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OVER BLACK:
Rain falls in constant sheets.
THUNDER RUMBLES.
A LONVWAILING SIREN cries out in the distance.
LI GHTNI NG CRACKS.
FADE | N:
I NT. ADAM S HOUSE - BEDROOM - DAY
The ashen grey sky | oons heavy overhead. Rain pours into the
house |i ke di scarded shotgun shells. The roof seem ngly
ripped off its foundation |like tattered duct tape.
The WHI RLI NG SI REN echoes in the distance.
ADAM CALLOW (24), unspectacul ar, stands anongst the prosaic
wooden furniture and honey decor. He doesn’t seemto notice
the rain pouring into the house, |let alone care, as he stares
stolidly towards the sky: cold, soaked and al one.

A mal adroit reproduction of Friedrich's “Gazing at the Moon”
hangs neatly above the bed.

The SIREN grows with intensity. Closer. Ringing |like a
child s piercing scream

A LI GAT FLASHES in the sky high above and then-

AN Al RPLANE

sweeps directly overhead in slow notion.

The RING NG i s unbear abl e.

Adam cal My closes his eyes, as the plane continues overhead.
I NT. ADAM S CAR - DAY

The RI NG NG of the SIREN continues, bearing down on us.

ADAM S EYES

fl oat open, as he sits callously behind the wheel. Qut the-
DRI VER SI DE W NDOW

an AMBULANCE whi ps nere inches past the car.



The anbul ance and the siren quickly disappear into the
di stant haze of bunper-to-bunper traffic on the 1-10 Freeway.

Finally, the RADIO is audible. CHRI STMAS MJZAK chri stens the
al ready jaded car ride.

Adam st ares deadpan out the wi ndow at the lurching traffic.

COLIN (O S.)
Fucki ng Christmas carols. They're
i ke Prozac for spoiled little rich
ki ds and their al coholic nothers.

Adam | ooks over at COLIN (22). Brazen. Confident. Cearly the
exact definition of what he just described.

COLI N (CONT' D)
You know you’'re going to mss al
your friends out here, right? |
nmean seriously, whose in Florida?

ADAM
Nobody.

COLI N
Exactly. Nobody.

Adam gl ances into the rearview mrror at the |arge U Hau
trailer hooked to the car, tuning Colin out.

COLIN (cont'd)
You coul d’ ve stayed and went to
college with the cow hunpers in
Texas, but you didn’t. You cane
here. And you loved it. And now
we’' re tal king about you | eaving
here. Leaving your friends. Leaving
t he beautiful wonmen. For what? A
j ob?

He whi st es.

COLI N (CONT’ D)
That’ s heavy shit. You sure you're
man enough to handl e the
responsibility?

Adam turns back to the windshield and stares bl ankly out at
the endl ess Iine of cars.



EXT. 1-10 FREEWAY - CONTI NUE

Cars jam bunper-to-bunper |ike refrigerator magnets. Adanis
SWV just another speck in the nyriad of unspectacul ar cars.

EXT. HOUSE DRI VEWAY - DAY
Adam backs the car, with trailer, up the driveway.
FROM THE SI DE M RROR

Colin signals Adam back

COLI N
Plenty of room Keep her com ng..
keep coming... keep com ng

The U Haul smacks into the roof’s | ow overhang

COLI N (CONT' D)
kay, you' re good. Lock her down.

Adam s sits unaffected.

| NT. HOUSE BEDROOM - DAY

Boxes litter the near enpty room Colin exits with a box.
Adam tosses a few itens into an open box. He finds a pair of
mangl ed runni ng shoes nearby. They’'re beaten. Wrn and

battered over tine and many mles.

He stares at them contenplating. Then slings the shoes over
hi s shoul der.

AN ANSVERI NG MACHI NE

bl i nks on the nightstand. Beside it a fish bow. A single
gol dfish inside. Adam sees the flashing light and hits PLAY.

BEEP!

Adam pi cks up a picture frame off the nightstand and turns it
over as the nessage pl ays.

A PI CTURE
of a fair woman, MEGAN JADE, (24). Her sweet smle unable to

mask her heavy eyes. Beside her, SHAYFER JADE, (5). A w de
toothy grin spread across his innocent face.



MEGAN (V. Q)
(through tears)
Adanf... Are you there?. .. It’s

Megan... Chris died |ast night.
Adam | ooks up fromthe photo with dulled eyes. Unexpressive.

MEGAN (V. Q)
There was a car accident...
(a beat, she cries)
| don’t know why I’ meven calling
you... | just thought you should
know... The funeral’s Saturday.

H s eyes shift back to the photo. Frozen. H's face casting a
reflection in the glass frane. A ring of sleeplessness
handcuffs his heavy eyes; just as heavy as Megan’s. He's
tired and has been for quite sonme tine.

MEGAN (V. Q)
I have to go. Don’t call this
nunber. Gabe m ght get upset. 1’11
call you later. Sorry.

BEEP.

Adam casual ly turns the frame over and sets it face down
i nside the box. Then | ooks up and catches sight of the
fi shbow .

He stares stoically at the goldfish inside. Then turns away
and grabs the answering machine fromthe nightstand. Tosses
it inside the box and tapes it shut.

EXT. DRI VEWAY - DAY

Adam sets a box down and | ooks up at the trailer. It’s
completely full. Boxes wedged and snmashed haphazardly on top
of one another. One big cluster fuck.

Colin tries to wedge one nore box inside. He backs up and
runs, ranmm ng his shoulder into the box. Forcing it in. Then
turns proudly back to Adam who calmy shifts his gaze to the
pile of still unpacked boxes at his feet.

EXT. DRI VEWAY - MOVENTS LATER
Enpty boxes di scarded al ong the pavenent. Adam and Colin | oad

stuffed trash bags into the trailer. Adamtosses the |ast bag
inside the full trailer. Packed much tidier this time around.



COLI N
You sure you really want to do
this? Cause | really don’t see what
the big rush is. You just got out
of college like two years ago.
Life’s not goin’ anywhere fast.

Adam sl ans the trail er shut.

ADAM
Exactly.

He padl ocks the trailer and starts towards the driver side.

COLI N

When do you have to be in Florida?
ADAM

A couple weeks. | figured I m ght

stop over at honme for the holidays.
COLI N

Cool. | used to do that.

Adam opens the car door, clinbs in.

COLI N (CONT’ D)
Oh, yeah, | alnobst forgot. We're
havi ng your going away party
toni ght. You should cone. It’'s
gonna be kick ass.

Adam st ops, stares sideways back at Colin.

COLI N (CONT' D)
Ch... Well, it won't be all fun. |
nmean we totally plan on having |ike
one of those noments of silence or
sonet hing for ya.

Adam hol ds bl ankly on Colin for a nonment. Then | ooks away.

COLI N (CONT' D)
You sure? Gonna be fuckin fun.

Adam shuts the door wi thout an answer and starts the car.

COLI N (CONT’ D)
kay. Fine... Oh, by the way, guess
whose got two hot dates tonight?
That’d be me. | could | oan you one,
if you decided to stay.



ADAM
Fi ve says they both ditch you by
the end of the night.

COLIN
Who said | can’'t |ove them both
equally at the same tine?
Pol ygany’ s t he new nonogany, baby.

Adam re-adjusts the rearview mrror, checks the trailer.

COLI N (CONT' D)
"1l have to cone visit you in
Fl ori da soneti ne.

Adam | ooks at him fully aware it’ |l never happen

ADAM
Yeah. That’'d be cool.

COLI N
Good- bye hug?

Colin smles, holds his arms out. Adam flicks himoff and
t hey sl ap hands i nstead.

COLI N (CONT’ D)
You can still rethink this thing.

A beat. Adam pops the car into gear.

ADAM
"1l see ya, bud.

Adam backs down the driveway. He watches out the w ndshield
as Colin waves good-bye. Just before he’'s out of sight, Colin
grabs his crotch in one grand gesture.

Adam reverses out of the driveway. He pauses and | ooks back
towards the house atop the hill. H's eyes slide back out the
wi ndshield as a-

STRAY DOG

jogs across the enpty street and into a nearby yard.

Adam wat ches the dog di sappear. He lets out a deep breath,
pops the car into gear and pulls away.

IN THE SI DE M RROR

t he house recedes in the distance getting smaller and snaller
until it’s only a speck on the horizon.



MJSI C KI CKS | N.

EXT. 1-10 FREEVWAY - ON RAMP - DAY

Adanmi s car rushes up the on-ranp smack into traffic.
INT. ADAM S CAR - |-10 FREEWAY - DAY

Adam stuck in traffic, glances out the wi ndow

I NSI DE THE CAR BESIDE H M

A TORRI D YOUNG BOY points a toy gun at Adam and “shoots” him
Adam blinks tiredly and turns back to the w ndshi el d.

EXT. GAS STATION - N GHT

Adam argues with an OLDER H SPANI C MAN, obviously |lost. He
points at a map. Then at the road. The Hi spanic Man grabs the
map from Adam Adam yanks it back

INT. ADAM S CAR - 1-10 - ROAD - DAY

Adam crui ses confortably down an enpty stretch of highway.

Bl NG

He checks the dash. The “CHECK ENGA NE” |ight flashes on.

EXT. ROAD SIDE - MOVENTS LATER

Hood popped. Adam reaches inside the engine. He quickly pulls
his hand away and steps back, hands on his head, confused.

EXT. 1-10 - DAY - TEXAS

Adanmi s SUV sweeps past the “LONE STAR STATE" sign.

INT. ADAM S CAR - 1-10 - DAY - TEXAS

Adam sips on a Red Bull. A piece of white tape now covers the
engi ne light. Adam finishes the can and tosses it to the
floor next to five other enpty cans-

OQUT THE W NDSHI ELD

A busted truck pulls past. Snoke fumes fromits exhaust |ike
a rusted chimey. Adam eyes a sticker on the truck w ndow

JESUS PI SSI NG ON A DARW N FI SH.

Adam bl i nks cool ly and cracks open another Red Bull.



I NT. ADAM S CAR - HI GHMAY - NI GHT - TEXAS

Street lights whip past Adanis face, as he drives. Qutside, a
| arge water tower - “ALLEN, TEXAS' - enbl azoned over a

pai nting of a soaring eagle. Wngs spread. Determ ned eyes
beari ng down on the hi ghway.

EXT. ADAM S HOUSE - NI GHT

Adanmi s car stops outside a nodest m ddl e-cl ass hone. Subdued
Christmas lights string across the gutters. Adamexits the
car, duffle bag in hand.

He gazes out at the man nmade | ake across the street. The noon
glints off the water. Quiet and calm just as it was probably
intended to be built.

Behind him the front door of the house opens. SUSAN CALLOW
(late 40’s), plain, stands silhouetted in the doorway.

SUSAN
Adanf? Is that you?

Adam turns away fromthe | ake and noves towards the house.

ADAM
Hey, Mom

SUSAN
My baby boy.

They hug awkwardly. She kisses his cheek.

SUSAN ( CONT’ D)
It’s great to have you hone, honey.
Hurry and get inside. It’s freezing
out here.

I NT. ADAM S HOUSE - NI GHT

Inside is exactly like you d imagine. Cean. Quaint with just
a slight dash of style. Everything screans suburban m ddl e-
class. Christmas MJSIC plays lightly in the background.

Adam stands in the foyer, gazes around the house.

ADAM
VWhere’'s Dad?

SUSAN
Wrking late tonight. He's got a
bi g presentation at work this week.



She steps back, takes in her son.

SUSAN ( CONT’ D)
Did | tell you how great it is to
finally have you home agai n? You
| ook skinny. Are you eating enough?

ADAM
I"mfine.

She hugs Adam again. Then pulls back and | ooks hi m over.
SUSAN
I's everything okay? You | ook a
little pale? Are you hungry?

ADAM
I"mfine.

A tiner BEEPS fromthe kitchen

SUSAN
Ooh. Excuse ne.

Adam | ooks away. Susan di sappears into the kitchen. Adam
scans the house, taking it all in. The awkward honecom ng.

SUSAN ( CONT’ D)
Feel free to nake yourself at hone!

He picks up the duffle bag at his feet.

SUSAN (O S.)
We redid your old room

I NT. ADAM S HOUSE - BEDROOM - NI GHT

The door swi ngs open. The light flips on.

The same bedroom fromthe opening scene. Country decor. Farm
ani mal ornanents. Frilly pillows. A pale white Porcel ain dol
on the bed. Friedrich's picture just above the headboard.
Adam visibly unconfortable, sets the fishbow down on the
dresser top and tosses his bag onto the oversized bed. He
stops for a nonment, catching sight of the painting.

A MAN and a WOVAN hol di ng hands. The full npon shines
brightly between a large tree in front of them

Adam shrugs and | ays down next to the doll. He squirns and
pulls a pillow from behind his back



10.

Then stares up at the ceiling. H s eyes wi den, sensing
soneone or sonething watching him

Slowy he turns his head to the side. H s eyes shifting down
to the porcelain doll on the bed. Its beady little eyes stare
directly back at Adam

SUSAN (O S.)
I haven’t baked cookies in years. |
hope they taste alright.

Susan poses in the doorway. A plate of cookies in hand. Adam
politely takes one, bites into it.

ADAM
They' re fine.

SUSAN
Your father and | are really proud
of you. Big new job in Mam.
Everything's falling right into
place. | bet you're really excited.

ADAM
Yeah. Thrill ed.

Susan sets the plate down next to the fishbow . Looks at the
gol dfi sh. She shrugs.

SUSAN
The room | ooks nice, huh?

ADAM
Yeah. It’s nice.

They stare at each other. Both unsure of what to say next.

SUSAN
You probably want to get settled.

Adam nods. Susan starts out the door, but stops. Spins back.
SUSAN
By the way, | heard about Chris.
Too sad really.
Adanmi s | ooks away, di sinterested.

ADAM
Yeah.
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SUSAN ( CONT’ D)

If you want, | could go with you to
the funeral. You know, if you want
nme to.

He | ooks back at Susan.

ADAM
Maybe... 1’11 think about it.

They hol d on one another for an awkward beat. Susan smles.

SUSAN
Well, it’s great to have you hone.

She exits. Adam takes another bite of the cookie. He grinaces
and sets the cookie down, sits up and anbles out of the room

EXT. ADAM S HOUSE - BACKYARD - NI GHT

Adam gazes up at -

A LARGE QAK TREE

Its branches stretch like gangly arns into the clear Texas
ni ght. Hal fway up, rests an old wooden treehouse. Dead

| eaves, dirt and vines have overgrown the chil dhood fort.

I NT. TREEHOUSE - N GHT

The door to the fort flies open. Dust scatters as Adamcraw s
i nside. Monlight seeps in through a nearby w ndow space.

A d sports posters hang |ike yell owed newspapers on the
rotted walls: Joe Montana, Troy A kman, Dan Marino. Al ong
anot her wall a collage of old pictures.

I N THE CORNER

rests a small netal |ock box. Adam grabs the box. Opens it.
I NSI DE THE BOX

A few trading cards... a porno mag... pilots’ wings... a
replica Dal e Earnhardt Hotwheel s race car.

Adam pi cks up the car and brings it to his face. He spins the
plastic wheels in the air.

A PHONE RI NGS. Adam sets down the car and digs out his cell.

ADAM
Yeah?
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On the other end - TREVOR (24) - a country twang about him

TREVOR (V. Q.)
Yeah?! You cone into town and you
don’t even call your best friend
and then you answer with yeah?

ADAM
Gve ne a break. | just got in

TREVOR (V. Q)
Jessica wants your skinny ass over
for dinner. I'lIl swing by and pick
you up.

Adam opens his nouth to protest, but Trevor cuts himoff.

TREVOR (V. Q.)
No, excuses. |’m not having the nag
on ny ass because you bailed. ['1I
pick you up in a few. Late.

Trevor hangs up. Adam stares at the phone. Then shuts it.

He lies on his back. Strips of noonlight seep through the
cracks in the shoddy wooden roof cascadi ng shards of |ight
across the dusty fl oorboards.

Adam s gaze drifts fromthe roof to the car on the floor
Beside it the phone. He grabs the phone and dials. Finally,
an answering machi ne kicks in.

MEGAN (V. Q)
Hey, it’s Megan. Sorry | m ssed
your call. Leave ne one.

BEEP.

Adam stares up at the roof as he listens to the silence of
t he phone. Unsure of what even to say. Finally, he hangs up.

A MAN' S VA CE shouts from outside the treehouse.

TREVOR (O.S.)
Shitty treehouse. You should tear
this piece down.

ADAM
It’s a fort!

TREVOR (O. S.)
Then where’s the fucking noat?
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Adam drops the car in the | ock box and pokes his head out the
Wi ndow.

ON THE GROUND

Trevor. Skinny. Pale. Country in every sense of the word.

ADAM
That was qui ck

TREVOR
Eh, | was in the nei ghborhood.

EXT. ADAM S HOUSE - NI GHT

Trevor and Adam bound out of the front door. Susan calls
after them

SUSAN (O S.)
Be safe! Don’t stay out too |late.
Love you!

Adam | ets the door slam shut. Trevor stops, glares at Adam

ADAM
VWhat ?!
TREVOR
She said she | oves you.
ADAM
So?
TREVOR

So you're gonna feel bad if we die
toni ght and you never said it back.

Adam shakes his head and conti nues down the sidewal k.

ADAM
Don't start.

TREVOR
We can trade nons if you want. M ne
drinks and has lots of cats. She
doesn’t care if you say you | ove
her.

They stop at the end of the sidewal k. Trevor grandly gestures
to a slightly beat up truck parked hal fway on the curb.
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TREVOR ( CONT’ D)

Your chariot, M. Hollywod. | know
it’s no Ferrari, but she does her
j ob.

I NT. TREVOR S TRUCK - NI GHT
The car door sw ngs open. Adam freezes. H s eyes falling on-
HANK W LLI AMS, JR,

Trevor’s bull dog. Buckled tightly into a child s seat. He
pants. A long stringy line of drool dripping off his chin.

