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FLONERS OF EVIL
A MERCEDES Tl RE

I mmacul ate, white-rimed, rolls up to a curb filled with dirt and
debri s.

EXT. AMERI CAN BAR -- N GHT

This bar is in the part of town that nost normal people only see
on the news after a bl oody shoot - out.

Drugged- out punks with weapons showing cling to the corners.

Into this pit the Mercedes noves -- not a flashy drug-deal er car
this is an upper-mddle-class famly vehicle that sparkles.

The car glides into a spot in front of the bar between notorcycles
and rusted trucks.

A glittering couple in their thirties get out.

This is GERRY and JULI A BANKS, good-|ooking and stylish. He strides
confidently, with an air of inportance and control. She's alittle
younger, but behind her novie-star-ish smle there' s sonething

| ocked up and nearly dead.

They are severely out of place. A nonent of fear flashes across
Gerry's face.

GERRY
Are you sure we should do this?

JULI A
Afraid to find out what's inside?

She smirks at him takes his armand propels himto the door. As
they go in, a couple of unsavory characters bunp into them com ng
out. One sports a huge death's head tattoo. Julia stares at the
tattoo and trenbl es.

GERRY
You comi ng?

Julia shivers.

| NT. AMERI CAN BAR

It's worse inside. Drug deals go down at tables as men roll the
chanbers of their guns, point themat each other and |l augh as the
hanmer clicks on an enpty cartridge.

A haze of snoke blinds Gerry and Julia as they enter.

Heads turn and | ook at them the |ooks are predatory. Gerry and
Julia try to ignore the gazes and head to the bar. Gerry funbles
with his blackberry, hides it in a pocket, then puts on a macho
stride -- he's no slouch, so he's not quite |aughable.

The bartender | ooks grimy at them



BARTENDER
You don't want to be here.
Gerry peels off a twenty-dollar bill froma noney roll and puts it
on the bar.
GERRY
Scotch and soda for ne; a nartini for

t he | ady.

The bartender cracks a yellow smle and laughs at him Gerry
reaches for the noney -- but the bartender stops himand goes
obediently to nake the drinks.

Gerry and Julia nove down the bar towards a big, tough-I ooking
guy.

He's an island to himself -- inposing, powerful, alone. His hand
could crush a skull.

This is ROD. He's drinking shots. Gerry and Julia sit on either

side of him Julia |ooks at his unshaven face, watches hi m snoke.
Gerry stares at his dirty overcoat, sees a tattoo snake out from

under his sl eeve.

Rod pays themno attention, just drinks his drinks. Julia |leans
intoward himw th a seductive smle

Suddenly, Rod whi ps over to her, staring right into her eyes. He
downs a shot w thout breaking eye contact. His eyes try to be
steely, but there's sonething vulnerable in them His voice,
however, has gravel init.

ROD
VWho are you?

JULI A
VWho am1? W are you?

ROD
VWhat are you after?

JULI A
(seductivel y)
Fun.

Gerry speaks up from behind Rod, talking to his back

GERRY

You're a man who likes fun, aren't you?
ROD

I know what | like. It may not be fun
JULI A

Do you like ne?
Rod stares at her w thout answering. He has another shot.

Gerry touches his shoul der.



GERRY
The | ady asked you sonet hi ng.

Rod strikes like a snake, grabs Gerry by the throat and throws him
backwards wi thout | ooking at him

ROD
(to Julia)
VWhy should | |ike you?
JULI A

I can be a lot of fun. So can ny man.
Gerry clinmbs up off the floor, scranbling back to his barstool

GERRY
(choking a bit)
Yes, we can.

JULI A
Shal | we show you?

RCD
VWhat if | don't like what | see? Waste
my time and | get.. nad.

JULI A
W won't waste your time. Conme with
us.

ROD

Why should 17?

Gerry pulls out his wad of cash, puts down sonme bills for Rod's
tab. Rod eyes the noney, then eyes Julia.

A HAND

Strokes the shiny hood of the Mercedes. Red neon reflects inits
pol i shed fi ni sh.

EXT. AMERI CAN BAR

It's Rod's hand stroking the car. Gerry opens the door next to
Rod, | ooking on with di sapproval

GERRY
Watch the finish..

Julia quickly guides Rod into the car.
I NT. MERCEDES -- N GHT

Rod sits in the back seat alone, like a prisoner. Gerry drives,
Julia's in the passenger seat.

GERRY
I"'mGerry, this is Julia. What's your
nane, big guy?



ROD
VWhat do you care who | an®
(to Julia)
You just want a big strong body, a
machi ne. |'m your machi ne.

He | ooks out the wi ndow at the glistening upper class suburban
area they're driving through.

ROD
Cassy. You do this alot?
GERRY
Look, we'd like to know a little about
you. .
ROD
(interrupting)
I know you.
GERRY
No.
JULI A
It's inpossible.
ROD
I've seen your face.
GERRY
It's a very common face. You saw soneone
i ke ne.
ROD
A poster.
(he thinks)
The el ection..
Cerry sags.
ROD

Counci | man Banks. Running for re-
el ection. Trying to get ny vote?

GERRY
I can expl ain.

RCD
Don't worry. My bar's way out of your
district. No constituents there.
EXT. NEI GHBORHOOD -- N GHT

They sl ow down as they near their house -- a big two-story brick
bui l ding: homey, secure, nornmal.

I NT. MERCEDES

Rod gazes in wonder at the house.



ROD
So respectable. Wiat is it you do,
Gerry-boy, when you're not dabbling in
politics? You rich?

GERRY
(scow i ng)
I'ma dentist. | amnot rich

Julia rolls her eyes -- this is athing with Gerry, kind of a psycho-
area for him Gerry's blackberry buzzes; he funbles in his pocket
and turns it off.

JULI A
Rel ax. We're having fun, renmenber?

They cone to their driveway.

JULI A
Better pull in the back
ROD
What for?
JULI A

Nosey nei ghbors.

ROD
(sarcastic)
Gosh, what woul d they think?

EXT. BACKYARD -- N GHT

Rod gets out of the car and carefully scans the back yard: pool
garden, partially built pool-house -- the epitonme of suburbia.
Bi g hedges surround nost of the yard.

It's all private except for the house right next to the driveway.
That house is even larger than Gerry and Julia's and even nore
stylish, done in a Victorian node.

THE NEI GHBORS' W NDOW
I nside the house next door, a couple in their fifties -- THE DUFFYS --
wal k past the w ndow, even in their nightclothes they | ook well -
dr essed.
I N THE BACKYARD
Gerry sees the neighbors and pulls Julia to their own back door.
He | ooks over at Rod.
GERRY
(whi spers to Rod)
Conme on!

Rod smiles and saunters over to them Gerry nervously unl ocks the
back door.



ROD
Any ki ds?

GERRY
Quiet till we're inside.

Julia leans over to Rod and whispers to him touching his ear with
her |ips.

JULI A
Qur daughter's away. We're all al one.

He sml es.
| NT. DOMNSTAI RS HALL -- NI GHT

This is a house that shows itself off with gaudy decorations: |arge
vases, bad paintings, too-precious antiques. But Rod is inpressed.
He exam nes all the objects carefully, like a jeweler. Wen he
nmoves a small curio, Gerry quickly puts it back in its spot.

GERRY
VWhy don't we have a drink in the living
roonf

He pushes Rod down the hal |l way.
I NT. LIVING ROOM

Gerry mxes drinks at the wet bar. A plasma TV doni nates the room
Julia puts on sone sexy nusic at the huge sound/vi deo center

GERRY
Sweet sound system isn't it?

Rod sees it all, settling on sonme pictures on the fireplace mantl e:
young Cerry and Julia getting married, them posing with their
daughter, many of their daughter alone. She |ooks virginal,

i nnocent .

RCD
She's cute.

Julia quickly takes the photo away from him

JULI A
(curtly)
Leave her out of this.
(switching to seduction)
Concentrate on ne.

She puts the photo back on the mantle, above the hal f-finished
wal | of the fireplace.

ROD
You need a handyman to finish that?

JULI A
You vol unt eeri ng?



RCD
Soneone should fix it.

GERRY
First the pool-house. That's what the
nei ghbors can see.

Gerry sees Rod | ooking at what seens to be a wall safe partially
obscured behind a painting. He forces a drink into Rod's hand.

GERRY
Gotta | ook good to them Votes, you
know.

Julia takes her coat off. Gerry sees that as a signal and | eaves
t he room

JULI A
We could go upstairs.

ROD
VWhy not start right here?

He grabs her by her neck, forcing her head back as he ki sses her
passionately. She gasps, bites his lip, unbuttons his shirt.

She strips himslowy, erotically, to the beat of the nusic. He
| ets her, never taking his eyes off her. She plays with that,
trying to hide behind himas she snatches pieces of clothing.
He's only got pants on now.

Suddenly tiring of the gane, he snaps out, grasping her hair,
pulling her to him ripping off the top of her pantsuit. She steps
out of the rest of it, revealing her sexy black underwear.

Wth a grunt, he's on her, noving his strong hands up and down her
body. But his eyes are scoping out the possessions in the room

He pushes her down on the sofa and starts to unzip his pants. She
stops him takes out a condom He | aughs.

ROD
You can put that on ne but | guarantee
you |I'm not safe.

A noi se makes himturn. GCerry has conme back into the room taping
themwith a tiny video camera.

Rod growl s, |eaps up and smashes Gerry agai nst the wall.

ROD
VWhat's your game?

Gerry chokes, holds up the video canera.

RCD
You' re sick

JULI A
It's how he gets his Kkicks.



ROD
I don't want to end up on Yout ube.

She stands nearer to himand whispers in his ear.

JULI A
You want ne, you get him too.

Rod pulls CGerry's face closer to him

ROD
Maybe | should do you, too. Maybe that's
what you really want.

Gerry's breathing heavy, | ooking at Rod. But Rod throws himto
the fl oor.

RCD
You're not worth it.

Rod goes back to Julia, takes her to the sofa, bends her over it
as he ravi shes her.

Gerry tapes themfeverishly, knocking into the mantl epi ece and
sendi ng photos flying. He notions occasionally to Julia to face
the canera. But Julia's attention is solely on Rod.

JULI A
You know so nuch about what a woman
want s.
ROD
I've been around.
JULI A
VWhere did you learn all this?
ROD
Shut up.
JULI A
Tell nme who you are, tell ne where you' ve
been.
ROD

I was in the Navy..

There's an uneasy pause while Julia stares at him Then she starts
| aughi ng hysterically.

JULI A
The Navy? The Navy? Where did that
cone from
ROD
(angrily)
It's true. | was in the Navy.

Gerry laughs with Julia now They sing the Village People's "In
The Navy".



GERRY
In the Navy!

JULI A
You do a whole | ot of work!

GERRY
In the Navy!

Rod trenmbles with anger.

ROD
Stop it! You've ruined it all!

JULI A
You ruined it, Rod. You never used
that Navy line any of the other tines.

GERRY
It took us right out of the fantasy.
Coul dn'"t you have nade sonet hi ng up
about India or Tibet?

RCD
But it's true..

JULI A
Twel ve tines we've done this and you
never said it. Wy say it now?

ROD
(to Julia)
I wanted to tell you sonething real
Not all this fake shit.

Julia is actually touched.

JULI A
Rod, how sweet.

Then she starts | aughi ng again.

JULI A
In the Navy!

GERRY
(laughing, in tears)
Did this remind you of all those cute
sailors in bell-bottons?

Rod finally starts |aughing hinself, sitting on the sofa next to
Jul i a.

ROD
| can't help it if you two suddenly get
di sco-nostal gial Some kind of neurotic
fixation.

GERRY
That's our English major, using those
five dollar words.



GERRY ( CONT' D)
How many handynen can do that?

Rod prickles a bit at that, so Julia tries to appease him

JULI A
You never told us about your past before.
ROD
You didn't ask.
JULI A
Come on, it's been great. W' ve al
| oved it.
GERRY

(insincerely)
Sure we have.

ROD
Maybe | don't feel |ike playing ganes
forever.

GERRY

Don't be a spoilsport. W just need
better ganes.

Rod and Julia get dressed as they speak.

RCD

Li ke what? This one's ol d.
JULI A

Is it?
GERRY

I could play the guy in the bar.

ROD
They'd cut you up for bait before we
got in the door.

Julia snickers. GCerry shoots her an angry | ook.

GERRY
Don't forget who thought of this in the
first place. W wouldn't have had any
of this fun if | hadn't started the

whol e t hi ng.
ROD
So what do you suggest, master?
GERRY
(t hi nki ng)

Wy don't we do it for real?

JULI A
VWhat ?

10.



11.

GERRY
Pick up sonme real people. None of this
pl ay-acti ng.

JULI A
That's not a good idea..

GERRY
Si nce when do you decide what's good or
not good?

JULI A

VWhat ever you want.

GERRY
Rod, what do you think?

RCD
(shrugs)
Gotta be better than this.

Julia | ooks at both nmen, hurt. She turns away and picks up the
fall en weddi ng photo of herself and Gerry in younger years.

Her face, nowwith a fewlines init, is reflected in the glass
over the photo. She touches her face, conparing it to the very
young face in the photograph.

Rod touches her on the shoul der.

RCD
It could be fun.

She turns and smles a small smle at him

JULI A

Sure. |If you guys want to.
GERRY

Decision made. 1'1l pick the place.
ROD

VWhat's that mean? The dentist's office?

JULI A
Probably the I ocal school yard.

Gerry's look is the kind that kills.

ROD
"Il clean up and we'll go wherever you
want .

He | eaves the room giving Julia a |long, sexy stare.

GERRY
VWhat kind of a crack was that?

JULI A
I"msorry, | just..



12.

GERRY
We have to stick together, especially
with the election comng up

JULI A
It's only Rod. He won't say anyt hing.
You pay hi m enough not to.

A ringtone startles them-- Madonna's CHERI SH. Julia rushes to her
purse, pulls out her phone.

GERRY
We don't know anything about him W
didn't know he was in the Navy. Wo's
that, another of your admrers?

JULI A
Just our baby girl checking in. Wy are
you suddenly so worried about Rod?

Julia straightens the roomup, Gerry follows, fixing up whatever
she does so it neets his neatness mania.

GERRY
We've only known himsix nonths. He
fixes our home but who is he?

