A Journey in Love and Misic
By
Peggy Liolis-Bruce

Ori gi nal

yui l a. bruce@mai | . com

Copyright (c) 2020 This
screenplay may not be used or
reproduced for any purpose

i ncl udi ng\ educati onal purposes
wi thout the xpressed witten
perm ssion of the author.



EXT: AERIAL VIEWCOF AN INNER CITY - EVENING - (1979)

The canera zoons into one of many high-rise apartnents
through a small square w ndow.

| NT: W NDI NG STAI RCASE - EVEN NG

W are at the top of a dark, airless concrete staircase with
one or two flickering wall |anps providing nore shadows than
light. W can al nost snell decay and danpness. A rat
sniffing for food bolts as the door opens, allowing for a
bright glow to penetrate its world. AR (AR ANTH BENNET) (10
years ol d) nmarches down the steps.b W can make out Ari’s

pi xi e face, brown, determ ned eyes.

JUD'S VOCE (OS.)
Ari!l get back here you littl
brat !

e

Ari keeps going until she reaches the bottom glances up the
stairs, silence. She breaths in relieved, pushes the |arge
wooden door open, steps outside.

EX: FRONT OF APARTMENT BUI LDI NG

A park-1ike area, a communal hangout with a group of

chil dren/teenagers, snoking, drinking skateboarding. Ari
lifts her sweatshirt hood over her head. Hands in her jeans,
turns towards the main street. JOE, a bit older, tall
skinny, self-assured, a hustler runs towards her.

JCE
Hey! Ari! wait up!

She continues as if she hasn’'t heard. Joe junps in front
forcing her to stop.

JCE
What’s up mate we haven't seen
you for a while.
(pointing to the group)
Conme over.

Ari glances at the group staring back, then shakes her
head.

AR

Nah, I’mgoing to nmy dads, he’'s
wai ting for ne.
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JCE
(shrugs, not believing her)
OK, then, next time ah?

Wth a nods she hurries off, noves at a fast pace through
the graffiti covered streets lined with high rise
apartments.

EX: SUBURBAN STREET - EVEN NG - CONTI NUGUS

Ari arrives at tree-lined suburb, charm ng stand-al one
houses and mani cured bl oom ng gardens. Here in this

envi ronnent she lets her guard down, the hood cones off,
shoul ders relax, a slight smle rests on her face as she
strolls past. Enthralled by the houses and the col ourful
gardens, she glances into the brightly lit roons with
famlies tal king, playing, eating. Ari’s focus is
interrupted by a nournful violin sound that fills the dark
sky. Ari’s face lights up and know ngly, she speeds
towards the nusic. A few seconds |ater she stops outside a
cottage with a white fence. She cones to a small tree
whose branches overhang into the cottage garden and
stealthily clinbs up. She settles on the first branch
all ow ng her Iegs to dangle bellow The camera closes on
Ari’s face. She is nesnerized. Her eyes are pools of
wonder as if the violin music is enchanted.

We follow the canera, through the vibrant flower garden
into an open wi ndow that frames a classically decorated
[iving room

| NT. MARGARET' S LI VI NG ROOM - EVEN NG ( SAME TI ME)

MARGARET ROSEN, early 40's plays the violin. She is

el egant with beautiful features, green eyes,

coi ffured auburn hair, neatly tied in a bun. In the sane
roomthe canera captures MR SUNI, a white Persian cat. As
if alerted to sonmething the cat lifts up his head, trots
for the door. The canera follows M Suni squeeze through
the cat door to the other side, through the garden and out
the gate. Wthout stopping he slinks up on the tree branch
where Ari is. So engrossed with Margaret’s playing, Ari
doesn’t see M Suni junp on her lap. Ari’s body shudders.
She and the cat tunble on to the concrete below. M Suni
screech-nmeows loudly, runs off in the garden. The
cacophony causes the nei ghbours net curtains to part.
Margaret runs onto the street.

MARGARET
Are you alright child!



Shocked, Ari stares at Margaret for a nmonment then hops
away down the street, turns the corner and di sappears.
Mar gar et keeps her gaze on Ari until she is gone.

Di sappoi nted she noves to her house, the canera captures
her until the door slans shut.

| NT. MARGARET' S LOUNGE

Margaret sits at the table. She |ooks at a row of old
bl ack and white photos. She picks up a famly photo,
showi ng num dad, and two young children she holds it
close to her heart. Her face shows great sadness.

MARGARET" S FLASHBACK

EXT. BERLIN CI TY STREET- AFTERNOON - (1939)

A gl oony, overcast day. Cars drive past. People dressed of
t hat period go about their business. Ten year old
Margaret, |arge blue anxious eyes, freckled face, sprints
along the street holding a violin case nmuch to big for her
smal | frame. Margarets brother TEO ROSEN, fresh faced (12
year ol d) anbles behind. They are typical children dressed
in warm cl ot hes, coat and hat to suit the weather, yet
peopl e wal ki ng past eye them w th suspicious side gl ances.
Some wal k off the footpath to avoid them The children
either don’'t notice or ignore the spiteful behaviour. As
they turn the corner we see what the pedestrians see, The
Star of David wth Jude sown on their coat sleeves.
Margaret’s sweet face strains with worry.

MARGARET
Cone on Teo | 'm at el

TEO
(nods to the el egant
cl assi cal building across
t he road)
W' re here Margaret ten m nutes
early.

A bold sign - Acadeny Misic School high on the arch of the
bui l ding cones into focus. Margaret dashes across the road
am d beeping fromcars and huddl es up the steps.

TEO
(calls fromacross the
street)

"1l meet you inside.



Mar gar et nods, without | ooking back. Teo wat ches Margaret
atiny tot against the facade of the grand building until
she enters into a gigantic oak col oured door.

| NT. RECEPTI ON AREA

Mar garet places her violin case on the floor. She calmy
renmoves her coat, carefully folds it over her armso as to
hi de the sleeve with the star.

I NT. WAI TI NG AREA

Ari peers into the room A handful of children hol ding
their violin case wait silently. A hum of violin nusic
practiced behind a closed door is heard. Ari contenpl ates
where to sit, her eyes fall on a enpty space on the couch
between two children. She noves towards it. The two glare
at her, snarl and nove to the other side of the room

Mar garet doesn’t respond. She is focused on the shut brown
door in front of her. After a beat the sanme door opens. A
hul ki ng bl ond man, m ddl e age, pinkish plunp face, |arge
red nose, wearing a white shirt and suspenders pushes the
door open and waits for a snmall boy holding the case to
pass.

TUTOR
(smling)
See you tonorrow Tonas.

Hi s eyes travels the room his face clouds wth anger
seeing Margaret. He noves in front of Margaret. H s voice
vi brates the roomdripping with venom

TUTOR
| told you | ast week, | don’t
have a place for you here! Not
then not now Do you understand
you are not wel come! DO NOT COME
BACK - EVER

Shocked Margaret stares at the tutor towering over her.
Her |ips trenble. She | owers her head.

TUTOR
( Next!
(change of posture, warm
friendly smle)
Martin! Wel cone! Cone in!

He thrusts a hateful |ook towards Margaret and di sappears
i nside - the door slans shut. Margaret, continues to stare

( CONTI NUED)



CONTI NUED: 5.

at the closed door. Al eyes ogle her with disdain. She
takes a nmonent to conpose herself but she is unable to
stop tears roll down her face. She wipes themw th the
back of her hand, with the other she grips her case
tightly and noves to the door. Renenbering sonething she
turns, grabs her coat fromthe couch. Nasty hateful eyes
fol Il ow her out

EXT. TOP STEP OF THE BUI LDI NG

Mar garet sees Teos unnoving figure at the bottom The
sm | e vanishes fromhis face instantly. He shoves the
lolly bag into his pocket and waits. Margarets face is
caked with dry tears, her body is hunched, defeated as if
her spirit had been sucked out of her body. Wthout a
word, Teo | eads Margaret down the street. Wthin mnutes,
an arny van screeches up and stops behind

them The children stand still. A nazi sol dier

steps out of the van. Teo holds a card out and after
careful exam nation the soldier waves on. They watch hi m
return to his van grunbling under his breath.

A two storey, stone apartnent building come into focus,
the children make their way up the steps. Teo pushes the
front door open and they enter.

| NT. ENTRY AREA TO APARTMENTS

A yellow tape with bold witing - CONTAM NATED -i s seal ed
across the stairs leading to the top floor.

| NT. HALL AREA ROSEN APARTMENT

Downcast, Teo renoves his coat and hat then noves into the
living area. Margaret enters the hall nmournful. Teo’s
nmuf fl ed voice is heard fromthe |iving room ELLA,

(DANI ELLA ROSEN) (36 years old) beautifully

presented, appears. She plants a wide smle on her face,
takes the violin case from Margaret and hel ps her with her
coat and hat.

MARGARET
Wiy do they hate nme mama, is it
the triangle on ny sleeve?

The smile disappears fromElla s face, she remains
silent. Margaret shrugs, Ella follows her in the |iving
room



I NT. LI'VING ROOM

Margaret i s suddenly ani mated.

MARGARET
| amten years old, | need
perm ssion to go outside, | am

barred fromschool. My friends
have either been taken away or
refuse to know ne. Qur nei ghbours
have all di sappeared! And now,

did Teo tell you, | am barred
fromthe acadeny. There is nothing
el se they can take fromne | have
not hi ng!

ELLA
Dear Ms Boris said she wll
tutor you if...waves four
envel opes
(trails off)

TEO

(pi pes up quickly)
When’ s dad com ng hone?

ELLA
(glancing at the wall cl ock)
Any m nute now. He has good news.
Qur visas have been approved!
(waves four envel opes)
W will be |eaving for New York
next week!

The chil dren nod w t hout enthusi asm

MARGARET
How nany tinmes has it been
approved nana?

They sit in gloony silence when the sound of the back door
openi ng and shutting vibrates in the roomfoll owed by
heavy footsteps. BURTON a stocky bearded man rushes in.

BURTON
El | al Tobi as been taken.

The fam |y gasp horrified.

MARGARET/ TEO
Dad!
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BURTON
They’'re comng here we need to
go, now

Everyone scurries. Wth shaking hands El |l a passes coats
and hats to the children, grabs a suitcase by the wall.
Burton ushers themout. Margaret eyes her violin

before the door shuts. An eerie silence envel opes the
enpty room

EXT. AT THE BACK OF THE HOUSE - DARK

Burton marches to a shiny black car he holds the door
open, Teo gets in. Margaret turns to her num

MARGARET

My violin please mana
BURTON

We don’t have tine!
ELLA

We’ || buy anot her one.

Margaret is despondent. Ella upset at her daughters
di stress. She glances at the house, nmakes a deci sion and
bolts to the back door.

ELLA
Burton wait one nonment, please!

BURTON
Ellal

El |l a di sappears in the house. In a nonent she dashes out
wth the violin case and the visa envel opes. The grindi ng
sound of a truck is heard approaching. Ella hands the
violin to Margaret and the envel opes to Teo. As if on

i mpul se she leans into the car and kisses both in turn.

ELLA
Be brave ny darlings.
(turns to face Burton)
Save ny children Burton.

BURTON
Get in EIal

ELLA
No! they will catch us all. GO



Ella slans the door. The car roars off in the dark. Ella
cal mdeliberately positions herself close to the footpath
as the nazi truck appears, swerves and stops by her.
Ella s POV:

Her children watching her fromthe back w ndow before the
bl ack car vani shes from si ght.

EXT. BURTON S CAR DRI VES DOMN A STREET - DUSK

I NT. BURTON S CAR

From t he back wi ndow the children see the nazis surround
their nother before they |ose sight of her and the truck.
After a heart-tearing nonent they twi st around to face the
front, shocked into silence. Wth robotic novenents Teo
unzi ps the case and places the envel opes inside.

MARGARET
(sobs)
Mama, mama.

BURTON
(in the mrror)
Stop crying and
l[isten. 1’'mto take you
to a boat by the harbour. The
captain waits for you

TEO
WIl you stay with us?

BURTON
My instructions are to drop you
of f and go.

MARGARET

What about our manma?

BURTON
(hesitates)
Stay focused on getting out of
here alive.

The children bite their lips to stop crying. Margaret
squeezes Teo’ s hand and whi spers.

MARGARET
| " m scared Teo.

He places his hand on top of hers breathing in to stay
calm



EXT. HARBOUR

The car swerves into the harbour area, small fishing boats
of different shapes and sizes bob on the dark water.

| NT. BURTON S CAR
Burton turns to face the traumati zed chil dren.

BURTON
The captains name is Dorsoff,
maybe there are others in the
cabin, don’t be frightened, it’'s
safe.

The children nod, their bodies trenble with fear.

EXT. HARBOUR - BY THE BOAT - N GHT

Burton clinbs out of the car. He gl ances about anxiously.
He checks his wat ch.

BURTON
Where are they?

He makes a deci sion, opens the door.

BURTON
Let’s go. The captain nust be in
the cabin waiting.

It is the tine just before the dark sets in. Shadows form
on the icy concrete. Margaret and Teo slowy m serably get
out. Margaret holds her violin case, Teo the suitcase.

BURTON
Conme on.

The children are visibly anxious and scared. Burton stops
by a small ancient |ooking, rust covered fishing boat. He
peeps inside it is enpty and dark. He’s di sappoi nted but
throws Teo's suitcase into the cabin, takes the violin
case from Margaret and with his other hand gui des them
down the rickety steps to the darkening cabin.
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| NT. HARBOUR - BOAT CABI N

A small roomw th porthole wi ndows. Burton sees their
terrified eyes in the dimlight.

BURTON
Be still, don't nake a sound!
You'll be safe here until Dorsoff
cones, he'll be here soon.

Al arned, their eyes follow Burton up the steps. Burton
peeps down one |ast tinme and vani shes. The chil dren gape
stupefi ed, nunbed.

EXT. QUTSI DE THE BOAT -

Burton is visibly distraught he’'s allowed his enbtions to
surface. He takes a conpose hinself.

BURTON
What the hell has happened?

A vehicle engine murnurs in the distance. It’s like he's
been zapped with an electrical cable, he bolts to his car.

| NT. BURTONS CAR

He reeves up the engine and drives off at high speed. From
inside the rear mrror he sees a nazi arny truck drive by
t he boat where the children are.

BURTON
(rmurmurs tearing up)
| amsorry ElIa.

| NT. CABI N BOAT

The children hold each other tightly. They are |ike
terrified baby mce with a cat sniffing outside their
hole, with no chance of escaping.

They hear the soldiers gruff voice sounding very close.

NAZI
No one’'s on board!

NAZI 2
Check the cabi n!

Teo takes charge.

( CONTI NUED)
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TEO
Cone!

He squeezes under a rickety table and Margaret joins him
They cannot be seen fromthe top but Teo notices their bag
and violin in plain sight. He is about to | ean over and
drag them under the table when bright torch light fills
the room foll owed by heavy boots com ng down the steps.
Teo bites his lip, closes his eyes and nouths a prayer.

EXT. QUTSI DE BOAT ON THE HARBOUR

Two sol diers push Margaret and Teo up the steps and onto
the concrete. Margaret clings to the violin case and Teo
the suitcase. The children are petrified. They hold hands,
eyes pealed to the ground. Dazzling headlights fromthe
truck fills the area.

NAZI ONE
Only two children Herr Marshal

HERR MARSHALL
Very well throw themin the back

A sol dier snatches the violin from Margaret.

MARGARET
Pl ease, ny violin

The nazis | ook at each other incredul ous.

SOLDI ER 1
(sl aps her face)
Your violin? Surely you have
ot her concerns.

Margaret falls backwards and is picked up roughly and
hurl ed on the back of the truck with Teo. Ginmacing with
pain Margaret rubs the red pul sating mark on her face. The
truck grunts |loudly and noves away m nutes |ater. Teo and
Mar garet stand huddl ed toget her surrounded with sick

wr et ched people. Alarmand panic is evident on their
faces. The truck grunts |oudly and noves away, m nutes

| at er somet hi ng touches Teos foot. He gl ances down,
shocked a gurgle escapes his nmouth. In the dark he
recogni ses his nothers |ifeless eyes stare up at him His
head spins, he is about to faint. WIling hinself to | ook
away he regains sone control and gently steers Margaret

t hrough the throng of people to the front of the truck.
Once away fromElla s body he shudders, takes off his hat
and vomts in it.
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EXT. CONCENTRATI ON CAMP - DAY

The overflowi ng truck pulls inside a high wire canp area.
Nazi soldiers bark orders as they enpty the truck. The
children clinb out and wait. Margaret catches a glinpse of
the corpse on the enpty truck. She shudders and | ooks
away, quickly shock registers on her face, its not just a
dead person, her eyes fill with terror.

MARGARET
Mana!

Her body convul ses and col | apses on the ground. She craw s
towards the truck, Teo noves to stop her, behind hima

sol dier ains his gun on Margaret.

STELLA HOPSEND, a wonman about sane age as their nother
pulls Teo back and signals himto wait, then steps in
front of the soldier.

STELLA
| amresponsi ble for her.

SOLDI ER
(snarls)
You better be.

Stella hel ps Teo carry Margaret inside the open shed/barn.

FLASHBACK ENDS

| NT. MARGARET' S LOUNGE - NI GHT  ( PRESENT)

Mar garet snaps back to the present still holding the
photo. She returns it to the table then as if she
remenbers sonet hing noves to a desk, opens the drawer and
pulls out a snmall box. She shuffles the contents until she
sees sonething but hesitates for a nmonment, willing herself
to lift a black and white faded photo. Her face shows
unbearabl e pain. A teardrop | ands on her hand. The i nmage
is of atiny newborn baby. She turns it over. Witten in
Cerman: Rosen baby. Margaret’s body trenbles, she kisses
the picture, and holds it to her heart sobbing.

MARGARET
My baby.

Mar garet places the photo on the table next to her famly.
She picks up the violin. Sad nusic fills the room It is
i ke she has awakened the dead. They beam at her from
within the row of photos.
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| NT. FRONT DOOR OF ARI'S APARTMENT NI GHT - ( SAME TI ME)

Ari stands outside the door. She rolls up her jean trouser
reveal i ng an open bl oody gash on her knee. She dabs the
cut with the sleeve of her jacket and rolls down the jean
trouser. Apprehensively Ari |eans by the door. Voices are
heard frominside. She breaths in, twists the door knob
and sneaks i nsi de.

I NT: ARI’S APARTMENT - NI GHT

We see a di shevel ed | ooki ng woman, GEENA BENNETT, 30 years
and her man of the nmonent JUD argue over a bottle of

whi skey. They are drunk and i nconprehensible. The flat is
dimy lit and dingy. Paint peels off the wall, old
furniture’ s scattered about, dirty cups and plates with
hal f eaten food sit on a small dining table. Crouching Ari
slithers behind a faded grey col oured couch and stares at
the proceedings with dread. Jud attenpts to grab the
bottle from Geena’s hands. Wth cunning delight, she hides
it under her bl ouse and shrieks with laughter.

JUD
Gve it you stupid!

GEENA
No! this is m nel

Jud lifts his hand to hit her but his blood-shot eyes
catch a glinpse of Ari. A sly look rests on his bl oated
face. Wth unsteady steps he noves towards the couch. Ari
pani cs. She turns her eyes to her darkened bedroom

Determ ned she crawls towards it but just before she nmakes
it to safety, Jud stands behind her |ike a shadow. Ari
freezes with fright.

JUD
Where are you going to uh?

Laughi ng |l oudly Jud grabs her by the ankle. Ari wriggles
it fromhis grip without luck. Jud | eans over to grab the
other foot but falls on the couch unconscious. Instantly,
Ari bolts into her bedroom and bangs the door shut. Jud
turns his head to | ook at Geena slumed on an old arnthair
| aughi ng hysterically holding tightly to the whi skey
bottl e.

GEENA
You ol d fool!

Wth difficulty she lifts herself fromthe chair and
seesaws towards Jud. She takes one, two wobbly steps,
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trips on her feet and falls on the rug tipping a |ighted
heater over. A small cloth Iying by the heater begins to
snmoke and fire ignites. The snoke brings Ari back into the
room Geena and Jud are comatose. Ari flies out.

We can hear her banging on the neighbors door as the

fire engulfs everything left on the rug. A couple of
peopl e rush in and drag CGeena and Jud out of the room
Fire sirens sound in the distance.

| NT. JEAN BRI NSON' S CAR - MORNI NG ( DAYS LATER)

Jean Brinson fromthe CH LDREN AND YOUTH FAM LY SERVI CES
(CY.F.S.) with Ari.

JEAN BRI NSON
Lucky we’ve found you a honme so
qui ckly.

Ari stares straight ahead. They drive in silence then Ari
blurts out.

AR
Wiy can't | stay with nmy dad?

JEAN BRI NSON
He’s not well enough to | ook
after you.

AR
| can | ook after nyself

JEAN BRI NSON
| dare say you can, but you're
nine years old so....

Ari grimaces with frustration, turns her attention to a
manila folder in the glove conpartnent. Jean Brinson focused
on driving and tal ki ng wi thout

waiting for Ari’s contribution.

JEAN BRI NSON ( CON)
Your new hone, is really nice. They
have two very friendly
dogs, | know you |ike dogs.

Orange light, Jean Brinson slows down and stops as it
turns red. Ari seizes the opportunity, grabs the folder.
Clicks the door open and streaks out. Jean Brinson tw sts
her head to see Ari weaving across the road, narrowy

m ssed hit by oncomng traffic.

