter would | ove that.

STYLES
Excuse ne.

BECKETT
Never m nd, probably hates his
parents.

STYLES
No, the Abe Li ncol n.

chuckl e.

BECKETT
Heard it all now.

STYLES
He had tags on.

BECKETT
Did you run thenf

STYLES
They were for an A B. Lincoln.

BECKETT
That ki nd of matches.

STYLES
No they belonged to a 22 year old
Lt. Athena Baker Lincoln, killed in
Af ghani stan fifteen years ago.

BECKETT
He’ s wearing sonebody el se tags,
why?
STYLES
Unknown, but she was in the 101.
BECKETT
My ol d division.
STYLES
| took the liberty of I ooking you

up.

Beckett perturbed at the Doctor’s diligence.
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BECKETT
Al ways t hat thorough?
STYLES
Al ways.
BECKETT
Alright, 1'Il cone down.
STYLES

| figured you nmight.

Pl eased with hinself the Doctor hangs up. He turns around,
Abe is lying on the bed restrai ned, and unconsci ous.

Beckett hangs up and returns to Jennifer.

BECKETT
| need to | eave.

JENNI FER
Emer gency?

BECKETT
Just a situation

He gl ances at Anelia, she is finishing up the Gettysburg
addr ess.

AVELI A

That we here highly resol ve that

t hese dead shall not have died in
vain--that this nation, under Cod,
shall have a new birth of freedom
and that government of the people,
by the people, for the people,
shall not perish fromthe earth.

She | ooks firmat the painting, full of wonder and pride.

Beckett to Jennifer.

BECKETT

See that she gets her ride hone.
JENNI FER

| will, and, this was nice.
BECKETT

Yes it was.

Beckett hurries off before Anelia sees him



15.

I NT. HOSPI TAL - DAY

Beckett wal ks into the front reception area and heads to the
i nformati on desk. A pleasant Secretary sits there manning
t he phones. She | ooks up and sniles at Beckett.

BECKETT
H, | amlooking for Dr. Styles.

SECRETARY
Just a nmonent.

The Secretary picks up the phone.

SECRETARY
| have - ?

She pauses cuppi ng her hand on the receiver, Beckett
realizes he hasn’t introduced hinself.

BECKETT
Sorry, Dr. Nixon.

SECRETARY
A Dr. N xon here to see you.

She acknowl edges with a nod and hangs up.

SECRETARY
He' |l be right up.

BECKETT
Thanks.

Beckett relaxes he turns around. In the waiting area are
O der Veterans with their VFWhats on, hel ping the younger
vets. Sone in wheelchairs with no | egs, nmen and wonen

sol diers with various handi caps, etc.

Sone of the younger ones sit in corners just crying. It is a
depressing and all too common scene with this new generation
of soldiers. Mnds gone and |ives shattered. Beckett | ooks
at it with hopel essness in his eyes. He shakes his head at
the futility of it all.

Styl es conmes up behind himand sees Beckett’s displ easure at
t he scene.

STYLES (V. Q.)
More and nore everyday.

Startl ed, Beckett whips around, he extends his hand to shake
t he Doctor’s.
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STYLES
Li ke a wave that never stops.

BECKETT
You treat the outside. It's the
wounds you can’t see that
frustrates ne.

STYLES
That and the noney to care for
t hem

They start down the hall towards a room

They conti

STYLES
| have noved himto a private room

BECKETT
So tell me about this guy.

STYLES
W brought himin for electrical
bur ns.

BECKETT
El ectrical ?

STYLES
He was at the Lincoln Menorial, a
lightening strike hit the building,
it wasn’t grounded and he was
standi ng on wet pavenent.

BECKETT
How i s he?

STYLES
He shoul d be dead.

BECKETT
Tough son of a bitch.

STYLES
In fact he was.

nue down the hall

STYLES
The Paranedi cs couldn't revive him

BECKETT
Qovi ously they did.

16.
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STYLES
No, he was dead alright, they
brought himhere to the norgue. It
was a busy night so they left him
in the hall for the attendants to
take care of. Then | get a cal
that he was sitting up on the
gurney and breathing normal ly.

BECKETT
Unusual , the Paranedi cs nust have
been m st aken.

STYLES
Possi bly, but he was untreated for
at least an hour and no telling how
| ong he’ d been out si de.

BECKETT
Not possi bl e.

STYLES
| can’t explain it.

They reach the hospital room Beckett pauses.

BECKETT
Keep the questions short.

STYLES
Agr eed.

Styl es pushes the door open.

| NT. HOSPI TAL ROOM - DAY

17.

The two nen enter the room see Abe sitting up in the bed.
He | ooks at themw th a kind smle and friendly nod.

BECKETT
Have you run his DNA at all.

STYLES
W are waiting on the results.

Styl es doesn’t | ook overly confident.
STYLES

| have a feeling we won't get a
hit.
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BECKETT
Conme you don’t think..

STYLES
O course not, but |look at him

Abe sits there with a bl ank expression, he exhal es.

turn their attention to him

ABE
You boys want to talk to nme?

STYLES
This is Dr. N xon fromthe VA

ABE
More Doctors around here than
republicans at a town hall. Wat’'s
a VA boys?

They proceed over to his bedside.

BECKETT
|”’m here to take care of you.
ABE
Certainly, but I don't need any
hel p.
BECKETT

Coul d you tell us who you are?

ABE
Abr aham Li ncol n si xteenth President
of the United States.

Beckett pauses thinking.

BECKETT
M . Lincoln.

ABE
Pl ease call ne Abe, only Seward
calls me M. Lincoln.

STYLES
VWho?

Beckett the history buff.

BECKETT
Secretary of State WIIiam Sewar d.

18.

The nen
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STYLES
The Secretary is Lance -

Beckett stops him

BECKETT
Go with it, okay.

STYLES
Al right.

BECKETT

M. Seward sends his regrets.

ABE
A d buzzard never sm | es anyway.

BECKETT
What’s the last thing you renenber?

Abe cont enpl at es.

ABE
Mol ly and | were heading to Fords
t heater.
STYLES
Mol |'y?
Beckett hushed.
BECKETT
Lincoln’s wife, don’t you read your
hi story?
STYLES
vell |-
ABE

G eat play, Qur American Cousin,
makes me smle every tinme, you seen
it son?

BECKETT
No Sir, | haven't.

ABE
You shoul d.

BECKETT
Sir, the Cvil War is over.
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ABE
Son | know t hat.

BECKETT
No, a long tinme now.

Styl es shoots hima |look to be careful.

BECKETT
The year is 2019, not 1865.

ABE
Son | amnot stupid, and you don’t
have to talk to ne like | amcrazy.

BECKETT
Are aware of how nuch tine has
passed?

Abe settling, |ooking resolved.

ABE
| kind of figured it out when
| ooked out the wi ndow. A nodern
world, full of wonders.

STYLES
That doesn’t bother you?

ABE
Surprised, maybe, it’'s a gift.

Beckett notions for Styles to nove away from Abe.

BECKETT
Excuse us for a second.

ABE
Go ahead young nan.

Beckett and Styles step across the room

BECKETT
He’'s clearly set on who he is.

STYLES
Crazy, yeah, so what do we do?

BECKETT

See if we can get hima room over
at St. Elizabeth’s.
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21.

STYLES
And if we can't?

BECKETT
Let’s not worry about that now,
until we get the DNA we don’t know
if has in relatives that m ght
could take himin.

Beckett noves to the door, he gives Styles his card.

Beckett a

BECKETT
Here is ny cell, call ne if you
need anyt hi ng.
STYLES
Ri ght.
BECKETT
(to Abe)
These fol ks are going to take care
of you tonight. 'l check back in
t he norni ng.
ABE
Since | don’'t know the lay of the
land, | guess its best to stay put.
BECKETT
Ri ght.
ABE

| see you got it finished.

BECKETT
Excuse ne?

ABE
The Washi ngt on Monument, had to put
it on hold because of the war, our
war that is.

BECKETT
Oh yes.

realization to Styles
BECKETT

Funny, he is exactly how | expected
himto be.
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STYLES
He' s not Lincoln.

BECKETT
| know t hat.

They | eave cl osing the door behind them Abe |ooks out at
the sprawling Metropolis of DC and the Washi ngton Monunent.

ABE
Sure is pretty.

Abe | ooks off as if hearing sonething.

ABE
You like it? Me too.

| NT. BECKETT' S TOMN HOUSE - NI GHT

Beckett enters his honme, the neighbors child SAVANNAH ( 16)
his babysitter, greets himat the door.

SAVANNAH
H M. B

BECKETT
Hey Savannah, thank for doing this
on short notice.

SAVANNAH
No prob.

Beckett peels out twenty dollars fromhis wallet and hands
it to her.

BECKETT
Where’'s Anel i a?

SAVANNAH
Li ving room

BECKETT
Homewor k?

SAVANNAH

Fi ni shed. Got to run.

BECKETT
Thanks, tell your parents hey.
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SAVANNAH
Sur e t hing.

The bubbly teenager is out the door.

I NT. LIVING ROOM - N GHT

Beckett wal ks into the room Anelia is on the couch. She is
intent on a historical action adventure sone vi deo gane.

Her hands work the joy stick |ike a master. Beckett smles,
he sits down on the couch beside her.

BECKETT
You’' re W nni ng.

AMELI A
| al ways do.

BECKETT
Napol eon didn’t win at Waterl oo.

AVELI A
Wth nme he does.

She keeps her eyes | ocked on the screen.

AMELI A
Just couldn’t stay could you?

BECKETT
It was an energency.

On the screen Anelia nmakes a wong nove and the ganme ends,
Napol eon is defeated and she | ooses.

AMELI A
Ah crap!

BECKETT
| told you, can’t change history.

Anelia sets the control box down, she snuggles close to her
Dad. Beckett puts his arm around her.

AVELI A

| had a dream about Mom | ast night.
BECKETT

Good drean?
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AMVELI A
(sad)
Yes.
BECKETT
Want to tell nme about it?
AVELI A
Not nuch to tell really.
BECKETT
Gve it a shot.
AVELI A
Don’t renenber nuch, just what she
sai d.
BECKETT

VWhat was that?

AVELI A
Bel i eve.

Anrelia | ooks up at her father.

AVELI A
What does that nmean Daddy?
BECKETT
| don’t know Honey.
AMELI A
| mss her.
BECKETT

Me too baby, ne too.

| NT. BECKETT S STUDY - NI GHT

The little hideaway off the living roomis his respite. A
haven to delve into his passion, history, in particular

Lincoln and the Anerican Cvil War. Hi story books |ine the
selves pertaining to all things about Lincoln and history.

Beckett pours over one of the books. On the page is a
pi cture of Lincoln. He flips thorough the pages, nore
pi ctures of Lincoln and various G vil War stuff.

Beckett shakes his head at his obsession with this new case.
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BECKETT
(to hinself)
What are you doi ng?

He chuckl es at his behavior and cl oses the book. He rubs his
eyes and takes a drink froma small glass of scotch. He
eases back in his swivel chair cupping his drink rel axing,
he rolls his neck.

The phone buzzes on the desk top. Beckett sets his drink
down and answers it.

| NT. DOCTORS OFFI CE - N GHT

Styles is working late on the conputer, the cell phone
t ucked under his ear.

STYLES
It’s ne.

| NT. BECKETT S STUDY/ DOCTORS OFFI CE - N GHT
Beckett sits up at full attention

BECKETT
What do you have?

STYLES
Not nuch.

BECKETT
Anyt hi ng?

STYLES
l"msorry we didn’t get a hit.

BECKETT
Danm, square one.

Beckett thinks out | oud.

BECKETT
VWhat about this Athena Lincol n?

STYLES
Checked, both her parents are
deceased and no ot her next of kin.

BECKETT
No aunts or uncl es?
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STYLES
Nope, zip.

BECKETT
So a honel ess man with someone
el ses dogs and no rel ati on, how?
What ' s the connecti on.

STYLES
Who knows. St. Elizabeth’s is ful
and unl ess he’s an addi ct or poses
any threat to hinmself or society,
they won't take him

BECKETT
Did you run a drug screen?

STYLES
He's cl ean and not suicidal.

BECKETT
How | ong can you keep hin®

STYLES
Anot her day that's it, just to nake
sure his vitals are stable. But
right now, he seens healthy as a
hor se.

BECKETT
Except for the other.

STYLES
It’s not life or death.

BECKETT
But he’'ll be back on the street.

STYLES
Can’t save every dog in the pound.

Beckett exhal es worri ed.

| NT. HOSPI TAL ROOM - NI GHT

Abe rises fromthe bed. He stretches,
door, his clothes are draped over a nearby chair.

Not hing is going on and he is restless.

dr esses.

He gets up and

26.

t hen consi ders the

Looki ng out the w ndow he sees the \Wite House
beyond t he Washi ngt on Monunent.
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| NT. HOSPI TAL HALLWAY - NI GHT

Abe peeks his head out of the door. He scans the area, from
his POV, a single nurse mans the station at the end of the
hal I .

