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I NT: A SMALL CABI N IN COUNTY KERRY | RELAND - N GHT

A YOUNG WOVAN, SI OBHAN, about six nonths pregnant is asleep
as a steady rain pounds against the roof. She is jolted out
of her sleep by a banging on the door in the other room

EMVET
(Voi ce Over)
Si obhan! Si obhan, open the bl oody

door!

Si obhan rushes to open the door. She funbles with the bolt
and tugs a couple of tinmes on the door before it finally
opens. Standing in the doorway are her brother EMVET and
anot her MAN, attenpting to hold up Siobhan's husband, SEAN
who i s slunped over between the other nen.

S| OBHAN
Merci ful Heaven, Emmet! What
happened?!

She steps aside as the three nen enter the cabin.

EMVET
What do you think!? The bl oody
Brits! Conme on Donal let's get him
in the bedroom

Sean's feet drag along the floor as they nove himinto the
bedroom He | eaves behind a trial of blood which Siobhan
notices. She stares a nonent at the trail before follow ng
the nmen into the bedroom

I NT: THE BEDROOM NI GHT

Donal and Emmet have gently placed Sean on the bed, their
coats covered with his bl ood.

SEAN
Si obhan.

Si obhan sits on the bed brushing back Sean's danp | aden hair
fromhis eyes.

S| OBHAN
Aye, Sean |'m here.

He stretches out his hand and gently caresses her cheek.
Si obhan grabs hold of it and places it gently down at his
si de.

S| OBHAN ( CONT' D)
Shh, Sean. Save you strength.

( CONTI NUED)
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He lifts his hand once again brushing it past her long hair
and resting it atop of her shoul der.

SEAN
VWhat for?

S| OBHAN
What do you nean what for? So you
can get better of course.

SEAN
It's too...
(Starting to cough)
late for...

He coughs harder to the point where his whole body starts to
shake. Siobhan places her hands on his shoul ders attenpting
to hold hi mdown.

S| OBHAN
Get sone wat er

Donal rushes out of the room Sean continues to cough
graspi ng hold of his wound. Lightning strikes as Donal re-
enters the room He hands Siobhan the water. Siobhan hol ds
Sean's head offering himthe water, as his coughing begins to
subsi de. Mpst of the water manages to get in his nouth.

Si obhan caresses Sean's cheek.

S| OBHAN ( CONT' D)
Now t here, just relax, Sean.
Everything will be okay.

He takes hold of her free hand, grasping it tightly.
SEAN

Si obhan, ne love. | know that's a
prom se you won't be able to keep

SI OBHAN
But Sean. ..

SEAN
Pl ease, Siobhan... let ne say
what... | have to say.

SI OBHAN

Aye, Sean. What is it?
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He frees his hand fromhers and places it on her stomach. A
smle conmes across his face for an instant before the reality
of his wound sets in again. He grinmaces with pain before
conposi ng hinmself and forcing another smle.

SEAN
you tell... our wee one there... it
was all for her... and Ireland.

Si obhan lets out a nervous | augh, masqueradi ng the tears that
are beginning to form

S| OBHAN
Her? You think it's a girl?
SEAN
l... | know she is. Know. .. that
I... love you... always.

He lets go of her hand as his slunps to the bed and he dies.
Si obhan stares at Sean a nonent and then gently places her

ear against his chest in a vain attenpt to hear a heartbeat.
Failing to find it, she allows a couple of tears to fall from
her eyes. Emmet approaches her putting his hands on her

shoul ders.

EMVET
Si ohban.

She blinks away a couple nore tears before standi ng up.

SI OBHAN
Aye.

EMVET
What are you going to do now?

S| OBHAN
Continue to fight.

DUBLI N SI X MONTHS LATER

I NT: CLANCY'S PUB - AFTERNOON

The pub is about half full when a YOUNG MAN in his late
twenties, PATRI CK CALLAHAN, enters. He | ooks around the pl ace
as if searching for soneone. H's eyes stop on a M DDLE- AGED

MAN, Al DAN FLANAGAN, who is sitting at the bar. He wal ks over
and takes the stool next to him

PATRI CK
Ai dan Fl anagan.
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Ai dan turns at the sound of his name. Upon seeing Patrick he

smles. He reaches out and hugs him

Al DAN
Patrick Callahan as | |ive and
breathe! | didn't think you were

serious about com ng to Dublin.

PATRI CK
Real | y? And why is that?

Al DAN
Conme now Patrick. you al ways had
you head in the clouds.

PATRI CK
you haven't seen ne in al nost
twenty years.

Al DAN
So you' re saying you' ve changed?

PATRI CK
Yeah, 1'd like to think so.

Ai dan takes a long drink of the Quinness.

Al DAN
Not according to you da.

Patrick signals the bartender for a pint.
PATRI CK
Let's just |leave ny father out of
it.

Ai dan gives Patrick a | ong studi ed | ook.

Al DAN
Even though that's why you're in
Dubl i n?

PATRI CK

I never told you that.
Ai dan finishes the |ast of his Qi nness.

Al DAN
But it is.
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PATRI CK
No. Where woul d you get such an
i dea?

The bartender places a pint in front of Patrick and gl ances
at Aidan who tips his glass as a signal for another pint.

Al DAN
you da.

PATRI CK
MWy father!?

Al DAN

Aye. He called ne a few weeks back.
Said he had to send you over here.

Patrick brings the glass up to his |ips.

PATRI CK
(Under his breath)
He didn't send ne. | cane on ny
own.
Al DAN
What's that?
PATRI CK
| said he didn't send ne. | cane on
ny own.
Al DAN

Ah, either way, doesn't matter ne
boy. you're here.

He picks up his pint which has just been delivered.

Al DAN ( CONT' D)
| say we drink to that.

Patrick places his hand on Aidan's forearm preventing him
fromlifting the glass any further.

PATRI CK
Wait a second. Exactly what did ny
father tell you?

Al DAN
He didn't say a word.

Aidan turns to face the bar. Patrick turns hi mback around
agai n.

( CONTI NUED)
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PATRI CK
Ai dan you've been friends with him
your whole life. | know he told you

somet hi ng.
Al dan renoves Patrick's hand fromhis arm

Al DAN
I"'mstill you elder. you be show ng
sone respect.

PATRI CK
Yes, you're right. I"'msorry.
( BEAT)
Pl ease Aidan... tell ne what he
tol d you.

Al DAN
He sai d sonet hi ng about you..
getting a girl in trouble.

Patrick lets out a sigh, putting his head in his hands.

PATRI CK
I never got that girl pregnant.
Al DAN
Then why woul d you da say such a
t hi ng?
PATRI CK
The girl |ied.
Al DAN
Wiy would a girl |ie about

sonething like that?
Patrick takes a mout hful of Guinness.

PATRI CK
Because she wanted to marry ne.

Al DAN
And you didn't want to?

PATRI CK
That's right.

Al DAN

It didn't stop you fromtaking
advant age of her.

( CONTI NUED)
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Patri ck shakes his head and picks up the pint again.

PATRI CK
| didn't take advantage of her.
( BEAT)
| don't need your lectures. If |
wanted | ectures | would have stayed

in America.

Al DAN
Wth you da.

PATRI CK
Exactly.

He lets out a sigh, places the pint back on the bar and
gl ances around the pub before turning his attention back to
Ai dan.

PATRI CK ( CONT' D)
I"I'l be seeing you around, A dan.

Al DAN
No, wait. Don't go. | won't be
| ecturing you.

PATRI CK
You prom se?

Al DAN
Aye.

PATRI CK
Al right, 1"l stay.

Al DAN
Grand, just grand. Another pint?

PATRI CK
Sure why not ?

Ai dan signals for two nore pints.

Al DAN
I won't be lecturing you ne boy.
But can | offer a wee bit of
advi ce?

PATRI CK
| suppose so.

( CONTI NUED)
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Al DAN
G ow up.

He gives Patrick a firm squeeze on his shoulder. Patrick
doesn't argue the point and smles at the suggestion. The
bartender places two glasses in front of them A dan picks up
hi s gl ass.

Al DAN ( CONT' D)
Here's to i ndependence. For Ireland
and the individual.

Patrick picks up his glass, clinking it against Aidan's.

PATRI CK
To i ndependence.

I NT: CLANCY'S PUB - AFTERNOON

Patrick enters the pub and notices Aidan talking to Enmet. He
approaches the table as Etmmet is about to | eave. Emmet shakes
Ai dan' s hand.

EMVET
Thanks again, Aidan. I'Il let you
know how it goes.

Al DAN
I"mcounting on it, Laddie.

Emet turns to | eave al nost knocking over Patrick.

EMVET
Sorry.

PATRI CK
It's all right.

Emet proceeds to | eave.
Al DAN
Patrick nme Lad. Have a seat. The
first round is on me.

He signals a nearby waiter for two pints as Patrick takes the
seat just occupi ed by Emet.

PATRI CK
VWhat was all that about?

( CONTI NUED)
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Al DAN
Not hing for you to worry about. |
didn't expect to see you

PATRI CK
Yeah, well | need to talk to you.
Al DAN
Aye, sure. What is it | can do for
you?
PATRI CK

|'ve been doing a | ot of thinking.
Ai dan | aughs as the two pints arrive.
Al DAN

| see that noney you da spent
sending you to Colunbia is finally

payi ng off.
PATRI CK
Very funny. Point is you were
right.
Al DAN
Hold on a minute. | was right?
PATRI CK
Yes.
Al DAN
Well since I'"mnot right too often,
you'll have to |let me know what |
was right about.
PATRI CK
About the fact that | have to grow
up.
Al DAN

And that's what you wanted to tal k
to nme about? The fact that you've
decided to grow up?

PATRI CK
No. Being that |'ve decided to grow
up, | want to do sonet hi ng.

Al dan | eans back in his chair.

( CONTI NUED)



10.
CONTI NUED:  ( 2)

Al DAN

you nean a career?
PATRI CK

No. | want to join up.
Al DAN

Join up? Wth what ?
Patrick |l eans in over the table and A dan does the sane.

PATRI CK
Wth you... against the British

A | ook of surprise conmes across Aidan's face, which he

qui ckly suppresses. d ancing up he notices a BRI TI SH SOLDI ER,
who has just entered the pub. Sitting back up he reaches for
hi s pocket, takes out sonme noney and places it on the table.
He then stands up and puts his coat on.

Al DAN
Let's go for a wal k.

PATRI CK
But what about our pints?

Al DAN
I"I'l buy you another one | ater.
Conme on.

EXT: SACKVI LLE STREET - AFTERNOON

Aidan pulls up his collar protecting his neck fromthe
Novenber w nd. Looking straight ahead he lets out a sigh.

While still walking he turns his attention towards Patri ck.
Al DAN
How did you conme up with this idea?
PATRI CK
You told ne to grow up. You were
right. | have to do sonmething with

my life, so | figured...

Al DAN
This woul dn't have anything to do
W th you da?

PATRI CK
What do you nean?

( CONTI NUED)
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Al DAN
you not doing this to get his goat?

Patrick gets distracted as a YOUNG WOMAN passes them
Al DAN ( CONT' D)

Patri ck.
PATRI CK
This has nothing to do with ny
f at her.
Al DAN
Real | y?

Patrick stops wal king. He | ooks up and down the street, then
shoves his hands into his pockets.

PATRI CK
Ai dan, |I'mtwenty-seven. \Wat have
| acconplished?

Al DAN
you graduated col | ege.

PATRI CK
But that's it. | don't have a wife
or famly.

Al DAN
you don't want to rush sonething
i ke that.

PATRI CK

I haven't acconplished anyt hi ng!
Patrick starts wal ki ng agai n.

Al DAN
you still young.

PATRI CK
Do you know what ny grandfather did
by the tinme he was twenty-seven?

Al DAN
I know what he did.

PATRI CK
Survived a famne, started a famly
busi ness. Fought in the Gvil Wr.
And ny father. ..
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Al DAN
| thought you said it had nothing
to do with you da.

Patrick stops again and | eans up against the wall, crossing
his arns.

PATRI CK
It doesn't. It has to do with ne
meki ng sonmething of ny life.

Al DAN
| don't know.
PATRI CK
Aidan... please. | want to do this.
| need to do this.
Al DAN
Al right. 1'lIl talk to Enmet.
PATRI CK
Thanks, Aidan. | really appreciate
it.
Al DAN

As | ong as you know what you
getting involved wth.

PATRI CK
I know. Trust nme. You won't regret
this.

Al DAN
I'"d better not. O I'Il ship you

back to you da so fast you head
woul d spin.

Patrick starts wal ki ng back to the pub

PATRI CK
Oh, pl ease anything but that.

After taking a few steps he stops and gl ances back at A dan
who is | ooking at himand shaki ng his head.

PATRI CK ( CONT' D)
You com ng?

Al DAN
Aye.
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I NT: CLANCY'S PUB- AFTERNOON

Ai dan enters the pub and spots Patrick sitting at one of the
tables with a YOUNG WOVAN, | aughing. He wal ks over to them

PATRI CK
Oh, Aidan, hi. 1'd like you to neet
MARY.

Al DAN
No need. Hello, Mary. How are you
doi ng?

MARY

Grand, just grand. And yasel f?

Al DAN
Grand as well. Wwuld you mnd if
had a word in private with Patrick
her e?

MARY
Not at all. | have to get back to
the tabl es anyway before | get
meself in trouble. Nice to have net
you Patrick

PATRI CK
Pl easure was all mne, Mary.

Mary smles shyly then | eaves the two nen alone as Aidan sits
down.

PATRI CK ( CONT' D)
So Aidan. What's up? Is everything
all set?

Al DAN
Before we get into that, there's
sonmet hing el se we need to discuss.

PATRI CK
Sure. What is it?

Al DAN
About Mary there.

PATRI CK
Yes, very nice girl.

( CONTI NUED)



CONTI NUED:

Al DAN
Aye, | know. | wouldn't want her to
get in any trouble.

PATRI CK
Ai dan what are you sayi ng?

Al DAN
I'"msaying |l eave her alone. She's a
very sweet |lass and naive. | don't
want you to...

PATRI CK
To what ? Take advant age of her?

Al DAN
Aye.

PATRI CK

Aidan... Do you think | sleep with
every girl who crosses ny path?

Al DAN
Wl |l you da..
PATRI CK
My dad. He told you that?
Al DAN
| suppose in so many words..
PATRI CK
Listen, | may flirt and | may be

far frombeing a saint, but there
is no way | can be considered a
Cassonova. And | have never..
never taken advantage of any girl.

He | eans back in his chair.

Al DAN
lI"msorry. It's just that Mary's
t he daughter of an old friend
and. ..

PATRI CK
Forget it. | can understand you
wanting to protect her.

He |l eans his forearns on the table | eaning over

14.
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PATRI CK ( CONT' D)
Did you talk to Enmet ?

Al DAN
Aye. | did.
PATRI CK
And?
Al DAN
And it took a bit of convincing
but. ..
PATRI CK
I"'min? Geat.
Al DAN
Patrick it's not that easy.
PATRI CK
Meani ng?
Al DAN

Meani ng we're not just going to
throw you into the thick of things.

