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FADE IN:

EXT. SMALL TOWN HIGH SCHOOL - COURTYARD -- DAY

A senior rally.  It's a special day and not just because the sun is out for the first time in weeks.  A waving banner reads, "Congratulations 2003 Seniors."

PRINCIPAL (V.O.)

...and without further ado...

A crowd of students surround a MAN at a podium who we soon realize is the principal of this small school.

PRINCIPAL (CONT'D)

Enumclaw High would like to congratulate our seniors for their perseverance and hard work.  Let's hear it for them!

The mass of students respond with a roar.

PRINCIPAL (CONT'D)

So who do we have up there?  I see some seniors...

The squatty principal turns around to:

A mini stage accompanied by a microphone.  A line of seniors patiently waiting in a single file line, stage right.

PRINCIPAL (CONT'D)

Number twenty three, I think we all know where you're going.

A BLACK YOUNG MAN with number "23" on his football jersey walks to the microphone.  "Hoots and hollers" from crowd.

BLACK ATHLETE

Running back, Fresno State.

A WELL-DRESSED FEMALE steps to the mic.

WELL DRESSED FEMALE

Jenny Jacobs.  Law school. 

A Mexican punk-of-a-guy yells, "slut."  Jenny's followed by a tall STUDIOUS GUY wearing glasses.

STUDIOUS GUY

Allen Connor.  Doctor.  Stanford.

The Mexican yells, "dream on hombre."  Studious guy is followed by a bulky HICK in torn jeans wearing a flannel and cowboy hat.  The crowd "hoots" louder then we've heard yet.

HICK

Johnny Van Haggon.  Farmer!

(pointing)

Right across the valley, baby.

The Mexican yells, "hick!  Yee-haw!"

WE CU to the next guy in line.  Our hero.  GABE GILLBERG, 18, handsome.  His face flushed red, frozen with fear.  Gabe wipes his sweaty palms then manages to walk center stage to the mic.  Beat.  What's he gonna say...

The Mexican guy yells out, "it's the funny guy!"

Beat.  The crowd starts to snicker.  Tongue tied as Gabe scans the crowd terrified... in an instant...

GABE

(squeezing it out)

Um..  Gabe..  Com.  Commm...

GABE RUNS OFF STAGE

The Mexican is about to yell, but a girl named HEATHER, a blonde cutie, smacks his face.

HEATHER

What are you going to be, Dickey Martinez?  I don't see you up there.

We CU to the next guy in line.  ERIC JEFFERSON, 18.  He frowns, feeling for his friend Gabe.

OVER BLACK: The school bell rings for the last time.

EXT. ENUMCLAW HIGH SCHOOL - PARKING LOT -- DAY

Gabe and Eric stroll the parking lot.  There's a spirited spring to their walk that screams, "freedom."

ERIC

What were you trying to say up there?

GABE

I made an ass out of myself.

ERIC

It's called stage friend, my friend.  Besides, we'll never see them again.  Look to the future.

GABE

(sarcastically)

Wow!  How exciting, Eric.  Only forty more years and I can retire.  Know what happens then?

(Eric, "what")

You die of a heart attack two weeks later.  Happened to my uncle.

ERIC

Then retire your first thirty years and work 'till you die.  Happened to my aunt Marie.

GABE

Bullshit.

(Eric: "yes")

Thank God I -don't- have a future.

Eric snickers.

ERIC

We all have a future, Gabe.  The question is, my friend, what will it bring?

GABE

Yeah, someday I'll find myself and wish I hadn't.

ERIC

For me, I'm retiring in Hawaii.  Which reminds me.  I'm going to need the cash.  Don't even weasel out. 

Gabe stops his pace at his worn out car. The Mexican punk, Dickey Martinez, drives by on the road and gives them the finger.  Gabe gives him the "double" finger back.

GABE

What would you think if I said the hell with Hawaii and I fly to New York to be a comic?

We can tell beneath his smile that this is his true desire.  He's just testing it out.

ERIC

Is this after the thousands of dollars you spend on stage fright therapy?

Eric walks away backwards.

ERIC (CONT'D)

Four hundred big ones!  Cha-ching.  Alo-ha!

Gabe sees him off with a doubtful smile, Hawaii isn't the plan, he steps...

INT. GABE'S CAR -- DAY

And rests in his seat mulling over a thought or two he grabs a book next to him entitled, "Stand-Up Comedy; New York Style"  Gabe gives it some thought then...  Drives away in his junker.  

EXT. SPORTING GOODS STORE -- DAY (ESTABLISHING)

It's a small building, modest, surrounded by a gravel lot.  Maybe one car in the lot, three at most.

INT. SPORTING GOODS STORE -- DAY

It's a small store, with a small variety of merchandise.

A MAN AT THE COUNTER

CLYDE GILLBERG.  50's.  Short, but not too short and a little chubby.  He has a gracious smile.  He hands a bag to..  

AL, 50's, who's staring at a John Wayne commemorative 30/30 rifle that's carefully mounted on the wall behind Clyde.

CLYDE

No.  Sorry, Al.  It isn't for sell.

AL

I wouldn't sell it myself.  Don't have the money anyhow. 

Al lifts his bag and hunting gear, smiles.

AL (CONT'D)

Thanks, Clyde.  Appreciate this. 

CLYDE

Anytime.  You have a good day now.

INT. SPORTING GOODS STORE -- MOMENTS LATER

Clyde is now on the phone, he looks flustered.  Listening patiently, his face turns to a look of defeat.

Another CUSTOMER #2 points to a shot gun shell reloader.

CUSTOMER

There's no price on this.

KAREN GILLBERG, 50'S, pretty, steps from behind the counter.

KAREN

Oh.  We're out of those.  We can order one for you if you like.

CUSTOMER

I'm just looking around.  Thanks.

The customer takes a last look around, sees nothing else he's interested in and leaves.

Clyde hangs up the phone, turns to Karen who's losing patience for Clyde to speak.

KAREN

Well?

CLYDE

They won't give it to us.  We're too far in the hole from the first loan.

Karen sighs.  As she paces to the reloader to price tag it:

KAREN

I don't know why we're buying Jim out in the first place.  This business makes no money.

Clyde leans against the counter.  Sad.  As if he's tried his last time to have success making money in this world.

CLYDE

Someone will give us a loan.

Karen, quickly, turns toward him.

KAREN

Who, Clyde?  You keep saying that!  Nothing with save us from this place.

Karen throws her hands in the air and crosses the floor.

KAREN (CONT'D)

I hope you have a plan.  Tell Gabe I want him home.  The yard is a mess.

Clyde grabs his chest, turns away with a grimace.  His eyes sadden as he goes into a gaze as if there is nothing left in this world to make him happy except for:

GABE

At the front of the store, makes eye contact with his dad who smiles as if an angel has entered.

CLYDE

Come here you little fart.

Clyde comes from behind the counter.  Gabe runs to him.  They embrace.  We can tell their love in special.

GABE

Dad, tell me something cause I just can't seem to remember.

Clyde says nothing.  Just a look for Gabe to finish.

GABE (CONT'D)

When was the first time I couldn't reach around your belly?

They just smile at each other.  Clyde gives him a kiss.

CLYDE

Hungry?

INT. MEXICAN RESTAURANT -- DAY

Gabe and Clyde sit across from each other, both eating the same thing.  Burritos, with too much cheese and grease.

CLYDE

Boy, your mother sure is missing out.  So tell me about the trip.

GABE

I haven't gone yet.  How can I tell you about it.

Gabe gleams a smart ass smile.

CLYDE

Smart ass.  How much money you need?

GABE

I'm going to have sex on the beach with all my friends.

Clyde chuckles.

CLYDE

Hopefully they all have a vagina.

GABE

(gives him a look)

It's a drink, dad.

Gabe smiles wide, produces a laugh.  Beat.  Gabe eats with his head down.

GABE (CONT'D)

Four hundred.

Beat.  Then Clyde smiles.  A smile of yes.

GABE (CONT'D)

Yes!  

Gabe looks to his father as if there is no other.  He couldn't be more grateful.  Clyde mirrors his look.

GABE (CONT'D)

Mom's gonna shit.

Gabe chuckles.  Clyde tosses him a look, "she'll do more than that." They wipe their mugs.  Finished.

GABE (CONT'D)

(out of nowhere)

Do you think I'm funny?

CLYDE

Funny looking.  See you at home, sonny boy.  Gotta quick stop yet.

They both stand to leave... as they walk away..

GABE

Am I really funny looking?

DISSOLVE TO:

INT. CLYDE'S TRUCK -- NIGHT

Clyde sits in his truck, running his finger down the barrel of the John Wayne 30/30.  Inspects his precious most favorite gun.  Then carefully puts it back into its soft case as if he'll never see it again.

INT. GUN STORE -- NIGHT

At the counter is a man in his 50's gathering papers together for the night.  Clyde places the gun down in front of him.

The man stops.  See's the gun and a smile forms on his face.  He's been waiting for this.

CLYDE

Well, Tim.  Take care of it.

Tim pushes an envelope to Clyde.

TIM

Oh, I will.  Don't find these hanging around many places.

Clyde takes the envelope.  Off that:

TIM (CONT'D)

Want me to count it?

Clyde makes his way to the door.  Stops, turns.  Beat.

CLYDE

My son's graduating.

TIM

Well tell him congratulations.

Clyde nods, exits.

INT. GILLBERG HOME - KITCHEN -- NIGHT

Karen unloads the dish washer.  She's overworked.  We can tell by the sweat on her forehead and baggy eyes.

KAREN

You should be doing this.

BUZZ. She jumps to the oven, takes out a roast.  Gabe sits on a stool by the bar, draws a cheesy picture of a nude woman.

GABE

You're doing a great job.  I'll put in a good word to dad.

KAREN

Very funny, Gabriel.  Don't try to humor me.  You are not going.

GABE

(frazzled)

Dad already said I could.

Beat.  She says nothing just tends to her roast.

GABE (CONT'D)

Jane and Trevor got to go.

Karen crosses to the table, begins setting it.

KAREN

They had a job.  And now they're in college.  "You don't like to work,"  remember?

GABE

Maybe I'll win the lottery.

She shakes her head.

KAREN

Dreamer.  Just like your father.  

O.S. we hear a door close.  Beat.  Clyde steps in.  Gabe stands for his backup.

GABE

The maid said I couldn't go.  Are you going to take that from her?

CLYDE

(trying to be nice)

Don't talk that way about your mother, son.

GABE

I was totally kidding, geez.

Karen turns to Clyde.  Hands on her hips.  Serious business.

KAREN

Did you tell him he could go?

Clyde takes off his hat and wipes his brow.  "Here we go."

KAREN (CONT'D)

I work all day.  I cook dinner and clean this dump and now I have to deal with this.  And who helps me?!

Gabe nervously paces back and forth form the kitchen to the hallway.  Clyde grows impatient.  Looks for a beer in the refrigerator, accidentally knocking over a glass of carrots.

KAREN (CONT'D)

Oh.  If you start drinking...

CLYDE

It's his graduation. 

Clyde slams the door, turns to her, with a beer.  Beat.  He puts it back.  Just stares at her.

CLYDE (CONT'D)

Alright, Karen.

KAREN

..Look at you.  You don't eat right.  You don't exercise.  You..

Gabe can't take it anymore.  Barges in.

GABE

Stop it!

They stop and turn to Gabe.

GABE (CONT'D)

Quit arguing all the time, mom.  That's all you do.  Shit!  

Clyde gives her a look, as if he can never win, exits.  

GABE (CONT'D)

Good job, mom.

EXT. GILLBERG HOME - DECK -- NIGHT

Clyde sits alone.  Lost in a star gaze.  Gabe exits the house, beer in hand.  Sees his father, alone as if his mom has taken away all his happiness.  He sets down the beer.

GABE

This chair taken?  Or is your invisible friend here?

CLYDE

Why don't ya join me, son. 

Gabe takes a seat.  Long beat. Clyde ponders, his eyes deeply focused on a distant star.

GABE

Can't go, can I?

CLYDE

(beat)

I'm sorry I couldn't do better for you kids...

Gabe's with him as his face weakens and fills with empathy.

GABE

You broke your back for us.  You were always there.  Is it about money? 

Clyde forces a smile, held back by emotion.

CLYDE

You know you can do anything you want in this world, son?  Just takes lot of hard work.

We can tell Gabe is frustrated by this statement, shifting in his chair, sighs.  

GABE

That four hundred bucks.  It wasn't for Hawaii. 

CLYDE

Must be for something pretty important... Well, I'm all ears.

GABE

Your ears aren't that big, dad.

(beat)

It's nothing. ​I just wanna be someone.

Clyde gazes out at the moonlit road.

CLYDE

That road..

(Gabe looks)

..It may be bumpy along the way or lead you to a dead end, but ya got to keep going, son.  Whatever it is.

He turns to his father.  For the first time there's a small glimpse of faith in Gabe's eyes.

CLYDE (CONT'D)

In Layman's terms: Just go for what you want 'till ya get it.  Period.  Just don't get married.

Beat.  Gabe ponders hard.

GABE

Who the hell is Layman?

CLYDE

I'll show you tomorrow?

Gabe gives him a look, "Why, what's tomorrow?"

EXT. GILLBERG HOME - FIELD -- DAY

Gabe struggles, grasping a sizable wood fence post in his arms as Clyde ferociously digs a hole with a post hole digger.

CLYDE

(gasping)

You can smack a mule for hours, but he still won't move 'till he's ready.

Clyde looks to the post in Gabe's arms.

GABE

I'm smacking the mule, aren't I?

Gabe sets it down.  Giggles.

CLYDE

No since holding it 'till I'm ready.

GABE

What we do for animals.  I mean cows are really that stupid...

Clyde stops.  Out of breath.  He rests and listens to Gabe.  Gabe drops the posts to the ground.

GABE (CONT'D)

Why can't they at least be intelligent enough to not need a fence?

CLYDE

'Cause they're animals.

GABE

So are we.  But we don't need fences.  I mean can't they recognize a fence?

Gabe takes two steps forward, to the left and to the right:

GABE (CONT'D)

(acting as the cow)

It's like, "oops I can't go that way, oops I can't go that way either or this way, uh there's a fence.  I think I'll just eat some more and shit on myself all day."

Clyde chuckles.

CLYDE

I think you found your talent. 

Suddenly inspired.  Gabe ponders a moment then smiles.

GABE

So I am funny.

CLYDE

You're a goof ball.

Clyde begins to dig.

GABE

That money I wanted.  It was for New York.

CLYDE

New York?  New York, New York?

Gabe takes a seat on the post.

GABE

(squeezing it out)

I know I lied, but I didn't know what you guys would think...

Grinning, but happily, Clyde just shakes his head.

CLYDE

C'mere, kid.

Clyde grabs him, messes up his hair.  Clyde pulls out an envelope.  Gabe opens it.  Four hundred cash.

GABE

Dad! 

CLYDE

Couldn't wait to give it to ya.  All this talk.  Now what are you gonna do in New York City?

Gabe chuckles...

GABE

Well...

-Suddenly- Gabe notices his dad...  Sliding to the ground as we CU on Gabe's face:

GABE (CONT'D)

(jolted)

Dad?

INT. HOSPITAL - WAITING ROOM -- NIGHT

In a chair, A BEAUTIFUL MEXICAN WOMAN in her mid-twenties wipes tears from her tired eyes.  A look of loss.

A NURSE extends an arm, clasping her hands for a moment.

NURSE

I'm so sorry, dear.

The nurse stands as Gabe races over to her.

GABE

Where's my dad?  What's going on?

Beat.  The nurse says nothing.  Gabe looks back to the Mexican Lady.  Eye contact.  She stands with sad eyes, exits.

The nurse looks across the hallway to a room #9.  Gabe follows her eyes, then turns to the sound of his mother's cry...

...Entering the hospital, lifeless, Karen takes a seat with a FRIEND that consoles her.  Gabe sets his eyes back to the room.

NURSE (O.S.)

Mrs. Gillberg?  They worked on him on the way.  He's in a coma, but stable.

INT. HOSPITAL - ROOM 9 -- NIGHT

Gabe enters the room, slowly...

The beep of the monitor first grabs his attention... Then the deep push of air coming from the breathing machine is all he sees...  he follows a cord that leads to his father who appears peaceful, but in a coma.

BED SIDE

Gabe eyes the room for a thought to hold on to.  Trying to make sense of this sudden tragedy.

A lone tear escapes the corner of his eye, staring at his lifeless father, as if he's somehow communicating with him.

GABE

I'll take care of mom.

(beat)

You can let go, dad.  You can...

Gabe glides his finger over his dad's cheek.  Beat.  He slowly turns, crosses to the door, turns back to his father.  Beat.

GABE (CONT'D)

A comedian, dad.  New York City.

FADE TO BLACK:†

EXT. CEMETERY -- DAY

Gabe stands over his father's tombstone, with his head held low staring endlessly into nothingness.

DISSOLVE TO:

INT. SPORTING GOODS STORE -- DAY

Karen and a man in a suit, her LAWYER, sit across from another BUSINESS-LIKE MAN in his 30's who signs a check, hands it to Karen.  They all stand.

LAWYER

(shaking his hand)

Well, that takes care of it.

(turns to Karen)

Congratulations.

Karen gives a half smile.

EXT. SPORTING GOODS STORE -- DAY

Gabe stares out the window to the real estate sign that reads, "SOLD." Karen enters, sets down the check.  Gabe eyes it as they pull away.

INT. KAREN'S CAR -- DAY (DRIVING)

A tear runs down her cheek.  Gabe looks to her for a brief second then turns away.  Coming to a stop in front of a grocery store.  They say nothing.  Gabe exits. 

INT. GROCERY STORE -- DAY

Gabe heedlessly bags groceries.  Never saying a word, expressionless as he listens to... 

A FELLOW BAGGER, 18, in the next line chattering continuously to the CHECKER.

BAGGER

I figure two more great years and I can move up to a checker.  Then maybe five years after that..  Well, I'm not getting my hopes up for manager just yet...

CUT TO:

INT. GOODWILL CLOTHING STORE -- NIGHT

Karen busily folds some used clothes, hanging others.  Al, the manager, wheels by a clothes rack, stops at her.

AL

(mulls over a thought)

​I know the pay isn't that good.  

KAREN

(turns to him, beat)

Thanks for the job.  Really.