He doesn’t try and hide his leaving, but is quiet about it
and softly exits the room Abe saunters down the hall in the
opposite direction.

Abe strolls to the end of the hallway, it dead ends at an
el evator. Not sure what it is, he studies the netallic
doors.

It dings and a down arrow appears above the doorway. The
doors slide open, Abe steps back. A doctor wal ks off. Abe
nods at Abe and is on his way.

Abe gets on out of curiosity. No sooner than he does the
doors slide shut. He stands in the mddle of the el evator
not know ng what to do.

He turns around and sees the door panel. He quickly figures
it out and punches one. Wth a lurch the lift proceeds down.
Unnerved he waits till it halts.

The doors slide open revealing a |arge | obby area. He waits
sonmeone gets on. The doors shut and he is going up again. |
stops on the second floor. This tine Abe gets off, done w't
t he contraption.

t
h

He wal ks down the hall and stops at a waiting area. He | ooks
in and sees an ol der | ooking nman sitting al one. The nan
| ooks sad and in need of conpany.

I NT. WVWAI TI NG ROOM - NI GHT

Synpat hetically Abe steps in and joins the man.

ABE
Mnd if | sit down.

MAN
Free country.

ABE
Yes it is.

The man sits there slunped in the chair. He appears to be
t roubl ed.
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ABE
Excuse nme friend are you in need?

MAN
What’'s it to you?

ABE
Sorry no offense.

Abe’ s kindly eyes drop and he sits back in his chair. The
man sizes himup, Abe’s worn clothes and fatigue jacket.

MAN
You serve?

ABE
Yes, in a way.

MAN
Then you know what it’'s |ike.

ABE
You have ne at a | oss.

MAN
Been over there fighting for the
scum and the spics, only to cone
back and get kicked in the teeth.

ABE
You nean the arny? | sense
bitterness.

The man scowl s staring straight ahead.

MAN
Damm straight, | got the cancer,
and the VAwll only cover part of

the treatnment. Where am| going to
get the rest, |ook at ne.

ABE
Per haps there is soneone we coul d
talk to.

The man | ooks at hi mincredul ously.

MAN
Don’t you think I done that.

ABE
| was nerely suggesting options.
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Then wal king by all by hinself is Cayborn. It appears he
has escaped fromhis advisers. He stops and tal ks to other
vets. The Man sees himand perks up.

MAN
Now there’s a man who knows.

Abe | ooks over and sees C ayborn shaking hands with
di fferent people. A pure politician, but one who has a soft
spot .

ABE
Who is the gentl eman?
MAN
Where you been? That’s Senat or

Wi ght.

Cl ayborn turns and wal ks into the waiting area. The Man
feebly tries to rise in obvious pain. Abe hel ps hi mup.

The man is star struck. C ayborn notices his Cheno pack.

MAN
Senat or over here.

CLAYBORN
Don’t get up

But the man isn’t having that. He does the best he can to
snap a salute. Cayborn honorably returns it. C ayborn
consi ders Abe, sem -recognizing his face.

CLAYBORN
Two honored vets.

To Abe.

CLAYBORN
Do I know you sir?

ABE
We have not had the pleasure.

Cl ayborn extends his hand.

CLAYBORN
Cl ayborn Wi ght.

ABE
Just call ne Abe.

The other man is about to bust a gut and thrusts his hand to
Cl aybor n.
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MAN

Good to see you Senator.
CLAYBORN

Pl ease sit.

Abe and the Man return to their seats Cayborn pulls up a
chair. He sits down |ike a good old boy at a barbecue,

rel axing and crossing his legs. He folds his hands together
hol di ng his knee.

CLAYBORN
Managed to get away for the night.

Cl ayborn playfully | ooks over his shoul der.

CLAYBORN
My keepers will find ne soon. But |
have a few m nutes to spare.
(beat, concerned)
How are you guys doi ng?

MAN
It’s like this Senator, | love this
country but the immgrants is
taking over. | can’'t get benefits
cause sone bill to feed and house
t he damm Mexi cans crossing the
bor der.

CLAYBORN
It is a problem

Abe listening intently, but not wanting to interrupt.

VAN
| say we send em all back.
CLAYBORN
Their countries should share the
bur den.
MAN

That’ s right, by God.
The man is getting vehenent.
MAN

|’mdying, but I don’t want to die
for some damm spic.
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CLAYBORN
| amdoing all | can.

Cl ayborn | eans forward unfol ding and puts his hand on the
Man’ s shoul der reassuringly. A tear trickles down the man's
face, part gratitude, part pain.

Clayborn turns to Abe who sits there respectfully listening.

CLAYBORN
What do you think friend?
ABE
| amnot famliar with the
argunent .
MAN
You ki ddi ng.

Abe t hinks, pondering the situation.

ABE
The power of a country is neasured
by those wanting to get in relation
to those wishing to | eave.

CLAYBORN
(sarcastically)
G ve us your poor, your tired, and
hungry, yearning to be free.

ABE
Certainly.

A Secret Service Agent cones into visual range, scoping the
area Cl ayborn spies him

Cl ayborn slaps his hands on his knees and ri ses.
CLAYBORN
Fail ed policy that shoul d have been
fixed | ong ago.

Cl ayborn shakes hands with the grateful seated man, then

turns to Abe and shakes his. Cayborn still ponders him
curiously.
CLAYBORN
Are you sure we haven't net?
ABE
| think not.
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MAN
G ve em hell Senator, you got ny
vot e.

ABE
You canpaigning Sir?

CLAYBORN
Yes, for President.

ABE
| wish you |luck

The Secret Service agent approaches them The agent speaks
into his ear mc.

CLAYBORN
(a chuckl e)
My keeper has arrived.

AGENT
Found hi m

Cl ayborn graciously bows away with a slight wave. Abe
wat ches him | eave. Abe turns back to the Man.

ABE
| pray your situation gets
resol ved.

Abe ri ses and wanders out of the room

EXT. HOSPI TAL - N GHT

Abe exits the building. It is cold, he puts his hands in his
pockets. He wal ks al ong the sidewal k.

He | ooks around in wonder at the sprawling nmetropolis.

Conti nui ng down the sidewal k he cones to the perineter fence
of the Wiite House. The fanmpbus building is Iit up like a

pi cture postcard.

Abe mulls over the iron work of the fence. Not far away is
the security officer for the gate, out taking a snoke break.

The Security O ficer spots Abe. Perturbed, the officer flips
his cigarette away and wal ks over

SECURI TY OFFI CER
Hey man don’t touch the fence.
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ABE
(friendly)
No i ntrusi on neant.

SECURI TY OFFI CER
(sof t eni ng)
That ' s okay.

ABE
Fi ne netal work.

SECURI TY OFFI CER
Yeah been around a hundred years.

ABE
| mpr essi ve.

The officer comes right up to himtaking a | ong hard | ook.

SECURI TY OFFI CER
Don’t | know you..
(pause)
Wait, you | ook just Iike him
(beat)
Yeah that’'s it.

ABE
Excuse ne.

SECURI TY OFFI CER
You know, the man

The O ficer points over his shoulder to the Lincoln
Menori al .

SECURI TY OFFI CER
Need nore |ike hi mnow days.

ABE
The current adm ni strati on does not
fair well?

SECURI TY OFFI CER
Their all out for noney.

ABE
The old cry of the workers.

The security officer cocks his head.
ABE

It'’s a sentinent that echos down
t he ages.
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SECURI TY OFFI CER
Anyway, he was a good one.

ABE
But not without his faults.

Abe nods to the Security officer and is on his way. The
Security Oficer scratches his head at the odd mannered Abe.

| NT. HOSPI TAL ROOM - DAY
Styles wal ks into the room | ooking at his conputer pad.

STYLES
Well M. Lincoln..

He | ooks up and stops in his tracks seeing the enpty bed.

STYLES
Shit.

Styl es checks the restroom but Abe is not there.

STYLES
Danmi t .

Styles hurries out of the roomto call security.

I NT. CAR - DAY

Beckett drives Anelia to school. He casually | ooks out the
w ndow. Anelia plays on her phone. Ahead through the

wi ndshi el d Beckett sees a disturbance in the street. Cars
are stopped honking their horns.

Sone people are gathered on the sidewal k, they seemto be
havi ng an argunent. Qthers are just bystanders. Anelia

| aughs at what she sees on her phone. Beckett still has
attention on the crowd ahead.

BECKETT
VWhat now?

A laugh from Aneli a.

BECKETT
What ?

AMELI A
Some guy thinks he’s Abraham
Lincoln, he is giving a speech in
front of the netro |line.
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BECKETT
Ah shit.

Beckett quickly veers into a parking space, he turns to
Anel i a.

BECKETT
Stay right here.

Beckett stops the car and clinbs out.

EXT. COFFEE SHOP SI DEWALK - DAY

The small crowd is thickening, police cars have arrived.
Beckett pushes his way through the people. He spots Abe
standi ng on snmall retainer wall.

He | ooks cal mas he delivers his nmessage. Sone people are
jeering himin harm ess fun, others are intent on what he
has to say.

A Reporter is covering the little event. He asks Abe a
guesti on.

REPORTER
Sir could you tell your name again?

ABE
Certainly Son, Abe Lincoln.

The Reporter smles jokingly.

REPORTER
D d kids tease you?

ABE
Not much | was taller than nobst.

REPORTER
Way did your parents nane you after
the former President?

ABE
Former, | am

The Reporter is loving this, goading Abe on.

REPORTER
You are President Abraham Li ncol n?
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ABE
Wll | was the last tine | checked.
REPORTER

So who is in the oval office now?

ABE
| woul d hope a good nan.

Abe is being evasive, not giving himnmuch neat to chew on.

REPORTER
Abe Lincoln died one hundred and
fifty years ago.

ABE
| can’t explainit.

| NT. COFFEE SHOP - DAY

Jennifer is in line, she steps up to the counter. The young
CASHI ER seens to be caught up on what is going on outside.
Jennifer clears her throat. The Cashier averts her
attention.

CASHI ER
Sorry.

JENNI FER
[’Il have a Cafe Modcha.

Qutside the crowd is growi ng the Store Omer/ Manager is
getting irritated.

STORE OMNNER
Damm, anot her one.

Jenni fer | ooks behind her, fromher POV she sees Abe.

CASHI ER
That’' |l be two fifty.

JENNI FER
VWhat ? Oh.

Jennifer digs in her purse hands the cashier the noney. She
gets her drink and change. Curious she wanders outside.
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EXT. COFFEE SHOP - DAY

The Store owner is mad as hell wanting himto nove al ong.
The crowd is naking it hard for his custoners to get
t hrough. He pushes his way outside. Jennifer follows him

out .

She is struck by Abe’'s friendly charm Abe quickly wi ns her,
and the onl ookers over, a large portion of whom are
mnorities.

ABE
From what | see, Anerica has a | ot
to be proud of. The many different
faces of this nation are
represented well in this snal
crowd.

BLACK MAN
You been asleep or what?

HI SPANI C MAN
Don’t get out much do you?

More | aughs, Abe answers honestly.

ABE
You' re right on both points.

BLACK MAN
What you trying to prove old man?

ABE
Just wanted to talk.

H SPANI C MAN
You on sone kind of m ssion?

The Bl ack and Hispanic man high five it. Abe chuckl es, he
squats down putting his el bows on his knees.

ABE
You stopped to |isten.

Abe’s kind eyes |l ook into his, a heartwarm ng nonment.

H SPANI C MAN
So what if | did.

ABE
There had to be a reason.
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BLACK MAN
Al ways |ike a good show.

H SPANI C MAN
No that ain't it.

Abe draw ng hi m out.

ABE
Then what was it?

HI SPANI C MAN
kay asshole, when | came here the
first place | went in this city was
to see your statue.

BLACK MAN
Come on he ain't the real deal

H SPANI C VAN
Shut up, | know that.

The Hi spanic man bellows to the crowmd of onl ookers.

H SPANI C MAN
Hear ne.

ABE
That’s it son.

HI SPANI C MAN
Quit calling ne son

ABE
Sorry, continue.

HI SPANI C MAN
W do the work you don’t want too.

The crowd seens to agree with him

HI SPANI C MAN
Look | cane here on a prom se.

ABE
There it is.

HI SPANI C MAN
The noneys worth it.

Abe cocks hi s head.

38.
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HI SPANI C MAN
kay, shit, stop |ooking at ne that
way.

ABE

| didn’t know | was.

HI SPANI C MAN
Ckay, alright, that soneday there
m ght be a chance.

ABE
To be Anerican?

The Hi spanic nman | ooks away, the Black man gets it.

BLACK NMAN
You are stupid, | wouldn't want to
stay in a place that | ocked up ny

famly.

This gets Abe’'s attention. Jennifer perks up, howis he
going to answer this.

ABE

What are you sayi ng?
BLACK MAN

Cone on, don’t you know?
ABE

No | do not.