PATRI CK
Ckay, fine. What do | have to do?
Al DAN
W'l set you up with sonmeone one
on one. And they'll show you the
ropes.
PATRI CK
Who?
Al DAN
| have an idea. But | have to talk
to Emmet. |1'I1 be talking to him
tonight. So I'll let you know
t onor r ow.
PATRI CK

Tonmorrow? Al right.

Ai dan gets up fromthe table, puts his coat on and adjusts
his collar.

Al DAN
M nd yaself with the |asses.

( CONTI NUED)
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PATRI CK
Why's that?

Al DAN
Cause one day you'll find yaself
falling in | ove.

Patri ck cocks his head and brushes his head across the table.

PATRI CK
Ah, nothing to worry about there.
Hasn't happened yet. And | doubt it
ever wll.

Al DAN
Never say never ne boy.

Ai dan proceeds to exit the pub, nodding to Mary as he does
so. Patrick catches Mary's eye and she then smles at himand
he returns one in kind. Then |ooking at the table he |ets out
a sigh.

EXT: A ROAD LEADI NG TO COUNTY KERRY - DAY

Si obhan and Emmet are riding in an open wagon, Siobhan
controlling the reigns. Straining to see ahead further down
the road Emret spots two BRI TI SH SOLDI ERS at the check point.

EMVET
Heads up there, Siobhan. Hand ne
t he reigns.

Si obhan turns her attention down the road as she gi ves Enmet
t he reigns.

EMVET ( CONT' D)
you be knowi ng what to say?

Si obhan snpbot hs out her skirt.

S| OBHAN
Aye. Sure | do. Wasn't it neself
who t hought up the story in the
first place? O are you forgetting

t hat ?

EMVET
Li ke you ever be letting ne forget
it?

S| OBHAN

At least not in this lifetine.

( CONTI NUED)
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CONTI NUED:
EMVET
And you're sure it'll work?
S| OBHAN
It 11 work.

She pulls a handkerchief from her sleeve, grasping it firmy
in her right hand as she pulls her coat tightly around
herself. She | owers her head | ooking very sonber as the wagon
approaches the two soldiers. One of the soldiers steps from
the car into the mddle of the road, gesturing for Emet to
stop. The soldier then wal ks up to Enmet's side of the wagon.

BRI TI SH SOLDI ER #1

Down.
EMVET
Aye, sir.
Emet clinbs down fromthe wagon. Siobhan still grasping her

coat tightly about herself keeps her eyes downcast. The ot her
sol di er places his hand on her armand she flinches it away.

BRI TI SH SOLDI ER #2
You all right, Mss?

She | ooks woefully at the soldier then Emet.

EMVET
She's just a wee bit upset.

BRI TI SH SOLDI ER #2
Upset ? About what ?

BRI TI SH SOLDI ER #1
Never m nd that, Sinpson
(To Enmet)
Up agai nst the wagon.

Taki ng Efmet by his shoul der he turns himto face the wagon,
t hen pushes himup against it and begins to search him

BRI TI SH SOLDI ER #2
M ss? What's got you so upset?

She gl ance over at Emmet being searched before turning her
attention back to the soldier, placing her hand on his
shoul der .

SI OBHAN

Pl ease, sir don't let himhurt ne
br ot her .

( CONTI NUED)
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He wal ks to the rear of the wagon peering on the driver's
si de.

BRI TI SH SOLDI ER #2
Hey Barton, |ighten up there.

BRI TI SH SOLDI ER #1
We've got a job to do.
(To Si obhan)
You down fromthere.

Si obhan begins to clinb down and the other soldier rushes to
help her as the first soldier continues to frisk Emet.

BRI TI SH SOLDI ER #1 ( CONT' D)
Search the | uggage.

The second sol dier grabs for a nmedium sized trunk while the
first soldier grabs Emmet's bag and starts to search it.

S| OBHAN
you aren't going to be searching
t hrough ne thi ngs?!

EMVET
Couldn't you give nme sister a wee
bit of a break? She's been through
enough.

The first soldier continues to search through Enmet's bag.

BRI TI SH SOLDI ER #1
Enough of what ?

Si obhan begins to cry.

EMVET
W' ve just cone from burying our
little brother.

S| OBHAN
Ch, Ti nmy!

EMVET
Now you be wanting to go through
her kni ckers?

BRI TI SH SOLDI ER #1
Si npson search it.

S| OBHAN
Emmet .

( CONTI NUED)
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She swoons and the second sol di er catches her.

BRI TI SH SCLDI ER #2
M ss?

Emet rushes over to the soldier taking Siobhan fromhim She
continues to lay linp in Enmet's arns as he gently strokes
her cheek.

EMVET
Si obhan?

The first soldier grabs the trunk fromthe wagon. Siobhan
waki ng up staggers slightly and bunps into the soldier as he
pl aces the trunk on the ground. To the astoni shnment of the
solider she then sits on the trunk

S| OBHAN
I"I'l be all right. | just need to
sit a bit.

BRI TI SH SOLI DER #2
M ss? Are you sure you'll be al
right?

BRI TI SH SOLDI ER #1
Si npson. What do you think you are
doi ng?

BRI TI SH SOLDI ER #2
O fering assistance to a citizen.

BRI TI SH SOLDI ER #1
She doesn't need any. Besides she
isn't a citizen. She's Irish

EMVET
(Holding a few articles of
cl ot hi ng)

You quite finished with these?

BRI TI SH SOLDI ER #1
I"'maquite finished wwth the | ot of
you.
( BEAT)
Si npson get them out of ny sight.

The first soldier wal ks back to the car as the second sol di er
pi cks up one of Emmet's shirts and hands it to Siobhan.

BRI TI SH SOLDI ER #1 ( CONT' D)
I"msorry, Mss.

( CONTI NUED)
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Emet reaches over taking the shirt and throws it in the bag.

EMVET
Let's go then.

Emet gets back in the wagon. The soldier offers a hand to
Si obhan who waits a nonent before taking it.

BRI TI SH SOLDI ER #2
| really am sorry.

Emet snaps the reins and the wagon takes off pulling the
soldier's hand from Si obhan's. She | ooks back at himw th no
enotion on her face as he returns a smle She then | ooks
strai ght ahead for a few nonents as the wagon passes the
first soldier. Emmet gives the soldier a glancing | ook of
contenpt. The wagon continues on |eaving the two sol diers
behi nd.

EMVET
We managed to pull it off. Another
batch of arns snuck past the Brits.

S| OBHAN
you' d be havi ng you doubts?

EMVET
No, not really.

INT: A PUB I N COUNTY KERRY- AFTERNCON
Si obhan and Emmet are sitting at a table with Donal, al ong

with EAMON. There are only a few nore PEOPLE in the pub. As
the four talk the phone rings from behind the bar.

EAMON
Wiy do you keep doubting her,
Emret ?

DONAL

Ah, probably because she's a woman.

EMVET
| resent that.

S| OBHAN
As well you shoul d. Besides we al
know it's because you don't want
to be outdone by you baby sister.

Eanon and Donal | augh.

( CONTI NUED)
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BARTENDER
Emet... tel ephone call
EMVET
Only because you ne baby sister.
Aye, |'m com ng.

He wal ks over to the bar taking the phone fromthe bartender.

EMVET ( CONT' D)

Aye, Emmet here.

( BEAT)
How you doi ng?

( BEAT) (CONT' D)
G and.

( BEAT) (CONT' D)
Aye, sure, that shouldn't be a
probl em Tonorrow afternoon.

( BEAT) (CONT' D)
Ah, sure why would we have a
problemw th Si obhan? She'd do
anyt hi ng. ..

He gl ances over to Siobhan [aughing with the others.

EMVET ( CONT' D)
What are you out of you m nd? She'd
never go for it.
( BEAT)
Me? Way ne?

He gl ances over at his sister again.

EMVET ( CONT' D)
Just because |'m her brother
doesn't nean she'll listen to ne.
( BEAT)
Don't sell yaself short. She
respects you. you could tal k her
into...
( BEAT) (CONT' D)
Aye. I'll try me best. But be
prepared to do sone tal king yaself.
( BEAT) (CONT' D)
Aye, we'll see you tonorrow
af ternoon, bye.

He notions for the bartender to take the phone then wal ks
back to the table.

S| OBHAN
So who was that?

( CONTI NUED)
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EMVET
Aidan... He wants us in Dublin
t onor r ow.
S| OBHAN
Does he need us to go up North
agai n?
EMVET
No. He wants you to help with a new
recruit.
S| OBHAN

Me? He doesn't need you hel p? |
t hought you said we were going to
Dubl i n.

EMVET
Aye. Both of us are going. Isn't
that what | said?

Donal | eans over the table.

DONAL
First you said you were both going.
Then you said Ai dan wanted Si obhan
to help with the recruit.

EMVET
Don't hel p, Donal.

S| OBHAN
What's the nmatter, Emet?

Emet gets up, grabs his coat and starts putting it on.

EMVET
Not hi ng. Let's go.

Si obhan | eans way back in her chair.

S| OBHAN
Emmet .

Emet takes hold of her hand, pulling her up fromthe chair.

EMVET
Let's go.

She grabs hold of her coat, then I eans in towards Donal as
Emet pulls her past the table.

( CONTI NUED)
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S| OBHAN
"Il get it out of him

EMVET
Si obhan, we're | eaving.

Still holding her hand he | eads her out of the pub.
EXT: JUST OUTSI DE OF THE PUB'S DOOR - AFTERNOON

A mst starts to fall as they exit the pub, where Siobhan
lets go of Emmet's hand.

SI OBHAN
el | ?

Emet | ooks up at the sky as the mst turns to a drizzle.

EMVET
Vel |l what ?

S| OBHAN
What's really up?

EMVET
Not hi ng.

S| OBHAN
Li ar.

Emet pulls his collar up and gl ances up at the sky again.

EMVET
Can't we just go hone before we're
totally soaked through?

Si obhan wal ks to the wagon and Emret hel ps her get in.

S| OBHAN
Fine. But you know I'I|l get it out
of you.

EMVET
(Munbl i ng)
I"'msure you wll.

I NT: A TRAIN BOUND FOR DUBLI N - MORNI NG
The train is alnost full to capacity. Siobhan, in front of
Emet, nmakes her way through the aisle trying not to bunp

into PEOPLE. Emret, |ess successfully follows her. They reach
two enpty seats and Si bohan takes the one next to the w ndow.
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She gl ances out the wi ndow as Enmet takes the other seat. A
somewhat steady rain falls, splashing water against the
w ndow. Emmet shifts in his seat, trying to get confortable.
The train whistle blows and the train jerks forward. Siobhan
turns her attention to Enmet.

S| OBHAN
Al right then. you'll be telling
me now t he whol e story.

EMVET
What whol e story?

S| OBHAN
you' Il be knowi ng what story... Wy
Al dan wants ne in Dublin for that
recruit.

Emet watches as a YOUNG WOMAN passes by with her SON who is
about five years old.

EMVET
Because you're the best.

SI OBHAN
And?

Emet lets out a | ong sigh.

S| OBHAN ( CONT' D)
And don't say that's all. Cause |
know it isn't. It's along train
ride and I won't be letting it go.
Best to just tell nme now.

He shifts to face Siobhan, giving her a | ong concentrated
| ook.

EMVET
He's a bit of a flirt.
S| OBHAN
And. ..
EMVET
And... Aidan feels you can handl e
hi m
S| OBHAN

Handl e hinf? He'll be using ne as a
babysitter?
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EMVET
| don't think that's what he's
doi ng.

Si obhan takes a |ong | ook out of the w ndow.

S| OBHAN
Then what is he doi ng?
EMVET
He didn't get into the details.
you' Il have to ask himyaself.
S| OBHAN
Aye, I'll be asking him you can be

sure of that.
I NT: CLANCY'S PUB - EVEN NG

Emet and Si obhan enter the pub which is fairly crowded.
Aidan is standing by the bar with two other MEN. After the
bartender places a pint in front of himhe takes a nouthful,
t hen noti ces Emmet and Si obhan. He extends his hand to Emmet
as he goes to greet them

Al DAN
How you' re doi ng?

EMVET
G and. Yasel f?

Al DAN
Can't conpl ain. Siobhan how you' ve
been keepi ng?

S| OBHAN
|'"ve a bone to pick with you

Al DAN
| thought you m ght. Enmet do ne a
favor. Keep an eye on ne pint. I'm
going to have a wee talk with
Si obhan.

EMVET

Aye, sure Aidan.
Ai dan | eads Siobhan to an enpty nearby table.

Al DAN
Al right then. What's on you m nd?
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S| OBHAN
you know Ai dan next to Sean and
Emet | felt you were the only one
who truly believed in ne.

Al DAN
| do believe in you.

S| OBHAN
you have a funny way of showing it.

Al DAN
What do you nean?

S| OBHAN
you be wanting to use ne as a
babysitter?

Al DAN
Babysitter? Wiere is that com ng
fron?

She gl ances over at Enmet.

Al DAN ( CONT' D)
Emet ? you got that bleeding idea
from hi n®?

S| OBHAN
Is it true?

Al DAN
O course it isn't.

He | eans back in his chair.

Al DAN ( CONT' D)
Bl oody t el ephone.

S| OBHAN
Excuse ne.

Al DAN
We had a | ousy connection. Better
to communi cate with a bl oody string
and a coupl e of cans.

S| OBHAN
Then why ne?

Leani ng forward again he takes hold of her hand.
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Al DAN
Because you're the best.

She slips her hand out of his.

SI OBHAN
And?

Al DAN
And what ?

S| OBHAN
Conme now Aidan. | know you. There's
somnet hi ng nore.

Al DAN
It's because you're the best.

S| OBHAN
I can think of a half a dozen nen,
Emet i ncluded, who are better then

ne.
Al DAN

Si obhan... you're the best.
S| OBHAN

Aidan... why ne? Is it a test? Are
you testing nme?

Al DAN
"' mshocked... totally shocked, you
woul d be thinking that.

S| OBHAN
Ai dan.

Al DAN

On nme dear departed nother's grave.
| amnot testing you.

( BEAT)
If anyone's being tested... it's
hi m

S| OBHAN
H n? How so?

Al DAN

Aye. He's what you would call..
unf ocused.
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S| OBHAN
Unf ocused? WII you be serious
Ai dan? The last thing we need are
peopl e who are unfocused.

Al DAN
He just needs a wee bit of
discipline. Then he'll be a big
asset .

S| OBHAN
Ai dan you know as well as | do that
the Rising is not nore then six to
ei ght nont hs away.

Al DAN
Aye. And you know we need all the
hel p we can get. They're not
exactly lining up to join the
Cause.

S| OBHAN
But we have to concentrate on nore
i nportant things then discipline.

Al DAN
Take himon. If by let's say
Christmas it's not working you can
personal | y kick himacross the
Pond.

She lets out a |long sigh.

S| OBHAN
Heaven help us. Are you telling ne
he's a Yank?

Al DAN
Aye, he is.

S| OBHAN
you know, Aidan, if there were
anyone el se..

Al DAN
Aye. you'd kick them across the
Pond.

S| OBHAN

"Il give himtil Christnas.
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Al DAN
G and. Quarantee he'll be an asset.

Patrick enters the pub and is nonmentarily distracted by a
YOUNG WOMAN who is exiting. He redirects his attention by
scanni ng the pub until he spots Aidan.