They stare at one another. Neither budging. Finally, Adam
shakes his head and clinbs into the backseat.

Trevor starts the car. It stalls.
TREVOR
No worries. Baby, just needs a a
little kick start to get her going.
Trevor smacks the dash. The truck purrs to life.
EXT. GROCERY STORE - PARKI NG LOT - NI GHT
A neon sign flickers above the store.

I NT. GROCERY STORE - NI GHT

Trevor grabs a basket.

TREVOR
G ab the beer. 1’1l get the other
shit and neet you back at the

regi ster.
Trevor di sappears down an ai sl e.
I NT. GROCERY STORE - ALCOHOL Al SLE

Adam stares strai ght ahead. H's eyes shifting back and
forth... back and forth. ..

ADAM s POV

Light beer... Oiginal beer... He finally settles on the
i ght beer.

AUTOVATED VO CE (V. Q)
Pl ease scan item
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I NT. GROCERY STORE - SELF CHECKOUT
Adam scans the beer and sets it in the plastic bag.
Beep.

AUTOVATED VO CE (V. Q)

Unrecogni zed itemin baggi ng area.
Pl ease renpve item and conti nue.

Adam grabs the case, scans it again and sets it in the bag.
Beep.

AUTOVATED VO CE (V. Q)
Unr ecogni zed itemin baggi ng area.
Pl ease renpve item and conti nue.

Adam renoves the case. He gl ances around the store for help.
But none of the enpl oyees are anywhere nearby.

Beep.

AUTQOVATED VO CE (V. Q)
Unrecogni zed item...

Adam | ooks down at the case in his hands. Then back up at the
scanner. He didn’t even scan it this tine.

A G RL LAUGHS nearby. Adam spins around.

Behind him at her own checkout, snickers SHELBY KOLVIN (20),
cute, spunky. A vibrant energy about |life. The type of girl
whose | augh coul d break any man from his shell

ADAM
Enj oying this?

SHELBY
Just a little bit. You | ook like
you coul d use sone hel p over there.

She saunters over and takes the case from Adam
ADAM
You sure you're old enough to hold
t hat ?
SHELBY
You sure you’'re man enough to drink
it?

Adam nods and steps back. He notions for Shel by to continue.



16.

SHELBY ( CONT’ D)
See the trick is you have to be
smarter than the scanner. You can’t
just tell it what you want. You
have to sort of trick it.

ADAM
Is that so?

SHELBY
Most definitely.

Shel by tilts the case. Scans and bags it.

SHELBY ( CONT’ D)
See.

Beep.
AUTOVATED VA CE (V.0O)

Unr ecogni zed itemin baggi ng area.
Pl ease renpve item and conti nue.

Adam | aughs. Shel by scans it again. Beep.

AUTQOVATED VO CE (V. Q)
Unr ecogni zed itemin baggi ng area.

SHELBY
| give up.

She sets the beer down. Nods her head in thought. Suddenly-

SHELBY ( CONT’ D)
Ooh, idea! Plan Bl

She shoves the case at Adam and quickly scours the store.
SHELBY ( CONT’ D)

Qui ck, while none of the enpl oyees
are | ooki ng. Co.

ADAM
VWhat ?!

SHELBY
Go! I'Il cover you

ADAM

"’ mnot stealing the beer.

SHELBY
Way not ?
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ADAM
Cause it’'s stealing.

SHELBY
What’' s your point?

ADAM
Peopl e get arrested for stealing.

SHELBY
Hmm Good point... Ckay. Here. 1’11l
do it then. You cover ne.

Shel by takes the case. Slips it under her shirt. She flinches
and rips the case back out and plants it on the counter.

SHELBY
Ckay, too cold.

ADAM
You’' re nuts, you know that?

SHELBY
If you really think about it, who
isn’t nuts these days? The single
not her? The m ddl e-class fam |y?
The | ove struck teen? The rich guy
with the expensive hairpiece
driving the convertible that costs
just as nuch? | mean, nuts is just
a | oosely based conversati onal
pi ece, don’t you think?

She smiles. An innocent quirky smle. There’s somnething about
her fleeting ranbling that Adamcan’'t quite help but admre.

SHELBY ( CONT’ D)
So, what do they call you?

ADAM
“They”, call nme Adam

He extends his hand. She slaps it instead.

SHELBY
Shel by.

Adam stares at her, blankly. She gl ances back at the beer.

SHELBY ( CONT’ D)
I think you m ght be shit out of
luck with your beer

( MORE)
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SHELBY( cont ' d)

You really should just take it. |
mean, no one’s even | ooki ng.

Adam just stares; conpletely infatuated. She waits for his
response. \Wen one doesn’t cone...

SHELBY ( CONT’ D)
Okay then. Maybe not. Well, it was
nice, uh, nice chatting with you
anyways, Adam

She spins and starts back to her checkout. Sensing he' s about
to | ose her, Adam blurts out.

ADAM
You' re really pretty, you know.

She stops and turns back, her interest peaked.

SHELBY
You know? Is that like a
“everyone’s a pretty person,”
t hi ng? Cause ny nom used to say
that type of crap when | was
little. O is it like l'"mpretty
because | don’t already know it and
I should. Ooh, or like a conceited,
“oh you think you re so pretty,
don’t you”, sort of way?

ADAM
What?... No. | just nean you're
pretty. It’s a conplinment. Like
you're a pretty girl.

SHELBY
Pretty? Like cute, pretty?

ADAM
Yeah.

She shakes her head.

SHELBY
No. No, that’s no good. Little kids
say pretty. A woman wants to be
beauti ful . Subline. Breathtaking.

ADAM
kay, then you' re beautiful.

SHELBY
Nice try.
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She pats Adam on the shoul der and parades back to her
checkout. Grabs her bags and heads for the door.

ADAM

Wait. You' re just gonna | eave?
SHELBY

Yep.
ADAM

Because | won’t take the beer?
She shrugs.

SHELBY
More or | ess.

ADAM
VWat if | take the beer?

SHELBY
Too | at e.

And with that she hurries to the exit. The automatic doors
peel open. Shel by stops, turns back for one |ast |ook and
then i s gone.

Adam just stares towards the exit, his mnd reeling.

A BASKET

smacks onto the scanner. Trevor notices the |ight beer. He
shakes his head in disgust.

TREVOR
Li ght beer?! What are you forty?

He pulls out the itens in his basket. Potpourri. Tanpons.
Scans them Then grabs the beer and scans it effortlessly.

Beep.
AUTOVATED VO CE (V. Q)
Pl ease place itemin baggi ng area.
Thank you and have a nice day.
Adam | ooks on in disbelief.
I NT. TREVOR S APARTMENT - NI GHT

The door opens and Hank scurries inside. Trevor staggers in
behi nd, groceries in hand.
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TREVOR
Honey, the giver of beer is hone!

Adam enters with the beer. He stops, taking in the apartnent.
A tiny Christmas Tree on a small kitchen table. A nounted

al ligator head above the fireplace. Two flower print couches.
A TV. Scant, but confortable.

ADAM
Ni ce tree.

TREVOR
Jess decorated it. She said | get
to pick out one ornanent. |’ m

waiting for something really good
like a giant vibrating penis or
sonet hi ng.

ADAM
Vel l, of course.

JESSICA (O S.)
What have they been feeding you out
there in that Los Angel es,
California, boy!? Twi gs and grass?

Adam spins around to see - JESSICA (23) - a southern belle
with attitude posing in the bedroom doorway.

ADAM
Hey, Jess. You | ook good.

JESSI CA
Damm right. Been on that Weight
Watcher’s diet. It’s based on a
poi nt system But | don’t
necessarily use all the points. Now
get over here and give nme a hug.

Adamtries to hug Jessica, but the beer he’s holding bl ocks
any actual contact. Jessica engulfs himin a bear hug
anyways, the beer still clutched between t hem

ADAM
Should | put this sonewhere?

JESSI CA
Let nme handl e that.

She takes the case and throws it on the counter



JESSI CA (CONT’ D)
Honey, toss this in the fridge.

Trevor cracks open a beer and hands it to Jessica.

TREVOR
You see that? Open already. AmI| a
gentl eman or what?

JESSI CA
Regul ar Hunp Bogart.
(to Adam
Beer. Twel ve points. Want one?

ADAM
Maybe once they’re col der.

Trevor tosses Adam a can anyways.

TREVOR
That’s as cold as it’s gonna get.
Damm fridge can't keep a friggin
i ce cube col d.

JESSI CA
So buy a new one.

TREVOR
That woul d cost noney. Money we
don’t have.

JESSI CA
It’s not a house. It’'s a new
fridge. Is that too nuch to ask

for?
TREVOR

And a new car. And a weddi ng ring.
JESSI CA

Hey, | deserve a wedding ring.
TREVOR

Deserve? You hear that? Like it’'s
some prize she won from fuckin Bob

Bar ker .
JESSI CA

Vell, | aint gettin any younger.
TREVOR

Yeah, twenty-three. You' re so
anci ent.

21.
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JESSI CA
["’mnot puttin up with this back
talk once we're married. |’ m not
gonna |l et you teach our Kkids your
bad habits.

She takes a healthy gulp from her beer.

JESSI CA (CONT’ D)
I’ m gonna be a kick ass nother.

Adam fl ops down on the couch beside Hank, who |ies spread
eagle. His hairy balls slapped blatantly agai nst the couch
cushi ons.

ON TV
A surfing conpetition.

Adam cracks his can, takes a sip. Wthin seconds, Hank clinbs
onto Adanmis lap and licks his face. Adam pushes Hank away.

TREVOR
G ve ne one good reason to marry
you and no | ove doesn’t count.

Trevor falls onto the couch. Jessica sits beside him

JESSI CA
| told Trevor that if we got
married we’d honeynoon in Hawaii so
he coul d go surfing.

Adam hol ds Hank’s head at armis | ength, drool dripping off
hi s | appi ng tongue.

ADAM
Don’t you actually have to know how
to surf first to go surfing?

JESSI CA
Fine, I'll throwin | essons too.

TREVOR
I don’t need no damm | essons. |11
ride those waves |i ke M chae
Jackson on children’s briefs. Look
at it. It can’t be that hard.

ON TV
A MASSI VE WAVE pounds a SURFER Hi s board splits into two.
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TREVOR ( CONT’ D)
Walk it off, you pussy.

Adam chuckl es, takes a dri nk.

JESSI CA
| gotta use the can.

Jessica stands and noves to the bathroom |eaving the door
wi de open behind her. She squats on the toilet in plain view

TREVOR
Jesus, Jess. Shut the door. Adam
doesn’t want to watch you take a
crap.

JESSI CA
Adam do you | ove ne?

Hank snothers Adamto the point that he can barely nove.

ADAM
Sur e?

JESSI CA
Then | don’t see the problem

TREVOR
Jess seens to think that if you
| ove sonmeone enough then dropping
massi ve anmounts of turd in front of
them can’t even change that fact.

JESSI CA
Do you or do you not still have sex
with ne after you see ne poop?

TREVOR
Yeah, but that doesn’t nean Adam
wants to have sex with you
Jess turns to Adam Waiting for his response.

ADAM
No t hanks?

JESSI CA
Fine. Irrel evant, but whatever.

Jessica shuts the door. A beat. She calls out.



JESSICA (O S.)
Do sonet hing useful and take Hank
out. I’mgonna be in here a while.
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Trevor grabs the | eash nearby. Hank springs off of Adam and

rushes towards the door.
EXT. APARTMENT COWVPLEX - NI GHT

Adam and Trevor wal k si de-by-side. Hank, up ahead,
grass searching for the right spot.

TREVOR

When are you taking off to Florida?
ADAM

I don’t know. Coupl e days

suppose.
TREVOR

Not staying through the holidays?

ADAM
Eh, probably not.

TREVOR
That’ s weird, you know? Not being
hone for the holidays.

ADAM
| just got a lot of stuff to take
care of. The holidays will always
be here next year.

TREVOR
Oh, | forgot. Big PR man for the
pros now. What’s it you do for them
again? 24/7 on-call fellatio?

ADAM
Kiss it.

sniffs the

Hank circles, sniffs as Trevor and Adam | ook on in sil ence.
Wai ting. But nope, not the right spot and Hank continues on.

TREVOR
So | was thinking about going ring
shoppi ng tonorrow. Wanna tag al ong
and convince nme I'’man idiot?

ADAM
Don’t need any hel p there.
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TREVOR
Thanks, bud.

He pats Adam on the back. They continue after Hank.

ADAM

Megan cal l ed nme the other day.
TREVOR

| didn’t know you two still spoke.
ADAM

QOccasional | y.
TREVOR

Cool ... How s she doi ng?
ADAM

Her brother died in a car accident.
TREVOR

Chris? The rocker kid?
ADAM

Yeah.
TREVOR

No, shit? Wow. He didn't O D. ?
swore he O D."ed, didn't he?

Trevor eyes Hank up ahead, grow ng annoyed.

TREVOR ( CONT’ D)
Find a damm spot al ready!

Hank gl ances back at Trevor briefly. Then continues sniffing.

TREVOR ( CONT’ D)
(softly)
W think Hank m ght have down
syndronme. | don’t know. Jess read
about it on some website.

Adam | ooks at Hank, still sniffing the grass in circles.

TREVOR ( CONT’ D)
Is she still married?

ADAM
Who? Megan? Yeah. | think so.

TREVOR
Cool ... How s the kid?
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Hank wi pes his feet on the grass and squats.

ADAM
Good, | suppose.

TREVOR
Cool .

The guys |l ook on in silence as Hank does his business.
I NT. ADAM S HOUSE - N GHT

Adam enters the house. He noves into the living room Leno
flickers on the TV. Susan asl eep on the couch

Adam pul | s an afghan off the couch and lays it gently over
Susan. Then turns off the TW.

I NT. ADAM S HOUSE - BEDROOM - NI GHT
Adam clinbs into bed and flicks off the I anp.
OVER BLACK

A calmess fills the roomonly to be shattered nonents | ater
by Adami s CELL PHONE RI NG NG

A hand smacks at the nightstand until it finally |ocates the
FLASHI NG DI SPLAY
ADAM
Yea- Hell 0?
MEGAN (V. Q)
(sniffles)

Hey.
The lanmp flips back on. Adamsits up.
I NT. ADAM S CAR - COUNTRY ROAD - NI GHT
Adam drives down a dark w nding country road.
EXT. COUNTRY ROAD
The car rounds a bend in the road. The headlights falling
across a large oak tree in the distance. An inposing fortress
in the wi de open countryside.

A parked car not too far away.

Adam pul |'s of f the road.
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EXT. OAK TREE - MOMENTS LATER

Adam wal ks around the front of the parked car. Up against the
door slunps Megan. A half enpty bottle of w ne beside her.

Adam sl ides down next to her. He notices a spray of flowers
and a makeshift cross near the tree. Then spots the bottle.

ADAM
| always thought |iquor was the
dri nk of choice for an occasi on

like this.
MVEGAN

This is all I had in ny trunk.
ADAM

Trunk wine. Nice. |I got sone box

wine in nmy car. If you want we can
bust it out?

MEGAN
That’ s not funny.

She takes a drink fromthe bottle and passes it to Adam

MEGAN ( CONT’ D)
Wiy are you here?

ADAM
| heard there was free al cohol.

Megan gl ares at Adam Hi s attenpt at hunor | ost on her. They
| ock eyes. Megan breaks first. Back to the bottle.

ADAM ( CONT’ D)
Sorry.

Adam drinks. Then passes the bottle back. Silence as Megan
traces circles across the rimof the bottle. She chuckl es.

MEGAN
Wen | was little | used to think
al cohol was that stuff your nom
used whenever you cut yourself.

Adam t akes a drink, passes the bottle back to Megan who takes
it without even a sideways gl ance. She |aughs to herself.

MEGAN ( CONT’ D)
| remenber this one tine Chris was
chasing ne in the yard.

( MORE)
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MEGAN( cont ' d)
And he crashed into ne and |
scraped ny knee up real bad. My nom
pul I ed out the rubbing al cohol and
made ne sit still as she poured the
al cohol over the cut. | renenber it
burned so bad, but | couldn't
scream because | knew if | did she
woul dn’t |et me pick out which
color band-aid | wanted.

She | aughs again. Then | ooks up at Adam w th pai ned eyes.
MEGAN ( CONT’ D)
You can’t put a band-aid on this,
can you?
Adam stares at her, no response.

MEGAN ( CONT’ D)
| didn’t think so.

Megan | ooks away and takes a drink. She passes the bottle to
Adam G ngerly, she reaches her hand out towards the base of
the | arge oak tree.

Her fingers draw across a large scar in the trunk. Caressing
the |l ength of the gutted wood.

MEGAN ( CONT’ D)
Do you think I’ma bad not her?

Adam wat ches Megan’s fingers caress the trunk. He holds the
bottle out to her. Megan gl ances at Adam She takes the
bottle. Then | eans back against the car in silence.

I NT. ADAM S CAR - N GHT

Adam drives. The occasional streetlight whips across his
bat hetic face. He gl ances over at-

MEGAN
asl eep agai nst the passenger w ndow.
I NT. MEGAN S HOUSE - BEDROOM - NI GHT

Moonl i ght pushes through sheer white curtains into a sinple
bedroom GABE (28), Megan’s husband - asleep in bed.

A DOOR OPENS.

A nmonent |ater and Megan anbles in, quickly noving to the
adj acent bat hroom wi t hout even a gl ance at Gabe.
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She takes an enpty glass off the sink and fills it with
water. Then grabs a bottle of pills off the counter top and
pops one into her nouth.

She staggers back into the bedroom and slides into bed. Her
back to Gabe.

She stares, eyes open, blankly towards the bedroom w ndow.
Slow y, HER EYES fl oat cl osed.

| NT. ADAM S HOUSE - BEDROOM - DAY

ADAM S EYES

dart back and forth. Asleep peacefully. Like two children
chasi ng one anot her.