H SPANI C MAN
New i mm gration | aw, detainee
canps.

ABE
| don’t understand.

BLACK MAN
VWl cone to Ameri ca.

HI SPANI C MAN
Land of the free, right.

Abe renenbering the man in the hospital
ABE

| met soneone who had a different
view of the situation.
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BLACK MAN
Bet he was white.

ABE
As a matter of fact he was.

H SPANI C MAN
| f your white, you get attention.

ABE
He wasn’t rich, but he was dying.

H SPANI C MAN
Wll, sorry about that.

ABE
Son every one us matters and we all
have to work together. Denbcracy is
messy al ways has been.
(a beat)
But it’s worth it, | prom se.

This sincerity garners the crowds attention.

Beckett pushes through the crowd he spots Jennifer. He noves
to her. She | ooks surprised to see him

JENNI FER
Hel | o agai n.

Beckett | ooking at Lincoln then back at her.

BECKETT
Stop here often?

JENNI FER
Sonet i nmes.

BECKETT

This was nmy energency.

JENNI FER
Yest er day?

BECKETT
Left himin the hospital.

The store owner tries enbarrass Abe into | eaving.
STORE OWNER
Shut up you bum no one wants to

hear your sob story. Unh, what was
your name agai n?
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(sarcastically)
What, Abraham Li ncol n?

ABE
Yes that is ny nane.

A weary HOVELESS VETERAN steps in front of the store owner

HOVELESS VETERAN
Why don’t you shut up?

STORE OWNER
Anot her bum what gives you the
right-

The Honel ess Veteran gets into the store owners face.

HOVELESS VETERAN
Because | took up a weapon while
you stayed hone and count ed noney.

ABE
Easy, we all serve in our own way.

The store owner is shaned, he backs down.

STORE OMNER
Sorry.

HOVELESS VETERAN
Go on man, what you got to say?

Abe stands up straight, fixated.

ABE
| ama firmbeliever in the people.
|f given the truth, they can be
depended upon to neet any nationa
crisis. The great point is to bring
themthe real facts, and beer.

He wins the crowd back with that comrent.

ABE
The probability that we may fail in
t he struggl e ought not to deter us
fromthe support of a cause we
believe to be just.

H SPANI C MAN
You | ost ne.
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ABE
In ny tinme we faced hard i ssues.

He goes quiet - sonmething catches Abe’ s attention, a
canpai gn poster in a nearby store window. It is a Polished
Political picture of Senator CLAYBORN WV\RI GHT.

Abe thinks a nonent, he picks up where he left off.

ABE
Struggling with race and equality.

BLACK NMAN
You got that right.

JENNI FER
(to Beckett)
He makes a good argunent.

BECKETT
For soneone whose nuts | guess so.

JENNI FER
There are worse people to enul ate.

BECKETT
| guess so.

The Police break through the crowd.

POLI CEMAN
Al right what is going on here?

STORE OMNNER
He’' s costing ne noney.

HOVELESS VETERAN
No he’s not.

H SPANI C MAN
Leave hi m al one.

The officer reaches up for Abe to step down.

POLI CEMAN
Come on get down fromthere.

ABE
| am sorry officer

Abe politely steps down the officer is surprised by Abe's
easy, friendly attitude.
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POLI CEMAN
That’ s okay, but you have to cone
wth ne.

ABE

Were are we goi ng?

POLI CEMAN
To the station.

BLACK MAN
On what charge?

PCLI CEVAN
Unl awf ul assenbly.

Beckett steps in to save the day, he hands the officer his
card. Jennifer beside him

BECKETT
That won’t be necessary. He is
under my care.
The officer | ooks at the card.

PCLI CEMAN
Vet erans Affairs?

ABE
M. N xon hello.

The officer rolls his eyes.

POLI CEMAN
Li ncol n, Ni xon okay you two, outta
her e.

BECKETT

Thank you officer.

PCLI CEVAN
Lucky I have a soft spot for vets.

JENNI FER
| need to get to class.

BECKETT
Sure,could | call you later?

JENNI FER
Sounds ni ce.

Jenni fer | eaves, Beckett gui des Abe away.
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EXT. CAR - DAY

Beckett marches Abe over to his vehicle. He stops Abe on the
sidewal k next to the passenger side.

BECKETT
(to hinself)
Can't believe |I'’mdoing this?

ABE
The rescue was not necessary.

BECKETT
Do you want to spend tine in jail?

Beckett throws up his hands. He stonps around to the
driver’s side.

BECKETT
" m fucking nuts too.

ABE
Wat ch your | anguage, the child.

Anrelia tenderly | ooks out the w ndow and up at Abe.

ABE
Wiy do you care so nuch

BECKETT
Because | read everything about you
grow ng up. You were an inspiration
of what an Anerican can and shoul d
be. I fought for ny country because
of you. But now, seeing you like
this, it just sonehow nmakes you. ..

ABE
(finishing the thought)

Human.

BECKETT
Yes.

ABE
That’s all | am

BECKETT

Good | uck to you.

Beckett gets into the car. They drive off |eaving Abe
standi ng on the sidewal k.
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I NT. CAR - DAY

Arelia sits there not saying a word. Beckett stares straight
ahead.

AMVELI A
What’ s wrong?

BECKETT
It’s conplicated Honey.

AVELI A
Who was that man?

BECKETT
Forget him he’s sick.

Anel i a accepts her father’s answer. She goes back to playing
on her phone.

| NT. SENATOR WRI GHT' S CAMPAI GN HEADQUARTERS - DAY
The office is filled with volunteers working on Senator

Wights bid for President. W nove through the outer office
into a small er one.

Cl ayborn sits behind his desk going over strategy with his
Press Secretary Robert.

Robert’s cell phone dings an alert. He | ooks down at the
phone screen. The tiny type reads:

Man clainms to be Abe Lincoln wants better America.

Robert picks up the phone and taps the video footage of Abe
chatting with the public. Robert chuckles at the sight.

ROBERT
This guy thinks he’s Abe Lincoln.

CLAYBORN
| have seen hi mbefore. The ot her
night in the VA Hospital

ROBERT
He’'s getting a lot of Iikes.

Robert wrinkles his nose and his eyebrow goes up.

ROBERT
Cr ap.
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CLAYBORN
VWhat ?

ROBERT
Hundred thousand in five m nutes.

CLAYBORN
Tr ansl at e.

ROBERT
Not just likes, but comments.

Cl ayborn sets down his pen, Robert has got his attention.
ROBERT
Li ke "maybe we ought to elect this
guy” or "nakes nore sense than
Wi ght"

CLAYBORN
G me.

Cl ayborn gestures for the phone. He reads for hinself. On
t he screen.

"Fresh idea."

"He’'s a vet."

"Wsh he was Lincoln."

"Need a guy like that again.”

Cl ayborn hands the phone back to Robert, unconcerned.

CLAYBORN
Today’s story, that’s all.
ROBERT
Hts still clinbing.
CLAYBORN

What are ny nunbers?

ROBERT
MIlion but that's for two nont hs.

CLAYBORN

Honel ess, and he gets nore exposure
than me, in ten m nutes.
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ROBERT
You are way ahead in the polls.
CLAYBORN
| know t hat.
ROBERT
So what's the matter?
CLAYBORN
Crazy or not, they |iked what he
had to say.
ROBERT

You have thirty years of service, a
strong record.

CLAYBORN
You forget about the Hi spanics.
ROBERT
Il egal s do not count.
CLAYBORN
He has their hearts, | don't.
ROBERT
After today, we' Il never see him
agai n.
CLAYBORN

That' s not the issue.

Cl ayborn stands and wal ks to the window. Qutside is
Washington DC in all its glory.

CLAYBORN
It’s that quality of sincerity.
ROBERT
You are a patriot, people know
t hat .
CLAYBORN

| serve because it is the right
thing to do, not to get votes.

ROBERT
That’ s not the point. Show you
stand with them and you'll their
problens, that is your quality of
sincerity.

47.
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I NT. CAR - DAY

Beckett’s car pulls up to the front of the school and stops.
Anel i a puts the phone in her backpack. She settles | ooking
out at the kids wal king into the school.

Amelia turns to Beckett, she gives hima kiss on the check
before getting out.

AMELI A
That nman back there, are you going
to help hinP

BECKETT

| don’t knowif | can.

AVELI A
He seened ni ce.

BECKETT
Yes he did.

Then out the car w ndow Beckett spies Jennifer. Amelia sees
the 1 ook on his face and snil es.

AVELI A
Vel |, you just gonna sit there?

BECKETT
" mworking on it.

Anot her smles from Anelia. Beckett works up the nerve and
clinmbs out.
EXT. SCHOCL - DAY

Beckett approaches Jennifer there is genuine warnth between
them Anmelia gets it, she plays pseudo mat chmaker, teasing.

AVELI A
11 just | eave you two al one.

Amelia scurries into the building.

BECKETT
We keep running in to one another.

JENNI FER
Must be in the stars.
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BECKETT
Astrol ogy now?

JENNI FER
How s your patient?

BECKETT
Honestly | don’t know.

Beckett tries awkwardly to change the subject.

BECKETT
Uh, what about di nner?

JENNI FER
Sure, it’s Friday, why not?

BECKETT
Wait, I’'ll have to get a sitter.

JENNI FER
Wiy don't | take Anelia honme. W'l
make it a threesone.

BECKETT
Sounds good.
| NT. CAR - DAY
Beckett cruises back to where he | eft Abe, but he is gone.
Beckett parks the car and gets out.
EXT. SI DEWALK - DAY
Beckett wal ks the sidewal k | ooki ng for any sign of Abe. The

store owner is outside his shop sweeping up. Beckett wal ks
over to him

STORE OMNER
Back to cause nore troubl e?
BECKETT
Did you see which way that nman
went ?
STORE OMNNER
No, and | don't care.
BECKETT
You sure work hard at being an

asshol e.
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STORE OMNER
| pay ny taxes.
(beat)
" m not a bad person.

BECKETT
kay so where do you think he went?

STORE OWNER
He |iked talking to the veterans,
why not the train station.

BECKETT
Good i dea.

Beckett gives the Store owner a nod.

I NT. TRAI'N TERM NAL - DAY

The train termnal is filled with | ocal commuters and
mlitary personal arriving fromoverseas. Small honecom ngs
are happening all over the place.

Beckett wal ks into the bustling beehive of activity. It is
crowded and hard to see. Miving into the cavernous facility
he passes a newy arrived train.

Sol diers and Sailors hop off and await | oved ones. Through
the sea of heads and bodi es he spots Abe near the grand
staircase. Abe works the crowd greeting people.

Most everyone considers Abe with benign indifference,
shaki ng his hand and noving on. Beckett watches, there is
real sincerity in Abe’s manner

Peopl e | augh as Abe cracks jokes, his magnetism attracts
folks and a crowd begins to form around him

| NT TRAIN TERM NAL ABE' S PCSI TI ON - DAY

The sol di ers gathered around Abe are young in conparison to
him But have that |ong hard | ook of war etched in their
faces. Tired and exhausted ready to get hone.

A fatherly Abe speaks to themin a tone that appears to
entertain and reassure all at the sane tine. Sone of his
crazi ness conmes out, but they don't seemto care or mnd, he
is just a wel com ng presence.
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Abe | ooks around at the soldiers admringly and with
softness. They get he is actually concerned about them and
desires they feel at ease. He nods to one of the soldiers, a
bri ght eyed Mari ne.

ABE
Where you from son?

MARI NE
New Ol eans Sir.

ABE
In ny tine you d been a rebel.

MARI NE
Still am

A laugh erupts fromthe group. Abe turns his attention to a
Femal e Air Force Lieutenant.

ABE
G ad to see a change in the
MIlitary, and you young Lady?

FEMALE LI EUTENANT
New Yor k.

ABE
Seward woul d | ove you.

They have no clue what he is tal king about, but |augh
anyway.

ABE
Y all seen nuch fighting?

MARI NE
Not as bad as | ast year.

ABE
You all vol unteers?

MARI NE
Everyone of us sir.

FEMALE LI EUTENANT
Never forget nine el even.

ABE
| am proud of you

Abe’ s genui neness seeps through. He then spies a col ored

Arny trooper, proud, tall with several nedals on his chest.
A commandi ng presence standi ng behi nd the others.
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BLACK SOLDI ER
You the idiot on You tube?

MARI NE
(a hard | ook at the soldier)
A friendly, nice sonetinmes, huh?

FEMALE LI EUTENANT
Yeah, ease up

ABE
| " ve been call ed worse.

BLACK SCLDI ER
He ain't got a pot to piss in.

MARI NE
Does it really matter?

BLACK SOLDI ER
Anot her burn out.

FEVMALE LI EUTENANT
But for the G ace of God.

MARI NE
Anen.

BLACK SOLDI ER
What do you want, really?

ABE
Just to wish you well

The Bl ack sol di er softens.

BLACK SOLDI ER
Vel |, thank you.

