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FADE | N:
BLACK SCREEN

AZIZ (V.QO)
Boy neets girl.

QUI CK FLASHES:

-- ELLIOT and DELIA in the third grade, running, |aughing,
chasi ng one anot her across the pl ayground.

END FLASHES.

AZI Z ( CONT' D)
Boy gets girl.

QUI CK FLASHES:

-- In a fancy restaurant, Elliot smles at Delia. She beans
back at him

END FLASHES.
AZI Z (CONT' D)
(sadly)
Boy | oses girl.
QUI CK FLASHES:

-- Elliot BLOWMN fromthe convoy, landing in the Euphrates
river, unconsci ous.

END FLASHES.
AZI Z ( CONT' D)
(war m
Boy gets girl back
QUI CK FLASHES:
-- Delia and Elliot, wapped in each others arns.
DI SSCLVE TO
| NT. MOSQUE - RAMADI, | RAQ - DAY

AZIZ (V.Q)
If only it were that sinple.

It is one of the fewtines that it ever rains throughout the
year, but it is pelting the cheap wi ndows of the Mdsque hard.

The roomis full of nmen prostrate on prayer mats, hunm ng.



The prayer sirens begin to sound, providing a nost serene
view of the other side of the world.

ABDUL AZl Z raises his head, opens his eyes. W can see the
hurt, the shame. Yet he appears to be kind and gentle. He
is young, and not foolish. Matured for his age. Bearded.

Azi z | ooks around at his fellow Muslins. They are all stil
in the mddle of prayer.

Aziz quietly rolls up his prayer mat and stuffs it in a sack,
and quickly exits the room

EXT. MOSQUE - RAMADI, | RAQ - MOMVENTS LATER

The hi gh desert sun beats down despite the nonsoon. Aziz
draws out a pair of sunglasses fromthe sack. He puts them
on. They are big and awkward, not stylish. But they wll
serve their purpose.

A MARI NE CONVOY roars past the Mbsque. Aziz watches it.
Specifically a GUNNER who gives Aziz the bird as they pass.

Azi z shakes his head, and begins to wal k down what the
mlitary calls, "Route Mchigan" - the main highway that
cuts through Ramadi .

EXT. ROUTE M CHI GAN - CONTI NUOUS

Aziz strolls down the highway, apparently unperturbed by the
several convoys that pass himor the pop shots that erupt
random y around himas he wal ks. For Aziz, this is nothing
new.

As he approaches the edge of the city, Aziz renoves the fal se
beard and awkward sungl asses fromhis face. He stuffs it in
t he sack, and wal ks past the green city limts sign that
reads (in Arabic and English):

AR RAMAD|

Aziz cuts through a wide alley, behind a | arge buil ding near
the edge of the city. He reaches an Opal that was once a

taxi (which explains the disgusting orange and white pattern).
Aziz attenpts to start up the Opal, but it fails him

He ditches the car, and jogs into the open desert before
him now noving with a purpose. The rain finally conmes to a
sl ow.

EXT. RAMADI, | RAQ - ESTABLI SHI NG
An incredi ble sunset. The SIRENS sound the evening prayer.

The bl ack speck which is Aziz, races across the beautiful
hori zon, bag in hand, the night upon him



DELIA (V.Q)
Do you not like it here?

ELLIOT (V.Q)
It's fine...Beautiful. [It's just
alot.

| NT. EMPTY APARTMENT LOFT - DENVER, CO - DAY

Cty lights beamng in front of the expansive gl ass w ndows.
ELLI OT HAM LTON and DELI A SHORE (both 22) are nmesnerized by
t he beautiful view

DELI A
It's a hone.

ELLI OT
But is it our home?

Delia is upset he doesn't like it. She places a hand on her
st omach.

ELLI OT ( CONT' D)

You ok?
DELI A
(1 gnoring the question)
It can be. | want you to have a

home when you get back

ELLI OT
My home will be wherever you are.

She can't help but smle.

DELI A
You' re such a cheese ball.
ELLI OT
Because | | ove you.
He waps her into his arns, still facing the city.
DELI A

| | ove you too.
She arches her neck up to him he grins delicately.
The kiss is so passionate and energetic, so sad and sol emn,
that it beconmes the nost breathtaking kiss these two have
ever shared.

She begins to cry. Just tears, no sobbing.



DELI A ( CONT' D)
| don't want you to | eave.

ELLI OT
| don't really have a choice. |I'm
sorry.
(beat)
| don't want to | eave you
(beat)
| have to do this. 1'mlucky enough

to only have to go once. After this,
"' m hone for good.

She cries quietly and he kisses the top of her bl onde | ocks.
They both share the nonent as long as they can. Elliot's
high and tight is fresh, his face is cl ean shaven

DELI A
Tell me. Tell nme you love ne. Only
ne.
ELLI OT
Only you. | |ove you.
DELI A
Forever?
ELLI OT
And ever.

They ki ss again...and again...and again.
DI SSOLVE TO
EXT. PLAYGROUND - DAY ( FLASHBACK)

A massive play set, wooden and connecting every major item
you could need in a playground. Sw ngs, nonkey bars, tether
ball, etc. It is constructed to ook like a castle, with
"drawbridge" style entrances, and bridges and | adders that
connect three colored towers: BLUE, YELLOW and RED.

The playground is enpty like an old western film W hear
t he creaks of wood and netal being noved in the wi nd, fal

| eaves dancing across concrete, and cars driving in the

di st ance.

DING DING DI NG

Li ke a stanpede, the children burst through various doors
that | ead onto the playground, teachers in their wake. The
qui et sounds of before are replaced by yelling and scream ng.
This is where chil dhood begins: Recess.
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The third grade version of Elliot runs with his best friend,
BEN VANHORN, into the play structure. They begin to navigate
the several twists and turns in the "castle" chasing each
other. Ben reaches the Red tower, which is the second tall est
one on the play set. Elliot cones into the tower shortly
after, and they both take a nonent to catch their breath.
Elliot |eans out the tower "w ndow' and | ooks down at the
children below. ..and he sees her.

Delia's dirty blonde hair, pulled in a pony tail, playing
hop scotch with a few other girls. Even though she is about
a hundred yards away, she strikes Elliot breathless. He
grins uncontrollably. Ben |ooks at Elliot, curious, then
sees what he is | ooking at.

Ben punches Elliot in the arm bringing Elliot back down to
Eart h.

ELLI OT

BEN
(si ng-song)
Elliot likes Delial! Elliot Iikes
Delia! Elliot and Delia sitting in
atree, k-i-s-s-i-n-g. First cones
| ove. ...

Elliot runs out of the tower away from Ben. Ben chases after
him continuing to chortle.

He runs down the ranp, out of the play structure, and runs
across the hop-scotch court, but trips over a | oose shoel ace
and smacks his face on the ground. Delia and her friends
watch him so Elliot does his best not to cry. He sinply
stands and brushes hinself off, and wal ks gi ngerly back inside
t he school

Delia watches himgo, managing a brilliant sml|le as he does.
DI SSOCLVE TO

EXT. STAG NG AREA, RANMADI - DAY ( PRESENT)

The beastly CONVOY spans the quarter mle length of the

staging area. MARI NES gat her food, water, supplies, etc.,

and | oad everything into hunvees, high backs, and sem s.

GUNNY NOOSE (45) barks orders at any Marine that gets within
arnms reach

CORPORAL UPTON goes over the route with the other VEH CLE
COVIVANDERS.
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LANCE CORPORAL ELLIOT HAM LTON st acks his ammo, checks his
flack and rifle al ongside the other Marines by the clearing
barrel s.

Noose calls for the Marines to |load up. They all do as they
are told. At least fifty Marines flood into the vehicles,
all ready to depart.

Elliot sets up his MK19 turret, lubing the rails, etc.
I NT. ELLIOT"S HUMWEE - CONTI NUOUS
Upton yanks on Elliot's leg. Elliot |ooks down.

UPTON
(deadpan)
| will yank your fucking balls off
if you kick ne in the head again.

Elliot grins.

ELLI OT
Play nice, Corporal. | wouldn't
want you to get excited once you
feel what | am packi ng down there.

Upton al so sm | es.

UPTON
Did | tell ya yer ma called the Sat
Phone t he ot her day?

Elliot becones serious.

ELLI OT
What' d she say?

UPTON
She wants her Depends back.

Al the Marines, including Elliot, roar at the joke...Elliot
adj usts his Depends quickly.

The RADI O chirps.
RADI O
This is Black Actual, we are a go.
Strap on | adi es, nove out.

There are cheers and whistl es throughout the convoy. The
di esel engines roar to |life and begin to depart the gate.



UPTON
(singing to the tune
of "California" by
Phant om Pl anet)

Ar Ramadi here we cone, right back
where we started from Ar Ranmadi!
Well we've been on the run driving
in the sun, soldiers grab your guns,
fuckers here we cone, Ar Ramadi!

Mor e | aughs.
EXT. STAGQ NG AREA - HURRI CANE PO NT, RAMADI - ESTABLI SHI NG

The | ast of the convoy departs through the expansive gate,
whi ch two MARI NES i mmedi ately cl ose as the | ast vehicle
departs.

I NT. ELLIOT" S HUMVEE - CONTI NUCUS

UPTON
(into mc)
Al right fuckers, tighten up. This
is a snmooth "log" run. Don't fuck
it up.

Elliot kicks Upton in the back of the head as he adjusts his
turret.

UPTON ( CONT' D)
Mot her f ucker, Ham |t on!

ELLI OT
(1 aughi ng)
Sorry, Cor por al

FULL SHOT: ROUTE M CHI GAN - DAY

Ten vehicles total conplete the convoy. Civilian cars pul
off the side of the road imediately for it. The Marines
own the town.

EXT. ELLIOI" S HUWEE - CONTI NUOUS

They pass the decrepit buildings, the blown up vehicles, the
warn down shops. Children chase the convoy as Mdthers scold
them and herd them away. A "Honel ess” Man takes a shit on
the sides of a building.

ELLI OT
(to hinself)
What the fuck...



EXT. ROUTE M CHI GAN - CONTI NUOUS

Donkeys pull carts of vegetables. Farnmers wal k al ongsi de
the carts, herding sheep at the same tine.

I NT. ELLIOT"S HUMVEE - CONTI NUOUS
The radi o chirps.

RADI O
White Actual to Falcon. Taking a
detour along the river. Mchigan is
packed. How copy?

A beat. The radio chirps again.

RADI O ( CONT' D)
Fal con to White Actual, full copy.

EXT. ALONGSI DE THE EUPHRATES RI VER - MOMENTS LATER
The river glistens in the sun. The convoy runbl es above it.
EXT. THE CONVOY - CONTI NUCUS

The | ead vehicle cones to a stop. A gas truck blocks the
det our.

RADI O
Attention, gunners - toss flashbangs,
get this fucking thing out of ny
way .

A fleet of flashbangs ERUPT in the air. The truck doesn't
nmove. @unny Noose opens his door.

The Iragi DRIVER sinply stares at the convoy.

NOGCSE
(to the driver)
Hey! Get the fu--

The hole in Noose's head appears suddenly, and |i ke an open
faucet, begins to spill blood and brain matter. He drops to
the ground, very dead...all before the gun shot even echoes.

RADI O MARI NES
(shouti ng)
CONTACT FRONT!

The GUNNERS (including Elliot) open fire, and the drivers
all simultaneously begin to back up. The vehicles nove into
a tactical position, covering the closest intersections and
angling the vehicles to deflect gunfire.
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The DRI VER of the gas truck lifts a detonator into view...

Elliot sees the Driver, grabs his rifle frominside the
humvee, and takes quick aimat the driver.

ELLI OT
Mbt her f uc - -

KAFUCKI NGBOOM !'!
FULL SHOT: THE CONVOY - CONTI NUOUS

The GAS TRUCK expl odes, sending a massive nushroom cl oud
into the air, wiping out the first five hunvees (including
Elliot's) knocking themaside |ike toys. The back five
humvees open fire in every direction, trying to find the
anbushi ng eneny.

Floating through the air with the other debris, fireballs,
and pieces of hunvee, ELLIOT flails through the sky like a
rag doll, the fire-fight continuing around him

He SPLASHES i nto the Euphrates, and i mredi ately surfaces --
his flak keeping him afl oat.

He doesn't npve.
EXT. THE STREET - CONTI NUCUS

MARI NES di snount from the humvees and take cover wherever
they can. The charred hunmvees in front of them provide a
massi ve plunme of snoke for cover

Some MARI NES stunbl e out of the charred hunvees, badly burnt
or wor se.

MARI NES
CORPSMAN UP! CORPSMVAN UP!

CORPSMAN rush to the injured Marines, one begins to call in
a Medevac on his radio.

A MARI NE tosses a SMOKE GRENADE into the mddle of the
weckage. It bursts and thick plumes of green snoke emt.

THREE BLACKHAVWK HELI COPTERS arrive within seconds. A few
"heal t hy" Marines stay behind to provide cover for the nmedevac
whil e the rest nove out to hunt down the insurgents.

Two CORPSMEN begin to load the injured Marines onto respective
choppers.

Al of the Marines fromElliot's vehicle are anong them

A MARI NE rushes up to the Corpsman.
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MARI NE
We are m ssing one!

CORPSMVAN
Who?

MARI NE

How t he fuck you think | can tel
who? We are m ssing one!

The PI LOT over hears.

Pl LOT
| need to get this bird in the air,
NOW

MARI NE
We have to send a search party!

Pl LOT
Fine! Load up everyone you can.

The Marine | ooks around. There is not enough support for a
search party. He sees another Marine just standing around,
in shell shock

MARI NE
Hey! HEY!

MARI NE TWO
(broken out of trance)
Ya?

MARI NE
Get on the hook and tell Wite Actual
we need to send out a search party!
We are m ssing one!

Marine Two runs to the cl osest hunvee and grabs the mc.
| NT. HUWEE - CONTI NUOQUS

MARI NE TWO
(into mc)
Uh...we need a search party. W are
m Ssi ng one.

RADI O
Mari ne, we don't have enough avail abl e
units at this tinme. Head back to
the wire for refit/refuel, Wite
Actual , out.
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FULL SHOT: THE STREET - CONTI NUOUS
As the sun begins to set, the dust begins to settle, the
wr eckage continues to burn. The choppers take flight,
evacuating the injured and dead. The remai ni ng Humvees depart
to head back to base. The red snoke dissipates. The river
rages against the rock cliffs.
EXT. THE RI VER - CONTI NUOUS

Elliot's body begins to float wwth the current. He remains
noti onl ess.

DELIA (V.Q)
Forever?

ELLIOT (V.Q)
And ever.

DI SSOCLVE TO
EXT. PLAYGROUND - DAY ( FLASHBACK)
She runs as fast as her little legs will take her.
Ben is right on her tail.

They weave through the swing set, and Delia | eaps onto a
wooden pl atform

He charges through other children, pushing them out of the
way as he runs.

She reaches the nonkey bars, and stops.
Ben is getting closer.

The nonkey bars | ook much too long for her to manage, she
| ooks back and sees Ben..

...Wio is alnost on the platformw th her.
She junps...

... Through the air, as far as she can get across the nonkey
bars.

Thi nki ng qui ckly, Ben calls out after he..

BEN
You can't touch hot l[ava! The ground
is hot |ava now

Wth that, the ground literally beconmes hot, boiling, |ava.
O her children splash through the | ava carel essly.
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Delia screans and reaches for the closest bar, barely getting
hold of it with her finger tips!

Ben | aughs jovially, and starts to cross the nonkey bars,
towards the dangling Delia...

Qut of nowhere, Elliot |unges at Ben, grabbing himaround
the torso, beginning to pull himdown, inching closer and
closer to the | ava.

ELLI OT
Vi cky!  RUN!

Delia musters sonme brief strength and swings off of the nonkey
bars onto the opposite platform slipping briefly, but
regai ni ng her bal ance.

DELI A
BATMAN!I  CAREFUL!

Ben's grip | oosens fromthe bars..

Elliot struggles to grab hold of a bar..

Ben let's go...

Elliot grabs a bar at the last nonent...

Ben falls toward the |ava...

But Elliot grabs himby the shirt collar and hangs onto him

ELLI OT
No nore |l ava for you, Joker!

The lava vani shes i medi ately, and the playground | ooks nornal
agai n.

BEN
FOQOL!

