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PRI SON BREAK

EPI SODE 301 - “Ino Kan”
TEASER

EXT. PANAMANI AN FOREST, NI GHT

It's dark, raining. A distant sound of THUNDER can be heard.
The camera zoons through the bushes to reveal --

EXT. OUTSIDE A M LI TARY COVPLEX, NI GHT

A series of small buildings connected into a spraw i ng
conpl ex. Arned guards of Hispanic descent roamthe area with
machi ne guns at armis length. A TITLE appears:

“30 YEARS EARLI ER, SOVEVHERE | N PANANA”

Different shot: An entrance with a truck parked next to it.
In the wi ndows above it we can see nen in white doctor coats
and hygi enic masks on their nmouths. Below... A white MAN
(late 20s), wearing a silver |ocket around his neck, exits
the door. Wth face shrouded in shadows, he approaches the
truck, his footsteps maki ng SPLASHY SOUNDS on the nud. He
opens the door to the truck, gets ready to enter, but stops.

AN ALARM SCOUNDS

Red energency |lights cone up and for a split second we can
see his face - famliar but not yet registering.

THEN- - Arned nen foll ow

SOL| DER
| Parada! !l ntruso

The man junps into the truck and starts the engine.

SOLI DER (cont’ d)
I'No se mueva

He speeds off! Four soldiers enter another truck, while
anot her two run towards a car. Meanwhile, as the alarm
HOW.S, nore soldiers evacuate the scientists.

EXT. A DARKENED ROAD, NI GHT

First nothing. Then, lights appear in the distance. A truck
enters the frane, followed by another and a car.

Wth a | oud SCREECH, the runaway truck makes a turn. The
ot hers foll ow

( CONTI NUED)
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OVERHEAD SHOT, as the chase conti nues. | NTERCUT W TH:

EXT. OUTSIDE A M LI TARY COVPLEX, NI GHT

The evacuation is in progress. Two nore sol diers bring out
an elder man with his dog. They run toward sonme cars parked
in the distance. There is a sizeable crowd in front of the
conpl ex and those who are not running | ook up on the
buildings as if waiting for the inevitable. And indeed, a
subt| e CRACKLI NG enters our ears only to get disturbingly

| ouder. A SCIENTI ST points his finger at sonething.

SCl ENTI ST
IMre, encienda!

WDE TO REVEAL: Fire in one of the buildings.

EXT. A DARKENED ROAD, NI GHT

One of the soldiers |leans out of the truck and fires at the
runaway. TRATTA-TAl A few bullets hit its rear part but the
escape vehicle stays on the road.

I NT. RUNAVWAY TRUCK

The driver | ooks back through the wi ndow. Then, a silent
BUZZ.

H RAM (O S.)
(electric)
Al do, what’s your status? Al do,
respond!

Driver reaches into his pocket and takes out a field radio.
He pushes the button and answers. As he does, for the first
time he faces us, and we recogni ze him as--

ALDO
Responding. This is not exactly
a good tine, H ram

EXT. OUTSIDE A M LI TARY COVPLEX, N GHT

The soldiers do their best to get civilians as far away from
t he conpl ex as possi bl e.

SCLI DER
I Funci onam ento | ej os!
I Rapi danent e!
And just as they reach safe distance...
BOOM

( CONTI NUED)



PRI SON BREAK 301 - “Ino Kan” 04/ 09/ 2007 3.

CONTI NUED:

A series of explosions rock the conpl ex, destroying whatever
research was |l ed there. Meanwhil e--

EXT. A DARKENED ROAD, NI GHT

ALDO BURROWAS is able to distance hinself fromthe chasing
party. He makes another sharp turn, drives between the trees
and kills the engine.

The second truck and the car appear a second later - a
second TOO LATE, as it seens, since they stay on the road
and drive past Al do.

A nmonent, and--

ALDO (O S.)
(electric)
I’ve lost the tail. Where to
now?

H RAM (O S.)
(electric)
Hold on, 1’1l give you the
coor di nat es.

Al do pulls out and rides off in the opposite direction.

CUT TO

EXT. AMONG TREES, LATER THAT NI GHT

It looks like sonme kind of neeting is about to take place -
there is an Anerican all terrain vehicle anong the bushes,
guarded by a young BLONDE MAN wearing field mlitary uniform
and bl ack gl asses. He | ooks around as if waiting for
somet hi ng.

After a short while, Aldo arrives in his truck. He gets out,
spies the surroundings with his keen eyes, and steps towards

t he man.
BLONDE MAN
You made it.
ALDO
Barely.
BLONDE MAN

Did you acconplish your m ssion?

ALDO
It’'s done.

( CONTI NUED)
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BLONDE MAN
And you have the sanpl e.
(beat)
Sir, do you have the sanple?

A BEAT, as Al do | ooks the kid straight in the eyes.

ALDO
Let me speak to Hiram

There’ s an unconfortable silence. The bl onde man | ooks
behi nd him Soneone steps out of the car. Covered in

dar kness, he wal ks slowy towards Al do. Partly because of
his long hair tied in a ponytail, it takes a while to
realize that this man, referred to as H RAM from here on,

the same person that used to give orders to Bill Kimearlier

on in the series as the el usive PAD MAN

H RAM
Has sonet hi ng gone wong, Al do?

ALDO
Can we speak in private?

