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“Crosshairs”

By

Eric McIntyre and Alex Hughes

FADE IN:

EXT. ROOFTOP – NIGHT

The rooftop is barren and dirty. A rooftop door opens and a man in his thirties, brown hair cut short, sharp eyes with a thin and athletic body comes out carrying a black suitcase. This is SALVATORE LIBORIO. The man efficiently moves over to the edge of the building. He kneels down and opens up the suitcase. Inside there is a sniper rifle and we zoom in as he begins to assemble the pieces. Once the pieces are assembled he leans over the edge and begins to target the rifle.

CUT TO:

EXT. SIDEWALK – NIGHT

We see a black Lexus pull up to the curb and a Japanese man in a business suit walks out. He speaks to the driver who nods and turns to get back in the car. As he does we see a gun on his hip. The Japanese man walks up to the curb and looks around. We hear a voice, it is SAL’S but we don’t see him.

SAL (VO)
Easy on the trigger, he is no longer a human being, only a target.

A woman in a fancy dress walks up and puts her arm on the Japanese man’s side. Because of the worn old building, Sal loses his footing; causing the building trim to crumble and rocks fall to the ground. The small falling rocks startle the woman. She glances around and looks up at the building. Her mouth widens and she gestures to the Japanese man who turns around and starts yelling at the men surrounding him. They begin running towards the building.

CUT TO:

EXT. ROOFTOP – NIGHT

Sal sees the commotion he has caused and abandons the hit. He is about to pack up the sniper rifle when a guard bursts through the roof door. Sal swings the gun around and pulls the trigger blowing his attacker’s face off. He finishes packing up the gun in the suitcase and quickly gets up running across the roof. He jumps from his rooftop to the next building. Men trying to catch him follow also jumping. Sal lands upon a large building rooftop, complete with rooftop door, a chimney, a lawn chair, picnic table, and fire escape. The rooftop door explodes into splinters of wood as two Yakuza members barge through. By this time the other three from before have caught up, and it’s a showdown on the rooftop. Yakuza 2 and Yakuza 4 charge immediately at Sal. Sal throws his briefcase at Yakuza 4(knocking him unconscious) and karate kicks Yakuza 2. Grabbing his suitcase, he whips it across the approaching Yakuza 5, knocking him flat over the picnic table. Yakuza 3 comes up behind Sal, punching him in the left side of the chest, then kicking him in the back, causing Sal to fly over the picnic table. Sal quickly rises to his feet but is caught off guard by the previous Yakuza 5, who punches Sal across the face. Sal grabs Yakuza 5’s arm, twists it, and sends him sprawling into the feet of Yakuza 1, tripping him. As Yakuza 1 and 5 are lying in a heap, Yakuza 3 leaps over the picnic table and quickly attempts tripping Sal, however Sal jumps and lands on the Yakuza’s foot, breaking it. As Yakuza 3 screams in agony Sal swiftly uppercuts him in the jaw, knocking him into the side of one of the chimneys. Yakuza 2 has recovered and tackles Sal. Sal quickly knocks the Yakuza off of him and gets to his feet. The two are now fighting on the very east edge of the building. Yakuza 2 attempts a punch at Sal’s face, but with a quick move Sal dodges it. Yakuza 2 then tries a high kick at Sal’s head. All in one blur, Sal ducks and grabs Yakuza 2’s foot and whips Yakuza 2 off the edge, where he crashes down upon a closed dumpster. Sal sees Yakuza three lying next to the chimney he had been knocked into. Yakuza 3 is reaching for small pistol. Sal notices his briefcase lying on the ground. He jumps on the briefcase, and using it like a snowboard, slides on it over to Yakuza 3. Sal quickly crushes Yakuza 3’s hand, and steps on the very end of the handle on the pistol. This causes the pistol to rise into the air, where Sal grabs it and places a bullet into the side of Yakuza 3’s head. Out of nowhere, Yakuza 5 side tackles Sal, and begins punching Sal’s face continuously. Sal kicks Yakuza five in the balls and flips him over. Sal rises, only to hear the click of a 9mm pistol pointed at the back of his head. Yakuza 1, a toothy grin on his face, is about to pull the trigger. Sal turns around and karate kicks the gun into the air, he kicks Yakuza 1 off the south side of the building, and while Yakuza 1 is in the air, Sal grabs the gun and lands a bullet in the falling Yakuza 1’s chest. Sal walks to the edge and watches Yakuza 1 plummet to the sidewalk below. Sal turns around and notices Yakuza 5 getting up. Sal runs swiftly towards Yakuza 5, he picks up the lawn chair, and folds it over Yakuza 5’s head. He then gives Yakuza 5 a good kick. A frightening reminder spreads through Sal’s head “Where is Yakuza 4?” A sharp jolt hits Sal’s throat as Yakuza 4 places his assault rifle around Sal’s neck, strangling him. Sal doesn’t have a lot of time, his breathing is becoming thin, he is starting to blank out. He quickly takes a look at his surroundings: the Yakuza 5 is struggling with the lawn chair on his head, and right behind him is the fire escape. With his last ounce of strength, Sal elbows Yakuza 4 in the stomach, catching him off guard, Sal grabs the rifle around his throat away from the Yakuza 4’s hands, swings around Yakuza 4, whacking him in the back of the head with the butt of the rifle, killing him. He then flips the rifle around and shoots right through the lawn chair enclosed around Yakuza 5’s head, blowing it to bits. He leaps over the bloodied body of Yakuza 5 and onto the fire escape. 

CUT TO:

INT. APARTMENT BUILDING - NIGHT

He smashes through a window into an apartment, exits the door, down the first flight of stairs. He hears more footsteps and angry voice. He knows the Yakuza are coming from the bottom floor up. He quickly tries to get down the next flight of stairs but sees shadows on the wall of men approaching with guns. He kicks the door to his left open and searches through the apartment. A startled women screams, and a bulky man comes out from the kitchen to try and stop Sal. Sal thinks nothing more but “not more distractions”. He gives a quick punch to the man’s jaw, and he falls to ground. The Yakuza heard the women’s shrill scream and enter the apartment. Sal is nowhere to be seen. The Yakuza slowly pass through the main living room, searching vigorously for the assassin. A loud crashing noise is spilled into the air as Sal barges out of the closet, tackling one of the Yakuza’s. The other Yakuza hesitates, then gives Sal a kick in the stomach, knocking him off the injured Yakuza. Sal runs into the kitchen, closely followed by the two Yakuza. When the Yakuza enter the kitchen, Sal swings a cupboard door into the first ones face and notices he has just found the pots and pans cupboard.

CUT TO:

INT. MAIN LIVING ROOM OF APARTMENT 376 – NIGHT

Shadows on the kitchen walls show a vicious battle between the Yakuza members and Sal. The battle dies down, and Sal walks out of the kitchen, victorious. Right when Sal can catch his breath, more Yakuza members enter the room, guns raised. They fire at Sal, who has no choice but to use his only exit- the window. With all the power his legs can generate, he sprints across the room and dives headfirst through the window. The scene immediately hangs in one place, and bullet time comes in. The camera swings around as Sal is in the air, between the apartment building and another building. Below are Yakuza members in the alleyway firing up at Sal, as you watch in bullet time, one bullet manages to penetrate Sal’s right arm. 

CUT TO: 

INT. BUILDING OPPOSITE TO APARTMENT 376 - NIGHT

Sal crashes through the window of the opposite window. Sal lands in an office of some sort. Completely disregarding the bullet wound, he opens the door to find himself in a large room with many cubicles. Twisting and turning his way through the cubicles, he finds the elevator. Thinking it would most likely be blocked off by Yakuza on the bottom floors, he goes for the stairs. Not even thinking of actually going down the stairs, he jumps the railing, and falls down the stairwell, catching the rail every so often to break his fall. After reaching the bottom floor, Sal quickly exits the building, keeping low. 

CUT TO: 

EXT. STREETS - NIGHT

Sal dashes across the street, and searches for his exit point, checking his map briefly, he heads for a sewer entrance in the middle of the road. Across the street a brown haired man dressed in black watches.

CREDITS ROLL

CUT TO: 

INT. AGENCY HEADQUARTERS 

There are men in suits walking around through steel, futuristic corridors. Sal turns a corner and is walking down what seems to be the main hallway, as many doors leading to offices cover the walls. He is wearing faded jeans, a t shirt and a leather jacket. His left arm is under his jacket holding a cloth above his right shoulder. He passes by a doughy looking man in a suit.

DOUGHY MAN

Took one in the arm, eh?

SAL

It just grazed, that’s all.

DOUGHY MAN
They won’t care though. Good luck to you man, they’re steaming.

The man waddles by on his short legs.

SAL (To himself)

Dick.

A black man, his head shaven and an angry expression spread across his face his standing by a door and yelling at Sal. This is VINCENT JONES the assistant director of the Agency.

JONES
Sal you screw up, get in here now!

CUT TO:


INT. AGENCY COUNCIL ROOM 

The room is very Victorian with a huge wall that is a complete window. A large oak table sits in the middle of the room with two men and an empty chair. The man on the left is CHUCK BRADBURY, the Agent Manager, the man in the middle is PETER VASS, the Agency Director. Jones takes his seat at the right of Vass. There is a chair at the other end of the table and Sal goes to sit down.

VASS
No, Mr. Loborio you may stand.

Sal does as he is told.

VASS
So, Mr. Loborio, I see you’ve injured your shoulder there.

SAL
Yes, sir.

VASS
Would you mind explaining the details about that injury.

SAL
I was on an assignment. I was attacked by at least fifteen men. I was shot. Most enemies were subdued without any other injuries.

VASS
Was your assignment completed.

SAL
No, sir.

JONES
Because he is a screw-up. I told you from the beginning…

VASS (Intimidating)

Was I talking to you Jones?

JONES (Quietly)

No, sir.

VASS

Bradbury, could you please describe the task given to Mr. Loborio.

Bradbury picks up a file and begins to read.

BRADBURY

Assassinate Yoshio-san upon his entrance to the Ryo no Honou night club.

VASS
Thank, you Bradbury. Did you complete your assignment?

SAL
No, sir.

VASS

I see, (He picks up a report) this is the first mission you’ve ever failed, correct.

SAL
Yes, sir. 

JONES

It’s still a fail and this one was essential. Now there is much in danger. Yoshio-san was a yakuza leader here in New York. 

VASS
I’m not condoning the failure Jones. Do not make me out as a push over.

JONES
Yes but he needs to be punished.

VASS
He will be.

There is a long silence as Vass and Sal seem to size each other up through their stares.

VASS
Terminate Sal’s file, Jones. He was never a part of this agency.

BRADBURY

Sir, he can easily blow the lid on our whole operation now.

VASS
He could…but he won’t. Mr. Loborio is an honorable man. You won’t talk will you, Sal?

SAL

No, sir.

VASS
Good man. Clear your locker and get out. Don’t think about coming back.

CUT TO:

EXT. SUBWAY STATION – DAY

An invisible door in the bricks of the Subway wall opens and Sal steps out. The door is to the headquarters. Sal has a gym bag on one shoulder and his arm holding a bandage on the other. He walks up the stairs onto the streets, stopping to light a cigarette. Across the street the brown haired man in black from Sal’s assignment watches. Sal walks briefly down the dirty, worn street. Kicking a pebble across the sidewalk, Sal nears his shabby apartment. Sal tosses some change to a bum lying beside the front entrance to the apartment building and enters the door.

CUT TO: 

INT. SAL’S APARTMENT BUILDING – DAY

Sal climbs the flights of stairs to his apartment on the 8th floor. 

CUT TO: 

INT. FLOOR 8 OF SAL’S APARTMENT BUILDING – DAY

A very skinny man struts across the hallway of floor 8.

FREDDY

Hey Sal, I’ve got a hot date tonight, notice the pricey clothes?

SAL

Not now Freddy.

FREDDY

Well aren’t you grumpy today, hard day at work I presume. You know I have the perfect cure for depression, costs some money of course but—

SAL (forced)

-- NOT NOW FREDDY.

Sal pulls out his keys from his pocket as he approaches his chipped door. He places a key in the lock, and jiggles the handle a bit. 

CUT TO: 

INT. SAL’S APARTMENT – DAY

The shabby door creaks open to reveal a small dark room. The smell of coffee enters his nostrils, something is going on. Four loud claps come from the back of the room.

MYSTERIOUS MAN

Bravo, well done. I have to say I am impressed.

Sal grabs a near by kitchen knife on his counter.

MYSTERIOUS MAN

Put it down Salvatore, please, there is no point.

Sal flicks the light switch on, to reveal a mid sized, built with brown hair, a black business suit, and a briefcase. The man has a distinctive scar along his right cheek. 

SAL

How do you know my name?

MYSTERIOUS MAN

I know many things about you Salvatore Liborio, or can I call you Sal, you seem do go by that don’t you. Yes yes I know much about you my friend. Salvatore Liborio, born July 14, 1971. Educated at Queens Ave Public School, then St. John Wilcox High school, until you dropped out in grade 12, just before graduation. You have a bad smoking habit, and will do nothing for a price. Heh heh, I even know your parents, and your grandparents.

SAL

Who are you?

MYSTERIOUS MAN

That is not important at this moment Sal.

SAL

Believe me, it’s important.

Sal tightens his grip on the knife.

MYSTERIOUS MAN

Watch yourself Sal, I have a dozen men watching this apartment as we speak. 

SAL

How can I take your word for it?

MYSTERIOUS MAN

You can’t, but I’m not a man who bluffs, I’m am man who makes deals.

SAL
What kind of deals?

MYSTERIOUS MAN

Deals that I deem beneficial to not only myself but others as well. The other in this case would be you Sal. Now, if you could kindly put the knife down Sal we can talk.

Sal slowly lowers the knife.

MYSTERIOUS MAN

That’s good Sal, now let me get to the point. I’m never one to beat around the bush. You have just recently failed in a termination assignment for a Mr. Yoshio, is that not correct.

SAL
No, that’s right.

MYSTERIOUS MAN

And, do you know the purpose of that assignment Sal?

SAL
Listen, I’d prefer Mr. Liborio.

MYSTERIUS MAN
Sal will be efficient thank you. Now could you please answer the question?

SAL
No, I don’t ask questions about the intended target.

MYSTERIOUS MAN
No, you were strictly by the book. Well let me fill you in. Mr. Yoshio was a Yakuza leader here in New York. His Japanese Mafia has recently been in a trigger-happy war with the Italian Mafia over territory. Your former agency did not want a blood bath unleashed in the streets and decided to take out one of the leaders. 

SAL
Well you learn something new every day. What’s this have to do with me?

MYSTERIOUS MAN

Your Agency wants the war to end at any means. They will continue forth on their efforts to terminate Mr. Yoshio. If you want your job back it’s as simple as pulling a trigger.

The Mysterious Man pulls a file out of his coat and flops it onto the counter/table.

MYSTERIOUS MAN

Mr. Tony Viscetti, the most feared Mafia Don in the city. If you were to terminate him your Agency would surely hand you your job back. 

SAL
Why are you telling me this?

MYSTERIOUS MAN

I have my reasons. If you choose to accept this assignment you will be paid by my agency, in cash. No strings attached.

SAL
And if I don’t accept.

The Mysterious Man grabs the knife on the counter in the blink of an eye and holds it up to Sal’s neck.

MYSTERIOUS MAN
Sal, Liborio, Killed in Downtown Apartment.

The Mysterious Man smiles.

MYSTERIOUS MAN
There is really only one choice.

SAL

Well than I guess that’s a yes.

MYSTERIOUS MAN
Good, I really didn’t want to have to kill you.

The Mysterious Man turns and throws the knife into the wall. He begins walking out of the apartment and then speaks to Sal without turning back.

MYSTERIOUS MAN
I’ll keep in touch.

The door closes behind the man and Eddie, steps in with the falling door. 

FREDDY

Hey who was that guy, long lost brother or something.