PATRI CK
Hey Ai dan. How s it goi ng?

He smles at Siobhan as he sits next to A dan.

PATRI CK ( CONT' D)
Who' s the young | ady?

Al DAN
Patrick this is Siobhan O Ml l ey.
She' |l be show ng you the ropes.

Patrick glances over at Siobhan then |eans in towards A dan.

PATRI CK
Could I talk to you for a mnute?
Al DAN
Aye, sure. Excuse us for a nonent,
Si obhan.
SI OBHAN
Sure.

The two wal k over to the bar.

PATRI CK
Are you serious?

Al DAN
VWhat are you tal ki ng about ?

Patrick | ooks over towards Siobhan.

PATRI CK
Haven't you noticed? She's a girl.

Al DAN
you' ve got a problemwth that?

PATRI CK
Yes. Grls aren't soldiers.

Al DAN
Well this one is.
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PATRI CK
But Ai dan. ..

Al DAN
Li sten you said you were serious
about joining. Now are you serious

or not?
PATRI CK

Yes, |'m serious but...
Al DAN

But what? She's a girl. Well you'd
better get past it. Cause her being
a girl doesn't matter. What nmatters
is this... she's Irish and she
wants |reland out from under

Engl and's thunb. Got it?

PATRI CK
It's just...

Al DAN
Just what?

PATRI CK

In Arerica wonen aren't in charge.

Al DAN
|'"ve got news for you Patrick..
you aren't in Anerica. you in

I rel and.

(Poi nting towards Siobhan)
And that |ass over there will be in
charge of you. And you'll listen to

what she tells you. If she tells
you to strip naked and piss in the
Liffey you'll do it.

Patrick glances over to Siobhan then back at Ai dan.

PATRI CK
She woul dn't? Woul d she?

Al DAN
If you pushed her. Aye she woul d.
Now it's you | ast chance to back
out. | need a full commtnment. Are
you in?
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Patrick gives Siobhan a concentrated | ook and she | ooks
intently back at him He | ooks around the pub, deep in
t hought for a nonent.

PATRI CK
Yes, I'min.

Al DAN
( Shaki ng hi s hand)
Grand. Just one nore thing

PATRI CK
VWhat's that?

Al DAN
you have til Christmas to prove
yaself. |If Siobhan feels you're
nore of a hindrance then an asset,
you're on the next boat to Anerica.

PATRI CK

You won't have to book the passage.
Al DAN

We'll see.
PATRI CK

Thanks for your confidence. |
t hought you knew ne.

Al DAN
Aye, | do. But | also know her.
Conme on.

Al dan and Patrick head back to the table.

Al DAN ( CONT' D)
Al right, Siobhan, he's all yours.
"' m going back to the bar before
Emet drinks ne pint.

Patrick sits down as Ai dan | eaves, whil e Si obhan | ooks
Patrick over as if studying him

PATRI CK
Can | get you sonething to drink? A
| enonade?

Si obhan shakes her head in disbelief.
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S| OBHAN
you be thinking that is what |
woul d dri nk?

PATRI CK
Well, yeah, | thought since you're
a. ..

S| OBHAN

Don't even think about finishing
t hat thought.

PATRI CK
Fine. Then what do you want to
dri nk?

S| OBHAN

Not hi ng, thank you. | would like to
know however, what experience you'd
be bri nging.

PATRI CK
Excuse me?

SI OBHAN
What can you do to help in the
Cause?

PATRI CK
Meani ng?

S| OBHAN
Saints preserve us! you're be
giving nme nore problens then the
bl oody British.
( BEAT)
Have you any mlitary experience?

PATRI CK
Well... no.

S| OBHAN
What about weapons?

PATRI CK
I once held nmy grandfather's G vil
War revol ver

Si obhan drops her head into her hands.
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S| OBHAN
you're an Anmerican! Howis it you
don't know how to handl e a gun?

PATRI CK
I''man Aneri can who was born in
Wbodsi de, Queens... not Butte,
Mont ana.

Si obhan | ooks up at the ceiling.

S| OBHAN
Wy nme?
PATRI CK
Listen, | realize you don't think

"' mcapabl e of doing this. But I
am Put ne to any test and |'|
prove it to you.

Si obhan gl ances over to the bar where Donal |ooks at her with
a wnk, asmle and a tip of his glass.

S| OBHAN
Ch, don't worry M. Callahan
will.

She gets up fromthe table and proceeds to | eave.

PATRI CK
You can call me Patrick

She makes no response but heads to the bar where Donal is
standi ng next to Aidan and Emmet. Patrick turns in his seat
and strains to see what is going on. After a few nonents he
gives up trying and turns back around in his seat. He plays
around with a coaster letting out a sigh. Donal and Enmet
approach himfrom behi nd. Emet places both hands on
Patrick's shoul ders.

EMVET
How you doi ng there Paddy Boy?
( BEAT)
you'll be comng with us.

Emet has a firmgrip on his shoulders so he is only able to
turn his head to | ook at Enmet.

PATRI CK
Real | y?

Emet jerks Patrick up fromhis seat by his collar
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EMVET
Aye.

Now t hat he has Patrick standing up Emmet turns himso he is
facing the door and Emmet gives hima slap on the back.
Patrick turns to give hima disapproving |ook. Siobhan
observing the scene quickly | ooks away as Patrick catches her
eye.

PATRI CK
So where is it we're going?

Donal shoves him

DONAL

Just head out towards the door.
EMVET

Aye, you'll find out soon enough.

The three head to the front door and Patrick flashes a quick
smle as they pass Siobhan.

EXT: AN EMPTY FI ELD JUST OUTSI DE DUBLI N - EARLY EVEN NG

The three exit froma car. Patrick sonewhat perplexly |ooks
around at his surroundings. He then turns his attention to
Emet. He |ooks at himintently, studying himfor a few
nonent s.

PATRI CK
| saw you talking to Aidan the
other day. That's a relief.

EMVET
Meani ng?

PATRI CK
Meani ng you haven't taken ne out
here in the mddle of nowhere to
kill ne.

Bot h Emmet and Donal | augh.

EMVET
Is that what you thought we were
going to do?

PATRI CK

And what would you think if two nen
forcible took you froma pub?
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DONAL
Now Paddy Boy we didn't exactly
throw a sack over you head and drag
you out here.

PATRI CK
Yeah, well you didn't give ne the
i npression | had much of a choice
in the matter.

DONAL
Well at |east you were smart enough
to go with us.

PATRI CK
Ckay then. Are you going to let ne
in on what exactly is going on
her e?

Emet takes a pocket watch out of his shirt pocket,
the time and puts is away.

Emet | eans up agai nst the car,

EMVET
Pati ence Paddy Boy. you knowit's a
Vi rtue.

PATRI CK
You know I'mnot really all that
crazy about the nanme Paddy Boy.

EMVET
(Sm 1ing)
I's that right, Paddy Boy?

PATRI CK
Is Al dan behind this?

car approaches.

The second car

EMVET
No, she is.

35.

checks

crossing his arns as anot her

pulls up along side the three nmen and Si obhan

steps out of it. Donal |eans up against the first car as
Si obhan wal ks over to them

S| OBHAN
Any probl ens?
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EMVET
Ah, no. We've been having a grand
tinme. Haven't we Paddy Boy?

PATRI CK
Oh, it's been a barrel of |aughs.
Now | would Iike to be brought in
on the joke.

S| OBHAN
Trust ne M. Callahan this is no
j oke. Rest assured this is dead
seri ous.

(To Enmet)

Are we ready?
EMVET

Aye. you were dead on about the

suit. It'll have to go.
PATRI CK

The suit? You nmean this suit?
DONAL

you the only one wearing one.
S| OBHAN

Take it off.
PATRI CK

What ? Are you out of your mnd? |I'm
not taking this suit off.

S| OBHAN
M. Callahan if you don't take it
off they will.

Both Emmet and Donal take a step toward Patri ck.

PATRI CK
Whoa! That's all right. 1'Il do it

nmysel f.

Patrick starts to di srobe.

PATRI CK ( CONT' D)
Do | get to keep ny skivvies on?

SI OBHAN

That depends... where were they
made?
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PATRI CK
Excuse me?

DONAL
Who nmanuf actured thenf

PATRI CK
Sonme conpany in Boston. \Wy?

S| OBHAN
Ah, sure you can keep them on.

Donal gathers up the clothes and hands themto Siobhan.

S| OBHAN ( CONT' D)
"Il see you two tonorrow.

DONAL
you sure you won't be needing us to
stay?

SI OBHAN
No, I'Il be fine.

Emet wal ks over to Patrick and slaps himon the back.

EMVET
(Laughi ng)
Good | uck there Paddy Boy, you're
going to need it.

He joins up with Donal who has entered the car and the two
| eave.

PATRI CK
What did he nean by that?
S| OBHAN
Never you m nd what he said.
PATRI CK
So are you going to tell nme what's
goi ng on?
S| OBHAN
Aidan and | had a little chat about
you.
PATRI CK
And?
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S| OBHAN
And... he told ne you have a bit of
a discipline problem

Si obhan wal ks over to the car, places the clothes on the hood
and reaches into the front seat.

PATRI CK
Well | wouldn't say..

S| OBHAN
I"mgoing to correct that problem

She turns to face himholding a pistol and Patrick bolts
back.

PATRI CK
How? By shooting ne?

S| OBHAN
Don't be daft. By the tinme the sun
comes up you're going to be able to
hold this pistol as steady as a
rock and hit you intended target.

PATRI CK
If you haven't notice it's pretty
dark out here.

She wal ks over to the car and pats the pile of clothes.

S| OBHAN
Don't you be worrying about |ight.
I"I'l provide you with sonme. This
shoul d get us started nicely.

PATRI CK
What are you crazy? Do you know how
much that suit costs?

S| OBHAN
M. Callahan are really serious
about joining the Cause?

PATRI CK
Yes!

S| OBHAN
Then you shoul d know one of the
t hi ngs you shouldn't be doing is
going around in suits made in
London.
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PATRI CK
You' re seri ous.

S| OBHAN
Aye. Now get in the car.

They both enter the car, with Siobhan driving.

EXT: ANOTHER EMPTY FI ELD - NI GHT

Si obhan exits the car first, searching the field until she
finds two scarecrow |li ke targets about thirty yards away. She
t hen pokes her head in the car.

S| OBHAN
M. Callahan get out of the car.

Exiting the car and wal ki ng over to Siobhan, Patrick steps on
a stone.

PATRI CK
You could at least let nme wear ny
shoes.

S| OBHAN

Now why would | do that? you' d be
| ooking pretty silly.

PATRI CK
(Rubbi ng his foot and
munbl i nQ)
At least |1'd be confortable.
S| OBHAN
I"'mhere to instill some discipline

in you not nmake you confortable.
Now fol | ow ne.

They wal k ten yards to the right, directly in front of the
targets.

SI OBHAN ( CONT' D)

you wait here I'I|l be back in a
m nut e.
She wal ks up to the targets, lights four torches surrounding

them returns to Patrick and hands himthe pistol.

SI OBHAN ( CONT' D)
Shoot .
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PATRI CK
That's inpossible. | couldn't
possi ble hit either of those
targets.

She takes the pistol, cocks it, takes aimand shoots. Bits of
hay scatter through the air as she hits one of the targets in
the head. Patrick | ooks surprised. He takes the pistol back
and ains at the other target. H's armis unsteady and his
attenpts nore then once to keep it still.

S| OBHAN
Keep you armstill.

PATRI CK
I"'mtrying.

He uses his left armto steady his right one, but is stil
unsuccessful .

S| OBHAN
you' Il never hit the target if you
don't keep that armstill.
PATRI CK
"1l hit it.
Arm still shaking he squeezes the trigger and m sses the
target by about two feet above it's head.
S| OBHAN
Well if we cone across any seven
foot tall British soldiers you're
our man.
PATRI CK
It's too cold. I can't help but
shake.
S| OBHAN

That's only half you problem you
were aimng too high to begin wth.

PATRI CK
What are you tal king about? | had
the head right in ny sight.

S| OBHAN
you got to allow for the kickback

PATRI CK
The what ?
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S| OBHAN
The ki ckback. Wen the gun shoot
hi gher due to the force of the
bullet comng out. Try it again.

He ains the gun again, his armstill shaking. Siobhan wal ks
frombehind him putting her arns around his wai st and
steadies his forearmw th her |eft hand while placing her

ri ght hand over his which is holding the gun. She | owers his
arma bit, with her cheek resting up against his upper arm
Patrick glances down at her and tries to contain a smle. A
drizzle starts to fall.

SI OBHAN ( CONT' D)
Now. .. shoot.

He squeezes the trigger. H's hand jerks slightly and the
bull et hits the shoulder of the target. Siobhan steps back,
| ooking at the target.

SI OBHAN ( CONT' D)
Better. Nowtry it on you own.

The rain conmes down harder now. Patrick w pes the rain from
his forehead and eyes. He raises the gun. H's armnowis only
slightly shaking. He takes ai mand shoots, hitting the target
on the lower right arm

S| OBHAN ( CONT' D)
you may have this down by dawn yet.

EXT: THE FI ELD - JUST AS DAWN | S BREAKI NG

The rain has lighten up to a mst. Both targets are covered
with several bullet holes. Patrick is standing in the sane
spot and taking aimat the target to the right. H s arm now
is rock steady and he shoots the gun hitting the target just
above its eye. Lowering the gun he stares at the target and
smles.

PATRI CK
I knew | could do it!

S| OBHAN
O course you did it. Thanks to ne.

PATRI CK
So, did | pass?

S| OBHAN
Pass? Pass what ?
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PATRI CK
Pass the test. That is what was
going on here, isn't it? You were
testing ne?

S| OBHAN
M. Callahan you have to understand
in fighting for the Cause you're
going to be constantly tested.

PATRI CK
Fine. | understand that. Did | pass
this particular test?
S| OBHAN
Aye. | woul d say so
( BEAT)
Hold on a mnute. | have sonething

for you.

She wal ks over to the car and opens the back. She takes a
bottl e and wal ks back to Patrick, handing himthe bottle.

S| OBHAN ( CONT' D)
Here. you nust be cold. Try sone of
this.

PATRI CK
Wi skey?

S| OBHAN
Irish whiskey. Go on and take sone.

He takes a | ong sw g.

PATRI CK
Oh, yeah. That is better. Thanks.

S| OBHAN
| do have one nore thing.

She wal ks back to the car, opening the back door this tine.

PATRI CK
| hope it's a bl anket.
S| OBHAN
(Her head still in the

car)
No. | think it's better then that.
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She energes fromthe car

a pair of shoes.

S| OBHAN ( CONT' D)
you'll fit in better wearing these
then sone fancy suit from London
Hope it all fits.

PATRI CK
Thanks.

S| OBHAN
I"mgoing to take a cl oser | ook at
those targets. G ve you sone
privacy to change.

hol ding a pile of clothes,

43.

i ncl udi ng

Si obhan runs her finger across the hole that Patrick's bullet
| eft above the eye of the scarecrow. Patrick wal ks up to

Si obhan

PATRI CK
Not bad for a boy from Queens whose
never shot a gun before.

S| OBHAN
| told you I'd have you hol di ng
that gun steady and hitting you
target before dawn.