H ram cones cl oser. Al do | eans in.

ALDO (cont’ d)

(whi speri ng)
| left my famly for this thing,
Hram | had another son on the
way, but | still came here

because | believed it’'s the
right thing to do.

H RAM
And it was. We stopped it.
ALDO
(whi speri ng)

But now you want to repeat it?
There can be nothing left of it,
Hram If ny country, as you
say, gets its hands on it, it
will be the same devil, just
under a different nane.

Hiram points at Al do’ s | ocket.

H RAM

Is this it? You hid it there?
ALDO

Hram..
H RAM

Gve it to ne.

( CONTI NUED)
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ALDO
...
(beat)
No, Hiram Wat | have here is
all that is left of it.
(beat)
We shoul d destroy it.

Hi ram st eps back. Thi nks. Suddenly--

BLONDE MAN

Sir! The eneny is approachi ng.
H RAM

What ?! How did they find us?
ALDO

| don’t know, | swear!
H RAM

They nust have tapped our

r adi os!

Hiram turns around and heads towards his car. Then st ops,
gl ances back at Al do.

H RAM (cont’ d)
W need to nobve, Al do.

ALDO
If | come with you, you Il just
take the sanmple and kill ne.

H RAM

You are ny friend.

ALDO
There are no friends in this
line of work.

H RAM
So this is it?

Lights flood the scene. The chasing truck, the car, and two
nore Panamanian mlitary vehicles appear. Hi ram breathes in.

H RAM (cont’ d)
Don't let themfind it.

ALDO
Don't worry. As far as they're
concer ned- -
(points to the | ocket)
--it’s just a famly trinket.

The bl onde man has taken the driver’'s seat in the Anerican
car. He | eans out of the w ndow.

( CONTI NUED)
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BLONDE MAN
Sir! Quickly!

Hramfinally turns and runs towards the car, entering it a
second later. As his vehicle speeds off, the Panamani an ones
stop and arned nmen storm out.

SOLI DER
I Usted esta baj o detencion!
I Genuf | exi on!

Al do drops on his knees and gets his arns over his head.
Sol diers seize him- on the final shot of him being
handcuffed we. ..

BLACK QUT.

END OF TEASER

( CONTI NUED)
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ACT ONE

EXT. PANAVANI AN STREET, DAY
A crowded street in the heart of Panana. A title appears:
“PANAVA CI TY, PANAMA’

LI NCOLN BURROWS enters the frane. First we see the back of
his head. Then, he turns to us and yells:

LI NCOLN
Sar al

PULL BACK. Lincoln wal ks down the street, |ooks around,
tries to spot Sara sonewhere in the crowd. He shouts again.
Anot her title appears:

“ PRESENT DAY”
Burrows passes a NEWSPAPER VENDOR. Approaches him

LI NCOLN (cont’ d)
Excuse ne, do you speak English?

Vendor nmakes a gesture - “so so0”.

LI NCOLN (cont’ d)
Have you seen a woman? Wite
shirt, jeans, brown hair?
Pretty.

Vendor shrugs.

LI NCOLN (cont’ d)
Her nanme is Sara, she may be--

VENDOR
(suddenly recogni zi ng)
Ah! Sara! You Lincoln! Si, si!

LI NCOLN
What, you know ne?

Vendor points at sonething off screen. Lincoln |ooks there
and we follow his gaze. A newspaper:

“ CHARGES AGAI NST LI NCOLN BURROWS DROPPED. UNEXPECTED FALLOUT
FROM SARA TANCREDI 'S TRI AL”

Underneath there are two nugshots - Sara’s and Lincoln’s.
Cl ose on Lincoln, surprised. Fromthat inmge we--

DI SSOLVE TGO
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MONTAGE. EXT. STREETS OF PANAMA, DAY

Mont age starts. Lincoln wal ks around with a newspaper in his
hand and asks about Sara pointing at the picture. No words
can be heard - nusic fills the soundtrack as the search
conti nues.

MONTAGE. EXT. OUTDOOR RESTAURANT, PANAMA, DAY

Li ncol n approaches a table, shows the photo to an ELEGANT
MAN acconpani ed by a pair of ATTRACTI VE WOMEN. No one seens
to have seen Sara.

MONTAGE. EXT. STREETS, NEXT TO A SQUAD CAR, PANAMA, DAY

Burrows tal ks to a couple of POLI CEMEN. They shake their
heads. Not hi ng.

MONTAGE. | NT. PHONE BOOTH, PANAMA, DAY

We can see Lincoln spelling out TANNCRE-DI into the phone.
He hears the answer and is visibly disappointed. No | uck.

MONTAGE. | NT. SEEDY BAR, PANAMA, DAY

Burrows shows the picture to the BARVAN - he barely even

| ooks at it. Defeated, Lincoln orders a beer. But this tine,
his search doesn’t go unnoticed. Next to Lincoln, a raven-
haired man in a black shirt sits - he’s ANGEL, and we’ ve

al ready seen himin | ast season’s finale as he went after
Sara in one of the climactic sequences. ANGEL exchanges

gl ances wth--

TOM Another famliar face - the mddl e aged guy that had
talked with T-BAG in his |last scene of the previous season.
He sits at a table and seens concerned wth Lincoln’s
appearance. W slowy push into his face as our mnusic nunber
- and the nontage with it - ends.

