PAGE  
4

HOLINESS IN TIME

  PART: 1

                                 (Based on a True Story Narrated by: Billy Jackson)





Revisions: Billy Jackson






        Quantrell Priest

              



        Anita Kavuu

Holiness in Time: written by Billy Jackson II

Professional Artists At Work, Inc.
1103 Holly Ct., Oak Park, IL. 60301





630.687.0851

This true story adaptation is dedicated to all the people and the stories told by them to help make this screenplay possible, and the Hargrove Family, for it’s strength and dedication.

Part I:

Scene 1:

EXT: LIVING ROOM (VICTORIAN STYLE) - DAY

(The story takes place in Luxor Arkansas, during the turn of the Century. Scene opens with a steady cam pan of old rusted photos, which slowly, as paned, progress in technology, and quality)

[Narrator: Andy McGloffin: second oldest Great-Great Grandson.]

As far as I am told my grandmother, and her grandmother before her suffered much hardship, just because they were of African Descent, which to me is odd because neither my grandmother nor hers before her knew African Languages nor what tribe they descended from. This is likely that they could suffer from the ignorance that was not told to them. On the other hand through my great-great grandfather, J.F. Howard, which knew of his ancestry’s traditions and even where his tribe came from. Oh, yes, he had came from what I call a double breed of cultures. His tribe was the tribe, that crossed from the eastern southern region of the United States to the western settlements of Oklahoma and Texas during the Trail of Tears. His background of family stories faced many wars, in the Appalachians, interbred with many female and male “darkies”, as well as lighter skinned Natives, who were not of mixed race, (slaves and Indians), to form a new race of there own. His people were the Red Cherokee Indians of Arkansas, and Oklahoma. He was born by a midwife, so some say.

(Slight Pause as there is a continued pan of old pictures) We also know of his future companion then in 1907, Matty Howard, born into a family of sharecroppers, like many children and grandchildren of slaves and freedmen were. She was born to ten Children in Ebenezer, Mississippi where she had to “fend”, for herself, as well as her family. She was the fifth child and was especially fond of healing the sick in anyway she knew how, by developing herbal tonics from roots of plants and leaves of trees.

NOT SPOKEN:[ The screenplay below consists of their strategies and the hardships that they went through before and when they got married and came to Chicago. It also talks about the controversy that abrupts after they arrived and after both Matty, and John’s deaths. The story takes place at the birth of their first Child together, Minnie Mae. Andy McGloffin narrates:]

Scene I: Act I

INT: DINNING ROOM

1929

(Big Momma sits in a rocking chair singing, “When he calls me I will answer, all awhile she is holding Minnie Mae, right after the midwife leaves, and then family members, in the kitchen come over to see her first child. In the scene she is talking to her older sister, “Aint Sister”, about baptizing her child.)




AINT SISTER

          Matty, when do you think that it will be time to make this baby official?

    


BIG MOMMA

                  Soon enough Pat, soon enough. I have to see what my “white man” says first. I’sa just glad I has my first baby. I’sa family is going to be something. (Aint sister watches Matty rocking the baby and smiles. They  both smile and laugh.)

SCENE FADES

END OF SCENE I: ACT I

CUT TO:

SCENE II: ACT I


EXT: TOWN/OLD VICTORIAN HOME- DAY

(New day. Matty walks into town to find some maid service work. On her way through town she see’s her cousin Annie Lou crying on the back steps of Mr. And Mrs. Mancy’s Ebenezer Estate. She then goes to see what is wrong with her and then sees Mr. Mancy come out on the stoop.)

MR. MANCY (Also Deputy #1)

(Sees big momma approaching) She’s fine gal. Gone bout’ yo business. She just cut herself chopin onions.

[Matty then walks through the back gate and hugs Annie Lou.]

BIG MOMMA (MATTY)

(takes a long hard look at Mr. Mancy) Now you look here Mr. Mancy, I know Annie Lou, and I know she don’t cut herself over no onions, and she don’t cry over it either. And how she get that (referring to the cut on her face)  on her face anyway?

MR. MANCY

(To Big Momma.) I said gone gah. Get. She got mo work to do.

ANNIE LOU

(To Big Momma) You leave now Matty. We don’t won’t no trouble…(looks at Mr. Mancy, as he glares back)  I’sa… I’ll be fine. (shaking)

MR. MANCY

(Looks at Matty) You heards her, now gone bout’ yo business.

BIG MOMMA

(Ignores Mr. Mancy) Gah, get on up nigh. 

Pauses…..

[Big Momma Continued]

Gah, you thinks that’s I’m foolish. (She pauses again as Mr. Mancy lifts up his shirt and flashes his gun.)

MR. MANCY

(To Big Momma) Gal, you must be sa fools. ( To Annie Lou who is still crying) Gah get in this house.

[Annie Lou starts to walk up. Big Momma speaks]

BIG MOMMA

You come ova by my house fa suppa, later on you here, I’sa made yo favorite.

[Matty gives Annie Lou a hug and slowly leaves to go to the general store to purchase food for tonight’s dinner. After she leaves, she finds a KKK member rallying in the middle of the town square. She see’s Deputy # 2 jus standing, watching, doing nothing. She walks over to Deputy #2.]

BIG MOMMA

(Walks up to Deputy #2)

How’s you gonna let this mess happen in our fair town sir.

DEPUTY #2

Miss Matty, I can’t control free speech now can I. (has smirk on his face) We all protected under the constitution, and freedom of speech and actions now ain’t we. (Chuckles)

BIG MOMMA

What!

DEPUTY #2

Besides, he ain’t lynching nobody, he just spreading his word, to educate. Shouldn’t you be pickin something. (Chuckles with the deputies in training behind him) Now Get.

BIG MOMMA

You ought to be ashames of yourself deputy. 

(Pause)

Believe me. You think you gots yo way now, but in the end, god’s gonna have his way. 

DEPUTY #2

(Looks at Matty real hard, then Matty turns and walks away.) U a Funky lil, nigga, that’s what you is. ( Deputies laugh.) We will see who gets there way, you lil’ bitch.

[Big Momma holds her cool, by balling up her fists, as she moves away from the Hateful crowd. She also closes her eyes as she walks away to in immense anger.]

(The deputies continue to laugh.)

[Matty then opens her eyes to watch aimlessly and tries to avoid any eye contact with the local white supremacists as best as she can, then hastily walks towards the Cheney Mansion on the outskirts of town for extra work.]