ABE
Honor to the Soldier, and Sail or
everywhere, who bravely bears his
country’s cause.

The group is noved by his sincerity. Beckett w tnesses first
hand the power his words have over them Oher people are
curious about the strange individual. It is the sane
reaction as the crowd on the sidewal k.

Then Beckett spies another soldier, he | ooks fidgety, noving
closer to the group of people. Beckett notices the soldier’s
back pack seens out of place, there is something wong with
this picture.
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Beckett freezes this could be bad. The soldier faces the
crowd surrounding Lincoln. He stops and calls out draw ng
attention to hinmself. The group parts hearing him the
Sol dier stares wild eyed, crazed not sure of hinself.

CRAZED SOLDI ER
The wi cked and oppressed will turn
a blind eye.

He’'s not jihad or radicalized but confused. He drops his
back pack and renoves his hat. Abe and the crazed sol dier
| ock eyes.

CRAZED SOLDI ER
The world is crunbling.

ABE
Son what is the matter?

The boy suddenly whips out his sidearm The crowd
instinctively hit the deck. Becket ducks behind a pillar.
The Bl ack sol dier closest to the individual, renmains erect
and alert.

Lincoln’s soft eyes remain fixed on the crazed soldier, he
begi ns to nove towards the boy.

ABE
The pain will go away.

CRAZED SOLDI ER
| can’t sleep, it’s all up here.

The boy uses the barrel of the gun to point to his skull.

CRAZED SOLDI ER
| want it all to end.

ABE
War i s hard.

CRAZED SOLDI ER
What do you know?

Abe noves closer, the Black soldier’s eyes flip between Abe
and the Crazed Sol dier. The Bl ack sol di er steadies hinself,
wai ting for an opportunity.

Beckett peeks out from behind the pillar watching the drama
unf ol d.
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ABE
This extraordinary war in which we
are engaged falls heavily upon al
cl asses of people, but nost heavily
upon the sol dier.

CRAZED SOLDI ER
Shut up.

ABE
The soldier puts his life at stake,
and often yields it up in his
country’s cause. The highest nerit,
then is due to the soldier.

CRAZED SOLDI ER
You are confusing ne.

Cl ose on Abe’s feet as he steps over people lying on the
concrete with their hands covering their heads. It’'s |ike
Christ wal king on water, he does not avert his gaze fromthe
sol dier and seens to intuitively know where to place each
Foot st ep.

Cl oser and closer, his voice cal mand deliberate. The crazed
sol di er shakes uncontrollably. He flips the safety off on
hi s weapon. The Bl ack sol di er knows what’s com ng.

CRAZED SOLDI ER
Don’t cone any cl oser

ABE
When you hurt | hurt.

CRAZED SOLDI ER
It’s better this way.

ABE
No son, it is not.

Abe is alnost on him the crazed soldier puts the gun to his
tenple. The Bl ack Sol dier gets ready to pounce.

CRAZED SOLDI ER
| failed nmy buddies, it is nme who
shoul d be dead, not them

ABE
Son, real courage cones fromthose
forced to live with their m stakes.
| f you survived for any reason, it
is to honor their nmenory. Do this
now, and they died for nothing.
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There is a glimrer of hope in the crazed sol diers eyes, he
wai vers. Abe puts out his hand.

ABE
Life is hard, but so very
beauti ful .

The crazed sol di er hesitates.

ABE
G ve ne the gun, | amhere for you

The crazed soldier Iowers his weapon and hands it to Abe.
The Bl ack soldier quickly junps in and wangles the sol dier
to the floor. The police rush in and handcuff the man

The Bl ack Sol di er | ooks proudly at Abe.

BLACK SCLDI ER
That took guts.

ABE
Sorrow cones to all; and, to the
young, it cones with bitterest
agony, because it takes them
unawar es.

Beckett steps out and rushes over to Abe.

Sonmeone with a cell phone has been filmng the whol e
i nci dent. The policenman addresses Abe.

POLI CEMAN
Bravest thing | ever saw.

FEVALE LI EUTENANT
You’' ve seen conbat haven’'t you?

Abe does not answer her. Beckett cones up to Abe. The police
t ake the sol di er away.

ABE
Here you are again friend.

BECKETT
Troubl e seens to foll ow you.

ABE
It was not my intention.

The crowd di sperses the black soldier stops in front of Abe.
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BLACK SOLDI ER
You really do | ook |ike him

ABE
| am sure he was a good sol di er who
| ost his way.

The Bl ack sol di er backs up, cones to attention, salutes
Li ncol n then sharply turns and | eaves.

BECKETT
Have you a place to stay?

ABE
| amsure to find the kindness of
others, if not a cozy spot under a
tree.

BECKETT
That’s not happeni ng, cone on.
| NT. BECKETT' S HOVE - NI GHT
Beckett opens the door, he and Abe step in. Abe hunbly | ooks
around. Jennifer conmes in fromthe other room She is
surprised at seeing Abe.

Beckett regretfully.

BECKETT
Sorry, change of plans. Jennifer,
this is Abe.
JENNI FER
(confused)
That’' s okay.
ABE
Hel | o nadane.
JENNI FER
You are all over the news.
BECKETT
Excuse ne?
JENNI FER

It’s the main story.

Anelia wal ks in playing on her phone and not paying
attention, passes the group heading for the kitchen.
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AVELI A
Hey Dad.

BECKETT
Anel i a honey, neet Abe.

She stops, turns and | ooks up at Abe.

AMELI A
The Li ncol n hero.

BECKETT
Real | y?

JENNI FER

That is what they are calling him

ABE
You have a magni ficent hone.

AMVELI A
Dad what is going on?

BECKETT
|1l explain later, right now Abe
must be starved. Let’'s eat, and
check out the news.

BECKETT
(to Jennifer)
Sorry.

JENNI FER
(mout hi ng)
That ' s okay

AVELI A
Let's order Pizzal

I NT. DI NI NG ROOM - NI GHT

The Dining area has a view straight through to the living
roomwhere a large flat screen is nounted on the wall. Abe
| ooks around in wonder at everything.

ABE
In ny day we had no such conforts.

Amelia wal ks in carrying the Pizza delivery box. She sets it

down in front of Abe and opens it up. Steamrises, the aroma
fills the room
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ABE
Looks good, what exactly is it?
Amelia gives hima | ook, she reaches in and tears off a
slice with her hand and places it on her plate. Beckett does
t he sane.

AMELI A
Pepper oni .

Jenni fer takes a slice.

JENNI FER
It’s not good for you but
del i ci ous.

ABE

O that |'m sure.

Abe grabs hima slice, Beckett |ooks at Anelia "don’t ask".
Beckett takes the renpte and points it at the TV. The screen
pops on. On the screen i mges of war. Abe drops the slice of
pi zza on his plate.

ABE
Devil s pl ay.

BECKETT
It’s TV, technology, that’s all.

ABE
| f you say so.

The i mages of war fade to the TV Announcer.

TV ANNOUNCER
To other news, a hero of sorts. A
honmel ess nman by the nanme of Abe,
saved the day as he tal ked a
sui ci dal gunman down, savi ng
countl ess lives.

On the screen is Abe talking to the gunman and taking his
gun.

TV ANNOUNCER
But this is not the first tinme Abe
has gai ned public attention.
Earlier today he was seen
addressing a crowd outside a | ocal
restaurant, where he nmade the
astoni shing claimhe was the
rei ncarnati on of Abraham Lincol n
t he sixteenth president.
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The TV Announcer folds his script and smles at the canera,
cl aspi ng his hands toget her.

TV ANNOUNCER
Now he may not be that bel oved
President, but he sure enbodies his
spirit, and this nation could use
nore men |ike him Despite being
honel ess he went out of his way to
protect others and the despondent
sol di er. Abe, wherever you are,
t hank you, good night.

Anelia sits there with her nouth open holding a slice of
pi zza | ooki ng at Abe. She drops the pizza. Abe is busy
chow ng down on his neal

ABE
This is wonderful.
AVELI A
G ad you like it. Dad could we

tal k.
Amrelia swal l ows hard, she glares at her father.

BECKETT
Sur e honey.

Anmelia gets up fromthe table and wal ks into the kitchen,
Beckett follows her. Jennifer eyes them both but stays with
Abe.

I NT. KITCHEN - NI GHT

Beckett steps in, Anelia glances back out the door at Abe
then closes it. She turns to her father and in a hushed
rage.

AMELI A
Are you crazy?

BECKETT
Honey he is harn ess.

AMELI A
You don’t know t hat.

BECKETT
He just needs hel p.
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AMELI A
Yeah in a Psych ward.

BECKETT
Jennifer isn't bothered by him

AVELI A
| saw the way you tal ked to him
t hi s norni ng, what changed your
m nd?

BECKETT
Just a feeling.

Jenni fer pushes through the door carrying the dishes.

AMELI A
Are you okay w th hinf

JENNI FER
Abe? He seens harm ess enough.

Anelia throws up her arns.

AVELI A
Hey 1'"mthe kid here.
JENNI FER
She may be right.
AVELI A
O course | am | |like the guy and
all, but...
BECKETT

There's a hotel down the street.
11 put himup there for the
ni ght.

AMELI A
Now your maki ng sense.

BECKETT
Just because peopl e act strangely,
doesn’t nean they are a threat.

AVELI A
You al ways said be careful.

BECKETT

Sonetimes you have to go with your
gut .
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AVELI A
Faith of the heart.

BECKETT
Your nother said that.

ANMELI A
Dad he’'s not Lincoln.

BECKETT
O course not, but he thinks he is.

Anel i a and Beckett share a |oving father, daughter nonent.

I NT. LI'VING ROOM - NI GHT
LATER

A big debate is going on around the table. There is | aughing
and good conversation. Anelia seens to be in her elenent,
and warm ng to Abe.

AVELI A
How can you say that?

ABE
The outconme of the Cvil War was
never in doubt, but the question of
sl avery was.

AMELI A
What about the Enmanci pation
Procl amat i on?

ABE
A political tactic at the tine, but
it rallied the north to a cause.

JENNI FER
So you were never opposed to
sl avery?

ABE

Yes it made ne sick, but the tines-
Beckett clears his throat.

BECKETT
It’s late and time we were goi ng.
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AMVELI A

Awe Dad.
JENNI FER

"1l stay till you get back.
ABE

Your father is right child.

AMELI A
You know your history.

ABE
And you are a fine debater.

The adults rise fromthe table.

BECKETT
This wasn’t what | planned.
JENNI FER
It was original.
BECKETT
Thanks, 1’1l be back soon.
AMVELI A
(to Abe)

Can | see you again?

ABE
That is up to your father

BECKETT
Let’s go.
| NT. HOTEL LOBBY - N GHT

An average hotel, nothing fancy, but not a dive either. The
CLERK eyes Abe, while Beckett signs the register.

CLERK
How | ong will you be with us?

BECKETT
Just a coupl e of days.

CLERK
Room Ni ne, eighty bucks.
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ABE
Ei ghty, that is robbery!

BECKETT
It's fine.

The Clerk takes the noney and hands themthe key.

CLERK
Have a good ni ght.

Abe and Beckett di sappear out the door. The C erk picks up
t he phone and dials a nunber.

CLERK
Yes, this is the Wayside |Inn. Have
| got a story for you.

EXT. HOTEL BREEZEWAY - N GHT

Beckett and Abe stroll along the open wal kway | ooki ng for
his room nunber. They find room Ni ne, Beckett slides the key
card through the door scanner, the |ock unlatches. Abe’'s
eyes the procedure with curiosity. Beckett opens the door
and they enter.

I NT. HOTEL ROOM - NI GHT

A poorly decorated roomw th the typical ridiculous painting
over the bed, and a desk with a TV to the side. Abe gl ances
around. Beckett sets one of the key cards down on the desk.

BECKETT
Are you hungry, need anythi ng?

ABE
No | am fine.

BECKETT
11 be back in the norning.

ABE
Way are you doi ng this?

BECKETT
That' s what | do.

ABE
Certainly there are others.
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BECKETT
More wort hy? Perhaps.

ABE
You are a good nan.

BECKETT
| think you are too.

ABE
But you don't believe ny story.

BECKETT
About Abraham Li ncol n? Hell no.

Abe gazes at him

ABE
Al | knowis who | am now.

BECKETT
Then give ne sonet hi ng real

Abe doesn’'t answer.

BECKETT

It doesn’t matter, get sone rest.
ABE

Thank you.

Beckett pats himon the shoul der and | eaves.

| NT. HOTEL ROOM - LATER

Abe sits on the bed flipping through channels watching TV.
The viol ence disturbs him There is a news segnment on the
bor der det ai nee canps.

On the screen children are sleeping on floors with foi

bl ankets. Men crammed in cages with US Border Patrol nen
guarding them Abe’s eyes go straight to the US flag on the
shoul der pat ches.

A tear trickles down Abe' s face.