( CONTI NUED)
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JEAN BRI NSON
OCh shitel

Breat hing heavily she waits for the lights to turn green
then swerves the car by the footpath and dashes out.

EXT. BUSY CI TY STREET

Ari runs down a snmall alley. Jean Brinson runs across amd
beepi ng from onconing cars. Ari’s di sappear ed.

JEAN BRI NSON
Damm!

She funbles in her pocket and pulls out her
wal ki e-talkie clicks it and waits flustered.

EXT. DAY DESERTED BEACH AREA - AFTERNOON

Ari sits on a bench facing the sea. She is tiny in front
of the vast ocean. She unzi ps her backpack and pulls out
the manila folder, flicks through the pages until she
finds what she is looking for - scans the page, closes the
folder and returns it to her bag. An old woman with a
smal | yappi ng dog cones by. The dog runs up to Ari. She
pats it, smling.

OLD WOVAN
Hell o, not at school today?

AR
(shakes her head)
Do you know where Wi teness
Street is?

OLD WOVAN
It’s a bit of a track fromhere
|’m afraid. The best way is to go
to the end of this street and
turn right until you see the
tunnel, go through it and you’l
come out onto Whiteness Street.

AR
Thank you.

oD WOVAN
Good | uck dear.

The dog and the old wonman wal k off. Ari calmy gets up and
speeds down the | ong road.
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EXT. SUBURBAN STREET - AFTERNOON
Ari 1 ooks up at the street sign: Witeness Street.

Full of anticipation, she wal k along the street, checking
the street nunbers. Finally she comes to nunber 14.
Nervously she

knocks on the door and waits. A young wonan appears.

VWOIVAN
Yes?

AR
Can | speak to M ka Bennett please?

WOVAN
No one here by that nane.

AR
He’s ny father he lives here.

VWOVAN
Not anynor e.

Upset Ari wal ks out the gate. The wonan watches after her
for a nonent and returns inside the house. She nakes her way
down the |l ong enpty street.

EXT. LONG W NDI NG ROAD - N GHT

A hal f noon weaves in and out of a cloudy grey sky. Ari

pl ods al ong the street, the hood covers her face, hands
deep in her jean pockets. Suddenly she stops, we see her

t hi nki ng. She | ooks about, turns around and hurries off to
an adjoining street. Ari arrives outside Margaret’s house.
Its dark, enpty and silent. Just then a car pulls up, its
Margaret. Ari is frozen to the spot. She stares.

MARGARET
Hel | o!

They | ook at each other for a nonent, then in a flash, Ari
i s gone.

MARGARET
Who are you little girl?

Mar garet notices sonething fell out fromAri’s backpack
It’s the manila folder with bold witing across the
front: CH LDREN AND YOUTH FAM LY SERVI CES

CONFI DENTI AL. Margaret enters her house hol ding the

f ol der.
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I NT. MARGARET' S DI NI NG RCOM

Margaret sits by the dining table with the fol der open.
W see a snmall portrait photo next to the nane - ARl ANTHI
BENNETT. Margaret reads the file, curiosity etched on her
face is replaced with sadness.

EXT: FOOTBALL PARK - NI GHT (LATER)

Ari sits alone on a bench. Her teeth chatter she pulls the
sweat shirt hood | ower down to cover her face. A group of

t hree young thugs conme into focus. They drink from cans

of beer. They push and shove each other [ aughing |oudly.
Ari senses trouble, picks up her bag and wal ks off. They
catch up and surround her.

THUG 1
Look here we’'ve found us sone
candy boys!

THUG 2

Cone join us little girl.

ARI
Leave ne al one!

THUG 3
That’ s not very polite.

Ari acts brave.

ARI
My father’s on his way.

THUG 2
Ooh! we’'re scar ed!

They laugh. Ari tries to |eave but Thug One grabs her.
They pushes her back and forward until she falls on the
grass. They are about to attack when a torch shines on
them They turn, ready for a fight. Two policenen stand
behi nd. The nen scatter in all directions.

PCLI CEMAN ONE
(speaks in his
wal ki e-tal ki e)
Suspects found back up needed.

He runs after them Policeman Two hel ps Ari up.

( CONTI NUED)
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POLI CEMAN TWD
Stay here, back-up’ s com ng,
don’t nove - OK?

Ari nods. He runs off. A siren sounds in the distance,
within mnutes a policewoman arrives.

POLI CEWOVAN
Ari ant hi Bennett?

Ari nods | ooking down. Policewonan switches her
wal ki e-tal ki e on.

POLI CEWOVAN
W’ ve found the mssing girl.
(turns to Ari)
You' re lucky, we’ve been tracking
them after a conplaint earlier.

Ari’s POV: An enpty police van arrives. Soon the two
pol i cenen march onto the scene with the three thugs in tow

INT. C.Y.F.S A LARGE OPEN ROOM - MORNI NG ( DAYS LATER)

The roomis set up like aliving roomwith a couch and
chairs at one end, sone kids watch t.v. Jean Brinson sits
on the couch and waits. Ari cones in and tentatively sits
next to her.

JEAN BRI NSON
Do you know the trouble you' ve
put every one through?

Ari stares ahead.

JEAN BRI NSON ( CON)
What were you thinking running
off like that?

She si ghs not expecting an answer.

JEAN BRI NSON ( CON)
A nice |lady has agreed to | ook
after
you. No dogs in this house, which
is a good thing - for nme when
visit.

Ari shrugs uninterested.
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EXT. OUTSI DE RENA' S HOUSE - LATE MORNI NG (VEEKS LATER)

Jane Brinson and Ari stand outside a two-storey nodest

m ddl e cl ass hone. Jane Brinson pulls out a handful of
papers from her bag and rings the bell. She glances at Ari
with an indifference of a professional needing to get the
job done. RENA ROSEN, an attractive |ooking woman in her
early thirties opens the door.

JANE BRI NSON
Good norning Mss Rosen |’m Jane
Brinson. | believe you're
expecting us?

RENA
Good norning, Yes we are. Cone
i n!

JANE BRI NSON
Thank you, but | have anot her
appoi nt nent .

She passes the a manila folder to Rena.

JANE BRI NSON
This lass is Arianthi Bennett.

RENA
Hell o Ari ant hi!

Ari is still her eyes downcast. She does not respond or
even acknow edge her.

JANE BRI NSON
| better get going, I'll cal
you t onorr ow.

The two woman shake hands and Jane Brinson turns to go.
Rena guides Ari inside and shuts the door.

I NT. RENA'S HOUSE - HALL

Ari has nol ded herself into a ball so they don’t see the
force of her personality. She scans her surroundi ngs

bef ore anyone notices. A white curving staircase, |ush
carpet antique side table and mrrors, this place is a
pal atial. She glinpses the boys of the house, intimdated
her eyes trail to the floor.

The two ol der boys, DAVID (10 years old), BEN (8 years

ol d), annoyed at the surprise visitor and they don't hide
it. They grow at the sight of Arianthi. Only JAMES (6
years old), (the baby) smles broadly. Ari lingers by the
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door her head faces the carpet, shoul ders slouched forward
she cl asps her hands together to stop them shaki ng.

RENA
VWl cone Arianthi, are you called
Ari for short?
(Ari nods)
Great, ny sons, David, Ben, and
Janes.

The boys groan a greeting.

BEN, JAMES, DAVID

H, hello.

RENA
Ben and Janes will show you to
your roomAri. I'Il let you
settle and I will pop up to see
you | ater.

Ari follows the boys up the steps, keeping her eyes on the
car pet .

I NT. RENA'S LI VI NG ROOM

Rena reads Ari’s folder. David sits at the table next to
hi s not her.

DAVI D
How does Margaret know the street
kid munf

RENA

She is not a street kid, David.

David grimaces. Rena sees his annoyance, she cl oses the
paper to talk to himdirectly.

RENA
When Margaret asked if Ari
can stay with us for a bit you
you all agreed.

DAVI D
| know mum but it’'s the
hol i days.

RENA
Exactly and I'I|l have to go into

work for next few days, but |I'm
honme after that.
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David nods - non conmmttal. Rena flicks through the papers
agai n.
I NT: - RENA'S HOUSE - ARI’'S BEDROOM - AFTERNOON

Ben, DaviQ, Janes and Ari in her newroom Ari is silent,
unr esponsi ve.

BEN
Are you planning to talk, | mean
you' |l be living in our house.

Ari stares inpassively.

DAVI D
It’s ok you living here, but we
want sonet hing out of this..,
arrangenent.

BEN
O i nconveni ence.

JAMES
You said you didn’'t m nd!

DAVI D
And we don’t Janes, but | don’t
see why we have to do all the
cleaning while she’s here on free
board - right Ben.

Ben nods in agreenent.

BEN
Yup, our roons need cl eaning.

DAVI D
And t he di shes need washi ng and
t he carpets need vacuum ng.

JAMES
You don’t have to do anything for
me Ari.

JAMES

No! because, guess what? we do it
all for you Janes!

BEN
Anot her thing, don't steal our
t hi ngs.
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DAVI D
O break themor play with them
ok? sweet, let’s go boys.

The two ol der boys give her a last ‘we’re your
bosses | ook’ and | eave. Janmes stays behi nd.

JAMES
" m happy you' re here Ari. Mim
wll be so angry when | tell her.
AR
Let it go James, | can | ook

after nyself.

He smles, nouths "ok’ He |eaves shutting the door.

Ari surveys the room it’s tiny but tidy. The room has a
french door that opens up onto a small bal cony. Ari
enpties her clothes on the bed. A small tattered photo of
her mum and dad and herself in happier days tunbles out.
Ari looks at it sadly. A tap on the door nakes her junp.
The door slowly opens. Rena steps in.

RENA
H Ari hope you like your room

Ari nods shyly.

RENA
Great. Are you hungry?

AR
No.

Rena’s eyes fall on the photo Ari holds. She | eans over
and takes it.

RENA
Your nmum and dad?

Ari reaches and grabs it, shoves it in the backpack. She
nmoves to the wi ndow, silent.

RENA
1”11 call you when dinner is
ready if you like, join us
downst ai r s.

Ari rel axes when the door shuts.
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I NT. RENA'S HOUSE - ARI’S ROOM - DUSK
Ben barges in Ari’s darkened room Ari jolts up surprised.

BEN
Don't fret, mumsaid to tell you
di nner’ s ready.
(changes his voi ce soundi ng
f ake posh)
| f your mgjesty wouldn’t m nd
mddling wwth the riffraff!

Ben cracks up with his own joke. Ari stares w thout
expr essi on.

BEN
Pl ease yoursel f!

Ari stares himdown wth a steely stare. Ben is surprised
by Ari’s sudden attitude. He | eaves and bangs the door
shut behind him In a flash she junps out of bed grabs
her bag, takes out sone sheets, pillowases fromthe
drawers, shoves themin her backpack. She stands on the
bal cony with her backpack slung on her back and is about
swi ng her self down using the bal cony pol e when she hears
Rena behi nd her.

RENA
Ari! what are yo doing?

Ari turns startled but is about to junp when Rena grabs
her wai st and pulls her back. Ari and her bag drop to the
floor.

RENA
Did Ben say sonethi ng?

AR
| want to go to ny dads.

RENA
You have to go through the
ri ght channels, running away nekes
matters worse for you. Do you
understand Ari?

A reluctant nod.

RENA
Do not try that again pl ease.
Prom se.
Ari stands still, eyes on the bal cony.
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RENA
Prom se!
Eyes downcast.
AR
Prom se.
RENA
K. I wll send your dinner up.

Rena | eaves the room |eaving the door ajar. Ari stands
still angry and upset. She noves to the bal cony but
changes her mind, returns inside and shuts the bal cony
door. Janes enters smling holding a dinner plate.

JAMES
Your di nner!

AR
Thank you Janes.

JAMES
Are you sure you don’t want ne to
tell mum about the boys?

AR
Sur e.

Janes nods and | eaves.

I NT. ARI’S BEDROOM - NI GHT

It’s pitch dark Ari’s eyes peep out fromthe blanket at the
shadows hovering in the room nmaki ng her anxious.

She pulls the covers over her head to hide fromthe
shadows. Violin nmusic vibrates into the roomgentle and
soothing. Slowy the covers cone down fromAri’s face and
the fear in her eyes is replaced by a pleasant surprise at
the sound. Driven by the nusic she steps out of bed,
tiptoes to the door cautiously turns the knob and steps

out into the darkened hall and to the stairs.

I NT. TOP OF THE STAIRS - N GHT

Ari has a full view inside the |ounge where Rena pl ays the
violin. She awestruck with the nusic and the coi nci dence

ARI
This is weird!



25.

James sits next to Ari. He taps her
shoul der, she turns to himabruptly, anxious. He smles
but Ari rushes off.

I NT. ARI’*S BEDROOM

Rena’'s nusic fills the room Ari closes her eyes she see
Rena playing in her mnd, how Rena strikes the bow and
noves her hand to create nusic.

NT: ARI’S BEDROOM - NI GHT - (LATER)

Ari twists and turns. She glances at the clock on the wall
it says 2:00 a.m She rolls off the bed. Peeps out the
door, the hall light is on, but the house is silent.
Everyone is asleep. Ari tiptoes out of her room and creeps
down the steps.

I NT. - RENA’S HOUSE - LI VI NG ROOM

Light fromthe hall spills into the room Ari surveys the
room A violin sits upright on a stand on the wall as if
on display. It is nost beautiful it gleans in the dark

The bottomri ght-hand side shows an enbl em of a red rose.
Ari caresses the wood gently with reverence, touches the
strings careful not to make a sound. She sees a stand
holding a row of violins in their cases. Rena’ s eyes a
beautiful antique case with Margalit inscribed in gold
letters, with a small red rose next to the nanme. She | ooks
at the violin on display - obviously it’s the case for the
violin. At the

sanme nonent Ari feels a presence behind her and panics. A
cat rubs its fur on her legs. Ari calns herself, |eaves the
room creeps back up the steps and into her bedroom

I NT. RENA'S HOUSE - KI TCHEN - MORNI NG

Rena speaks on the phone, Ari walks in tentatively. Rena
waves for her to sit.

RENA

Yes Ari’s here Margaret. All’s
good, talk later. Bye. Good norning
Aril

(points to the cartons of

cereal and the m k)
Hel p yourself. | hope the nusic
| didn’t bother you last night, its
the only time | can practice.
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AR
You didn’t, |I’msorry about..
RENA
Don’t be. | have to go to work
just for the norning, 1’1l be
back after |unch. Have a good
nor ni ng.
Rena grins and bolts out of the kitchen. Ari listens to

her talk to the boys in the other room Ari eyes the
kitchen, lifts the mlk bottle and prepares breakfast while
i stening.

RENA (O S.)
Look after Janmes. Don’t forget
your chores, be back around 12.
Bye Ari!

The door slam David, Janes and Ben cone into
the kitchen. David gives Ari a side glance.

DAVI D
When you finish here, our roons
need doi ng.

BEN
Don’t go through our drawers.
DAVI D
we're going out.. to let you get on

wthit.

Ari continues to eat her breakfast indifferent. They |eave
and Janes sits at the table.

JAVES
You don’t have to do anything,
muni s gonna have a fit.

Ari smles, making Janes smle. He rushes out, she hears the
door slam The house is silent. She gets up and starts
cl eaning up the kitchen.

I NT: - LI'VING ROOM

Ari enters the living roomw th the violins. She peeps by
the door to nmake sure she’s still alone then cautiously
pi cks one of the violin cases on the stand by the wall.
She clicks the | ock open and lifts the violin out. Ari
inspects the violin with tenderness - she gently struns
the strings and hears the different sound each nakes.
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Blissfully Ari plays with the violin, she | oses track of
the tinme. She hears the boys coming, quickly resets the
violin in its case and replaces it against the wall. She
grabs the vacuum cl eaner.

| NT. RENA' S HOUSE - N GHT

Ari sits at the top of the stairs watching Rena pl ay
mesneri sed.

| NT. RENA' S HOUSE Kl TCHEN - MORNI NG

Ari sits at the breakfast table. Rena bites on her toast

whil e rushes round the kitchen piling plates in the
di shwasher. Ari anbles in shyly.

ARI
| can clean up
RENA
OCh no, I'lIl finish here before |
go.
Rena slide on to the chair next to Ari.
RENA ( CON)

| have spoken to Jean Brinson.
They have no news about your dad.
| am sorry.

Ari is disappointed but shrugs it off.

AR
Are you worki ng today?

RENA
Unfortunately, but only until
[ unchti ne.

AR

What do you do?

RENA
| work for the Music Acadeny, |I'm
in charge of our annual concert,
but this year we want to try
sonmething different, there is sone
opposition to it - my job
istocalmthe waters so to
speak.
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AR
Good | uck!

RENA
Thanks | need it. Onh ny aunt
Margaret is com ng today. She
tries to help the boys with their
violin lessons, tries being the
operative word anyway, | think
you may have net her. Mist dash

Ari is confused - But Rena has |left the room

I NT: HALL AREA

RENA t hrows her coat over her shoul ders and picks up her
bri efcase as the boys stand about her.

RENA
Don’t forget Margaret is here
t oday.

BEN
Do we have to mumit’'s the
hol i days.

RENA

Yes you do. Margaret is doing you
a favour so be nice!

DAVI D
| nmean we |ike Margaret, but the
violin, its not going to happen
with us num

BEN
It sucks. | don’'t see why we have
to learn it.
RENA
What was that Ben?
BEN
Not hi ng nmum
RENA

Good see you later. Don’t forget
your chores!

Good see you later. Don't forget your chores!
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I NT. RENA' S HOUSE LI VI NG ROOM

Ari eyes the violin cases against the wall.

She peeps to the door, she’'s alone, picks up a violin case

- clicks the lock open. Ari tenderly inspects the violin
gently, strums the strings with her fingers listening to

the different sound of each strings - as yesterday. She

t akes the bow and inspects it turns it round up side down

- feels it by running her fingers over it, strokes it. As
Ari famliarizes herself with the instrunent, a | ook of
bliss sits on her face, her body has |ost the stoop, she
sits erect her head high, a smle fornms on her lips it is

as if she has found part of her soul that was m ssing, she
is filled wwth |ove and affection for the violin and its
bow. From out the wi ndow Ari hears the boys. She panics with
funbling hands places the violin back into the case. The

voi ces are |louder. The |ock does not shut. The front door
bursts open. Boys talk loudly. She panics, and finally the
the lock clicks. Ari slides the violin against the wall. She
scans the room where she can hi de.

| NT. HALL AREA

Davi d, Ben, and Margaret enter.

DAVI D
Ari! Aril! cone in the living
room
| NT. LIVI NG ROOM
MARGARET
|'d like to nmeet Ari.
DAVI D
! call ed her, don’t know where she
is.
MARGARET

K let’s get ready for your
| esson boys.

The boys growl. They turn to get their violins.
| NT. BEHI ND THE THI CK BLUE VELVET CURTAIN - (SAMVE Tl ME)

Ari stands behind the curtain. The drapes are |ong and
t hi ck, she cannot not seen.
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MARGARET (O S.
It’'s getting a bit chil
her e.

)
y in

Ari glinpses Margaret’s back/profile shut the wi ndow. She
hol ds her breath until Margaret noves away.

I NT. LI'VING ROOM

Ben and David begin to play the violin - badly this is a
chore of the worst kind, they show contenpt for the
instrunent and they struggle with the tune.

MARGARET

| know you’ d rather be out playing.
DAVI D

Yeah.
MARGARET

Your nother wants you to |learn at
least a little.

The boys growl annoyed. Margaret goes through the | esson.
They | ook comical trying to follow her instructions it
sounds strained and scratchy.

BEN
This is hard.

MARGARET
You haven’'t been practicing Ben

BEN
| have.

MARGARET
| f you practiced it wouldn’'t
be so difficult, let nme show you

She takes the violin fromdisplay and begins to play, the
music flows with ease its lovely to hear

MARGARET
Now it’s your turn.

The boys attenpt again but again the nusic strains.
MARGARET
That's your honmework, practice
every day, both of you.

They nmunbl e sonet hi ng unpl easant .
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MARGARET
There’s no point in
conti nui ng, pack your
vi ol i ns away.

The boys | eave the room Margaret sits in contenplation, she
turns to the window The curtains sway gently.

MARGARET
Come out Ari.

Margaret waits, her eyes on the curtains. They slide apart
and a shy little girl appears from her hiding place. Her
body trenbl es.

MARGARET
Hello Ari, | am Margaret, nice to
nmeet you at | ast.

Ari stares at Margaret confused then she renenbers.

AR
You're, the |ady playing the
vi ol in!

MARGARET

And you are the girl watch ne play.

ARI
| don’t under st and.

MARGARET
A manila folder, fell out of your
bag. Rena is ny brothers Teo’s
daught er.

The door bursts open interrupting Margaret. Ben stands in
t he doorway fl abbergasted. He eyes Ari with contenpt.

BEN
How did you get in here?

David joins himby the door.

DAVI D
Have you been in here all along?

MARGARET
That’ s enough!

BEN

Are you going to teach her to
play the violin Margaret?
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DAVI D
That will be funny!
BEN
Sure will a street kid plays the

vi ol in!
Ari shoots thema | ook of contenpt. She is angry and
enbarrassed. She lurches forward, pushes them aside and
runs out of the door.
| NT. HALL AREA

Mar garet watches Ari run up the steps into her room

MARGARET
Aril

She turns to the boys angry.