Scene Fades:

End of Scene II: Act I

SCENE III: Act I

INT: DINNING ROOM- NIGHT

(Ten Years past and John and Matty move back to John’s hometown of Luxor, Arkansas, because of the depression and the little amount of work to be found in Ebenezer. The Scene open’s in John’s sister’s home outside of a Cherokee reservation, by the Mississippi river.)






JOHN




( To his sister) I think we need to talk about our stay here Hopy.






HOPY




What do you mean Pepi?






JOHN




I love you and your spirit, but I think that mamie, is long over due, in missing her sisters, and besides the church needs a pastor, and they have called for me.






HOPY





You know that will break, Shaneehay’s heart.






SHANEEHAY




(over hears Hopy and John talking in the Kitchen.) Pepi, why are you leaving?… Didn’t mean….






JOHN





It’s ok. We aren’t leaving yet. (smiles) Shanee, when we do leave though, I want you to have this. ( takes off the necklace, his Aunt Roberta made him before she died.) This is from great-aunt.






SHANEEHAY





(Cries) Oh, Pepi. (smiles, and gives him a hug.)






HOPI





(smiles) Your cousins will miss you. How do you think Doneta will take it. 






JOHN





Don’t worry Hopi, This time he will understand. 

SCENE FADES: Scene IV: Act 1

[There is a transition to six years later, circa 1945.]

November of 1945

INT: DINNING ROOM NIGHT

 


(The Howard family, is all gathered around a long cherry wood table, getting ready to eat dinner.)






JOHN




Matty the baby ready for it’s suppa. I want my baby to be healthy, like it’s momma.

(Matty Smiles)






BIG MOMMA (Also Matty)





Tell Doris to bring my house shoes.






DORIS





(hears Big Momma) What you say momma?







BIG MOMMA





I’sa say bring my house shoes.






SHANE





Daddy, is the food ready?






DORIS





( Comes to Big Momma with one slipper) Momma, I can’t find the other one? You left them together?






BIG MOMMA





(Shakes her head) Neva mind girl. Gone set the table.






DORIS





(Looks for Shane) K. Momma, but ain’t Shane supposed to help me. Where ha lazy…






BIG MOMMA





(Looks at Big Momma) Girl u betta pray ova  dat mouth.






DORIS

(Doris, looks scared, she then pauses and looks at Big Momma.) Yes.. Maam. 






IRENE




( Looks around to find her older sister Shane, then proceeds to ask Doris) Charlie(Doris), you seen Shane?






DORIS




(Looks in the adjacent living room.) Gah, she already eaten. I should tell Daddy on you.






IRENE (Naeyli)




Naw, tell Momma, so she can get a whoopin.






BIG MOMMA

(Big Momma walks in, unannounced, threatens shane with broom stick) Atlee (Shane) Gal, get yo tail in that other room in stop eaten. 






SHANE






I’m sorry Momma, I was jus tasting. (starts to cry)





(Doris, and Irene laugh)






BIG MOMMA






Gah, you gonna be tasting my broom in yo mouth, now hush, and get.




(Irene and Doris continue to laugh) 

                      Big Momma continued:

     


What ya’ll happy about, gone wash up fa suppa.






IRENE/DORIS





Yes, maam.



CUT TO:

[Everyone now is sitting at the dinner table. They are missing someone. It is baby Le’anne.]

(baby Frank (Glenda) cries in the background.)






BIG MOMMA





Where is Le’anne. Shane go get her.






SHANE





(feels frustrated, like she has to do everything) Yes, Maam.






JOHN





Matty, you work them kids to hard.




[Glenda begins to cry]






RED





Momma, I hear, Frankie cryin.




(John then sits down at this point, from getting the water from the sink.)






JOHN





( In a joking manner) So ya’ll finish settin the table, or no. (Chuckles)






BIG MOMMA





Gone sit yo white self down. (chuckles)






SHANE





(walking in with baby Le’anne) She had crawled out the crib.






BIG DADDY (JOHN)






Gon sit down nigh Atlee. Let’s pray. Bow your heads nigh. (John and the rest of the family bow’s there heads. Without lifting up his head John knows that Irene doesn’t have her head bow.) Irene.




(Irene quickly bow’s her head)






BIG MOMMA





(Also notices Red.) Red.






RED





It’s down momma.






JOHN





Heavenly Father, Bless our family and the addition that will be coming soon enough, and the food we are all about to consume, because it showl look good. Amen. 

(Shane and Doris chuckle, which set’s off the whole family to begin to laugh.)

SCENE FADES:

Everybody, we will be getting you the other half. Our producer wants us to break everything in sections. Thanks! Best Regards, 

P.A.A.W., Inc.

---------------------------------------------------------------------

Director: Billy Jackson

Executive Producer: Anita Kavuu

Casting Director/Vice President: Quantrell Priest

       ACT II





      (Holiness in Time) 


[Original Screenplay. Professional Artist At Work Inc. (P.A.A.W.)]

APPROXIMATE TIME: 1 hr. 41 min
(Commentary on Beginning of Scene. Scene opens up at a small soulfood shack restaurant right outside of Chula Mississippi, which Matty’s Sister Pattie Lou, better known as Ain’t sister, gets ready for her grand opening. Most of all of Mamie’s family is there except for her father, who was at home sick in bed with a nurse, because of his ailing health. All of John’s family is there, including, his Cherokee mother, and Uncle’s who particularly stood out at the gathering. The scene opens up, with Irene, now 13, bringing food to the head, table where the elders generously wait to be served.)

INT: RESTAURANT- DAY






IRENE

( As she walks over she trips on a pan, and spills sweet potatoes all over the floor of Her Aunt’s restaurant. )



Damn, it aint my fault, I’sa swear.

(Big mama gets up from the table with the elders and walks over to her and looks graciously into her eyes, as if she has something important to say to her.)





     BIG MOMMA





Gal, what did u say. 



(Aint sister grabs Irene quickly)





     AINT SISTER



( To Mamie) It’s ok shug I made double on da stove, Freddie, come clean up this mess, and tell yo sister to come inside and help you.





BIG MOMMA




Pat you stay out of this. 



(Pattie cringes Irene’s apron closer as big ma balls her fist up practically going in for a punch, but then opens her fist. Then a slight Pause as everyone in the restaurant stares.)