PATRI CK
Well | think the only reason | was
hol ding the gun steady was that ny
armwent nunb. It just got too cold
t o shake.

S| OBHAN
you still have feeling in that arm
M. Callahan. If not you woul d have
dropped that pistol. The fact of
the matter is that | instilled sonme
discipline in you

PATRI CK
You couldn't find a better way?

Si obhan starts to head back to the car

S| OBHAN
| used the fastest way. W don't
have the luxury of taking our tine,
M. Call ahan.
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PATRI CK
Are you ever going to call ne
Patrick?

Si obhan doesn't respond but keeps wal king to the car. Patrick
| ooks at the scarecrow.

PATRI CK ( CONT' D)
What are you | ooking at?

He then foll ows Siobhan to the car.
CHRI STMAS EVE
I NT: CLANCY'S PUB - N GHT

Patrick enters the pub and wal ks over to Aidan who is at the
bar .

PATRI CK
H, Aidan. How s it goi ng?

Al DAN
Hi, you Patrick. Happy Chri stnas.
"' mdoing grand. And yasel f?

PATRI CK
| can't conplain. Have you seen
Si obhan?

Al DAN

Aye. She's sitting over there.

Patrick | ooks at the center of the pub where Siobhan is
sitting al one, |ooking over sonme papers.

PATRI CK
Great. Listen Aidan if | don't see
you... Have a great Chri stnas.

Al DAN

Aye, you too.
Patrick wal ks up to Siobhan's table.

PATRI CK
Mnd if | sit?

S| OBHAN
No, not at all.
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PATRI CK
I wanted to give you sonething.

He places a small wapped package on the table.

S| OBHAN
VWhat is this? Sone sort of bribe?

PATRI CK
Excuse me?

S| OBHAN
Do you think by giving ne a gift,
that woul d persuade ne to all ow you
to stay on with us?

PATRI CK
This is not a bribe. It's a sinple
gift. It is afterall Christmas. In
my country it's customary to give
gifts at Christnas.

SI OBHAN
I'"msorry.

PATRI CK
That's okay. Now go on, open it.

S| OBHAN
I didn't get you anyt hing.

PATRI CK
Ch, sure you did.

She | ooks at hi m perplexly.

PATRI CK ( CONT' D)
You di sci plined ne.

She opens the gift, finding a nedal inside the small box.

S| OBHAN
A nedal of Saint Patrick.

PATRI CK
Yeah. Well Saint Patrick is the
patron saint of the Irish. So |
figured...

S| OBHAN
What that | needed protection?
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PATRI CK
We're engaging in sone pretty
dangerous stuff here. Alittle help
from Saint Patrick couldn't hurt.

S| OBHAN
I"'mnot afraid to die. |'m prepared
to do so if that's what conmes to
it.

PATRI CK
Oh, | see.

S| OBHAN
See what ?

PATRI CK
Si obhan.. that's Gaelic for Joan
isn't it?

S| OBHAN
Aye, it is.

PATRI CK
| take it then you fancy yourself
the Joan of Arc for Ireland. A
martyr for the great cause of Irish
freedom

S| OBHAN
you be having a | ot of nerve
talking to nme that way, M.
Cal | ahan.

He | ooks intently at her, then gets up fromhis seat.

PATRI CK
You'll excuse ne. |t seens | have
sonme packing to do if I'"mgoing to
catch the next boat to Anerica.

Ai dan watches as he exits the pub then approaches Siobhan's
tabl e.

Al DAN
you be wanting to tell nme what that
was about ?

S| OBHAN
Huh?
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Al DAN
What just happened with Patrick?

S| OBHAN
He's off to pack for Anerica.

Al DAN
(Sitting down)
What ? | thought you said we'd be
keepi ng hi m on.

SI OBHAN
| did.

Al DAN
Then why is he packing for Anmerica?

S| OBHAN
How am | supposed to know? | can't
figure out that bloody Yank half
the tine.

Al DAN
Are you going to tell ne what
happened?

SI OBHAN
vell. ..

Al DAN
On second thought | don't think I'd
be wanting to know.
( BEAT)
The next ship | eaves on the twenty-
seventh. you have until then to
change his m nd.

S| OBHAN
Perhaps it's best that he goes back
hone.

Al DAN

Wait a mnute. you the one who told
me it would be a good idea if he
stayed on. That you were very

i npressed with the progress he had
made. you told nme how | was right
about the fact that he woul d be an
asset .

S| OBHAN
Ai dan, what are you sayi ng?
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Al DAN
It's not like you to change you
mnd [ike that. I'"mfiguring

Patrick said sonething and now you
mad at him But just think for a
mnute. Do you really want himto
go back to Anerica or here hel ping
us?

S| OBHAN
I know what you going to say.

Al DAN
Well that's just grand. So | won't
have to say it.

S| OBHAN
And if | can't talk himinto
stayi ng?
Al DAN
you will.
( BEAT)
Well go with you. No tine like the
present.
S| OBHAN

What's you rush? you said yaself
the next ship isn't leaving until
t he twenty-seventh.

Al DAN
you know we can't waste a single
day... or a single person.

S| OBHAN
Fine. 1'lIl go talk to himnow Take
t hese papers and put themin a safe
pl ace.

Al DAN
W1l do.

Si obhan starts to | eave. She turns back around and | eans in
over Aidan's shoul der.

S| OBHAN
you know one of these days you're
going to be wong.

Al DAN
Maybe.
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She ki sses himon the cheek then exits the pub.

I NT: PATRI CK'S HOTEL ROOM - NI GHT

49.

The roomis of average size. It is not too posh but it isn't

a hovel

ei t her.

roomis a small couch

Patrick, with the suitcase on the bed,

There is a knock on the door.

PATRI CK
It's open.

Si obhan enters the room

PATRI CK ( CONT' D)
Maki ng sure |I'm packing for the
trip?

S| OBHAN
No. Actually I"mhere to talk you
out of | eaving.

PATRI CK
What ? Have you changed your m nd?

S| OBHAN
Changed nme m nd?

PATRI CK
Yeah. You're the one who wanted ne
on the next ship to Anerica.

S| OBHAN
| never said that. In fact you
never gave ne a chance to tell you
that |1've decided that you should
stay on with us.

PATRI CK
Real | y?

S| OBHAN
Aye. | would think that the
namesake of Saint Patrick would
| ove the opportunity to drive the
snakes out of |rel and.

PATRI CK
You nean the British?

On t he ot her

A large bed is nestled between two ni ght

stands each which has a lanp on it. side of the

is starting to pack.

( CONTI NUED)



50.

CONTI NUED:
S| OBHAN
Aye. O course if you determned to
| eave. ..
PATRI CK

I want to stay here and fight for
the Cause. Even if that neans |
lose ny life.

SI OBHAN
you know | believe you.
PATRI CK
You sound surpri sed.
SI OBHAN
Aye, | suppose | am
PATRI CK
And why is that?
SI OBHAN
When | net you that first night, I
woul dn't have believed in a mllion

years that you woul d have gotten as
far as you have.

PATRI CK
That's in large part due to you.
SI OBHAN
Well you still have a way to go.
PATRI CK
And you'll be there every step of
way ?
SI OBHAN

That's not my decision to nake.

PATRI CK
You' ve given nme a good foundati on.
And | have gotten this far because
of you. That's why | got you that
nmedal .

She takes the nedal out of her pocket and offers it to him

S| OBHAN
I think you should take it back.
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PATRI CK
No. | want you to keep it.

S| OBHAN
Use it for protection.

Unbuttoning his shirt he takes out his own Saint

medal .

PATRI CK
My grandnot her gave it to ne when |
was confirmed.

She takes hold of his hand and pl aces the neda

S| OBHAN
| can't accept it.

PATRI CK
Wiy not ?

S| OBHAN

It wouldn't be proper.

PATRI CK
This comng froma wonman who is
taking up arns against the British.

S| OBHAN
Just keep it.

She begins to head for the door.

PATRI CK
| ook forward to driving those
snakes out of Ireland with you.

S| OBHAN
Don't be so sure about that.

She opens the door and is about to exit.

PATRI CK
Si obhan.
( BEAT)
Merry Chri stnas.

S| OBHAN
you too... Patrick.

She exits the room Patrick holds the nedal up,
to dangle, looks at it and smles.

51.

Patrick's

inside it.

allowing it
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TWO WEEKS LATER
I NT: CLANCY'S PUB - AFTERNOON
Emet and Aidan are sitting at one of the tables.

EMVET
Now Ai dan, you won't be pulling ne
leg on this would you?

Al DAN
On nme nother's grave | am not.

EMVET
She won't bl oody believe it.

Si obhan enters the pub and wal ks towards Emret and Ai dan.

EMVET ( CONT' D)
Speak of the devil.

Al DAN
you be wanting to tell her?
EMVET
Aye. She really won't believe it
t hen.
S| OBHAN

H you A dan, Enmet.

(Taking a seat between the

t wo)
VWhat's up Aidan? you had a bit of
excitenent in you voice when
talked to you earlier. Don't be
telling me they' ve decided on a
date for the Rising.

Al DAN
No, not yet.

Emet is unsuccessfully holding back a grin.

S| OBHAN
you be wanting to let ne in on the
| oke?

EMVET

This isn't a joke.

Al DAN
Go on, Emmet. Tell her.
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EMVET
you to neet with JAMES CONNELLY.
S| OBHAN
\What ?
EMVET

The Council want you to neet with
Janmes Connel ly.

S| OBHAN
(To Aidan)
How many pints has he had?

Al DAN
He's not drunk.

S| OBHAN
Me? They said they wanted ne?

Al DAN
Aye. Don't sound so surprised. |
told you, you're one of the best.

SI OBHAN
What's the real reason they want
me?

Al DAN
| told you it's because...

S| OBHAN
Al dan.

Al DAN
Fine. Truth be told it because
you're a wonan.

S| OBHAN
I shoul d have realized...

EMVET
What exactly does the Council want
her to do?

Al DAN
Emet it's nothing like that.

S| OBHAN
Then what is it?
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Al DAN
As you know the Citizen's Arny has
sonme fermale nenbers init.

SI OBHAN
Aye.

Al DAN
The Council feels that if they see
you as a representative, being a
wonman, that Connelly may be nore
inclined to join with us.

S| OBHAN
Well isn't that just grand? Heaven
forbid the Council should send ne
because of ny ability to actually
fight the British.

Al DAN
Now, Si obhan, you got to be | ooking
at the larger picture. you know
what it would nean if we coul d get
Connel | y' s support.

S| OBHAN
Aye, | know. We'd be nore
successful working with himthen
agai nst him

Al DAN
I think Connelly is going to be
i npressed with you, illregardless
if you a wonman.
S| OBHAN
Ckay, Aidan. What else is there?
Al DAN
What do you nean?
S| OBHAN
you're flattering ne... soften ne

up for sonething.

Al DAN
Aye, well there is one nore thing.

S| OBHAN
And that woul d be?
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Al DAN
you're to take Patrick with you

S| OBHAN
And why is that?

Al DAN
Well he's an Aneri can.

EMVET
Didn't they have their War of
I ndependence a hundred and forty
years ago?

Al DAN
Very funny, Emmet.

S| OBHAN
How is showing up with an Anerican
going to acconplish anythi ng?

Al DAN
There are a |l ot of Yanks who are
supporting us. Myst of that support
is in nonetary funds. But having an

actual American body willing to
fight for the Cause and die for it
as well...

S| OBHAN

That's al nbst as good as havi ng
wonen in the ranks.

Al DAN

Aye.
SI OBHAN

And does he know about this?
Al DAN

No, not yet. | wanted to get

everything straight wth you before
| went to him

( BEAT)
Are you all right with this?

S| OBHAN
Aye. | nean we do have to focus on
what is inportant and that's the

Cause.
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Al DAN
I knew | could count on you
Si obhan.

S| OBHAN

When is the neeting?

Al DAN
The sixteenth. Now |I've got to
track down Patrick. Do you know
where he is?

SI OBHAN
No, sorry.

Al DAN
Not to worry. I'Il find him See
you | ater.

Al dan | eaves and Si obhan fiddles around with a coaster.

EMVET
| know what you're thinking.

SI OBHAN
Do you now?

EMVET
you' re thinking about Sean and how
he shoul d be here neeting with
Connel |y and not vyasel f.

S| OBHAN
VWll it should be him

EMVET
He' d be you bi ggest supporter in
nmeeting with Connelly and not just
because you a wonan

S| OBHAN

| magi ne ne neeting wth Hi nself.
EMVET

Ah, sure and why not. you'll cone

back fromthat nmeeting with him
firmy in our canp. And future
generations of Irish children wll
read about how you singl ehandedly
ensured the freedom of Ireland.

Si obhan picks up Emmet's Qui nness gl ass.
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S| OBHAN
How many of these have you had?

He takes the glass fromher swallows the |ast of the
Qui nness.

EMVET
Just the one.
( BEAT)
| know you'll make me proud. you'l

make Sean proud. |f anyone can
convince Connelly to join us it's
you.

S| OBHAN
Let's hope so.

EXT: A ROADSIDE - LATE AFTERNOON

A lone car travels along a dirt road.

I NT: INSIDE THE CAR - LATE AFTERNOON

Si obhan is driving while Patrick, half dozing, is in the
passenger's seat. The car begins to make a rattling sound. It

shakes Patrick awake.

PATRI CK
VWhat is that?

S| OBHAN
| don't know.

The rattling gets | ouder.

PATRI CK
That's not good.

The car starts to sputter, |losing steam as Siobhan steers it
off to the side of the road.

PATRI CK ( CONT' D)
Well that's definitely not good.

The car cones to a stop and Siobhan gives Patrick a
di sapproving | ook. They both exit the car.

EXT: THE SI DE OF THE ROAD - LATE AFTERNOON

The two walk to the front of the car.
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S| OBHAN
| can't believe this happened. It
couldn't wait ten nore mles? W
woul d have been there by then.

Si obhan pops the hood. Steam escapes fromthe engine. Siobhan
reaches in under the hood yanking her hand away as the steam
si nges her hand.

PATRI CK
Careful !
(Reaching for her hand)
Let ne see.

S| OBHAN
(Pull'ing her hand away)
I"mall right.
PATRI CK

Let me be the judge of that.
He gently takes hold of her hand and examines it.

PATRI CK ( CONT' D)
It doesn't | ook too worse for the
wear .

S| OBHAN
| told you | was all right.

PATRI CK
Wasn't a very smart thing to do.

She slips her hand fromhis, rubbing it slightly.

S| OBHAN
I guess | wasn't thinking.

PATRI CK
That's so unlike you.

S| OBHAN
I nstead of the sarcasm perhaps you
can tell nme what's wong with the
bl oody thing and how we can fix it.

He waves away the rest of the steam and sticks his head under
t he hood.

PATRI CK
Sorry, can't help you.

(Turni?gmiﬁbface Si obhan)
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couldn't nane any of those parts
let alone tell you howto fix them

S| OBHAN
(Sl amm ng down t he hood)
you totally usel ess! Haven't you
any talent... in anything?

PATRI CK
Now wait a m nute, there's no need
for that.

S| OBHAN
( Si ghi ng)
you're right. I'msorry. |I'mjust
frustrated.