I NT. MASTER BEDROCOM

Rod wal ks through the bedroomon his way to the master bathroom
He | ooks at their ornate bed, stops at the dressing table.

He opens the dressing table drawers and stares at the jewels Julia
keeps there, sparkling and | um nescent. He reaches in, but instead
of jewels, he takes out her hairbrush. Lovingly he runs his fingers
over Julia's hair in the brush, looking longingly into a mrror.

I NT. LIVING ROOM

Julia finishes straightening up, putting the photos in order on
the mantl epiece, the last one is a fanmly pose of themwth their
daughter. CGerry looks at it with her.

GERRY
VWhat a good-1ooking famly.

Julia looks at him sees that he speaks with no irony whatsoever.

JULI A
Gerry, do we have to..

He cuts her off with a glare.

GERRY
Fi x your hair and we'll go.

He picks up his camera, pops out the flaschard puts it into a slot
in his TV systemand plays it.

The tel evision screen shows Rod and Julia on the sofa. Gerry stares
at it.



13.

JULI A
VWhat happens when we get there?
GERRY
I'"ll pick someone out and we'll bring
t hem here.
ROD (O S.)
We' Il pick soneone out.

Rod's in the doorway, cleaned up and ready to go.

GERRY
VWhat ?

ROD
W vote. Oherwise | don't go.

GERRY
Al right. But | decide where.

They start to the front door. Julia straightens a picture on the
wal | as they | eave.

EXT. CLUB NOVA -- N GHT

Unlike the last bar, this club boasts plenty of nice cars and well -
dressed peopl e goi ng inside.

Gerry walks with Julia to the front door as if he owns the place.
Rod, under-dressed, unconfortably follows theminside.

I NT. CLUB NOVA

It's a sem-S&M club -- lots of |eather inside, sonme bondage
performances enacted on stages in the | arger roomns.

Rod frowns. Gerry loves it. Julia smles at him

JULI A
Your ki nd of place?

GERRY
Rem nds nme of work. People bound down,
hel pl ess.. and I'min charge.

JULI A
Gerry! 1s being a dentist that sexy?

Rod wanders off in disgust.
ANOTHER PART OF THE CLUB

Rod | ooks at a fenmale domnatrix show It's not his thing, so he
takes his drink and starts to wander.

A young worman in a black veil sweeps up to him Underneath a bl ack
shawl , she seens to have schoolgirl clothes on. This is MEGAN

She radi ates sensuality, lets her flow ng hair snake around her
face like a child mght.



14.

MEGAN
Don't you like it here?

She licks her lips and smles at him

ROD
You're far too young to be here.

MEGAN
Appear ances can be decei ving.

Atall -- taller than Rod -- bald man slinks up behind the girl:
FLETCHER. He has an old world charmand an air of nystery about
him Years earlier, he'd have been the court poet or priest. Now
he finds his audi ences el sewhere.

FLETCHER
(to Megan)
VWho' s your friend?

RCD
I'"'mno friend.

MEGAN
You could learn to be.

Rod turns to go, but a voice and a hand on his shoul der stop him

GERRY
VWho's this, Rod?

ROD
Don't know, don't care.

But Gerry does care, and sidles right up to Megan. Julia | ooks on
with alarm

MEGAN
' m Megan.

GERRY
Megan, great to neet..

MEGAN
And this is..

She points to Fletcher, but he interrupts her.

FLETCHER
Merely a vol uptuous cat at his Queen's
feet.

MEGAN
It's poetry. Fletcher likes to speak
i n poens.

GERRY

(thinks he's funny)
Fl etcher? Like |echer?



15.

FLETCHER
Far fromit, ny friend.

JULI A
Cerry. .

GERRY

Sorry, rude of me. This is Julia.
Julia, Megan.

Julia sizes Megan up and doesn't |ike what she sees, especially a
death's head tattoo on her wist.

MEGAN
Can we be friends?

Julia pauses, so CGerry junps in.

GERRY
Course we can. Cose friends. Al nost
li ke famly.

MEGAN
You could be ny parents. | never knew
them ['d like themto be you.

GERRY

One big happy fanily!

Rod sul ks, Julia | ooks threatened. Megan beans, touches Cerry's
f ace.

MEGAN
That's right, Daddy!

FLETCHER
Megan, let's buy the nice people drinks.
Hel p me carry.

Fl et cher and Megan go to the bar.

GERRY
Quite an interesting, uh..

ROD
You mean, quite a hot little piece,
don't you?

GERRY
VWhat' s your prob, Rodney?

ROD
(hates that nane)
There's somet hi ng sick about them

GERRY
Sick? W're having an affair with our
hired hand and a pretty little girl is
si ck?



ROD
The guy's creepy. | say no.
GERRY
Vll, it's majority rules. And Julia's
voting with nme, right?
JULI A
(hesi tant)

It's just that..

GERRY
VWhat's the matter, honey? You afraid
of alittle girl and sonme bald guy?

JULI A
No. .
GERRY
Fine. Then it's settl ed.
RCD
No it's not.
GERRY

W voted and you're vetoed.
Fl et cher and Megan return with drinks for them

FLETCHER
(to Julia)
Here: a liquid sky that sows its stars
within my heart.

JULI A
More poetry?
FLETCHER
You bring out the poet in ne.
MEGAN
(to Gerry)

And what do | bring out in you?

GERRY
Uh, the beast.

Rod drinks silently, sullenly.

GERRY
Wul d you like to go sonewhere nore
confortable? W have a nice big house.

MEGAN
(excited)
A bi g house?

Gerry nods. Julia |ooks fearful.

MEGAN
In the suburbs?

16.



17.

MEGAN ( CONT' D)
(to Fletcher)
Coul d we?

Fl etcher smiles. Rod suddenly |ashes out and grabs Fl etcher by
the collar.

ROD
Are we being set up? Howold is this
girl?
GERRY
(trying to keep things
gui et)

Don't be an asshol e. .
MEGAN
(to Rod)
You are the protective type.

She opens her purse, takes out her driver's license and holds it
out to him

MEGAN
Twenty whole years old. |I'ma big girl.

Rod |l ets go of Fletcher, who keeps that Cheshire cat grin.

FLETCHER
Twenty very mature years.

Fl et cher picks up a black | eather briefcase with a large | ock on
it, notions to the exit.

FLETCHER
Shal | we?
ROD
VWhat have you got in there?
FLETCHER
| carry ny business with ne. 1t's none

of yours.

The group wal ks past Rod and Julia, who |ag behind, |ooking uneasy.
Then Rod puts his hand on Julia's shoulder and they follow.

I NT. MERCEDES -- N GHT

Rod sits in the back seat between Megan and Fl etcher, his face
tight and drawn. Julia tries to investigate the guests.

JULI A
You in school, Megan?

MEGAN
The world is ny school

GERRY
(annoyed)
Didn't you graduate?



18.

MEGAN
VWho needs to graduate?
GERRY
(upset)
You have to graduate. You can't just
wal k out .

Rod |i kes seeing Gerry upset, so he grins at Megan, who smles
warm y back. Julia keeps digging.

JULI A
VWhat |ine of business are you in, M.
Fl et cher?

FLETCHER
Private business. So private | don't
di scuss it.

He has a certain panache that even gives his refusals a pl easant,
metric sound; he quickly checks a message on his | Phone, then turns
to Megan.

FLETCHER
Dear indolent, |I love to see in your
body bri ght,
How | i ke shimering silk the skin
reflects the light.

He reaches across Rod and caresses Megan, who giggles, but directs
her gaze to Rod.

JULI A
How | ong have you two been together?

MEGAN
(a bit bored)
Seens |i ke forever.

JULI A
Are you.. related?

MEGAN
In our spirits.

She | ooks out the wi ndow, sees the house and screans in delight.
I NT. DOMNSTAI RS HALLWAY -- N GHT
The group enters and Megan squeal s, races up and down the hal |l way.

MEGAN
Il love it. I want it!

IN THE DI NI NG ROOM

Megan | ooks in all the cupboards, with Julia standi ng nearby, not
knowi ng quite what to do.

MEGAN
You own all this stuff?



19.
IN THE LI VI NG ROOM

Megan pores over the photos on the mantle, holds up a portrait of
Gerry and Julia's daughter.

MEGAN
VWhat's her name?
JULI A
(hesitantly)
Dawn. .
MEGAN

Dawn coul d be ny sister.

She hol ds the photo next to her face and the resenbl ance is anmazi ng.
Then she starts going through the CD collection, tossing them aside
one by one.

Gerry picks themup and puts them back in place.

GERRY
Do you have to touch everything?

MEGAN
(hol ding a CD)

I've always wanted this one. Wat el se
is there?

She runs out of the room Fletcher pushes his face close to
Cerry's.

FLETCHER

This is what happens when you | et
strangers into your hone.

MEGAN (O S.)
VWhat's in here?

I N THE HALLWAY

Hal fway down the hall, a small anteroom | eads to a | ocked door
Megan plays with the lock. Julia appears next to her.

MEGAN
VWhat's in here?

JULI A
That's off [imts.

MEGAN
Let ne see. Pl ease.

JULI A
No.

She ushers Megan back towards the Iiving room
I N THE LI VI NG ROOM

Gerry hands the other two nen drinks.
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GERRY
Shanghai surpri se!

FLETCHER
What is it?

GERRY

| said it's a surprise.

FLETCHER
| take it you've heard of food allergies?

GERRY
It's all booze. You're not allergic to
booze, are you?

The wonen enter fromthe hall and Megan slinks to Fletcher, takes
a long drink fromhis gl ass.

MEGAN
He's not allergic to fun

GERRY
Julia, put sone nusic on.

Julia takes her tine selecting a CD, so Gerry grabs one from her
and puts it on: it's sexy, fast-beat nusic.

Megan pushes between Rod and CGerry, starts gyrating, dancing with
them Rod holds back at first, but when he sees Gerry enjoying
hi nsel f, he also vies for Megan's attention.

Julia's in shock, seeing both her nen already lost to her.

A hand touches her arm she junps. Fletcher smiles in a kind,
al rost fatherly way.

FLETCHER
You nmust want to dance.

He gently takes her to the center of the roomand starts to dance
with her. For such a tall man, he's never gawky -- he's actually
elegant. Julia smiles at him

JULI A
You' re good.

FLETCHER
Ch, vows and perfunes, kisses infinite.

VEGAN

Has taken her shirt off, dances in a bra with the two men. Gerry
and Rod each try to keep their eyes on her. Megan loves it.

FLETCHER

Starts to take his jacket off, realizes his briefcase sits nearby
on a chair, picks it up, all the while continuing to dance.

Then he produces a pair of handcuffs.
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JULI A
Those for ne?

FLETCHER
Me, actually.

He handcuffs the briefcase to his hand.

JULI A
(confused)
Quite attached to that, aren't you?

FLETCHER
I like to keep ny busi ness near ne.

Julia stares at himas he dances, clunsily now, with the briefcase
hanging fromhis arm He tries twirling it around his head, but
it alnbst hits him

Julia starts laughing at him but the others in the roomdon't
noti ce.

Their danci ng becones nore heated. Megan has few cl ot hes on, rubs
agai nst Rod, then Gerry. Each nman tries to physically hold her
away fromthe other one. Then they stop and stare at each other.
It's about to becone a fight.

But they're distracted by a | oud gasp.

Fletcher falls to the floor, bright red and choking. They all
wat ch himfor a nmoment, stupefied.

Then Rod rushes to him starts pounding on his chest. GCerry |eans
over them Julia cradles Fletcher's head.

MEGAN
(to herself)
No!

Rod listens to Fletcher's heart.

ROD
He' s dead.
JULI A
(drops Fletcher's head)
My God!

Megan runs fromthe room Julia follows after her
I NT. HALLWAY OUTSI DE BATHROOM
Megan is | ocked in the bathroom Julia pounds on the door.

JULI A
Megan? Cone on out.

I NT. BATHROOM

Megan huddl es in a corner, gasping, shaking her head. She chokes
out a strangled cry.
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MEGAN
VWhat did you do to hinf

N THE LI VI NG ROOM
The nmen step back fromthe body.

GERRY
Dead? He can't be dead.

ROD
See for yourself.

Gerry instead backs away fromthe corpse.

GERRY
(angrily)
Peopl e just don't die in ny house.
This will fuck everything up!

ROD
We better call the police.
GERRY
The police? Now, wait a mnute..
ROD
Wit ?
GERRY
A dead body in ny house. You know what
this will do to ne?
ROD
To you? This man is dead.
GERRY
The el ection..
ROD
The el ection? You have to be ki ddi ng.
GERRY
VWhat if he's a crimnal.. or worse?
ROD

You shoul d have thought of that earlier.
Julia cones back into the room

JULI A
She won't cone out of the bathroom
She says we killed him

GERRY
What ?
(to Rod)
See? Now we can't call the police.

ROD
G ve ne your chell phone.



Rod starts

Rod pulls out the phone,

Cerry goes

go through Julia's purse for her phone.

JULI A
Oh, Lord. This will ruin us.

GERRY
Then stop him-- don't let himdo this.

JULI A
W have to do the right thing.

GERRY
The right thing is to save our |ives!

JULI A
You know what this would nean to us.
It's the end of all that we have. And
Dawn. .

GERRY
That's right, our daughter! She can't
know about this.

to the corpse, ransacking its pockets.

GERRY
VWhat woul d the police think: a wanted
man dies in our hone, half-naked?

RCD
(to Julia)
You care about the election nore than
this poor man?

JULI A
VWhat can we do for himnow?

Gerry pulls out Fletcher's wallet.

GERRY
Charl es Baude; Reny Sinon; Terence Neill --
all different names. Wio was he? Wat
was his gane?

ROD
We've got to call someone.

JULI A
VWhy? Just get rid of him

GERRY
(cat chi ng on)
It's as if he were never here.

ROD
VWhat ?

JULI A
Just dunp him Wo would care?

but Julia puts her hand on his.

23.
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JULI A (CONT' D)
Especially if he's a crimnal.

GERRY
He's got nothing on himto connect him
with us.

ROD

I can't believe you're saying this.

JULI A
VWhat about the bag?

GERRY
VWhat's in the bag?

Gerry pulls at the bag attached to Fletcher's arm The body slides
a bit; then it sighs. They junmp back.

GERRY
That was just a reflex response.

ROD
You're both crazy. W' ve got to nake a
report.

JULI A
(a jolt of realization)
Ch ny God -- what if Dawn conmes hone?