TWO WOMEN LAUGH.
The eyelids stop. Adamslowy lets his eyes peel open.
He | ays notionless in bed, staring up at the ceiling fan, the
porcelain doll beside himon the bed, as he listens to the
TWO WOMEN' S LAUGHTER.
I NT. ADAM S HOUSE - KI TCHEN - DAY
Adam lingers into the kitchen, as Susan and BETH ANNE (40’ s),
cl eavage bursting fromher skinpy tube top like it was its
job, gossip at the table over coffee.
SUSAN

Mor ni ng, hun. You renenber Beth

Anne, right?
Beth sm | es.

Adam grabs a coffee nmug fromthe cabinet and pours a cup of
orange juice. He turns back, neekly smiles.

BETH ANNE
You’ ve sure grown up.
ADAM
H . How s your husband?
BETH ANNE
He's wel | .
SUSAN

I made sone breakf ast.
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Adam sits, sips his juice.

ADAM

| don't really eat breakfast.
SUSAN

Nonsense. |'Il fix you a plate.

Susan stands and noves into the kitchen.

BETH ANNE
| hear you got a big new job.

Beth | eans forward, her breasts rising under her crossed
arns, aching to breathe from beneath their constricting top.

ADAM
Uh, yeah... It’s not nuch, but it’s
a start.

BETH ANNE

Ww, | ook at you, big boy. Flying
up the corporate | adder al

i ndependent like. I wish ny kids
were |ike you. They still live at
honme. Brian thought about going
into the mlitary but he gets these
anxi ety attacks.

She | eans closer. Her breasts grazing Adanis arm

BETH ANNE ( CONT’ D)
He’'s really just a big pussy.
Practically still living off the
tit, if you know what | nean.

Adam nods unconfortably. Susan returns with a plate of food.
Adam | ooks away from Beth, changi ng the subject.

ADAM
VWhere’'s Dad?

SUSAN
He had to go into the office early.
He told ne to tell you hi though.

ADAM
On a weekend?

Susan shrugs and sits.
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BETH ANNE
So, Adam what big plans do you
have for the day?

Adam takes a bite of bacon, matter-of-factly.

ADAM
Well, actually, ny friend s brother
just died. So I was thinking I
m ght go to his funeral.

Beth stares at Adam The whol e nbod suddenly changed.

BETH ANNE
Oh.

Adam eats. Beth stares at himfor a silent beat. Then turns
back to Susan, totally dismssing the awkward nonent.

BETH ANNE ( CONT’ D)

Anyways, |ike | was saying. These
puppies are definitely worth the
noney.

Beth flicks her nipples. Adanmis gaze shifts towards Susan.

BETH ANNE ( CONT’ D)
My ni pples are hard as fucking
marbles, like all the tinme now I
feel like I'mfucking sixteen
again. And Frank, he can’t keep his
hands of f the dam things.

Susan | ooks back at Adam red-faced.
ADAM
I think I"mgonna go for a run.
Excuse nme. It was nice seeing you
agai n.
He stands, reaches for another piece of bacon and | eaves.

BETH ANNE
The pl easure was all m ne.

I NT. ADAM S HOUSE - BEDROOM - DAY
Adam unzi ps his duffel bag. Pulls out the worn running shoes.
EXT. ADAM S HOUSE - LAKE - DAY

Adam poses in front of the house, taking in the view The U
Haul out front. The | ake. A man nmowi ng his | awn.
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Adam jogs to the end of the sidewal k, waits for a car to pass
and then takes off towards the | ake across the street.

EXT. LAKE - DAY

Adam runs around the | ake. He weaves through a crowd of DUCKS
scattered across the sidewal k..

Past PEOPLE fishing... A FATHER and SON play catch nearby...

A LITTLE G RL chases after the ducks... A MATURE WOVAN power -
wal ks past Adam ..

A HOUSEW FE wal ks her DOG The dog | eaps at Adam but he
sidesteps it effortlessly and continues in stride.

Adam rounds the | ake. As he does-
ADAM S POV
Bet h Anne waves from her car, calls out to Adam

BETH ANNE
Looki ng good, st ud!

Adam shakes her off and turns back just in time to see a
little girl - AIMEE (4) - dart across his path.

Adam spins off of the sidewal k. Dodgi ng a near crash. But he
can’'t regain his footing and trips. Tunbling down the hil
and rolling to a stop a few feet fromthe | ake.

Adam slowWy rolls onto his back and | ooks back up the hill
just as Ai nee scanpers away.

Adam s gaze drifts down to his knee, scraped up fromthe
fall. A DUCK waddl es past. Adam shoos the duck. Just as the
sprinklers erupt soaking Adam He gives up and | ays back,

| aughing to hinself as the water rushes over him

I NT. ADAM S HOUSE - KI TCHEN - DAY

Adam dripping wet, dabs a cotton ball of rubbing al cohol on
his knee. He winces and then sticks a bright red band-aid
over the cut.

Susan steps out fromthe bedroom

SUSAN
Cut yoursel f?

ADAM
It s not hing.
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He caps the al cohol and noves to the refrigerator. He opens
t he door and peers inside.

ADAM ( CONT’ D)
You know i f we have any bottle
water left?

SUSAN
I think we’re all out. | can pick
some up |ater
ADAM
It’s fine. 1’1l just run out.
SUSAN
You sure?
ADAM
Yeah, it’'s fine. | can get it.

Adam grabs a set of keys froma bow on the counter and heads
for the door.

SUSAN
VWhat tinme is the funeral ?

Adam st ops, turns back
ADAM
About that. | was thinking maybe |
shoul d just go al one.

SUSAN
Oh. Okay... Are you sure?

ADAM
Yeah. But thanks anyways.

He scoots out the front door |eaving Susan behi nd.
I NT. ADAM S CAR - DAY

Adam starts the car. The ENG NE GRINDS and tries to kick
over, but won't start. He tries again. Still nothing.

Adam peel s the piece of white tape off the dashboard. The
“CHECK ENG NE” light flashes underneath.

EXT. ADAM S CAR

Hood popped. Adam reaches inside. He junps back suddenly.
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ADAM
Mbt her fucker.

He kicks the car. Then steps back with his hands on his head
and stares at the engi ne, dunbfounded.

GRS VOCE (OS.)
Al NEE, STOP!

Adanm s head swi ngs towards the voice as-
Al VEE

darts fromthe sidewal k into the road. A speeding car rushing
qui ckly down the street straight towards her...

Adam sees the car and rushes out into the road... He sweeps
Ainee into his arns and out of harmis way... just as the car
screeches past to a halt.

The | RATE DRI VER | eans out.

| RATE DRI VER
Wat ch your kid, asshol e!

The driver peels away. Adam waves back coolly.

ADAM
Thanks. No, she's fine. Asshol e.

He sets A nee down. She rushes back across the street.

GRL (OS)
What did | tell you, A nee!?

Adam wi pes the dirt off his shirt. Wthout | ooking up-

ADAM
You should really watch your sister
cl oser.

GRL (OS)
Thanks, but she’s ny daughter.

Adam | ooks up at the girl. It's Shel by!

ADAM
You.

SHELBY
You.
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ADAM
Sorry. | didn't know you had a kid?

SHELBY
| don’t. But it usually keeps guys
fromhitting on ne.

ADAM
Am | hitting on you?

SHELBY
You nean intentionally?

ADAM
What ever. Either way you shoul d
keep a better eye on her.

SHELBY
Thanks. 1t’s Dr. Phil, right?

ADAM
Shut up.

Adam | ooks back at the engine, scratches his head.

SHELBY
Sounded |i ke you could use a junp.

ADAM
| think it mght be the belt.

She pats Adam on the shoul der.

SHELBY
Trust ne. It’s not the belt.

EXT. ADAM S HOUSE - MOMENTS LATER
Junper cables string from Adanis car battery to Shel by’s.

SHELBY (O S.)
Try starting it again.

BEH ND THE WHEEL

Adamtries the ignition. The ENG NE COUGHS but still won’'t
ki ck over. He pokes his head out the w ndow.

ADAM
So, Ainee, is she your sister or
your daughter?

Shel by | ooks up fromthe engine.
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SHELBY
Do I seriously look like I could
handl e having a kid right now?

Adam cocks his head, as Shel by fiddles with the engine.

SHELBY ( CONT’ D)
Don’t answer that... Okay, try it
one nore timne.

Adamtries the ignition once nore. The engine winds up |like a
tea kettle and BURPS. Then finally kicks over.

Adam cl i mbs out of the car and wal ks around to the engine, as
Shel by unhooks the cabl es.

SHELBY ( CONT’ D)
That doesn’t sound too hot. You
should take her in while she's

still running.
ADAM
Thanks.
SHELBY
You know, | always thought the man

in the relationship was supposed to
know nore about cars than the
wonan.

ADAM
Rel ati onshi p?

SHELBY
Vell, not yet. But if we keep
running into each other like this
then we have to start calling it
somet hing. You getting in trouble,
me al ways bailing you out. I’mkind
of |like a superhero in that way.
Qui ck. Gve ne a superhero nane.

ADAM
A super hero name?

SHELBY
Yeah. Quick. Don’t think about it.
Just throw out the first thing you
t hi nk of .

ADAM
Are you serious?
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Oh, come on. Hunmor ne. First thing
t hat pops in your head.

ADAM
| don’t know... Tit girl?!
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Shel by’ s shoul ders drop. She cocks her head in disgust.

SHELBY
Tit girl? | have a four year old
in the car who can cone up with
somet hing better than “Tit Grl”.

ADAM
I"’msorry... ny nom she had this
friend over this norning and-

Shel by gl ares at Adam
ADAM ( CONT' D)

Hey, you said spit out the first
t hing that popped into ny head.

Shel by wi nds the cable up and cl oses her hood.

SHELBY
First you won't take the beer and
now “Tit Grl”? Ww, you really
suck at this gane.

ADAM
Gane? |’ m not playing any gane.

SHELBY
That’ s quite apparent.

Shel by clinbs into the car and shuts the door. Adam j ust
stares at the car. Then turns away and cl oses his hood.

Shel by rolls down the w ndow.
SHELBY
Hey, Tit Boy! So you want me to
f ol
Adam | ooks back at her.
I NT. SHELBY' S CAR - QUTSI DE MECHANI C - DAY

Adam tal ks with a MECHANI C i nsi de the store.

iom1you to the nmechanic or what?

He hands his

keys over, exits the store and strolls towards Shel by.
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SHELBY
So?

ADAM
They’'re not sure. Said it m ght
take a few days.

SHELBY
And?
ADAM
And you're right it wasn't the
bel t .
She smiles slyly.
SHELBY

Does this nmean you' re beggi ng ne
for a ride then?

I NT. SHELBY' S CAR - DAY
SOFT INDIE MJUSIC fills the car

The wi nd whips at Adanis hair as he stares out the open
wi ndow at the clouds reflected in the side-viewmrror.

He | ooks over at Shel by behind the wheel. Her pink rockstar
shades trained on the road as she huns along to the nusic.

Adam twi sts around to the backseat and eyes-
Al VEE
asleep in her car seat.

SHELBY
You saved her life. You' re |like
totally her hero Tit Boy.

Adam wat ches as Ai nmee’ s head bounces gently with each bunp in
the road. The picture of innocence.

ADAM
So, if she’s not your daughter or
your sister, then who is she?

SHELBY
Bl ack mar ket baby. She’'s big
noney... Cute girl, huh?
(whi spers)
Except for the whole Frida uni-brow
t hi ng she has goi ng on.
( MORE)
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SHELBY( cont ' d)

Dad was Italian and |ike Northern
Eski no or sonmething |like that.

Adam turns back to Shel by.

ADAM
She doesn’t have a uni - brow.

She hushes him

SHELBY
She’s very self conscious about it.

Adam doesn’t see it, but nods anyways.

ADAM
So, you’re her nanny?

SHELBY
More or |ess.
(beat)
So what’ s your story? Wiy are you
her e?

ADAM
Let’s not sugarcoat it or anything.

SHELBY
What’'s the point? | nean, why spend
thirty m nutes of needl ess
conversation when all we’'re really
waiting on is to get to the rea
poi nt of the conversation anyways.
So cone on. Qut with it.

ADAM
Are we being honest?

SHELBY
I's there any other way?

Adam t hi nks about it, as Shel by eases back into her hunm ng.

ADAM
kay... well I"mon ny way to
Florida to start a newjob... It’s
a pretty big opportunity.

SHELBY
Are you trying to inpress ne with
t hat or just convincing yourself?
ADAM
Are you always this blunt?
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Mostly. Does that bother you?

ADAM
Not really.

SHELBY
Good... So, this job you got.
What ' s so bad about it?

ADAM
I didn’t say anything s bad.

SHELBY
Bul I shit. That self notivated spiel
about it being a big opportunity.
Are you ki dding ne?! You re scared.
Wiy are you scared?

ADAM
What are you a psych mmjor?

She shrugs with a smart little smrk.

ADAM ( CONT’ D)

Fine... so it’s not anything
gl anorous. But it’s a start.
(beat)
Then again | guess it could al ways
be worse. | could end up working

some second rate construction job
in the mddle of some dungy podunk
t own

SHELBY
Li ke here?

Adam gl ances out the w ndow.

ADAM
Sure. Suppose sonepl ace |ike here.

Shel by | ooks away.

SHELBY
Well, | guess as |long as you don’t
do that then everything will be
just fine, huh?

ADAM
It’s not that easy.

She turns back to Adam Their eyes neet.
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SHELBY
Yes it is. It’s always that easy.

Sil ence. Except for the soft beat of the song.

SHELBY ( CONT’ D)
Qoh, best part.

She lunges for the radio and flips up the volume. The MJSIC
rises. Adamlingers on Shel by as she sways with the rhythm

EXT. ROBI NSON HOUSE - DAY

Adam Shel by and Ainee stand at the front door. Shel by
knocks, as Adam peers back over his shoul der at the | ake.

ADAM
Your boss lives here? Cause ny
folks live just on the other side
of the | ake.

SHELBY
Cool. You two ever met before?

ADAM
| don’t think so.

SHELBY
Good.

The door opens. CARCL ROBINSON (late 30's), cute,
busi nessl i ke, poses in the doorway in winkled scrubs. A nee
rushes past her and inside the house.

SHELBY
Hey, Carol. This is Adam ny
boyfriend... Adam Carol.

Adam | ooks from Carol to Shel by, confused.

CARCL

It’s a pleasure to neet you, Adam
ADAM

Uh, yeah... you too, na’am

| NT. ROBI NSON HOUSE
Carol |eads themthrough the house.

CARCL
You guys thirsty?
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ADAM SHELBY
No, thanks. Sur e.

Carol disappears around the corner. Adam stops Shel by.

ADAM
Your boyfriend?

SHELBY
What? | told her ny boyfriend and |
were taking Ainee fishing today.

ADAM
You have a boyfriend?

SHELBY
No. But | used to. W broke up..
think. | stopped calling him

ADAM
Then maybe you shouldn’t have told
her your boyfriend was going with
you.

She waves himoff with a flick of her wi st.

SHELBY
Details. If it bothers you that
much, you' re free to bail... Here.

She tosses Adamthe car keys and bounds ahead. Adam | ooks
down at the keys.

I NT. ROBI NSON HOUSE - LI VI NG ROOM

Adam and Shel by sink into the puffy cushions |ike pygnm es on
an oversi zed couch.

Adam fiddles with a coaster as he sips | enonade and gazes
unconfortably around the house.

CARCL
Shel by tells nme you' re a big car
buf f ?

Adanmi s eyes wander around the room Finally, he stops and
| ooks to Carol, realizing she neans him

ADAM
Un sure. Love cars.
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CARCL
My husband was a big car buff.
What’ s your favorite?

ADAM
My favorite? Ch, wow. There’s just
too nany to nane.

Adam t akes a drink. Carol eyes him waiting for a response.
Adam forcefully gul ps down his drink and | ooks up awkwardly
with shifty eyes.

ADAM
the Mustang series?

Carol nods.

CARCL
| shoul d ve known that. Shel by said
you drove a ‘67. Wat color was it
agai n?

Adam puckers his lips, trying to will the right answer.

ADAM
Bl ...

He cat ches Shel by shaki ng her head fromthe corner of his
eye.

ADAM
Red. Cherry red.

CARCL
That’s right. Beautiful color. V6?

ADAM
Yep. Unh, huh, that’s right.

Adam cracks a smle, starting to have a little fun with this.

CARCL
Ni ce. Bet you can really open her
up on these country roads.

ADAM
Yep. Top cones right down.

CARCL
Ch, it's a convertible too?

ADAM
Yep. O course.
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CARCOL
Vll, then we’ll have to go for a
ride sonetime.

ADAM
Sure. Once it gets out of the shop.

Shel by nmuffles her |aughter. Adam shoots her a cocky grin.

ADAM ( CONT’ D)
So what kind of car does your
husband drive?

Shel by freezes. Carol quiets and | essens.

CARCL
Actual ly, ny husband died a few
years back

ADAM
Oh. I'msorry. | didn’t know.

CARCL
You didn’'t?

ADAM
I nean, | did. Because Shel by told
me he did. But | forgot. So | said
I didn’t know. But now I renenber.

Adam nods. Hi s eyes wander to Shel by, hands cl asped ti ght
agai nst her nouth trying mghtily to stifle her laughter. But
she can’t hold it back any |onger and erupts.

And then Carol bursts with |laughter as well.

ADAM
You two are asshol es.

CAROL
I’msorry. She nmade ne do it.

EXT. ROBI NSON HOUSE - LATER

Shel by and Adam exit the house.

CARCL
It was a pl easure neeting you,
Adam

ADAM

You t oo.
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He extends his hand. But Carol slaps it instead. Adam shakes
hi s head and chuckles lightly to hinself.

CARCL
Il call you about next week,
Shel by.