LINCOLN (O S.)
I would like to file a m ssing
person report.

CUT TO

INT. POLICE H Q - LOBBY, PANAMA, N GHT

Lincoln stands in front of a desk, talks to FEMALE CLERK
The woman types in the info to a conputer

( CONTI NUED)
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LI NCCLN
Her nane is Sara Tancredi. She's
about - -

G NA (OS)
(interrupting)
Is there an evi dence of
vi ol ence?

Burrows turns to face G NA ESTES - anot her of our returning
yet previously unnanmed cast nenbers, she is the fenale
detective that spoke briefly to Lincoln near the end of
“Sona” epi sode as he was | ooking for Sara.

LI NCOLN
Excuse me?

G NA
If there’s no evidence of
vi ol ence, the person nust be
absent for 72 hours before you
can file a report.

LI NCCLN
But - -

G NA
(interrupting)
| took Ms. Tancredi’s statenent
nmysel f just before bunping into
you earlier today, so if there's
no evi dence of violence...

LI NCCLN
There isn't.

G NA
I’msorry then. But |’msure
she’ |l turn up. And | can’'t
bl ane her for seeking sone
sol itude considering the
situation with M. Scofield.

Cl ose on Lincoln. A long beat.

LI NCCLN
VWhat situation?

SMASH CUT TO

EXT. SONA PEN TENTI ARY - COURTYARD, PANAMA, N GHT

SPLASH ALEXANDER MAHONE falls face first in the nud.
Struggles to get up. It’s raining hard.

( CONTI NUED)
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BAM One of the CONVICTS kicks himin the ribs. Mhone falls
to his back. Big, scary CONVICT #1 wal ks slowy towards him
The prisoners chant: FIGHT! FI GHT!

THUD! Mahone kicks CONVICT #1 in the knee - possibly
breaking his leg - and junps back on his feet. Looks around -
i ncom ng: Two nore convicts.

M CHAEL SCOFI ELD stands in the crowd. Terror on his face is
an exception anong the sea of other inmates' excited
expressions. Mchael |ooks up. C. O's observe the fight from
the guard towers but do nothing. They're used to it and nost
likely are placing bets. Bastards.

SPLASH Again. This tinme, CONVICT #2 falls on the ground
after a close encounter with Mahone. W're rooting for Al ex.
Hope he can take all of themout. No such [uck. CONVICT #3
stri kes Mahone on the back. Al ex goes down agai n!

Convict #3 sits on Mahone's back - the chants grow | ouder:
KILL! KILL! The convict pulls Alex into a headl ock. Make no
m stake... He WLL break his neck. But--

SHOVE! M chael gets involved! He pushes the convict off
Mahone' s back. As Al ex and Scofield exchange a | ong | ook- -

COMPLETE SI LENCE

The canmera swirls around M chael and Mahone. The |atter gets
up and the two stand back to back surrounded by savage
prisoners. At first, convicts are surprised. Then, their
astoni shment gives way to anger. One particularly nasty

i nmate, a giant Mexican covered in scars, RH NO (late 20s),
steps in front of the nob and faces M chael. He doesn’t
speak, he ROARS

RHI NO
You break our rules, little man--
(beat)
--we break you

Convicts literally swarm Scofield and Mahone. KICK after
H T, PUNCH after JAB, the battle is getting worse and our
boys are as good as dead. During the tussle, Mchael’s
sweatshirt comes off revealing his undershirt and... The
tattoo. Few nore punches until...

EL ACERTIJO (O S.)
Enough!

Once nore - S| LENCE

EL ACERTI JO appears. Pushing fifty, but fit as hell. Dark
skinned with Spani sh accent. Menacing, brooding, conmandi ng.
He has long white hair, wears a long sleeved shirt that
underlines his inpressive nuscles and an eye-patch on his

| eft eye.

( CONTI NUED)



PRI SON BREAK 301 - “Ino Kan” 04/ 09/ 2007 11.

CONTI NUED:  ( 2)

EL ACERTI JO (cont’d)
(pointing at M chael)
Hol d El Anericano for ne.

Two of the inmates grab M chael by his shoul ders. They | ook
up at El Acertijo with fear and respect. A quick shot of the
C.O s reveal that they also hold himin high regard. This
guy is a king down here.

He approaches M chael and with one swift nove RIPS
Scofield s undershirt OFF! Looks at the tattoo.

A beat.

EL ACERTI JO (cont’d)
Who woul d have thought.

El Acertijo rolls up his shirt to reveal - A TATTOO OF H' S
OM. Agiant jigsaw wth pieces of different colors going
down his torso AND nunerous rings of barbed wire on his

ar ns.

EL ACERTI JO (cont’d)
Looks |i ke we have sonething in
conmon.
A shot of Mchael’s eyes grow ng w de.

SMASH CUT TO

INT. POLICE H Q - LOBBY, PANAMA, NI GHT

Li ncoln sits on a couch. Shocked.

LI NCOLN
This is-- He actually pl eaded
guilty? I-- |1 can’t find the

wor ds.

Pull back to reveal: Gna sitting next to Lincoln

G NA
To be honest, | wasn’'t aware you
and M. Scofield were brothers
until | saw your paper. In
truth, | should question you

t 0o.
Li ncol n | ooks at G na and qui ckly changes the subject.
LI NCOLN

When is there going to be a
trial?