GERRY
We've got to hide the body and dunp it
| ater.

ROD
You sai d Dawn was away.

JULI A
She's just at her friend' s down the
street. |If she cones back or if a

nei ghbor comes by..

ROD
I"mcalling the police.

GERRY
No! What if they say we were
responsi bl e? W gave hima drink

ROD
we?
GERRY
He's an outlaw. Nobody will miss him
JULI A
Nobody at all.
ROD

W don't even know how he di ed.
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CGERRY
That's the point. What if we did kil
hi n? By accident, | nean.

JULI A

(taking control)
Put hi mupstairs for now Then we can
deci de.

Rod doesn't nove, so she turns it on for him

JULI A
Rod, do this for ne.

Rod sighs, then gets at Fletcher's head and shoul ders. He | ooks
at Gerry.

ROD
Vel l, cone on.

GERRY
Ri ght.

Gerry barely lifts Fletcher's feet. Rod takes the bulk of the
wei ght and drags the body fromthe room

ON THE STAI RWAY

The nmen struggle with the body; Gerry drops his end and the corpse
thunps on the stairs.

GERRY
He snells awful.

ROD
VWhat do you expect? He's dead.

GERRY
It's not his body, it's what he, you
know, excreted.

ROD
That' s what people do when they die.

GERRY
How do you know t hat ?

Rod doesn't answer as they negotiate the top of the stairs.
| NT. MASTER BEDROOM

They groaningly put himon the bed. Gerry goes through Fletcher's
pockets agai n.

GERRY
Damm key nust be in here somewhere.

ROD
Forget it.
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GERRY
I want to know what's in that bag.

ROD
You want to stay here alone with a dead
man, that's up to you.

Rod | eaves. Gerry hesitates, but then follows him turning out
the light behind him

In the darkness, Fletcher's hand tw tches.
ON THE STAI RMNAY
Julia waits for themat the bottomof the stairs.

JULI A
VWhere did you put it?

RCD
In the bedroom

JULI A
On our bed? Are you out of your m nd?

GERRY
We couldn't just throw himon the floor.
Shut up about it.

Gerry and Rod nove to the living room but Julia for once is not
backi ng down.

JULI A
I can't believe you put it on the bed!

I NT. LIVING ROOM

Al three are upset, reach for their drinks. Then, as a group,
they realize how Fl etcher may have died and put down their drinks.

JULI A
You' ve got to get it out of here tonight.

ROD
W can't just dunmp him W' ve got to
do sonet hi ng.

GERRY
W have to make sure we're in the clear,
that's all.

ROD
He was a human being. [Imagi ne how the
girl feels.

GERRY

The girl?

They | ook at one anot her.
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I NT. BATHROOM

The door to the bathroom cautiously opens inward, revealing Gerry,
Julia and Rod.

GERRY
Megan, dear.

I N THE HALLWAY
The three of them see that Megan has di sappeared.

GERRY
Shit - she's off to the policel

Gerry runs to the back door, with Rod behind him
EXT. BACKYARD -- NI GHT
The nmen | ook around the yard. Julia watches fromthe door
ROD
(yel I'i ng)
Megan! Megan, girl!

GERRY
Shut up -- the neighbors will hear

He calls for Megan in a whisper.

GERRY
Megan! Megan

Then they both head out the driveway to the front of the house.
EXT. FRONT YARD -- N GHT
As they round the drive to the front yard, they both nearly junp

out of their skins when confronted with the Duffys, the next-door
nei ghbors.

M. Duffy is tall, tanned and distinguished. Hs wife wears a
vari ety of fashionabl e wi gs.
MR DUFFY
There you are, Cerry. | knowit's late,

but you did say to cone by to tal k about
el ection strategy.

MRS. DUFFY
You know ny Arnol d, always thinking.
MR DUFFY
You boys | ook worri ed.
GERRY
No, no, everything' s fine.
MR DUFFY
Wll, let's goin. 1've got sone

i nportant backers lined up for you..
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GERRY
That woul d be great, but Julia, she's
not well. Let's do it tonorrow, | nean,
Sunday ni ght.

MR DUFFY

(alittle annoyed)
A man shoul d al ways be ready for
opportunity when it knocks.

GERRY
I know. It can knock Sunday night.

MR DUFFY
Al right, Gerry. Let's go, dear.

Ms. Duffy | ooks questioningly at Rod.

MRS. DUFFY
You boys working | ate?

GERRY
It's cooler at night.

MRS. DUFFY
Surely. Goodni ght.

The Duffys leave. GCerry and Rod go in the front door.
N THE LI VI NG ROOM

Julia paces. The nen cone in talking.

GERRY
The bitch is turning us in right now
ROD
Not if we call the police first.
GERRY
She could be calling her crimnal
friends.
JULI A
W have to do sonmet hi ng.
MEGAN (O S.)
VWhat you'll do is what | tell you to

do.

Megan stands in the doorway, holding the briefcase.

MEGAN
It's in ny hands, Council man.
JULI A
You? You're just alittle tranp!
GERRY
You're a girl. I'll tell you what you're

goi ng to do.



He puts on

She points
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MEGAN
Then | guess the police would |love to
talk to ne..

GERRY

It's not our fault. He just died.
MEGAN

VWhat did you give himto drink?
GERRY

(unnerved)

| didn't..
JULI A

We're just trying to make things all

right.
MEGAN

So it's all right if you just dunp the
body sonmewhere. What will the neighbors
t hi nk?

ROD
Megan, we don't want trouble. What
shoul d we do?

MEGAN
You'll do what | say. Because if this
bag isn't delivered by norning, certain
men will come |looking for it.

GERRY
VWhat nen?

MEGAN
Not very nice nmen. And they'll go to
the club and find out we canme here.

ROD
Just give me the bag and we'll take
care of it.

MEGAN
It's my gane. |1'mgoing. But [|'l

need some protection.

ROD
Al right.

his jacket, getting ready to | eave.

MEGAN
"1l take him
at Gerry.

GERRY

Good i dea.



JULI A
No! He can't go..
GERRY
It's all right, honey. | can take care
of nysel f.
MEGAN
Sure he can. Have you got a gun?
JULI A
O course not!
GERRY

We're for gun control
Megan sneers. She gestures to Rod.

MEGAN
You stay and take care of her. |In case
someone shows up.

JULI A
Shows up?

RCD
I'I'l take care of her. You nmke sure
Gerry gets back K

GERRY
"1l be fine..

MEGAN
It's going to be quite a drive. W
better go.

She drags himtoward the back door.

GERRY
W'l | be back.

They | eave. Julia and Rod hear the car drive away.

JULI A
VWhat's she up to?

ROD
It's some drug deal, that's all

He puts his hands on her shoul ders.

ROD
It's going to be all right. | prom se.
I won't |et anything happen to you.

He neans it and she |likes that. She touches his face.

JULI A
We have to nmake things like they were.
Bef ore she showed up.

30.



She pulls away fromhim playfully.

JULI A
I need to clean up. Care to join ne?

Rod wat ches her go.
I NT. MERCEDES -- N GHT

Gerry drives the car, trying to get to know Megan
Dad.

GERRY
VWere's your famly?

MEGAN
Dad used to beat me, so Momleft him
Then she was killed in a horrible car
acci dent.

Her voice gets choked up as she tells the story.
MEGAN
I was in Catholic boarding school for a
whi | e.

Gerry gets excited by that.

GERRY
Boar di ng school, huh?
MEGAN
Turn left here. How |long have you been
married?
GERRY
Fifteen years.
MEGAN

VWhy? Right here.

GERRY
That's just howlong it's been.

MEGAN
I nean why get nmarried in the first
pl ace? Go down this alley.

GERRY
Well, she was great. Prettiest
cheerl eader in high school. What el se

were we supposed to do?

MEGAN
So do you | ove her?

Gerry doesn't answer.

MEGAN
Stop here.

31.

He' s pl ayi ng
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GERRY
VWhat do we do now?

MEGAN
Wait for them

I NT. MASTER BATHROOM -- N GHT

Julia takes her shower. The bathroom door is open, |eaking |ight
into the bedroomnext to it and onto Fletcher's dead body. The
shower curtain hides the body from Julia.

Suddenly the curtain is ripped back roughly - it's Rod. Water
drips on his clothes.

ROD
Don't you care that there's a dead body
ten feet away from you?

JULI A
Not with you here to protect ne.

She wi pes herself with soap, then starts rubbing it on him He
resists, so then she starts rubbing his hands on her soapy body.
Rod steps all the way into the shower.

I NT. MERCEDES -- MORNI NG

Gerry and Megan wait. The night starts to evaporate, |eaving gray
m st out si de.

GERRY

This Fletcher, was he your..
MEGAN

My what ?
GERRY

You know. Do you go for ol der guys?

MEGAN
I go for whatever's exciting.

GERRY
VWhat's exciting?

MEGAN
Di fferent things.

GERRY
VWhat different things?

She's silent for a nmoment, then |Iooks at himwi th wi de eyes. His
bl ackberry buzzes and he jerks the wheel while he silences it.

MEGAN
Tell me your fantasy.

GERRY
My what ?
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MEGAN
The secret sex fantasy you don't tell
your wife.

GERRY

VWhat are you tal king about?

MEGAN
Al nen have it. Tell ne.

She snmiles, touches his arm reveals a little nbre with her skirt.
He finally gives in.

GERRY
You know those dental chairs? |'m at
work and | have all my chairs full.
(hesitates, licks his

l'ips)
They're full of young schoolgirls, bound
down so they can't nove. Their nouths
are open for me to work on. They can't
do anything. But | can do whatever |
want to them

He gets into it nore and nore as he tells it.

GERRY
They're powerless and I"'mtotally
powerful, in charge. | do them all

Then they get | oose and tie nme down,
they hit ne, humliate nme, hurt ne, do
what ever they want to mne.

He stops; he's sweating. He |ooks at Megan

GERRY
Is that weird or what?
MEGAN
Show ne.
She squeezes hi s hand.
MEGAN

"1l pretend I'min your chair.
She | eans back, nouth open.

MEGAN
Show ne what you want to do.

Gerry quickly takes his clothes off. Naked, he puts his fingers
in her nmouth; she sucks on themslowy, longingly. He starts
getting nore and nore excited, caressing her with his free hand.

As he starts to unbutton her blouse, lights shine on themas a car
pull's up near them and goes around a corner. They both peek out
the window at it.
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I NT. MASTER BATHROOM -- MORNI NG

Julia and Rod towel off after their watery experience, in kind of
post-coital bliss. They |augh, drying each other off, and start
to enbrace.

ROD
Julia, you know how nmuch | care.

A ringtone startles them breaking the nonent. Julia waps the
towel around her, runs into the bedroom

I NT. MASTER BEDRCOM

Julia reaches for her cell phone -- on the floor where she dropped
her purse, a little too close to Fletcher's dead body on the bed.
Rod fol |l ows her.

Their eyes try to | ook anywhere but at the body. Unwatched by
them Fletcher's fingers on his left hand tw tch.

JULI A
(on phone)
Hel 1 0.. Dawn, honey!

ROD
(protective)
VWhat's the matter? 1Is she all right?
Julia waves hi m away.
DAVWN

Sits in a glowi ng white night-dress, holding a bright pink cel
phone. At fourteen, she's still naive and very innocent. Her
soft hair flows around her baby face.

She tal ks into the phone she's hol di ng.

DAV
She's just awmful. | need to cone hone..
if that's K
JULI A
Looks horrified.
JULI A

(into phone)
You want to cone hone?

She neets eyes with Rod. He signals her to say 'no'.

JULI A
(into phone)
No, honey, you should stay there. |
don't care if she did tell your special
secret to her sister.

Rod tries to take the phone and Julia pulls it fromhim
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JULI A
(conti nui ng)
That's no reason to ruin the sl eepover
Apol ogi ze for yelling at her. You heard
me: apol ogi ze to her. Right now.

DAVWN
Shakes her head, resignedly. She never wins these battles.

DAVWN
Al right, nother.

She hangs up.
JULI A
Hangs up as well, lets out a breath and turns to Rod.

JULI A
It's Ckay.

They both | ook at the body.
I NT. MERCEDES

Gerry's getting very excited as he caresses Megan, but she suddenly
pulls away from himand | ooks out the wi ndow.

MEGAN
It's tine.

GERRY
(very annoyed)
Now? Can't it wait a mnute?

MEGAN
I see them 1'Il go nake the exchange.
GERRY
It's not safe. 1'll go with you.
MEGAN
They' Il kill both of us if they see
you.
GERRY

(suddenl y chi val rous)
I'd die for you, ny | ady.

She opens the door and he realizes he's still naked, gropes for
hi s underwear.
GERRY
But I'll do whatever you say.

She gets out of the car. He puts his clothes on, slunps down and
puts sonme bad ol dies nusic on the radio.

As he's rocking out, he hears a siren and junps. He |ooks out the
Wi ndow.
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HS P.O V.

A police car drives towards himat top speed.

IN THE CAR

Gerry ducks down behind the dashboard. He's frightened, breathing
heavily -- when there's a knock at the door, making himjunp even
nor e.

He turns to see Megan. The police car has di sappeared.
She carries a different bag this tine, |arger, heavier.

MEGAN
K, I've got it.

GERRY
(trying to be cool)
Got it. Got what?

She gives hima playful slap on the cheek
MEGAN

The noney, ny big, bad tooth-flosser.
We could run away now.

GERRY
(t hi nki ng about it)
We coul d.
MEGAN

But we'd | eave your wife and Rod with
t hat dead body. And your daughter, you
don't want to | eave her, do you?

_ GERRY
(l'ying)
No, of course not.
Megan shoots hima nysterious | ook
| NT. MASTER BEDROOM - - MORNI NG

Rod, now fully clothed, stares at the dead body. Julia comes out
of the bathroom also dressed, hugs him

JULI A
It's exciting, isn't it?
ROD
He's dead. Don't you care?
JULI A
Once he's gone and once we've got rid
of that girl, we'll be fine.
ROD

WIl we?
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JULI A
Just like old times. Wth this one
thrilling menory.

ROD
It's not just a nmenory. It's illega
and i mor al .

JULI A

Si nce when does a guy who wants to stea
his enployer's wi fe have such noral s?