SAL
Aren’t you supposed to be somewhere?

FREDDY
Man the hot date says my cash flow just ain’t enough. Broads these days.

SAL
Yeah.

Sal rubs his hand over his face.

FREDDY
Yo, man are you okay.

SAL
Yeah, I’m fine. Listen, do you want to go and get a drink or something.

CUT TO:

INT. BIKER BAR – NIGHT

Sal and Freddy sit in a booth in the bar. Freddy is talking but Sal is busy looking at a young, beautiful girl sitting at the bar. She has short brown hair and is thin. She is sipping from a small glass. This is MARIA VISCETTI, the daughter of Sal’s newest target. Sal doesn’t know who she is though…not yet.

FREDDY
So basically Yvonne was supposed to meet me, and she charges a small price and it don’t matter if you’re packing in the bulge right. So she comes and says her price just went up because I couldn’t please her in the bed you know what I’m saying. Which is bullshit right ‘cause if you’d heard her last time you’d know how good I actually am.

Sal nods.

SAL 
Here, could you excuse me for just a second.

Sal walks up to the bar standing beside Maria.

SAL
A rye and coke, please.

Maria looks over at Sal.

MARIA
Not a big beer drinker.

SAL
I’ve been known to drink a beer on occasion. Besides your drinking from a glass.

MARIA
I never claimed to be a beer drinker.

Sal gets his drink.

SAL
Neither did I. 

Sal sits back down in his booth with Freddy.

FREDDY
Well she is one fine babe.

Sal sort of grunts in agreement.

FREDDY
She’ll probably have one of those bikers all over her by the end of the night.

Freddy nods towards a group of bikers, one big bald guy is eyeing Maria.

FREDDY
Kind of sad that some guy like that has a prick and is forced to get his women by sheer muscle.

SAL
You get your girls with money.

FREDDY
Hey, that’s harsh.

Sal stares worriedly from the girl to the man.

FREDDY (As if just cluing in.)

Woah, you’re not going to try to intervene. I mean that guy’s twice your size, no way you’d stop him.

SAL
Just wait.

FREDDY
Hey, I’ve seen these guys think they’re Arnold fucking Schwarzenegger trying to protect their damsel in distress. They get their asses handed to them. I didn’t think you were such a stupid dipshit.

SAL

Freddy…

FREDDY

Yeah.

SAL

Shut up.

FREDDY
Ok, ok I’m just saying…

SAL
No, Freddy don’t open your mouth.

FREDDY

Fine, just don’t do something stupid.

The bald biker walks up and whispers something in Maria’s ear causing her face to crumple with disgust. He grabs her arm and drags her out the door.

Sal gets up.

SAL
Showtime.

Freddy follows him.

FREDDY
Oh shit.

CUT TO: EXT. FRONT OF BAR – NIGHT

The bald biker is dragging her over to a wall when Sal and Freddy step out.

SAL
Hey, c’mon man let her go.

BIKER
Go screw yourself. Stay out of this.

SAL
I’m not going to tell you twice.

The biker turns grinning.

BIKER
Alright then, first I’ll have some fun with you and your friend, than I’ll play with the girl.

SAL
You’re making a big mistake.

The biker smiles again and then charges at Sal, resembling a bull. Sal steps aside and as the man grows past elbows him in the back sending him to the ground. The biker gets up and is pissed. He tries swinging for Sal, but Sal just steps aside casually. As he tries to swing again Sal dodges then punches forward hitting the man in the nose with an open fist. Sal then kicks the man in the knee busting it and the man falls down with a cry of agony. He is now bleeding from the nose and screaming. Sal turns to where Maria is standing.

SAL
You alright?

MARIA
Yes, fine. How’d you do that?

SAL
Been in my fair share of bar fights that’s all.

MARIA
Well, thank you. I’m sure I can find a way to repay you.

Freddy is standing over the fallen biker.

FREDDY
You see, that’s what happens when you mess with us. 

The biker grunts and Freddy jumps backwards.

CUT TO:

INT. SAL’S APARTMENT HALLWAY – NIGHT

Sal and Freddy are walking down the hall well Freddy imitates some sort of martial arts moves.

FREDDY
That was amazing, had your moves going, kicking ass.

SAL
Yeah.

FREDDY
Whatcha get from the girl, huh?

SAL
She just wanted my number.

FREDDY
Oh, you’re a player!

SAL
Goodnight, Freddy. It’s been a long day.

CUT TO: 

INT. SAL’S APARTMENT – DAY

Sal groans as he awakens from a long slumber. He turns to the phone beside his bed where there is a light flashing. He hits a button on the phone as he gets up from bed. We hear his message system as he is dressing.

MESSAGE SYSTEM
You have One new message.

MARIA (From the Phone)

Hello, Sal. It’s the girl from the bar last night and I was phoning to see if you’d be interested to come with me to a party this afternoon. Give me a call, 555-8796.

Sal leaves his bedroom and enters his kitchen. He gets himself a glass of juice from the fridge and sits at the table flipping through Viscetti’s file. There is a picture of an older man, obviously Viscetti and as he flips the page there is a photo of the man’s daughter. Maria from the night before.

SAL
Finally meet a girl who doesn’t mind I beat up bikers without breaking a sweat and when I find out why it’s cause her daddy is my next target.

Sal gets up and dials a number in his phone.

CUT TO:

EXT. OUTSIDE SAL’S APARTMENT – DAY

Sal stands outside on the sidewalk in jeans, a t-shirt and a leather jacket. He is smoking a cigarette.

CUT TO:

INT. SAL’S APARTMENT – FLASHBACK

We see Sal put an ankle holster on. He loads a gun and then rolls it around his finger a few times. He practices aiming it and then holsters it on his ankle.

CUT TO:

EXT. OUTSIDE SAL’S APARTMENT – DAY

Silver Porsche pulls up in front of Sal and he makes a whistle. Maria is in the car.

SAL
Nice car.

MARIA
I come from a wealthy family. No smoking, don’t want the car smelling.

SAL
It’s a convertible.

MARIA
Still, no smoking.

Sal reluctantly snubs his cigarette under his boot and then gets in the car.

CUT TO:

INT. MARIA’S CAR – DAY

The pair are storming down a highway as the wind blows by them. They are forced to almost yell to be heard.

SAL
So where are we going exactly?

MARIA
My dad owns a house just for partying. He’s having a big get together.

SAL
Wow, you really are from a rich family.

MARIA
My dad owns Viscorp, a few banks and a couple film companies.

SAL
Viscorp…some drug manufacturer right?

MARIA
Yeah!

SAL
And you’re mother?

MARIA
She died when I was just a girl. 

SAL
I’m sorry.

MARIA
What about your parents?

SAL
Lost touch with them when I dropped out of high school.

MARIA
Have you seen them since?

SAL
Nah. We lost touch.

MARIA
And you don’t care?

SAL
Hey they got me through my childhood but when you get to become an adult you’re on your own and they aren’t there anymore to guide you when you fuck up. You lose the need for them.

MARIA
I never lost touch.

SAL
Everyone’s different, you know. I can knock out a three hundred pound rapist but you couldn’t if you tried.

MARIA
I could if I had a gun.

SAL
You’d shoot him.

MARIA
Hell, yeah. I know how.

SAL
You don’t give a shit that you’re riding in a car with a guy who could easily kill some biker without breaking a sweat, do you.

MARIA
I’ve been around killing before.

SAL
Yeah, in the drug manufacturing business.

The two drive in silence for a few minutes.

SAL
Let’s turn on the radio.

He fiddles around with the radio for a couple second until he hits the song “I’m All Shook Up” by Elvis Presley.

SAL
Now this is some good stuff.

MARIA
Never figured you for an old time rock and roller. You were an eighties child.

SAL
I wasn’t your standard eighties child. Elvis Presley and any good rock you got out there.

MARIA
You’re not an average guy are you.

SAL
I’m far from it.

CUT TO:

EXT. VISCETTI MANSION – DAY

Sal and Maria walk up stone steps to the giant white palace before them.

SAL

Nice place.

CUT TO:

EXT. POOLSIDE – DAY

Maria leads Sal along the pool to a group of guys sitting around a lawn table. One of them is Tony Viscetti. Maria runs up and hugs him than steps back allowing Sal to step forward.

MARIA
I’d like you to meet, Sal, my new boyfriend.

Sal looks surprised at his given title as he shakes Viscetti’s hand.

VISCETTI

How are you, Sal? I’m Antonio Viscetti but just call me Tony alright.

SAL

Sure thing, Tony.

VISCETTI

Now, Maria your Aunt is just dying to see you. I’ll introduce Sal to the guys, okay.

Maria strolls off.

VISCETTI

Sal, sit down.

Sal does as he is asked.

Viscetti points to a heavier older guy sitting with a bowl of food in front of him.

VISCETTI 

Now that’s Uncle Martin, my brother. Good guy, don’t say much.

He moves on and points to a small skinny mousy looking guy.

VISCETTI
That’s Raymond, you can just ignore him, he doesn’t know what the hell he’s talking about.

RAYMOND
Yeah, this old man is freaking nuts. Don’t know what he’s talking about. We went down to Marv’s one night right…

VISCETTI
Raymond, shut up will you. He doesn’t want to hear you talk.

He points to the last man at the table, a big muscular guy.

VISCETTI
This is Alfred, he just got out of the slammer. He and Raymond are brothers but you wouldn’t know it with one that don’t open his trap and one that doesn’t shut his mouth.

RAYMOND
Listen Tony if you’d shut up for a second I could tell my story. Tony likes to stick it to me you’ll notice that after about thirty seconds but that’s just cause he doesn’t like the fact that I saved his life.

VISCETTI
Oh, c’mon not again.

RAYMOND
No listen, Sal deserves to hear this. Okay right so we’re going down to meet this “writer” wants to do some work for Tony’s film company. Tony doesn’t think twice about meeting the asshole in a warehouse figures that’s where he gets his creative juices flowing or some shit like that. 

VISCETTI
He didn’t tell me it was a warehouse before I got there.

RAYMOND

Yeah but anyways we get there and there’s this guy with hundreds of fucking pages stacked all the fuck around him and he is screaming his fucking head off. Like “You better give me the fucking job or else I’m gonna blow your god damn brains all over the cement. You hear me”. So the guy waits like five seconds as Tony tries to calm him down right, then he shoots him right in the fucking chest. Blam! Blam! Blam! Three times and there is blood splattering everywhere. Then the guy shoots himself in the head.

SAL
No, shit.

RAYMOND
And I don’t even care ‘cause by then I have Tony in the car and I’m only like 15 years old driving him down trying to get him to the hospital. We get him there and it turns out I saved his life.

SAL
Shit…

The table is quiet.

SAL
You were fifteen?

RAYMOND

Yeah just a kid.

SAL
So this happened like what, 10, 15 years ago?

VISCETTI
Exactly and he tells everybody so much as says hello to him.

ALFRED
It’s cause he ain’t ever done anything else to be proud of.

RAYMOND
Hey, I directed a film.

ALFRED
Yeah just cause Tony needed you to stop messing around.

RAYMOND
Whatever but this is the funniest part. We’re looking through these blood splattered pages later right and there’s this one script that ain’t half bad. About a writer who wants to direct and needs some form of funding so he delves deeper and deeper into a shady business he don’t know.

VISCETTI

And since Tony is already so shady I gave him the picture.

The group laughs as a waiter walks to the table holding the phone.

WAITER
Mr. Liborio there is someone wishing to speak to you on the phone.

VISCETTI
Take it Sal, we don’t mind.

Sals stands and takes the phone.

SAL
Hello?

The Mysterious Man is on the phone.

MYSTERIOUS MAN

Shoot him.

SAL

What?

MYSTERIOUS MAN
Shoot him, now.

SAL
I can’t.

MYSTERIOUS MAN
Yes you can. You have an ankle holster carrying a weapon. Pull the trigger and be done with it.

SAL (Quietly)
The area is swarming with his guys, I can’t.

MYSTERIOUS MAN
Sal you’re an expert at using your surroundings to your benefit. Do not make excuses for yourself. Shoot him now.

SAL
I can’t.

MYSTEROUS MAN
Is it the girl, Sal?

SAL
I just can’t do it now.

MYSTERIOUS MAN
Do it, Sal!

Sal hangs up the phone.

VISCETTI
Is there a problem, Sal?

SAL
No problem. Just an associate, bit of an asshole actually.

VISCETTI
Yes, I know those folks. You don’t happen to have swim trunks with you do you?

RAYMOND
No, he’s a fucking gangster. Got his cool leather jacket nice jeans. Where are your fucking sunglasses?

SAL
It’s real leather and I forgot the shades.

CUT TO:

EXT. POOLSIDE – NIGHT

Sal is now sitting with Maria on a lawn chair, watching people in the pool and others drink merrily.

MARIA
Dad seems to like you.

SAL
Yeah. He thinks we’re serious and this just seems weird. I mean we just met last night.

MARIA
Do you believe in love at first sight.

SAL
I think it’s a bunch of bullshit.

MARIA
Well I believe in it.

SAL
Were we meant for each other.

MARIA
It seems that way.

SAL
Maybe, I still think it needs time.

MARIA
Love at first sight doesn’t mean eternal happiness, Sal. It means knowing the first time you lay eyes on someone that with work and with time there is chance for your love to nourish and last.

SAL
Yeah maybe…just everything is happening so fast.

Sal stands.

SAL

I’m going for a smoke.

Maria starts to stand.

MARIA

I’ll come!

SAL

No, it’s okay I just need some time to relax.

CUT TO:

EXT. OUTSIDE MANSION – NIGHT

Sal strolls down to the road flicking a cigarette when a black Lexus pulls up beside him. The door opens and it is the Mysterious Man.

SAL
Ever notice how all bad asses like similar cars?

MYSTERIOUS MAN 

I don’t have time for your jokes, Sal. Just get in the car.

CUT TO:

INT. MAN’S CAR – NIGHT

Both sit in the back seat while the Mysterious Man holds a gun.

MYSTERIOUS MAN
Sal, when I tell you to jump, you jump do you understand.

SAL
It wasn’t the right circumstances.

MYSTERIOUS MAN

No, I know you prefer to work long range but because of your failure to comply with my direct orders you give me no choice but to give you a punishment.

SAL
What the hell?

MYSTERIOUS MAN

I now want this hit to be carried out close range. No more distance killing.

SAL
I don’t work like that.

MYSTERIOUS MAN
You do now.

Sal slumps in his seat.

SAL
Well then let me go back now, I’ll do it right now.

MYSTERIOUS MAN

No, I don’t want that girl in the way. You are afraid of hurting her, making her angry with you. Let me forewarn you that I’m much scarier when I’m angry then she is. The Driver will take you home. I’ll be in touch in the morning.

The car stops and the Mysterious Man exits the car.

CUT TO:

INT. SAL’S APARTMENT – DAY

He gets up from his bed and turns to his phone.

SAL

Got more calls in the last two days then I have in over a year.

He hits the button on the machine.

MARIA
Sal, I don’t know what ended up happening last night. I guess you found a way home. Call me okay!

Sal gets up out of bed and staggers into the kitchen. He opens the fridge and takes out the beer, popping the cap off.

SAL
Nothing like the Breakfast of Champions.

The phone rings and Sal sets his beer down to pick up the phone.

MYSTERIOUS MAN
Can you move fast Sal?

SAL
Listen, it’s not even noon yet which means I have not even begun to process anything yet so I don’t have time for your little games.

MYSTERIOUS MAN
I’m just asking because as we speak there are two Yakuza hit men attempting to infiltrate your apartment

SAL
What?

MYSTERIOUS MAN (Sarcastically)

Yeah, it seems someone tipped the Yakuza off about a hit man after them.

SAL
Oh shit.

MYSTERIOUS MAN
Good luck, Sal.