Karen turns away.  Then runs over to an ELDERLY LADY trying to manage a heavy piece of luggage.  Al smiles as he watches her work.

Karen puts the luggage in a cart, pivots to Al, and checks her watch.  Waves "bye."  Al nods, she exits o.s.

INT. GROCERY STORE - BREAK ROOM -- NIGHT

Gabe clocks out, stops at the doorway where a MANAGER hands out pay checks.

MANAGER

Pay checks.  Gillberg.

(hands it to Gabe)

Keep up the excellent work.

Gabe says nothing.  Exits.

INT. KAREN'S CAR -- NIGHT

Gabe sits across from Karen.  It's silent as usual.  Then:

GABE

I bought back dad's gun.

Beat.  Karen says nothing. Gabe turns to the window.

INT. GILLBERG HOME -- NIGHT

Karen sits on the couch hemming some clothes.  

Gabe sits at the table writing out a check for, two-hundred dollars to "Karen Gillberg."  Gabe walks past her, sets it on the couch.

GABE

Mom, if you need more... I'm finally getting car insurance...

Karen stares straight ahead.

KAREN

(quietly)

Great.

Gabe crosses to the stairs, takes a seat, gazes up at the family portrait on the wall, a family that is no more...

DISSOLVE TO:

2 YEARS LATER

INT. GROCERY STORE -- DAY

Gabe still bagging groceries.  Dickey Martinez, takes his bags from Gabe.

DICKEY

Thanks, bag boy.

(at another glance)

Gabe Gillberg?  

He chuckles.  Gabe tries to avoid conversation.  Looks away.  Dickey leaves without another word, just a grin. 

The Bagger Boy from the other lane turns to Gabe.

BAGGER

Manager says maybe by next fall he'll give me a shot at a checker job.

GABE

Great.

Gabe scans the area.  "What the hell am I doing here?" 

BAGGER

What's your plan?  I know you got one.  Manager?  Wait.. saving for college.

Gabe undoes his apron.  Throws it in the trash.  Walks off.

BAGGER (CONT'D)

Hey, where ya goin'?

GABE

I don't know.

BAGGER

Wait.  Come back.  What about...

INT. GABE'S CAR -- DAY

Gabe sits in the grocery store parking lot counting over his remaining cash, smiles.

EXT. INDIAN CASINO - ESTABLISHING -- NIGHT

A plethora of BRIGHT COLORFUL LIGHTS, exploding with boundless vigor, decorates an Indian casino.

A huge parking lot is filled to the max.

GABE (V.O.)

I - am - drunk.

INT. CAR - PARKING LOT -- NIGHT

At the back seat of this car is Gabe holding a beer.  His eyes closed, head rocking back and forth.

ERIC (O.S.)

Dude, this is our last night, don't start too fast.

Peering over the front seats.  Eric sits next to Heather, the blonde cutie from earlier.

HEATHER

Gabriel.  I wish you would join us, college is so fun.

GABE

Only my mom calls me Gabriel.

(out of nowhere)

-I'm gonna invent hearing aids for drunk people-

ERIC

We're drunk in a parking lot.  This is so high school.

Gabe sits up to go.

GABE

I'm not that drunk.  So how well do you know this guy?

Gabe belches, grabbing his stomach.

HEATHER

Gross!

EXT. INDIAN CASINO - MAIN ENTRANCE -- NIGHT

Eric speaks to a SECURITY GUARD, exchanging secretive looks.  

Heather and Gabe wait anxiously by the double doors.  Eric steps past them, they immediately follow him in.

INT. INDIAN CASINO -- NIGHT

An extravagant stage, shadowed by huge curtains.  A WHITE BALD COMEDIAN in his 30's owns the stage.

WHITE COMEDIAN

Where does tarzan buy his clothes? ...At a jungle sale.

"Boo's" from the crowd.  It's a large crowd too.

LOBBY

They come to a stop and scan this masterful place.  Eric spots the bar. Heather turns to Gabe.

HEATHER

No mixing drinks tonight.  You know what happens.

Gabe immediately makes notice of the comedian on stage, engrossed.  Eric pulls him o.s.

ERIC (O.S.)

The bar.

THE BAR

They all hold drinks.  Heather gives Gabe a look.

GABE

Ok, now I am drunk.

INTERCUT: to the bad comedy act on stage.

ERIC

(eyes the stage)

So, Gabe, you should give it a try.

GABE

Me?  I'd have to be drunk off my ass or mad as hell to do that.

HEATHER

(sarcastic)

You got one down, need to get mad?

GABE

Great.

Gabe takes a sip of his drink.  Coming right at them to the bar is Dickey Martinez, the punk Mexican from earlier.

GABE (CONT'D)

Dickey Martinez.

Heather and Eric don't notice him yet, but the mention of his name gets their attention.

ERIC

Now he's one loser.  Who would name their kid Dickey?

Dickey and his two COMPADRES are already there. Dickey's hair is bleached blonde, his pants are overly baggy.  Heather rolls her eyes, "oh God."

DICKEY

How did you kids get in here?

Dickey's friends laugh with him.

ERIC

Bro, I can see you never made it to college.  They run out of latino scholarships?

Heather gives Eric a look, "Be nice."

DICKEY

Bro?  I'm in pre-law, bitch.

GABE

Bullshit.

Beat.  Dickey stares him down.

DICKEY

Gabriel Gillberg.  Last time I saw you you were like running off stage, man. 

Dickey, his friends CHUCKLE.  Heather turns to Eric and Gabe.

HEATHER

Let's just go.

GABE

My name is Gabe.

O.S. the AUDIENCE laughs, but we hear some "boo's" too.

Gabe nervously downs his beer.

DICKEY

(Gabe)

Don't you still live with mommy?  How's the baggin' job?

Heather gives him the finger.

GABE

I quit that.

ERIC

C'mon, guys.

DICKEY

Of course you did.  That's all you guys do in that town is smoke pot and work for pennies.

Dickey LAUGHS again with his friends.  Dickey turns to Eric.

DICKEY (CONT'D)

How could I be so rude.  You never told me your major.

ERIC

Criminology actually.  I learn about freaks like you.

Downing the rest of his drink, Dickey splashes the last few drops on Eric.  Eric and Gabe stand to fight...

DICKEY

Think, Eric.  An assault charge wouldn't look good would it?  Prick.

Beat.  Eric says nothing.  Gabe's face bursts with anger.

DICKEY (CONT'D)

See you around, kids.

Dickey winks at Heather one last time and leaves.

GABE

Don't count on it.

(to Eric)

Let's wait for him in the parking lot.

ERIC

He's not worth it.

Heather gives him the finger as Dickey and his friends walk to the front of the stage, standing.

A HEAVY MAN, stands.  Yells at Dickey and his friends.

HEAVY MAN

Sit down, punks!

Eric and Heather turn to Gabe, almost sympathetically.

ERIC

What's his problem?

GABE

I kissed his girlfriend in third grade.  He still isn't over it.

HEATHER

That was fourth grade.

Heather and Gabe exchange warm smiles that suggests a love from the past.

Gabe eyes Dickey and his friends socializing and having a good time.  A bitter stare invades his face.  Revenge.  Turns his eyes...

ON STAGE

The Comic Host struts the stage.

HOST

Wasn't that a hoot.  Why pay for a laugh when we have these guys?  Did we get our fill tonight?

The Host points the mic at the audience who responds with a mix of "no's" and "yes'" and "boo's."

The Heavy Man stands.

HEAVY MAN

These guys suck!

HOST

(ignoring him)

Oh, c'mon ladies and gentlemen.  We're about to call it a night.  Any last hero's out there?

INT. BACKSTAGE -- NIGHT

CU on a WHITE MASK hanging on a coat rack.  The kind of clown mask that typically symbolizes the dramatic arts.

A HAND REACHES INTO FRAME AND GRABS THE MASK

EXT. THE AUDIENCE -- NIGHT

A MAN WITH A BIG NOSE from the crowd stands up.

MAN WITH A BIG NOSE

Get us a real comic!

The Audience joins him.  "Yeah."  Dickey stands stage side, about to leave.

AT THE BAR

Lisa turns to Gabe.  He's gone.

LISA

Where's Gabe?

ERIC

Bathroom?

ON STAGE

HOST

Well folks, it looks like we've came to the end of our program tonight...

BAM!

A spot light comes to life, waving across the crowd.  The crowd begins to cheer as if suddenly inspired.

HOST (CONT'D)

(surprised)

Forgive, me.

The audience ROARS.  A THUNDEROUS hip-hop beat rings from the sound system...  fueling the anticipation just as...

A MAN IN A WHITE MASK

Paces to center stage.  He raises his arms to the ceiling and quickly snatches the microphone from the stand.

MAN IN THE WHITE MASK

Let's get ready to ruuuummmm-​ble!

The man in the white mask flicks up his mask for a second, smiles.  IT'S GABE ALRIGHT. 

Gabe scans the audience, for a moment he looks intimidated, he focuses, takes a deep breath.

ERIC AND LISA

Turn to each other, awe-struck!

ERIC

No, way.

LISA

I'm telling you it's the drinks.

ERIC

Oh, shit.

They turn back to the action.

ON STAGE

Gabe saunters to the edge of the stage, quickly shoots off a couple side steps and falls.  The Audience actually laughs at this.

MAN IN THE WHITE MASK

I am drunk.

The audience "boo's."

Gabe scans the crowd, trying to maintain composure.  Spots..

THE MAN WITH THE BIG NOSE

He puts the mic out to him.

MAN IN THE WHITE MASK (CONT'D)

Damn,  that's one big nose.  You must be Jewish.

(beat)

Or is your mother an elephant?

Not too many laughs from the audience.

MAN IN THE CROWD

(stands)

Get off the stage, ya drunk!

BLONDE LADY, in the crowd wearing EAR MUFFS.

MAN IN THE WHITE MASK

What's with the ear muffs, lady?  Trying to keep the air in?  

The audience "boo's" again.  The Heavy Man stands.

HEAVY MAN

You suck, pal!

Gabe, takes this in a second.  Digs for more courage. Beat.

ERIC AND HEATHER

ERIC

What is he doing?

HEATHER

Get him off there.

ERIC

What?

Gabe crosses to the front of the stage. 

MAN IN THE WHITE MASK

Talk about blonde jokes, boy they're fun aren't they?

Beat.  Silence.  Gabe scans the audience, desperate.  Finally  spotting a CUTE YOUNG BLONDE.  Goes to her.

MAN IN THE WHITE MASK (CONT'D)

You must have a blonde joke for us?

Gabe puts the mic to her mouth.

MAN IN THE WHITE MASK (CONT'D)

No, don't suck it.. It's not a lolly pop.

We get a chuckle from the crowd.

The Young Blonde does her best to think of something but in the process has a retarded look on her face.

MAN IN THE WHITE MASK (CONT'D)

Go ahead, tell them everything you know.  It'll only take 10 seconds.

Finally a laugh from the audience.  This grabs Gabe's attention.  "They laughed."

MAN IN THE WHITE MASK (CONT'D)

How are you all tonight?

(audience: "good!")

Ask me if I care.

(beat)

I know you guys are drunk as hell.  Go ahead tell me!  How are you guys tonight?

Gabe points the mic to the audience.

AUDIENCE

(in unison)

Drunk as hell!

Gabe pans the audience, spots Dickey and his poorly dressed gangster friends, stage left.

MAN IN THE WHITE MASK

You guys are easy.

(swallows)

So I met an old friend here tonight...

A MID-AGED JOCK stands.

MID-AGED JOCK

Who cares! 

BACK STAGE

A MIDGET

Stands next to a very TALL MAN in his forties, business like.  They're engrossed in the show.  At least Tall Man is.

MIDGET

Who the hell is this guy?  I was up next.

Tall Man shrugs.

ON STAGE

Gabe smoothly makes his way towards Dickey.

MAN IN THE WHITE MASK

...here he is right here.

Gabe points to Dickey with a plan in his eyes.  The audience make notice of him.

MAN IN THE WHITE MASK (CONT'D)

Tell them your name.

DICKEY

(to the mic)

D-D-Dickey.

MAN IN THE WHITE MASK

What are you rapping for us?  "D-D-D-Dickey."

The audience cracks.

MAN IN THE WHITE MASK (CONT'D)

Yeah, tell us what you're studying in college again...

DICKEY

Pre, pre-law.

The Audience cracks up.

MAN IN THE WHITE MASK

(to the audience)

What.  He don't look like the lawyer type?

ERIC AND HEATHER

They look at each other, face to face.  "This is great."  Beat.  They turn back to the stage.

MAN IN THE WHITE MASK (CONT'D)

(chuckling)

I've never seen a blonde Mexican before.

(to the audience)

I thought blonde jokes were fun.. he's blonde --and he's Mexican!  Mexicans are in a car; who's driving?  The police!

The crowd is on an auto-pilot of laughs.  Dickey tries to laugh.  There's no way he's going to show his weak side.

MAN IN THE WHITE MASK (CONT'D)

Why do you guys drive low-riders?  We're dyeing to know.

Dickey says nothing.  He's growing angrier by the second.

MAN IN THE WHITE MASK (CONT'D)

So you can drive and pick lettuce the same time!

Dickey turns back to his friends.  They want no part of this.

MAN IN THE WHITE MASK (CONT'D)

Come on.  I know you got a low-rider.

Dickey flips him the bird.

MAN IN THE WHITE MASK (CONT'D)

Let's here it for our boy --Dick.

The audience claps in unison.  Roaring.

DICKEY

(over the laughs)

Fuck you, man.

MAN IN THE WHITE MASK

Do us all a favor.  Learn from your parents mistakes.  Use birth control.

The audience laughs drown out every source of noise.

Gabe flicks up his mask....

SMILES WIDE as he SHRIEKS in Dickey's face.  Dickey, swallows hard.  Drowning in embarrassment.  Realizing it's Gabe. 

Gabe puts on his mask, paces backwards a few steps.  Turns to the audience.

MAN IN THE WHITE MASK (CONT'D)

How are you all doing tonight?

AUDIENCE

(in unison)

Drunk as hell!

BACK STAGE

The midget looks pissed.  Tall Man claps.

TALL MAN

You wanna follow that?

The midget barks, walks off stage.

ON STAGE

Continuous CLAPPING.  Gabe is nearly jaw-dropped, surprised at what he's just done.  Takes a gracious bow, but not before...

Gabe covers his mouth, about to vomit, he runs off stage.  "Boo's." 

Bam!  The lights go down.  Beat.  They're on again to an empty stage.

LISA AND ERIC

Turn to each other.  Beat.  As they scramble from their seats to find Gabe.

DICKEY

Frozen in humiliation, motions for his friends to leave.  They stay seated.  They're not leaving with HIM.

A few people from the audience snicker at Dickey as they walk by.  Dickey turns to one of them.

DICKEY

What are you looking at?

(to his friends)

Get up!

They don't budge.  Dickey turns, leaves on his own.  

BACK STAGE

Gabe hangs up the white mask.

The Tall Man, steps to Gabe.  His name is...

MAX

(extends a hand)

Max Barrow.  Talent agent.  You're not bad.  Risk-taker. 

GABE

I was just letting off steam.

MAX

Right.

Max pulls out his card.

GABE

Nice to meet you.  I gotta get out of here.

MAX

Here.  Take my card.  You ever come to L.A. I know the perfect comedy club for you, but it's small time.

Gabe takes it, strolls past him and smiles.

EXT. INDIAN CASINO -- NIGHT

Gabe exits and is immediately greeted by Lisa And Eric.

ERIC

You crazy son-of-a-bitch.

LISA

What are you doing?  You should have seen Dickey's face!

Gabe's speechless.  He can't help but grin.

GABE

(just as surprised)

I have no explanation.

EXT. GILLBERG HOME -- NIGHT

Gabe stands quietly outside the car window as Eric plays with the side mirror.  We get the feeling they won't be seeing each other for some time.  Gabe breaks the silence.

GABE

Eric.  You know you're my best friend, don't you?

Eric gazes up to Gabe.  A serious look to his face.  Then he smiles.  Beat.

ERIC

Man.  You were really funny tonight.

(on another note)

You know college isn't all what it's cracked up to be.

GABE

(dryly)

Yeah.

They clasp fists.  Gabe turns to leave.

ERIC

Hey.  You're my best friend too.

Gabe waves them good-bye with a grin.

HEATHER

Good luck, Gabe.

INT. GABE'S ROOM -- NIGHT

ON THE WALL -A Poster of Chris Rock in Stand-up- 

Gabe rest peacefully in his bed staring out at the moon, that recognizable gaze that dreams of a bright tomorrow...

INT. GABE'S ROOM -- DAY

CU CLOCK next to his bed reads, "12:00."  Then it ALARMS... sending out that typical annoying sound.

Then, almost simultaneously, the PHONE RINGS... sending...

Gabe sprawling from his bed, almost in a panic, he scans the room "What's going on?" ..finds the phone, answers it...

GABE

Hello...

He comes too his senses, slams off the alarm clock, meanwhile stumbling with the phone.

LADY (V.O.)

Hello?  Hello?

GABE

Yes.  This is Gabe.

LADY (V.O.)

Gabe Gillberg?

GABE

(smiling, yeah)

Correct.

Gabe suddenly grimaces, rubs his belly.  

LADY (V.O.)

I'm calling from Staffing Pros, are you still interested in work?

Gabe lights up to the good news, grabs is belly, without hesitation he... BURPS.  A look on Gabe's face "oh my god!"

LADY (V.O.) (CONT'D)

Did you just burp?

Doom fills his face.  How can I explain this?

GABE

(beat)

Yes?

CLICK and a DIAL TONE is all we hear next.

Gabe eyes the phone, hangs up, reaches for the classified ads on a desk.  Tons of jobs circled.  He's been job hunting.

Gabe sighs...  crosses the room to his dad's prized John Wayne 30/30 rifle, hanging on the wall next to a cork board pegged with a HAWAIIAN POST CARD.

Gabe takes it.  Inspects the beautiful image of the beach and sun-set.  He turns it over and reads:

INSERT POST CARD:

"Gabe, wish you were here.  Thinking of you.  Good luck in New York. --All of us."

Gabe sinks to a stool.

GABE (CONT'D)

(nearly whispering)

New York. 

Beat.  Gabe crosses to his coat on the floor, scrambles in the pockets, finds the card from Max.

GABE (CONT'D)

Yes.

Gabe picks up the phone, dials, paces.

SECRETARY (V.O.)