ROD
That's different. |'mgoing to cal
t he police.
JULI A
Wi t .
ROD
We have to do it.
JULI A
You do and I'Il tell themyou did it.
ROD
(shocked, betrayed)
What ?
JULI A

"Officer, we didn't really know him
He's worked in our yard for a few
nmont hs. . "

She taunts him acting out the conversation while waltzing around
hi m and the body.

JULI A
"He doesn't |ive anywhere, he doesn't
have a real job. W don't know where
he cane from'

Rod stares at her, |ooking angry, but |ooking especially trapped.
I NT. MERCEDES -- MORN NG

Megan caresses Gerry's hair, nmussing it up as he drives the car,
while prying for information.

MEGAN
VWhere is Rod fronf

GERRY
Don't know. Just a nice guy, good
handyman. Works in the yard.

MEGAN
Is that the only place he works?

GERRY
VWhat do you nean?
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MEGAN
My poor little idiot, it's obvious. He
wants your Julia all to hinself.

GERRY
But . .

MEGAN
You think he likes that threeway thing?
He's just waiting to take her away from
you.

GERRY
He al ways hates it when I'mthere. He
hated ne taping it.

MEGAN
(eagerly)
You taped it? Can | see it?

GERRY
O course, ny little angel.

MEGAN
W need protection against himif he
tries anything. Do you know where we
can get a gun?
He | ooks at her and his gun control phil osophy goes out the w ndow.
EXT. KERNEY HOUSE

This is in the dunpy part of the suburbs: run-down, dirty. In
fact, a city dunp is right over the back yard.

I NT. MERCEDES

Gerry checks the address on his pocket conputer with that on the
house -- he's obviously never been there before.

EXT. KERNEY HOUSE
There's KERNEY working in the driveway: a squat, none-too-bright
guy who wears his baseball cap backwards. Gerry and Megan ride up
in the car.
IN THE CAR
Gerry whi spers to Megan.
GERRY

Get down and stay hidden while | talk

to him
Megan overacts that it's a big secret and lies down on the floor.
QUTSI DE

Gerry stunbles out of the car as Kerney approaches.



KERNEY
Gerry Banks, 1'Il be fried! What are
you doing in this neck?

GERRY
Need a favor, Kerney.

KERNEY
You just nanme it. Anything for ny
dentist.. and ny council man.

39.

They wal k near the car. Megan keeps teasing Gerry by popping up

into view whenever he can see the car and Kerney can't.
himall the nore nervous as the transacti on proceeds.

GERRY
See, our street's been having probl ens
with burglars..

KERNEY
Shit, yeah, cocksuckers!
GERRY
So | was wondering -- could | borrow
one of your guns..
KERNEY
(al nost yel ling)
A gun!
GERRY
(shushing him
Just for alittle while. [|'mgonna buy
one, but there's that damm waiting
peri od.
KERNEY
Ch yeah, fuck that waiting period!
GERRY
Coul d be sone free dental work in it

for you.
Kerney smiles a brown-toothed smle.

KERNEY
VWl l hell, yeah, |emre getcha one.

He runs into his house.

Thi s makes

Gerry gives Megan a thunmbs-up and she blows hima | ong kiss.

Kerney conmes back out hol ding a bundle wapped in dirty cloth.

KERNEY
Here ya go, Cerry. You know how to use
one of these?

GERRY

(1ying)
Course | do
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KERNEY
Figures. | put in extra ammo and
everyt hi ng.

Gerry takes the bundle from himquickly and junps back in the car.

KERNEY
You sure you're OK?

GERRY
Top of the world. Don't forget your
sem - annual checkup

Gerry tears out of the driveway as Kerney waves goodbye.
I NT. MERCEDES -- DAY
Megan grabs the bundl e.

MEGAN
(excited)
Let ne see.

Gerry pushes her hands away, takes the gun and puts it in his belt
with a macho swagger.

GERRY
Now I'Il really be in charge.
(grinning at her)
I"ve never felt like this before. You're
maki ng me a better man

Megan grins back at him
I NT. LIVING ROOM -- DAY

Julia sits alone in the living room touching the video canera
that lies next to her. She hears the car pull in the drive and
hi des the canera just as Gerry and Megan cone in.

GERRY
VWhere's Rod?

JULI A
(col dly)
Qut back sonmewhere. Didn't you see
hi n?

Megan notices her coldness and smles. She starts to head upstairs
with the case.

JULI A

How nmuch noney did you get?
MEGAN

Enough.
JULI A

Going to share it?
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MEGAN
We'll see. |If you all do what | want.

JULI A
VWhat do you want ?

MEGAN
Br eakf ast . Make it for me.

Julia doesn't nove.

VEGAN
Do it.

Julia leaves the room Gerry puts his hand on Megan's shoul ders.

GERRY
Coul dn't have done it better nyself.

She brushes his arns away.

MEGAN
(commandi ngl y)
Shoul d you be at work today?

GERRY
No, it's Saturday.

MEGAN
What do you do on Saturday?

GERRY
I've been working with Rod on the poo
house.

MEGAN
Then go do that!

Gerry is taken aback. So Megan pretends it's their big secret.
MEGAN
O the neighbors will get suspicious,
darli ng.
She runs her finger down his shirt front to his belt.

GERRY
Sure. Let ne get ny yard cl othes on.

He | eaves the room She wal ks over to the painting that hides the

wal | safe, |ooks behind it and exam nes the safe -- can't get it
open.
She hears a voice -- Rod coming this way. She |eaves the safe and

goes upstairs, taking the bag with her.
| NT. MASTER BEDROOM
Megan | ooks around the bedroomat all the possessions, opens Julia's

jewelry boxes and tries on sonme bad costune pieces, |ooking in the
mrror.



She turns, looks at Fletcher's body, sits on the bed next to it

while wearing the jewelry.

MEGAN
Seek not ny heart;
The beasts have eaten it;
My heart is as a pal ace
Pl undered by the wol ves. .

RCD
Are we the wol ves?

He's in the doorway.

ROD
VWhat ganme are you pl ayi ng?

MEGAN
It's called survival

She hol ds up the bag.

MEGAN
If I didn't have this, would you and
Gerry and Julia just let me go?

ROD
I woul d.

MEGAN
Well you're that way. They're not.

She wal ks close to himand speaks in conspiratorial tones.

MEGAN
They're out to get you. They want you
to take the blanme for all this.

ROD
How do you know?
MEGAN
Gerry talks a lot. | notice you haven't

called the police yourself yet.

ROD
I don't have a cell phone.

That startles her for a noment.

MEGAN
You' re ol d-fashi oned, aren't you?

She sits himon the bed with her near the corpse.

MEGAN
W have a lot in common, you and |I. No
honme. Broken families. W're smarter
than they are. W don't live by their
rul es.

42.
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Rod fights his attraction to her

ROD
How do you know about my famly?
MEGAN
Kindred spirits. | just know.
ROD
VWere's your famly?
MEGAN
Died in a boating acci dent when | was
two. | lived in orphanages. It was
awf ul .
An inspiration hits her.
MEGAN
Let's get out of here. Take the noney
and go.
ROD
That woul dn't be right.
MEGAN
Is it right to take the fall for an.

acci dent ?
She touches his face softly.

MEGAN
They don't understand you. You're a
phi | osopher and a poet.

ROD
(surprised)
| studi ed phil osophy and literature.

MEGAN
| could tell. Let's |eave together.

He puts his hand on hers, is tenpted. But a voice breaks the spell:
Julia's in the doorway, scow ing.

JULI A
Breakfast is served.

I NT. DI NI NG ROOM -- DAY

A tense breakfast. Gerry, now in work-clothes, doesn't notice.
He's humm ng, cheerfully. Julia serves, glaring at Megan.

GERRY
Better suit up, Rod. W' re gonna work
on the pool house.

ROD
W' ve been up all night..
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GERRY
Can't handle it, Rodney? GCotta act
normal today, then dunp the body tonight.

ROD
(cont enpt uousl y)
So that's the plan.

GERRY
(to Julia)
VWhat a wonderful breakfast, honey. You
should do this nore often

JULI A
(now ragi ng)
Get out! Al of you! Go do your manly
things and | eave ne al one.

Rod | eaves quickly. Megan follows him but throws a telling | ook
back at Julia. GCerry goes up to Julia and softly speaks.

GERRY
Do this for nowtill we know what she's
up to.

He touches her neck, but she slans the plates into a pile and storns
out of the dining room

I N THE HALLWAY

Julia wal ks to the door that had been | ocked the night before,
| ooks around, then opens the | ock and goes inside.

EXT. BACK YARD -- DAY

Gerry and Rod cone out the back door and run right into the Duffys,
| ooki ng out the open wi ndow over the driveway.

MR DUFFY
Keepi ng out of trouble, Gerry?

GERRY
Sure thing, M. Duffy. No trouble here.

Megan appears in the doorway, wearing a small school girl dress
(one of Dawn's, we suppose). It's tiny, reveals things it
shoul dn' t.

Gerry tries to block the view from M. Duffy.
MR DUFFY
Once you're re-el ected, we can work on
t he canpai gn for mayor down the line.
Rod snorts in disgust and wal ks off.

GERRY
Mayor ? You think so?

MR DUFFY
You have the right stuff, Cerry.



Gerry | ooks back; Megan's gone.
I NT. DI NI NG ROOM -- MORNI NG
Megan dashes into the dining room

MEGAN
Jul i a?

I N THE BACKYARD

The nmen work on the pool house, as far away from each other as
t hey can.

ROD
Not in that soil, Gerry. It's too soft.
And | think there's plunmbing under there.

Gerry |l ooks at Rod angrily and jabs his shovel into the ground,
lifting up a big chunk of dirt.

He sl ans the shovel back into the ground, hits sonething hard.
Water streans up froma burst pipe into his face.
I N THE HALLWAY

Megan cones upon the door to the nystery room |It's unl ocked.
She peeks i nside.

I NT. STUDI O -- DAY

It's Julia's studio; she's got several easels set up, various
pai nti ngs hang on and | ean agai nst the walls.

The paintings are amateurish but show a very dark side for Jul
Sonme show creatures in pain; others are exaggerated | andscapes,
pai nful to the eye.
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Julia paints with ferocity, facing one w ndow, her back to Megan

MEGAN

They' re wonder ful .
JULI A

Get out of here. This is private.
MEGAN

I nean it. | went to art school for a

while. These are beautiful.
She circles the paintings.

MEGAN
Li ke Van Gogh.

She | ooks over Julia's shoul der at what she's painting now a
bouquet of skeletal flowers.

JULI A
Ri ght.



JULI A ( CONT' D)
This is nmy self-portrait with famly.

MEGAN
It must be so dull for you, your life
here. Wth him No outlet for your..
spirit.

Julia stops painting, |ooks away, out the w ndow.

JULI A
You don't know..

MEGAN
How can you stand to be | ocked up |ike
this? He keeps you in chains.

JULI A
Does he?

MEGAN
He pushes you around. He told you to
shut up.

JULI A
(turning on Megan)
VWhy were you touching hinf

MEGAN
Touchi ng hi n?

JULI A
Rod. Upstairs. Were you seducing hinf

MEGAN
Me? He was the seducer. Gave ne sone
sob story about his broken home. |
felt sorry for him
(wi cked grin)
And he is a fox.

JULI A
Men.

MEGAN
Can't trust them

She puts her hands on Julia's.

MEGAN
VWho needs then? It could be just us
two, together.

Julia resists, but hesitantly.

JULI A
VWhat are you tal king about?

46.
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MEGAN
Julia, you're such a beautiful flower
to be closed up here, chained in this
room

She kisses Julia softly on her cheek, then again on the neck.

JULI A
VWhat are you doi ng?

MEGAN
Maki ng you bl oom

EXT. BACK YARD
Gerry stands there, soaked. Rod tries not to |augh at him

GERRY
Honey! | could use some hel p here.

He sl oshes towards the house. Rod snashes his shovel into the
ground behi nd him

IN THE STUDI O

The wonen | augh, knocki ng over paint that splashes onto them onto
the fl oor.

IN THE KI TCHEN

Gerry grabs a dishtowel, starts w ping hinself off. Looks around
the enpty room

GERRY
Jul i al

I N THE HALLWAY
Gerry enters the hallway, heads toward the studio door
IN THE STUDI O

The wonen | augh, throw paint on each other. They pause and Julia
stares at Megan, reaches up to touch her hair..

As the door snashes open and CGerry stands there, wet as a drowned
rat. Julia's expression turns to disgust.

GERRY
VWhat are you two up to?

JULI A
I've been teaching Megan how to paint.

MEGAN
She's quite an artist.

They laugh. Gerry's puzzl ed.
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GERRY
(to Megan)
I need to talk to you. Al one.

She gets up, gives Julia a grin, squeezes past Gerry to | eave.
I N THE HALLWAY
Gerry confronts Megan

GERRY
VWhat are you doi ng?

MEGAN
Just being friendly.

GERRY
You sai d. .
(switches to a whisper)
we were going to | eave together.

MEGAN
(whi spering back)
W will. But she's suspicious. W
don't want her trying anyt hing.
GERRY
No. But go clean yourself up. You're

a Nness.

He points at the paint smears on her and she smirks because he's
way nore of a mess than she is.

EXT. BACK YARD

The nmen work, not speaking to each other, hamering and saw ng
pi eces of wood.

I NT. LIVING ROOM

Julia, now cleaned up, curls up on the sofa, asleep. One paint
snmudge |ightly stains her cheek

Megan sneaks in, sees her, walks to her purse on the coffee table
and takes sonething out of it.

| NT. MASTER BEDROOM

Megan enters the bedroom | ooks sadly at Fletcher, goes to the
dresser and runmages through Gerry's wallet, taking out a card and
a slip of paper.

EXT. FRONT YARD -- DAY

Megan cones out the front door, walks to the car in the driveway,
gets in and backs out.

I N THE BACKYARD

Gerry hears the car start -- he stops worKking.
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GERRY
VWhat's Julia doing?

He throws down his tools, runs into the house, followed by Rod.
I NT. LIVING ROOM
Gerry runs into the living room sees Julia sleeping.

GERRY
She took the car!

Julia wakes up with a start as Gerry runs upstairs.
I N THE BEDROOM

Gerry runs into the bedroom sees the body with the new noney case
re-attached to it.

He runs back downstairs. Behind him Fletcher's cheek makes a
slight novenent.

IN THE LI VI NG ROOM

Julia groggily sits up. Rod peers out the wi ndow at the enpty
driveway.