MARGARET
This is not how your nother has
bought you up, | am saddened wth

your behavi our.

They shrug their shoul ders uninterested. Margaret |ooks up
the stairs worried. Shaking her head she grabs her bag and
| eaves the house.

I NT. ARI’S ROOM

Ari hears the front door slam she sees out of the

wi ndow, Margaret’'s car drive away. She hears the

boys jabbering to thensel ves downstairs. After a few

m nutes her door flings open and they enter eating fruit.

DAVI D
You want to learn the violin?

BEN
Have you seen a violin before?

Ari keeps | ooking out of the wi ndow ignoring them

DAVI D
What ever, don’t forget our roons

BEN
And don’'t touch our stuff.
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DAVI D
We're going to the park.

Ari bolts up. She is the sane height as Ben but David is
taller. She glowers at them Her face shows such di sdain
that they stop eating their apple.

AR
You are spoilt, ungrateful and
arrogant!

They are shocked they did not expect this.

AR
Your not her does everything for
you and you’ re rubbish to her!

David is about to same sonething. Ari inches closer to his
face.

AR
Yes?

DAVI D
(grabbing his sleeve)
Conme on Ben, let’s go.

W stay with Ari. Her face is bright red. The door sl ans
then silence. She flops on her bed.

I NT. RENA'S LI VING ROOM - (LATER)

Ari places the violin under her chin, she maneuvers it a
couple of times until it sits on her shoul der. She picks
up the bow and turns it until she feels it’s the correct
way to hold it, the strikes the strings gently. Breathing
deeply, we see her visualise the novenent of the bow the
pl aci ng of her fingers on the string. Wth uncanny

preci sion she begins to plays a tune, it sounds scratchy
but she perseveres over and over until she gets a snoother
sound. She continues until she hears the boys entering the
front gate talking loudly. Ari quickly packs the violin
away and carries on with her chores.

I NT. RENA'S LI VING ROOM - (LATER)

Ari places the violin under her chin, she maneuvers it a
couple of times until it sits on her shoul der. She picks

up the bow and turns it until she feels it’s the correct

way to hold it, the strikes the strings gently. Breathing
deeply, we see her visualise the novenent of the bow the

pl acing of her fingers on the string. Wth uncanny
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preci sion she begins to plays a tune, it sounds scratchy
but she perseveres over and over until she gets a snoot her
sound. She continues until she hears the boys entering the
front gate talking loudly. Ari quickly packs the violin
away and carries on with her chores.

| NT. RENA' S HOUSE - AFTERNOON
Rena enters the house, Janes follows, she is furious.

RENA
Davi d! Ben! cone here now

I NT. LI'VING ROOM

Rena paces the room The boys cone in innocently as if
not hi ng has happened.

RENA
How dare you be so rude to Ari
and Margaret! And your brother
tells ne you ve been telling Ari
to do your housewor k!

DAVI D
She said she wanted to hel p.

BEN
And we weren't rude to Margaret
were we, David.

RENA
You are both grounded. Not
pl ayi ng football this week. And
if I hear you hassle Ari to do
your chores again, you' |l be
grounded for the rest of the
season. Period. Now, get out of

nmy sight.
DAVI DY BEN
Mumi
DAVI D
You can’t do that!
RENA
Can’t 1? maybe 1’11 call your

dad, see what he thinks about it.
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The boys stance changes. They turn and wal k out the door
Rena hides her face in her hand visibly upset. She picks
up the phone and dials the nunbers.

EXT. PORCH FACI NG THE GARDEN

The garden is bright green and mani cured a sw ng dangl es
froma enornous tree branch on one corner. Atranpoline is
on the other side of the garden. There is a football on
the lawn as well as a cricket bat and cricket stunps.

Ari sits with Janes. They can hear Rena speak on the
phone.

JAMES
He’'s got another famly now |
heard mum sayi ng to Margaret they
bot h changed since he left.

AR
What about you?

JAMVES
| can’t renenber the dranm.

They stare at the enpty sw ng.

AR
Your house is beautiful.

JAMES
Dad signed it off to num it’'s a
guilt thing.

The french door slides open and Rena cones out.

RENA
James, 1'd like to speak to Ari
al one.

JAMES
Ok nmum

James lifts hinself up, wthout speaking goes back
i nsi de the house.

RENA
| worry |I’ve spoiled ny boys to
make up for their father |eaving
them He is com ng tonorrow
norning to take David and Ben for
a few days. | amsorry.

( CONTI NUED)



CONTI NUED: 36.

AR
That’' s ok.

The phone rings. Rena scrunches her face.

RENA
| bet he’s cancel ed.

She | eaves the room

RENA (O S.)
Fi ne, next week then.

Rena enters the room | ooki ng angry and upset.

RENA
cal. He’s too busy at work.

Typi
"Il go tell them

p
]
James comes in and sits next to Ari.

JAMES
Al the tine.

We hear the boys groan as they listen to their nother and
go back up the stairs.

I NT. RENA'S PORCH

Rena plays the violin. Ari tiptoes in, sits

on a chair and watches riveted. The sound is beautiful.
Rena’s face is sad but seens at peace. She catches a
glinpse of Ari and smles. Rena finishes the piece.

AR
That was | ovel y.
RENA
Thank you. | feel terrible about

what’ s happened.

AR
Pl ease don’t worry I'’ma big girl.
Your violin is beautiful.

Rena passes it to Ari.
RENA

It’s very special it belonged to ny
grandnot her, her nane was Margalit.
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Ari holds it with utnost gentl eness and reference. She hands
the violin back. Rena places it inits case as she speaks to
Ari .

RENA
My dad rescued it after the war.
He encouraged ne to play, he
said it rem nded himof Margaret.

AR
| used to clinb the tree outside
wat ch her play. She told ne about
the folder with ny nanme and stuff.

RENA
Yes, and she rang Jean Brinson
who sai d you needed a hone.
Mar garet asked if you can stay here
for a while.

AR
Oh, now it makes sense.

RENA
Mar garet thought it m ght be good
for the boys to have a girl in the
house it may nell ow t hem

They giggle at the irony. David stands by the door
[ i stening.

DAVI D
What you | ooking at squirt?

RENA
That’ s enough!

He scanpers of f hi ghly annoyed.

RENA
Oh dear, 1'll go talk to him

AR
Rena, thanks for having ne.

Rena smles and | eaves the room
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SERI ES OF SCENES:

- Ari at Rena’s house over a period of days as she becones
better at mastering the violin.

I NT. RENA" S HOUSE - KI TCHEN - MORNI NG
Ari cones in the kitchen as the boys get up to go.

DAVI D
James gone with nmum

Ari ignores them They hurriedly place their dishes in the
sink and | eave. Ari waits until she can hear the front
door slam shut. She peeps through wi ndow until she’s
satisfied they ve have gone out of the gate.

I NT. RENA'S HOUSE - LOUNGE - LATE AFTERNCON

Wth reverence, Ari places Rena’s violin under her chin
and with the bow begins to play. Tinme passes, the scared
little nouse she is, is replaced with a gl ow of
contentnent and fearless self confidence. Ari is so
focused she doesn’'t see David conme into the room He
hesitates for a noment surprised that she can actually
play, resentnment fills his face.

DAVI D
What you doi ng?

They | ock eyes. She is worried and upset. He
| eans over and roughly grabs the violin from her hands.

DAVI D (CON)
Why are you playing with grandpas
violin, it’s an anti que!

Rena and the boys are heard approaching the front door.
David's head turns towards the voi ce.

DAVI D
You're going to steal it aren't
you!

AR
No!

DAVI D

Yes you are!
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DAVI D
Yes you arel!

AR
Why are you so nean?

For a noment David s face softens. Then stares at her with
nmenace.

DAVI D
You think you' re better than us
(Ari shakes her head)
Mum conme see what Ari’s doing!

The commotion fromoutside is |ouder. David goes out hol di ng
the Violin. Ari can hear him she opens the w ndow

and junps out.

EXT. - GARDEN

She hi des under a | avender bush. There is enough roomto
roll herself into a snmall ball. Fromthe w ndow she can

hear the commotion frominside - then what seens |ike

hours a sort of calmprevails. Rena and calls out.

RENA
Ari!l Aril

MARGARET
Aril

Ari | ooks up towards the wi ndow surprised to hear Margaret.

I NT. RENA'S LOUNGE

Margaret is with Rena and the boys. David points to the
violin on the table.

DAVI D
She was about to steal the
violin.

Mar garet gazes at David disbelieving him

EXT - GARDEN WTH A VI EW OF THE HOUSE - ( SOON AFTER)

Everyone’s scattered outside.

( CONTI NUED)
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RENA
We have to keep | ooking before it
gets dark.

MARGARET

Il go for a drive, maybe Ari is
wal ki ng towards town.

Everyone di sperses.

EXT - UNDER THE BUSH - DUSK

Ari is very still, a lavender branch quivers. Ari hol ds
her breath and cl oses her eyes as if she’s begging to sone
unknown force to help her. A hand taps her armgently, Ari
opens her eyes a little face beans at her.

JAMES
Hi!

Ari places her index finger on her |ips. He nods. David s
voice is heard clearly by the |avender bush.

DAVID (O S.)
Janes! where are you, we’'re going
i nsi de!
JAMES
Com ng!
(whi spers)
| wont tell.

He slides out of the bush. Ari hears himrunning back

to the house. She watches the sky frominside the bush.
The house wi ndow is shut now and the famly is settled in
the dining room She glances towards the w ndow and
listens to the nmuffled sounds until the small famliar
voi ce i s heard again

JAMES
Ari! 1’ve brought you food,
Mar garet cooked it, it’'s yum- and
two bl ankets.

AR
Thank you Janes.

James runs of f inside. Soon darkness ascends on Ari, she
wraps the blankets tightly around her and waits till the
house is dark, then she shuts her eyes to sleep. Dawn
finds her curled in the same spot she slides from under
the bush and slithers silently across the garden and out
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the gate, down the |long asphalt road with a determ ned
gait down the long |leafy street.

EXT. LONG CONCRETE ROAD - EARLY MORNI NG

Ari strides down the asphalt road with a determ ned
gait, a car stops next to her. Ari is ready to bolt.
A famliar voice calls out.

JEAN BRI NSON
Ari! wait up!

Ari scanpers. Jean Brinson stops the car and gets out.
Jean Brinson catches up and grabs her arm

JEAN BRI NSON
| said wait up little nadan

ARI
Leave ne al one!

JEAN BRI NSON
Get in the car. Cone on its
freezing.

Ari struggles to release herself fromJean Brinson’s grip
unsuccessfully. Jean Brinson shoves her into the car,
clicks her belt on and | ocks the door.

| NT. JEAN BRI NSON S CAR

JEAN BRI NSON
Don’t bother its child proof.

Jean Brinson tal ks on her wal ki e-tal ki e.

JEAN BRI NSON( CON)
| found her, yes, she’s fine.
comng in now.

AR
| want to go to ny dads.

JEAN BRI NSON
Yes, | know but your nother’s your
sol e |l egal guardian, if your dad
wants to gain access he has to go
t hrough the courts - from what |
hear he’s no better.

Ari 1 ooks out of the w ndow expressionless.
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| NT. MARGARET S LOUNGE - MORNI NG - (SAME TI ME)

She is nel ancholy. She takes out the violin and plays it.
The tel ephone begins to ring. Margaret stops playing. She
hurries out of the room

| NT. HALL AREA

MARGARET
Hello Stell al

STELLA (O S.)
Can you cone to Cermany?

MARGARET
What is wong Stella are you
alright?

STELLA (O S.)
It’s not about nme Margaret, it’s
about the baby, your baby!

Shock registers in Margarets face, she is speechl ess.

STELLA (O S.)
Margaret, are you alright?

MARGARET
The baby? what are you sayi ng
Stella?

STELLA (O S.)
The baby’s survived Margaret, the
nurse who took her away has
contacted nme, she wants to neet
you. You nust cone.

MARGARET
How can that be Stella, she died
in the fire.

STELLA (O S.)
That ' s what what we were told.

MARGARET
| will conme as soon as | can.
Goodbye Stella | wll contact you

my flight details.

We see Margaret shocked to the point she has difficulty
br eat hi ng.
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MARGARET" S FLASHBACK

I NT. CAMP - QUTSIDE A SMALL SHED - MORNI NG

Stella stands outside a small shed. She is distraught

paces up and down. Wthin mnutes she hears an agoni zi ng
scream conm ng fromthe shed, she stops, brings her hands to
her mouth to stop her from scream ng. Monents later a

nazi high ranking officer cones out buttoning hinself up.
Pani cked Stella runs in the room Margaret lies on the

bunk sobbing into the pillow, her clothes nessed. Stella
cradl es Margaret tightly, helps with her clothes, tidies
her hair.

EXT. Al RPORT - DAY - PRESENT DAY

Mar garet stands outside the airport holding a suitcase.

STELLA
Mar gar et !

The two wonen hug, with joy and sadness.

I NT. STELLA' S COTTACGE - DAY

Typi cal Bavarian cottage Stella, Margaret, and ZOE BURCHEN
65 years old, sit around dining table. They speak in Gernman.

ZOE
| was the maternity nurse. | did
not know at the tinme Edrid, the

wi fe of..

Sylvia stops, clears her throat unable to say the nane.
Mar gar et stoi c conposure breaks, she shudders.

ZCE (
Was unabl e to have children, she
pl anned to take a baby born in the

canp.

NT. MATERNI TY ROOM - LATE AFTERNOON

ZCE (O S.)
As soon as your baby was born
t hey wheel ed you out. The
sol di ers phot ographed and tagged
her. Edrid cane in at that nonent,
wai ted until the baby was cl ean and

( MORE)
( CONTI NUED)
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ZOE (O S.) (cont’'d)
she held her. She was a regul ar
visitor, but on that day, the | ook
on her face when she held the, your

baby, | knew she’d keep this one.
EDRI D

(to the nedical staff)

Leave! | will return her to the

nursery mnysel f.
Al one, Edrid eyes Zoe.

EDRI D
Listen to ne girl, ny parents are
dyi ng and nmy husband has gi ven ne
perm ssion to visit them You and

the baby will cone with ne.
ZCE
What are you saying? It’s not
possi bl e!
EDRI D
You' |l do as you are told! Take the

baby, dress her nmake sure she has a
hat and mttens on.

She passes her the baby, points to the clothes and
bl ankets on the chair. Edrid Iifts a gun froma side
table, muffles it and plops it back. Wth exacting
novenents, she | eaves by the back door and returns
carrying a suitcase and a food basket.

EDRI D
Take these to ny car! Do
anyt hing out of place, | wll

shoot you, go!
(points to the gun)

Edrid takes the baby from Zoe, cradles her w th utnost

| ove, shes’ becones a different person. Trenbling, Zoe
hurries out with the suitcase and the basket. A very

drunk, nean | ooking high ranking officer pushes his way in.
(We recogni se himas the one who cane out of the shed). Upon
seeing the baby he turns red with anger.

EDRI D' S HUSBAND
Ahh! nmy wife is here again! What
have you got there! give it to
me!

Keepi ng her eyes on her husband, Edrid places the baby in
t he basket on the table.

( CONTI NUED)
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EDRI D
She is m ne

EDRI D S HUSBAND
Gve it to nel

He noves to the basket to get the baby. Edrid bl ocks

him He | eans over and slaps her hard, grabs her by the
hair while attenpting to pull his belt off but stunbles,
twsts herself fromhis grip. Zoe enters she is terrified.
Edrid points to the basket.

EDRI D
Take the basket, and wait for ne in
the car. Hi de the basket under the
seat. o!

EDRI D S HUSBAND
"1l have you shot for this!

Zoe follows Edrid s instructions, before she exits she
sees Edrid grab her gun then once, tw ce she shoots her
husband.

I NT. CAR - NI GHT

Zoe waits in the car. Monents |later Edrid gets in the
drivers seat as if nothing has happened. She stops at the
out post, hands a letter to the soldier on duty.

EDRI D
Herr Marshal has had too nmuch to
drink he is still drinking, don't

bot her hi m toni ght.

The officer glances at Zoe.
EDRI D

My husband is so kind, he wants

me to be safe.
They hail her, open the gate. Edrid drives off in the
dar k.
EXT. ROAD - NI GHT

The car speeds down dark road. A ball of fire brightens
t he night behind them It cones fromthe canp.
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Zoe stares at the fire behind themand turns to Edrid
W t hout saying a word. Edrid grins with malice.

EDRI D
A well placed can of petrol. He
wi |l not bother us again.

ZOE'S FLASHBACK ENDS

I NT. STELLA' S COTTACE - DAY

ZCE
Needl ess to say there were no
sick parents. She had bought a
house in Sweden, when pl anning
her escape. By the tine we
arrived there, we had changed our
identities, you see she had
everything perfectly planned
while waiting for the right baby,
she nanmed Leah

STELLA
They said the baby died in the
fire. One of our people
managed to get hold of the photo,
and gave it to Margaret.

MARGARET
Where is ny child Zoe, where is
Leah?

ZCE

| don’t know. You have to
under st and, for seven

years | had beconme a ghost a non
entity. | found a place to settle
and | started to search for ny
own famly and for Leah’s but |
did not know her birth name.
After a long tinme someone
suggested | contact Stella. Here
these are for you. | amsorry |
can’'t help you further. | have

t hese photos of Leah with you.

Mar garet | ooks at the pictures distraught.

46.
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EXT. QUTSI DE COURT BUI LDI NG - DAY ( MONTHS LATER)
Geena opens the car door and Ari gets in.

JEAN BRI NSON
You did well convincing the
Judge.

GEENA
It'’s Ari’s decision to come hone.

JEAN BRI NSON
Look after her then.

GEENA
| " m cl ean.

JEAN BRI NSON
For now.

GEENA
(sm rking)
You’ ve done a great job | ooking
after her.

JEAN BRI NSON
W do our best. The Judge nade it
clear, this is your |ast chance.

Ceena ignores her. Ari stares at Jean Brinson as the drive
away. Jane Brinson shakes her head and heads to her car.

GEENA' S HOVE - ARI’S BEDROOM - MORNI NG - (MONTHS LATER)

Ari sleeps, her eyes flicker. Aviolin nusic fills the
room Ari eyes flick open. She sits up, junps off the
bed and di sappears into the other room

| NT. GEENA" S HOVE - LOUNGE

Ari stands in front of the t.v. She is grown up, taller.
She turns the volunme up and watches a concert where a man
pl ays the violin backed by the piano in front of a huge
appreci ati ve audi ence. Geena’s gravely voice interrupts
her focus.

GEENA
Turn that rubbish off you stupid
girl and make ne breakfast.
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Ceena | ooks nean, tired and worn. Geena is

barely able to sit up straight. She drops her head on the
table. Ari gives her a hateful |ook and noves to the

ki tchen to cook breakfast.

EXT. SCHOOL CORRI DOR AFTERNCON

The school bell sounds, a thunderous expl osion

of children being released from school charge out of

their classroons and pile onto the playground. W see Ari

al one anong the throng of children. Ari catches sight of

Mar garet standing by the gate, she | ooks as if searching for
sonmeone. Surprised, Ari stands back so not to be seen by
Margaret, yet can see her clearly. The school grounds enpty.
Di sappoi nted Margaret wal ks down the street towards the nmain
shoppi ng center. Ari follows carefully not to be seen.

EXT. OUTSI DE COVWUNI TY MJSI C CENTER - AFTERNOON

Margaret arrives at a white building - freshly painted
with a new sign: COMUNI TY MJSIC CENTER - Al wel come

She unl ocks the front door pushes it open, hooks the
| atch at the back. Margaret sees Ari across the road,
thrilled she waves.

MARGARET
Ari! Hello! cone in!

Margaret waits. Ari crosses the road, stands by the door.
Mar garet goes inside and Ari foll ows.

| NT. MJSI C CENTER

A long warehouse filled with different nusical
instrunents. Ari | ooks defensive - angry.

MARGARET
Goodness you have grown!

AR
(blurts out))
| wasn’t stealing the violin!

MARGARET

No one thought you did. David
has conf essed.

( CONTI NUED)
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AR
Wiy were you | ooking for ne at
t he school then?

MARGARET
| wanted to see you. David will
apol ogi se.

AR

He doesn't have to.

MARGARET
He does have to.

Ari | ooks away troubl ed.

AR
| thought you and Rena were angry
wth ne.

MARGARET
Goodness no! why woul d you think
t hat ?

AR

You both di sappeared, it’s |ike
you never exi sted.

MARGARET
| had fam |y business to attend
to overseas, |’ve just returned.

W were told not to contact you,
to give you and your nmum space.

Ari nods her head. She | ooks away contenplating what to
say next.

AR
| better go.

She runs out of the center.
MARGARET
Ari!
EXT. MJSI C CENTER
Mar garet stands on the top step her eyes search for Ari

but she has di sappeared. D sappoi nted Margaret returns
inside as Rena enters.

( CONTI NUED)
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RENA
Ari ran passed ne. | called, she
didn’t respond.

MARGARET
She’s angry with us,
under st andabl y.

RENA
| can i nmagine.

They nove into Margaret’s office a gl assed area on one
side of the the warehouse.

MARGARET
Thank you Rena for making all
t hi s happen.

RENA

Great project for the boys! They
did nost of the painting and
scrubbing the floors. How was the
trip.