The door busts open and two Yakuza hit men enter the apartment. Sal grabs a knife from the counter and throws it, getting the first yakuza in the neck. The remaining Yakuza unleashes a spray of gun fire on Sal who ducks down and manages to kick the kitchen table, sending it launching into the yakuza, knocking him over. Two more Yakuza enter the apartment throwing the table out of the way. The third Yakuza gets up and shakes himself off.

SAL
Well, this is going to be interesting.

Sal dives for his bedroom rolling in managing to avoid their bullets. He reaches under the bed and pulls out a Samurai Sword.

SAL
Oh yeah, it’s time to play.

The three Yakuza try to pile into the bedroom while Sal throws the sword into the first Yakuza’s chest. He runs forward jamming the second Yakuza’s nose into his brain. He grabs the sword from the Yakuza’s chest and then with one swift slice takes of the last Yakuza’s head off.

FREDDY (O.S.)

You better hope there’s someway to get rugs dry cleaned man.

Sal looks up to Freddy at his doorway.

SAL
Freddy, you got a car?

FREDDY

Yeah… a ’67 Mustang.

SAL
Good, I’m using it. 

Sal goes back into the bedroom and takes out two suitcases. One is his sniper rifle and the other contains a whackload of assorted weaponary. He also takes the samurai sword and a Colt Government Model.

SAL
Let’s go.

CUT TO:

EXT. PARKING LOT – DAY

Sal and Freddy walk to the Mustang as they carry the weaponry.

SAL
This yours.

He is indicating a Mustang.

FREDDY
Yeah, my only pride and joy.

SAL
Alright, put the stuff in the backseat.

A gunshot echoes and we see sparks from a bullet connecting with the car’s steel. Sal turns and fires a shot to the head at the shooting Yakuza.

FREDDY
Man, I don’t know if I want to be part of this, man.

SAL
Shut up and get in the car. I’m driving.

FREDDY
Don’t wreck the vehicle man. 

They get in the car and pull out of the parking lot.

FREDDY 

Where the hell we headed man?

SAL

Away from those guys.

FREDDY

And who might they be?

SAL

Yakuza.

Freddy looks at Sal blankly.

SAL

Japanese mafia you idiot.

FREDDY

Oh right….I knew that..heh heh…

SAL 

Just shut up and let me drive.

Sal screeches around a street corner, almost flipping the car. He swerves past taxi’s and buses. Out of nowhere, a sleek, blue motorbike comes roaring out of an alleyway to the side of Sal. There is a Yakuza on it, firing wildly with an Uzi, his long black hair flapping vigorously behind his head.

SAL 

Damn. Take the wheel Freddy.

FREDDY

But—--

SAL

Take it!

Sal quickly climbs into the back seat and pulls out his 44 magnum.

SAL

My baby.

Climbing out of the sunroof halfway, he fires at the Yakuza. We don’t even notice where the bullet enters because it is moving to fast. The motorbike falls to the ground, making sparks, and is soon hit by an oncoming truck.

SAL

Shoulda’ worn a helmet.

A black sedan emerges from behind the truck and begins to pick up speed, heading closer to Sal. 

SAL

Freddy, slow down.

FREDDY

Oh shit, oh shit, oh shit! I swear god I will never drink again! I shall not sin! Please let me live! Please!

The sedan is now practically bumper to bumper with the mustang, and before the front seat shooter can climb out the window, he is shot in the forehead by Sal.

FREDDY

Uh Sal, hate to break it to you, but we’re going to hit a red light.

SAL

Take a left down the alley.

The mustang screeches and turns down the alley, but the black sedan swerves in as well. Interestingly enough, the alley way can fit a maximum of two cars side by side. The sedan pulls up along side the mustang, creating a kid of bridge for Sal to cross to the other car. Completely climbing out of the sunroof, Sal crosses to the other car and begins firing through the roof. As a result of this however many more holes explode through the roof of the black sedan, but not by Sal.

FREDDY

Jesus Christ they have Uzi’s!

Sal falls back onto the mustang, and a Yakuza climbs through the sedan sunroof. Showdown. The Yakuza flicks out a knife, a dirty smile on his face. Sal simply smirks and raises his gun.

SAL

Amateur.

He pulls the trigger, but nothing happens.

SAL

Shit!

The Yakuza approaches Sal, and the two begin a sloppy tussle.

A punch here and there, and finally the Yakuza is standing over Sal, the knife pointed at his throat. It happens extraordinarily fast, but just as the Yakuza is about to thrust, an small over pass bridge comes flashes past, whipping the Yakuza off his feet, leaving him crushed on the road behind. Sal lets out a sigh and climbs back into the mustang.

SAL 

Time for something new.

He reaches into his case and pulls out a small concussion bomb.

SAL

Perrrrrrrrfect.

Sal pokes his head out of the sunroof and tosses the bomb into the sunroof of the sedan adjacent to them. The sedan screeches to a halt and all we can hear is the shouts and curses of the remaining Yakuza in the car, and then the shouts are drowned out by an earsplitting explosion and the sedan is lifted up into the air, and crashes down onto the ground. 

SAL

BOOM.

FREDDY

YES! Nice one Sally boy!

The car exits the alley, but because Freddy is paying attention to the sedan wreckage and not the road, the mustang is smashed in the side of the trunk by a passing white jeep.

FREDDY

FUCK!

The mustang spins wildly, and smashes through a telephone booth. The twisted car finally settles as the air bags burst into large marshmallow shaped balls. Sal emerges from the wreck out of the roof, spewing blood out of his mouth, as well as a tooth. Freddy emerges after, a large gash in his forehead oozing with blood down his cheek. Freddy let’s out a large groan and crawls over to Sal. 

FREDDY

Sal you are one messed up son of bitch for getting me into this.

But Sal wasn’t paying attention, he was eyeing a near by city bus at a stop. He quickly his things and runs to the bus. To his good fortune, the bus is empty, except of course for the driver.

SAL 

This is mine now.

Driver

Hey! What the heck man! This is my—

CLICK!

The sound of Sal’s pistol cocking sends the driver sprawling out of the bus and fleeing.

Freddy and Sal climb into the bus.

FREDDY

You know how to work one of these things?

SAL

Can’t be that hard.

Sal slumps into the drivers seat and looks into the rearview mirror: more Yakuza. He tries to start it up, not even acknowledging that the two sliding doors at the side were still open.

SAL 

Come on, come on!

The bus lurches forward and begins to pickup speed just as the Yakuza begin to gain on them. This time there were three black sedans, and two motorcyclists. The Yakuza being firing with Uzi’s and pistols. However to Sal’s good fortune only a few manage the pierce the odd window here and there, they other just bounce off the metal siding. A turn in the road now faces Sal and his pursuers.

SAL

Brace yourself Freddy.

The bus swerves around the turn, still followed by the Yakuza. 

SAL

Freddy, I need you to—

FREDDY

--take the wheel? Got it.

Sal ducks to his suitcases and moves to the middle of the bus. He pulls out an assault rifle. He walks to the second door in the middle of the bus and walks down the stairs. Poking out he fires in bursts at his pursuers, hitting one car in the left wheel, causing it to turn right, then the vehicle flips into the air in spirals, but still the other Yakuza are untouched. Sal quickly looks out the front window. Up ahead there is a small park.

SAL

Take a right here Freddy.

FREDDY

Are you crazy, that’s Time Square.

SAL

Just do it!

The bus takes a sharp turn to the right, throwing one motorcycle off, trying to make a sharp turn, the cyclist topples over, and his motorcycle explodes in his face. The bus smashes through the park, busting through benches and swing sets. One sedan pulls up to side of the bus, and one Yakuza member climbs out of the passenger seat and into the first bus door, near Freddy. A second Yakuza member climbs from the other sedan into the bus by the second door. The second Yakuza leaps at Sal, tackling him to the floor and punching him in the face viciously. 

FREDDY

Uh, Sal, little help.

A gun is pointed at Freddy’s head by the first Yakuza. Lying on the ground, Sal pulls a pistol out of his holster and aims it at the back of the first Yakuza’s head. Pulling the trigger, the Yakuza’s head explodes onto the windshield. 

FREDDY

Great, now I REALLY know where I am going.


Sal grabs the second Yakuza’s shoulders and head bashes him, sending him sprawling off of him. Sal kicks the Yakuza while he is down, but the Yakuza soon grabs Sal’s foot and throws him. At this time the bus smashes throw the opposite gates of the small park and turns onto the road. Ahead 5 kilometers is the Manhattan Bridge. The Yakuza grabs Sal by the collar and thrusts his head through a window, shattering glass all around. Making remarks in Japanese, the Yakuza beats Sal in the back of the head with Sal’s pistol, then points it at the back of his head. Sal notices a large shard of glass on the seat. He quickly reaches down and picks it up. He spins around a slashes it across the Yakuza’s face. The Yakuza screams and clutches his face. This is Sal’s only chance; he does a full-bodied jump kick, sending the Yakuza across the aisle and out the door. The Yakuza lands on the windshield of the car that had dropped him off, however he smashes the windshield on impact, blinding the driver and sending the car on a deadly curve to the right, where it is smashed in the side by another car, causing an enormous pile up of oncoming cars. Now there is only one more car and one motorcycle, each in hot pursuit. 

FREDDY

We going on that bridge Sal.

SAL

Sure.

FREDDY

Sure? I don’t like sure.

The bus drives onto the bridge followed by the Yakuza. 

Sal gets an idea. Grabbing his assault rifle, he lifts up a hatch on the roof of the bus and climbs out. Walking to the edge of the roof, he fires at the car, but it manages to swerve enough so it doesn’t sustain too much damage. The car pulls up again to the side of the bus and a Yakuza climbs out, and follows Sal up the hatch. At this point the Yakuza and Sal stand face to face on the top of the bus. They run toward each other, fists raised. The Yakuza steps to the side and close lines Sal. Then begins kicking him closer to the edge. Sal springs to his feet though, and punches the Yakuza three times in the face then knees him in the stomach, and uppercuts him in the jaw, sending him flying backwards. Sal approaches the Yakuza. He leaps onto the Yakuza, but the Yakuza makes a swift counter with his feet and flips Sal over. Sal roles right off the edge of the bus, but quickly grabs the edge with the tips of his fingers. There he is dangling, below him, cement rushing by at an accelerated speed. The Yakuza steps on his hand. Letting out a gasp, Sal looks to be hopeless. But with his one free hand he grabs the Yakuza’s leg and flips him to the ground, then climbs back up. The two tussle, and the Yakuza punches Sal very close to edge on the right side of the bus. The Yakuza grabs Sal by the throat, and mutters something in Japanese. Quickly Sal punches the Yakuza in the rips and head bashes him, then with a quick motion, picks up the Yakuza, turns around and tosses him off the bus into the suspension wires of the bridge. 

SAL

Ouch.

Sal turns around and looks behind the bus: no motorcycle. He leaps down into the bus and sees Freddy with another gun pointed at his head.

SAL

Not again.

Sal reacts fast, he picks up his old pistol lying on the floor and throws it at the Yakuza, it throws the Yakuza off balance, and his gunshot misses Freddy’s head, but hits his shoulder. Freddy lets out a cry and lets his hands free from the wheel to hold his wound. The bus swerves and careens to the left. It’s front-end hits the suspension wires of the bridge; the front end bounces, sending the bus in a 180-degree turn. When the large turn is over, the back of the bus smashes into the suspension wires, and they give way. The back half of the bus is now hanging off the bridge, a fall would not be fatal, considering there is water, but a fall then a bus falling on you, would definitely be fatal. 

FREDDY

Oh my god I am gunna die!

Freddy quickly runs out the front door, it is still on the road. But the Yakuza and Sal are not so lucky, they are hanging on, for one slip, and they would fly down the isle and out the back window. The Yakuza thinks first, he propels himself into the air. This causes him the fall down the aisle feet first into Sal’s chest. Sal falls but quickly grabs a restraining bar. The two are now dangling from seats and restraining bars, kicking at each other with their only free limbs. The Yakuza leaps and grabs Sal’s jacket. Sal feels the pain of having another human’s body weight hang from you, and he does the most sensible thing in the world.

SAL

This is Corinthian Leather asshole.

He whips off his jacket, causing the Yakuza to fall down onto the glass at the bottom. But the glass does not break. Sal climbs down to the Yakuza so he is standing on the glass with him. Sal grabs a near by chair to secure himself, and raises his foot. The Yakuza is too frightened to move.

SAL

Thank god for pop-out windows eh?

Sal kicks the glass, it pops out and the Yakuza tumbles down below into the water, screaming. As Sal dangles, he realizes he doesn’t have much time, the bus will fall any minute. He quickly gets some footing, and runs full tilt to the front of the bus, grapping on to poles incase he slips on the steep aisle. Then the bus falls, and at the same time it does, Sal leaps, he leaps into the air and the bus falls down around him. He smashes through the front windshield crusted with the blood of the previous Yakuza and grabs onto the edge of the bridge. Below he hears the scream of the Yakuza that is soon muffled into the water as the bus crushes him. Sal climbs back on to the bridge, his eyes closed. He smells leather. He opens his eyes to see to black leather shoes in front of his face. He looks up and sees the Mysterious Man, clapping.

MYSTERIOUS MAN

Good work Sal, I thought I might have lost you there for a second. Now come, we have things to talk about. 

He is yanked to his feet but two large bald men and pushed into a black limousine.

SAL

What do we have to talk about?

MYSTERIOUS MAN

Game plan.

CUT TO:

EXT. WHARF – DAY

The Mysterious Man’s car pulls up to the wharf. This shot is strictly to show where the Mysterious Man has taken Sal. The three men get out of the car.

SAL
Well, aren’t you going to blind fold me or something.

MYSTERIOUS MAN
No, Sal, I trust you will be able to judge my wrath against those who cross me.

CUT TO:

INT. WHARF 6 – DAY

Sal is led into a small room that barely fits the Mysterious Man and Sal. There is a large table in the center. Against the wall is a cart with many torture tools on it.

SAL
Very homey.

MYSTERIOUS MAN
Sit down, and shut up. 

Sal does as he is told.

SAL (To himself)
Woah, someone missed an anger management class.

MYSTERIOUS MAN
After your work this morning Sal I realize you meet my high standards. I only employ the best. 

The Mysterious Man strolls around the table towards the cart. He picks up a particularly gruesome tool, a metal stick with spikes out of all ends.

MYSTERIOUS MAN
You ever been smacked across the face with one of these?

SAL
Can’t say I have.

MYSTERIOUS MAN
I have, hurts like a bitch. Leaves a deep gash across your face. 

The Mysterious Man is referring to his scar.

MYSTERIOUS MAN
The thing is, Sal. That won’t stop me from using something like this. In fact, my former employees have pushed me to a point where, not even this was enough of a punishment for their actions.

He sets the item down.

MYSTERIOUS MAN
Want to know the major reason I’m forced to deal with my former employees?

SAL
I suppose I’m going to find out one way or the other.

MYSTERIOUS MAN
Women, Sal. Women are the biggest temptation to any man.

SAL

I would agree.

MYSTERIOUS MAN

That’s my problem.

SAL

What?

MYSTERIOUS MAN

Don’t play dumb Sal, you know who I am talking about, that girl…what was it…Maria, right, that’s it. You have to forget this girl, pretend she never existed. She is getting in the way of things. It isn’t that hard to ignore them Sal, believe me, I haven’t been with one in years.

SAL

Must be the scar.

There is a very long pause. The Mysterious Man appears to be taking in the remark incredibly. Finally, his hand grasps around the spiked torturing device, his knuckles white. He throws the device to the side furiously and it sinks into the drywall. He moves his face right up to Sal’s, so their noses are almost touching.

MYSTERIOUS MAN

I don’t think you understand the seriousness of this, Sal! This is jeopardizing the mission. Do you really want your job back?

SAL

Suddenly I feel it’s not worth it.

The Mysterious Man smacks him across the face.