ABE
ot fight a war to cone back

n
S
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Several comrercials for Presidential candi dates come on, he
wat ches themintently. One of themw th C ayborn conmes on
Cl ayborn spouts the rhetoric of tougher inm gration, he

st ands outside one of the Detention Center.

Cl ayborn on screen speaking.

CLAYBORN (V. Q)
The flood of immgrants is tearing
this country apart. W need nore of
these facilities to handle them
But the best way would be to build
a wall to keep themout in the
first place.

Abe’ s face grows hard.

CLAYBORN (V. Q)
As your President I will nake this

my top priority.

The Crowd in front of himgoes wild with approval. Abe
shakes his head in disgust.

Then a knock at the door.

Abe gets up and answers it. Opening the door he is met with
the glare of camera |ights, causing himto squint. The
reporter frombefore is there. But this tine he is well

equi pped wi th professional equipnent and all

The reporter and canera crew barge their way into the room
and quickly set up. Wth the canmera going, the reporter
stands in front of Abe with a m crophone.

The director gives himhand signals counting down.

DI RECTOR
Live in three, two, one.

REPORTER
| amhere with the hero fromthe
train station, who also has an odd
claimto his identity.

REPORTER
What exactly do you have to say?

The Reporter shoves the mi crophone into Abe’s face.

ABE
Wel |l young man..
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REPORTER
You said Anmerica had lost it’s way.

ABE
No, but we can be better.

REPORTER
Is that a criticismof the current
candi dat es?

ABE
| am sure they are capabl e,
however .

REPORTER
Yes is there sonething?

ABE
The treatnment of people yearning to
be free. I do know sonet hi ng about
t hat .

REPORTER

Are you referring to inmmgration?

ABE
Only that the power of a nation is
reflected in the anmount of people
wanting to get in as opposed to
those wishing to flee.

REPORTER
Coul d or woul d you do anyt hi ng
different?

ABE
We nmust first ascertain the cause.

REPORTER
What m ght that be?

ABE
Hel p them build a better world for
t hensel ves, then we won’'t have a
probl em

REPORTER
That is easier said than done.

ABE
This country has done the
i npossi bl e before we can do it
agai n.
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REPORTER
You are a dreaner.

ABE
Dreans turn into reality.

Abe nails the reporter, shaming himon live TV.

ABE
You are sensationalizing, that was
even popular in ny day. Instead of
searching for answers, this public
is hungry for entertai nnent, when
we shoul d be striving for

greatness. Anerica has and will be
great again but only if we all get
i nvol ved.

Abe’s little speech captivates the small crowd.

ABE
Here | am a honeless nman, with
only the shirt on ny back. But do |
conpl ai n? No, because | know, only
here in this country, can a nan
cone from not hing and be sonet hi ng.
| have lived that |ife before.

REPORTER
WIIl you continue to be the
consci ence of Anerica?

ABE
Per haps.

The Reporter turns back to the canera.

REPORTER
There you have it, Abe, a nman on a
m ssi on.

The Iights go out the Reporter begins to rap everything up.
He turns and | ooks up at Abe.

REPORTER
Sir, if you weren’t so crazy, |I'd
vote for you

ABE
Son in politics you have to be a
little mad.
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| NT. HOTEL ROOM - NI GHT

Abe lays on the bed, his tall franme is too big for the
mattress and his feet hang off. He stares at the ceiling in
t he dark.

Abe rises and goes to the door, he slowy parts the curtains
and | ooks outside. He doesn’'t see anyone, the coast is
cl ear.

I NT. CLAYBORN S OFFI CE - NI GHT

Cl ayborn studies the footage of Abe and the soldiers on the
conputer. Robert is no where to be found.

H s SECURITY GUARD, a solid six foot brick of a nman, stands
nearby. C ayborn pivots in his swivel chair and faces him

CLAYBORN
What do you make of hinf?

GUARD
Above ny pay grade sir.

CLAYBORN
Nonsense, honestly.

GUARD
Seens Ssincere.

CLAYBORN
Rei ncar nati on?

The Guard chuckl es.

GUARD
You' re kidding right?

CLAYBORN
More things in heaven and earth.

GUARD
There is somet hi ng about him

CLAYBORN
| sensed it too.

GUARD
Even on the TV it gave nme chills.
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CLAYBORN
Her o worshi p, perhaps we have | ost
sonmething. As a nation that is, and
| ook to the past for gui dance and

w sdontf?

GUARD
Like | said sir, above ny pay
gr ade.

CLAYBORN

Don't pay ne any attention to ne.

GUARD
It’s okay sir.

The phone rings, O ayborn answers it quickly.

CLAYBORN
Yeah.

Cl ayborn listens and jots sonething down on a piece of
paper.

CLAYBORN
Thanks.

Cl ayborn hangs up the phone and rises. He hands the paper to
t he guard.

CLAYBORN
Know where that is?

GUARD
Not far.

Cl ayborn grabs his coat and turns.

CLAYBORN
Come on your with ne.

GUARD
What about M. Garrett?

CLAYBORN
" mrunning this canpaign.

The Guard doesn’t say another word. He and C ayborn wal k out
of the office together.
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EXT. CATY SI DEWALK - NI GHT

Abe hunkers down, there is slight chill in the air as he
makes his way down the street. Abe keeps his head down. The
streets are deserted except for the occasional jogger.

He breathes deep the fresh air invigorating. To his left is
the Lincoln Menorial he wanders towards it.

I NT. SUWV - N GHT

The guard keeps an eye peeled for Abe. He spots him headi ng
up the steps of the Lincoln Menori al

GUARD
There he is sir.

Cl ayborn | ooks out the wi ndow and sees him

CLAYBORN
Fi gures.

The CGuard angl es the SUV over to the steps.

I NT. LI NCOLN MEMORI AL - NI GHT

Abe reaches the top and wal ks in, he | ooks up at the statue
resenbling him

Cl ayborn conmes up behind himaquietly. Abe seens to know he
is there before he says anyt hi ng.

ABE
You reach for greatness but
sonetinmes it stings. The pain of
responsibility will eat at your
soul .
(beat)
Do you understand Senat or?

CLAYBORN
What | understand, is a nman
pretending to be soneone he is not.
Abe averts his attention to C ayborn.

CLAYBORN
You're causing quite a stir.
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Abe | ooks

The sinpli

71.

ABE
It was not ny intention.

CLAYBORN
(sarcastic)
Abr aham Li ncol n, President of the
United States, of course it was.

ABE
| can take a joke with the best of
them and was called a fool by many
a man, but | remained firmin ny
convictions, today is no different.

CLAYBORN
Touche, forgive ne.

ABE
Now t hat we understand one anot her.

CLAYBORN
Yes to the matter at hand.

out the gleamng city sparkling in the night.

ABE
The great experinent goes on.

CLAYBORN
No one knows where that cane from

ABE
Does it really matter?

CLAYBORN
No it does not.

ABE
You want to lead this great |and?

CLAYBORN
Very nuch so.

ABE
Wy ?

city of the question strikes C ayborn hard.

CLAYBORN
Duty, necessity.
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ABE
You are firmin your convictions.

CLAYBORN
What is that supposed to nean?

ABE
The canps for one thing.

CLAYBORN
Those are necessary.

ABE
Explain to ne then, why | fought a
war to end that, and you have
brought it back.

CLAYBORN
Do not |lecture ne, | fought for
this country too. You don’t know
the conplexities of our society.

ABE
Then you didn’t know what you were
fighting for.

CLAYBORN
How dare you

ABE
My argunent is falling on deaf
ears.

CLAYBORN
You' re nothing, don't get in ny
way.

ABE
Self righteousness is a sin
Senat or .

(beat)

Good luck, find your way.
Abe calmy wal ks down the steps, the wind whips up C ayborn
shivers. Clayborn heads to his vehicle.
| NT. BECKETT' S HOVE FRONT DOOR - N GHT

Beckett wal ks into the house. He proceeds to the |iving
room
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I NT. LI'VING ROOM - NI GHT

Jennifer sits on the couch. Anelia is curled up in the

| ounge chair asleep with a history book about Abe Lincoln in
her | ap. Beckett’'s footsteps cause Jennifer to | ook up, she
puts a finger to her |ip.

JENNI FER
She couldn’t put it down.

BECKETT
Kind of hard after seeing your idol
in the flesh

Jennifer rises and noti ons Beckett to the kitchen.

| NT. KITCHEN - NI GHT
The two of themtip toe into the kitchen.

JENNI FER
He does nmake an i npression.

BECKETT
But how do you separate reality
from del usi on. Wiy Lincol n?

JENNI FER
Look where we are.

BECKETT
Maki ng up for lost tine?

JENNI FER
On sone basic |evel yes.

A | ong awkward pause, they both stand cl ose to one another.
Slow y Beckett |eans in and gives Jennifer a small kiss.

JENNI FER
Yes, it’'s been nice.

They both |augh, at their clunsiness.

BECKETT
You' d think we’'re teenagers.

JENNI FER
Right, | better be going.
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BECKETT
VWhat about | ater.

Jenni fer gathers her bag.

JENNI FER
Call ne.

| NT. BECKETT' S STUDY - NI GHT

He wal ks to his desk and opens his conmputer. He types in the
the VA website and | ogs on. He | ooks for any clues to Abe’'s
true identity.

He tries several variances on the nanme, but conmes up enpty
handed. Frustrated he cl oses the | aptop.

| NT. BEDROOM - NI GHT

Beckett lies on the bed exhausted, his eyes twitch under his
lids dream ng.

DREAM STATE

Beckett stands in the crowd bel ow the capital steps. People
are dressed in Cvil War era outfits.

At first he is confused then it all seens natural. He hears
soneone speaking, he | ooks up. Directly above him at the
podi um gi ving his inaugural address, is Abraham Lincol n.

For a second Lincoln is in his signature black suit, but
then it turns to the jeans and fatigue Jacket Abe has been
wear i ng.

Hi s countenance is the sane, delivering the speech in his
easy manner. Beckett and ot her people watch in awe at his
magni fi cence.

Then sonet hing bothers Beckett he feels an evil presence.
The hairs on the back of his neck rise. He | ooks around
everyt hing sl ows.

Beckett scans the crowd then up to the view ng stand. There
wat ching with the eyes of a predator is John WI kes Boot h.
But then his faces changes to. Senator Wi ght appears, then
that fades and Beckett’s face appears as the assassin

Beckett’s evil twin stares down at him Then nockingly
says. ..
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BECKETT
You did it.

BACK TO PRESENT

Beckett tosses in his sleep and sweats profusely. He wakes
with a start. He throws his | egs over the bed and sits there
a mnute. He glances at the clock.

5:45 AM

He rises and puts on his jogging clothes.

| NT. BECKETT' S HOVE FRONT HALL - N GHT

He goes to the door takes his coat off the rack and puts it
on. He opens the door, there is Abe preparing to knock.

BECKETT
(startl ed)
Shit you scared ne.

ABE
Sorry Son.

BECKETT
Wul d you quit calling nme that.

Abe | ooks pitiful, Beckett opens the door.

BECKETT
Come i n.

Abe timdly steps inside, Beckett closes the door. They wal k
together into the living room

I NT. LIVING ROOM - N GHT

Beckett notions for Abe to sit down on the couch. Abe
rigidly takes a seat, his face twisted with confusion.
Beckett plops down in his chair next to him Beckett runs
his fingers through his hair and exhal es.

BECKETT
You are exhausti ng.

ABE
| don’t nean to be.
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BECKETT
A nystery and an eni gna

ABE
The News peopl e cane by.

Beckett throws his head back

BECKETT
What did you tell thenf

ABE
My wi sh for America.

BECKETT
There you go again, with that Abe
Li ncol n shit.

ABE
You do not have to be profane.

BECKETT
Sorry.

Beckett props up on the chair | ooking at Abe.

BECKETT
Do you renenber anything before
| ast ni ght?

ABE
As | told you, | was on nmy way to
Fords Theater.

BECKETT
Stop it, stop, no you weren't.

ABE
Then where was | ?

BECKETT
They found you lying on the steps
of the Lincoln Menorial.

ABE
| was strangely drawn there
earlier.

BECKETT

(i nterrupting)
You were dead Abe.

Abe is shocked by the information.

76.
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ABE
| mpossi bl e.

BECKETT

Not really, they were able to
revive you.

(a breath, sitting up)
Don't you see this is sone out of
body del usi onal shit, you died, and
to make up for sone pitiful life
you took on your heroes persona.
You happen to |l ook like Lincoln, a
nobody striving for attention.
Maybe you studi ed and nenorized his
speeches, shit | don’t know. ..

(pause, beat)

The point is this is all in your
m nd.

ABE
If that is so, what harmcoul d |
do?

Beckett | eans over in the chair, his el bows resting on his
knees.

BECKETT
What the hell, not a thing.

Their eyes renmain on one anot her.
BECKETT
But we got to get you new t hreads.
| NT. GENTLEMAN S STORE - DAY

Al'l things nmen rel ated. Barber shop, shoes store and cl ot hes
all under one roof.