( CONTI NUED)
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G NA

(smling)
M. Burrows, Pananma is a very
peaceful place these days, but
this is exactly why we nust have
| ess tolerance for crimnals
t han your country has. Wth M.
Scofield s plea of guilt, no
need for further legalities
remai ns.

DAM EN TORRES (m d-20s), Gna' s partner, enters the frane.
She | ooks up at him

LI NCOLN
So that’s it? There’s nothing I
can do?

G na turns to Lincoln and put her hand on his shoul der. Her
words are harsh but she smles warny.

G NA
You can pray, M. Burrows.
(beat)
Now i f you’'ll excuse ne.

She stands up and wal ks off with Dam en, |eaving devastated
Li ncol n behi nd.

INT. POLICE H Q - CORRIDOR, PANAMA, NI GHT
Dam en and G na wal k down the corridor. They reach a door
whi ch Dam en opens. G na wal ks in
INT. POLICE H Q - OUTSIDE | NTERROGATI ON ROCOM PANAMA,
NI GHT
G na stands in front of a two-way mrror but we can't see
what’ s behind it. Damen - who was absent for a nmonent -
appears and hands G na two cups of coffee.
DAM EN
(in Spanish, subtitled)
G onin, 1"l be keeping an eye
on you.

G na enters the interrogation room
INT. POLICE H. . Q - | NTERROGATI ON ROOM PANAMA, NI GHT

Gna sits at the table and hands one of the cups to soneone
of f screen.

( CONTI NUED)
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G NA

So, are you

Canera turns to reveal

ready to cooperate?

who she’s tal king to--

T- BAG
Whenever you are, senora bonita.

13.

BLACK QUT.

END OF ACT ONE

( CONTI NUED)
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ACT _TWO

EXT. SONA PENI TENTI ARY, PANAMA, NI GHT
Est abl i shing shot. After a nonent it DI SSOLVES TO

I NT. SONA PENI TENTI ARY - EL ACERTIJO S CELL, PANANA
NI GHT

Cl ose on Mchael, his nose bl oody. Soneone hands hima rag
to clean his wounds - as we zoomout it turns out to be E
Acertijo. There are a couple of THUGS in the cell serving as
the big guy’'s bodyguards.

EL ACERTI JO
So, what does it nean?

Havi ng wi ped the bl ood off, Mchael throws the rag on the
floor, |ooks up at El Acertijo.

M CHAEL
|’ msorry?

EL ACERTI JO
The tattoo. What does it mean?

M CHAEL
Nothing. It's just a tattoo.

EL ACERTI JO
Pl ease, Americano, do not
destroy nmy faith in you. Every
tatt oo neans sonet hi ng.
(pointing at his own
tattoo)
See this? Every piece is a
person | killed. Strangl ed,
drowned, butchered, they were
all parts of a greater design.

M CHAEL
And the w res?

EL ACERTI JO

(putting his arns

f orwar d)
Each strand is a year spent
here. Over thirty years of
menori es.

(beat)
So, what tale does your skin
hol d?

M CHAEL
Wiy do you want to know?

( CONTI NUED)
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EL ACERTI JO
‘“Round these parts |I’m known as
El Acertijo. You know what it
means, Anericano?

M CHAEL
A riddle. A puzzle.

EL ACERTI JO
And do you know why they call ne
t hat ?

M chael |ooks at El Acertijo wth a slight smle - “Wll,
duh! .

EL ACERTI JO (cont’d)

No, it’s not because of ny...
Appear ance.

(beat)
See, | like to solve nysteries,
to look into things and really
see, really understand what
makes themt hi ck.

M CHAEL
Then we do have sonething in
conmon.

EL ACERTI JO
This thing, this... Msterpiece.
(points at Mchael’s
t orso)
That’s a nystery worth sol ving.
To find out what it nmeans.

M CHAEL
(playful)
But if told you, would you
respect ne in the norning?

EL ACERTI JO
A fair question. Know that |I'ma
patient man, though. | wll
crack you, El Americano. Until
then, you are a guest in ny
house. Consider it an investnent

on ny part.

Suddenly, Rhino enters the cell. El Acertijo turns to him
with smle.

EL ACERTI JO (cont’d)
Rhi no, always on tinme | see.
Pl ease, cone on in.
(beat)
Meet your new cel |l mate.

( CONTI NUED)
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And as his words sink in for Mchael, we--

SMASH CUT TO

INT. POLICE H Q - QOUTSIDE | NTERROGATI ON ROOM PANAMA,
NI GHT

Dam en stands next to a regular police OFFICER G na cones
in fromthe interrogation room speaks to the latter.

G NA
(in Spanish, subtitled)
Prepare himfor rel ease.

OFFI CER enters the interrogation roomand | eads T-Bag out.
At the sanme tinme, Damen is talking with G na.

DAM EN
(in Spanish, subtitled)
We're letting himout?

G NA
(in Spanish, subtitled)
As far as we’'re concerned, he's
just another of Scofield s
vi ctins.

DAM EN
(in Spanish, subtitled)
You' re saying he's innocent?

G NA
(in Spanish, subtitled)
OCh, he’'s guilty as hell but we
have nothing on him No
evi dence, no w tnesses, no
nothing. I w sh we had.

DAM EN
(in Spanish, subtitled)
I"I'l tell our guys to keep an
eye on him

G NA
(in Spanish, subtitled)
Pl ease do.