MYSTERIOUS MAN

DAMN YOU! Either complete your task or face my wrath, you’ve seen one of my tools, the others are even more….(pause)…exhilarating. 
SAL

Fine.

MYSTERIOUS MAN

Okay, now, this is the plan.

SAL

No thanks.

The Mysterious Man looks at Sal with a look of frustration.

MYSTERIOUS MAN

What?

SAL

No thanks, I’ll come up with my own plan.

MYSTERIOUS MAN

Very well but we need you to inform me on what you intend to do.

SAL 

Give me until tomorrow and I can think something up, but I need blueprints, and any other information regarding layouts.

MYSTERIOUS MAN

Done.

The Mysterious Man walks out of the room where he talks to an assistant.

MYSTERIOUS MAN

Get the Viscetti file, and give that man there on his way out.

ASSISTANT 

Got it.

Sal walks out into the docking room. A tall man holding a file box confronts him. 

ASSISTANT

It’s all in there.

Sal flips through the file.


SAL

Good.

Warf 6 itself is actually quite large. It has two floors. You enter into the large docking area, filled with boats; there is an overhanging balcony that goes around the entire interior of the docking area. There are also many rooms that branch off from the docking area. A glass lookout is located on the balcony at the far end of the docking area. Hanging from the ceiling of the docking area is a large hook, used for carrying cargo. Sal gazes up at the large hook, deep in thought, then turns and walks out into the harbor. We attempts lighting a cigarette, but the wind is too strong and it puts the light out. Sal grunts and moves on, strolling down the harbor with the file box, staring into the green waters, watching the sunfish dance around the seaweed.

MYSTERIOUS MAN (from far behind)

Don’t fail me Sal.

SAL (shouts)

How do I get home?

MYSTERIOUS MAN

Oh come on! You’re creative aren’t you?

The Mysterious Man laughs and walks back into Warf 6. Sal reaches the road and whistles for a taxi. A rattled up taxicab pulls up to the curb. Sal places the file box the seat next to him.

TAXI DRIVER

Rough day huh?

SAL

You have no idea.

CUT TO:

INT. SAL’S APARTMENT HALLWAY – NIGHT

Sal stumbles down his hallway, looking very tired and stiff. Freddy’s apartment door swings open.

FREDDY
Jesus Christ, Sal you look like shit, where the hell have you been?

SAL
It’s been a long day.

FREDDY
You think you’ve had a long day. I get woken up by gunshots and screams from your apartment. I get my Mustang stolen for some crazy ass car chase in the city. You fuck up the Mustang, so we hijack a bus, which you nearly send off a bridge—

SAL
--No, you sent it off the brige.

FREDDY
Because there was fucking blood all on the windshield. Besides you got your ass hauled out of there and I was left on my own trying to sprint from the cops. I get here and your bitch is looking for you.

SAL
Maria?

FREDDY
The chick from the bar the other night.

SAL
Where is she now?

FREDDY
In my place. Think I was gonna let her in your house with dead bodies, and severed heads. Don’t let the good looks fool you; I know what I’m doing.

SAL
Alright, stall her for me.

FREDDY
Stall her? What the hell? Stall her?

SAL
I’ve got to wash up so keep her occupied.

FREDDY
What the fuck do you think I’ve been doing for the last hour?

CUT TO:

INT. SAL’S APARTMENT – NIGHT

Sal continues in his slouch as he is forced to step over a Yakuza’s dead and bloody body to reach the bathroom. He enters the bathroom and takes off his shirt, revealing a trim and athletically cut body. He rubs his hands over his face and looks into the mirror.

SAL
What the fuck are you getting yourself into. You go into Freddy’s apartment and go with her, you might as well put the bullet in your head now. This is stupid and you fucking know it.

He runs the tap and splashes water over his face.

SAL (Softly)

Shit, shit, shit, shit, shit, shit.

He raises his head to the ceiling and sighs deeply before turning back to the mirror.

SAL
Oh well, fuck it.

CUT TO:

INT. APARTMENT HALLWAY – NIGHT

Sal exits his apartment dressed nicely in a sports jacket and a nice shirt. He knocks on the door to Freddy’s apartment which is opened by Freddy.

SAL
How do I look?

FREDDY
You look, you look like you.

SAL
What?

FREDDY
You look like your going to fucking kill someone.

SAL
That’s my job.

FREDDY
Hey, I’m a security officer, but I don’t look the type.

Sal gives Freddy a look as he walks into his apartment. The apartment is a mess, with clothes everywhere, some which have been thrown in a corner in an attempt to clean up.

SAL (To Freddy)
Nice place.

FREDDY
Shaddup.

Sal turns into the living room. Everywhere, empty pizza boxes and various other fast food containers have been thrown carelessly in all directions. Maria is sitting on the couch uncomfortably, her legs crossed. She has her purse in her lap as if she doesn’t trust Freddy enough to leave it at the door. She stands as Sal enters the room.

MARIA
Sal, oh, how are you?

SAL
I did feel like shit…until I saw you.

Freddy guffaws from behind Sal breaking the romantic feelings.

FREDDY
Oh fuck, Sal that has to be the shittiest line I’ve ever heard.

SAL (Coldly)

It wasn’t a line, Freddy. 

Freddy becomes quiet.

SAL

Listen, you want to go grab something to eat?


MARIA
I’d like that.


They go to leave.

FREDDY
Don’t worry about me Sal, I’m okay.

He mutters under his breath.


FREDDY

Guy wrecks your fucking mustang won’t even buy you dinner.

CUT TO:

INT. ITALIAN RESTAURANT – NIGHT

In a snazzy, classy Italian joint that Sal has gone to since his childhood, waiters travel buy carrying steaming Italian dishes to the sound of dishes clanking and clattering. Sal and Maria sit in a small booth, both have dishes. Sal has classic spaghetti meal, while Maria dines on an Alfredo pasta.

MARIA

So, exactly do you do Sal?

SAL (hesitatingly)

Uh, well, I am a security guard, yeah. 

MARIA

Oh, so is your friend Freddy.

SAL

Yeah, but I wouldn’t really say he’s my friend. More of an acquaintance.

MARIA

He is quite…significant.

SAL

An asshole? I know. 

They laugh.

MARIA

Sal I have never met someone like you. You are different.

SAL

Different?

MARIA

In a good way though. You have such a nice aura to you; you can keep such a straight face and still make me laugh.

SAL

Thanks. But unfortunately I can’t say the same for you.

Maria has a confused and saddened look on her face.

MARIA

You can’t?

SAL

No I can’t, you aren’t the same as me, you are so much better. Maria you are the most beautiful girl I have ever seen. You are the kind of person you want to talk with to get your hopes and feelings up. Maria you are ten times—no, one hundred times better than me.

Her eyes begin to water and her face has a tint of red to it.

MARIA

Wow. Sal that is the nicest thing someone has every said to me.

SAL

Now that is very surprising.

Maria’s face closes in on Sal’s, and like a robot, he immediately does the same. The two begin to kiss, at first lightly, then longer. They finally end it and there food comes.

SAL

Perfect timing.

They begin to eat and chat.

SAL

So what do you do?

MARIA

Actually I am unemployed right now, kind of living off of my father…but I am looking for a job.

She says it with a sort of “iffieness”

SAL

Hey, don’t worry, I respect that. Most rich daughters would rather not try. 

MARIA
Speaking of my father, he’s having a sort of party, tomorrow. A bit higher class than the last one.

SAL
Well if that was low class I have to see this one.

MARIA
So you’ll go?

SAL
I don’t have much else planned.

MARIA
That’s good.

CUT TO:

INT. SAL’S APARTMENT

The phone rings. Sal walks over sleepily in his boxer shorts to a silver cell phone on the table. But the cell phone is not his.

SAL

What the hell?

He walks back into his bedroom. There lying on the bed, was Maria. He didn’t even notice her. She is lying in her nightclothes, curled up in the bed sheets. 

SAL

Holy shit. 

Maria begins to wake up, dazed and disoriented. The cell phone rings again. Sal walks back to the table and picks it up.

SAL

Hello?

MYSTERIOUS MAN

Morning Sal. You have your plan worked out I assume, correct?

SAL

Where are you calling from? Who’s cell phone is this?

MYSTERIOUS MAN

Why it’s Maria’s of course.

SAL

Oh man. How’d you get her number?

MYSTERIOUS MAN

It’s in the Viscetti files.

SAL

Why was she in my bed with me?

The Mysterious Man laughs.

MYSTERIOUS MAN

Good question Sal, perhaps you had to much to drink last night eh? Now, I want those plans.

SAL

I still gotta—

Maria begins getting out of the bed sleepily and disoriented, she still has no idea she even exists.

SAL

I’ll be down at the harbor.

MYSTERIOUS MAN

Fine.

Sal grabs the Viscetti files, rights a quick note and sneaks out the door, Maria not noticing. Maria walks into the kitchen.

MARIA

Where am I? 

She notices the note pinned to the door.

SAL (On the note)

Hey Maria, sorry I scared you, I’m at work.

MARIA

What the?

CUT TO:

EXT. HARBOR OUTSIDE WARF 6 – DAY

The Mysterious Man meets Sal outside and ushers him in.

CUT TO:

INT. WARF 6 – DAY

MYSTERIOUS MAN

Where are your plans Sal?

SAL

Give me five minutes.

MYSTERIOUS MAN

Fine.

Sal enters the small room where the Mysterious Man is five minutes late. He hands everything to the Mysterious Man.

MYSTERIOUS MAN

You did all this in ten minutes?

SAL

Just read it. The Don’s party is in two days; I’ll do it then. 

Sal quickly walks out of the room.

MYSTERIOUS MAN

I’ll call you if there are any problems.

Sal just nods his head and flicks out a cigarette. 

MYSTERIOUS MAN (to himself)

I’m beginning to truly doubt this man. Hank!

The tall man walks into the room, ducking from the ceiling.

HANK

Yes?

MYSTERIOUS MAN

When this all goes down, two days from now, I want you there, just in case problems occur. If they do, storm the damn place.

HANK

Yes sir. 

CUT TO:

INT. SAL’S APARTMENT – DAY

We see black for a moment, then a door to a closet opens with Sal staring in (at the camera). He pulls out a suit and walks over to his bed. He sighs and crouches down to the floor, feeling around under the bed, he finds to things: a pistol and some socks. He slips the socks on and holsters the pistol. He briefly yawns and walks into the kitchen. He is wearing a black tuxedo with black plants and shiny black shoes. He quickly adjusts his cufflinks and slumps down into the seat at the kitchen table. He pours a bowl of Cheerios and begins eating them without milk. He glances at the clock on he microwave: five minutes. He puts the half eaten bowl of cereal in the sink and walks out the apartment door. 

CUT TO:

EXT. OUTSIDE THE DON’S MANSION – NIGHT

Sal stands in the middles of the dirt road leading to the mansion. The road has a fork in it; one path leads to the side gate of the mansion yard, the other leads to the main gates.

SAL

Here we go.

CUT TO:

INT. WARF 6 – NIGHT

The Mysterious Man is talking on a black cell phone with someone else.

MYSTERIOUS MAN

Yes. Okay. Bye.

He hangs up the phone and glances at Sal’s plans. Picking them up, he begins to read them. As he reads them we hear Sal’s voice narrating the plan, at this same time the scene switches back to Sal at the mansion, everything that is narrated, Sal does.

Sal walks down the side road. He approaches a green grocery delivery truck. Sneaking up behind it, he sees the grocery deliveryman walk in the side gate. There are three other grocery crates on the ground. He creeps up to the crates and places his pistol and a knife underneath the lettuce and egg carton, so they will not be seen. He then jogs down the road back to the fork. At the very moment a mailman walks up the road from a mail truck, holding flowers. Sal quickly ducks into a bush so he is not seen. 

SAL

Come on man, give me a chance.

To Sal’s good fortune, the mailman stops dead in his tracks, he looks around, making sure no one can see him and he places the flowers on the ground. He walks over about nine meters to a few trees at the side of the road. He turns his back to Sal and unzips his pants fly. As the man is urinating and talking to himself, Sal creeps up quietly and takes a spray bottle of something out of his pocket; we are unaware of what this bottle is however. He sprays the substance on the flowers, and then creeps up behind the mailman. He pulls out a thin wire and wraps it around the mailman’s neck. The mailman struggles, but hopelessly crumples to the ground in a heap. Sal pulls out a handkerchief and wipes his brow. Then he picks up the flowers and continues up the road to the main gates. 


He approaches two large men at the gates, and they of course frisk him for weapons.

SECURITY GUARD (TO OTHER GUARD)

He’s clean.

The other guard nods.

SECURITY GUARD

You’re free to go sir.

SAL

Thank you. 

Sal enters into a large yard, full of green grass and trees. Flowers blossom everywhere around him, and water fountains dribble quietly around Sal. He walks up a stone path to the mansion casually, and knocks on the door. He quickly glances over and sees the grocery deliveryman taking one of the crates up to a side door of the mansion. A large lady walks out and picks them up from him. The door swings open in front of Sal. And there is Maria.

MARIA

Hey! How are you?

SAL

I’m good you?

MARIA

I’m fine, you gave me a scare in your apartment until I saw the note.

SAL

Yeah.

MARIA

Well come on in. Here let me take those flow—

SAL

--oh can I use your washroom, I forgot to go before I left. 

MARIA 

Yeah of course. It’s just down that hall. Third door on the left.

Sal walks down the crimson hallway, pictures line the wall, bordered with gold frames. He enters the bathroom. It is huge! It glistens with it’s porcelain floor and it’s glittering wall hangings. They first thing Sal looks for is a garbage can, he sees a large tin one in the corner of the room. He then moves over to the cupboard under the sink. He finds a garbage bag and places the flowers in it, then places it in the garbage can. Sal does a fake flush of the toilet to avoid suspicion and walks out back into the hall. He walks back into the front room and is lost already. 

MARIA(from behind)

Lost?

SAL

Oh, hey. Yeah, this place is huge.

MARIA

Come on, follow me, you have to see the main parlor. 

Maria pushes two enormous, gold trimmed doors open, revealing an enormous room. It is bordered with a balcony, and in the centre is a huge dance floor, filled with people embracing each other and dancing. On the side of the dance floor there are tables and chairs for tired dancers to sit, eat, and relax. The ceiling holds five large crystal chandeliers, there are four small ones and one large on in the middle. Maria walks Sal down and across the dance floor, to a large table with Tony Viscetti sitting on one end. 

VISCETTI

Hey! Sal! How’s it going?

SAL

I’m good, yourself?

VISCETTI

Hey, can’t complain. Come on, sit, sit. Try the nachos, they are amazing. 

Sal helps himself to a large potion of the cheesy nachos. 

VISCETTI

So, Sal, what do you think of my party?

SAL (with a smile)

For a party I have only been at for five minutes, I’d say it’s one of the best.

VISCETTI

Yes, I try my hardest to hold the best parties.

SAL

You do a good job. 

Maria gives her father some sort of signal to cut the conversation so she could take Sal outside.

VISCETTI

Uh…well! Um, you two run along, go ahead have a blast. 

Maria and Sal walk back over to the side of the dance floor and sit in some seats along the side. Maria calls for a butler. A short, stout man walks up.

MARIA

Hi Jonathan, could get us some wine?

JONATHAN

What kind would you prefer. 

Maria looks over to Sal.

SAL

I’ll have whatever you have Maria.

MARIA 

How about just some red wine?

JONATHAN

I will be back soon.

Jonathan returns with the wine as Sal and Maria are chatting. 

The two begin sipping their wine and chat until finally Sal asks Maria something.

SAL

Would you like to dance?

MARIA (with a huge grin)

I would love to.

The two walk out onto to dance floor, and Tony Viscetti watches them from his table.