PATRI CK
I can understand that. Wy don't
you take it out on the autonobile?

S| OBHAN
What ? How am | supposed to do that?

He | eads her over to the front tire.

PATRI CK
Now kick it.

S| OBHAN
VWhat, the tire?

PATRI CK
Yes. You're letting out your
frustration. Now go on and kick it.

S| OBHAN
I am not kicking sonme bloody tire.

She opens the back door and takes out their suitcases.

PATRI CK
You have to |let out your
frustrati on about the car.

S| OBHAN
Ri ght now you're causing ne nore
frustration then the bl oody car

PATRI CK
Al right then. Kick ne.
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S| OBHAN

I"'mnot going to kick you either.

(Handi ng himthe

sui t cases)
There's an abandoned farnmhouse
about five mles fromhere. If we
start wal king now we nmay be able to
get there before dark.

She begins wal king and Patrick foll ows.

PATRI CK
Do you know what your problemis?

S| OBHAN
I don't have a problem Well
except maybe for a car that doesn't
wor k.

PATRI CK
Your problemis you take everything
SO seriously. You' ve got to learn
how to lighten up a bit.

S| OBHAN
Well you problemis, you don't take
anything serious at all.

Patrick stops wal king and thinks about it a nonent as Si obhan
continues to wal k. He then runs to catch up with her.

PATRI CK
| take things seriously.

SI OBHAN
Aye?

He drops the suitcases and then takes Siobhan in his arns. He
ki sses her passionately and she doesn't resist.

PATRI CK
Is that serious enough for you?

She stares at hima nonent and then slaps himhard across the
face. He rubs the corner of his lip, |ooking sonmewhat
enbarrassed and not knowi ng at the nonent what to say. He

| ooks down at the road.

PATRI CK ( CONT' D)

You said it was five mles to that
abandoned f ar mhouse?
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She doesn't respond.

PATRI CK ( CONT' D)
That sky isn't |ooking all that
great. Looks |like snow. So we
better get noving.
( BEAT)
After you.

Si obhan passes hi mand conti nues down the road. He watches
her a few nonments, rubs his |ip again and then picks up the
sui tcases and fol |l ows her.

EXT: THE ABANDONED FARMHOUSE - EVEN NG

The roof is in need of sone slight repairs and the outside
could use with a coat of paint. The area around the house is
slightly overgrown.

It is beginning to snow as Patrick and Si obhan arrive.

Si obhan reaches the door first. She attenpts to open it but
it sticks at first. She gives it a good shove and it finally
opens.

PATRI CK
Looks as if we nade it just in
tinme.

SI OBHAN
Aye.

I NT: THE FARMHOUSE - EVEN NG

The house consists of one room though it is fairly large. A
fireplace of mediumsize is positioned in the center of one
of the walls. A small unstable, unstained table, with a
kerosene lanp on it, sits to the right of the fireplace, with
two equal ly unstable chairs surrounding it. To the left of
the fireplace is a rocking chair. Directly across fromthe
fireplace is a large bed with a cedar chest in front of it. A
few spider webs are scattered throughout the room

Entering the house Patrick scans the room as Si obhan heads
for the table and lights the | anp.

SI OBHAN

It's not nmuch but it'll keep the
snow of f us.
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PATRI CK
You'll hear no conplaints from ne.
I"mjust glad to be out of the
SNow.

Si obhan wal ks over to the firepl ace.

S| OBHAN
Ch, good. There's sone peat we can
use. Too bad there isn't any food.

Patri ck searches through his pocket and pulls out a candy
bar .

PATRI CK
Here you can have this.

S| OBHAN
Ch, no | couldn't take you
chocol ate bar.

PATRI CK
Go on. Take it.

She takes the chocol ate bar.

PATRI CK ( CONT' D)
Now let's see if | can get a fire
goi ng.

S| OBHAN
Wul d you be wanting a piece?

PATRI CK
No, thank you. |I'm not hungry. But

| amtired, so |l think ["'mgoing to
turn in now.

He takes a quick glance at the bed then the rocker.

PATRI CK ( CONT' D)
I"ll take the rocker.

Si obhan searches through the chest as he settles in the
rocker.

S| OBHAN
I think there may be an extra

bl anket in here sonewhere. Ah, here
it is.

She hands the bl anket to Patrick.
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PATRI CK
Thanks.

S| OBHAN
I knowit's not much..

PATRI CK
It'll do. Besides | have the fire.

S| OBHAN
Ckay. Good night, then.

PATRI CK
Good ni ght.

She sits on the edge of the bed finishing the candy and

wat ching Patrick as he falls asl eep. She then slips under the
covers still watching Patrick until she herself drifts off to
sl eep.

I NT: THE FARMHOUSE - A FEW HOURS LATER

Si obhan wakes up and notices the fire has gone out. She pulls
t he bl anket up to her chin.

S| OBHAN
Cal | ahan. Call ahan. Patrick?

She wal ks over to himgently shaking his shoul der.

S| OBHAN ( CONT' D)
Patrick. Wake up

PATRI CK
VWha.. What is it? What's wong?
S| OBHAN
Not hi ng' s wr ong.
PATRI CK
Then what is it? Wiwy'd you wake ne?
S| OBHAN
The fire's gone out.
PATRI CK
Yeah, | see that. Unfortunately

there's not nuch I can do about it.

S| OBHAN
Aye, | know that. It's just...
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PATRI CK
Just what ?

S| OBHAN
Vell it's cold in here. And | was
t hi nki ng that perhaps it would be
best if you... slept in the bed
with ne.

He gl ances at the bed, pulls the cover up to his chin then
turns to face the firepl ace.

PATRI CK
I don't think that would be a very
good i dea.
S| OBHAN
It's cold in this cabin.
PATRI CK
Yeah.
S| OBHAN

And that rocker has to be
unconf ort abl e.

PATRI CK
It is but I'lIl live with it.

S| OBHAN
We have a very inportant neeting
tonorrow. Or have you forgotten?

He turns to face her again.

PATRI CK
No, | haven't.
S| OBHAN
I need you to be alert.
( BEAT)
Besi des Aidan would kill nme if you

came down w th pneunoni a.

PATRI CK
| suppose woul dn't be a good thing.

SI OBHAN
Aye.

Throwi ng the bl anket over his arm he heads for the bed.
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PATRI CK
(Under his breath)
Besi des we woul dn't want Ai dan
killing you.

The two approach either side of the bed. They both | ook down
at the bed and then at each other.

PATRI CK ( CONT' D)
Ladi es first.

Si obhan slides into bed. Patrick takes his bl anket and drapes
it across the bed pulling it up to Siobhan's chin. He smles
and she returns an uneasy one to him He gets into bed and
hi s shoul der brushes up agai nst hers. She shifts i medi ately
to her left. She lays flat on her back as if afraid to nove.

PATRI CK ( CONT' D)
Good ni ght, Si ohban.

S| OBHAN
Good ni ght.

She turns on her left side, pulling nost of the top bl anket
with her. She lays there not closing her eyes. Patrick | ooks
at her a few nonents before drifting off to sleep

I NT: THE FARMHOUSE - EARLY THE NEXT MORNI NG

They are both still asleep. Siobhan turns over nuzzling her
head on Patrick's chest letting out a slight sigh. Patrick

awakes, | ooks down at her and smles. Wth a |light touch he
runs his hand down her hair. She nuzzles himagain |letting

out anot her si gh.

S| OBHAN
| love you... Sean.

Patrick smles disappointedly. Eyes still closed Siobhan
reaches up and ki sses Patrick on the |lips. Upon opening her
eyes she realizes it isn't Sean and bolts back. She pulls
away a |l ook of nortification on her face.

PATRI CK
We have a | ong wal k ahead of us.
We' d better get going.

He gets out of bed | eaving Siobhan to gain her conposure.
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I NT: A PUB - LATE MORNI NG

Si obhan and Patrick enter the pub. Donal is at the rear of
the pub sitting wwth THREE MEN, one who is Janes Connelly. He
| eaves the table to greet Siobhan and Patri ck.

DONAL
Si obhan, what in Heaven's nane
happened? | was expecting you | ast
ni ght .

S| OBHAN
The bl oody car broke down about ten
mles from here yesterday.

DONAL
I'I'l have soneone |look at it. Can't
bl oody well afford to | ose the use
of a car.

S| OBHAN
(dancing at the table)
It's him isn't it?

DONAL
Aye.
SI OBHAN
Grand. |'ve been | ooking forward to

this conversation

DONAL
(Taki ng hold of her arm
Hol d up there. They don't want you
talking to himjust yet.

S| OBHAN
Wiy not ?

DONAL
you know how t hey operate. They
want to see if they can convince
hi m t hensel ves.

S| OBHAN
It's a bloody waste of tine you
know. If they gave ne an hour..

DONAL

I know, Siobhan. Just |eave it, al
right?
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S| OBHAN
(dancing at the table)
Aye... for now.

DONAL
Grand. Way don't you two grab a
pint? As soon as they're ready for

you I'll et you know.
PATRI CK
Fine. W'll be waiting. Cone on
Si obhan. | see a table over there.

The two take a seat at the opposite end of the pub.

S| OBHAN
Do you know how infuriating this
i s?

PATRI CK

Yeah, believe it or not | do.

S| OBHAN
| swear it probably has nore to do
with their nmal e egos then anything
el se.

Patrick signals the bartender for two pints.

PATRI CK

You' re probably right.
S| OBHAN

you're agreeing wth ne?
PATRI CK

Yes. | nean you are right.

She gives hima studied | ook then | ooks over to the other
tabl e.

S| OBHAN
I"'mnot going to wait for themto
give nme permssion to talk to him
| just need a little tinme with him

PATRI CK
They should | et you have a go at
hi m

Connel ly | eaves the table and proceeds to exit the pub.
Si ohban gets up from her seat.
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PATRI CK ( CONT' D)
What are you doi ng?

S| OBHAN
I"'mgoing to talk to M. Connel ly.

( BEAT)
And you won't be stopping ne.

PATRI CK
I have no intention of stopping
you. But I amgoing with you. Cone
on.

S| OBHAN
Ch, all right.

The two exit the pub follow ng Connelly.
I NT: A HALLWAY I N CONNELLY' S HOTEL - DAY

Patrick and Si obhan approach the roomwith a five on it.
Si obhan knocks on the door and Connelly answers it.

CONNELLY
Aye?

S| OBHAN
Connel | y? Janmes Connel | y?

CONNELLY
Aye. How may | hel p you?

S| OBHAN
My nane is Siobhan O Malley and
this Patrick Call ahan from New
York. We're fromthe |.R B.

CONNOLLY
Cone in.

I NT: CONNELLY'S HOTEL ROOM - DAY

The room has a nedium sized bed with a nightstand to one
side. It also has a small table with two chairs. A dresser
Wth a mrror is positioned up against one of the walls.

CONNELLY

| take it the Council figures the
two of you would inpress ne.
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S| OBHAN
Aye, that was their intent. But |
don't conme to you as a token wonan
in the Brotherhood.

CONNELLY
Then what do you cone here as M ss
O Mal | ey?

S| OBHAN

I come here as a person who
believes in the sane cause of you
do M. Connelly. Irish

i ndependence. It shouldn't matter
if we're nmen or wonen. O for that
matter if we're Irish or American.
Irish independence is the one thing
that unites us.

CONNELLY
Is that true M. Callahan? Do you
really believe in the cause of
Irish i ndependence?

PATRI CK
| do.

CONNELLY
To the point that you would die for
it? Because it will probably cone
to that.

PATRI CK
| am

CONNELLY
Real | y?

PATRI CK

M. Connelly | could very easily go
back to the United States. Believe
me it's a whole lot safer there. W
aren't at war

CONNELLY
Wuldn't the intelligent thing to
do would be to go back to the
United States?
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PATRI CK
(d ancing over at Siobhan)
Intelligence doesn't always cone
W t h passion.

CONNELLY
Very well then. W' ve established
that you're passionate about the
Cause.

S| OBHAN
I don't think anyone is doubting
t he passion any of us feels for the
Cause. The question is whether or
not we are willing to cone
together, unite as one to fight it.
Truth be told the I.R B. and the
Citizen's Arny need each ot her
Nei t her one will be successful
against the British al one. But
united we have a better chance.

CONNELLY
I don't doubt you right. But that
isn't the problem Mss O Ml ley.

S| OBHAN
Then what is?

CONNELLY
We have a difference of opinion on
when the Uprising should take

pl ace.

S| OBHAN
you feel the |.R B is dragging its
feet?

CONNELLY

Aye. W have to take the
opportunity to rise as soon as
possi ble. Preferably while the
English are still fighting the
Cermans. W have to take advant age
of the fact that the Germans w |
distract them And let's face it,
this war isn't going to | ast
forever.
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S| OBHAN
you right. If | can convince them
to nove up the date, then would you
join us?

PATRI CK
Si obhan.

S| OBHAN
VWhat ?

PATRI CK
Wul d you excuse us a nonent, M.
Connel | y?

CONNELLY
Certainly.

G abbing hold of her arm Patrick | eads Siobhan to the far
side of the room She pulls her armfromhis grip.

S| OBHAN
What do you think you doi ng?

PATRI CK
I was just going to ask you the
same question. Are you crazy? They
don't even know you're talking to
him You' re not to suppose to be
here, renenber?

SI OBHAN
you let nme worry about that won't
you?

PATRI CK
| sure hope you know what you're
doi ng.

SI OBHAN

Trust me | do.
(To Connel ly)
"Il get themto nove up the date.

CONNELLY
you seem pretty confident that you
can do it.

S| OBHAN

I"'mfairly confident | can.
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CONNELLY
| suppose we |lose nothing if you
try.

PATRI CK

(Under his breath)
| wouldn't be so sure.

S| OBHAN
(Shaki ng Connel Il y's hand)
Thank you for you tine, M.
Connel ly. you won't regret giving
it to ne.

CONNELLY
| hope not, Mss O Malley.

S| OBHAN
Conme on Patrick. W' ve taken up
enough of M. Connelly's tine.

The two exit the room
I NT: THE HALLWAY - DAY
The two proceed down the hall.

PATRI CK
You may very well be on the next
boat to Anerica. Cause when they
find out what you' ve done they're
going to exile you. If you're
| ucky.

S| OBHAN
Didn'"t | tell you to let ne worry
about that?

PATRI CK
Well you don't seemworri ed.

S| OBHAN
I"'m not because there's no need to
worry.

PATRI CK

Real | y? And why is that?

S| OBHAN
| just need to talk to PEARSE
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That's it? One talk with Pearse and
everything will fall into place?
S| OBHAN

That's the general idea.
She qui ckens her pace | eaving Patrick behind.
I NT: THE HALLWAY QUTSI DE OF PEARSE' S ROOM - LATER THAT DAY

Patrick is sitting on the floor outside of the door, his head
hangi ng down. Emmet arrives.

EMVET
So Paddy Boy is she still in there?
PATRI CK
You know how | hate when you cal
me that.
EMVET
Aye, Paddy Boy. Well? Is she still
in there?
PATRI CK
Yes. | didn't think you were

supposed to be here.

EMVET
Oficially I"'mnot. But | wanted to
see how things turned out. Afteral
it is afree country. Oops, not
yet. But it will be. How | ong has
she been in there?