West Coast Talent Agency.

GABE

Yes.  Is Max in?

SECRETARY (V.O.)

He's stepped out.  Who's calling?

GABE

Gabe.  Do you know when he'll be in?

SECRETARY (V.O.)

Well, Gabe.  Do you have head shots.?

Gabe says nothing.  "Head shots?" 

SECRETARY (V.O.) (CONT'D)

We don't take these kind of calls.  This is a professional service.

GABE

Excuse me...

She hangs up.

GABE (CONT'D)

Damn it.

Gabe pulls out his wallet, opens it to a one dollar bill, focusing in on the head of the president.

GABE (CONT'D)

Head shots.

Gabe stands determined.  He has a passion behind his smile and a mission to his walk as he struts out of the room. 

INT. KITCHEN -- DAY

Karen, is busy at the sink, doing typical kitchen duties.  She looks stressed and preoccupied.

Gabe enters, grabs out milk and cereal.

GABE

Watch anything good on Lifetime last night?

KAREN

Do all your friends eat cereal at noon?

(beat)

You got home late.

Off that.  Gabe lights up.

GABE

(eagerly)

You would never guess what happened last night.

Karen turns from the sink.  We can tell something's been bugging her for sometime.  She has that serious look again.

KAREN

I don't care what happened last night.  The lawn is growing into a forest.  The house is a mess.  You've been slacking, Gabe.

Gabe sinks.  Not being able to share his glory.

GABE

I'll get to it.  Listen...

KAREN

You always say that.  You can't lift a finger around here.

(on another note)

Blockbuster is hiring.

Gabe gets up to put his stuff away.  He puts it in the sink.

GABE

Don't start, mom.  Please.

KAREN

I can't afford this house.  I can't keep it up.  You need another job, Gabriel.

GABE

There's no way I'm working at Block-fucking-buster.

KAREN

Watch your mouth.  Find a job.  I'm not carrying you.

Gabe walks from the kitchen, turns to her.  He pauses for a moment, trying to find some peace to this conversation.

GABE

I have a game plan, mom.

(beat)

I'm gonna go, okay?

She ignores him, fed up.  

KAREN

I'm late for work.

Karen exits o.s.  Leaving Gabe standing alone. 

INT. BATHROOM -- DAY

Karen turns from the sink.  O.S. we hear a dripping sound.  Karen crouches to her knees, looks under the sink.

KAREN

Damn it!

The sink is leaking.  O.s. the door SLAMS!  Karen bumps her head, stands to her feet she ponders then exits to her...

BEDROOM

Taking a seat across from an open closet.  Sighs.  We see men's clothing hanging up, that of her late husband Clyde.

She stands to one of his shirts, bites her lip as if trying to keep in the pain.  She pulls a shirt off the hanger, sits, smells it.

EXT. GILLBERG HOME - DAY

A shot of the unfinished fence Gabe and his father once worked on together and the overgrown yard as we pan over to...

INT. GABE'S CAR -- DAY

He turns away from the fence and focuses straight ahead on the road.  Just staring...

EXT. SMALL TOWN -- DAY (ESTABLISHING)

It's your typical small, almost country, town.  Sprinkled by low dark clouds.  Small stores, no big name stores.  

INT. GABE'S CAR -- DAY (DRIVING)

This small boring town mirrors the look on his face.

GABE'S POV

Shots of a barber shop, gas station, mini-mart, grocery store, laundry mat etc. Nowhere to work.

Gabe pulls into a large parking lot and stops, drops his head to the steering wheel as we...

CUT TO:

INT. GOODWILL CLOTHING STORE -- DAY

Karen directs TWO EMPLOYEES as they arrange old furniture in one corner.

KAREN

Right there is fine.  Don't break your back over it.

Karen crosses the store, stopping at Al who holds up a folded shirt from a small room.

AL

What's this?

Karen steps to him.  Beat.  Unsure of how she's wants to explain, she sits, rubs her forehead.

AL (CONT'D)

Are you alright, Karen?

KAREN

I'm fine.  There's just so much going on.  My son has no job.  The house is falling apart..  it was Clyde's.

Al holds the shirt in his hands, sets it down.

KAREN (CONT'D)

I thought I'd donate it.

AL

One shirt?

(beat)

You know I never thought we'd end up working together.  It's been two years since... I was 'fraid to bring it up.

After a beat.  Karen stands.

AL (CONT'D)

If I can help you with anything... or if ya'd maybe like to go for lunch. 

KAREN

I appreciate it.  I'm, I just don't think I'm ready yet.

AL

I... understand.

Al hands her the shirt, heads for the door, turns to her.

AL (CONT'D)

You know.  I haven't dated since.  Well, since Sandy and I...

(beat)

You have a great day.

Al exits.  Karen's eyebrows dart with curiosity.  

INT. GABE'S CAR - PARKING LOT -- DAY

Gabe stares hard into the rear-view mirror at his own image.

GABE

(to himself)

Don't look at me with that face.  It's your fault we're in this predicament in the first place.  As if I asked for this.  Look at them...

We pan over to a mini strip mall.  A Banner reads...

"BLOCKBUSTER VIDEO COMING SOON." It's bordered by a drug store and laundry mat.  As we pull away to reveal...

A LONG LINE OF APPLICANTS

Waiting their turn to grab an application from a MAN, possibly the MANAGER, at a small table out front.

Among the applicants are a variety of groups like:

GOTHS, MOVIE NERDS, and STONERS, and one BLACK MAN who is questionable belonging to any particular "group." And don't forget the PREGNANT TEENAGER with the stroller.

GABE (O.S.) (CONT'D)

Who created them?

Several shots of these groups, their gestures, different clothing and articles of self-expression, like nose rings, and tattoos among others.

GABE (O.S.) (CONT'D)

Big time losers.  What good could they possibly serve me...

THE GOTHS

In a small circle at the end of the line include TWO FEMALES, heavily pierced.  They talk way too fast.

SHERI

...then I said, these are not my panties.  That was enough.  I moved out.

MARCI

Hella harsh.  Sheri, Goth to Goth, it is imperative we keep going.  Enlightening the world.  Gotta cig?

SHERI

(disgusted)

Why don't you ask the African?

We pan over to TYRUS BLACKMON, 25, handsomely smooth.  He's speechless in front of the three Movie Nerds.

MOVIE NERD #1

"Get busy liv'n or get busy die'n."

MOVIE NERD #2

That's easy.  Morgan Freeman.  The Shawshank Redemption.  Try this, 'Listen to me, Anthony.  I got your head in a fuckin' vice.  I'll squash your head like a fuckin' grapefruit if you don't give me a name.'

Movie Nerd #1 pounds his head for an answer.

TYRUS

I'm 'bout squash both you.  That alls' in your noodle?  Movie facts and trivia?  Step to reality.  Look around, geeks.

They look around -boring- then start back in on movie trivia.  Pimp-like, Ty makes eye contact with the Goth's.

GABE (O.S.)

God, help me.

BACK TO GABE... Staring into the mirror.

GABE (CONT'D)

Destiny awaits you my friend.

INT. BLOCKBUSTER -- LATER

New applicants everywhere, mingling.  Some still filling out their applications.

AT THE COUNTER

Gabe hands his application to the grinning Manager.

MANAGER

(extends a hand)

I'm Matthew.  Go ahead.  Look around.  Get to know some people.  You may be working with them.

(looks at application)

Gabe.

Matthew goes back to work, shuffles through the applications.

Ty's in the background talking to the Goths, spots Gabe.

GABE

When will I hear if..

MANAGER

It's no problem.  If you don't lead a life like the villains in the horror section you'll be starting tomorrow.

He smiles and goes back to his work once more.

TYRUS (O.S.)

Gabe Gillberg?

Gabe turns to his voice.  A face from the past.  

GABE

Tyrus?  You were a senior when I was a freshman, right?

TYRUS

Makin' da move to retail, eh homey?

GABE

For now.  Saving some cash then gettin' out of here.  

TYRUS

(popping in some gum)

Yeah, where you goin'?  Cali, Miami, Vegas?  You be back.  They always be comin' back.  Small towns do that.

Gabe takes a seat, stares at the floor.  Scans the store, resting his eyes on the Goth chicks.  Ty joins him.

GABE

What's your deal?

(looks to the Goths)

She your girl?

Ty focuses on Sheri, chuckles, scanning the area.

TYRUS

Hell, no.  I'm cruisin' single, dog.  This the place to be, though.  

Gabe scans the place.. a SINGLE PREGNANT MOM, the Goths and a beautiful well-dressed LATINA in her mid-twenties.

TYRUS (CONT'D)

If you gonna be here, you got to play the game, man.

Marci and Sheri stop at them on their way out the door.

MARCI

Thanks for the cig.

Marci then winks at Gabe.  Sheri gives Ty the bird.

GABE

What's with her?

TYRUS

The finger.  Means fuck you. She wants to fuck me.  If she smokes she fucks, white boy.  'Member that.

Gabe eyes the beautiful Mexican Latina.  Ty stands.

TYRUS (CONT'D)

You gotta female?

GABE

My dad told me to never get married.  Gets in the way of your dreams.

TYRUS

Dreams?

GABE

Stand-up.

TYRUS

Well, if wanna roll with me, you got to learn how to be a playah'.

GABE

I said I wanted to "roll' with you?

TYRUS

See anyone else you wanna roll with, playah'.  The geeks?  How 'bout the stoners?  And at minimum wage I say you be here for at least a year.  And I see you be starin' at that missy over there.

The beautiful Mexican Girl meets eyes with Gabe as she turns from the Manager and exits.

TYRUS (CONT'D)

Her kind don't play.  Untouchable.  It's all 'bout brand names and diamonds for her.  And she don't smoke.  You know what that means.

GABE

If she doesn't smoke she doesn't.. do it.  What's her name?

TYRUS

Kristina.  Kristina, I'm all that, Sanchez.

Ty pulls a cig from his jacket.  Pats Gabe on the shoulder.

GABE

How do you know so much about her?

Ty obviously ignores his question. 

TYRUS

I see you.  You know anybody that wants to split my rent, holler me.

MATTHEW (O.S.)

Gabe Gillberg?

At the counter the Manager scans the room for Gabe.

Ty walks backwards to the door, grinning at Gabe.

TYRUS

You ever hear of the smokers package?

"What?"  Gabe says nothing.

TYRUS (CONT'D)

Nevermind.  I see you later, playah'.

Ty exits.

MATTHEW

(spots Gabe)

Gabe, step over.

Gabe snaps to his feet, makes it to Matthew who hands him back an application.  Gabe is perplexed, "what's wrong?"

MATTHEW (CONT'D)

You have two applications here.

(reads the application)

Hobbies:  Stand-up comedy.

(to Gabe)

The work place can always use some humor, but we only need one application.  I assume you're the only Mr. Gillberg in this town.

GABE

(beat, dry)

Yeah.

Gabe takes his application, doing his best to hide the bitterness brewing inside him.  Gabe nods, exits.

GABE (V.O.) (CONT'D)

I can't believe you!

INT. GILLBERG HOME -- NIGHT

Karen crouches with her back to Gabe, packing books from a bookshelf into a box.  Gabe stands in a defensive position.

GABE

Mom?

Karen says nothing.

KAREN

I'm just cleaning this place up a bit.  Junk everywhere.

GABE

You turned in an application for me?

She pauses then continues.

Gabe notices a small framed photo of his father, laying down.  A Kleanex box next to it, realizing his mother has been grieving, he takes a different approach.

GABE (CONT'D)

I got the job, anyway.

KAREN

Let's hope you keep it.

Gabe crosses to the photo, stands it up.

GABE

Ever since dad died, it's like you're a different person.

She stops, turns to him.

KAREN

Well, yeah, I lost my husband.

GABE

And I lost a father, but it doesn't mean you have to live in fear and control everything.

KAREN

Live in fear. ​I'm not living in fear.

GABE

I know where this is going.  You just have no faith in me, that's all.  The other night...

KAREN

..Have you ever thought how I feel?

Gabe sighs with a look of frustration.  Can I ever finish?

KAREN (CONT'D)

Maybe if you do something and stick with it I'll take notice.  Starting with mowing the lawn.

Beat.  Gabe ponders over her words.  He can't take this life anymore.  He crosses to the entry, stops.

GABE

I can't go through life with you as my crutch.

(cautiously)

I'm moving out.

KAREN

You're what?! 

Gabe's look confirms it.  Her subtle pause is enough to show the news bothers her.  Long beat then.

GABE

Let go of him.  I've seen the closet.  Who's gonna wear his clothes.  Not me.

GABE TURNS AND IS GONE.  Karen falls to her rear from her knees then covers her face, turning around.

KAREN

Leave then!  Just get out of here! 

INT. GABE'S CAR - DRIVEWAY -- DAY

He takes another look at the unfinished fence and overgrown lawn.  Drives off..

INT. GILLBERG HOME - DAY

Karen sits slouched against the kitchen counter, thumbing through a real estate magazine.

KAREN

(astonished)

Three hundred thousand?

The phone rings, several times, the...  ANSWERING MACHINE BEEPS once.

AL (V.O.)

Karen, it's Al... I was wondering...

Karen looks to the machine, disregards it, and continues.

INT. BLOCKBUSTER - GRAND OPENING -- DAY

FRONT COUNTER

Matthew stands with Marci and Sheri.  The Goths.

MATTHEW

Why don't you two take the horr section.

MARCI

Excuse me.  Did you just call me a whore?

SHERI

(pulling her away)

He said horror.

MARCI (O.S.)

Oh, I thought he knew.

Matthew's too busy to care.  Phone RINGS.  He answers it just as...

GABE

Enters and he's obviously late.  He looks to the clock.  12:10PM. Customers swarm everywhere. 

GABE

Damn, it.

Matt steps to him.

MATTHEW

Help out at cashier, would ya. 

Gabe scans the counter.  There she is, Kristina.  Beautiful as ever, working hard.  Gabe smiles.  

AT THE COUNTER

A CUSTOMER #1 steps too him, placing down a movie.  Gabe punches, can't open the till.  Kristina steps in, opens it.

KRISTINA

​The return key.  Don't forget it.

Gabe gives her a look.  "Ok."

The phone rings endlessly again, as Kristina runs the counter professionally, Gabe falling behind with customers.

CUSTOMER #2

(to Gabe)

Do you have.. what's that new movie?

KRISTINA

Will you answer the phone, please?

Gabe's too busy.  Still RINGS.  CUSTOMER #3 walks up.  Gabe rings up a customer, still having trouble opening the till.

CUSTOMER #3

You guys rent out DVD players?

GABE

Um...

KRISTINA

Yes, we sure do.

Another customer waits in line.

CUSTOMER IN LINE

Oh, C'mon this is ridiculous.

Kristina races to another CUSTOMER, helping three at once.  She hands a movie to the Customers, handling the rush well.

KRISTINA

Have a great day.

The phone rings again.

KRISTINA (CONT'D)

Answer the...  Forget it.

Kristina steps to the phone.  Gabe answers it before she can.  She retreats back with a grunt.

GABE

Hello.  I mean, blockbuster video.  How may I help you?

CUSTOMER ON PHONE (V.O.)

You guys have the new Star Wars yet?

GABE

I'm not sure.  Sorry.

Gabe hangs up, turns, the rush is over.  Kristina stands near him, avoiding eye contact, clearing the counter.

KRISTINA

First job?

GABE

(defensively)

No.

KRISTINA

That why you hung up on a customer?  If you can't run the counter maybe you should tell the manager.

GABE

What are you doing for lunch?

KRISTINA

(smiling politely)

You'll never know.

Gabe is about to say something when Ty arrives up front, overhearing the conversation.  Ty gives him a look as if to say, "I told you about this girl."

MATTHEW (O.S.)

Tyrus.

Ty turns to Matt you motions for him to come into the office.

TYRUS

(to Gabe)

I'm late.  First offence.  No biggy.

Gabe gives him back the same look he gave him.  Ty walks o.s. to the back office.

Kristina exits to the break room.

KRISTINA

(to Marci)

I'm going on break.

Gabe sits, sighs.  Marci gives him the flirtatious eye. 

INT. BACK OFFICE -- CONTINUOUS

Tyrus sits across from Matt, behind his desk, mirrored by two filing cabinets and a cork board, with some labeled keys, Ty focuses in on the key that reads...

"CLOSING KEY"

Matt smiles across to Ty who smiles back at him.

MATTHEW

So.  Tyrus, how are you?

EXT. BLOCKBUSTER -- NIGHT

Ty and Gabe exit together.

GABE

Thanks for letting me stay.  I'll pay you first check.

TYRUS

It's all good. 

Ty pulls something from his pocket.  It's the closing key.  

GABE

What's that?

TYRUS

This be a key, my man.  Big boss didn't even know I was late yesterday.  Ask me if I could close tomorrow.  Which means party after hours, man. You in?

GABE

Are you crazy?

TYRUS

A little. 

Gabe doesn't look impressed... he begins to respond but is interrupted when Marci and Sheri exit, lighting up.

Marci steps to Gabe, runs her fingers over his lips.

MARCI

I know you're coming tomorrow night.

Ty puts his arm around Sheri.  

MARCI (CONT'D)

Wait up.

Marci joins them into a mini-van.

TYRUS

(from the van)

The door is unlocked, roomie.  Be home later.

Marci waves good-bye to Gabe.  Gabe waves back, just as...

KRISTINA pulls away in her car after watching all this.

INT. TY AND GABE'S APARTMENT -- NIGHT

Gabe lays on a couch staring to the ceiling.  A sleeping bag and one suitcase is all he has. 

INT. BLOCKBUSTER -- NEXT DAY

Gabe politely helps a customer at the counter, even opens the till with ease.

GABE

Enjoy the movie.

The LADY leaves behind her purse.

GABE (CONT'D)

Ma'am, your purse.

MATTHEW

Gazes up from the office to Gabe, smiles.

Another customer approaches Kristina..

CUSTOMER #4

How late ya'll open for?

Gabe answers before she can.

GABE

Midnight, sir.

The man nods and leaves.  

GABE (CONT'D)

You have a great day.

The phone RINGS.  Gabe gets to it before Kristina can answer it, grips the phone.

Gabe smiles sarcastically at Kristina, picks up the phone.  She's not impressed with his sudden sarcasm and customer service skills.

Kristina unpacks some new DVD's.

GABE (CONT'D)

(over acting)

Blockbuster video.  How may I help you?  That's correct.  Alright.