CUT TO

I NT. SONA PENI TENTI ARY - BATHROOMS, PANAMA, NI GHT

A large roomfull of devastated showers, dirty urinals and
broken mrrors.

( CONTI NUED)
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There are sone inmates in here but hygiene is the |east of
their worries. In a corner, we can see a trio of
TRANSVESTI TES giggling as they eye--

MAHONE | N FRONT OF A SI NK.

He’ s washi ng bl ood off his face. Turns the faucet off. Looks
at his reflection in the mrror.

Suddenly, Mahone falters. Leans on the sink. Starts to
shake. Bites his |lip. He doesn’'t notice an approaching
i nmat e.

TRANSVESTI TE
?Cual es incorrecto, mel?
?Buscar a una cierta conpani a?

Al ex junps! He's scared off his mnd and the transvestite’s
sudden appearance didn’'t help. After regaining his senses,
Mahone- -

FRI GHTENI NGLY SCOALS AT THE TRANSVESTI TE!

Transvestite backs off - “Sorry | asked”. Al ex breathes in,
frantically searches his pockets. Nothing. He breathes out.

CUT TO

EXT. OUTSI DE A HOTEL, PANAMA, DAV

T-Bag, in a nice hat, sits on a bench in front of a hotel -
he spies the entrance to the building. Next to himlies a
box of cooki es which he devours one after another.

A rubber ball rolls next to his feet. LITTLE GRL (8) runs
over to pick it up. T-Bag is faster.

T- BAG

What’ s wrong, princesa? Lost
your magic ball?

(girl nods)
VWhat an unfortunate turn of
events! | take it you would Iike
to reacquire your property?

(girl nods)
Excelente, little wonman! But why
the rush? Way don’t you help
yourself to a cookie first?

(girl takes a cookie)
Look at that appetite! | can
tell you, princesa, | feel in ny
stomach that this is going to be
t he begi nning of a | ong--

T-Bag stops, takes his eyes off the girl. Notices--

( CONTI NUED)
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TOM AND ANGEL ENTERI NG THE HOTEL.
T- BAG (cont’ d)
Ah, my apologies, little one,
but adult responsibilities call.
T-Bag hands the girl her ball and stands up.

T- BAG (cont’ d)
See you around, bella.

He renoves his hat and puts it on the girl’s head, then
noves towards the hotel.

CUT TO

I NT. CHEAP CLINIC S WAI TI NG ROOM PANAMA, DAWN

This is one scary place - alnost |ike Sona. People in the
wai ti ng room are poor, hopeless, with visible, untreated
wounds. Flies have nmade this space their domain. A bored
MALE CLERK sits at the desk

LI NCOLN ENTERS

He | ooks around. Doesn’'t |ike the place. But it's his |ast
chance. He steps forward and approaches the desk.

CLERK | ooks up. *“Yes?”

LI NCOLN
I’mlooking for a wonan. |’ ve
been everywhere and this is the
| ast pl ace- -
CLERK
(interrupting)
You have to wait, Senor, I|ike

everyone el se.

LI NCOLN
But | just want to know if she’'s
her e.

CLERK
Senor, if--

LI NCOLN

(interrupting)
Come on, man, don't do this to
me. Just check you records and
tell me if she's here, okay? |
fear sonething may have happened
to her.

( CONTI NUED)
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A | ong beat.

CLERK
Nane?

LI NCOLN
OCh man, thank you. Thank you so
much. It’'s Sara, Sara Tancredi

Anot her beat as the clerk |ooks through a notebook.

CLERK
|’ msorry, Senor.

LI NCOLN
Maybe she used a different nane.
Try--

SUCRE (O S.)
(interrupting)
Li nc?

Li ncoln turns to see--
SHODDI LY PATCHED UP SUCRE

SUCRE (cont’ d)
Smal | town, huh?
(beat)
Where’'s M chael ?

One nore beat.

LI NCOLN
Take a guess.

CUT TO

INT. TOM S HOTEL ROOM PANAMA, DAWN

Wre in a nice, well decorated hotel room W can hear
KNOCKI NG on the door. A well-built American man, R CK,
enters the frane and opens it. Tom and Angel enter.

Rl CK
Tom Angel, what took you so
| ong? You’' ve been gone the whole
ni ght .

TOM
Al do’s other kid is |ooking for
Tancredi. He’'s going to nake a
sti nk.

( CONTI NUED)
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Rl CK
Li ncol n? Maybe we shoul d invol ve
hi m

TOM

(sitting on a bed)
You think he’d want to be
i nvol ved?

Rl CK
He already is - in a way. And if
we'd explain to himwhat we are
after. ..

ANGEL
(interrupting)
Wait. Do you hear that?

They all listen in. First, only silence. Then--

SCRATCH NG ON THE DOOR SURFACE

They exchange gl ances and- -

BAM THE DOOR | S THROM W DE OPEN!

T-Bag enters. Sm | es.

T- BAG
Hel | o, gentl enen.
(beat)
It appears we have sone
unfi ni shed busi ness.

BLACK QUT.

END OF ACT TWO.

( CONTI NUED)

“I no Kan” 04/ 09/ 2007 20.



PRI SON BREAK 301 - “Ino Kan” 04/ 09/ 2007 21.