GERRY
The noney's still here.
ROD
She's up to sonething.
JULI A
She m ght have sonme appointnment. \Wo
knows?
ROD

VWhy didn't she take one of us?

GERRY
She left the bag. She's com ng back.

ROD
How do we know the noney's in the bag?

THE BEDROOM

The three of them stand around the body and the bag. Julia |ooks
alittle fearfully at the corpse. Gerry gingerly fingers the bag.

GERRY
Feels full.

JULI A
O course it is. She wouldn't Ilie.

ROD
I'"mgoing to open it.
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He pulls at the lock on the bag -- no luck. Tugs harder, hits it.
The body starts to fall off the bed.

GERRY
Rod, stop it, dammt!

Gerry curses as he pushes the body back up on the bed. Rod |eaves
the room cones back with a hammer. He kneels down to snmash the
| ock.

GERRY
Put that away. It's not your npney.
ROD
| told you I"mopening it. She's up to
sone gane.
GERRY

You're a fucking day | aborer and you'l
do as you're told.

Rod rises, holds the hamrer to threaten Cerry.

ROD
You sniveling little..
GERRY
Come on, try sonething, Rodney!
JULI A
Stop this macho stuff! You're both so

usel ess. .
Suddenly Megan's in the doorway.

MEGAN
VWhat are you doi ng?

They all |ook at her for a nmonment, surprised.

GERRY
He wanted to open the bag. He doesn't
trust you.

RCD
Ask her where she's been.

GERRY
You stop telling us what to do.

ROD
(to Megan)
VWhere were you?

MEGAN
I had to get ny stuff froma friend's
apart ment .

As she speaks, she wal ks to the bag, unlocks it and reaches a hand
i nsi de.
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GERRY
Friend? Wat friend?
MEGAN
Don't worry, she wasn't home. | knew

she'd be at work.

JULI A
She?

Megan takes her hand fromthe bag and hol ds out several hundred
dollars in twenties. She |ooks directly at Rod.

MEGAN

Satisfied?
GERRY

See, it's all fine.
MEGAN

There was one problem-- the car..
GERRY

(pani cked)

VWhat about the car?

Megan has a knapsack with her now, which she carries to the bed,
then sits next to Fletcher.

MEGAN
Sone jerk ran a stop sign.

GERRY
Ch ny god! The car!

JULI A
(tenderly)
Are you all right?

MEGAN
I"'mfine. But it was so awful .
managed to get it down the street to
t he garage.

Rod bores holes in her with an untrusting stare.

GERRY
Good girl.

ROD
Don't you get it? They saw her! Driving
your car.

MEGAN
Don't worry. | said |l was a friend of
your daughter's . A very nice mechanic.
(suggestivel y)
Says he knows you and your wife well.

Gerry and Julia | ook rather ashaned.
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ROD
You two would fuck a stray dog off the
street.

GERRY

You wat ch your nout h.

ROD
So how do we carry the body tonight?

THE PLASMA T.V. SCREEN

The footage of Julia and Rod doing their dance of seduction appears
on screen.

MEGAN AND JULI A

Sip drinks in front of the television in the living room Megan's
got the case of noney with her. She watches Julia watching the
f oot age.

She puts her hand on Julia's bare |eg.

MEGAN
WIl they be gone |ong?

JULI A
Doesn't take long to rent a van. Unless
Gerry starts haggling about the price.

MEGAN

Does he have a | ot of noney?
JULI A

Vhy ?
MEGAN

I wondered if this noney would be enough
for us. O if we need his, too.

JULI A

We're not | eaving himbehind.
MEGAN

There's something in that wall safe.
JULI A

I don't really know about that.
MEGAN

Doesn't he let you know anyt hi ng?
JULI A

He's in charge; he's always been in

char ge.
MEGAN

We could get rid of him

Julia al nost gasps.



MEGAN
I nean pay himoff. Let himgo where
he wants. Wuld you niss hinf

JULI A
He' s nmy husband.

MEGAN
Do you | ove hinf

JULI A
I'"'mhis wife. O course.

MEGAN
Then why are you picking people up in
bars?

JULI A
That's just a ganme. Wth Rod, it was
just fun. The three of us having fun.
I loved that. Then you..

MEGAN

You |like nme, don't you?
JULI A

Now | do.
MEGAN

I want to know all about you. Wy did
you get married?

JULI A
I don't know. Got out of high school
got married and had a kid. That's what
you' re supposed to do, isn't it?

MEGAN
So you didn't want your daughter?

JULI A
No, yes. We didn't plan it. But that's
what married couples do. Have a famly.

MEGAN
Is it? |Is that what you' re supposed to
do? \Who says?

JULI A
VWhat ?

MEGAN
So you | ock away what you really are in
a back roomand give up all your dreans
for your famly? |Is that it?

JULI A
You ask very silly questions.

Megan smiles and runs her hand up Julia's thigh.
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Rod drives, CGerry ignores him |eans out the wi ndow to sone
passer sby, handi ng out bunper stickers.

GERRY

Gerry Banks for Counci |l man.

Rod pul I s hi m back insi de.

RCD

Listen to nme, CGerry. Wy are we doing
this? W're just getting in deeper and

deeper.

GERRY

Why do you stick around? Leave if it
bot hers you.

ROD
| can't..
GERRY
Ha! You want that noney. Admt it.
ROD
No. .
GERRY
Megan. You like her. Well, |'ve got
her.
ROD
She's just using you. She tried to
seduce ne, too.
GERRY
Not true, Rodney.
ROD

She's using you; she doesn't care one
bit about you.

Gerry whips towards himangrily, pulling out the gun and pointing

it right at him

You don't
Shut up!

GERRY
know what you're tal king about!

Rod swerves, slanms on the brakes.

RCD

Put that thing away!

Gerry | ooks crazed, holds the gun even closer to Rod.

I NT. LIVING ROOM

Megan touches Julia's hair softly as Julia continues watching the

tape of her and Rod.

Megan whi spers to her.
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MEGAN
"Light falls ny kiss,
As the epheneral w ng
That scarcely stirs
The shining of a | ake.
VWhat rui nous pain
Your |over's kiss would bring."

EXT. FRONT YARD

The van pulls up. Cerry and Rod get out and notice the Duffys
wal king their golden retriever. They're staring at the van.

GERRY
My car had a small accident. So we
rented this. To distribute those
campai gn | eaflets.

He sl aps a bunper sticker on the back of the van.

MR DUFFY
Good thinking. W'Il stop by later and
hel p you | oad up.

GERRY
I don't want to put you to any trouble.

MRS. DUFFY
No troubl e, Council man Banks.

They wal k of f, smling. Gerry pushes Rod ahead and smashes open
the front door.

IN THE LI VI NG ROOM

The nmen barge in and the wonmen start, looking guilty. GCerry's in
a rage, grabs Megan and pulls her to the stairs.

JULI A
Cerry!

ON THE STAlI RWAY
Gerry forces Megan up the stairs.

MEGAN
VWhat are you doi ng?

She struggles with him breaks away and runs up the stairs ahead
of him

THE LI VI NG ROOM

Rod stares at Julia, still recovering fromthe nen's entrance.
ROD
She's got you, too. She's bad news,
Jul i a.
JULI A

So leave if you're so afraid of her.
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RCD
Af rai d?

JULI A
Afraid she's smarter than you. You
can't inpress her with your coll ege
degree and your ten-dollar words. She
knows nore than you do.

ROD
She's just a conniving slut.

Julia nearly slaps him | ooks behind himand sees the footage still
pl aying on the television. Angrily, she pulls the flash card out
and tosses it across the room nearly hitting himwith it.

JULI A
VWhat's he doing with her, anyway?

THE MASTER BEDROOM

Gerry runs into the bedroom | ooking for Megan. She's not there,
but he conmes face to face with the corpse.

He reaches over and pulls on the noney case, attached again to
Fletcher's wist. |It's alnbst as if the corpse is holding onto
it. Unnerved, he feels for the gun in his belt and | eaves.

THE UPSTAI RS HALLWAY

Gerry dashes down the hallway towards another door and flings it
open.

DAVWN S BEDROOM

This is their daughter's bedroom full of stuffed animals, rock
posters, teen idol pictures plastered on the walls. In the center
is a pink bed with all the trimm ngs.

Megan lies on the bed in Dawn's very snall schoolgirl outfit.

MEGAN
Like it?
GERRY
VWhat were you and Julia doing?
MEGAN
You didn't answer ny question.
GERRY
And Rod, he said you tried to seduce
hi m
MEGAN

That's him trying to separate us. He
won't let you be happy. He wants your
wi fe, the noney, everything!

Gerry stands right over her.



S57.

MEGAN
So, do you like it?

She sticks her foot out and rubs his |eg.
MEGAN
It's what you want, isn't it? Bouncing
your daughter on your knee got you horny.

And Julia, well she's not getting
younger .

She kneels on top of the bed and pulls himdown to her.

MEGAN
There's something | want you to do.

She whispers into his ear, then bites it playfully.
N THE LI VI NG ROOM

Rod has a drink, |ooking mserable. Julia paces frustratedly.
Her cell phone rings. Julia starts, then picks it up.

JULI A
Hel | 0?
No answer, so she hangs up. It rings again.
JULI A
Hel | 0?

Not hi ng. She slanms it shut. Rod knocks his drink back in one
gul p.

ROD
Gerry has a gun
JULI A
Ri di cul ous -- he's for gun control.
ROD
Well, he's out of control and he's got
a fucki ng gun.
JULI A
He what ?
ROD

Soneone is going to get hurt.

JULI A
VWhat's taking them so | ong?

VEGAN

Smles as she sits in Dawn's bedroom at a conputer and starts
pressing buttons on the keyboard.
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THE MASTER BEDROOM

Julia and Rod enter the room turning on the lights. The corpse
stares at her.

JULI A
VWhere are they?

ROD
It's that damm noney naking us all crazy.

He grabs a candlestick fromthe nmantle.

ROD
I'"mgoing to open it now.

JULI A
You saw t he nopney..

He starts smashing the lock with the candl estick. But then hears
the click of a gun hamer.

The gun is right next to his tenple, with a livid Gerry hol ding
it.

JULI A
Gerry, don't!

GERRY
I knewit. Trying to take it all for
your sel f!

ROD

You're an idiot.

Rod stands slowy, facing Gerry.

GERRY
I never wanted to hire you in the first
place. It was nmy wife.

He pushes the gun against Rod's head, hurting him

GERRY

Now you want ny wi fe and ny noney!
ROD

Your noney.
GERRY

|'ve earned it.

ROD
You're crazy.

Gerry starts to squeeze the trigger.

JULI A
Don't do it, Gerry!
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GERRY
No one tells me what to do.

Megan appears in the doorway.

MEGAN
VWhat are you nen up to?

As tensions reach a crescendo, Julia's cell rings. Megan's nearest
and picks it up.

MEGAN
(into phone)
Yes? Oh ny God.

She di sconnects, |ooks at the noney case, then all of them

MEGAN
They' re coming for it.

GERRY
Who?

JULI A
What ?

MEGAN

The deal was bad, the drugs were no
good. They want the noney back. They're
com ng here!

GERRY
(wavi ng the gun)
Cal mdown. They don't know where we
are.

MEGAN
They found the goddam phone nunber.
They can find us.
(close to Gerry)
They' re dangerous, very dangerous. W
have to get out of here now.

Gerry hol ds Megan, which upsets Julia. Rod just watches that gun
careful ly.

GERRY
It's daylight. W can't |oad the body
in the van now.

JULI A
VWho put you in charge?

MEGAN
W have to go now

She unl ocks the case and flies downstairs, knocking Gerry as she
runs.

Rod takes that opportunity to floor himw th a punch.
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ROD
"' mtaking that gun
GERRY
Fuck the gun -- she's got the nobney.

Gerry breaks | oose and runs downstairs; the others foll ow

DOMNSTAI RS

Near the backdoor, Gerry catches up to Megan, slans the back door
shut and grabs her.

MEGAN
They' Il kill me! And if you're with
me, they'll kill you.
Rod and Julia run up to them

ROD
So you screwed them too.

GERRY
(to Rod)
You shut up.

MEGAN
It wasn't me. It nmust have been
Fl et cher.

RCD
Don't lie..

JULI A
Leave her al one..

GERRY
Si nce when do you tell me what..

MEGAN
Al of you shut up..

And the doorbell rings.

It freezes themall. Gerry is the first to act. He takes Megan
and the noney, heads to the stairs.

GERRY
We'll hide you upstairs. They won't
know you' re here.
They di sappear.
THE LI VI NG ROOM

Rod and Julia enter the living room peer out the w ndows.

RCD
Can't see them
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JULI A
Shoul d we | eave out the back?

ROD
VWhy woul d they ring the doorbell?

JULI A
To scare us?

She's scared; Rod puts his hand on hers.

ROD
Julia.. no matter what | said, | won't
| et anythi ng happen to you.

Gerry rushes in, interrupting their noment.
GERRY

We'll keep them down here. We'll tel
them we don't know anyt hi ng.

ROD
I"msure they' Il buy that.
JULI A
He's right, Rod. W can't let them

near her.

Gerry waves the gun fromher to the front door

GERRY
You open it.
JULI A
(shocked)
Me?
GERRY

They won't shoot an unarned wonan.

Rod rolls his eyes. Julia gulps and goes to the door. The nen
foll ow her out of the living room

HALLWAY NEAR FRONT DOOR

The nmen wait in the hallway, trying to act cool, but they're
frightened.

Julia goes to the outside door and opens it. They can see her
but the door blocks their view of whoever's outside. Only a
sil houette shows through the translucent glass on the door

JULI A
Ch ny god!

The door opens all the way. Julia turns and steps forward, foll owed
by her daughter, Dawn.

Dawn's fourteen and seens the epitome of virginal beauty. |nnocent
and not at all suspicious of the world around her. Until now.



DAVWN
Mom why was the bolt on the front door?

JULI A
Dawn! You're back early.

DAV
Sonebody call ed and said you were having
a party.

JULI A
Soneone cal | ed?

Dawn sees her father and Rod.

She snil es
at her.

DAVWN
H , Daddy. Rod, working this [ate on
Sat ur day?

GERRY
Wanted to get that pool house finished.

DAV
Good! It's finished?

GERRY
Not quite.

at Rod and gives himtheir special high-five.