Ben kicks off of Elliot and swings effortlessly to the
platformwhere Delia remains. He grabs her and runs off
into the wooden castle...leaving Elliot to hinself.

Elliot dangles fromthe nonkey bars, |ooking longingly to
where Ben ran off with Delia. Children continue to play around
hi m

He crosses the nonkey bars and | ands on the ot her side of
the play structure. He runs up a flight of wooden stairs to
an over |l ook.

He searches, but cannot see either of themthrough the mass
of children. Froma distance, Delia SCREANS.
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Elliot charges down the stairs to the sound of the screans.
He crosses the playground, bunping into children and tri pping
over hinself as he goes.

He reaches the other side, the side with a tall blue tower.
He sees them

Ben holds Delia by both of her arns, |eaning her over the
side of the railing.

Delia sees Elliot.

DELI A
Bat man!

Elliot runs into the play structure, and begins to navigate
t he maze

Del i a SCREAMS agai n.
DI SSOCLVE TO
| NT. THE HAM LTON HOVE - DENVER, CO - DAY ( PRESENT)

Modern, clean, and quite possibly the hone they will retire
in. MCHAEL and GLORIA HAMLTON (m d forties) share |unch
with Delia in their expansive kitchen. Mchael is in the
m ddl e of an anecdot e.

M CHAEL
-- And | say, "as long as you prom se
me, that this is right. That this
is you. Then | wll sign."

GLORI A
| told himl would nove himto Canada
if he ever joined. | think it is
every parents worst nightnmare.

M CHAEL
Don't get us wong. W are proud.
Thankful. W owe himour lives in

many ways. But this is not, not
what you think it is.

DELI A
He told nme the norning he signed up
that he had a job interview

GORI A
| guess that's not really a lie..

M CHAEL
Act by om ssion.



The irony
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GLORI A
(to M chael)
| think we both just becane nunb,
once he told us he was | eaving.

DELI A
It's so hard to picture himthere..

M CHAEL
He has always wanted to run with the
bi g dogs. Al ways.

GAORI A
He i s stubborn.

DELI A
Ref uses to give in.

M CHAEL
(beat)
| guess he's perfect for this fucking
thing, now that | think about it!

is true anongst all of them

GLORIA
On ny way to work, | pray for him
Because | don't get to hear his voice
every day...that feeling is just,
har d.

DELI A
No news is good news.

sit in nostalgic silence for a nonent...

GAORI A
Who wants sone Pecan Pie?
M CHAEL
Gooo0. Absol utely.
GAORI A
Del i a?
DELI A

A small slice. Thank you.

The doorbell rings.

Aoria's smle fades.

GORI A
(to M chael)
Are you expecting soneone?
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He shakes his head, "no."
Goria wal ks cautiously to the front door

She is short, |ooks ten years short of forty, and has the
appeal i ng | ook of a suburban not her.

The gl ass plated wi ndow slits by the door give too nmuch away
for Aoria to reach the door. She catches herself from
falling.

M chael rushes over to her. He sees as wel | . He chokes.

Delia is the only one left. Gven their reaction, she knows
too. Tears begin to formin her eyes. She stands and wal ks
straight for the door, holding her stomach as she wal ks.

She opens it.

Two MARI NES | N DRESS BLUES stand before the famly. They
both see M chael and G oria on the fl oor.

SGT. ALVAREZ
Madam ny nanme is Sergeant Al varez
with the United States Marine Corps.
(re: other Marine)
This is Corporal Fallon. My we
conme in?

Delia sinply stares at the white envelope in Alvarez's hand.
| NT. THE HAM LTON LI VI NG ROOM - LATER

Goriais finally conmposed enough to sit through what the
two Marines have to say. M chael hands each of them bottl ed
water. Delia just stares at the white envel ope, which is
now opened, and a letter acconpanies it on the coffee table.

SGI. ALVAREZ
There is no guarantee on what exactly
has happened. Al we can do is hope
for the best. But you will certainly
be notified imedia --

DELI A
How hard is your job?

A pin drops in a distant corner.
Everyone stares at her.
DELI A ( CONT' D)
| nmean, telling people their |oved

ones are dead. Is it this easy?
Real | y?
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SGT. ALVAREZ
There is nothing that says Elliot is
gone, ma' am

DELI A
" mnot tal king about Elliot.

Al varez considers the question.

SGT. ALVAREZ
It's not pleasant.

DELI A
How hard is it though?

A |l ong beat.

SGI. ALVAREZ
You beconme nunb to it after awhil e.

Delia nods, accepting his answer. She stands and wal ks of f
into a separate room shutting the door behind her.

Goria finally | ooks up at the two nen.

GLORI A
Did you know hi nf?

SGT. ALVAREZ
No Ma' am

GLORI A
(to Corporal Fallon)
You haven't said a word. Did you?

Fal l on | ooks up, a bit far from nunb.

CPL. FALLON
(after a beat)
We went through basic together.
(vul ner abl e)
| can't stop thinking about him

CUT TO
EXT. SOVEWHERE OFF THE COAST OF THE EUPHRATES - NI GHT
Li np, probably dead -- Elliot's body has washed up onto the
river bank. The full noon illum nates the water and
sand. .. but not hi ng el se.
Footsteps. Crunching through the sand.

Slow at first.



17.
Fast er now.
Runni ng.

A BLACK SI LHOUETTE stands over Elliot's body. The figure
mutters sonmething in Arabic, and checks Elliot's pul se and
breat hing. Watever the result, the figure begins to gather
Elliot's things. He rips the flak vest off of Elliot, along
with nost of his other conbat gear.

He stuffs Elliot's essential itens in a |large burlap sack,
and drags it all away.

EXT. THE SHACK - LATER

The Figure drops the sack by a shack of sorts. He walks
behi nd the shack and gets a small fire going.

He rustles through the sack and conmes upon an MRE (neal ready
to eat), illumnated by the fire light. The figure rips

open the package, and dunps all of the contents out, |eaving
only the bag in his hand.

He reclines by the fire, shadows dancing across his face
fromthe flicker of the flane...

He turns the MRE bag over, and begins to wite on the back
of the bag...in Arabic...wth black ink.

EXT. SOVEWHERE OFF THE COAST OF THE EUPHRATES - DAY

Sand cakes the side of Elliot's face. Sone of it nuddi ed by
the water. There are a few deep cuts on his face, and dried
bl ood. He begins to crack his eyes open, but stops because
of the sun

Elliot rolls over onto his belly, imediately noticing his
gear is no longer on him He squints around...nothing. He
tries to stand, and his knees imedi ately buckl e.

A SCORPI ON scurries across the sand in front of Elliot. He
wat ches it.

The scorpion burrows under a rock

Elliot | ooks around for sone form of sustenance. MRE, water,
anyt hing. ...

Not hi ng.

He tries to stand again, wobbles a bit, but gains his bal ance.
He wal ks over to the river and subnerges hinself, trying to
clean the sand off of his wounds. He npans and groans, but
endures the treatnent.
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After washing up, he takes off his green skive shirt,
reveal i ng several other deep wounds across his chest, arns,
torso and back.

ELLI OT
(re: wounds)
Shit.

He rips the shirt apart, bandagi ng the deepest wounds. He
sits down and begins to undo his boot |aces. Using a pocket
knife, he strips the |aces apart, revealing thread.

Elliot puts the |aces aside, and wal ks around, searching the
ground for sone sort of needle...when he cones to a harsh
realization

He takes out a larger knife fromhis pocket, and wal ks over
to the rock where the scorpion found sanctuary.

He uncovers the rock, causing the scorpion to scurry across
t he sand. ..

Elliot chases the scorpion, hurling the rock at it, m ssing.
He throws his knife, and SPEARS the scorpion...barely.

ELLI OT ( CONT' D)
(pl eased)
HA!  Fucker!

Using the scorpion tail as a needle, Elliot punctures the
skin around his wounds that need stitching. He tries with
difficulty this unconventional stitching nmethod, and it
certainly fails each tine.

Elliot tosses the scorpion tail away in frustration. He
strips his blouse into several sections with the knife, and
uses each section for bandagi ng.

Finally finished with tending to his wounds, Elliot takes
his first ook at his surroundi ngs.

Not hi ng but sand and river. He can't even see the horizon
of Ramadi. He is a long way from hone.

Wth nothing else left to do, Elliot begins to wal k west,
al ong the river.

CUT TO
I NT. ELLIOT"S APARTMENT - DENVER, CO - N GHT

Goria and Delia enter the not-so-well-kept apartment. It's
no wonder that Delia wanted himto |ive sonewhere nicer.
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GLORI A
| haven't been here in ages.

DELI A
| don't think he has either.

They share an awkward | augh.
Delia | eads the way.

GLORI A
| will go grab the boxes. You'll be
fine alone for a couple m nutes?

Delia nods. Qdoria exits the apartnent.
| NT. ELLI OT" S BEDROOM - CONTI NUOUS

Marine regalia decks the walls. Posters of popul ar bands
and novi es accent the Marine stuff. The bed is perfectly
made. The roomitself is inmmacul ate.

Delia fingers itens on Elliot's desk. Pictures, keepsakes,
etc. She admres a franed photo of her - her senior picture.
She noves on to a tin can that is thick wwth letters and
envel opes: every letter he sent hone during boot canp.

She sits down on the edge of his perfectly nade bed, hol ding
the framed photo of her. She turns the frane over and opens
t he back, revealing a wad of pictures - all of Elliot and
Delia. She conmes across a wall et-size photo of a bl onde
girl - her - inthe third grade. She smles through her
tears...and places a hand on her stomach once agai n.

doria enters the room

GORI A
How far al ong are you?

Delia chokes through her tears and stares at G oria.
Sur pri sed.

DI SSCLVE TQO
EXT. PLAYGROUND - DAY ( FLASHBACK)

Del i a SCREAMS agai n as Ben cackl es, |eaning her over the
edge of the tower.

Elliot flies through the wooden maze, tripping over other
children as he goes.

Hs shirt gets caught on a nail. He tugs. It rips. He
runs. ..
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Up a flight of stairs, onto a platform Up a | adder and
into the tower.

He stands powerfully in the "doorway." Ben turns and sees
him He smles.

BEN
You're m ne, Batman! AHAHAHAHAHA!

He lets Delia go, who i mMmediately runs to cower in the corner
of the tower.

Elliot | ooks at her, and sm | es.

ELLI OT
(to Delia)
' m here.
She smles back at him and nods gl eefully.
He charges Ben.
Ben's face turns to horror.

ELLI OT ( CONT' D)
DIE JOKER! ! |

Ben's horror turns to a sinister smle as he produces a rock
in his hand. ..

Elliot does not see it.
Delia screans.

DELI A
ELLI OT!

Ben hurls the rock..
Elliot ducks...
Delia junps ontop of Ben.

...And they fall to the floor of the tower, |aughing. Joyful
and careless. Elliot watches as they roll on the tower floor,
wrestling and | aughi ng.

DELI A ( CONT' D)
(to Ben)
You cheat ed!
(beat)
Elliot! You be the Joker now
Elliot?
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She gets up fromthe floor and | ooks around the tower, the
castle, the play set...

...Elliot is gone.
EXT. ALONGSI DE THE EUPHRATES RI VER - DAY ( PRESENT)

Elliot quickly begins to don a very ripe shade of red across
his skin. He trudges through the sand, naking every attenpt
to not get caught in a sink hole - but that is sinply

i nevi tabl e.

He trudges al ong the bank, watching the river float on lazily
beside him It is not |long before the desert lynches Elliot's
m nd.

He spins, looking, realizing, what is likely to happen.
Certain death or worse...uncertain death. He bends over and
hurls chunks of vomt, and bl ood, into the sand.

The bl ood surprises him He dares to touch it, but does
not. Instead he wpes his nouth off. He suddenly throws
off all of his clothes, every last article, and he | eaps
into the river.

| NT. THE RI VER - CONTI NUOUS

He spl ashes and makes sone waves, how ing as his wounds react
to the salt. He enjoys the pain. He does breast strokes up
and down the river. Nothing. One one can see him No one
can hear him

EXT. ALONGSI DE THE EUPHRATES RI VER - LATER

Elliot slips on his clothes, now feeling a bit nore refreshed
t han before. He noves slowy, due to his wounds...

H S WOUNDS!

Elliot looks all around him and the bandages he made have
gone. The river didit's job and pacified the small ones,
but there are still many that need serious attention.

He quickly finishes dressing and begins to make his way
swiftly down the bank

He stunbles and falls into the sand, yel ping at how hot the
grains are.

He rolls over and tries to get back up..

H s left knee cracks and pops, dislocating underneath his
wei ght .

He falls again, scream ng now.
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ELLI OT
FUCK

He rolls up his pant | eg and exam nes the knee.
It has already swollen | arger than a baseball.

ELLI OT ( CONT' D)
Fuck! Fuck! Fuck! FUUUUUUUUCK!

Tears begin to creep out of Elliot's eyes, but the sun | aps
them up before they reach his cheek bones.

Elliot, nowinmmobile, sits and waits for the rotting to
begin...throwing the ultimte tenper tantrum where no one
can see or hear him

He decides that self-pity will certainly not make his
situation inprove by any neans. He nmassages his knee for a
few nonents, allowing the swelling to cal m down.

G ngerly, Elliot begins to rise fromthe sand, babying the
knee with every breath. And slowy but surely, Elliot begins
to hobbl e, broken in nore ways than we can inagi ne, across
the barren desert. Under the hot sun. Subject to his

i nfected wounds. Bl eedi ng out.

Al one.
| NT. THE BARRACKS, 29 PALMS - DAY ( FLASHBACK)

Marines are everywhere. Sonme get back fromtraining, others
get back fromthe chow hall. Section |eaders take their nen
on runs into the hills. Famlies drive to the base theater
for a night on the town.

Elliot and Upton watch it all fromthe catwal k of their
barr acks.

CPL. UPTON
You be crazy, join the Marines.
Know t hat right?

ELLI OT
You were too.

CPL. UPTON
You have sontin back home, to live
fer.

ELLI OT
What says you don't?

CPL. UPTON
| like it there.



ELLI OT
| raq?

CPL. UPTON
Mrmhmm

ELLI OT
VWiy? Why the fuck woul d anyone | ove
that shit hol e?

CPL. UPTON
Ain't no shit hole. Place is
beautiful at night. No lights, just
muzzl e fl ashes.

Elliot scoffs.

ELLI OT
Si ck bast ard.

CPL. UPTON
| ' m serious. | mss it. Been there
twice. This? Al this? It ain't
normal . Not no nore. Iraqgq is nornal,

for ne. This isn't.

ELLI OT
Why t hough?

Upt on | aughs, spits sone seeds out of his nouth.
CPL. UPTON
You're so green behind the ears man.
Way you join the Corps?

ELLI OT
To be a better nman.

This time Upton scoffs.

CPL. UPTON
You're full of shit.
ELLI OT
No |'m not!
CPL. UPTON
Ya you are. |If you wanted to be a

better man and have group therapy
sessions, you woulda joined the Ar
Force. You joined the Corps son.
We are God's not herfucki ng spec ops
t eam

Elliot grins.



CPL. UPTON ( CONT' D)
Besi des, every one says that. But
once you get to throw sone | ead down
range at sonething other than
paper...you will realize you joined
not to becone a better man...but to
kill the part of you that is a better
man.

Elliot's grin fades, and he | ooks up at the vet.

ELLI OT
You really mss it. You really think
that shit hole is worth sonethi ng?!

Upton spits. Looks at him

CPL. UPTON
My nomused to tell ne about how
there was this king. Long, |ong
tinme ago. Mddle ages. Anyway,
it's a nonarchy, right? What he
says goes. So one day, the king
deci des he wants a new pai nting.
Not just a new painting, but one he
can hang above his throne. He
probably had a picture of hinself up
t here or whatever.

I NT. KING S CASTLE - TI MELESS

The KI NG stands before his |arge, golden throne.
cheesy picture of hinself that hangs behind the throne. He

is old.

He wears a snal |

| arge fur cl oak.

CPL. UPTON (V.Q)
So he has his nessenger post a decree
t hroughout the | and. Decree says,
anyone may paint the king a painting
to go above the king's throne. The
ki ng woul d choose one, and the victor
woul d receive a handsone reward. A
coupl e weeks later, the king holds a
festival. The paintings are displayed
for all the townsfolk to see. Now,
this is the first tine the king gets
to see all of the paintings. And
there are a ot of em

EXT. TOWN CENTER - TI MELESS

24.