PATRI CK
A coupl e of hours.
EMVET
you know i f anyone can..
PATRI CK
I know if anyone can do it, she

can.
Just then the door opens and Si obhan enters the hallway.
S| OBHAN

VWhat in the world are you two
doi ng?
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Both nen get up off the floor.

PATRI CK
How d it go?
EMVET
Aye, what did he say?
SI OBHAN
He's strongly considering Easter as
t he date.
EMVET
Considering? So it's not definite?
SI OBHAN
|I"ve a feeling he'll agree to it.
PATRI CK
That's only three nonths off.
SI OBHAN
Aye.
PATRI CK

And you think we'll be ready?

S| OBHAN
Connelly's right. W can't be
sitting on our hands. W have to
stri ke soon. Take advantage of the
fact that the Brits will be busy
with the Germans. This war can't
| ast forever. W have to take the
opportunity and soon.

EMVET
VWhat about the rest of the Council?

Si obhan wal ks past them down the hall.

S| OBHAN
you tell Pearse if he'll be needing
hel p convincing themI'll be there
for him

EMVET
you' re know Paddy Boy she's not
] oki ng.
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PATRI CK
| know. | think given the
opportunity she could convince the
British to let Ireland go wi thout a
singl e shot being fire.

EMVET
Ah, but it would never work. The
British woul d never take a wonman in
that position seriously.

PATRI CK
But if a wonmran were to be taken
seriously by the British it would
be Si obhan.

EMVET
you be getting no argunent from ne
Paddy Boy.

I NT: THE PUB - THE NEXT DAY

Si obhan, Patrick and Enmet are at one of the tables. Pearse
| ooking tired and worn enters the pub and joins them

EMVET
Good Heavens, Padriag! you | ook as
if you been westling the Devi
H nsel f.

PEARSE
Near enough. That Connelly's a
st ubborn one.

S| OBHAN
Ah, sure but isn't he Irish like
yasel f? Wul d you be expecting any
| ess?

PATRI CK
Go and grab a seat.

EMVET
you be wanting a pint there
Padri ag?

PEARSE
Actually I could use a whi skey.

Emet grabs hold of a WAITER as he passes by as Pearse sits
down.
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EMVET
Coul d we be getting a whi skey here?

WAl TER
Aye, sir. Right away.

S| OBHAN
So Padriag. What's the word? Did
you settle on a date?

PEARSE
Aye, we did.

EMVET
And?

PEARSE
East er.

S| OBHAN

I'"d say that's a fine conprom se.

The waiter places the whiskey on the table. Siobhan lifts her
gl ass and the nen follow suit.

SI OBHAN ( CONT' D)
Here's to Irel and and our success
on Easter.

EMVET
To Irel and.

PEARSE
Aye, to Irel and.

The four clink glasses and take a swal |l ow of their drinks.
GOOD FRI DAY
I NT: PATRICK'S ROOM - LATE AFTERNOON

Patrick has fallen asleep while witing a letter, which is

still in his hand. He is awaken by a knock on the door.
Al DAN
(VA CE OVER)

Patrick are you in there?

PATRI CK
Yeah, yeah |I'm com ng.
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He opens the door and is greeted by a smling A dan. Patrick
scratches his head and yawns.

PATRI CK ( CONT' D)
You're in a good nood for soneone
who is going to die in two days.

Ai dan enters the roomand tosses a green uniformon the bed.

Al DAN
Aye, but it'll be a glorious death
That nme dear boy is for you.

Patrick runs his fingers down the uniform

Al DAN ( CONT' D)
If you gonna be a sol dier you ought
to be I ooking |ike one.

PATRI CK
I don't know what to say, Aidan

Al DAN
Don't be saying anything... just
put the bloody thing on. I want to
see what you look like init.

Patrick chances into the uniform As he is buttoning the |ast
button there is a knock on the door.

S| OBHAN
(VA CE OVER)
Patrick! Let ne in!

Ai dan opens the door. Siobhan |ooks at Patrick and is
distracted for a nonent, then notices A dan.

SI OBHAN ( CONT' D)
They' re arrested CASEMENT of f of
Kerry.

Al DAN
And t he shi pnent of arns?

S| OBHAN
Confi scat ed.

PATRI CK
But we needed t hose arns...

SI OBHAN
Aye.
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Al DAN
What about the Rising?

S| OBHAN
They're tal king about it right now.
The Brits know sonething is up

PATRI CK
So nmuch for the el ement of
surpri se.

Al DAN

I"'msure Pearse and Connelly wl
t hi nk of sonmething. Where are they
now?

S| OBHAN
Li berty Hall.

Al DAN
I"mgoing to go see if there is any
ot her news. Do the others know?

S| OBHAN
| don't know. Emmet was the one who
told ne.

Al DAN

"Il see you in a bit.
Al dan exits the room and Si obhan | ooks Patrick over.

S| OBHAN
The uniform.. it fits you well.

PATRI CK
Thank you. Wen you first wal ked in
you | ooked a bit surprised.

SI OBHAN
DdI?

PATRI CK
Yes, you did.

SI OBHAN
Well... it's just...

PATRI CK
Yes?
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S| OBHAN
you rem nded of Sean.
PATRI CK
Your husband?
S| OBHAN
Aye. He | ooked so handsone in that
uni form
PATRI CK
Thank you.
S| OBHAN
For what ?
PATRI CK
The conpli nment.
S| OBHAN
What conplinment ?
PATRI CK
That | | ooked handsone in this
uni form
S| OBHAN

That's not what | said. | said Sean
| ooked handsone in his uniform

PATRI CK
Yeah, but you also said | rem nded
of you of him

Si obhan gives hima frustrated | ook.
S| OBHAN
I"'mgoing to see if |I can track
down Ai dan.

She starts for the door and Patrick takes hold of her wi st
but she doesn't pull away.

PATRI CK
I know Sean brought not hi ng but
honor to this uniform | intend to

do t he sane.

S| OBHAN
Aye, | know.
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She exits and Patrick smles as he runs his hands down the
uni f orm

I NT: LIBERTY HALL - EARLY EVEN NG

The door to the roomis half opened, so when Siobhan reaches
the room she enters al nost hesitantly as she hears voices.
Aidan is sitting wwth Pearse, Connelly and EI ON MAC NEI L,

anot her | eader of the rebellion. There is a bottle of whiskey
and glasses in front of them

PEARSE
you put that notice in the papers
t hat maneuvers are cancelled for
Sunday and you' ve sunk us, Eion.

MAC NEI L
How can you sink a ship which is
al ready sunk?

CONNELLY
What ever slight chance we had
you' ve just taken it away from us.

MAC NEI L
That wasn't ne! you be wanting to
bl ame soneone, bl ane Casenent. He's
t he one who got hinself arrested.
He's the one to blame for us | osing
t hose twenty-thousand arns.

Al DAN
you meke it sound as if he betrayed
us.
MAC NEI L
Well... he was knighted by the
Ki ng.
Al DAN

Wiy you son of a ...

Ai dan starts to lunge for Mac Neil but Pearse grabs hold of
his arm pul | i ng hi m back.

PEARSE
Easy there. I'msure he didn't nean
it.
MAC NEI L
No... | didn't. | apol ogize.
(BEAT)(NCRE)
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But you have to understand where
I"'mcomng from

CONTI NUED:

CONNELLY
And where is that? you said you
were going to support this
uprising. And now you're ready to
cancel it.

MAC NEI L
| can't in good conscience send ny
men off to die.

PEARSE
Al wars have their causalities,
Ei on.

MAC NEI L

Aye, but don't you know I'm aware
of that. But this is nore |ike
sending the lanbs to the sl aughter.
Wth those arns they would have had
a better chance.

CONNELLY
We have to strike now, Eion. W
can't afford to wait any | onger.

Mac Neil takes a swig of his whiskey and gets up fromthe
tabl e.

MAC NEI L
| can't be telling you what to do.
But I know what |'mdoing. |I'm
putting that cancellation in the

paper .
He wal ks past Siobhan and out of the room

CONNELLY
Ei on!

PEARSE
It's no use.

Si obhan takes the seat that Mac Neil just occupi ed.

Al DAN
Now what ?

Pearse pours hinself another drink, swirling the whiskey in
the glass and thinking. He | ooks up at the others.
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PEARSE
| need tine al one.
CONNOLLY
Aye, sure Padriag. W'll see you in

a bit.
Connel |y and Ai dan begin to | eave.

Al DAN
Si obhan, are you com ng?

S| OBHAN
Aye, in a mnute.

The nmen exit and Si obhan pours herself a shot of whiskey.

SI OBHAN ( CONT' D)

you not agreeing with Mac Neil, are
you?

PEARSE
No.

SI OBHAN

| didn't think so.

(She takes sone of the

whi skey)
That's fine whiskey. you be telling
what you have in m nd?

PEARSE
W nove the date.

S| OBHAN
To when?

PEARSE
Monday.

S| OBHAN
The next day?

PEARSE
Aye.

S| OBHAN
It'll be a bloodbath no matter what

day it takes pl ace.

Pearse takes his whiskey and swallows it in one gulp.
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PEARSE
Aye. you realize it's the only way
to wake up not just Ireland but the
rest of the world.

Si obhan drinks the rest of her whiskey.

SI OBHAN
Aye.

PEARSE
If you want to go back to Kerry
because of the wee one | won't
think ill of you. No one will.

S| OBHAN
| know that. But | couldn't l|ive
with neself if | turned back now. |
have to do this.

PEARSE
Aye. | understand. Hopefully we'll
have nore who are just as conmtted
to the Cause.

S| OBHAN
WIIl it help our odds?

PEARSE
I highly doubt it.

He pours hinself another drink.

S| OBHAN
"Il leave you to think then

PEARSE
Si obhan, thank you for you loyalty.
I know it's asking a |lot.

S| OBHAN
you' re asking no nore then what
you're willing to do yasel f.

She gives his shoulder a gentle squeeze, smles then exits.
EASTER MONDAY
I NT: LIBERTY HALL - JUST BEFORE NOON

Si ohban, Patrick, Aidan, Emmet and Donal sit at a table, cups
of tea in front of them
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EMVET

I could really use a pint instead
of this tea

S| OBHAN
Now you know it's too early for
pi nt.
DONAL
Not considering what we're about to
do.
Al DAN

No one has a gun to you heads. And
no one would think any | ess of any
of you, if you decided not to go
through with it.

PATRI CK
We're all inthis until the end,
Al dan.

S| OBHAN

Aye, we're this close to striking a
bl ow for freedomand we all want to
be a part of it.

Pearse his younger brother WLLIE and Connelly enter the
room

PEARSE
This is it lads... and | assie.

CONNELLY
(Checki ng his pocket
wat ch)
Aye, |I've five to twelve.

S| OBHAN
And the Procl amati on?

Pearse pulls it out of his pocket and hands it to her.

PEARSE
Here it is signed and ready to be
del i ver ed.

W LLIE
And it's absolutely brilliant.

Si obhan | ooks over the document.
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PATRI CK
You know you' ve signed your death
warrant with this.

CONNELLY
Aye, we're nore than aware of that.

PEARSE
We've got to | eave now.

The group foll ows Pearse and Connelly out of the room
EXT: LIBERTY HALL - JUST BEFORE NOON

The group exit the hall and are greeted by several |RI SH
SCLDI ERS

Al DAN
Il we have enough nen since Mac
il

W
Ne cancel | ed maneuvers?

CONNELLY
Probabl y not.

EMVET
VWhat are our chances of success?

PEARSE
There aren't any. So | hope you've
gotten you affairs in order.

Patrick glance over at Siobhan.

PEARSE ( CONT' D)
Are you ready | ads!?

| RI SH SOLDI ERS
Aye!

Pear se unsheathes his sword pointing it straight ahead.

PEARSE
Char ge!

They all follow close on the heels of Pearse and Connelly who
| ead themto the GPO A few BRI TI SH SOLDI ERS out si de of the
GPO are easily subdued and taken prisoners.
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I NT: THE GPO - NOON

The GPO i s occupi ed by several CUSTOMERS as well as sone
WORKERS. A young MOTHER pulls her three year old DAUGHTER
close to her as the soldiers enter the GPO

PEARSE
Everyone out! This is now the
command post of the Provisional
Irish Governnent!

CUSTOMVER # 1
(To anot her custoner)
The what gover nnent ?

CUSTOVER # 2
Provisional Irish Government. W're
finally throw ng those bloody Brits
out .

A few of the soldiers shoot off their weapons towards the
roof. Several people screamin panic.

CONNELLY
Easy there | ads!

PEARSE
Let's start noving!

They start to | eave and one of the workers approaches Pearse.

WORKER
you can't be doing this. Do you
realize this is the General..

PEARSE
This sir, is now the command post
for the Provisional Irish
Gover nnent .
( BEAT)
O SULLI VAN

CGEARO D O SULLI VAN makes his way past his fellow soldiers to
Pearse, carrying two flags, one green and the other the Tri-
Col or.

O SULLI VAN
Aye, sir.

PEARSE
Take that bl oody Union Jack down.
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O SULLI VAN
Aye, sir.
PEARSE
Emet, | want you to head up
sandbaggi ng the buil di ng.
EMVET
Aye, M. Pearse.
CONNELLY
Donal , Patrick and Siobhan. 1'Il be

wanting you to guard Padriag. In
case we have any trouble. Padriag
are you ready to go back out?

PEARSE
Aye. Let's go declare our liberty
to Ireland and the worl d.

87.

The five along with WIllie and a handful of other soldiers

exit the GPO
EXT: THE GPO - JUST PAST NOON

Pearse wal ks down a few steps, his brother standing cl ose by.
He carefully takes the Proclamati on out of his breast pocket.
He | ooks around the street as nost of the PECPLE go about
their business not paying attention to what is happeni ng on
the steps. He clears his voice and begins to read the

Procl amati on.

PEARSE
Irishmen and Irishwonen: In the
name of God and of the dead
generations fromwhich she receives
her old tradition of nationhood.
Irel and, through us, summons her
children to her flag and strikes
for her freedom

A BOY eight stops and | ooks at Pearse. H s MOTHER takes him
by the hand and they wal k away, the boy gl anci ng over his

shoul der.
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PEARSE ( CONT' D)
Havi ng organi zed and trai ned her
manhood t hrough her secret
revol uti onary organi zation, the
Irish Republican Brotherhood and
t hrough her open mlitary
organi zation, the Irish Volunteers
and the Irish Ctizen Arny, having
patiently perfected her discipline,
have resolutely waited for the
right nonent to reveal itself, she
now sei zes that nonent, and
supported by her exiled children in
Anerica and by gallant allies in
Europe, but relying in the first on
her own strength, she strikes in
full confidence of victory.

A MAN of eighty, stops to listen intently to the

Procl amati on.

PEARSE ( CONT' D)
We declare the right of the people
of Ireland to the ownership of
Ireland, and to the unfettered
control of Irish destinies, to be
soverei gn and i ndefeasible. The
| ong usurpation of that right by a
forei gn peopl e and governnment has
not extingui shed the right, nor can
it ever be extinguished except by
t he destruction of the Irish
people. In every generation the
Irish peopl e have asserted their
right to national freedom and
sovereignty: six tinmes during the
| ast three hundred years they have
asserted it to arnms. Standi ng on
that fundanental right and again
asserting it in arnms in the face of
the world, we hereby proclaimthe
Irish Republic as a Sovereign
I ndependent State, and we pl edge
our lives and the |lives of our
conrades-in-arns to the cause of
its freedom of its welfare, and of
its exaltation anong the nations.