(Irene begins to cry. Big Momma then proceeds to slap her.)




Gah, u straighten, up yo face. You aint gonna curse up in here and front of all these folks in my presence. Straighten up yo face.




( Irene continues to cry for a few seconds then calms down. James comes in from a back room in the restaurant, after talking with some other ministers.)





JOHN



Whats all this ruckess I here. What happened.




( As soon as John gets to the end of his statement, two county sherrifs barge in the restaurant, asking questions. Everyone remained silent.)






DEPUTY #1


(He clings his hand to his gun, and puffs his cigarette. Complete silence.)

Yall, know a seen a fella by the name of John Buckley. He a fugitive in these parts. Wanted for asking a white woman to a dance, down at miller’s county fair. What you think of that.



( Complete Silence. Matty glares out the corner of her eye at John, knowing that she could not hold her silence any longer. John glares back at her, and insists that she does not say a word, with a return evil glare.)





DEPUTY #2

You niggas act like you can’t speak. The Sheriff just ask ya’ll a questions. Speak in haste or else. 


( a random child of about 11 breaks away from his moms arms and comes from behind the counter and speaks)





CHILD



Or else what. And he aint neevin the sheriff.


( Random laughs from about six of the thirty or so customers skattered throughout the Soul Food restaurant. Deputy #2 stares at the little kid and slowly walks over. The laughing dies down as he gets closer to the young child)





DEPUTY #1



Now, all ya’ll shut up and listen.





DEPUTY #2



(Gets to the Young boy and looks him straight in the eye.)



You think you so smart, huh, little fella. (Grabs his cheek. (The boys father who has been standing in the back watching the whole scenario cringes and his face, and jus cant stand it anymore as he hears a bang. Everyone jumps. Apparently Matty got up and walked to the back Kitchen to search for ammunition and lit a fire cracker instead. Deputy #2 now clung to the young boys cheek, and pats it.) 





DEPUTY #1




What the hell was that.





AINT SISTER



  They just chopping up some ribs


(She then walks towards the back Kitchen Slowly)

(Meanwhile in the back)





DEPUTY #2



Come on. Will be back anyway. We ain’t finished. We know ya’ll hidden him.

WAITRESS


You too much Matty. You think dey gone nigh?





MATTY

Gah, If dat don’t scare them, I don’t know what will.

(Matty peeps through the peephole of the back door, to see if they are gone). Yeah that did it. ( She turns around and glances at a box, stacked behind an old dresser filled with ammunition, for her rifle that she had hidden behind the stove in the back. 



MATTY AND WAITRESS



(Simultaneously) Eoo Gah. ( They both laugh) Scene fades and opens back up at The Home of John and Matty. They are sitting at the Kitchen table and Matty pulls out the ammunition from one of the drawers in the Kitchen, and then shows it to James.)

FADE OUT: SCENE TRANSITIONS TO:

INT: HOWARD FAMILY HOME
-NIGHT




MATTY

Look what I russeled up at Aint Sisters. (James enraged, but slightly mellow)



JOHN

Baby I told you to stop with yo violence intuitions. Now, I’m a preacher, and an Officer of King’s no violence campaign. How you think that’s gonna look, my wife carrying around rifles and ammunition.



MATTY


Baby…..



JOHN


Now I’m serious, and I definitely don’t like you stealing baby. 



MATTY


Now, calm down, white man. You know I don’t steal, and besides, anyway Aint Sister know Isa just borrowing it anyway.



JOHN


Ya’ll’s some violent little women. ( they Laugh)



MATTY

(Playing) Shut up and eat yo cornbread. (lol. She shoves the buttery bread into his mouth as he smiles. She then sits up on his lap, as he wraps his hands around her waist, as they imbrace for a kiss. Then there is a door knock and , Matty jumps down from his lap, and grabs the rifle next to the Kitchen cabinet and proceeds towards the door. John follows her to the door in haste.)



JOHN


Mamie, didn’t I just talk to you



MATTY


(She opens the door with her rifle pointed out, as if she was getting ready to fire it. She opens it, to find Aint Sister on the other side.)






AINT SISTER



(Very Frightened) Uhhhhhh. (Yells louder) UHHHHH….






MATTY



(Lowers the gun.) Pattie Lou. Gah I show didn’t know it was you. Come on in.






JOHN


(James Chuckles)   Mamie, Mamie, Mamie, it’s a bunny shame before god, how you carry on likes this.






AINT SISTER



(Mad) What you laughing at? Mamie you need to stop. ( Aint sister proceeds to walk in and sit down as Mamie puts her rifle down and closes the door.)






JOHN




How you been Pat? (still chuckling)






AINT SISTER



Fine until Matty pointed that gun at me. Anyway…..






MATTY




So, what brings you hear this time of night? (Doris, and Maxine peek behind the door of the room where all six girls slept. Matty catches them.)






AINT SISTER




Whats that noise? ( The three of them turn their heads towards one of the girls room)

MATTY

(Matty walks to the door. The kids scatter back into there beds, and Matty shuts the door.) Dey know not to be listening to grown fokes business.






JOHN





See what you den did. They probably saw you fidgeding with that gun. You betta hope they didn’t see where u put it. It’s a bunny shame how my wife carry on.






MATTY





You Shut up.






JOHN





See baby look what you’ve started.






MATTY





Don’t Matter, Pat, you won’t something to eat. 






AINT SISTER





Naw, wait what all you got shug? 






MATTY





Greens, pinto beans, yams, chitlens, sketi’s, macaroni, ham hocks, and cornbread.






AINT SISTER





Sounds good. Even though dat ain’t why I’sa came. Them Spaghetti’s sound good though. Fix me some of them.






JOHN





So, why u really come Pat? 




(Matty sets the plate down of Spaghetti)






AINT SISTER





Well as you probably already know, three boxes of ammunition was stolen out of the back Kitchen today, and I have an itch on who might of done it. (She stares at Matty. John smiles and looks at Matty to realizing who it is.)






JOHN

(Gets up from the table. Walks towards the room and mumbles) She said she borrowed it, I got nothing to do with it.






MATTY





(Sits down at the table, across from Pattie Lou.) He got a lot of nerve. I’m doin it fa him. I wouldn’t have to have a gun, if he was getting in these organizations, or marching with king, or all of this. He really put me out to Pattie.

AINT SISTER




What you mean? Putting you out.






MATTY




It’s just he follows King, but at the same time King don’t wanna fight people back, which is jus crazy.