There is a

gol den crown atop his head, and a

The MESSENGER posts | arge pieces of parchnent on the trees
t hr oughout the Town.
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EXT. TOMN FAIR - TI MELESS

The King is applauded as he enters the fair, surrounded by
TOMSFOLK. There are several booths, each with a tasty item
to eat for the king, and a painting for himto view while he
settles his hunger.

I NT. KING S CASTLE - BEDROOM - TI MELESS

The King stands before four paintings, pacing back and fourth -
trying to decide.

CPL. UPTON (V.Q)
Vell, he picks four and has them al
brought back to his castle. Later
t hat evening, the king views the
pai ntings, one by one. Narrows it
down to two. Being a king, you nmake
bi g decisions. This king was stuck.
Didn't have a clue as to what painting
he shoul d choose.

EXT. KING S CASTLE - COURTYARD - TI MELESS

The SERVANTS, the QUEEN, and the PRINCE all stand behind the
King as he views the final two paintings. Their ARTISTS
stand to the side, eagerly awaiting his decision.

The King notions for the Prince to cone forth. The Prince
stands beside his father - a spiting image of him

CPL. UPTON (V.Q)
The next day, he calls in his servants
and his queen, and his son - the
prince. The prince knew his father
was getting old, and he woul d soon
take his place. The king, of course,
knew this as well. So he takes his
son, and wal ks up to both paintings
to view them

The FIRST ARTI ST renoves a veil fromthe first painting in a
ponpous manner...he bows as he pulls the sheet away.

| NSERT -- The first painting Lots of color, large hills,
very detailed depiction of the King's castle. Brilliant
sunset illum nating the kingdom

CPL. UPTON ( CONT' D)
The first painting - magnificent.
It depicts the castle atop a | arge
hill, overlooking all of the kingdom
There is a sunset in the background,
and a beautiful forest on the edge
of the town.
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BACK TO COURTYARD

The Prince is pleased and very happy about the first painting.
He nods and cl aps with encouragenent.

The SECOND ARTI ST wal ks neekly to his painting. He carefully
removes the veil covering it, and steps away.

| NSERT - THE SECOND PAI NTI NG

A stormrages anongst the cliff and shadows prevail anongst
the painting. A large waterfall pours into the deep waters
bel ow. Lightning strikes in the sky. Wves crash.

CPL. UPTON (V.Q ) (CONT' D)
The second - dreadful. Dark storny
wat ers crashi ng against a | arge
waterfall in the mdst of an angry
storm No light. Just darkness.

The Prince stifles a laugh, and i mredi ately points the the
first painting. The FIRST ARTI ST smles and begins to wal k
toward the King to collect his reward.

CPL. UPTON ( CONT' D)
The prince is appalled. He tells
t he king the obvious choice is the
one of his kingdom The king smles,
and di sm sses that exact painting,
sel ecting the storm

The King smles, and notions for one of his servants to
dismss the first painting, selecting the second. The SECOND
PAINTER i s i medi ately hunbl ed, he bows in humlity.

The Prince goes into a rage, wthholding all his mght from
scream ng and disgracing his father. The King gently wal ks
his son closer to the Second Painting, and he points |ightly.

CPL. UPTON ( CONT' D)
The prince is outraged that his father
woul d enbarrass himlike that. The
ki ng wal ks his son closer to the
dark painting, and points.

| NSERT -- The second painting In a crack wwthin the waterfal
bl oons a single red rose.

BACK TO COURTYARD

CPL. UPTON ( CONT' D)
The king | ooks at his son and says...
Sonetinmes, in order to make it through
t he darkness - we nmust search for
t he beauty w thin.
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EXT. THE BARRACKS, 29 PALM5 - CONTI NUOUS
Upton spits his seeds, not really paying attention to Elliot.
CPL. UPTON
Look, you're a good kid. Don't Iet
t hese bastards get to ya. People
are peopl e, man.

ELLI OT
Aye aye, Cor poral

Upt on nods, pl eased.

CPL. UPTON
Get the fuck outa here.

Elliot takes off, |leaving Upton to hinself.

EXT. ROUTE M CH GAN - EVENI NG ( PRESENT)

A SEARCH PARTY charges down route M chigan, tearing through
the "rush hour" traffic, flashbangs going off every few
seconds to cl ear the way.

Curfew is upon the city.

EXT. ALLEYWAY - CONTI NUOUS

The hunvees cordon off an alley...

Mari nes di snount, and charge a house..

Plumes of red, yellow, and green snoke rise..

EXT. RAMADI SKI ES - CONTI NUQUS

A Bl ackhawk, flying low, rips across the buildings and
streets, shining a spotlight on the city bel ow. ..

Two nore Birds fly in to provide cover for the first.
I NT. 1 RAQ HOVE - CONTI NUOUS

MARI NES burst through the door -- fluid, a nmachine --
separating the nen, wonen, and children.

MONTAGE:

-- Door after door is taken down in the sane nechani ca
fashion. Men are flexi-cuffed, detained, questioned, bagged
and tagged.

-- Rooftops are taken over by Marines, providing over watch
for convoys and foot sol diers bel ow
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-- CORPORAL UPTON, heavily bandaged and lying in a hospital
bed, listens to RADI O chatter of the ongoing search party.

END MONTAGE
CUT TO
I NT. PHYSI Cl ANS CLI NI C, DENVER - DAY

The all too famliar black and white tv screen shows us the
new |l ife. Poor imaging, really, but breathtaking for Delia.

She seens to be torn as to whether she is to cry, or smile,
or both, or nothing at all.

Goria seens equally conflicted. After all, that's her grand-
baby on the TV, and she doesn't even have a daughter in-|aw
to go along with it.

The NURSE t akes a qui ck queue.

NURSE ( CONT' D)
| will print this out for ya. Be
ri ght back.

She turns and escapes the room
Delia can't take her eyes off the nonitor.

GLORI A
(genui ne)
| know you both wanted to wait.

The tears begin to cone in waves for Deli a.

DELI A
| swear to God, Gorial W just --
before he left and...

GLORIA
(deadpan, the "Ilight-
bul b")
He doesn't know.
(beat)
Does he?

Del i a shakes her head. Now she seens to not be so happy.
Her face begins to contort, horribly. Goria sits down on
the bed with her and waps Delia into her arns. It's al
Goria can do to hold back the water works.

GLORI A (CONT' D)
Shhhhh.  Shhh. 1t'Il be ok. He's
com ng home. | prom se.
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DELI A
Ch ny God! What do | do, doria?
What do | --

GLORI A

(can't hold back

determ ned t hrough

tears)
You keep your faith. O? You believe
in that man, nmy son. He wll be
home, for you and this child. k?

Delia nods. The Nurse wal ks back into the roomwth the

bl ack and white photo. She quietly wal ks over to Delia, and
hands her the photo. Delia and doria quickly conpose

t hensel ves.

NURSE
It's ok. | was outside the door the
whol e ti ne.
(beat)

My sister is over there, too.
EXT. THE DESERT - DAY

The tin roof gleans under the hot sun. Elliot shields his
eyes, unsure if this is a mrage of sorts.

As he wal ks cl oser, the shack becones nmore defined. The tin
roof is practically junk yard sheet netal. Nails poke out
from obscure areas.

Pi eces of plywiod, lined wwth a blue tarp, make up the
"wal I s". Those walls are lined with different sized tires,
in order to keep the shack fromfalling over.

It is obvious soneone lives here, but Elliot is apprehensive
to find out who.

After a nonment of consideration, pain takes over Elliot once
nore, influencing himto approach the shack and take his
chances.

The "door," which is actually a dismantled car door, rests
agai nst the shack

He doesn't know if he should knock or just go in.
He raps agai nst the door lightly.

ELLI OT
Hel | 0?

No answer. He doesn't have much of a choice. Eliot slowy
pries the car door away fromthe poorly cut hole that it
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hides. He lowers hinmself to the ground, and crawls into the
shack.

| NT. SHACK - CONTI NUQUS
The inside of the shack is worlds apart fromthe outside.

Elliot is greeted by a hunongous man-made hol e, that has
three outlets that are probably tunnels |eadi ng el sewhere.

Sandbags line the interior, making the shack nuch nore
reinforced than we first saw. There are small slits cut in
t he pl ywood, that serve as "w ndows", but only just enough
SO soneone can see any unwanted guests.

The hol e drops about ten feet after a grade that |eads into
the hole. It is conplete with a man nade table, a mlitary
cot, and a freezer box.

Overflowing in a corner are several burlap bags, sone of
which are stained with bl ood, every one of which is full of
different itens.

Finally out of the heat, Elliot's health seens to inprove
rapidly. He nearly cries at having found sanctuary.

The cock of a bolt action rifle shatters Elliot's enthusiasm
He freezes, slowy raises his hands..

AZIZ (O S.)
Turn around. Sl owy.

ELLI OT
My nanme is Elliot J. Hamlton, ny
servi ce nunber is --

AZIZ (O S.)
Shut up! Turn around!

Elliot begins to turn, contenplating escape is futile. He
woul d not get far.

He sees Aziz pointing the rifle at his nose.

Aziz's face softens into worry when he sees Elliot.

He lowers the rifle and noves over to the stack of burl ap
bags, leaving Elliot alone with confusion. Aziz grabs the
top one and throws it at Elliot, the bag landing at Elliot's
feet.

AZl Z (CONT' D)
Take it! Get out!

He waves towards the exit. Elliot doesn't budge.
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Elliot |ooks down at the sack, and sees his belongings. Al
of his gear, food, water. He lunges for the canteen, throws
the cap aside, and gul ps down the elixir.

AZI Z (CONT' D)
You speak English? Get out!

Elliot continues to drink.

Li ke lightening, Aziz knocks the water aside, shoves the
rifle back into Elliot's face, knocking himto the ground.
Elliot hows in pain, as his knee snaps once agai n.

Aziz realizes that Elliot cannot go. He | ooks over the several
bandages on Elliot for the first tinme. He frowns.

AZl Z (CONT' D)
VWait here.

Azi z wal ks over to the freezer box and pulls out sone ice
packs. He then craws into one of the tunnels and di sappears.

Elliot watches the tunnel. Afraid and confused. Unsur e of
what to do next.

After a nmoment, Aziz reappears fromthe tunnel. He carries
a | arge backpack (simlar to the ones the Corpsnen were
carrying earlier) over his shoulder, and several bottles of
water line his cargo pockets. Aziz drags the cot over to
where Elliot lies. Eliot |ooks up at him

ELLI OT
(worri ed)
What are you doi ng?

AZI Z
Fi xi ng you.

He digs into the pack and pulls out disinfectant, scissors,
and plenty of gauze. He pulls out another enpty burlap sack,
and lays it across the sand. He puts the supplies on the
sack, and clears off the cot. He |ooks over at Elliot.

AZl Z ( CONT' D)
Can you nove?

Elliot tries to stand, but is unsuccessful. Aziz waps his
arns under Elliot, and lifts himeffortlessly on to the cot.
He begins to renove Elliot's bandages. He works quickly,
removi ng a bandage, dousing the wound with water, and
replacing with gauze before Elliot can bl eed out nore.

ELLI OT
You can't stitch?
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Azi z says nothing and sinply holds up his right hand...his
dom nant hand. ..

...Waich is mssing the tips of every finger except his thunb.
Elliot swallows hard. Aziz continues to refresh the bandages.

He hands a bottle of water to Elliot for himto drink. ElIliot
does, quickly.

AZI Z
Sl ow down. You'll get sick

Elliot stops drinking and sets the bottle aside.

Aziz cuts open Elliot's pants, exposing the enflanmed knee.
He hands Elliot a wooden sti ck.

AZI Z ( CONT' D)
(re: stick)
For your nout h.

Elliot panics.

ELLI OT
Wait! \What are you doi ng?

Aziz pulls a 14 gauge syringe fromthe sack. It |ooks far
fromsanitary.

Elliot, wde eyed and staring at the syringe...

ELLI OT ( CONT' D)
No! Fuck no! Get the hell away
from ne!

He squi rns.

Aziz frowns and pushes down on Elliot's chest with his free
arm His strength overwhelns Elliot. He stabs the inflanmed
knee with the needle. Elliot screans. Aziz draws out the
fluid.

He lets the syringe dangle on Elliot's knee, in order to
free his hand to pull a red biohazard bag fromthe pack.

He grabs a piece of gauze, and draws out the syringe quickly,
but replaces the hole in Elliot's knee with the piece of
gauze.

Elliot begins to cal mdown.

AZI Z
Hold it.
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Elliot holds the gauze down firmy.

Azi z di sposes the syringe in the red bag, and gets nedi cal
tape fromthe pack. He takes over the gauze, and waps the
tape firmy around Elliot's knee, keeping the gauze in place.

He hands Elliot his water and an ice pack.

AZI Z (CONT' D)
Dri nk
(beat)
You should have |listened to ne.

Aziz nods at Elliot's face...blood drips fromElliot's nouth.
He bit his tongue.

Elliot swshes and spits water repeatedly.

Azi z nods in satisfaction and pulls an orange pill bottle
fromthe corpsman pack. He sets it on Elliot's chest.

AZI Z ( CONT' D)
Take two every two hours. Ice the
knee. Get sone rest.

He gets up to | eave.

ELLI OT
(re: pill bottle)
VWat are they?

AZl Z
For pain...How do you call, "The
good shit?"

Elliot nearly grins at his honest attenpt at Anerican |ingo.
He opens the pill bottle, takes FOUR out, and gul ps them
down, carel ess of any consequences.

Azi z gathers up the supplies, puts them back in the corpsman
pack in an ordered fashion.

ELLI OT
(abrupt)
You | ook fam i ar.

Azi z doesn't even flinch, or look at Elliot.

AZl Z
Rest .

Elliot watches Aziz disappear into the tunnel with the nedical
supplies....then passes out.

DI SSCLVE TO
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| NT. CLASSROOM - DAY ( FLASHBACK)

The TEACHER is in the mddle of a math | esson as Elli ot sneaks
in.

He surveys the room and selects a desk as far fromDelia as
possi bl e.

She watches him and frowns as he ignores her gaze conpletely.

Elliot pretends he is imersed in the | esson, and begins to
try and solve the problens on the chal k board.

Delia tries to concentrate, but she cannot.

Ben | ooks at her, then Elliot. He makes a face at Elliot,
trying to make hi m | augh.

Elliot does not notice.
DI NG

TEACHER
Alright, lunch tinme everyone. Line
up by the door, and wait for ne,
pl ease. Ben, you can |l ead the class
to lunch today.

Ben junps up and runs to the door, spreading his arns and
| egs across it to nake sure no one passes.

Elliot and Delia shuffle into the |ine.

DELI A
Elliot.

He doesn't | ook at her.

DELI A ( CONT' D)
Elliot!

He is suddenly very interested in the wall clock.
| NT. LUNCH ROOM - LATER

The Lunch Roomis actually the gym converted by a sinple
application of fold out tables and chairs.

Children file through the line, chattering excitedly about
t he new "Goosebunps” book, the cute boy that sits next to
them and the shenani gans that occurred during P.E. that
nor ni ng.

Elliot sits alone at a large table. H's brown bag | unch
just sitting dully in front of him
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Delia sets down her tray of cafeteria food in front of him

DELI A
Hel | 0?

Elliot's lunch finally becones appealing. He nmunches on a
sandw ch.

DELI A ( CONT' D)
Wiy are you nad?

A very tasty sandw ch

DELI A ( CONT' D)
Fine. |I'mno |onger Vicky Vale.

She |l eaves. Elliot just eats.
EXT. PLAYGROUND - DAY ( FLASHBACK)

Elliot stands alone on the tether ball court, beating the
ball back and forth.

He gets bored with that and he sits down on a nearby sw ng
and sinply rocks gently back and forth.

Delia appears in front of him

He | ooks up at her, the sun making himsquint his eyes. She
shoves her had out at him holding sonmething. He takes it
fromher, and she runs away, enbarrassed.

Elliot opens his hand, and stares at Delia's third grade
pi cture.

DI SSOCLVE TO
| NT. SHACK - NI GHT (PRESENT)
Elliot jolts fromhis slunber, the effect of the drugs stil
present in his glazed eyes. He |ooks around and doesn't see
Aziz at all.

The three tunnels glow in the noonlight, but do not give a
clue as to where Aziz may be.

He | ooks down and sees a pair of old wooden crutches |ying
next to his cot.