88.

A YOUNG WOVAN wal king with her BOYFRI END, stops to listen. He

gl ances up at Pearse then starts wal ki ng agai n.
to a stop. He lets out a frustrated sigh.

She pulls him
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PEARSE ( CONT' D)
The Irish Republic is entitled to,
and hereby clains, the allegiance
of every Irishman and |ri shwoman.
The Republic guarantees religious
and civil liberty, equal rights and
equal opportunities to all its
citizens, and declares its resolve
to pursue the happi ness and
prosperity of the whole nation and
all of its parts, cherishing all of
the children of the nation equally
and oblivious of the differences
carefully fostered by an alien
governnent, which have divided a
mnority fromthe mgjority in the
past .

89.

Several nore PECPLE of different ages start gathering around
whil e others continue down the street. Sone gl ance at the
group in front of the GPO, others not paying any attention to

t hem

PEARSE ( CONT' D)
Until our arns have brought the
opportune nonent for the
establ i shnent of a permanent
National, representative of the
whol e people of Ireland and el ected
by the suffrages of all her nen and
wonen, the Provisional Governnent,
hereby constituted, wll adm nister
the civil and mlitary affairs of
the Republic in trust for the
peopl e.

Patrick | ooks over at Siobhan. She |ooks at himwith a sml e.

PEARSE ( CONT' D)
We place the cause of the Irish
Republ i ¢ under the protection of
the Most Hi gh God. Wose bl essing
we i nvoke upon our arns, and we
pray that no one serves that cause
wi || dishonor it by cowardice,

inhunanity(%kxﬁspine.
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In this suprenme hour the Irish

nation nmust, by its val our and

di sci pline and by the readi ness of

its children to sacrifice

t hensel ves for the commobn good,

prove itself worthy of the august

destiny to which it is call ed.

He gl ances around at the crowd and then to his conrades. A
few of his nmen proceed to hand out copies of the

Procl amation, as well as posting it around the city. Fol ding
his copy he | ooks up at the Tri-Color and green flag now
flying over the GPO. He smiles, nods to Connelly then heads
back inside followed by his nen.

I NT: THE MAIN ROOM OF THE GPO - AFTERNOON

There is a nmyriad of activity going on as the group reenters.

CONNELLY
There's no turning back now,
Padri ag.

PEARSE

No, there isn't.
A couple of shots are heard comng fromthe street.

PEARSE ( CONT' D)
Men! Prepare yaselves for a | ong,

hard battl e!
SCLDI ER
Ay, sure we'll bring those bl oody

Brits to their knees, sir!

A chorus of cheers go up. Pearse tips his hat then heads for
a side room Patrick follows him

I NT: PEARSE' S OFFI CE - AFTERNOON

There is but one desk in the fairly small room which wll
now serve as Pearse's office for the Rising. He sits at the
desk and searches for a pen as Patrick approaches the door
and knocks.

PEARSE
Aye, Patrick what is it?

PATRI CK

Those nmen, sir. They'd follow you
into the nmouth of Hell.
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PEARSE
Unfortunately that exactly what
they will have to do. | can see

t hem doi ng so, they're Irishnmen but
you M. Call ahan..

PATRI CK
| may have been born in Anerica but
I am one hundred percent Irish.

PEARSE
you're not doing it for the |ove of
I rel and.
PATRI CK
Sir?
PEARSE
you're doing it for Siobhan.
PATRI CK
Sir | never..
PEARSE
I may be a soldier but I"'malso a
poet. | can appreciate doing

sonething like this for a woman. |f
not for the |l ove of you country
then for the | ove of a woman...
seens just as worthy to ne.

( BEAT)
But | need to know that you just as
committed to the Cause as you are

to her.

PATRI CK
It's because of her I'mcommtted
to the Cause. Rest assured sir,
| amwlling to lay dowmn ny life

for Irel and.
Pearse gives hima |long concentrated | ook.

PEARSE
| believe you Call ahan.

PATRI CK
Thank you, sir.

PEARSE

Now go out there and see if Emet
wi || be needing any hel p.
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PATRI CK
Yes, Sir.

Patrick exits the roomand Pearse finally finds the pen he's
been searching for as Connelly cones to the door

CONNELLY
Padri ag?

PEARSE
Aye.

CONNELLY

I"ve the list of the runners.

Pearse | ooks over the list and hands it back to Connelly.

PEARSE
It's fine. Just add Call ahan's nane
to it.
CONNELLY
Cal | ahan? The Aneri can?
PEARSE
Aye.
CONNELLY
Padri ag do you think he can handl e
it?
PEARSE
Aye, | do.
CONNELLY

Do you m nd?

Pearse hands himthe pen, he wites Patrick's nane at the
bottomof the typewitten |list then hands the pen and |i st
back to Pearse.

CONNELLY ( CONT' D)
I've me own copy.

He exits the room and Pearse puts the list in his breast
pocket .

INT: THE GPO - WEDNESDAY AFTERNCON
Several gun shots are heard comng fromthe street. Connelly

| ooks out of one of the wi ndows. Retrieving back inside he
| ooks at his watch.
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PATRI CK
You' re thinking she shoul d have
been back by now.

CONNELLY
Aye. You and Emmet have been back
two hours and you had to travel
tw ce the distance.

PATRI CK
Let me go | ook for her.

CONNELLY
She's well capable of handling it.

PATRI CK
That's not what you're thinking.

CONNELLY
| beg you pardon, M. Call ahan.

PATRI CK
You' re thinking she's been wounded
or shot. You're worried the Brits
will find the papers on her.

CONNELLY
M. Callahan | resent...

PATRI CK
Listen, let me go find her! Bring
her and the papers back if she's
hurt!

An explosion is heard further down the street. Patrick sticks
his head out to investigate.

PATRI CK ( CONT' D)
They' ve taken out the dress store
and butcher shop! Please let ne go

find her!
PEARSE
Let himgo, Janes.
CONNELLY
Very well. But you take extrene

caution. We can't afford to | ose
one of you, let alone two.
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PATRI CK
"Il get us both back safely. |
prom se
CONNELLY
Then get going. you' re wasting
tinme.
PATRI CK
(Sal uting)

Yes, sir! Thank you, sir!

PEARSE
He'll do it, Janes. Don't worry.

Anot her shel |l expl odes several feet fromthe GPO

CONNELLY
I hope you right, Padriag.

EXT: SACKVI LLE STREET - AFTERNOON

Patrick exits the GPO fromthe back and nakes his way al ong
the side of the building to the street. He takes his gun from
its holster and carefully checks around the corner. The main
street of Dublin is |ooking very much the war zone that it
is. Rubble is accunulating fromthe various buildings. Snoke
billows fromseveral areas and a nunber of makeshift

bl ockades have sprung up along the street. Mking his way
south on Sackville he cones upon a fellow SOLDIER lying it
the street. Patrick discovers that he is dead, a bullet

t hrough his chest. Continuing al ong, he passes anong the
rubbl e, a dust covered doll, a package w apped from one of
the stores and a bag of grocies spilled on the ground. A few
yards away he spots a WOMAN | yi ng on her side. He rushes over
to her.

PATRI CK
Si obhan!

He turns the woman, who is dead, over. But discovers it is
not Siobhan. He lets out a sigh and sits up against the wall.
Looki ng down he notices the wonman is clutching a photograph.
Taking it from her hand he | ooks at the one year old BOY and
three year old AQRL. He puts the photo back in her hand, then
puts his head down. A few IRl SH SOLDI ERS cone runni ng down
the street along with a half of dozen or so Cl Tl ZENS,

foll owed by a handful of BRI TISH SOLDI ERS. Patrick gets up
and hi des behind a wagon used as a bl ockade. He ducks in and
out of various alleys and hi des behi nd nore bl ockades.
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Poking his head out onto the street he heads out of an alley
and spots Siobhan hiding behind a turned over car across the
street. She cones out onto the street and starts making her
way back to the GPO. He starts to nmake his way towards her.
Several nore CITIZENS along with nore SOLDI ERS are rushing
by. Patrick notices one of the soldiers aimng his rifle in
Si obhan's direction. He runs towards her as the soldier is
about to fire.

PATRI CK ( CONT' D)
Si obhan!

She | ooks up just as the rifle fires and Patrick pushes her
out of the bullet's track. She | ands on the ground as Patrick
is hit inthe left shoulder. Patrick |ooks straight at the
soldier, a |look of shock on his face, falls to his knees and
then on his side. Siobhan still on the ground turns to see
Patrick who is laying a foot or so away. She nakes her way to
hi m

S| OBHAN
Patrick! Patrick, are you al
right?

She turns himover and notices the bl ood.

S| OBHAN ( CONT' D)
Sweet Mot her Mary! you've been hit.

PATRI CK
Si obhan? Are you all right?

SI OBHAN
Aye.

Looki ng up she spots the soldier aimng once again at them
She grabs Patrick's gun fromthe hol ster and shoots himin
t he chest.

S| OBHAN ( CONT' D)
I have to get you off the street.
( BEAT)
Can you wal k?

PATRI CK
Yeah, | think so.

Si obhan helps himto his feet and he |lets out a noban of pain.

S| OBHAN
I"msorry. W have to get you into
the pub. It should be safer in
t here.
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I NT: O LEARY'S PUB - LATE AFTERNOON

They enter the pub and head for the bar. G abbing the bar
Patri ck eases hinmself down to the floor. Siobhan kneels
besi des him

S| OBHAN
| need to get a better | ook at that
wound.

The two renove the jacket of the uniformthrough a series of
noans from Patrick. Siobhan opens the bl ood soaked shirt and
takes a cl oser | ook at the wound.

S| OBHAN ( CONT' D)
I have to stop this bleeding.

Anot her artillery shell goes off in the distance. Siobhan
| ooks for an instance at the front door then scans the rest
of the pub.

S| OBHAN ( CONT' D)
There has to be sonething here that
wll stop that bleeding.

PATRI CK
Check behind the bar...There nust
be bar towels there.

She rushes behind the bar in search of the towels, knocking
over several glasses and coasters. She finally finds sone
towel s and rushes back to Patrick. She double folds the
towel s and presses them agai nst the wound as Patrick |ets out
anot her noan.

S| OBHAN
We have to keep applying pressure.
Hopefully that will get it to stop

The towel s are quickly drenched in bl ood.

S| OBHAN ( CONT' D)
| have to get you sone hel p.

PATRI CK
You have to get that report back to
Pearse and Connel ly.

S| OBHAN
That's it. | can get a few nen from
t he GPO. ( MORE)
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We'll be able to get you back
there. ELIZABETH will be better
able to help you.

CONTI NUED:

Si obhan takes Patrick's right hand and places it on the
towel s.

S| OBHAN ( CONT' D)
Now you keep applying pressure,

okay?
PATRI CK
Yeah.
S| OBHAN
"Il be back soon with help.
prom se

Patrick puts his left hand on Siobhan's which is still
applying pressure to the wound and caresses it.

PATRI CK
Si obhan. .

She slips her blood stained hand fromhis. She replaces his
gun in his holster.

S| OBHAN
| have to go get help... now Just
keep

applying pressure. It's very inportant that you do that.

PATRI CK
... wll.

She stands up just an another round of gun fire is heard.

S| OBHAN
"1l be back.

She approaches the door and pokes her head out, checking the
street. She retrieves a gun fromunderneath her skirt, checks
the sight to see if she has enough ammuni tion before cocking
it. She glances back one nore tinme, smling at Patrick before
she exits the bar. Mrre gun fire is heard foll owed by nore
artillery fire. Weakening fromthe | oss of blood Patrick
l[ifts his head.

PATRI CK
Si obhan.
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He lets go of the towels and his right hand slunps to his
si de as he passes out.

I NT: PEARSE' S OFFI CE - LATE AFTERNOON

Pearse and Connelly are talking to Emmet and Eanon. Pearse is
sitting behind the desk while the others are standi ng around
it.

PEARSE
So in you opinion how | ong do you
think they can hold out?

EMVET
They' Il hold out to the [ast nman,
sir.
CONNOLLY
And when will that be?
EMVET
No nore then a week | woul d
esti mat e.
PEARSE

For a nonent there | thought you'd
say a day or two.

Si obhan then appears in the doorway.

S| OBHAN
Padri ag!

The men turn their attention towards her. Pearse bolts out of
his seat when he sees her bl oodstai ned dress and hands. Emret
rushes over to her.

EMVET
Merci ful Heaven, Siobhan. What
happened?! Eanon get Eli zabeth.

S| OBHAN
Emet it's not ny bl ood.

PEARSE
Then whose is it?

S| OBHAN
Patrick's. He was shot in the
shoul der. He's bleeding pretty
badly. | need a few nmen to get him
back here.
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EMVET
VWhere i s he?

S| OBHAN
| left himat O Leary's.

PEARSE
Emet, Eanon go get BRADY and
ONEIL to help you

EMVET
Aye, sir.

They and Si obhan exit the room Pearse sits back down |etting
out a long sigh as Connelly takes the seat in front of the
desk.

CONNELLY
' m guessing you didn't allow four,
excuse nme five soldiers to retrieve
one sol di er because that one
soldier is so inval uable.

PEARSE
He's i nval uabl e to Si obhan.

CONNELLY
Dress a poet in a uniform that
doesn't nmean you eradicate the

poet .

PEARSE
A man can be both a poet and a
warri or.

CONNELLY

Aye, Padriag and you can be their
patron saint.

PEARSE
Wul d you be patronizing ne for
seeing a little hope anong all this
despair?

Connel | y stands and picks up the reports Pearse just received
from Emmet .

CONNELLY
According to the reports we're
receiving all this despair may be
ending in a week's tine.
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PEARSE
Aye, Janes |'m aware of that.

Connel |l y pl aces the papers back down and proceeds to head for
t he door.

CONNELLY
"Il admt Padriag, | admre you
for being able to keep that poet
alive in you

More artillery fire and gun shots are heard.

PEARSE
Sonetines it's not easy, Janes.

CONNELLY
"Il tell Elizabeth to be prepared
for Call ahan.

PEARSE
Thank you.

I NT: O LEARY'S PUB - LATE AFTERNOON

Patrick is still passed out as a snmall fire snolders in the
corner, the result of an artillery attack. Siobhan and the
ot her rescuers enter the pub.

EMVET
VWhere i s he?

S| OBHAN
Over there, by the bar.

Si obhan runs ahead of the others. Noticing that he has passed
out she attenpts to wake hi mup

SI OBHAN ( CONT' D)
Patrick! Patrick! Wake up. |'ve got
hel p. W can get you back to the
GPO now.

Emet kneel s besides Patrick and starts patting himon the
cheek.

EMVET
Conme on there, Paddy Boy. Wake up
now.

Patrick starts waki ng up, |ooking dazed and confused.
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EMVET ( CONT' D)
W' re gonna get you back to the GPO
and fix you up

PATRI CK
Yeah.

EMVET
Brady, O Neil grab an end.