A song begins to play: Let It Be by the Beatles. Maria and Sal begin to slow dance for a while, about three minutes. The two seem to be enjoying themselves when all of a sudden we here the changing of records. Now the song Hound Dog is playing by Elvis Presley. Maria laughs and looks at Sal. Sal smiles and flips his collar up. This is where we see the wild side of Salvatore Liborio. He begins dancing wildly on the floor, pulling off incredible Elvis moves. He seems to be excited greatly, and then Maria join in. The two laugh together and dance for while. Then Sal glances at his watch. 

SAL (to himself)

7:30, crap. 

Sal looks up and sees Tony Viscetti walk out of the room, right on time.

SAL

I’ll be right back Maria.

MARIA

Okay, don’t be too long. 

SAL

I wont. Sal walks away, back to the main hallway he entered. This time however he walks briefly to the left, down a long hallway and opens the fourth door on the left. Ahead of him is a staircase of stone, leading down to a kitchen. Sal walks down quietly and sees the large man cooking s large pot of something on the stove. His back is to him, and he quickly grabs a bottle of wine. He creeps up behind him and smashes the bottle over her head, but he does not fall unconscious, instead he turns around to Sal.

SAL

Hi.

SMASH! Sal punches him right in the face, knocking him out. He drags the heavy body into the cellar and locks the door shut. Sal peers around the room for the three grocery crates. He sees them on a nearby counter and walks over. Searching through the first crate, he doesn’t find anything. But he finds his pistol and his knife in the second crate, under the lettuce and the egg carton. 

SAL (to himself)

Okay, show time. 

Sal puts the pistol in a holster that no one will be able to see. He puts the knife in a sheath and tucks it into an inside pocket in his tuxedo, and walks to the opposite side of the room where there is a door leading outside into the yard. Sal walks out into the yard and turns left, walking down the side of the house, keeping out of site of any security guards. He takes another left and ends up on the pool deck. One guard patrols the pool area, circling the pool. Sal waits patiently and when the time is right, he uses his wire again, then discards the guards body in the pool shed. Sal doubles back to the end of the yard. Here, is where the servants put the garbage. He rummages through the garbage and find what he is looking for: the deadly scented flowers. Now he runs back and enters the back door of the mansion. He ends up in a long hallway, and turns right, and the end of the hallway is a staircase to the second level of the mansion. As Sal approaches the staircase, a security guard rounds a corner right in front of Sal.

SECURITY GUARD

I’m sorry sir, guests are not permitted to the upper quarters. 

SAL

Oh, but I have to take these flowers to Mr. Viscetti. 

SECURITY GUARD

I can take them to him.

SAL

No I would rather it be me that takes them to him.

SECURITY

I will take them to him sir. 

SAL

I think I will.

Sal steps up to the security guard.

SECURITY GUARD

Step down sir, or I will have to subdue you. 

SAL

You want to rumble? Try it. 

SECURITY GUARD

Sir!

Sal punches the security guard in the stomach, and then in the face. The huge security guard retaliates with a large shove and then picks up Sal and tosses him to the ground. Sal gets up and dusts himself off.

SAL
Let’s play.

The security guard charges forward, but Sal side-steps out of the way, pulls out his pistol, and smacks the guard in the back of the head, knocking him unconscious. 

SAL

They were just flowers.

He drags the body into a closet in a nearby spare bedroom and walks up the stairs. At the top of the stairs is another hallway, Sal walks down it and takes the fifth door on the right. He enters a large room with couches and chairs, at the end of it is a large door with a security guard placed firmly in front of it. Sal walks up.

SAL

Flowers for Mr. Viscetti.

SECURITY GUARD

No one enters.

SAL

Oh, come on. I searched all over for these flowers, they are special African flowers with quite the nice fragrance I might add. Here, give them a sniff. 

Sal hands the flowers to the security guard and the guard sniffs them. He starts to wobble a bit, and puts his hand on the wall to steady himself. Then he collapses to the ground in a heap. Sal stands in front of the door and straightens his tie. He pulls out his pistol, and kicks the door open, only to find a short hallway with another door at the end of it. 

SAL

Damn.

He walks to the end of the hallway and places his ear to the door. He can hear Tony Viscetti talking to someone.

VISCETTI

Where have you looked?

Then another voice comes in, it’s Maria’s.

MARIA

Everywhere. I can’t find him daddy.

SAL (to himself)

Oh for god’s sakes.

Sal thinks to himself, he can’t kill Viscetti, he can’t. Especially if Maria is there.

SAL (to himself)

I can’t believe this. 

Suddenly a small pager on Sal’s belt rumbles, he looks at it and there is a message. The message says, WE’RE COMING. Sal barges through the door into Viscetti’s room. 

MARIA

Sal?

SAL

Maria, Tony, you have to get out of here. Now.

VISCETTI

What is the meaning of this---

A large explosion muffles Viscettis voice, and the mansion shakes. We hear loud shouts, and gun shots. 

SAL

Shit. Run!

Maria and Tony bolt out the other door of the room, and Sal doubles back down the hallway. A masked man pops out of a door behind Sal and begins strangling him with a wire. Sal elbows the man and flips him over. Then he snaps the man’s arm and kicks him in the face. He jumps over the man and continues on his path back to the dance room. He enters the yard, where there are two masked men standing by the pool with guns. They fire at him and he takes cover behind a pillar. Pulling out pistol, Sal pokes out from behind the pillar and shoots one man in the forehead, and the man collapses into the pool. The other man runs at Sal and tackles him. Sal flips him over quickly and puts three bullets in his chest. Then he moves on to the kitchen.


In the kitchen he hears three voices, talking about some sort of stew.

VOICE 1

Alright! The boss didn’t say anything about free food with this. 

VOICE 2

Hey I want some too.

VOICE 3

You guys are idiots.

Sal jumps out from the corner and grabs a nearby cooking pan. He smashes one man in the face. Then kicks the other in the groin and smashes his head through a cupboard. Sal attempts a shot at the third man, but misses. Instead he grabs the pot of boiling stew and tosses it on the man’s face. Then takes out his knife at throws it through the man’s throat. As the man gasps and gargles Sal walks out of the kitchen, heading for the dance room. Sal runs up the stairs into the hallway, hearing more shouts and gunshots from the dance room. He dashes down the hallway, but stops dead in his tracks. He backs up about five paces and sees one of those axes in the glass case incase of a fire.

SAL

Hello.

Sal smashes the glass and picks up the axe. He runs down the hall, to the front entrance room, and into the dance room. The room reeks of smoke, and masked men, who are standing on a large armored truck that has driven through the east wall, are firing at people wildly. Sal takes charge in an instant he runs quickly and flips over a table for a shield. One masked man runs past the table, and Sal throws the axe into his back. The man falls to the floor and Sal ducks and runs over to the man. He picks up the man’s machine gun and dashes back to the table. He is about to simply blind fire over the table without looking, but instead thinks that he might kill an innocent person. So instead he stands up and fires with precise aim at the masked men. Many topple over in heaps. But others take cover. Sal moves back to the door he entered, but this time runs to the west side of the room where there are plenty of tables to duck behind. Ducking and running, ducking and running, Sal kills more men. He does a cartwheel while firing and moves behind a pillar. Stone glass and wood shatter all around him. He moves past the pillar, somersaulting and then firing. He runs out of ammo and moves to the middle of the room, there are only four men left. But one of them is the large man named Hank that was asked by the Mysterious Man to storm the place. Sal picks up a chair and throws it at one guard. The guard stumbles back, but regains his footing. The four surround Sal and run at him. Sal runs at one man, and kicks off his chest, launching himself into the air. He kicks the man opposite in the face, and he falls back. Sal lands and punches the second man in the face, but is quickly punched in the side by Hank. The force of the punch knocks him down to the ground. The third man runs at Sal. Sal attempts to kick him from the ground, but the man grabs Sal’s leg, and by this time the original man has regained his balance and grabs Sal’s shoulders. The two toss Sal over into the tables and chairs. Hank walks over two search for Sal but is surprised when Sal leaps out of the rubble with a chair in his hand and smashes it over his head. Hank bends down, holding his head, and Sal uses his curved back as a ramp. He leaps off Hank’s back and lands on the shoulders of the third man. He quickly snaps the third man’s neck and jumps to the ground. The second man grabs Sal by the arm and punches him in the face. He tries to punch Sal another time but Sal grabs his fist and breaks his arm. Then Sal kicks him in the groin and tosses him through the window of the armored truck. Now Hank and the first man are left. The first man grabs at Sal from behind, and begins strangles him with a piece of broken wood. Hank approaches the helpless Sal and raises a fist. In a large blur Sal uses his feet to walk up the large body of Hank and flip over the first man. He then knees the first man in the back, twists him around, punches him in the face, knees him in the stomach, then knees him in the face. Hank leaps at Sal and tackles him, but the first man just falls to the ground unconscious. Hank punches Sal many times in the face then picks him up and tosses him into a pillar. Hank runs at Sal and punches, but Sal ducks and Hank’s fist crashes into the pillar. Hank lets out a large cry and Sal punches him twice in the stomach and once in the face. Hank steps back and Sal swings at him again, but this time Hank ducks it and grabs Sal by the side, then throws back over to the main floor. Hank leaps on Sal and tightens his hands around Sal’s throat. Sal needs air quick. He is starting to black out. With his last ounce of strength he looks over and sees the dead body with the axe in it’s back. The axe is within reach and Sal grabs it. He head bashes Hank in the face, giving him a bit of space to move. Sal sees the biggest chandelier and throws the axe at it. With acute accuracy the axe blade snaps the suspension wire. Sal head bashes Hank one last time and slides out from under him, then he makes a leap for the table. Hank screams and the large crystal chandelier comes crashing down upon him, killing him instantly. Sal sprints out into the cool crisp air.

CUT TO:


EXT. MANSION FRONT – NIGHT

Guards are following, trying to protect Tony Viscetti and Maria as they flee towards their car. An expert sniper picks off the guards as they run by. Sal sees a guard run past him with a case around his shoulder. Sal punches him in the face and takes the case from the man’s waist. In the case are a few weapons and then…

SAL
Bingo!

He fondles a smoke bomb in his hand. Sal turns back to the crime lord and his daughter. Sal gets up and run towards them with the smoke bomb in hand. He tosses the smoke bomb as a gunshot echoes and Viscetti’s head explodes in blood and brains. In synchronism the smoke bomb explodes clouding the area.

CUT TO:

EXT. MANSION ROOF – NIGHT

The snipers back as he looks up from his rifle. The voice is off the Mysterious Man.

MYSTERIOUS MAN
Shit! 

CUT TO:

EXT. MANSION FRONT – NIGHT

Sal is escorting Maria away from the danger as gunfire is going off everywhere. Raymond and Alfred both hold machine guns as they scan the area. Raymond spots Sal.

RAYMOND
Look at that asshole motherfucker abducting his fucking daughter!

The two unleash a spray of gunfire on Sal. He turns and pulls out his handgun.

MARIA
No, don’t kill them!

Sal reluctantly lowers his aim and pulls the trigger. Raymond’s kneecap explodes.

RAYMOND
Fuck!

He goes down hard onto the ground.

SAL
Let’s go.

He and Maria begin running again and he scans the area for a vehicle. He spots a bike and his eyes light up. He runs up as a goon hops on.


SAL
Give me the bike.

The goon turns looking tough.

GOON
I don’t think so.

Sal takes the gun and shoots him directly in the eye.

SAL
I do.

Sal gets on the bike and turns to Maria. She seems to be in shock and sadness at Sal’s actions.

SAL
Maria, we can’t deal with this now. If you don’t get on the bike you’re going to get shot.

A bullet whizzes past her and she seems to wake up and hop on the bike. The pair speed out, away from the mansion as the gunfire ensues behind them.

CUT TO:

INT. APARTMENT HALLWAY – NIGHT

Maria is crying as Sal leads her down his hallway. The door to Freddy’s apartment opens and Freddy steps out. He covers his nose and gestures to Sal’s apartment.

FREDDY
Shit, Sal you really got to clean up the deceased mess you got in there.

SAL
Freddy not now. Take her will you. She just saw her father die.

Freddy takes her in his arms.

FREDDY
And what will you be doing?

SAL
I need some weapons, and I’m gonna need your help.

FREDDY
I’m not gonna get shot at again am I?

SAL
You might.

CUT TO:

INT. SAL’S APARTMENT – NIGHT

Sal enters his apartment and looks around. He opens his front closet and sees the bodies of the men. 

SAL
Lucky you didn’t smell like this when Maria was here.

Sal shuts the door.

CUT TO:

INT. FREDDY’S APARTMENT – NIGHT

Freddy sits trying to console Maria but not doing a great job.

FREDDY
Shh…it’s okay. We’ll make it through this. 

Maria temporarily stops her sobbing.

MARIA
Sal isn’t a security guard is he?

FREDDY
Well, you see-

MARIA
-Don’t lie to me. I want the truth!

FREDDY
No he isn’t.

MARIA
Then what is he?

FREDDY
Truth is babe, I don’t know. The only thing I can tell you about Sal is that you stick around with him long enough, you might get hurt.

The apartment door swings open and Sal steps in. He has a briefcase in his right hand and a computer disk in his other.

SAL
Maria you okay.

MARIA
You didn’t need to lie to me, Sal.

SAL
What?

MARIA
About who you were. I don’t know what to believe anymore. Was anything you said true?

SAL
Yes, except for my job, yes.

MARIA
And what is your job? Saving women from killer snipers?

SAL
I’m… an assassin, I was supposed to kill your father but believe me please I changed my mind.

MARIA
Why?

SAL
Because I met you.

There is a silence.

SAL
I’m sorry. But you have to believe I wasn’t going to do it.

MARIA
I don’t know if that is good enough, Sal.

SAL
That’s all I can give. That and I can help keep you alive, but we’ll have to go fast.

FREDDY
What do you need Sal.

SAL
I’m glad you asked.

He tosses the disk to Freddy.

SAL
Load this up on your computer.

FREDDY
What is it?

SAL
My old agency’s database.

FREDDY
What am I doing with it?


SAL
Researching men with scars.

FREDDY
Nice job narrowing it down Sal.

SAL
Men with scars on their face.

FREDDY
What am I supposed to do with the information I find.

SAL
I’ll be in touch.

MARIA

This is too much.

SAL

What?

MARIA 

I can’t believe this, I can’t.

SAL

Look Maria I am telling the truth.

Maria stands up and walks to the door. She looks back at Sal. 

MARIA

Too much, too much. Goodbye Sal.

SAL

No wait! Maria. Maria!

Maria runs out of the room and down the hall, Sal tries to follow but Freddy stops him by putting his hand on his shoulder. 

FREDDY

I knew you were getting in too deep.

SAL

Shut up.

FREDDY

Look man all I’m saying is that---

SAL

---SHUT THE FUCK UP!

Freddy looks to the floor then back up at Sal, then he turns around and walks into the back of his apartment.

FREDDY (his back to Sal)

I’ll get this too you soon. 

Sal turns and walks out of the room into his own apartment. He kicks his table and throws a lamp to the ground.

SAL

God dammit! 

He collapses on his bed and stares at the ceiling. Everything is tranquil until he switches on the television. We see a close up of Sal’s eyes, a watery reflection of the television set is them, his eyes are cold, staring at the television, and we sense there is a lot going through his mind. He picks up his alarm clock next to him and looks at it. Then he throws it violently into the television screen, shattering it. Sal stands up and paces back and form in his room, then he realizes a letter on the table. He picks it up and rips it open, inside, a letter from his agency. The letter is from Vass. 

VASS (on letter)

Oh man Sal. I have to say, we have been waiting forever for this war to end, and you’ve done it! Now why you did it I have not idea, but I have an offer for you Sal, about your job, come on down and we’ll chat.




-PETER VASS

Sal walks out of his apartment and throws his jacket on, his new windbreaker. He walks down the hallway and enters the stairwell. On his way down, he passes two large men in black suits. He looks back at them, and they enter his floor. Thinking nothing of it, he continues down the stairs. 