Elliot grabs the crutches and crawls out the exit.
EXT. SHACK - CONTI NUOUS

He stands up with the crutches, and hobbles a few yards from
t he shack.
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Elliot undoes his fly, and pees into the sand. He finishes,
and | ooks up at the night sky.

It is beautiful, seemngly dotted in every corner. No clouds,
and the tiniest pin-prick stars can be made out.

Shooting stars are aplenty and visible.
The noon accents the dark bl ue night.

AZIZ (O S.)
Your people would never believe this
country coul d be beauti ful

Elliot turns and sees Aziz, who is still staring at the sky.
Aziz | ooks at Elliot.

AZI Z ( CONT' D)
| f you don't nmake it back to your
peopl e soon. .. Those bandages wi |l |
only last for so |ong.

ELLI OT
| know. How far i s Ramadi ?

AZI Z
Twelve mles to the city limts.

Of Elliot's | ook.

AZI Z ( CONT' D)

After the great flood, many died.
It has been said the Euphrates grants
new life to those who are in need.
A second chance for the river, a
second chance for the souls that get
lost init.

(beat)
There is a group of people not far
fromthe Ranadi border that help
smuggl e refugees out of the country.
| have no doubt they could help you
make it back to your base. | wll
take you there. W |eave at dawn.

He begins to wal k awnay.

ELLI OT
What happened to your hand?

Azi z stops, | ooks at him

AZI Z
Unfortunate things. Get sone rest.
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He di sappears into the Shack.
Elliot waits a nonment, then follows suit.
EXT. THE DESERT - DAWN

Elliot |ooks rem niscent as he packs his assault bag. He
stuffs it wwth MRE's and sone spare gear.

For the first time, he realizes he doesn't have his rifle.

Aziz is al so packing a bag.

ELLI OT
Did you take ny rifle too?
AZI Z
No. It was probably lost in the

river.

Elliot frowns, unsure if he wants to make the journey w t hout
a weapon.

A .45 caliber dock |ands on the cot.
Elliot |ooks up at Aziz.

AZI Z (CONT' D)
Keep that. It belonged to one of
your peopl e anyway.

Elliot nods and straps on his thigh holster, then holsters
t he G ock.

ELLI OT
Wiy do you scavenge the dead?

AZI Z
| must survive. They are dead.
They will not need it where they go.

ELLI OT
That's no excuse.

Azi z continues to pack, saying nothing.
Elliot stops packing, |ooks at him
ELLI OT ( CONT' D)

Wiy do you live all the way out here?
Li ke this?



AZI Z
You are full of questions today, M.
Ham | t on.
(beat)

Because ny people no | onger need ne.
(re: crutches)
WIl you be needing those?

ELLI OT
No. But if | do, | suppose that
nmeans you get to carry nme.

Aziz sm | es.

AZI Z
Let's go then.

EXT. THE DESERT - LATER

The Shack is no longer in sight, and the desert seens
cl aust rophobic wth how vast and lonely it is.

The norning sun is already high and hot.
Elliot and Aziz walk in silence.
AZI Z
Eat. Drink. Ten mnutes. Then we
must conti nue.
Elliot sets down his bag and pulls out an MRE
ELLI OT
(re: MRE)
Chili cheese nmacaroni ?!

He begins to rip open the bag eagerly.

AZI Z
| have becone fond of that neal as
wel | . Your country captain chicken?

No.
Elliot |aughs.

AZl Z (CONT' D)
| eat what | can find. O | hunt.
Your convoy's seemto prefer
starvati on over the chicken.

ELLI OT
It's as good as trash. Makes you
shit bricks for weeks. The chil
mac does too, but the nacaroni is
actually worth the disconfort.

38.



Aziz pulls out the MRE heater from his bag.

ELLI OT ( CONT' D)
(re: heater)
You can make a bonb out of that.

Aziz flinches at the word.

AZI Z
Real | y?

ELLI OT
All you need is a two liter bottle.
Add water, seal the Iid. Shake it.
Get out of dodge. Chem stry takes
over in a few seconds.

Azi z tosses the heater aside and eats his nmacaroni --

Elliot eats, watches Aziz. He stares at the nutil ated
fingers.

AZI Z
(not | ooki ng up)
Why does ny hand bot her you?

ELLI OT
Because it has something to do with
all of this.

Azi z puts down his macaroni and | ooks at Elliot.

AZI Z
It is not your concern.

ELLI OT
| think it is, Abdul. Considering
you didn't put any ammo in ny weapon.

Aziz stares at Elliot hard.
They wait for the other to nmake the first nove.

ELLI OT ( CONT' D)

We studied those H V.T. binders for
a coupl e hours each day before we
depl oyed. "Abdul Aziz" was the only
one who had a note saying "speaks
fluent English.”

(beat)
Most of you | ook the sane though.
Sai d not hi ng about the hand. Must
have happened after they did up your
profile.

39.

col d.
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Hi gh wi nds begin to nove across the desert, blow ng sand al
over their food.

ELLI OT ( CONT' D)
You going to kill me now? O when
we get to your friends?

Azl Z

(tgnoring him
We need to go.

Aziz ignores Elliot and begins to put his neal away.
Elli ot doesn't budge.
Azi z noti ces.

AZI Z ( CONT' D)
| amnot going to kill you! The
people | amtaking you too will help
you. W need to go. These storns
will kill you!

Elliot considers his options.
He sets down the MRE and wal ks up to Aziz.

ELLI OT
You got ny ammon?

Azi z reaches into his pack and hands Elliot three fully | oaded
magazi nes.

AZI Z
Are you going to kill nme now, or
| ater?

EXT. THE DESERT - LATER

The sandstormis nowin full swing, beating Elliot and Aziz
rut hl essly.

They shield their faces with bal acl ava masks, and nove slowy.

Aziz stops and pulls a conpass from his pocket. He checks
their direction.

AZl Z
We are about a mle off coursel W
have to wait it out!

ELLI OT
How the hell are we going to do that?
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Aziz pulls a blue tarp and stakes fromhis bag. Aziz stakes
the tarp into the sand.

AZl Z
Cone on!

Elliot runs under the tarp with Aziz.

AZI Z (CONT' D)
You need to hold down that end! [
will take care of this side!

Elliot holds down his end. The stormrages.
EXT. THE DESERT - LATER

Havi ng cal med slightly, both the stormand the two nmen give
in.
ELLI OT

|f you aren't going to kill ne, why
are you hel ping ne?

AZl Z
You would die if | did not.

ELLI OT
What do you care? You have killed
pl enty of soldiers beforel Wy stop

now?
AZI Z

That was over three years ago!
ELLI OT

That's an excuse?!
AZI Z

No! O course not! It's just

that... ...
(nostal gic)
.1 wanted to be like ny father.

The tarp begins to fall on top of them they get out from
under it. Aziz remains in the sand. They renove the nasks.

AZI Z ( CONT' D)
He served under Saddamin the
Republican Guard. | thought it was
honorable. dorious. So | joined
when | was ol d enough.

Elliot takes a swig of water, not taking his eyes off of
Azi z.
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AZI Z ( CONT' D)
| was recruited into the insurgency
a year after | had joined. Not |ong

after, | becane inportant. High
ranki ng. Wen we began to decapitate
the innocent and the weak, | knew it

could not be right.
| NSERT CUT -- The all too famliar footage of a beheadi ng.
AZI Z (CONT' D)

| believed in these things ny whole

life, but | began to question them
d
f

And in turn questioned ny superiors.
A friend told nme they put a bounty
on ny head. Al of Ramadi was told
to turn ne in.

(beat)
My wi fe and daughter -- | went to

tell themwe nust | eave.
| NSERT CUT -- AZIZ's WFE spits in his face.

AZI Z (CONT' D)
So | left the city, alone. | began
to return in disguise to receive
word fromny friends, and to attend
prayer at the nosque. | |earned of
their nurders after ny second visit.

| NSERT CUT -- HOCDED | NSURGENTS beat AZIZ'S W FE and DAUGHTER
They rape themboth. Slit their throats. Spit on their
bodi es. They burn the house.

AZI Z (CONT' D)
They nade sure | had no reason to
cone back if I was still alive.

He conti nues to show no enoti on.

AZI Z (CONT' D)
| am hel ping you because | want to
believe that | can be good. That |
can be better than -- them

ELLI OT
You're risking your life for ne.

AZl Z
| amnot afraid to die, M. Ham |l ton
| want to go hone.

Elliot chokes.
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ELLI OT
So what happened to your hand?

Azi z manages a grin.

AZI Z
Bad fl ashbang.

DI SSCLVE TQO
| NT. AUDI TORI UM - NI GHT ( FLASHBACK)

THUNDERQUS cheering and cl appi ng erupts. Banner's in black
and gol d read: CONGRATULATI ONS CLASS OF 2004!

Ponmp and Circunstance ushers in the black and gold sea of

pi nply and over-sexed teens. Flash bul bs pop every few
seconds. Mons and dads and uncl es whistle and bl ow air horns.
It's the happi est day of these kids |ives.

| NT. AUDI TORI UM - LATER

The PRI NCI PAL has finished his address to the class. MIld
cl appi ng conplinments the rather boring speech.

PRI NCI PAL
Ladi es and gentl enen. Your first
student speaker of the evening, M.
Elliot Ham It on!

Once again, dull clapping. Not nmuch hooting, sone distant
whi stles. A nuch |ess conposed Elliot than what we net
before. He seens...shifty, unsure.

Elliot shakes the Principal's hand and | ooks out at the sea
of his peers.

Al of them bored, probably sonewhat drunk already too.
Every one of themprepared to call nmutiny if Elliot sucks.

He steps up to the podium and surveys the massive crowd in
the auditorium

Every person in here, did not cone to see himtalKk.
He clears his throat.

ELLI OT
St op. Do not think - Listen. What
do you hear? Nothing. Silence. -
Where is the noise comng fronf
St op. Now t hi nk about your |ife.
Renmenber. STOP. Your famly?
They | ove you. Now stop.

( MORE)
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ELLI OT ( CONT' D)
Do not listen, just think. Look
left, look right - renmenber. That
man, that woman, together - forever.

Sone of his classmates foll ow the order and | ook around.
O hers still appear bored.

Elliot sees all of it.

ELLI OT ( CONT' D)
That man off to college, that wonan -
expecting. That man off to defend
his country, that woman - the next
president. Oh the places you wll
go and howtinme will fly. Do not
t hi nk about tonorrow - think about
your future, instead. Do not worry
about yesterday, yet worry about the
past .

EXT. A DESERTED ROAD - UNKNOVW

We nove along a dirt road as if we are floating. The road

is bordered by a canopy of Aspen trees - in the full bloom

of summer.

The | eaves nmagically begin to turn the golden, red, and brown
colors of fall - and they do - blanketing the road as we

fl oat past.

ELLIOT (V.Q)
| di osyncrasi es, hypocrisies. WII
they end? No. Stop. Just think.
VWhat is your gift? Nothing. You
are no different than she - just the
sane as he. WII we get along? No.

EXT. SCHOOL YARD - UNKNOMN

A FAT KID and NERDY KID fight to the death - the way nine
year ol ds do.

| NT. SCHOCL - UNKNOWN

The NERDY KID sits in front of a PRINCI PAL, with a bl ack
eye. He is being scolded for the fight - but we know he
didn't start it.

ELLIOT (V.Q.)
Stop. Listen, do not think, remenber.
Renmenber the good tinmes. Renmenber
the worst. Renenber the first time -
dreamof it again. Renenber the
awar ds, the honor, the shane.
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EXT. G TY PARK - UNKNOWN
The Nerdy Kid lays in the green grass, staring at the clouds.
| NT. AUDI TORI UM - UNKNO/MW

The Nerdy Kid - ol der now, accepts an anbi guous award in
front of a standing ovation.

ELLIOT (V.Q)
We do not grow with our successes,
but with our failures...never forget.
Stop. Renenber.

SERI ES OF SHOTS: SEPTEMBER 11, 2001

-- THE SECOND PLANE EXPLCDES AGAI NST THE TOWER

-- DUST SHOWERS THE PECPLE BELOW -- THE TOWNERS COLLAPSE
| NT. CLASSROOM - UNKNOWN

Teens watch the horror unfold on the television. W recognize
sone of themas part of Elliot's graduating class.

ELLIOT (V.Q)
Tears. Hate. Fear. Terror. Al
collapsing into a city. Into the
fire goes the steel, out cones the
sword! Forget the flags, they neant
NOTHI NG

| NT. AUDI TORI UM - CONTI NUCUS

Elliot has the crowd by their balls. He hardly |ooks at his
not es.

ELLI OT
Renmenber the hands, lifted high
ready to survive! Renenber the nen,
dressed in hel nets and canoufl age,
barely nineteen! Ready to die for
you! For a purpose!

AUDI ENCE MEMBERS begin to cry softly.

Delia sniles at Elliot, in love and in awe. He sees her,
and sni | es back.

ELLI OT ( CONT' D)
(softer)
Renenber the pipes. Anmazing grace,
how sweet the sound. Stop. Dead
silence. Recover. Now breathe.
( MORE)
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ELLI OT ( CONT' D)
Breathe new |life, breathe a song,
breathe a tear. Freedom \Vhat is
the cost? Life.

EXT. A DESERTED ROAD - UNKNO/W

The road is now a crisp white. The trees are dead. The
snow beats the ground. The sun begins to rise in the
di st ance.

ELLIOT (V.Q)
That car, that dress, that |ife?!
Sone never nmake it. But we did!
Toget her, forever. Stop. Is there
equality? Hope? Life? No. But
there are people.

I NT. UNI ON STATI ON - UNKNOMN

FLOODS of PECPLE get on and off the trains. Not paying any
attention to each other.

ELLIOT (V.Q.)
Bl ack, white. Stop. Brown, yellow.
Think. Christian, Jewi sh. Renmenber.
Muslim Buddhist. Cry.
(beat)
ARE YQU LI STENI NG?! You better not.
You never have. Until now.

EXT. A DESERTED ROAD - UNKNOWN
The snow begins to nelt rapidly as the sun rises higher.
| NT. AUDI TORI UM - CONTI NUOUS

He seens al nost desperate now in the way he speaks to the
crowd.

ELLI OT
Look left, look right! WHAT DO YQU
SEE!'!'? Man, woman? Freak, jock?
Friend, foe? Smart, stupid? Fat,
ski nny? Thespi an? LESBI AN? Does
it matter!? YES.

The crowd dares to | ook.

ELLI OT ( CONT' D)
Stop. Do not think, listen, or care.
Just pray. Pray for life, a purpose.
Pray for peace, for war.

( MORE)
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ELLI OT ( CONT' D)
Pray for your father, nother, sister,
brother. Look left, look right, NOW
what do you see? Person? O brother?
Now recover. And dance.

I NT. EMPTY GYMNASI UM - UNKNOMN

A NERDY MAN and BEAUTI FUL YOUNG WOVAN sl ow dance toget her
under a single spotlight.

ELLI OT (V.Q)
Just dance. Dance for a reason
Dance for no reason. Dance because
you have |life - purpose. Dance
because of that nman, that woman:
t oget her forever. Dance for your
faith.

The spotlight shuts off and plunges the Couple into darkness.
EXT. A DESERTED ROAD - DREAM

Snow nelted. Trees bloomng. Birds flying. Sun shining.
It is spring.

| NT. AUDI TORI UM - CONTI NUOUS
Hi s voice shaking, tears welling. He ends it.
ELLI OT
Your never failing faith. Al ways
faithful. Always, class of 2004.
Wel cone to life,

(beat)
Thank you.

The silence is unnerving. Elliot stands awkwardly.

Delia can't help her smle.

The crowmd ERUPTS. They rise to their feet, and give Elliot
a standing ovation. He smles, blows a kiss to Delia and
waves to his famly. He bows to his d ass.

Every part of the school Adm nistration shakes Elliot's hand,
he tries to nmake it off stage.

Delia | eaves her seat and begins to run through the crowd to
Elliot.

They all continue to cheer.

El i ot shakes the hands of several classmates, he sees Delia
runni ng at him
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He smles brightly and she junps into his arns, planting a
very passionate kiss on him

The crowd whistles and hoots in favor of the display.
DI SSOLVE TO
| NT. ELLI OT'S APARTMENT - DAY ( PRESENT)

Boxes are piled on top of one another now, making the
apart nent appear even nore enpty. Elliot's bedroomremins
unt ouched.