CONTI NUED:  ( 2)

ACT THREE

EXT. QOUTSIDE A HOTEL, PANAMA, DAWN
Est abl i shing shot. After a nonent it DI SSOLVES TO

INT. TOM S HOTEL ROOM PANAMA, DAWN
T-Bag stands in front of Tom Angel and Rick. Steps forward.

T- BAG
Hel l o, gentlenen. It appears we
have some unfi ni shed busi ness.

Ri ck reaches under his shirt but T-Bag noti ces.

T- BAG (cont’ d)
Now, now. No need for viol ence.
(turns to Tom
We can sort this out al
civilized-like, can’t we, am go?

TOM
They let you out.

T- BAG
A keen observation. After all,
why woul dn’t they? I'’mjust a
poor victimof this cruel world.

TOM
What do you want ?

T- BAG
What do you think | want?
(beat)
| expect you to honor our deal,
M. Tom Sawyer.

TOM
| told you, there's been--

T- BAG

(interrupting)
And | told you I did what you
asked of ne. | got Scofield
behi nd bars just |ike you wanted
me to. Now | expect to be
rewarded with a nice and cozy
apartnment, preferably in the
anci ent | and of Mexi co.

TV
And that's it?

( CONTI NUED)
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T- BAG
O course, just as we agreed.
Surely you do not think I would
seek retaliation, do you?

Tom | ooks at Angel. Then at Rick.
T- BAG (cont’ d)

Vel | ?

TOM
O course, Bagwell. Just as we
agreed. But it’Il take tine.

T- BAG
Take all the tine you need,
sure.

(T-Bag wal ks cl oser,
changes tone)
But don’t try to con ne again,
M. Thomas Jefferson, or next
time I’mhere I'Il be |l ess than
friendly.

T-Bag goes towards the door, grabs the knob, turns around
one nore tine.

T- BAG (cont’ d)
Be seein’ you, nusketeers.

He exits, closes the door behind him A beat. Then:
Rl CK DRAWS A GUN
Stares at it then | ooks up at Tom

Rl CK
el | ?

Tom t hi nks.

ANGEL
We don’t have nmuch choice, Tom

TOM
Let’s not forget it was your
idea to bring himinto this,
Angel .

ANGEL
An idea that worked, mnd you.
We got Scofield where we want
hi m
TOM
Need, not want.
(beat)

( CONTI NUED)

( MORE)
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TOM cont ' d)
| don't like this. This is not
us.

ANGEL
Cut out the dranmmtics, Tom
Bagwel | is |like any other tool.

Once it served its purpose, you
get rid of it. And no one wll
shed tears after him

Rl CK
(cocks his gun)
Just say the word, Tom

A | ong, pregnant beat.

TOM
Al right. Do it.

CUT TO

I NT. SONA PENI TENTI ARY - M CHAEL' S CELL, PANAMA, DAY

A sinmple room dirty like all the others, two bunks, |ow
ceiling, a hole in the corner serving as a toilet. M chael
enters, Rhino follows. The latter stops in the doorway.

M chael starts wal king towards the |eft bunk.

RHI NO
No, you don't sleep there.

Scofield knows there is no reason to risk an injury over
this. Turns to the other bunk.

RHI NO (cont’ d)
No, not there.

M chael faces Rhino - “Then where?”

RHI NO (cont’ d)
You no one, little nman. You
sl eep on the floor. These are
our rul es.

M CHAEL
And if | break your rul es--

RHI NO

--we break you, yes.

(beat)
But you go up soon, hn? You
| earn, you earn respect, you
sl eep on the bunk. El Acertijo
says “show hinf, | show you. But
no shortcuts.

( CONTI NUED)

( MORE)
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| teacher, | help, but you need
to prove you a man or you end up
i ke Toyman.
M CHAEL
(slightly anused)
Toyman?
RH NO

You don’t know Toyman? He

Anerican, |ike you. New too.

Conme, | show you Toyman.
They exit the cell.

CUT TO

EXT. PUBLI C BEACH, PANAVA, DAY

Lincol n and Sucre are wal ki ng down the beach. Sucre is
feeling nmuch better than when we |ast saw him

SUCRE

So, do you have a pl an?
LI NCOLN

A pl an?
SUCRE

To break M chael out.

LI NCOLN
I"mworking onit. First |I need
to find Sara, discover what
real Iy happened.

SUCRE
What do you nean “what really
happened” ?

LI NCOLN

I don’t know man. What if she
used him sold himout to save
her own skin? | nmean it was she
that pulled the trigger.

SUCRE
Don’t you go there, Linc. Don’t
you dare.

LI NCOLN

(stops)
What, you have a probl enf

( CONTI NUED)
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SUCRE

You told ne she shot the guy to
save you. And she | oves M chael,
you know she does. You
guestioning her loyalty... This
i S Insane.

(beat)
And to be honest, M chael
sacrificing hinself for her..
That’s just how he is. There’'s
not hi ng shady about it. You're
his brother, you should know
best .

LI NCOLN
Yeah. Yes.
(beat)
You' re probably right.

SUCRE
Anyway, whatever you do to save
him I"’mwth you. Al the way
t hr ough.

LI NCOLN
Why, Sucre? You don’'t owe us
anyt hi ng, why risk your skin?

Sucre thinks, |ooks at the sea.

SUCRE
Bellick. | feel he's |ocked up
with Mchael. And if he is... W
bust hi m out too.