AINT SISTER




It’s not that King doesn’t fight back, it’s just that he doesn’t fight back with fists. (Grabs Matty’s hands and holds them) Or weapons for that matter.






MATTY




I guess I see what ya’ll saying…. (Silence)..

(Pattie Lou just glazes at her sister and smiles) 




AINT SISTER


(Takes a breather) Now it’s getting late and you know how Harold acts when he don’t get his late night snack. 


(They get up slowly and walk towards the door)




MATTY


Yeah, I know how Harold is. He showl a mess.




AINT SISTER

(Aint Sister opens the door, turns around and gives Matty a hug. Make sure you drop that ammunition off tommorow, anyway, you know I can’t kill meat without ammunition. (They Laugh) Nigh remember what I’sa said. No violence Mamie. 


(Matty shakes her head and then kisses her sister on the cheek. Pattie Lou exits, as Matty waves back. 



(Scene Fades)

CUT TO:

Scene #2: Reservation Visit

EXT: RESERVATION- DAY







(The scene opens at a Native American Reservation, (Classic where James goes to visit his ailing mother and brings her cornmeal. The scene takes place inside a tee-pee.)






JOHN




(As he walks into the tee-pee, he sees a flower blossoming on a nearby bush. He snatches it from a twig, and then proceeds to enter.)



Momma, im home. (He then proceeds to sit down Kisses his mother on the cheek. She smiles, and then he offers her the flower to his mother who is sick, but sitting up singing Native American Hymns.) How has the medicine roost jam been working.





JOHN’S MOTHER




They’ve done miracles pepi. Tell Matty I give her many blessings for them. (she smiles)

(silence as he looks at his mother knowing that she is getting worse though.) 

You know Destiny’s Fortune asked about you. She just had another baby. 



JOHN

What’s his name Mama.


JOHN’S MOTHER

His name is chasing river. They call him that cause when he was born by the river, and his father says he like to look at the waves by the creek. (coughs, heavily. She then goes to smoke her pipe. John snaches it from her hand though, because he knows of the bad smoking has done to her and the Cancer which she cannot remove.)



JOHN

Momma, that’s enough. (He blows out her candle by her bedding, as she falls asleep in his arms.)


(John slowly exits as cousins of walk by the tee-pee of his mother, bringing flowers, and gifts, made by elders of the Cherokee Tribe.)






JOHN





Shssh… Quiet. (When he sees his cousins coming he gently closes the tee-pee doors.) Momma still sleep. He glares at his family as they embrace him.)






SHANEEHEY (Female Cousin)




Pepi, I missed you, when are you coming back.






WAEDOWAR (Male Cousin #1)




She’s been talking to you ever since we left Oklahoma.






SHANEEHEY

(To James)
I have not. When can I see my little cousin Frankee






JOHN




She not little no more, and neither are you. How old are you now precious.






WAEDOWAR




She jus….(overlap with next line)

SHANEEHEY

I’m seventeen now. Pepi please come visit soon. I haven’t seen you in years. 

JOHN


(James Laughs) I will come precious. I promise.






SHANEEHEY






No really. I mean It.






JOHN






I….

(Another cousin of John walks up from behind Wadeowar slowly. Wadeowar smiles.)






DONETA CHEETAH






She’s right pa. It’s been long over do. We have cousins and in-laws we haven’t seen in years. And, besides you should come back for Teresa’s wedding. 






JOHN



(Elated from seeing his long time running buddy and close cousin. John becomes speechless and hugs him tightly with a close embrace.) Doneta, Where have you been? All man. I was jus telling my kids about you the other day, and about the long missions we use to take up to pike creek mountain. Where have you been?






DONETA CHEETAH





The question is where have you been? (They all smile as Shaneehey begins to talk)






SHANEEHEY



(Mad at Pepi. Very Loud) You told me you would take me up to battle creek to fine daisies.






DONETA CHEETAH





What…..






JOHN





You guys shsshhh….(as he signals to his mothers tee-pee, in which she is sleeping. John then signals for the crowd to move away from the tee-pee and find another spot. The scene then fades)

CUT TO:

Scene 4: The Battle for Equality

Commentary on the battle for equality. This scene basically starts out with a transition from the Last scene with the Native American Reservation to a scene that fades ten years Later. There will be fill ins of past scenes also.



(Gun fire and loud noise surrounds the home of John and Matty Hargrove as the earlier sheriff’s deputies have basically with conjunction with the Klu Klux Clan have taken over there town. Rioters arrive at the home of John’s home because of the many meetings that he riles together speaking out on segregation and separate, but equal inequalities that plague there county. James is also a conglomerate of the NAACP. Scene Opens and cuts back constantly, with the rioters preparing and comings to there house, to the bloody massacre in the town. They have not arrived at the home of the Howards yet. The scene opens with the Howard Family packing there things, because three cars, that where sent from the NAACP will arrive to transport his wife and children to his mother’s reservation, and later to the New Orleans Bus Terminal where they will proceed to Chicago, to stay with Matty’s cousins, the Browns.)






JOHN


(Throwing clothes quickly, into an old brown suitcase. (later inherited by his great-great grandson, Speaking to Matty.)



Make sure you give Aint Sister, Jessie Browns information. 






MATTY



(Quickly taking canned goods out of the upper cupboard) I already told her papa. (To Mui, the youngest of the eleven Hargrove Daughters.) Sweet baby, finish those peaches, we got to go. 

( she then signals to Shane) Hand me those dressing fixings.






SHANE



Which one?






MATTY




The one on the top, baby.


(There is constant Kaios as all eleven daughters are quickly packing up there home into eight small suitcases, that they will take to Chicago. There is a loud knock on the door. Everyone stops. John slowly walks to the door, thinking it might be somebody other than the people that are there to take them to the reservation. We here someone on the other side yelling open up, it’s me.)






JOHN




(Opens the door slowly) Yes. 




  HARRISON DONNIE DUNTS




Ya’ll ready, we gonna go through the back, cause it’s some white folks outside lightint crosses.






JOHN



Alright. Matty get the kids jackets ready. And get the papers. 






MATTY

[

I know James.( Yelling to back room) Ya’ll come out here now, and get yo coats. Leave anything you cant fit. Come on nigh, we got to go.



As they all exit and get into the cars Matty notices that she didn’t remember her eldest daughter Minnie Mae getting into the car, nor her coming out of the house.]