Gabe hangs up, swivels.  There stands...

MATTHEW

If you keep this up...  You may end up assistant manager.

Gabe beams to Kristina, who ricochet's a pathetic look.

KRISTINA

(to Matt)

Can I go on my lunch?

Matt nods yes, not before Kristina gives Gabe another look.

GABE

(spirited)

They got to have their breaks don't they.

Matt radiates.  "This guy is a worker," and turns back to his office.  Gabe leans back, smiling like he owns the place.

The Movie Nerds are in a verbal movie trivia war.  

Ty backs Sheri into a corner, kissing.  Kristina pauses at them for a second, giving Ty a look, then retreats. 

The Pregnant Girl, puts away videos, rubs her belly, humming to herself...

Gabe can't help but think of Kristina, gazing towards the...

INT. BREAK ROOM -- DAY

Kristina eats alone, a table to herself.  At another table sits a mix of "losers," a few STONERS and ROCKERS.

Gabe buys some cookies from the vending machine crosses

To Kristina and the "losers" table.  He eyes the losers who shoot him a stare that says, "don't sit here."

Gabe darts his eyes to Kristina, who stares down at her food, just praying he doesn't join her. 

GABE

Mind if I sit here?

Beat.  Kristina looks up to him expressionless.

KRISTINA

No.  Not at all.

Gabe takes a seat with his back to her.

GABE

How's this?

She glances at him, a smile leaks from her face.

Gabe turns back around, takes out a cookie.

GABE (CONT'D)

Made ya laugh, didn't I?

(beat)

So...

Kristina sprawls from her seat, exits.  

Gabe, frozen in embarrassment, takes a bite from his cookie, looks to the losers shaking their heads at him.

GABE (CONT'D)

Cookie?

INT. BLOCKBUSTER - DVD - ISLE -- LATER

Kristina straightens the DVD isle.

Gabe steps to her, HUMMING, straightening DVD's, slyly making his way to her.  They're already obviously straight.

KRISTINA

What do you want?

GABE

Wow.  That's great customer service.

She says nothing, just does her job.  Gabe scans the room and shifts himself out of view of Matt.

GABE (CONT'D)

That was pretty mean back there.

Ty suspiciously eyes their conversation from another isle.  

KRISTINA

So is taking all the credit.  Showing off in front of the manager?

(beat)

My break was over.

Kristina picks up an old Hitchcock DVD.

GABE

What's your favorite movie?

KRISTINA

That's your pick-up line?   I don't like movies.

GABE

You work in a video store and you don't like movies?

KRISTINA

Nobody else was hiring.  I need the cash and movies are fake.  Life isn't.

Kristina pulls her tangled hair from her necklace/locket, which drops to the floor.  Gabe picks it up, opens it before she can stop him.

Beat.  Gabe looks at it.  Kristina shifts uncomfortably.

INSERT LOCKET

A LITTLE BABY BOY, LOOKS ALMOST LIKE HER.

GABE

Nephew?

Beat.  Kristina almost looking relieved, she signs.  Kristina puts away the Hitchcock film.

KRISTINA

How'd you guess. 

GABE

Hitchcock.  I like his films.  They remind me of my life.  Black and white and very scary.

This gets a chuckle out of her.

GABE (CONT'D)

That, was my pick-up line.  Pretty good?

KRISTINA

No.

Gabe weakens.  Beat.

KRISTINA (CONT'D)

I hate scary movies.

GABE

But they do have good endings.

She turns to him, the first solid eye contact they've had.

KRISTINA

Good endings don't happen in real life.  Only in make-believe movies.

GABE

Make-believe movies?

Gabe scans the store.  Matt is nowhere to be seen.  He picks up "The Lord of the Rings" movie.  Eyes the title.

GABE (CONT'D)

(mocking the movie trailer voice over)

The lord... of the rings.  Coming soon.

It's kinda pathetic, she laughs.  Gabe grabs "The Mask" DVD.

GABE (CONT'D)

How 'bout this one, "The Mask."

Gabe makes a pathetic attempt at a Jim Carrey impersonation of The Mask, making sounds, contorting his face.  She stops laughing and turns around to work.

Gabe doesn't get it until he pivots around, right into Matt standing over him.

MATTHEW

I know this job pays incredibly well, but with your creativity I'm sure you can do something for six more hours.

GABE

Maybe I just need more responsibility? 

Gabe smiles, turns back to work.  Gabe sighs thinking he blew it, he quietly fingers her to come closer.

KRISTINA

What?

Gabe leans into her.

GABE

(quietly)

Ty's got a key.  Bunch of us are gonna hang around after work.

Kristina considers, gives Ty a look and turns back to Gabe.

KRISTINA

That's great.  But I work.

Kristina walks o.s.

GABE

Wait.  You work two jobs?

Gabe looks to Ty who shoots him that, "I told you so" look.

INT. BLOCKBUSTER -- NIGHT

The lights die, darkness.  Ty exits.  Ahead of him is a  BOOK NERD with glasses, TED.  He steps outside before Ty.

TYRUS

Yo, Ted.  Forgot somethin'.  You go 'head.

Ted eyes over the store.  Nods, then walks away...

O.S. we hear some GIGGLES.  

Ted stops, turns around, Ty quickly coughs, waves at him, turns into the building. He crosses center store, watches Ted leave, then:

TYRUS (CONT'D)

You fools!

FAT GUY (O.S.)

Turn on the lights.

INT. BACK OFFICE -- CONTINUOUS

Exiting the back office.  Marci, Fat Guy, the two Movie Nerds, a Stoner, and Sheri who runs to Ty, kissing him.  ​Beers in hand, drinking, laughing.

Gabe turns from a cabinet, sees one of the drawers open.  He steps to it, opens it.  Pulls out a file, opens...

INSERT FILE: a letter, "Sea Cost Film School." Informing Matt of his acceptance.  Underneath is a Film & Video Production magazine. 

MARCI (O.S.)

Want another?

Gabe closes the cabinet, turns to Marci who holds a beer.  She yanks him from the room to...

GABE

Ok, I'm coming. 

...the rest of the group who are already gathered around center store already in mid-conversation...

FAT GUY

..At the casino.  This guy came out in a mask, it was hilarious.

Gabe grabs a beer from one of the Movie Nerds, guzzles it.

GABE

Yeah, that was me.

FAT GUY

Right.  Anyway...

Gabe turns to Marci and burps.  She squirms.

GABE

You believe me, don't ya?

MARCI

(seductively)

You like to wear masks, eh?

Gabe turns to Ty.

TYRUS

Gabe claims to be a comic.  Show us your stuff, white boy.

STONER

(taking a hit)

Dude, please do not make me laugh.

Stoner looks at his hands, giggles.  Gabe eyes the group, testing his confidence.

MOVIE NERD #1

Martin Lawrence Live, is outstanding.  It topped video sales in it's market.

MOVIE NERD #2

No, Eddie Murphy Delirious did.

MOVIE NERD #1

I didn't say all time, idiot.

MOVIE NERD #2

You're the idiot.

Marci rubs Gabe's shoulders, listening to the Nerds.

GABE

You're both idiots.  Your lives are so bad, if movies ceased to exist you'd kill yourselves.

Everyone chuckles.  The courage of Gabe while drunk.  He finds himself surrounded by all of them, turns to the stoner.

GABE (CONT'D)

Jake Smith.  Stoner of EHS.  You were homeless for awhile, right?

(turns to everyone)

His girlfriend dumped him.  'K, that sucked.

The group cracks up laughing, so does the Stoner.

GABE (CONT'D)

Why did the stoner cross the road?

(beat)

Who else would follow a chicken.

Fat Guy laughs, eating pop corn, chasing it with a beer.  Gabe turns to him.

GABE (CONT'D)

What are you laughing at, chubs?

(to the others)

He's so fat he took a class called, "How to deal with fat jokes."...

Everyone laughs.  Even Fat Guy.

GABE (CONT'D)

...but he couldn't get in the door.

(beat)

Why can't you just stop eating!

Marci steps to Gabe, trying to seduce him.

MARCI

(softly)

Show me the mask.

She blows in his ear.

GABE

Mask?  I'd need a fifth of whiskey and two masks to do you.

She's taken aback, runs o.s. The group is besides themselves.  Ty looks to Gabe, shaking his head, he smirks.

TYRUS

You got a special way wit' women, home boy.

Gabe can barely stand, staggering.  

GABE

Who's next?

(to Ty)

I'll save your momma jokes for later.

TYRUS

Your momma?  Oh, let's not talk about mommas.  Your momma still comb hair for you in the morning?

GABE

I don't have a momma.

Gabe grins, collapses to the floor, staring at the ceiling.

TYRUS

Who' up for a beer game?

INT. GILLBERG HOME -- NIGHT

Karen stands over the phone in the kitchen.  She dials.

KAREN

You still hungry?

CUT TO:

INT. GILLBERG HOME - BATHROOM -- CONTINUOUS

Karen fixes her hair in the mirror, putting on make up.

EXT. GILLBERG HOME -- NIGHT

Karen jumps into Al's old white truck and they're gone.

INT. BLOCKBUSTER -- NIGHT

Ty holds open the door to the sidewalk.  Gabe leans on a wall next to him.  They all pour out one by one.

MOVIE NERD

(exiting, To Gabe)

I'm going home to kill myself.  Not.

STONER

(exiting)

We got to do this again.  Where's my car?

Marci exits with Sheri, giving Gabe the finger once more, followed by the Fat Guy.

FAT GUY

You should check out open mic, man.  Saw something at the library.

(chuckles)

"Man in the white mask."

GABE

Yeah. 

Gabe sinks to the floor, exhausted.

INT. INDIAN CASINO -- NIGHT

Kristina is singing on stage, finishing three last words to a song.  She bows.

HOST

Kristina Sanchez, everybody.

Applauds as she exits.

HOST (O.S.) (CONT'D)

Who's ready for more comedy?

INT. INDIAN CASINO - RESTAURANT -- NIGHT

Karen stares at the stage, bringing her gaze back to Al, across from her eating.  They munch on a late-night meal.

KAREN

Last time I ate at one in the morning I think I was drunk in a Denny's.

Al's blank-faced.

KAREN (CONT'D)

High school.

AL

(beat)

High school.  That's where I met her.

Karen listens in, she knows he's talking about a former lover.

AL (CONT'D)

She died two years ago.  Cancer.

KAREN

Your wife.  I'm so sorry.

AL

Ex.  Divorced twenty years.

(beat)

I know it's hard to date.  Clyde was a good man.

KAREN

I don't think I'll ever get over it.

AL

Still have a closet full of his clothes? 

Karen gives him a look, "how did you know."

AL (CONT'D)

It took me ten years to take down our wedding picture.  I didn't need to, but I figured it would help me.

(beat)

I'm sure someone could use those clothes, even if you bring one a day. 

Al grins, she considers, then focuses on the comic on stage.

KAREN

Do you have kids?

Beat.  Al laughs.

AL

Yeah.  Matthew.  He's a good kid.

KAREN

Looks like he puts a smile on your face.

AL

He's a film guy.  Does video stuff.  Last time we spoke he had these big plans, but that was years ago.

KAREN

Tell me about it.  They like to dream when they're young, don't they?

Al stares at Karen, waiting for more.

KAREN (CONT'D)

Mine thinks he's going to be a comic.  He doesn't think I know.  I figured I'd save him the pain and help him focus on reality.

Karen gazes at Al who's in a reflective stare.

AL

I was just thinking about helping you with your house.  Is it the sink?

KAREN

What are we gonna do when I run out of things for you to fix?

Al and Karen share a warm smile.

KAREN (CONT'D)

I was considering selling the house.

(beat)

It's going to need a lot of help.

Al grins, it's a deal.

EXT. BLOCKBUSTER -- NIGHT

The place is dark, desolate.

INT. GABE AND TY'S APARTMENT - TY'S ROOM -- NIGHT

A Girl we cannot see and Ty are in the midst of love making as their sound of love making takes us into...

GABE'S ROOM

As he stairs at the ceiling, all he can hear is the sound of love making, but it seems his mind is on something else.

EXT. GILLBERG HOME -- NIGHT

Al's white truck pulls into the Gillberg driveway.  It's Karen, stepping from the truck, waving good-bye to Al.

INT. GILLBERG HOME - KAREN'S ROOM -- NIGHT

Karen lies in bed staring at the ceiling as well.  Beat.  She turns over a picture of her husband on the nightstand and turns over to sleep.

INT. LIBRARY - LOBBY -- DAY

Gabe stands in front of a community message board, his eyes close on a brochure...

INSERT BROCHURE: ​​INDIAN CASINO: Stand-up Comedy, Open Mic, Nightly 10pm. Gabe takes the brochure with a grin.

INT. MEGA VIDEO STORE -- CONTINUOUS

Gabe stands at the comedy isle.  Grabs for "Martin Lawrence Live" and Eddie Murphy's "Delirious."

INT. GABE AND TY'S APARTMENT -- DAY

TYRUS

(on phone)

You're freakin'.  I am providing for him.  What's with you.  I'm doing...

Ty covers the phone speaking quieter as Gabe enters.

TYRUS (CONT'D)

I'm out, alright?

Ty hangs up, crosses to the door, looking back to Gabe.

GABE

What was all that?

TYRUS

Just some bullshit from the past.  Old responsibilities catchin' up.

GABE

You got a kid or something?

TYRUS

You kidding?  That's the last thing I need.

GABE

(chuckles)

My uncle was one of those delinquent fathers.  Never paid child support.  My dad coulda' killed him.

TYRUS

Hey, I'm hittin' the Mexican joint tonight.  You in?

Gabe looks to his videos.

TYRUS (CONT'D)

I call you.  You know anything 'bout that assistant manager job?

GABE

Not, really.  They looking for one?

TYRUS

That's the word.  Later.

Ty exits. Gabe jumps to the TV, inserts a video.  Immediately Martin Lawrence is on stage.

GABE

Please rewind, people.

Gabe's already swallowed into Martin's act.  He laughs at Martin doing a series of gestures and facial expressions.

He mocks them, failing miserably.  He listens to a few one-liners as we...

DISSOLVE TO:

INT. GABE AND TY'S APARTMENT -- LATER

ON THE PHONE

Gabe strums through the yellow pages, stops at...

"Giggles Comedy Club"....

GABE

Hi, I was wondering if I could book a spot.

GIGGLES MAN (V.O.)

(chuckles)

Book a spot, huh.  Who's your agent?  Try open mic, kid.

Gabe checks out the brochure again for open-mic.  This is it!  He steps to the stereo, turns it on.  RAP music blares.

The Eddie Murphy video on in the back ground.

Gabe struts around the room ridiculously, pepper stepping to a stop with a banana to his mouth for a mic, practicing his jokes.

Gabe jumps back, falls into a lamp that crashes to the floor.

A KNOCK AT THE DOOR

Gabe answers to an ELDERLY LADY in her 70's.  She eyes the cluttered room, and the banana in his hand.

ELDERLY LADY

Is everything alright, dear?

Gabe grins, nodding "yes."

ELDERLY LADY (CONT'D)

Then shut the hell up!

She slams the door on him.  Gabe leans against the door.  Eyes the clock, "10:10 PM."

GABE

Ladies and gentlemen...

INT. GABE'S CAR - INDIAN CASINO PARKING LOT -- NIGHT

HOST (V.O.)

Gary Chapman...

Gabe downs a beer.

INT. INDIAN CASINO - STAGE -- NIGHT

A comic in his thirties with green hair takes the stage.

COMIC WITH GREEN HAIR

I saw an old clip the other night with Clinton.  "I did not have sexual relations with that woman."  We all knew he did it, wouldn't he of gotten more support of American males if he were to of just said, "Yes, indeed I had sexual relations with that woman, in fact, she tied me up and spanked me like a dog." The truth will set you free, Bill Clinton.

EXT. INDIAN CASINO - MAIN ENTRANCE -- NIGHT

The Security Guard from the beginning checks ID's. 

GABE

Hey.  'Member me?  I'm...

SECURITY GUARD

Never seen ya.  ID.

GABE

I was here awhile back. ​You let me...

SECURITY GUARD

..I need some ID or step out of line.

Gabe bites his lip, turns his attention to the muffled  laughter of the crowd, then steps out of line...

Spots a MAINTENANCE WORKER at the side of a building, wheeling in a trash can at a side door.

AT THE SIDE DOOR

The Maintenance worker enters, just as the door closes, Gabe stealthily sneaks in.

ON STAGE

The Green Haired Comic takes a bow, exits off stage.  Beat.

The stage is silent, the microphone stands alone, waiting for attention.  The crowd grows impatient.  "C'mon and boo's."

Gabe runs out, grabbing the mic, pepper stepping to a stop at the edge of the stage only this time...

WITH NO WHITE MASK.  His eyes dart throughout the crowd.  The crowd is too drunk.  A variety of remarks.

"Who let you out of day care?"  "Make us laugh, jackass."

Gabe puts the mic to his mouth.  Beat, just as...

KRISTINA 

Exits from a bathroom, purse around her shoulder, we can tell she's done for the night.  Then...

"C'mon chicken shit.  Say somethin'."

Kristina eyes the stage, spots Gabe, he doesn't see her, but a look on her face is shock yet remorse.

Gabe nervously scans the crowd to "boo's," suddenly he drops the mic and runs off stage.

EXT. INDIAN CASINO -- NIGHT

Gabe is in a frustrated tear to his car, all he wants to do is get out of there.  He rubs a tear from his eye.

Gabe's cell phone rings, answers.  Clears his voice.

GABE

(beat)

Nothing.  Why not.

Gabe pockets his phone.

KRISTINA RUNS FROM THE CASINO

For a moment we think she's going for Gabe, maybe she was, but she stops as Gabe enters his car and pulls away.

INT. MEXICAN RESTAURANT -- NIGHT

Gabe enters the lobby, quickly spotting Ty romancing a MEXICAN WAITRESS at a booth.

BOOTH

The Waitress turns to the new quest.

GABE

Can I get a Corona, please?

WAITRESS

I'll just need some ID.

GABE

I left it behind, can you give me a break?

She gives him a look, almost sympathetically, leaves.

TYRUS

Tough day?

Gabe sits, grabs a chip.

GABE

I'm just sick of everything.

TYRUS

You need to get laid. 

GABE

I'm twenty, working at Blockbuster, my mom hates me and girls think I'm...