LI NCOLN
Bel l'i ck? What, he’s your buddy
now?

SUCRE

Nah, but he knows where Maricruz
is. And as long as he’'s alive, |
still have a chance to save ny

girl.

LI NCOLN
Maricruz, huh? Ckay then.
(beat)
Let’s get this thing started.

CUT TO
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EXT. PANAMANI AN STREET, DAY

T-Bag wal ks down the street. There's a Panamani an squad car
in the foreground.

I NT. POLI CE CAR, PANAMA, DAY
Two Panamani an BEAT COPS watch T-Bag fromtheir car

BEAT COP #1
(in Spanish, subtitled)
Wiy are we follow ng hinf

BEAT COP #2
(in Spanish, subtitled)
The hi gher ups thinks he can be
troubl e.

BEAT COP #1
(in Spanish, subtitled)
Is this even |l egal ? Can we just
spy on himlike this?
BEAT COP #2

(in Spanish, subtitled)
You want to argue with G na?

BEAT COP #1
(in Spanish, subtitled)
Good point.
EXT. PANAVANI AN STREET, DAY
T-Bag enters an alley. W notice Rick tailing him C ose on:

Rl CK HOLDI NG A GUN.

He follows T-Bag into the alley.

I NT. POLI CE CAR, PANAMA, DAY

The cops observe the entrance to the alley - both T-Bag and
Ri ck had di sappeared fromtheir sight.

BEAT COP #2
(in Spanish, subtitled)
Were did he go?
And suddenly, a SOUND coming fromthe alley--
BANG BANG

Cops exchange gl ances.

( CONTI NUED)
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BEAT COP #1
! Put a nmadr e!

SMASH CUT TO

EXT. SONA PENI TENTI ARY - COURTYARD, PANAMA, DAY
M chael wal ks into the courtyard acconpani ed by Rhi no.

M CHAEL
(smling)
So, which one is Toyman?

RHI NO
(pointing at soneone off
screen)
Toyman there, see?

Scofield turns his head and sonehow, he’s no | onger smling.
In the distance, he notices--

BRAD BELLI CK DRESSED I N RAGS, BROKEN, PATHETIC, FI N SHED

There’'s a leather belt tied around Bellick’s neck held by
TANQUE - the bl onde bodybuilder we saw with Brad at the end
of “Sona” epi sode.

Bellick is barely able to wal k but has to foll ow Tanque.
O her inmates nockingly BARK at Brad. He tries to react, but
his attenpts bring only |aughter.

Back to M chael, close on his face - “Jesus Christ!”

RHI NO (cont’ d)

He break rules. Show no respect,
get no respect. And he afraid
too. That’'s why he Toyman. Now,
he Tanque’ s toy. Tanque bored,
he another man’s toy. Yours
maybe?

(turns to M chael)
You want to play with Toyman,
little man? O you afraid, |ike
he was?

M chael keeps his eyes on Bellick, shocked. H s expression
qui ckly changes though - after a nonent, it can’t be read
anynore. Cold. Stone cold. He turns to Rhino--

M CHAEL
| fear nothing.

--and wal ks away. Rhino grins.

( CONTI NUED)
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RHI NO
(to hinself)
Everybody fears sonet hi ng.

END OF ACT THREE.

28.

BLACK QUT.

( CONTI NUED)
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ACT FOUR

EXT. SONA PEN TENTI ARY, PANAMA, DAY
Est abl i shing shot. After a nonent it DI SSOLVES TO

EXT. SONA PEN TENTI ARY - COURTYARD, PANAMA, DAY

Anot her corner of the courtyard. This part is owned by LOBO
(md-20s), a small but wiry guy with eyes of a fox. He sits
on a bench protected by his bodyguards, two huge guys goi ng
by JUAN (20s) and DI EGO (20s).

A CONVI CT cones near, exchanges sonething with Lobo and
wal ks away, w thout ever |ooking at him There' s no doubt:
Lobo’s a drug pusher.

MAHONE NOTICES I'T TOO - HE OBSERVES THE TRANSACTI ON FROM
AFAR.

Al ex noves forward. Evades the inmates in his way and
appr oaches Lobo.

LOBO
What’ s up, Skinny? Haven’'t had
enough?

A new ni cknane for Al ex. Cute.

MAHONE

I need sonething fromyou
LOBO

But | need nothing fromyou.

(beat)
Juan. D ego.

Juan and Diego flank Mahone. He rolls his eyes - “So be it”.

THUD! He jabs Juan in the throat. A Special Forces nove.
Juan falls on his knees GURGLI NG

CRACK! A well placed kick in the calf and Diego is down too.

Mahone steps towards Lobo. He neans business. Lobo is alert,
but certainly not afraid.

LOBO (cont’ d)
Fine. What do you need, Skinny?

MAHONE
M dazol am Can you get it for
me?

Lobo stands up and faces Mahone.

( CONTI NUED)
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LOBO
Seens | have made a m st ake
calling you Skinny.
(taps Mahone on the
cheek)
Shoul d have cal |l ed you Speedy.

MAHONE
Can you get ne the pills?
LOBO
The rules are sinple, Speedy.
You scratch ny back, | scratch
yours. Conprende?
MAHONE
You want ne to work for you?
LOBO
Head of the class! Don't worry,
this tinme I'll let you off easy.