Mar gar et opens an envel ope, passes the photos to Rena. Rena
| ooks at them one by one, we see inages of a of alittle
girl about 7 years ol d.

MARGARET
The joy of knowi ng ny daughter is
alive is now despair of not
know ng where she is.

RENA
| am sorry Margaret.

Mar garet | ooks away sadly.

I NT. MJSI C CENTER - MORNI NG

Soft violin nmusic fills the air. Ari appears at the door
she is enthralled by the nusic. Her face softens her body
rel axes. Margaret plays the violin her face is sad,
conpletely lost in the playing. She finishes and sees Ari
by the door. Smiling, she waves for her to cone in.

MARGARET

Ari, I'"msorry for not getting in
t ouch.

( CONTI NUED)
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ARI
You have your Ilife.

MARGARET
Conme for a tour. Can you snell the
pai nt ? Rena nmade it happen whil st |

was gone.
AR
And the instrunents?
MARGARET
They’ ve been donated. She' s qui et
amazing. | told her 1'd like to

start up a community nusic center
and here it is! She has arranged

for her mates fromthe acadeny to
tutor al so.

ARI
That' s awesone.

MARGARET
W want to teach many children to
play nmusic, the teachers are
vol unt ary.

Ari nods distract ed.

ARI
I’mlate for school.

MARGARET
WIIl you cone after?

Ari nods. Margaret watches her | eave.

EXT. SCHOOL PLAYGROUND - AFTERNOON

The school bell rings, a crowd of children charge out.
Anmong the school crowd we see Ari al one, weaving past the
children and their famlies no one seens to notice she’s
there - one of the girls fromthe sanme age cones up

to her.

ALl SHA
H, you re the newgirl, what's
your namne?

Ari pushes past her out of the way.

( CONTI NUED)
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ALl SHA
Hey!

GRL 2
She’s a bit strange.

Humi liated Ari sprints out of the school grounds.

| NT. MJSI C CENTER - AFTERNOON

Ari pops her head in. Margaret is talking to a boy, not
much ol der than Ari. He listens carefully then places his
violin under his chin and begins to play. Margaret sees
Ari and waves her to cone in. Ari finds a chair not

taki ng her eyes fromthe boy, the he uses his hands and
the bow to nmake nusic. The nusic | esson over the boy packs
his violin in the case.

MARGARET
See you next week Jack!

Margaret smles extending her arnms at a notice on the
wal | .

MARGARET
Did you see the notice up at your
school ?
(Ari nods)

A bunch of children have already
enrol | ed! The principal has asked
me to help with the school’s

orchestr al

AR
Geat, |I'’mpleased for you
Mar gar et .

MARGARET

You are ny inspiration Ari! How
about a hot chocol at e.

Ari nods, smles a thank you, finds a violin on the table
and begins to strumit. Margaret cones in holding two cups
she pl aces themon the table.

MARGARET
Try it.

ARl
Pl ayi ng?

( CONTI NUED)
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MARGARET
Yes why not.

ARI
| don't know if | can.

MARGARET
The nusic teacher at the schoo
said you have been practicing.

Ari stares at the violin, then cautiously picks it. She

pl aces the violin under her chin, holds the bow on the
strings, with a shaking hand she strikes it once, and again,
but the notes are sketchy. The spell is broken, Ari reverts
back into her shell.

MARGARET
You can do it. Try it again, take
your time.

She notices the girls fromthe school smrking by the door.
Enbarrassed Ari hands the violin back to Margaret and storns
out bunping into the two girls.

EXT. QUTSI DE THE MJSI C CENTER

Ari | eans agai nst against the wall, she is shaken, and
upset .

MARGARET
It’s alright Ari, we’'ve all had
t hose nonents.

She | ook up at Margaret. She is angry now her body
trenbl es. She hisses at Margaret with intensity.

AR
| bet you’ ve never had those
monment s! you, with your nice
house, flowering garden and your
musi ¢ studio, it’'s people |like ne
who have those nonents not people
i ke you!

Margaret is taken aback with the sudden outburst, before
she can respond Ari runs across the street.
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EXT. MARGARETS HOUSE - FRONT DOOR - DUSK

Ari, a lonely figure stands outside Margarets house gate,
contenplating. M Suni nmeows, rubs his fur on her legs. Ari
is about to go just as Margaret pops outside.

MARGARET
M  Suni has cone to say hello
Ari, conme in.

Ari stares at Margaret, not noving.

MARGARET ( CON)
Have you not wondered what the
i nside of my house | ooks |ike?

Ari grins cones in the gate and nmakes her way
up the steps. Margaret waits. Ari follows her inside.

I NT. MARGARET HOUSE - HALL AREA

AR
| wanted to say sorry, | was very
rude. You have been so kind to ne.

MARGARET
Don't be. | understand.

There many awards franed awards on the wall, black and
white fam |y photos, Margaret sanme age as Ari hol ding an
award anot her playing with an orchestra. Ari is amzed.

AR
Wow.
MARGARET
Look how young | was!
AR
Why did you give up?
MARGARET
Oh, | had enough.
AR

Did you enjoy it?

MARGARET
It was marvel ous, but it was tine
to stop and I wanted to be cl ose
to Rena. As soon as | found her
cane.
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ARI
Didn’'t you know where she was?

MARGARET
No, after the war ny brother and
| were separated. When | could |
searched for him- it took a while
but here I am

AR
You were in the war!

MARGARET
Not by choi ce.

Margaret smles at Ari but her face conveys a deep sadness
that the smle cannot hide.

AR
These are photos of your
famly.

MARGARET
Yes, sadly | amthe only one
left. Conme into the lounge, 1’1l go
make us a hot drink, 1’'ll be right
back.

| NT. LOUNGE/ LI VI NG ROOM

Margaret | eaves the room Ari glances about, her shyness,
awkwar dness nelts away, she is confortabl e, rel axed. Margaret
returns with a tray.

ARI
Rena’ s house i s
posher.

They | augh and settle on the couch. Margaret places the
tray on the coffee table, and a plateful of cookies, as she
does her sleeve slides up reveling a row of nunbers on the
inside of her wist. Ari’s eyes fall on them WMargaret

sees the shock in Ari’s eyes. She rolls up her sleeve so
Ari can see clearly.

MARGARET
When ny brother Teo, Rena’ s dad
and | where taken to the
concentration canp, they tattooed
t hese nunbers on us, mne, 126579
and Teos, 26580. | try to hide
them it distracts people.

( CONTI NUED)
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Ari gasps. Margaret rolls her sleeve down.

MARGARET
What you see on the outside is
not al ways what is.

Ari nods enbarrassed.

EXT: STREET VI EW OF MARGARET' S HOUSE - N GHT

W see Margaret wave Ari good night, and return inside. M
Suni wiggles out the cat door, up the tree, sits on a
branch peering in the room where Margaret plays a beautiful
mel ody on the violin. A photo with Teo stares back at her
fromthe coffee table.

MARGARET’ S FLASHBACK

EX. CONCENTRATI ON CAMP

Mont age:

- The children are stripped - redressed - heads shaved.

- A nazi soldier holds Margaret’s arm and needl es each
nunber

on her wist. Ari screans with pain. Enotionless the soldier
starts on Teos arm

- They are carried and dropped on a bunk bed in an enpty
part of the barn.

- blood sips through their tattooed wists covered with
dirty bandages as they |lie unconscious.

FLASHBACK ENDS

| NT. MJSI C CENTER - AFTERNOON

Mar garet watches Ari holding the violin ready to play. She
breaths in deeply relaxi ng her body and m nd. She strikes
the bow gently. Wth perfect timng he copies what Jack was
pl ayed the previous day. There is a marked change in Ari
she’s bl oomed with the confidence of soneone who has found
their passion. Margaret is pleasantly and overwhel m ngly
surprised. She waits until Ari finishes.

MARGARET
That is stunning! You are a
geni us! - Jack has been playing

nmost of his life.

Ari’s happy with Margaret’s reaction.
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MARGARET ( CON)
The violin is one of the nost
difficult string instruments to
| earn. How can you play w thout
know ng to read nusic?

ARl
When | hear sonmething | can stil
hear it when it’s finished.

MARGARET
You know where to place the bow and
your fingers for each note.

AR
| practice noving the bow and
placing my fingers on the strings
to get different sounds. | use the
violin at school .

MARGARET
When ot her children are out
pl ayi ng, you practice!

ARI
Yes.

MARGARET
Ari | am so happy we have net
up. | have a paper to wite for

t he nmusi c acadeny board now, w ||
you cone tonorrow.

Ari nods. Margaret sees Ari out.

| NT. BOARD ROOM AT THE MUSI C ACADEMY

The roomis large, filled with anti que wooden furniture.
Si x wonen sit around an old |arge oak table. Margaret is
next to Rena. CASS the Chai rwoman, about 50 years, sits at
the top of the table. She has an air of self inportance,
wel | grooned, full nmakeup on, beautifully presented but
enoti onl ess, cold. She clears her throat, shuffles her
papers eyes on Margaret.

CASS
Qur conpliance states
t hat no nenber of the board wll
start their own business for
profit.
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Mar garet and Rena eye each other, there is an awkward
silence in the room Margaret tosses stapled papers to each
menber.

MARGARET
| think Madam Chair you are
referring to me. The comunity
musi ¢ center is a non-profit
endevour to help children in the
community to learn and enj oy nusic.

RENA
Margaret is |ooking for donations
fromdifferent conpanies to all ow
the center to function financially.

MARGARET
As stipulated in page 2.

CASS
As board nmenbers our focus is on
the prestige and success of our
students, at the acadeny.

RENA
Qur enrollnents are falling. Wy
not help our conmunity, in the
end it will benefit the Acadeny.

CASS
How so0?

RENA
The children may becone students
at our acadeny, one day.

CASS
Hi gh unlikely. \What Margaret is
doi ng, cheapens our prestige.

The nmenbers gasp in disbelief.

MARGARET
| will not conment on that
remark. I amnot a paying nenber

of the Acadeny, what | do with ny
free time should not be of
concern to you or the board.

CASS
Correct however you do contribute
SO, you are part of our staff. W
w Il vote whether you can continue

( MORE)
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CASS (cont’ d)
with this venture whil st being part
of our Acadeny famly. Ladies raise
your hand for approval.

Al'l nmenbers hold their hand up in approval. Cass is annoyed.
She stares at the nenbers with their hand raised. But their
hands stay up.

CASS
Very well the Ayes have it. M
Rosen you may continue with your
endevour but let it be noted I am
100% agai nst it.

MARGARET
| can assure you | wll resign
shoul d there be a conflict of
interest. I'll be off now thank you

for your support.
(eying the other nenbers)

Everyone watches Margaret in silence as she | eaves shutting
t he door behind her.

CASS
| was opposed to having peopl e
i ke her at our acadeny. Nonprofit,

i ndeed!
RENA
Peopl e |i ke her?
CASS
You know what | nmean! - a Jew

Everyone gasps shocked, they turn their head fromRena to
Cass and back. Rena is angry and upset registers what Cass
sai d.

RENA
You are a spiteful and vile woman!

She packs her bag and papers and | eaves. Cass smrks amnused,
anot her nenbers speaks up.

MVEMBER
Rena is Margaret’s niece.

CASS
| had a feeling she was one of
t hem
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Silence, the nenbers glare at her with disgust. One by one
they | eave the room Cass is alone, contenpt fills her face.

| NT. MUSI C CENTER - MORNI NG
Ari enters the center, it is enpty.

AR
Hel | ol

Mar gar et appears holding a cup of tea.

MARGARET
Good nor ni ng!

AR
| wanted to conme before school

MARGARET
Ari, | would [ove to tutor you .
if you like?

Ari is, wishful but then | ooks at Margaret worri ed.

AR
| don’t have noney.
MARGARET
Who sai d anyt hi ng about noney.
AR
Way? do you help nme?
MARGARET
Alittle girl fell fromthe sky,
whi |l e wat ching ne play the
violin, I do think it’s a sign.
AR
|11 be your best student.
MARGARET
| do not doubt it, tonorrow we
we’ ||

make a pl an!
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EXT. SHOPPI NG CENTER - AFTERNOON

Ari strolls past the shops - crosses the road to the
Community Center. She wal ks up the steps, nmusic floats
out, she peeps inside the open door.

I NT. MJSI C CENTER - AFTERNOON

Margaret plays the violin. The tune is a

hauntingly sad nelody. Ari tiptoes inside and sits on a
chair facing Margaret w thout being seen. Ari watches
Margaret play closely. The way she noves the bow and strikes
it wth force, then strikes again with tenderness all the
time creating captivating nusic.

The canera pans on Margaret’s eyes her mnd has shifted to
anot her time, another place. Margaret stops,takes a

nmonment to conpose herself, places the violin and

t he bow on the stand.

Ari sees a dozen people by the door |istening but | eave as
Mar garet stopped playing. Margaret conposes herself and
instantly turns into the elegant, self assured |ady that she
is.

MARGARET
Excuse me for a noment Ari.

Ari waits, she paces about |ooking at stuff, peeps towards
the kitchen. Silence, Margaret has di sappeared.

AR
whi sper s)
Where you?

I NT. COMVUNI TY CENTRE MARGARET' S OFFI CE

Ari enters the glass office. On the desk is a file. Ari
opens the envelope inside a file and sees photos of Leah.
Surprised she flicks through the papers and reads: Leah
Rosen, just then she hears the back door rattle as it’'s been
opened, quickly she replaces the file and dashes out.

I NT. COMVUNI TY MJUSI C CENTRE
MARGARET

My apol ogi es dear, needed fresh
air show we start?

( CONTI NUED)
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Ari nods, she lifts the violin and bow fromthe

stand as if it’s nost precious. She has entered a hypnotic
state, she begins to recount a piece of the nusic Mrgaret
has just played. She finishes ecstatic, gazes at

Margaret. Margaret face reflects utnobst admration she

cl aps.

MARGARET
Wl |l done. Perfect!

ARI
| made a few m st akes.

MARGARET
So do | all the time, but we don’t
di stract fromthe playing, we
conti nue.

Ari smles shyly - pleased with Margaret’s reaction.

MARGARET
| have nmade a plan. Part 1 is to
| earn about the violin, then we
will go on to technique. But
first we need your parents
perm ssi on.

Ari shies back at the nmention of her parents. Her body
dr oops.

AR
Do they need to know?

MARGARET
|’ mafraid so.

AR
Margaret, you ve read ny file she
doesn’t care.

MARGARET
| will need to talk with her.

ARI
My not her has no noney - not even
for a donation.

MARGARET
Don’t you worry about that. | am
sponsori ng you.

Ari | ooks worried she | ooks at the violin and t hen nods
ok.

( CONTI NUED)
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Ari grins

| NT. QOUTSI

Tel evi sion bl ares | oudly inside.

slightly,

MARGARET
Geat, tonorrow I’'I|l conme with you
to speak to your nother

AR
Warning, ny nother’s partner |ives
with us, he’'s not the nicest
person, neither is ny nother.

MARGARET
Don't you worry. W just need her
signature. Go play with your
friends and I’'l|1 see you tonorrow
after school

AR
| don’t have any.

MARGARET
Use your determ nation for playing
the violin, and you will nake many

friends!

as if she doesn’t believe her.

DE GEENA' S APARTMENT DCOR - AFTERNOON

JUD opens the door

63.

gives Ari a nenacing |ook, arrogantly inspects
Margaret with his eyes.

JUD
What you want ?

MARGARET
To speak with Ari’s nother please.

JUuD
(nodding to Ari)
What she done?

MARGARET
Not hi ng.

Sul ki ng Jud steps aside for themto enter.
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I NT. I NSIDE GEENA'S APARTMENT

Inside the flat is dark, clothes, shoes cover the floor,
cigarette ashtrays, enpty bottles litter the table. Reena
pl opped on the couch |ooks as if she has just woken up. Jud
| eaves the room swearing under his breath.

Ari is horrified by the state of the room She inmediately
begins to tidy up. She pulls the curtains aside allow ng
light to flood in. She slides a chair fromthe dining
table, wpes stuff off and offers it to Margaret, brings her
mum a gl ass of water and begins to pick up stuff fromthe
floor.

Geena can barely sit up to drink the water, eyeing Margaret
Wi th suspicion. Margaret is calmshe tries to

make eye contact with Ari to | eave everything and sit.

When Ari finally finishes Margaret gives her a don’t

worry, its OK | ook.

MARGARET
My nane is Margaret Rosen, | ama
musi ¢ teacher at the community
centre. Ari is very talented with
playing the violin. 1'd like to ask
your perm ssion to tutor her.

GEENA
Wiy | f she’s so tal ented?

MARGARET
To extend herself, to read nusic..

GEENA
W can’t afford it. Were a
little strapped for cash, as you
can see.

MARGARET
It is free.

GEENA
In that case, why not?

MARGARET
You have a talented girl she could
have a great future playing the
violin.

GEENA
(sm rking)
Sure | can see it now
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EXT. QUTSI DE THE APARTMENT BLOCK
Mar garet and Reena wal k towards the city centre.

MARGARET
That wasn't so bad.

AR
| was so enbarrassing. Wien | was
little numwasn't |ike that.
(stops to face Margaret)
My brother was stillborn, it was
i ke sonet hing snapped i nside her
head, she was never the sane again.

MARGARET
| amsorry Ari.

AR
She needed hel p, no one hel ped
her - us. Can | play now.

MARGARET

She will be herself again Ari.
MARGARET

It’'s | ate!
AR

Pl ease Margaret just for a bit.

MARGARET
Hm™ ok cone on!

I NT. COMVUNI TY MJSI C CENTER

It seens that the violin, the centre, Margaret’s kindness
and interest all conbined have transforned the little girl
to one with a bit nore confidence. Ari finishes a tune,

| ooks at Margaret as if contenplating what to say.

AR
| wal ked the streets at night not
wanting to go hone when | heard the
nost beautiful sound. 1’d never
heard such nusic. | clinbed the
tree and | saw you play the violin.
From then on, every day | waited to

cone listen to you, | stressed that
you may not be there when
arrived.

| could hear the nmusic in nmy mnd
| visualized playing |like you

( CONTI NUED)
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MARGARET
Oh ny dear child! I knew you were
there, but every time | stopped to
cone and talk to you you'd clinb
down and di sappear, so | continued
to play at the sanme tine every
ni ght until the M Suni episode!

They | augh.
AR
If I knew you were so kind.. | want
to be the best violist in the
wor | d!
MARGARET

And you will be Ari!

AR
Wth your help.

MARGARET
| am not goi ng anywhere Ari.
(enotional)
You' |l need to practice at hone. A
ki nd donor has | end us these
vi olins, choose one!

Ari’s eyes |ight up.

AR
Thank you! | will ook after it |
prom se!

MARGARET
| know you will Ari, tinme go hone
| don’t want you to get into
troubl e.

Wth renowned confidence and pride, Ari |eaves, hol ding
the violin case as it is the nost treasured thing in th
wor | d.

e

| NT. GEENA' S APARTMENT - NI GHT
Ari cautiously walks in with the violin case on her back.
GEENA
Here's our talented violin player!

How do you know what a violin
is, let alone be able to play it?

( CONTI NUED)
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JuD
Not from her nother that's for
sure.

GEENA

(ignoring him
Do you think you' re better than
us mxing wth people Iike her.

AR
It’s better than mxing with
peopl e |ike youl!

Geena cones close to Ari, as if she's about to strike her.
Ari ducks out of the way. Jud grabs the violin. Ari’s
startl ed.

JUD
What have we here? A violin! Dd
you steal it fromthat wonan?

AR
[t’'s m ne.
JUD
[t’s m ne now
JuD
Its mne now, it should fetch a few
dol | ars.
ARI

G ve it back!

GEENA
Go to your room now, you're |ucky
|"min a good nood!

Jud pretends he’'s playing the violin and imtates her.
JUD
Cet over it girlie, sewer rats
never | eave the sewer.

They both | ook nmenaci ng and scary Ari begrudgingly enters
her room
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I NT. NIGHT ARI'™S BEDROOM

Ari lies in her bed, eyes wide open. Atiny teardrop
forns and trickles down her face as she renenbers.

A SERIES OF QUI CK | MAGES.

-We see a pool of brown eyes that is 3 year old Ari
staring up at CGeena lying on the hospital bed, holding a
Iifel ess enbryo.

-CGeena stare out the | ounge wi ndow with dead eyes
depressed. She paces around the house with her pajanmas on.
-Ari crying, snort running down her nose her nother not
registering the child s distress.

- a6 year old Ari sits alone in an enpty school

pl aygr ound.

- wal king down a | ong road al one.

FLASHBACK ENDS

I NT. ARI’S BEDROOM - JUST AFTER M DNI GHT

Ari rolls out of the bed, dresses, grabs her

backpack, noves to the door, opens it slightly and peeps
out. Jud is sprawl ed asl eep on the couch. The violin case
lies on the floor by the couch where he' s sl eeping.

Wt hout taking her eyes off Jud she tiptoes over to the
couch and lifts the violin case off the floor. Her face is
a picture of tension and worry, she’s praying to an
unknown power for protection. Ari noves to the door, just
as Jud’' s eyes open - he noves quickly, grabs her wi st.
H's face is threatening his eyes wild. Ari junps out of her
skin with worry and fright.

JUD
CGot yah!