Brady takes hold of Patrick's arnms and he screans in pain.

EMVET ( CONT' D)
Take it easy there, Lad.

BRADY
Sorry.

EMVET
Eanon, you'll have to support that
arm Siobhan and | will keep guard.

The group hand for the door, Siobhan taking her position to
Patrick's right and Emret on his left.

EXT: SACKVI LLE STREET - AFTERNOON

The group enter the street in what seens to be a lull in the
action. Half way to the GPO a BRI TI SH SOLDI ER energes from
one of the buildings, readying his rifle at the group.

Si obhan manages to get her shot off first hitting himfirst
inthe leg and then in the stomach. Mre artillery starts up,
m ssing the group by a few feet. The group finally nmakes it
to the GPO entering via the back alley.

I NT: GPO - AFTERNOON

As the group make their way into the GPO they are greeted by
Wllie. Patrick is slipping in and out of consciousness.

W LLI E
Take himto the second floor, third
door on the left. Elizabeth's
wai ting for you.

EMVET
Al right Lads, quickly. Let's get
hi m up there.

W LLIE
Connelly wants you four to take
over on the roof.
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EMVET
Aye.

Emet, Eanon Brady and O Neil each take a |inb, Emmet taking
the left arm They rush himup the stairs with Siobhan
fol | owi ng.

I NT: SORTI NG ROOM OF THE GPO - AFTERNOON

A white sheet has been thrown over one of the tables it the
room Elizabeth greets themat the door as they enter.

ELI ZABETH
Quickly Lads. Put himon the table.

Patri ck regains consciousness, letting out a npan.

ELI ZABETH ( CONT' D)
Ckay, Lads. I'Il take it from here.

Si obhan steps further in the roomas the other four begin to
exit.

EMVET
Si obhan?

S| OBHAN
you better go. you wouldn't want to
be upsetting Hi nself.

Emet follows the others and Si obhan steps closer to the
table as Elizabeth is pouring ether on a cloth.

ELI ZABETH
There really isn't anything you can
do.

S| OBHAN
Could I stay just til he's put
under ?

ELI ZABETH
Aye, | suppose there'll be no harm
in that.

She places the bottle of ether down. Patrick stretches out
his right hand towards Siobhan and she takes it.

ELI ZABETH ( CONT' D)

Al right, Patrick. | want you to
i nhal e deeply, okay?
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He nods his head an she places the cloth over his nouth and
nose. He begins to inhale deeply | ooking up at Siobhan. He
struggles to keep his eyes open as the ether starts taking
effect. Finally they close and he lets go of Siobhan's hand.

ELI ZABETH ( CONT' D)
He's all right. The ether has just
taken effect. Now let ne do ne job.
"Il conme and see you when |I'm
done.

S| OBHAN
Aye, all right.

I NT: THE HALLWAY JUST CQUTSI DE THE SORTI NG ROOM - NI GHT

Siobhan is sitting on the floor |eaning against the wall
trying to stay awake. Elizabeth approaches her.

ELI ZABETH
Si obhan?

S| OBHAN
Aye?

ELI ZABETH

|"ve gotten the bullet out and
stitched hi mup.

S| OBHAN
(St andi ng up)
Is he going to nake it?

ELI ZABETH
He's lost a |lot of blood and he's
very weak. But | would say he's got
a very good chance of recovering.

S| OBHAN
Can | go see hinf

ELI ZABETH
He's still under the ether. Wy
don't you clean yaself up get sone
sl eep and check in on himin the
nor ni ng?

Si obhan | ooks over her bl oodi ed cl ot hes and hands.

S| OBHAN
Heavens but | ama ness aren't |?
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ELI ZABETH
He' || probably sleep through the
ni ght .
S| OBHAN
Al right. 1'lIl wait until the
nor ni ng.

She takes a quick glance at the sorting roomthen heads for
the stairs.

I NT: THE SORTI NG ROOM - THE NEXT MORNI NG

Si obhan enters the room and wal ks over to a table where
Patrick's uniform has been neatly folded, his Saint Patrick's
nmedal | aying on top. She picks up the nedal and | ooks at it.
She wal ks over to Patrick who is still and asleep and very
gingerly places the nmedal around his neck just as he awakes.

SI OBHAN
you're up

PATRI CK
(Weakl y)
Yeah.
( BEAT)
Where am | ?

S| OBHAN
One of the sorting room.. in the
GPO

PATRI CK
What happened? How did | get here?

S| OBHAN
Don't you renenber?

PATRI CK
The last thing | renenber... | was
kneeling.. kneeling on Sackville
Street.

S| OBHAN
you were shot.

PATRI CK
Shot. Yeah. | renenber that 1... |
pushed you... out of the way.

S| OBHAN
Aye, you did.
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PATRI CK
You know I'd do it again.

He puts his hand in back of her head, smles then passes out.

S| OBHAN
Patrick?

Eli zabeth enters the room and wal ks over to Si obhan.
ELI ZABETH

He'll be all right. He's just a bit
weak due to the | oss of bl ood.

S| OBHAN
| suppose what he needs now is
rest.
ELI ZABETH
Aye, that's what's best for him
S| OBHAN
" m sure Janmes nust need ne for

somet hi ng.

She stands up and takes another | ook at Patrick before
| eavi ng.

I NT: THE HALLWAY - MORNI NG
Stepping into the hallway Siobhan al nbst bunps into Wllie.

S| OBHAN
Wllie, I"msorry.

WLLIE
Never mind that. W'll be needing
you up top. We've got to nove the
expl osives to the [ ower |evel.

SI OBHAN
Aye.

She rushes with himdown the hall to the top floor of the
GPO

INT: TOP FLOOR OF THE GPO - MORNI NG
The two arrive to find several MEN, including Emet, A dan
and Eanon | oaded down with various boxes as they nove them

fromthe top floor. WIllie reaches for a box and hands it to
Si obhan, then places two snall er boxes on top.
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W LLIE
That's not too heavy is it?
EMVET
She's a | ot stronger then she
| ooks.
S| OBHAN

| can handle it.

She rushes behind her brother off the top floor. A steady
stream of MEN rush up and down the stairs. Connelly passes
themon the way up. He walks up to Wllie.

CONNELLY
How are we doi ng?

W LLI E
W' re al npst there.

A nortar lands in the far reaching corner, starting a snal
fire.

CONNELLY
Qui ckly, put that out!

Wllie and a few of the others grab a couple of small sacks
and start beating out the fire. Connelly grabs one of the

| ast boxes of ammunition and heads downstairs with it just as
Si obhan and Emmet neke their way back up to the top.

S| OBHAN
Was that a nortar attack?

W LLIE
( Coughi ng)
Aye, but we're got it under
contr ol

EMVET
Until the next one.

W LLIE
you're right. They'll be bl oody
determ ned to burn us out of here.
| better go inform Padri ag.

Wllie neets up with Connelly on the stairs.

CONNELLY
Has all the amb been renoved?
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W LLIE
They're taking care of the |ast of
t he boxes now.
( BEAT)
Sir, | feel we should inform
Padri ag of the situation.

CONNELLY
Aye.

I NT: PEARSE' S OFFI CE - DAY

Pearse is at his desk doing paperwork. WIllie and Connelly
enter.

CONNELLY
Padri ag?

PEARSE
Aye?

CONNELLY

W' ve encountered a probl em

PEARSE
you mean ot her then the British
br eat hi ng down our necks?

W LLIE
Their nortars are starting to hit
t he roof.

Pearse puts the pen down, |eans back in his seat and sighs.

CONNELLY
Al the expl osives have been noved
downstairs. But it won't be | ong
before the whol e roof is afl ane.

PEARSE
Wllie, | want you to gather
everyone in the | obby.

W LLIE
Aye, Padri ag.

Wllie exits and Connelly takes the seat in front of the
desk.

CONNELLY

you t hi nki ng evacuation aren't you
Padri ag?
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PEARSE
How | ong do you think we could hold
out before the roof coll apses?

CONNELLY
That depends on how accurate the
British are. I'd say a day nmaybe
t wo.

PEARSE
Ckay, then. | say we evacuate | ust
t he wonen.

CONNELLY
Padriag don't you think it should
be all or no one? If the nen can
stay here | don't see any reason
why t he wonen. ..

PEARSE
W evacuate the wonen.
CONNELLY
But Padri ag. ..
PEARSE

Janes |'ve made up ny mnd. Gve ne
a fewmnutes to prepare the orders
for you to give to the troops.

CONNELLY
Aye.

I NT: THE SORTI NG ROOM - DAY

Anot her nortar hits the building and Patrick | ooks around the
room He sits up, his armin pain. He nmanages to get off the
tabl e and heads for the door.

I NT: THE HALLWAY JUST QUTSI DE THE SORTI NG ROOM - DAY
Patrick has nmade his way to the hallway and heads for the

stairs where he neets up with Siobhan who is carrying the
| ast box of explosives fromthe top floor.

S| OBHAN
Good Heavens! Wat do you think you
doi ng?

PATRI CK

I"'mhere to help.
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S| OBHAN
you're in no condition to help.
PATRI CK
|"ve still got one good arm
S| OBHAN

you' re not strong enough.

PATRI CK
| amt oo.

He takes the box fromher. He alnpbst drops it but nanages to
hold on to it.

PATRI CK ( CONT' D)
See?

S| OBHAN
you know Patrick you shoul d. ..

WIllie then approaches the two.

W LLIE

you to report to the | obby.
S| OBHAN

VWhat for?
W LLIE

I don't know exactly. But Padriag
wants everyone in the | obby.

WIllie then heads off for the | obby.

PATRI CK
What do you suppose that is al
about? Do you think we're about to
surrender ?

S| OBHAN
you be biting you tongue! | won't
be believing we're at that point

yet.
I NT: THE LOBBY OF THE GPO - DAY

All of the soldiers have gathered in the |obby and are
mul I ing around tal king to each other. Connelly then appears,
takes a crate and steps on top of it. The nen up front stop
tal king and | ook at him He clears his throat and the rest of
the men come to order
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CONNELLY
Fol | ow sol diers | have the
foll owi ng orders from our
commander. Due to the recent
artillery attacks on the GPO and
t he i nherent danger associated with
these attacks it is hereby ordered
that all wonen, with the exception
of a few nurses shoul d evacuate the
GPO i medi ately. On behal f of
nmysel f and Conmander Janes Connel |y
as well as our beloved Ireland |
thank you for the gallant service
you have all rendered to Irel and
and the cause of her |iberty.
Padri ag H Pearse.

Connel ly steps down fromthe crate as the soldiers tal k anong
thenselves a bit perplexed at the order just given. He begins
to head for the stairs. Siobhan nmakes her way through the
crowd in order to catch up with him Patrick on her heels.

S| OBHAN
Janes!

Connel ly continues to make his way up the stairs. Patrick
grabs hold of Siobhan's armand she turns to face him

PATRI CK
What do you think you're doing?

S| OBHAN
I want to talk to Janes about that
order.

PATRI CK
He's not the one who issued it.

S| OBHAN
Well if he can't do anythi ng about
it, then 1'Il talk to Padriag

nmysel f.

She pulls away fromhimand finally catches up to Janes j ust
as he reaches the stairs.

SI OBHAN ( CONT' D)

Janmes | want to talk to you about
t hat order.
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CONNELLY
I didn't think you' d be too happy
about it.

S| OBHAN

you're right I"mnot. And |I'm not
| eaving this post office.

CONNELLY
Aye, you are.

S| OBHAN
Janmes were you behind this order?

CONNELLY
Si obhan, you know I wasn't.

S| OBHAN
Then talk to Padriag. Try to get
himto change his m nd.

CONNELLY
I don't think that's going to
happen.

S| OBHAN
(Wal ki ng past him
Then I'll talk to him

CONNELLY
Good luck. | still don't think
you' Il get himto change his m nd.

S| OBHAN
Watch ne.

I NT: PEARSE' S OFFI CE - DAY

Pearse is at his desk when Siobhan enters the room

S| OBHAN

Padriag, | need to talk to you.
PEARSE

If this is about that order...
S| OBHAN

It is.
PEARSE

It stands.
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S| OBHAN
Have you no respect for ne? After
everything |I've done for the Cause?
you've a |l ot of nerve treating ne
like a child. Getting ne out of
harms way. | suppose it's the poet
in you com ng out. Heaven forbid
you should treat ne as an equal .

He gets up fromthe desk, wal ks over to her and puts his hand
on her shoul der.

PEARSE
Si obhan, | have not hing but the
ut nost respect for you. Since the
day | first nmet you, you' ve done
not hi ng but amazed ne. And when |
t hought you couldn't anaze ne any
further you proved ne w ong.

S| OBHAN
Then you'll let nme stay?
PEARSE
No.
S| OBHAN
Wiy not ?
PEARSE
Al right. I will admt part of the

reason | gave that order was
because | don't want any wonen
killed. But Siobhan, it's inportant
that you, especially you, nake it
out of this rebellion alive. | want
you to get out of Dublin if
possi bl e.

S| OBHAN
VWhat ? | don't understand what
you're getting at.

PEARSE
They will execute Janes and nysel f.
And when the snoke fromthe rifles
clear after our execution Ireland
is going to need | eaders to guide
her .
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S| OBHAN
Are you saying |I'mone of those
| eaders?

PEARSE

I fully believe you have what it
takes to guide Ireland to her
freedom But in order for you to do
that you have to be alive. That's
why it's so inportant that if you
can you get out of Dublin.

S| OBHAN
Wiy don't you and Janes try to get
out of Dublin?

PEARSE
It would be no use. They know who
we are. They'd track us down and
still execute us. But they don't
know who you are. They have no idea
that you had anything to do wth
this rebellion or us.

S| OBHAN
I don't know what to say.
PEARSE
How about goodbye?
S| OBHAN
(Looki ng at hima nonment)
This neans this will be the | ast
time 1"l see you.
PADRI AG
At least in this life.
S| OBHAN
Padriag... | just want you to know.
It's been an honor serving under

you.

(Ki ssing himon the cheek)
Go nmbeannai Dia duit, Padriag
Pear se

PEARSE
He al ready has, Siobhan. Slan | eat.

S| OBHAN
Sl an agat.
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She exits the room
I NT: THE HALLWAY OUTSI DE OF PEARSE' S OFFI CE - DAY

Si obhan enters the hallway and a few feet away fromthe door
| eans up against the wall conposing herself. Patrick
appr oaches her.

PATRI CK
Is he allowing you to stay?

S| OBHAN
No. In fact he not only wants ne
out of this post office, he wants
me out of Dublin.

PATRI CK
Real | y? What for?

S| OBHAN
He seens to think I'd be able to
take a | eadership role after the
Rebel | i on.

PATRI CK
He's right you coul d.

S| OBHAN
There is sonmething | need to tel
you before | |eave.

PATRI CK
Yes?

S| OBHAN
(Putting her hand on his
wound)
Thank you for taking that bullet
for nme.

He puts his hand over hers, caressing it.

SI OBHAN ( CONT' D)
| dread to think what woul d have
happened if you hadn't...

PATRI CK
Shh. There's no need to think about
it.

S| OBHAN
But why would you do it?

( CONTI NUED)
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His fingers caress her cheek. He leans in closer to her, his

forehead | eani ng