ROD
Hey, Dawn. You know, there's no party.
Must have been a crank call

JULI A
You could go back to Cathy's.

DAV
She's so immature. But what do you
expect, she's thirteen. Wat are you
t hree doi ng?
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He beans

They all stand there, saying nothing. She realizes she's not

want ed, as

usual .

DAV
["1l just go upstairs.

Julia tries to intercept her

JULI A
Wy don't you conme have sonething to
eat first?

But she's already up the stairs.

DAV
In a mnute.
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GERRY
Just stay out of our room dear, it's a
mess and we don't want the door open
I NT. DAWN S BEDROOM - - DAY

Dawn enters her room sees it in disarray. She puts her stuff
down as her cell rings.

DOMNSTAI RS

Julia's cell rings; Gerry's blackberry buzzes.

JULI A
Al the phones...?

ROD
At once?

GERRY

Dawn. Don't answer your phone!
UPSTAI RS
Dawn' s al ready got her pink phone out.

DAV
It's probably Cathy. Hell 0?

DOWNSTAI RS
Julia grabs her phone, CGerry takes out his blackberry.

UPSTAI RS

DAVWN
Hel | 0? Wong nunber | guess.

DOWNSTAI RS
Julia starts up the stairs as she answers her phone.

JULI A
Hel | 0? Hell o?

Gerry gets on his bl ackberry.

GERRY
Wo is it?

UPSTAI RS

Dawn wal ks out in the hallway, |ooks at a text nessage on her cell
with a puzzled | ook. She sees the closed door of her parents' room

IN THE LI VI NG ROOM

Julia hangs up her phone, shaking her head.
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JULI A
No one.

GERRY
Nobody on mine, either.

The three of them | ook at each other, wondering what to do next.

DAWN (O . S.)
Hey! Who's this in your bedroonf

They stare at one another in panic. Rod breaks first, running up
the stairs. The others follow.

UPSTAI RS HALLWAY

Rod bounds up the stairs, stops near the bedroom door, takes a
deep breath and opens it.

DAWN (O S.)
VWho is this, anyway?

I N THE BEDROOM

Rod enters to find Dawn standing inside the doorway staring at:
Megan, sitting all by herself on the bed. No sign of Fletcher or
the noney or anything else out of the ordinary. Just Megan,
smling.

MEGAN
"' m Megan. You nust be Dawn.
Julia and Gerry run in, breathless -- and then they both | ook Iike
they're going to faint.
DAVWN
Did you guys hire another daughter?
MEGAN
I wwsh. I'ma friend of.. Rod's. From

out of town.
Rod dunbly nods his head, as do Gerry and Julia a noment |ater

MEGAN
Had nowhere to stay. So your parents
et nme use your room Sorry it's a
nmess.

ROD
Megan is the daughter of ny best friend.
He said to take care of her and since |
don't have a pernmanent place..

JULI A
He brought her here.

Dawn pulls away fromthem angrily.
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DAWN
I can't believe you let her stay in ny
room

She runs out of the bedroom Julia starts to follow her, but Megan
puts a hand on her arm

MEGAN
Let ne talk to her.

JULI A
I''m her nother..

MEGAN
Renmenber who's in charge.

Megan | eaves. The three of theml ook at the enpty bed.
IN DAWN S ROOM

Megan softly opens the door and watches Dawn strai ghtening up her
room putting everything back in its place.

MEGAN
(softly)
|'"msorry.

Dawn gi ves her a gl ance, but keeps straightening up.

MEGAN
I violated your world. | shouldn't
have. It's ny fault.

She wal ks toward Dawn.

MEGAN
But | was all alone with nowhere to go.
You know what that's like, don't you?
To be all al one?

Dawn turns and they regard each other. Megan |ooks just |ike an
ol der version of Dawn.

MEGAN
You don't | eave this roomthat nuch, do
you?

DAV
No reason to.

MEGAN

And when you do, you go stay at your
friends' place, don't you?

DAV
Yes.

MEGAN
So you know what | nean. About being
al one.



I N THE MASTER BEDROOM
Gerry opens closets, looks in the bathroomfrantically.

GERRY
VWhere is it?

JULI A
She was in here alone. She couldn't
nmove it.

RCD
(1 eavi ng)
Let's ask her..

JULI A
Not in front of Dawn.

I N THE HALLWAY

Rod goes to the door of Dawn's bedroom He hears whispering,
hesitates, then knocks.

MEGAN & DAWN (O S.)
Go away!

I N THE MASTER BEDROOM
Gerry tears the roomapart, the bed, the drawers.

GERRY
He coul dn't have gotten up and wal ked
away!

JULI A

(gaspi ng)
He wasn't dead.

GERRY
He wasn't breathing. H's heart wasn't
beati ng.

JULI A
Maybe he was faking. | thought he was
| ooking at us in the bathroom

Gerry stops and turns to her.
GERRY

We? Who? You and | haven't been up
here. Wat were "we" doi ng?

JULI A
Nothing. | nmeant me. | was taking a
shower .

GERRY

Did you fuck himin our shower with the
body right there?
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Rod enters

JULI A
VWhat were you and Megan doing in our
car all night?

and hears the end of the argument.

GERRY
VWhat did she tell you?

ROD
You two get your heads screwed on and
help me figure this out. Ws he dead
or not?

Gerry has a sudden inspiration

He sl ans hi

A ringtone,
Fl etcher's

GERRY
Cat al epsy.

ROD
What ?

GERRY

(dragging it from nenory)
Heard about it in med school. A physica
condi tion that rmakes the body rigid.
They | ose all sensation.

s fist into the wall, angrily.
GERRY
He' d seem dead.
ROD
No pul se?
GERRY
Too faint. Damm, it's obvious, so
obvious. | should have known.
JULI A

So.. what? He woke up and went
somewher e?

ROD
VWhere? Why doesn't he just talk to us?

GERRY
The noney. He nust have taken the noney
and left. W've got to find him

ROD
VWhy? Let himgo. Al our problens go
with him |f he's not dead, we can't
be bl aned for anyt hing.

but none of theirs. On the floor near the bed is
| Phone. They all look at it.

JULI A
It's them

67.
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Gerry grabs the phone and yells into it.

GERRY
W don't have it! It's Fletcher --
he's alive and he took it!

There's an audible click. Gerry |ooks ashen.
GERRY
They're going to conme for that noney.
We have to find himnow
They | eave the roomin a big hurry.
DOWNSTAI RS
They run into different roons, |ooking, searching.

EXT. BACK YARD -- DAY

Al three conme out the back door, |ook around the back yard, even
in the pool. Then Rod and Gerry head to the van.

GERRY
We'll go | ook. You stay here.

JULI A
Al one? What if they cone here? What
if Fletcher cones back? Dawn is inside!

Speaki ng of which: Dawn and Megan appear in the back doorway.

DAVWN
VWere are you goi ng?
JULI A
Get inside now
DAV
Mot her !
JULI A
Get inside. This is none of your
busi ness.

Dawn i s angry but does as she's told. Megan touches her shoul der
and whi spers in her ear as she goes inside.

ROD
Fl et cher's gone.
MEGAN
I know. | heard himget up while I hid

in the bathroom By the tine | got
there, he was gone. He wasn't really
dead. Just like him

ROD
W have to find him but soneone has to
stay here.



Gerry grins at Megan, expecting to be left with her.

MEGAN
I know where he m ght have gone. ['lI
go with Rod. Gerry has the gun, so he
shoul d stay here.

JULI A
Yes, he should. To protect his famly.
GERRY
Rod can stay. | should go. | can dea
wi th whatever's out there.
JULI A
Leave Rod here? W don't even know

hi m
Rod opens the van door and yells to Megan.

ROD
Get in.

Megan does, smiling -- blows Gerry a little kiss goodbye.

drive off.
Julia looks at himin disgust and goes inside.
I NT. VAN -- DAY
Rod drives, trying not to | ook at Megan
VEGAN

You studied literature and phil osophy.
So why are you here?

ROD
Don't play your game with me. |'mon
to you. Yes, | studied literature,

i ncl udi ng Baudel aire, your favorite.

MEGAN
You know Baudel ai re?

ROD
"O grandest of the angels and nost w se
O fallen God, fate-driven fromthe skies
Satan, at |ast take pity on our pain."

MEGAN
Am | Satan?

ROD
Just quoting a poem

MEGAN
How does a poet - phil osopher end up
wor ki ng for thenf

ROD
We're | ooking for Fletcher.

69.

They



70.

ROD ( CONT' D)
VWhere woul d he go?

MEGAN
We can try his place. But it mght not
be safe.

ROD

We' Il park nearby and check it out.
I NT. DI NI NG ROOM - - DAY

Gerry, Julia and Dawn sit at the dining roomtable, having a cold
meal .

JULI A
VWhat are you doing in school this week,
sweetie?

DAWN
Do you care?

JULI A
Dawn!

DAVWN
Megan says you didn't even want ne.

She gets up and runs fromthe table. Julia |looks to Gerry, who's
just gazing out the w ndow.

JULI A
Didn't you hear her?

GERRY
VWhat ? Who cares?

Julia throws her napkin at himand | eaves the room
I NT. STUDI O -- DAY

Julia starts painting: a weird, inpressionistic piece with a worman
am dst shadows, a death's head hangi ng over her.

Day ends. Shadows | oom out the wi ndow.

A figure passes by outside; Julia glances up, thinks she saw
sonet hi ng, shrugs and conti nues.

It gets darker. She |ooks up again.

It's Fletcher in the window She screans, drops her brush, knocks
over the painting.

JULI A
Cerry!

She runs to the door, but can't open it.

The wi ndow i s opening and Fl etcher, |ooking disfigured, is trying
to get in.
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Julia loses control, scream ng and poundi ng on the door.
Finally it opens -- Dawn stands on the other side.

DAV
Mon? What is it?

Julia, gasping, turns and points at the window But it's shut and
no one is there.

I NT. VAN -- N GHT

Rod and Megan watch the building across the street. Suspicious
characters lurk near the front of the buil ding.

MEGAN
How di d you end up at their house?
You' re no handyman.

RCD
It doesn't matter what | am

MEGAN
They never asked you, did they? They
never cared who you were.

She can tell she's hit a nerve.

MEGAN
So who are you?

RCD
(hesitantly)
Soneone who shoul d have done better.

He sighs, |ooks out the window Some of those suspicious characters
seemto have noved closer to them

ROD
I was great in school, but when I got
out, the world didn't care. Wandered a
|ot. Learned about the world.

MEGAN
W do have a lot in common.

She touches his hand, holds it. He |ooks at her, seens tenpted,
but instead opens the car door and gets out.

EXT. CAR
Megan gets out and joins Rod.

MEGAN
Let's |l eave. Let's go away. We don't
want to go back. W don't want their
wor | d.

RCD
| can't | eave Juli a.
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MEGAN
(cont enpt uousl y)
Her!
ROD
O Dawn.
MEGAN
We'll save her. | have npbney. W'l

t ake her away!
She pulls noney from her pocket.

ROD
I thought Fletcher took the noney.

MEGAN
| raided their automatic tellers when
took the car out. Cerry keeps his PIN
nunber right in his wallet.

RCD
You little w tch!

MEGAN
And there were sone cashier's checks in
that wall safe. Sonmething to do with
the el ecti on.

ROD
How did you break into that?

Megan's seen sonething across the street. Soneone's over there --
sonmeone bi g, going inside.

MEGAN
Is that hin? | think it is.

She dashes across the street. Rod follows.

QUTSI DE THE BUI LDI NG

The door's | ocked but Megan knows the passcode. They go inside.
I NT. FLETCHER S APARTMENT -- N GHT

The door opens; Megan enters, taking her key out of the |ock.
Rod's right behind her.

They creep around carefully in the dark, but it's soon obvious no
one's here, so Megan puts on a |ight.

The roomis Spartan, nearly enpty, except for a chair and a
mattress, a whip and a snmall table. On the table sits a box of
Cocoa Pebbl es cereal

ROD
VWhat' s goi ng on here?

MEGAN
He was a weird guy, lived Iike a nonk.
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MEGAN ( CONT' D)
A nonk with desires.

ROD
So why was he dealing drugs?
MEGAN
He liked the danger, it was all he lived
for.
She cracks the whip.
MEGAN

Do you |ike danger?
I NT. LIVING ROOM

Julia and Gerry sit on opposite ends of the sofa. He's got the
gun out, acting nmacho.

GERRY

You're sure it was hinf
JULI A

I know it was. Were were you?
GERRY

| was upstairs cleaning up. | never

got to take a shower |ike you did.

JULI A
So where did he go?

The doorbell rings. They both stare at each other, eyes w de.

DAWN (O S.)
"1l get it.

They both jump and run for the hall way.

GERRY
No, Dawn!

I N THE HALLWAY

Dawn's al nost at the front door. Gerry runs at top speed, but she
gets there first and opens it.

DAWN
Oh, hi.

AT THE FRONT DOOR
Gerry pulls Dawn back and pushes forward with his gun out.
The Duffys stand in front of him aghast.

MR DUFFY
Gerry! Wat the hell are you doing?

Gerry's shel | shocked.
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GERRY
We.. we heard noises. Burglars, we
t hought .

MRS. DUFFY
But a gun

MR, DUFFY

You're letting the stress of the election
get to you. Here, let us in..

Gerry pulls the door nearly shut, just his face peering out.

GERRY
No. Not now.

MRS. DUFFY
But why ever not?

GERRY
(finally losing it)
Just get out of here! Go back to your
bi g fucki ng house and | eave ne al one!

He sl ans the door shut.

The Duffys look totally dismayed, |eave and wal k back to their
house. As they do, the van pulls in the drive.

I N THE VAN

Rod doesn't talk to Megan, just parks near the rear of the house
and gets out.

I NT. LIVING ROOM -- N GHT

Julia and Dawn sit on the sofa; Julia | ooks at the unfini shed
firepl ace.

JULI A
We'l|l get that taken care of soon

DAV
Didn't you hear me, Mon? Dad' s acting
crazy. He had a gun

Gerry stalks in and kicks the fireplace, dislodging sone stone.

GERRY
Fucki ng busybodies! | don't need their
help to win the el ection.

JULI A
Gerry, what did you do?

They hear the back door being opened -- Gerry and Julia go towards
the hall nervously. But it's Rod and Megan.