G oria scrubs down the bathroomwhile Delia packs dishes in
the kitchen. The doorbell rings.

GORI A
| thought his roonmates al ready noved
out ?

Delia wal ks to the door and opens it. Corporal Fallon |ooks
back at her, standing in civilian clothes.

DELI A
Uh, hi.

Goria joins themat the door

CPL. FALLON
Ladies. May | conme in?

GLORI A
Pl ease! Has sonet hi ng happened?

CPL. FALLON
| wouldn't be dressed like this if
sonething had. In fact, it is rather
unort hodox that | am even here.

Goria and Delia both breathe a sigh of relief. Fallon
carries a small box.

CPL. FALLON ( CONT' D)
Your husband, M chael said you were
her e.

(re: box)

These are sone of the itens Elliot
had at Buckl ey. Sergeant Al varez
wanted me to bring themto you...Just
in case.

Wthout warning Goria slaps Fallon, open handed. He hardly
flinches.
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GLORI A
How dare you

She grabs the box fromhis hands and retreats back into the
apart nment .

CPL. FALLON
(to Delia)
Your nother needs to prepare for the
wor st .
DELI A
She's not ny not her.
CPL. FALLON
l|"msorry | --
DELI A

Don't come back here, ok? Ever
Fal l on | ooks at her, know ng what she is thinking.

CPL. FALLON
If he is alive, you are keeping him
alive. Don't | ose your hope.

Delia watches himleave, part of her wanting to scream.. but
she doesn't.

EXT. THE DESERT - DAY

It is al nost depressing how the scenery remai ns unchanged,
save a few rocks and critters that roamthe | and.

Elliot and Aziz nove slowy, the journey having already begun
to take a large toll on Elliot.

Aziz is a few paces ahead, he turns and watches Elli ot
struggle to catch up

AZI Z
We break. Fifteen mnutes this tine.
You need to conserve your energy as
much as possible now, M. Hamlton.

Elliot smles cheaply.
ELLI OT
You can stop calling ne M. Ham | ton.
Elliot is fine.
Azi z hands hima bottle of water and a pack of CHARVE.

Elliot takes the water.
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ELLI OT ( CONT' D)
(re: charns)
Put those away.

Aziz is confused, he keeps the Charns for hinself.

ELLI OT ( CONT' D)
NO. Put. Them Away. Bury em do
whatever. Don't eat em though

AZl Z
| | ove these candi es!

He begins to unwap the Charns.

Elliot swats the package out of his hand. Aziz begins to
get upset.

AZI Z (CONT' D)
VWhat are you doing!? It's just candy!

ELLI OT
NO. They're cursed. If you honestly
believe in that shit you told ne
about the Euphrates, then you dam
wel | better believe ne when | say
Charnms are cursed. Trust ne.

Aziz rescinds and digs in his bag for a different snack.

AZI Z
Have you seen this "curse?"

ELLI OT
Ya. Wen | was in S.O1l., we went
on a 10k hike. 1t was raining, but

just rain. W took a break for chow,
and the asshole next to ne ate his
Charns. A mnute later, it was a

f ucki ng nonsoon.

AZI Z
Understood. Though | don't really
bel i eve a candy can change your fate.

ELLI OT
You don't have to believe in the
Charns, Aziz. But the Charns believe
in you.

Aziz sm | es.

AZl Z
Peanut butter and crackers then?
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ELLI OT
Pl ease.

Azi z tosses himthe package.

AZI Z
We are running |l ow on food. You
need it nore than | do. | won't eat
the next neal. W should reach the
border by nightfall anyway. Renove
your blouse, | will change your
bandages before we conti nue.

Elli ot unbuttons the blouse and slides it off his shoul ders,
show ng i nmense pain as he does.

The gauze no | onger holds a spot of white, and each bandage
is drenched in bl ood.

Trails of dry blood run down Elliot's arns and torso, seeping
fromthe usel ess bandages.

ELLI OT
(managi ng a grin)
Coul d be worse.

Azi z begins to change out the bandages.

ELLI OT ( CONT' D)
What happens to you if | die before
you get me to your people?

AZI Z
That will not happen.
(beat)
| will sinply go hone.

ELLI OT
How f ar ?

AZl Z
A few hours wal k and we shoul d be
there -- hold still.

ELLI OT
Sorry.
(beat)
Thank you.
AZI Z

You' re wel cone.
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I NT. M LITARY HOSPI TAL ROOM - BAGHDAD - DAY

Cpl. Upton rests in his bed, watching a DVD on the el evated
TV. He sips on a juice box, and eats a cookie.

He | ooks remarkably better, but scars fromthe burns are
fresh on his face and arns.

There is a knock at the door.

CPL. UPTON
Come i n.

A NURSE enters.

NURSE
Corporal Upton, a Lieutenant Swanberg
is here to see you.

CPL. UPTON
Thank you.

The Nurse | eaves, and Swanberg enters.

Swanberg sports a thin blonde nustache, a fresh high and
tight, and looks like a mlitary version of Lance Arnstrong:
thin and fit.

CPL. UPTON ( CONT' D)
| would salute, but | can't exactly
nmove nuch

Swanberg sm | es.

LT. SWANBERG
That's quite all right. How you
feeling, Cory?

CPL. UPTON
Good as new.

Swanberg takes a seat, and picks thin pieces of hair off of
his pants as he adjusts hinself.

The canp outfit is otherwi se perfect and pressed. A bit out
of place for a war zone.

LT. SWANBERG
Cut the bullshit.

CPL. UPTON
(rehearsed)
Pain i s weakness | eaving the body,
sir.
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Swanberg grins again, but quickly turns grim

LT. SWANBERG
Hamlton is MI. A

Upton's face becones stone.

LT. SWANBERG ( CONT' D)
| know you two were close, so | wanted
you to hear it fromne first. W
have had search parties out round
the clock ever since the anbush. No
sign of himyet.

CPL. UPTON
So what? W wait for Al Jazeera to
rel ease his beheading on the nightly
news?

LT. SWANBERG
Not exactly. Fifteen mles outside
of the city limts is a river bank.
A group of SEALS were training in
the area, and one of em spotted
footprints in the sand. Two sets.
The first were mlitary issue. The
second set were sandal s.

CPL. UPTON
He was capt ured.

LT. SWANBERG
That's the assunption for now. There
was a heavy sandstormrecently, so
t hey had no way of tracking the
prints. Wth Elliot being a smart
Marine, we figured he would try and
follow the river west. W are
removi ng the search party fromthe
city and re-directing it to the
outskirts of Ramadi as we speak.

CUT TO
EXT. THE QUTSKI RTS OF RAMADI - CONTI NUOUS

SEALS patrol the Euphrates in a Special Operations Craft
Ri veri ne.

Bl ackhawks fly over head, surveying the ground bel ow.

Hunmvees depart the city of Ramadi, and roll into the barren
desert.



I NT. M LI TARY HOSPI TAL ROOM - CONTI NUOUS
Swanberg sips on a cup of water.

CPL. UPTON
So there is a chance.

LT. SWANBERG
A slimchance. |f these bastards
want to filmElliot's beheadi ng and
air it on international TV, they

will have to bring himcloser to the

city, if not conpletely inside.
Ef fective...

(1 ooks at wat ch)
...An hour ago, the city is on |lock
dowmn. No one in or out. Naturally,
the | ocals are upset.

EXT. ENTRY CONTROL PO NT - RAMADI - DAY

54.

CUT TO

A massive line of cars are backed up on a bridge that | eads

i nto Ramadi .

A flood of citizens are out of their vehicles,

and scream ng

and yelling in Arabic at the Conpany of Marines that keep

t he border cl osed.

MOLOTOV COCKTAILS fly out fromthe sea of citizens, and

expl ode on enpty hunvees.
Gun fire breaks out.
Mari nes shout orders in Arabic.
Hel | has broken | oose.
| NT. M LI TARY HOSPI TAL ROOM - RAMADI - DAY
Swanberg stands to | eave.
LT. SWANBERG

You wi Il know i medi ately of any
devel opnents. Get sone rest.

He gets up to |l eave, and notices a book by Upton's bed.

LTCol Gossman's "On Killing."

LT. SWANBERG ( CONT' D)
Is this as good as they say?
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CPL. UPTON
Ask Ham | t on. | borrowed it from
hi m
LT. SWANBERG
You ni nd?
CPL. UPTON
Keep it.
LT. SWANBERG
Thanks.

He | eaves.
EXT. THE DESERT - EVEN NG ( PRESENT)

Shadows have finally begun to cast. Aziz and Elliot don't
seemto be sweating as nuch either...but Elliot is noving
i ncredi bly sl ow.

The city of Ramadi finally rests on the horizon.

AZI Z
(frustrated)
Stop. W break. Again. At this rate
we won't reach the city before curfew.

ELLI OT
l"msorry, | ama bit inpaired right
now. Let nme wave ny magi c fucking
wand and maybe | can start running.

AZI Z
We are nearly there, Elliot! Do you
have no wll?

ELLI OT
Fuck you! | didn't ask you to cone.

AZI Z
You didn't really have another option.

They settle...the day has taken the best of them

AZI Z (CONT' D)
(genui ne)
| apologize. | amworried for us. W
are out of food, and short on water.

ELLI OT
| know. How far are your people?

Aziz points to a hill about a mle fromtheir |ocation.
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AZI Z
There is a cave there. Every evening
they go into the city and snuggl e
out a group of refugees. They wl|
drive themas far as Kuwait. On their
way, we will have themdrive us to
your base.

ELLI OT
You' ve used them before?

AZl Z
(deadpan)
No. | used to hunt them
(beat)
The refugees are civilians that have
ties to the insurgency, but wsh to
sever those ties forever.

ELLI OT
Way didn't you use them when you
left? You could be in the Persian,
fl oati ng on a boat sonewhere.

AZl Z
They woul d not have believed ne, |et
al one hel p ne.

ELLI OT
You said before you had friends you
contacted. Wiy didn't they help you?

AZI Z
(sol em)
They tried.

ELLI OT
So these people are our only chance?

AZI Z
If we want to get through the city
alive? Yes.

I NT. PHYSICI ANS CLINIC - DAY

Delia waits alone in a chair, reading a tabl oid nagazi ne.
She doesn't stay on any one page for very long. She appears
preoccupi ed. Nervous.

DOCTOR RALSTON enters the room
He is tall, thin, and wears bright yellow crocs, which

contradict his nice collared shirt, tie, and of course his
white coat.
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DR RALSTON
(looking at Delia's
file)
Del i a Shore?

DELI A
Yes.

He extends his hand, she takes it.

DR. RALSTON
My nanme is Eric Ral ston. How are we
doi ng today?

DELI A
Un Good.

DR RALSTON
Good, good. | apol ogi ze for being
gone the other day, but | trust
Jaquel i ne took good care of you and
the little one to be?

DELI A
Yes. She was great.

DR. RALSTON
Excellent. Just a few questions,
ki nda get to know you type stuff...So
any norning sickness, shortness of
breat h, back pain, increased |evels
or irritation?

DELI A
No. No. Not yet.

DR. RALSTON
Perfect. So lets tal k about where we
are going to go fromhere. If you
i ke, and feel confortable, | can be
the doctor that delivers your child
on the big day...

He trails off. She's not hearing him
DELI A
Um | think. I think | want to --
tal k about an, um abortion. It
woul dn't feel anything this early
right?
Ral ston screeches to a halt, trying to keep his conposure.

She begins to cry softly.



58.

DELI A (CONT' D)
It's just. The father is, um..not
ar ound.

DR. RALSTON
Ms. Shore, | thought everything was
fine when you canme in here the other
day?

DELI A
It was. But he is um..

She tears up

DELI A ( CONT' D)

He's mssing. Inlraq. |, | just
don't think I can do this wthout
hi m

Ral ston's heart aches for her. He puts a gentle arm around
her shoul ders.

DELI A ( CONT' D)
|"msorry. So sorry. | have wanted
to share this with himny entire
life, and if he doesn't cone back.. ..

DR. RALSTON
Do they think he will nmake it?

She shrugs through her sobs and grabs a box of kleenex from
the counter.

DR. RALSTON ( CONT' D)
Ms. Shore, | can't possibly imagine
what you are going through right
now. But may | say sonething? As a
friend?

She nods.

DR. RALSTON ( CONT' D)
Your child's father went over there
to fight for your right to make a
decision like this, and many others
like it. It is nmy guess, that the
last thing in the world that he would
want you to do is nake this child of
yours suffer - no matter what his
ci rcunst ance.

DELI A
| know, | know. But | just can't...
just can't.
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DR RALSTON
You can, Ms. Shore. Because you were
strong enough to tell nme what you
were thinking, | amguessing in hopes
that I would talk you out of it.
Del i a manages a weak sm | e and nods.

DR. RALSTON ( CONT' D)
Ok then. Let's have a baby.

DI SSOLVE TGO
| NT. PARTY HOUSE - LATER ( FLASHBACK)
The bl ack and gold gowns now di sposed of, suits and ties and
dresses traded in for jeans and t-shirts and sumrer skirts,
the class of 04 celebrates their freedom
And they cel ebrate hard.

Every clique seens to be represented, but |ike a bad car ad,
for one night only - they are all accepted.

Delia and Elliot converse in a corner with a group of their
friends.

She continues to beamat Elliot, smling at her and giving

her random ki sses on the cheek, lips, and forehead.

FRI END 1

You guys gonna m ss each other next

year ?
ELLI OT

O course we are!
FRI END 2

(to Delia)

That's so great you get to trave
across Europe! Take plenty of
pi ctures!

DELI A
Il will. | prom se.

They all share a fairly abrupt silence with one another.

ELLI OT
(to Delia, re: her
dri nk)
You want anot her?

DELI A
Sur e!
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ELLI OT
Be right back

He | eaves the group behind, and wal ks up a flight of stairs
to a nuch less crowded, and fairly quiet area of the house.
He wal ks outside to a bal cony...

EXT. BALCONY - CONTI NUOUS ( FLASHBACK)

...Revealing the house is actually tucked away in the hills
of the city.

The lights below glow. He pulls out a pack of cigarettes,
gets ready to |ight one..

BEN
Can | bum one of those?

Elliot stops and | ooks behind him BEN VanHCORN, drunk as
hel |, wobbles over to him

Elliot hands hima cigarette.

ELLI OT
How you doin, Ben?

BEN
Probably better than you.

Elliot doesn't know how to respond.

BEN ( CONT' D)
You're not worried at all? Eighteen
months in the nost sexually
prom scuous country in the world?
You think she isn't going to exploit
that shit?

Elliot just snokes his cigarette. Ben struggles to |ight
hi s.

BEN ( CONT' D)
You two nust really | ove each other
(beat)
She used to | ook at me the way she
| ooks at you.

ELLI OT

(angry) _
You wanna do this now, man?

BEN
Fuck you, Elliot!
( MORE)
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BEN ( CONT' D)
Your little self righteous speech
may have fool ed everyone, but not
me. You fucking stole her from ne.
| shoul d beat your scrawny ass.

Ben continues to wobble, obviously in no condition for any
sort of fighting.

Ben gets really, really close to Elliot.

ELLI OT
Go hone, Ben.

BEN
| know what you really are. You may
have everyone el se fool ed, but you
are a no good piece of shit...
(beat)
Just. Like. M.

Elliot flicks the cigarette off the bal cony and squares up
to Ben. He could easily take him

BEN ( CONT' D)
(1 aughi ng)
| heard her say you were saving
yoursel ves for each other. Until
the tinme is right? She told you she
was a virgin.

He | aughs and stunbl es sone nore.

Elliot grabs Ben by the shirt and throws hi mup against the
bal cony.

BEN ( CONT' D)

You gonna throw ne off? Because |
fucked your girl first? Those
conjugal visits in jail sound sexy.
|"m sure she would | ove that! She
didn't tell you because she was
ashanmed she fucked a guy |ike ne!
But it was still a fuck she w |
never forget.

(beat, whispering)
| was her first.

Elliot's fist shatter's Ben's nose, which i medi ately begi ns
to gush bl ood.

He knees Ben in the stomach, and lets himdrop to the ground.

Elliot stands over him unsure of what to do next.
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Ben spurts bl ood, and continues to | augh.

BEN ( CONT' D)
Feel better?

ELLI OT
Fuck you!

Elliot kicks himin the face.

DELI A
Elliot!