CUT TO:

EXT. STREETS – DAY

Sal walks down the side walk, and he hear many different phrases people have said in the past, coming back to Sal, most of the voices are of Maria, and the Mysterious Man. Sal turns a corner and appears in front of the subway entrance, he walks down the stairs into the dark station. 

CUT TO:

INT. SUBWAY ENTRANCE TO AGENCY HEADQUARTERS – DAY

The secret door opens in front of Sal, and Vincent Jones appears. 

JONES

Right this way Sal.

Sal follows the man inside. 

JONES

So I hear you pulled of a pretty nice thing out there eh?

SAL

Well actually—

JONES

--We have awaited the day this war ended, and finally that day is now. Nice work Sal.

Sal is silent as the two continue down the hall. The enter the large Victorian room again, with the large oak desk with Vass sitting at it. 

VASS

There he is. The man of the hour! Sal you amaze me. Why did you it Sal, I mean, you weren’t requested to.

SAL

Well.

VASS

Sal, I want you back. Forget everything I said in the past, I want you back in the agency. 

Vass gestures to Sal’s old badge, sitting on the desk. 

SAL

Sir, you don’t understand, I—

VASS

--I don’t want to hear it Sal. 

Sal gets a look of surprise to himself, as if asking himself ‘how did he know’.

VASS

I don’t care for your modesty, not one bit, will you please join us.

Sal suddenly relaxes after realizing the meaning of what Vass said.

VASS

Well?

SAL (sighing)

Yes sir, I will.

VASS

Excellent. I’ll call you up as soon as we need you.

SAL

Yes sir.

Sal walks out of the large room and out into the subway, then into the streets. 

CUT TO:

INT. BAR – SUNSET

Sal clinks the ice cubes in his empty beer glass together. 

SAL

I’ll have another.

BARTENDER

Sure thing.

A short man with a pudgy face pours Sal another beer, then hands it to him. Sal grabs the beer and sniffs the top. He sighs and jugs it down.

BARTENDER

Lordy lordy, I think someone has had a rough day.

SAL (sarcastically but without much effort)

Wow, you’re good. 

Sal moves his hand to a dart on the table. He fingers it delicately, flipping it around with ease. 

SAL

Another.

BARTENDER
That’s what I’m here for.

The bartender pours him yet another and walks away to another customer. Sal jugs the beer quickly, drops off a few bills, and walks towards the door of the bar, tossing the dart behind his head. The dart whizzes across the room and pins the bills to the table. 

CUT TO:

EXT. STREETS – NIGHT

By this time the sun has receded and the sky is dark, with stars giving off as much light as they can. Sal walks down the street slowly.

SAL (to himself)

Freddy’s probably got that stuff by now.

CUT TO: 

INT. LOBBY OF SAL’S APARTMENT – NIGHT

Sal enters the lobby and goes to the stairs. He climbs the stairs to his floor and walks down the hall, then enters his knocks on Freddy’s apartment. On the first knock the door opens slightly, then Sal opens it up more and walks in. 


SAL

Freddy?

He walks over to a table where a ripped piece of paper is pinned by a small switchblade.

Sal lifts up the paper and all it says on it is: 

Ah, the inside man. Nice try Sal.

Suddenly the door Sal entered closes shut, and Sal swings around. There, hanging from the coat hook, is Freddy. A large bullet hole is in his forehead, and he dangles limply from the hook, his shirt ruffled and stained with blood.

SAL

Oh no.

Sal runs over. 

SAL

No, not Freddy. Not him. 

Sal’s eyes begin to water. He looks up at the ceiling.

SAL

Why?!? What did he do?! Why him?! You sick son of a bitch!

Sal crumples to the floor underneath Freddy. 

SAL

I’m going to kill you. Mark my words, I WILL kill you!

Sal gets up and closes Freddy’s eyelids. He walks into the kitchen, slamming more things around. Amidst his slamming, he throws the refrigerator door open in a fury. He sits down in the kitchen table and stares into the abyss. Then he sees it. The shine. A burger, a cheeseburger, sitting in the fridge, with a shine in the center layer of it. Sal walks up to the fridge and crouches down. He picks up the burger. Giving it a quick glimpse he takes it apart. Between the lettuce and the meat, there is sliver, disc. In large letters a sticker is posted on it saying the name SAL. 

SAL

Freddy, you smart son of a bitch you. 

Sal suddenly leaps to his feet and dashes around the apartment to find Freddy’s computer. He sees it, a very small computer, dirtied and stained, with various wrappers and coke cans scattered around it. Sal inserts the disc and boots it up. A window pops up with information on it, as Sal read it, we hear Freddy’s voice narrate. The window looks like this:

Alright, this is everything, I hope. You should find this interesting Sal.

First of all, the guy’s name is Adrian Essex. Apparently the dude is ex-CIA. Well not really ex. You see the guy was undercover down in around the Texas-Mexico border, and he just disappeared. He went missing on July 18th, 1994. But I uncovered something really interesting as to where he might have been. 

The reason he was undercover down there was that there was some huge drug smuggling operation going down, and he was sent down to investigate it. He went missing to the government, but was actually INVOLVED with the operation. 

See there were many involved in it, each from different countries. Now I don’t know full details, but each person represented their own countries, and smuggled the drugs to their country. There were many of them, from Greece, France, Russia, Spain, and Japan.
SAL (to himself)

Mr. Yoshio.

Maria’s father, Antonio Viscetti, represented Italy, and our dear friend Essex represented our very own US of A. Now, the man in charge of this entire operation was a huge Spanish crime lord, hiding in Mexico, however I don’t know who he is.

Any ways, each representative was paid a hefty amount from the crime lord for their services to him. However this is where is gets interesting. The crime lord made it so that if a representative died, their money would be split evenly to the remaining reps. The operation stopped when the crime lord “died”, and the reps took their money and left. However, over the past seven years the reps have died mysteriously, one by one. All that’s left is, well, after what happened to Viscetti, The Japanese rep and Essex. But Essex is definitely behind the killings, he wants the money for himself. He is already a very rich man. 

So that’s everything I got Sal, hope it helps. 

Sal looks up from the computer.

SAL

It certainly did, thanks Freddy. 

He takes out the disc and walks out of the apartment. 

CUT TO:

EXT. MARIA’S AUNTS HOUSE – NIGHT

Maria’s nice car pulls up to the curb, and she steps out. She binds her coat around her tightly to fight the cold air, and walks up the steps to the house. She knocks on the door, and we see the door open. We then see a small woman in the doorway, with sliver hair and a nightgown on. The woman begins to cry and ushers Maria in. 

CUT TO:

INT. SAL’S APARTMENT – DAY

Sal gets out of bed. Skipping breakfast he walks out of the building to his agency.

CUT TO:

INT. SUBWAY ENTRANCE TO AGENCY HEADQUARTERS – DAY

This time Sal can get in by himself. He places his old badge in a crack in the wall and an unnoticeable green light scans it. The brick wall slides open and Sal walks in. He walks down the hall into the large office where Vass sits. He walks up to the desk and tosses the disc down. Vass looks up at Sal.

VASS

What’s this?

SAL

Read it, it is some pretty weird stuff you should know about, we have got to look into this. 

VASS

Alright, I’ll take a look at it.

CUT TO:

INT. SAL’S APARTMENT – DAY

Sal is watching the t.v. when his phone rings.

SAL

Hello?

It’s Adrian Essex.

ESSEX

You fool, you can’t pull a fast one like that one me, do you take me for an idiot?

SAL

Yes I do, Essex.

There is along pause. 

ESSEX

You still don’t have enough to take me down Sal, u have nothing, and I am coming after you. Sorry, I should rephrase that, I am not, but I have sent a few accomplices for you. I have bigger fish to fry. 

SAL

Like Yoshio?

ESSEX

You are smarter than I thought Sal, very smart. It’s a shame that big brain of yours will soon be penetrated by a speeding bullet however. 

Essex hangs up the phone and two men barge into the apartment. The raise pistols and fire at Sal, who dives into his bedroom. He quickly hides under the bed. Here he pulls a pistol strapped to the bottom of the mattress and rolls back out of the bed. He stands up and sees one of the men in the doorway. The man shoots but Sal jumps across the other side of the bed, and shoots the man in the shoulder, knocking him back near a window. Sal runs out into the main room. The other man is standing a bit ahead. They both raise the pistols and pull the triggers, but nothing happens. They drop their weapons and run at each other. The man punches Sal and pushes him into a glass cabinet, but Sal comes back with two punches to the face. The man picks up a flowerpot and throws it at Sal. Sal ducks and the man charges after him. The man pounces on Sal and punches him vigorously, then begins strangling him. Sal knocks the man over and kicks him in the stomach while he tries to get up. Sal runs into the bathroom, but the man follows. They are now in the bathroom together, and the man pushes Sal into the bathtub. Sal takes the shower curtain and throws it at the man then wraps it around him and kicks him out the door. Sal turns to a cupboard above the sink, he opens it and pulls out a pistol. Then he runs back into the main room. By this time the man has ripped apart the shower curtain and is loading his pistol. He finishes and begins shooting at Sal, who is standing in font of the fallen man in front of the window. A table is in front of Sal. Sal dashes around the table and runs towards the man. The man begins firing, but misses. Sal runs up to the wall next to the man and jumps. He kicks off the wall, does a mid-air cartwheel, and lands at the man’s side. Sal’s pistol is automatically pointed at the man’s head, and he pulls the trigger, the man’s head jostles to side on impact and blood flies everywhere, the man crumples to a heap on the ground. Sal dusts off his shirt. Then the man by the window stands up quickly and points his gone at Sal. But before he can pull the trigger, Sal kicks the table in front of him. The table pushes the man through the glass of the window, and he falls out of the apartment onto a taxi down below. Sal walks to the window and peers down. He grimaces then walks back. The phone rings again. Sal hesitates this time. The phone continues to ring but Sal only stares at it. Then on the third ring he picks it up.

SAL

Hello?

It’s Vass.

VASS

Hey Sal. Interesting stuff you sent me there. I think we should deal with it, before any other wars arise. Now, let’s get down to the point. I called you up because I need you to do the agency a favor.

SAL

Isn’t that what I always do?

VASS

Alright alright, smartass. Just do this, and we will probably obtain more information. I had some of my men do some research, and apparently the suite of the Le Parker Meridien hotel uptown has been booked by Adrian Essex and Chan Yoshio. We suspect they are in this together, which still doesn’t make total sense to me, Essex will probably kill Yoshio anyways. However, if we want full information on what’s going down in the next week or so, we need you to infiltrate. Some how you have to sneak into their suite before they get there, and plant a small recording device in it. Make sure the device is hidden; then get the hell out of there.  It wont be easy, but you can pull it off. Are you up to it?
SAL

Yeah.

VASS

Okay. All you need to know is that Yoshio and Essex will be arriving there at 5:00. Their suit number is 56, so it is relatively close to the ground floor. I trust you can find the location of this hotel, it apparently is around Central Park. Just remember, no matter what, you must plant that device. Now get some rest, they go there tomorrow. Good luck Sal.

SAL

Thanks.

Sal sits down in a chair and ponders to himself. Suddenly it hits him. 

SAL

Oh shit!

People obviously had to have noticed a man just being flung out of an apartment window. They were probably coming right now. He doesn’t have much time. There is a knock on the door. A man shouts from the other side of the door.

MAN

Hello? Is anybody in there? Is everything okay in there?

There are loud footsteps on the other side of the door, followed by a muffle of voices. There are two other men at the other side of the door now.

OTHER MAN

This is the police, open up. Open this door. 

Sal is silent, he stares at the door. 

POLICE OFFICER

I don’t think any one is in there, kick the door down.

After hearing this Sal finally is released from his trans, and he looks for another exit. The window. He looks out the window. To his good fortune, there is a small ledge bordering the building. It is very thin however, and worn with age. With no other choice, Sal climbs out the window onto the ledge. The wind beats at him hard already, and he begins to shake. He clings to the wall and inches along it. People begin to look up and point. Sal tries not to look down, but we see it is very hard for him not to. He is now close to the corner of the building, when he hears the door smash open. Back in the apartment, the police officers and the man search every room. It is only a matter of time before they check the window. Sal is inches away from the corner. One police officer moves to the window. He pokes his head out and looks to the left first, the opposite direction of Sal, and we see that Sal is just about to reach the corner. He just turns the corner when the police officer looks to the right, but then he slips. Sal grips his hand on the cold ledge for dear life, thinking he is going to die. But then he sees another ledge o the floor below him, and he drops down to it, almost slipping off it as well. He looks to his right and sees a hanging clothesline. It’s perfect. He grasps it with his fists and climbs across it. He reaches the end and kicks in the window in front of him. He enters the apartment and an elderly woman chopping carrots looks up and screams.

SAL

Relax ma’am. 

He busts through her door into the hall, and bolts for the staircase. He runs down the staircase a bit, then puts both hands on the railing and propels him self over the edge, and he falls down a two floors then grabs the railing, and drops down another two, he does this three times until he reaches the bottom. He then casually walks through the door into the lobby, and out the door. To avoid much suspicion, he walks over to the crowd of people gathering around the taxi, and ambulance is picking the man up.

SAL

What’s going on?

WOMAN

Some crazy man just threw this man out of that window up there.

SAL

Did they catch the person who did it?

WOMAN

I’m not sure, I certainly hope so.

SAL

Oh.

Sal casually walks around the scene a bit and then wanders off. A perfect getaway. And his next stop, the Le Parker Meridien hotel.

CUT TO:

EXT. CENTRAL PARK – DAY

Sal checks his watch, 4:15. He exits central park and comes to and intersection. Looking up, he sees four large buildings; one of them has the large words LE PARKER MERIDIEN suspended at the top. Sal walks towards the building. He enters the hotel, into a large room, with beautiful old English architect. He walks to the large front desk. A tall brunette stands behind the desk working with some papers. 

SAL

Excuse me.

WOMAN

Yes? How can I help you sir?

SAL

I’m missing my keycard. Is there anyway you could let me in?

WOMAN

What is your name sir?

SAL

Adrian Essex. 

The woman moves to her computer, and begins typing something in. She looks back to Sal.

WOMAN

I’m sorry Mr. Essex, you aren’t booked here.

SAL

Really? Oh I know! My friend, Chan Yoshio, booked the room for me; he must have forgotten to give you my name right?

WOMAN

Apparently so. But I still can’t let you in I need confirmation from him. Would you like me to call him? 

SAL

That would be great thank you.

WOMAN 

What is your room number? 

SAL

56.

The woman dials a number on a phone.

WOMAN

Hello Mr. Yoshio? I have a man by the name of Adrian Essex here, he claims you’ve booked a suite for the both of you to, shall I send him up?

There is a long pause.

WOMAN

Okay thank you sir.

She looks to Sal, who feels a bit of anxiety to whether she has found out about his plan.

WOMAN

You can go up sir.

SAL

Thank you.

Sal walks through the doors and down a hall, then he presses the up button on an elevator and the door opens. Sal enters the elevator and it shoots up, then comes to a quick stop. The doors open and Sal walks out. He walks down the hall and sees suite 56, and stops. He has reached the room but Mr. Yoshio is still inside it, he needs someway in. Then Sal remembers that Mr. Yoshio has never seen his face. He walks down the hall further looking for a disguise. His face brightens up when he sees a man in a red suit delivering room service food. The man pushes the cart of food down the hall, and Sal creeps up behind him. He grabs the man’s shoulders and smashes him side to side into the walls of the hall. When the man is unconscious, Sal drags him into a nearby storage room. Sal undresses the man and changes clothes with him; then walks back into the hall and takes the cart to room 56. He knocks on the door.

SAL

Room service.

Mr. Yoshio opens the door. He speaks in heavily accented English.

YOSHIO

I did not order any room service.

SAL

You didn’t? That’s weird, I swear we were called by your room. 

YOSHIO

Well I did not make any call, good day. 