SHELBY
kay. Sweet.

Carol shuts the door. Adaminmmedi ately turns to Shel by.

ADAM
You're horrible. | bet there isn't
even a real boyfriend.

SHELBY
That’ s a personal question. You
shoul dn’t be so nosey.

She skips towards the car.

ADAM
After what you just put me through
I think I deserve to know about
t hi s phant om boyfri end.

SHELBY
Nope. It’s rude to ask personal
guestions. Didn’t your nother teach
you any manners?

Shel by tries to open the car door. But it’s |ocked. Adam
pulls the keys fromhis pocket and dangles themin the air.

ADAM
These enough manners for you?

SHELBY
Hrmm .. nope.

She hops off, down the sidewal k | eaving the car behind.
ADAM
You' re just gonna | eave your car
here like this?

SHELBY
Yep.

Adam wat ches as Shel by wal ks away.
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EXT. NEI GHBORHOOD - DAY
Shel by wal ks al one.
Monents |ater, Shelby’s car coasts up al ongside her. The

wi ndow rolls down. Adamis behind the wheel with Shel by’s
rockstar sungl asses on.

ADAM
Hey, stranger. Want a ride?
SHELBY
Ni ce shades.
ADAM
Yeah. | stole ‘em And this sweet
ri de too.
SHELBY
Ch, is that so?
ADAM
Yeah. |'m a bad boy.
SHELBY
Vell, in that case.

Shel by noves to the car and hops in.
EXT. SHELBY' S HOUSE - DAY

Adam and Shel by stand si de-by-side on the front porch of an
el egant country hone. He hands the keys to Shel by.

SHELBY
You can cone in if you want.

ADAM
Can | wear the shades?

SHELBY
Hhrm .. No.

She snatches the gl asses of f Adam and pushes the door open.

ROGER (O S.)
Shel bs! Is that you?

ROGER KOLVIN (early 40’s), scruffy. A woodsman nore than a
father, rounds the corner into the foyer.

ROGER ( CONT' D)
Ch, hello there.



47.

SHELBY
Dad, this is ny friend Adam

Roger extends his hand.

ROGER
Roger Kol vin. Pleasure to neet you.

Adam | ooks at Roger’s hand. And then slaps it. Roger stares
at Adam a bit bew | dered. Shel by | aughs.

ROGER ( CONT’ D)
| see you’ve net Carol
(to Shel by)
| have to run out, but |'Il be back
in an hour or so.

Adam gazes around the house in awe. Up at the | arge cathedral
ceiling. At the pieces of hand carved furniture and trinkets.

Shel by nudges Roger.

SHELBY
You got a hot date, huh?
ROGER
Actually, | need to pick up a few

things fromthe hardware store.
won’t be long. It was nice neeting
you, Adam

Adam snaps back

ADAM
Oh, you too, sir.

Roger ki sses Shel by’s forehead and di sappears out the door.

ADAM ( CONT’ D)
Ww, this place is beautiful.

Adam drifts over to an intricately hand carved wooden chair.

ADAM ( CONT’ D)
Who made this?

SHELBY
My dad. He built the whol e house
actually. He fancies the carpentry
but 1'd say he’s nore of a
construction worker really.

Shel by smles at a red-faced Adam
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SHELBY ( CONT’ D)
Cone on.

She drags Adam towards the stairs.
| NT. SHELBY' S BEDROOM - DAY
The door knob turns and opens. Shel by and Adam step inside.

SHELBY
VWell, here it is.

Adam surveys the room

It’s pristine. Sparkling clean. Alnost |ike its never been
used; let alone lived in. Everything in its rightful place.
An easel and canvas in one corner. A guitar hangs on the
wall. A tel escope near the patio window. A full bookcase.

Adam whi stl es in shock.
SHELBY
| know. Clean, huh? I'ma bit of a
clean freak. It’s too clean, right?

Adam gl i des through the room Over to the easel. He gazes at
t he begi nning remants of a painting.

ADAM
No, it’s fine. You paint?

SHELBY
| used to paint. |I nmean | started,
but | never finished. |I have this

problem | get really into
sonmething for like five mnutes and
then I like totally switch and get
really interested in sonething
else. One tinme it was painting,
another tine it was nusic.

Adam drifts to the tel escope and peers through it. Shelby’s
face lights up

SHELBY ( CONT' D)
You wanna see sonet hi ng?

She excitedly pulls the guitar down off the wall.
SHELBY ( CONT’ D)

| taught nyself how to play. Quick,
nanme a song?
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ADAM
Li ke what ?
SHELBY
Anyt hi ng.
ADAM
kay, how about sone Johnny Cash.
SHELBY
Qoh, good choice on the Cash. But,
okay, | actually only know tw nkl e,

twinkle little star, so...

ADAM
VWhat ki nd of concert is this?

SHELBY
A free one.

ADAM
Ni ce counterpoint. Ckay, play
tw nkl e, tw nkle.

She smiles and settles onto the edge of the bed.

SHELBY
Wth pleasure.

She diligently places her fingers on the strings.

SHELBY ( CONT’ D)
Now don’t laugh. It’s been a while.

She begins. Slowy. Roughly. But the pieces are definitely
t here. Adam wat ches from across the room He inches towards
the bed and sits beside Shel by as she pl ays.

Fi ni shed, she stops and sets the guitar aside.

SHELBY ( CONT’ D)
| didn't really stick with the
guitar very |ong.

ADAM
You know sone people m ght say
that's a conplex. Starting things
and never seeing themall the way
t hr ough.

He picks up the guitar and struns it gently.
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SHELBY
Way? |1’ ve just never found anything
I"ve | oved enough to pursue it al
the way. What’s so wong with that?

Adam stops strunm ng and | ooks up at Shel by.

ADAM
Actual Iy, nothing. Nothing is wong
wth that.

SHELBY

Damm, right... Ww, you suck

ADAM ( CONT’ D)
Thanks, Hendrix. Are you al ways
this encouraging to begi nners?

He tosses the guitar back into her |ap.

SHELBY
Only if they suck this bad.

Shel by replaces the guitar back on the wall.

Adam noves to the bookcase. He fingers a few of the spines:
An autonotive guide... a psychol ogy book... nonol ogues.

He pl ucks the nonol ogue book out and flips open to one of the
many pages that have been marked off with sticky pads.

ADAM
Monol ogues? Don’t tell ne you're
al so into acting.

Shel by grabs the book, closes it and returns it to the shelf.

SHELBY
Maybe.

ADAM
Real | y? What have you been in?

SHELBY
Wl |, nothing yet.

ADAM
So you're an actress whose never
act ed before?

SHELBY
There’s nothing wong with that.
You gotta start sonewhere
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He plucks the book off the shelf and pushes it to Shel by.

ADAM
Do one for ne.
SHELBY
No.
ADAM
Come on. Show ne what you got,
Br ando.
SHELBY

I know this mght be hard for you
to believe, but I'"mactually quite
the shy girl.

Adam | aughs.

ADAM
Sure you are.

Shel by yanks the book away from him

Adam I ingers to the nightstand and picks up a wooden carving
of an unicorn, as Shel by shoves the book back into its place.

SHELBY
What’'s so hard to believe about
that? So I'ma little afraid of big
crowds staring at ne. One on ones
I"’ma pro. Big crowds, nah, uh

She gl ances back at Adam Notices the unicorn.

ADAM
It’s nice.

SHELBY
Thanks. My dad nade it when | was
little.

Adam hands the unicorn to Shel by.

ADAM
| didn't really nmean that thing
said earlier in the car about
construction workers. It was just-

SHELBY
Cliche?
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ADAM
Yeah... Sorry.

Shel by hol ds the unicorn. Her fingers glide across the mane.

SHELBY
It’s cool. He wasn’t always a
“low y” construction worker, you
know. He used to be just Iike you.
Fast track in the white collar
life. He used to be a V.P. at sone
bi g conmpany or sonething. He was
always at the office, working | ate.
After a while ny nomgot tired of
never seeing himand just packed up
and left.

She sets the figurine carefully back on the nightstand.

SHELBY ( CONT’ D)
After that he started spending nore
time in his workshop. Pretty soon
he wasn’t even going to work
anynore. And then one day - boom -
he just decided he wanted to be a
carpenter or sonething. He said
there weren’t any honest nen |eft
in business. The only honest thing
left a man could do was with his
hands.

Somet hi ng BEEPS. Adam digs his cell phone out and checks it.

ADAM
Shit. 1’ m gonna be | ate.

EXT. ADAM S HOUSE - DAY

Adam exits the car, but stops and turns back to the w ndow.

ADAM

Thanks for helping with the car.
SHELBY

Ain’t nothin.
ADAM

So, when will | see you again?
SHELBY

I"’mpretty sure you'll be able to

find ne.
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He smles. Then jogs up the sidewal k and into the house.
| NT. ADAM S HOUSE - BEDROOM - DAY

Adam yanks his shirt off. On the bed, a suit bag. A note
pi nned to the hangar.

Adam eyes the note - “This should fit you. It’s one of your
father’s old ones. Love, Moni.

He sets the note aside and unzi ps the bag.

A BABY BLUE SU T

gleans inside. Crisp. Pressed. Straight fromthe 70 s.
Adam st ares deadpan at the suit.

I NT. ADAM S HOUSE - GARACE - MOMENTS LATER

A finger smashes the garage door opener. The door w nds up.
Sunlight streans in and strikes the-

BRI GHT PI NK SEDAN

par ked i nside. Adam stands in the doorway. The nostal gic suit
just a bit too tight around all the inportant parts.

EXT. ROAD - DAY
A MARY KAY STI CKER on the back of the sedan.

Adam crui ses behind the wheel. A set of pink fuzzy dice hang
fromthe rearviewnirror.

EXT. CHURCH PARKI NG LOT - DAY

Adami s car pulls into the packed church parking |ot.
HOLLOWED ORGAN MUSI C echoes from t he cat hedr al

I NT. CHURCH - DAY

A large picture of CHRIS DAYTON (19), rests next to a pearly
white coffin. Atop the coffin, anongst the spray of flowers,

a black guitar.

JANE JADE (40’s), Megan’s nother, stands at the podium just
finishing up a hym.

Adam qui etly finds an open seat in the back; his suit pants
rising like high waters as he sits.
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Megan clinbs the podium She adjusts the mic and carefully
unfol ds a piece of paper from her pocket. She begins slowy:

MVEGAN
The world seens |ike a very quiet
pl ace right now Driving through
town the cars whip by with eerie
silence. The sun shines just a tad
dimrer. And a piece of nme, no
| onger shines at all.

Adam | ooks on fromhis seat.

MEGAN ( CONT’ D)
I renenber sitting in that chilly,
danp hospital room | ooki ng down
over ny brother’s body...

Megan scans the group of black clad parishioners. Each one
nore unnoteworthy than the next. She continues past the
nanel ess faces searching for soneone to latch onto.

Finally, her eyes settle on Adamnestled in a back pew
Adanmi s gaze holds frozen on her, unreactive.

MEGAN ( CONT’ D)
I watch as the doctors peel ed back
his eyelids, the beamof their
flashlights darting across his cold
and lifel ess eyes, but nothing. I
hol d his hand and for a nonent hope
| feel himtwinge. O at the very
| east, | hope he knows I’ mthere.
But not hing reacts anynore.

Megan’ s eyes | ocked on Adam Unwaveri ng.

MEGAN ( CONT’ D)
| learned a lot fromny brother
over the years, but as | stood in
t hat room hol ding his icy hand,
none of those nenories cone
fl oodi ng back. Countless tines, |
cane hone drunk to find ny brother
still awake, gently strumm ng away
on his guitar. And every tine he'd
tell ne how one day | was going to
wind up killing nmyself. But | never
did. | never got in an accident and
I never got hurt. Pretty soon the
chasti sing becane | ess and | ess
until eventually Chris said nothing
at all.

( MORE)
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MEGAN( cont ' d)
My brother taught nme a | ot of
t hings, but the one thing | taught
nmy brother killed him..
Megan starts to cry.

MEGAN ( CONT’ D)

So | just stood there... | couldn’t
even tell himl love him Al |
could say was I'msorry. | guess a
part of ne is still there. Stil

trapped in that cold, danp hospita
roomwaiting for himto wake up.

Adam wat ches as Megan steps down fromthe podi um
I NT. CHURCH FOYER - LATER

A CROAD OF MOURNERS. Adam exits the church and npves to a
near by water fountain.

VO CE (O S.)
Adanf? Adam Cal | ow?

Adamturns to find SHAWN W LLI AMS (25), perpetually dirty and
overwei ght, wearing a winkled suit nearby.

SHAVWN
Fucki ng shit, | thought that was
you.
(catches hinsel )
Qops. House of God. No cursing.

He cross hinself carel essly and | aughs.

SHAWN ( CONT’ D)
I’mnot really Baptist.

ADAM
You nean Cat holi c.
SHAVWN
What ?
ADAM
You nean Catholic, not Baptist.
SHAVWN
What ?
ADAM

Never m nd



SHAVWN
So fuck man, how you been? |
haven’t seen you since |ike high
school. You go to college? | did
for like a senester, but then |
dropped out. Got a job and shit.

ADAM
Oh. That’s um that’s cool

SHAWN
Yeah. CGot ny own place now. Fuckin’
sweet pad. Doing real well. | work

down at the Shop-a-Lot. Assistant
manager. Good hours. Can’t be
forever young, ya know?

He drapes his arm around Adam

SHAWN ( CONT’ D)
It’s a Mel G bson novie. "Forever
Young”. Yeah, | Tivo ed it |ast
night... on nmy Tivo. Yep, got one
of those things too. XM Radi o, got
that shit too.

ADAM
Cool . Well it sounds like you're
doing really well.

SHAVWN
Awesone. Doi ng awesone. | al so
recently discovered that |1’ m gay.

He squeezes Adanmis armtighter

SHAWN ( CONT’ D)
Shit, man. We shoul d hang out while
you're in town. You know? Exchange
nunbers.
(1 ow, deep)
| get alittle lonely sonetines.

Adam s eyes shift about the room He | aughs uneasily.

ADAM
Um yeah. We should do that. Let ne
go grab ny phone out of the car.
"1l be right back.

Adam wi ggl es free and qui ckly heads for the door.
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SHAVWN
["1l just wait right here then!

Just as Adanis hand reaches the door-

SHAYFER (O S.)
ADAM

Adam turns, just in time to catch a | eaping Shayfer

ADAM

Hey, buddy, what’s going on?
SHAYFER

Not hi ng.
ADAM

Where’s your nom at?

SHAYFER
| don’t know.

As if on cue, Jane, and Jane’s husband RANDY (40’ s) approach.

JANE
Shayfer, get over here.
(she spots Adam
Oh, Adam | didn't even see you

ADAM
H, Ms. Jade.

Adam sets Shayfer down. They hug. She kisses his cheek. Then
steps back and | ooks himover, his suit.

ADAM ( CONT’ D)
It’s a California thing.

She nods, “getting” it.

JANE
(to Randy)
It’s a California thing.
Randy nods.

ADAM

Sir.
RANDY

Adam

They shake hands.



JANE
Megan didn’'t nention you were in
t own.

ADAM
| was just passing through and
heard about Chris. My condol ences.

JANE
Thank you. It’s been hard.
(a beat)
Vel |, how have you been? It’s been
so | ong.
ADAM

I’mdoing really well.

JANE
Vel |, you look... great.

Shayfer tugs at Adanmis arm

SHAYFER
Quess what, Adanf

ADAM
VWhat ?!

SHAYFER

My nom said that since | was good
we get to go get ice cream

ADAM
Real | y?!
SHAYFER
Yeah. | want chocolate with

sprinkles. Lots of ‘em

ADAM
That sounds good.

Adam | ooks up as Megan approaches wi th Gabe.

MEGAN
Hey.

ADAM
Hey.
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JANE
We shoul d probably be going.
There’s still a lot of people to

talk to. It was great seeing you

Adam You should stop by the house

sonetime. Not the same w thout you.
(to Megan)

W' Il see you guys at home. Good

seei ng you agai n, Adam

Jane and Randy wander off |eaving Megan, Gabe and Adam al one
in silence. Finally-

MEGAN
Ni ce suit.

Adam shrugs. He | ooks over at Gabe.

MEGAN ( CONT’ D)
Oh, sorry. This is ny husband Gabe.

The two shake.

ADAM

Hey, Adam How you doi ng?
GABE

What ' s up?
SHAYFER

You com ng with us, Adam ?

Adam | ooks down at Shayfer, then back up at Megan.

ADAM
| had sone ice creamearlier so |'m
still really full

Adam Megan and Gabe just | ook at each other in silence.

ADAM ( CONT’ D)
You gave a really good speech.

MEGAN
Thanks.
(beat)
Vel |, we should probably get going
as well. I"mglad you made it.

ADAM
Yeah. Me too.
(to Gabe)
It was nice neeting you.
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GABE
Yeah, you too.

Adam squats down to Shayfer
ADAM
Alright, bud. | gotta jet. Later,
alligator.
He holds his fist out to Shayfer.

SHAYFER
After a while crocodile.

They pound fists. Gabe takes Shayfer by the hand and the
three of themwal k away. Back into the mass of gatherers.

Adam st ands al one, surrounded by clusters of nanel ess faces,
as he watches the fam |y di sappear into the dense crowd.

I NT. ADAM S HOUSE - DAY

Adam enters the kitchen. The sound of the garage door cl oses
behi nd hi m

ON THE COUCH

reclines GREG CALLOW (50’ s), Adamis father. He watches a bal
gane on TV; doesn’'t even bother to | ook up.

GREG
Yo, bucko. What’s going on?
ADAM
Hey, Dad.
GREG
How was the trip? The car hold up
alright?

Adam t osses his nother’s keys back into bow on the counter.

ADAM
Kind of. It started nmaking this
like weird grinding noise today and
it wouldn’t start. So | got a junp
and took it into the shop. They
said it mght take a few days.