Gabe stops, shakes his head, too fed up to even complain anymore, crunches the chip.

TYRUS

Lemme' give you analogy, is it analogy?   Nevermind.  What I sayin' is maybe you not cut out for this.  Can you see Shaquille O'Neil as a ballet dancer?

GABE

What are you trying to say?

TYRUS

You say you wanna do stand-up, right?  I just sayin' maybe that's your gig.  Though I see you as ballerina.

The Waitress drops off beers.  Ty watches her away.

GABE

I'm sorry I told you about the comedy thing.  Big crowds scare me.

TYRUS

Right.  You far from shy.  Like the other night.  You crazy, man.

GABE

It's not the same thing.  I just need a breather from life.

Ty turns his sights from the Waitress to Gabe, "idea."

TYRUS

What I bin' tryin' tell you.  You need to get laid.  I got somethin' call the "smokers package."

GABE

(takes a drink)

The what?

TYRUS

A little tool box to get you laid.  Cure that stage fright, dog. 

Gabe raises an eye of interest.

INT. MEXICAN RESTAURANT - THE BAR -- LATER

Gabe and Ty are relaxed on two stools.  Empty beer bottles. 

GABE

How do you know that?

TYRUS

Man, it's common knowledge.  If the girl smokes, she fucks.  Trus' me.

Off that, Ty takes a drink.

GABE

Why single moms?

TYRUS

They're the easiest, man.  Specly' ones with kids.  First you need to buy cigarettes and condoms.

GABE

I don't smoke.

TYRUS

Pretend.  And you need pretend you care about their kids, if she has kids.  First tell'm you like to snuggle.  O'less trick in da book.

GABE

Opens the door to sex.

TYRUS

As you snuggle, you start massage..  And never say "I love you," but if they say it, tell them you're just confused and you bin' hurt before and that you scared to fall in love.

GABE

(takes a drink)

Wow, that's good.

TYRUS

Be natural, now you need get a carton of cigarettes and some condoms.

GABE

A carton?

TYRUS

You got look authentic.  Make her feel at ease.  One more thing.

Gabe downs the rest of his beer.  Waitress drops off chips.

TYRUS (CONT'D)

Hemorrhoidal cream.

Gabe nearly spits out his beer and chuckles.

GABE

What?  That's for your...

TYRUS

I know.  An' if you gonna go "there" and you have to go there cause they love it, dat's what they be use'n.

GABE

Why not Vaseline or, or KY?

TYRUS

Nope.  Some get yeast shit wit' that.

GABE

Whatever you say.  You're the pro, right?

Ty stands.

TYRUS

Tomorrow's your big day, big boy.  An don't think on usin' it on Kristina, o'lly money and nice wheels work for her type.

Gabe reveals a conspiring grin.

GABE

You really are against her.  She turn you down or something?

TYRUS

You talk to much. 

GABE

Where you going?

Ty smiles back at him.

GABE (CONT'D)

What's with this Sheri girl and you?  You two got it goin'.

Ty turns to leave.

GABE (CONT'D)

Wait.  You ever get a girl pregnant?

Ty makes an effort to ignore his question.

TYRUS

Just get the smokers package.

Ty pats the waitress on the rear as he leaves.

Gabe smiles, shakes his head, realizing he's out of beer.

Stroking the empty beer bottle, he turns sullen.

A COUPLE his parents age take a seat.  The man pulls out a chair for the woman who looks like Karen.

Gabe stops the waitress.  Motions to his beer.

GABE

Uno mass.

INT. DRUG STORE -- DAY

CU of a man's face.  Speaking into a phone.  A badge on his uniform tells us he's the Manager, JACK.

JACK

(over PA system)

Cashier assistance to the front.  Cashier assistance.

He hangs up the phone.  A long trail of people await assistance at check-out stands.

INT. PHARMACEUTICAL ISLE -- DAY

Gabe slowly strolls the isle, confusion on his face.  Nothing but shaving cream, soaps and razors.  

A female in her 70'S stops at Gabe as she passes, peering over his shoulder we see her name tag, JOYCE.

JOYCE

Hel-lo.

Gabe turns, startled, then notices she's an employee.

JOYCE (CONT'D)

May I help you find something?

GABE

Uh, yes.  I was actually looking.  My grandpa.  He needed me to get him some.. He's got hemorrhoid issues.

Gabe manages a smile, slightly embarrassed.

JOYCE

Oh, yes, I have those too.

She chuckles.

JOYCE (CONT'D)

Those are on isle 13 or is it 12?

(she thinks)

Let me check that for you.

She smiles at him and leaves.

GABE

Thanks.

Gabe gives her a courtesy smile, turns back to the isle.  Scans to the end of the isle.  CONDOMS!

He glides over to them, looks over his shoulder to see if anyone sees him there.  He darts back to the wall of condoms.  

DUREX, GOLD COIN, TROJANS.  RIBBED, LUBRICATED, SMALL, LARGE.

Gabe sighs.  It's a nightmare.  

GABE (CONT'D)

Oh, gaud.

A COUPE in love, hand in hand close in on him.  Gabe grabs the first thing in front of him.

TROJAN SMALL "FOR HIS PLEASURE"

And casually makes his way around the end of the isle to the next isle and runs right into...

KRISTINA

Who has just pulled a box of "thin" TAMPONS from the shelf.  Her mouth drops, then she notices Gabe with the...

"Small, for his pleasure condoms." Gabe does the same, jaw-dropped as Kristina now grasping her tampons even tighter.

Long beat.  Both of them say nothing.  Finally.

GABE (CONT'D)

(painfully)

Kristina?

She looks more beautiful and relaxed, different from work.

KRISTINA

Gabe? 

Joyce, suddenly part of their awkward world, with Preparation-H in her hands.  Hands them to Gabe.

JOYCE

There you go.  Preparation-H.

Gabe takes them, subtly trying to hide them from view, but Kristina sees what it is.  A confused frown engulfs her face.

JOYCE (CONT'D)

(the condoms)

Those for your grandpa too?  He isn't single by chance?

GABE

No.  He isn't.

She chuckles, walks o.s. 

GABE (CONT'D)

I was just shopping... For my grandpa.

Kristina just stares, unsure what to think.

KRISTINA

Okay...

(tampons)

And these aren't for my grandma.

(sighs)

Dork.

Not buying it.  She exits to the check-out.

GABE

Beautiful, Gabe.

Bites his lip.

CHECK OUT ISLE

Jack is busy handling the rush of customers.  A mom with her kids buying kids stuff.  He grabs the phone.

JACK

Can I please have a cashier!  Shit!

He slams down the phone, turns to the mom he's helping.

JACK (CONT'D)

Did ​I just...

The customer, with her young son, nods "yes."  The young kid giggles.  They leave.

KRISTINA steps up with her goods and her tampons.  Fidgeting.

GABE'S one person behind Kristina...  Holds his goods.

A LEATHERED OLD MAN with a hole in his trachea waits behind Gabe who does his best to avoid eye contact with a...

WOMAN IN FRONT OF HIM, while never leaving sight of Kristina. 

GABE

Stuff.

(louder)

For my grandpa.  He's old.  Real old!  He can't drive.  Bad vision...

Kristina looks back to Gabe, gives him a look, exits.  Gabe finds himself at the counter.

GABE (CONT'D)

Carton of Marlboro's.  Please.

Gabe looks out the window for Kristina.  Scans.

JACK

Lights or regular?

Gabe turns back to Jack.

GABE

What?  Uh, light.  No regular!

The Man with a hole in his trachea puts a device to his hole to speak and laughs at Gabe.  Gabe looks at the man, "gross."

JACK

A carton?

GABE

Actually two packs is fine.

The old man LAUGHS again.

GABE (CONT'D)

Ok, just one pack.

Gabe throws down a 20$ and chases after Kristina.  B.G. the old man buys some smokes for himself.

JACK (O.S.)

Smokin' Joe.  How are ya?

EXT. DRUG STORE -- DAY

Gabe exits, scanning for Kristina, finally...

On her cell, she's unloading stuff in her car.  Gabe frowns... maybe another day.  He strides past her, then...

KRISTINA (O.S.)

Not wearing the mask today?

Gabe stops in his tracks.  What did he just hear?  Slowly turns to her.

GABE

What?

Kristina pockets her phone, step on the curb.

KRISTINA

The audience seemed to like it.

GABE

You were their?

KRISTINA

Almost every night.  I sing there.

(Gabe beams)

You were a relief.  Some of those guys really suck.

Gabe grins, then a thought grabs him.

GABE

Wait a second.  Were you working the other night?

She grins regretfully.

GABE (CONT'D)

(embarrassed)

Great.  Don't worry.  I gave it up already.  It's not my thing.  I'm thinking of going into ballet.

She gives him a look.

GABE (CONT'D)

Forget it.

Gabe starts to walk away.

KRISTINA

At least you tried, then gave up.

Gabe turns to her.

GABE

I ​didn't give up.  Besides, I have more fun making my friends laugh.

KRISTINA

It's called stage fright, Gabe.  I had it when I started singing. 

Beat.  Gabe ponders.  Shakes his head.

GABE

I have to go.  Please, do not, tell anyone.

KRISTINA

Nope.  I have to tell.  Sorry.

Gabe gives her a look, "What?"

KRISTINA (CONT'D)

First you give up on asking me out then you throw away a gift that you've obviously been blessed with?

GABE

You were totally blowing me off.

She gives him a look, "I'm giving you a chance now, buddy."

GABE (CONT'D)

Ok. May I take you to dinner sometime?

KRISTINA

Agree to let me help you.

Gabe grows a smile, beaming at her as he walks away backwards.

GABE

I'll think about it.

KRISTINA

Don't push your luck.

Gabe's just about to walk into a trash can.

KRISTINA (CONT'D)

Watch out!

Too late.  Gabe stumbles, then quickly scrambles into his car without further embarrassment.

KRISTINA (CONT'D)

Dork.

INT. INDIAN CASINO - STAGE -- NIGHT

The host introduces Kristina yet another time.

HOST

Ladies and gentlemen once more, the beautiful, Kristina Sanchez.

She takes a bow to the warm welcome as we pan to...

GABE.  Through the casino window, staring endlessly into her glory.  Admiring her courage to sing so fearlessly.

THUNDER.  Melting away by the sudden onslaught of raindrops on the cold steamed window, Gabe slowly disappears.

INT. GABE AND TY'S APARTMENT - BALCONY -- NIGHT

Gabe.  Alone, yet peaceful.  His stare is relentless, focusing on a distant star in the twinkling night sky.  

INT. BLOCKBUSTER -- DAY

Tyrus.  With a new conservative look.  He even talks cleaner as he mans the front counter with Gabe.

Ty helps a customer with a new promotion.

TYRUS

That's right, sir.  That equals up to sixty DVD rentals a month.  For only 24.99$ a month.

CUSTOMER #5

You got me sold, son.  Gotta pass it with the wife first.

The customer nods his head, and is gone. Gabe turns to Ty.

GABE

What was that?  And the grammar.  So clean, professional.

TYRUS

I'm not going to get assistant manager looking like a rap star.  It's posted in the break room.

GABE

I guess not.  Hope you get it.

Just then Matt steps to them.  Eyes them both over.  Ty stands eager to see if Matt notices his new style.

MATTHEW

You guys are doing a great job.

(looks to Ted)

Way to go, Ted.

Ted, smiles cockily, liking to be noticed as he prices merchandise.

Kristina and Gabe exchange warm grins.

TYRUS

Thank you.  I was wondering if...

MATTHEW

Gabe, back office?  Real quick.

Gabe, "sure." Ty stands a bit defeated, eyes Gabe and Matt to the back room.  Fearing the worse.

INT. BACK OFFICE -- CONTINUOUS

Matt sits in front of Gabe.  Clasps his hands and smiles.

MATTHEW

So, tough work out there, huh?

GABE

Sure.  It's nothing I can't handle.

MATTHEW

I know.  It shows.  That's why I've picked you as the assistant manager.  

Gabe, uneasy, sits back in his chair.

GABE

(surprised)

I can't take it.  There's better people for the job.

MATTHEW

That's my decision.  You have a head, unlike others. 

Matt stands, looking for something, gives Gabe a key.

MATTHEW (CONT'D)

Now I trust you with this key.  You're the only one besides me with a key.

GABE

I thought...

Gabe looks out towards, Ty, changes his mind.

MATTHEW

Keep this place solid.  I know what goes on around here. 

GABE

You do?

Gabe focuses on Matt's cabinet files.

GABE (CONT'D)

I noticed some things too.

(beat)

What about Ty?  Did you see his new look?

Matt stands, smiles.  His decision is final.

GABE (CONT'D)

Where ya goin'?

MATTHEW

First day I had to write him up for being late, now he's doing a one-eighty?  I don't buy it.

Matt makes his way out.  Gabe chases after him.

GABE

Wait...

INT. BLOCKBUSTER -- CONTINUOUS

Matt stands center store.

MATTHEW

Everyone, can I have your attention.

Everyone stops.  Including Ty and Sheri.

MATTHEW (CONT'D)

I am proud to announce our new store assistant manger.

Matt motions to Gabe.  Gabe shifts uncomfortably, trying to get Matthew's attention.

GABE

Can we talk...

Gabe makes eye contact with Ty, at first he looks pissed, but an unconvincing smile grows on him.  Sheri exits to the bathroom.

MATTHEW

Well, let's give him a hand.

They do their best at a short applause.

INT. BLOCKBUSTER - BREAK ROOM -- NIGHT

Gabe spots Ty gathering some of his stuff for the night.  Steps to him.

GABE

Ty?

Ty turns to him.

GABE (CONT'D)

I swear I didn't.  I had no idea about this.

Sheri joins Ty.  She is expressionless, almost as if she's affected by Gabe's promotion.

SHERI

(to Ty)

You ready?

TYRUS

(To Gabe)

No, prol'm... -G-.

Ty and Sheri exit.  Gabe sighs out of frustration.

AT A PHONE

Gabe dials.  Beat.

GABE

Karen Gillberg.

INT. GOODWILL CLOTHING STORE -- DAY

A fellow employee hands Karen the phone.

KAREN

This is Karen.

Karen wipes the sweat from her brow, sets down a price gun.

KAREN (CONT'D)

I think that would be great.

She hands up, turns around to Al who stares at her beauty.

KAREN (CONT'D)

What?

Al struts away grinning.  Is this a crush?

INT. COFFEE SHOP -- NIGHT

Gabe sits with his mom at a small table sipping coffee.

KAREN

I'm happy for you.  Really.

GABE

At his rate I can save more and maybe.. give you a hint.  It has to do with head shots.

KAREN

What?  Does it have do to with this Matthew guy?  

Gabe stands.

GABE

He's great, but no.

KAREN

Can we talk about something?

Gabe sits.

GABE

Sure, mom.  What is it?

Beat.  She ponders. 

GABE (CONT'D)

Mom?

KAREN

I was thinking about selling the house.  Move into something smaller.

GABE

I think that would be great.  You'd have some money left over.

Gabe stands.

GABE (CONT'D)

I'm gonna run.  I'll call.  I promise.

Karen lets out a smile, she's proud of him, but a look in her eye is that of loss.  She misses her son.

KAREN

Stop by.

Gabe is already gone.

INT. BLOCKBUSTER -- NEXT DAY

Back office is vacant.  A note on the door.  Gabe reads, "Out of office for the day.  Keep up the good work -Matthew."

Gabe pulls out a key, enters the office.  Takes a seat in the chair, he likes this.  He spins around once.

INT. BLOCKBUSTER -- LATER

Gabe works busily with his co-workers.  Taking on the role of his new position. ​Envy is present in most of their eyes, especially Ty.

LATER THAT NIGHT

Ty finishes with a customer.  Gabe approaches him.

GABE

I hate to do this, but I'm gonna need that key you took.

Ty looks him over, not too happy about this.  Digging out his key, gives it to him.

TYRUS

You gonna fire me now.  Big boss. 

GABE

You ready for a party tonight?

Gabe dangles the key with a smile.  Ty grows happier.  It's the old Ty again.  They high five.

INT. BLOCKBUSTER -- NIGHT (AFTER HOURS)

People rough housing, telling jokes, gathered around drinking.  Fat Guy munches on food again across from Gabe and Ty.

TYRUS

(to Gabe)

You din' tell me.  You get the stuff?

Beat.  Gabe's blank-faced.  Then remembers.

GABE

Oh, shit.  Yeah.  I got it alright.  Next time I'm shopping out of town.

TYRUS

Sheri and Marci stoppin' by, your chance to work it, man.

Gabe looks to Kristina approaching from the front door.

TYRUS (CONT'D)

What she doin' here?

Gabe grins, shrugs his shoulders.

GABE

Check, this out.  She actually told me to ask her out.  In other words. 

Ty gives her a pathetic look, turns his attention to Fat Guy.

TYRUS

So you go on a diet yet?

Fat Guy gives him a look.  They engage in a confrontation.

Kristina joins Gabe.

KRISTINA

I actually got work off.  Don't feel special.

Gabe grins.

GABE

I do.

FAT GUY (O.S.)

Fuck you!

Gabe turns to the commotion.  Fat Guy stands in Ty's mug.

GABE

Hey!

A SECURITY CAMERA in a corner, snuggled behind a top shelf, records them.

TYRUS

What you gonna do, fatty?

Gabe steps to them.

FAT GUY

You're a punk.  That's why you didn't get assistant manager.  Punk ass.

Ty's eyes flare.  He pushes Fat Guy down.  Fat Guy goes after him.  A wrestling match ensues.

Ty punches Fat Guy.

KRISTINA

(to Gabe)

Do something.  This is getting out of hand!

Gabe scrambles around them.  Yelling, trying to pull them off.  It does no good, just gets worse with every blow.

Gabe scans the room, resting his eyes on a... 

SMALL KARAOKE MACHINE.  A "Dance and Play," at the front  merchandise counter...

Fat Guy charges Ty, crashing him into the wall.  Stoner, The Movie Nerds and a couple others cheer the fight on, then....

LOUD MUSIC FILLS THE AIR

GABE

(over PA o.s.)

Ladies and gentlemen.  Can I have your attention?

The group settles for a moment, looks to him. Gabe stands on the counter, holding the mic and two mini Karaoke speakers.

GABE (CONT'D)

In this corner we got Jumbo Giant.  He may be fat, but I wouldn't mess with him.