SAL 

But sir, this food will go to waste if you don’t take it, please, I could be in serious trouble. Besides, doesn’t it look delicious?

Mr. Yoshio lets out a huge sigh.

YOSHIO

Very well, bring it in, quickly.

Sal pushes the cart in the room. 

YOSHIO

There, put it on the table.

SAL

Yes sir. Wow, this place sure is fancy. I’m new here you see, boy howdy I could never afford something like this.

YOSHIO

Put it on the table, quickly.

Sal unloads all the food onto the table, and reaches his hand into his pocket. He pulls out the recording device and keeps it hidden in his fist. Then he places his fist on the table.

SAL

Wow, I hear these tables are pretty pricy, fine oak they are. 

He feels his fist under the table.

YOSHIO

Yes, yes now leave!

Sal places the device under the table and then puts on a great Oscar worthy performance.

SAL

What is it with you rich people? You think you’re so…superior. I’m just a bellboy, I make five bucks an hour, I just wanted to live the life you live.

YOSHIO

Get the hell out!

Sal is about to take, the cart out, when Yoshio’s phone rings. Yoshio answers the phone.

YOSHIO

Hello? What? Where are you? Central Park? I was told you were here. I thought you were coming up? That’s absurd! Are you sure? Infiltrating? Okay, goodbye.

Sal’s stomach lurches and sweat begins to run down his cheek, Essex just phoned Yoshio, the REAL Essex. 

YOSHIO

Are you STILL here? Get the hell out!

Sal takes the cart out into the hall, and when the door closes, he bolts for the staircase. He reaches the main floor but stops when he sees something through the window on the door. Essex and two men are talking to the lady at the desk, her face shows shock. The three men begin to walks towards the door, and Sal runs back up the stairs. He runs up as fast as he can and looks over the railing. Below he sees large black shadows walking up the stairs. He bolts past Yoshio’s floor, and up another three. Then he stops up in a corner and pulls out a small earpiece, it is the receiving end of the recorder he placed in Yoshio’s room. This is everything he hears:

A door opens, and Mr. Yoshio begins speaking.

YOSHIO

Essex! I don’t understand, I heard you were already here. 
ESSEX

Yes I know. Perhaps it was a mistake. Anyway, let’s get down to business.

YOSHIO

Before we get into anything, I want your word. Are we agreed with everything? No tricks?

ESSEX

No tricks. This is how it goes, now that Viscetti is out of the picture, we can split his money fifty-fifty, we’ll both be rich. We can meet, five days from now, at my place at Warf 6 down by the harbor, at lunch; there we can do the official split of the money.

YOSHIO

Excellent. But what about this Salvatore person, I hear he has information on us. 

ESSEX

Believe me it wont be hard to get rid of him. I have already sent some men to Tony’s sister’s house, where his daughter Maria is staying, it’s number 79 on West 34th Street. Sal adores her, I know it. When he comes looking for her, I can guarantee he won’t be bothering us any longer.

Sal’s eyes widen and he stands up. He hears one more thing on the recorder.

ESSEX

Wait a second, did you say you heard I was already here?

YOSHIO

Yes, and that you were sent up.

ESSEX

Shit. Did anyone enter this room?

YOSHIO

No. Oh wait yes, room service, I didn’t order it however, someone just showed up with it. 

ESSEX

SHIT. 

Essex searches around the room. When he feels under the table, he finds the recorder.

ESSEX

This place has been bugged! Salvatore Loborio is in the building!

Sal runs up the stairs. Seven floors up, he hears people enter the stairwell and charge up towards him. Sal reaches the top floor and barges into the top hallway. He slams the door behind him, and looks for something to barricade it. After an unsuccessful search he runs to the end of the hallway, were there is a door leading to the roof, a sign on the door says POOL DECK/ROOF. The door requires a keycard to open, so Sal pulls out a gun. He fires at the lock over and over again, and finally it comes loose. Just when he opens the door, the door from behind him down the hallway opens and two men come out, firing. Sal dodges the bullets as he runs up the staircase to the outside light. Sal rushes out into the day, and is at first blinded by the light. He shields his eyes and looks around. He sees a pool to his left and the large lettering LE PARKER MERIDIEN to his right. Sal scales the giant R and looks for another escape route. Nothing. The two men enter on the roof and begin firing at Sal. Sal climbs down the other side of the R so he is hanging from it, the slightest slip and he is dead. One of the men pulls something out of his pocket, a small concussion bomb. He chucks it at the base of the letters and it explodes, causing the suspension wires on the letters to snap, and it collapses over the edge. The letters are now dangling over the edge and Sal hold on for dear life.

SAL
Shit!

Sal tries to pull himself up with his arms but all he hears is the creak of the supports snapping under his weight. The two men walk up to the edge of the building.

MAN ONE
Do you think Essex might want us to bring this guy to him? He caused a lot of problems.

MAN TWO
Hey Rocky and Barney got sent to kill the guy. Not bring him to Essex. Then Essex tells us to go kill this guy so I don’t think so.

MAN ONE
Yeah, maybe he wants to torture him or something.

Man Two pulls his gun.

MAN TWO

I’m gonna shoot him in the face.

Sal is grunting as he begins to tire.

SAL
You know, I think the other guy’s reasoning was quite better.

MAN TWO
Shut the fuck up!

SAL
Just think about it, you bring me to him and he doesn’t torture me, big deal you just blow my head off. Just say you kill me now, and he want to torture me, he’s pissed and you’re going to come up close and personal with his favorite torture item.

MAN ONE
C’mon Lex, he’s right.

MAN TWO
Fine, but this was your idea if Essex doesn’t like it.

The men pull Sal up and he stands with them, dusting off his red bellboy suit.

SAL

Thanks boys.

MAN ONE

Shut the fuck up. 

SAL

Got it. 

The men disarm Sal and slowly and roughly take him to the door leading back into the hotel. Sal notices the side arm on Man one. Sal gives the men a hard time, they try to push him through the door, by grabbing both of his shoulders, but Sal kicks the door shut. He then does a sort of walk up the door and kicks backwards, sending the three crashing to the ground. Sal gets to his feet and reaches for Man one’s sidearm, but Man two punches him in the side and knees him in the face. Sal punches back twice, and Man one stands up. Man one tries to punch Sal in the face but Sal grabs the man’s fist. As he holds the man’s fist he kicking pulls out the sidearm with his other hand. He points the gun at the man’s stomach and shoots three times. Man one falls to the ground in a bloody heap, then Sal turns to Man two. He tries to shoot him but the man quickly hits the gun out of the way, and the bullet hits the ground. The gun goes flying over onto the huge dangling letters and the two run for it. Sal picks it up but Man two knocks him back, and he falls over the edge. Man two walks to the edge. Sal is dangling once again from the illuminated letters. Sal looks in front of him, there is an electrical wire hanging from the letters, one of the wires that makes the letters glow. The wire is insulated except for the end, which is sparking with electricity.

MAN TWO 

I’m not going to make the same mistake I did last time, this time it’s different. 

SAL

It sure is.

Sal grabs the wire. He pulls it up and sticks it in the side of Man two’s head. Man two freezes for a moment as the electrical current surges through his body, then he falls as stiff as a rock over Sal, plummeting down to the earth far below. Suddenly the sign splits more, and starts to slip off the edge. Sal quickly climbs back up with all his might, and runs off the sign. One second later the sign breaks off, and smashes to the ground, killing any poor soul that stands underneath it. Sal walks to the door and enters back into the hotel. The power has been cut off. However an elevator door is open, the elevator room just sitting there in the dark. Sal walks into the elevator and immediately begins punching the ceiling of it. A tile comes loose and he climbs up into the elevator shaft. He fiddles around with the cable wire, and then pulls out a very small concussion bomb. This one he plants delicately next to the wire and starts it. He jumps down into the elevator and into the hallway. The bomb explodes and the elevator crashes down to the bottom floor.

SAL 

That should keep them busy.

Sal enters the stairwell and begins running down the stairs. The scene switches to the front lobby where Essex and Yoshio are being escorted out of the building, into a black car. It switches back to Sal running down the stairs, he reaches the third floor and enters a hallway; he looks around and sees a door with a sign reading THIS WAY TO PARKING LEVEL 3. Sal runs through the door and appears in a large, concrete coated room. All that separates it from the streets outside is a thin wooden fence that circles around the outside of it. Sal looks around for a good escape vehicle, he sees a man just hopping off of a motorcycle, and Sal grins. He walks over to this man. He pushes the man out of the way and hops on the bike.

MAN

What the hell man?

SAL

Mind if I borrow it?

MAN

Course I frickin mi—

SAL

--didn’t think so.

Sal hits the gas and heads straight for the wooden restraining fence. The scene switches to Essex’s face peering out the window, he looks up at a wooden fence much like the one near Sal. Then, in a burst of splinters, Sal comes blasting out of the fence on his motorcycle, and thumps on the ground hard. His bike continues to drive however.

ESSEX

KILL HIM!

Sal pulls out his pistol and shoots the two back wheels of the car then, swerves and turns down a side road away from them. He turns at another intersection and rides right down a subway entrance. He stops his bike right by the ticket desk. He steps off, takes a glance at where which trains were headed where and walks on towards the trains. The man at the ticket booth shouts at Sal.

TICKET MAN

You can’t go on without a ticket.

Sal doesn’t even look back, he just grabs his pistol and holds it out for the man to see, and that shuts him up. Sal walks onto a subway and grabs a restraining bar. The subway shoots down the dark tunnels, heading for the location of town where Maria’s Aunt lives. Sal stares out the subway window, into darkness. Suddenly the window brightens up in a flash of green as the subway bursts out through the tunnel into the mid-day sun. Sal gets the odd look from some people, but ignores it, all that matters is Maria. The subway slows to a halt and the doors slide open. Sal runs out and up the stairs into the streets. This new neighborhood is much nicer, with large houses and clean streets. There are no poor people along the street as Sal runs. He runs at turns at an intersection onto West 34th Street, looking for house number 79. He passes a large beige house and sees the house number on the mailbox. He runs up the driveway towards the door. He knocks on the door once, and after only five seconds he steps back then kicks the door open. He searches the house.

SAL

MARIA!? MARIA!?

He enters the living room. Lying on the floor is Maria’s aunt, a bullet in her head. Blood has stained the carpet. Sal runs into the kitchen, still yelling for Maria. A butler is lying across the table, he has been shot in the chest three times and once in the temple. Sal sees a crumpled piece of paper on the counter. He unfolds it, he is not completely sure who it is written by, but he assumes it is Maria. On the ripped piece of paper is the number 6. 

SAL (to himself)

Warf 6.

CUT TO:

INT. VICTORIAN ROOM AT SAL’S AGENCY HQ – DAY

Sal bursts through the large doors to Vass’ office.

VASS

Hey! What the hell Sal that’s an expensive door.

SAL

Warf 6, that’s where they are taking Maria, that’s were they are doing the official split of the money. It’s all here on the recorder.

Sal throws the small recorder on the table.

SAL

Plus, Maria left me this note, it just says 6. 

VASS

So why do we need the note if we have it on the recorder?

SAL

I’m not sure.

VASS

Well when are they meeting there?

SAL

Five days.

VASS

Okay, we’ll bust him, it’ll be hard though, I assume there will be Essex’s men there as well as the Yakuza. 

Vass presses a button and speaks into an intercom speaker. 

VASS

Jones, get down here!

SAL

Why do you want him?

VASS

He’s going to lead this bust.

SAL

No way! I can do it, I can handle it. Besides, it’s personal.

VASS

Spare me the dramatics. 

Jones enters the room

JONES

You wanted me sir?

Vass

Yes, remember when I told you about Adrian Essex?

JONES

Yes sir, what is it?

VASS

I want you to lead an operation against him, five days from now, at---

SAL

---that’s bullshit! I am leading this bust. Come on sir let me do it, Jones can assist me.

Jones gives Sal a dirty look. 

SAL

Please.

Vass sighs.

VASS

Fine, considering you know enough about this. You can lead it. Do you know what time to be there?

SAL

Lunch time, 12:00 I assume.

VASS

Very well, Jones, will you go along?

JONES

If you want me to sir.

VASS

Okay, then it is settled, five days from now. This is probably going to be the fight of our lives, so get some rest, five days from now we are going to suit up at 7:00 am, so be ready. You’re dismissed. 

SAL

Thank you sir.

Vass half nods and looks down at some papers. Sal and Jones walk out of the room. 

CUT TO:

INT. STREETS - NIGHT

Sal walks down the street slowly, gazing at the stars, thinking deeply. He looks up at his apartment building and notices his window still broken, with some crime scene tape bandaged across the opening. There is no point in going back, so Sal turns and walks down a nearby alley. He walks down the alley and turns right when he reaches the street. At the end of the street is the beach; he walks down to the beach and onto the sand. Sal takes his shoes and socks off and steps into the shallow water. He looks up into the sky, and we hear voices. First Maria’s, he hears the exact words she said to him at the diner, when she still cared for him, the words soon turn to the harsh words when she found out he was sent to assassinate her father. The words than change to Freddy’s, and Sal hears the words from when Freddy had told him he was getting in to deep. Then he hears Adrian Essex’s words, his scheming, evil, sly words. The words enrage Sal, who kicks at the water with his foot. He turns around and walks back to the sand. He slumps down in the sand and grabs to fistfuls. He drains the sand between his fingers and his knuckles whiten. Sal covers his face him his hands. We hear music, soft music. The song “the scientist” by COLDPLAY. The songs starts off, and Sal continues to hold his hands over his face. Then he lets them off, and we see his face, reddened, with tears streaming down his eyes, which are glossy and watery. 

CUT TO:

INT. ITALIEN RESTAURANT – FLASHBACK

It is the exact scene with Sal and Maria, only we cannot here there talking, their lips just move. We see them kissing again, the same scene. The two are laughing, having the time of their life.

CUT TO:

EXT. BEACH – NIGHT

The scene rushes back to Sal, sitting in the sand. The camera closes in on the side of his face. His head covers the whole screen, and the camera rotates around his face. 

CUT TO:

INT. SAL’S AGENCY HQ – DAY

The screen has rotated to the opposite side of Sal’s face, and when it zooms out, we see that he is now in the agency headquarters, being suited up. 

JONES

You ready for this?

SAL

What? Oh, yeah.

Sal straps on a bulletproof vest, then wraps it over with ammo belts. He buckles together his pant’s belt, with six grenades inserted into it, a pistol, and a knife. He slings over his shoulder an assault rifle with a strap and buckles up his boots. He stands up straight and looks over to Jones.

SAL

You ready?

JONES

I’ll always be ready, for anything. 

Sal walks out in front of a small group of suited up men. 

SAL

Are you guys up for this challenge? 

The men all yell yes and raise their guns.

SAL

It is going to be hard, one of our biggest battles, I expect you to give it your all. Any one of you who dies today, will have died for a worthy cause, remember that.

Two large doors slide open behind Sal and the bright sun floods in the room. 

SAL

Let’s go!

Sal leads the men out into the sun, and they load up in armored vans. The vans start and drive down the long road. We see Sal sitting in the car, a blank faced. 

CUT TO:

INT. WARF 6 – DAY

Mr. Yoshio walks into the large loading area of the Warf, confused. 

YOSHIO

Where is Essex?

YAKUZA

I am not sure sir.

The vehicles turn into the harbor, and they park in behind Warf 6, out of sight. The men unload out of the trucks, and run stealthily to the front of the Warf. Two men sneak up behind the guards and snap their necks. Then all the men are assembled in front of the large sliding door of the Warf 6. Sal gives them the count, and on three, the slide the large door open and enter loading dock. 

YOSHIO

What the hell? AMBUSH! It’s an ambush!

Mr. Yoshio is escorted up top onto the surrounding balcony and into a room; the door slams shut and locks. 

SAL

Attack!

Sal’s men unleash a flurry of bullets at the Yakuza, but the Yakuza fire back. Suddenly, tons of men in black suits barge in; there are Essex’s. Now there are three groups fighting each other. We see Mr. Yoshio in a room guarded by two Yakuza. 