Terrified Ari forces herself to act quickly. She lifts the
violin case with her spare hand and hits himon the face
then runs out the door as if her |life depends on it. She can
hear swearing and frominside the flat. Holding on to the
violin Ari trots down the | ong staircase and out.

| NT. OUTSI DE THE APARTMENT BLOCK - JUST AFTER M DNI GHT

JCE
You can’t go back there now.

( CONTI NUED)
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AR
|’ mgoing to ny dads.

Ari noves calmy out of the building enclosure w thout
| ooki ng back.

EXT: QUTSIDE M KA'S HOUSE - DAWN

Ari knocks on the door of a small cottage, no answer. She
knocks again. She turns the knob, the door creaks. She
wal ks in slowy, cautiously. She cones into a dark room
draped with heavy curtains. Dirty dishes and
cigarette-ashtrays litter the room Ari noves about

cauti ously.

ARI
Hel |l 0? Hell 0?

Ari hears a groan she sees her father, M KA BENNETT,
sprawl ed on the couch.

ARI
Dad? it's ne.

She noves closer. Mka slowy wakens. He rubs his eyes. He's
a burly man his face is lined with years of substance abuse
and hard living - he has the | ook of one who feels |ife has
et himdown and it has made himtough and angry with the
worl d. The sight of his daughter takes him by surprise. He
instantly takes a suspicious stance ready to pounce.

M KA

Arianthi, what you doi ng here?
AR

Vi siting.
M KA

At this tinme? Wwo bought you?

AR
|’ ve conme on ny own.

H's cold stance nelts. Ari smiles innocently. For a second
tenderness for his daughter overconmes him but its
i mredi ately replaced with concern and uncertainty.

M KA

Ari 1’11 ask you again what you
doi ng here?

( CONTI NUED)
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ARI
Nowhere el se to go.

M KA
"1l call your num

M ka picks up the phone and dials.

ARI
You don’t have to.

M KA
| think | do, does she know
you' re here?

AR
Does she care?

Ari shrugs and stares at him

M KA
Put your bag in the other room

Ari picks up her things and | eaves the roomas Mka dials
the nunber. W& follow her down a short dark hall and into a

smal | tidy
bedr oom

| NT. M KAS HOUSE - SPARE ROOM
She pl aces her bag and the violin on the floor, Ari sits on
the bed and |listens - she’s anxious. She can hear his anger

ri sing, questioning and demandi ng answers from Geena.

M KA (0S)
Over ny dead body she will!

Si | ence.
MKA (O S.)
Ari ant hi!
I NT. M KA S LOUNGE LI VI NG ROOM
M ka points for her to sit on the couch.

M KA
Your not her sounds a ness.

( CONTI NUED)
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AR
Way |’ m here.

M KA
| ve just cone out of rehab, its
still a struggle just to | ook

after nyself.

He paces the room rubbing his hands together he’s in a
terrible dil emm.

M KA
How did you find nme?

AR
Aletter at muns with your new
addr ess.

M KA
| don’t know if | can cope.

AR
Pl ease dad, don’t sent ne back.
"1l be good, | won't bother
you | promse, |I'll cook and
cl ean the house - you'll see dad,

| don’t want to end up in
a foster hone again pl ease dad.

M ka continues to pace the roomlike a trapped animal. the
room distressed he runs out. Suddenly w thout warning he
runs out. Upset Ari wi pes stray tears fromher face. Tine
passes and M ka hasn’t returned. Ari’s frozen to the spot
with the same expression except the tears have dried on
her cheeks.

AR
W shf ul thinking on ny part Dad.

EXT. SUBURBAN FOOTPATH - DAWN BEFORE SUNRI SE

It is still dark outside. Ari dressed in her sweatshirt with
t he hood covering her face - violin case safely slung on her
back she struts towards the city area. Ari arrives at Misic

Center. She surveys the area. The shops are still shut,

the road is deserted. The back of the centre is protected by
a nedi um hei ght fence. Ari sizes up the fence with her eyes.
She unslings her violin case. Wth utnost care she places it
under the fence, does the sane with her bag. She takes hold

of the top of the fence and hoists her self up, easy. Just

t hen a shadow overcones her. Her face fills wth panic.

( CONTI NUED)



CONTI NUED: 72.

M KA
Ari ant hi

ARI
Dad?

M KA

What you doi ng? Get down!
Ari junps.

AR
| have nowhere to go Dad.

A car slides along the footpath. The car stops and Margaret
get out.

MARGARET
Ari! what’s going on, are you ok?
M KA
Who are you?
AR
My friend Margaret, Margaret, ny
dad.
MARGARET
Your dad?
AR
Yep.
M KA
Everything’s fine. W’ re going
hone.
AR

|”mgoing with ny dad.
Margaret stares at Ari. Ari smles.

AR
See you |l ater today Margaret.

Mar garet watches themwal k up the street until she |oses
sight of them
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I NT. MJSI C CENTRE - DAWN

Margaret sits in her office flicking through sone papers.
She sees a tel ephone nunber. It reads Stella Hospend, she
pi cks up the phone, dials and waits.

STELLA
Hel | o

MARGARET
Stella it’s me Margaret, have you
any news?

STELLA
| have not ny dear.

MARGARET
Thank you Stella. | have wired you
noney.

STELLA
You do not have to Margaret, | can
manage.

MARGARET

| know you can Stella. Take good
care your self. Let nme know when
you hear anything. Good bye ny
dearest friend.

Mar gar et goes through the pictures of Leah, closes her
eyes as if praying.
INT: M KA S HOUSE - SUNRI SE
Mka is calm in control now
M KA
| saw you walking into town, |

call ed but you didn’'t hear.

AR
| thought you didn’'t want nme.

M KA
You' re ny daughter and this is
your honme. I’'Il call CYFS |later.

Relief floods Ari’s face.

( CONTI NUED)
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M KA
Cone on help nme clean up and we' ||
make breakfast, then rest before
school .

Smling Ari begins to clean up the roomw th M ka.

| NT. M KAS HOUSE - LATER I N THE MORNI NG
M ka's relaxed smling broadly, dressed and ready for work.

M KA
Arianthi, | am happy to say |I'm
off to work.

ARI
That’'s great dad. You're the only
one who calls ne Arianthi!

M KA
You' re naned after my nother
you' || always be Arianthi to ne.

Be straight home after school.

AR
|”ve got Violin | essons after
school at the Misic Center.

M ka nods understanding, |ooks at the violin with
i nterest.

M KA
Is that right! | was pretty good
with the ukulele, and who may | ask
pays for that?

AR
No one. Margaret says I'’ma
nat ur al

M KA

Very nice of her to say so, |l
cone in to thank her

Ari | ooks at her dad dressed in worker'’s
fluorescent orange overalls, she smles proud.

M KA

|’ mgoing to ask for nore work.
Wsh me |uck Arianthi.

( CONTI NUED)
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Al
Good | uck dad.

Mka is overcone with enoti on.

M KA
| " ve been given a second chance
to be a good dad, | promse |

wont | et you down.

AR
You won't dad.

I NT: COMMUNI TY CENTER - MORNI NG

MARGARET
You left your nuns?
AR
Yes.
MARGARET

You coul d have conme to ny house,
you know that, right?

AR
Thanks, | didn’t want to bother
you. You've been so kind already.

MARGARET
" m here when ever you need ne.

AR
| know Margaret. What were you
doing here so early?

MARGARET
Oh, | had sone paperwork to take
care of.

Rena arrives hol di ng sone posters.

RENA
Hell o Margaret, hello Ari!

Ari is startled, shy.

RENA
| am very sorry about nmy sons
behavi our Ari. They want to
apol ogise, but I'mletting them
stew for a bit |onger.

( CONTI NUED)
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MARGARET
What have you got there Rena?
RENA
Posters for your wall.
Ari  interest is piqued. Rena holds the poster up for Ari
and

Margaret to see.

RENA
The Musi c Acadeny Musica
Cel ebrati on. Musicians from al
over the country will perform In
previous years it was deened as a
conpetition for a scholarship to
t he acadeny. This year anyone
with ability can enter, classical
or otherw se, nusical or
instrumental . Musical types from
different academ es attend, they
of fer schol arships after the
concert.

MARGARET
Drumrol |l please, tataaa, here we
have a person who won a
schol arship and is now t he
artistic director of the Misic
Acadeny!

RENA
Goodness, that was a |long tinme ago!

Ari | ooks at Rena admringly.

| NT. COMMUNI TY CENTER - COFFI CE - (LATER

MARGARET
| bet Cass is not happy about
t he changes in he concert fornmat?

RENA
She’s fumng, she thinks it will to
qguot e her,’ dunb down’ the Acadeny,
but everyone el se is keen.

MARGARET

Did she say about nme after |
left?

( CONTI NUED)
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RENA
Oh no, nothing about you.

Mar garet scrunches her face in disbelief.

| NT. MJSI C CENTER - AFTERNOON

Ari sits on a stool and watches Margaret tutor a girl with
intensity. The girl |eaves. Ari is thoughtful, contenpl ates
then blurts it out.

AR
Margaret, | know I have
only started, | know the
concert is only 14 nonths away,
but I'd like to enter.

MARGARET
W haven’t actually begun
our | essons properly yet and its
12 nont hs away.

AR
Margaret 1'd like to take part in
t he concert.

Ari points to the poster on the wall.

MARGARET
My advice is to wait until next
year.
AR
Wy ?
MARGARET
To nake the best inpression.
AR
"Il work really hard.
MARGARET
| know you will and you are

amazi ng, but the participants
have been pl aying for years.

AR
Are you saying | can’'t do it?

MARGARET
| am not saying that, just when you
play in a concert at this |evel you

( MORE)
( CONTI NUED)
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MARGARET (cont’ d)
want to stand out so that you can
be offered a spot in the acadeny
here or overseas.

AR
Rena said that it is not who is
technically the best but how you
interpret the nusic and confidence.
And | have been working on ny
confi dence.

MARGARET
| think Mss Bennett, your
confidence is comng along very
ni cel y!

AR
WIIl you enroll ne?

MARGARET
What do you think? not enroll ny
nost prom sing and | east grunpy
student, am | crazy?

Ari junps up thrill ed.
AR

Thank you Margaret, you wont regret
it.

| NT. MJSI C CENTER - AFTERNOON

The nusic area is packed with children and adults, sone

pl ayi ng sonme |istening.

MARGARET
O chestra pl ease assenbl e.

Quickly the place erupts with everyone either noving
by the seating area to watch or assenble with their

instruments to play. Ready, all eyes focus on Margaret.

Ari is in the audi ence.

MARGARET
Sonet hing fun for today, page 7
pl ease.

Fun upbeat nusic fills the centre. Everyone enjoys the
nmusi c.

78.
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INT. M KA S HOUSE LI VI NG ROOM - NI GHT

Ari practices, she has a book open, tries to read the
musi ¢ and play. She attenpts the sanme tune over and over
but can’t get it right. Annoyed she shuts the booklet and
pl ays a tune.

| NT. MJSI C CENTRE - AFTERNOON

The centre is enpty except for Margaret and Ari. Margaret
goes over the lessons with Ari. There are scribbl es of
nmusi cal notes on the white board.

MARGARET
Violin players tal k about maki ng
a connection with their violin.
The instrunent becones part or an
ext ensi on of their body.

Margaret re-adjusts the violin on Ari’s shoul der.

MARGARET ( CON)
Moving it slightly will make it
easier for you to play.

Ari begins to play unaided, she strains to read the nusic
and play at the sane time. She nmakes a m stake and stops
visibly angry at herself.

MARGARET
Try again Ari, it takes practice
to read nusic and play at the
sane tinme, you'll get there.

Ari tries but nmakes the sanme m stake again and again.

AR
| cant do it like the orchestra
ki ds.

MARGARET
They have been practicing for a
| ong tine.

AR
Can’t | just play what | hear?

Ari scrunches her face upset. Margaret’s voice softens.

MARGARET
It’s all part of the package of
pl ayi ng nmusic. You can’t have one

( MORE)
( CONTI NUED)
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Ari nods

She waits
conti nue.

80.

MARGARET (cont’ d)
and not the other. You hear the
musi ¢ yes? the nusic stays in
your mnd and you intuitively
know whi ch note to strike?

MARGARET ( CON)
That’ s fantastic, in tinme reading

the nmusic as you play will becone
effortless. Wth practice you
will look at the notes and know

strai ght away the sound and how
to manipulate it to make new
sounds.

for Ari to focus on the nusic sheet and

MARGARET ( CON)
Vi sual i ze the notes | eaping up
fromthe page and comng alive in
your m nd.

Ari starts again. But again she gets it wong. She is
frustrat ed.

ARI
| can't do it.

MARGARET
Al right let’s rest - even
Mozart took a break fromtine to
time.

AR
| want to conti nue.

Margaret turns the page Ari tries again and again until

she gets i

t right. A wonman, WANDA, (40+ years), enters the

centre Margaret smles and waves her in.

MARGARET
Hello I’ m Margaret, what can we
do for you?

WANDA
l’mWanda, |'d like to learn to
play the violin or guitar or a
piano..., I'mnot fussy really.

( CONTI NUED)
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MARGARET
You’ ve cone to the right place.
Have you played any instrunent
bef or e?

WANDA
No, but 1’ve always wanted to.

MARGARET
VWll that’s a good start.

How about you practice with the instrunents and see which
you are confortable with, shall we start now?

WANDA
(excitedly rubbing her hands
t oget her)
Sure... to be honest with you
Margaret | feel it in ny bones
that | can play like that girl.
(pointing to Ari)

MARGARET
Good, we'll start wth
t he piano. Cone settle yourself
down here, good, when you are
ready you can begin to play.

Wanda begins to exerci se her hands she cracks her knuckles
i ke a seasoned pro. She places her hands on the piano and
a cacophony erupts fromthe keys. Margaret stares at her
calmMy. Wanda is totally unaware of the noise she is
creating instead she smles blissfully. Margaret places
her hand on Wanda’s shoul der to stop her. Wanda does,
reluctantly.

WANDA
| enjoyed that so nmuch | |ove the
piano its sooo calmng don’t you
t hi nk?
MARGARET

Absol utely, would you like to try
the guitar?

Wanda nods excitedly. Wanda’s guitar playing is no better
t han her piano, but she’s happy.

VANDA
Shall | try the violin now?
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Mar gar et passes her the violin.

MARGARET

O course.

82.

The sanme cacophony erupts

fromthe violin but this tine it screeches and whi nes.
Margaret patiently waits for Wanda to fi ni sh.

WANDA

Thank you Margaret | just |ove
pl aying all these instrunents.

MARGARET

| " m pl eased which would you |ike
to work with?

WANDA

can’t decide, what do you think?

MARGARET

What about the piano?

WANDA

Wul d | ove to, thanks.

MARGARET

What do you do Wanda?

WANDA

am a j ourno.

Margaret and Ari smile fromacross the room Ari

| eaves.

WANDA

accept your condol ences,

believe it or not stress and
journos go hand i n hand, anyway,

want to learn to play the

pi ano. Can | start tonorrow?

MARGARET

O course! is five o’ clock
alright with you?

G eat
wor k.

WANDA
[l come straight after

MARGARET
see you tonorrow.

waves as

Wanda | eaves as a group of chatty children step inside.
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| NT. MJSI C CENTER - AFTERNOON
Mar garet watches Ari play. Ari finishes happy with herself.

MARGARET
That's a ot better Ari. You're
getting the hang of reading the
nmusi c.

AR
Yep! | can recogni se The synbo
t hat shows the nunber of beats
per neasure, and what type of
note gets a beat.

Margaret gasps with delight. Mka enters the centre.

M KA
Hel | o!

Ari runs up to himand drags himover to Margaret.

AR
Dad! dad! cone say hello
to Margaret.

M KA

About the other night, Ari and I
had a few things to sort out.

MARGARET
(she extends her hand hand)
Let’s start fresh. Nice to neet
you M Bennett.

M KA
M ka.

ARI
Can | play for you dad? | am
| earning to read nusic.

Ari flicks through the book then begins to play.

Margaret shows Mka a chair. He sits |ike a duty-bound
father preparing hinself to be interested but as Ari
begins to play Mka sits up he is taken aback by his
daughter’s skill and the beauty of her playing. Qthers
arrive in the centre stop to listen. Ari finishes, he
appl auds and so do the others.
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M KA
It was as it the angels
t hensel ves were playing Ari.

AR
Not quiet, but thanks dad.

M KA
(turns to Margaret)
They’ ve given nme extra hours at
work 1’1l be able to pay for the
| essons.

MARGARET
| have told Ari, no charge, we
are getting nore donations from
busi ness people to help run the
center. The centre is sponsoring
Ari to enter the Concert.

M KA
A donation then.

Geena stunbles in. Ari sees her and freezes.

her eyes on Ari and shrills |oudly.

GEENA
Thought 1’'d find you here, | want
you honme now

ARI
| " m stayi ng at dads.

GEENA
That no good for nothing? Were
was he for the past eight years?

AR
Hi di ng from you
M KA
Ceena you’' ve agreed. |’ mcl ean

now, | can |look after Arianthi.

Ceena ignores himand keeps her eyes on Ari.

GEENA
Do you hear ne girl? | want you
hone!

AR
No.

84.

Geena fi xes

Ceena with unsteady steps nekes her way to Ari.
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GEENA
(whi spers)
| need you hone.

AR
You need the bottle nore num

CGeena tries to grab her if only if to steady herself.

GEENA
Now

AR
Let go of ne!

Ceena’ s face softens for a second, she whispers.

GEENA
Do you think I |ike being Iike
t hi s?

ARl

Then do sonet hing about it nmum
M ka approaches Geena.

M KA
Ceena, pl ease.

CGEENA
Don’t you cone near ne!

Di stressed Ari packs her violin and runs out the door.

M KA
Hope you’'re proud of yourself
Ceena, our daughter doesn’t
deserve this crap all the tine.

Geena is about to retaliate instead she stunbl es out.

EXT: - M KAS HOUSE - LATE AFTERNCON

Jane Brinson, wal ks up the path to Mkas house. Violin
music floats in the air. She knocks on the door and
waits.

JANE BRI NSON

Arianthi! | hardly recogni ze you.
| s you dad home?
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I NT. M KA

AR
No he’'s at work.

JANE BRI NSON

Vell then, I'd love a cup of tea
while | wait.

S HOUSE LI VI NG ROOM

JB surveys the room and sees the violin.

JANE BRI NSON
It was you | heard playing! Very
ni ce!

ARl
Thank you.

JANE BRI NSON
What were you pl ayi ng?

AR
Mozart .

JANE BRI NSON
Mot swhat ? - Just j oki ng.

ARI
Can | stay with ny dad?

JANE BRI NSON
Ever since |’ve known you, you' ve
asked ne that question. Well |'m
happy to say your nmum has agreed
for your dad to act as your
guardi an for now, and since he's
successfully conpleted the
treatment and has a job | pleased
to say |’ ve agreed.

ARI
Thanks!

JANE BRI NSON
|’d | ove to hear nore.

Ari obliges happily.

86.
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| NT. ACADEMY RECEPTI ON AREA - MORNI NG

We see Rena talking with the lady behind the reception
desk. They gl ance towards an ornate door as it opens.
Mar garet energes and Cass follows with a frosty | ook on
her face. Rena beans at Margaret.

RENA
["11 drivel

Mar garet and Rena | eave, Cass noves towards the
Recepti oni st.

CASS
Where are they going?

RECEPTI ONI ST
To the cenmetery. It’'s Rena’s Dad’s
anni versary of his passing.

Cass grunts her eyes squints, face distorts with evil
i ntent.

| NT. ELEVATOR

RENA
She accepted your resignation
t hen.

MARGARET

d adly, she’s gotten rid of ne.

RENA
She is a nasty little person.
Don't |et her upset you.
Mar garet, have you heard from
Stell a.

MARGARET
She hasn’t heard anyt hi ng.

RENA
Something will turn up Margaret.

EXT. CEMETERY - SOON AFTER

Margaret and Rena sit next to the grave: Teo Rosen in gold
| etters on the headstone.
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MARGARET
| mss my brother.

RENA
| mss himtoo. Thank’s for
| ooking after nmy dad all those
years ago.

MARGARET
He | ooked after nme for as |long as
he coul d.

MARGARET' S FLASHBACK

| NT. CONCENTRATI ON CAMP BARN - DAY

The barn is enpty. Rows of bunks |ine the nmassive barn.
Mar garet sleeps in her bunk. She tw sts and turns
breat hi ng heavily suddenly she bolts upright, her face
drips with sweat. Teo junps up and sits next to her.

TEO
It’s ok Margaret, you ve had a
bad dream
MARGARET
| keep dreaming of mum|lying on the
t ruck.

Teo hugs her, Margaret starts a | ow persistent wail.

TEO
Me too, but if you don’t stop
crying they will hear and
separ at e us.

Margaret nuffles her cry. They hear footsteps approaching. A
sol dier appears carrying a |arge canvas type bag. He

stops in front of the them He is intimdating, nenacing,
the children trenble with fear. He places the suitcase on
Teo’ s bunk, hands the violin to Margaret. He surveys the
enpty barn,takes out two pieces of dry bread from his pocket
and drops themon the bed. Wthout a word he turns and

| eaves the way he cane. The children are incredul ous stil
shaki ng. Their eyes fall on he bread. Ravenous, they grab a
pi ece of bread each, gobble it down Iike they have never
tasted food before. Mnutes later they sit in silence.

MARGARET
Wiy did he..
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TEO
Don’t know, don’t question it or
say anything nore about it.