GERRY
VWhat took you so | ong?
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JULI A
Did you find hinf

DAV
Fi nd who?

Rod assesses the situation quickly and takes Dawn by the hand.
ROD

It's late, Dawn. Tinme to get you
upstairs to bed.

DAV
I want to stay with Megan

VEGAN

I'"ll see you real soon, Dawn. Go to
bed.

Rod | eads Dawn upstairs. Gerry pulls his gun out again.

GERRY
VWhat were you two up to?

MEGAN
Trying to save your skin. But he wasn't
t here.

JULI A

He was here. He tried to get in a
wi ndow, but then he left. Did you see
hi n?

Gerry and Megan | ook at each other, then at Julia.

MEGAN
No. W didn't see anyone.

UPSTAI RS
Rod has the door to Dawn's room open. She sits on her bed, pouting.
ROD

G to sleep, sweetie. It'll be fine in
t he nor ni ng.

He shuts the door and ever-so-quietly takes out a key and | ocks

it.

As he turns, Megan appears next to himand softly touches himon
the shoul der. She takes himby the hand and pulls himinto the

mast er bedr oom

I N THE BEDROOM

Megan turns on a low |ight.

MEGAN
Do you have a daughter?
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ROD
Almost did. False alarm | think about
it alot.
VEGAN
Dawn trusts you
ROD
I know. That's why I'mstill here.

They don't treat her right.

MEGAN
They don't treat anyone right.

She pulls himonto the bed and they sit on it.

MEGAN
You're better than them Dawn shoul d
be your daughter.

She massages his back, his shoul ders.

MEGAN
Tell me your fantasy.

He stops her nmassage, just |ooks at her intently.

MEGAN
W can go. You, ne and Dawn. W can
be a fam |y together

She ki sses himand he kisses back. She starts to undo his pants
while he westles with her shirt. But one of her hands snakes
into his pocket and sneaks out the key to Dawn's room

The bright overhead |ight snaps on, nmaking themturn. To see Cerry
and hi s gun.

GERRY
You whor e!
He raises his hand with the gun and cones at her, but Rod' s quicker,
barreling into himand smashing himinto the wall. Julia runs in.
JULI A

VWhat's all the..

She' s al nost knocked over by the nmen. Megan hol ds out her hand
and takes Julia's. She seens anused by the fight.

MEGAN
Men.

Rod has gotten the gun from Gerry and holds it on him

RCD
Just cal m down.

GERRY
You shoul d cal m down, studboy, the way
you and that bitch were going at it.
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JULI A
Cerry!
RCD
You're out of control.
GERRY
No, she's out of control. She wanted

to keep all the noney, so we hid it.
And we hid nore than that.

ROD
You' re making this up
GERRY
Am1? Let's go look in the hall closet.
(1 aughi ng)

Go ahead and take a | ook!

Rod notions himout the door with the gun. Julia follows. Megan
sits on the bed, her expression unreadabl e.

I N THE HALLWAY

Rod hol ds the gun on Gerry, points himto the closet at the end of
t he hal | way.

GERRY
Afraid to see what's in there, Rodney?

Rod pushes hi mout of the way, takes the knob and pulls the door
open.

Fl etcher's body falls out, linp i

inapile on the floor. The case
of noney falls on top of him Julia |et

ets out a gasp.

GERRY
We put himin there. He's heavy, but
passi on gives you strength.

He turns to Julia. As they talk, no one sees Fletcher's hand nove
slightly.

GERRY
It wasn't Fletcher comng in the w ndow,
it was me. W were gonna scare you
away and get out with the noney. She
prom sed ne.

JULI A
I think she pronmised all of us, that..
w t ch!

ROD

VWhere is she?
He runs down the hall to the naster bedroom

ROD
She' s gone.
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Fromthe other end of the hallway in Dawn's room they hear voices.
The adults converge on the door. Rod hides the gun and pushes the
door open.

I N THE BEDROOM

Inside both girls, Dawn and Megan, sit on the floor, dressed exactly
ali ke.

DAVWN
Mother! Can't | have any privacy with
nmy best friend?

GERRY
(to Megan)
Get out of here. You're corrupting ny
daught er.
MEGAN
Me? And what are you planning on doing
with her?
DAVWN

You never planned on doi ng anything
wi th me because you didn't plan on having
me!

MEGAN
And what was that you told nme about
bounci ng her on your knee?

GERRY
Shut up!

He sl ans the door shut. Megan | ooks at Dawn.

MEGAN
See how they are? You can't stay here.
DAV
They are ny parents.
MEGAN
What does that matter?
DAV
I owe them sonething.
MEGAN
For having you accidentally? They owe
you a life. | can show you howto live.

Dawn stares at Megan and breaks into a big smle.
I N THE HALLWAY
Julia is in Gerry's face.

JULI A
VWhat did you say about our daughter?
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GERRY
She's making things up to nmake us fight.

JULI A
She's doing a good job of it.

ROD
Stop it. W have to get rid of this
body. Dawn can't see it.

He and Gerry wal k over to Fletcher and Iift himw th a maxi mum of
grunting. They carry it to the stairs.

ON THE STAI RWAY

Navi gating the stairs, they trip and fall down themin a heap, the
corpse on top of CGerry. He screans.

UPSTAI RS

Dawn conmes out of her roomand | eans over the railing at the top
of the stairs.

DAV
Mon? Dad? What are you doi ng?

DOAMNSTAI RS
The nmen scranble to their feet.

JULI A
She mustn't see it. Hide it, quick

GERRY
Take it to the back.

They pick it up and nove it down the hallway. Gerry stops in front
of the studio door.

GERRY

In here.
JULI A

Not in my studio! Were will | work?
GERRY

Screw the work. This is nore inportant.
We can lock it in here. Openit.

ROD
Hurry.

Julia disgustedly opens it.
IN THE STUDI O
They carry the body inside, knocking over paintings and paint.

Gerry kicks sone canvases out of the way. Rod accidentally puts
his foot through Julia' s |atest work.
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JULI A
Rod!

GERRY
St op over-reacting.

Julia runs fromthe room

The nmen nove the body to a corner. As they do so, the gun slips
out of Rod's belt and falls to the floor. They plop the body down
and Gerry scoops up the gun

GERRY
Let's go.

He | eaves. Rod watches himgo, hesitates, but then foll ows.
I N THE LI VI NG ROOM

Julia sits, steam ng, on the sofa, snoking a cigarette. GCerry
waves the gun around.

GERRY
W have to get Dawn out of here, get
rid of the body and then we're fine.

JULI A
(col dly)
Your plans have been working out so
well so far.

GERRY
Don't give ne that tone..

JULI A
(standing, in his face)
You try to scare nme out of my hone,
make sexual remarks about our daughter.

GERRY
| told you..

ROD
Both of you just shut..

Gerry's blackberry buzzes. He snatches it out angrily and yells
into it.

GERRY
Fl etcher's dead! You can have his body.
We had nothing to do with it!

He stands, |istening, then hangs up.

ROD
Did they say anything?

GERRY
They whi spered "we're comnmi ng".
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JULI A
Let's get the girls.

GERRY
No. Let's nove the body and the case.
Then t hey have not hing on us.

ROD
Let's just give themthe case.

GERRY
G ve them ny noney?

And the lights go out. Julia screans. There's the sound of a
crash from out si de.

GERRY
Shit! \Where's the gun?

JULI A
VWhere's Dawn?

ROD

"Il get her. You stay down here and
don't nove.

GERRY
get to the fucking fuse box once
t he gun.

[ 11
find
UPSTAI RS

Rod stunmbles up the stairs, funbles around in a closet and cones
up with a flashlight.

He flashes it towards Dawn's bedroom and pushes open the door.
HS P.O V.

The |ight pans across an enpty room

I N THE KI TCHEN

In the darkness lit only by the noon outside, Julia has found her
way into the kitchen. She opens a drawer and pulls out a big,
deadl y-1 ooki ng knife.

N THE LI VI NG ROOM

Gerry finally finds his gun, then hears a bangi ng sound fromthe
back door. He heads that way.

I N THE HALLWAY

Gerry creeps one way, Julia the other. As they near each other,
t hey pause, peering into the darkness. Julia sees novenent, |ashes
out with her knife. Gerry's gun goes off.

Then the lights cone back on. Julia and Gerry are at each other's
throats. Gerry's bleeding froma knife wound. There's a bullet
hole in a nearby wall.
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Rod runs into the hallway.

ROD
She did it. The girls were back near
t he fusebox. They ran back upstairs.

GERRY
She? She's making us kill each other.

JULI A
Ch, Gerry, | didn't nean..

ROD
We have to call the police now.

JULI A
VWhat woul d they do?

GERRY
Put us under arrest for suspicion in
Fl etcher's deat h.

He bandages his wound with part of his shirt, brandishes the gun

GERRY
W' ve noved the body so many tines,
there's no telling how he died.

He notions them both back into the living room
N THE LI VI NG ROOM
As they walk in, Gerry sees the wall safe open and enpty.

ROD
She said she got into it. Lord knows
how.

Gerry kicks at the unfinished fireplace, breaking it apart, smashing
stones to the floor.

GERRY
She's got ny noney. She's got their
money. And she's playing us all for
idiots.

He turns to Rod and Juli a.

GERRY
She's the only thing stopping us from
solving this little problem

JULI A
Gerry, it's far fromlittle..

GERRY
We woul d have dunped the body, hidden
the noney. But she's in the way.
There's only one answer.
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He beconmes very quiet for a nonent, eying themboth with a crazed
| ook.

GERRY
We have to kill her.
ROD
No.
JULI A
That's nuts!
GERRY
VWhat choice do we have? They'll be
here and she'll be dancing around telling

themit was all our fault.

ROD
We could just let her wal k away.

GERRY
They' Il want to know where she is. And
where Fletcher is. W can give them
bot h bodi es.

RCD
W can't do this.

GERRY
Yes, we can. They're degenerates and
drug-dealers. No one will care.

RCD
Dawn wi || .

JULI A
Leave her out of this.

DAWN (O S.)
Leave ne out of what?

Dawn stands in the doorway, Megan behi nd her.

GERRY

Megan has to go. She can't stay.
MEGAN

Sure | can.
JULI A

(manuf act uri ng qui ckly)
We had a call that her father isn't
wel | and she should go to him

MEGAN
But . .

GERRY
Now you woul dn't want your poor father
to be without his dear daughter, would
you?
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DAV
"Il go with her. You wanted ne out of
t he house for a few days.

MEGAN
Yay! We'll go together. Let's pack

They | augh and run upstairs.

JULI A
What do we do now?
GERRY
Come upstairs with me. You keep Dawn
in her room [|'ll take care of Megan
ROD
You can't just kill her. What's she
done?
GERRY
Torn down our lives, torn us apart.
ROD
Maybe there wasn't anything worth keeping

t oget her.
He storns out of the room

GERRY
You with ne?

Julia nods and they go up the stairs.
I N THE FRONT YARD
Rod sits on the edge of the porch, his head in his hands.

IN DAWN S ROOM

Gerry and Julia enter the roomlike stormtroopers; the girls are
| aughi ng and throwi ng clothes at each other. They freeze when the
adul ts cone in.

JULI A
Dawn, honey, let Mom help you. Gerry
and Megan have to have a tal k.

MEGAN
| don't need to talk to him

GERRY
Yes, you do

He roughly grabs her by the armand forces her out the door.
Dawn wat ches them go, turns to her nother.

DAVWN
Mom can Megan live with us?
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EXT. BACK YARD -- NI GHT

Gerry pushes Megan out the back door of the house and into the
net her regions of the yard, near the partially built pool house.

He takes the gun out, points it at her.

GERRY
You pl ayed us for saps.

MEGAN
I didn't make you anything but what you
al ready are.

GERRY
You prom sed nme we'd be together.

MEGAN
We are together, right now O haven't
you noti ced?

GERRY
W just want to be rid of you.

MEGAN
No, you don't. You want just the
opposite. You want ne all the tine.

GERRY
(waveri ng)
No.. you have to go.
MEGAN
The nei ghbors will hear.
GERRY

I have that all set up. Told them about
a burglar. You're it.

Megan unbuttons her blouse and pulls it open.

MEGAN
If you want to shoot ne, do it in the
heart, because of all the passion there
for you.

She takes her top completely off, standing hal f-naked in the
nmoonl i ght .

MEGAN
Do it, Gerry, doit.

He junps at her and the gun goes off.
IN DAWN S ROOM
Julia and Dawn junp at the sound of the shot.

DAV
Mont?
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ON THE FRONT PORCH
Rod junps up and runs around the house.
I N THE BACKYARD
The gun hit nothing. It lies on the ground next to Gerry and Megan

Gerry holds Megan by the waist, kneeling before her, sobbing. She
strokes his head.

GERRY
I''m so unhappy here. | only wanted to
be happy.

MEGAN
I know.

GERRY
You made ne alive again. You're all
want .

Megan nods, then sees Rod comi ng around the house. He |ooks at
her .

RCD
Go i nside.

She does, secretly picking up the gun. Rod lifts Gerry up.

ROD
You' re fucking insane. She's only a
girl. You would have killed her
GERRY

(teary-eyed)
I can't let anyone el se have her.

UPSTAI RS
Julia locks Dawn in her roomw th another key.

JULI A
Stay there until | say it's safe, honey.

Dawn pounds on the door fromthe other side.

DAWN (O S.)
Mo

Julia goes downstairs.
DOWNSTAI RS

Julia wanders the hallway, sees the door to her studio open a crack.
She steels herself, wal ks inside.

IN THE STUDI O

One lone bulb burns intently. Megan sits in front of an enpty
canvas, painting.
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She paints a portrait of Fletcher's corpse; she has it posed in a
grotesque sitting position, the gun in his |ap.

Julia looks fromthe gun to Megan

JULI A
VWhat are you doi ng?
MEGAN
Creating. Isn't that what wonen do?

Julia edges toward the gun

JULI A
Creating what?
MEGAN
A world of ny own. Were | can do what

I want.

Julia's very near the gun, but Megan steps forward and pl aces her
hand on the gun. Near her hand, Fletcher's armtwitches slightly
but the wonen don't see it.

MEGAN
Wy do you stay?

JULI A
This is my house; this is ny famly.
have to stay.

MEGAN
VWho says?

JULI A
You really try to put people off bal ance.

MEGAN
| don't think |I've ever nmet anyone
bal anced.

Julia points to the body.