Fat Guy looks to Gabe, grows a smile, even though Ty and him are both squeezing each others necks.

GABE (CONT'D)

...and in this corner you got the black sensation.

(thinking for a name)

Dark.. dark chocolate.  He may look good, but he's bad for your health.

Still vexed, Ty releases from Fat Guy's neck.

TYRUS

Bitch.

FAT GUY

Don't mess with Jumbo Giant.

Gabe jumps from the counter with the machine, still in his act.  Kristina can't help but beam at his performance.

GABE

And they picked me for assistant manger?  Just what were they thinking?

They laugh at his mockery.  Gabe stops at them.  

GABE (CONT'D)

What are you guys doing?

(to Ty)

I didn't know if you were gonna slap him to death like a girl..

(to Fat Guy)

..Or if you were gonna eat him.

Ok, he's done his deed.  We can tell there is more peace.  The group is in unison, all attention to Gabe.

GABE (CONT'D)

Now who's the real man?  Who's gonna be the first, yes the first, to swallow their pride and apologize.

Kristina stands behind Gabe, puts her hands on his shoulders.  Gabe likes this, he melts slightly not to show it.

Kristina begins to massage his shoulders, staring strongly into Ty's eye. 

GABE (CONT'D)

Who's the real man?

FAT GUY

(beat, looks to Ty)

I will.

Ty gives a look at Fat Guy, his eyes dart, surprised to see him take this position even though he didn't start it.  Beat.

Ty steps forward.  Extends a hand to Fat Guy.  They shake.

TYRUS

My bad, man.

FAT GUY

Shit happens.

It's a sincere make-up.

TYRUS

You're still fat.

FAT GUY

You're still a bitch

GABE

(to both of them)

Put you both together and we got one fat bitch.  What do you say we call it a night?

They regroup and file out, just as Sheri arrives.  Ty joins her, they talk softly...

SHERI

Marci couldn't make it.

EXT. BLOCKBUSTER -- NIGHT

Ty and Sheri walk away together.  Ty turns back to Gabe, who's locking the door.  Kristina waits by his side.

TYRUS

Hey.

Gabe looks to him.  Ty smiles.  Beat.

TYRUS (CONT'D)

Smokers package, eh?

Beat.  Gabe grows a smile, turns to Kristina.

GABE

So.  Was this worth missing work?

KRISTINA

Maybe.

GABE

(chuckles)

I'd say we had a nights worth.

KRISTINA

That didn't look like stage fright to me.

(on another note)

I was hoping you could take me home.  Deliver me safely home that is.

Gabe gives her a look.

KRISTINA (CONT'D)

My roommate dropped me off.  Borrowed my car.

GABE

No need to explain.  I'd love to give you a lift.

EXT. BLOCKBUSTER - PARKING LOT -- NIGHT

INSIDE AN OLD LARGE BLUE CAR

Ted, spies them.  Conspiring.  He wouldn't tell, would he?

INT. GABE'S CAR -- NIGHT (DRIVING & RAINING)

Gabe weaves his car through back city roads.

KRISTINA

It's across from the grocer.

GABE

So is this like a date?

KRISTINA

A date?  If you consider giving a girl a ride home a date, then sure.

Kristina eyes an old "Stand-up Comedy" book on the floor.

GABE

So why do you wanna help me so much?

KRISTINA

My mother used to sing in church.  Ever since I was a kid I wanted to be like her.  She saw my talent.

GABE

So where are they?  Your parents.

Kristina grabs the "Stand-up Comedy, New York Style," book.

KRISTINA

(quickly)

Enough of me.  What about you?

Gabe ponders.  There's nothing really to brag about.  The only thing he can think of is...

GABE

My life's kinda been on stand-bye since dad died.  I help my mother out when I can.  

Kristina eyes him over.  Trying to read his spirit, sensing his fears.  Beat.  Kristina looks up.

KRISTINA

This is it.

Gabe slams on the breaks, right at a stop sign.  Across from the small grocery store.

KRISTINA (CONT'D)

(holding out the book)

Some people run from their dreams, it's the hero that goes right after them.

She rests the book on his stomach, exits.  He focuses on the book, thoughtfully inspects the title.

EXT. SMALL GROCERY STORE -- NIGHT

Gabe pulls into the parking lot.  Steps to a phone booth, dials.  The phone RINGS, and RINGS and RINGS.

INT. GILLBERG HOME - BEDROOM -- NIGHT

Boxes at her feet.  Beat.  Karen slowly reaches for one of Clyde's old shirts, she hesitates and takes it.

The answering machine comes on this time it's...

GABE (V.O.)

Mom!  I met a girl.  She's so.. I gotta go.  I'll tell you later. 

Karen lifts her head to this news, blank-faced.  BEEP.

INT. PHONE BOOTH -- NIGHT

Gabe hangs up the phone, slides to the ground smiling wide.  Just the sound of Kristina's name makes him happy.  

GABE JUMPS TO HIS FEET

...and runs to his car yelling.  "Whoo-hoo!"

INT. GILLBERG HOME - KITCHEN -- NIGHT

Karen stands to the answering machine, presses a button.

AL (V.O.)

Al, again.  I was hoping you would return my call.  How about that fence?

BEEP

Karen turns from the counter, races to her BEDROOM where she quickly empties the closet of old clothes, as if suddenly inspired.. she finally looks free.

INT. GABE'S ROOM -- NIGHT

CU TELEVISION

SUPER: "True Survivor"

A REPORTER holds a mic to the mouth of a TEEN-AGE BOY, bandaged, in a hospital bed.  His mom bedside, in hand.

REPORTER

What does it feel like to have a second chance at life?

TEENAGE BOY

(near tears, grateful)

I am so happy to be hear.  There are so many more things I want to do.

The boy and the mother embrace.

GABE steps from the TV to a mirror.  Eyeing his own image.  Carefully inspecting his face, as if he's waiting for it to tell him something...

THE IMAGE IN THE MIRROR SMILES

But Gabe is already gone.

EXT. KRISTINA'S APT DOOR -- NIGHT

Kristina answers the door to Gabe who stands ready to confess his inner most fears.

GABE

I decided to stop running.

KRISTINA

At one in the morning on a Sunday night? 

Beat.

GABE

Are going to help me or not?

A SMALL BOY (5), appears at her side, startling her.

KRISTINA

Hey, guy.  Why don't you go back to bed?

He races away. 

KRISTINA (CONT'D)

Roommates kid.  Just sec.

Kristina, steps into her apt.  ​We hear mumbling o.s. then finally joining Gabe.  She takes his arm, walks away.

GABE

You're going like that?

Her roommate steps out, waves them off, but they're gone.

ROOMMATE

Have fun.

EXT. CAR WASH -- NIGHT

Coming through the other side of the car wash.  Gabe and Kristina are locked in a kiss.

EXT. INDIAN CASINO PARKING LOT -- NIGHT

Gabe and Kristina stare face to face.  Gabe lifts a beer into frame, raises it to his mouth.

GABE

You ready?

Kristina raises a COKE to her mouth, starts chugging.

GABE (CONT'D)

Cheater!

Gabe chugs.  Kristina in nearly done, she burps.

KRISTINA (V.O.)

It's show time.  You own the stage.

INT. INDIAN CASINO -- NIGHT

Gabe stands at the edge of the stage, his thumb as his mic.

GABE

I own the stage.  I need my mask, where's my mask?

Beat.  Kristina gives him a look.  Off that, he gives up.

KRISTINA

Yes.  You own it!

GABE

The audience are my guests.

Kristina makes her way to a seat in front of the stage, sits.

KRISTINA

And when a guest gets mad?

Gabe shrugs.  Kristina stands.

KRISTINA (CONT'D)

"Get off the stage bozo!"

Kristina jumps to another seat and stands up again.

KRISTINA (CONT'D)

"Hey, you suck pal!"

Gabe makes his way closer to her, looking down at her.

GABE

Hey baby, How would you like to join me in some math?  We'll add you and me, subtract our clothes, divide your legs, and multiply!

Beat.  Kristina gives him a look "oh my god."

KRISTINA

Nice, insult them with sexist jokes.

GABE

I'm nervous.  Maybe I need a beer?

Kristina walks backwards, away from the stage, eyeing Gabe ... slowly... unbuttoning her blouse.

KRISTINA

Always look them in the eye. 

(unbuttoning more)

It will put you at ease.  Still nervous?

GABE

(entranced)

Yes..  It..  Will..

Kristina is now farther from him, slowly undressing.  Gabe's jaw dropped.  He says nothing.

KRISTINA

Remember they're your guests.

(beat)

I'm not laughing.

GABE

Oh, yes.  Um, Nice shoes, wanna screw?  

She blushes.  Gabe slowly makes his way to her.

GABE (CONT'D)

That dress looks great on you...as a matter of fact, so would I.

KRISTINA

(chuckles)

Would you?  I've heard that one before.  Corny. 

Now a step from her, Kristina is down to her opened blouse, her jeans unbuttoned...

GABE

Haven't I seen you some place before?

Even closer, their lips gravitate to each other.

KRISTINA

Yeah, that's why I don't go there anymore.

Gabe SMIRKS.  They kiss once softy on the lips.

KRISTINA (CONT'D)

I have a kid.

Without a beat, he kisses her.

GABE

I love kids.

(beat)

Your place or mine?

KRISTINA

Both.  You go to yours and I go to mine.

GABE

That's pretty good.

KRISTINA

Shut up.

She pulls his face to hers, they kiss hard.

THE GAME OF LOVE-MAKING HAS BEGUN

Delicate tongue fighting, slow disrobing, rolling over one another in the mad heat of passion.

INT. INDIAN CASINO - STAGE -- HOURS LATER

Gabe and Kristina, on their backs, staring up.

GABE

She doesn't know.  Only my dad knew.

KRISTINA

You should tell her.  Gabe, you're funny!

GABE

I can't get her to listen.  Everything so different since dad died. 

KRISTINA

(beat)

Maybe she'll come to the competition.

Gabe reads a flier in his hands, "Indian Casino." "Hollywood Calls"  "Stand-up, Winner Takes All."

GABE

I can't sneak in for this one.  If I win, they'll find out I'm under age.

KRISTINA

Try the Seattle clubs.  There has to be something.

GABE

They won't give me the time if I don't have an agent.

KRISTINA

We'll think of something.  I'll make some calls. 

Kristina stands, lights a cigarette, dresses.  Gabe grins, surprised "her type" smokes.

KRISTINA (CONT'D)

What?

GABE

Nothing.  It's just that you haven't told me about your family or the father of your child.

KRISTINA

Kenny's father is long gone and my parents are alive and doing well in San Diego.

GABE

Kenny.  That's a good name. 

Kristina smiles a "thank you," eyes her watch then pulls him to his feet.

GABE (CONT'D)

What are you doing?

KRISTINA

C'mon.  We're gonna be late. 

MONTAGE

INT. BLOCKBUSTER -- DAY

A series of shots.  Gabe excelling at work, counting his earned cash.  A shot of Ty, envious. 

EXT. CAR WASH -- NIGHT

Kristina and Gabe kissing through the car wash, they rise above the back seats, lips locked in the heat of passion.

INT. GOODWILL CLOTHING STORE  -- DAY

Karen and Al unpack Clyde's clothes from the boxes.

EXT. OUTDOOR MARKET - THE BIG CITY -- DAY

Kristina buys a "Smiley Face" necklace for Gabe, puts it on him, kisses him.

INT. BLOCKBUSTER -- NIGHT (AFTER HOURS)

Gabe stands to the small circle of his seated co-workers, telling jokes.  Kristina gives him the thumbs up.

EXT. BLOCKBUSTER -- NIGHT

Ted's glued to the outside window, spying them. Conspiring.

END MONTAGE

INT. BLOCKBUSTER -- NEXT DAY

Near a video isle, TWO LOVERS, embrace.

FRONT COUNTER

Gabe's entranced in their embrace.  He turns to Ty who's doing some type of paper work.

TYRUS

Still wasting time on that girl?

GABE

She smokes, Ty.  She's got a kid.  

Ty turns to him.

TYRUS

(as if he knows)

Doesn't surprise me.

GABE

You were so convinced about her.  She's so "untouchable," remember?

Matt steps to them, turns his energy to Gabe.

MATTHEW

(serious)

Back office please.

Gabe looks to Ty who turns away from him without a look.

INT. BACK OFFICE -- DAY

A paused image of Gabe is on the TV behind Matt.

Matt sits across from Gabe holding out his hand.  Next to Matt sits Ted, a guilty look of a nark fills his face.

GABE

Why?

MATTHEW

Give me the key, Gabe.

Gabe digs for the store key, hands it to him.  

GABE

What's this all about?

(looks to Ted)

Ted?

MATTHEW

Who's idea was it?

(to Ted)

You can go.

Ted leaves, avoiding eye contact with Gabe.

MATTHEW (CONT'D)

Throwing a party after hours?  This is not like you.  Was it Ty's idea?

Beat.  A deathly look overcomes his face.  He's being fired.

GABE

You're firing me?

Gabe looks from the office to his fellow employees: Sheri, Marci, Stoner, Fat Guy, the Movie Nerds, Ted and Ty.  

GABE (CONT'D)

(beat)

It was my idea.  I'm the assistant manager.  I'm to blame.

Matt shakes his head sympathetically, sighs and stands.

MATTHEW

Gabe, I have to let you go. ​I'm sorry.

Gabe stands.  Gabe digs for some final words...

EXT. BLOCKBUSTER -- DAY

Kristina knocks on the window.  Ty turns to her, immediately disregards her.  She insistently knocks again.  Once more, he turns around, frustrated.

TY

What?

Kristina points to Kenny.  Ty finally comes around, exits.

EXT. BLOCKBUSTER -- CONTINUOUS

TY

What the hell you want?

KRISTINA

I need a favor.

(nervously)

Is Gabe here?

TY

You askin' me for a favor?

INT. BLOCKBUSTER -- DAY

Gabe comes from the back office.  Spots Ty and Kristina outside the store, arguing...

He crosses, closer to them at the window, but out of sight.  Gabe looks confused until he spots Kenny.  "What?"

KRISTINA

(muffled)

I'm late. ​You're off in an hour, can you take him? ​Please?

Gabe quietly appears outside, watching this take place.

TY

Scared Gabe will see?  Well there he be.  Gonna rip out his heart too?

Kristina turns to Gabe, stunned, having took all of this in.

KRISTINA

Gabe.  I'm sorry I didn't tell you.

GABE

(beat)

Yeah... sure.

Gabe takes a final look at Ty.  Beat.  He walks away, then breaks out into a full-out run.

KRISTINA

Gabe!

Ty gives her a look, but his eyes get lost in Kenny who  starts to cry.  Kristina gives him a look.

KRISTINA (CONT'D)

I hope you're happy.  I... forget it.

She turns, is gone.

FADE TO BLACK:

INT. TY AND GABE'S APARTMENT -- DAY

Gabe throws some items into a box, focuses on the Smiley Face necklace on top the TV.

He gives himself a moment, buckles to his knees, cries.

INT. BLOCKBUSTER -- DAY

Kristina stands in front of Matt, hands him her Blockbuster issued polo shirts, exits.  Leaving Matt speechless and alone.

INT. BLOCKBUSTER - OFFICE -- NIGHT (AFTER HOURS)

Matt opens the file cabinet to a row of video cassettes marked, "Video Surveillance," fingers down them.

An open file in the same cabinet draws his attention.  Matt takes the file, opens it, revealing his...

Acceptance letter to "Sea Coast Film School."

Picks up the Film & Video Magazine...

EXT. GILLBERG HOME - DECK -- DAY

Karen holds the later for Al, fixing a dangling plant hanger.

AL

I tracked him down.  He's doing video production alright.

KAREN

Matthew?

AL

He's manager at that video store.

Beat.  Karen considers this news.

KAREN

I have to tell Gabe about us.

Al climbs from the later.

AL

Hell, he probably knows already..  Knowing Matthew.

KAREN

Al, Gabe doesn't know I'm seeing you.  Period.

AL

Maybe he needs to know.  Now, how about that fence.

Al throws the later over his shoulder.

KAREN

Al, every son needs a father.  You should go see him.

Al grins, considers her words, walks away.

EXT. FIELD -- LATER

Al shoves a wood post into a shallow hole just as...

GABE'S CAR comes to a stop in the driveway.  Immediately they make eye contact.

Gabe races from his car to Al who's fixing the fence.

GABE

What are you doing?

AL

(continuing)

Working.

GABE

Stop.  Stop fixing the fence!  Stop!

Karen races out, analyzing the scene.  Al stops.  Her face is that of sympathy for Gabe who turns to her, rattled.

INT. GILLBERG HOME - FOYER -- NIGHT

Gabe slips off his shoes, Karen retreats to the kitchen.

GABE

Why didn't you tell me?

KAREN

I tried.

GABE

You tried?  You don't just try.

Gabe enters the kitchen, after her.

KAREN

You can have a girlfriend.  Can't ​  I have a companion?

GABE

You're never home and when I call you don't answer.

KAREN

I'm busy, Gabriel.

GABE

Don't call me Gabriel.

She pauses at this, they lock eyes.  Beat.

GABE (CONT'D)

You're nothing like dad.

KAREN

You like hurting people?

GABE

I didn't mean that.

Beat.  Karen turns from the sink.

KAREN

I've been seeing Al for some time.  His son is the manager at Blockbuster, I'm sure you know him.

Gabe stares at her in disbelief.  Too nauseated to say anything, then... he retreats in disgust. 

INT. GABE'S BEDROOM -- NIGHT

Gabe stares at the phone from his bed, pulls out the tattered STAND-UP COMPETITION BROCHURE from his pocket, eyes it, crumples it up, throws it away.

INT. BLOCKBUSTER -- DAY

Matt is busy stocking some DVD'S into a cabinet when...

Al enters from the front door.  Matt turns to him, finally a smile grows on his face. Al walks to him.  Beat.

AL

It's been too long, if I may call you son.  You're not mad?

MATTHEW

(stands)

I never was, dad.  You left me, remember?

AL

(beat)

What are you doing..  Later?

Al grows a uncertain until Matt smiles back at him.

INT. COFFEE SHOP -- NIGHT

The place is quiet.  Not a customer.  Gabe is behind the counter.  His new place of employment.

MATTHEW (O.S.)

How's Al?

Gabe turns to the voice, Matt takes a seat.

GABE

Weird shit, huh?