See this guy?
We follow Lobo’s gaze to see--

A FRAI L BLACK MAN - SANTO (50s) - WTH A RCSARY ON HI S NECK
AND A BI BLE | N HAND

LOBO (cont’ d)
We call himE Santo. He stal ks
my clients, nmakes a | ot of
noise, a lot of drama. 1’'d set
my dogs at him but you know, he
wal ks wth Jesus. Bad | uck, you
dig? Still, sonething tells ne
you have no such reservations.

A view fromthe di stance as Lobo and Mahone conti nue to
speak. It turns out M chael observes them

CUT TO

EXT. ABANDONED ALLEY, PANAMA, DAY

In the foreground we see a dead man’s hand - Rick or T-
Bag’'s? W can’t say.

Beat cops appear, the sane pair we saw earlier. They are
seriously startled. One of themreaches for his radio.

BEAT COP #1
(in Spanish, subtitled)
Send an anbul ance! W have a
possi bl e mansl aught er.

( CONTI NUED)
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The perspective changes to:
MURDERER S P. O. V.
Whoever it is, he watches the cops from behind a fence.

CUT TO

EXT. SONA PEN TENTI ARY - COURTYARD, PANAMA, DAY

From behi nd Mahone' s shoul der as he wal ks towards Santo. Two
feet away, one foot away, Al ex al nost reaches hi m when--

M CHAEL STEPS I N H S WAY.

M CHAEL
Al ex.

A beat. Mahone bunps M chael with his shoul der and keeps
wal ki ng. Scofield grabs Alex’s arm Mahone gl ances at
M chael’s hand then | ooks up to face him

M CHAEL (cont’d)
Don't do it, Alex. You haven't
| ost yoursel f conpletely.

(beat)
Not vyet.
Mahone puts his hand away. Gets his face into Mchael’s and
snorts.
MAHONE
What el se do you want from ne,
ki d?
M CHAEL

VWhat el se?

MAHONE

You destroyed ny career. You
took ny famly away fromne. You
put me in this place. You ve
done everything short of killing
me, chanp. Go on, give yourself
a pat on the shoul der!

(beat)
You did this to ne. You!

M CHAEL
No, Al ex.
(beat)
You did this to yourself.

Anot her beat. This one’s |ong, foreboding. Everything may
happen.

( CONTI NUED)
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Wth a desperate YELL Mahone puts his hands around M chael’s
throat and squeezes HARD. Scofield doesn’t do anything, just
stares at Alex with his deep dark eyes. Soon, he starts to
weaken.

M CHAEL FALLS ON HI'S KNEES wi th Mahone still strangling him
We take a | ook at:

OTHER | NMATES. They couldn’t care |ess.

C. 0 S ON THE GUARD TONERS. Not paying attention. It’s sane
old for them

Back to our boys. Mchael won't last much longer. On this
i mge, the canera slowy pulls back

SMASH CUT TO

INT. TOM S HOTEL ROOM PANAMA, DAY

Tom and Angel sit on the opposite sides of a table, a cel
phone between them They stare into it, waiting inpatiently.

I T RINGS
Tom reaches for it, puts it up to his ear.

TOM
Speak! Did you do it?

Hs eyes fill with terror.

| NTERCUT W TH:

EXT. PANAMANI AN STREET, DAY

T-Bag - casually wal king down the street - speaks to the
receiver wearing a large grin on his face.

T- BAG
There’ s been a hi ccup.
(he starts to |augh)
What’' s wong Tonmy boy, cat got
your tongue?

INT. TOM S HOTEL ROOM PANAMA, DAY
Tom covers his face with his hand.

TOM
Bagwel | .

( CONTI NUED)
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Upon hearing this, Angel is alarned.

TOM (cont’ d)
VWhere's R ck?

EXT. PANAVANI AN STREET, DAY
T-Bag stops, |ooks around.

T- BAG
I"mafraid he'd left this plane
of existence if you catch ny
drift, pal.
(beat)
And guess what. You're next.

He hangs up.

INT. TOM S HOTEL ROOM PANAMA, DAY
Tom puts the phone down. Looks at Angel.

TOM
Ri chard’ s dead.
(beat)
We can’t do this alone, Angel.
W need to call the
rei nforcements.

Angel nods. Tom picks up the cell again. Types in a nunber.
Waits.

I NT. A SUBURBAN KI TCHEN, DAY

A clean tidy kitchen, probably sonewhere in Anerican
suburbia. A stationary phone starts to ring.

A BLONDE WOMAN enters the frane - we can’'t see her face. She
answers.

BLONDE WOVAN
Yes? Yes.
(beat)
I under st and.

The canera starts to swirl around her. After a while, it
shows her fromthe side revealing it’s--

JANE PHI LLI PS, AN ASSCOCI ATE OF ALDO BURRONS THAT WE' VE
ALREADY MET.

JANE
I1"l'l be there.

( CONTI NUED)
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She hangs up, enters another room

I NT. A SUBURBAN LI VI NG ROOM DAY

Jane stands in the doorway. Soneone is in the foreground,
out of focus, and we don’t recognize him

JANE
Pack your things.

REVERSE SHOT. W see now that Jane is speaking to:
L.J. BURROAS, LINCOLN S SON.

JANE (cont’d)
W' re going to Panana.

BLACK QUT.

END OF EPI SODE

34.