A siren blares. People enter in silence, skeletal beings
their humanity light faded nove |like zonbies to their
al | ocat ed bunks exhausted, immediately lie to sleep.

SOLDI ER
Next round, |ine up outside NOW

EXT. I NSI DE FENCED AREA - M D- MORNI NG

Ari and Margaret are part of a long |ine of prisoners
carrying out construction work, building an extension to
the canp. Teo and Margaret, carry bricks fromthe storage
area to the building site. It is hard onerous work. Ari
trips over. Teo quickly picks her up before the guards
see. Later we see themon the bench eating gruel.

TEO
You haven’t touched your violin.

MARGARET
| don’t want to.

TEO
None of this is your fault
Mar gar et .

MARGARET
It was nmy fault nmanma got caught.

TEO
We were going to get caught one way
or another we woul d have ended up
here. It wasn’t your fault dad was
killed either.

MARGARET
Dad told ne not to go back to the
Acadeny and | did. That soldier
who stopped us reported us.

TEO
Going to the Acadeny had not hi ng
to do with dad getting caught.

MARGARET
| " m never going to play again.

The siren sounds and they get up and return to work.
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| NT. BUNKS | N THE CONCENTRATI ON CAMP - MORNI NG
A sol di er pokes his gun at Teo.

SOLDI ER
You! take your bel ongings you're
com ng us.

Teo | ooks confused, but does as he is told. Margaret junps
up.

MARGARET
Were are you taking hinf

Teo | ooks at Margaret nouths her to stop. Sol di er pokes her
with his gun.

SOLDI ER
None of your business, but he's
been rel ocated to the nen’s barn
to do nen’s work! Let’'s go!

Teo’s and Margaret’s eyes lock for a second, then he
follows the soldier out of the bunk. Margaret |ooks |ike her
life has ended, she hyperventilates, cannot breath. The
siren starts to shriek. Stella conmes over and hugs her.

STELLA
| prom sed your brother to | ook
after you. Cone on!
Stella hel ps Margaret of the bunk. The soldiers counting the
prisoners lining up is heard, panicked they run outside.
MARGARET’ S FLASHBACK ENDS

I NT. MJUSI C CENTRE - MORNI NG - ( MONTHS LATER)

MARGARET
The rehearsal is in two weeks, the
concert a few days later. | have

cancel ed all ny appointnments. W'l
focus on your technique and timng.

Ari 1 ooks worried, reluctant to start playing.

AR
Mar garet, what if.
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MARGARET
Stop! It’s nost inportant that you
have belief and confidence in your
own ability, just as | have in you.

Ari nods visibly relaxed. She begins to play, Mrgaret
wat ches her every nove stopping her and advising. Ari is
totally in sync with her violin. They practice over and
over.

SERI ES OF SCENES:

- Days change to night.

-Ari practices w thout stopping.

-Ari frustrated and angry but el ation and euphoria when
she gets it right.

-Margaret teaches her new nusic each one nore conplicated
t han the previ ous one.

-Ari confidence grows daily.

I NT. AT THE MJSI C CENTER - M D- AFTERNOON

Ari arrives in the center. Standing with Margaret is Rena
with David, Ben and Janes. Ari’s heart sinks, she turns to
| eave.

RENA
Pl ease don’'t go Ari, we owe you a
| ong overdue apol ogy.

James cones forward sweet and kind as al ways.

JAMES
H Ari.

David and Ben conme up to Ari slowy and awkwardly, their
eyes firmy fixed on the floor.

DAVI D
Sorry.

BEN
Me too.

RENA
Cont i nue.

DAVI D

We didn’'t nmean you harm
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Ari fiddles with her jacket unsure what to say or do. David
and Ben | ook shanmed. David picks up a | arge wapped up box
and places it by Arianthi’s feet.

JAVES
It’s a violin, for you.

RENA
The boys saved all their pocket
nmoney and did extra work for their
dad to to buy it - it took a while,
that’s why we hadn’t been earlier.

Ari’s surprised.

AR
| have a violin.

RENA
Yes, but it belongs to the
Center, this is yours.

Ari is now enbarrassed, turns to Margaret, she nods smling.

AR
don’t know, are you sure?

RENA
Very. Margaret says you |l ove
pl ayi ng and you are very good!

Looki ng at the boys.

AR
Thank you.

RENA
You can show of f your new violin
at the rehearsal!

EXT. OUTSI DE MUSI C CENTRE - ( SOON AFTER)

Rena and the boys walk to their car, a beautiful el ody
floats frominside the centre. Rena and the boys |isten.

JAMES
It’s Ari playing!

BEN JAMES
Wowl

Rena sm | es satisfied.
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EX. NARROW STREET - DUSK

Ari zips briskly through the street with her new violin
beaming wth pride.

Three teenage girls, stand on a corner take an interest in
Ari .

GRL 1
Hey where you goi ng?

GRL 2
What you hol di ng?

They nove in front of Ari so she has to stop, Ari tries to
pass.

GRL 3
What’ s your hurry?

GRL 2
(pokes at the violin case.)
Can we see?

ARI
No.

Ari attenpts to get out of their way but they push her
back. Grl 3 slides the case off her shoul der. Ari
struggles to hold on to it, but the girl grabs it. Seeing
her angui sh the girls I augh.

GRL 2
You shoul d share your violin with
us.

AR

Gve it back, its m ne!

GRL 3
[t’s ours now.

The girls laugh loudly. A policeman wal ki ng
the street runs towards thembut the girls run off with
the violin before he gets there. Ari is devastat ed.

POLI CEMAN
You ok?

ARI
They’ ve taken ny violin.
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POLI CEMAN
Are you hurt?

Ari shakes her head. Shaken, tears roll down her face.

POLI CENMAN
W' |l get it back for you.

AR
| just got it.

POLI CEWOVAN
Don’t worry about that now.

I NT. M KAS LOUNGE - MORNI NG

Ari stands by the wi ndow in her pajamas, she fidgets with
her hair clearly upset.

M KA
Wiy aren’t you getting ready for
school Arianthi?

AR
| want to be hone in case the
police call
M KA
They have ny wor k nunber.
AR
What am | going to say to
Mar gar et ?
M KA
The truth.
AR
It’s the first time |’ ve been
gi ven sonething, and | lost it on
the first day how sad is that?
M KA
You didn’t lose it, it was
stolen. I1t' Il turn up, you'l
see.
AR

How can | practice w thout ny
violin?
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| NT. MJSI C CENTRE - EARLY AFTERNOON
A group of noisy excitable children enter the centre.

WANDA
The orchestra is here Margaret.

MARGARET
Thanks Wanda. Get ready with your
instrunents everyone, |I’'Il be with
you in nonent.

MARGARET
Wanda, Ari’s half and hour | ate.

WANDA
Ki ds! What can | say?

MARGARET
[t's not |ike her.

I NT. M KAS HOUSE - LI VI NG ROOM - AFTERNOON

Ari still in her pajams paces the room Her stature has
shrunk, she’s the little girl of a few nonths before,
unconfortable in her own skin. The phone begins to chine
waki ng Ari froma trance. She grabs it eagerly. But the
optimsmreverts to despair.

AR
Ch, hi Margaret. Sorry | can't
make the practice, | don't fee
very well. No don’t cone, | don’t
want you to catch ny cold. | wll
see you tonorrow, If I'mbetter.

I NT. MJSI C CENTER - AFTERNOON ( SAMVE TI VE)

Margaret is worried, she replaces the receiver, returns
to instruct the children.

MARGARET
Open your books to page 13, from
t he top.

The group begins to play. Wanda nods to Margaret to | ook
behind her - It’s Cass watching. Cass waves her hand to say
continue. At the end of the session, Margaret sees the group
out .
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MARGARET
This is a surprise.

CASS
| was driving past and thought
|’d pop in to see you, inpressed
with what | see.

MARGARET
Thank you, coffee?

CASS
Yes please. | hear our tutors are
[ining up to help.

Margaret smles w thout respondi ng. She guides Cass into her
of fice.

| NT. MARGARET' S OFFI CE
Mar gar et passes Cass a cup of coffee.

CASS
You’' ve entered a girl you are
tutoring in the concert.

MARGARET
| did.

CASS
Do you think it’s w se?

MARGARET
What do you nean?

CASS
To enter the girl, an unknown
with no ability to speak of.

MARGARET
Ari’s ability can’t be matched in
my opinion. You wll hear her at

t he rehearsal .

CASS
| don’t want you to be enbarrassed.

MARGARET
|’ msure that woul d upset you
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CASS
This conpetition, has been set up
to pronote players fromand into
the acadeny. It’s highly regarded
by our industry here and overseas
only the best of the best
parti ci pate.

MARGARET
It is not a conpetition.

CASS
It may as well be. Does she even
read nmusic? Ch! you have entered
the I ocal school orchestra too but
| east they are nusicians.

Margaret is furious but smles politely.

CASS (CON)

| mresponsible for the high
standard of the nusicians. | wanted
to make ny feelings clear.

MARGARET
Crystal .

Cass steps out reluctantly. She searches Margaret’s face
for a response. Margaret remains silent, slams the door shut
and scrunches her face in anger.

I NT. M KAS HOUSE - LIVING ROOM - AFTERNCON

Ari’s restless and unsettled. There's a knock on the door.

EXT. OUTSI DE M KA S HOUSE
Ceena stands calmy. Ari’s face drops, her hopes dashed.

AR
What do you want ?

GEENA
To apol ogi ze.

AR
Fi ne.

She’ s about to close the door, but CGeena stops her.
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GEENA
What’ s wrong?

AR
Go away nmum

Despite herself Ari starts to cry.

GEENA
Let ne in.

Ari noves aside and Geena wal ks in.

INT. M KA S LIVING ROOM

Ari sits by the dining table m serable.

GEENA
What’ s wrong.

AR
They took mny violin.

GEENA
Who?

AR

| don’t know, sone girls.

Ceena’ s face hardens, as if she realises sonething.

GEENA
\Wher e?
AR
On the street, |ast night.
GEENA
| may be able to help.
AR
Oh! because you're so hel pful. Go
awnay!
GEENA
Don't talk to me like that. |I'm

your not her!

AR
Si nce when? Margaret and Rena
have shown ne what nothers are |ike
and it’s nothing |Iike you!
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Ari runs out of the room slamm ng the door behind her.
Ceena freezes. She turns slowy, and | eaves the room

I NT. ARI’S BEDROOM

Ari sits on her bed, her hands hide her face. Hearing the
front door slanms, sighs sadly.

EXT. APARTMENT BLOCK - AFTERNOON - (LATER)

Geena bangs the door of a non-descriptive apartnent

loudly. One of the girls that stole Ari’s violin shows her
face and imediately attenpts to shut the door. Ceena is
stronger, and forces her way inside.

| NT. QUTSIDE M KA'S HOUSE - LATE AFTERNOON

Ari 1 ooks about, no one’s there. Her eyes capture her violin
case on the side. Ari’s alarned then el ated, grabs the case
and returns in the house.

I NT. MKA S LI VING ROOM

She opens the case with shaking hands, her violin sits
inside without a scratch. Delighted she holds the violin
tightly.

AR
Thank you..., nmunf

Ari imedi ately gets a nusic book out - sets it up and
begins to play. The nusic soars.
EXT. QUTSIDE M KA S HOUSE
Ceena stands by the gate as a beautiful nelody arises, her
sonber expression turns to relief, she smles, pride shows
on her face, turns and wal ks away.
I NT. MJSI C CENTER - MJSI C ROOM - MORNI NG
Ari holds her violin proudly enters.

MARGARET

Ari! how are you feeling, you
didn’t sound too flash yesterday.
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AR
Mich better thanks.

MARGARET
G eat! before we begin, I have
something to tell you. | saw a

bunch of children standing
out si de a shop buski ng today.

AR
Buski ng?

MARGARET
Yep, I'd like you to give it a go.

AR
Me? al one?

MARGARET
W will be there to support you.
It’s a great way to play in front
of an audience. It builds
confi dence!

AR
Oh I.. don't know.
MARGARET
It’s not till Saturday.
AR
In two days!
MARGARET
You will be amazing. W'll choose

pi eces you enjoy playing.

| NT. GEENA" S HOUSE - AFTERNCON

Ari prepares and passes Geena a hot cup of tea.

AR
|’ ve come to say thank you for
finding nmy violin, Muim

Geena snil es.

ARl (CON)

|’ m sorry about the way | spoke
to you | wasn’t in a good place.
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GEENA
| know, it’'s fine.

Door bursts open. Jud is highly annoyed to see Ari there.

JuD
You!

Ari ignores himand continues talking directly to her num

AR
| * m buski ng on Saturday, you
shoul d cone.

JUuD
| " m pi ssed off! That violin was
meant to be my payback for al
the years | had to put up with
you.

Ari is startled, junps up angry.

AR
Shoul d have known! 1’ mgoing to
t he poli ce.

JUD
Real | y? do you want to do that to
t he savi our who saved your ass
getting that violin back?

GEENA
Let it go.

AR
(fixes her eyes on Jud)
Mum cone and |ive with ne and dad
but get rid of the trash first.

Jud lifts his hand to hit Ari, she ducks and fl ees out
t he door.

EXT. - INNER CITY ROAD - M D MORNI NG

Margaret, M ka, Wanda, Julia, Ben, Janes and children from
the centre and school gather in a tight group surroundi ng
Ari. Ari holds the bow nervously begins to play her

shiny new violin. As she plays she rel axes, the nusic
floats up the busy street people going about their business
sl ow down then stop. Soon a | arge group gathers. The nusic
is enticing, the crom is spell bound.
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RENA
Ari’s talented she has a presence,
an energy about her.

A worman | ooks to place a handful of coins. Mka takes his
cap off and places it by Ari’s feet. Hi dden fromthe throng
of peopl e Ceena views her daughter play. A shift in her face
and body is evident, an enpathy and pride for her daughter.
The nore Ari plays the nore noney falls into the hat. Al so
hiding fromview is Cass | ooking highly peeved. Ari stops
and the people clap they begin to chant nore, she plays
again. The coins clink as they fall into the hat, soon
there’s a |l arger group of people. They nove forward pushing
each other to see the girl playing the violin. Margaret
signals Ari to stop, the people applaud enthusiastically
then reluctantly nove away. Margaret hugs Ari, Jud pats her
back.

M KA
Vell done ny girl, onwards and
upwar ds.

JAMES
Good one Ari!

Ben and David nod smling. Ari nods a thank you. Rena hugs
her. Rena turns to Margaret.

RENA
Margaret |'mnortified Cass cane
to see you. She saw the details
on Ari’s entry and qui ckly nmade
assunpti ons.

MARGARET
The ol d biddy can say what she
want s.

RENA

They acadeny say she is
j eal ous of you getting your own

center.

MARGARET
No one stopped her from doing the
sane.

RENA

No, but sone people don't like to
see others succeed if they are
i ncapabl e of it thensel ves.
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MARGARET
That’ s her problem but she
shouldn’t take it out on the Ari,
or the other kids at the center.

RENA
W won’'t |let her.

I NT. MKA'S HOUSE - LIVING ROOM - EVEN NG
Margaret, Mka and Ari sit on the couch.

ARl
| was sSo nervous.

MARGARET
You didn’t look it - you were
fantasti c.

M ka picks up the noney hat and and enpties it in a
box the gold and silver coins glimers in the |ight.

M KA
This baby is full! you keep the
noney Mar garet.

MARGARET
Oh no! you keep it.

M KA
| insist.

MARGARET
Very well, we’ll open an account
and deposit it in Ari’s nane,
she’ll need it to study, after the
concert there will be many donors,
| can guarantee it.

M KA
How will | ever be able to thank
you for everything you re doing
for nmy girl?

MARGARET

By being there.
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I NT. ARI’S BEDROOM - NI GHT

W see Ari asleep with one armround the violin |ying next
to her on the bed. She’s exhausted, but happy and peaceful.

EXT. INNER CI TY PARK - AFTERNOON

Cass wal ks up to Jud sitting on a bench | ooki ng worse for
wear, she marches up to him

CASS
Good afternoon Jud.
JuD
Who are you, how d you know ny
name?
CASS
Not inportant. | have a very

profitable job for you

Jud turns to face her. She holds up a white envel ope and
shows hima wad of cash inside. Jud’ s eye pop.

JUD
What’ s the job?

Cass pl aces the noney envel ope back in her bag, hands
hima pi ece of paper.

CASS
Cl ean out the warehouse at the
address, and return the merchandi se
to the address bel ow.

JUD
| know this place!

CASS
Not i nterested?

JUuD
Didn't say that but 1’m not doing
it without a down paynent.

Begrudgi ngly Cass takes some notes fromthe envel ope and
hands t hem over.

CASS

Tonight 7pm- 1’11 wait with rest
at 7.30pmdon’t be | ate!

Jud’s greedy face |ight up.
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EXT. OUTSI DE MJSI C CENTER - NI GHT

Jud and two nmen arrive outside the door carrying enpty bags.
Peopl e anbl e past tal king and | aughing, Jud’ s group wait
until the street is enpty and silent. Jud uses a sharp
instrument to unlock the door. They slither in.

| NT. MJUSI C CENTRE - MJSI C ROOM
Jud clicks the light switch on.

JUD
Take whatever you can guys, ||
search the office.

They noves about |ike apparitions eying the instrunents
and qui ckly shove themin the bags. Jud comes out of the
of fice hol ding a box.

JUD
| have a noney box and bits and
pi eces these are ours, lets go.

Wthin mnutes the place is enpty and silent.

I NT. MJSI C CENTRE - MJSI C ROOM - MORNI NG

Mar garet stands inside shocked. The place is enpty except
t he piano and druns.

MARGARET
Oh no!
She runs about frantically. Wanda stroll in, she s shocked.
WANDA

What s happened!
MARGARET
Everyt hing’ s gone!
I NT. MJUSI C CENTRE - OFFI CE

The office is destroyed, papers cover the floor, a cup of

tea is thrown against the wall, the desk is in disarray,
everything is either ripped, or enptied, anti Semtic
sl ogans on the wall. Mrgaret’s frantic.
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MARGARET
The buski ng noney’ s gone.

WANDA
"1l call the police.

| NT. MJSI C CENTER - MJSI C ROOM

MARGARET

Who woul d have done this?
WANDA

Scuns of the earth. I'd like to

report the burglary in the paper
t here maybe w t nesses.

MARGARET
Thank you Wanda.

WANDA
Hopefully we will find the trash
and get all the instrunents back
soon.

MARGARET
It’s a terrible tine with
children practicing for the
concert, nost don’t have their own
i nstrunments.

WANDA
Can you tell ne how many
and what type you need.

MARGARET
| can, now?
WANDA
Yes, I'll wite the article now

for the paper in the norning. 1’1
i ncl ude what was stol en, People
| ove to help.

Mar garet noves to the office and conmes out with a |ist.
MARGARET
Thank you for all your hel p Wanda,

don’t know what | woul d done with
out you.
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WANDA
No problem Margaret, pleased to be
of hel p.

Wanda | eaves. Margaret sits on the chair and | ooks about,
shakes her head di sbelievi ng what happened.

AR
Ch goodness, where are the
i nstrunent s!

MARGARET
I’min the office Ari!

I NT. MJSI C CENTRE - MARGARET' S OFFI CE

Margaret is on the floor frantically |ooking for something
among all the papers. She is desperate.

MARGARET
W’ ve had a break-in all the
instruments are stol en
i ncl udi ng the buski ng noney. But
they weren’t content with that
t hey destroyed ny office too and
t hey took everything they could
fromthe kitchen!

Ari shakes her head unbeli eving.

AR
I’11 help you Margaret.

MARGARET
Thank you dear, |I'’msearching for a
Mani la folder with ny daughter
Leah’s photos, its precious to
me, | don’t know what |’d do if
they’ re stolen or destroyed.

Ari nods, gets on her hands and knees searching. d ancing

up she sees a swasti ka painted on the side wall. Shocked Ari
tears up.
AR
W will find it Margaret.
MARGARET
| " ve been through everything

tw ce.
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ARI
Coul d you have taken the photos
hone?

MARGARET

| had an neeting here | ast night,
by the end I was exhausted, |
remenber grabbi ng ny bag but

that’ s all
Ari junps up.

AR

Where is your bag Margaret?
MARGARET

In the car.
AR

Gve ne the keys, I'Il get your

bag.

Ari runs out Margaret cradles herself her face hidden on
her knees. Mnents |ater Margaret hears Ari shout.

ARl (O S.)
Mar garet! Margaret!

Ari rushes in, her face joyous.

AR
Here is the folder with the photos,
i n your bag.

Margaret and Ari hug each ot her sobbi ng.
Later they sit by the desk | ooking at the pictures one by
one in silence.

MARGARET
At the concentration canp | gave
birth toalittle girl - they
told me she was an experinment, but
et me hold her for a nonent, the
next day | was told she died in a
fire. The pain was unbearabl e.
Only nonths ago | was told she
lived, but one knows where, maybe
she she is dead, | just don’t know.
The notion that ny baby was alive
ignited a hope that burned in ny
heart, the flame burns with the
pai n of | oss now.
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AR
Who gave you the pictures?

MARGARET
The nurse who lived with Leah and
t he woman who ki dnapped her.

Mar garet holds the pictures close to her heart. She is
silent alnpbst in a hypnotic state. She does not see Ari
comng into the office with a bucket, she begins to scrub
the wall frantically, angry. Monents |ater, Margaret
conposers herself re-places the file in the bag, w pes her
face, tidies her hair. She sees the wall it is

clean, smles with enotion.