JULI A
Did he treat you badly?

MEGAN
Don't they all? | was a thing to him
and he liked to control nme. Sound
famliar?

JULI A
Wasn't he disgusting?

MEGAN
At | east he liked poetry.

She steps forward, as if on stage.



88.

MEGAN
"Poor perfect beauty, a grand river
br eaks
As your tears fall into ny anxious
soil.."

She does a little dance turn as she speaks, gesturing to all Julia's
pai nti ngs.

MEGAN
VWhat does CGerry think of this roonf

JULI A
He makes sure | knowit's all his. He
paid for it, and he's..

MEGAN
Not rich. | know. And Rod, do you
| ove hin?

JULI A

Underneath he's the sane. Wants wonen
to do what he wants. Just a gentler
| eash.

Megan picks up the gun; Julia backs off, nervous.

MEGAN
Scuml  They're all scum They trash
your paintings, your creations. They
control your life.

She points the gun at Fletcher's corpse.

MEGAN
Let's put all of themin that fat dead
body and get rid of them

JULI A
VWhat ?

VEGAN
Let's say they're all right in there.
What do we do to thenf
She ainms the gun at Fletcher, one eye over the gun's sights.
FLETCHER
Lies there, but his eyelids flutter.
HS P.O V.
Megan has the gun pointed right at his face.
VEGAN

W shoot them we kill them we break
the bond. Get rid of the |eash.
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JULI A
Looks fromthe corpse to Megan

JULI A
Are you crazy? Shooting a dead man?

MEGAN
It's the only thing I can shoot. Let's
doit. You do it.

She gives Julia the gun. Julia is shocked, but takes it and hol ds
it unsteadily.

VEGAN
Do it.

Julia waves the gun, points it at Megan. Her eyes becone intense
and focused. She starts to pull the trigger.

Megan stares at her, then smles.
MEGAN
Am | really the source of your troubles?
Did | steal your nen away fromyou? O
woul d they have gone away with any young
girl?
She wal ks cl oser and closer to the nuzzle of the gun.
MEGAN
It's them It's nen -- disgusting,

obsessive, controlling nmen. They're
all in there.

She points to the corpse.

Julia |l ooks at the body, |ooks around at the paintings that the
men rui ned.

MEGAN
It's nmen, nen, nen..

JULI A
Men, nmen, nen, nen!

FLETCHER S P. O V.

Julia ainms the gun right at him
THE GUN

CGoes off twice.

THE BODY

Jerks a little as the shots hit.
JULI A AND MEGAN

Laugh.



MEGAN
How do you feel ?

JULI A
Good. Power f ul .

MEGAN
That's right. You're in control. You
don't need nen.

Gerry and Rod appear at the door

GERRY
VWhat is going on?

ROD
Are you all right?

JULI A
Go away.

ROD
What ?

Julia points the gun at them

JULI A
You are not needed. Leave.

GERRY
W have to tal k.

JULI A
VWhen I'mready, we'll talk. Co.

They do. Julia laughs |oudly.

MEGAN
You were great.

She touches Julia's hand, brushes her ear with her |ips.

MEGAN
Stay here with ne.

Julia now points the gun at her.

JULI A
I"'min charge. And | don't need you,
ei t her.

MEGAN
(scared)
Julia?

IN THE LI VI NG ROOM

The nmen pace back and forth as Julia enters, holding the gun

GERRY
You got the gun -- give it to ne.
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She pulls it away fromhim

Rod snorts

JULI A
You are not in charge. | am

GERRY
Did you kill her?

JULI A
She's not the problem And why didn't
you, anyway?

GERRY
| couldn't. She rem nds ne of Dawn.

at that.

GERRY
Don't be so high and m ghty, mster.
You're the one nost likely to be bl amed
here.

ROD
You' re out of your mnd.

GERRY
How do we know you haven't net Fl etcher
or Megan before? How do we know where
you're fronf

ROD
Dammit, |'ve stood by you through all
of this. Julia, say sonmething. You
know I ' mri ght.

She hands hi mthe gun.

JULI A
Do |?

RCOD

(very hurt)

Julia..

JULI A
You kill her.

RCOD
| can't..

GERRY

If you don't, you take the fall.

JULI A
It's you or her.

ROD
So that's the way it is. And you're
ordering nme to do it?
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JULI A
I"'mtelling you what you have to do.

He throws the gun at her and she catches it.

ROD
Sonebody's got to do sonmething. But
not with that.

He | eaves the room heads for the studio.

Gerry and Julia remain. He tries to get close to her,
gestures himaway with the gun.

GERRY
I wouldn't have left with her. It was
nothing, a fling. | didn't mean it.

Julia ignores him
GERRY
Julia, you know | need you. You're ny
wif el

He kneels down, across the room from her.

GERRY
Pl ease, Julia. W have a honme, a fanily.
"1l do anything you want. 1'Il fix

this firepl ace.

He awkwardly puts some of the stones back in place.

GERRY
Anyt hing. You have to take ne back.
Dawn needs you. | need you.

She deigns to ook at him

JULI A
Do you?

GERRY
Oh yes!

JULI A

(hol ding the gun on him
Prove it. Craw to ne.

He starts to craw on his belly across the rug.

JULI A
Say |'min charge.

GERRY
You're in charge. You' ve always been
in charge. [|'mnothing, a worm w t hout

you.

He's al nost at her feet.

but she
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GERRY
You'll stay with me, won't you? Once
we get rid of her. She nmakes us all
crazy. We're not really like that.

Julia | ooks down at him

JULI A
"Il stay. On ny terns.

He hugs her knees, buries his head in her |ap.
IN THE STUDI O

Rod enters the studio and sees Megan sitting next to Fletcher's
body, dangling her feet and smli ng.

MEGAN
Cone to kill ne, too?

ROD
You' ve got to go.

MEGAN
(her snile wavers)
You're going to do it.

ROD
Someone's got to.

She kneel s before him exposes her throat.

MEGAN
Strangle nme. | want to |l ook into your
eyes as | die.

ROD
You're not going to die. Just |eave.
Adinb out the wi ndow and don't cone
back.

MEGAN
(st andi ng)
But I'm having fun here.

ROD
Fun? Has it all been fun and ganes?

MEGAN
Pretty much. It's what | do.

ROD
Were there ever any drugs?

MEGAN
Fl etcher liked to play make-believe.
Pret ended he was so dangerous. But it
was all just pretend.

ROD
And the mafia? The ones after the drugs?
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Megan takes her own cell out of her pocket.

MEGAN
I made all those calls. Pretty good
game, huh? Dawn hel ped with the | ast

few.
ROD
Just go.
MEGAN
VWhat will you do? You can't stay with
t hem
ROD

No. Not after what |'ve seen of them
They' re the worst. .

MEGAN
W could do the world a favor.

ROD
VWhat are you sayi ng?

MEGAN
They could go Iike Fletcher.

ROD
(his mnd racing)
Li ke Fletcher? You didn't.

MEGAN
(shruggi ng)
There are drugs that |ook |ike heart
attacks. And sone that paralyze the
nervous system

She wal ks over to the body and kicks it.
MEGAN

It doesn't matter. After all that's
been done to it, it won't | ook |ike

dr ugs.
RCD
Get out of here. Now,
MEGAN
Not wi t hout her.
RCD
VWho?
MEGAN
Dawn. | have to save her. You want to

save her, don't you?

ROD
She has to stay here.
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MEGAN
She's waiting in the front yard for ne.

Megan wal ks to the front wi ndow and opens it.
MEGAN
Cone with us. You're not |ike them
We can be a good fanm |y together

She starts to clinb outside.

MEGAN
VWhat have you got here, anyway?

RCOD
You' re i nsane. | have to take care of
Dawn.

MEGAN

So take care of her. Cone on.
IN THE LI VI NG ROOM

Gerry rushes into the roomwhere Julia sits. He's carrying the
bag of noney.

GERRY
She left this upstairs. Now we've got
it.

He takes a stone fromthe fireplace and smashes the | ock. Ripping
it open, he pours the contents on the floor.

It's all blank paper, no noney.

JULI A
My god.

GERRY
She's still got it. And she's probably
| eaving right now Wth Rod.

He runs out into the hallway to the studio.

GERRY (O. S.)
They' re gone!

He cones back into the room frantic, | ooks out a w ndow.

GERRY
They' re both going towards the front.
VWhat do we do? We have to go after
t hem

JULI A
Let themgo. W' Il blanme them

Julia's cell phone rings.

GERRY
Coul d be those drug-deal ers.



GERRY ( CONT' D)
VWhat if they cone here?

She hol ds up the gun.

JULI A
VWhere are the rest of the bullets?

EXT. FRONT YARD -- SUNRI SE

Megan hooks up with Dawn, who gives a little yell and takes her
hand.

DAV
Fr eedom

MEGAN
Not for them

Rod catches up to them

ROD
VWhat are you tal king about?

MEGAN
The gun, fingerprints, powder traces on
both their hands, the dead body.

RCD
You franed them

MEGAN
| saved her. That's what | do. Find
kids that were stuck in places like I
was. Then | set them free.

ROD
(to Dawn)
Is that what you want? Your parents in
jail for something they didn't do?

DAV
I never want to see them again as | ong
as | live.
Rod grabs both girls by the arns.

ROD
W have to go back

VEGAN
No!

Megan breaks free from himbut he holds Dawn tightly.

ROD
W' re goi ng back.
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I NSI DE

The phone continues to ring as Gerry hands Julia the bullets and
she | oads the gun

There's a sound out si de.

GERRY
Did you hear that?

They both head toward the front door.

GERRY
We'll say it was the burglar. They're
crimnals. The police will believe us.
JULI A
Then we'll send them after Megan and

Rod.

The door handl e starts noving, a shadow on the porch behind the
door.

Julia raises the gun, her hand on the trigger. Gerry puts his
hand on hers.

They fire together.
There's a gasp. The door opens inwards.

Rod stands there, |ooking at them shot in the heart. He holds
hi s hand over the wound, stares at Julia, slunps forward.

Behi nd Rod stands Dawn, | ooking at themin horror.

DAV
You killed him

She runs off. Gerry and Julia stand frozen for a nonent, then
Julia runs forward.

JULI A
Dawn!

QUTSI DE

The Duffys race fromtheir house to the Banks' front door. M.
Duffy is on his cell, calling 911. Julia tries to run past them
but M. Duffy stops her.

DAVWN

Runs down the street. As she nears the auto repair shop, the now
fixed Mercedes pulls up next to her. The window rolls down to
reveal Megan.

Police sirens wail nearby. One cop car passes them

MEGAN
Get in.
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Dawn does.
IN THE CAR

Megan starts the engi ne and | ooks over at Dawn, whose eyes are
filled with tears.

MEGAN
See how they are? They killed him
It's a tough world. Good thing you
have nme to protect you.
She touches Dawn's wet cheek.

MEGAN
There's so nuch | have to teach you

Dawn nods and they drive off.

QUTSI DE THE MERCEDES
A police car rushes past them lights flashing.

MR DUFFY (O S.)
Gerry, what is all this?

GERRY

Stares in horror at the tableau in front of his house. Julia now
sits next to the dying Rod, cradling his head and hol di ng hi s hand.

M. Duffy stands in the doorway with his w fe, holding the bag and
t he bundl es of paper.

MR DUFFY
There's a dead body inside, and this
paper that |ooks |Iike stacks of mnpney.

MRS. DUFFY
VWhat' s goi ng on here?

The flashing lights of the police car appear down the street.
GERRY
I can explain everything. | can
expl ai n. .
He falls to his knees as the police arrive.
FADE QUT:

THE END



	1	EXT. AMERICAN BAR -- NIGHT
	2	INT. AMERICAN BAR
	3	EXT. AMERICAN BAR
	4	INT. MERCEDES -- NIGHT
	5	EXT. NEIGHBORHOOD -- NIGHT
	6	INT. MERCEDES
	7	EXT. BACKYARD -- NIGHT
	8	INT. DOWNSTAIRS HALL -- NIGHT
	9	INT. LIVING ROOM
	10	INT. MASTER BEDROOM
	11	INT. LIVING ROOM
	12	EXT. CLUB NOVA -- NIGHT
	13	INT. CLUB NOVA
	14	INT. MERCEDES -- NIGHT
	15	INT. DOWNSTAIRS HALLWAY -- NIGHT
	16	INT. HALLWAY OUTSIDE BATHROOM
	17	INT. BATHROOM
	18	INT. MASTER BEDROOM
	19	INT. LIVING ROOM
	20	INT. BATHROOM
	21	EXT. BACKYARD -- NIGHT
	22	EXT. FRONT YARD -- NIGHT
	23	INT. MERCEDES -- NIGHT
	24	INT. MASTER BATHROOM -- NIGHT
	25	INT. MERCEDES -- MORNING
	26	INT. MASTER BATHROOM -- MORNING
	27	INT. MASTER BEDROOM
	28	INT. MERCEDES
	29	INT. MASTER BEDROOM -- MORNING
	30	INT. MERCEDES -- MORNING
	31	EXT. KERNEY HOUSE
	32	INT. MERCEDES
	33	EXT. KERNEY HOUSE
	34	INT. MERCEDES -- DAY
	35	INT. LIVING ROOM -- DAY
	36	INT. MASTER BEDROOM
	37	INT. DINING ROOM -- DAY
	38	EXT. BACK YARD -- DAY
	39	INT. DINING ROOM -- MORNING
	40	INT. STUDIO -- DAY
	41	EXT. BACK YARD
	42	EXT. BACK YARD
	43	INT. LIVING ROOM
	44	INT. MASTER BEDROOM
	45	EXT. FRONT YARD -- DAY
	46	INT. LIVING ROOM
	47	INT. VAN -- DAY
	48	INT. LIVING ROOM
	49	EXT. FRONT YARD
	50	INT. DAWN'S BEDROOM -- DAY
	51	EXT. BACK YARD -- DAY
	52	INT. VAN -- DAY
	53	INT. DINING ROOM -- DAY
	54	INT. STUDIO -- DAY
	55	INT. VAN -- NIGHT
	56	EXT. CAR
	57	INT. FLETCHER'S APARTMENT -- NIGHT
	58	INT. LIVING ROOM
	59	INT. LIVING ROOM -- NIGHT
	60	EXT. BACK YARD -- NIGHT
	61	EXT. FRONT YARD -- SUNRISE