MATTY

(To driver) Wait sira….(silence) ( There is a slight pause, and without any hesitation, Matty then rushes out of the back seat of the car, as John and her daughters call after her. Simultaneously at the same time rioters have busted windows and broken into there home.)






JOHN


(As she exits the car) Matty…..Matty…….






RED


(Red, Hattie Mae, also yells simultaneously) Momma






MATTY



Running fastly, she then removes her high heels to run faster, as she see’s Klu Klux Clan members climbing into her busted windows, yelling where dat yella nigga at, referring to James.


(She continues to run in more hectic haste as she approaches the door.) she then opens the door and see’s a KKK member point a gun at Minnie mae’s head as she holds her suit case and then shoots her. Matty chokes as she see’s her daughter brutally killed before her eyes. The KKK members then quickly exit as notice no one else is there. Matty then opens the back door fully and rushes in to see her daughter. James hears the gun shot, now rushing after Matty.)






MATTY


(moves close to her daughter, gets on her knees and holds her head up towards hers.) Lawd, my baby ( She ten yell’s in anger and shakes her continuously to wake up.) Minnie…..


(John then rushs in not knowing his now oldest daughter red ran after him.)






JOHN

(Rushes to his daughter body) My God. (He moves besides Matty and holds her and cries. She leans on him and cries also.)


(Red then rushes in and screams)

SCENE FADES:

Scene #5

INT: CHURCH- DAY


(The scene then fades as it is already very hectic. Then it transitions to Chicago circa 1960. The scene opens up with the opening of John’s New Church. New Faith Covenant John Holiness Church, and the entire family with a generous amount of new members, shouting and praising god, with contemporary music of the time playing.)






CHIOR

MUSIC: Crowd participates

Stretch out…, stretch out…,stretch ouuuuuuuuuuout.


(A Woman Sings with heavy southern accent.)






MAYBELLE

Lead Singer: (After crowd) Stretch out. Stretch out. Stretch out. Stretch out.






CROWD & CHIOR 


(Quickly after lead singers last line.) Stretch out.

(Scene fades to James preaching)

CUT TO:

OVERLAP:






JOHN



And god said… 






MISSIONARY






Wal.






JOHN



He said let there be light.






DEACON JOHNSON






(James’s Cousin)



Whatcha say cousin.

JOHN




Let me hush.

(Church music begins in-between each of these lines and then shouting music starts. Pans begin on crowd, and people begin to shout.)

(Scene fades to after church and Deacon Dunts (Donnie Dunts) is called into James’s office, and then is talked to seriously by the Pastor, John. This is a very calm meeting in a dark, business like office)

CUT TO:

(OVERLAP)


INT: OFFICE- NIGHT (Assumption)







JOHN



(To Deacon Donnie) Sit down Donnie.






DONNIE





Congratulations on your daughter Maxine’s Marriage to Deacon Ivy. Many Blessings.






JOHN



Thanks Donnie. Many blessings to your family too, and your daughter Priscilla on her new baby girl, but lets get down to business.

(Pause)

(Continues) To be very blunt Donnie, I didn’t want to talk about my blessings or your blessings, but the future of New Faith.





Water, Donnie?






DEACON DONNIE




No, no, thanks pastor. I’m fine.






JOHN





Good. Good



(continued)


You know Donnie, God has blessed me with eleven beautiful daughters, that if I had to do it all again, they would be just as beautiful. My mother, God bless her soul, wanted me to have a son. She told me if you start a cigar business you need a nice strong man to run it after you go with the spirits. (he laughs slightly, and Deacon Donnie smiles.) Well anyway, I didn’t get a cigar business, but a holy business, which would become holiness in time. Yeah ( pauses) ( Rev. Johnson comes to the door, getting ready to knock, but hears James and Donnie laughing. He just stands outside and listens.



(continued)


Well anyway, I’ll cut the small talk, because I don’t believe in wasting time. You know Don, I’ve been knowing you for almost thirty years now, and you still young and vibrant, youngest deacon on the board, and my right hand man. Now, I’m getting old and to be frank, I want you to be my successor.






(Deacon Donnie’s face becomes elated with surprise and then proceeds to speak speechless.)






DEACON DONNIE



Well, of course pastor, but this is such an honor, I wouldn’t want to seem greedy to the other deacons. I know they have been talking about who your successor would be and….






JOHN


That’s why I picked you. Cause I know your not greedy. Now hurry to your daughter. You need to see your grandchild. And you can tell them the other good news. (John then gets up to hug his new successor. Deacon Johnson, rushes from the door, hearing the bad news for him. John then proceeds to the door to open it. Scene fades to the new Hargrove home, where Murelin, The second oldest grandchild (of twins) just announces to her mother, Red, and her grandmother Matty, that she is pregnant with the first great-grandchild of the Hargrove Family.)


(Setting: The scene opens with beautiful scenery of an old Victorian house, and a typical African-American set up of a home, draped in beautiful pastels, and dark reds and purples.)

INT: HOME- LIVING ROOM






MURELIN

Red, I’m telling you I didn’t know what I was doing, but I’m not going to abort this baby.




MATTY

She right Red, that’s not right, and that’s not what god wants, besides that gal fifteen anyway, she needs a burden on her to teach her a lesson not to do it again. 




RED

Momma, nigh wait




MATTY

Naw, you wait. Yo daddy would go stone crazt if he knew Ma’leen (Murelin) killed her baby. You here me.




RED


Ok momma. Murelin we gonna talk later ok.




MURELIN



Alright.

(Red leaves the room and then Big Momma calls Murelin to the couch to sit down and talk to her.)




MATTY


Gal, come sit yo tail down over here. 

(Murelin Sits)





(continued)




Now you come over here and you tell me what you gonna do with this baby and what you gonna do about it’s father.






MURELIN



(starts to cry) I want to keep my baby Big Momma. And Charles wants to marry me. I know I’m only fifteen, but… (Gets cut off by Big Mama.)






MATTY




You keep yo baby gah. Don’t worry about dat. And you get married if you like him gal. You Like him don’t you?






MURELIN




Yes, Big Mamma I do. (she stops crying)






MATTY




Den you be happy, cause God won’t you to be married anyway when you havin a baby. (she then hugs Murelin, and she lays in Big Momma’s arms.) (The scene fades and as it fades, big momma sings another church song.