MARGARET
Thank you ny dear Ari!

I NT. COMVUNI TY CENTER - AFTERNCON

Margaret tutors Ari - stopping her to explain different
variations to the sound and teaching her different ways to
nove the bow to create different sounds. Ari’s playing is
interrupted by the constant humm ng of the phone ringing.
Margaret picks it up

MARGARET
Hel | 0? yes, yes she is, one
nmonment ..., Hello?

Mar garet pl aces the phone back confused.

MARGARET
It was your nother, she sounded
upset asked to talk to you but
hung up.

ARI
[’11 call her.

She dials the nunber but no one picks up, she dials it
agai n.

AR
1’1l go see her.

MARGARET

Wait, I'll come with you when
finish here.
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AR
It’s ok Margaret, I'|ll go now.

Ari’s determ ned. Margaret nods.

MARGARET
Be careful, | don't trust Jud.

| NT. OUTSI DE GEENA" S APARTMENT - LATER

The door is slightly open. She sees her nother slunped on
the kitchen table with an enpty bottle next to her. Ari
stares unable to nove, she is visibly crushed for the
state her nother is in. Wthout realizing Jud is in the
room he noves up to Geena. Hi s appearance overwhel ns

her. A nocking grin forns on his spiteful face his eyes

| augh at her.

JUD
Your nother wanted to thank you
personal ly. The noney’s bought us
| ots of goodies as you can see.

Ari stares at himw th hate. She noves towards her nother
but he grabs her arm and drags her out and slans the door
in her face.

| NT. APARTMENT CORRI DOR

The canera follows Ari down the |ong dark corridor down the
steep gl oony staircase. She does not slow down until she’s
closer to Mkas honme bl ocks away. Ari disappears into the
house, within mnutes a soft whinsical sound full of sadness
that only violin nusic can capture fills the air.

I NT. MJSI C CENTRE - MJSI C ROOM - AFTERNOON

A newspaper table shows the article about the robbery.
Mar garet and Wanda wel cone people conmng into the
centre bringing different instrunents.

WANDA
W’ ve had a trenendous response
to the article. People are

gener ous.
MARGARET

Thank you Wanda, we have nore

t han enough instrunents. | am

over whel ned!
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Mar garet and Wanda finish tidying up, Ari enters,

MARGARET
What’s wong Ari?

AR
It was Jud.

MARGARET
The police said he's responsible
for the burglary, and he stole
your violin.

Ari’s enbarrassed.

AR
| should have told you about the
violin., | didn't want you to think
bad of ne.

MARGARET

That woul d never happen.

Ari smles weakly.

MARGARET
VW wont practice today. The
rehearsal tonorrow, we'll neet

outside the city hall at 9 am Do
you have the panphl et show ng the

schedul e.
ARI

Yes | have it. |’ m nervous.
MARGARET

You’' ve played in front of an

audi ence now. Having butterflies in
your tummy is part of perform ng.
Don’t | ose your confidence, you can
do it!

Ari’s about to | eave but she stops, quickly and
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upset .

uncharacteristically gives Margaret a hug then runs out

t he door.

I NT. M KAS HOMVE - MORNI NG

Ari is ready to go. She checks she has everything,
phone rings.

when t he
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AR
Mun? - | can’t talk now, |’ ve got
to go, Margaret’s waiting for ne,
no mum| can’t cone!

Ari replaces the phone annoyed and rushes out the door.

EXT. CTY STREET - MORNI NG

Ari speeds down a busy street, violin slung safely

over her shoul der. Her eyes capture Jud on the opposite
street. His face is tense and his fists clenched - he
munbl es angrily to hinself. Ari stops pani cked.

ARI
(munbl es)
Were are you goi ng?

At that nonment Jud stops and goggles around himw th
suspicion. Ari freezes but he scurries away. Ari’s

terror subsides. She renenbers her violin and caresses it
gently. She breaths deeply and turns towards her
destination with a determ ned pace, she can see the city
hall. After a few steps she stops abruptly |ike she has
remenbered sonet hing. She m nes num and i medi atel y
turns. Jud has di sappeared round the corner. Holding onto to
her violin case Ari trots across the road. James and Ben
comes into vieww th a group of children, they see Ari and
wave.

JAVES
H  Ari!
Ari does not register.

JAVES
Sonething’s up with Ari. C non Ben

Ben's reluctant but before he can argue Janes is off after
Ari, Ben follows.

Ari’s POV: Jud trots towards Ceena’ s apartnent buil ding and
di sappears inside. Ari rushes towards the building.

I NT. | NSI DE APARTMENT BUI LDI NG

At the bottom of the steps Ari hears Geena scream She
drops the violin and sprints up the steps. She can hear
(O'S.) Jud yelling and furniture thrown about. In the
di stance we hear a police siren.
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| NT. GEENA" S APARTMENT - FRONT DOOR

Ari arrives by the open door just as Jud charges out

giving her a shove with such force that her body smashes

on the door frame and onto the floor. It takes Ari a few

m nutes for her body and mnd to recover. She turns her

head towards Geena lying a few feet fromher. Blood trickles
from Geena’s nouth. Her breathing is stilted her eyes shut.
Ari craw s towards her, lifts her body up and | ooks at
Geena’ s face.

AR
Mim  nunf

Ceena opens her eyes slightly, a tiny smle forns on her
brui sed face, she utters weekly.

GEENA
Aril

Ari drops back on the floor, shuts her eyes. A strangers
face peeps into hers.

PCLI CE OFFI CER
Ari Benson? You alright? The
anbul ance is on its way.

She nods, the officer noves to her mum Monents later, two
anmbul ance officers arrive, one places an oxygen mask on
Ceena, the other helps Ari up. Ben and Janes burst into the
room Ben holding Ari’s violin case.

BEN
You left it on the stairs. 1’1
| ook after it for you.

Ari is surprised.

JAMES
We followed you here.

The police officer speaks to the anbul ance man, and then
turns to Ari.

PCLI CE OFFI CER
Your nother called us about the
robbery at the Music Center and
the violin - she thought he’d be
com ng here and was worried what
he’ d do.
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ARI
He's run off.

POLI CE OFFI CER
W’ ve apprehended him

Rel i eved, she caresses her muns head. The anbul ance
officer places a a drip on her armand [ift her on the
gur ney.

AR
| amcoming to the hospital with
nmy not her.

JAMES
W' re comng with you

| NT. HOSPI TAL EMERGENCY ROOM LATE MORNI NG

Ari sits by a reception area, Ben and Janes sit close by.
The boys are dazed but try not to showit. Ari nusters up
the energy to speak.

AR
Thanks for com ng.

BEN
W want ed to.

AR
You can go, ny dad’s com ng

JAMVES&BEN
W want to stay.

Janes junps up, he pulls sone coins fromhis pocket and
counts them

JAMES
"1l get us a drink.

He’'s off down the hospital corridor. Ben and Ari sit next
to each ot her awkwardly.

AR
Wiy were you and David so nean to
me?

Ben fidgets for a nonent, shrugs his shoul ders
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BEN
Mum was so happy you cone to stay.
W | ost dad, | guess we were
worried we'd | ose num t oo.

Ari nods grinning.

AR
Your mum | oves you, all of you.

Ben is about to say sonmething but Janes arrives with a can
of coke each

| NT. FRONT DOOR OF THE TOWN HALL AFTERNOON

Margaret waits outside - she glances at her watch and
surveys the throng of people arriving. Singers, violin

pl ayers, piano players, cello players, flutist, enter the
hall excitedly. Wth a worried | ook, Margaret enters the
hall. Cass fleets fromone person to the next giving

i nstructions scribbling down and ticking off things. She
stops in front of Margaret.

CASS

Surprised to see you here.
MARGARET

Wiy is that.
CASS

Your mnions have no way to
perform wth the instrunents
stolen, | nean.

MARGARET
As you can see we nmade it.

CASS
Except for the girl!

Cass smrks and struts away. She calls out.

CASS
Everyone on stage in 10!

Mar gar et keeps checking at her watch worried and
concerned. Rena cones over.

RENA
The orchestra kids, soloists,
Jack and Alisha are ready and
waiting to be called, where's
Ari?
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MARGARET
| don’t know.

RENA
Ch dear, thought she was with
you, called her honme?

MARGARET
No answer.
RENA
| ve no i dea where Ben and Janes
are either. G in 'l wait
her e.

| NT. AUDI TORI UM

Margaret sits in the audience, watching the proceedings. The
contestants file on stage as they are called by nane and
nunber. Hol ding a m crophone Cass gives instructions

on where to stand, they play and nove off stage. Ari’s nane
is called - silence. It is called again. Cass noves to next

nane on the |ist.

MARGARET
(rmur mur s)
Where are you Ari?

Rena slides in next to Margaret.

RENA
|’ ve spoken to Ben’s friends.
The boys ran off after Ari they
sai d she | ooked upset, she was
going towards the block she |ived.

MARGARET
"1l go find them

RENA
|’mcomng wth you

They both | eave the hall. Cass sees them grinning.
| NT. HOSPI TAL AFTERNOON - SAME TI ME

M ka wearing his florescent overalls, charges out of the
l[ift. He hugs Ari.
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AR
Mum doesn’t | ook good dad.
M KA
I’1l go find the doctor.
AR
Dad this is Janmes and Ben.
M KA
Good to neet you boys. Stay with
your friends Ari. | wont be |ong.

The three sit in silence. Julia and Margaret cone into
focus. The boys rush to their mum Margaret goes to Ari.

MARGARET
Ari!
AR
Sorry Margaret. | had to go to nmum
MARGARET
Good job you did.
Rena hugs Ari .
BEN
How did you know we were here
munf
RENA
Your friends, and a bit of
sl eut hi ng.
AR
| guess |I'’mout of the concert
NOW.
RENA
Don’t worry you haven’'t |ost your
pl ace.
M ka appears.
M KA
Hel | o, thanks for com ng Margaret
and. .
RENA
Rena.

Mka turns to Ari

( CONTI NUED)



CONTI NUED

They pile

M KA
Your mumw || be alright.
ARI
Can | see her dad?
M KA
Just for a bit.
MARGARET
W will be off now take care

both of you and don’t worry about
t he concert - OK?

AR
Thank you all for com ng.
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into the lift. Ari watches as the heavy |ift doors
cl ose, pronpting the red light to flash the floor nunbers as
it descends.

| NT. GEENA" S HOSPI TAL ROOM

Geena’'s face is beaten and brui sed, her armhas a

drip and the heart nonitor

EXT. HOSP

TAL CAR PARK

M ka and Ari wal k towards his car.

ARI
It’s my fault dad, mum
called and | told her | was
busy.

M KA
Stop that, you saved her
life.

AR

She called the police dad.

M KA
Your mum stepped up for you girl.

AR
| know.

beeps. Ari hol ds her

hand.
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I NT. ARI’S BEDROOM

Ari plays the violin. A small nusic booklet is open in
front of her, she tries to focus. She is tired, worn
out. Her face is pale her eyes bl ank.

I NT. ARl I N HER BEDROOM - NI GHT - LATER

Ari lies in her bed she twists and turns, breathing heavily,
dropl ets of sweat on her forehead. W see her dream

- Ceena lying in a pool of blood.

- Jud | aughing at her grabbing the violin

- The l ook on Margaret’s face after the robbery

- CGeena - do you think your better than us?

- Jud - sewer rats never |eave the sewer.

- David - Street kid! - don't steal our things.

I NT. M KAS LOUNGE - NI GHT - (LATER)

Ari is awake, she plays fromthe book. She gets nuddl ed,
| oses her place. She tries again - sane thing happens.
She stops abruptly - annoyed - picks up the book and
throws it across the room shaking with rage, exhausted.
She places the violin and the bookl et inside the case.

ARI
| can’t do it anynore.
I NT. MKA'S LIVING ROOM - MORNI NG

Ari sits at the table stares out the window. M ka wearing
his work clothes drinks coffee.

AR
Dad, |’ve thought about it. |I'm
not performng at the concert.

M KA
What do you nean?

AR
" mnot playing the violin any
nmore. | amgoing to give it back
to Rena.

M KA

Wiy, you | ove pl aying.
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ARI
| do - did, but too nmany bad
t hi ngs have happened.

M ka sighs places his coffee at the table and |istens.

AR
Mum woul dn’t be in hospital, Jud
woul dn’t have stolen the
instrunents, it’s all ny fault.

M KA
You are not responsible for others
peopl es acti ons.

AR
But | am Dad. Anyway, you
sai d when nmum gets out of
hospital she can cone stay with
us, we can be a famly again.

M KA
Yes but that shouldn’t stop you
from playing at the concert or
pl ayi ng the violin.

AR
Don’t you see dad? Al |’ve ever
wanted was for us to be a famly,
nothing else matters. | need to

focus on nmumgetting better.

M ka takes her hand in his.

M KA
Your mumw || be alright. Besides
she wll not be hone for a while.
You shoul d play, you ve worked so
har d.

AR
| can’t dad. Maybe Jud and nmum were
right. | shouldn't try to be

something I amnot. Who did | think
| am anyway?

M ka | ooks at his daughter w thout responding.
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| NT: MJSI C CENTRE - AFTERNOON

ARl

H Wanda, is Margaret about.
VANDA

In the garden, | dare say she’s

recovering fromour session!

EXT. MJSI C CENTER - GARDEN

The garden is beautiful with nmuch greenery. The fence is
covered with a pink ivory clinber. Margaret sits on an arm
chair, Ari on sits a small outdoor settee.

MARGARET
| am pl eased to hear your mumis
wel | .

Ari 1s withdrawn, sad.

MARGARET
Your dad called, said you want to
pul | out of the concert.

AR
| am sorry Margaret, but too nmany
t hi ngs have happened. | can't
process everything and still
focus.

MARGARET
Sonetinmes life is too nuch for
us, we need to step back and
rest. Your dad and | agree, no
school for a few days. The
concert is not till next week.

AR
| don’t want to play anynore.

MARGARET
You have to do what your heart
tells you. You are very
talented Ari, but it should not
be a burden.

Ari covers her face with her hands and sobs quietly.
MARGARET

Let’s not talk about it now Lie
down, rest.
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Ari lies on the settee, closes her eyes. Margaret grabs a
smal | bl anket and covers her.

MARGARET' S FLASHBACK

EXT. CONCENTRATI ON CAMP - DAY

A mal nouri shed and weak Margaret carries stones with other
wonen. Huge fenal e guards with whips bark orders at

them Violin nmusic fills the air fromthe nmen’s canp
separated by a wire fence. The ghostly wonen | ook

up. Instantly a change takes place, their bodies and faces
calm Margaret |ift her head to see where the nusic cones
from A whip stings her back, holding her breath, wiggles
her back to ease the pain as she conti nues.

INT. IN THE DI NI NG AREA - NI GHT

Margaret sits with wonen ol der than her eating what seens
like mush. Stella sits next to Margaret on the table. A
hul ki ng femal e sol di er stands next to Margaret’s chair. Her
voice is loud and intimdating. Everyone stops eating.

SCLDI ER
Mar garet Rosen you play the
violin?
Mar garet hesitates.
STELLA

Yes, she does.

SCLDI ER
You have a violin?

Margaret is about to say sonething. Stella kicks her under
the table. Margaret nods.

SOLDI ER
You start playing tonorrow at the
yard - 10am - don't be | ate!

The sol di er noves back to her post by the door. Margaret
pani cs.

MARGARET
| can’'t play, Stella.
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STELLA
It’s not a request MNargaret.

STELLA
You don’t under st and.

STELLA
| do, but |ook around you
Mar gar et everyone has a story.
There is no roomfor self pity,
it will get you kill ed.

EXT. QUTSI DE CAMP - MORNI NG

Margaret plays the violin, a nelodic tune, uplifting yet
peaceful . At first she appears unconfortable as if she
woul d rat her carry stones. As she plays her body rel axes.
Peace descends on the working wonen as they trudge past
her. Even the soldiers appear calner. Margaret sees Stella
| ook, her eyes blink and nod an approval. Margaret gl ances
past the wire fence. Just then her body trenbles. Teo a
skel eton of hinself stares past the wire fence at her he
acknowl edges his sister with a tiny smle. Mrgaret
continues to manically until the soldiers command her to
st op.

FLASHBACK ENDS

I NT. MJSI C CENTRE - MORNI NG - DAYS LATER

Ari arrives in the centre, she is lively, full of energy,
happy.

AR
| ve been sl eeping for days! Mim
and dad say | shouldn’t give up.
|"d like to give it a go for them
They are proud of ne.

MARGARET
O course they are.

Ari begins to play a slow nel ancholy tune - the nusic
flows easily, she is conpletely focused Ari finishes the

piece - It’s as if she’s conme out of a deep trance.
Mar gar et wat ches her in awe.
MARGARET

That’s amazing, you made it up?
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Ari smles, she perks up. Wthout saying a word, she hugs
Margaret. Atiny tear forns in Margaret’s eyes. She hugs
Ari back.

SERI ES OF SCENES:

Ari practices relentlessly as day changes to night.

- Ari laying on the couch in Margaret’s house fast asleep,
the violin next to her, Margaret asleep on the other
couch.

- Ari at the hospital hol ding her nothers hand.

- Ari practices at the centre.

EXT. SCHOCOL GROUND - AFTERNOON

Ari wal ks across a crowded school yard. She wal ks purposely
towards the street alone. She hears a girl calling her nane
she stops.

ALl SHA
Ari!
ALl SHA
| take piano | essons with
Mar gar et .
AR
| know.
ALl SHA

Can I walk with you.

| NT. MJSI C CENTER - AFTERNOON

WANDA
We had a good response from
the article about the robbery,
the Editor wants ne to do a piece
about the Music Center.

MARGARET
Thank you Wanda we appreciate al
you do for us.
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| NT. CONCERT HALL - MORNI NG - (THE DAY OF THE CONCERT)

Margaret and Ari arrives backstage and join the line with
the perforners their coaches, helpers etc. A guy sits

wWth a piece of paper ticking off the contestants nanes.
He gives each contestant a nunber and points to the
dressing roomarea. There is anticipation in the air,
everyone tal ks excitedly, trading ideas, nmaking notes.
Margaret and Ari can see Cass wal ki ng about talking to the
contestants witing notes, giving instructions. Cass spots
them stops surprised, wal ks off.

ARl
Way doesn’t she |ike ne?

MARGARET
It’s not you, it’s me she doesn’t
i ke. She’s an old snob, she
bel i eves classical nusic is only
reserved for the |ikes of her.

AR
But you trained ne.

MARGARET
And that really upsets her.

Finally it’s their turn.

MARGARET
Ari anthi Bennett.

The guy runs his pen through the nanes on the list, but
can’t find Ari’s nane.

(cV)%
Not |i sted.

MARGARET
| registered Ari nonths ago.

QY
Not on the |ist - next!

Margaret angrily marches up to Cass. Ari follows
sel f-consci ous every one stares at her.

MARGARET

Enough al ready Cass, now tell him
to give Ari her entry nunber
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CASS
You know the rul es Margaret, your
student did not turn up to

r ehear sal .

MARGARET
Rena expl ained the situation to
you.

CASS
The rules are the rules - now
excuse ne.

Cass wal ks away her head high. Margaret is

furious.

Ari grabs

BEN
H Ari!
AR
| am not conpeting.
BEN
Says who?
AR
That wonman Cass.
BEN
Is that right, cone on.
AR
Wher e?
BEN
Fi nd Davi d.
AR
Wy ?
BEN
You' | | see.

her violin and runs after Ben. They march away

fromthe main area until they arrive outside a roomwth
private witten in bold letters on the front.

BEN
[t’s mum s office.
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I NT. RENA' S OFFI CE
David sits by the desk reading a comc, he doesn’t | ook up.

DAVI D
VWhat now Ben?

BEN
Ari needs our help David, her
nane isn’t on the list.

Davi d shocked to see Ari, alnpst falls off the chair. He
clears his throat.

DAVI D
Did you register?

AR
Mar gar et did.

DAVI D
[’11l check.

He grabs a book.

AR
Where’s you’' re nunf

BEN
She’s entertaining the VIPs.

AR
And Janes?

BEN
He' s about.

DAVI D
Your nane’s not on the list. Let ne
| ook in the registration book.

David is nore mature and nicer. He flips through the book,
his face lights up.

DAVI D ( CON)

You' re registered and paid. A
recei pt was given. Let’s | ook here.
Ari nods.
DAVI D

Your nane is on the programme the
audi ence gets as they cone in.

( CONTI NUED)
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ARl
But the guy at the front doesn't
have ny name on his |ist.

DAVI D
No, the list is the order the
pl ayers go on stage. The announcer
gets a copy, Sean on the door, Cass
and num Because you weren’'t at the
rehearsal, everyone thinks you’ ve
pul l ed out so she left your nane
off the line-up. We're lucky though
the original stays in the book.

David picks up a fine ink pen and wites Ari’s nane on the
[ ast |1 ne.

DAVI D
| have to do this carefully, give
nme a nonent.

Once done, he noves to the gigantic printer, it grunts
loudly but finally prints 2 copies.

DAVI D ( CON)
Now | "Il forge nuns signature at
t he bottom of each - she signs any

changes.

Carefully sign each copy. Soneone outside attenpts to open
t he door.

CASS (O S.)
Davi d! open the door!

The three eye each other.