W get by the interior it of the place that it has been here
for a while, an old and venerated establishment.

Abe sits in the barber’s chair getting his hair done and
beard tri mmed.

Beckett reads the paper while waiting. Fromhis POV on the
page is a editorial about Senator Wight. Beckett furrows
his brow and curls his Iip.

The headline is a quote fromthe Senator "I VOWNTO CLOSE THE
BORDERS" this angers Beckett.
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The ot her

El sewher e
cl ot hes.
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BECKETT
Son OF Bitch!
men | ook up fromtheir papers.

BECKETT
Sorry.

ABE
The man is entitled to his opinion.

BECKETT
Don't defend him

ABE
It is not a denbcracy if we don’'t.

BECKETT
Cl osing the borders is against what
Anmerica stands for.

ABE
Then we nust show our position as
stronger.

in the store Jennifer and Anelia | ook at shoes and

| NT. STORE CLOTHI NG AREA - DAY

Abe is cleaned up and being fitted for a suit. Jennifer,
Anmel ia and Beckett watch as the tailor fits Abe with a suit.

JENNI FER
My Dad used to be part owner, ny
credit should be good.

BECKETT
| hope so.

JENNI FER
This is probably the only place
besides the big and tall thrift
store we can find anything to fit
hi m

BECKETT
It needs to be nice.

JENNI FER
Wiy are we doing this?
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BECKETT
VWhat he had on snel |l ed.

JENNI FER
That’ s not it.

BECKETT
kay, he deserves better.

JENNI FER
Li ke a President?

BECKETT
Sure why not ?

LATER

Abe wal ks out of the dressing roomin a smart | ooking suit
with a pink ascot and power tie.

He is GQ personified.

AVELI A
Abe | ooki ng good.

BECKETT
Now that’s nore like it.

Jenni fer catlike.

JENNI FER
Hot .

ABE
(not getting it)
It is rather unconfortable

They | augh at his remark.

| NT. HOTEL LOBBY - DAY

Robert strolls in, the derk cones to attenti on behind the
desk.

CLERK
Can | help you?

ROBERT
| amw th Senator Wi ght.

( CONTI NUED)



CONTI NUED: 80.

CLERK
For President?

ROBERT
Yes, the man on the news | ast
ni ght, where is he?

CLERK
Roomnine, I'Il show you

EXT. HOTEL BREEZEWAY - DAY

The Cerk | eads Robert to the room He knocks, there is no
answer, he tries again still nothing. The Cerk uses his
pass key and opens the door.

| NT. HOTEL ROOM - DAY
The two nen walk in and find the place enpty.

ROBERT
VWhere the hell is he.

CLERK
He didn't check out.

ROBERT
Was he with anybody?

CLERK
Anot her man paid for his room

ROBERT
Did he | eave a nanme?

CLERK
That’ s private, could | oose ny job.

Robert cold, cal culating nmaking himsee the |ight.

ROBERT
And that shit you pulled | ast night
didn't get you a c-note in your
pocket ?

CLERK
VWell that was different.

ROBERT
Look | don't care, give ne the
name.
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The Cerk sees he's caught and gives in, they return to the
of fice.
| NT. SENATOR S OFFI CE - DAY

Clayborn is finishing up work on some | ast piece of
| egi sl ati on.

When Robert cones marching through the door.

ROBERT

| found out whose been hel ping him
CLAYBORN

(not | ooki ng up)

Hel pi ng who?
ROBERT

Thi s Abe guy.
CLAYBORN

We going to go through this again.

ROBERT
You said you wanted to talk to him

Cl ayborn setting down his pen and clasping his hand in deep
t hought .

CLAYBORN

| al ready have.
ROBERT

What ?
CLAYBORN

Last night at the Lincoln Menorial.
ROBERT

Why didn’t run that by ne?
CLAYBORN

And turn this canpaign into a

circus?!
(pause, beat)
No sir, I will maintain ny dignity.

Robert comi ng around the desk.
ROBERT

He was on the news again | ast
ni ght.
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CLAYBORN
So what ?
ROBERT
He is gaining the hearts and m nd
you said it yourself. I is only a

matter of time he attacks your
position. That kind of negativity
coul d swing against you in the

pol | s.

CLAYBORN
You said | was way ahead of ny
opponents.

ROBERT

Yes but you know how qui ckly that
can change.

CLAYBORN
The public is fickle.

ROBERT
Yes they are.

CLAYBORN
Okay tell me what you got.

ROBERT
Beckett N xon, he is a clinica
psychiatrist at Veterans Affairs.

CLAYBORN
|’ mnot follow ng you.
ROBERT
Conme on, nust | spell it out.

Beckett is a far left radical very
opposed to your platform

CLAYBORN
Your saying he has mani pul ated or
brai n washed this poor soul ?

ROBERT
Yes, who happens to | ook |like
Abr aham Li ncol n.

Cl ayborn chuckl es.

CLAYBORN
You wat ch too many conspiracy
shows.
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ROBERT
Maybe just a target of opportunity.
(beat)
This guy wandered in and Beckett
decided to jab at you, with him

CLAYBORN
Conme on really.

ROBERT
Vell if he didn’t plan it, he wll
soon.

CLAYBORN
So what do want ne to do?

ROBERT
Bury Beckett N xon.

CLAYBORN
That’ s crazy.

ROBERT

This Abe could still be a wite in
as an i ndependent, and with a three
party ticket, he could take away
t he nom nation from you.

(firm hard)
Do you want sone hillbilly taking
away sonething you have trained
your whole life for, you a man nore
than qualified to |l ead this great
nation only to be defeated by sone
dunb political prank.

Cl ayborn shoots Robert a | ook.

CLAYBORN
Hel | no.

ROBERT
Then charge Beckett with crimna
mal practi ce and end this.

EXT. CLOTH NG STORE - DAY

Beckett, Abe, Jennifer and Anelia exit the store. Abe
fiddles with his collar.

ABE
Mol Iy al ways made nme dress |ike
this. I never could abide suits,

too restrictive.
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JENNI FER
VWell you | ook nice.

Beckett glances at a store front window with C ayborn’s
campai gn poster in it.

BECKETT
W can't let that guy get el ected.

JENNI FER
He's practically won al ready.

Beckett | ooks at Abe in the suit.

BECKETT
Has he? Maybe not.

JENNI FER
(worried)
What are you thinking?

BECKETT
| wwite in vote on the floor of the
conventi on.

Jenni fer grabs Beckett’s armand pulls himaway.

JENNI FER
You cannot be serious?

BECKETT
| am Abe could save this country.

JENNI FER
He’' s sick Beckett, not a toy.

Beckett hens and haws.

JENNI FER
ht we were cl eaning himup
a job.

BECKETT
VWhat if this was neant to be?

JENNI FER
You are crazy! Now you think he is
Lincoln sent back in tinme, that is
ridicul ous.

BECKETT
What | am saying is we have an
opportunity to change things for
t he better.
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JENNI FER
At what cost?

Jenni fer shoves the shopping bags into Beckett’s arnmns.

JENNI FER
| am not having any part of this.

Jenni fer marches off storm ng past Abe and Anelia. Beckett
follows calling after her.

BECKETT
Cone on, really.

AMVELI A
Dad, where is she going?

ABE
| s there a problenf

BECKETT
Cone on |lets go.

EXT. REPUBLI CAN CONVENTI ON CENTER - DAY

The venue is all decked out in red, white a blue. It is a
buzz of activity.

| NT. CAR - DAY
Beckett eyes the building. Abe | ooks on in wonder.

ABE
In my day we had no such
facilities.

BECKETT
What goes on inside is still the
sane.

They conti nue on past the buil ding.

BECKETT
| need to go by ny office.
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| NT. VETERAN S AFFAI RS - DAY

Beckett escorts Abe and Anelia through the halls heading to
his office. Being a Saturday the office is deserted.

They head around the corner, there is a snmall waiting area
there in front of his office.

BECKETT
You two wait here.

I NT. BECKETT' S OFFI CE - DAY

Beckett wal ks to his desk. He reaches in the top drawer and
pul | s out sone forns. H's phone buzzes in his pocket.

He answers it.

BECKETT
Yes.

| NT. HOSPI TAL/ BECKETT' S OFFI CE - DAY
Styles is on the other end he speaks in a hushed voi ce.

STYLES
Hey it’s Dr. Styles.

BECKETT
What can | do for you?

STYLES
This may not nmean nuch, but the
hospi tal supervisor drilled ne
about Abe’s rel ease.

BECKETT
What did you tell hinf

STYLES
The truth he just wandered out of
t he bui | di ng.

BECKETT

VWhat el se?

STYLES
That’'s it.

Beckett not really concerned.
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BECKETT
Pr obabl y not hi ng.

STYLES
Yeah, just wanted you to know.

BECKETT
Appreciate it Doc.

The two nen flip off their phones. Beckett steps back into
the waiting room
| NT. WAI TI NG ROOM - DAY

A few office workers have drifted in for overtine duty.
Beckett considers Abe and Aneli a.

BECKETT
| am going over to the Nationa
ar chi ves.

Anel i a | ooks happy and gi ddy.

AVELI A
Al right!
BECKETT
You’' re not goi ng.
AVELI A
But Dad.
BECKETT
No, you stay here.
AVELI A
Pl ease.
BECKETT
Don’t argue.
BECKETT
| won’t be gone | ong.
ABE
W'l l have a grand tine.

Di sappointed Anelia gives in, Beckett |eaves.
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| NT. NATI ONAL ARCHI VES - DAY

The National Archive research center_is monstrous. Rows and
rows of research tables. Al of Anerica’s records in one
pl ace.

Beckett steps up to the front desk. A bookwor m RESEARCH
ASSI STANT | ooks up from his conputer. She |ooks irritated at
bei ng di st urbed.

RESEARCH ASS| STANT
Can | help you?

BECKETT
Looking for info on a Sol dier
killed in action.

RESEARCH ASSI STANT
Mlitary records are restricted.

Beckett pulls out his card and hands it to her.

BECKETT
Veteran's Affairs.

RESEARCH ASSI STANT
I'll have to check

The Research Assistant disappears to the back office.
Beckett waits, she returns nonents later and gives himhis
card back. She sits down at her conputer

RESEARCH ASS| STANT
You can use research room one, your
password i s Beckett 1.

BECKETT
Thank you, where?

RESEARCH ASSI STANT
Upstairs, second roomoff the
el evat or.

Beckett turns and heads to the el evator.

I NT. UPSTAI RS - DAY

The el evat or opens, Beckett hurries to the research room and
st eps inside.
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| NT. RESEARCH ROOM - DAY

He sits down at the desk. The records page is already up on
the screen he types in his password.

A. B. Lincoln’ s info pops up, just a beautiful young girl
and no info connecting her to Abe.

On the Screen.

Date of Birth

Service Record and |isting of postings.
Dat e of Deat h.

Body never recovered.

Beckett | ooks di sappoi nted wanting nore.

Di sgusted he rises and exits the room

| NT. UPSTAI RS HALL - DAY

Beckett heads to the elevator. He notices the elevator |ight
i ndi cates sonmeone is on their way up. A sixth sense kicks
in, he’s not hanging around to see who it is and wal ks to
the stairwell.

| NT. STAI RAELL - DAY

He enters the stairwell and heads down the steps to the
first floor. He eases open the door and | ooks out. Fromhis
POV he spies two individuals stepping off the el evator and
wal ki ng towards the research roomhe was just in. He exits
the stairwell.

| NT. NATI ONAL ARCHI VES - DAY

He hurries to the revolving exit door and pushes his way
t hrough to the outside.

EXT. NATI ONAL ARCHI VES - DAY

Beckett wal ks to his car parked on the street. He gets to

his car and clinbs in. He | ooks out the side w ndow,
enmerging fromthe building are the two nen he just saw.
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From his POV they gl ance around spotting his vehicle, they
hustl e down the steps. Beckett cranks the car, pulls out
into traffic driving dowmn the street.

I NT. BECKETT' S OFFI CE - DAY

Abe sits across fromAnelia they wait confortably. Abe
contentedly watches Anmelia playing on her phone.

ABE
Not good to have your head buried
in that all the tinme.

AMELI A
[t’'s what we do.

ABE
Fresh air and imagination that’'s
what fuel ed ne.

Amelia puts the phone in her |lap, turning her attention to
Abe.

AVELI A
VWhat was it |ike?
ABE
So you believe nme now?
AVELI A
| want to.
ABE
Wanting a thing does not make it
So.
AMVELI A

Tell nme anyway.

Abe settles, he leans forward with his el bows on his knees,
clasping his hands in front of him

ABE
May be too hard for young ears.

AVELI A
Now you' re talking like Dad. | know
what is going on the border.

ABE
Al'l that suffering for nothing.
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AMELI A
They say we can’t handl e anynore
immgrants, they’ re dangerous.

ABE
Everyone is afraid of the unknown.

AVELI A
But what can | do?