MATTHEW

It's a small town.  Bound to happen.  Years and he finally speaks to me.

GABE

That's great.  We all need dads.

Beat.

MATTHEW

Kristina took a job at the drugstore.

Beat.  Gabe ponders for a second, then goes back to his work.

MATTHEW (CONT'D)

Ty's been asking about you.  He feels pretty bad.

GABE

He's still there?

MATTHEW

Gabe.  I know their history.  He told me.  One of them had to leave.

Beat.  Gabe says nothing.  There's nothing to say.

MATTHEW (CONT'D)

I would offer you your job back,  but I know you won't take it.

Gabe says nothing.  

MATTHEW (CONT'D)

Gabe Gillberg.  What will become of you?

GABE

Some think destiny has a way of landing in our laps.  Is it true?

Matt gives him a "so long" grin after Gabe smiles him good-bye.  He turns and is gone.

Gabe reaches to his neck for his necklace, but it's not there.

INT. MATTHEW'S APARTMENT -- NIGHT

Matt inserts the surveillance video into the VCR, plops  into a recliner.  Absorbed into the video.  He chuckles.

ON TV

Gabe stands, surrounded by his friends inside Blockbuster after hours.

GABE

...and you definitely know you're fired when: while your boss is at lunch, you sneak in and look at some confidential information on his computer.  You spill coffee on the keyboard.  It shorts out.

The small group surrounding him chuckles.

GABE (CONT'D)

I take pride in my work... I blame  others for my mistakes.

Matt laughs with them...

CU TV

Ty stands next to Gabe, mid-laugh.

TYRUS

We should be video taping this shit.

Video taping?  Matt sits up as if an idea has struck him.  He picks up his "Film & Video Magazine," from the table and envisions, then looks over to Gabe on TV.

EXT. TY'S APARTMENT -- NIGHT

Gabe stands in front of his old apartment.  Knocks on the door.  Ty answer's, Sheri and a TWO-YEAR-OLD GIRL at his side.

EXT. TY'S APARTMENT - BALCONY -- NIGHT

Ty leans against the rail, Gabe's eyes the sky in a chair.

TYRUS

'Member that story you told me 'bout your uncle.  The delinquent father?

Gabe says nothing, just listens in further.

TYRUS (CONT'D)

(turns to Gabe)

After Sheri first move out I couldn't help but think of what you said.

GABE

There's nothing to be ashamed of.

TYRUS

Kenny.  I help out as much I can.  Man, we just don't mix.  Me and her.

Gabe stands.

TYRUS (CONT'D)

Jus' made some bad choices one night.

Gabe raises his hand for him to stop.

GABE

What is done is done. 

Gabe gives him a nod, exits.

INT. INDIAN CASINO -- NIGHT

Kristina, on stage singing a love song, her eyes well up with tears, her voice crackles, beat, she runs off stage.

EXT. INDIAN CASINO -- NIGHT

Gabe's face plastered against the window, as we've seen before, having witnessed Kristina's race from the stage.

INT. FLOWER SHOP -- DAY

Gabe stands in front of a FLOWER LADY behind the counter holding a dozen roses.

FLOWER LADY

These should do the trick.

GABE

When will you deliver them?

FLOWER LADY

Right now if you like.

Gabe smiles.

EXT. DRUG STORE -- DAY

Gabe stands outside, peering through the window he spots...

KRISTINA

As she always is, busily working, assisting a customer.  When a DELIVERY BOY confronts her with the flowers, she rejects them.

Gabe looks defeated, saddened by her actions, Gabe turns away.

The Delivery Boy leaves them behind anyway.

Kristina grabs them to give back to him but he's gone.  She inspects a small card on the roses, "You Are My Happy Ending."

BACK TO THE WINDOW

Gabe is gone.

INT. DRUG STORE - BACK ROOM -- DAY

Kristina takes the roses out of the foil into a small vase which she fills with water, smiles, picking up the phone, she dials...

INT. TY'S APARTMENT -- DAY

CU on the phone as it CONTINUES TO RING...

INT. DRUG STORE - BACK ROOM -- CONTINUOUS

Kristina lets it ring one more time and hangs up disgruntled.

INT. MATTHEW'S HOUSE DAY -- NIGHT

Matt ejects the surveillance video, gathers the others, crosses to...

A SMALL ROOM

He pauses at the door as if this room and him have a history.

THE DOOR SWINGS OPEN

A production studio.  Computers, video and editing equipment that might be used to put together some small video or film.

Old dusty film and video books line one wall accompanied by unfinished productions labeled with Matt's name and titles.

Matt grabs for a video documentary.  He gives it a thought, sets it down, aims his eyes on his old friends, the VIDEO EQUIPMENT.

A tape is inserted into the editing machine.

GABE'S IMAGE APPEARS ON A MONITOR.  He's in the midst of his comedy routine with his friends at Blockbuster.

Matt smiles, fast forwards it, turns up the volume, pushes play.  Gabe swaggers around his friends, addressing them.

GABE

(rapping)

Some days I just wanna give up.  Look at Kristina, she's not stuck up.  I'm like a skillet bubbling until it overflows.

(looks to Ty)

Ty may be a manager someday,  but who's knows.  He could be president once he grows.  People judge me like they know who I be...

(to Fat Guy)

..Yeah you're fat, but it's the inside they fail to see!

(to the Stoner and Movie Buffs)

You can smoke whatever you wish, watch what you please, I'm on my knees, can't you see!  Live your own damn life, just let me fucking be!...

His friends roar in agreement.  Matt spins in his chair.

MATTHEW

Yes!

Matt rewinds the video...

INT. THE VIDEO ROOM -- LATER

A  the NEWS plays in the b.g. 

A SERIES OF SHOTS

He cuts, records, with the push of buttons, cutting, slicing a variety of Gabe's best comedic moments crafting them together into a small piece of art.

DONE, Matt swivels from his seat, ejects the tape, with a smile he grabs the completed tape...

CU TELEPHONE

A hand reaches for it.  Beat.  Matt with his ear to the phone.

MATTHEW

Yeah, it's Matthew.

INT. TY'S ROOM -- NIGHT

Phone to his tired ears.  Ty is half out of bed, half-asleep with Sheri next to him, doing what he is not.

TY

Right now?  It's 4AM.

Ty turns to Sheri to see if she is still sleeping.

INT. THE VIDEO ROOM -- NIGHT

Ty stands in front of the editing monitor with Matt as Gabe's skit plays out on video.

GABE

They say love is blind, then why is lingerie so popular? 

SUPER: "Meet Gabe Gillberg"

Ty turns to Matt, astonished.  Matt shrugs.

INT. MATTHEW'S CAR -- NIGHT

Matt at the wheel, as Ty inspects the surveillance tape that has been turned into a short comedic production, "Meet Gabe."

MATTHEW

Does he have any pull?

TY

He's a PA.  Production assistant.

Matt give him a look as if he obviously knows what a PA is.

TY (CONT'D)

I can't make any promises.  It's a news station, man.

(holding the video)

This is a drunk guy being funny, on grainy video.  No offense.

MATTHEW

None taken.  You see, it's not that at all.

Ty gives him a look, "Then what is it?"

MATTHEW (CONT'D)

Tear jerkers.  A human interest story.  "After firing his employee, Blockbuster  boss uncovers hidden talent in a surveillance tape."

Ty's face lights up.  "Damn, that sounds brilliant."

TY

Home town boy get's his shot.

EXT. KING 5 NEWS -- DAY

Matt and Ty are in a quick pace, crossing a small parking lot to the "King 5 News" station.

TY

(he stops)

Hold up.  Are you not the same dude that sent Gabe to the streets?

Matt gives him a look, waiting for his point.

TY (CONT'D)

What's in this for you?

They continue their walk.

MATTHEW

You saw my room.  I didn't always want to be a manager at Blockbuster.

(scans the news station)

I could get used to this place.

INT. KING 5 NEWS -- DAY

A SECURITY GUARD #2 mans a desk.  Nobody gets through 'till they are cleared by him.

SECURITY GUARD

Your name?

TY

It's under Tyrus.  Blackmon.  I'm here for Tom White.

INT. TOM WHITE'S OFFICE -- DAY

Matt paces.  Ty shifts in his seat uncomfortably.  Matt looks to the clock on the wall.

MATTHEW

What are they doing in there?

TY

Routine morning meeting, man.  What you so nervous for?

Tom White steps out from a meeting room, closes the door.

MATTHEW

So what did they think?  Was it too grainy, bad transitions, how was the volume?

Tom turns to Ty briefly.

TOM

Your friend always this jumpy?

An EXECUTIVE steps from the meeting room with Gabe's video. Tom turns to Matt.

TOM (CONT'D)

We get these all the time.  It was put together well...

EXECUTIVE

Very well.

(extends a hand)

You the man that put this together?

MATTHEW

(gives Ty a look)

Yes.

EXECUTIVE

Producer.

MATTHEW

Yes, thank you.

EXECUTIVE

No.  I'm the producer.  Hell of a story behind this.  Well put together.

(chuckles)

We could use someone like you.

(taps the video)

I'm airing it on the last segment tonight.  If that's fine with you.

Overjoyed, Matt kisses Ty.

MATTHEW

Thank you.

EXECUTIVE

You'll get full editing and co-producing credit. 

(extends his card)

Give me a call.  We'll talk.

Executive exits, leaving Matt and Ty in a pool of joy.

EXT. GILLBERG HOME -- DAY

The lawn in mowed.  Gabe steps from the riding lawn mower, wipes his brow and stops...

Painting the house, Karen turns from the latter, a glowing smile grows on her face as Gabe shares her grin.

EXT. GILLBERG HOME - LATER

Gabe pushes an overloaded wheel barrow with Karen guiding him in the front.  Hitting a bump, they fall to the lawn along with the shrubbery and dirt, laughing.  

Al watches from afar with a grin, shovel in hand.

EXT. GILLBERG HOME - FIELD -- DAY

We've seen this before.  Only this time it is Al helping Gabe with this unfinished fence.  A COW "Moo's."

GABE

I hate those things.

AL

They taste better then they sound, don't they?

GABE

After the auction they will.

Al pulls his shovel from a deep hole.  Gabe gives him a wood post.  Al puts it in.

AL

When are you leaving?  Best bring your sun block, eh?

GABE

Actually, I was thinking somewhere like Colorado.  They got this cool community college next to a ski joint.

Al fills the hole with dirt.

AL

I didn't know you were a skier.

(beat)

I'm not trying to replace your dad.

Gabe thinks this over, respectably.

GABE

Thanks.   You couldn't if you tried.

Gabe grows a smile, Al joins him.  "This kid's alright." Gabe's turn to dig a hole.

GABE (CONT'D)

I never thought I'd say this, but I think I just might miss Matt.  Getting that job and losing it was probably the best thing that could of happened.

AL

I'm having lunch with him.  Join us?

GABE

Nah, but thanks.  Makin' dinner for mom tonight.  I've calculated she's made me over fifteen thousand meals and that's excluding lunches.  I think I owe her.

Al snuggles in the last post, hammers in some fence wire, steps back, admires it.

AL

Well, that's it, my boy.

GABE

And in ten more years someone will be taking it down.

Al grins.  After a moment and he's off to the house.

Gabe admires the fence.  Finally done.  We know he can only think of his father and it's confirmed with an old smile.

INT. SUBWAY -- DAY

At a small table, Matt grins with a mouth full across from his father, Al.

AL

Did the TV business treat you well?

MATTHEW

Video production's a tough business.  I've been stacking videos, hiring and firing people for the past, nine years now.  You didn't miss much.

AL

I missed a whole lot, Matt.  Like your little league games, the good and hard times...

MATTHEW

My first zit.

Al goes into a gaze. Dreaming of what could have been.

MATTHEW (CONT'D)

But we're here now, right?

AL

Yeah, yes we are.  That Gabe.  When I see him, I can only think what you were like his age.  He's a good kid.

Matt perks up, wipes his mouth, leans forward.

MATTHEW

He certainly is.

(beat)

You know, dad.  I never said I gave up on my projects.

Al cocks his head, listening closer.

MATTHEW (CONT'D)

Watch TV tonight.  The news.

Matt stands.

AL

TV?  Tonight?

MATTHEW

Gabe too.

Matt beams, exits.  A beat.  Al grins, "what's up?"

AL

Matthew...

It's too late, he's already gone.

INT. GILLBERG HOME - GABE'S ROOM -- NIGHT

Gabe puts his Smiley Face necklace into his pocket.  Beat.  He takes it out and puts it around his neck.

INT. FLOWER SHOP -- NIGHT

The same lady from before, holds a bouquet of red roses, smiles at them.  They look perfect.

INT. GABE'S HOME -- NIGHT

Gabe wobbles down the stairs.

INT. DRUG STORE -- NIGHT

Kristina receives more flowers with a welcoming smile.  She turns to a TV for Sale...  KING 5 NEWS is on.

INT. GILLBERG HOME - LOBBY -- NIGHT

Gabe stares out the window, the rain pounding down hard.

KAREN (O.S.)

Oh my god!

Gabe turns, startled.  Tears into the...

LIVING ROOM

Karen is on the couch, grasping Al's hand, glued to the TV.

KAREN (CONT'D)

Come here.  Come here.

Gabe joins them.

GABE

What is it?

KAREN

The TV!  Look!

Gabe... "What?"

CU TV

KING 5 NEWS

Our King 5 News anchors, DENNIS and LEAH bring us a story.

DENNIS

Tonight we bring you a happy story.

LEAH

Everybody likes a good story.

DENNIS

That's right.  Like we said, tonight we bring you an inspiring story of a young man that came about, really, via ironic circumstances.  Leah?

A picture of Matt comes onto the TV.  Al's eyes light up.

GABE

That's Matthew!

AL

(sitting up)

By golly.

LEAH

Just this morning thirty-three year old Matthew Madsen, a Blockbuster Video manager, from the small town of Enumclaw, Washington approached King 5 News with a surveillance video.

DENNIS

But this video was no ordinary surveillance tape.  Every night Matthew previews the tapes for possible theft or other small crimes when he stumbled upon this...

A picture of Gabe appears on the TV.  Gabe stands to his feet in disbelief.

GABE

That's me!

(turns to his mom)

Mom.

She's overjoyed, eyes glued to the TV, so is Al.

The black and white surveillance video plays in the corner of the TV.  Gabe prances around his friends, holding a mic.

LEAH

The story takes a twist so we asked Matthew what inspired him to do this.

An ASIAN REPORTER, shoves a mic in his face.

MATTHEW

When I first viewed the tapes I couldn't believe it.  Having a strong interest in video, I thought to myself, I have to do something...

BACK TO DENNIS AND LEAH

DENNIS

What Matthew uncovered was after hours fun of Gabe Gillberg entertaining his friends, as you can see on the video, with a very brilliant and entertaining skit.

Gabe rubs a tear from his eye, along with his mom.  So does Al, after seeing his son Matt and what's he's done.

LEAH

At one point Gabe even stopped a fight between two employees by softening the situation with a series of jokes.  The video will be played in its entirety on tonight's news.

DENNIS

What a inspiring story.  It might just be a jump start to a career in comedy for Gabe.

LEAH

Yes, certainly an inspiring story, Dennis.  Thank you.  In other news...

Gabe turns to his mom.  She's surprised as Gabe is.

KAREN

I had no idea.  You make people laugh.

GABE

Thanks, mom.

THE PHONE RINGS!  Gabe races o.s. to a corner of the room.

Al shifts to Karen.

AL

Matt told me to watch TV tonight.  I didn't think he would be on it!

Al stands with Karen.  Hands to the sky.

AL (CONT'D)

Let's celebrate!

GABE picks up the phone.

GABE

Hello?

INTERCUT:

INT. DRUG STORE -- NIGHT

Kristina, on phone, turns from the news on the TV, smelling her flowers.

KRISTINA

It was outstanding.  Thanks for the flowers.

Gabe turns back to Al and Karen hugging.

GABE

I can't believe it.  They're going over nuts here.  I'll be over.

EXT. KRISTINA'S APARTMENT -- NIGHT

The door opens to Kenny, battling with a half-eaten hot dog.

KENNY

My mom said you were on TV.

GABE

Did she?  I was on TV?  Surprise to me.

Gabe steps in, chases him...

INT. KRISTINA'S APARTMENT -- NIGHT

Kristina pours from a tea kettle in the kitchen.  Gabe does his best to entertain Kenny with toys on the couch.

KRISTINA

Green tea?

GABE

Sure.

KENNY

Mom said you were funny and you tell jokes.  I know a knock knock one.

GABE

Your mom talks a lot about me, huh?  She must really like me.

Gabe glances at Kristina who's on her way with the tea.  Kenny looks as if about to elaborate on this but...

KRISTINA

Kenny, why don't go get the toy boat grandpa got you and show Gabe.

KENNY

Okay.

Kenny races o.s. Kristina joins Gabe for tea, handing him a warm cup.

GABE

Thanks.

Kristina looks to the TV to the WORLD NEWS CHANNEL showing a short clip of Gabe's video.

KRISTINA

It's all over the place.  Have you talked to Matt...

GABE

The other day.. I found myself thinking, a lot, and by the time I was done I had two suitcases packed.

Kristina suddenly looks concerned, almost hurt.  She stands, crosses to the kitchen.

GABE (CONT'D)

Then this happens.  I'm just not sure now.

Gabe stands with his hands to his hips, staring out the window as Kenny races in with his new wooden toy boat.

KENNY

It's a sail boat.

Gabe turns to him, just as the PHONE RINGS.

KRISTINA (O.S.)

Yeah, he's right here.

Kristina holds out the phone, still bothered.

KRISTINA (CONT'D)

It's your mother.

Gabe crosses to the phone, takes it.

GABE

Is everything okay?

KAREN (V.O.)

Gabe.  They want to meet with you.  They saw the news.

GABE

Who's they?  Who wants to meet me?

Kristina lightens up, turns to Gabe, interested.

KAREN (V.O.)

Some talent agent.  I wrote down his name.  He's in Seattle, honey.

GABE

When?

KAREN (V.O.)

Tomorrow.  Wear your Sundays best.

Gabe hangs up, smiles, Kristina eases to him, they embrace.

GABE

Someone saw me on TV.

KRISTINA

This mean you're staying?

GABE

Stay or go.  I want...

KRISTINA

(clasping his cheeks)

..I'll go anywhere for you.