GREG
Sounds like a belt problem
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ADAM
It’s not the belt.
GREG
Wl l, did you make sure and get a

checkup before you left? Cars don’t
t ake care of thensel ves, you know.
You gotta do a little up keep on
‘emonce in a while if you want
themto | ast.

ADAM
Yeah, | know.

GREG
Looks like you re stuck here for a
whi | e then.

Adam eyes his father. Geg | ooks over fromthe couch and
catches sight of the blue suit. Shrugs. Turns back to the TV.

I NT. ADAM S HOUSE - OFFI CE - DAY

Adamis on the phone. He fiddles wth the conputer nouse as
he tal ks. He clicks open a mnimzed browser.

ADAM
A few days... uh, huh... that’s in
t he engine, right?
ON SCREEN
A website for breast augnentation pops up on the nonitor.
Adam eyes the website, as he listens on the phone.

He | ooks away fromthe nonitor and out the nearby wooden
pal atial picture w ndow.

OUTSI DE

Susan waters the yard.

ADAM
Yeah, sorry... Well, how nuch is
t hat gonna cost? ...no, no that’s
fine... Yeah, I’msure. Thanks a

| ot. Bye.

He hangs up the phone and lets out a deep breath. He | ooks up
bl ankly at the website again and clicks the w ndow cl osed.
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I NT. ADAM S HOUSE - LIVING ROOM - NI GHT
The TV flickers across Adanis face in the darkness. He yawns.

H s CELL PHONE RI NGS. He junps, startled, and reaches around
in the darkness. Finally answers.

ADAM
Hel | 0?

TREVOR (V. Q.)
Get in the car. W’ re going
shoppi ng.

Adam | eans back on the couch, |ooks towards the front door.
Qutsi de, parked in front of the house, sits Trevor’s truck.
I NT. WAL- MART - NI GHT

A JEVERLY STORE DI SPLAY.

I nside, the cheap rings gleamlike polished scrap netal.

ADAM
So, you like work here?

Adam st ands besi de Trevor, decked out in a | ow scale rental
security uniform A police-esque ball cap atop his head.

TREVOR
I"’mthe security guard. Wal-Mart is
t he seventeenth nost vandali zed
chain store in the nation
Ei ghteent h during the holidays.
Fuckin’ Toys ‘R Us. Plus the

benefits are like kick ass. | get
twenty percent off everything in
t he store.

ADAM

Yeah, but you can’t buy an
engagenent ring at Wal-Mart.

Adam wal ks of f. Trevor hustles after him He throws his arm
around Adanmi s shoul der and ushers himtowards the Food Court.

TREVOR
Way not? Hello, discount! I'm
telling you, bud, this isn’t such a
bad gig. Think about it. An enpty
store all to nyself. Al night.

( MORE)
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TREVOR( cont ' d)

That translates into great
benefits. For exanple.

An | CEE MACHI NE HUMS near by.

Trevor grabs a cup and fills it hal fway. Then with the flask
fromhis pocket tops off the Icee with Iiquor.

TREVOR ( CONT’ D)
Li quor snoot hi es.

Adam t akes a sip; nods in approval.
I NT. WAL- MART - MOVENTS LATER

Adam wal ks t hrough the store drinking. Trevor pushes a
shopping cart full of beer beside him They turn the corner
into the appliance section. Mcrowaves, toasters and..

A SPARKLI NG WHI TE REFRI GERATOR

spinning on a pedestal display. Wiite |ights beam upwards
illumnating the frig in an aura of beauty. A god of a
machi ne. Frig/ Freezer conbo. |ce dispenser. The works.

Trevor gawks at it. Adam whistl es.

ADAM
Jess would | ove this one. You
shoul d buy it for Christnas.

Trevor checks the price tag.

TREVOR
Fi fteen hundred bucks for a frig.
Fuck that. She can use the old one.

I NT. WAL- MART - ELECTRONICS - LATER

Enpty bottles surround a boom box on the floor. Adam and
Trevor sit side-by-side in lawn chairs. Both drunk. A half
enpty case of beer between them They watch a surfing DVD on
all of the display TVs.

TREVOR
Oh, check this part out.

ON TV
A SURFER barrels seam essly through a wave.

Trevor grins with pure pleasure.



ADAM
You really think you re ready to
get married?

TREVOR
Sure. Way not ?
ADAM
Isn’t there anything left you still
want to do first?... Like surfing?
TREVOR
Let’s be honest, we both fuckin’
saw Jaws. | know what happens to a

drunk white boy who can’'t swim

He takes a dri nk.

TREVOR ( CONT’ D)
At some point you have to accept
that not all dreans can be reality.

ADAM
Why? Who said you had to stop
dream ng? Because | don’t renenber
some big nonment where |life canme up
and sl apped ne in the face and said
wake up, it’s time to get old and
bitter.

TREVOR
Probably about the sane tinme we hit
puberty and discovered a little
wonder | like to call masturbation.
Accept it. Qur lives are destined
to be pretty dam ordinary.

ADAM
But what if you didn't accept it.
What if you just packed your shit
up, bought yourself a board and
just went and did it?

TREVOR
kay, sure and just forget about
the bills and the car paynent too,
right? People go to jail for that.

ADAM
Ww. How s it feel to be 24 going
on 407
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TREVOR
Suck ne.

ADAM
How bad can it be, really?

ON TV
A SURFER crashes hard into the waves.

ADAM (cont' d)
kay, so maybe you fail and wi nd up
returning to Wl -Mart and you spend
the rest of your life on the couch
with the wife and dog wat chi ng
Leno. But at |east you can say you
took a shot at it.

TREVOR
Dude, I'’mokay with ny life being
ordinary. Shit, ordinary is
sonething I can tip ny cap to.
Odinary | can relate to.

He pops open anot her beer.

TREVOR ( CONT’ D)
What about you? What woul d you do?

Adam st ops and t hinks about it.

ADAM
| don’t know.

TREVOR
Wl l, just so you know, running for
President is probably out of the
guestion, cause |'mpretty sure
t hey haven't started el ecting
honosexual s for office yet.

Adam | aughs.

ADAM
Fuck you.

Trevor chuckl es and taps the top of Adami s beer.
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Beer foans

and spits out of the bottle |ike a geyser. Adam quickly
shoves the bottle into his nmouth and chokes down the beer.

Trevor bursts with |laughter. He | eans back and falls out of
the lawm chair. Adamfinally pulls the bottle fromhis nouth,

as beer drips off his chin. He burps.
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ADAM ( CONT’ D)
| don't feel so good.

He doubl es over and vomts, loud. Really loud; like a
firehose erupting. Trevor, still on the floor, |aughs harder.
He grabs his stomach in pain.
CLOSE ON ADAM S EYES
He slowy blinks his eyes open.
VO CE (O S.)
I need an enpl oyee to el ectronics,
pl ease

Adam sits up. His double vision focuses and we finally see
he’'s been sleeping in a nodel bed in the Honme Departnent.

He | ooks around the store groggily.

VO CE (O S.)
Clean up in electronics, please.

Near by, an OLD WOVAN stares at Adam Adam neets her eyes,
then turns away, clinbs out of the bed and staggers off.

I NT. ROBI NSON HOUSE - LI VI NG ROOM - DAY

Shel by and Adam stare strai ght ahead.

SHELBY
It’s just like peeling off a band-
ai d.
ADAM
No way. W're not doing it.
SHELBY
Way not? She’ Il thank us in the

| ong run.

Ainee sits on the sofa. Waxi ng paper between her eyebrows.

ADAM
I’mnot waxing a little girl’s uni-
br ow
SHELBY
Too | ate.
(to Ainee)
Okay, now just pull it off real

qui ck.
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Ainee’s little hands grasp the paper and... R P! She SCREAMS.
Adam and Shel by cringe in pain.

SHELBY ( CONT’ D)
It’s okay. We can fix that.

Al MEE
An entire half of an eyebrow m ssing.
I NT. ADAM S HOUSE - KI TCHEN - NI GHT

Adam G eg and Susan sit around the dinner table. The TV
pl ays in the background, as the famly eats in silence.

Susan tries to scoop sonme food onto Adanis plate.

ADAM
| got it.

He takes the spoon from her and digs out a spoonful.

The famly continues in silence. Adam | ooks up at his father,
who watches TV as he eats. Then gl ances over at Susan from
the corner of his eye. Her head hung | ow, eating quietly.

A DOORBELL RI NGS.

ADAM
| got it.

I NT. ADAM S HOUSE - NI GHT

Adam opens the door. Slunped under the porch light stands
Megan, nore than a little drunk.

ADAM
What are you doi ng here?

She pulls a half enpty bottle fromher coat and shakes it.

MEGAN
It’s Margarita tine.
GREG (O S.)
VWHO IS IT!?
ADAM

| got it.

Adam st eps outside and shuts the door.
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ADAM
Are you drunk?

MEGAN
Maybe. Maybe not.

She shakes the bottle again.

MEGAN ( CONT’ D)
Wanna pl ay?

EXT. PLAYGROUND - NI GHT

Subur ban houses guard the quiet park |ike |large brick towers.
In the mddle of the enpty playground swi ng Adam and Megan
si de-by-side. Megan takes a drink froman open |iquor bottle.

ADAM
I see we finally got the good stuff
to grieve with.

MEGAN
You drank all the wi ne, you |ush.

She takes a drink and kicks her swing a little harder,
pi cki ng up nonentum

MEGAN ( CONT’ D)
| used to be a really good sw nger
when | was a kid.

ADAM
Yeah, but you coul d never beat ne.

Adam ki cks, his swi ng nudges just a tad higher.

MEGAN
Show of f.
(beat)
So, go ahead. Ask. You know you
want to.

ADAM
| don’t need to.

VEGAN
Wl l, he said he could kick your
ass if it canme down to it.

ADAM
That’s mature. |Is he waiting nearby
in a car ready to junp ne?
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MEGAN
No. | told Gabe | needed a night
off. So he took Shayfer over to his
brother’s house for “guy’s night”.

Megan takes a healthy swig and passes the bottle. She | ooks
up into the clear sky, a blanket of stars. Thousands of them
i ke judgi ng eyes. None nore distinct than the other.

MEGAN ( CONT’ D)
Do you ever wi sh you could just
rewind your life and start over at
a different point. Kinda like a
Tivo for your life?

ADAM
| don’t know. Maybe. Way?

Adam | ooks at her. She doesn’t answer. |nstead, she sw ngs
faster. Gai ning nonentum

Adam sets the bottle down and fights to keep up.

MEGAN
Go ahead. Ask nme if he treats nme
right?

ADAM

Fine. Does he treat you right?
He ki cks harder, passing her.

MEGAN
Does it really matter?

She kicks faster. Rising higher.

ADAM
Yeah it matters.
(beat)
Does he?

They continue to swing. Qutdoing the other with each kick.

MEGAN
Okay. On the count of three, junp.
One... two... THREE

They reach the swing’s peak and junp. Adam | ands first. Then
Megan. She rolls over and spraw s out, staring up at the sky.
Adam rolls over beside her. Both breathing heavily.
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MEGAN
| totally won.

ADAM
You wi sh.

They both lay there, catching their breath, as they stare up
at the gl ossy noon hi gh above.

MVEGAN
You ever wonder how it’s gonna be
when we don’t know each ot her
anynore?

Adam turns to Megan. He watches her for a nonent. Then turns
back to the sky.

Megan hooks her arminto Adanmis and slides closer, staring up
into the night sky in silence.

MEGAN ( CONT’ D)
I wonder what that’' Il feel |ike.

H gh above, the flashing |ight of a plane passes overhead.
EXT. MEGAN S HOUSE - NI GHT

Megan fiddles with the [ock. Finally she pops the door open.
Adam turns and starts to wal k away.

MEGAN
You want to cone in?

He stops and | ooks back, deci di ng.
I NT. MEGAN S HOUSE - LI VI NG ROOM

Megan turns on the stereo and di sappears around the corner.
Adam drifts around the room Moving frompicture frame to
picture frame, stopping on a wedding photo of Megan and Gabe.

MEGAN (O S.)
So, you’'re noving to Florida, huh?
I thought you had this whole
California bright lights and
silicone dreans thing in m nd.

She returns with two beers. Tosses one to Adam
MEGAN ( CONT’ D)

Ni ghtcap... So, how d that work out
for ya?
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down on the couch and cracks open her beer. Adam

chuckl es and takes a dri nk.

ADAM
Just fine. Thank you.

MEGAN
That’s cool. | always wanted to
visit California. I went to Florida

once. It wasn't all that cool.

Adam | ooks back at her. She grins slyly.

She t akes

ADAM
Thanks.

MEGAN
Just saying, California | ooks cool.

anot her drink as Adam picks up a photo of Shayfer.

Megan noti ces.

She t akes

MEGAN
He’s gotten big, huh? Like a little
adult. It’s freaky.

a drink. Silence.

MEGAN ( CONT’ D)
You know what | m ss nost about
growi ng up? | mss recess. Cause
think about it. It was |ike, okay,
your day’s getting a little too
tough, so we’'re all going to take a
time-out and just go run around for
twenty m nutes. How cool was
that... That was pretty cool..
Chris always |iked recess

Megan | eans back on the couch, letting the soothing nusic

rush over

her. She sways her tipsy head with the beat and

huns al ong to the song.

MEGAN ( CONT’ D)
You wanna know sonet hi ng funny?
Wen we first started dating | told
Chris that one day | was gonna
marry you... That’s funny, huh?

ADAM
Yeah.
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MEGAN ( CONT’ D)
I think Chris liked you the best
t hough. He al ways said you were
good to ne and Shayfer.
(beat)
How conme we never got married?

She turns her head back to Adam He sets the picture down.

ADAM
I don’t know. You tell ne.
She sits up.
MEGAN
VWl l, you ran away to California.

Adam noves to the couch and sits.

ADAM
| didn’t run.

MEGAN
Run. Sped off. Sane thing. You were
so eager to leave this town. You
obvi ously got what you want ed.

ADAM
You broke up with ne before I left.

MEGAN
Cause | was a good girlfriend. No
one goes off to college with a
single nomfor a girlfriend. \Wo
does that? Nobody does that.

Adam t akes a drink and | ooks down at the beer in his hand,
his fingers twisting at the can’s tab.

Megan reaches over and takes Adami s hand. He | ooks up at her
and they | ock eyes. She | eans over and kisses him

I NT. MEGAN S BEDROOM

Sparsely decorated. A white mattress in the corner. Sheer
white curtains. So bland it’s alnost grey with the noonlight.

IN THE BED

Under the covers. Adamis on top of Megan. She tugs at Adam s
shirt and tosses it aside.
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Adam pull's her top off. A silver cross neckl ace dangl es
around Megan’s neck. He funbles with the strap of her bra,
finally pulling it |oose.

They kiss as they struggle to undress each other.

MEGAN
I want to feel you

Adam stops, drawing back to look into her tired eyes. Megan
pul I s Adam down and ki sses him

Adam maneuvers hinself under the sheets. Megan’s face
ti ghtens nmonentarily, as they have sex. She whispers gently
into his ear.

MEGAN
Fuck nme, Adam ..

Adam stares, transfixed on the cross around Megan’ s neck.

MEGAN ( CONT’ D)
Fuck ne.

Adam s pace qui ckens. He punps harder. And harder. The cross
bounci ng agai nst Megan’s pale chest with each thrust.

He | ooks up into her eyes as tears start to roll down her
cheeks. Adam | essens.

MEGAN ( CONT’ D)
Don’t st op.

He fucks her harder. But it’s over just as soon as it began.
Adamrolls over slowy, clearly disappointed.

They say not hi ng.

Finally, Megan rolls out of the bed and staggers into the
adj acent bat hroom

Adam | ooks towards the open door. He watches as Megan sits on
the toilet and tears a piece of toilet paper off the roll.

She makes eye contact with Adam A beat. Then shuts the door.
Adam | i ngers on the wooden door. Then clinbs out of the bed.
I NT. SHAYFER S BEDROOM - MOMENTS LATER

A tiny Christmas tree shines by the wi ndow, decorated in kid
crafted paper rings. Nearby-
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ADAM

scans the toys in the room He picks up a Dal e Earnhardt hot
wheel s car off a shelf and spins its wheels.

MEGAN (O S.)
He still tal ks about you.

Adam spi ns around. Megan stands in the doorway, now dressed.
A bottle of sleeping pills and water in hand. She offers a
pill to Adam He waves her off.

ADAM
Is he a good father?

MEGAN
He | oves Shayfer.

She swal lows the pill. Adam | ooks back at the car.

MEGAN ( CONT’ D)
They cook toget her.

She wat ches Adam for a nonment. Nods her head and wal ks away.

Adam carefully sets the car back on the shelf beside the
spine of a large grey book.

Adam fingers the book out and exam nes the cover: “Allen Hi gh
School C ass of 2000”. He quickly thunbs through the pages
stoppi ng on his own picture.

A much younger, happier, carefree Adam

He stares at the picture of hinself w thout any rea
expression. After a nonent, he flips towards the back of the
book. Past a few pages. Stops. He scans the nanes down the
side until he finds-

SHELBY KCOLVI N

He follows the nane on the |left hand side across to the

mat chi ng photo of Shelby in all her freshman glory. Hair cut
in a short, spiky do. Eyes crossed. Tongue stuck out. Stil
cute despite the obvious teen angst-ness of it all.

Adam chuckles to hinself. The corners of his lips just barely
turning up in a smile

I NT. MEGAN S BEDROOM - MORNI NG

The white ceiling fan whi ps nethodically above the bare room
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Adam w de awake, watches the bl ades of the fan stoically
fromthe bed. Megan asl eep peaceful ly beside him

A DOOR OPENS OFF- SCREEN.

GABE (O S.)
Megan?!