CUT TO: (Fade out)

Scene #6


(This scene takes place at the home of Murelin Dowdell, now married with her baby girl Kirstie. They are sitting in her living room, and her husband, Charles Williams walks in with his Chrysler uniform on after a long day at work angry, and apparently drunk.)

INT: HOME- LIVING ROOM






MURELIN


(Charles walks in) Charles what kept you so long baby.






CHARLES


(Walks over and stares at Murelin in her face) What? Why you always gotta ask questions. Huh. I’m a grown ass man. (speaking even more drunken) Why do you have to all ways question me huh?






MURELIN

(sits the baby in her crib)    Charles. What are you talking about?






CHARLES



Why you getting offensive huh? I’m sick of you, and every time I come home, either you on the phone or aint here out in the streets. And where is my suppa. Huh? Woman I ought to slap you






MURELIN



Charles you know I’ve been helping Momma down at the restaurant.






CHARLES




What?

MURELIN




Charles you drunk. I aint finna listen to you.






CHARLES


(Balls up his fist and raises it towards Murelin) What you say woman?

(Murelin pauses in fear, and turns her head to a profile view, as Charles goes in for a slap. Murelin bursts into tears and then Charles begins to speak.






CHARLES



Woman. I don’t want to hear your mouth again, and you betta not think about going to church with my baby tomorrow either. 

(Charles then rushes angrily out of the living room as Murelin continues to cry non-stop. She then goes to the crib and picks up her baby, because Kirstie begins to cry.)

CUT TO: (Interior Church Shot)

[The scene fades to the next day at church. You hear preaching in the background, and then it stops for the choir to sing a song. As they begin to sing a song, Charles, usually at work at this time, rushes into the Church, walks down the aisle to the choir stand and snatches Murelin out of the choir stand by her arm, and busts out of the church. Big Momma sees this enraged and is the first one to come out of the church to see why this was happening to her granddaughter. Most of this scene doesn’t involve dialogue, but there is some between Charles and Matty.]


(Matty Walks outside the church to see her granddaughter being dragged into a car by charles. Matty walks over to Charles just before he closes Murelin’s door.)






MATTY




What the hell do you think you doing mister? 

                



DEACON #1

             

Sister Matty………






CHARLES


(Looks a little worried because Matty is slightly bigger than his very little frame) I’sa got to punish my wife. I’sa think she been commitin adultery with that Jimmie Bell.






MURELIN



(Crying) Big Momma, he lyi……






MATTY




Gah, hush, and get up out that car and go in that church.


(Murelin proceeds to get out as Charles does nothing because he is distracted by Matty’s fist balling up. Matty then grabs Charles’s shirt as he sweats slightly, and then there is a yell, from the church door by deacon Donnie.)





   DEACON DONNIE





First Lady Howard, no.


(Matty then throws Charles on the top of his trunk as he squeals.






MAMIE




I suggest yo ass don’t come back to yo house for a while, or Im gonna kick yo ass, you hear? (she gives him a hard mean look) You hear?






CHARLES


(Very nervous, and in pain) Yes, Miss Howard.

[Scene then transitions to Maxine’s Wedding where you see the entire Howard Family at an outside elegant scene with nice music, and several scenes with smaller families within the Howard family getting there pictures taking pictures.]

CUT TO:

(You hear many people talking, and there is also a famous Gospel Singer Tina Rey, getting ready to sing.)

EXT: GARDEN BANQUET HALL- Day






MAXINE



Tina. Oh, momma, Tina’s here.

(There is a slight embrace between distant cousin and Gospel Singer Tina Rey, with Maxine and Matty. She then takes the microphone from the MC and begins to sing Maxine’s favorite song.)

[Meanwhile inside James is talking to several dignitaries about Deacon Donnie as his successor. She also goes to discuss the duties that the other deacons would have to take up after his death.]






JAMES



(To the deacons) We’ve come a long way from the old days and I’ve preached God’s word for almost fifty years now. I don’t intend to die anytime soon. (Laughs slightly) I just need to know, that I have the strength of my fellow brotheren and that they can be successful and spreading god’s word.





DEACON WASHINGTON



Don’t Worry about it Bishop, we’ll make sure the church is taken care of right. (Deacon Johnson glares at Deacon Donnie, and Deacon Washington, because he dislikes them very much. John then glares at Deacon Johnson without him noticing very quickly.)






JOHN



That’s it. I don’t want to take too much of your time gentlemen. I’m missing my daughters wedding. (smiles) Go. Enjoy the festivities. 



(All the men except Deacon Johnson then Exit as they shake the hand of the new successor of Rev. John Howard, Pastor Harrison Donnie. Deacon Johnson, just walks by coldly, and glares at Deacon Donnie).

CUT TO:

EXT(continued): NIGHT


Scene #9



(More Music Plays, but now it is dark and the entire Howard family sits at a long decorated table with all the sisters, and bride and groom are situated on one end, along with Matty. John sit’s at the head of the table, and starts to make a toast.)






JOHN




Everyone, everyone. Can I have your attention please. I would like to make a toast to the most beautiful woman in the room today. My daughter Max…..(before he could utter Maxine’s name a gun shot goes off by the photo booth and virtually everyone goes to see what happens, except for the young kids. When the crowd of people arrive at the booth they see a bloody Deacon Donnie, laying dead with a gun shot wound to the head and heart. Aint Sister then walks over to see her dead cousin.)





     AINT SISTER



Wha……(She then proceeds to cry, as some men try to keep her from not going literally insane.

CUT TO: (EXT: DAY)

(The Scene opens with a transition of fourteen years later to the point where Kirstie, Murelin’s daughter is now sixteen and pregnant with her first child, and the first great-great grandchild of Matty and John Hargrove. Kirstie is walking down the street and she see’s her son’s child who she was trying to catch all the time and finally see’s him coming out of a liquor store on her way to church.)






KIRSTIE


Bake, (Throwing her red high heel pump at him) Get yo ass ova here.

        (William Chunning, better known as “Bake” runs in haste as he see’s the mother of his child Kirstie chase him around the neighborhood in haste.

 (Kirstie Continued)

               Bake!!!

    (She then throws her second heel, as she turns around the corner of the church. He then heads toward a dead end with a gate, and then proceeds to try to jump over it, but can’t. Kirstie then approaches him, and then snatches him by the shirt and literally yanks him up. Kirstie stands 5”5” in front of Bake’s 6”2’ stature.)