He turns to see Deli a.

DELI A ( CONT' D)
What the hell are you doi ng?

Elliot stares down at her. She realizes what is going on.

She grabs Elliot by the hand and drags hi mback into the
house.

| NT. PARTY HOUSE - CONTI NUOQUS ( FLASHBACK)
Elliot fumes. He can't even | ook at her.

DELI A
Elliot, I"'msorry | didn't tell you
| was so repul sed by himand what |
had done that | didn't even want it
to bereal. So | didn't treat it
that way. | know that is no excuse.
| love you, Elliot.

She tries to take his hand in hers, he pulls away.
Elliot glares at her.

ELLI OT
Have fun in Europe.

Elliot noves past her and out the front door of the house.
Delia watches himgo, tears beginning to fall.

DI SSOLVE TO
EXT. THE SHACK - EVEN NG ( PRESENT)
A group of Navy SEALS surround the shack. SEAL #1 slowy

renoves the car door fromthe shack, while the other three
enter the shack swiftly and silently.
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I NT. THE SHACK - CONTI NUOUS

They are greeted by obvious desertion. SEAL #2 scans the
smal | area.

He sees the tunnels, and notions for the other three nen to
stack on them They do.

He makes a hand signal, telling SEAL #1 to enter his
respective tunnel.

I NT. THE TUNNEL - CONTI NUOUS

SEAL #1 crab wal ks into the tunnel, his handgun drawn in
front of him

Shortly after he enters, the other three follow himin.
SEAL #1 quickly shines a red lens flashlight into the tunnel.

In front of himis row upon row, stack upon stack of MRE
covers.

SEAL #1
VWhat the hell?

He picks up one of the brown | atex bags, and exam nes it.
| NSERT - THE MRE BAG
Arabic witing covers the bag conpletely.
BACK TO SCENE
Each bag is covered, each one with witing in Arabic.
He taps his throat mc.
SEAL #1 ( CONT' D)

The shack is clear, but we found

sonet hing you may want to take a

| ook at, sir.

The radi o chirps back.

RADI O
VWhat is it?

SEAL #1
| think -- | think it's a journal,
sir.

EXT. THE DESERT - EVEN NG

Azi z spots the plunme of snoke behind the hill.



AZl Z
That is their signal! They are ready
to | eave soon

ELLI OT
Way did you hunt then?

Azi z did not expect this.

Elliot gri

AZI Z
They were a threat. They took away
our man power. W had to hunt them

ELLI OT
And they were here the whole tinme?
You guys nust have not bot hered
| ooki ng outside of the city.

AZl Z
They nove when they feel they may be
conpr om sed.

ELLI OT

You know a | ot about them
AZl Z

Know your eneny.

ns.

ELLI OT
| can't believe you have read the
"Art OF War."

AZl Z
My father believed in strict
education. There was nothing | did
in my spare tinme besides reading.
Every day he would cone honme with a
new book and hand it to me. Wen
finished the book, he would ask ne
guestions about the story to test
ne.

ELLI OT
That's a | ot of reading.

AZI Z
He was a good man. We didn't go to
a regular school. So he brought

school to us.

Elliot nods.

64.
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AZI Z (CONT' D)
What about your father?

ELLI OT
He was |like that. But | never
subscri bed to his beliefs. Wich
guess is what | anded ne here instead
of a university.

EXT. REFUGEE CAVES - CONTI NUOUS

Smal | flames dance across the snol dering floor of sand.
Charred human remains spill out of an equally charred Opal
A burnt Anerican passport |lies on the ground.

Aziz is livid, saying nothing.

ELLI OT
| suppose this neans -- AAAAAARCH

He grabs his side and curls into a fetal position. Aziz
grabs himbefore he falls.

AZI Z
We are running out of tine. W need
to go. They were attacked within
the hour. Can you nmake it, Elliot?

Elliot smothers his disconfort and stands up straight.

ELLI OT
| feel peachy. Let's nove.

Aziz studies Elliot, wondering if he is telling the truth.

AZI Z
Ramadi is only a mle away, once we
reach the city, we will have to nove
t hrough the nei ghborhoods. | doubt
we Wil make it before curfew.  That
means we have about three hours before
you are hone.

ELLI OT
Ya? And three hours before you are
wher e?
Azi z blushes. He puts a hand on Elliot's shoul der.

Al Z
At peace.

Elliot smles and drinks a bottle of water.

The faint sound of a helicopter is heard in the distance.
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Elliot drops the bottle.

ELLI OT
Shi t!

AZl Z
What ?

ELLI OT

You don't hear that?

He points to the sky. Aziz |Iooks up, sees nothing...but
then he hears it.

ELLI OT ( CONT' D)
They had to have noved the search
out of the city to be flying out
here. Wi ch neans they found your
shack.
(beat, swallows hard)
VWi ch neans they know you're alive.

I NT. M LITARY HOSPI TAL ROOM - BAGHDAD - NI GHT

The Nurse hel ps Upton change into a fresh ni ghtgown. She
applies burn creamto his back, and he groans in pain.

LT. SWANBERG
That | ooks f un.

Upt on manages a small grin. Swanberg takes his usual seat
by the bed. H's cano still as perfect as ever.

LT. SWANBERG ( CONT' D)
(to Nurse)
Can you give us a m nute?

She nods.

NURSE
(to Upton)
We need to finish before you go to
bed. Call me when you are done.

She gives Swanberg an unpl easant smle as she | eaves.

LT. SWANBERG
(wat chi ng the Nurse
| eave)
| am beginning to think | should get
nmysel f injured too.

Upt on | aughs.



CPL. UPTON
That woul d require you actual ly going
out of the wre.

LT. SWANBERG
| do what | amtold, Marine.

Upton faces him

Swanber g

LT. SWANBERG ( CONT' D)
You renenber reading about a young
little hodji named Abdul Aziz?

CPL. UPTON
GQuy that | ead the slaughter of thirty
Kurds under Saddanf?

LT. SWANBERG
That's his father. Shithead has the
same nane, of course. M ddle nane
is too hard to pronounce for these
fucks, anyway.

CPL. UPTON
So we are tal king about a generational
fam|ly?

LT. SWANBERG
Exactly. H's father was killed by
who el se? The Marines. So Little
Azi z Junior decides he wll avenge
daddy. |It's the sane story, different
names, every tine.

CPL. UPTON
That's why a "War on Terrorism' is
i npossi bl e.

LT. SWANBERG
You're preaching to the choir.
Anyway, Aziz Junior went mssing for
three years. A lot of folks wote
hi m of f as dead, except us of course.
W |like to see a body before we assune
anyt hing, especially with a grisly
bastard |i ke Aziz.

S nearly grinning. Upton notices.
CPL. UPTON

Cut to the chase sir, | need ny back
rubbed down.

67.
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LT. SWANBERG

| could find a nice filthy hodji to
do it for ya. She would probably
even give you a happy endi ng.

(beat)
We found his hideout. And we can
al nost guarantee he has Elliot.
Fucker built a shack in the woods.
He shoul da stuck to the caves |ike
GCsana.

CPL. UPTON
"Al nost guar ant ee?"

LT. SWANBERG
Qur only evidence is the footprints.
But when you add two and two, you
get Aziz.

CPL. UPTON
So Aziz captured Elliot. Now what?

LT. SWANBERG
That's the problem Night is falling,
and the SEALS are trying to track
them as we speak, but bet your ass
they are getting closer to the city.
The cl oser they get, the less tine
Ell'iot has.

CPL. UPTON
We don't know they are actually going
to try and video tape his
beheading...or even if they are going
to behead him

LT. SWANBERG

The fuck we don't! That's Aziz's
MQO! He was good at it too. And
he always did it live. Not that
tape now, play later bull shit his
friends are doing these days.

(beat)
Anyway, you | eave for Cernmany
tonmorrow. Buy the nurse sone flowers
before ya go, ok?

Swanberg | eaves. Upton presses his call button, and the
Nurse returns

DI SSCLVE TO
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EXT. PARK - DAY ( FLASHBACK)
Looki ng rat her suave, sipping on a coke, Elliot watches a
group of teenagers play a fairly rough and conpetitive gane
of football. He grins as one of the smaller players gets
creaned by a nonster
Delia parallel parks her brand new BMN 328 SI by the park

The car, and Delia, glisten in the sun. She al so | ooks
i ncredi bly done up.

Her hair curled, sumrer skirt, and the perfect anobunt of
makeup - all accented by a pair of chic sungl asses.

This is obviously not a "neet and greet."

Elliot pretends he doesn't notice her pull up to the park,
and Delia pretends she doesn't know he's pretending.

He waits until the |ast possible nonment to "notice" her.
ELLI OT
(not getting up)
Hey.
DELI A
(not sitting down)
Hey.

They both watch the football ganme awkwardly for a few nonents.

ELLI OT
So what's new?

DELI A
Not much. Work, school. That sorta
t hi ng.

ELLI OT
Cool . Cool .

DELI A
VWhat's new with you?

ELLI OT
Sane.

DELI A

(bored, annoyed)

Ni ce.

Elliot acts incredibly interested in the football game, unsure
of what to say next.
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DELI A ( CONT' D)

(trying)
You | ook good.

ELLI OT
Ya? You too. You too.

DELI A
So what do you want to do?

ELLI OT
| dunno. Go on a wal k, or sonething?

EXT. SUBURBAN NEI GHBORHOOD - LATER

They strol

| down the mddle of the road together, neither

maki ng any eye contact.

We get the feeling they have been wal king in silence the
entire tinme.

They conti
faces her.

DELI A
So, | actually have a new job.
ELLI OT
Ch ya? Were at?
DELI A
The honel ess shel ter downtown. The
pay isn't great, but it's fulfilling.
ELLI OT
That's great.
DELI A

Ya.

nue to walk in silence. Finally, Elliot stops and

ELLI OT
You cal | ed ne.

DELI A
| know.

ELLI OT

So what's with the random banter?
Are we just going to pretend none of
t hi s happened? Try and be "friends?"
That sorta bullshit?

DELI A
No, | --



71.

ELLI OT
Because | really don't want to waste
my time with you again.

DELI A
Waste your tinme, how could --

ELLI OT

(expl odes)
We spent the better part of our I|ives,
our fucking lives, together! Day in
and day out! Since you understood
what fucking really was, you al ways
told me you wanted to wait, but no,
you go off and fuck Ben instead, and
then lie to nme? Wiat the fuck am!|
to you? Filler? Wre you planning on
some romanti c one night stand with
me before you took off for Europe?
VWhat the fuck?!

He is raging in her face while tears pour down her cheeks.

DELI A
iot, | amso sorry! Please just

El |
isten to mel!

Nei ghbors begin to notice the tirade. Elliot realizes he
better back off.

DELI A ( CONT' D)
| love you, Elliot! Only you! You
are the only one who has ever
respected nme, told nme you would wait
for nme, been there for nme. | made a
m stake! 1'm sorry!

She gets even nore enotional. She takes Elliot by the hand.
This time, he lets her.

DELI A ( CONT' D)
You are the man | have dreant ny
whole life of marrying. That wll
never change.

She cups his face with her other hand and stares into his
eyes.

He can't help it.

He hasn't been able to help it his whole life. She
encapsul ates him
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The kiss is magical.
Dl SSOLVE TO
EXT. OUTSKI RTS OF RAMADI - NI GHT

A heavy checkpoi nt has been constructed to bl ock off Route
M chi gan.

Marines are both disnounted and in the turrets, ready for
anyt hi ng.

Barriers are staggered for a hundred yards before the
checkpoint, a Marine is stationed behind each, taking aim
into the darkness...waiting.

Bl ackhawks roam the skies, shining their spot lights briefly
in random areas of interest.

Elliot and Aziz survey all of this from several hundred yards
away.

AZl Z
Have a nice life, ElIliot.

He throws his bag over his shoul der and prepares to run from
t he vant age point.

ELLI OT
VWhat are you tal ki ng about ?

AZI Z
Your people nmade it easy for us. W
don't need to journey through the

city. It was a pleasure.
ELLI OT
Abdul! Are you crazy?! The second

they see nme they are going to | ock
down a perineter and capture you!

AZI Z
Then | better nove fast, good | uck!

ELLI OT
You won't nmke it!

AZI Z
So what do you suggest | do? W
obviously can't get into the city
t hrough here.

ELLI OT
So we go anot her way.
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AZI Z
And then | amtrapped in the city.
Brilliant, Elliot.

ELLI OT

Listen to ne! Once we reach the
base, you have plenty of places you
could hide, and you know it.
Eventually they will give up |ooking
for you and reopen the city. Then
you can go hone.

AZI Z
You're insane! You think |I have a
home now? You think I have a pl ace
| can go? | am done, Ham | ton!
It's over! Just go to your people!
You are not responsible for ne!

ELLI OT
| can't just let this happen to you!
You saved ny life!

AZI Z
And m ne does not need saving! You
are a good man, Elliot, but I cann --

He doesn't finish.

Elliot's eyes roll into the back of his head, and he drops
to the ground |Iike a dead wei ght.

Aziz runs to his side with the Corpsman bag and pulls out an
epi nephrine needle. He rips open Elliot's bl ouse and sl ans
the needle into Elliot's heart, and injects the shot.

Elliot jolts awake and yells loudly, Aziz imediately placing
hi s hand over Elliot's nouth.

EXT. CHECKPO NT - CONTI NUCUS

A GUNNER hears Elliot's yell, swings the turret in their
direction and flips on a spotlight.

GUNNER
Ther el

The hunvees roar to life and take off into the darkness after
Aziz and Elliot.

EXT. QUTSKI RTS OF RAMADI - CONTI NUCUS
AZI Z

(to Elliot)
Lets go!
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Leaving all of their gear behind, they both run to the city
limts near a | arge buil ding.

The sane |arge building where he left the Opal.
Elliot sees the Opal. And realizes what Aziz is doing.

ELLI OT
Ther el

AZl Z
Get inl!

Both nmen throw open the car doors and slide into the tiny
sedan, Aziz behind the wheel.

| NT. / EXT. THE OPAL - CONTI NUOUS
AZl Z
(to Elliot)
Pr ay!

Elliot double takes as Aziz bows his head and begins to mutter
a prayer in Arabic.

He |l owers his head and cl asps hi s hands.

ELLI OT
Pl ease, God, pl ease.

The roar of the hunmvees draws cl oser.

Aziz pulls a key fromhis pocket and shoves it into the
ignition.

He turns it, but the car fails.

Azl Z
Shi t!

He acts fast, pulling the MRE heater fromhis cargo pocket.
He hands it to Elliot.

AZI Z (CONT' D)
Make the bonb!

ELLI OT
ARE YOU CRAZY?!

Azl Z
JUST DO I T!

Elliot dunps half of the water fromhis bottle, rips open
the heater, and dunps its contents into the bottle.
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ELLI OT
Just say when

Azl Z
WHENEVER YOU SEE THEM

He continues to pray in between tries with the Opal.
The runbling of hunvees gets closer.

ELLI OT
Aziz! Hurry!

AZl Z
(to Opal)
COVE ON!'! ]

The first hunvee in the convoy enters the Aley, and
i mredi ately spots the Opal

Elliot closes the cap, shakes the bottle, and hurls it at
t he hunvee.

KABOOM
The Opal roars to life.
Aziz throws it into gear, and peels out of the alley.

GUNNER
CONTACT FRONT!

ELLI OT
G NOW

The Gunner opens fire on the Opal, shattering the back w ndow
and front.

EXT. ROUTE M CHI GAN - CONTI NUQUS
Aziz turns hard onto the highway, and slans on the gas.
The convoy pursues them from al nost every angl e.

Bl ackhawks turn fromthe checkpoint and begin to head into
the city, their spotlights flashing nore rapidly now.

| NT. THE OPAL - CONTI NUQUS

AZl Z
You okay?

ELLI OT
Fine! W have to | oose themor we
are both as good as dead!
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Aziz throws the energency brake and spins off into an alley,
scream ng past houses and |livestock. He brakes again, hard
and fast, and kills the engine.

The convoy roars past the alley.

ELLI OT ( CONT' D)
Thank God!

AZl Z
| know sone back routes, but they
will get us within a hundred yards
or so of your base. You will have
to separate with ne there.

ELLI OT
Go.

Aziz starts the Opal back up, and rolls down the alley.
A few nonents later, he quickly kills the engi ne again.
AZI Z

(whi spering)
CGet down!