Adam shakes Megan awake. He covers her nmouth and nods towards
t he noi se. Adam qui ckly grabs his clothes and heads for an
exit. He throws the bedroom wi ndow open, clinbs out and with
qui et precision shuts it behind him

QUTSI DE
Adam pul |'s his pants on and then peers back into the house as-
GABE and SHAYFER

enter the bedroom Megan sits up in bed. She smles as
Shayfer junps into the bed. Gabe | eans down and ki sses her.

ADAM
wat ches solemmly from the wi ndow before turning and | eaving.
I NT. WAL- MART - DAY

A cheap Casio rendition of “Jingle Bells” echoes through the
store. A HEAVYSET BOY poses for a picture on the lap of a
BLACK SANTA CLAUSE.

Near by, Adam and Trevor (in his security uniform |ook on
Both of them sipping diligently on |ICEE s.

TREVOR
There just aren’t enough bl ack
Santa’s out there.

ADAM
Definitely not.

The Boy hops up and rushes off. Trevor opens the rope and
| ets the next kid pass, holding back another. Maintaining
order to the Santa Cl ause |ine.

ADAM
Do you think it’s possible to | ove
two people at once?

TREVOR
Man, | have enough troubl e keeping
one wonman happy.

( MORE)
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TREVOR( cont ' d)

(he | ooks at Adam
Wy ?

A MALEVOLENT KI D pushes at Trevor. Trevor effortlessly shoves
t he ki d backwards.

ADAM
No reason
(beat)
I was wondering if you could do ne
a favor tonight.
Mal evol ent Kid pushes at Trevor again. Trevor spins around.

TREVOR
I will whoop you boy if you don’t
cut that shit out!
(back to Adam calm
Sure. Whatever you need.

They sip their ICEE s.
I NT. ADAM S HOUSE - NI GHT
Adam enters. He hears Susan in the other room
SUSAN (O S.)

Agai n?... Wiy can’t you just do the

wor k from hone?. ..
Adam creeps towards the kitchen and peeks around the corner.
AT THE KI TCHEN TABLE

Susan on the phone. Dinner |aid out neatly before her.

SUSAN (cont' d)
Ckay... no, I'mfine... bye.

Susan hangs up and drops her head. She begins to cry.
Adam wat ches for a nonent. Then ducks back behi nd the corner.
The FRONT DOOR SLAMS.

Susan | ooks up startled. She quickly w pes at her tears and
forces a smle, just as Adam bounds into the kitchen.

ADAM
Hey, Moml Sonet hing snells good.

Adam sits and stabs a piece of chicken with his fork. He
| ooks back up at Susan and smiles. She smles back neekly.
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EXT. ADAM S HOUSE - NI GHT

Adam hits the clicker. The HORN CH RPS and the LI GHTS of the
pi nk sedan FLASH. Adam opens the driver side door, but a
sound not far off catches his attention.

NEXT DOOR

A GROUP OF CARCLERS SING. One of them strunms on a guitar.
Adam wat ches. Then cl oses the car door and approaches.

A DOORBELL DI NGS

I NT. SHELBY' S HOUSE - NI GHT

Shel by bounces down the stairs. Past Roger as he works on an
el abor at e wooden birdhouse in the living room The weat her
channel playing on the nearby TV.

SHELBY
| got it.

She opens the front door.
QUTSI DE ON THE PORCH

a throng of CHRI STMAS CAROLERS. “DECK THE HALLS" echoing with
over zeal ous holiday cheer.

Shel by 1 ooks on with a smle. They finish and Shel by thanks
them as they | eave. Just as she goes to close the door-

ADAM (Q. S.)
(si ngi ng)
Jingle bells. Batman snells, Robin
laid an egg. The Bat Mbile lost a
wheel and the Joker got away, HEY!

She pauses with a smle and re-opens the door.

SHELBY
Ww, that has got to be the all-
time worst Christrmas caroling |
have ever heard.

Adam “tips his cap”.
ADAM

Conmpl i ment noted, na’am Come on, |
got a surprise for you.
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SHELBY
Dad, 1’ m goi ng out!

ROGER
Mm hmm Bring a coat, Shelbs. |
hear it m ght snow tonight.

She signals for Adamto wait one-sec and rushes of f. Adam
peeks his head around the door.

ADAM
H, M. Kolvin.
ROGER
Nice to see you again, Adam Lovely

crooni ng.

Shel by returns with a coat. She grabs Adam by the arm and
they' re out the door.

I NT. PINK SEDAN - MOMENTS LATER

Shel by fondles the pink fuzzy dice, as Adam starts the car.

SHELBY
So where are we goi ng?
ADAM
It’s a surprise.
SHELBY
(rmocki ngl y)
Qoh, I'"'mso excited. | hope it’s

sonewhere fancy.
EXT. WAL- MART - NI GHT

Adam and Shel by stand in the enpty parking |l ot. They stare up
at the lit store marquee.

SHELBY
It’s, um.. lovely. Not quite the
Four Seasons, but what can | expect

from you.
She pats Adam on the shoul der and approaches the entrance.
I NT. WAL- MART: HOME FURNI SHI NGS DEPARTMENT - NI GHT
Adam weaves Shel by through an aisle. H's hands over her eyes.

ADAM
Wait right here.
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Adam rushes off. Shel by starts to open her eyes, but Adam
cal | s back.

ADAM ( CONT’ D)
No peeki ng.

Shel by keeps them cl osed and waits. The STORE | NTERCOM BEEPS.

Adam | ays a cordl ess phone down besi de a boom box speaker. He
hits PLAY. SOFT MJUSIC rises fromthe stereo into the phone
and over the LOUDSPEAKER.

Shel by, eyes still closed, smles.

ADAM ( CONT’ D)
kay. Open them

Shel by opens her eyes.
Neatly laid out in the mddle of the Hone Furnishings section

a makeshift picnic. The boonmbox on top of the box it was just
pul l ed out from |CEE cups. Hot dogs fromthe food court.

Shel by beans as Adam pulls two bottles from behind his back:
yel | ow and red.

ADAM
Choose your poison?

SHELBY
Qoh, just one?

I NT. WAL- MART - TOYS

The aisle is silent. Nobody anywhere to be found. Until
suddenly around the corner screans a Barbie Power Weels car.
Shel by behind the wheel, a giant Super Soaker to her side.

Ri ght behi nd, Adanis Jeep peels around a bouncy ball displ ay.

They race down the aisles. Waving around displays. Shooting
wat er guns off at each other.

I NT. WAL- MART - SPORTI NG GOODS

A hockey goal in the mddle of the aisle. Adam snmacks a
hockey stick against his | egs and drops the mask over his
determ ned face.

OQpposite him Shel by stunbles on roller blades with a hockey
stick twice her size. She winds up, swi ngs and m sses
conpl etely.
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I NT. WAL- MART - CANDY Al SLE

Adam and Shel by sit in the mddl e of the aisle. Enpty candy
wr appers strewn about.

Shel by takes a shot of whip creamfromthe can. She offers
some to Adam He opens w de. She squirts himacross the face.

I NT. WAL- MART - DRESSI NG ROOMS

Adam and Shel by si de-by-side in front of two dressing room
doors. Their arnms overflowing with clothes. They enter
separ at e doors.

A MOMVENT LATER

They both exit. Shelby in rock star sungl asses and a feather
boa. Adamin a cut off flannel, trucker hat and silk boxers.

They take one | ook at each other and head right back inside.
I NT. WAL- MART - ELECTRONI CS

Shel by and Adam both with big puffy headphones on, rock out
to the sanple denps in the CD aisle.

I NT. WAL- MART

Adam and Shel by chonp on cotton candy as they approach the
check-out registers. Adam hauls a boom box over his shoul der.

SHELBY
Thi s was fun.

ADAM
Oh, it’s not over yet.

Adam hustl es over to one of the registers. He sets the boom
box down on the counter and grabs the phone intercomfromits
hol ster beside the register. He hits a few buttons.

The PHONE BEEPS and kicks in over the STORE | NTERCOM

ADAM
Testing... One... Two.

SHELBY
You really don’t need to sing to ne
again tonight. Seriously.

ADAM
Shut up.



81.

Adam | ooks around. Then grabs a nearby stool from behind the
register. He drags it to Shel by and notions for her to sit.
Then he steps back and clears his throat, using the phone as
a m crophone. The newy crowned Ri ngmaster of \Wal-Mart.

ADAM ( CONT’ D)
Ladi es and gentl enen, wel cone to
Wal - Mart store nunber 1477, where
toni ght, for one night only,
history will be nade at register
t wel ve.

Adam flips a switch. The |ight above the register flashes on
m m cking a stage spotlight. He reaches under the register
and pulls back the same nonol ogue book from Shel by’ s bedroom
only this one is unmarked and appears to be brand new.

ADAM ( CONT’ D)
You' ve heard her singing in the
shower. You’ ve seen her posing in
t he i nfanmous year book photos. Now
be the first to see her live in
person. The talented. The
vi vaci ous. The actress. M ss Shel by
Kol vin. Fol ks give her a hand.

Adam t ucks the book under his arm and applauds. He tries to
hand t he phone to Shel by, but she pushes it back at him

SHELBY
No way.

ADAM
Come on. Stage fright is a very
debilitating di sorder anong femal es
five to ninety.

She still refuses to take the mc. Adam | ooks around.
ADAM ( CONT’ D)

Nobody’ s even here. How
enbarrassing can it possibly get?

SHELBY
No. I'"mnot doing it.
Adam si ghs.
ADAM
Fine. | had hoped it wouldn't have

to come to this. But if this is
where it has to happen, then this
is where it has to happen
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Adam reaches over, hits “PLAY" on the boom box and tw sts the
vol ume up. Bruce Springsteen’s “SECRET GARDEN' begins.

ADAM ( CONT’ D)
I"mnot letting you get rid of ne,
how about that?

SHELBY
What are you doi ng?!

ADAM
Proving that you can't be afraid to
make an ass out of yourself.

Adam pull's his shirt off. Then undoes his pants and ki cks
themto the floor, |eaving Adamin only his boxer-briefs.

Shel by chuckl es at the sight of Adanis pale chest. He hushes
her, grabs the phone and flips the nonol ogue book open. He
clears his throat, throws his arnms out and begins; |aunching
into possibly the worst display of overacting ever.

ADAM ( CONT’ D)
This used to be nmy specialty. | was
good in...

(he | ooks around; shrugs)
...the living room They send ne
inthere, I'll do it alone. And now
| just...

He pauses | ooking around the store frantically. He finds a
giant kid s lollipop stand and whi ps one out |ike the poker
fromthe firepl ace.

He hops on top of the check-out counter in a grandi ose
gesture and swipes the lollipop like a mghty sword.

ADAM ( CONT’ D)
But tonight, our little project,
our conpany had a very big night. A
very, very big night.

Shel by | aughs, enjoying the antics. Adamthrows his arns out,
waving the lollipop around in | arge sweeping circles.

ADAM ( CONT’ D)
But it wasn't conplete. It wasn't
nearly close to being in the sane
vicinity as conpl ete because |
couldn’t share it with you

Adam cal ns and sits gently on the counter
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ADAM ( CONT’ D)
I couldn’t hear your voice. O
| augh about it with you... | mss
ny wfe.

Shel by rai ses her eyes and points to herself in pseudo shock.
Adam nods back.

ADAM ( CONT’ D)
W live in a cynical world. A
cynical world. And we work in a
busi ness of tough conpetitors.

He breaks character and | ooks directly at Shel by.

ADAM ( CONT’ D)
Try not to | augh-

But of course she already is. Adamtakes a deep breath,
instantly back into character. He focuses his gaze on Shel by.

ADAM ( CONT’ D)
I love you.

Then in one snooth notion, he grabs the boom box, leaps to
his feet atop the counter and sweeps the stereo hi gh above
his head as the song continues. Wth one hand he points
directly at Shel by.

ADAM ( CONT’ D)
.You ...

He bites his Ilip willing hinself to a new | evel of nel odranma
Shel by is cracking up. Adam holds up his finger and reaches
into his pant’s pocket. He pulls out a bottle of wet eyes and
dabs a drop into his eyes.

He | ooks back up at Shelby with a huge smle. A large streaky
fake tear rolling down the side of his face.

ADAM ( CONT’ D)
...You conplete ne.

Adam drops his head and hol ds the pose.

ADAM ( CONT’ D)
And end scene.

Adam hops down off the counter and takes a graci ous bow
Shel by stands and appl auds, her cheers echoing through the
nostly dark, conpletely enpty WAl -Mart.
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EXT. WAL- MART - NI GHT

Adam steers a shopping cart through the enpty parking | ot.
Shel by like a child in the basket. Their icy breath fills the
frigid Texas air.

ADAM
It’s totally your turn next tinme.

SHELBY
Did you seriously expect ne to
follow a Jerry Maguire |ike that?
You can’t. You just can't.

Adam wheel s the cart to their car and stops.

ADAM
I know. | was good, huh?

Shel by | ooks up fromthe cart with child-like admration. She
nods with a smle. They hold eye contact.

SHELBY
Wiy are you doing this for ne?
ADAM
Somet i mes people just need a good
hard push.
SHELBY

Do you go around pushing everyone?

ADAM
Only the child like ones.

He pats Shel by on the head.
ADAM ( CONT’ D)

Come on, | got one nore thing to

show you.
EXT. TREEHOUSE - NI GHT
The noon shines softly on the treehouse.
| NT. TREEHOUSE - NI GHT
Beans of noonlight shine through slits in the wood, falling
over Adam and Shel by on their backs in the m ddle of the

treehouse. The open | ock box between them The pilot w ngs
pi nned to Shel by’ s coat.
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SHELBY
I wsh | had a place like this when
nmy nomleft. It’s a pleasant fort.

She | ooks at Adam

SHELBY ( CONT’ D)
What are you thinking? R ght now.
At this very nonent. Whatever’s in
your head that’s real. What is it?

Adam | ooks at her. Thi nki ng.

ADAM
VWen | was little, | swore | could
see God from here.

SHELBY
And how d that work out for ya?

ADAM
| ended up back here, didn't I?

Shel by shrugs. Then picks up the netal Earnhardt car fromthe
| ock box and wheels it across the fl oorboards.

ADAM ( CONT’ D)
Do you know what | think’s worse
t hough? 1t’s not com ng back. ..
it’s just that, now that | think
about it, | don’'t even renmenber
what it felt |ike when | |eft.

Adam wat ches as Shel by’ s hand pushes the car in circles,
tracing outlines in the dirt.

ADAM ( CONT’ D)
It’s like the longer I'maway from
somet hi ng good, the less | can
actual ly remenber any of it.

Adam | ooks back towards the roof of the treehouse. A crack of
noonl i ght strikes his face. Adamrai ses his hand and waves it
gently through the beam of I|ight.

ADAM ( CONT’ D)
Li ke I remenber who ny first kiss
was with. And | renenber
graduating. But | don't renenber
how any of it actually felt... |
don't feel like I grew up.

Adam stops his hand as the light splits a gap in his fingers.



ADAM ( CONT’ D)
It’s like part of me can’t hel p but
feel like I’m being cheated
somehow. Like there’ s this person
out there taking ny nenories away
fromme until they think I’mold
enough to be able to handle them
But what if |I’m never ready? What
if 1”"mjust never old enough?

Shel by stops the car and | ooks at Adam

ADAM ( CONT’ D)
It’s funny though. The only thing I
actually renmenber when | left is
pul l'ing away fromny house. And in

the rearview mrror all | could see

was ny nomin the driveway in
tears, slowy getting smaller and
smal l er, until she wasn’'t even

there anynore... And | realized
wasn’t happy at all. | was supposed
to be but I wasn’'t. | was sad...

because everything | ooked so nuch
prettier in the rearview mrror

Shel by pi nches Adam

ADAM
OM What’'d you do that for?
SHELBY
You felt that, didn't you?
ADAM
Yeah. So?
SHELBY
So you' re obviously alive... and

trust me, that’s a real good thing.

Adam | ooks down where Shel by was playing with the car.
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A |l ong

line in the dirt stretches across the floor separati ng Adam

and Shel by.

Adam pi cks the car up off the floorboards and brings it to

his face. He spins the wheels.
Shel by | ays back and stares up at the roof.
Si |l ence. Then-

SHOUTI NG
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nearby swings their attention out of the treehouse and down
to the large pati o wi ndow of the house.

I NSI DE THE HOUSE

Greg and Susan yell at each other. Geg throws his hands up
in disgust and storns out of the room |[|eaving Susan behi nd.
Al one.

SHELBY
It’s getting kinda late. My dad’s
probably getting worried.

ADAM
Yeah.

Adam sets the car back into the | ock box and closes it.
I NT. PINK SEDAN - QUTSI DE SHELBY' S HOUSE - N GHT

Shel by and Adam sit in the car. Shel by peers out the w ndow
towards the house.

The living roomlights are still on. Through the w ndow she
can see Roger passed out on the sofa having waited up.

SHELBY
We should find himsoneone cute.

Shel by pops the door open and exits. Adam foll ows.

ADAM
"1l check the yellow pages in the
nor ni ng.

He wal ks around to the passenger side beside Shel by; bouncing
up and down trying to keep warm

ADAM ( CONT’ D)
VWw, it’s cold.

SHELBY
I think it’'s nice.

Adam bl ows on his hands. Soon |ight specks of snow begin to
fall.

Adam gl ances up at the single streetlight above, watching as
t he snowf| akes begin to drift softly towards the ground.

Shel by turns and bounds to the front of the car; clinbs on
top of the hood and then onto the roof.
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ADAM
What are you doi ng?

She throws her head back and opens her nouth; flicking her
tongue out at the falling snowfl akes.

SHELBY
VWhat's it ook |ike?

Adam wat ches as Shel by spins on top of the car; |aughing;
carefree. She spins back to Adam

SHELBY ( CONT’ D)
Cone on.

Adam gives in and clinbs up onto the roof beside Shel by. He

| ooks at Shel by, head thrown back. Twisting to catch the
falling snow | akes. He too throws his head back and opens his
nout h.