                                           BAKE




Damn, Girl…. 

Scene Cross Fades to:

(Music Fades)

CUT TO:

INT: DAY



(Meanwhile at Doris’s House)

[ Doris Howard is preparing supper for her son Reggie’s arrival from the Viet Nam war. Reggie, who has just gotten out of a cab, heads towards his house. He walks in unnoticed not announcing himself. Doris starts to hymn, one of her favorite church songs.]





REGGIE

( As Reggie himself remenices about the song he hears his mother hymning he then cuts her off about halfway through the song and he starts to hymn.)

         Hymn…… ohh….yeah…..yeah…..Hymn……hymn….God says yeahhhhsss!!!

[As Doris adds meat to her collard greens she here’s the voice. She suddenly becomes quiet tense because she realize who it might be but isn’t one hundred percent sure. Reggie walks up to the back of his mother and slowly puts his hands over her “jenni” covered eyes while singing the song and then speaks.]

Guess?





DORIS



[(not startled, but extremely excited.) Smiley (Turns and hugs her son.) Baby how’d you get in. I didn’t even know you were here? (Positions herself for another hug as she turns her body, smiles, and proceeds to speak even more.)] I’m so glad you here with me honey. You know It’s been hard since yo daddy been going out all times of the night, drinking and driving. (Dorris then closes her eyes during her second hug with her son, and opens them to see her sister Naeyeli, and her Adopted daughter Victoria. Victoria walks in and screams.





NAEYELI (IRENE)


Booky. Give Auntie some of Jane sugar. (Victoria crosses past her mother and Aunt Doris, and completely forgets about boundaries that set her apart from Reggie, particularly in the home, including obstructions, like end tables, and couches.)

[continued: NAYELI] She continues to make sure all of her cooking strategies are popular with her older sister Doris. (Naeyeli walks over to her God-son, and basically, like many times before, kisses him nd holds him like he is some type of teddy bear.)

FADE OUT:

ACT III

EXTENSION: 1 OF ACT II

EXT. GROCERY STORE- DAY

(Bake sees Kirstie coming out of Leamington grocery store and then tries to hide from her essentially also avoiding the fact that he has a son by her, and the child support payments that he owes her. The scene opens with Kirstie now ten years older attempting to receive child support money from her childs birth father.)






KIRSTIE



(Sees bake out of the corner of her eye as she approaches the bundle of buggies.) Bake you know you see me. Bake!!!






BAKE




(Trying to walk as fast as he can away from Kirstie as she walks out of the Leamington Grocery Market on Chicago’s West Side). Hey baby, I gotta go, but I’ll…..






KIRSTIE




(Runs, and catches him and proceeds to grab his collar) Nigga, what’s yo social security numba? Bake who do you think you is. You no good son of a…….






BAKE



(Cuts Kirstie off) This is your fault anyway. Kirstie you too much, baby.






KIRSTIE




What?






BAKE





I’m just being real






KIRSTIE




Ten Years, Bake,… Ten years. Furthermore your son is being raised by some other man. You should have been man enough to take care of your own, but instead you are going around having other babies, by woman that wouldn’t give you the time of day if they wasn’t drunk or…..

( Bake grabs Kirstie’s arm as she proceeds to go into the grocery store. She then turns around with a fierce look in her eye.)






BAKE


(Then Kirstie proceeds to go in the grocery store)


Come on in the store baby. Kirstie listen. You making a fuss ova nothing.






KIRSTIE


(Enraged)
What? Didi you just understand what has just come out of your mouth? You got to be kidding me. First of all Bake. Let me tell you something. I’m not your baby, number one, and as far as talking about anything other than our child, you know what wait a minute, my child that you donated your bug juice to, it’s not relevant. (Bake tries to jump in but is cut off again.)






KIRSTIE

(calms down slightly but is still enraged) And as far as I am concerned, if you don’t want to pay child support for Boogy, then we have nothing to discuss. Bye Bake. You a damn shame.

(Bake stares at Kirstie, speechless. People in the grocery store look at them in awe. Kirstie then stares back. All the while Bake is holding her arm, and she then snatches it in haste, spits on his shirt, and proceeds to leave the grocery store for good.)


CUT TO:

INT: Marshall Community Academy- DAY (assumption)

(After we see a slight confrontation that would be improv in class)


[ Kirstie walks toward the water fountain, after being dehydrated in class, and has just come outside to also avoid confrontation with Rosa, a Puerto Rican Girl who transferred from Humboldt Park’s, “Roberto Clemente”, High School.]



( To her friend down the hall)




Hey Daz.






ROSA



(Exits the classroom and proceeds toward Kirstie at the water fountain.) I hears you talking shit about me and Hernando. We’ll ya’ll finished so……






KIRSTIE




Hush Rosa. I’m not studying you or him.






ROSA




I’m jus sayin.






KIRSTIE




You jus sayin what?






ROSA




I’m Jus saying. (Gets louder as some boys in the hallway walk by.) Let me hear that shit again bitch.






KIRSTIE


(Get’s really mad) You know what you stupid piece of shit. Let me hear you call me out of my name again. 

(Pause)



(Kirstie Continued)




Who you think you talking to bitch.




[Kirstie begins to drink more water]



ROSA




I can do more than that bitch! (pushes Kirstie from water fountain as she drinks.)

[Kirstie balls up both fists in rage and literally punches Rosa in the stomach and then face. Rosa swings back, but misses. They then wrestle on the floor. Rosa pulls Kirstie’s hair. A crowd begins to form around the two girls as they fight very fiercely. Rosa then pushes Kirstie of of her and manages to get up. She then tries to go for Kirsties’ leg, and misses. Kirstie grabs her arm and throws her back to the ground. Rosa now is terribly hurt. Rosa get’s up and see’s Kirstie go back to the water fountain as if nothing happened. The crowd of young teens laugh as Kirstie begins to speak.






KIRSTIE




You messing up my concentration drinking. You piece of shit. I told you not to mess with me bitch.



(Rosa gets close to her and tries to swing, but Kirstie grabs her by the head and slams her head into the drinking fountain. Rosa’s head and nose begins to bleed. Students begin to get louder, as two teachers and a security guard break-up the fight and Kirstie is bolder guarded by a male teacher and a security guard. She immediately is taken to the principal’s office.)


INT: Principal’s office

Scene II

EXT: NIGHT




[Doris’s House]

INT.