He pulls Elliot down into the floor boards.

ELLI OT
VWhat now?!

Azi z points over the dash, and Elliot slowy raises hinself
to see....

... A group of about TWENTY | NSURGENTS, hooded and armed with
RPG s, AK-47's, and swords.

Aziz puts his hand behind the seat and pulls out a ML6-Al
service rifle. He hands it to Elliot. He then pulls up his
pant |leg and withdraws a conpact Colt .45 caliber six shooter.

ELLI OT ( CONT' D)
You are just full of surprises!

EXT. THE | NSURGENTS ALLEY - CONTI NUOUS

They nutter to each other in Arabic. The | NSURGENT LEADER
stands in front of the group and | eads themall in prayer.
They hum and chant quietly.

I NT. THE OPAL - CONTI NUOUS

AZI Z
We are running out of tine!
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ELLI OT
Look!

The Insurgents finish their prayer and creep off into the
dark, separately. One of them heading directly for the Opal

AZl Z
Wait herel

Aziz slowy opens his door, trying his best to avoid any
squeaki ng.

EXT. THE OPAL - CONTI NUOUS

Aziz slithers out of the Opal, and slips just as fast
underneath it.

The | NSURGENT sees the Opal and raises his weapon.
Azi z positions hinself under the engine.
The Insurgent wal ks up to the Opal, and | ooks around i nside.

He sees nothing. He shrugs and continues to wal k down the
al l ey.

Aziz quickly slips back out fromunderneath the vehicle, and
charges the Insurgent...

...Who turns just intime to see Aziz fly through the air,
knife in hand..

The knife slices into the Insurgents jugular |ike butter.

He gurgles for a nonment, and dies as Aziz gently lowers him
to the ground.

Azi z runs back to the car.

| NT. THE OPAL - CONTI NUQUS

Elliot emerges fromunderneath a blanket. He sees the bl ood
all over Aziz.

ELLI OT
Better himthan you

Azi z nods, starts up the Opal, and rolls down the Alley.
CUT TO
EXT. US. ARVMED FORCES RECRUI TI NG STATI ON - MORNI NG

Cpl. Fallon is on the phone, while Al varez plays Madden on
t he Pl aystation.
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CPL. FALLON
(i nto phone)
Sir...Yes, sir...Understood,
sir...Very clear, sir....Crystal,
yes sir....Qorah!

He sl ans the phone down.
CPL. FALLON ( CONT' D)
(to Alvarez)
CGet your Bl ues on!

SGI. ALVAREZ
Was that Swanberg?

Fal | on nods.
CPL. FALLON
We're on standby for the Ham | ton
famly.
DI SSOLVE TGO
| NT. Al RPORT TERM NAL - NI GHT

The automated intercom blares the | oop regarding airport
security, etc.

Busi ness nen talk their Blackberry to death.

Sonme Fliers run to their gate, while others sinply stand on
t he novi ng sidewal k, taking their tinmne.

A TSA ACGENT patrols in a buggy, eyeing every foreigner he
sees.

Elliot watches all of this froman international gate, sipping
on a latte and reading Sports Il ustrated.

Delia hurries over, carrying two bags of McDonal ds, and two
medi um dri nks.

DELI A
Big Mac or a Quarter Pounder with
Cheese?

ELLI OT
Bi g Mac.

She hands himone of the bags, and a drink. She sits.
He | ooks at her, and brushes her hair out of her eyes.

ELLI OT ( CONT' D)
You stressed?
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She gives hima know ng | ook as she takes a deep bite into
t he burger.

DELI A
| need to leave now. | can't wait
any nore.

ELLI OT
You'll be fine. You're just strung
out. This is a wonderful opportunity
for you.

P. A. | NTERCOM
Good eveni ng | adi es and gentl| enen,
we w Il now begin boarding for flight
686 to JFK International, and
continuing on to London, Engl and.

Delia squirns. Elliot sinply puts his arnms around her and
squeezes tight.

DELI A
K, help me take ny things up there.

Elliot grabs a suitcase and she takes her purse and di nner.

He grins wildly at her.

ELLI OT

You' re sexy when you're stressed.
DELI A

Oh stop it.
ELLI OT

You are.

She tosses her McDonalds in a trash can.

DELI A
That's disgusting. | wll eat on
the plane. Gve ne a kiss

He pecks her on the |ips.

DELI A ( CONT' D)
Pl ant enl

He smles and drops her bag at his side.
They enbrace and kiss for a few nonents. She begins to cry.
ELLI OT

Oh stop it. This is for you! You
deserve it.
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DELI A
You're sure you wll be fine wthout
ne?
ELLI OT
| prom se.
DELI A
Ok well, | guess, goodbye.
ELLI OT

See ya soon.

She picks up her carry-on, gives himone |ast kiss, and nerges
into the line next to her.

She gives her ticket to the agent.
He turns to wal k away.

She | ooks back.

He | ooks back.

She smles...so does he.

And she is gone...

Elliot wipes his eyes, not realizing he was even crying a
bit.

He wal ks over to the bench to finish his burger..

Del i a pounces on him wapping her | egs around hi mand shoving
her lips on his nouth, he takes her hair in his hands and

hol ds on tight.

She places a hand on his cheek and cries through her brilliant
sml|e as she kisses himover and over again, Elliot trips

over hinmself and they fall..

SMASH CUT:

| NT. ELLIOT" S BEDROOM - NI GHT

...Onto Elliot's bed, stark naked. Passion seething from
their every novenent.

Desire encapsul ating the candles that surround them Rain
showers the streets outside.

They share a delicate smle, get under the covers, and make
| ove.
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I NT. ELLI OT"S BEDROOM - THE NEXT MORNI NG
Al ready showered and dressed, Elliot slips the covers back

over Delia as quietly as he can. She turns over and opens
her groggy eyes.

DELI A
Where are you goi ng?

ELLI OT
| just have a neeting | need to get
to. | wll be back in a couple of

hour s.
He pecks her on the cheek and turns to | eave.

DELI A
It's Saturday. What kind of neeting?

ELLI OT
Job intervi ew 'l be honme soon.

DELI A
Ch. Good luck! | |ove you!

ELLI OT
| | ove you too.

EXT. U S. ARMED FORCES RECRU TI NG OFFI CES - LATER

He parks his old nodel Honda Accord in front of the U S
Marines office, takes a deep breath and gets out.

Elliot renobves his sungl asses, and | ooks in at the smal
hole in the wall of an office.

TWO RECRUI TERS, dressed in civillian clothes, play Madden on
a Playstation.

Elliot sighs, opens the door, and walks in, letting the door
shut behi nd him

DI SSOCLVE TO
EXT. U S. ARMED FORCES RECRUI TI NG OFFI CES - DAY
Sharp as hell in the woodl and fatigues, cliché aviator
sungl asses drawn over his eyes, Lance Corporal Ham lton exits
the recruiting station.

He puts his cover on over the fresh high and tight, and
adjusts his crisply rolled sleeves for confort.

Elliot walks into the parking ot to a jet black 2004 Mistang
GT.
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I NT. MUSTANG - CONTI NUOUS

Elliot adjusts his rear view mrror, and starts the car. He
| ooks up at the recruiting station.

He suddenly becones anused and |lets out a |ight chuckle,
shakes hi s head, backs out, and drives away.

DI SSOLVE TO
I NT. M LITARY HOSPI TAL ROOM - NI GHT
The Nurse tucks Upton into bed. She fluffs his pillow, makes

sure he has a bottle of water, conplete with a straw, and
drapes an extra bl anket over him

NURSE
Are you going to be ok for the night,
Cor poral ?

CPL. UPTON

When | get outa here, we should go
out for a night on the town.

treat. | wll take you to the best
Baghdad has to offer.

She stops and smles at him

NURSE
It's a date.

CPL. UPTON
Al t hough, you should wite your nane
down for me. This nedicine makes ne
forget a |lot.

She pulls a sharpie out of her scrubs, and takes his forearm
She writes her nane.

NURSE
You can get ny nunber when we get
hore.

She wal ks out of the room and shuts off the light. @G ddy
as she goes.

Upton | ooks at his arm and smles as he reads her nane.
He | ooks out his w ndow. ..
The EKG roars to life and pul ses rapidly, Upton seizes..

The lights flash on and the Nurse enters with several doctors,
all rushing to his side.
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NURSE ( CONT' D)
Code bl ue! Code bl ue!
(to Upton)
Hang on, baby. Hang on!

EXT. THE OPAL - N GHT

The Bl ackhawk flies overhead, |ooking down upon the all ey,
where the Opal sits.

RADI O (V. Q)
We are not receiving a positive heat
signature fromthe Opal...they're

gone.
EXT. BACKYARD - MOVENTS LATER
Aziz tries to assist Elliot as he slides over the brick fence.

Elliot stunbles and falls flat on his face, scraping it
heavily. Aziz grabs himand sits hi mupright.

Elliot is floating in and out of consciousness.

AZI Z

Snap out of it! Elliot!
ELLI OT

Hm? Wha?
AZI Z

W' re al npst therel
Elliot continues to nove between worl ds.

AZI Z ( CONT' D)
Have you no faith?! Have you no
desire for her!?

Elliot suddenly cones to. He stares at Aziz.
Azi z manages a smle

AZI Z ( CONT' D)
There is always a girl.

He hands Elliot the | ast bottle of water. He sits down next
to him

ELLI OT
Before | left, we were |ooking for
apartnments. She is always taking
care of nme, and | am al ways | eavi ng.
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AZI Z

The mlitary is not famly friendly.
ELLI OT

No. [It's not.

(beat)
God, we have been through so much
together...And | have been gone for
nmost of it.

AZl Z
Are you married to her?

| es.

ELLI OT
Ya. Not officially though. But if
| get honme, we will.

AZl Z

You will get honme, Elliot. | prom se.

ELLI OT
Don't nake prom ses you can't keep,
Azi z.

AZI Z
(angry)
Well then you can take yourself the
rest of the way so | don't have to
keep wasting nmy tine.

ELLI OT
Wait? Wat?

AZI Z
Have you not realized that you should
have been dead five m nutes ago?

ELLI OT
No, | --

AZI Z
O that you were dead when | found
you by the river?

(beat)

Not only did I kill but | saved lives
too, Elliot. You had no pulse, no
heart rate, nothing. You were solid
as rock! And yet here you are, alive
and di scounting your fate, STILL!
Wiy? What nmakes a man so bitter
t hat he cannot recogni ze his own
mracle? Agirl?

( MORE)

84.
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AZI Z ( CONT' D)
You pity yourself too much! You
must believe in the good, that we
can make it through this!
(beat)
Get up! Quit bitching!

Elliot stands wi thout really thinking.
AZI Z ( CONT' D)
Believe that she is still waiting

for you. That she has not given up
on you, friend. Believe.

Elliot can't take it. He cries into Aziz's shoul der, and
Azi z enbraces him

AZl Z (CONT' D)
Let's go. It's not nuch farther.

EXT. QUTSI DE OF HURRI CANE PO NT - NI GHT

Aziz and Elliot hide behind a wall, the |oom ng guard towers
not far behind them
ELLI OT
You go over this wall, you' re dead.
AZl Z

It has been fun, M. Ham | ton.

ELLI OT
Maybe we can trade phone nunbers.
Cet sone beers when | amin town
agai n?

AZl Z
That woul d be great.

They sit side by side, awkwardly...but then they shake hands.
Azi z hands Elliot a folded white piece of paper.

ELLI OT
VWhat is this?

AZI Z
Qpen it when you get hone. It wll
do you no good until then, anyway.

Elliot pockets the paper. He takes his barracks cover out
of his cargo pocket, and slits it open and turns it inside
out...the canp is traded for white.

AZI Z ( CONT' D)
What are you doi ng?
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ELLI OT

(as he works)
| don't know if it's bullshit or
just sonething they tell ya to doop
ya into ruining your cover, but |
heard that they nmade the insides of
the cover white so that Marines can
surrender thensel ves back to the
American mlitary, so they knowit's
us.

(off Aziz's | ook)
Only Marines are idiotic enough to
believe that...

AZI Z
You heard?
ELLI OT
Al right, finel | did it when
was in S.OI!
Azi z | aughs.
AZI Z
| nmust go, Elliot. It has been an
honor .

...And for a single nonment, they understand that they have
acconpl i shed beyond the inpossible. The silence tells of a
t housands worl ds before that never knew the bonds of these
two nen.

ELLI OT
Good | uck on your journey hone.

AZI Z
Good luck with the girl.

Wth that, Aziz runs behind the house, and di sappears.
ELLI OT
(to hinself)
Her e goes not hing...

He | eaps over the wall, waving the white cover wldly, he
runs to the gates..

He tries to scream he can't....
Bl ood is seeping through his fatigues rapidly.

ELLI OT ( CONT' D)
| ama....

He begins to stunble, he reaches a roundabout...
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H s eyes roll into the back of his head....He snaps out of
it.

ELLI OT ( CONT' D)
No!

He keeps runni ng.
The convoy spots Elliot, barrels down Route M chigan.

ELLI OT ( CONT' D)

| am an Anerican....|l am an Anerican!
(beat, all of his
m ght)

| AM AN AMERI CAN!
Eyes gone. Hearing done. Body | ocked.
He collapses in front of the gates.
The gates open.

The convoy reaches Elliot, Swanberg di snounts, and turns him
over.

SWANBERG
Cor psman UP!  NOW

The Corpsman run to Elliot's side, and with Swanberg's hel p,
they carry himthrough the gates, back into Hurricane Point.

A fire fight erupts outside of the gate! The convoy is being
attacked! They remain outside of the gate and open fire on
t he eneny. ..

I NT. HURRI CANE PO NT - CONTI NUCUS

The sound of gunfire and expl osi ons continues as the gates
close, and Elliot is rushed away, into the decrepit base..

CUT TO
| NT. HOSPI TAL ROOM - RAMSTEI N BASE, GERVANY - DAY

Swanberg sits by Elliot's bed, reading Col onel Gossnman's
book, "On Killing." He |ooks up every now and then,
nmonitoring Elliot.

Tubes, bl ood transfusions, oxygen tanks: the fucking works.
Elliot is not on |ife support, but he may as well be.

SWANBERG
This guy is saying that soldiers
don't aim Fuck that. They aim
right for the goddamm grape. Ha!
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He's talking to Elliot, but does not expect a response..

ELLI OT
That's a good book, sir...keep
r eadi ng.

Swanberg tosses the book aside and stands. He |ooks at Elliot
in a fatherly sort of way.

SWANBERG
How you doin' Devil ?

ELLI OT
| amalive, sir.

SWANBERG
Your famly will be notified today
of your safe recovery, and your brave
servi ce.

Tears begin to streamfromElliot's cheeks.

ELLI OT
|"msorry sir.

SWANBERG
You' ve been through a |ot, Ham | ton.
Don' t apol ogi ze.

Beep. Beep. Beep.

SWANBERG ( CONT' D)
You nust have quite a story to tell?

Elliot nods.

SWANBERG ( CONT' D)
Once you get honme, you will go through
t he proper debriefing, but for now,
you can just rest.
(beat)
Try to avoid the nedia if you can.
They are fucking ruthless.

Elliot nods again. Swanberg wal ks over to a w ndow and opens
it.

SWANBERG ( CONT' D)
Germany is so beautiful at every
hour of every day. Unlike that shit
hole we just canme from Eh, Ham Iton?

El i ot says nothing.
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SWANBERG ( CONT' D)
| have to be honest with ya. | really
wanna know sonet hi ng.

ELLI OT
What is it, sir?
SWANBERG
Did he do this to you?
ELLI OT
He?
SWANBERG
Aziz, Elliot. Dd he beat you?
ELLI OT
Who is Aziz?
SWANBERG
You don't renenber what happened
t hen.
ELLI OT

| renmenber perfectly, sir.

SVWANBERG
The terrorist that captured you?
That was Abdul Aziz. He has been
m ssing for the past three years.
He kept a journal on MRE packagi ng,
accounting for every nonent he spent
out there. Evil sonofabitch. W
have been |l ooking to sit down with
himfor a long, long, time. He nust
have said sonething to you, to his
friends? About where he would go
next? | mean, why did they just
dunp you on our doorstep? Were's
Aziz now, Elliot?