YOSHIO

It was all a setup. Damn that man Essex, he trapped us. We will just have to fight our way out. 

Sal runs along the wooden dock, firing at Yakuza and Essex’s men, killing them quickly. He ducks behind a nearby box. In short intervals, Sal pokes up and shoots more people. He looks over and sees an open door into a room. He runs for it, sparks and bullets hitting the walls around him. He turns to the side, facing the other side of the docking area. As he strafes towards the door, he fires grenades out of a second barrel on his assault rifle. The grenades explode, sending various Yakuza and other men flying into the water. Sal runs into the room. There is a Yakuza hiding in the corner. Sal blows his head off and walks over towards a table. He takes the table to the door and flips it up, creating a barrier. He then smashes the glass window of the room and fires wildly out of it. He notices one of his men being held up by one of Essex’s men at the other side of the loading dock. Above the man is a crate, hanging from a rope. Sal fires at the rope and it snaps, and the crate crashes down on the man. Sal’s man looks around, curious as to who saved him. Suddenly the man is shot at by a Yakuza many times, and he falls to the ground. While Sal is shooting, a Yakuza runs by in front of him. Sal tries to shoot, him, but he misses, and the Yakuza makes some sort of arm gesture. Sal is confused at first but then realizes that the Yakuza threw a grenade in the small room. Sal dives through the window, and the grenade explodes, sending him farther. He lands hard on the dock and stands up quickly. He runs forward and shoots three more Yakuza. Sal screams to his remaining comrades.

SAL

MOVE FORWARD! TAKE THE BALCONY!

Sal and his men run forward toward the ladders leading to the balcony. Many of Sal’s men are shot down in mid-climb, but Sal reaches the top. He runs by on the balcony. One Yakuza is firing at people down below from the balcony, however he does not notice Sal behind him. Sal pulls out his knife, stabs it in the Yakuza’s back, and pushes him over the edge. Sal looks over and sees one of Essex’s men on a crate that is moving back and forth over the water by a hook, firing at people below. The man is killing a fair amount of people, so Sal waits until the crate moves over to his side of the balcony. When the man is not looking, and the crate is close to Sal, Sal jumps over the railing onto the box. He knocks the gun out of the man’s hand, and smacks him with the butt of his rifle. The man takes Sal’s rifle out of his hands and throws it off the edge of the crate, now the men are fighting with fists only. Above them are many steel beams. Sal punches the man then trips him. He is about to step on him but the man grabs Sal’s foot and throws him back. Sal almost falls off the edge, but grabs the wire that the crate is suspended by and swings. He kicks the man in the chest. The man falls back to the edge of the crate, but stands up and punches Sal back. The man climbs up the suspension wire and swings over onto a beam. Sal follows the man up. The two are now far up above the water in the docking area. Sal chases the man, who is fleeing to the other side of the beam. Sal is much faster and runs up close behind the man. Just before Sal is about the grab him, the man swiftly turns around and flick out a switchblade, pointing it at Sal’s throat. Sal stumbles back, and is about to fall over the edge of the beam, but the man grabs Sal’s collar. The man points the knife farther at Sal’s throat, who is literally hanging back in midair. If the man lets go of Sal’s collar, Sal will fall below into the water. 

MAN

I’m gunna enjoy guttin you boy.

The tip of the knife just barely punctures the skin on Sal’s neck, and a bit of blood trickles down. Suddenly the man’s stomach explodes open with blood from bullet shots. The man lets go of his grasp, and Sal tumbles down into the water. 

The bloodied man falls after Sal, dead. Sal gets up from the water and sees Jones with his pistol raised, he had shot the man, and he had helped Sal out. Jones gives Sal a wink and moves on. Sal climbs back onto the dock and finds a pistol. There are not nearly as many men around firing, yet there is still a good amount, firing wildly at each other, collapsing on the wooden docks. Sal climbs up the ladder, firing at people below. He reaches the balcony and runs over towards the door that Mr. Yoshio entered. He sees Jones.

SAL

Where the hell is Maria? Have you seen her?

JONES

No, I haven’t. But Yoshio is behind this door, let’s take him. 

They are about to open the door, but it smashes open in front of them and Yoshio walks out, a pistol in his hand. He shoots at Jones, and hits him the shoulder, Jones falls back over the balcony railing and into the water below. Then Yoshio fires and hits Sal in the chest. Sal is knocked back by the blast and drops his gun. Yoshio walks over to Sal.

YOSHIO

I was told you were difficult, they were wrong.

He raises his pistol at Sal’s head, but a red dot appears on Yoshio’s chest and moves to his forehead. Now there is another red dot on Yoshio’s forehead, but it is bigger, and it is red with blood. Yoshio was shot in the forehead, a bloody hole gaping open in it. He collapses to the ground and Sal gets up. He is unharmed because of his bulletproof vest. He knows it was Essex who sniped Yoshio, but from where. He spots a door at the other end of the loading dock balcony, and knows he is there, with Maria. Sal runs over as fast as he can. The scene cuts to inside the room, where Maria is tied up, and Essex is holding a sniper rifle. 

ESSEX

I am a very rich man now. 

Maria screams and Essex points the gun at her head.

ESSEX

Oh please, don’t make me shoot something as beautiful as you. 

Sal runs towards the door, and stands on the other side of it. Essex quiets Maria and is silent. Sal suspects the silence and knows that Essex is in there with Maria. He kicks the door open and runs in. The room is empty. We all think it was he room with Essex and Maria but it is not. Sal runs back out and over to the ladders, shooting two people. He slides down the ladder and ducks behind another box, thinking where Maria could be. Then he gets the flashback. We see a flashback of the piece of paper Maria had given Sal. Sal thinks to himself and looks across the docking area, out into the harbor, across the harbor, in straight line of sight, is another Warf, Warf 9.

SAL (to himself)

She’s at Warf 9.

That’s what Maria had meant by the paper, Essex as taking her there, were he could keep away from Sal long enough to get a clean shot at Yoshio. Sal runs from the boxes and dives into the water, and swims quickly across the bay to the other side of the harbor. The scene switches to Essex and Maria. Essex pushes her out of the room, and looks toward a large hanging hook, it is coming out of a large gap in the roof, that is covered by a large black object. Essex grins. Now back to Sal, he is halfway across the harbor. Sal swims over to a dock and climbs up onto it. He dashes across the dock to Warf 9. He finally enters the loading dock of Warf 9 and shoots five men with his pistol. Sal looks up and sees Maria hanging from the hook; her feet and hands are tied. 

SAL

Maria!

Maria screams and Sal runs towards the ladders leading to the balcony. He gets onto the balcony and puts a bullet in a guard’s head, than looks to Maria. She is being raised up through the gap in the roof; the large black object is a helicopter. Sal looks around and spots a ladder leading to a hatch onto the roof. Sal scales the ladder fast and jumps up onto the roof. The helicopter is about to take off, but the rope ladder is still hanging from it. Sal dashes towards the edge of the roof, Maria’s screams giving him more and more motive. He leaps off the building with all his strength and grabs onto the rope ladder; he dangles wildly from it and the wind bats at him. He swings the ladder in the direction of the wire Maria is hanging from, which is in the centre of the helicopters base. He grabs the wire and slides down to Maria, they are both flying in the wind. Sal quickly unties Maria’s hands, and she hugs him, holding onto him desperately. Adrian Essex pokes his head out of the pilot seat window, he is driving the helicopter, he spots Sal trying to un-free Maria as they swing in the wind hanging from the helicopter.

ESSEX

Excellent, the hero comes to save the damsel in distress. 

Essex swerves the helicopter around, making it harder on Sal. The helicopter is flying up above the water, and flies further out into the ocean. Sal unties Maria’s feet and she and onto him.

MARIA

Don’t let me go.

SAL

I have to; you have to get out of here. 

Maria hesitates, looking down at the water below. Then he nods and lets go, jumping into the water below. She swims back to shore. The helicopter doubles back into the harbor, still above the water. Sal climbs back to the rope ladder and up into the helicopter. He comes up behind Essex and starts strangling him. Essex grabs a pistol and fires it behind him, but misses. He lets his hand of the joystick and the helicopter dips down towards the water. Sal falls back and releases his grip, and Essex grabs the joystick, and pulls it back, lifting the helicopter back up. We see a side view of the helicopter above the water, swerving and jerking in different directions, causing rings of water and air to gust out beneath it. Sal is flung out of the helicopter and lands in the water. He swims over to the dock and climbs up it. By this time Essex has circled around and heading for Sal. Sal sprints down the dock firing back at the helicopter. The helicopter dips forward and Essex activates the machine guns. The fire bullets rapidly, causing to long rows of wood chips to burst up from the dock around Sal. Sal turns a corner behind a Warf, and runs to the other end, in hot pursuit of him is the helicopter, and still firing it’s machine gun rounds. Sal heads towards an upcoming sea-do he sees. He hops off the dock onto it and revs it up. The sea-do jets out into the ocean, the helicopter following well firing machine guns. The bullets miraculously miss Sal, and he fires back with his pistol. We see another side view of the two vehicles out in the ocean, circling and firing at each other. Sal stops firing and tries to evade Essex, but it is no hope. Essex speeds up and perfectly maneuvers the helicopter so the hook Maria was hanging from hooks slices into Sal’s vest, and it pulls him up from the sea-do. Sal dangles, trying to grab the hook and release himself. Essex laughs and lowers the helicopter so that Sal is lowered into the water to drown him. Sal rushes through the water, gargling, letting lots of water into his lungs. Sal finally grabs hold of the hook in his back, and pulls himself out of the water. He unhooks himself and climbs up the wire, dripping wet and coughing. He climbs onto the rope ladder and up into the helicopter for the second time. Essex looks out the window looking for Sal.

ESSEX

What the hell?

Sal walks up next to him. 

SAL

Looking for someone?

Sal punches Essex in the face, then bashes his head into the controls. The helicopter swings to the right, and Sal loses his balance and falls onto his back. Essex pulls out the pistol and shoots at Sal but misses. Sal kicks the gun farther back into the helicopter. Sal lunges at Essex, and the two fight in front of the controls. The helicopter dips dramatically towards the water, causing the two sliding doors on the side to slam shut. Essex elbows Sal and grabs the joystick. He causes the helicopter to swing to the right, and he flies in circles, making it so Sal crunches up against the wall, unable to move. Essex laughs.

ESSEX

Having trouble Sal?

Sal cannot move. He is stuck to the wall because of the force of the turning. He tries to reach with all his might to the pistol that was flung back there. He finally grabs it, but does not have a clean shot at Essex. Instead he looks and sees a fire extinguisher hanging on the wall. He aims and shoots the extinguisher. It blows up and a white cloud of frost fills the helicopter. The cloud blinds Essex and he cannot control the helicopter. We see another side view of the helicopter circling around, getting very close to the water, with its windows pure white with the gas. The helicopter crashes down into the water, and the propellers slow to a stop. The whole helicopter becomes inactive and begins to sink. Now it is a face off inside the helicopter, under the water. The helicopter is sinking slowly, and eventually the pressure will smash in the windows and kill them both. Essex unbuckles his seat belt in the white cloud and runs over to Sal who is on the ground. He kicks Sal in the stomach twice. The helicopter is very cloudy, but we can still see the two of them fighting. 

ESSEX

You fool! Look what we have done, now we will both die.

SAL

But I will still kill you first. 

ESSEX

Try it.

Sal gets up and slams Essex into the side of the helicopter, Essex punches Sal and knees him in the stomach, then throws him to the ground. 

ESSEX

You’re pathetic. You are no match for me. 

Sal gets up and tries to punch Essex, but Essex simply punches him first and slams his head into the dashboard many times. Blood bursts out of Sal’s nose and mouth, for the first time he is actually being beaten. Essex laughs and throws him to the back of the helicopter. He grabs a rope and wraps it around Sal’s neck. He tightens the rope and Sal gasps. Sal begins to blackout, he loses his breath instantly. 

ESSEX

I will finally win Sal, I WILL kill you. And then I will take my rightful money, the money I DESERVED, and be the richest man ever. Then I will get Maria. Yes, she really is beautiful Sal. It’s a shame you can’t continue a relationship with her. It’s my turn, she is mine, and when I get tired of her, I will kill her, no problem. I can’t wait to hear her scream.

Sal’s rage takes in, and he sees a single harpoon next to him. He grabs the harpoon and drives it into Essex’s arm. Essex screams and falls back. Sal takes the rope off and runs towards Essex. He punches him in the stomach and in the face then drives the harpoon farther into his arm. Essex screams louder, and falls to his knees. Sal gives him a look of disgust and then turns around. The pressure is starting to build; the walls are beginning to give way. Sal does a full-bodied kick into Essex’s chest, sending him flying to the front of the helicopter, on the dashboard. The sudden shift of weight cause the helicopter to point forward, and Sal as well as every other loose material slide to the front of the helicopter. Sal is standing in front of Essex, who is pressed up against the glass bubble. Sal looks down at the ground and spots a harpoon launcher. He picks it up, it is loaded. He points it at Essex’s face. Sal holds onto the joystick of the helicopter.

SAL

You hired the wrong hit man.

He smashes the glass bubble and water pours in rapidly, pushes Essex to the back. Sal hangs on and waits for the pressure level to lower so he can swim out, the water rises to the roof of the helicopter and Sal takes one large breath. He swims out the window and begins to swim up to the surface when he feels a sharp grasp on his foot, he looks back. Essex is grabbing onto Sal’s foot, preventing him from swimming to the surface. Sal is running out of breath, they will both soon die. Things look bleak for Sal, Essex will not let go.  Essex swims up to Sal and punches him, then pushes him downwards to the helicopter, which is slowly sinking. Essex swims hard at Sal, but Sal flips around and now Essex’s back is to the helicopter. The harpoon launcher floats by Sal, it’s his only hope. He grabs is, and points it towards Essex. He fumbles with the trigger. Essex raises a hand for mercy and yells something in a bubbly, muffled voice.

ESSEX

NO!

Sal pulls the trigger, and the harpoon pierces through Essex’s stomach, and through the wall of the helicopter. Essex grasps the rod sticking him to the wall. The blue waters turn red. Sal turns and swims to the surface. Essex’s efforts are useless, he is stuck the helicopter, and it slowly sinks to the bottom of the ocean. Essex sinks to a crimson, bubbly grave. Sal really needs air; he is almost at the surface. Just a bit more. Suddenly he blacks out completely, just before the surface. There is nothing but darkness.


Sal opens his eyes. The sky is beautiful, orangey-red. It is sunset, and leaning over Sal is Maria. He coughs up water viciously. And then rests his head on her knees. He had washed up on the beach, and now Maria was there. Sal opens his mouth to say something, but coughs up more water, and then he finally gets it out.

SAL

Forgive me. Please.

Maria begins to cry.

MARIA

I’m so sorry, it’s all my fault. I understand now, you saved me Sal.

Sal gets up. The COLDPLAY music begins to play again, and he runs his fingers through her hair. 

SAL

Everything is okay now.

The two begin to kiss in front of the setting sun, on the beach. Everything is okay. The screen fades out and fades back in to Sal’s agency headquarters. Sal is in the large Victorian room, but there are no sound effects or talking, just the music. He walks over to Vass’s desk. Vass is standing there with Jones, who has an arm sling for his wound. Vass shakes Sal’s hand and so does Jones. Then Sal unexpectedly drops his badge on the desk, and turns and walks away. Vass has a confused look on his face, then understands, and lets Sal go. The screen fades out again, and then fades in one more time to a scene where Sal and Maria are in a car, Sal is driving, with Maria in the front seat. Sal is looking at Maria, smiling, and she is laughing. We see the car drive down a long road, and the camera moves up to show a large sign at the side of the road, the sign says: WELCOME TO TEXAS.

CREDITS

THE END