Adam and Shel by si de-by-side, heads thrown back, as tiny
fl akes of snow fall softly around them

SHELBY

reaches down and grabs hold of Adami s hand. Adam | ooks down
at their hands and then back up at Shel by. Their eyes neet.

The snow continues to fall around them as Shel by and Adam
stand hand-in-hand on the roof of the car. The full noon just
above the house. The naked branches of a large oak tree in
the front yard dart out just across the corner of the noon.
A nodern rendition of Friedrich's “Gazing at the Mon”.

I NT. ADAM S HOUSE - BEDROOM - DAY

ADAM S EYES peaceful |y asleep. A SWEET G RL’ S VO CE speaks.

GRS VOCE (OS.)
Wake up, Adam

Adam eyes still closed, smles. And then WHACK! A snowbal
nails Adamin the face, startling himfromhis dream

TREVOR (O S.)
Mor ni ng, sunshi ne.

Trevor hovers over Adamwi th a |large toothy grin.

TREVOR ( CONT’ D)
Let’s go. Today’'s the day.



ADAM
How d you get in here?

TREVOR
Your nother let nme in. Ch, yeah,
she also said to tell you you're
car is fixed.

Adam throws the pillow over his head.

ADAM
Good. Now go away.

| NT. JEWERLY STORE - DAY
A sinple engagenent ring on a Fl NGER

Adam s eyes shift nervously, his hand outstretched as he
nodel s the ring for Trevor and a GOOSEY EMPLOYEE.

TREVOR
What do you think?

GOOSEY EMPLOYEE
It’s sinple. Cassic. How does it
feel ?

They both turn to Adam

ADAM
It’s um.. okay... It feels good.

TREVOR
But does it feel sexy?

ADAM
Yeah... | nean yeah it’s sexy.

TREVOR
I don’t know. Let ne see the
ot her s.
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Adam hol ds up his other hand. There is an engagenent ring,

sonetimes two, on every finger. Trevor nods.

TREVOR
Yeah. kay, that’s the one.

GOOSEY EMPLOYEE
VWonderful . W' Il just ring you up
and you Il be all set.

Trevor turns to Adam



90.

TREVOR
How do you think I should ask her?

ADAM
| don’t know. Just don’t screw it
up. Even Jess doesn’t want you to
do it on the couch with a six pack
and the dog licking his own crotch.

Goosey Enpl oyee boxes up the ring.
GOOSEY EMPLOYEE

Aw. .. Now that’s truly romantic.
It’s like the anti-romantic, which
makes it really romantic. | wi sh I

had a sweet guy like that.

TREVOR
Ch, trust nme, there's a beer
drinking, fatty out there for
everyone.
(beat)
You take bail bonds?

I NT. TREVOR S CAR - COUTSI DE MECHANI C - DAY

Adam opens t he passenger door, steps out.

TREVOR
| suppose now that your cars fixed
you' | | probably be | eaving soon.

He stops and | ooks back at Trevor.

ADAM
Pr obabl y.

TREVOR
That’'s too bad. |It’'s been nice
havi ng you back around, ki d.

Adam stares at Trevor. Then exits the car and approaches the
store.

EXT. ADAM S CAR - SUNSET

Adam pulls up to his house and stops. He exits the car and
turns to the | ake. Across the way, he spots-

SHELBY’' S CAR

par ked outside of Carol’s house.
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EXT. ROBI NSON HOUSE - SUNSET
Adam knocks. A nonent |ater, Shel by opens the door, in tears.

SHELBY
Hey, what are you doi ng here?

ADAM
I just got hone and saw your car. |
t hought you got off an hour ago.

SHELBY
My car broke down. My dad’s on the
way over to give nme a junp.

ADAM
Are you crying?

Shel by turns and di sappears back into the house. Adam fol |l ows
her inside and shuts the door.

| NT. ROBI NSON HOUSE - LI VI NG ROOM

Shel by sits on the couch beside Dr. Robinson, also crying; a
box of tissues clutched tight against her chest. A massive
pile of used ones scattered across the couch and fl oor.

ON TV: “THE NOTEBOXK.

Adam pl ops down between them Carol offers Adama tissue. He
ki ndly waves her off.

CARCOL

I wish I had a man |ike that.
ADAM

A man that’ || make you cry?

Both of the girls ignore himand blow their noses.
The DOCORBELL RI NGS.

CAROL
My turn.

She st ands.
I NT. ROBI NSON HOUSE - FRONT DOCR - NI GHT

Carol opens the door. Roger stands on the porch; a set of
j unper cables in hand.
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ROGER
Someone order a junp?

CARCL
H , Roger.

ROGER
Hel | o, Carol.

They both smle. A sweet nonment, until Shel by hops around the
corner, trailed by Adam interrupting the occasion

SHELBY
Thanks, Dad.

She swi pes the cables from Roger, tosses them back at Adam
and then is quickly out the door.

EXT. ROBI NSON HOUSE - NI GHT

Shel by pops open the driver side door and clinbs in. Adam
stands near the car, junper cables in hand.

ADAM
Do you want me to pull ny car up?

Shel by starts the car with ease. Then pokes her head out.

SHELBY
Get in.

Adam | ooks on confused. But clinbs in anyways.
I NT. SHELBY' S CAR - N GHT

ADAM
What happened to the dead battery?

Shel by takes the cables from Adam and tosses themin the
backseat, next to her own set of junper cables.

SHELBY
Sometimes cupid has to lie too.
It’s how us wonen get what we want
all the tinme... Drive you hone?

ADAM
Al'l that way?

SHELBY
Sur e.

Shel by pops the car into drive and pulls away.
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SHELBY ( CONT’ D)
You think he likes her? I think
they could work. Did you see the
way they were | ooking at each

ot her ?
ADAM
Sure.
SHELBY
I nean they’' re about the sane age
and all. He just needs a wonan.

Cause | don’t have any room for
nore fucking birdhouses.

Adam chuckl es.
The car rolls to a stop outside Adami s house.

SHELBY ( CONT’ D)
Well, here you go.

Adam | ooks out the wi ndow at the nostly dark house. The stale
nonotone Christmas |lights flicker, conpletely depressing.

SHELBY ( CONT’ D)
| figured |I'd take the old couple
out to dinner tonight. You know,
supervi se and all. Wanna tag al ong?

Adam |ingers on the house. He turns back to Shel by.

ADAM
That’ s okay. | kind of made pl ans
al r eady.

SHELBY

You sure? It’s gonna be I|ike
wat chi ng two hi gh-schoolers on a
first date.

ADAM
Yeah. But thanks.

SHELBY
Suit yoursel f.

They | ook at one another. Adam grabs the door handl e but
lingers. Not meking any real attenpt to get out of the car.
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SHELBY ( CONT' D)
Hurry up. If he’s alone with her
for too long he’'s liable to screw

up all ny planning.
Adam opens t he door.

SHELBY ( CONT’ D)
You were thinking about kissing ne,
weren’'t you?

ADAM
No.

She smi | es.

SHELBY
Sure, slick.

Adam smi | es and exits.
I NT. ADAM S HOUSE - NI GHT
Adam enters. The house is enpty. Quiet.

ADAM
Mom ?

I NT. ADAM S HOUSE - BATHROOM - MEANWHI LE

Susan peers forlorn at her reflection in the mrror; her

bl ouse pulled just above her bare breasts. Wrn and saggi ng
with years. A fignent of her once upon a tine youth.

She cups her left breast and lifts. She sighs and pulls the
shirt down, just as Adam appears in the mrror behind her.

ADAM ( CONT’ D)
You busy?

Susan j unps.

SUSAN
Jesus! You scared ne.
ADAM
Sorry... Are you busy?
SUSAN
No. | was just in the bathroom..

Wy ?
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ADAM
I was just thinking maybe we’d cook
di nner tonight. You and ne.
Susan sm | es.
I NT. ADAM S HOUSE - KITCHEN - NI GHT
Adam and Susan cook di nner together.
I NT. ADAM S HOUSE - KITCHEN - LATER

A neatly prepared dinner table. A single light fromthe
chandel i er shines softly overhead on Adam and Susan as they
talk, just the two of them The TV is off in the background.

SUSAN
Thi s was fun.

ADAM
Yeah, it was.

Sil ence except for the faint clatter of silverware.

SUSAN
The car’s fixed now, huh?
ADAM
Yeah.
SUSAN
Does that nmean you're | eaving soon?
ADAM
Probably. | just got a lot of stuff

to take care of, you know

She nods. Sil ence.

SUSAN
It’s been really nice having you
around again. | w sh you didn't

have to go so soon

ADAM
Pl ease don’t start.

She sets her fork down, stands and col |l ects her plate.

SUSAN
What? | can’t mss ny baby?
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ADAM

Don’t do that. You always do that.
SUSAN

Wll, it’s not everyday | get to

see you anynore. It’'s been what,
two years since you |ast came hone.

She goes to grab Adanis plate.
SUSAN ( CONT’ D)

Wth the new job, who knows when
the next tine will be.

He stops her.
ADAM
You don’t have to do this.
SUSAN
Do what ?
ADAM

This whole guilt trip thing.

SUSAN
I’mnot guilt-tripping you.

ADAM
Yes, you are.

She tries to pull the plate away but Adam doesn’t |et go. She
stops and | ooks at him

ADAM ( CONT’ D)
It’s okay to just let go. It’s okay
to let ne breathe a little. I’ m not
that child anynore, and that’s
okay... you know that right? It’'s
okay.

She finally releases her grip on the plate and wal ks into the
kitchen | eavi ng Adam al one at the table.

EXT. ADAM S HOUSE - N GHT

Snow falls gently. Christmas lights gleamin the placid
frosty night. A flicker of the TV can be seen through the
wi ndow.

I NT. ADAM S HOUSE - LIVING ROOM - N GHT

Adam and Susan sit on the couch watching Leno. Susan yawns.
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SUSAN
Goodni ght, hun.

She rises and ki sses Adam on the forehead.

SUSAN ( CONT’ D)
I love you.

Adam barely gl ances up as she exits.

As soon as she’s gone, he grabs the renote and flips the
channel . A nature show on TV.

A pack of stray dogs linger through barren war torn streets.
One freezes and | ooks directly back towards the canera.

Al nost |ike he’s matching eyes with Adam They hold on each
ot her until Adamis PHONE RI NGS. The dog rushes off.

Adam fi shes out the phone and checks the display - “MEGAN'.
He watches the flashing display, unreactive.

I NT. ADAM S CAR - NI GHT - SLOW MOTI ON

Adam races through the qui et suburban nei ghborhood.

The gl ow of streetlights whip slowy across his stern face.
Hi s determ ned eyes frozen on the white lines of the road
ahead. Each one passing by as if it were a floating feather
gliding swiftly with purpose through the dark night.

EXT. COUNTRY ROAD - N GHT

Adanm s SUWV sweeps down the deserted country road.

EXT. MEGAN S HOUSE - N GHT

Adami s car rolls up to the house. He junps out and noves
determ ned towards the | arge oak front door and knocks hard.

Megan answers in tears. Her right eye swollen and red.

ADAM
VWhere i s he?

VEGAN
He |eft.

Adam | ooks behi nd Megan at Shayfer standing timdly in the
[iving room
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MEGAN ( CONT’ D)
| don’t know what happened.
Everything was fine and then the
next mnute he's yelling how he
doesn’t want to be Shayfer’s father
anynor e-

ADAM
Did he touch hinf

MEGAN
No.
(beat)
What did | do?

Megan breaks down. She hol ds onto Adam and cri es.

Adam strokes Megan’s head in silence. H's eyes staring
forlorn at Shayfer in the living room Then-

TI RES SCREECH NG ON PAVEMENT

sw ng Adani s gaze back towards the driveway as a car skids to
a halt. The door sw ngs open and out steps Gabe, drunk.

He staggers a few feet. Then stops, noticing Adam

GABE
Oh, now this is just fucking great.
What the fuck is he doing here?

Adam | ets go of Megan and steps out into the front yard.

ADAM
I think you should probably | eave.

Gabe stunbl es towards Adam

GABE
This is nmy house. And |I'mpretty
sure that's ny wife you' re al
over, so maybe you shoul d be the
one | eavi ng.

ADAM
You nean the wife you hit?

MEGAN
Adam | eave it al one.

ADAM
Does that nmake you a big man?
Hitti ng wonen?
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GABE
This is none of your fucking
busi ness.

ADAM

Does that make you feel big? Does
hitting a wonan make you feel big?

MVEGAN
Stop it.

GABE
Don’t fucking push ne.

ADAM
O what? You |l hit nme? Cause |I'm
not |ike her. | fight back.

Gabe wi nds up and sw ngs drunkenly. Adam si desteps the punch
easi |y sending Gabe stunbling to the ground.

MEGAN
Cut it out, Gabe! You' re drunk.

ADAM
How about you just get in your car
and sleep it off.

Adam noves towards CGabe’s car, the door still open

Gabe staggers back to his feet.

Adam reaches inside the car and grabs the keys fromthe
ignition. Just as he rises back up, Gabe darts towards Adam
and spears him Adam drops the keys.

They westle in the snow Gabe wi nds up on top of Adam and
decks hi macross the face.

MEGAN
Stop it, Gabe!

Gabe takes anot her shot and clinbs off of Adam He stares
coldly towards Megan.

GABE
Is this what you d rather have!?

Gabe | ooks back at Adam
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GABE ( CONT’ D)
She doesn’t |ove you. If she did
don’t you think she’d have nmarried
you. Get over it.

Adam | ooks up dazed fromthe ground. He sees Shayfer at the
front door in tears. Shayfer |ooks away from Adam

Gabe spins back to Megan

GABE ( CONT’ D)
Tell him

Adam | ooks to Megan. Their eyes neet and she too | ooks away.
GABE ( CONT’ D)
Fuck this. | don't need this
childish shit. Not froma whore!

Gabe stares sharply at Megan. Then storns towards the car. He
grabs the keys off the ground, gets in and speeds away.

Adam clinmbs slowly to his feet; scraped up a bit fromthe
fight. He wi pes the snow away and noves towards Megan.

ADAM
You told hinf

VEGAN
Don't start.

ADAM ( CONT’ D)
Wiy are you still with hinf

MEGAN
He’ s nmy husband, Adam

ADAM
Do you hear yourself!?

Adam cat ches sight of Shayfer still in the open doorway
behi nd Megan and stops hinself. He | ooks away as Megan turns
around to see Shayfer in the door. She usher himinside and
cl oses the door. A beat.

ADAM
Wiy’ d you call ne?

Megan doesn’t say anything. Adam | ooks back at her, earnest.
ADAM ( CONT’ D)

I have al ways been there for you,
Megan. .. Al ways.
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MEGAN
I have a famly now

ADAM
So you’'re gonna stay with hin? Do
you even realize how nuch of a
fucking cliche that makes you!?

MEGAN
Don’t preach to nme! You have no
idea how |l feel! You left nme here
and 1’ mdoing the best I can with
that! God, for once can’t you just
| et ne breat he!

Adam | essens, the words hitting himlike daggers. He steps
back. His gaze drifts to the w ndow.

SHAYFER
peers out, trapped behind the bars of the w ndow. Al one.

ADAM
(softly)
You’ re nmaki ng a m st ake.

MEGAN
At least it’s nmy m stake.

Megan | ooks away. Adam nods to hinself softly and starts to
| eave. He stops a few feet away.

ADAM
If you didn’t |love nme then why'd
you run to ne when Chris died?

He turns back. Megan | ooks directly at Adam

MEGAN
Because | knew | coul d.

She turns away and enters the house. The door shuts.

Adam wat ches t hrough the wi ndow as Megan takes Shayfer into
her arns and di sappears into the bl ack.

He |ingers on the house. At the black void behind the bars of
the enmpty wi ndow. At the |arge oak door seal ed shut.

Adam bends down and grabs a handful of snow. He sets it
against his eye and trudges to his car. He gets in and slowy
drives away.
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The sonber noon gl ows over head.
I NT. SHELBY' S HOUSE - BEDROOM - NI GHT

Moonlight spills into the bedroom wi ndow. Shel by, in bed,
reads fromthe nonol ogue book, quietly nouthing to herself. A
smal | bedside | anp on besi de her.

A CAR DOCR SHUTS out si de.
Shel by sets down the book and gl ances out the w ndow.
EXT. SHELBY' S HOUSE - FRONT PORCH - MOMENTS LATER

Shel by opens the door. Adanmi s head hangs under the dimy lit
porch light. He | ooks up, his eye starting to swell where
Gabe struck him

SHELBY
What happened to your eye?

Shel by reaches out, but Adam pulls away.

ADAM
It’s nothing. Just alittle
m sunder st andi ng.

SHELBY
Wait here. I’'Il get you sone ice.

Shel by hustles back into the house. Adamdrifts towards the
bench swing at the end of the porch and sits.

Adam stares out into the night as Shelby returns with a pack
of frozen peas.

SHELBY
Here. Throw this on

ADAM
VWhat ? No corn?

SHELBY
Corn is the second worst vegetable
for you. No redeem ng qualities.
She tosses the bag at Adam He places it against his eye.

ADAM
How was t he date?
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SHELBY
Wth nme as a chaperone, absolutely
perfect. They already got another
one lined up for tonorrow night.

She smi | es.

SHELBY ( CONT’ D)
I"mlike probably the best cupid
ever.

Adam forces a slight smle and | ooks away. Silence.

ADAM
I was thinking... what would you
think if | stayed here?

SHELBY
Sure. But ny dad woul d probably
make you stay in the guest room

Adam chuckl es unconfortably.

ADAM
No. | nean here in Texas.
SHELBY
Oh. .. Wy?
ADAM
Are we being honest?
SHELBY
I's there any other way?
ADAM
Okay. Honestly. Well, let’s see..

Adam t akes a deep breathe and | ooks at Shel by.