ABE
They only want our hel p, you nust
enbrace change and speak out.

from Abe, his face goes drawn and sad.

ABE
Seeing a nation torn apart, is |ike
a famly at odds.
(to hinself)
It seens nothing has changed.

Abe reflecting, introverted not paying attention,
questioning hinself.

ABE

Did | make a difference?
AMELI A

It’s |ike Dad and ne.
ABE

| don’t know about that.
AMELI A

Yes, we argue all the tine.
ABE

But you know he | oves you.
AMELI A

O course, and | love himthat is

t he point.
ABE

Froma child cones wi sdom
AVELI A

Yes, we all have to listen, not
j ust speak out.
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ABE
Thr ough under st andi ng we heal .

Anelia | ooks up at himadmringly. She glance over his
shoul der and spies a policeman talking to one of the office
wor kers. The worker points towards Beckett’s office.
Anrel i a senses danger she takes Abe’ s hand.
AVELI A

Come on.
| NT. OQUTER OFFI CE - DAY
Abe and Anelia slip out the door. The Policeman cones up to
where they were sitting but Anelia and Abe have al ready
di sappeared down the stairwell.
| NT. MAIN LOBBY VETERAN S AFFAIRS - DAY
Abe and Anelia step out of the stairwell. People pass by
t hem not paying any attention. They nelt into the crowd and
head out the door.
EXT. VETERAN S AFFAI RS - DAY

Abe and Anelia nove down the steps to the sidewal k. They
intermngle with the other pedestrians.

ABE
Where are we goi ng?

AVELI A
Calling Dad, he’' Il know what to do.

Anelia tries her cell phone but doesn’t get a signal.

AVELI A
No signal.

They keep novi ng.

| NT. HOSPI TAL - DAY

Jenni fer decides to do her own bit of investigating.
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| NT. DOCTORS OFFI CE HOSPI TAL - DAY

Jennifer walks into the office. The receptionist |ooks up
from her desk

RECEPTI ONI ST
Can | help you?
JENNI FER
s there a Dr. Styles here.
RECEPTI ONI ST
You are?
JENNI FER

Jenni fer Sins.

The Receptioni st stands and wal ks over to Dr. Styles office
she knocks and enters. Monents later, Styles and the
receptionist return. Styles is all smles.

STYLES
Hel | o.

JENNI FER
Sorry to barge in like this but I
was wondering about a patient.

STYLES
Are you a relative?

JENNI FER
No.

STYLES

Then | can’t give out that
i nformati on.

JENNI FER
|t's about Abe.

STYLES
What, did Beckett send you?

JENNI FER
No.

Jenni fer steps forward with pleading eyes.

STYLES
Shit, why not, |I don’t have nuch,
he just left after | did nmy initial

exam
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JENNI FER
You did blood work right?

STYLES
O course.

JENNI FER
Did you run the DNA t hrough m ssing
persons.

STYLES
You nmust think ne an idiot, that
was the first thing I did. W got
no hits.

Styles is irritable.

STYLES
Look | don’t want anynore to do
wth this if you |l excuse ne.

Styles pivots and | eaves. Jennifer flustered heads back down
the hall.

| NT. WAI TI NG AREA - DAY

She enters the doorway of the waiting roomoff the hall. In
the corner is a vending nachi ne. She opens her purse and
fiddles for some change and heads to the nachine.

She deposits the change nmaking a sel ection, a canned drink
drops to the opening. She bends down and takes it out.

EXT. STREET SI DEWALK - DAY

Anelia and Abe find an out of the way spot. Her phone rings
she I ooks at the caller ID, it is Beckett.

AMELI A
Dad.

There is a hint of nervousness in her voice.
| NT. BECKETT' S CAR - DAY

Beckett drives with a purpose, not fast but he is weaving in
and out of traffic.
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BECKETT
Honey, you need to | eave the
of fice.

EXT/ I NT. STREET S| DEWALK/ BECKETT' S CAR - DAY
Anrelia | ooks up at Abe.

AMVELI A
W did already, the police canme by.

BECKETT
Were are you?

AMELI A
Wiy are the Police after Abe?

Beckett not really surprised, but worried.

BECKETT
| don’t know.

AVELI A
Dad |’ m scar ed.

BECKETT
Hand t he phone to Abe honey.

AVELI A
He wants to talk to you.

Abe unsure how to operate the phone puts it to his ear.

ABE
Yes.

BECKETT
You need to tell ne, everything

Abe hesitant and unsure.

ABE
| have, why can’t you believe nme?

BECKETT
That you’ re Abraham Lincoln cone to
save us, get real

ABE
| can’t explain it.
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BECKETT
(hard)
Try.

Abe trenbles unsteadily. Anelia seeing his distress,
gestures for the phone. Abe hands it back to her.

AMELI A
Dad he doesn’t | ook good.

BECKETT
Okay Honey neet ne...

Beckett | ooks out the w ndow for somepl ace they can neet. He
spies the Lincoln Menorial off to the left.

BECKETT
Il meet you at the Menorial.

AMELI A
Yes Sir.

Beckett flips the phone off. Anelia tucks her phone in her
pocket, taking Abe’ s hand.

ANVELI A
Come on.

ABE
No dear, this is too risky.

AMVELI A
Stop it, let’s go.

Amelia tugs on him

AMELI A
Better stick together.

ABE
The Union is everything.

AMELI A
(a smle)
That's right.

They return to the sidewalk and mx in with the other
pedestrians. Cetting to the crosswalk they wait for the
signal and walk with the group across the street.



97.

I NT. CAR - DAY

Beckett accelerates his car comng to a traffic light it is
green. He looks in his rear view mrror seeing an Arny jeep
com ng up fast.

The light turns yell ow Beckett speeds under just in tine.
The Arny jeep is forced to stop. Pleased with hinself he
turns back to driving when a black SUV flanks himon one
side and another SUWV pulls in front

They slowy corral himto the curb. The two individuals
Beckett saw at the archives get out and walk to his door.
They knock on his w ndow.

Beckett rolls down the wi ndow pretending i nnocence.

BECKETT
| s there a problenf

GUARD
Come with us sir.

BECKETT
VWhat is this about?

GUARD
Get out of the car.

These nmen aren’t going to be argued with, Beckett does as
he’ s told.
| NT. SUV - DAY

Beckett sits beside the Guard in the back seat he tries to
make |ight of the situation.

BECKETT
Don’t suppose you could tell ne
where we’re goi ng?

The Guard remains rigid, and focused strai ght ahead.

I NT. WAI TI NG AREA - DAY

Jennifer takes the drink fromthe nachine and turns to
| eave.

Cl ayborn wal ks in the waiting roomunescorted. Jennifer

| ooks up, unconcerned. Jennifer acknow edges himw th a
slight nod.

( CONTI NUED)
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But C ayborn stands in her way.

JENNI FER
Can | help you?

CLAYBORN
| am Senator Wi ght.

Jenni fer eyes himlike a creepy old man.

JENNI FER
So.
(then realizing)
Oh yeah, running for President

CLAYBORN
That’ s right.

JENNI FER
Are you ill?

CLAYBORN
Not at all.

Anot her | ong awkward nonent. C ayborn studyi ng her.

CLAYBORN
You know Beckett Ni xon?

JENNI FER
| don’t know if | |ike your tone.

CLAYBORN
Answer the question.

Jenni fer pissed, tries to maneuver around him

CLAYBORN
| amtrying to save ny canpaign
JENNI FER
What are you tal king about ?
CLAYBORN
|’mreferring to this Abe
character.
JENNI FER
Yes.
CLAYBORN

What nmakes nmore sense that this nan
i s Abraham Li ncoln or that Beckett

( MORE)
( CONTI NUED)
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CLAYBORN (cont’ d)

t ook advantage of himfor sone
political agenda.

JENNI FER
He woul d never do such a thing.

CLAYBORN
Ch really his nother was deported
when he was a child.

JENNI FER

O Abe could just be a sick man.
CLAYBORN

That much is true.
JENNI FER

What are you afraid of?
CLAYBORN

That this country is |oosing focus.
JENNI FER

No, only your position in the

pol | s.
Jennifer leaning in to him

JENNI FER
Abe is no threat to you

CLAYBORN
Hs idealismis

JENNI FER
What is wong with that?

CLAYBORN
Because its not his.

JENNI FER
You t hink Beckett has sonehow
hypnotized this man sinply to
di sl odge your canpaign. | don’t
know if | want to |laugh or cry at
t hat assunpti on.

CLAYBORN
Beckett is a psychol ogi st right?

( CONTI NUED)
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JENNI FER
Stop it, you can’t prove a thing.

CLAYBORN
| don’t have to.

JENNI FER
Wait a mnute, you want to have Abe
commtted and arrest Beckett.

EXT. NATI ONAL MALL - DAY

Abe and Anelia keep to the edge next to the trees walking in
the grass. The huge reflection pool between the WAshi ngton
Monunent and the the Lincoln Menorial is to their side.

They hurry keeping a |low profile passing joggers and ot hers
havi ng picnics. Up ahead at the Lincoln Menorial a crowd has
gathered the usual tourists, along wth Hi spanic protesters.

There is a filmcrew and reporters covering the event.
Anelia | ooks relieved, then she senses sonething.

Anelia turns and | ooks over her shoul der. From her POV she
sees the Police fromher father’'s office along with Robert,
headi ng straight for them Anelia tugs at Abe.

AMELI A
Cone on.
ABE
What is is the matter?
AMELI A
The Pol i ce.
ABE

Maybe we should talk to thenf

AMELI A
| don’t think so.

Abe and Anelia pick up their pace and head towards the crowd
of peopl e.
EXT. ROBERT' S PCSI TI ON - DAY

Robert notices where they are heading, his faces twists in
frustration.

( CONTI NUED)
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ROBERT
We need to take them quietly.

The nmen hurry.

EXT. ABE AND AMELIA'S POSI TI ON - DAY

Abe and Anelia scranble across the open | awn of the mall
weavi ng in and out of people.

EXT. LI NCOLN MEMORI AL - DAY

Standing on the top steps with a bull horn is the Hi spanic
man from before. There are about three dozen other m grant
wor kers around him They hold placards denmandi ng citizenship
and fair wages.

H SPANI C MAN
| cane here for a better lifel

The crowd collectively agrees with him

H SPANI C VAN
But all | got was broken prom ses.

The reporter frombefore is covering the event.

REPORTER
W are live at the migrant protest.

I NT. WAI TI NG ROOM - DAY

The two nen bring Beckett in, Jennifer rises. Beckett steps
over and gives her a hug.

BECKETT
What is going on?

JENNI FER
(sarcastically)
The Senator is worried about his

canpai gn.

CLAYBORN
No you're interference with it.

BECKETT
How have | done that?

( CONTI NUED)
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CLAYBORN
You know how by turning that guy
into sone honel ess nessi ah.

BECKETT
You think | brai nwashed hi nf?

CLAYBORN
You said it.

Beckett chuckl es Jennifer agrees.

BECKETT
Ri di cul ous.

JENNI FER
That’s what | said

BECKETT
Wiy would | do such a thing?

CLAYBORN
To get back at the system for
deporting your nother.

BECKETT
That was twenty years ago, she’s
here now, in Washi ngton.

Cl ayborn holding his hands out a sign that he isn't a threat
he notions for themto both sit down. The two Guards take up
station outside the waiting room

Beckett and Jennifer sit down on the couch beside one
anot her hol di ng hands. C ayborn eases into the chair across
fromthem

BECKETT
You know this is kidnapping?

CLAYBORN
Pl ease don’t be so nel odrannati c.

BECKETT
You' ve al ready done that.

CLAYBORN
You don’t like ny platformso you
are sabotaging it.

Beckett, com ng clean he | ooks at Jennifer explaining
hi nrsel f and apol ogi zing at the same tine.

( CONTI NUED)
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BECKETT
Senator | have to admt there was
sone thought on ny part of doing
just that. But what woul d that
prove that | was guilty of using
sonmeone el se to ny advant age.

CLAYBORN
Then what is your gane M. N xon?

BECKETT
Not a thing Senator.

CLAYBORN
| don’t believe you, he had your
card on hi mwhen he was brought in.

BECKETT
Yes.

CLAYBORN
Whoever he is, you made himthis
way.

BECKETT
Did | create his conviction to
pur pose?

(beat)

The idea that Anmerica has nora
standards it nust live up to, no
sir that is all him That goes
deeper than any Psychiatrist can
t ouch.

(beat)
Even so, is that a bad thing? You
sir, at your core, want what is
best for this country, so does he.

Cl ayborn seens to have had the gas taken out of his

ar gunent .

EXT. LI NCOLN MEMORI AL - DAY

Abe and Anelia approach the protesters. Robert and his nen
are alnost on them The Hi spanic man speaki ng spots Abe. A
sm| e breaks out on his face.

H SPANI C MAN
Senor it’s nme, | did what you said.
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Abe and Anelia nmake it safely to the crowd. Robert and his
men halt their pursuit. The reporter covering the protest
smles seeing Abe again. He indicates to his canera nman to
zoomin on Abe.