(Scene opens with Doris in the Kitchen preparing her son’s favorite dish, sweet potatoes.)




CUT BACK TO: CIRCA 1955

EXT: DAY

[ Big Momma is sitting outside her porch waiting on Mui, (her baby daughter) to come out, and realizes that she has ready much earlier than usual and decides to take a stroll across the street to the local grocery market to by some flour for work. ( Mamie is a made/housekeeper.)





MATTY

(Yells through window.) Gloria Jean. Take your time child. I’sa finna run to the store across yanda. 





GLORIA

(Yells Back)Huh?





MATTY

(Yells even louder) I’sa say I finna run to the store across yanda.





GLORIA



                  OK, Momma

[Big Momma proceeds to walk down her block and across the street. As she proceeds and has the right away on the street. A bus turns the corner rapidly without noticing the middle aged woman crossing the street, and hits Matty. Matty’s legs go under. The bus stops. Crowds of people crowd around. Seconds later Gloria screams Momma!

(Excessive Crying continues. Gloria Screams at local pedestrians yelling, someone call the ambulance.)

SCENE FADES:

[Scene Fades to Cook County Hospital]

INT: HOSPITAL- NIGHT


(We see the Interior of Matty’s hospital bed where she lies awake. Luckily for her she survived a potential fatal blow. She would recover in no time. All ten remaining daughters crowd around her bed. Aint sister walks in.)




ALL TEN DAUGHTERS


Aint Sis…Auntie. (Mary Helen, Shane, and Le’anne walk over and embrace her. (Red watches as a tear rolls from her aunts eye.)


               
       AINT SISTER

  Ya’ll got a strong mother. (stands stiff, and tries not to cry.)…(Begins to utter Matty. Matty stares at Aint Sister from her eyes as if she wanted to utter words of love to her sister. Aint Sister then walks over.)

Continued:



(Sings by her bedside) It’s gonna be alright child. Gods gonna tell you it’s gonna be alright.

[Matty then smiles slightly and then proceeds to close her eyes.]

Continued:


(Aint sister looks up at the girls.)





Ya’ll daddy wanted me to tell you to take a break. He says he gonna come in now. Come on they say dat cafeteria show’ll is good. They got Niggas working in it. ( Both aint sister and the girls laugh.)

SCENE TRANSITION:

(Scene opens at New St. Covenant Church]

INT: SANCTUARY- DAY

(John is in the pull pit preaching, then there is a cut to outside the sanctuary, in the church lobby.)

[Kirstie is walking upstairs as Luciprai is also. They are awaiting the Christian of their babies after the sermon is given.]





LUCIPRAI



(Walks over to Kirstie and her Child.)

My nephew is so light. How he get that light Kirstie? Let me hold him. 





KIRSTIE 



(Looks at Luciprai suspiciously, because she had overheard her talking about her and her child earlier from her aunt Sharon.) Here, watch his legs, they’re sensitive. Where’s Anthony?





LUCIPRAI



He’s with Momma. (Plays with Boogy)





KIRSTIE



(Looks through the window, into the church.) I think they are going to call us soon.





LUCIPRAI



He a cute lil baby. If you ever need any of tony’s old clothes, don’t hesitate to ask me. (Looks up with a devilish look).





KIRSTIE



Lucy let me tell you something. I don’t need hand-me downs from no one. And, besides they are only a week apart. 





LUCIPRAI



Wait a minute…

(Luciprai is cut off by there cousin Renny, who also by the way is her first cousin, and Kirstie’s second cousin.)





RENNY



Big Daddy wants y’all to come in nigh.


(Kirsite takes her baby away from Luciprai and walks in. Luciprai follows her in with a absent look.)


INT: SANCTUARY- DAY

[LUCIPRAI Stands Close to her mother Red.

MURELIN COMES UP AND HUGS LUCIPRAI]






LUCIPRAI

          
(Walks over to Her mother as she holds her son tony) Hey momma is tony teething again. Let me see him. (Red gives him to her daughter, then Red see’s her granddaughter Kirstie and then hugs her. Kirstie does not hug her back.)






RED



Kirstie whats wrong with you.






MURELIN




Straighten up your face girl.






KIRSTIE




You don’t tell me to straighten up anything. You ought to be ashame. 






MURELIN




Kirstie!


( The camera then zooms into Kirstie’s eye as there is a flashback of Red, Shane, and Red’s kids in her kitchen. Kirstie sits, as a little girl of ten, at her grandmother’s kitchen eating food. There is a knock on the back door. Red signals for Violeta  to answer the door.

INT: HOME OF RED- DAY






RED




Who is it?






SHANE




It’s me Red.






RED




Sharon gone get that door. Vio mad.






VIOLETA 




Momma.






RED




Gah, shut up!


(As this is happening Sharon, the daughter after Violeta, opens the door and realizes it’s her aunt.)






SHARON

(To Kirstie)

 


Kirstie (yelling)…Kirstie. There go your great auntie, stepmother.






VIOLETA




Sharon stop.


(Sharon then sees her cousins Walter, and Constance with Shane)






SHARON



(Continues yelling) Yo second cousins, your stepbrother and your step-sister. 






KIRSTIE




(Crying) Shut yo fat ass up. (Kirstie storms out of the room when she hears Sharon)






SHARON




Momma, you heard her.

(eight-year old Luciprai stares in a confused state from Sharon’s statement. She then proceeds to run after her niece Kirstie who she was very fond of at this time.) 

[Luciprai Follows Kirstie outside. Kirstie is untieing her bike from her grandmothers front gate. She then 
tries to stop her. 

EXT: RED’S HOME- DAY



LUCIPRAI

Where you going. She was just playin.



KIRSTIE

Come on, I can’t be in there with Shane. It’s not even about Sharon. 










LUCIPRAI




Please Kirstie

(Kirstie looks at her aunt)



(continued)




Please….






KIRSTIE



(Looks at Luciprai for a moment) Alright, but I’ll call my momma, I’m telling you if she try to say something to me.

LUCIPRAI

Good. Come on, I got barbies downstairs we can play with. 

KIRSTIE

Ok. (Close up on Kirstie & Luciprai’s Face as Luciprai glares back with a very happy, but almost uncomfortable smile) [Commentaries on next two mini series episodes to come]

(Music Plays, “Classical”)

Scene Fades: End of Chapter Drama 1st Episode of Mini Series