They share a smile that says, "I love you." Kenny joins them, staring up to them.

GABE

(to Kenny)

Knock knock.

KENNY

Who's there?

GABE

Olive.

KRISTINA & KENNY

Olive who?

Gabe turns to Kristina.

GABE

Olive you.

They kiss.  Kenny races away, jumping and laughing.

INT. CREATIVE TALENT AGENCY -- DAY

AEDIN MURPHY, 40's, sits across from an oak desk.

AEDIN

Now I'm assuming you haven't an agent?

Gabe, in his Sunday's best, shakes his head, "no" and scans the wall of multiple head shots of talent. 

AEDIN (CONT'D)

Jim Carrey, Eddie Murphy, Chris Tucker, to name a few.

Gabe sends him a look, "what are you talking about?"

AEDIN (CONT'D)

The Comedy Store.  L.A. I got a gig for you.  Every fall they introduce new talent.

Aedin pushes some papers on a clip board to Gabe. He takes the clip board, inspects it.

GABE

Do I need to sign now?  This is all happening so fast.  I...

AEDIN

..This is a hell of an opportunity I'm giving you.

Gabe spots a head shot of an actor he recognizes.  He stands, paces to him.

GABE

Who is that guy?  I've seen him before.

AEDIN

Who, Clyde?  He recently signed with abc. Sitcom.

GABE

What did you say?

AEDIN

Clyde Oaks.  Local guy.  Started in stand-up.

Gabe turns to him, perplexed.  How many people are named Clyde that he knows besides his father.

GABE

(to himself)

It's a sign.

AEDIN

Excuse me?

GABE

I'll sign.

(inspired)

I said I'll sign.

Aedin grins across to him.  Gabe signs the paper.  It's a deal.  Aedin, crosses to a coffee maker, pours some.

AEDIN

Coffee?

GABE

(already at the door)

My mom won't believe this. 

AEDIN

Hey.

Gabe turns to him, excited to leave and share the news.

AEDIN (CONT'D)

Everyday someone somewhere wakes up with a dream.  Most of them never make it.

Gabe smiles, takes it in for a moment, realizing what he's up against, his smile weakens.

AEDIN (CONT'D)

Comedy, it's a tough field, Gabe.  Real tough..  There are winners...

(long beat)

It's all about soul.

Gabe, doesn't know what to think, but he considers his advice with a respectful smile, exits.

INT. GILLBERG HOME -- DAY

Karen and Gabe, embraced in a circular dance.  Gabe looks back to Al, who stands, only smiling.

GABE

Can't dance?

AL

Oh, what the hell... 

Al joins in with them, celebrating, beneath the old Gillberg Family portrait.

Gabe spots a "For Sale" sign, next to the door.  Gabe takes a seat on the stairs, Karen and Al stop dancing.

GABE

Everything is ending.

Karen joins him.

KAREN

It's just beginning, Hun.  

Gabe stands, looks to her, takes the sign.

EXT. GILLBERG HOME -- DAY

The "FOR SALE" sign, next to the mail box.  Gabe shovels on the last bit of dirt around the sign post.

GABE

I can't take it, Al.  I really do appreciate, but the last time I was given money someone died.

AL

You going to hitch hike all the way to L.A.?

GABE

If I have to.  I wanna do this on my own.

AL

(taking out some cash)

I'll make you a deal then.  Your first pay check you pay me back, with interest.

He considers.  Gabe takes the money, inspects it.

GABE

And if you die?

AL

I'll leave that up to you, sonny.

GABE

Deal.

They make their way to the house.

GABE (CONT'D)

Did you know on average a person laughs fifteen times a day?

AL

(mocks a laugh)

No.

GABE

Did ​you know one in three people think they're funny...

(looks to Al)

And they're not.

INT. PIZZA HUT -- NIGHT

A party, just for Gabe.  His farewell.  They're all there.  Kristina.  The Blockbuster friends, Karen, Al.

After a beat, Ty stands.  Clings a glass with a fork.

TY

Listen up peoples.  Our boy Gabe is leaving tomorrow.  I think he owes us a speech.  What you think?

Gabe hears it. "Yeah" "Speech" "C'mon, Gabe."

GABE

Okay, okay.

Gabe makes it to his feet.  Beat.  Mulls over his thoughts.

GABE (CONT'D)

I really want to thank all of you.  This is crazy, but no matter what happens it's all about you.  Thanks.

Beat.  They all take this in thoughtfully.  Fat Guy stands.  Everyone looks to him.

FAT GUY

If you don't make it, we'll always be here for you to tease.

Gabe grins hard, almost giggling.

FAT GUY (CONT'D)

Hey, I'm so fat, when I turn around people give me a welcome back party.

Fat Guy turns around, almost hitting the pizza lady bringing out the pizza.

The Stoner stands.

STONER

Pizza!

It's a feeding frenzy.

FAT GUY

I got another one.  I'm so fat, when my leg broke, gravy came out.

Everyone's sharing laughs, eating, having a great time.  Karen reaches out, clasps Gabe's hand.  Together they take in this memorable moment, squeezing her hand back.

INT. AIRPLANE -- NIGHT (FLYING)

Karen, Al and Matt are comfortably asleep.  Kristina, asleep on Gabe's shoulder as he stares wide-eyed through the window.

KRISTINA

(eyes closed)

You're going to be fine. 

FADE TO BLACK:

EXT. THE COMEDY STORE - ESTABLISHING -- NIGHT

MARQUEE: INTRODUCING GABE GILLBERG

ANNOUNCER (V.O.)

Live, from Los Angeles California.  Tonight the Comedy Store welcomes...

INT. THE COMEDY STORE - BACK STAGE -- NIGHT

Gabe jumps in one spot.  Pumping himself up.  Holding the white mask.

INT. BLOCKBUSTER -- NIGHT

The whole gang sits in front of the TV, Comedy Central.

CU TV

ANNOUNCER (V.O.)

Ben King...

Super: Ben's photo.

ANNOUNCER (V.O.) (CONT'D)

Julie Taylor...

Super: Julie's photo.

ANNOUNCER (V.O.) (CONT'D)

And new-comer, Gabe Gillberg.

Super: Gabe's photo. 

The Blockbuster gang responds with a roar. Ty stands, proud of his friend.  A pin on his shirt reads, "MANAGER."

INT. THE COMEDY STORE - BACK STAGE -- NIGHT

CU Gabe's Face.

GABE

That's me.

Kristina grasps his wrist.

KRISTINA

Listen to me, Gabriel Gillberg.  You are going to go out there and show the country who you really are.

Gabe throws on his clown-like mask.

GABE

Yeah, a clown.

Gabe turns to leave.

KRISTINA

(eyes the mask)

You don't need it.

Gabe flicks up the mask.

GABE

Have you ever told jokes to hundreds of people for the first time on live television not knowing if they're even going to laugh?

Kristina kisses him without hesitation.

KRISTINA

Remember, look them in the eye.  They're naked, remember?

Gabe paces to the edge of the curtain, shaking out the demons.

INT. THE COMEDY STORE - STAGE -- NIGHT

An empty stage.

ANNOUNCER (V.O.)

Ladies and gentlemen, from the new hit sitcom "Mr.Oaks," please welcome one of our most favorite past performers, Clyde Oaks.

CLYDE OAKS, late-thirties, runs on stage to the mic. 

Karen, Matt and Al applaud from the first row.  Matt stands, "yells."

CLYDE

Thank you.  Okay, well I'm going to save the jokes for our comics, so let's not waste anymore time.  Let's here it for our first act, new-comer, Mr. Gabe Gillberg!

A roar of applause.  Al and Karen stand, clapping.

INTERCUT: the Blockbuster gang stands with a roar.

A long beat.  The stage is still empty the crowd grows quieter.  Still no Gabe.

JAY LENO stands to his feet from two rows from the front, just behind Gabe's parents.

Jay stands to the crowd, raising his hands.

JAY

C'mon!  Let's here it.

SOMEONE NEAR JAY

That's Jay Leno.

The audience picks it up.  Begins chanting, cheering.

THE LIGHTS DIM

Then, a shadowy image takes the stage, walking center stage, the lights fade in.

__IT'S GABE... with his WHITE MASK in hand.

The cheering settles.

Gabe scans the audience.  Obviously nervous.  He wiggles out the mic.  It's a scary silence, as Gabe makes notice of all the boisterous comic fans on the balcony.

GABE

How is..

The sound of his own voice makes him freeze mid-sentence.

Jay takes a sip of a beer.

JAY

Cat got your tongue?!

Off that Gabe turns to his mask, throws it on.

The audience chuckles, more insultingly.

Gabe takes a few steps from the mic-stand.  Some slight "boo's" from the audience.  

Gabe turns back to Kristina at the corner of the stage.  She motions for Gabe to take off the mask.

We get a few laughs.

The gang of Blockbuster employees grow nervous. 

Karen gives him the thumbs up.  Gabe throws the mask in the crowd.  The Midget, from the beginning, catches it.

GABE

(pointing to his face)

This is not a mask. 

Gabe crosses the stage a bit, feeling it out.

GABE (CONT'D)

(speaking quickly)

Wow!  I'm at the "Comedy Store."  Before I came down here my agent told me the past performers here at the comedy store.  Eddie Murphy, Jim Carrey.  We never hear about the comics that came through here that never made it.  Don Jones, Mary Parks.  Who the hell are they?

(inspiring)

"They're the comics that never made it.  Yeah!"  "Now they're panning for money, some have gone on to prostitution.  Others have even jumped off high balconies."  

Ty high fives Fat Guy.

____The crowd's engaged in true laughs.  Karen and Al share laughter.

JAY

(jokingly)

Yeah, and you're one of them!

Gabe gives him a look, disregards him. 

GABE

I was looking up nursery rhymes for my girlfriend's son the other day and there was one next to "Ency Wency Spider" it grabbed my attention.  Maybe it was the tittle.  It was called, "I Love Little Pussy."

(crowd laughs)

I'm serious.  It went like this.  'I love little pussy, her coat is so warm, and if I don't hurt her, she'll do me no harm, so I'll not pull her tail, nor drive her away, but pussy and I, very gently will play.

(beat)

Somehow I can really relate to that.

The crowd loves this.

GABE (CONT'D)

The things we teach our kids.  Little Jack Horner... 'sat in the corner, eating a mincemeat pie, he stuck out his thumb and pulled out a plum, and said, "What a good boy am I!"  I don't know about you, but if I put my hands in my food, I would get my ass kicked.

Gabe's in auto pilot.  The crowd's in auto laughs.  He crosses the stage.  

GABE (CONT'D)

I just don't know why we teach our children that their toes are little piggies.  Now every time my nephew eats bacon he thinks it comes from little peoples feet.

Jay gets up to take a pee.

GABE (CONT'D)

Jay Leno, everyone.  

(some cheers)

Looks like I laughed Mr. Leno right out of here.

The crowd boo's.  

GABE (CONT'D)

Looks like he eats plenty bacon.  What's your feel, Jay?

Jay grins.  "Yeah Yeah." He exits.

GABE (CONT'D)

Public bathrooms.  I hate them.  Especially the urinals.  I get "pee" stage fright.  You don't know how many times I've had to pretend I was peeing 'cause I was so tense.  Have you noticed some got these small dividers between them that do no good cause they're like real low and narrow.  It's as if they designed them so our penis' couldn't look over and go, "hey what's your name?"  I can't believe I'm talking about this stuff.  Out houses..

(the crowd laughs)

It scares the hell out of me looking down into that deep well of poop and who knows what else.  And what's that blue stuff.  It supposed to like make the shit more sterile?  As if we're gonna drink it.  And why blue?  Why not make it like florescent orange or something and put in a strobe light and music down there.  Make it fun, man!

Jay makes his way back down the isle.

JAY

Yeah, change your pants you're stinking up the place. 

Jay laughs, obviously just having a good time, meaning no harm.  He takes a seat.  The crowd laughs a bit.

GABE

(finds a come-back)

You hit anyone in the back of the head with that chin, yet?

Jay laughs it off but not as much as the audience who's beside themselves laughing.

JAY

Where's your chaperone, little boy?

GABE

Is this a challenge, Jay?

More "Boo's" for Jay. Gabe waves him up.  The crowd cheers him on.  Jay ponders, makes his way to the stage. 

Gabe throws him down a mic.

GABE (CONT'D)

You can stay down there... where you belong.

JAY

Gabe Gillberg everybody.  He's the guy that used to work at Blockbuster's?  Yeah, he quit when he found out the local feed store was hiring.

Another laugh from the audience.  The war is on. 

GABE

Instead of the tonight show  with Jay Leno, it should be the tonight show with..  "The Chin."  Why do people make jokes about your chin, man?  It's not like it looks like a snow plow.

Ooow!  The audience loves this. 

JAY

Ha ha, alright.  Good one.  Like I've never heard that.

Jay slowly brings his mic to his lips, frazzled.

JAY (CONT'D)

Ladies and gentlemen we have found Waldo!

Jay points to Gabe.  Crowd "boo's."

JAY (CONT'D)

Hey, ​I thought that was funny.

GABE

Did you hear about the Jay Leno bobble head doll?  Yeah, they had to stop production, they couldn't find springs strong enough to hold the head. 

(crowd roars)

And the extra plastic for the chin sent them over budget.

Jay drops the mic, claps his hands sincerely.  The audience applauds.  Jay takes a seat.  Winks at Gabe with a smile.

GABE (CONT'D)

Thanks everybody.  Let's here it for Jay everybody!

Gabe takes a bow to the applause, gives thumbs up to Jay.  Karen and Al couldn't be happier.

GABE (CONT'D)

Rub a dub dub, three men in a tub, and how did they get there?  I really don't wanna know.

The blockbuster gang, joins them in cheer.

TY

He did it!  He did it!

Ty and Sheri embrace.

THE LIGHTS GO OUT ON STAGE

Gabe runs off.

INT. THE COMEDY STORE - BACK STAGE -- NIGHT

Kristina and Gabe embrace.  Al, Matt and Karen join.

KAREN

I laughed so hard I thought I was going to pee my pants.

(on discovery)

I did pee my pants.

AL

You showed that, Leno.

Jay steps to them.

JAY

Yeah yeah.  Hey, you were real great.

Jay shakes all of their hands.

GABE

Really?

JAY

Saw your news story.  Would love to have you on the show.

GABE

You want me on your show?

JAY

All of you.  It's a great story.

GABE

No way.

JAY

Yes way.  Here's my card, kid.  See you guys.

Jay walks o.s. they all mob Gabe with pats, hugs and kisses.

FADE TO BLACK:

INT. THE TONIGHT SHOW WITH JAY LENO STUDIO - STAGE -- NIGHT

The audience finishes their applause and sit.

JAY

(behind his desk)

Okay.  In just a few moments.  I'm sure you've heard by now.  We got the guy that broke into the comedy business by a surveillance video.  Did you hear about that?

The audience "cheers".  They know.  Jay stands.

JAY (CONT'D)

Come on out, guys.

Gabe, Matt, Karen, Al and Kristina march on out.  Gabe shakes hands with Kevin Eubanks and then they takes their seats.

JAY (CONT'D)

So you're a busy guy.  Getting offers already.

GABE

Yeah.  It's been crazy.

(to Matthew)

He's the one getting the hook up.

JAY

Yes, your famous manager who fired you.  I still can't believe that tape.

GABE

He got an offer to direct a sitcom.

JAY

Hey, well that's terrific.

(To Matthew)

I wonder how many news station are getting bombarded with surveillance tapes now?

MATTHEW

Well, there's nobody like Gabe.

GABE

Thanks, man.

JAY

I bet you got a lot to thank..  And your mom's here.  Who's here, introduce us.  ​

GABE

Ok, well... 

JAY

(joking)

Didn't your mom teach you manners?  That's right you had your hands in that mincemeat pie.

Gabe looks down to all of them, chuckles, stands.

GABE

On the end..  Haven't even had a chance to thank them yet.

JAY

Well, here's your chance, silly.

Kristina, smiles, a bit shy.

GABE

That's Kristina, my girlfriend, she was a great support and I love her.

Audience "awe."

JAY

Go ahead, stand up, take a bow.

Kristina bows.  Her and Gabe exchange wonderful smiles.

GABE

She's hot, ain't she Jay?

(Jay grins)

This next guy is Matt.  I, boy, what to say... thank you.  For firing me.

The audience cheers.  Matt gives him the thumbs up.

GABE (CONT'D)

This is Al, my mom's man.

JAY

"Your mom's man."

GABE

Al bought my ticket down here.  

(kidding)

He had to walk.  Thanks, Al.

Al isn't meant for the stage, he just nods with a grin.  Mom's turn.

GABE (CONT'D)

Mom.  Jay, there just aren't enough words to describe our moms.  I'm just glad she had sex with my dad that night and made me.

Karen gives him a look.  Jay shakes his head with the giggling audience.  Gabe takes a seat.

GABE (CONT'D)

Really, this is what it takes to make it to the top... people who care for you.

Everyone shares the same grin of truth.  Indeed. 

JAY

Well, who wants to hear from Gabe.  You got a joke or two in you?

GABE

Wait, I didn't thank you yet, Jay.  I thank you.

JAY

Well, you're welcome, now go make us laugh.  You..  You..

Audience cheers, "yes." Gabe stands, crosses to the mic.

JAY (CONT'D)

Gabe Gillberg, everyone.

GABE

(perfect Leno Impersonation)

Well I'm Jay Leno, we got a great show for you tonight.  I went into a MacDonalds yesterday and said, "I'd like some fries".  The girl at the counter said, "Would you like some fries with that".

The crowd dies.  Jay drops his head to his desk, laughing.

GABE (CONT'D)

Got ya.

(beat)

Democrats and republicans.  We got some here tonight?

A few "yes'" and "no's."

FADE IN MUSIC: "It's All About Soul" by Billy Joel. 

GABE (CONT'D)

Did you know.  A bilingual politician has an advantage over his opponent: he can lie in two languages.

FADE TO BLACK:

EXT. SANTA MONICA PIER -- NIGHT

The large orange setting sun shadows Gabe and Kristina in a slow kiss that means forever.

KRISTINA

Did you know a life time of kisses is equal to two weeks of straight kissing?

They turn and stroll away arm and arm, Kenny by their side.

GABE

Maybe we can find out.

KENNY

I know a knock knock joke.

We slowly pull away deep out into the wavering sea...

FADE OUT:

THE END 