REPORTER
Zoomin on him

Robert, exasperated, and out of breath gets on his phone.

ROBERT
Sorry Sir, we couldn’t catch him

I NT. WAI TI NG ROOM - DAY

Cl ayborn on the phone, calner, resided to whatever happens
next .

CLAYBORN
That is alright.

EXT. ROBERT' S POSI TI ON - DAY
Robert still on the phone.

ROBERT
Better turn on the news.

EXT. LI NCOLN MEMORI AL - DAY

The Hi spanic man notions Abe to join himon the top step of
the Menorial. Back where it all started.

Abe nods his head and noves up to join the H spanic man.

The Hi spanic man hands hi mthe bul |l horn. Abe nervously
handl es it. The Hi spanic man shows himhow it operates. Abe
presses the trigger.

He clears his throat, it boons through the bull horn,
startling hinmself. The crowd chuckles at his little
awkwar dness. Abe gets the hang of it.

ABE
Whenever | stand before a crowd,
the first thing | look for in their
eyes is hope. There is a |l ot of
that in yours.

The peopl e appl aud hi m
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ABE
As a nation, we began by declaring
that all men are created equal. But
actually see it as all nen are
created equal, except -

A woman in the crowd shouts out.

H SPANI C WOVAN
Peopl e that | ook |ike us!

ABE
Except bl acks, foreigners, and the
| ess fortunate.

The Honel ess Veteran from before, steps through the crowd.
Hi s and Abe’ s eyes neet.

ABE
That makes ne want emigrate to sone
country where they make no pretense
of loving liberty.

I NT. WAI TI NG ROOM - DAY

Cl ayborn, Beckett and Jennifer stand watching the TV in the
wai ting room

BECKETT
He’ s quoting Lincoln.
CLAYBORN
(Proudly)
Yes he is.

EXT. LI NCOLN MEMORI AL - DAY

Abe continues to speak and is drawing in nore people. The
cromd is growing. Now it is mxed with many different races.

ABE
This country, with its
institutions, belongs to the people
who inhabit it. Wenever they shal
grow weary of the existing
governnent, they can exercise their
constitutional right of amending
it, or their revolutionary right to
di smenber it or overthrowit.
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I NT. WAI TI NG ROOM - DAY

Cl ayborn, Beckett and Jennifer all watch with sone subtle
pride. On the screen, people are flocking to his oratory.

EXT. LI NCOLN MEMORI AL - DAY

Abe’ s speech is shocking, Anelia | ooks up at him Abe w nks
at her not to worry.

ABE
Those who deny freedomto others
don’t deserve it for thensel ves.

The crowd settl es down.

ABE
Character is |like a tree and
reputation like its shadow. The
shadow i s what we think of it, the
tree is the real thing.

| NT. WAI TI NG ROOM - DAY
Beckett is concerned, on the screen Abe | ooks gray.

JENNI FER
He | ooks unst eady.

BECKETT
Yes he does.

EXT. LI NCOLN MEMORI AL - DAY
Abe tries to focus, Anelia has tears in her eyes.

ABE
Today | wish you to renenber, now
and forever, that it is your
busi ness, and not mne; that if the
uni on of these states and the
|iberties of this people shall be
lost, it is but little consequence

tonme, | have lived ny life. But it
woul d nean a great deal to the
mllions of people who inhabit

these United States and to their
posterity in all comng tinme. It is
your duty to rise up and preserve
the Union and liberty for

( MORE)
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ABE (cont’ d)
your sel ves and not for ne. | appeal
to you again to constantly bear in
mnd that not with politicians, not
with Presidents, not with office
seekers, but with you, is the
guestion: Shall the Union and shal
the liberties of this country be
preserved for future generations?

The crowd absorbs his prophetic words. Abe struggles,
sonet hi ng i s happeni ng.

| NT. WAI TI NG ROOM - DAY

Beckett hol ds Jennifer close. Cayborn show ng signs of
regret synpathetic, sad.

EXT. LI NCOLN MEMORI AL - DAY

Abe wobbl es the Hispanic man stands cl ose, hel ping prop him
up.

HI SPANI C MAN
Are you okay Senor?
ABE
"1l be fine.
Abe straightens up.
ABE
But that is not why | am here

t oday.
The crowd intent on every word.

ABE
| have been called in the past few
days a hero.

Mor e appl ause and cheers.

ABE
To tell you the truth | don’t know
who, or what | am Miuch of what |
say cones frommenory. But it al so
conmes fromthe heart. | amnot here
to cause trouble or interfere with
the upcom ng election. Only to
rem nd the candi dates, that theirs

( MORE)
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ABE (cont’d)
is a solem duty no matter what
their opinions may be, to see al
sides, to view the world not only
fromthe eyes of the rich and
powerful but fromthe eyes of those
| ess fortunate, the poor, tired the
honel ess, and those only wanting a
better life for thensel ves and
their famlies. This denocracy has
endured despite the petty probl ens
of ny generation that al nbst tore
it apart. You have built a wonder
for humanity, led by nmany great
Presidents, do not let that |egacy
falter. It is your voice that
matters, be heard, stand up and |
will be proud of you.

Abe crunples, the crowd gasps. The Hi spanic man hel ps Abe
sit down on the steps. The Honel ess Vet junps to Abe’ s side.

Anel i a kneels next to him crying and worried. Abe is short
of breath, his color is ashen. The Honel ess Vet takes over.
The Hi spanic Man | ooks at him

HOVELESS VETERAN
| was a nedic.

Armelia confortingly holds Abe’s hand. Abe | ooks at her.

ABE
| did what | canme to do

AMELI A
Pl ease.

Abe winces in pain, he grabs his chest and fall backwards.

ANVELI A
VWat's the matter with hinf?

HOVELESS VETERAN
Heart attack, call an Anbul ance.

The Hi spanic man frantically gets on the phone. The crowd
hovers around Abe. Robert and his nen rush up to the scene.

Robert noves to Anelia, she eyes him

ROBERT
It’s okay, |’mon your side.
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HOVELESS VETERAN
G ve himsone room

Amel i a crying.

AMELI A
St ay.

ABE
Don’t be sad, it is the way of
t hi ngs.

Abe’ s eyes drift el sewhere.

ABE
| under st and.

Anelia’ s phone rings, crying she picks it up.

AVMELI A
Hel | o.

| NT. WAI TI NG ROOM EXT. LI NCOLN MEMORI AL - DAY
Beckett concer ned.

BECKETT
Honey what’s happeni ng?

AMELI A
Dad he | ooks bad.

Then Abe falls back. The Honel ess Veteran immedi ately starts
CPR and chest conpressions. Anelia totally |ooses it.

An Anmbul ance wheels up to the front of the Lincoln Menorial
the crowd parts letting the EMI"s through. They relieve the
Honel ess Man and begin to work on Abe.

They hoi st Abe onto a gurney and take hi mdown the steps
putting himin the back of the Anbul ance. Robert takes
Anelia’ s hand. He notions to one of the EMI's.

ROBERT

W're riding in with you.
EMI

Fam | y?
ROBERT

Yes.
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A lie, but who cares right now They rush down the steps and
clinb in the back of the Anbul ance.

| NT. HOSPI TAL EMERGENCY ROOM - DAY

The outside doubl e doors of the energency room burst open as
the EMI’s rush Abe in. Again alnost a repeat perfornmance
fromthe other night.

The gurney flies up the aisle past Beckett, Jennifer and
Cl ayborn. Robert trots in with Anelia. She runs to Beckett
and falls into his arns.

Styles sprints past themfollow ng the gurney into an
energency triage room Now, all anybody can do, is wait.

Cl ayborn | ooks on renorseful, stunned. Beckett steps to
Cl aybor n.

BECKETT
You happy now?

CLAYBORN
(shudderi ng, confused)
| didn’t nmean for this to happen.

BECKETT
Maybe you can follow in his
exanpl e.

LATER

Cl ayborn paces the floor. Beckett sits next to Jennifer
cradling Anelia in her arnms. Overwhel mi ng gl oom wei ghs on
t he at nosphere of the room

Styles wal ks in with a dreadful |ook. Beckett and C ayborn
know i medi ately it’s not good. They wal k over to Styles.
Jennifer holds Anelia tight.

STYLES
W did all we could, I'’msorry.

AMELI A
No!

Jenni fer consol es Aneli a.
CLAYBORN

Thank you, | know you did your
best .

( CONTI NUED)
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BECKETT
Coul d we see hinf

Styles sadly conplies, stepping out of the way.

| NT. EMERGENCY TRI AGE ROOM - DAY

They all enter the room Abe lies on the gurney a single
spotlight holds on his face. Abe’s expression | ooks
heavenly, cal mand at piece. The white sheet is up around
his neck he appears just to be sl eeping.

Arelia wal ks up to Abe with tears stream ng down her face.
She is conpletely heartbroken. Beckett joins her and puts is
hands on her shoul ders. He gazes upon the body. Jennifer
joins them

Cl ayborn and Robert are at his feet.

CLAYBORN
| know what Stanten meant.

BECKETT
(under st andi ng)
Now he bel ongs to the ages.

Anelia | eans over and ki sses Abe on the cheek. It’s all over
they | eave the room

| NT. EMERGENCY ROOM MAI N AREA - DAY

The group wal ks out of the triage roomdrained of any
enotion. Styles waits solemmly by the Nurses station.
Beckett releases Anrelia into Jennifer’s care.

Beckett wal ks up to Styl es.

STYLES
VWho was he?

BECKETT
W may never know.

A distressed nurse runs up to Styles.

NURSE
Doct or come qui ck.

Anel i a hopeful .
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STYLES
What's the matter?

NURSE
Patient in nunber two, he’'s gone.

I NT. TRI AGE ROOM - DAY

Styl es and everyone el se rushes into the triage room The
gurney holding Abe is enpty, with the sheet neatly fol ded up
on one end.

The room has only one exit and that was past them Anelia
smles. Beckett |ooks at Jennifer, Cl ayborn at Robert with
amazenent and di sbelief.

EXT. WEDDI NG VENUE - DAY

Beckett and Jennifer stand at the alter taking their vows.
Arelia is the flower girl, all smles at the happy occasion.

PASTOR
You nmay kiss the bride.

Beckett kisses Jennifer, they run down the aisle with guests
throwi ng rice.

EXT. CAPI TAL - DAY

It is inauguration day. C ayborn puts his hand on the Bible
and recites the oath of office.

CLAYBORN
| Cayborn Wight do solemly swear
that I will faithfully execute the
O fice of President of the United
States, and will to the best of ny
Ability, preserve, protect and
defend the Constitution of the
United States.

The Chi ef Justice shakes his hand and the band starts
playing Hail to the Chief. C ayborn steps up to the podi um
to deliver his acceptance speech. O ayborn pauses for a
monment as the crowd settles down.

He | ooks behind himand there is Beckett, Jennifer and
Anelia in the VIP seats smling at himw th satisfaction. He
nods and returns their smle.
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EXT. CROAD - DAY

The crowd of spectators is a mxture of Hi spanic and ot her
mnorities. Not the |lily white as before in his other
rally’s. The Hi spanic Man we have seen before stands next to
t he cl eaned up Homel ess Veteran. Hope and pride in their
eyes | ooking up at C ayborn.

EXT. PODI UM - DAY

Cl ayborn scans the audience for an instant he sees a figure.
He can’t make themout but it kind of |ooks |ike Abe. He
can't be sure, it only bolsters his address. A reassurance
from sonewher e.

CLAYBORN
As | | ook out on the sea of faces
before me | amrem nded of anot her
Presi dent who once stood here.

Everyone knows who is tal king about.

CLAYBORN
The infinite diversity of this
nation is what nakes us great. |
bel i eve he woul d be proud of what
we have acconplished. But the work
is not finished we still have a
long way to go. It is ny solemm
pl edge that all who seek prosperity
in this land, whether you were born
here or not, will have the sane
opportunity to achi eve that
Ameri can Dream

We pull back from d ayborn while he continues his speech.

I NT. LI NCOLN MEMORI AL - DAY

We are back close on the face of Abraham Lincoln s eyes. W
pul | back to reveal his face, over this we here C ayborn
speaki ng.

CLAYBORN (V. Q)
Because Anerica cannot survive if
it does not provide its citizens
with the very rights that God gave
us all.
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Cl ayborn’s voice bleeds into the voice of Abe now speaking
nore authoritatively. W reverse angle | ooking out at the
mal |, standing between the pillars is the silhouette of a
man back lit by the sun. He | ooks |ike Abraham Lincoln wth
a stovepi pe hat on, a ghost maybe, he wal ks down the steps.

ABE (V.Q)
That this nation, under God, shal
have a new birth of freedom and
t hat governnent of the people, by
t he people, for the people, shal
not perish fromthe earth.

Abe di sappears down the steps into the bright sunlight of
day.

FADE OUT
THE END