ADAM ( CONT’ D)
I"’mtwenty-four and it’s just
recently occurred to nme that |
honestly don’'t think I’'ve ever seen
a real relationship... you know,
| ove without all the fighting.

He stops, realizing it for the first tinme.
ADAM ( CONT’ D)

I"’mtwenty-four and I don’t know
what | ove is.
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Adamlets this sink in, as he stares out into the dark
di stance. He stops hinself.

SHELBY
Don’t stop. Keep going. Talk it
out. It’s the only way.

Adam t akes a nonent. Finally, he continues.

ADAM ( CONT’ D)
It’s just that- do you ever wonder
how a dog can find it’s way hone
froma hundred mles away? O how
certain animals always mgrate back
to the sane exact spot year after
year. It’s like they're afraid to
| eave what they know. Because
without it they mght not feel the
same thing they ve always felt.

Shel by searches Adanis eyes.

ADAM ( CONT’ D)
| think we’re all just |ike that,
always trying to connect to
sonmething. To not feel alone. O to
know that we feel at all. That
we’' re capable of feeling things we
can’'t explain. Things for which
there are no words to descri be
it... Just to know that inside of
us sonewhere, sonething churns and
we can feel connect ed.

He turns to Shel by.

ADAM ( CONT’ D)
And that feels good. Because
without it we're all lost... Wre
all afraid that if we | eave hone
there’s a good possibility we nmay
never find it again.

He stops, letting it hit him
ADAM ( CONT’ D)
I don’t want to not feel this again
because this feels so real.

Shel by | ooks away. Absorbi ng everything Adam just said. She
takes a deep breathe and stares stolidly towards the yard.
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Adam hol ds on Shel by, waiting for a response. For a |ook. For
anyt hing. But nothing ever conmes. Finally, he turns away and
| ooks up into the night sky as high above the blinking lights
of a plane pass over head.

The gl ow of the porch light glimers dowm on Adam and Shel by,
si de-by-side on the swing in conplete silence.

I NT. ADAM S CAR - N GHT

Adam drives down a wi nding country road.

H s eyes, conpletely enpty, focused out the wi ndshield at the
white lines of the road. Sweeping by in an al nost dreamli ke
st at e.

Cccasionally, the lights of a passing car whip across Adanis
dull ed face, as he stares deadpan out the w ndshield.

I N THE DARK DI STANCE

i ke a massive steel tower |oons the |arge oak tree. Chris’
tree.

Adam vacantly eyes the tree in the distance..

H s foot gradually presses down on the accelerator...
The speedoneter clinbs steadily...

Adanmi s grip tightens on the steering wheel..

H's enpty eyes focused strai ght ahead...

The tree growi ng closer. Larger...

The speedoneter still rising...

The sound of wi nd whi ppi ng outside how s deeper..

As he nears the tree, ADAM S EYES slowy float closed, too
heavy to stay open

He slides his foot off of the pedal..

And everything goes silent.

The wind no | onger hows. The roar of the engine dies away.
Just silence.

ADAM S EYES



106.

Hol d shut. Peaceful.

And then they fly open. No |onger enpty. O afraid. Sonething
sparks deep inside of them inspired!

Adam slides his foot over to the brake and gradually applies
pressure. ..

The speedoneter declines and the car starts to slow...
Adanmi s grip on the wheel |essens.

COUNTRY ROAD

Adami s car rounds the bend in the road, past the tree..

I NT. ADAM S CAR

Adam gl ances up at the

REAR VI EW M RROR

and wat ches as the once inposing tree decreases in size.
Smal l er and smaller until it’s no longer visible in the
evapor ati ng darkness.

I NT. ADAM S HOUSE - NI GHT

Adam enters the front door. The house is conpletely dark
except for the lit Christmas tree in the living room Adam

anbl es through the silent house. Past the |arge pati o w ndow.

He quietly reaches out for Susan’s bedroom door. He pushes
t he door open a crack and peeks inside.

IN THE BED
Susan sl eeps peaceful |y, al one.
Adam carefully pulls the door closed. As he does, the sound

of anot her door opening pulls Adanis attention across the
house to the front door as Greg enters.

GREG
Hey. Didn't figure you d still be
up.

ADAM
Yeah.

Greg noves to the fridge. He grabs a beer and cracks it open.
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GREG
Rough ni ght ?

He offers a beer to Adam but Adam waves himoff. Geg takes
a drink, the two of them on opposite ends of the kitchen.

Behind them the glow of the Christmas tree and the snow
falling outside the |arge pati o w ndow.

GREG
Saw t he car got fixed. You |eaving
soon?
Si | ence.
ADAM

What are you doi ng?

GREG
What do you nean?

ADAM
Don’t patronize nme like a child. I
saw you two tonight.

GREG
Things are a little busy right now
You woul dn’t under st and.

ADAM
Try ne.

GREG
kay... You want the truth?

ADAM
I's there any other way?

They stare at each other.

GREG ( CONT’ D)
| got denoted. You happy?

Adam shows no reaction, as Geg takes a |ong drink.

GREG ( CONT’ D)
Apparently providing for a famly
isn’t sonething you or your nother
under st and anyt hi ng about. Maybe
once you grow up you'll actually
know what | nean.
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ADAM
Take a look in the mrror, Dad.
You' re not exactly the squeaky
clean i mage of adult perfection.

GREG

What’ s that supposed to nean?
ADAM

Oh, come on. |’ve spent nore tinme

with your wife in the |ast week
t hen you have in the past nonth.

GREG
| provide for her.
ADAM
But you don’t provide her with

| ove.

G eg qui ets. Adam continues, passionate. Finally getting it.
Spewi ng words |ike fire from sonewhere deep inside of him
he’s never even known possi bl e.

ADAM ( CONT’ D)
You're not a child anynore. You're
ol d enough to know when you have a
great thing going. And you re dam
wel |l ol d enough to know when you're
screwi ng sonething great up so bad
you' re about to lose it. And
ultimately, that’Il be your
fault... not m ne and not hers.

Adam wal ks away | eaving Greg alone in the kitchen.
Qut si de the snow continues to fall in constant sheets.
I NT. MEGAN S HOUSE - SHAYFER S BEDROOM - NI GHT
THROUGH THE BARS OF THE W NDOW

shines the tiny decorated Christmas tree. Qutside, the snow
falls covering the ground in a nmucky gray bl anket.

GABE' S CAR

pulls up to the house, his headlights shining into the dark
bedroom falling in streaks across

SHAYFER and MEGAN
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asleep in bed. The lights flick off and a nonent |ater a DOCR
OPENS from out side the bedroom A small night |ight shines
near the crack in the bedroom door.

The door pushes open with a creak and Gabe enters. He creeps
quietly towards the bed and stares down over Megan and
Shayfer, dream ng peacefully.

He pulls the blanket tight around the two. He bends down and
ki sses Shayfer gently on the forehead. Then turns to |eave.

SHAYFER (O. S.)
Gabe?

Gabe stops in the doorway. Shayfer peers innocently up at
Gabe fromthe bed.

SHAYFER ( CONT’ D)
Pl ease don’t stop being ny daddy.

Gabe fights back tears.
EXT. LAKE - DAY

Snow capped rooftops. The entire nei ghborhood in a bl anket of
white snow. The streets enpty and calm

In the distance, a clad figure jogs around the | ake.

ADAM

in grey sweats. He runs. Alone. His battered running shoes
trai pse through the snow, |eaving footprints trailing behind
marki ng his entire path.

EXT. LAKE - DAY

Adam sits on a snow covered bench and gazes out over the
hal cyon | ake glistening am dst the sheer whiteness.

I NT. ADAM S HOUSE - DAY

Chri stmas norning. Wappi ng paper thrown around the fl oor.

G eg hands Susan a box. She slowy peels back the w apping
paper and pulls out a card. It reads: “I'"msorry. | |ove you.
- Geg’.

Susan lowers the card with a smle

Adam sits nearby. He stares out the w ndow at the treehouse
in a blank daze.
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I NT. TREEHOUSE - DAY

The roof of the treehouse. Slits in the rotted wood scattered
every few feet across the weat hered boards.

ADAM

lies on the floor, staring up at rooftop. Suddenly, he lifts
his foot and kicks at the roof... Then again... And again
until he smashes through the wood, ripping the roof off its
f oundati on.

Adam | i es back, letting the snow pour down over him Watching
as the snowfl akes float freely through the open hole.

He cl oses his eyes, content.
Si | ence.
A SNOWBALL

smacks Adamin the face. He opens his eyes and turns to see
Shel by at the door of the treehouse.

SHELBY
Merry Chri st nmas.

Adam stares at her for a nonment. He w pes the snow off his
face and turns back to the hole in the roof.

SHELBY ( CONT’ D)
Okay. | guess | can accept that.

Shel by crawl s over and | ays besi de Adam The two of them
stare up at the ashen grey sky in silence as the snow pours
in. Finally-

SHELBY ( CONT’ D)
I’ mjeal ous of you, you know that?
I’ ve never even left this place and
I ook at you and I’ mj eal ous.

She gl ances at Adam But he doesn’t | ook away fromthe hole
in the roof.

Shel by turns back to the hole. Her eyes searching the gray
sky. High above the blinking lights of a plane pass overhead.

SHELBY ( CONT’ D)
I wish I could do that. Just pack
nmy stuff up and escape to sonepl ace
exotic or new or just... better.

( MORE)
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SHELBY( cont ' d)

For once | just want to do

sonet hing worth doing. And if |
fail, then at least | can | ook back
one day and not wonder what if.
Because what ever happens next when
[iving your life right nowisn't
getting you anywhere?

Adam turns to Shel by. Searches her eyes. THEIR EYES | ock on
one another. Deep in each other’s eyes.

ADAM
| don’t know.

Shel by slides her hand into Adanmis. A beat.

ADAM ( CONT’ D)
You' re beauti ful.

Their eyes hold on each other. Neither | ooking away.
SHELBY
|’ ve never seen a guy with worse
timng inny life.
Adam | ooks away. Silence. A beat.

SHELBY ( CONT’ D)
Ki ss ne.

He | ooks back, surprised.

ADAM
VWhat ?

SHELBY
I want you to kiss ne goodbye.
It’1l be nore nenorable this way.

Shel by softly closes her eyes. Adam watches her, lingering on
her sweet angelic face.

He cl oses his eyes and kisses her gently. Holding in this
nonent for as |ong as possible.

Finally, they separate and |lay back. Back to the hole in
roof. Back to the allaying gray sky above.

I NT. TREEHOUSE - MOMENTS LATER

Adam wat ches Shel by clinb down the treehouse. She reaches the
ground and starts across the yard.

Adamcalls out to her.
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ADAM
So what do we do now?

She stops and | ooks back up at Adamw th that intoxicating
smle.

SHELBY
W |ivel

She bl ows Adam a ki ss and then di sappears out the gate.

Adam lingers on the enpty gate below. Finally, he | eans back
into the treehouse and | ays down. The corners of his lips
just barely turning up in a smle.

EXT. TREVOR S APARTMENT - PARKING LOT - DAY - SLOW MOTI ON
AN ALUM NUM BAT

smacks into the frame of an old refrigerator

TREVOR

wi nds up and takes another swing at the fridge. A piece of
t he door handle falls off.

He flips the bat to Adam who wi nds up and smacks the front
panel of the fridge, smashing a dent into the door.

They continue to denolish the refrigerator. Shot after shot.
Plastic pieces fly off. 3 ass shelves shatter. Alternating
turns. Cans of beers in hand.

Hank wat ches nearby, panting; his drool collecting in a pool
bel ow him

Trevor finishes a can of beer and tosses it into the air.
Then swings the bat, knocking the can across the parking |ot.

EXT. TREVOR S APARTMENT - PARKI NG LOT - LATER

The destruction of the refrigerator is scattered all across
the parking lot. Trevor and Adamsit on the tail gate of
Trevor’s truck. An open case of beer between them

ADAM
| take it she liked the new fridge.

TREVOR
Loved it.
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Near by, a ORNERY OLD NEI GHBOR strolls past. He nmakes it a
point to glare at Adam and Trevor and their destruction.
Trevor raises his beer.

TREVOR
Happy Hanukkah!

The Ornery Nei ghbor scoffs and storns off.

TREVOR ( CONT’ D)
A d people. Gotta love “em Al
t hat age and wi sdom and shit. Best
pi ece of advice | ever got was from
an old person. He said, "“Trevor,
you have to start making choices so
that you can live your life right
now, not so you can live your life
ten years from now.”

ADAM
Did your grandpa tell you that?
TREVOR
Nah. It was one of the Wl -Mart
greeters... | think. Swell qguy.

Smel | ed ki nda funky.
Trevor takes a drink.

ADAM
| alnpst forgot. | got you
sonet hi ng.

Adam pulls a gift fromhis back pocket. Trevor takes it and
rips it open to reveal a LITTLE BLACK SANTA CLAUSE.

Trevor is speechl ess.

ADAM ( CONT’ D)
It’s for your tree. | knowit’s not
a big vibrating dildo, but-

TREVOR
I love it. This shit is going on
top of the tree right next to that
woman wi th the baby Jess has up.

ADAM
The Virgin Mary.

TREVOR
Nah. This woman’s got a ki d.
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Adam nods, |aughs to hinself.

ADAM
kay... So, you thought about how
you' re going to propose yet?

TREVOR
Eh, I figure I'll know when | know.

ADAM
Jess is a good worman. She nust
really | ove you

TREVOR
That she does.

They dri nk.
I NT. ADAM S HOUSE - BEDROOM - DAY

Adam packs a few last itenms into a duffle bag on the bed.
Zips it up and exits.

The fishbowl and goldfish |eft behind on the dresser.
EXT. ADAM S HOUSE - DAY

Adam hooks the U-Haul trailer up to the SUV. Then turns back
to Susan on the sidewal k. A gl ow about her.

SUSAN
Be safe, honey.

ADAM
I will.

They hug.

Adam noves to his father. They shake hands. And then Adam
steps back and clinbs into the car.

He starts the engine with ease and pulls away.

FROM THE REARVI EW M RROR

Adam gl ances into the mrror at Susan on the sidewal k. Then
he | ooks away towards the road. Staring blankly out the

wi ndshield as he drives through the nei ghborhood.

The reflection of an endless line of nearly identica
subur ban houses casting across his face.
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EXT. SHELBY' S HOUSE - DAY

The SUV slows at a stop sign.

I NT. ADAM S CAR

Adam | ooks stoically out the wi ndshield at-

SHELBY' S CAR

par ked outsi de of her house.

Adam rubs hi s hands against the steering wheel. Slowy, he
lets his left hand slide down the wheel to the turn signal,
clicking it on.

ADAM S EYES

stare enpty out the w ndshield, |ingering.

I NT. MEGAN S HOUSE - MEANWHI LE

Megan picks up a few straggling remains of w apping paper.
She rounds the corner of the house and stops at the kitchen.

MEGAN S POV

Gabe and Shayfer, in matching aprons, cooking together.
Shayfer watches fromhis step stool with eager eyes. A |large
toothy grin sneared across his face.

Megan | eans agai nst the door frame and watches.

I NT. ADAM S HOUSE - KI TCHEN - NMEANWH LE

Susan screans |ike a school girl behind the kitchen island.
Opposite her is Geg. He fakes one way. Then darts the
opposite way towards Susan.

She squeal s and runs away. They chase each other around the
kitchen. Finally, Geg catches her. They enbrace with a kiss.

I NT. TREVOR S APARTMENT - MEANVWHI LE

The Bl ack Santa ornanent hangs fromthe petite Christmas tree
on the kitchen table.

ON THE COUCH

sits Trevor. The TV on. Jessica beside him Trevor gl ances
down at Hank wedged between them |icking his own crotch.
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Trevor smles slightly and | ooks down at his hands. A ring
box rests in his palm He says sonething to Jessica. She
turns to him

I NT. Al RPORT - MEANWH LE
Roger and Carol, hand-in-hand, wave good-bye.
SHELBY

waves back fromthe security checkpoint. She smiles, throws
her backpack onto the conveyor belt and wal ks t hrough the
net al detector.

A SECURI TY GUARD

t akes Shel by’s ticket. Checks it: “LAX - Los Angel es,
California”.

The Security Guard hands the ticket back. Shel by grabs her
bag of f of the belt and wal ks towards her gate. Giding

t hrough the airport termnal, past the hordes of facel ess
suits rushing past; to and from any nunber of destinations.

I NT. Al RPLANE - MOMENTS LATER

Shel by finds her seat. She buckles her seat belt and unzips
her backpack. She reaches inside and pulls out the nonol ogue
book. Sticky pads marki ng numerous pages.

After a nmonment, she reaches back inside the bag and pulls out
the Dal e Earnhardt race car from Adami s | ock box. She grips
it in her hand and | eans back in the seat.

I NT. ADAM S CAR - MEANWH LE

ADAM S EYES

stare stoically out the windshield. The TURN SI GNAL stil
CLI CKI NG

Adam flicks the turn signal off. Gips the wheel and pulls
strai ght ahead through the stop sign and away from Shel by’ s
house.

As he pulls away, H'S EYES drift slowy up to the-
REARVI EW M RRCR

at Shelby’s car receding in the distance. Smaller and smaller
until it remains only a speck on the horizon.

Adam turns back to the wi ndshield and drives.
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EXT. | NTERSECTI ON - STOP LI GHT - DAY

Adanmis car rolls to a stop. He | ooks out the wi ndow at the
car beside him

A YOUNG BOY

stares back. The two of themwth simlar features. In the
front seat of the car, a YOUNG MOTHER and FATHER argue. Both
of themsimlar to Adamis own parents.

Adam | ocks eyes with the young boy. Sharing that same
expressi onl ess gaze.

The light turns green and the car pulls through the
i ntersection.

Adam wat ches the car drive away. After a second, he pulls
t hrough the intersection as well. Towards the gray sky up
ahead. The sun just breaking from behind the clouds.

FADE QUT.