There is a prolonged silence between the two of them

SWANBERG ( CONT' D)
Ham I ton, | understand they may have
br ai n-washed you or sone wacko shit,
but you need to hear ne when | tel
you that Abdul Aziz is a terrorist!
He is a very, very, bad man! Lord
knows what he did to you while you
were in captivity! Just tell nme
where you saw him| ast, and our people
will find him You will be saving
t housands of lives, Ham | ton!

( MORE)
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SWANBERG ( CONT' D)
He nust answer for every Anerican
life he took! Don't you want that?
O herw se your brothers who died by
his hand wll have died in vain..
(beat)
...And | will personally nmake sure
you are pronoted to Corporal before
you are di scharged.
Elliot stares at Swanberg for a | ong nonent.
CUT TO
| NT. BLACKHAWK - OVER BAGHDAD - NI GHT

The city noves below as Elliot watches from above. The hum
of the rotors seens dull in Elliot's serene nonent...He is
finally | eaving.

Unl i ke Ramadi, Baghdad is full of light in the night. Cars
and people are everywhere. It is a nmetropolis. He pulls
the note Aziz handed himout of his pocket. He unfolds it.
| NSERT - AZIZ'S LETTER

Witten on the letter is an address in New York....bel ow
that, is a note from Azi z:

Hone.
BACK TO SCENE

Elliot refolds the letter, and stares back out at the
di sappearing world below him Tears fall from his cheeks.

| NT. M LI TARY HOSPI TAL ROOM - BAGHDAD - NI GHT
The Nurse holds Upton's hand, and weeps softly.
He sl eeps.

| NT. THE HAM LTON HOVE - AFTERNOON

The doorbell rings.

G oria sees themagain, she turns and runs fromthe door
into Mchael's arns.

M chael | ooks out the wi ndow at Al varez and Fall on.
He nods at them

They enter the house in their crisp dress blues, Fallon
hol di ng anot her white envel ope.



91.

He smles, and hands the letter to Mchael, and tells him
that his son is alive.

M chael can hardly believe it, Goria smles through her
tears....

Al four of themenbrace in the |iving room
EXT. PARK - LATER

Delia sits at the precise spot where she and Elliot once
wat ched a football gane.

There is no game now, just a field.

The jet black Infinity parallel parks, and glows in the
sunl i ght.

Fallon exits, alone, in his dress bl ues.
He wal ks toward her.

Delia stands, wind tossing her hair into her tear stained
face. She can no | onger nuster any nore.

Fall on smles as he approaches her, and she falls into his
arns.

FULL SHOT: ROUTE M CHI GAN - NI GHT

The quiet city sleeps, as convoys runble through the darkness.
Pl unes of snoke rise fromthe ashes bel ow. ..

A Bl ackhawk departs the city skies, and beelines straight
for Huricane Point.

Mari nes take over houses, streets, and rooftops...
... The nmen are bagged and tagged..

The wonen | ook on...

EXT. ANDREWS Al R FORCE BASE - DAY

The massive C-130 | ands on the tarmac, and begins to taxi
over to the crowd.

Delia, Mchael, doria, and several hundred other people,
waiting for returning | oved ones.

A band plays. Flags are waved. Tears of happi ness are shed.

The ranmp of the G130 lowers, and a flood of Soldiers exit.
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The C- 130 crew lines the ranp, clapping for every departing
sol di er.

The crowd cheers.

Loved ones reunite and kiss and high five and hug and sw ng
their children around the world.

Delia stands amdst it all, just waiting. She doesn't spot
himat first, but then she does.

Hs armin a sling, dressed in his Dress Geen uniform and
a cane in hand, Elliot stands up as straight as ever for
her .

She smles. Says | |ove you.

He smles. Says | |ove you.

G oria and Mchael take off running for Elliot, and he sees
them puts up his cane like a sword and whacks his dad
playfully in the shoul der.

They enbrace. Delia |aughs.

She wal ks....then jogs....then runs...then sprints through
the cromd at Mach 3 speed -- flying past everyone, her tears
an afterthought, left on the tarmac, she smles wldly and
throws her arnms open for Elliot...

And their kiss is magical, breathtaking, solemm, passionate,
desirable....and full of | ove.

She takes his face in her hands and stares into his eyes.

DELI A
| am pregnant.

Elliot pulls her in tight.

ELLI OT
| | ove you.

DELI A
Forever?

ELLI OT
And ever.

CUT TO
I NT. THE HAM LTON HOME - DAY

A party is being throwmn in Elliot's honor. Cake, ball oons,
booze, nusic and |l aughter fill the hone.
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Most everyone sinply wal ks up to Elliot and shakes his hand,
no questions asked.

Delia sits by his side, glowing at the |ove of her life.
EXT. PLAYGROUND - DAY ( FLASHBACK)
Elliot stares at the picture of Delia. He |ooks up at her.

She bl ushes, the sun gl ow ng behind her. Elliot leans in
for the kill...

Delia turns her cheek for him..
Hs lips inpact on her soft cheek.
She glows with delight...

AZIZ (V.0)
Honme is a state of m nd.

| NT. EMPTY APARTMENT LOFT - DAY

It's not so enpty now. Boxes fill the corners, and a mattress
is laid out in the living room

Elliot and Delia lay on it, eating pizza and enjoying their
tine.

Elliot puts his hand on Delia's nmuch larger belly. He kisses
it, and whi spers sonething to the baby.

AZIZ (V.QO)
It is a sanctuary.

EXT. CEMETARY - DAY
Rai n pours on the sea of black suits and dresses.

MARI NES are dressed in uniformas they salute the fallen.
Among themis Elliot.

A 21 gun salute rips through the air. Onlookers nourn.

A picture of CPL. UPTON in his dress blues rests on a table
near the grave.

AZIZ (V.0)
Sonetines, we find our honme with
t hose who have gone before us.

| NT. CATHEDRAL - DAY

A very pregnant Delia wal ks down the aisle in a captivating
whi te gown.
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Elliot stands with the PRIEST by the altar, in his forma
dress blues, and stares in awe of her beauty.

AZIZ (V.0)
Qher tines, it wll encapsul ate us
at the nobst unexpected nonents.

I NT. BIRTHI NG SU TE - DAY

Delia grips Elliot's hand, sweating and breathing hard. She
yel |l s.

Dr. Ral ston hands Delia a bl oody, beautiful, baby girl.

AZIZ (V.0)
And where we are, may bring a gift
of life...

EXT. PLAYGROUND - DAY

A BOY and G RL chase each ot her across the playground,
| aughi ng and junping and yelling joyfully.

A TEEN BOY and TEEN G RL hol d hands as they sw ng together.

AZIZ (V.0)
...A second chance.

EXT. BROMSTONE HOUSI NG - NEW YORK - DAY

Elliot exits a Taxi, and pays the fare. He holds the note
Azi z gave him and doubl e checks the address.

He wal ks up the stoop, and knocks on the door.

AZIZ (V.0)
Because when we fight the odds, and
believe in oursel ves..

The door opens, an OLD ARABI C WOVAN appears in front of
Elliot.

AZIZ (V.O. ) (CONT' D)
W find our hone...

| NT. THE BROANSTONE - CONTI NUOUS

A mass of Arabic famlies fill the hone. Watching TV, eating
di nner, playing cards...they all |ook up when Elliot enters.

AZIZ (V.0)
Qur hearts expand..
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Elliot |ooks upon the crowmd. The faces of the old nen eyeing
hi m cautiously, the wonen | ook at him expectantly, and the
children rush to himjoyfully.

AZIZ (V.O. ) (CONT' D)
And we find peace.

ELLI OT
(to Ad Wnan)
VWho are they?

OLD ARABI C WOVAN
They are refugees.

Elliot does his best to naintain his conposure. He |ooks at
a desk near the door, specifically a framed photo.

| NSERT - THE PHOTO

A young Abdul Aziz smles brightly in his Republican Guard
uniform his armthrown around his father.

FADE QUT.



	1	BLACK SCREEN
	2	INT. MOSQUE - RAMADI, IRAQ - DAY
	3	EXT. MOSQUE - RAMADI, IRAQ - MOMENTS LATER
	4	EXT. ROUTE MICHIGAN - CONTINUOUS
	5	EXT. RAMADI, IRAQ - ESTABLISHING
	6	INT. EMPTY APARTMENT LOFT - DENVER, CO - DAY
	7	EXT. PLAYGROUND - DAY (FLASHBACK)
	8	EXT. STAGING AREA, RAMADI - DAY (PRESENT)
	9	INT. ELLIOT'S HUMVEE - CONTINUOUS
	10	EXT. STAGING AREA - HURRICANE POINT, RAMADI - ESTABLISHING
	11	INT. ELLIOT'S HUMVEE - CONTINUOUS
	12	FULL SHOT: ROUTE MICHIGAN - DAY
	13	EXT. ELLIOT'S HUMVEE - CONTINUOUS
	14	EXT. ROUTE MICHIGAN - CONTINUOUS
	15	INT. ELLIOT'S HUMVEE - CONTINUOUS
	16	EXT. ALONGSIDE THE EUPHRATES RIVER - MOMENTS LATER
	17	EXT. THE CONVOY - CONTINUOUS
	18	FULL SHOT: THE CONVOY - CONTINUOUS
	19	EXT. THE STREET - CONTINUOUS
	20	INT. HUMVEE - CONTINUOUS
	21	FULL SHOT: THE STREET - CONTINUOUS
	22	EXT. THE RIVER - CONTINUOUS
	23	EXT. PLAYGROUND - DAY (FLASHBACK)
	24	INT. THE HAMILTON HOME - DENVER, CO - DAY (PRESENT)
	25	INT. THE HAMILTON LIVING ROOM - LATER
	26	EXT. SOMEWHERE OFF THE COAST OF THE EUPHRATES - NIGHT
	27	EXT. THE SHACK - LATER
	28	EXT. SOMEWHERE OFF THE COAST OF THE EUPHRATES - DAY
	29	INT. ELLIOT'S APARTMENT - DENVER, CO - NIGHT
	30	INT. ELLIOT'S BEDROOM - CONTINUOUS
	31	EXT. PLAYGROUND - DAY (FLASHBACK)
	32	EXT. ALONGSIDE THE EUPHRATES RIVER - DAY (PRESENT)
	33	INT. THE RIVER - CONTINUOUS
	34	EXT. ALONGSIDE THE EUPHRATES RIVER - LATER
	35	INT. THE BARRACKS, 29 PALMS - DAY (FLASHBACK)
	36	INT. KING'S CASTLE - TIMELESS
	37	EXT. TOWN CENTER - TIMELESS
	38	EXT. TOWN FAIR - TIMELESS
	39	INT. KING'S CASTLE - BEDROOM - TIMELESS
	40	EXT. KING'S CASTLE - COURTYARD - TIMELESS
	41	EXT. THE BARRACKS, 29 PALMS - CONTINUOUS
	42	EXT. ROUTE MICHIGAN - EVENING (PRESENT)
	43	EXT. ALLEYWAY - CONTINUOUS
	44	EXT. RAMADI SKIES - CONTINUOUS
	45	INT. IRAQI HOME - CONTINUOUS
	46	INT. PHYSICIANS CLINIC, DENVER - DAY
	47	EXT. THE DESERT - DAY
	48	INT. SHACK - CONTINUOUS
	49	INT. CLASSROOM - DAY (FLASHBACK)
	50	INT. LUNCH ROOM - LATER
	51	EXT. PLAYGROUND - DAY (FLASHBACK)
	52	INT. SHACK - NIGHT  (PRESENT)
	53	EXT. SHACK - CONTINUOUS
	54	EXT. THE DESERT - DAWN
	55	EXT. THE DESERT - LATER
	56	EXT. THE DESERT - LATER
	57	EXT. THE DESERT - LATER
	58	INT. AUDITORIUM - NIGHT (FLASHBACK)
	59	INT. AUDITORIUM - LATER
	60	EXT. A DESERTED ROAD - UNKNOWN
	61	EXT. SCHOOL YARD - UNKNOWN
	62	INT. SCHOOL - UNKNOWN
	63	EXT. CITY PARK - UNKNOWN
	64	INT. AUDITORIUM - UNKNOWN
	65	INT. CLASSROOM - UNKNOWN
	66	INT. AUDITORIUM - CONTINUOUS
	67	EXT. A DESERTED ROAD - UNKNOWN
	68	INT. UNION STATION - UNKNOWN
	69	EXT. A DESERTED ROAD - UNKNOWN
	70	INT. AUDITORIUM - CONTINUOUS
	71	INT. EMPTY GYMNASIUM - UNKNOWN
	72	EXT. A DESERTED ROAD - DREAM
	73	INT. AUDITORIUM - CONTINUOUS
	74	INT. ELLIOT'S APARTMENT - DAY (PRESENT)
	75	EXT. THE DESERT - DAY
	76	INT. MILITARY HOSPITAL ROOM - BAGHDAD - DAY
	77	EXT. THE OUTSKIRTS OF RAMADI - CONTINUOUS
	78	INT. MILITARY HOSPITAL ROOM - CONTINUOUS
	79	EXT. ENTRY CONTROL POINT - RAMADI - DAY
	80	INT. MILITARY HOSPITAL ROOM - RAMADI - DAY
	81	EXT. THE DESERT - EVENING (PRESENT)
	82	INT. PHYSICIANS CLINIC - DAY
	83	INT. PARTY HOUSE - LATER (FLASHBACK)
	84	EXT. BALCONY - CONTINUOUS (FLASHBACK)
	85	INT. PARTY HOUSE - CONTINUOUS (FLASHBACK)
	86	EXT. THE SHACK - EVENING (PRESENT)
	87	INT. THE SHACK - CONTINUOUS
	88	INT. THE TUNNEL - CONTINUOUS
	89	EXT. THE DESERT - EVENING
	90	EXT. REFUGEE CAVES - CONTINUOUS
	91	INT. MILITARY HOSPITAL ROOM - BAGHDAD - NIGHT
	92	EXT. PARK - DAY (FLASHBACK)
	93	EXT. SUBURBAN NEIGHBORHOOD - LATER
	94	EXT. OUTSKIRTS OF RAMADI - NIGHT
	95	EXT. CHECKPOINT - CONTINUOUS
	96	EXT. OUTSKIRTS OF RAMADI - CONTINUOUS
	97	INT./EXT. THE OPAL - CONTINUOUS
	98	EXT. ROUTE MICHIGAN - CONTINUOUS
	99	INT. THE OPAL - CONTINUOUS
	100	EXT. THE INSURGENTS ALLEY - CONTINUOUS
	101	INT. THE OPAL - CONTINUOUS
	102	EXT. THE OPAL - CONTINUOUS
	103	INT. THE OPAL - CONTINUOUS
	104	EXT. US. ARMED FORCES RECRUITING STATION - MORNING
	105	INT. AIRPORT TERMINAL - NIGHT
	106	INT. ELLIOT'S BEDROOM - NIGHT
	107	INT. ELLIOT'S BEDROOM - THE NEXT MORNING
	108	EXT. U.S. ARMED FORCES RECRUITING OFFICES - LATER
	109	EXT. U.S. ARMED FORCES RECRUITING OFFICES - DAY
	110	INT. MUSTANG - CONTINUOUS
	111	INT. MILITARY HOSPITAL ROOM - NIGHT
	112	EXT. THE OPAL - NIGHT
	113	EXT. BACKYARD - MOMENTS LATER
	114	EXT. OUTSIDE OF HURRICANE POINT - NIGHT
	115	INT. HURRICANE POINT - CONTINUOUS
	116	INT. HOSPITAL ROOM - RAMSTEIN BASE, GERMANY - DAY
	117	INT. BLACKHAWK - OVER BAGHDAD - NIGHT
	118	INT. MILITARY HOSPITAL ROOM - BAGHDAD - NIGHT
	119	INT. THE HAMILTON HOME - AFTERNOON
	120	EXT. PARK - LATER
	121	FULL SHOT: ROUTE MICHIGAN - NIGHT
	122	EXT. ANDREWS AIR FORCE BASE - DAY
	123	INT.  THE HAMILTON HOME - DAY
	124	EXT. PLAYGROUND - DAY (FLASHBACK)
	125	INT. EMPTY APARTMENT LOFT - DAY
	126	EXT. CEMETARY - DAY
	127	INT. CATHEDRAL - DAY
	128	INT. BIRTHING SUITE - DAY
	129	EXT. PLAYGROUND - DAY
	130	EXT. BROWNSTONE HOUSING - NEW YORK - DAY
	131	INT. THE BROWNSTONE - CONTINUOUS