BEN
It's Cass!

DAVI D
Fi ni shing of f now.

The door bangs | oudly.

CASS
Open the door Davi d!

He passes the conpl eted copies to Ben.
DAVI D

"1l get rid of Cass and neet you
at the entry.

( CONTI NUED)
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ARI
How do we get out of here?

DAVI D
Through the bathroom it has an
out si de door, |eave when you hear
Cass cone in.

When David is alone, he unlocks the office door, plants
hi s head outsi de.

DAVI D
Cass! cone in!

Cass bolts into the office flustered, she surveys the
room David sits by his desk reading his comc

CASS
Wiy was t he door | ocked?

He hol ds up his comc.
DAVI D
| have two younger brothers,
want ed al one ti ne.

Irritated she nunbl es sonet hing and | eaves the room

| NT. BACKSTAGE

Ari, Ben and David walk up to the guy by the entrance door.
Davi d hol ds the papers. He passes themto Sean.

DAVI D
Sean, mumtold ne to give you the
updated Iist.
SEAN
Updated |ist, now?
DAVI D
Aha, the announcer needs a new

copy.
Sean takes the papers, gives David an annoyed | ook as
if to say, lucky you re the bosses’ son. Ari noves
forward

AR
H! ny nane’s Arianthi Bennett.

Sean | ooks at her as if he's seen her before?
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ARl
Pl ease hurry, I'mrunning | ate!

Sean eyes run down the nanes. Ari points at her nane.

AR
Here it isl!

The guy ticks off Ari’s nanme and wites out her nunber.
Ari grabs it and rushes off.

AR
Thanks a | ot!
SEAN
Dressing room t wo!
DAVI D
Well done! 1’1l tell mumto put
you on the |list for next concert!
SEAN
| better give the announcer the
new |ist.
DAVI D

You better!

Davi d and Ben high five each other as Sean hurries away.
They run off after Ari. Margaret sees them

MARGARET
Ben! David! wait have you seen Ari?

They shake their heads and run off. Mka joins Mrgaret.

M KA
What’ s goi ng on Margaret?

MARGARET
Ari’s been pulled fromthe
per f or mance.

M KA
What ?

MARGARET
Her nane’s not on the line up and
now | can’t find her!

M KA
["11 | ook outside.
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MARGARET
[’Il wait for Rena.

| NT. THE CONCERT CHAMBER - NI GHT

| nsi de the chanber is overwhel mngly beautiful, |ights
glimer, gold and silver angels and cherubs hol di ng vi nes
dance about the stalls. Elegant oil paintings of past

cl assical masters adorn the walls. It is also an

organi zed chaos, people cone in |ooking for their seats,
others are already sitting, talking, |laughing or admring
the grand architecture.

| NT. BACKSTAGE

The players m |l about nervous but with full of

anticipation. A hush settles backstage as the orchestra
begins its opening tune. A young girl nervously waits by the
stage entrance for her nane to be announced then calmy

wal ks on stage to an overwhel mi ng appl ause she begins to

pl ay the piano. One by one the participants go on, there are
many different performers many different instruments and
different types of nusic, the audi ence applauds with

appreci ation. The canera

follows Margaret’s frantic pacing and | ooking for a sign

of Ari. Rena conmes up

MARGARET
Rena! Cass refuses to let Ari
perform

RENA

| " ve had enough of this, get Ari
ready she’s going on.

MARGARET
W don’t know where she i s!

M ka and Wanda join them

M KA
W’ ve | ooked everywhere.

Just then Ari appears fromthe back wearing her stage dress
and her violin safely in her hands.

AR
H everyone.

Everyone gasps relieved.

( CONTI NUED)
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MARGARET
Ari! where have you been?

AR
Davi d added ny nane back on the
line-up list. | waited round the
back, we didn’t want anything to
go wrong.

MARGARET

But the |ast name on the |ist has
j ust been announced.

ARI
I’mthe | ast nanme on the |ist now.

The girl on stage finishes, the audi ence enthusiastically
clap and cheer heartily. Wthin mnutes Ari’s nanme is
announced. Cass bolts up to Sean fum ng, sensing danger he
passes Cass the new |ist. Cass sees David grinning, shes
furious. Unaware Margaret gives Ari a hug and whi spers
something in her ear. Ari holds her violin and bow and is
about to enter the stage. Cass pushes her way in front of
Ari.

ARl
Hey | ady! nmy nane’s been
announced, nove!

MARGARET
Move out of the way and let Ari
go on!

CASS
Il will not!

Rena appears with a security guard. Cass is aghast for a
second she changes tactic.

CASS
This girl broke the rules she
wasn’'t here for the rehearsal

The security guard steps up to face Cass.

SECURI TY GUARD
Mss Martin nove away fromthe

entrance.

CASS
You will be fired for this Rena
Rosen!
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She steps back reluctantly. There is a humcom ng fromthe
audi ence. The announces calls Ari’s nanme again. Margaret
whi spers to Ari.

MARGARET
Take a deep breath Ari you can do
this.

Ari is now frozen to the spot. she doesn’t nove, she is
terrified.

MARGARET
We are here to support you. Show
t hem what you can do!

Ari 1 ooks into Margaret kind eyes. Her anxiousness nelts,
nods her head and takes a step on the stage. Slowy,

she noves to the centre. The audience is silent.

Ari stands still, her bow poised. Body shaking, she breaths
in and steadi es herself, she turns to the gol den angel s and
the cherubs elevated up in the gods. Silence

overcones the entire theater. Ari turns to the stage
entrance the whole group is there watching, Ari lifts the
bow gently touch the strings, she manoeuvres her hands
effortlessly, the nusic rises, each chord floats

har noni ously above the stage to the angel s and cher ubs.
Ari’s whole being is part of the violin. She finishes the
first piece, a fun jovial tune, then begins the nusic she
wote, all her enotions, feelings, every experience pours
fromher soul into every chord she strike, and flows out
into the audi ence, casting a magic spell. She finishes,
shuts her eyes. The

audi ence is silent, then thunderous clapping. She’s in

a daze she glances at Margaret beam ng with pride. Once

t he audi ence settles Ari wal ks off the stage and Rena

wal ks on.

RENA
We hope you have had a wonderf ul
time. Tonight concert was a
departure from previ ous years.
Toni ght so aptly called a
Cel ebration of Music, celebrating
our talent and passion for
music. Enjoy our final piece, and
t hank you for com ng

All the perforners, singers, orchestra, Ari joins in with
her violin. Rena takes her place to conduct. Happy fun

si ngi ng the audi ence appl auds and sings along. It is a
truly magi cal nonent.
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| NT. BACKSTAGE - NI GHT

Backstage i s buzzing, people mngling, chatting, taking

phot os, congratul ating each other. Ari receives
congratul ati ons, hugs and pats on the back from everyone
Wanda t akes photos. Margaret beans with pride, hugs Ari, and
sneaks away. Mka with tears in his eyes hugs Ari.

ARI
| wi sh num was here.

M ka nods towards the door.

M KA
Look who is making an entrance!

Ceena is wheeled into the room by a nurse. She | ooks
bandaged up, but happy.

ARI
Mum

Ari hugs her. Geena tears up.

INT. RENA'S OFFICE - NI GHT (SAMVE TI ME)

Cass sits on the chair. Tapping her fingers on the table and
the heel on the floor. Rena watches her. The security guard
is by the door.

CASS
11 have your license revoked
for this!

RENA

|’d like to see you try.

CASS
You cannot hol d ne!

RENA
The central police have asked us
to until they get here.

CASS
Because | deleted a nane off the
list of soneone who didn't turn
up at the rehearsal, you are
ridi cul ous!
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RENA
You know that’s not it, though
t hat’ s anot her despi cabl e thing
you have done.

Mar gar et comes in.

MARGARET
Could I have a noment with Cass
Rena.

RENA

K but the security guard stays.
| wll be right back.

CASS
Sonmeone wi Il pay for this!

MARGARET
Soneone will.

CASS
| am a good person

Margaret lifts her sleeve to show the nunbers etched in her
ski n.

MARGARET
Good peopl e do no burn numbers on
children’ s arns.

CASS
Whats that to do with ne?

MARGARET
| know what you’ ve been saying
about ne.

Cass is unconfortable. Suddenly her face distorts with a
bl end of hate and sadness.

CASS
My father was killed hel ping you
| ot, do you know what it did
to nother trying to feed five
nmout hs - what we had to do to
survive?

Cass chall enges Margaret with her stare. Margaret stares
back with deliberate cal mess.
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MARGARET
| bet it wasn’'t nearly as bad as
what we had to do to survive, but
then ny famly didn’t have the
| uxury of surviving.

Mar garet stands and | eaves the room W stay with Cass,
her stance shows a nonments confusion, then instantly turns
defiant. A policeman arrives wth Rena.

RENA
Jud has admtted to everything.

CASS
| don’t know that person.

RENA
But he and his buddi es know you, he
had a little envelop wth an
address on it!

Cass breaths in exasperated.

SERI ES OF SCENES:

- Cass pleads guilty in court.

- Rena sits at the head of the table in the Music Acadeny
Boar d.

- Ari wnning trophys at conpletions

- Newspaper article WARTI ME CRI MES as a headi ng.

I NT. TV STUDI O

The studio lights are bright. Wanda i ntervi ews Margaret.
Margaret is in control, conposed, elegant. Wanda sm | es
encour agi ng her.

WANDA
Do you forgive?

MARGARET
| don’t knowif | can. The
ni ght mares haunt ne daily little
things trigger nenories, | can
never be free, | cannot make the
pain in my heart vanish
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MARGARET" S FLASHBACK

EXT: CONCENTRATI ON CAMP YARD - MORNI NG - (1945)

The siren shrieking al nbst drowns the airplanes buzzing
overhead. British and American arny trucks drive into the
yard. It is chaos the nazi solders who attenpt to defend

t hensel ves are shot instantly. The prisoners flutter about
pani cked and exhilarated. Sone are terrified others rejoice
calling out to the soldiers to guide themto the waiting
trucks. Margaret stands and stares paral yzed with shock.

STELLA
Go find your brother Margret Go!

Mar garet bursts out of the open gate towards the nmen’s canp.

MARGARET
Teo! Teo!

I n her haste Margaret doesn’t see a bl oody body of a
soldier lying on the hard soil. She trips over him Bl ood
drips fromevery part of his body. He is incapabl e of
novenent. He can only communicate with his nmouth and eyes.
Margaret flinches at the sight, she scranbles with her
feet to nove away. The dying soldier felt the inpact, his
eyes flicker open and nmunbl es, each word a struggle.

DYI NG SCLDI ER
I nside the jacket, please.

Mar garet gapes at him his face is famliar. Margaret
reaches inside his jacket, pulls out a black and white
photo, two children and a woman, smling happy. Margaret
brings the photo to the man’s face, he kisses it. Eyelids
shut. He is gone. A US soldier bends over and pulls her up.

US SOLDI ER
Get on the truck girl!

AR
| have to find ny brother!

US SOLD ER
If he’s to be found he will be.
You get on the truck now

Ari tries to run towards the nen’s canp. The sol dier waps

his arm around her waist, noves over to a US arny truck
and plops her on it.
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US SOLDI ER
Her e’ s anot her one Mac!

Ari tries to get out. A man’s skeletal armtouches her.

MAN | N TRUCK
You’' ve survived this long to get
killed now.

Margaret is squashed anong bodi es board the truck. Her eyes
survey the chaos that’s unfol ded. Bew | dered, everyone
stares at their tornentors killed, handcuffed or belittled
by the the US and UK squad. She is suddenly alerted to Teo’' s
frail body run fromthe wonen’s canp hol ding her violin and
hi s bag/case, calling her nanme. Margaret bolts, she pushes
bodi es out of the way to see properly, she yells out. The
truck starts to nurnur.

MARGARET
Stop! it’s ny brother over therel
pi ck up nmy brother! stop! Teo! Teo
| " m here, here! run, Teo, run!

Teo cannot see her or hear her.

MARGARET
Teo! cone! please stop wait
for ny brother!

The sol dier collecting people for the truck either does
not hear or ignores her. He bangs on the drivers side.

US SOLDI ER
This one’s full! ol

MARGARET
No! No! pl ease stop!

Mar garet positions herself to junp off but she is pushed

and shoved. The truck’s engine grunts loudly ready to

nove. Suddenly a commotion unfolds and the truck stops.
Everyone turns towards a Gernman sol di er who rel eases

hinmself fromhis US captors and runs off towards where Teo
stands just a few feet away. |Inmediately a succession of
shots pierce the runaway sol di ers body, he falls backwards
on top of Teo. Margaret screans and junps off the truck. She
hurdl es towards Teo. The sane soldier filling the truck see
her, grabs her, shoves her back into the now noving truck.
Mar garet turns towards her brother lying in a pool of blood.
Everyone on the truck, |ike ghostly figures drained from any
enotion, stare at Margaret screani ng
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END OF FLASHBACK

EXT: MJUSI C CENTRE GARDEN - M D- MORNI NG (2 YEARS LATER)

Ari and Margaret sit by the table. Margaret holds up the
newspaper cover: Qur girl Ari - has been accepted into the
prestigi ous London Misic School .

MARGARET
Front page! so proud!

AR
| wish you cone with nme Margaret.

MARGARET
The future is yours now Ari, grab
it with both hands.

Ari grins, then her stance changes, she is serious, places
her hand on Margarets.

AR

Any news about Leah?
MARGARET

Still searching, it is like

t hey’ ve vani shed, coul d be
anywhere, every War Organi zation
i's hel ping us.

ARI

She will be found don’t worry.
MARGARET

If she’'s still alive.
ARI

O course she is!

MARGARET
| hope so. Cone! let nme take you
for a tour of the newly revanped
Musi ¢
Center!

| NT. MJSI C CENTER
ARI
| |ove the way you have

rearranged everything - very
pr of essi onal | ooki ng!
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MARGARET
After the nedia presence and nore
importantly the Concert, we have
had many donors, tutors wanting
to help and lots of children
enrol |l ed, you are a herol!

AR
| shudder when | think
of nmy life if it wasn’t for you.

MARGARET
| often think the sanme about ny
life, if the sisters didn't
rescue ne. They were kind, it
took ne a long tine to get used
to being treated like a hunan
bei ng.

MARGARET’ S FLASHBACK

EXT. LARGE COVPOUND BUI LDI NG MORNI NG - (1948)

Canera speeds above a large field of newy built single
storey buildings. Swings to a grassy fenced area, swerves
t hrough a | arge w ndow.

I NT. OFFI CE - MORNI NG

A m ddl e-aged balding man with round wire-rimed gl asses
dressed in a suit and tie. Margaret, |ovely |ooking, denure,
wearing a dress of that period, her hair |onger grooned,
listens.

MAN
Syl via Roberts a lady fromthe
vill age, asked for someone nusica
preferably who plays the violin.
You are a perfect nmatch Margaret.
Her sister Wnfred was a fanous
violist in her youth. She had a
stroke | eaving her partially
paral yzed and blind. You will be
required to play and | ook after her
for the tinme she has left.

MARGARET
| don’t have a violin.
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MAN
W nfred has.

EXT. QUTSI DE THE COVPOUND - MORNI NG

Margaret dressed in a coat and hat holding a

suitcase wal ks to a car with an elderly lady, SYLVIA The
| ady opens the door for Margaret when Stella's voice stops
them Sylvia smles sand gets in the drivers side.

STELLA
Margaret! Did you think you woul d
| eave ne without saying goodbye.

MARGARET
| amsorry Stella, | couldn’t. |
will wite to you daily. If you
hear about Teo, please let ne
know. Thank you for everything ny
friend.

STELLA
Il will ny dear.

They hug for a long while, Margaret enters the car and
they drive out off the conpound.

SERI ES OF SCENES:

- W see large old fashioned English bedroomwth |arge

Wi ndows.

- An old fragile lady lies in a big confortable bed, her
eyes closed. Another bed is nade for Margaret at the other
side of the room

- Margaret plays the violin, Wnfred opens her eyes her
face joyful. Margaret stops, Wnfred extends her hand with
gratitude.

- Margaret taking care of Wnfred, dressing her, feeding
her taking out on her wheelchair in the fresh air.

- Margaret playing the violin for the old | ady.

- Margaret waking up, Wnfred has passed away. Margaret is
devast at ed.

I NT. SYLVIA'S HOUSE - LI VI NG ROOM

SYLVI A
Thank you for the solace you’ ve
bought ny sister, you have nmade
her very happy.
(hands her two envel opes)

( MORE)
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SYLVI A (cont’ d)
This is your earnings enough to set
you up in the city, and a letter to
a friend who runs the |ocal
orchestra. Wnfred has |eft her
violin to you.

Margaret i s overwhel ned.

MARGARET
| cannot take the violin.

SYLVI A
It was nmy sisters last wi sh. Good
| uck ny dear.

FLASHBACK ENDS

EXT. MARGARET' S GARDEN -- MORNI NG - (15 YEARS LATER)

The garden is bl oomi ng and beautiful. Margaret sits on a
easy chair, a blanket covers her |ap. She has aged, her
hair is white, she is frail, her face lined. A newspaper
fol ded on the bl anket shows a headline about Ari’s

achi evenents. Margaret gazes towards the bl oom ng garden
though it is evident she is lost in her thoughts. Rena
cones into focus followed by a growmn up Ari, a |ady,

el egantly dressed, sophisticated. Shock registers on
Ari’s face at seeing friend deteriorated, but quickly
regai ns her composure.

AR
Hel | o Margaret!

Margaret’'s face lights up with joy she attenpts to stand,
but Ari kneels next to her chair, they hug both enotional.

AR
| amsorry | haven't been to see
you for a while Margaret.

MARGARET
But you are busy ny dear, you
cane when you could. Look at the
newspaper! they say such nice
t hi ngs about you. | have a book
with all the newspaper clippings.

Ari stands allowing Leah to step in front.

( CONTI NUED)



CONTI NUED: 143.

AR
| ve bought soneone who | ongs
to neet you Margaret - this is
Leah.

A Leah comes into focus. She is older than Rena and is the
i mmge of a younger Margaret. Margaret registers who it

is her face shows the ultimte surprise and joy, a mracle
that has taken so long to manifest, she attenpts to get up.
Leah extends her hands and hel ps her.

MARGARET
My baby you have cone!
LEAH
| have, it’s good to see you

Mar gar et .

Mar garet sobs. Leah holds her. They stay in the enbrace.
Rena and Ari nove inside the house.

RENA
Oh Ari, thank you

They return to the garden with a tray of fresh tea and
cake.

LEAH
When mama died, | found her diary
she had docunented everything.
The only clue of ny identity was
my birth nothers |ast nane, Rosen.
| started searching when a private
i nvestigator paid for by Ari found
ne.

Margaret glances to Ari smling with gratitude. Wth tears
in her eyes, Margaret takes Leah’s hands and ki sses them
Just then a man and woman cone into the garden

LEAH
My chil dren Margaret.

Margaret is overjoyed.
EXT. AT THE CEMETERY AFTERNOON - (1 YEAR LATER)

We see photo of Margaret and her brother on the
gravestone. Rena and Ari stand in front.
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ARI
| loved Margaret |ike she was ny
not her.

RENA

Mar garet | oved you too very much
(hands her a book)

She dictated her story to a

friend, we printed 3 books. one

for you, one for the boys and one

for Leah.

The book is brown with a gold trinmmng, on the right hand
side is a small red rose. Inside it shows: My dearest Ari,
Thank you for bringing joy into nmy life. Love you al ways,
Mar gar et .

Ari | oses her conposure tears fill her eyes.

EXT. A CLASSI CAL VI CTORI AN THEATER - N GHT MONTHS LATER

People swarminto the theater, there is a great buzz,

exci tement evident on peoples faces. As people walk into the
auditoriumthey see a colour poster: One night only, Ari
Bennett returns home to pay homage to her tutor and friend,
Mar gar et Rosen. Rena Rosen, Conductor.

| NT. CONCERT CHAMBER - NI GHT

SERI ES OF SCENES - DURI NG THE CONCERT

- Astring violin plays as the canmera spans the opul ence of
t he beautiful theater.

- We see the audience, listen in awe with the nusic.

- To the orchestra pit, the players follow Rena's
conducti ng.

- A franed photo of Margaret sits on the stage draped with
red roses, the Rosen famly violin is next to the photo.

- The canera noves to the stage where Ari stands with her
violin. She is a powerful presence. Ari’s fingers mani pul ate
the strings wth speed and confi dence. She has becone a
mast er violinist.

- The nusic arrives to a climax and it ends with a burst

of energy. The audi ence stand to their feet

shouting. Flowers are thrown on stage.

AUDI ENCE
Bravo! bravo!

It is a tremendous reception for Ari. She gl ances at
Margaret’'s picture, smles, turns to the audi ence bows
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deeply. She seeks the front row, Mka and Geena, Leah and
Stella, David, Ben, Janmes. The audience wait in silent
anticipation. A screen conmes alive show ng pictures of
Margaret and her famly before the war. An opera singer
sings a haunting nelodic song acconpani ed by Ari. Once the
tribute ends the screen fades to black. Inmediately it
lights up with the words: Community Miusic Center. The
orchestra fromthe pit | eave, another group take their place
they are the adult children fromall those years ago. They
pl ay upbeat happy songs. The audi ence sing along. The

at nrosphere is electric. Menories of the past fade repl aced
with joy for a bright future.

THE END.



